CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




The Museum of Modern Art Archives, New York

Department of Circulating
Exhibitions Records

Series lll. Albums

v - : . NG ‘s 2 0 o * . -

* The Arts in Therapy [lge. version]

111.23.1




THERAPY (LARGE VFRSIO
(SMALL VERSION NO. 2)

ATRWAYS TO PEACE

SO




——
F ]
~
N

—

-

3
I

ey
Ll

o

A~

THE ARTS IN THERAPY

18
1s
22

8

13

Packing

(LARGE EXHIBITION)

Apr, 9
May 9
July 14
Aug. 22
Sept. 29

Nov, 3,

to
extended to May 30.

Woight.vsessosanrssnrasanacnsnssasnsnscssnrasannnns 1979 1bs.
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Catalog 1942-1943

54. American Artists Design for Therapy

With the approval.of the War Deportment of the United. States Government, the
Musoum will conduct @ competition among American artists for exhibition and publi-
cation of designs, actual working models and ornamental motifs to be used in the
therapy of wounded or disabled soldiers and sailors. The exhibition will be sponsored
by the Museum and by Artists for Victory, the American Occupational Therapy Asso-
ciotion and other medical groups.

As thers is great need both for new designs and for new ideas in therapy, the Museum
hopes that this competition may bring forth suggestions for new media as well as new
designs adaptable fo traditional therapeutic work in pottery, weaving, cabinet making,
metal work, et cetera.

The exhibition will be held ot the Museum in December, 1942.




THE ARTS IN THERAPY (LAFGE EXHIBITION)

FORM LETTER I

Dear....s

We have asked ..ssssecesssssssssscasces %0 ship the Arts in Therapy exhibition
to you by Railway Express 0ollect OB secesessesssces FOF your shOwing .eeeeses
eess 20 seveessssess The weight of the seven boxes is 2008 pounds for which
transportation charges will be about $....

Will you be good emough to give the enclosed Unpacking Instructions to the prop-
er person and see that they are carefully followed? If there are any damsges or
omissions, we would appreciate a report of them on the enclosed form,

I am also enclosing an Installation List of the exhibition. Miss Courter believes
that this is the most satisfactory order in which to install the panels. The In-
stallation Instructions, will further aid you in planning your show, I trust.

You may wish to use the enclosed suggested form of publicity release in announ-
cing your showing, Should you wish, we will be glad to send you a selection of
photographs of the items in the Occupational Therapy section. Priced at S0¢ each,
all returned to the Museum in good order will, as usual, be credited,

During the Therapy exiibition here at the Museum, a film entitled "The Use of

Free Media in Creative Therapy" was shown and we wonder if you would like to avail
yourself of it during YOUr ..eesecsescscscsssssscss showing? It is a five minute
film, for use in a 16mm projector, It can be used in either a regular or contin-
uous projector. We will be glad to send the movie to you. The rental fee is $2 for
five days, 2

I trust the exhibition will reach you in good order.

Very sincerely yours,

~

Enclosures: Unpacking Instructions
Installation List
Installation Instructions
Publicity Release




THE ARTS IN THERAPY (LARGE EXHIBITION)
FORM LETTER I

Dearsssssssssssransssce

We have 88ked .eeessesssssssssssesssses t0 ship the Arts in Therapy exhibition
to you by Railway Express Collect On ..cssesesssssss fOr your shOWng cevesses
eses WO 4ue esess The weight of the seven boxes is 2009 pounds for which
transportat: charges will be about $....

W¥ill you be good emough to give the enclosed Unpacking Instructions to the prop-
er person and see that they are carefully followed? If there are any damsges or
omissions, we would appreciate a report of them on the enclosed form.

I am also enclosing an Installation List of the exhibition. Miss Courter believes
that this is the most satisfactory order in which to install the panels. The In-
stallation Instructions, will further aid you in planning your show, I trust.

You may wish to use the enclosed suggested form of publicity release in amnoun-
cing your showing, Should you wish, we will be glad to send you a selection of
photographs of the items in the Occupational Therapy section. Priced at 50¢ each,
all returned to the Museum in good order will, as usual, be credited.

During the Therapy exhibition here at the Museum, a film entitled "The Use of

Free Media in Creative Therapy" was shown and we wonder if you would like to avail
yourself of it during your ...eeeesece ssesss Showing? It is a five minute
film, for use in a 16mm projector. It can used in either a regular or contin-
uous projector. We will be glad to send the movie to you. The rental fee is $2 for
five days. 2 s

I trust the exhibition will reach you in good order.

Very sincerely yours,

Enclosures: Unpacking Instructions
Installation List
Installation Instructions
Publicity Release




THE ARTS IN THERAPY 1943-1944

An exhidition circulated by The Museum of Modern Art, New York City

UNPACKING INSTRUCTIONS - BOX #1 - 3 Panmels; 5 Photos(4 hinged); 2 braces for
installing hinged photos

1. The 2 top photos packed in this Box are large and heavy and are hinged together
and folded face to face for packing., 2 men must handle the unpacking of these
as the stretched canvas upon which the photos are mounted will bdreak easily.

The 2nd two photos in this box are also hinged and the same care should be
used in unpacking them.

Lift out the remaining panels and photograph in the box one at & time with
\1

On bottom of box, to one side, are packed the 2 braces used for installing
the larged hinged photographs.

.Pull strips of gumed tape from 2 glass covered pictures on Pamel 4l and stick
to side of box for use in repacking exhibition.

~ cbrrugated board, braces #1,#2,4#3,#4 - in box
« The same material must de nsod in repacking the exhibi-
tion.

INPACKING INSTRUCTIONS -~ BOX #2 -~ Objects

1. ’hw m’i\m&_ﬂ‘-ﬂﬁﬁ are packed -in. this box,.each-wrapped in tiasue paper.
i Fith dded .pager in’ Apecial compartments in 4 trays in this

box. .

Lift each tray from the box carefully, gne at a time.

Remove objects from trays one at a time and check them on the Installation
List to be sure that all pieces are accounted for.

Replace all packing material - tissue paper, shredded paper, 2 ‘cardboard boxes
over. The same material must be used in repacking the
exhibition.

NOTE: - In Tray #3, the exhibition labels are packed in the same com artment as
Objects #10 and C-10 - Valentines & party favors and toy duck.

NOTE: In Tray #4, & package of hinge-pins is packed in the small cardboard
box containing Object 27 - 3 pieces of costume jewelry - tin.




UNPACKING INSTRUCPIONS - BOX #3 - 4 Panels, 5 Photos on wood frames; 5 cardboard
mounted Photos; 2 Introductory Labels; 1 Object

1. Lift out top package containing Pamels 20 and 21. S1ide out Brace #2.

Lift out package conteining Panel 17b; then Brace #l. Lift out 2 packages con-
taining 2 Introductory Labels and 5 cardburd mounted photographs.

Lift out Panel 4 - containing slides. This is very heavy and at least 2 men
must 1ift it from box.

an out phucop'tpb!(nouted on canvas on wood fru-el) and one object from hox
Photos 9 and 10 1y fastened

mtu 8 and Object 84 Ar- -r-ppad in heavy paper nd packed in compartments on

bottom of box.

- wrapping paper, corrugated board, Braces #1 and
- cover, The same material must be used in repacking
the exhibition,

UNPACKING INSTRUCTIONS BOX #4 - 27 Textiles & Rugs; 2 Framed Textiles; 1 Table
Kit; 2 Arrows; Rods for textiles.

