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Mr. Samuel P. Reed, Chairman

Board of Directors

American Heritage Publishing Company
10 Rockefeller Pla:za

New York, HNew Yocrx 10021

Dear Mr. Reeud:

Some years ago you persuaded nie to re-subscribe to
American Heritage, and I am now an even greater admirer of
your magazine which presents such a variety of Americana -
even the story about California's Bonemian Grove. Now that
a problem with my inner ear nrevents me from leaving our
Richmond home, I find magazines and television my daily
routine. But I am also engaged in researching my files when
I was Director of the Baltimore lMuseum (1939-42) and of the
Virginia Museum (1948-68) to aid my daughter Elizabeth
(Hollins A.B.; Brown M.A.), who is now Mrs. Keith Morgan, in
the preparation of my biography.

In this work I have come across a vast amount of cor-
respondence, texts, architectural drawings, perspective
sketches related to a special exhibition Lewis Mumford and I
prepared for MNew York's HMuseum of iodern Art in 1940, at the
request of Mrs. John D. Rockefeller, Jr., then President of
that Museum's boara. Hitler was then on the verge of invading
Zngland after taking over most of the rest of Europe, and the
MOMA trustees were anxious to do whatever they could to
persuade the U.5. to urgently prepare its defenses.

It was then decided that a special exhibition in the
MOMA building, and in a large temporary structure in what
was tnen its garden would be the most effective thing to do,
and Mumford and I were hurriedly employed for this 10b, giving
up our regular work elsewhere. With the advice of others re-
lated to MOMA, like Nelson Rockefeller, Beardsley Rumlt Archi-
bald MacLeish, Philip Goodwin, Edward Stone, and Alfred Barr,
we devised an "experience' through which the American opublic
would be invited to walk as soon as possible, for many ex-
sected England to fall to the Nazis momentarily.
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of course, the English aviators held off Hitler, and
the emergency was somewhat deflated. Meanwhile, preparations
for the special exhibition, tentatively labeled "For Us the
Living", had been completed, and the MOMA trustees had to
authorize the large expenditure involved - something more
than a million dollars, I believe. But this then vast sum

seemed to great, and the project was abandoned, with much re-
gret.

My files tell this story with vivid detail, and are
the basis of what I believe would be a fascinating illustrated
article for American Heritage, which Elizabeth could prepare
as she completes my biography. Should your Editors be in=-
terested she can send them information, like photocopies of

letters and texts and photographs of plans and sketches for
their consideration.

Sincerely,

LCjr/dsn Leslie Cheek, Jr.
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11 July 1983

Dear Elizabeth,

You, Keith and Julia have not been gone
a week as I write this on the afternoon of 9 July,
but 4703 seems absolutely deserted to both Mother
and me. We wish you had not been required to return
to Belmont so soon, but appreciated the privilege
of having you so long in July.

Since your departure, I have been at work
on the article which I intend to submit to American
Heritage, as soon as that magazine, or the Smith-
§onian{?) says that the proposed piece sounds interest-
ing.

As you will see from the enclosed copy of
my letter to Lewis Mumford, I am asking him for his
review and criticism; and, enclosed in this package
to you, is the second version of the same article,
which I hope you, too, will read over and improve
before I send it off.

Also in the package is the old bellows
envelope containing all of the "papers" I have from
the M.0.M.A. affair, including the originals of my
pencil perspectives of the proposed exhibition in-
teriors, and the valuable originals of the letters
from Mrs. Rockefeller and her son, Nelson, Alfred
Barr, Louis Mumford and several others - plus some of
my letters to them.

Also, there is one folder devoted to my
correspondence with the M.O.M.A. in 1942 when I was
in Baltimore, and writing to Alfred Barr, Elolie
Courter, Eliot Noyes and others. The rest of my
Baltimore correspondence you have in the large card-
board file box which Keith brought up to Belmont
Recently.

As you said, you have a number of interviews
for the Biography still to do here in Virginia and
elsewhere. But these can await your return next Fall,
after NO. TWO is with us.
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Tell Julia I am taking my pills faith-
fully, but I miss her encouragement!

