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,an bﬂtnlr of the Museum I wish to thank you for your
‘loan to the Eugene Berman exhibition. Your gener-
osity contributed greatly to the success of the show.

Would you be kind enough to sign and return the en-
closed receipt. On Januory twenty-eighth we sent you
back some Berman sketches that were not used in the
exhibit and a receipt to be signed and returned to us,
which we have not received as yet., As 1t is most im-
rtant for us to have this receipt for our files,

woul yaa plasae return 1t to us.

- Thank y aga.’m for your most vuluable cooperation in
thﬂ 11'.19:1.

N

Very sincarely yours,

4 Sipgec FedRaly
-i‘.i‘r\-'ﬂf L i) &' b ]
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ec: Miss Dudley
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Fm muech .‘mdeed for your kindness
tooxhibtrwrpnintmmourmw
tre ar Eugene Berman. It was zn important ad-

ditgn to the show and contr&butsd greatly to 1ts

suc 88e

~ Thank you akain for your eoopmtion snd generosity.

8incerely yours,

tl". ‘! I nm-
: Fifth Avenue
- m York 29, New York

" P.8. Would you be kind enough to sign and return the
enclosed receipt.

- GA:np
enclosures

AL NBagr it
;"_’ :Qlf; ,r.‘_‘-‘l B SH
R Vet (S5

e et O1e

”.c.-
e Sl B iy Podider? tuai,
st WS gsleviee,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DANCE 11.30.b

November £, 1946

/B alleX, Raras
Dear Miss Hornyak:

Mr, Denham was good enough to promise that he would inform
7ou_of our agrenent concerning the loan of the drawings

from the Ballet Russe collection to the large exhibition of
Bugene Berman's ballet design which the Museum 1s preparing
now. .As Ur, ¥Merman explained to Mr, Denham, the installation
has besn prepsred with great care and wey in advance of the
opening date (January 12th).. I shall notify you 2 week in
advance when the Museun messenger will call for the drowings,
It 1s agreed, of course; that full credit will be givsn

Mr, Denbham snd the Brllet Russe de Wonte Carlo for their
generous contribution both or sach irdividvael label apd in
the catalogue. Also, !r, Bermar gnd Wr. Danhem agresd on
the insurance vslue for the dr.wings niomely at #2150 for

each costume, and 2450 for each setting.

I am enclosing record sheets for each individuzal item and

you do n't have to fi1l out details which will he taken

care af the Museum, However I would like you to have

MUre, sign them 1f he 1e still in town, or sign them
yourself if he has lef't for Denver, I am happy to ssy th-t
this exhibition promises to be guite brilliant =nd@ will do
Justice to one of cur foremostdesigners who hre done such
wonderful work for your company. Needless to say how mch
Mr. Serman and the Museum appreciate you help and cooperation.
With kind regerds,

Sincerely,

George imberg, Curator
Department of Theatre Artas

Miss Margaret Hornyak
Pallet Pusse de Monte Crrlo
130 West 56th Street

New York City

Py, 8. BEnclosed please find a listing of the items
Mr., Bernan selected.
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EUGENE BrEMAN'S DRAWINGE FOR THE BALLET RUSSF DE MONTE CARLO

Pntrance Hall

1, :Devil's Holiday - Costume (beggar)

E. Devilis hdoliday - Backdrep

% Devills Holidsy - Setting

4. _Bourgeois Gentilhomme - Costume (negro)
5« Bourgeois Gentilhomme ~ Dackdrop

Corridor.

6. Dance Congerto - Bagkirep

7. Dange Concerto - two Costumes

8. Dance Concerto - (black and white)

9. Dourgeois Gentilhomme - Baekdrop

10. Bourgeois Gentilhoumme - Costume (woman-dari blue)
11. Dance Concerto - Front Curtain)

12, Dence Concerto - Costume

8tudio

13, Icare = drawing for Lifar

14, Devil!s Holiday - Costume drrwing gman)
15. Deviltls Holiday - Costume drawing (woman)
#ir. Denham's Portfolio

|6 Devil's Holiday Betting
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November 11, 1946
Special Delivagz

I am sorry to trouble you with an urgert request. As
you may have heard the Museum is preparing a large ex=
hibition of Eugene Bermant!s designs for the ballet for
which we are building several models, Mr, Berman just
informs us that you saved a little cutout piece of the
house for the first act of (iselle which we need very

- badly hence I am wondering you would be good enough
to let us know immediately where we -n{ find it or, if
you happen @ have it with you, to mail it to me ab your
earliest convenience. Needless to say that we would
greatly appreciate your help and cooperation.

‘Dear Mr., Wassermant-

Sincerely,

Dr. George Amberg - Curator
Department of Theatre Arts

Mr, Wasserman

Ballet Theatre Inc,
25 West 45th Street
New York 19, New York

GA’k
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April 11, 1947
Dui- Mr. Berman:

! ‘checked again on the model parts, and they were sent
ek M on March twenty-first bn the last package, the
- that 1 m at t.hc ".1.11: arlotta.
?‘- as
Jnhou— is in the throes of ‘another book, snd apolo-
. ",ﬁm not writing, but nnu ‘his vm best regards.
nth nt. mhn, : :

s&ineam_y, ‘

likl Pleshknn

=& A
. '.thentra Arts Department
3@3:3. Berman
m:i Cortes -
Omﬁdt Hidelan

uag$*41

o ....f /’
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THE MUSEUM OF MODERN ABT AAS

:NEW ORK 11 WEST 53rd STREET
‘J B R h \ 8 ST caam!wilnggwr 'y

E\\'f’\“’”\ B 5 e A &5 )\J_A R4 R LT VY

o

§L_A—k.~l~ \_,as\ } A\-*Q\ Tt (Lie‘\. (\yﬁ’mh\ ,_ '; W

Apri 1247
A
I R N N v A

'i Dear Mr., Berman:

"’Merﬁdﬁ%:lf%gcw\‘bﬁ ﬂnnf“‘ f"n’m"&n "@?“Iﬁo "“5!“11\"’ F\I&\t\
the loan e _been se out ; howevrr, ’_ﬂ may *]1 ‘"m nn
_xs thelway, atahtnl nglu.hh. 1ogrs S4sfanc _,o\ R\
Munson's. The model has been dellvered to '1“‘6 ”'H*pa :-1
told the Registran's Depa r‘t@r{t that they wnn‘ld h'ﬂiKTo W

A ,S,biti}l‘)"}ﬁ‘% receipt: t18 \_ rip
ere the ca n a mani emveloge mar l
s0, -thevm r'jﬁn vow i }3\;0 T4 Cap

tur d _over a number of hn’rorrv"p"l‘a to Tann
\*ﬁh m\&&ﬂw?&*ﬁ J::\
% I am F\Dcloe*np A verv ce a+1—“‘9% roREY }nﬂ}‘ﬁ' + \ - ¥
ahoftt your T didpdt send him Your addregg because T
Qdid '?'XO!J&DW o ifel ""‘yf‘l ‘% and - 1va,r

t oug,
T thought vou wonld -:hs]gywm to anvv-—» v‘rrn" >3 2 NS
S

£ - ‘\‘ She - raniiNa (\\ L -A“Y\ \:wt*\ L\
§ \)‘y b_y)S“ sk\ ":" -4..:3:.\"&10‘$ relg@ (e )\.\:‘ J Tk o
\ NiKab Voo )
§ \ “Ir:%:a Y ashicova B S NN Q’Q‘
h 1t re A nartment
Aw-k Sy cas ¢ ,\\\\ \_x. T &"W\l\&\: ,18 rx,\ il Q

Mr. Engene Berman
Ny )

BN RH e 'Mx c_:’* %,\g\ oy f%.

"eyi D.F. 3 MOF{CO
i\. 5);.!»1‘\;«—\\\ AT >N .-::»/\) 23 5 \.‘ ), T\
}-\“ g;HJN SQ\
- X

é*j-» &M\
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Dear Mr. Bermant

I ordered twelve catalogs to be sent to you in Mexico. All
the loans have been sent outj however, they may still be on
the way, particularly the long distance ones such as Hiss
#Hunson?!s. The model has been delivered to Uiss Pargava, I
told the Hegistrarts Department that they would have to wait
-a bit-for your receipt, so that!s all right.

Were the cardboard models in a manila emvelope merked "1933"j

if s0, they were returned to you 2t the Villa Carlotta., Ve
turnnz.aver a number of photogrephs to Julien Levy.

I am enclosing a very nice letter we received from a student
about your work. I didn't send him your address because T
didntt know how 'you felt about wmur giving it out; and anyway
I thought you would probably want to answer it vourself.

With all best wishes,

Sincerely,

Nika Pleshkova
Theatre Arts Department

Mr. Eugene Berman
Hotel de Corges
y 85 Avenida Hidalgo
X l‘ii..}poF-: Mexico
R 22**-' ,

3hﬂl.sure._
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B s e © -
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Y . 2
DEPARTMENT OF THEATRE ARTS / E 7 ‘L—/ / /-9 47 .

Nt K b Lt
§5 Avew:In Hodatp»

M%z'eo- 2. A

March 26, 1947

Dear Mr., Berman:

We returned the Scenes de Ballet sketches and the 4
Sous poster to you according to your earlier instrue-
Eions. T wonder if there is anyone at the Villa
arlotta who could check the shipment and sign and
returncthe enclosed receipt to us?

We are all delighted to hear that you are enjoying
Mexico and hope that it may be a most productive stay.

Sincerely vours,

NiKe— Paadis v

Nika Pleshkova
Theatre Arts Department

Mr. Eugene Bermen
Hotel de Cortes

85 Avenida Hidalgo
Mexico D.F., Mexico

— ;222L1L4¢4; /Z:f }/goux.
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THE MUSEUM OF MODERN ART pare April 4, 1947

REQUEST FOR PUBLICATIONS

Kindly send 12 copies of the following publications:

paper Berman catalog
cloth

Eugene Berman
Hotel de Cortes

85 Ayenida Hidalgo
Mexico D.F., Mexico

For: Chge to “ugene Berman

Requested by

DELIVERED

/‘M f»cw.._—..)b Cf R N
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Mo mld check the ahipnem and sign and
wnm reecipt to us? £y, :
ed to hear thet you ere_enjoying
: Hil ﬂtwisgzab it nay be ¢ most proaugtiva stly.
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Theatre Arts Department

¥ wnih Pidalgo
o= "Mm D.F., Mexico
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i %’sml G okl o o

I am touched and qa_ligh;ﬁad by your Lﬁhought;‘pl token of grati-
2 - tude. I.do mot have to tell you agaln how much. I enjoyed pre—
§ ﬁring this show and working with your beautiful drawings.
” e

L4

ter 2 while we forget all the headaches which troubled us
./~ and retain only th2 pleasent memories. Up to the end the show
&0 “was immensely popular; unfortunately most of the flattering
comments were given to me orally. They seem to confirm over
/37 apnd over again everybody's satisfgction at our having organized
[ T n‘im Qxhibiu'm-rc-{ o Biteid - TR S ‘J' S

a

Ry %gine that you must be in Mexico already, shjoying the
% /felimpteand the atmosphers, I am looking forward with great
interést to seeing the work you do in Mexico.

7 ?e.m sending you photographs of the instdllation under sepa-

' "5, rate cover and elso the catalogs you requestéd, I do not ;
believe the Cartier-Bresson book 1s out yet, but I will check

m jpdth‘;!' 7 ."“. b Fhi Va 5

€789 Sitn all bhest wishes for a most fruitful and inspiring stay
~__in Mexicoy P
o o ' . " ‘Bincerely,

—~

e oy T

8, Would you bé’go‘b"i‘! ‘enough to send me your address in
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February 24, 1947

A 7 LNt el o e S R
. Dear Qenia:

L !1§n every latter 1 receiva from you, I become more sur-
P It seems to me that the nusaun's record of suc-
:tpsf2% exhibitions and publications would set yomr mind
‘both about the artistic merits of the show and
_the nscpnnies of returning paintings, You must realize
" that the Museum, just as you, wants your show to be the
best possible and that we, too, have a reputation to up-
ﬁbiﬂi Through the years the Museum has handled thousands
.. of loans capably and erficipntlﬁ Only because of the
" conscientious work done by the Registrarts Office and
its excellent system of recording objects, were we able
. ‘straighten out the many shipments that kept arriving.
zge usually had to work without any comprehensive itemiza-
ﬁi whatnoaver a'd with only the vaguest sort of list
tron La Boutique, I feel very strongly that they are
erving of the grestest praise and thanks,

'3

‘T thirk that the facts do spesk for themselves, Your

show is having a great success and has been praised by
" ‘everyone, The catalog is selling very wellj I am told
s that petg'e are buying two and three coples at a time,
"I know t we have done everything that we could, and

t you must realize that, Distance dia
if you were here you would see that "ere

qﬁ&? no bas&n for worry.

'. ;fr-ru&ﬁ%“ﬂ'-ﬂ' AR A TN o ¢

.. Most sincerely yours,
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With every letter I receive from you, I become more surprised.
It seems to me that the Museum!s rdcord of successful exhibi-
tions and publications would set your mind at rest, Both about
the artistic merits of the show and the mechanics of returning
paintings. You must realize that the Museum, just as you,
wants your show to be the best possible and that we, too, have
a reputation to uphold. Through the years the Museum has
handled thousands of loans capably and effieciently. Only
because of the conscientious work done by the Registrar's
'office and its excellent system of recording objects, were we
able to straighten out the many shipments that kept arriving.

They usually had to work without any comprehensive itemization

whatsoever and with £h only the vaguest sort of list from La

Boutigque. I feel very stroﬁly that they are deservinglof the
greatest praise and thanks.

I think tht the facts do speak for themselves. Your show is
having a great success and has been highly praised by everyone.
The catalog is selling very well; I am told that people are
buying two and three copies at a time. I know that we have
done everything that we could, and T am sure that you must
realize that. Distance distorts many things, but if vou were
here you would see that there is no basis for worry.

Believe me, in friendship, I remain

Most sincerely vours,

2

F}
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Mchm ore she haihc for
pst charmin not at all angry, Bhe said tha
com ,_Mp&mtlmpi uru,hutm-rd
: guch a large show as yours, it
‘of the luporiorit of one pie

and arrl.nfi pictures in
cthr t esach etnu receives its due MF

: ne many cages we csuudﬂ pictures because their
lo un Mnotoﬂ and to & certain degree killed the painte

u'mnd them. It wees our intention to have each picture be

and to make sure that its full artistic valus was

« To do this it was necessary to make a limited selec-

on the individual merits of esch drawing and slso on its

m-lnu. relationship to the other drawingss To have covered
the walls with as many paintings as possible, would have created
- confusion and greatly huonod the value of each picture, :

min Levy has agreed to take the two iselle models,

, £

.

¥ ltl:lu gnnnu drawingss The W model and the

are still here. atter has not been
' ry to use the frame for uni-
'-- on another painting. Certain items that a r on the
! wmmtmthcsmtnemothoeh.& sts were

several 8 before the show opened mun some
,_”m aégsmuu took places

mtyonnlntbmib
you r-uborron took & number

T . recorded here, later they
mmhw i pgra e’

hhln Everything that had Miss Munson's
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Februa _ i'r 19,"-!-{‘9@'?" e

" - . -
ol Pl 'y
-

4 L
on it )mf been returned to b her with the exception of the
bove-mentioned paintings and ‘those in the exhibitéon at
Lo ‘ﬂ -+ "/9"‘»—’ / ---.‘"‘_

_ ta positive that you have nothing to’ﬂrtr*ﬁbut‘y our
-‘{ “is um ood and efficient. ver, -
ib ul'..ly impossible for them to have dver 500 . tems -»3
antg Eﬁt to the various people meutely.

by the fact that we never received

"'ma uwd detﬁ.hd liuta f@ any of the senderss _
wr at pronnt, lecturing, md r:ill write _gﬂﬂ.,..-,.,:

i L
Pes

Ay o8

o

Binceroly yours, o, N T 4 =‘-_3.' /
( &’F g g " PR g

"‘%"'%.p.

S.AYy

r,t g A

¥ rlﬂtta g .
Lt.%ﬁﬁs 28, Calif.‘ornia Ell o dr adld

29.,}3 'I.em returning yolr c'hack. “to yau. Would you be kind
enough to make it payable to ilr. Lmbepg as he is the one who
ma ro: the book. Ay~

- e b

A -+ l.uy.‘,,." -

Cos o %
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February 5, 1947

] f‘?'-ﬂ; o

Eadh racerds end honing nh g Exea 8 DO e e G,
Nk s {:; r two letters, parts of which I have answered in
G ttel I am happy indeed that you seem to like in-
s and I distressed that the production of the book' does
2 to be consistently satisfactory, However, it was Monroe :
s and my own ambition to have the catalog ready for the opel
nd therefore we had to work under considerable stresss It wa
r intention to produce the hooklet at a low price which would
available to the innumerable people interested in your work,
le to afford a higher price. think considering these
e publication turned out quite well, and as a matter of
with general approval, The names oi’ lenders and contri-
not included because, as you many have noticed, this pub=
tic as prepared as an independent book without any special re=-
ce to the show. It has beon our sad experience that publica-
! specifically concelved as catalogs, lose intercst soon after
3ing of the show and do not sell well, As the publication
3 now it will remain valid for several years, and there is a
chance of selling out the whole edition., Our acknowledgement
people who cooperated so enerously is being expressed in
rs addressed to each individually.

wrote you before installation pictures are being taken of the
and they will give you en approximate idea of what it looks
I have not seen all the press reviews yet, but on the whole
highly gratifying. We cannot help some people!s misunder-
the significance of stage works In fact, the main purpose
ork here is to create a better understanding of just these

g the general 20 percent cut in price:" I do not know what

ers to, 1 never made any specific sugge ions; I only men-
4t in a general way to Jullen, saying that rices had
too high to interested parties and that I wo like him to
m carefully, I do not feel entitled to make any specifiec
 since I have had no experlence as 2 dealer. I &m sure
agree that I should leave this matter entirely to
rience and discresion,

- that you apprectate the conscientious and fine work
&%ﬂ“ﬂg\n to make this show a real success. I
at I have no suggestions to make, but I am ‘they will
y to know that you appret#ate thelir anonymous work, They
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#&’w mnezn tho ;Rre)gft thi'oh thc;r -do,urn'. Ao

1 be! :v'; t.h:ls answe 1 your questions, You will be h.lppy to

arn that exhfbition had been dnung a huv;r croﬂ .tl; ex~.
(fu ?"“;! and pepmlers "{ |
ey With -11 bnt reurdl and hoping that you have a nou sugcou%kﬁ /

ZM gearn ;‘r-— 74 PR ;"-'-?"- s
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Los Angeles - 28 — Cal.
Villa Carlotta
Jan. 26. 1947

Deer Monroe,

Many thanks for your letter and for sending me the booklets of the Museum
publication for my exhibition. I hope that both the show and the booklet
will prove to be very successful and justify the Museum's interest and
care in organizing it. My sincerest thanks to you, George Amberg and
every single member of your staff, who had a share in helping make this
show — I am in good positi on to know how complex amnd harrowing it
must have been to hendle that many smsll items, to select, frame, group,
and present the best crop and make the whole look attractive, unified
and representative for the various projects involved!