1, Lift out packages containing items packed in this box very carefully, one at a
time, 3 >

Object 78 - Book-binding on lap-board - is packed in compartment on bottom of

boxe
4 >

3 - corrugated board, sheets of masonite, wrapping
paper - . The same material must be used in rsplcking
the expibition. e AL ‘

UNPACKING INSTRUCTIONS - BOXES #5,#6,#7 - Panels; Poster; Object
1. Slide cach pamel from its groove yery carefully, one at a time.

Grab panels by frame on the back of each, in order not to soil face of panéls.

In Box #6, and Object 80 are packed in special compartments to side of
box. Slide from compartments, Pull strips of gummed tape from glass and s tick
to side of box for used im repacking.

In Box. # , be sure to begin to slide panels-from box from that side where Panel
42 is packed, Title Poster for exhibition is packed between 2 sheets of corru~
gated board and packed in special compartment to one side of boxe

Replace all packing material - corrugated board, wrapping paperv in box and
put back covers., The same material must be used in repacking the exhibition.




THE ARTS IN nnun i 1943—).944

An ombnton ulrwhud by The m of MrlArt, ln York: Gkv wih

ST. ICTIONS

Creative Therapy

and 2 Title Labels (arrows) are provided with screw eyes for
hnngtn‘ by Iirc from the ceiling.

Section ] - serves as a general introduction to the Creative Therapy section of
the exhibition and demonstrates the various media loyed. The 4 panels should
be hown separately from the rest of the work in Creative Therapy.

4 of the hinged panels are unhinged for packing purposes. To prepare these for
installation, fit the hinges of each section of a panel tapthnr and fasten in
place with hinge pins(or nails), These hings pins are packed in Tray 4 of Box 2.

The 2 sections of every hinged panel are joimed by cord, which is permanently
attached to the lower section of each hinged panél. Unroll talls of cord and

run free end of cord through hole in top of upper panel; knot cord securely omce .
it has beem drawn through hole in upper panel and the desired angle for the

lower panel has been obtained.

Panel 4 - Slides - has an electric comnection which should be p].u“ed in to
illuminate slides.

m = is for the dghplu of the 17 pieces of. eqlo seulpture which are .
packsd in Box 2,

% Rk ) o e Ao o Ve i Bt e AR P FASTLS

T ) ! to preserve
theme ot the exhibition. In any case, Panels 28 and 27 must hang adjacent
to one another as the labels on one refer to the other panel.

Qccunational Therapy

In this seotion, the first 4 enlarged photos (Nos, 1 = 4) mounted on canvas on
wood frames, are hinged together in pairs, At the Museum of Modern Art, the
hinged pair Nos. 1 and 2 were placed atop the hinged pair Nos. 3 and 4, and the
two pairs joined securely together by bolting to one bdrace on each side. These
two braces are packed in Box 1.

At the Museum of Modern Art, the objects in the competition for the Occupational
Therapy section were d.upln,yed in a series of box-like cases, as illustrated in
an installation photograph which has been sent to exhibitors. These box-like
cases were covered on the back with white translucent paper and flood~lights
from behind illuminated the compartments.

Also at the Museum of Modern Art, the Textiles 4! 6,

70 were attached to rods supplied with screw-eyes and thnn
suspended by wire from o center pole, See Installation Photo noted above, The
rods for textiles are packed in Box 4.

(over)







THE ARTS IN THERAPY 1943-44

An exhibition circulated by The Museum of Modern Art, New York City

INSTALLATION LIST

Title Poster (cut-out hand with title)

Panel
Panel

Panel

Panel

CREATIVE THERAPY - Label: blue arrow with black letters
Section 1. ' - Label

(Panel 3a

(This is a general section showing various examples of free media
used in creative therapy. The following four panels should be
shown separately from the rest of the work in creative therapy.
It is an introduction to the subject; the groups of panels which
follow in succeeding sections show other examples of work done
under the individuals represented in this exhibition.)

(Panel 1a - EZlephants at the Circus, pastel (from the Climic for Social Adjust-

ment of the Gifted)

(Panel 1b - Dugk in black cardboard {Work done with the unemployed)

(Panel 2a = Finger paintings (done st U,S.0. cantﬂ"l)
(Panel 2b = Photographs (work done with the blind)

Watwrdolor \7:: gchizophrenic patient (frda psychiatric pravtice)s -
- Pgbatingron- redecardboard. {work wi'th anemploysd) Al

(Panel 3b = Skoting (work W th blind) and B {from psychiatric prac<

tice); Portrait of woman(painting on gloss - work with unemployed)

Panel 4 = Slides (work dome under Dr. J, Louis Despert, Cornell Medical College)

Section 2. ~ Exhibits from Bellevue Hospital, Psychiatric-Division: Dre Lauretta
Bender

6. =~ The Body Imagé in Art - Exhibits 1 through &

5 .k . " ¥ N
CYERRE e " DU e 12 " 15

8., = Psychopathological Problems - Exhidits 16 through 19
9, = ] . - £ 20 1
10, = . . - b 26 N 7
11, = Schizophrenic Problems - Exhibits 28 through 33

12, - . " - " 34 ChE

13, - n " - "o " 40

14, - " )" - "4 " 42
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Section 3

- —
Panel 15,
Panel 16.

(Panel
(Panel

17a.
17b,

Section 4.
Panel 18.

(Panel

(Panel

19a.

19v,

Panel 20.
Panel 21,

"(Panel
(Panel

23a,
22%,

Section 5.

Panel 23.
Panel 24.
Panel 25.

Section 6.

Panel 26,

Panel 27,

Section 7.

(Panel
(Panel
Panel
Panel
Panel

28a
28b
29.
30,
31.

Section 8,

Panel

Panel
(Penel
(Panel

(Panel
(Panel

(Panel
(Panel

32
33.
35a,
35b,

360
36be

37,
370,

~Tork done-ander=iargnre t runbelg,

Case material from Psychoanalytic¢ Practice ~ 10 items
" " " " " g
- - . * > - 2 mounted items
. . . . . - 17 soap sculptures

York done with the unemploved, Henry Schaeffer-Zimmern
?oestur, plaster relief; Bird in Tree, painting on glass

™wo Birds, painting on glass; Bird, plaster relief; Backyerd, painting

on black cardboard
4 photographs; Iwo Roosters on Fence, painting on gree cardboard
Do, Horses, blockprint
Accordion Player, blockprint on Japan paper
Blockprint on Japan paper
Horse, plaster; painting on glass

. Zark done by sorvice men at U,S.0. contors, under Ruth Paison Shaw

2 Finger paintings
3 Pinger paintings and a phuogmnh
2 Finger paintings

.