Love,

Dag Ay

Mrs. Keith Morgan
39 Benton Road
Belmont, Massachusetts 02178
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Mr. Lewis Mumford
Amenia
New York 12501

Dear Lewis:

Our daughter, Elizabeth (Mrs. Keith Morgan)
greatly enjoyed her visit to you in Amenia last
Spring, and she is now hard at work on the proposed
Biography. 1In reviewing my files to help her research;
I came acorss a fat folder full of materials related
to the ill-fated exhibition proposal you and I labored
on for the Museum of Modern Art in New York during July
and August of 1940.

As the re-telling of this saga could be
quite fascinating to magazine readers of our time,
I have put together an article for possible submission
to American Heritage. But, before I send it off, I
hope that you will review and correct the materid§,
which I enclose in this heavy package, complete with
stamped, return envelope.

I intend to enclose 1940 photographs of
the Museum, you, Mrs. Rockefeller, Nelson, Alfred and
myself - so, if you can, please send me a shot of
yourself.

Mary Tyler and Elizabeth join in sending our
greetings to you and Mrs. Mumford.

Sincerely,
//\._._.,-——-""--

LCjr/dsn Leslie Cheek, Jr.
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Please mail these, with the related bill, to me at my
place here in Richmond.

When the article is complete, I intend to
send it for review to Mrs. John D. Rockefeller, III,
a former neighbor of mine in Williamsburg.

Sincerely,

LCjr/dsn Leslie Cheek, Jr.
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The Research Library
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Gentlemen:

Your assistance is needed in my preparation
of an illustrated article for a national magazine in
which I am telling the story of a proposed special
exhibition entitled, "For Us the Living", to be pre-
sented at the Museum of Modern Art in 1940.

This show was designed by myself and the
texts were written by Lewis Mumford at the request
of the Trustees of this Museum for the purpose of
bringing home to Americans of that uncertain day the
true dangers of the then-current international contest
between thef@¢c95 of Democracy and Fascism. This exhi-
bition was to be housed in a large, specially-constructed
building in the Museum's garden along 54th Street and
would use an unusual mixture of printed and spoken
words intermixed with projected light pictures, automated
dummies, movies, and various galleries of changing sizes,
levels, colors, and temperatures.

After some two months of feverish work during
July and August, the exhibition "scenario" was presented
to the Trustess of the Museum for the needed financing.
But by that date the British had finally blunted Hitler's
legions, and the cost of the proposed exhibition was
estimated to exceed one million dollars. So, with
apparent regret, on 4 October, 1940, the Trustees decided
not to authorize this rare show.

Now, I need 8"x10" photographs of the follow-
ing things in the 1940 era:

1. The Museum of Modern Art, West 53rd Street
facade
Mrs. John D. Rockefeller, Jr.
Nelson Rockefeller
Alfred Barr
Lewis Mumford
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Please mail these, with the related bill, to me at my
place here in Richmond.

When the article is complete, I intend to
send it for review to Mrs. John D. Rockefeller, III,
a former neighbor of mine in Williamsburg.
Sincerely,

LCjr/dsn Leslie Cheek, Jr.
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Miss Elizabeth Stacy, Head Librarian
The Virginia Museum

Boulevard and Grove Avenue

Richmond, Virginia 23221

Dear Miss Stacy:

I hope you had a restful vacation; welcome
back!

Elizabeth has returned to Boston, and I
continue to try to help her with the Biography, which
she says she will begin drafting late next Autumn.
There is a chance that American Heritage will publish
an article on the exhibition I did for the Museum of
Modern Art in the Summer of 1940, at the request of the
M.O.M.A. Trustees, of which I happened to keep all
related correspondence, the floor plans, some pencil
perspectives, and all texts. And now, I believe that
Connoisseur might be interested in a color picture
story on our exhibition, Habiliments for Heroines, of
which you have so carefully preserved the 2"x2" slides
(and, perhaps, some 8"x10" black and white photographs) .

So, I am now starting to work on such an
article; and, as usual, I will need your help. I hope
to send to pick up from you at the Library the follow-
ing (as soon as you 'phone that they are ready):

all 2"x2" Kodachrome slides of the Exhibition
All 8"x10" B. & W. prints of the Exhibition.
All file materials on the Exhibition, such
as:
a. Names of the Heroines, and gquotations

of descriptions of them by their Authors.

b. Correspondence related to thg special
manneguins used in the Exhibition (their
source in New York (New Jersey)
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The acquisition of the specially-made
Trigere dress, and its donation to the
Valentine Museum.

d. The speech by Trigere at the Preview,
and related publicity.