I'11 be most anxious to receive the announced photos of the instsllation
and am very happy to know thet you think so well of the show and of the
presentation it has been given by the Museum.

Also meny thanks for sending me 25 copies free of charge — I had written
to George Amberg about the copies which I would like to have sent to my
friends and acquaintances here or abroad and he has the complete lis=ts -
but I do wonder if that will not represent quite an arduous job for the
Publications Department? Anyhow, I will write to George Amberg directly
to thank him for his introduction znd all his care and devotion to the
show.

I agree with you that the borrowed plates in the booklet are not too
good — I wae afraid of that from the very beginning, because already
in the Dance Index they were too small and not too clear. ZX11 the
plates which were done specially by the Museum for the booklet came out
infinitely better and I think thet ell the final Section is most attrac-
tive, clesr and well belsnced. I em glad that the cover and back came
out so well.

With all best wishes and fond regards, I am

Yours very sincerely,

(s) BB

P.S. Sorry that acknowledgements were not given to the numerous private
lenders, contributors, and galeries!
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COPY TO MB. AMEERG / Biflﬁa—ﬁ-

wish further coples the Publieations Department will be
to you at = discount of fifty percent. Complimen
211 those who have lent sketches for the exhibition
especially helpful in any way.

some photographs of the Imstallation and
It is going to be a beautiful exhibiti
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s January 27, 1947 ',

sy ‘l‘iv,( g l.'-..“ < , "‘ " w F .
Dear Geniat , , _ o A £ %
.. At lomg last the exhidition qgm' d; and I should liks to say im-
- v iv:t %ﬁ iur;;d out to :em: : g?ﬂﬂaeoumehm PR
C: 'ne reception was enthusiastic, my only regr
that you were mﬁ i-ooi!'og; the congratt’xlatiom pers 5.
- 755 far the press reviews have been entirely satisfact:gy, As soon -
as we have them all we shall mail you copies. There was a large
.I-L ] lustrious crowd--many friends of yours but also many friends
- "7 of the Museum and quite a few people who for the first time ghowed -
Interest in modern stage designs :
',.;» : ’ 1) 7

- ' “ bl ;
Th 'ﬁita.llatién is very handsome indeed and ic worth the many /7 ' /
weeks of toil and trouble through which we passed, The auditorium
7 _gallery looks perfectly unified and very large. When we send you
$he installation pictures, you will notice that we modified the
original plan slightly for the camera obscura. It turned out to _
}f;éﬁatn _original and extremely effective, I am sure thai you _ /1
would also approve of the velvet curtains which we used und which

w— onyey the ngheatrical® qualdity you were anxious to achieve wi;b_-

4n the least conspicuous. e

r -

there e been many requests for pu‘rclrha-a::, al'tliough <
5.

~guite'a few people seem slightly scared by the pr t.1s soo-
early though to draw any conclusions, I also settled the matter
h Julien, He is entipely agreeable to our selling directly P
th @ ten percent commission: After the show all thgut,efig
will be turned over to Julien as per ent ‘and potentia
uyers will be referred to him,

‘!'ha catalog was ready for the press opening and has had some
iendly comments so far. I am anxious to learn how you like it
f. As you have learned from Monroe's letter, copies have'
add4tion “my:“:.%s?“g”yi:m B L
n abou ‘more coples sent to ereste pa;ﬁa
' % names on your list, = e ﬂ-,}? ~ fﬁ { r
‘hear mwftéi before you leave r._orgox'ic—o and I also '
p rations are progressing well m very happy
.- e ot orpantaiag e elhisieton. Fith
= O s ’ ey % 1. [} 'y v s !
3."‘. -:' :I.:: -. | ’_ﬁi‘ ;— FPN ' ES?W » -,Ir A LT I0 LR N

'P.B. Your check has been returned to me. I am enclosing it for
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‘fﬂn, and .1;1 your d-m-l “:!Ii E.ﬁ :

Pe Ve happy and releived that this
m * the |

. v $lon ie condlufedin”
on to paint the {hager gg% we ‘W »
nd. anﬁ ances, the whole i willﬁak
B

o L T R e 1) ph L LN
my dlsnay we have not been able to decide on the red curtain
1s not merely & question of & difference of roughly a hun-
3 d dollers; the red maverial is rather light, whereas the gray-
~ beige curteins we have here are very heavy velvet which would drape
~ beautifully. However the red material is availstle, and as soon
~ as we have painted the walls, we will decide definitely. If we are
- using our own drapes, they would be trimmed with "theatrical red."
On the whole this seems to fit perfectly into the whole color scheme.
By the same mail we are sending you three dozen invitationss *he .
: 6t 18 not finished yet; however, it is sure to be ready for
2 %; ng of the show. 8Since Monroe Wheeler is anxious to continue
selling it beyond the limited period of the exhibition, he decided
0t to include the catalog which would date the book and which
uld have taken approximately three peges, now filled with cuts,
We will have a separate catalog printed which will be inserted in
the booklet., The first printing is 7500 coples, and it will be
sold for no less than 50 cents and no more than 75 cents, If you
want us to send any copies to your friends, please mail us a list
we will gladly take care of it.

e insured everyt at rather high values, Intease of sale,
ould not commit ourselves to any definite price without asking
vy« The La Boutique list i1s gene quite clear, and
ﬁ‘h&w your prices marked down properly. In a few in-
5 where there is no definite identification we will, of course,
to ask either Julien Levy or you, :

bas arrived in the meantime, including the much delayed
Edward James and the two drawings which you sgnt b

 Theatre has returned the cover design, not however

he house, We receivedione photograph from Mr,. Grosh,
t lighting conditions had been very bad, and the

he sent is of such a miserable quality that it could
enlarged nor used in any way in our show
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-2- . Jentiary 8, 1947

rd ,ﬁﬁec te %i:;ﬁ:g :t :he matert:l wh%ch m‘re-
to hat as a matter of re T
iﬁi&iﬂ@“each item that domes into the Museum is recorded and im-
_ + It 1s alu rou vg:.te out receipts which are mailed -
: t of work involved in this
0 :I.tena) the sending of the receipts .
m instances, for ch I .ap izes
) gasary to comp egarato lgat of
all- all the records are ava:l.lable. he mere typing
':_ invalved waould take two gg%} working days of our precious time
which ds pe ro. cal}.w £111 hb*"li’th compiling check lists and
pre f and lk‘gels. Hnwe’zer,;t see,ns‘:g n%n‘;k%)atl ere
.,,annne or such a list since.after the show you 1 have a clear
: eg le&mﬁm Levy Id.ll‘ have nll th!! 4'3-4-
Dt ha remainder of the m‘l:e'r:la].. n R - PR

; mmgs“m déve"ﬂoping very satisfactorily I am
ﬂn rdnqrt With all good Iiéhea many thanks for your aant%ﬁiad@* Mine s

e

F v S ;’“ Q""

‘7 ; rkusene Bemn
V¥illa Carlotta =
W% . 3 Cal

§e

4;: ; peutﬂ'" .-r’ nf S "‘T . }. - 4
. e 5 ] ’Ygxy cordially,

/. Baen’
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53¢d STREET

TELEPHONE; CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF DANCE AND THEATRE DESIGN
GEORGE AMBERG, CURATOR

December 31, 1946

Dear Mr. Berman:

Dr. Amberg is away for a few days so I am holding your
letter for him, but meantime I thonght T would let you
know how things a2re going.

The portals for Romeo and Juliet arrived, safely, and T

have given them to Kim Pwados. I also called Julien Levy
about the prices on the models and he agrees with your
figures. I imagine that the Museum membership and compli-
mentary lists will cover almoqt everyone whom you would
want to receive an invitation, but I spoke to Mr. Levy
sbout sending us a list anyway. So far I have not been
able to reach Mr. Tolas, but T will keep trying. The books
and invitations will be sent you as soon as they come from
the printers.

Kim says that everything is well in hand and that the show
is shaping up nicely.

Best wishes for the New Year.
Sincerely yours,

VKo PlatKove

Nika Pleshkova
Mr. Fugene Berman
Villa Carlotta
Hollywood 28, California

.8. Have you received the photostats yet? Our Publicity
Department is most anxious to have the pictures for distri-
bution.

e ﬂ > /fa‘ 2125. C&;L{f:41::y 54;—¢9 4£2f 2;::; /&7/L-=~r¢-~_
J.. /{.4—3 /4 S e 7 {c He_o (J/nfr/—
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Dear Geniags

. waiting with this answer, but iy
we M_ to wait for the last s{ﬂ.mml in

1 .£1%s Dest with the color of the walls, You seem to
nisunderstood me in my last letter, because we do intend to

ep and, from our

m

 strictly to the color scheme which you suggestedj _
ents, we feel it will work out perfectly well, You are quite

~that ihe auditorium gallery requires special attention in order

‘to appear as a unit, and I am quite convinced that you will be satlis-
¢ h the scheme we have worked on for the past weekss Kim has
made great efforts and done innumerable sketches. I can assure you
that no one concerned is sparing any effort to make the show as bril-
?.M‘mitt-lhuld bes it A o prol - o 12
& By I ARy B8, ELg

Concerning the framed pictures, the main problem consists in the

 fact that we have to fm the :ﬁmﬁngn by play; and since everything
that has come framed 1s so perfectly done, we would not dream of un-
framing or re-framing them. That means that drawings belonging in
the same have to be framed in a similar way and cannot be fitted
into the large over-all frames which you designed in your installation

- sketches., We are using the shadow boxes for loose material which be-
‘longs together, We have experimented with these, and they looked ex-

! well on the dark wall.

- WAy

b0 the draperies, the Museum owns a magnificent piece of velvet
‘quality we could not afford to purchase now, which will be trimmed
: red and thus will fit perfectly into the general color scheme,
e or at the back of the gallery will be covered with a panel,
) striped curtain will be removed so that the whole rear area
m will be eouglotely unified, The general idea you asted
en maintained, although modified in the course of our wo

actual material., Everything will be sent to the workshops
ng and framing n weeks i

mt of work yet to be dome and because shipments
the recent embargo, we have postponed the opening

1 rds have just gone to the printerss
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‘Mr. Eugene Berman s 8% aape i, - Dieeo'n_"ba'r 20, 1946

&

‘They look very handsome indeed, and ve will mail you some for your own

use as soon as they are ready, The publication, Jgen
~turned out very satisfactor after we decided to have mo

T cuts made especially for it, There are two pages of introduc-
tibn and fifty-five cuts in all; :2;- it makes gquite a comprehensive
K ~of your theatrical work, Mr. Wheeler decided to have a large

ition printed, which we will continue to sell after the show closes,
 Quite 1 s I feel that the Museum is making every effort to give
_/your its true importarice, and I am sure that you have no reason

to be worried.

¥ , - s Y “4 : A __:,_._1.'_ e . - il
fe '? thée same mail you will receive photostats of 8 photographs which,
I belleve, were taken by a Los eles photographer, B8ince we need
dot & s of the photographs for ty . purposes, it is quite urgent
that they be made up as quickly as possible, Would you be kind
to ask the photographer w‘ two copies of each photograph and to
ﬂmi ?ﬁ' tg us at once, ing the Museum for the cost.

I&a matter of the Christmas card has been decided rather forcefully
. by tﬁ ,pzinteu who refused ‘to &ccept any job whatsoever this year.
’ s was a surprise to us, and I am sorry to be the bearer of bad
news. Ly o . - {". o Apa - Py
ol r i A ¥ e L !
;,H'a. I hope, answers all the questions. I shall, of course keuw
w 0B any further developmentss fov is the 'Studio Publicat
7 : d when is it due to appear? Thank you very much for the
. check, Your copy has been mailed and should reach you sho « Bince
= . 0 not kpiow how you feel about dedications, I prefered not to write
n on the virginal pages,

,—"i@ﬂ\ all best wishes and kindest regards,
) : ... Cordislly,
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A-fvordo B em Dihva o rMnons I 5y
;ip."wli"‘ [Indy v

woool 03 vov edti by rl Ladnehito $ ol bl
| I have been away over the weekend whem your letters are
(- *“rds:f hngfe © deiﬁi‘:or '2#:2 I apgzgg ze. TE:“nhip-
cocin ment. from. %&U‘ TIQUE has arrived in g rder only two
sses are broken without any d;gpg! to ﬁga'drp ’s. To-
y we are colleeting the loans he city of New York,
tomorrow we shall } an opportunity of making our first
thorough su of the total material which accumulated in-
to a considerable bulk, I am happy though that we have a
chance of being selective and visualizéng the show as a
whole, The only drawings which are not in our hands are
An the recent shipment from Los Angeles for which I am
waiting anxiously, The little portal has been mailed to
you by airmail and should be in your hands presently,
I have written a note to Mr. Crosh as you regquested and
I shall keep you informed on the matter, By the same mail
I am sending you & sample collection of the Museum's
Christmas cards, We have no arrangements for having the
senders names printed on t and during the Christmas
rush none of our printers could be relied on to do this
Job in time for the holidays. As to the "Jumping Harleguin®
Mr. Wheeler has considered making it into & general Christ-
mas card for our Museum, .Since it is Museum policy to use
only drawings which we own we would have to consider making
a purchase of the respective drawings and I would appreciate
your quoting us & price,

On the whole I think we have ample material for the exhibi-
tion and since we have to start with installation and worke
:hgg work I don't think we ought to ask for additional ma-
terial from either private lenders or LA BOUTIQUE. Miss
Sergava will send ghe sketch you mentioned, Concerning the
installation we find ourselves a little embarrassed at this
point that so meny of the drawings are extremely well framed
and that we would definitely hesitate to have them unframed,
This fact,however, makes it rather difficult to work out a
unified installation and we are actually discussing the nec-
cessary adjustments to this circumstance. In principle of
course we follow your project and we keep the color scheme
as sketched by you, For the loose sketfhes we have devised
very handsome shallow shadow boxes. Once the whole plan is
definitely crystallized I shall be glad to again report %o
You.
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The catalogue looks very handsome indeed and I trust that
it will be satisfactory to you. The brief introduction
caused me some headache because I wanted sd /Mdé¥ to say
80 much and I had so little space at my dSposals

I inquired at Pantheon about a free copy of the Ballet Book
_ and they explained that we have sixty contributors and a
».. score of additional obligationss If the publishers would
.conglder to give free copies t6 each of them it would almost
opRl ‘benefit out of this very expensive publication,
They have arranged however to give copies at publisher's
Giscount and 4f you would be good enough to send me a check
tn the ;::ug: 2f1nine doélarsl{ shall Eiziih copy mailed
0 you immediately, Incidentally I sho ike you to know
- B . ’ 4 ] ] ' a C ; IVEE 1
L SR T aymels mvs Yo shy’ the same price. .

~ - " e — R IEY * 3 .
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November 21, 1948

Dear Mr, Bermanjg-

If you are able to contact any of the people in
California whose pictures you are anxious to have
in our exhibition it is most important that they
and return to us the green slips which they
[ d £111 in as to title of the rk
a as well as

It is also very important that they understand
that if they lend they should follow the following
shipping 1nstruct19nsa

"Have the pictures packed, billing the

luseum‘gggiggjg;x for packing costs, and
shipping pictures

to arrive at the Museum on or ore December
the ninth."

I am sorry to have to bother you with these details
but you can understand how important it is for us to
keep our records straight. Afso if we are to receive
additlional loans from California will you let us know
in advance of our receipt of the green slips from the
owners, Thank you ever so much,

Sincerely,

Colette Keiffer
Department of Theatre Arts

Mr, Eugene Berman
Villa Carlotta
Los Angeles 28, Cal.

CK/encls.
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!UD:‘!B NL PD=LOSANGELES CALIF SEP 10
GEORGE AMBERG. MUSEUM OF MODERN ART-

"Aﬁ"*AM SURPRISED BY LACK OF ANSWER ON MY LETTER 24

~ SINCE IM LEAVING HERE SUNDAY SEPTEMBER 15 IT IS
| RATHER OBVIOUS THAT | SHOULD KNOW ABOUT YOUR DECISION

- 'l‘.

BEFORE HAND AND HAVE A LITTLE TIME TO ASSEMBLE ‘(
_ NECESSARY MATERIAL AND LEAVE DETAILED INSTRUCTIONS

FOR SHIPMENT PLEASE WIRE I IMEDIATELY YOUR FINAL DECISION
i AND EXACT CHOICE OF MATERIAL CORDIALLY=F &

15; 84“ * SEP 1 1 L AFPRECIATE BUGGESTIONS mnmnmsscowcx:rlaﬁiizlsziERMAN 2 -

MJ Lo Cordially yours,
i H— !l.xm Berman '
> "1! ¢, _Carlotta
3 m-lu la. Mifomj,g

il
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September 6, 1946

Pl
"%"' ' Dear Mr. Bermang-

g 2 Sl I!O_Y%?mta' in New !om-iﬁ the near future I
)‘i-v ’ ‘ﬁ;ﬂé myself to l_.g;iaf note coneerning your exhibition
t ing #m same time for your kind letters
ywp}m sponse and cooperation with our prt "

‘ -.;“‘M
f Aca m% m ‘nnmg:_ion of the material which would .
be available éwr ;.“ ; Telr’jfhntft_\he myameg:lvﬁ,;;.-
) Lery s equate for a. prope -cndwm
e : &%:g&:gy I submitted to Mur. Wheeler and t mbplg;\'
Sxeeitienily ton Brplimbee s e AL Lo spsaafi et
~ spec _large” orium gallery which has been
"-.-—-J . 'Iaotod to th:ggriall subjects several ?mea in the past.
. B Wheeler, of course, was entirely agreeable and we are

i W bly sure that our exhibition's schedule ecan be -
o iitched around so as to make this gallery space available,

“
I an very excited indeed at the prospect of this show
'//% - which has”been due a long time &nd wnich I & happy to see -
e 4 materialize in such splendid completeness. I trouble

you to bring the parts for the Romeo and iu%igg model with
you. If I can possibly manage I wou to have it
and the Concerto Baroceo medel put together for this exhi-
bitione rece - a note from Mrs, Strawinsky who is kind
enough' to inform me that the time factor will work out very
well and if the 12th of November wduld be too close for

roper installation we can still hold over our present exhie
“pition for a few more days, Please do bring in material which

ou deem of interest for our purposes so that we may hawve the
argest possible selection for a show which Will at ﬂtg?m

" time be selective and valid.

o s ‘ ot
: . I am eagerly looking forward to this exhibition and our com-
v ‘mon worg on 1t, in the meanwhile with my best regards I remain

i o b e Cordially mrs,
P e | N N

Mur, Bugene Berman

I.'é*"} © . Villa Carlotta
4 - Los Angeles 28, California

—
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Dear Mr, Bermange

Upon my return from my vacation I found the announcement
of the exhibition of your work for "Giselle" and other
theatrical projects at La Boutique. I am of course very
interested in this exhibition and I would be happy @f there
were an opportunity of uhowing it at the Museum, It so
happens that this show would fit in our present schedule

in November running through until early January, I am
very anxious to learn how you feel about it and whether
this would work out, If you think it could be : g
would like to discuss the exhibition in greater detail with

yous It would perhaps be wise to add a few theatrical pro-
Jeets which have not been exhibited before or are at least
not too well known.