Work done under Dr, J. Louise Dospert, Research Associate Cornell
*  Modical Collsge, Now Y (; drewtigs) kit
FowFork State Payohiatrie Insti

tute and Hospital

Tork done with Blind and Partially Blind, under Viktor Lowenfeld

2 Watercolors
Photographs, 1 gouache

3 Paintings, 3 photographs
Drawings, 2 Paintings
Photogroph, 3 Paintings

Development & Adjustment Throush Free Expression ~ Clinic for the
Social Adjustment of the Gifted, N.Y.: under Florence Cane

Primitive, charcoal drawing

Facing it Out, pastel

Nature, pastel; Crucifixion, painting

Battle, pastel; label :

Hot Head, pastel

Jonah and the Whale, pastel

Yar, pencil drawing
Elephants in the Jyngle, pastel




(Panel 38a. - Tar, white chalk
Japs

(Panel 38b, = , pastel

4 mounts of photographs: hospital equipment made by boys of Leicester College, Eng.
1 mounted photograph: Bed easel designed y Victor d'Amico and Kendall Bassett

QCOUPATIONAL THERAPY -~ Label: blue arrow with black letters

Label .
10 enlarged photogrophs: 1. Therepy in Africa: White man working loom in ‘Yod)hing~
2. % L " Yegro working loom in bod ed
3. ® i Man doing needlewoxk by looke)
ing into mirror Jhing-
. L4 ® : Man raised in bed to do ) ed
needlework )
Three men embroidering R.A.F. emblem
Two injured soldiers on bed working loom
Negro working loom; white mon watching
adjusting injured arm of soldier to loom
Man ond Woman playing checkers with fect)Permanently
Two men playing checkers with weights ) attached

tition: Vinning designs

Panel 39. Articles made from various matorial mounted on boards, Art Depart-

g ment, North Texas State College, Doenton, Texas. (#33)
Smald hodked rug, 3rd prize, Pegl Macleod, N.¥.C. §37a); Folio with
samplew of - Yook privting n groy Tt r oty rte tapfieo, ~Ikes Homann, ... .
Stato College, San Diego, Cal. (38): Textile Design in red, ‘green
asd dlack, 5th prize, Nancy Colo, Philadelphia, Pa.(23); Folio
with samples of block printing in shades of brown, Honorary award,
Lloyd Rucco, State College, Sen Diego, Cal. {4Q): Objccts made
from kindling wood mounted on cardboard, S5th prizo, Frank Hopkins,
Stony Creek, Conn, (21)

Panel 41, Zribroidery executed in teptograph, Ruth Reeves, South Mountain Road,
Yow City, N.Y. (83); Samples of flytying mountod on boards, 5th
prizo, Martha J. Hunt, Mechanicaburg, Ohio(33); Child's.cloth book
2nd prise, Juliet Kepes & larli Bhrman, Chicago (12)

Panel 42, = "Therapy in the Hospitals-of the Veterans Administration®

Joyst

Project for hen & chicks on wheels, carved in wood and painted. Harriet
2, Knapp, Teachers' College, Columbua University.

Childls wooden seat (horse shape). 5th Prize,Louise Nevelson,New York

Cribbage board in cloth case. V.B. Laning, U.S.N. Hospital, Philadelphia

Stuffed paper animal, §th Prize. Joo R, Kapps, Chicage, Ill.

Cardboard Kangaroo. Robert L. Lapper, Carnocgie Instituto/of Technology,
Pittsburgh, Pa.

Valentines and party favors made from paper. B6th prize. Toni Hughes,
Kew York City. (5 items)

Stuffed cloth hippopotamus, EKate Howland, Baltimore, ud.




Salod bowl mode from Philippine Mahogany saturated with oil. Jack Garoutte,
State College, San Diego, Cal.

Poper knife mode from Philippine mahogany lacquered and waxed; 4th Prize.
Barbara Holverson, State College, San Diego, Cal.

Boach shoes; locquered pinme and calf leather, Arthur Sherman, State College,
Son Diego, Cal.

Poper knifo made of dambod. anna Mae Lewis, State College, San Diogo, Cals

Salad spoon & fork made of walnut soaked in salad oil, Roberta Powers, State
College, San Diego, Cal.

Two hand sculptures made of mehogany. 5th Prize. Emma L. Davis, Los
Angeles, Cal.

Work box with carved wooden bird holding scissors. 4. L. Bergman, Salt
Lake Oity, Utah

Troy & 3 boxes mode from wood and linoleum. 4th Prize. Morris Levine,
Hew York City

Child's wooden coat-hanger, painted. Martin Fuller & Joseph Kaufman,
¥ow York City

Miscellanoous

Leather note case & brush case. J.P. Miller, Universal School of Handicrafts
¥ew York City

Leather sandals, Florence Magilton, Philadolphia, Pa.

Traveling mirror framed in silk, Mt. Sinai Hospital Workshop, N.Y.C. >

Bridge set covered in chints, Ut. Sinai Hospital Torkshop, N.Y.C.

Corn Husk Mat., Florence . Swift, Berkeley, Cal.

- Three pieces of costume jewelry made $rom tin cane, -Wilkian de:Hart;

oo Babylony WYy - o3 et S SR SR
Bracelet mnde from silver links & booklet describing pro + Dorothy 7.
S . Shor, W.Y.C,

Two silver bracolets, 5th Prize. adda Hursted-andersom, N.Y.C.

Copper koy ring. Bertram ¥, Brummer, N.Y.C,

Small copper bowl, Morris Levine, N.Y.C.

Two pottory vasos made without a kiln, 5th Prize. Louis Siegel, Universal
School of Handicrafts, ¥.Y.C.

Decorated plate. William Gropper, Croton-oneHudson, N.Y.

Zight tile plaques, 5th Prize. Carol Joneway, N.Y.C.

Cloth picture. 5th Prize. Alice Donaldson, N,Y.C.

Rug made from cotton warp, ‘pineapple fidre and chenille. Rosamund Miller,
Mills College, Oakland, Cal. -

Table mot made from reed and cotton yarn. 6th Prisze. Louise Foug,
San Francisco, Cal. 2

Tray nat made from bamboo, pinocapple grass and cellophane. Louise Foug,
San Froncisco, Cal.

Floor mat made from cotton yarn, stem of cattails. Grace B, Seeclig, School
of Design, Chicago, Ill.

Design for rug made from cotton yarn, rayon & cotton stockings, cotton warp,
muslin strips and artificial leather, “-Sth Prize. iarjorie Little,
Chicogo, Ill, . \

Two mats made from string, cotton, bamboo, Dorothy Greens, San Francisco,
Cal,




*75.

7.
770,

77,

Place mat made from cotton yarn, straw and raffia, Grace B, Seelig, School
of Design, Chicago, Ill.

Window shade or screen:made from cotton yern warp and strgy, Orace B.
Seelig, School of Design, Chicago, Ill.

Corn shuck place mat made from corn shucks & carpet warp. Nellie Se
Johnson, Wayne University, Detroit, ich.

Table made from string and cotton, uarion Reed, Omsha, Nebraska

Floor mat mage of string. 4th Prize. Jo Anne Nicholsonm, Des Moines, Iowa

Table mat made from straw, cotton & cellophane, Dorothy Greene, San *
Francisco, Cal. '

Design for table mat in raffia, cotton boucle, cellophane, Marjorie Little,
Chicago, Ill.

Place mat, blue & white cotton. Orace B. Seelig, School of Design, Chicago

Place mat made from bamboo, hat straw & copper. 5th Prize, Ruth
MacKinlay, San Francisco, Cal.

Mat made of Laliala grass from Homolulu, Ruth MacKinlay, San Franeisco,Cal.

Hand=woven runners. Bmmo Swope, Freeville, N.Y.

Upholstery fabric, scrap wool, lace, cotton lace, cotton yarn. Grace B.
Seelig, School of Design, Chicago, Ill.
. T™wo bags woven in cotton, North Texas State Teachers' College, Denton,Texas
Block print abstract design in grey and drown on white. Donalda Faszakas,NYC
Block-printed brown bird desiga on grey cotton drepery. Helen Vallados,
New Rochelle, N.Y. 7 .

Brown, red and yellow tree design on chiffon. 5th Prize. Donelda Fazakos,
Yew York City

Red, green and black blockprint design on fabric. 4th Prize. ' Irene
Reinecke, Wostern College, Oxford, Ohio

Drapery with pink, black and white abstract dosign in grey. Donelda
Fazakas, New York City

Ourtain made of groy-white carpeiwarp ldid in white homeadraft .cobkon,

i e s MO B SRR, Tay0e. Ui Yaraity,. Detrokt, Mich. e
Woolen cap in rose and blue brocade patter Zdythe Cusick, Vayne.Upiver=

sity, Detroit, Mich.