To send this completed material to the Editor
of Connoisseur, I will need to know more about Thomas
Hoving, in addition to the fact that he was once Director
of the Metropolitan Museum in New York. In particular,
the proper title of his book about the uncertain ancestry
of the costly painting acquired by the Met.

Thank you, Miss Stacy.

Sincerely,

LCh

LCjr/dsn Leslie Cheek, Jr.
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AMERICAN HERITAGE PUBLISHING CO., INC.
10 ROCKEFELLER PLAZA - NEW YORK, K NEW YORK 10020
1212) 399-8494

SAMUEL P REED
CHAIRMAN AND CHIEF EXECUTIVE OFFICER

July 12, 1983

Mr. Leslie Cheek, Jr.
4703 Pocahontas Avenue
Richmond, VA 23226

Dear Mr. Cheek:

Forgive me for not replying to your letter of June 20 before now. Your Tletter
was received when I was abroad and only now am I catching up with my corres-
pondence.

Naturally I am interested by your suggestion that the once-proposed special
exhibition 'For Us the Living' has, it would appear on the surface, all the
proper ingredients for an AMERICAN HERITAGE article. I have turned your letter
over to the magazine's editor, Byron Dobell, who has also expressed interest,
and you will be hearing from him.

Once, some years ago -- I shudder at the thought of how many -- my wife Annette
and I, in the company of Jack and Anya Robertson, visited you in your Richmond
home. The occasion was made memorable as somehow you found a German battle flag
of World War II vintage and hoisted it to the top of your flagpole -- no doubt
to the considerable surprise of your neighbors. Jackie remains a close, personal
friend, and we see him often...actually not often enough. His 1ife runs at full
throttle what with his UVA duties and his architectural business. My mother
Permelia continues her vigorous ways and all is, on occasion, tranquil.

e any Civil War material or anything else that you think might be of
interest to our audience, pleas%%?dvise.

Thank you for writing.
H%Jynﬂ
With best wishes. )
RS

Sincerely yours,

Ko I+ e
ot T oo e,

¢

100" RECYCLED PAPER
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AMERICAN HERITAGE PUBLISHING CO., INC.

10 ROCKEFELLER PLAZA - NEW YORK, NEW YORK 10020

PHONE (212)399-89500

July 18, 1983

Mr. Leslie Cheek, Jr.
4703 Pocahontas Avenue
Richmond, Virginia 23226

Dear Mr. Cheek:

Thank you for your interesting
letter about the exhibit, "For Us the Living."
This might well make a good story for us, but a
decision primarily depends on the pictures. I
would be delighted to have a look at whatever
copies of the original material your daughter
would like to send along.

Sincerely,

L]
Conlly Detrvl——
Ccarla Davidson
Picture Editor

100% NECYCLED FAFER
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AMERICAN HERITAGE PUBLISHING CO., INC.

10 ROCKEFELLER PLAZA - NEW YORK, NEW YORK 10020

PHONE (212)390-8900

August 22, 1983

Mr. Leslie Cheek, Jr.
4703 Pocahontas Avenue
Richmond, Virginia 23226

Dear Mr. Cheek,

Thank you very much for letting us see the material on "For
Us the Living."

The story is meost lively and intriguing, but I'm sorry to say
that, after a good deal of discussion, the editorial concensus
went against our doing it. The problem is that the project
was dropped so early in the game: had it even gotten as far

as the model-building stage, we might have had the sort of
illustrative material the article requires. But of what re-
mains, the blueprints seem a bit tm abstruse for our readers,
and the drawings a bit tooinsubstantial.

Therefore we are returning this interesting material with our
thanks, and in hopes that you might consider American Heritage
for other ideas that occur to you.

Sincerely yours,

Richard F. Snow
Managing Editor

P At

pleg. FILE ity

100% RECYCLED FAFER
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Leslie Cheek, |Jr

DIRECTOR EMERITUS

COMMONWEALTH OF VIR
THE VIRGINIA MUSEUM OF FINE ARTS

VIRGINIA MUSEUM OF as Avenue
BOULEVARD & GROVE . RIS ;inia 23226

29 August 1983

MUSEUM Magazine

Office of the Editor

260 Madison Avenue

New York, New York 10016

Dear Sir:

As a suoscriber to your magazine, I note that your cover
a wide variety of museum-oriented subjects. Perhaps you would
be interested in the enclosed article on the proposed 1940 exhi-
bition at the Museum of Modern Art in New York - a presentation
urged by Mrs.John D. Rockefeller, Jr., and her son, Nelson, to
lead America to a more warlike attitude toward the then-looming
menace of Hitler.