I hope you have found time for a vacation and recovery from
- your strenuous work, Do you still plan to be in New York in
the Fall? With best regards,

Very sincerely yours,

Mr, ene Berman
Villa Carlotta
Los Abgeles 28,
California

GA'k
Ps8s It would be a great help if you could let me know

immediately whether this exhibition can be arranged in order
that our schedule here can be confirmeds .
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Oct. 23, 1946

S

Y'Y 2o P ™Mevw Xo
LAMBERTS VAN AND STORAGE COMPANY

500 NORTH LA CIENEGA November 20th,1946
LOS ANGELES, CALIFORNTIA

DID YOU RECEIVE OUR TELEGRAM INSTRUCTING YOU TO SHIP
BERMAN PICTURES TO YONKERS. R&E& WIRE US COLLECT
WHAT YOU INTEND DOING

George Amberg
% Museum of Modern Art

0 ,/ vﬂ Sob
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Oct. 23, 1946

UN 1 O N

A NWILLIAMS
FRESIDENT

;!? MRS GEORGE AMBERG=THE uuszuy oF 1!
T 11 wEST 53 ST NYK=

YOUR MERbHANDISE IS ON HAND /AT LAMBERTS VAN AND STORAGE
”"gOMPANY 500 NORTH LACIENEGA LOS ANGELES PHONE BRADSHAW %ﬁj

2459 HAILWAY EXPRES STILL REFUSES TO MAKE PICKUP FOR NEW

- YORK LITY DUE 70O THE STRIKE AT NEW YORK CI1TY. NO STR!Kr_ IN LA
‘MADAME VERA STRAWINSKY. '
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Oct. 23, 1946

: —— e I-:-‘ﬁ'z-"—_'-—.m'r%-r=r:-;:=-:‘;_. g™
LAMBERTS VAN AND STORAGE COMPANY
500 North LA CIENEGA
Los ANGELES,CALIFORNIA nite message

Y 3 Y. AL P MHw IR
TELEGRAM * SSRREQEE NIGHT MESSAGE

CONSIGN TO P#E MUSEUM OF MODERN ART CARE OF TEE YONKERS
RATLWAY EXPRESS OFFICE,7 YONKERS, NEW YORK “BHE PACKAGE
OF BERMAN PICTURES you ARE HOLDING FOR US FROM LA BOUTIQUE.

WIRE US DATE OF SHIPMENT AND RAILWAY EXPRESS RECEIPT NUMBER
SO WE CAN FOLLOW UP.

DR. GEORGE AMBERG
MUSEUM OF MODERN ART
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Octe. 23' 1948

pnum.m- Ship Radiogram
own ini the date line on telograms and

= ummumam mummsmuw;
},/ \b D =i .‘

Madame Vera Strawinsky

LA BOUTIQUE

957 North La Cienega

1
w‘-r“lﬁ'-

IRE COLLECT NAME OF YOUR
o NAME=OF-PERSON WETH-WHOM-WE
SHOULD SPEAK AAND TELEPEONE NU][BE:R

George Amberg
‘MUSEUM OF MODERN ART

Los Angeles, California

SHUPPING COMPA

THE COMPANY WILL APPRECIATE BUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICR
-re W‘
L. ‘.rnl
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AME VERA SERGINGERYy STRAWINSKY
BOUTIQUE
57 North La B& Cilenega

5 1‘
> .
L

NGE

#
=

Ceorge Amberg
Museum of Modern ATt

¥

s

[ -
kL -
Johibdv oLV

THE COMPANY WILL APPRECIATE BUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVIOE
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o.c . Duﬂ\‘l\‘

IELEGRAM Oct. 23, 1946

ADAM VERA STRAWINSKY
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ZELEGEAM Octe 23, 1946

MADAM VERA STRAWINSKY M
LA BOUTIGUE /\))/// ;
257 NOFTH T CIENEGA —

58 HAVE BERAN MATTRIAL STBRED TMEDIATRLY FOLLOING
INSTRUCTIONS OF SOR Ergﬁ\ OF OCTOFER 4 - RAILVAY EXPRESS

C.0.D, - BILL SEPAFAW BOXING ;JD PACKING — DECLARE NOMINAL
” . ‘J’ALUE ’-5_00. ON B@x -g‘ha}m?’-! CATE OF SHIPMENT.

"" I_ S Q
,.‘-.r_r_‘( h-" '\uf_-. >3 S ‘I-"L

o g, AT CEOTGE AMBFT G
o=~ MUSEUM OF MODT'N ART
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on Thursday August 15th

La Boutique

957 North La Cienega
Los Angeles

will present
from 6 to 10 p. m.

A First Anniversary
Exhibition

Sketches and Designs
for the Ballet

“Giselle”

and

other Theatrical Projects

by

through August— September

open daily from 11 to 1 and 2 to 5

CRestview 6-8106
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October 24, 1848

Dear Mrs. Strawinsiy;

Unfortunately the transportation situatin is
gtill quite confused, and It appears that the
embargo is lifted and restored slternately.

Under the circumstances it seems advisable that
you keep in eonstant touch with the people in
charge of your shipment in order to get 1t under-
way on one of the days when they can accept 1t.
Needledd to say that we are anxious to receive the
shipment as early as possible in order to work
with the material and make our selection while

Mr. Berman is still in Mew *ork. With many thenks,

Sincerely yours,

George Amberg, Curator
Department of Theatre Arts:

Madam Vera Strawinsky
La Boutique

957 North La Clenega
Los Angnles 48,
California

A’ §v
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Oct. P2, 1946
MADAM VERA STRAWINSKY
LA BOUTIGUE
957 NORTH LA CIENEGA
1L0S INGELES 46, CAL.

PLEASE HAVE BERMAN MATERTAL SHIPPED IMMEDIATSLY FOLLOVING
INSTRUCTIONS OF OUR LETTER@f OCTOSER 4 - RATLWAY EXPRESS

C.0.D. — BILL\ SEPARATELY BOXING AND PACKING - DECLARE NOMINAL

VALUE $500. ON BOX - TELEGRAPH DATE OF SHIPMENT.

GEORGE AMBERG
MUSEUM OF MODERN -ART
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i 4 L]
[ |

: MODERN ART

Date.

 THE MUSEUM ©

' |

MRS, VERA STRAWINSKY HXX 957 NORTH LA CIENEGA LOS ANGELES 46, CAL.

PLEASE HOLD SHIPMENT BERMAN TEN MORE DAYS UNTIL FURTHER NOICE

GEORGE AMBERG
MODERNART

. 957 North La Cienega : ] vy —
Los Angeles 46
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JOSEPH L. ESAN
FPRESIGENT

poit of origin. mamhm'mm“w =T destinatior

> hmmmnuhnmnﬂdulmhﬂmnmmﬂﬁ 3
~ SF257 NL PD=LOSANGELES CALIF 16 et w3 .
* DR GEORGE AMBERG= : 2

r WUOF MODERN ART 11 WEST 53 ST NYK=
; .éﬁéﬁs ARE PACKED READY TO SHIP BUT RAILWAY EXPRESS ON STRIKE :

i ﬁlR CARGO WILL ACCEPT FOR ABOUT $100,00 PLEASE ADVISE=
' VERA STRAVINSKY.

$1004 000

. mw WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING IT8 BERVICE

orth La Cienega
Los .&nnlu 46
Californis
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THE MUSEUM OF MODERN ART

. ‘ Date__Qctober 44h—————

spTd Tther 14T -

porothy Dudley |
. e4Ce Ione Ulrich
coXetge =2 uf i 55

N

e
\b{ dudiqe
_ attached a copy of the letter to La Boutique
giving them specific instructions as regards the
Berman show, I trust that all is In order or will

beass

- swaes DULAWLINSKY

g;pi'p'.‘!l':m North La Cienega
e Los Angeles 46

o

e rore
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ﬂctober 4, 1946

pear n«n strlumtya-

'lhon shi emsomm o us would you
“'be @oyguenou:h tog 5 d

LY

3 mmmﬂmmucor
-'l; But please be sure to b 1113-“
for the boxing
3) are a nominal nlm of tssg
th. boxe
4) Notify us the so that

we can insure them as per values given

_on 1list by Mr, Berman himself, Our in-
surance covers the pictures in transit

‘r as u)uumetheymnt\holum
qhﬂtn; as of the m you ship them,

I.ooklnc forward to hurinx from you as to
the date of shipment and thanking you for
your care in this matter I remain,

Very sincerely,

Dr. George Amberg - Curator
Department of Theatre Arts

' Madame Vera Strawinsky
LA BOUTIQUE
957 North La Cienega
Los Angeles 48
California
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September 13th, 1946

Dear Mrs. Strawinskys-

A N WILLIAMS ; Ship Radiogmm

" mEsicEnT .

mupmdm'mumknmm-sw :

October 3, 1948

19

Madame Vera Strawinsky
‘LA BOUTIGUE

957 North La Cienega
Los Angeles 46
California

Yerat B

okl e

Before shipping Berman material await detailed instructions
which follow immediately.

George Amberg
Museum of Modern Art

o

sl

it i
[P e S

THE COMPANY WILL APFRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICE
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The Museum of Modern Art Archives, NY

September 13th, 1946

Dear Mrs. Strawinskyi-
ledyouhnndmgh?ﬁuuan
ne pictures in the Berman, stating also
rson, lent by artist, or

ghelr owners, 1.€. private
s and the

gourtesy such and such a galle
% on each pilctures It is necessary for us to
such information before anything is sent to the
Museum in order that the insurance policy can be arranged
provided and registrar's time allotted for
in of pictures. We would certainly appreciate
a ltn:nﬁ_m_ you at your earliest convenience.

gincerely,

Colette Keiffer
Department of Dance & Theatre

3
S

0% Snats

u.;:w-(;g s
R

Uain

sy
L L=
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The Museum of Modern Art Archives, NY

| VERA STRAWINSKY Lisa SOKOLOFF

4
prgest 3

"THE MUSEUM OF MODERN ART

' DateFriday, Septs 18, 1946

LA BOUTIQUE

Refhange in Exnhibition Schedule

porothy Dudley
colette

dear dudaese

ched is a carbon of a letter which has not yet
gonaa:z: - ait your ok or otherwises
the exhibition schedule has been changed but not yet
officislly so this is all sub—rosaibut 13 :ir:g:;,gg:er
{K - nstea
s:lla in the. following g gty B

himself is coming east in october. we are anxious to have
the material here at that time to facilitate his helgin& us

“with the exhibition and choiece of pictures and models during
the short time he will remain in the city.

Qrh. 7 hage F will st e G
Zﬂ/&t MZ{/‘MA/@;/{/LL ,4;/771,/7%
/A,!ZW. //}.

214 g//ZW S ‘”7

957 NORTH LA CIENEGA, LOS ANGELES 46, CALIFORMIA * TELEPHONE CRESTVIEW 68106
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September 12th, 1946

Dear Mrs. Strawinskyi-

. tnﬁtotrﬁﬂ:ymnrymehrorymrwmtm
 answer to our request, The original project has grown
~ in the meanwhile and we may organize the Berman theatre
. on a larger scale than we first planned. This change
o postpone the date which at the moment has not
finitely settled. However I would appreciate it
much if you would ship the Berman material at the
] your exhibitlion as you suggested which would mean
would receive the material around October 20the
keep you informed on the further progress of this
and in the meanwhile I remain with many thanks for
cooperation,

Sincerely yours,

Dr. George Amberg - Curator
Dept. of Dance and Theatre

Mrs. Vera Strawinsky

- LA BOUTIQUE
9§57 North La Clenega
" Los Angeles 48
California
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August 23, 1946

B Wy ok, NV
qujihugene erman

Villa Carlotta e
TLos Angeles 28, California . September 11,1946

Air Mail Letter Mailed off September sixth. would
appreciate your arranging for largest. possible saleetiont "
Will discuss {e details upon your arrival. -
Cordially,
George Amberg

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS EERVICE
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August 23, 1946

Dear Birsi-

This Department is interested, in g.ﬁnes.ph. in a possible
showing of the Rugene Berman sketches and designs for the
theatres I have written to Mr. Berman the same mail
::l I would Iu::iyou‘:o let me 1& whet 1;' nay g:w:t
your cooperation repar s show case
should materialize, Gu; date for the would be
set tentatively for around the middle which
means that we would have to have everything in Museum
bt B B it Bt gt gl By By, BT
8T or your d ecooperation. _ orwa
_g.tumz'tﬂlym in the near future,

8incerely yours,

Dre George Amberg - Curator
Dept. of Dance and Theatre

La Boutique

957 North La Cienega
Los Angeles
California

Ak
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Chishelna

ce: Miss Dudley

sy 2r. GE

LaA me ST
£aauss & 1'. )

¥o are

‘M"—-;r 8 g ‘,"-_ v (M
f'ﬁ '“\-.'”'

_ Gfmm:mmmmsnmrorym
- to the Fugene Berman exhibition. Your gener-
m contributed greatly to m msmm show.

» ": 4 Tae n-_n"f\f o L

ank you mi.n;.zer mrmﬂ mlmbh mpu-ats.m in
exhibition. - =i ¢

.Jr..

Very sincerely yours,

o) Connaeticut

Wywmmndenmhtosmandremmm

receipt.
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The Museum of Modern Art Archives, NY

£k Shel na

November 15, 1946

Dear Mr. Chisholmg-

Let me express our sincere gratitude for your p

sponse and generous cooperation with the Berman

¥We are indeed anxious to have the fine Romec
drawings which you @n and if you do not f ; :
to part with them for the duration of the exhibition we
'ouid be happy to use them, I am enclosing eight green
slips for you to fill out and return to us at your very
earllest convenience as we need the informetion on them
f*l! catalogue which soon goes to press.

Our Registrar would like to collect the drawings
on or before December 9th, Would it be possible to
arrange a time near that day when the pictures could
be picked up at the Plaza?

Sincerely yours,

Dr. George Amberg - Curator
Department of Theatre Aris
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e W o har 20 , 1948

-

THE PLAZA _'"l

November 6, 1946.

Dear Mr. Amberg:

I received your letter of
Ocetober 30th, and celled your secretary
yesterday afternoon to say that I would be
delighted to lend the Berman drawings for
your exhibition. Please let me know about
the details.

Sincorely yours, .

g, (Hrs foto,

Hug hi sholm

.';,
1ve nxﬁlﬁitiuﬂ b!
tre gmshallet Ihich

on, Mr, Berman

clud zg; drawin
ch I the
Fg@”" I realize that
th yuur ‘drawing for
hand you heppen
I,Bua_l_'nm: did for this

g apgﬁzgiate 1t10n.

? y in town, hence
t me know wﬁe
g with vou an agrea—

Fely yours,

srg, Curator
of Theatre Arts
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October 30, 1948

Dear Mr, Chisholm:

The Museum is preparing a comprshensive exhibition of
Eugene Berman's designs for the thestre and bsllet which
is scheduled to open on January the he Bince this
exhibition has been planned on a large scale m&‘?“ﬂ
ar;%%so_printini a catslogue we sre anxiour to know def-
ini y“:ﬂ}:hlcontribhtigns"a“nhyicognﬁ on, gr. gorn:n
8 particularly anxious for us to include the drawin
rms,*nph%o'anz J{;‘ﬁgt?‘ which you own end which I had the
opportunity of seeing about two {ears.gso. I realize that
{éEo‘“' not 1ike the idea of parting with your drawing for
hree month period; but on the other hand you happen
gglga:e some of the finest which Mr, Berman did for this
eta

Needless to say that the Museunm would appreciate your
assistance and gooperation in preparing this exhibition.
I understand that you are not regularly in town, hence

I should like to suggest the:t you let me know lrfzen I
may have an opportunity of discussing with vou an agree-
ment which may suit you.

P

Boeul s VYery sincerely yours,

o . -

George Amberg, Curator
Department of Theatre Arts

Mr. Hugh Chisholm, Jr,
Hotel Plaza
New York City

e
" W\

Cown—""
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November 21, 1946
- Dear Mr. Chisholmi

As per the instructions of your secretary we will have
the twelve Berman drawings , valued at $1500,00, picked
at your sistert!s house 5 FEast T2nd Street in stead
the Plaza Hotel, Our iegiatrlr will call her at
Butterfield 8-5434 to arrange a convenient time for
ick-up of the picturess We would also appreclate it
you would have your secretary send us the green
slips signed by you for our records.

‘yery much for your real cooperation, I am

sure that the drawings you own will add a great deal
to our exhibition and we are fortunate to be able to
borrow thems With kind regards, I remain,

Cordially yours,

Dr., George Amberg - Curator
Derartment of Theatre kts
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Pebruery 27, 1947

m*a- liu D:hemlinsht

Y e ' = =]

_ unch for your kind lines of February m --.J'-.;»-.
a1 py that you like this little publication, &nd
' .ddighted to send another copy tﬂ Iﬂ-*ﬂm&.m

Sincerely yours,

e '1# aq'uz. WA YORR 1. M T
e Dr.-»ﬂownshber Curator
b8 . Department of Theatre Arts

Miss Helen Dnhamlmn

MMHR

& mﬁmu reet

:;JHMI, New York
GAznp
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Daﬂff, l'hcl%)(

_—

J
PR
November 20, 1946

our lnrﬂe Berman
to press presentlys
unting on Paul

of cuts fiom the
sending you a copy
d pencil the cuts
find out how we

520 WEST 34 STREET ¢ NEW YORK I, N. Y. * LONGACRE 3-2316-7

or should we get
February 21, 1947

- kindness and
Mr. George Amberg, Curator, @ally handsome and
Dance Archives,
Museum of Modern Art
New York City

Dear Mr. Amberg:

May I add & rousing cheer fraom this corner on
account of your recently publizhed "Theatre
of Eugene Berman' which came to my desk a
few days ago.

It is only ean opinion, of course, but it is
my opinion that you have produced a monograph
wnieh is & triumph of taste, discrimination
and authorship.

I have loaned the book to lMrs. Dorathi Boeck
Pierre, whom I have engaged to write on new
books, and she reacted in much the same way.

I refuse to part with the office copy, as I
always positively anticipate its loss, so I

am hoping that it will be possible for Mrs.
Pierre to receive a copy Tor review. She can
be addressed at the Dunham School, of whiech

she 1s Administrative Birsctor, at 220 W.43dst.