Rug in wool, brown, red and grey. 4th Prize, Oretna Campbell, Cooper
Union Foundation Art School, MN.¥.C.

Rug, wool and dyed stocking, in grey, brown and white. Florence Kirschen,
New York City

Rug made of dyed stockings, varied colors. Dorothy Constas, Cooper Union
Foundation Art School, Wew York City

Tapestry picture in abstract design. Honorary Award, Designed by Torred
Garcia. Executed by Louise Bourgeois, ¥.Y.C.(

Tapestry picture, Jean Wong, Cooper Union Foundation Art School, N.Y.C.
(framed)

Brojects for Patients (Yot eligidle fox regular prizes)

78.

Book=binding on lap-board. Homorary Award. Book-binding by G. Gerlach,
H.Y.C.: Lap-board by Horris Levine, ¥.T.C.

(OVER)




80,

84.

; o il ’ "
Design for embroidery to be executed.in colos strapds. Heporary Award.
* ;s Andre

uasson, New Preston, Comn.(Not-entered -in competition)
(£raned)
Hand Loom, Madmar Quality Company, Utica, N.¥.

NOTE: Textiles #41,42,45,46,48,49,50,62,63,54,66,57,58,59,61,53,66 and 70 ~ are

attached to rods supplied with screw-eyes for suspension from pols as in
installation photo.

e

Stuffed Dog

Snake on Wheels

Tricycle
Locomotive & 2 Cars
Horse ‘& Wagon
Doll
Policeman
Doll
Rag Dog
Duck
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February 2 - March 7, 1943

THE ARTS IN THERAPY

THE MUSEUM OF MODERN ART, 11 WEST 53 STREET, NEW YORK

The articles described below represent a selection from a nation-
wide competition, open to all Ameriocan artists and oraftsmen, for
new designs and objects in those crafts acknowledged to have the-
rapeutic and reoreational value for disabled and convalescent
members of the Armed Forces. The sclection has boen made by &
museum-appointed Jury.

FURNITURE

1. Coffce table in oak. 5§
Donald Deskey, 630 Fifth Avenue, Now York City. »

B, Tapostry scat for chair (not cntered for competition)
'r‘{clcn 8tollor, Cqoper Union Foundation 4vt. School, . 5 .2

C "Eog ahd vaw vottre <t

3. Straw & wood Dbini C 0
cong ‘over roofing papor
H, J. Hanson, c¢/o Charlcs ‘Shoeler, Dow's Lano, Irvington-
on-Hudson, New York.

Wood & cecllophanc storm window.
Horbert H. Stevens, 1270 Sixth Avenuc, New York City.

Project for hen & chicks on wheels, carved in wood and painted
Harriett E. Knapp, Teachers' College, Columbia University.

* 8, Child's wooden seat (horse shape). Fifth prize.
Louise Nevelson, 92 East 10th Street, New Yark City.

Cribbage board in cloth case.
V. B. Laning, U.8,N., Hospital, Philadelphla, Pennsylvania.

* 8. Stu
Joe R, Kapps, 238 East

fed paper animal. Fifth prize. .
Erie Street, Chicago, Illinois.

©

Cardboard kangaroo. A
Robert L. Lapper, Oarnegie Institute of Technology, Pittsburgh

#* 10, Valentines and party favors made from paper. Fifth prize.
Toni Hughes, 154 East 56 Street, New York City.

11, Stuffed cloth hippopotamus.
Kate Rowland, 209 West Franklin Street, Beltimore, Maryland

12, Child's cloth book. Second prize.

Juliet Kepes & rli Ehrman, 1444 East 54 Street, Chicago.

WOODEN ARTICLES

13, Selod bowl mede from Philippine mahogany saturated with oil.
Jack Garoutte, State College, San Diego, California

* 14, Paper knife made from Philippine mahogany lacquered and
waxed. Fourth prize. v
Barbara Holverson, State College, San Diego, California

shoes: lacquered pine and calf leather,

c
State Collegec, San Diego, California

ch

San Diego, California
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Salad spoen & fork made of walnut soaked in salad oil.

17
Roberta Powers, State College, San Diego, California
18. Two hand sculptures made of mahogany. Fifth prize.
Emma L. Davis, 119 North Swall Street, Los Angeles.
19. Work box with carved wooden bird holding scissors.
A. L. Bergman, 749 Bryan Avenue, Salt Lake City, Utah.
20, Tray & three boxes made from wood and linoleum. Fourth prize
Morris Levine, 12 East 17th Street, New York City.
21. Objects made from kindling wood mounted on cardboard.
Fifth prize.
Frank Hopkins, Stony Creek, Connecticut.
22, Child's wooden coat-hanger, painted.
Martin Fuller & Joseph Kaufman, 132 East 16 Street, New York.
MISCELLANEOUS
23. Flosk for salad dressing.
Jack Garoutte, State College, San Diego, California. y
24, Leather note case & brush case.
J. V. Miller, Universal School of Handierafts, New York City.
S & ot : ¥ SrRsoR
24a -Leather sandalé. R e

33.

34.

35,

Florence Magilton, 440 arket Strect, ade pf\i{\.

~ $
Travelling mirror framed in silk.

Mount Sinai
New York City.

spital Workshop, 5th Avenue at 100 Street,
Bridge set covered in chintz.
Mount Sinai Hospital Workshop.

Corn husk mat
Florence A, Swift, 220 Alvorado Road, Ber!

2y, California

Three piece costume jowelry made from tin cans.
William De Hart, 77 George Stroet, Babylon, New York.

Bracelet made from silver linkes.
Dorothy W. Shor, 451 West 21 Street,

New York City.

Two silver bracelets. Fifth prize. )
Adda Hursted-Andorson, 349 Epst 49 Street, New York City.

Copper key ring.
Bertram F. Brummer, 14 East 75 Strecet, New York City.

Small pewter bowl.
Morris Levine, 12 East 17 Street, New York City.

Examples of fly-tying mounted on boards. Fifth prize.
Martha J. Hunt, Mechanicsburg, Ohio.

Articles made from various materials mounted on boards.
Art Department, North Texas State College, Denton, Texas.

Two pottery vases made without a kiln, Fifth prize.
Louls Siegel, Universal School of Handicrafts, New York.

Decorated plate.
William Gropper, Mt. Airy Road, Croton-on-Hudson, New York.,

Eight tile plaques. Fifth prize.
Carol Janeway, 135 East 66 Btreet, New York City.

Cloth picture. Fifth prixe.
Alice Donaldson, 1454 East 40 Street, New York City.

Serapbook.
Patricia Sexton,




LE3
Folio with samples of block printing in grey and red.

First prize.
Ilse Hamann, State College, San Diego, California.

Folio with samples of block printing in shades of brown.
Honorary award.
Lloyd Rucco, State College, San Diego, California.

Rug made from cotton warp, pinéapple fibre and chenillec.
Rosamund Miller, Mills College, Oakland, California.

Table mat made from rced and cotton yarn. Fifth prize.
Louise Foug, 545 Butter Strcet, San Francisco, California.

Screen made from plastic warp.
Grace B. Beclig, Weaving Workshop, School of Design, Chicage

Design for window shade made from oak splite, raffia and
raxed string. -
rjoric Little,”0 ECodar Strect, Shicago, Illinois.

Tray mat made from bamboo, pincapple grass and cellophane.
Louise Foug, 545 Sutter Strect, San Francleeo, California.

_Floor mat made from cotton yarn, stoms of cattails.