I was commissioned to head a team of designers, including
Lewis Mumford, BEd Stone, Alfred Barr, and others, who were re-
quested to create a special "experience" in a large special
addition to be constructed in the garden area of the museum build-
ing on East 53rd Street.

The attached material includes a brief description of this
unusual project, together with an outline of the text of the
resulting "scenario", and the related installation, drawings and
architectural plans - plus a photograph of myself (to which, of
course, should be added pictures of the Museum of Modern Art, of
Abbdy and Nelson Rockefeller, Lewis Mumford - all available from
the MOMA Library.)

Also enclosed, is a stamped, self-addressed return enve-
lope for your use in returning this material, for some of it is
historically unique - in case you decide against publication.

Sincerely,

Lol Gl

LCjr/dsn Leslie Cheek, Jr.
Director Emeritus

enclosures
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29 August 1983

MUSEUM Magazine

Office of the Editor
260 Madison Avenue

New York, New York 10016

Dear Sir:

As a suoscriber to your magazine, I note that your cover
a wide variety of museum-oriented subjects. Perhaps you would
be interested in the enclosed article on the proposed 1940 exhi-
bition at the Museum of Mocdern Art in New York - a presentation
urged by Mrs.John D. Rockefeller, Jr., and her son, Nelson, to
lead America to a more warlike attitude toward the then-looming
menace of Hitler.

I was commissioned to head a team of designers, including
Lewis Mumford, BEd Stone, Alfred Barr, and others, who were re-
quested to create a special "experience" in a large special
addition to be constructed in the garden area of the museum build-
ing on East 53rd Street.

The attached material includes a brief description of this
unusual project, together with an outline of the text of the
resulting "scenario", and the related installation, drawings and
architectural plans - plus a photograph of myself (to which, of
course, should be added pictures of the Museum of Modern Art, of
Abbdy and Nelson Rockefeller, Lewis Mumford - all available from
the MOMA Library.)

Also enclosed, is a stamped, self-addressed return enve-
lope for your use in returning this material, for some of it is
historically unique - in case you decide against publication.

Sincerely,

Lol C b

LCjr/dsn Leslie Cheek, Jr.
Director Emeritus

enclosures
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COMMONWEALTH OF VIRGINKIA

VIRGINIA MUSEUM OF FINE ARTS MAIL: 4703 Pocahontas Avenue
e e k(e == S R Richmond, Virginia 23226

29 August 1983

MUSEUM Magazine

Office of the Editor

260 Madison Avenue

New York, New York 10016

Dear Sir:

As a suoscriber to your magazine, I note that your cover
a wide variety of museum-oriented subjects. Perhaps you would
be interested in the enclosed article on the proposed 1940 exhi-
bition at the Museum of Modern Art in New York - a presentation
urged by Mrs.John D. Rockefeller, Jr., and her son, Nelson, to
lead America to a more warlike attitude toward the then-looming
menace of Hitler.

I was commissioned to head a team of designers, including
Lewis Mumford, Ed Stone, Alfred Barr, and others, who were re-
guested to create a special "experience" in a large special
addition to be constructed in the garden area of the museum build-
ing on East 53rd Street.

The attached material includes a brief description of this
unusual project, together with an outline of the text of the
resulting "scenario", and the related installation, drawings and
architectural plans - plus a photograpnh of myself (to which, of
course, should be added pictures of the Museum of Modern Art, of
Abbdy and Nelson Rockefeller, Lewis Mumford - all available from
the FHOMA Library.)

Also enclosed, is a stamped, self-addressed return enve-
lope for your use in returning this material, for some of it is
historically unigue - in case you decide against publication.

Sincerely,

Laline e

LCjr/dsn Leslie Cheex, Jr.
Director Emeritus
enclosures
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of my choice to help.
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"FOR US THE LIVING"

"She says it is Mrs. Rockefeller", panted the rural
groceryman whom some unknown lady had persuaded to take a
telephone message to his recent neighbor, strangly named Cheek.
"She says that you are to call her back at her number in New
York, and she says it is very important."