Sinee@ yours,

Helen Dzhermolinska
Associate Editor
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November 20, 1846

Dear Mrs, Eaness-

Ae you know we have prepsred a catalogue for our lari Berman

et exhibition in January which is going to press presentlye
In the selection of pictures we have been counting on Paul
Magrielts generous offer to lend us a number of cuts fiom the
Berman issue of m Enclosed I am you a copy
of this issue in ¢ ve marked with red pencil the cuts
we would like to use. I will call you up to find out how we
can get hold of them.

Do you still have the culs of "Modern Husicly or should we get
in touch with them :
Needless to say how grateful we are for your kindness and
cooperation whici enables us to publish a really handsome and
comprehensive catalogue.

Very truly yours,

Mrs. Marion Eames

DANCE INDEX
120 West 56th Street
New York 19, New York

A’k
encl.
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mWﬁ‘:«?f z:%'n? . _a?._;.’ex ”
moment we

ballet Barman. works # aarrap 8
s better dn'&ns! to bs o

x c for your % undanoopetn~
’i‘ﬂr'ﬁp q;portunity o see eznel

|

Binceroly yours,

Dr. George Amberg, Curator
Department of Ihutre Arts

a 2oulevard
geles, California
/ p.s. lould you be kind enough to sign the anclond
f receipt snd return it to us.

h K
EL Mm
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De.\m;u

m.uld.un nehmz

. Im sou; about the Bemmll; we roula huu lmto
~vinclude them in our show, but - fow: we have already

. wcm.ctcd aue 200 items among which are some of his

© finaest, mccﬁpation now is to weed out

© rather’ thln tc collects Also our installation p].m is

1 *fi#slud, lnd !0. mld not ‘possibly add amhagg Lok

sl
i v
|

%hlnkl nrs? mehs '.Bei's 'tshal and kind rsgudu‘- 2% D&t
A Sincerely yours,

Mr, Allison Delarue
Box #94
% ‘ll.alnn, New Jersey
B
mcnnp, S

ORIk
ansin .

B8y Bricladea
$..!3.6 ol =
jm Shir MueEa
“'w is e -;
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November 23, 1946

Dear Allison gclarues-

Thanks very much for your kind note of November fifth, I
should be most grateful indeed if the Berman documentation
would eventually be transferred to us. Needless to say
how appreciative I am for your interest and cooperation.

I trust you have heard in the meanwhile from Genia that we
are preparing a large representative exhibition of his
stage designs to be opened here in January and including
everything of importance that is available in the country.
We have collected extensive material and are now beginning
to make our final selection Tor the show. We are very
anxious to include the best drawings from your collection
for ganses Concertantes and the costume for Ro liets
Would it be possible for you to have them packed,

the Museum separately for this eost, and .shipped via:

way Express Collect to reach the Museum no later than Dec-
ember ninth?

I am hoping to hear from you seon and in the meanwhile I
remain with best regards,

Sincerely yours,

Mr.Allison Delarue
Box #94
Windsor, New Jersey

A’k

encls.

P.5s Enclosed green slips which should be filled out as to
title and insurance valuation and duly si and returned
40 the Museum, We should have a green slip for each picture
you intend to send.
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SHRats.  aYhy

Phe uel. and Lasd

TRLe paTRr 3

T ooy TebntrdAle it
SOPEE, A fguin Bt
e :3‘%@' git'- l“se?'hl-' = I U o e LL Fs 2 B a .
' ‘Allen Porter has just informed me that we erroneously
1isted your Berman drawing as belonging to the Julien
: logize for the mistake which oc-

Levy Gallery. I apo
curred because Mr. Perman himself checked the titles
and evidently did not realize that the picture had

been sold. : o 3

© If we reprint the monogr‘aph; we will certainly correct
e
N TOre - v

b
S8incerely yours,

Yy, George Amberg, Curator
Department of Theatre Arts

Mr. Charles Eggert
Barrytown
New York
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January 6, 1946

Dear Mr. Fehl:

Dr. Amberg asked me to thank you very moe for taking
the time and the trouble to bring in the photo-
g:ugha. However, as you pointed out, they do not show
hm.uﬂtm‘ nlhstnnnmﬂ interested in for
m’ m show.

1 am returning the photogrlphs to yan uﬂer separate

7

msr, and again many m for your prompt eomraum.

r__"{, ‘!ihl travelling show in which your pictures are included

,;,\a- is Dance in America, and it is still on tours

';-zs

YA ¢

| s, VR Niks Pleshkova
= U e 2 . Departument or!mm m.
-2 ai@ms Street -

New g\ﬁ; New York \ S5 5 7y

e B | O -

““‘_ ¥

g
=

e ’} .
t"’.’s\.&‘i

Sincerely yours,

LY [ .
3 Mo e S

SNy
iy £ PR

'.-. : X I‘?
R
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November 1, 1946

Dear Miss Fitzgerald:

The Museum §s preparing & comprohensive exhibition of
Fugene Berman's designs for the theatre and ballet which
. 4s scheduled to cpen on Jsnuary lEth, Eince thie
exhibition has been planned on r large scale and since
. we sre also printing & catalogue we are anxious to know
. definitely which contributions we may count on, Mr.
Bermen is particulsrly anxious for us to include the
L-drawing for P"ROMEQ AND JULI®T™ which you own, &nd I
_wonder if you would be good enough to lend it to us
for this purpose. The exhibition will run through the
middle of Mzrch., If you are cgreeable, may I ask you to
- #7111 in the insurance vslue on the enciosed blank and to
. sign it., The Museum will cell for the drawing and we
. will notify you 2 few days ahead of time of the definite
day and hour.

i |
Necdless to say, Mr. Berman .as well as the Museum would
greatly appreciate your assistance and cooperztion in
meking this exhibition & grest success. With many
thanks,

Very sincerely yours,

t

George imberg, Curetor
Department of Theatre Arts

iR

k. S 00
Miss Oeraldine Fitzgerald
The River Club of New York
447 East 52nd Street

- New York City
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>

January 30, 1947
© Dear iiss Gottlieds
'_:_.'J' + '.;!L i 'm‘_ A 2 “m R L e s

P, 'Berman drawinge Until the last moment we had
~ planded to have it in the 4installation; but since it

“a great many of his better a: igs had
dmion o ons vegrete

uw for your generosity and coopera-

mm?im&o have every ballet he had worked

‘opportunity to see your excellent

'

Sincerely yours,

Dr, George Amberg, Curator
Department of Theatre Arts

New York

: __-';'rréu-';ﬁé ‘kind enough to sign the enclosed
and return 1t to us.
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R. L. GROSH & SONS SCENIC STUDIOS

.""-Of‘l' n‘.l‘ .- .. I:}:
5 14 Toamat Boulaverid
HALYWOOD 17, TALR,

t o8

mpt answer to our
ars that the proof
the quality necessary
ar exhibition..

t for our docummntary
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R. L. GROSH & SONS SCENIC STUDIOS

Phone OLympia 1921
4114 Sunset Boulevard
HOLLYWOOD 27, CALIF.

December 19, 1946

THEATRICAL
STAGE

Theatre
and

COb
EQU!

Asbestos

Front Cu

Speakers

Drapery

Unit Sed

Painted

Framed !

Slote Tr:

Curtain

Picrure &

Spor Lig

Flood L

Stage H

Gelarine
Flameproofing
Darkening Curtains e g
Velour Fabrics Robert L. Grosh
Plush Fabrics
Novelty Fabrics
Murals

Sky Cycloramas
Counterweight Units
Painted Scenery

*

COMPLETE
RENTAL STOCK
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R. L. GROSH & SONS SCENIC STUDIOS

Phone OLympia 1921
4114 Sunset Boulevard
HOLLYWOOD 27, CALIF.

December 19, 1946

THEATRICAL
STAGE SCENERY
for
Theatres, Schools
and Lodges

L

Dr, George Amberg, Curator
SONPLETS Department of Theatre Arts
EQUIPMENT The Museum of Modern Art
11 West 53rd Street
- New York City, N. VY.
Asbestos Curtains
Front Curtains
Speakers Curtains In reply to your letter of December 1lth,
Drapery Settings ( the photographs taken in the studio were
Unit Settings taken on a dark day and the negatives did
Painted Drops not come out very clear, so we only had
eacacd = the one printed.

Slote Tracks We are enclosing this print, and if it is
Curtain Motors gatisfactory we will be glad to have

Picture Screens additional prints made and will try to

Spot Lights improve the printing by using & better paper.
Flood Lights
Stage Hardware
Gelatine R.L.GROSH & SONS SCENIC STUDIO
Darkening Curtains

Velour Fabrics

Plush Fabrics

Novelty Fabrics RLG: bw
Murals

Sky Cycloramas

Counterweight Units

Painted Scenery

Dear Sir:

Yours very truly,

Rober‘{t' L. Grosh
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December 11, 1946
Dear Mr. Groshi-

on behalf of Mr. Pugene Perman who is ac-
iu:-lly“:: yo::.th us on the installation of a comprehensive
show of nis scenic work organized by the Museum. I undor;ahnd
that you had photographs taken of the first act ourtain an
first act back-drop for Giselle and also photos of Nr. oy
himself and his assistants. B8ince we are adding photographic
documentation to our show we are anxious to obtain two copies
each of these photographs and we would greatly appreciate 1%11_
if you would let us have them at your earliest convenlence
ling this Department for your expensecses

Sincerely,

_ Dr. George Amberg - Curator
: g:perhumt of Theatre Arts
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e Wies Dudlev

The Museum of Modern Art Archives, NY

.gain fpt gmnat u;l;nm eammt:m in

e N lsz; am:olr :rduu, g

T

. Richa chard Hammond
1501 Gilchrest Drive
Beverly Hills, California
GA:np

P.S. Would you be kind enough to sign and return the
enclosed receipte

Ny, rionk
5 nt. Uib*; ‘"Lh: 3
85 La 01x |
o - n‘qfu.-‘:k ﬁrf‘r‘ eals
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November 1, 1946
Dear Mr, Hammond:

The Museum is preparing a comprehensive exhibition of
Bugene Berman's designs for the theatre and ballet which
1s scheduled to open on January the 12ths Since this
exhibition has been planned on a large scale and since we
are also printing a catalogue we are anxious to know def-
initely which contributions we may count on. Mr. Berman
¢4s particularly anxious for us to include the drawing for
LALA BOURGEOIS GENTILHOYME"™ which you own, and I ownder 1f
you would be good enough to lend 1t to us for this purpose.
The exhibition will ren through the middle of March. If
you are agreeable I should 1ike to suggest that you have
the drawing packed and shipped C.0.D., billing the
Museum for your expenses. May I also ask you to £111 in
L-the insurance value in the enclosed blank and to sign it.

Needless to say thaet Mr. Berman os well as the Museum
would grestly appreciate your assistance and cooperation
in making this exhibition a great success, ¥ith many
thanks,

Very sincerely yours,

George Amberg, Curator
Department of Theatre Arts

re Richard Hammond
Mme, Vera Strawinsky
957 La Clenega
~ Los kngeles 46, Cal.
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ce: Miss ludley

February 6, 1947

you nnx much for lendz.nx us your Icare costume
? m we_were agnble
o
’h:l.afn} but sincs it was neces-
hnliet Berman had worked on repres-
h:.s better d’rﬁﬂﬂta hnd tc hb

‘Thank y ou very much for your rosity and ooopera-
;,gion hna for the opﬁort&niogy E see your e:eauent

A

o gy

N ' “Sincerely yours,

Dr. George Amberg, Curator
Da;:artmmt of Theatre Arts

20 g&. mﬂp l!avémyar
- New York ﬂ; ,!le'l York

. Would you be kind anough to sign the enclosed
eceipt and remn it to uss
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Have meyt |

-'-I'-I.-_IE END HOUSE
16 SUTTON SQUARE
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The Museum of Modern Art Archives, NY

November 13th, 1948

Dear Mrs. Havemeyerg-

As Mr. Jennings may have told you the Museum is plenning
a comprehensive exhibition of Eugene Berman's designs
for the theatre and ballet which is scheduled to open
on January the 12th. We had hoped to be able to include
one of Mr. Berman's drawings for "Icare® which is now
in your possession. Mr. Jennings said that you would
be willing to lend it to us for our exhibition and
I do hope that this is agreeable to you. If it is
our Registrar could arrange to call for the drawing
at some time on or before December the ninth tify
you before hand, Mr, Jennings also said he £
out the green slip with insurance valuation, plcture
:&ﬂa etcs, so we need not trouble you with these de=-

.

Needless to say Mr. Berman as well as the Huseum would
greatly appreciate your assistance and cooperation in
this exhibition a great success, With many thanks,

8incerely yours,

Dr. George Amberg - Curator
Dept.of Theatre Arts

Mrs. Reredon Havemeyer
18 Sutton Square
New York City
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.. March 26, 1947

Dear Mr. Howard:

On behalf of the Inam I wish to thank you for your
!m to the Eugene Berman exhibition. Your

gener—
 osity contributed greatly to the success of the M-

.\"_

Thank yon again for your most valusble cooperation :.n
the exhibition.

}f Anlery o Very sincerely yours,

SR 7

NET

!he-u r. Howard
:mnn 54 Street Lte :
Iﬂ‘fm 22, New York % e

!.ﬁ leé you be l:md enough to sign and return
mép-ce Teceipt.
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Houpsard. |

400 EAST 58TH STREET
NEW YORK

December
6th
1946

Dr. Amberg

Museum of Modern Art
11 West 53rd Street
New York City

Dear Dr. Amberg:

Will you please confirm the letter which
I sent to your assistant, regarding the
correct llsting of my name.

Very truly yours,

»
1
)
)
)
L]
4
1
)
'
]
!
L]
|
|
i
H

- ——

MM—- - -

Mr, Tom Howard

400 East 58th Street
New York Clty
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November 1, 1948

Dear Mr. Howard:

The Museum 1s prepering = comprehensive exhibition of
Eugene Berman'!s designs for the theatre and ballet whigh
is scheduled to open on Jenuary the l2th. fince this
exhibition hss been plenned on a large scale end since
we are also printing a catalogue we are anxious to know
definitely whiech contributions we may count on., Mr.

© Bermen 1s particularly snxious for us to include the
‘drawing for BTWFLFTH NIGHT" which you own, and I wonder |
if you would be good enough to lend it to us for this -

« purpose. The exhibition will run through the middle of
March. If you sre agreeable, may I ask you to fill in
the insurance value on the enclosed blank and to sign it,
The Museum will call for the drawing and we will notify '\
you a few days chead of time of the definite day and |
hour. \

"
L}

Needless to say Mr. Berman as well as the Museum would |
gEreatly appreciate your assistance and cooperation in
- making this exhibition » great success. ¥ith Meny
thanks,

Very sincerely wyours,

George Amberg, Curator
Department of Theatre Arts

Mr. Tom Howard
400 Bast 58th Btreet
New York City

T
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¥
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Thaph ol Yo
Sowhlunbie oot
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" You ]:d you be kind enough to:sign end return the
enciosed Teceipte - . e ign »

g "!!.J-'l?- & e

-
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March 28, 1947

Jorsiawy 1%

l”‘&r“‘" _;.'[‘: oG _-15 ‘5 1 ‘.,‘
iﬂu very much for mr gmmsi tnd most
mmm 2 rEBAY S

THREDK youi vary mach Ior i« ,w mww,w
ang for all yeur ¥ ~‘:, snd 090G

24 nroraly

¥Mr., Edward F. W. James
6707 Milner Road b
Hollywood 28, Califormfa ' oo-ioar’ o 20 aiis A5is

Hle YoOTRe A 7 TR T O

.« Would you be kind enough to sign and return the

e

J ng g, “aliloria

el
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Hr. Gasrige Awber

The N.erm

11 Trgy A fGrerl
Hem Yark 1

Desx -Xr, Sebs January 15, 1947
taleoTER J

wm AYTTY

,s %

" T & - ..,]‘. ne - -
9’“#1 Mlﬂu ning Few Yor [t a.._.-_ the assl ff
!Htk » Lor %otnn; um«.frm “the p:l.nturns At the -
m_ ‘to use five of your picturest
.;tnatm; » and two from .
jouse However we have not started to hang
he et, le this 1lm deﬁnito. - ng 4lstencs
ﬂ“l

We m m. Dnur. but never rcmind ‘any rcmo L

Thank you very much for lending us your excellent pictures
and for a:L'L your help and cooperation. '

lincerely yours,

A Dres Gecorge Amverg, Curator
erumt of !mue Arts

!.:%?:3:"" s
 Hollywood 28, California
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6707 Milner Road,
Hollywood 28, Calif.
January 13, 1947.

Mr, George Amberg
The Museum of Modern Art
11 West 53 Street
New York 19, N, Y.

Dear Mr, Amberg:

Thank you for your telegram. I am sOTTY
you had to go to the trouble of wiring; but I was naturally
anxious in view of the ineredible delay the plctures ex-
perienced in reaching New York, It was the coal strike,
apparently, which was responsible., The paeckers said that
the strike broke out the day they got the package to the
railway yard - and until Christmas week the railways were
not accepting individual eases weighing over 50 pounds,
of course, they should have written me to New York to in-
form me of this, Finally after I had put a long distance
eall through to California and sent some friends on their
tracks, they did get around to repacking the sketches so
that the case weighed less.

You may certainly re-frame the two sketches
for the exhibition.

How many of mine are you exhibiting? I
sent you 11 in all. Are you showing all 11, or only the 8
originally suggested?

One more question, Did Mrs. Muriel Draper
ever answer rezarding the two Bermans of mine which she has
in her apartment?

Yours sineerely,
45522;7@4ff//14a~éh_

&
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L70) Wil [Cnt
N/ i MY Cﬂjik{

%;..,: My 1 9F .

THE MUSEUM OF MODERN ART

Date

Edward James

8707 ®Wilner Road

Hollywood, Cal.
PICTURES ARRIVED SAFELY.

George Amberg

Chge. to Theatre Arts Dent.

oY .~ 3
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-g:riiﬂs&Oh‘%o unfraﬂq pub Boﬁiﬁn
14 jay and two skatches ﬁ‘en
1 Sous which you so kindly laent us, =
: 5 number af different lenders, we have
raund thnt this tauld naeessary to insuro nniformity
aof installatidﬁi S bt o

X0 r { o

The paintings '111 ba reﬁarnad to yo& -of coursu, in
the orig frames in which theyfu'ru sent to us,

I hope thit thia !&11 nect with your aporoval.
Bincerely it

Dr, “eorge lubgrg, Durator
Departmant of “heatre Arts

Mr. Edward James

6707 Milner Road
Hollywood 28, California

GAsnp
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December 26, 1946

Lyon Van & Storage Company
8016 Wilshire Boulevard
Beverly Hills, California

Gentlemen:

We understand from Mr Edward James that he left
with your eleven Berman paintings to be shipped
railway express collect to the Museum of Modern
Art. . ‘.’aua understands that these paintings
were shipped the 24th of November. This shipment
has not as yet been received by us and Mr. James
is concerned about them.

