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WAR ETCHINGS BY GOYA AND DIX
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Co'wnts of expibitors of WAR ETCEINGS BY COYA AND DIX

November 11, 1938

"It is a very interesting exhibition and particularly appropriate for Armistice Day."”

November 18, 1938
"I think you have done a wonderful job in the boxing of the exhibition, It is perfect.”
Harry E. Stintonm,
Arts, State Univer

December 7, 1940
xhibitions You may be interested to know that we are
an openin ch will include not only a discussion of ¢
demonstration

"The War Etchings by Goya and Dix left Parkersburg
with them as ¥ were attracting a grest deal o
rine T. Burnside, Junior League
of Parkersburg, West Va.

April 6,
arrived complete and make

White, Curator C

Philip A, White

November 6,
s an wusually good att nce, because of current events

al
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WiR ETCHINGS BY GOYE AND DIX
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= Exiribition: WAR ETCHINGS BY GO

WAR ETCHINGS BY GOYA ARD DIX

Form letter §

Deer Mr.....

The exhibition Wer Etchings by Goys snd Dix, which )
the period (date todete), will ped to you by
lect on or sbout (date).

I am enclosing & check 1
The pictures ere packed i
etchings end 1 glacard
the men who will unpack
teining the pictures very
s are framed with

em enclosing elso two co

o use in commection with your publicity
etchings have been photogrephed
these in red on the check list,
Please let me know which

¥ay 1 have your assursnce

announcements concerning
the exhibition

exhibi

relesse
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"Los astres de la Guerra"

"Der Krieg" by Otto Dix

Serdes I

Series 11

A Circulating Exhibition

WAR ETCHINGS BY FRANCISCO GOYA AND OTTO DIX

CE¥CX

CE¥TX S118%

No. 4
¥o. 6
No. 7
No.10

¥o.
No.
No.
Ho.
¥o.
Fo.
No.

© Do B H

isco

With reason or without

The same {with reason ér without)
And they are like wild beasts

What courage!

And nor do these (they do not want to)
Is this what you were born for?

The way is hard!

And there is no remedy

They equip themselves

Bury them and be silent

It will be the same

So much and even more

They will be fit for further service
That is not to be looked at

Ravages of war

Wyt

What more can be done?

Nor this (nobody knows why)
Barbarians!

Wonderful Heroism! Against dead men!
They escape through the flames
Unhappy mother

To the cemeteryl!

Do they belong to another race?
Nothing! It speaks for itself

Shell holes at Dontriem 1it by rockets
Wounded (Autumn, 1916, Bapsume)

Near Langemark (Pebruary 1918)

Wounded fugitive (Battle of the Somme, 1916)

Lost position at Neuville

Shock troops advance under gas

Mealtime in the dugout (Loretto Eeights)
Battalion at rest

Corpse on barbed wire entanglement (Flanders)
Dead picket

Dence of Death in the yesr '17 (Dead Man Hill)
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"Der Krieg" by Otto Dix (continued)

Series III No. 4 Shell Hole with flowers (Spring 1916, before Reims)
¥o. 5§ Ruins of Langemark
No. & Dying soldier
il 1. B Seen on the slopes of C1€ ry-sur-Sotme

Seriés IV No.

1 Skull
No. 3 Bombing of Lens
No. 9 House destroyed by airplane bombe
¥o.10 Skin grafting

Series vV No. 2 Dead man (St. Clément)
»~No. 3 Mess time at Pilkem
No. 4 Sudden attack by secret patrol on a picket
4 No. 7 Trensporting the wounded in Houthulster forest
No. 8 Pickets keep up the firing at night
No. 9 Roll-call of those who have returned

60 labels for exhibition
2 placerds for the exhibition
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THE MUSEUM OF MODERN ART
14 WEST 49TH STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE

on _ - A Lo the

will open an exhibition of

fifty war etchings, twenty-five of which were selected from the
series "Los Desastres de la Guerra' by the great Spanish artist,
Francisco Goya, and twenty-five from the portfolio "Der Krieg® (The

War) by the German artist, Otto Dix,

sembled for circulation to muse

Modern Art, New York,

elr artistic means, Like

aguatint freely, His extraordinary effects of putrefaction have

been obtained by saplent
guality, too, is often simultaneously delicate and strong; 1like
Goya, he may be said to have distilled a terrible beauty from the
horrible, There the resemblance between his work and the great

Spaniaré endg," In comvaring the work, Alfred H., Barr, Jr,, Directs

or of the Museum of Modern Art, wrote in The Arts (January 1931):

"Goya seems at once more dramatic and more Journalistic, He is
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¥AR BECHINGE BY GOY: AND DIX

Form letter §2

Deer Mre.....