Well, I did know a gracious lady of that name when
I was working in Williamsburg, Virginia, but I wondered why
she would be trying to talk to me on my 1940 summer vacation in
Vermont. I did eventually call her back, and this is what she
said: the Trustees of the Museum of Modern Art had just decided
that that Museum would present, as soon as possible, a large
exhibition devoted to telling the American public of the true
dangers of Hitler's assault on the Free World, and of the des-
perate necessity for the United States to prepare itself for the
inevitaple war; that the Trustees wanted me to direct this most
unusual exhibition in their Museum; and that they implored me to
come at once to Manhattan to start this urgent work.

So, I did take the overnight train to talk with Mrs.
John D. Rockefeller, Jr., and her son, Nelson, about this proposal,
which they assured me would be given top priority by the Museum
and its Director, Alfred Barr. I was to come on loan from my
then-current position as Director of the Baltimore Museum of Art
to head this urgent display, and I was authorized to employ others

of my choice to help.
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I accepted this unusual position, moved to the Dorset
Hotel, and asked Lewis Mumford to come down from Amenia, New
York, to help, which he did promptly. Other assistance was
given by Edward Stone, the architect of the then recently-completed
Museum of Modern Art. And that Museum's Director, Alfred Barr,
and his assistant, John Abbott, also gave up their summer to join
the rapidly forming special team.

We immediately began by drawing a series of "scenarios"
for what was called "Exhibition X". The proposals were then
reviewed by Mrs. Rockefeller and Nelson, and by others requested
to help - like Archibold MacLeish, Beardsley Rund, Philip Good,
win, etc. After a month of frantic work one scheme, complete with
descriptive text and scale plan, was ready for hasty review by the
Executive Committee of the Trustees.

Finally, in early September of 1940, a proposal (see
the attached "Notes on Scenario No.3") was presented to the Museum
Trustees by the special team, who entitled the exhibition, "For
Us the Living". The plan involved the construction of a large
special building more than doubling the Museum's size, occupying
the large garden along 54th Street. Into this carefully designed
structure would go the display, which was really an "experience"
through which groups of the public were to be taken, via an auto-
mated taped voice, through a series of areas of varying size, color,
texture, lighting, smell, and sound to view the displays of

illumined texts, movies, mannequins, motion pictures, etc.
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The route through the exhibition began with an elegantly
carpeted "Waiting Room"*, from which the visitors were invited to
an "Introduction Room"* with light-projected texts and pictures,
followed by an "Avenue of Fascism"*. In contrast, the group then
traversed an "Avenue of American Characters and History"*, which,
in turn, was followed by areas devoted to "The Citizens' Respon-
sibility". From these, the visitors were led up flights of steps
to "Goals for Tomorrow" displayed on three levels. Finally, the
theme of the exhibition was concluded by a walk down a gentle
ramp into a handsome "Hall of Human Values"*, where great gold-
lettered panels restated the ageless truths of mankind. At the
end, the visitors would pass through a peaceful flowering Garden
back through the Museum building into New York's busy 53rd Street.

Note: The * sign indicates pencil perspective sketches

this article.

The Executive Committee of the Trustees considered the
proposed exhibition carefully; but, on 4 October, 1940, they
notified Cheek and Mumford that the project would regretfully
have to be abandoned - due, chiefly perhaps, to the now million
dollar cost. But, also, England's magnificent Air Force had, by
then, deflected the expected Nazi assault across the Channel.

The letter from Abby A. Rockefeller (reproduced in this
article) effectively says what she and the other Trustees felt
about this aborted project - a fascinating episode in American

art museum history.
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Notes on Scenario No, 3 6f Exhibition, distributed on 19 August, 1940

The impulse to create this exhibition came spontaneously
from the Trustees of the Museum. It was a direct response to the
catastrophic events of June, and it arose out of the belief that our
American democracy was still unawakened to the emergency that confronts
it, and was inactive and irresolute and lacking in purpose at a moment
when national action was imperative.

Since July the crisis has deepened and the need for a
positive faith in our American democracy has grown more apparent. The
American people through Congress have voted to protect themselves with
vast physical armaments. A good part of that military equipment, how-
ever, will not be ready for use during the next three years and there-
fore it seems even more urgent to f£fill in the weakest part of our re-
armament program - namely, that which has to do with our plans and
purposes as a people.