In order to trace this shipment, we will need to
have the reilway express receipt number and what-
ever other Information you can furnish us which
will help us to locate this shipment.

We would appreciate it if you could write us air-
mail as soon as possible.

Sincerely yours,

Dorothy H. Dudley
Registrar
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" We are preparing an | ek
stage dgsisns, sched wbn s
first, We are very M ;'Wt
maible amount of the artist _ ' b Yol

ch Mr, Edward James ' some | ety

suggested that we get in touch ﬁ.th you to ask 1f =
you would be good en to let Whlw ug;ﬂh -
Berman drawings which Mr, Jemes lent 7?1 " IF l e
is agreeable, we would e'ul,‘l." !’W thﬂ o

fnnionca- - e ey

T am enclosing two grun llipl tor ytmr aizmture.

. Would you please retum these to ulo

I!hmardy yms,

tie

L

irs. Muriel Draper
East 58 Street
York 22, New York
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Blve the picturel packed hilling the
Museum separately for the cost and
them by ni Express Collect

- in time to arrive the Museum on
. or before December 9th,

Would you be good enough to notify us of your decision
as soon as convenient.

We also decided in our telephone conversation to ex=
hibit e uht of your Berman drawings and therefore I
am enclosing two additional green sheets for the
mh o.fﬁu and for our insurance records. I
te your returning them at your mliest
hgﬁau.u we m hgrund for time in preparing
ch must go to press soon,
ugain t’or your kind cooperation with

$isiad oo N
asnl n

ire FoW,
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Pj;mes

November 13, 1946

Dear Mre. :mu- e M DMA&_? i

Thank you much 1ndneﬁ for your prompt response in
mponting :{th_ the Berman exhibition and I should
like to express our gratitude for your generous offer
to lend drawings for this show, Let me assure you that
there is no reason to worry about the insurance because
as a matter of regular routine we prefer to have our

own insurance cover the preclous material which is lent
to use I would therefore suggest that I notify our in-
surance company to cover your pictures in transit as
well as for the duration of the exhibition at the value
suggested by you. We would have to know ohly the ac-
curate date on which you ship or bring the drawings to
New Yorke Bince you suggested that you bring the ma-
terial with you on your return to New York in December
this would seem to be the safest and fastest means of
transportation. However 1f you would deem it necessary
to ship them we would like you to do so under the
following conditionsg

Have the pictures packed billing the
Museunm upmtal for the cost and
ship them by m n{ Express Collect
in time to arrive the Museum on

. or before December 9th,

Would you be good enough to notify us of your deeision
as soon as convenient.

We also decided in our telephone conversation to exe
hibit eight of your Berman drawings and therefore I
am mclon:lng two additional green sheets for the
strarts Office and for our insurance records. I
. appreciate your returning them at your earliest
because we are hz’roued for time in preparing
exhibition catalogue which must go to press soon.
mé thank you again for your kind cooperation with

8incerely,
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The Gotham

STH AVE. AT S5TH ST.: NEW YORK 19, N.Y. - PHONE CIRCLE 7-2200

November 8, 1946,

Dear Mr, Amberg:

I have just looked through my
insurance policy on my pictures and find that
the Bermans will not be fully covered by my
policy; because I was paying until this August,
80 high a premium, that I could no longer afford
the type of policy which covers pictures while
in transit and at various lecations., To give
you an idea of what I mean, I may add that the
premium I had to pay last year for one year on
my Fine Arts Policy was about $920; the reason
why this was so high was that I have been loan-
ing so many pictures out and changing my resid-
ence so often, that the insurance brokers in
New York had increased the premium to cover each
and all of the pictures as if they were in trans-
it all of the time. Now I have at last purchased
a permanent residence in Califernia, moving prae-
tically all of my pictures there, and taken out
a Fine Art Policy which covers them all while
they are on my premises, and a small proportion
of them loaned to some friends - with the trem-
endous reduction from $920, for one year to
about $430. for 3 years, But I doubt if the
Bermans would be fully covered by this,once they
leave my house, I am sorry to cause the Museum
the extra trouble and expense of insuring them
for me;but if I had them covered, it would mean
long and tiresome letters between my California
insurance broker and the underwriters, which might
disturd theaﬂmﬁ%hﬁerma of my present policy.

* * * * »

I am returning the green sheets
filled in to the best of my ability. I cannot
glve you the exact sizes, until I see the pictures;
but they average around 10 inches.by 14 inches,
without the mat. The two Icare subjects are about
half that size,

Eight was the number we had men-
tioned on the telephone, wasn't it? So please
send two more blanks for the remaining pietures,

Yours sincerely,
Pl fpiy -
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Oetober 30, 1948

Dear Mr, James:

‘The Museum is preparing a comprehensive exhibition of
Bugene Derman's designs for the theatre and b-llet which
is scheduled to open on Jaruary the 12th, fince this
~exhibition has been planned on a large scale and since we
ar slso printing a catalogue we are anxious to know def-
initely which contributions we mey count on. MNr. Derman
4= partieularly anxious to inelude the drawings of
‘"Devils Holiday" and "Opera de 4 Sous" which you owne.

‘He was not quite sure whether you also have drawings from
"Icare" and others which you may deem of interest for a
“truly representative show, I should like to leave it to

your discretion to make s suitable selection from the
rawings in your collection, The time for preparation
and installation and the eatalogue is rather short and
we would greatly sppreciate 1t if vou would attend to
‘this matter at your errliest convenience. I am onclo-
8ing a few forms in which I would like you to fill in the
insurance value and title - the drewing and return with

your m%@ i

‘ Would you be good enough to have the »orks which you are
i good enough to %mﬂ us packad sandshipped C,0.D. billing

 the Museum expenses. I yourare keeping your
. 9wn insurance ‘we suflgest you declare nominal vslue of
/" §500 on the package and notify the Musaum of shipping
~date and insurence walue aceording to your estimate,
The shipment will Bhen be covired by our own insurence
in transit as well as for the duration ol the exhibition
‘which 1is scheduled to close in the middle of March,.

Needless 0 say that Mr, Bermen as well as the ‘Huseum
would greatly appreciite you asslstance and cooperation
4n making this exhibition e great success., Vith many
.‘M.’.

Very sincerely yours,

George imberg, Curstor
Department of Theatre Arts
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cct Miss Dudley OR» 0s.

SR ¥¥e, Junm SREH b

Air Eydon la prepwrluge OUABPSUBAITe Syl nlre &)
PEens Beraanta designs Tor o hantra sad halied vhdal
”:-e poihovied €6 Gpen of Jmuary *HAChIVAZY Sp dBMl. rwhi.
tdtion hag Laao -.'-;4-_. 8l oy A laTvie soals an - S
10 prteting '8 Gabtale :
wiiieh combribution

J A)- g A0 BrJ as it sy defintitals
< ey CUGHS TRle AT Dothin s0ye LI
Dear Mrsa Jﬁu‘mﬂmsm---v: MG we ays angions bo (aalude 4
Bin exBibition, thet 18 AF 1% haz to do with the thostm
Thenk yow very mch for lending us your design for .. .

. %m-m-ws-mlrwrw thet we were unable . .. .
touse 4ty Until the last moment we had planned to .
include it dn the dnstellation; but since it was neces— . . ..
sary to have avery hellet Berman worked on represented, . . .

a great many of* his better drawings hed to be omitted ~
much to' our regret.

mm vary much for your: generosity and coopera-
gm ‘and’ for the opportunity to see your excellent
nmw pERition & TEAT C Ja -0l L ol ]

S8incerely yours;

v
-
—

e,

Dre. George :-ainbérg, 'Cni't-t;&- s
Department of Theatre Arts

Mrse Oliver L. Jemmings
730 East 55 8treet . -
Few York £2, New Yorik g

PuB, « Viould you be kind enough to sign the enclosed
recedipt and return it to us,

- GAznp
enclosure
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November 21, 1946

Dear Mrs. Jenningsje

The Museum is preparing a rehensive exhibition of
= 's designs for the theatre and ballet which

8 sch O opén on January the l2th, 8ince the exhie
bition has been planned on a large scale and since we are
also printing & catalogue we are anxious to know definitely
which contributions we may count on. Mr. Berman says that
you own a fine drawing which we are anxious to include in
the exhibition, that is if 1t has to do with the theate or
the tdlet, I wonder if you would be good enough to lend it
to us for this purpose. The exhibition will run through the
middle of March, If you are agreeable our Registrar will
call you and arrange to collect this draiing on or about Dec=-
ember the ninth, May I also ask you to £ill in the insurance
Vllu:;ion on the enclosed green slip and to sign and return it
to u

Needless to say that Mr, Berman as well as the Museum would
greatly appreciate your assistance and cooperation in making
this exhibition a great success, With many thanks,

Very sincerely yours,

Dr. George Amberg - Curator
Department of Theatre Arts

Mrse. Oliver Jennings
360 East 55th Street
New York 22, New York

GA/k
.n.el.
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November 15,1946

Dear Mr, Jemningsi-

Thank much for to so much trouble
locate tJ"?xZ:?.v drawing mor asking Mrs. Have-
sr to lend it to us. I wrote her this aftermoons

£ you can send the green slip to us as soon as possible
would be & grest help ms we need that information
for our catalogue which is golng to press.
Sincerely yours,

Dr. George Amberg - Curator
Department of Theatre Arts

¥r. Oliver Jennings
New York City
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The Museum of Modern Art Archives, NY

November 15,1948
Dear Mr. Jennings:-

Thank you very much for go to so much trouble
to locate the "Ieare®" drawing and for Mrs. Have-
meyer to lend it to us. I wrote her this afternoon,
Ifmmnnﬁthtgomnliptomnmnposubll
it would be a great help as we need that information
for our catalogue which is going to press.

Sincerely yours,

Dr. George Amberg - Curator
Department of Theatre Arts

¥r. Oliver Jennings
£5 Sutton Place

New York City
GA/X
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' November 1, 1946

Dear Mr, Jennings:

The Museum is preparing & comprehensive exhibition of
igene Jierman'!s designs for the theatre and ballet which
scheduled to open on January the 12th, ©ince this
ibition has been plenned on 2 large scale snd sincé
e are also printing & cstalogue we ere anxious to know
_definitely which contributions we may count on. . Mr,
“Berman 1s perticularly rnxious for us to include the
L. dra igﬁgarxam FPICAFE" which you own, 2nd I wonder if
. you.n . be good encugh to lend them %o us for this
© purpose. The exhibition will run'through the middle of
March, If you are agreeable; may I ask you to fill 4in
the insurance value on the enclosed blank &nd to sign
ity The Museum will csll for the draswings =nd we will |
notify you a few days ahead of time of the definite dny
and houry '

Needless to sgy Mr. Ferman as well as the Museum would
. greatly approclate your assistance and cooperation in
- meking thes exhibition & great success, With many

thanks,

Very sincerely yours,

George Amberg, Curator
Department of Theatre Arts

Mr. Oliver Jennings
BB Sutton Place
New York City
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ces  Miss Dudley
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‘.- o 5.":.'.:..'_

'5 s wi.l

i11 r‘nﬁn ' ﬂ
mhmrartﬁmzﬂmummmm
loans to ‘Berman exhibition, Your gener-
osity contributed greatly to the ‘success of the show,

for your most valuable cosperstion in

© Very sincerely yours,

22 Bast 56 Street
New York 22, New York

me enough to sign and return the
enc. mmr.
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November B5th,1948

This 1s to confirm the sgreement which we made on our

visit at your studio concerning the losn of two of

Fugene Berman's costume drawings., Needless to say how

much ¥r., Berman and the Museum a fate your gmrniw
rating with this exhibition which I am to

will be quite brillient and worthy of the srtls

Since we have to start early with the installation of the

show and the preparation of the exhibition catalgoue we

will need the pictures fairly soon., Therefore our Reglstrar

1
T#W gmn to c%oet'mm dmib.m“cn !
r about Q.&&E you god enaugh
o sign return the enclos ;om for our records.

The three figures for are hanging in
the downstalrs lounge, sketeh for st
hang in the group of Berman drawings on rs cor (see

sketch)s Should there be any doubt about the Zems I will
gladly come over snd identify them.

Sincerely,

Dr. George Aaberg - Curator
Depag of Theatre Arts

Madame Karinska
23 BEast 56th Street
New York City

GA 'k
encls
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cer Miss Dudley

March 26, 1947

Dear ¥r. Levy:

Thank you so wery much for all your hlinmd cooperation
during the Berman show. Would you be kind en to sign
and return the enclosed receipte.

8incerely yonrs,

Nika Pleshkova
Theatre Arts Department

Mr. Julien

Julien Levy lery

42 East 54 Street. -

Kew York £8, New: Iowk y
Huge la, ;. L

enclosures -

= . ‘a—vl‘{-
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JULIEN LEVY GALLERY

Janusry 30, 1947

Desr Monroe,

Since the procedure you outline In your
lettar is the usual snd official cne st the
Museum, it iz perfectly agreeables to me,
The confusion was simply a consequemce of
mininformstion.

Sinceraly yours,
/s/ Julien

JL/§%

¥Mr. Nonroe Whecler
Museum of Modern Art
11 Wast 53rd Stireet
New Tork 19

42 Bast §7 Street Nes York City Plass 3-7416




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
.The Museum of Modern Art Archives, NY DANCE 11.30.b

chbb\

COPY TO MR. AMBERG
(with original letter from
Mr. Le'vy)

gallsrios and send us et that time a check
Any visitor to en exhibition who is intercsted
is referred to the Sales Desk where he i
price and referred to the dealer who has the work for
desler's nome in on a work exhiblted the prospective pur-
fton approaches him directly. In many cases the da-hrw
prices to cover this percentege and you are, of course, at liber-
do this.

i# you were miginformed in thie matter, but perhaps Genla did

completely understan’! the arrengement. The exhibition seems to te a
and I have had a most enthusiastic and appreciative letter

il

it
i

Sincerely yours,
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January 27, 1947

Dear Dr. Amberg:

This is to confirm our conversation of
Saturday. It is understood that the liuseum
is to receive a commission of 10% on the sale,
if it is arranged directly through the lMuseum,
of any of the Berman drawings in the exhibit-
ion The Theatre of Eugene Berman. This ten
percent commission is intended %o cover
administrative expense -~ that is the services
of an attendant in the exhibition who can
quote prices to interested visitors,

It is also understood that the luseum
will not receive a commission on the sale
of any Bermen drawing if the sale is made
directly through me,

Sincerely yours,

J1/3b

Dr. George Amberg
Museum of Modern Art
11 West 53rd Street
New York City.

EAST 57 STREET NEW YORK CITY = PLAZA 3-7416
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October 8th, 1846

Dear Mrs, Dunhami-

Upon my return to the eity I found your letter
of October third listing the owners of Berman
Ballet designss Thank you very much for your
kind cooperation and I shall get in touch with
the people you listed,

S8incerely yours,

Dr. Ceorge Amberg - Curator
Depts of Theatre Arts

Brs, Marian Dunham
Julien Levy Gallery .
42 East 57th Street
New York City

GA’k
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JULIEN LEVY GALLERY
\ i

T
{\F'}b, 3 October 3, 1946.

P

Dr. George Amberg
Museum of Modern Art
11 West E3rd Street
New ¥York City, 19.

Dear Dr. Amberg:

I am listing below the owners of the most
important Berman ballet designs:

Hugh Chisholm, Hotel Plaza, NYC. Romeo & Jullet
Eleanor Perenyl, 17 East 84th St. " L) Y
HRosamund Frost, 330 East 58th St.

Allison Delarue, Cooper Unlon Museum, NYC. 3.
Wadsworth Atheneum, Hartford, Conn.

Henry Clifford, RockRose, Radnor, Penna.

Wright Ludington, Sycamore Canyon Rd., Santa Barbara.
Oliver B. Jennings, 25 Sutton Place, NYC.

Luther Greene, Ortega Hi1ll, Santa Barbara, Calif.
Alexander Iolas, 26 East 55th Street, NYC.

Do you want me to get in touch with them or

will you? I &am sure they will all be dellghted
to 1end thelilr designs for your show.

Very truly yours,
"'WKQJ\ v :DLJ-M-‘Q‘-G_I-IJ—s

(e WO ~
Secretary to Mr. Levy

42 EAST 57 STREET NEW YORK CITY +« PLAZA 3-7416
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J A R February 1, 1947

f

Dear Mme Licutiers

Of the pictures which you requested, we can mmilh only one
since we have no prints of the others. I am sending you an
lternative selectionj if you cannot use them, will you be
> kind a8 to return them at your earliest convoniencet Fn-

ed is a check 1list of the e:hibition which contains all

gn;orq;g;gn you wante -

arfioial title 1s Curator (C srvat
: Arts, Museum of loden{: o::. }ook{:s romrd t-o

!§°u coun;
’.‘

“8ince rely yours 2

Dr. George Amberg, Curator
Department of Theatre Arts

venue & 81 Btreat
%Drk, New !Ol‘k P

our Publ.tcity Department would like to have & copy .. .
magazine in whi¢h your Berman article is to appear,
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THE MUSEUM OF MODERN ART

Date_ April 11, 1947

To: Miss Ulrich Re:._ Louvre Bill
From: ‘, Mr. All‘berg_

-

ar lone,

I have wanted to ask your advice about the Louvre bill for in-
surance coverage on the Berman shipment. Personally, I feel thet
we should pay the bill since they did incur the expense. Also
they were very cooperative about sending us the material since
they did the packing and shipping as a favor to Mr. Berman and
not as a gallerye.
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March 23, 1947
FEIER MU e -

Dear Miss MHunson: oy

» it -§
I wish to thank you véry much indeed for your great

generosity in lending us your Berman paintings for our
ﬁpﬂi&m :&,'I ¥now it must have been difficult for

“with them for so long & time. 'I was most
mt we wers unable to use all of your excel=-
A - pictures; but due to space limitations, we
were forced to exclude many of the more interesting and

beautiful drawings. ; .

i féﬁf 1’&:1&, ‘however, contributed greatly to the success
SAhe. Shes..404, WAERK Fau 46210, 70X FOUR mosk valusdble
J P T m TN % \ e { i X

Sincerely yours,

P.S. Would you be kind enough to sign and return the
enclosed receipt.
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" Pisehd
THE MUSEUM OF MODERN ART

Daf&bruary 20, 1947

To: Miss Dudley
Nika

Referman Show

From:

Dear Miss Dudley:

One & costume sketch (leO‘.?‘ has been sold to Mr. A, W,
Pischl, 1 BEast 86 Street, Prooklyn £9, N,Y, After the show
closes, he would like us to hold it here until he picks it up.

o Tt R oy g
good luck in your collecting,
Bincerely yours,

Nika Pleshkova '
Theatre Arts Department
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Bre Ky Wi MMsarl
1-’?{’3‘. e ¥ Birox

SFpoRiyn e, A

Dear Mr. Pischl:

Thank you for your letter of February fourteenth and

we are very happy that you are starting your collec-

.~ . tion of theatre design with such an excellent Dermans
Dre. Amberg will be delighted to see you discuss
time after March tenth. 4t that time

he pictures will be taken down,

I have notified the Comptrollert!s Office that you wish
to purchase the costume sketch, and they will get in
touch with you shortly. After the show closes we will
keep the painting here until we hear from you.