The ex ition of Wer Etchings by Goye and D
scheduled to close at {institution) on (dete

packing instructions for the pictures. W&ill you be g

to see that these are cerefully followed by your packers?

The exhibition i

i decls
Compeny .
I em enclosing

the exhibition.

Very sincer

encls. packing instrucgions
° bill
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4 Circulating Exhibition The Museum of Modern Art, New York
¥AR ETCEINGS BY FRANCISCO GOYA AND OTTO DIX

Packing Instructions
1. Place etchings into cardboard cases bearing corresponding
labels. Place the two placards in their own cardboard cases.

2. Line up the 26 Dix etchings and Placard #1 in Box #1.
Line up the 25 Goya etchings and Placard #2 in Box #2.

3. Attach envelope containing the 50 labels for the pictures
to the cover of Box #1.

4. Screw on cover tightly through metal angle iroms. Be
sure washers are in place before attaching screw heads.
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ST oty 204D

SUBSEQUENT EXHIBITIO

GREENWICH GALLERI ES | LOANED THROUGH THE COURTESY OF

THE MUSEUM OF MODERN ART,
NEW YORK CITY.
/ NGS AND SCULPTURE
T Y CHILDREN 4 16 YEARS
WAR ETCHINGS L
i FROM SCHOOLS OF NEW YORK CITY
” APRIL 4 - APRIL 25

INVITES YOU TO VISIT AN EXHIBITION OF

FRANCISCO GOYA avp OTTO DIX

LOANED THROUGH THE COURTESY OF THE MUSEUM
OF MODERN ART, NEW YORK CITY. PAUL CEZANNE
REPRODUCED IN COLOR

MARCH 5 — MARCH 19 AT I At W

GREENWICH GALLERIES

130 BAST PUTNAM AVENUE, GREENWICH, CONN
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a|trayal of war against his coun
o e Sl P ’ A0 ibred.
| and stified their intellect. In 1824, Spain began to be dan-
Serles Begun In 1810 gerous for Goya, 80 on pretence of]
Hated War Goya, like a possessed demon,|going to Lorraine for his heip, hel
Relentiens and horible though ripped aside the veil of Dretension] ook o leave of absence, to Vieit
his tiions and flizsion to revesl the Tester| Paris then settled at Bordeaux
cancer. of society moral and|where he died at the age of 5%
o aak gocay. sionedeal” 4, halfslint, .
Jind thus#it was, Napoleon 100k
od like a welcome succor. of bl time,
2 e e g gt But ik ‘was the piteous spectaciel the worst o€
e, since he spam
By MARIE BEVER-OBRIEN. | 1o, "o, cighiesnth and nine-|ory s imn e hroee ol o ther] 1011, ivoda Sasbens were said
Wit (38 W' tn the theoss of ey cadtaries. was this 10 be tolerated. So it was{ 10 hate B
‘war and néw lines springing up on o 1t ig—not finding it possible! he bogan to champion the peoDie’s It was reb-mun against the n:
pet every Eutppean and Asiatic| ga\n« inte o8e collection paint-|righte is & series of Woving paint DIdity snd wWaSton destruction
no_art display could Provel,,.. fom the various periods, m-hn.. aml engravings entitled thel
appropros ' that that Whichi gy, Arey Center has obtained 50 Begun 1o 1810,
the miserios and tragedies| o0 4y war paintings from the the Siies was mot 1s65ed 10 & com-
ute “Lés Desustres de 1a|plete set in 1863, 35 years after

. the contemporary Otfo Dix,

exhibited with
o this series, the artist let| Departing from the medigm afjfees made:to be exh
o 4 torrent of buse against|canvas and oils. Gova executed thaf §OWE s because the German artist
d and sadistic fury of series as etching Bbs taken the subject of the World
ar, mor was it any patriotic de-| In them he "lells the tarribiel AP Sor his series. Done in 1936
Soee de G Lnc Tense agaitat fhe French invasion |story of the tragedies which sy JIBS MiShings are & record of actusl
> axtist Ot.|0f Spain which occurred between{ed when Spinish volunteers fooki SApSriecces on the western