Gnoce B, Sgelig, School of Design, Chicago, Illinols.
\ . 0 v -
Degign for rug m
stockings, cotton
Fifth prizes

Merjorie Little, 79 East Cedar Strecet, Chicago, Illinois.

oy~ totton
tificinl’ lea

é fy T, FEYe
arp, muslin strips and ar

Two mats made from string, cotton, bamboo.
Dorotay Greene, 1801 Leavenworth Street, San Francisco.

Place mat made from cotton yarn, straw and raffia.
Grace B. Seelig, Weaving Workshop, School of Design, Chicago

Window shade or screen made from cotton yarn warp and straw.
Grace B, Seelig, School of 'Design, Chicago.

Table ‘mat for hot plates made from cotton warp and hickory
splits,
Grace B, Seelig.

Corn shuck nlace mat made from corn shucks & carpet warp.
Nellie S. Johnson, Wayne University, Detroit, Michigan.

Table mat made from string and cotton.
Marion Reed, 5015 Capitol Avenue, Omaha, Nebraska.

Floor mat made of etring. .Fourth prize.
Jo Anne Nicholson, 1347 49 Street, Des Moines, Iowa.

Table mat 'made from straw, cotton and cellophanc.
Dorothy Greene, 1801 Leavenworth Street, San Francisco.

Place mat in dyed cotton,
Grace B. Seelig, School of Design, Chicago, Illinois.

Dpsign for table mat in raffia, cotton bouclé, cellophane.
Marjorie Little, 79 East Cedar Street, Chicago, Illinois.

Place mat, blue and white cotton.
Grace B, Seelig, School of Design, Chicago, Illinois.

Placo mat made from bamboo, hat straw & copper. Fifth prize.
Ruth MacKinlay, 545 Sutter Strecet, San Francisco.

Place mat made from reed, hat straw and copper.
Marion Pleat,- 545 Sutter Street, San Francisco.

t ma'dc of Laliala grass from Honolulu.
th MacKinlay, 545 Sutter Street, San Francisco.

leaves & stems
1

of bulrushes




63. Hand-woven runner.
Emma Swope, R # 3, Freeville, New York

64. Two table mats made of cotton yarn and reeds.
Dorothy Greene, 1801 Leavenworth Street, San Francisco.

65. Upholstry fabric, scrap wool, lace, cotton lace, cotton yarn.
Grace B, Seelig, School of Design, Chicago, Illinois.

66, Two bags woven in cotton.
North Texas State Teachers' College, Denton, Texas.

67. Block print abstract design in grey & brown on white.
Donelda Fazakas, 112 West 15th Street, New York City.

ock-printed brown bird design on grey.cotton drapery.
Helen Vallados, 62 Bay View Avenue, New Rochelle, New York.

1d yellow tree design on chiffon. Fifth prize.
tas, 112 West 15 Strect, New York City.

Fourth
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71. Drapery with pink, black
Donclda Fazakas, 112 Wes

tc abstract design on grey
ect, New York City.

—
1
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72: Curtain made of groy-w

i
L

te cs:‘;\vet,n"ax‘p‘_laid in vhifte home- ,
- .

Yery > Btratman; WEymS=URTvErs YTy et rot to - Mychtgam,s ~~ |~

* 73 Textile ign in red, green and blac

Fifth prizo.
Nancy Cole, 2200 Delancey Street, Phi

adelphia, Pennsylvania.

~
L)

1
-~

tern,
t, Michigan.

74. Woolen cap in rose dand blue brocade pat
Edythe Cusick, Wayne University, Detroi

o
I

—
|
L.

® 75. Rug in wool, brown, rod

‘ey. Fourth prize,
Grotna Campbell, Coop

Foundation Art School, Ne

York.

76, Rug, wool and dyed stocking, in
Florence Kirsct

7, brown and white.
enue, New York City.

77, Rug made of dyed
Dorothy Constas,

colors.
tion Art School, Now York.

prize.
Street, New York City.

norary Award,

77b Tapestry picture in abstract d
X cd by Louise Bourgeois,

Deeigned by Torred Garcia.
142 East 18 Strecet, New York C

77¢ Tapecstry picture.
Jean Wong, Cooper Union Foundation Art School, New York.

PROJECTS FOR PATIENTS (Not eligible for regular prizes)

78, Book-binding on lap-board. Honor
Bookbinding by G. Gerlach, 109 East 41 Strect, New York City.
Lap-board by Morris Levine, 12 Ea

0. ; air laboratory clay-modelling. Honorary Award.
B rice Wood, 11567 Acama Street, North Hollywood, Calif.
80. Design for embroidery to be oxecuted in colored strands.
Honorary Awar:
Andre Masson, N ston, Connecticut, (Not enterecd in Com-

petition)

81, Lace-maki

Gertrude




83, Embroidery éxecuted on a teptograph.
Ruth Rceves, South Mountain Road, New City, New York

84, Hand loom,.
Madmar Quality Company, Utica, New York.

PBYCHOTHERAPY SECTION

Assembled by the COMMITTEE ON ART IN AMER

SOCIETY,
devoted to the role of the crafts in occupational therapy,
gection portrays the function of the Tfree" m

As distinct frol

ICAN EDUCATION

sculpture, drawing, etc. -- in therapy conducted from the

151-186"

187-189

190-193

104-212

213-240

241-255

256-267

268-270

D
the first section of the exhibition
this
ia -~ painting,

psychiatric viewpoint and also in purely recreational act‘vicv

Soap sculptures, gouaches, oil paintings, drawings and

other works in various medla by
Lent by Edward Liss, M. D., New

Gouaches, drawings. and pgotogx‘ap
executed'at the V. te
Lent by Viktor Loy fon

18 sliles of art work of boy under treatment;

of art work of girl under treatm
by four year old girl.

patients.
York,

hs of plaster b
for the li
i Inetitut

-reliefs,

11 slides
ent; 7 crayon drawings

Lent by J. Louise Despert, M. D., Research Assoclate,

Cornell University Medical Colle

ge.

Two photographs of studio workshop and art exhibition at
of the Hartford Retreat,

the Neuro-Psychiatric Institute
Hartford, Connecticut.

Lent by the Neuro-Psychiatric Inst

itute.

Three panels of photographs of hospital eéquipment made
by Junior Boys, Lelcester College of Art, England.

01l paintings on glass, gouaches
rints, photographs of plaster r
ent by Henry Schacfer-Simmern,

Gouaches, pencil and orayon druwi'xgs by paticnts at

Bollevue Hospital, New York.

, plaster reliefs,
cliefs.
New York,

bock

Lent by the Psychintr*c Divieion, Bellevue Hospital.

Finger painting by service men a
Lent by Ruth Faison Shaw, New Yo

t U. S. O. centers.
rk.

Pastels, gouaches, crayons, etc,, doneat the Clinic for

the Social Adjustment of the Gifted, New York University.

Lent by Florence Cane, Art Consultant to the Clinic.

Crayon drawings by patients at Children's Ward, New York

State Psychiatric Institute and
Lent by Margaret Naumberg.

Hospital, New York.
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TELEPHONE: CIRCLE 5-8900 For Release,

OPENS EXHIBITION OF ARTS IN THERAPY

FOR DISABLED SOLDIZRS AND SAILORS

Prize-winning entries in the Arts in Therapy Competition which the Museum
of Modern Art, New York City, held from October 15 to December 15, 1942, will be

shown in an exhibition opening in the auditorium galleries of the

. The exhibition is arranged in two sections: 1) Occupational

Therapy and 2) Creative Therapy (or Psychotherapy). The 23 prize winners are in-

cluded in the Occupational Therapy section which comprises more than one hupdred

items4n the various crafts such as/weaving, wood-working, paper consimyction,-metdl .
7 . :

o 5 v g e i o S ¢

work, pottery, and so forth.
& ;

The Creative Therapy section shows the use of the free media in art —
painting, sailpture, drawing, etc.-- employed both as a means of diagnosis and cure
with more than one hundred and fifty examples executed by both normal and mentally

disturbed individuals.