With best regards and good luck in your collecting,
Sincerely yours,

Nika Pleshkova
Theatre Arts Department

Mr. A, W, Pischl
1801 East 26 Btreet
Brooklyn 29, N Y.
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February 14, 157

Mr. George Aumberg
Museum cf Modern Art
11 West 53rd Street
New York City

Dear Mr., Amberg:

I am desirous of purchasing one of the Bugene Berman costume
slcetches that are currently being exhibited at the Mugeum of
Modern Art -- the second from the left in the top row of the
;Giselle" fizures (the Act II costume for Giselle), priced at

135.00.

¢f course, I understand that it will not be available until

the exhibit closes, and, wounld appreciate it if, at that time,
vou would hold this drawing in your office and drop me a note so
that I can consult with you cn suitable framing.

It gives my wife and myeelf great pleasure to be Able to
make this purchese which we hope ie the firet of meny in the field
of theatre design.

Very truly yours,
QY}' b=2achl
A, &, PISCHL

1801 East 26th Street
Brooklyn 29, N. Y.
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February 68, 1947

Lear Mrs. Robinsont

Thank you very wuch for lending us your design for
and we are extremely sorry that we were unsble

m:ﬁbo (Until the last moment we hed planned to
.‘Lnalnde it in the installation; but since it was neces-
sary to hmfmnmr: ballet Derman worked on répresented,
a great many of his bﬁthr ¢ram:s hnd te be mm-.ea
much to our moic. €5n 5
I B b 2
Thani you very mch for your generosity and coopera-
tm.;ml} for the opportunity to see your excellent

Sinoerely yours,

Dr. George &nbsrg, Curator
s 550y Department of Theatre Apts

ﬁnhﬁr m-ﬁobinmn

: orth Bodford Drive
-Wﬂlr ‘Hills, California

g = o
il

PeSe lau].d you be kind enough to sign the enclosed
receipt and return it to us. o i
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ce:  Miss Dudley

(s Wi o Su%ﬁuo" 4

March 25, 1947

m Miss l-ms

Imt&thnhyanrymehmnrmm
- to exhibit your painting in:mahu The Theatre of
- Bugene Berman. Itunlgmtm making the
. show the success it was.

Mm mtn for m ‘ecooperation and generosity.
t
smcerely yma,

Hiss Katharine Sergava
66 West 56 Street
¥ :mm 1&; lov,!ork
[ U % et
#.m you be kind enough to sign and return the
enclosed receipt.
SE sty
GAsnp
. .enclosures "

- neT—

N ey
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cer Miss Dudley ' Se rgcxua—

Jamaery 30, 1947

Dear Miss Bergavag -~ oiab bl o evpas:

We are.very grateful to you for silowing ys Lo use the
Lerman skstch for Piv ssdment in our current exhibi-
tion. . It+de ome.of his, most interesting and best exe-
cutnd,draﬂ:gsin and 1t gavée us much plazéure €0 be alr;].e
to ineclude it in the sgho Unfortupately, legsuse o
lack of space, we were uk\‘ﬁ.e to hse'jrml;’vm‘ér sketch
which you so'generously lent usy, ~ .

fo  senliotio

Thank you very ruch for. lending us your piéturas and
helping to make the show the ahégasg‘"i’t‘ Fropreiin

jis “s’*.‘\1.-.1.‘_ Brry r f §
 Bincerely Vours; "

T B8 o P .

"~ Dri George Amberg, Curator
Yervme  Feediliww o s Dépertment of Theatre Arts

Miss Katharine Sergave

66 lest E5 Btreet

New York 19, New York

G‘J*ﬁct:r.- ' 2 8 ksl
P.8¢ 'Would you be kind enough to sign the enclosed
m‘}ﬁr&l’m rgturn it to us,

ik s v Ot B Pl (o
ig 'ﬂ’, doe o ooy Mool seamlc shDies
Ms b -"ﬂ! P A o :

Bl lis Souhpsy arnd silaws  wn/d oed
Aebiraarl d iy oA fum

Ea ¥ ) ‘l'j -'-;'l.
¥ ""-‘L"‘l I" : rf)hj"ﬂ T ,l'—b!ﬂ-
e PP Sesp ficdd i pronis e
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277 dem F?Mbu?:
}@u foreund b fe Berersa

cgi'a/o? /5 an adrwuabl/e b g esposdier ,
Comagons u" b Mm‘sg 6 fhe acritheies and
Valuoble [ b Jacqo‘r:f clarihcaison %ﬁp even
&am:,maaw Jrroblem of Jy:‘y:;ﬁ De
Mhedlne - Re nclaiiers o, micsiton” I neali3aiton,
” De skoge, amd b Do Deninical papues o projection
""P'g"” - e Srossee Wi gelasser—
m,”ﬁwm £

M&My Ae Jeari mfmrﬂ"r
ka.:gm ,Amfm‘mr:,,, are Be models wh e
F”fm' nwins, which are pork % yow me"
Cobetion. Bis ncol FIa' 18 £31 /e tradihioma (.
paradstison g, e bolli decor amy e Ramdity 4,
Ne imagnmiee voriaiione s whick he Con—
vesl - Gwew a m.kn;’— coliabeoraiom beistor—
biw ) o of aws beor scomic shoios, an A
his hﬂ’g;v coul) he mﬁn)':a fo e Peaire b,
bomplic Succéss and welari wiroui losns fran
Ihirint beady o, fme + coln. Lighprng o
Menis we camp livaied Jpooblems~.
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Go w bolh kmowr many dwrigra [” fhe beri "bf‘
3elings (Conmidened an Desine produsiio) hone'nT subbricas”
Yeyhipdior inlesedl” 1w’ Bemoelves . /ow semarhed wr Pa
bdlfmy 6:%‘))( Tores /au"ms, B @15 Rotles, V,-‘....'.. p
whep ) wor r-llcd’n:j aiteial for Do dnkemaiimal exhibi)
a ke M.H-A sqove awe Tho omasl Iogical amower) m-tc/:u':‘
H send a dramng 1 Jhe 7l place. fo exbibit fe derigr—r

(> a skge seiling 15 om Ao shige. Tssibly someday 1k witl
be possible’lo fake , cheaply encughs Goed cola phebyrapha .
2 [.G’c JIEIQJQJ h“,ﬁfia . ;-(Agoamvu— Prtamunile
Dim conFdenl  you N comTinme fo #nd miereoting @xd
Clfeciwe soluiiane 13 b exhibitrers Jproblenn .

79»71 g;h

D suppose Jou saw Coil Smilhs atyde » e Soi. Neview

D m'?'mJ Rence .

4 LH'/.- Tow 25. aud his xomack  Dlai ' Beromgee g rlnhd?/
eonic maas i g fo Gisclle  couled e Fine )o-n‘.:j R
Clean nsr @ sihe %.’ Fm'bcby nel Towe. Whep oun ,cﬁJs

Snﬁar wese mew) 1w Pis Miqf A comamon :‘m’;‘,,,‘r

Um Bai Bey svorpowwrcd  4nd ovarshadownd [f acivr— . .
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January 25 147

My dear Amberg:

Your foreword to the Berman catalog is an admirable
bit of exposition, courageous in its challenge to the aesthetes
and valuable for its succinct clarification of the ever funda-
mental, aesthetic problems of designing for the theatre - the
relation of intention to realization on the stage, and to the
theatrical values of projection in performance. "...ein grosses
Wert gelassen ausgesprochen.”

Unfortunately the least important designs, theatri-
cally, are the models with the plastic ruins, which are part of
your permanent collection. B's real flair is for the traditional
parallelism of ballet decor and the fecundity of the imaginative
variations wkith which he can invest it. Given a2 working colla-
boration between him and one of our best scenic studios, all of
his designs could be enlarged for the theatre with complete suc-
cess and retiEn without losing their inherent beauty of line and
color. Lighting them presents no complicated problems.

As we both know many designs for the best stage set-
tings, (considered as theatre production) haven't sufficient
Mexhibition interest" in themselves. You remarked on the mo-
notony of even Bobby Jones facture. 0134 Rolles, in Vienna,
when I was collecting material for the international exhibit at
the M. M. A., gave me the most logical answers in refusing to
send a drawing: The only place to exhibit the design for a
stage setting is on the stage. 'Possibly someday it will be
possible to take, cheaply enough, good color photographs of
stage settings, lighted, in performance. Meanwhile T'm confi-
dent you'!ll continue to find interesting and effective solu-
tions to the exhibition problem.

Rest
(signed) Lee Simonson

T suppose you saw Cecil Smith's article in the Sat. Review of

Lit. for Jan. 25 and his remark that 'Berman's elaborately eerie
imaginings for Giselle crowded the fine danecing.....clear out

of site" (??) Probably not true. When our stage settings were
new in this country the common complaint was that they overpowered
and overshadowed the actors.
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Srai Ehy

November 25th, 1946

Dear Mr., Smith:

The Museum 1z preparing a comprehensive exhibition of Eugene
Berman's desligns for the theatre and ballet which 13 scheduled
to open on Jamuary the 12th. Bince the exhibition has been
d on a large scale and since we are also printing a

catalogua are anxious to know definitely which contributions
we may count one. We understand that you own a drawing for

on cco which we would like to ineclude in the exhibition.

wonder you would he good enough to lend 1t to us for this
purpose, The exhibition will run through the middle of March.
If you &re hgreeable our Registrar will call you and arrange to
collect this draw on_or about December the ninth, Mav I
also ask you-to fill in the insurance valuation on the enclosed
green slip and to sign and return it to us?

Needlets to say that Mr, Berman as well es the Museum would
greatly eppreclate your assistence and cooperation in ing
this exhibition a great success. With many thanks,

Very sincerely yours,

Dr. George Amberg - Curator
Department of Theatre Arts

Mr. Oliver Smith
28 West 10th Etrect
New York City

CA’k
) SSTH Iea(d

9¥eTUIGE T9qEaACK
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cc: Miss Dudley

Dauy dres. 8% 0ne

Hay I thank you I the sags of
ey your trmp!. reiponss o ous
EoRurous_ooniritution %o our

bE azresshila to you our Reszlstsar
for ke diswing on or bolor

. "‘omﬁ%; and Mrs. Stone:

On behalf of the Museum T wish to thank you for your
loans to the Eugene Berman exhibition. Your gener-
osity contributed '“W. ‘l&_.}:}i& %quq:gr‘; ‘or__ pﬁpﬁ,?lpm.
Thank you agein for your most valiuable tcooperetion in
the exhibitioa.

N, PAlie SHcow
37 2ast L._«;. rz_‘ ot Very sincerely yours,

”' ,‘.urg

GA’%

Capt. and Mrs. Ellis S. Stone
17 East 84 Btreet
YNew York £8, New York

P.8. Would you be kind enough to sign and return the
enclosed receipt.

GA:np
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TR e

Ston e

November 15, 1846

Dear Mrs. Stoneg- \
May I thank you in the name of Mr, Berman and the Museum
for your prompt response to our request and for your
generous contribution to our exhibition, If it would
be agreeable to you our Registrar will arrange to send
for the drawing on or before December 9th notifying you
beforehand, r / p \
Eincerely yours, 3

“Dr. George Amberg - Curator
Department of Theatre Arts

Mrs. Ellis Btone
17 East B4th Street
New York City

CA/k .
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November 1, 1848

Dear Baroness Perenyi:

The Museum dé preparing & comprehensive exhibition of
Eugene BDerman's designs for the Theatre and ballet which
is scheduled to open on Jenuary the 18th, &8 .this
“@xnibition hss been planned on a large scale since
“'we are also printing a catalogue we are anxious to know
definitely which contributions we may count on. Mr,
‘Bertaan 1= particularly anxious for us to include the
drawing for TROMEO AND JULIET" which you own , @nd I
wondey il you would be good enough to lend it to us
for this purpose. The exhibition will run through the
middle of Mavch, If you ure ecgreeable, m'y 1 ask you to
£111 in the insurance velue on the encioseé blank snd to
#igh 1t,° The Wuseum will eall for the drewings and we
will notify you o few days ahead of time of the definite
day and hour.

" Neéedless to say Mr, Bérmen as w 1l as the Museum would
greatly appreciate you assistance and cooperation in

making this exhibition & great success, Vith many
thanks,

Very sincerely yours,

Georgé inberg, Curator
Department of Theatre Arts

oy > (.
Baroness Fleanore Perenyi letlnj ; "-
17 East 84th Etreet
New York City
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VOGUE -

The Comde Nast Palilications Ine.
420 Lexingion Yvenue, New York 17

July 9, 1947

Mr, George Amberg
Museum of Modern Art
11 West 53rd Street,
New York, N.Y.

Dear Dr. Amberg:

I am sending you attached, tear
sheets of the fashion feature we contrived some-
time ago out of Berman Balet sets. I do hope you
believe in the old saying, "better late than never".
I hope that such a delay will never happen again.

Thank you again for all your
help.

Most sincerely,

Aswbciate Feature Editoz-fyj
23 5
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420 Lexington Avenue, New York 17

Janunry 27, 1947

Desr Dr. Amberg:

. Thank you for your letter about the
Berman show.

We have used several of the Berman sketclies
as backgrounds for ocur fashions in the March 15
issue of VOGUE. As soon as I have the proofs, we
will get in touch with you for further detalls.

Thanking you for your interest.

Very truly yours,

T
\

Alexander Libermen,
Art Director

Dr. George Amberg, Curator
Department of Theatre Arts
The Museum of Modern Art
11 Weat 53 Street

New York City
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January £4, 1947

Dear Mr. Liberman:

I hope to see you at the of our Berman show, which
‘has turned out to be a t representative o:onectim of his
worke If I ren?nbor correctly, you intended to have a spread
on his work in Yogue; and I wonder if we could not discuss
this project at your convenience.

Sincerely yours,

Dre. George Amberg, Curator
Boparum?;‘at Theatre Arts

gr‘ Alexander Liberman- 0 - 0 JToN
mmm o o A il A A TS
New York, New Yorl .7 (On (1 nimimses
b e Popeast of
. B BrseThed didtar soz buing ernt i

bt stem a (eizeT
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VOGUE

The Condé Nast Publications Ine.
420 Lexington Avenue, New York 17
November 15, 1946

Voqui-
THE CONDE NAST PRESS N° 37585

Greenwich, Conn.
RECEIPT FOR CUTS8 RETURNED
‘ » [ Parcel Post
At the request of. W [ Special Delivery
= ] Express Rush
the Cuts described below are senttuyuut?dxy. O] Air Mail
O Air Express
O] Insured
[ First Class Mail

1852=102=/73

1o - Arorge Bucharl cssnZot

.7 7 w IAM
4;/ 1 Wosk- 534 M ). gms.'

Received the above from THE ConpE Nas

Signed.

1
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VOGUE

The Condé Nast Publications Ine.
420 Lexington Avenue, New York 17
November 15, 1946

@g)w{{'ﬁ*' ij\/f .

A A

AL L2 ,.g_(x C--_'{_‘f,»'

Yours very truly,

S\b\\

Rita Livinestan

AN
rl/am

/%C// 2,
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VOGUE

The Condé Nast Publications Inc.
420 Lexington Avenue, New York 17
Hovember 15, 1946

Dr, George Amberg, Uurator
Department of Theatre Arts
THE WUSEUN OF MODERN ART
New York 19, N. Y.

Dear Dr. Amberg:

Thank you for your letter of November 12th.

We assume that you have received the Berman electros

( of pages 153, 172 and 173 from the October 1, 1946
VOGUE ), from our Greenwich plant. Please make

the check payable to The Conde Mast Publications Inc.,

Boston Post Road, Greenwich, Conn.

With best wishes for the success of the Berman
exhibition.

Yours very truly,

Shu

Rita Livinestdn
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November 12, 1948
Dear Miss Livingstoni-
Thank you very much for your prompt respo

with the Berman exhibition catalogue. I
your kindness,

nse in cooperating
indeed approciagl

We have made a note of the credit line as you indicated

and we will of course send you a cogy of the finished broe-
chure. Will you be good enough to let us know to whom we
shall send the check for the three electros,

Very truly yours,

Dr. George Amberg - Curator
Department of Theatre Arts

Miss Rita Livingston
Publicity Department
VOGUE

The Conde Nast Publication
420 Lexington Avenue
New York 17, New York

GA/k
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The Condé Nast Publications Inc.
420 Lexington Avenue, New York 17

¥, Georye Ambers, Curator
Department of Theatre Arte
The Musaum of Vodern Art
11 West 53rd Strest

New York, MNew York

Dear Mr., Amberg:

November B, 1946

Confirming our telephone conversatio:

to send vou the 3 Bermean electros
You should receive these 2round !
all 8 will be 5R7,30,
(n page 153, and pages 172
credit lina:

"Courtesy Octoher 1
Coovrirht 1946, The Corx

Moy we please have 2 copy of The
vhich these reprints occur?

im

gt Ve

Yours

lodern Art catalosue

vary truly,

in
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The Museum of Modern Art Archives, NY
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&

October 31, 1946

.

- Gentlemen: e Ame
_ In March of 1945 we had a correspondence concerning
" the reproduction of colared plates from Vogue. At the
. time Miss Kittle had been good enough to inform us
that you would be agreeable to having electros made for
U8 ‘

[ “The Museum is now preparing an exhibition of Eugene

\' Berman's stesge designs for which a catalogue will be
printed. Mr., Berman is anxious for us to use the
double page design for the ballet "GISELLE™ which
appeared in your magazine. I wonder if it would be
possible for us to have an electro made for this purpose,
T would also appreciate it if you would inform me at your
earliest convenlience.how soon we may expect an electro
and an indiecation of the approximate price.

\_ Mr. Berman as well as the Museum will be most grateful

“for your assistance and cooperaztion on this matter.

Very sincerely yours,

George Ambuorg, Curator
Department of Theatre Arts

Vogue

Conde Nast Publications, Inc.
420 Lexington Ave,

Wew York 17
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Miss Dmdley

Wadeswsaerih Ajledtenm

Avery mud SMerghie Haoserinis

BRLRANE Bk iifaiad s

It was a great pleassure to have had your cooperation
'and help in assembling the Eugene Berman show., It is
'most kind of you to allow us to draw on your excellent

collection. Your generosity contributed greatly to
the success of the show.

~ Thank you very much for your generosity in lending us
- the Berman paintings and .for your most valuable coopera-

Very sincerely yours,

Mr. C. C. Cunningham
Wadsworth Atheneunm
Hartford 3, Connecticut

" P«S. Would you be kind enough to sign and return the
enclosed receipts

GAnp
enclosures
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Wadsworth Atheneum

Avery and Mergan Memorials

7=2191
BEGEOTWINY Hartford Connecticut Telephone TEO#ZXX

Jmuary 15, 1947

Dr. George Amberg, Curator
LDepartment of Theatre Arts
The Museum of Modern Art
11 West 53d Street

New York 19, N. Y.