Since an exhibition on the meaning of American democracy
was obviously outside the scope and competence of the Museum's staff,
Messrs. Cheek and Mumford were commissioned toward the end of July to
prepare a plan and outline of the exhibition. The following scenario
is the result of seven weeks' intensive study on their part with the
aid of the Museum staff and special advisory group. The show as at
present conceived is not in any usual sense a Museum exhibition.

It is a new form of dramatic presentation in which the spectator

both a witness and an actor in the scenes that unfold.

The show divides itself into twelve main scenes. Each

one of these is a unit and each in turn is an organic part in the
drama as a whole. It is a sort of "Pilgrims Progress" for the
American citizen. He confronts the crisis in which he is forced to

take part.
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This scenario of the exhibition is the result of inten-

sive study. It is sufficiently detailed and comprehensive to provide

the outlines of a working plan, which has been translated into a
rough floor plan (attached) for the exhibition. Behind many of its
sketchy suggestions lies a great deal of more concrete detail, to
include which in the present scheme would be confusing.

This exhibition will differ from the usual museum show
in that it will employ every medium possible to reach the visitor.
By relying upon music and the spoken word and the motion picture no
less than upon photographs, models and backgrounds, we hope to keep
the attention of the visitor actively engaged, and to appeal to him
on the emotional not less than on the intellectual level. 1In this
exhibition, the visitor is not a passive spectator but an actor; and
the aim of it is to indicate the character and scope of further acti-
vity that demands his participation as a citizen.

This exhibition is conceived as a drama. It is divided into
a series of scenes, each one of which is a unity, and should be taken
in as a whole. 1In order to make use of the spoken voice, visitors will
go through the exhibition in groups of fifty or sixty, moving more or
less as a unit; although provision is made for those who wish to linger
or repeat a particular experience. Hence the Waiting Room at the begin-
ning of the exhibition. We conceive that a queue on the street would
not be a handicap, but rather an exhibition of the show's success.

This show, by its magniture, will give courage. Beyond a
doubt it will put all its sponsors and supporters on record as real
Americans, willing to give unstintedly for the country which made pos-—

sible their wealth. By throwing all the necessary financial and moral
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weight behind this exhibition we prove that America can act and

that bold and important measures can be taken for the defense of

democracy.
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scene III from the exhibition "scenario" - AVENUE OF FASCISM

The wall doors directly under FASCISM slide back and a
burst of martial music floods into the Introduction Room. A gay
and brilliant flag-draped "Avenue of Fascism® greets the visitors'
gaze and draws them into its exclitement. WNazl flags everywhere.
Hitler's picture dominates the end of the Avenue. (Stalin, Mussolini,
Franco will be introduced but not emphasized). The Avenue is 1lined
at equal distances by Storm Troopers, laborers, techniclians, clerks,
mothers, children: life-sized dummies dressed in real clothing, but
with rudimentary faces.

From time to time a rasping voice with a strong German accent
cries out: Attention! Our Fuehrer, Adolf Hitler! At this point all
the dummies mechanically face toward Hitler's picture. Hitler's hys-

terical voice comes on: I Trust that no mother will ever have cause

to weep in conseguence of any action of mine! All the dummies raise
their arms and shout Heil! This cycle is repeated with different
speeches by Hitler, every two minutes, for a period that covers in-
specition of the exhibit.

The Avenue is an analysis of the actual workings of fascism
as compared with its claims and pri iples. t would cover treatment
of children and women, employment and health, religion, art, science,
education, justice, national strength and economy, foreign policy,
racial theories, leadership. Each category would have its label and
statements quoted from Nazi teachings. In front of each category

stands a dummy, dressed in accordance with the topic in that category.
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2
Beside each of these divisions is a doorway with "Verbotefy'

written above it. Each doorway leads to an alcove devoted to a

realistic factual analysis of the Nazi claims. The picture of

Hitler which dominates the end of the Avenue is above the category

of Leaders, flanked on each side of the doorway with slick statements
by Stalin and Mussolini: all of them demonstrably false. The interior
of the LEADERS'ROOM is lined with crazy shots of Hitler, Goering,

and other leaders accompanied by solemn assertions such as Hitler's

"I have no more territorial demands in all Europe."