The oxhibition has been designed to encourage and broaden the use of the
various arts and crafts in therapeutic work among disabled and convalescent members
of the armed forces. as proof of the value of the arts in this unusual field, there
will be shown, as part of the exhibition, photographs taken at British Bape Hospitals
in the Middle East, convalescent homes in England and Veterans Adninistration
Hospitals in the United States. The foreign photographs have been supplied by Jan

Juta.of the British Information Services.

It will interest Jmericans to know that the woman who appears in many of
the photographs of the Middle Zast hospitals is a citizen of the United States, Mrs.
Margaret Lowthwaite, wife of a Major of the Scots Guards. Mrs. Lewthwaite introduced
occupational therapy in these hospitals in the spring of 1941, and since. then has
taugnt it to 11,000 of the men in the hospitals, with such success that King George

awarded her the ¥.B.E.

The exhidition, and the competition which preceded it, is an activity of
the Museum of Modern art's Armed Services Program, under the direction of James

Thrall Soby, assisted by Mrs. Molly Misson. The section of the exhibition showing

o

the use of the free media in therapy has been cssambled on hehalf of the C

on Art in American Education and Society, sponsored by th




D'amico, by Dr. Zdward Liss as a member of the committee, and by Bernard Sanders,

for three years worked as artist-instructor in the psychiatric wards of Belle-

Twenty-three prizes totalling $500 were awarded on the opening day of
the exhibition, as follows:

$100 First Prize o
Ilse Hamaan, Sen Diego, California
Block print

§75 Second Prize
Juliet. Kepes and Marli Ehrman, Chicago
Child's Tioth book

$50 Third Prizo
Pegi Macleod, Wew York City
Small hooked rug

Fourth Prizes, each 325!
%orris Tevink, New York City °* .
Grotna- Campbell, New York: City- e
Barbara Holverson, San Diego, Calif.
Jo Anne Nicholson, Des ¥oines, Lowa
Irene Reinecke, Oxford, Ohio

ifth Prizes,each $10:
York City
Alice Donaldson
Donelda Fazakas
Toni Hughes
Ada Husted-Anderson
Carol Janeway
Louise Nevelson
Louis Seigel

Eama L. Davis
an Francisco, Calif.
Louise Foug
uth Mackinlay

; Creck, gonn.
Frank Hopkins
cago, Ill.
Joe E. Kapps
Uarjorie Little
lechanicsburg, Ohio
¥, J. Hunt
Philadelphia, Pa.
Nancy Cole

Without entering the competition, a French painter and an imerican sculp-
tor have contributed to the exhibition, andre Masson has given a highly imaginative

color to be used as a design for embroidery, Ailexander Calder has created ten gay

end

tastic toys made in the simplest fashion of paper,matel.boxes, scraps of tin,
leather, old pilanoc wire, rags, yarn, thread and bits of wood. He has used these
wastebasket media in such fantastic and comical ways that a soldier or sailor would
have to be very much disabled indeed not to laugh at first sight and then demand
that the wastebasket be emptied on his bed to furnish him with similar 'materials for

Xe

comic creations of his own. among the Calder works is Lady Godiva on a a

severe looking fi

le of wood and cloth inadequately concealed beneatk wing locks

d ond wive

of yarn; also « brace of rag dogs —- & bloodhound and a Chihuahua

—t




snake; a tin and wire crane which,

through __

wigrles its toes at the slightest motiom or breath of air. ¢

In the Museum of Modern Art Bulletin Mr. Soby writes of the exhibition as

follows:

"The Competition which preceded the exhidition was
undertaken at the instigation of the Americam Occupational Therapy
Association and the New York Chapter of the Junior League. Its
purpose was to provide a fresh supply of designs and objects in
the crafts, to be utilized wherever needed by those in charge of
therapeutic work for the armed forces, But we have not gathered
these objects with the limited idea of offering them as models to
be copied by patients. "Our purpose has been droader than this:
we have hoped to stimulate and strengthen the curative potentiali~
ties of the crafts by calling on the manifestly suitable ‘talents
of American artists and craftsmen,

“as distinct fyom the first section devoted to the
rale of the crafts in occupational therapy, the creative therapy
soction portrays the function of spontaneous self expression through
the arts as a means of psychological release and as a partial guide
in the diagnosip of mental disturbances and copfiicts. .Ig recent.
years doctors have come increasingly ta e  that log
and psychological ilinesses are interreiated. The "free" media in
art would .seem to offer a limited but nonetheless comsiderable aid

*in the chre or alleviation of both."

Also in the Bulletin Mrs. Meta R. Cobb, Executive Secretary of the Ameri-
can Occupational Therapy Association, and Miss Harriet E. Knapp, Instructor in

Occupational Therapy at Columbia University, make the following statement:

"The Museum of Modern.Art is making a distinct and
unique contribution through this competition and exhibition on
The Arts in Therapy. We know of no other museum in the country
which has initiated such a plan and undertaken its accomplishment.
Through the Armed Services Program of the Museum this project is
offering an unusual opportunity to American artists and designers
who wish to make a contribution to the great rehabilitation pro-
gram uow starting.... We consider the close cooperation of artists,
designers and occupational therapists an integral conmponent, in
iwchieving this great purpose."

The exhibition will remain on view at the

suspended on & wheel stick, flaps 1ts wings

eliove that physiological s

country.

although the Arts in Therapy exhibition has not been officially sponsored

by the military suthorities, the musdum received the following comments:

I am pleased to learn that your well plammed exhi-
bition of mew designs and models to be suggested as aids in teach~
ing occupational tnerapy will be held beginning February 3.

"I wish you and your co-workers a successful demon-
stration and I am confident that your efforts will stimulate art
interest as an adjunct of occupational therapy in the physical
and mental rehabilitation of our sick and wounded service men."

James C. Mages, Major General, U.S. irmy
The Surgeon General, U.

"The Navy is in fullest sympathy with your aims, and
believes specifically that improvement in designs and materials
will certainly operate to increase the value of occupational

herapy to a class of patients for whom occupati
ctive, must have intellectual and estheti
: (over)

and will then continue to circulate throughout the




to receiving reports of progress.

"Again let me say that we are wholly in sympathy
with your motives and objectives, and assure you that we wish
you every success in your patriotic undertaking."

oss T, McIntire, Rear adniral, C
¥

urgeon General, U. S. N




THE ARTS IN THERAPY (LARGE EXHIBITION)

DeBrecsssssssssrsssassnsnse

When the material is repacked, will you kindly see that the enclosed instructions
are followed with great care? .

The next showing of the exhibition 15 In seesssvesscsessssscscecscnces where the

exhibition Opens on ssessssssssssessss Therefore, we would appreciate your having

it shipped on . . by Railway Express Collect, addressed to:

A valuation of 50 per pound should be declared on the shipment.

I hope you have enjoyed showing this exhibition, If you have duplicates of any
publicity relating t0 the ...ieeevsvecssense vese Showing, we would be pleased
to have them for our records.