Dear Dr. Amberg:

You have our permission to unframe the Berman
for your installation. If you remat the picture, T
would prefer that you leave the original mat.

With best regards,

Sincerely yours,
L]
CIQCLL W 1._[&£I.Lck

G. C. Cunningham,
Director.
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January 7, 1947

31+§§t} Mr, Cunninghams: y
% We would like your parmission to unframe the Berman
painting "Vendeur de Chapeaux" from rilt liday,
which so kindly lent us. DBecanse o number

~of different lenders, we have found this would be
necessary to insure uniformity of installation.

The painting will be returned to you, of course, in
its original frame =zs 1t was sent to us.

I hope that this will meet with your approval,.
Sinecerely yours,

Drs Ysorge Anbgrg, Curator
Department of fheatre Arts

Ce C. Cunningham, Director
Wadsworth Atheneum
Hartford 3, Connecticut
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. 4 ¥ J ¥ £ = u‘l'.'l' ﬂhn an
sverpee 1 gnY, . t seem to find at the
present time. In regard to the actusl settings and
drops, I believe that these were purchased by Mr. Austin,
and some of them are at his summer home in Windham, N. H.
For this reason, I imasgine they will not be available
for your exhibition, as lir. Austin 1s now in Florida.

With kind regards,

Sincerely jyours,
CI%&¢A@«iMiﬁJLum_,¢,

C. C. Cunningham,
Director.

CCC:c
encl.

4 P. 8. Since dictating this letter, the embargo on
railwey shipments has been made. Would you let me

know as soon as possible whether you wish to arrange
for truck delivery?
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C.C.CUNNINGHAM
WADSWORTH ATHENEUM
Hartford 3 Connecticut

SINCE EMBARGO LIFTED SHOULD LIKE TO SUGGEST Y
S GOy i R D LIER ° GEST YOU SHIP BERMAN LOAN

GEROGE AMBERG
Museum of Modern Art

insurance. One of the 1itams 15 TNe maii voa owe ava

the Festival. This originally contained a top and an
overnead light, which we cannot seem to find at the
present time. In regard to the actual settings and
drops, I believe that these were purchased by Mr. Austin,
and some of them are st his summer home in Windham, K. H.
For this reason, I imzgine they will not be available
for your exhibition, as Mir. Austin is now in Florida.

With kind regards,

Sincerely yours,

C,CC{A_A |.,|1,,:_¢\,‘(ubf—t—-— > -

C. C. Cunningham,
Director.

CCC:e

encl.

P. 8. 8ince dictating this letter, the embargoe on
railway shipments has been made. Would you let me
know as soon as possible whether you wish to arrange
for truck delivery?
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and Morgan Memorials

7-2191
Telephone TEOXIKX

December 4, 1946

¢/ Lo f s
A (AT g-uuA
o1 ‘rrtB'u nure ol 72-

UBPArTMEeNt
The Museum of llodern Art
11 West 53rd Strest

New York 19, N. Y.

Dear Dr. Amberg:

I am enclosing the forms of the six items
which you requested for the Berman exhibition. This
includes six sketches for the "Hartford Festival" and
two sketeches for the "Devil's Holiday". We ars having
these packed and sent to you by Cooley and Company,
and will bill you for the packing and premium on ths
insurance. One of the itams is the small box set for
the Festivel. This originally contsin=sd a top and an
overhead light, which we cannot seem to find at the
present time. In regard to the actual settings and
drops, I believe that these were purchased by Mr. Austin,
end some of them are at his summer home in Windham, N. H.
For this reason, I imasgine they will not be available
for your exhibition, as Mr. Austin is now in Florida.

With kind regards,

Sincerely yours,
CLCe iz {AM 350

C. C. Cunningham,
Director.

CCC:e

encl.

P. 8. B8ince dictating this letter, the embargo on
railway shipments has been made. Would you let me
know as soon as possible whether you wish to arranges
for truck delivery? p
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Wadsweorth Atheneum
Avery and Mergan Memeorials

7-2191
K&K AAREX Hartford SConnecticut Telephone TEXAXIKX

December 4, 1946

Dr. George Amberg - Curator
Depertment of Theatre Arts
The Museum of Modern Art

11 West 53rd 3treet

New York 19, N. Y.

Dear Dr. Amberg:

I am enclosing the forms of the six items
which you requested for the Berman exhibition. This
includes six sketches for the "Hartford Festival" and
two sketches for the "Devil's Holiday". We are having
these packed and sent to you by Cooley and Company,
and will bill you for the packing and premium on the
insurance. One of the itams is the small box set for
the Pestival. This originally conteined a top and an
overhead light, which we cannot seem to find at the
present time. In regard to the sactual settings and
drops, I believe that these were purchased by Mr. Austin,
and some of them are st his summer home in Windham, N. H.
For this reason, I imagine they will not be available
for your exhibition, as lr. Austin is now in Florida.

With kind regards,

Sincerely yours,
(‘LC&M.,MK{M,

C. C. Cunningham,
Director.

CCC:e

encl.

P. 8. 8ince dictating this letter, the embargo on
railwey shipments has been made. Would you let me
know as soon a8 possible whether you wish to arrange
for truck delivery?
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_ December 2nd, 1946

Dear Mr. Cunninghami-

Thank you very much for ecallings I am sorry I was not here
to speak with you. In regard to the Berman exhibition which
is scheduled to open on January l4th and to close on March
9th we would like those drawings for the th which you
w-mw Amportant, As I said in my let November
the sketches for "Devil's Woliday"™ and the sketeh for
the Festival setting. In my letter of November 5th I had
asked you for Information on the Festival installation., It
read as followsy ) Toae o . xt
"Since we are planning a rather elaborste installation
Mr. Berman also suggested thet we might make use of
some of the actuasl settings and drops which m:.ﬂed
at the Hartford Festival., He mentioned specificall;
the center part of the backdrop which was used on t
stage, some drapings which had been hung on the walls
and some damaged plaster heads which he repaired®

If you think that any of the above items are in good
enough condition to be used effectively in our installation
I would appreciate your sending them along with the pictures
you are s &Pin! to the Museum this week, With regard to
the model that is not too badly damaged or too incomplete
, we would like to have it also, However I leave the entire
matter to your judgement and we will appreciate having what-
ever you can let us have,

With kind regards,
Sincerely yours,

Dr, George Amberg - Curator
Department of Theatre Arts
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Wadsworth Athemeum
Avery and Morgan Memerials

7-2181
BEIXNABEX Hartford,OConnecticut Telephone TREXIKX

November 21, 1946

Dr. George Amberg - Curator
Department of Theatre Arts
The Museum of Modern Art

11 West 53rd Street /}MM

New York 19, N. Y. \

Dear Dr. Amberg:

I have your letter in which you ingquire about
permission for the magazine "Interiors" to reproduce our
painting by De Chirico, "Le Bal", in its next issue.
Would you notify them that they may have our permission,
subject to s credit line being used stating that it 1=
reproduced "Courtesy of Wadsworth Atheneum, Hartford".

I have received a copy of your publication,
"apt in Modern Ballet", and am delighted with the repro-
duction of the Braque. We have also received our five
hundred copies from the print, which we propose to sell
at our sales desk. Congrastulations to you on your most
important book.

With kind regards,
Sincerely yours,
Wyd—?n'\
C. C. Cunningham,
Director.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ' " Series.Folder:
The Museum of Modern Art Archives, NY | DANCE 11.30.b

November 22, 1946

Dear Mr. Cunninghams-

Since we have to soon make our final selection for Eugene
Berman'!s drawings to cluded in our forthcoming exhi=-
bitions I would appr te it if you would let me know
if you can. let me an answer to my letter of November
fifth at your earliest convenience, Mr, Berman would like
to have u'aocullg the sketch for the Festival setting and
the sketches for "Devil!s Holiday", I am enclosing forms
for our Registrar!s Office which I would like you to have
filled out as to the title and the insurance value,; and
return them with your signature as soom as it is convenlent.
The pictures should be packed, billing the Museum separately
for the cost, and having them shipped lway Express Collect
to arrive at the Museum on or before ber 9the If
have any further suggestions as to draWings which you =
would be worth s I would be most grateful for your™
help. Furthermore I hope that you have had an Oppor{pnity
:: %quiro about the matter of installation from the Festival
splays

Very truly yours,

Dr. George Amberg - Curatoer
Department of Theatre Arts

Hartford , Connecticut
GA 'k
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November 5th, 1846

Dear Mr, Cunninghamg-

We are preparing a comprehensive exhibition of Bugene
Berman'!s theatrical designs which is scheduled to open
on January 12th and will run through March 15th, Mr,
Berman, who 1is in New York at preset is very anxious
for us to include a few of the drawings fromjpur col=-
lection in this show, BSince we are p a rather
elaborate installation Mr, Berman elso suggested that

we might make use of some of the actual settings and
drops which were used at the Hartford festivals, I don't
know, of course, if these things have been preserved

and would appreciate an early information on this matter.
Mr,., Berman mentioned specifically the center part of

the backdrop which was used on the stage, some drapings
which had been hung on the walls and some damaged plaster
heads which he repaired, If these things are still avail-
able I would like to come up to your Museum in order to
find out how well they would fit into our installatim

If it seems advisable for me to come Tuseday, November
12th would be a convenlent day for me if that is agree-
able to you.

- Needless to say how much Mr. Berman and the Museum
would appreciate your cooperation, With kindest regards,

Sincerely,

Dr. George Amberg - Curator
Department of Theatre Arts

Mr, C.C,Cinningham
Director

The Wadsworth Atheneum
Hartford, Connecticut,

GA/k
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January 30, 1947

o 27
2yt AONY

Dear Dre Wolfradts

 Phank you for your kind note of January twenty-ninth.
be happy to let you have a copy of the Perman
: iphi which will be mailed to you under separate
; o Nie ITENRS PEYRADR LTOW, 100 ¢ PMIET LY -
Plingiad  groctiy 46 the succeds oI tis sxigNIGlon,
ou are interested in this Departument and our work
I should be glad to show you our collection and to tel1
u about our activitlies in greater detail,

Sincerely yours,

Dr. George Amberg, Curator
B A h v Department of Theatre Arts
Dre Willd VWolfredt

e sor 53, Now vomk -

PET

e

Gatnp

Ly gt
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ce: Miss Dudley

March 23, 1947

Dear Mr. Yeon:

On behalf of the Museum I wish to thank yom for your
losns to the Eugene Berman show. Your generosity con-
tributed greatly to the success of the exhibition.

Thank you again for your most valusble cooperation in
the show.

Very sincerely yours,

Mr. John B, Yeon
4905 8, ¥. Dogwood Lane
_Portland 1, Oregon

P.S. Would you be kind enough to sign and return the
enclosed receipt.

GA:inp
enclosurss
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November 13, 1946

Dear Mr. Yeoni-

l Thank you very much for your kind note and your generous

i cooperation with the Berman exhibition which promises to
_be truly representative and brilliant. I am very grateful

» ., for your offer to lend us two more drawings for the show

/v 'and we would be extremely happy to exhibit them, I am

therefore enclosing two more green slips for yom to fill

_ 4n for insurance valuations and other information which
we need for our catalogue. As the catalogue 1s soon going
to press wé would appreciate your returning these as soon

as possible,

As to the shipment of your pictures would you kindly
havem them packed billing the Museum separately for this
cost and then have them shipped by Railway Express Collect
in time to arrive here on or before December the ninth,
Our insurance covers them in transit,

Let me thank you very much again in the name of Mr, Ber=
man as well as the Museum for your ready cooperation,

Bincerely yours,

Dr. George Amberg - Curator

Mr. John Yeon
4905 South Dogwood Lane
Portland 1, Oregon

GA/k

encls,
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October 30, 1946

Daii.!r. Yeon:

The Museunm is preparing a comprehensive exhibition of
Bugene Bermants designs for the theatre end ballet which
is scheduled to open on January the l2th. Since this
exhibition has been planned on & large scale and since we
are also printing a catalogue we are anxious to know def-
initely which contributions we may count on., Mr. Berman
is perticularly anxious for us to include the large
sketeh from "Romeo and Juliet" which you own, &nd I wonder
Af you would be good enough to lend it to us for this
purpose. The exhibition will run through the middle of
March, If you are agreeable I should like to suggest -
that you have the drawing packed and shipnped C.0.D.
billing the Museum for your expenses. May I elso ask
you to fill in the insurance value in the enclosed blank
and to sign 1t. = °

Needless ‘o say that Ur, Serman as well as the Museum
would gzreatly appreciate yonr assistance and cooperation
in making this exhibition & great success, ¥With many
theniks,

Very sincerely yours,

. Ceorge Amberg,; Curator
Department of Theatre Arts

lr; John Im
4805 PouthlDogwood Lane
Portland 1, Oregon
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THE MUSEUM OF MODERN ART

Date MoTCh 26, 1947

To: Miss Dudley Re: Berman Show

From: Nika

I am sending you the old Ona Munson receipts. After we wrote
Mr. Berman he was satsfied that Miss Munson had received all

her pictures,

f#D.ao7c TOTH LeTt siae ¥nen removed from mount

46,1894 Tear made deeper when removed from mount

46.1897 Torn when removed from mount and mended with Scotch tape

46.1899 Remove from mount

46,1900 Remount on white mount, 13 x 10 3/8"

46.1901 Remount on white mount, 15 x 9 5/3"

46,1902 Remove cerdboerd stuck to back and remount on white mount,
14 7/8 x 10"

46.1903 Remount on white mount, 15 x 10 3/8¥

46,1905 Mount on white, 20 x 14 5/8"

46.1966 Corner torn off when being removed from wood exhibition
panel

46,1947 Demeged when being removed from wood exhibition psnel -
peper peeled snd back stained by rubber cement

46,1968 Pested on wood for exhibition with rubber cement - back
stained end psper peeled off when removed

59,42.8 Mend tesrs end remount on same size black mount
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THE MUSEUM OF MODERN ART
Sois By dNEE

Mr. Yheeler Date
Tim Swados

Merch 13, 1947

To: 're Werren Re:_ Project Order #4930
Miss Dudley

From:

Dear Mr. Tarreni

We have just discovered that many of the Bermen gousches were remounted here
at the Museum with rubber cement. Some of them were removed end torn. Unfor-
tunately, two of these were mended with Scotch tspe. Will you pleese esk Cus
to remove all tresces of rubber cement snd Scotch tape on the following and
remount with hinges as indicated.

Mr. Vheeler suggests that Cus may be able to mend the tears with Jepen paper
and Senford's Librery paste. Will you plesse ask him if he thinke he cen do
this. If not, we will hsve to send them to Mr. Frey at Xnoedlers.

46,1833 Remove from mount and remount with hinges

46,183, Remove from mount

46,1892 Torn left side when removed from mount

46,1894 Tear made deeper when removed from mount

46.1897 Torn when removed from mount and mended with Scotch tape

46.1899 Remove from mount

46,1900 Remount on white mount, 13 x 10 3/8v

46,1901 Remount on white mount, 15 x 9 5/38"

46,1902 Remove cardbosrd stuck to beck and remount on white mount,
14 7/8 x 10"

46,1903 Remount on white mount, 15 x 10 3/8¢

46,1505 Mount on white, 20 x 14 5/8n

46,1966 Corner torn off when being removed from wood exhibition
panel

46,1947 Deameged when being removed from wood exhibition penel -
peper peeled and back stained by rubber cement

46,1968 Pested on wood for exhibition with rubber cement - beck
steined end psper peeled off when removed

59.42.8 Mend tears &nd remount on same size black mount
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THE MUSEUM OF MODERN ART

Date. March 18, 1947

To: Miss Dudley Re.. Berman pictures

From: Nika

I talkeéd to Julien Levy on the telephone yesterdey, end he sald
that he preferred that we have the damaged pictures repeired as
well as possible, The pictures, whose mats were cut down, should
be re-matted to fit their frames. ZThe color of the mat doesn't
matter,

REsa=t TS 1N o
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THE MUSEUM OF MODERN ART

047
D.“Fsbmry 26, 19

To: Barbara King Re:

From:lika

mﬁ!- Magazine has asked for a copy of the Be catalog for
review purposes, Their boos reviewer 1s Mrs, Yorathi Bock Pierre,

chool, 280 West 43 “treet. Would you be good enough to
send her a copys Thanks.
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THE MUSEUM OF MODERN ART

Dat&ebruary 13, 1947

-

To:  wiss Dudley Re:Berman Show .
From: Nika

Here are the gleanings from the latest Berman document received

by uss
The Romeo and Juliet model goes to Katharine Sergava, 1f not solds
Julien Levy has consented to take the 2 Giselle models.

On the next I quote because he seems to change his mind on this
subject in every letter, and thatts extremely ofteni

"Would it be possible now, to have all my personal materials re-
turned to me (or to Julien Levy) such as scrapbooks, photoss

fAlso the skatchbooks1 separate parts of models and other similar
J

items, lent personnzl

by me and which should be returned to me
and not to the gallery”
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THE MUSEUM OF MODERN ART

Date. February 10, 1947

To: Migs Ulrich Re:_ Sale of Berman
From: Hika pictures

Julien Levy called to say that nad hed a letter from lerman .
steting that his drawings below 250 could ve reduced 10 percente
I am attaching check lists with the revised prices. We only
Teduced those that were teo high in comperison witnh the rest.

et -

are out, They have not been taken out of the bins.
Also when I checked with  gou, you thought that GISELLE, 1778, 1918
, 19

’dﬁﬂ'ﬂ!&?{ TTALIAN SYMPHO 5, were in, However, they are not.

‘1'0, still in bins.
Here are the frame changest

GISELLE, framed in golds 1773, 1769, 1779, 1768, 1777, 1888, 1885,
All above were black matteg# except: 1769, 1778,

Glass frame for 4713.

All costume sketches were put on white mats.

SCENE DE BALLETS, 175la, was with 1751b, reframed in gold,
1786, gold frame,

L'OPERA DE & 80US, matted in black: 110,48, 1925, 1879,
Unframed and matted in black: 1982, 1973

DEVIL'S HOLIDAY, unmatted and re-matted in black: 1826, 1828, 1827,

mt“‘ 50
Matted in black: 1842, 1813,
Unframed and matted in blacks 56,42.,8, 1746, 1914, 1980

DANCES CONCERTANES, unmat and mati 1859, 1821, 1823, 1822,
Unframe and mats 4753, 1755

BOURGEOIS GENTILHOMME, unframe and mats 1810.
Unmat and mat: 1815, 1818, 1817,
Something happened toi 1918a, 1908.
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THE MUSEUM OF MODERN ART

Date_lanuary 21, 1947

To: Miss Qudley
From: \isg Pleshkova

Kio 8, J. Denham called eiteidn and would like to have all the
pictwes loaned by the Ballet Russe de Monte Carlo, not used in the
nibition, back at once because his walls look so bare. He will
send a messenger 1f you let him know when they are ready .
| P RS e tiE

———— M mm—— - Emmm— O ——— m———— — = — =g

;ra out. They iave not been taken out of the bins.