The curving wall of the Leaders' Room takes the visitor toward
double swinging doors. He is urged on through by a dummy Storm Trooper
who beckons with a rigid movement. Upon opening the doors, the letter-
ing on the wall ahead, spotlighted, says:

You have fascism in Germany today. With the aid of Italy,

Russia, Japan, and Spain it has spread like a cancer over the social

tissue of Europe, Asia, and South America and the ocean is no barrier

to its propogation in the United States. You have already seen it

operating here.

The visitors file into a small movie theater provided with
benches (FASCISM UNDERMINES AMERICA). The short movie they witness
is on the theme, "It has Begun to Happen Here". This picture would
be pieced together from newsreels and other pictures already in
existence. It would picture automatism and regimentation and passi-
vity in daily life. It would show organized, mass violence, anti-
democratic demagogues and organizations, "appeasers" making their

plausible appeals. The picture would last five minutes: it should
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recall familiar facts, and by cutbacks to Europe establish the

deadly parallels. Hitler appears at the end, smiling and bowing.

His appearance is greeted with cheers and heils from the audience -

being actually a series of loudspeakers under the seats.
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Notes on Scenario No, 3 of Exhibition, distributed on 19 August, 1940

The impulse to create this exhibition came spontaneously
from the Trustees of the Museum. It was a direct response to the
catastrophic events of June, and it arose out of the belief that our
American democracy was still unawakened to the emergency that confronts
it, and was inactive and irresolute and lacking in purpose at a moment
when national action was imperative.

Since July the crisis has deepened and the need for a
positive faith in our American democracy has grown more apparent. The
American people through Congress have voted to protect themselves with
vast physical armaments. A good part of that military equipment, how-
ever, will not be ready for use during the next three years and there-
fore it seems even more urgent to f£ill in the weakest part of our re-
armament program - namely, that which has to do with our plans and
purposes as a people.

Since an exhibition on the meaning of American democracy
was obviously outside the scope and competence of the Museum's staff,
Messrs. Cheek and Mumford were commissioned toward the end of July to
prepare a plan and outline of the exhibition. The following scenario
is the result of seven weeks' intensive study on their part with the
aid of the Museum staff and special advisory group. The show as at
present conceived is not in any usual sense a Museum exhibition.

It is a new form of dramatic presentation in which the spectator is
both a witness and an actor in the scenes that unfold.

The show divides itself into twelve main scenes. Each
one of these is a unit and each in turn is an organic part in the
drama as a whole. It is a sort of "Pilgrims Progress" for the
American citizen. He confronts the crisis in which he is forced to

take part.
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Notes on Scenario No, 3 of Exhibition, distributed on 19 August, 1940

The impulse to create this exhibition came spontaneously
from the Trustees of the Museum. It was a direct response to the
catastrophic events of June, and it arose out of the belief that our
American democracy was still unawakened to the emergency that confronts
it, and was inactive and irresolute and lacking in purpose at a moment
when national action was imperative.

Since July the crisis has deepened and the need for a
positive faith in our American democracy has grown more apparent. The
American people through Congress have voted to protect themselves with
vast physical armaments. A good part of that military equipment, how-
ever, will not be ready for use during the next three years and there-
fore it seems even more urgent to fill in the weakest part of our re-
armament program - namely, that which has to do with our plans and
purposes as a people.

Since an exhibition on the meaning of American democracy
was obviously outside the scope and competence of the Museum's staff,
Messrs. Cheek and Mumford were commissioned toward the end of July to
prepare a plan and outline of the exhibition. The following scenario
is the result of seven weeks' intensive study on their part with the
aid of the Museum staff and special advisory group. The show as at
present conceived is not in any usual sense a Museum exhibition.

It is a new form of dramatic presentation in which the spectator is
both a witness and an actor in the scenes that unfold.

The show divides itself into twelve main scenes. Each
one of these is a unit and each in turn is an organic part in the
drama as a whole. It is a sort of "Pilgrims Progress" for the
American citizen. He confronts the crisis in which he is forced to

take part.
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This scenario of the exhibition is the result of inten-

sive study. It is sufficiently detailed and comprehensive to provide

the outlines of a working plan, which has been translated into a
rough floor plan (attached) for the exhibition. Behind many of its
sketchy suggestions lies a great deal of more concrete detail, to
include which in the present scheme would be confusing.