Doy Very sincerely yours,

/
I

i
~d

..
1

«

Enclosures: Packing Inatnxﬁiona
Publicity Report Form

——
e i |
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Exhibition: THE ARTS IN THERAPY (LARGE VERSION) |

A?B ARTS IN THERAPY (LARGE EXHIBITION)

“DOAT.sessssasssssasarssnss

When the material is repacked, will you kindly see that the enclosed instructions
are followed with great care?

The next showing of the exhibition is in seseessvesrescarsrcssrcsancse where the
exhibition opens on .. veessss Therefore, we would appreciate your having
it shipped on seeesvse by Railway Express Collect, addressed to:

A valuation of 50f per pound should be declared on the shipment.

I hope you have enjoyed showing this exhibition. If you have duplicates of any
publicity relating t0 the ..i.leessesssssscassesees showing, we would be pleased
to have them for our records.

Very sincerely yours,

Enclosures: Padking Instructions
Publicity Report Form




THE ARTS IN THERAPY 1943-1944

An exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS - BOX #1 ~-. 3 Panels; 6 Photos(4 hinged): 2 braces for

1.

VB

installing hinged photos.

After removing braces from Photos 1,2,3.and 4, place 2 brages in special com-
partment to one side on bottom of box.

Place Papel 39 face up on bottom in other special compartment.

Slide Braces #1 and #2 into marked grooves. Place Panel 40 in box face up.
Slide Braces #3 and #4 into marked grooves, Tape 2 glazed pictures on Panel 41
with at least 3 strips of no water necessary; same tape as when

£ummed_tape
received.) Place Pugel 41 into box so that it rests on braces.

Cover with 2 sheets of corrugated board, so that cut-outs on corrugated board

fit around braces, A

Place Bhoto § in box fage up. Cover with 2 sheets of corrugated boards

Fold the hinged Bhotos 1 and 2 and 3 and 4 face to face with 2 sheets of corru-
goted board between faces. Place hinged Photos 1 and 2 in box; then hinged
Bhotos 3 and 4 on top.

Place cover on dox 4nd fasten sacufely. Be sure iFon washers %ie on bolts be«

fore fastening.

. = <
PACKING INSTRUCTIONS -~ BOX $2 - Objects

1.

The following competition objects are packed in trays as listed below, the
objects grouped together being packed in the same compartment of a tray:

IRAY #1 - (13. Salad bowl Tray #2 =~ (Soap sculpture #3
(35. Decorated plate {0 * -8
(C-1. Stuffed dog ( » " #
( " " “71
(C-2. Snake on whoeels
{C-3. Tricycle (Cw4. Locomotive & 2 cars

(9. Cardboard kangeroo (-6, Horse & wagon

(6. Child's wooden seat (Soap sculpture #9
(5. . Hen and chicks on wheels

(Soap seulpture #10
(34, Pottery vase

(Soap’ sculpture #11

o8 » #12




IRAY #2 (continued) - { Rag dog
- (Soap sculpture #13
S » #4 Stuffed paper animal
Stuffed cloth hippopotamus
(Soap sculpture #15 Tray & 3 boxes - wood &
linoleum
(Soap sculpture #16 %
8 Tile plagues
(Soap sculpture #17
(15.  Beach shoes
{Soap sculpture #4 (19. Work box with scissors
w " 4

(34, Pottery vase(blue)
(Soap sculpture{wax) #2
(C-10. Duck
(Soap sculpture #1 (10, Valentine & party favors(s)

(C~6. Doll
(C~7. Policeman
(c-8. Doll

(7. Cridbage board in case
(16, Paper knife - bamboo

(24a,Leather sandals

(66, Two bags - woven cotton

(28, Bracelet - silver links(Booklet explaining)
(22, Child’s coat hanger

(25a.Bridge set
{14, Paper kni maho

{18, 2 hand sculptures

N
(29, 2 silver bracelets )
(28, Bracelets - silver links) in small cardboard box
(30. Copper key ring
{31, Small copper bowl
(24, Leather note case & brush case

(17. Salad spoonm & fork
(25, Traveling mirror

(74, Woolen cap
(27, 3 pieces of costume jewelry - tin - in small cardboard box.
{also place nails for unhinged panels in this aame box)

(26, Corm husk mat
(Label; plasti-carve pottery
(37, Cloth picture




3w

Weap each item in $issue paper apd place in the particular compartment of each
tray marked with the mumber of the item. Surround each item thoroughly with
shredded paper, so that it is firmly packed.

Place the trays in the box in -numerical order, Tray #1 going in box first.

Place cover om box and fasten securely. Be sure iron washers are on bolts
before fastening.

B G CTIONS - BOX #3 -~ 4 Panels, 5 Photos, 1 Object

The following items are packed in this box in the order listed:

Photo 8 - Adjusting injured arm of soldier to loom

Object 84 - Hand loom

(Photo 9 - Man and woman playing checkers with feet

(Photo 10- Two men playing checkers with weights

Photo 7 - Negro working loom; white man watching

Photo 6 - Two injured soldiers on bed working loom

Panel 4 - Slides (work under Dr, Despert)

5 mounted photographs - hospital furniture by !ngn:h school and V. d'Amico
2 Introductory Labels

Panel 17b - Soap sculpture

Panel 20 -~ Dogs and horses, blockprints

Panel 21 - accordion player, blockprint S
Wrap Photo. 8 and Object 84 separately in heavy wrapping paper, Placé each pack-
age in special compartments on bottom of box. Cour with sheet or cormptcd
board, .

L) - -2

Fikis $ha Shramatic Talied That AT L Rt N Fass sl
ted boArd. to one side of photos to fill in space.

Place Photo 7 face up in box, with special roll of corrugated board to ome end
to fill up space. Cover photograph with sheet of corrugated board. Place Photo
& face down in box,

Faxt place large sheet of corrugated board and celotex in box. Slide

into box. Slide Brace #1 into position, to protect end of
me 4 - be sure rubber pads on brace are against Panel 4. ‘lectric comnection
of panel can go into space between brace and sideé of bdox. Cover with sheet of
corrugated board, =

Wrap § photes of hospital furniture and 2 Introductory Labels in heavy wrapping
paper, first placing them face to face and back to back with tissue paper bet-
mean, Place im box next,

¥rap Panel 17b in paper and place im box to one side. Cover with corrugated
board sheet, Y]

Slide Brace #2 in place. Place Panels 20 and 21 face.to face with sheet of
corrugated board between and wrap in heavy wrapping paper. Place in special
compartment formed by Brace #2.




e

Place cover on box and fasten securely, Be sure iron washers are on bolts
before fastening.

PACKING INSTRUCTIONS - BOX #4 - 27 textiles and rugs; 2 framed textiles; 1 table
kit; 2 arrows; rods for textiles.

1. The following 27 textiles and rugs are divided into groups as listed and pac ed
in this box:

Eackage #1 - 47. Textile 57. Textile 69, Textile
48, . 58. s 0. d
6l. o 1. »
63, ® 72, 2
67, .

"

] 5 "

Textile & .
[

Textile
"

Make a flat compact package of each of the above groups, wrapping in heavy
wrapping paper and sealing.
Place Object 78 - book-binding and lap-board - in spscial compartment o, bottom

v 3 -

of box, face up, so that one el of lap-board Eens‘gq ente tition on
Dot £ Uaigs - e e e °n conter partivicn on

Wrap grody of M used for hanging textiles in heavy paper and place to
one side on bottom of box,

Place Packege #1 of textiles in other compartment on bottom of box. Place sheet
of corrugated board in box.

Place Package #2 of textiles and rugs in box next. Cover with sheet of corru-
gated board. :

Wrep 2 Title Labels - arrow-shaped - in heavy wrapping paper and place in box
next., Cover with sheet of masonite.