{508 ‘sud 1813, but rather an at-|up sfms against Napoleon's woldh
tack indescriminately directed|ers &8 no story of war ever Bas
m-ung ,‘“‘J:‘;‘“ e ':e":,;;_“ehmn-x Spanish and French alike.| been itold by any artist befors of

m | Born in 1746, of peasant parents, | since. There are no more awigl
ik saw the Jast of the Middle| war paintings In the world thas
S
-r

es, and like mest of the inteil-| some of the
M‘duz) men of 8 n { But even (1’)71- works wer®
o|the coming of Napoleon, for any-ihopeless to change the picture any.
thing seemed better than the old | because when Ferdinand returned
regime. Under 1 les | 1814, he had ltlm(
e world of art Bas bever seen|IV and his depraved consort {nothing add forgotten nothing” so
50 vitrole & busion as e ,.M,., Marfe Loulsa, the country was in|that the atmosphere of the Middle
the Spanish the most wretched rumi jop. 1ts| Ages again settied upon Spain
court was a frivolous, shallow imi Yet Goya's protests against the
tation of Versailles, its monarchy |tendencies of the times were con-
and government ever more roften|tinued, as he turned out small

T EXHIBITIONS
AT LAWRENCE HALL

Works of Goya and Pi-
casso at Williams

Parkersburg News,
Dec,23,1938

em.,” ax
it hy rockets.
mearthiy landscape. Dix fought for
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Exhibition: WAR ETCHINGS BY GOYJ

| CHARLOTTSVILLE, va

E

i Pictures Bemg Shown At
University Museum Of
Fine Arts sion of the Peninsula, 1808-1813 8t Bear Run, Pa. designed by

An exhib

PROGRESS
B e

on of 50 war etchings

ar Etchin §0fGoya,Dix
Featured in Exhibit Here

Etchings portraying the horrors of War, past and present,
en exhibition today”in the Audnonum at Kaufmaan's.|
Twenty-five of ihe prnts are e e

from xmuomny famous Slovakia, by Miés van
p . isco Goya, Rohe, the,German’

séries, Desastres ~de lm now mchl!t“.al Arr-our Institute,
Quere,” depict the Prench inva-|Chicago, and the Kaufmann House

Twenty-five others aré from the| Frank Lioyd Wright

pen of Otto Dix, itving German'NEW ARCHITECTURE

artist, whose series cover incidents| g

of howor in the first World War,| Samples of mew types of archi-

Though a century separates the tecture in modern school buildings
, war has changed little un-|skyscrapers, factories and recrea-

Jess it has become ever more hor-|tion halls are also

rible and destructive. | e thees il

|view through Japua
-/ auditorium, eleventh

Simultaneously with
eghibition, an exhibit circy

ering, i brief, many fields of mod-
ern graphic art including litho-
graphs, etch woodcuts, color
peints, ‘book illustrations and post-

T"w majority of t ts are
of the
p‘n 50 years
FAMED HOMES
The third section of the audi-
forium show consists of photo-
graphs and diagram:

Included are photographs of the

Products of Two European Masters Will Be Shown
At Kaufmann’s Auditorium

art, ai distinguished the Goys series TLos Desastrse de
la Guerra”
War) and t
the P"rt!ﬂhn
o go on display in Kaufmann's|War) by the German artist
fauditorium until January ix.
-mulumou\y o second umxm The two series were ddhe aps
Ints 300 years apart
ous ghaphic arte processes, .ndva«m- to document the Freach in
the Iberias Penin:
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WILL PIOTURE
WAR HOBRORS

5p Etchings Contrast Bat-
tlefields of Old With
Those of 'I5  #

The hogrrors of War as pictured

ts of internstional

standing will be shows st Kauf-
mann’s, starting tOMOrTow.

Prancisco Goys, the did Spanish

with gruesome power, of the French|
ln\ahan & the lbenzn Ppmnulz
between n
the modern works
were etched in 1924

Jasgephotographs
explanatory ma
ey
architecture.
Show Modern Architectare
Those ¥ho ¢
the show have par.‘.tﬂ #

ment and even new health theor!
The exampies of modern archi-|
tecture to be shown in the u.hm
The House.

the Prench architect;
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