This exhibition will differ from the usual museum show
in that it will employ every medium possible to reach the visitor.
By relying upon music and the spoken word and the motion picture no
less than upon photographs, models and backgrounds, we hope to keep
the attention of the visitor actively engaged, and to appeal to him
on the emotional not less than on the intellectual level. 1In this
exhibition, the visitor is not a passive spectator but an actor; and
the aim of it is to indicate the character and scope of further acti-
vity that demands his participation as a citizen.

This exhibition is conceived as a drama. It is divided into
a series of scenes, each one of which is a unity, and should be taken
in as a whole. 1In order to make use of the spoken voice, visitors will
go through the exhibition in groups of fifty or sixty, moving more or
less as a unit; although provision is made for those who wish to linger
or repeat a particular experience. Hence the Waiting Room at the begin-
ning of the exhibition. We conceive Lhat a queue on the street would
not be a handicap, but rather an exhibition of the show's success.

This show, by its magniture, will give courage. Beyond a
doubt it will put all its sponsors and supporters on record as real
Americans, willing to give unstintedly for the country which made pos-

sible their wealth. By throwing all the necessary financial and moral
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weight behind this exhibition we prove that America can act and

that bold and important measures can be taken for the defense of

democracy,
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Scene III from the exhibition "scenario" - AVENUE OF FASCISM

The wall doors directly under FASCISM slide back and a

burst of martial music floods into the Introduction Room. A gay

and brilliant flag-draped "Avenue of Fascism" greets the visitors'
gaze and draws them into its excitement. Nazi flags everywhere.
Hitler's picture dominates the end of the Avenue. (Stalin, Mussolini,
Franco will be introduced but not emphasized). The Avenue is lined
at equal distances by Storm Troopers, laborers, technicians, clerks,
mothers, children: life-sized dummies dressed in real clothing, but
with rudimentary faces.

From time to time a rasping voice with a strong German accent

cries out: Attention! Our Fuehrer, Adolf Hitler! At this point all

the dummies mechanically face toward Hitler's picture. Hitler's hys-

terical voice comes on: I Trust that no mother will ever have cause

to weep in consequence of any action of mine! All the dummies raise

their arms and shout Heil! This cycle is repeated with different
speeches by Hitler, every two minutes, for a period that covers in-
specition of the exhibit.

The Avenue is an analysis of the actual workings of fascism
as compared with its claims and principles. It would cover treatment
of children and women, employment and health, religion, art, science,
education, justice, national strength and economy, foreign policy,
racial theories, leadership. Each category would have its label and
statements guoted from Nazi teachings. In front of each category

stands a dummy, dressed in accordance with the topic in that category.
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Beside each of these divisions is a doorway with "Verbotem"
written above it. Each doorway leads to an alcove devoted to a
realistic factual analysis of the Nazi claims. The picture of
Hitler which dominates the end of the Avenue is above the category
of Leaders, flanked on each side of the doorway with slick statements
by Stalin and Mussolini: all of them demonstrably false. The interior
of the LEADERS'ROOM is lined with crazy shots of Hitler, Goering,
and other leaders accompanied by solemn assertions such as Hitler's
"I have no more territorial demands in all Europe."

The curving wall of the Leaders' Room takes the visitor toward
double swinging doors. He is urged on through by a dummy Storm Trooper
who beckons with a rigid movement. Upon opening the doors, the letter-
ing on the wall ahead, spotlighted, says:

You have fascism in Germany today. With the aid of Italy,

Russia, Japan, and Spain it has spread like a cancer over the social

tissue of Europe, Asia, and South America and the ocean is no barrier

to its propogation in the United States. You have already seen it

operating here.

The visitors file into a small movie theater provided with
benches (FASCISM UNDERMINES AMERICA). The short movie they witness
is on the theme, "It has Begun to Happen Here". This picture would
be pieced together from newsreels and other pictures already in
existence. It would picture automatism and regimentation and passi-
vity in daily life. It would show organized, mass violence, anti-
democratic demagogues and organizations, "appeasers" making their

plausible appeals. The picture would last five minutes: it should




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Cneew 13

The Museum of Modern Art Archives, NY

recall familiar facts, and by cutbacks to Europe establish the

deadly parallels. Hitler appears at the end, smiling and bowing.

His appearance is greeted with cheers and heils from the audience -

being actually a series of loudspeakers under the seats.