Also when I éh80ked with gﬂuisiou thought that GISELLE, 1778, 1916
’

and 181#1 TTALIAN 8 5, were in., However, they are not,

Also, still in bins.

Here are the frame changest

GISELLE, framed in gold: 1773, 1769, 1779, 1768, 1777, 1888, 1885,
All above were black matte@ except: 1769, 1779.

Glass frame for 4713.

A1l costume sketches were put on white mats,

SCENE DE BALLETS, 175la, was with 1751b, reframed in gold,
1786, gold frame.

LYOPERA DE § S0US, matted in blacks 110,48, 1925, 1679,
Unframed and matted in black: 1982, 1873

DEVIL!S HOLIDAY, unmatted and re-matted in black: 1826, 1828, 1827,
109,46, 1845,

Matted in black:; 1842, 1813,

Unframed and matted in blacks 56,42,8, 1746, 1914, 1980

8 CONCERTANES, unmat and mat; 1859, 1821, 1823, 1822,
ame and mats 1753, 1755

BOURGEOIS GENTILHOMME, unframe and mat: 1810,

t and mat: 1815, 1818, 1817,
Scmething happened 103 1918a, 1908.
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THE MUSEUM OF MODERN ART

Datalanuary 21, 1947

!Beyman Show
L Miss Hedges Re : .
From:

Nika

is
ﬂsra are a list of the last ninuxo discardsi

BOURGEOTS GENTILHOWME, Ballet Russe ' Hamye
0 BAROCCO, Munson 1830
Btnca of the Dulunl, Levy : 1927

3 bE ) 1779
o
IY, Lew 1752

UO VADIS, Levy 1860
oM 'mm!, Yeon | , 181 1745
- ' m Chisholl 1797
TR iAN w - 1803

SWAN LAKE, Levy : 1775

I believe that you ¥now that ROMEO LHD JULIET, Munson, 1849, 1850,
are gut. Thsy have not been taken out of the bins.

hen 1 checked with yunigiou thought that GISELLE, 1778, 1916

:nﬂ 1!1711121LIAI §, were in, However, they are not.

Also, still in bins.
Here are the frame changest

GISELLE, framed in gold: 1773, 1769, 1779, 1768, 1777, 1886, 1885,
All above were black matted except: 1769, 1779.

Glass frame for 4713.

All costume sketches were put on white mats,

SCENE DE BALLETS, 175la, was with 1751b, reframed in gold.
1788, gold frame,

LYOPERA DE & S0US, matted in blacks 110,48, 1925, 1679,
Unframed and matted in black: 1982, 1973

DEVIL'E HOLIDAY, unmatted and re-matted in black: 1826, 1828, 1827,
109,46, 1845,

Matted in black: 1842, 1813,

Unframed and matted in blacki 56.,42.8, 1748, 1914, 1980

DANCES CONCERTANES, unmat and mati 1859, 1821, 1823, 1822,
Unframe and mats 1753, 1755,

BOURGEOIS GENTILHOMME, tmrruo and mats 1810,

181?.
==:::L;::’=::;¢I.¢ tol 1915.
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THE MUSEUM OF MODERN ART

CDNGEBSD DBAROCCO, matted and frlmod in black: 16890L and c.
?rnnnd in blteha 1634

18
ILR!FQRD ?EBTIV&L,‘!a-rramed in black: 19!3
QUO TLBIS, unframe and mat: 1749
unmat and mats 1867
mats 1865, 1860
ICARE, unframe and mat: 1979, 1978, 1807, 1814
ITALIAN SYMPHONY, mat and frame in black: 1676

ROMANTIC BALLET, 18321, 1832, matted together and framed in black,
1838, mat and frame together with 1811, unframe and re-frame,

TWELFTIH NIGHT, unframe and re-frame in black: 1648

The above business is=simply directions as to what to do,
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THE MUSEUM OF MODERN ART

Date_December 30, 1946

To: Miss Hedges Re:_Berman Show
From: WNika

Mre Berman has just informed us by letter that the little model
of Conce 5 o is loaned to us by Miss Ona Munson, 2340 Canyon
3, and should be returned to same at samée
8 uliet model is not sold, it should be sent to
Tine Bergava, 06 West 55 Btreet, Mr, Berman is loaning
it to here s ’ '
He is also sending us a little portal for the Romeo models

e —— . —— -

3) Blue portfolio containing material brought personally by Mre
Berman - to be recorded and used in exhibition,

4)package marked ELIMINATED to be sent to Julien Levy now and
we do not need it again,.

5)package marked Julien Levy to be recorded first and then loaned
to Levy until the shops are ready to work on it. This package
contains material to be used in the show but Berman feels Levy
should have it available for sale until the last momentl}

6)similar package to be loaned to Victor Hugo gallery to be
recorded and returned to us in time for the shops to work on
it,

Mr, serg suggests that in the case of #5 and #6 instead of
recording each item by separate number only to count the number
of articles we lend to each gallery respectively, Then when the
g:etlsil are returned intact or minus any articles sold they can
recorded by number, at least those articles we decide to use
can be numbered, He also suggests that in the case of #2 and #3
the articles need not be numbered separately but by groups such
as "Varia" etc. However this probably does not fit in with the
records as you wish them, I will be glad to go down #ith Adele
whenever she wishes and hope all this is in ordexzszjzzf.
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THE MUSEUM OF MODERN ART

D e r 30, 1946

To: Miss Hedges Re:Berman Ehow

From: YNika

Dear Addle-paddle,
The .sale price on the two & models 1s $500 eachj on the
Datiis et S it gtanne

Al '
Ah, to be

a simple artist with no money sense,

»

Wi WL TGALLLULLWLVILe

3) Blue portfolio containing material brought personally by Mre
Berman - to be recorded and used in exhibitlon.

4)package marked ELIMINATED to be sent to Julien Levy now and
we do not need it again.

5)package marked Julien Levy to be recorded first and then loaned
to Levy until the shops are ready to work on it. This gacknge
contains material to be used in the show but Berman feels Levy
should have it available for sale until the last momenti}

@)similar package to be loaned to Victor Hugo Gallery to be
recorded and returned to us in time for the shops to work on
it.

Mr. g suggests that in the case of #5 and #8 instead of
record. each item by separate number only to count the number
of articles we lend to each gallery respectively, Then when the
packages are returned intact or minus any articles sold they can
be recorded by number, at least those articles we decide to use
ecan be numbered., He also suggests that in the case of #2 and #3
the articles need not be numbered separately but by groups such
as "Varia" etc, However this probably does not fit in with the
records as you wish them, I will be glad to go down #ith Adele
whenever she wishes and hope a2ll this is in order M.
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THE MUSEUM OF MODERN ART
Date_November 23, 1946

To: Re:_Berman

Dorothy Dudley

colette

From:

Dear Dud.ssss

As things stand now at the end of the Berman exhibition every-
thing is to be returned to the Julien Levy Gallery except
those g;c@ms; marked on the back with the name of the owner,
Also all the drawings which have been weeded out and which
we will mot be using in the show can be returned to Julien
Levy now or when the exhibition closes. The other two excep-
tions are that the "Armida™ sicetches are to be returned to
the Victor Hugo Gallery as Mrs Iolas owns them together with
two or three others marked Victor Hugo Gallery on the backs
The sketches for "Scenes de Ballets" are to be returned to
Mr. Berman at his California address.

Cuu UL YXAMNLIULULLUILe

3) Blue portfolio containing material brought personally by Mre
Berman - to be recorded and used in exhibition.

4)package marked ELIMINATED to be sent to Jullen Levy now and
we do not need 1t again.

5)package marked Julien Levy to be recorded first and then loaned
to Levy until the shops are ready to work on it., This package
contains material to be used in the show but Berman feels Levy
should have it available for sale until the last momentil}

8)similar package to be loaned to Victor Hugo Gallery to be
recorded and returned to us in time for the shops to work on
it.

Mr. perg suggests thet in the case of #5 and #6 instead of
recording each item by separate number only to count the number
of articles we lend to each gallery respectively., Then when the
ckages are returned intact or minus articles sold they can
e recorded by number, at least those articles we declde to use
can be numbered, He also suggests that in the case of #2 and #3
the articles need not be numbered separately but by groups such
as "Varia" etc, However this probably does not fit in with the
records as you wish them, I will be glad to go down #ith Adele
whenever she wishes and hope all this is in order so Z&r.
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THE MUSEUM OF MODERN ART

Date Novembe 1946

To: Dorothy Dudley
From: COiette

ﬁea.r Dudesss

. please note a few things on tissues..schange
of address for pickup on Chisholms pictures and also
insurance on his pletures is $1500. Also instead
of Mr. Jennings lending to us Mrs., Reredon Havemeyer
is lending. You have green slip. And to add to the
confusion we are asking MRS. Jennings who lives some-
. where else in the eity to lend us her Berman, i think

that is all., thanks alot.

“end Or exhibition,

3) Blue portfolio containing material brought personally by Mrs
Berman - to be recorded and used in exhibition,

4)package marked ELIMINATED to be sent to Julien Levy now and
we do not need 1t again.

5)package marked Jullen Levy to be recorded first and then loaned
to Levy until the shops are ready to work on it. This package
contains material to be used in the show but Berman feels Levy
should have it available for sale until the last momentl}

8)similar package to be loaned to Victor Hugo Gallery to be
recorded and returned to us in time for the shops to work on
it.

Mr. :gg:rg suggests that in the case of #5 and #8 instead of
record} each item by separate number only to count the number
of articles we lend to each gallery respectively, Then when the
g:elnggl_n. returned intact or minus any articles sold they can
recorded by number, at least those articles we decide to use
ean be numbered, He also suggests that in the case of #2 and #3
the articles need not be numbered separately but by groups such
as "Varia® ete, However this probably does not fit in with the
records as you wish them, I will be glad to go down #ith Adele
whenever she wishes and hope all this is in order so f&r.
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THE MUSEUM OF MODERN ART

Date sovemver 13, 1946
’

To: i.s Dudley Re:poyman Bxhibition——
From:

Colette

Dear Dudeess

Mr. Berman and Mr., Amberg went over the complete material
for the forthcoming exhibition yesterday afternoon and have nade
a final selection. As & result there are six folders all marked
which are as followssg

l)packa‘l to be returned to Los Angeles to Lucien Lefebvre Foinet

2)package of rest of material from Lefebvre Foinet to be recorded
and used in show, In recording naturally I suppose Adele will
be able to make some indication of the source of each article
so that after the show there will be no difficulty An sorthg
material. Actually this is not too important though as Mr.
Berman said yesterday that ALL material except that marked with
name of lender should be returned to JULIEN LEVY Gallery at
end of exhibition,

3) Blue portfolio containing material brought personally by Mre
Berman - to be recorded and used in exhibition,

4)package marked ELIMINATED to be sent to Julien Levy now and
we do not need 1t again.

5)package marked Julien Levy to be recorded first and then loaned
to Levy until the shops are ready to work on it. This package
contains material to be used in the show but Berman feels Levy
should have it available for sale until the last momentl}

6)similar package to be loaned to Victor Hugo Gallery to be
recorded and returned to us in time for the shops to work on
it.

Mr. berg suggests that in the case of #5 and #6 instead of
reco each item by separate number only to count the number

of articles we lend to each gallery respectively, Then when the

gaeklgag are returned intact or minus any articles sold they can
e recorded by number, at least those articles we decide to use

can be numbered., He also suggests that in the case of #2 and #3
the articles need not be numbered separately but by groups such

as "Varia® etc, However this probably does not fit in with the
records as you wish them, I will be glad to go down #ith Adele

whenever she wishes and hope all this is in order &m.
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THE MUSEUM OF MODERN ART
* Date_xovenberSth, 1946

To:  porothy Dudley Re:_pormen—Show —

From: George Amberg

A THE MUSEUM OF MODERN ART

To: Miss Dudley
" From: Colette

Dear Dudises

! !!'. Berman brought in this morning these five skich books
which should be insured at $150,00 each and held for the exhibi-
tion, Thank you, :

ruy eilw pormai CAGHLOEUE We neeq PNOTOgTapn oL Tne perman
drawing for Opera de Quatre Bous (green and yellow) which we
recently acquired from Julien Le¥y through a donation by Mr.
Buchanan, You told me on the phone that it is still stored
with Harry and I would appreciate/it if you would notify him
that Sunami is comeing tomorrow,/ﬂday to take a picture.
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THE MUSEUM OF MODERN ART

Date_yovembor 6th, 19468

To:  porothy Dudley Re: _pormen Shew——

From: George Amberg

Dear Miss Dudleyses

There are a few changes in the material for the B:gm exhibition,
First Mr, Berman brought in the drawings for two els for the
Ballet GISELLE, consisting of several individual parts, These will
serve Kim Suedos as a guide for putting up the models and shadow
boxess The material is temporarily stored in T111 #2 with the
rest of the Berman material, It will be taken out by Kim as soon
as he starts working on the models..

On the other hand Mr., Berman has taken with him from the material
1isted for the Louvre Galleries five drawings for Dex s Holiday
: pleces listed as models for Bourge

THE MUSEUM OF MODERN ART

Date_ November 7,1946

To: Miss Dudley

From: George Amberg:

Dear Miss Dudley:

For the Berman catalogue we need a photograph of the Berman
drawing for Opera de Quatre Bou34§

recently acquired from Julien Le

green and yellow) which we
through a donation by Mr.

Buchanan, You told me on the phone that it 1is still stored

with Harry and I would apprecla

that Sunami is comeing tomorror;/éridny to take a picture,

te/it if you would notify him
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THE MUSEUM OF MODERN ART

Date_yoveumber Sth, 1846

To:  porothy Dudley Re:_porman—Show—————

From: george Amberg

ﬂﬁ&l‘ Miss Dudleyses

There are a few changes in the material for the Be exhibition,
First Mr., Berman brought in the drawings for two mo els for the
Ballet GISBLLE, consisting of several individual parts, These will
serve Kim Suedos as a gulde for putting up the models and shadow
boxess The material is temporarily stored in Till #2 with the

rest of the Berman materials It will be taken out by Kim as soon
as he starts working on the models..

On the other hand Mr, Berman has taken with him from the material
1isted for the Louvre Galleries five drawings for 1g Holida
and various small pieces listed as models for Bourgeolse

Mr. Berman assured us that since there is no comp ete chec st o
this Los Angeles material we need not be worried., Colette will make
complete records as soon as Wwe have decided on the final selection of
things to be retained or to be returned.
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THE MUSEUM OF MODERN ART

¥

To: ' :Attached
¥iss Dudley _ ‘
George Amberg

From:

The attached ink drawing by Eugene Berman should be _roc_oxdgd.
T

- . It belongs to Mr, Berman and will be used for catalogue &
poster. Insurance value §75.

mor\ \\LV w -

ho *ﬂ’\,&'-

‘L pecor antique
1 Italian gz:ghony
7 Unidenti Sketches
2 Giselle sketches
7 Unidientifed Sketches in folder
10 Bourjeois Gentilhomme in folder 175,
3 Rpmeo and Juliet Cosume sketches 178.eac h
5 Unidentified sketches 90.each
3 Devils holiday 125,each
1 Unidentified pencil drawing 50

- 2 Giselle 754
7 Italian Symphony 80.each
1 Decor Tramique 150

4 Island God 1504
19 Concerto Barocco 50.each
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WTHE ‘MUSEUM OF MODERN ART

Datedctober 7th, 1946

Dorothy Dudley Re: Berman articles re-

cently recelved

“!‘m dudessss
14 ' “" “attached a list of the articles received on firday from
t.?nlln Leftbvra—?oinet. October 4th, shopped on September lst.

s o B il ot = DO P 0 K
- . :
l'l

T
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1
e
3
a

Y

1 De or Lntique
¥ anlaenviries &
7 tmidental, ed Bl:etchss
2 Giselle sketches
7 Unidientifed Sketches in folder
10 Bourjeois Gentilhomme in folder
3 Rpmeo and Juliet Cokune sketches
5 Unidentified sketches
% Devils holiday
1 Unidentified pemil drawing
- 2 Giselle
7 Italian Symphony
1 Decor Tregique
4 Island God
19 Concerto Barocco 50,each
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List of BERMAN pictures received from Lucien Lefebvre-Foinet
- 2500 West Seventh Street
on October 4th, 1946 Shipped Septl.lst/Los Angeles, California

ARTICLE _DiSURANCE

Model for Romeo and Juliet in three parts #1,#2,#3. $500.
Giselle Model 7 wings and ___backdrops 400,

12 Giselle sketches 175.each
1l Giselle sketch

£ Giselle sketches

7 Giselle rough sketches

1 Reynaldo and Armide

14 Divertissement sketches

1 Costume Concerto Barocco

1 Model Concerto Barocco

1 Mirage

1 Unidentified sketch

% St. Regis Hotel sketches 175.each
1 Bcgign Opera 150.

1 Twe Night

1 Dance certo

9 Italisn Symphony

2 Italian Symphony

| 2 Italian hony

" @ Unidentified Costumes

1 Unidéntified Sketch

1 Decor Antique

1 Italian mhonv

7 Unidenti Eketches

£ Giselle sketches - 175.each
7 Unidientifed Sketches in folder 90,each
10 Bourjeois Gentilhomme in folder 175.

3 Rpmeo and Juliet Cokume sketches 178.eac h
5 Unidentified sketches 90.each
3 Devils holiday 125,each
1 Unidentified pencil drawing 504

- 2 Giselle 75,

7 Itelian Symphony 90.each
1 Decor Tragique 150,

4 Island God 150,

19 Concerto Barocco 50.each
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THE MUSEUM OF MODERN ART

Date

October 2nd, 1946

Dorothy Dudley Berman
CeCsIone Ulrich
George Amberg

Dear Miss Dudleys-

I have just been notifled that a package with
Berman drawings arrived today with a COD charge.
The package contains an unspecified rumber of
ballet drawings by Mr. Berman which we are holding
on approval pending the final decision on what is
to enter the Berman exhibition in January,

Only yesterday I had been informed by Mr. Berman

on the telephone that he had asked the Louvre Gallery

in California to send this package. He did not mene

tion however that it would be mailed COD and I am just

as unpleasantly surprised as you are, Unfortunately
however I had no means of control and information reached
me too late to change the arrangements according to our
Museum rulings. I will make sure however that the second
package to be sent by Mrs. Strawinsky, La Boutique Gallery
in Los Angeles will be properly shipped and billed., For
this second package Mr. Berman has just Sent me a complete
check list of which you will receive a copy by tomorrow,.

I regret this little incident but I do hope that it will
be agreeable with you and Miss Ulrich to have the COD
charges paid exceptionally, Thanks,
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