Place Qbjects 77b - tapestry picture in abstract design - snd 77g - tapestry
pictures - each between 2 sheets of corrugated board. Wrap each in heavy wrap-
ping paper and place in dbox last.

Place cover on box and fasten securely. Be sure iron washers are on bolts be-
fore fastening. %
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PACKING INSTRUCTIONS -~ BOXES #5.46.47 - Panels .
1. In Box #5, the following AQ panels are packed in the order listed:
Banel 10.
e
L 12.
st
< . 14.
In Box #6, the following object and 14 panels are packed in the order listed:
(Panel 2a. Panel 3a.
: (Panel 2v, 19a.
b Object 80, - Embroidery design ( 35a.

Panel 31. ( 35b.
24. ’ 190,
29, 3v.
30, : 22b.
16. 22a.
17%e.

In Bax #7, the following 19 panels and Title Poster are packed in the order
ted:
Title Poster (Panel 37a.

(Panel 38a. z (Panel 37b,
(Panel 38b.

—
— —

Panel 18,
(Panel 36a« A & : 5k ity
(Panel 36b. 5 . - s ; : ; R

‘
—
I

|
~

(Panel la,
(Panel 1b,~

—
I

(Panel 28a.
(Panel 28v. 42.

/
L

The above panels which are brackesed together are hinged and remain so in pack-
ing. Fold these panels face to face, unkmotting cord and rolling it into neat
bow, :

—

-

pry
i
-

The other (a) and (b) panels are unhinged for packing. The corn is unknotted
from the (&) panel and rolled into ball and left on (b) panel. Slide these
panels into box so that cord roll is nearest to cover of box.

Stick 3 or strips of gummed tape across glass of glazed pictures to protect
them in traveling.

Slide panels into their grooves in the order listed above, one at & time, with
Ereat care. Orip panel by frame on back of each panel. All panels are to face
in the same direction in the box - that is, to the same end of the box.

In Box $6, Panels 2a and 2b and Object 8O slide down into special compartment
at one side of box, back to 8 O . .
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In Sox #7, place Title Poster
heavy aper. Slide into specisl ‘compartment on side of box.
Place covers on boxes and fasten securely. +Be sure iron washer

before fastening.

between 2 sheets of corrugated board and wrap in

s are on bolts
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PHE ARTS IN THERAPY exhibition, though not officially sponsored by

military authorities, has provoked the following comments:

wrn that your well planned exhibition of new designs and

"1 am pleased to
: sids in teaching occupational therapy will be held

models to be

beginning February 2n

1 wish you and your co-workers a successful demonstration and I am confident
wish you and your co-workers a

: that vour efforts will stimulate art interest as an adjunct of occupational therapy
in the physical and mental rehabilitation of our sick and wounded service men
Jaues C. MaceE,
Major General, U. S. Army
The Surgeon General, U. S. Arn
The Navy is in fullest sympathy with your aims, and believes specificall
that improvement in designs and materials will certainly operate to increase th
value of occupational therapy to a class of patients for whom occupation, if it
s to be effective, must hive intellectual and aesthetic appeal. Consequently
the Navy will be grateful to utilize as far as it s the fruits of your competitior
 suidance. dnd shall look forwird to receiving reports of pr
" in. let me say that we are wholly in sympathy with your motives and
andl assure you that we wish you every success in your patriotic
: 2 Ml e,
S 7 < Rur Admiral, XIC
' : . ; Suigeon General, U} 8. Naiy
=
The installation of the exhibition h 1 designed by Herbert Baver

The Museum is particularly gratcful to Mr. Jan Juta of the British Information Services for
supplying important photographic material on’ therapeutic work in England and under th

British Middle East Command.

COVER ILLUSTRATION. Therapy under the British Middle East Command, 1942.
New York

Photograph by courtesy of the British Information Services

Copyright 1943, The Museum of Modern \rt, 11 West 53 Street, New York Gity

i

Exhibition: THE ARTS IN THERAPY (LARGE VERSION) |

She .

TuE Arts 1x THERAPY exhibition ‘has been
designed to encourage and broaden the use
of th
work amon
bers of the s

various arts and craft

therapeu

disabled and convalescent mem-

med forces.

The exhibiti s of two sections. The

first includes a selection of objects and proj-

ects rela

d to those crafts acknowledged to

ha al value for

therapeutic and recreatic

patients. The selection has been made by a

Museum-appointed jury from entries in a

nationwide competition co
Museum and Artists for Victory and
all American artists and craftsmen. The com.

petition itself was undertaken at the instiga-
tion of the American Occupational Therapy
Association and the New York chapter of the

Junior League. Its

irpose was to provi

s and objects in the

fresh supply

crafts, to be utilized wherever needed . by
those in charge of therapeutic work for the
es. But we_have not_gathered
 these objects with tlee liinited ideaofwfferin
<Shhean s anvihels tarboc-opipsh uirbien to.- i

armed f

has been broa an this: we have

purpe er

hoped to stimulate and stre 1 the cura-

tive potentialities of the crafts by calli

upon the manifestly suitable talents of Ameri-

« and craftsmen. As a museum we

have naturally been concerned with this
valuable outlet for the skill and im

gination
of American artists'in wartime. We have been

10 less concerned with the improvement in

craft design and works

ship which might

result from a collaboration between the

pists and artists. Occupational therapy’s

response to the prospect of such collal

b en .//;;//'///7

tion is enthusiastically attested elsewhere in
the that of the artists by their gener.
ous response 1o the challenge of our com

pa

petition

The second section of the exhibition illus.

trates the use of the so-called "free” media

painting, sculpture, drawing and so on

in therapy conducted from the psychiatric

viewpoint. The section has been axsembl

on behalf of the Museum-sponsored Cow

MITTEE ON ART IN AmEmicay Epuvcamon

chairma

AND SociETY by the committee’
Mr. Vietor 1)’ Amico, by Dr. Edward Lis
a member of the committee and by Mr
rke

Bernard Sanders, who forthree years w

as artist-instéuctor in ‘the p:
of B

first section devoted to the rol

levue Hospital. As distinct from the

in occupational thegipy, this

trays the function of spontaneou:

s a means of psycho

de in the

Mhate: dn’ focent years doosies have gmé il

creasingly to believe:that: physiologieal and

s are interrelated. The

media in art would m to offer

limited but nonetheless considerable aid i

the cure or alleviation of both

The Museust or MobERx Axt hopes that

Tk Ants ix Turapy exhibition will prove

of direct and concrete benefit 1o the &

forces. Its Armed Services Program w

rated to forward p

thié Kind

James Tunary Sosy

Director, Armed Services Program

of the erafts
ction por-

elf-expres-

it o~

3

hiatric wards

"
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their loss or damage. All unclaimed items will be %
! ot
disposed of after the above date. ri E 3 THE ARTS IN THERAPY RULES OF THE COMPETITION
1. The competition is open o all artists and designers
. 2 s fOR DISABLED SOLDIERS AND SAILORS pe - o
SUGGESTIONS TO COMPETITORS E Z{ 2 5‘ regardless of their offiliation with any organized
a. Aficles small enough to be made in bed are urgently =Y 3 - * A petition and hibition sp! d group.
nesded. el - by The Museum of Modern Art in col- 2. Actsts must submit finished articles. Designs only will
- R 2 & Y Y
b. No inflammable material may be used. W g ’ laboration with Arfists for Victory, Inc. not be accepted.
=
. Hosplt b - " @ = , The jury which will the d d object
<. Hospiol budgets are limited; employ inexpensive ’ = % The Armed Services Program of the Museum of Modern 3. The jury which will judge the designs and objects
materials. e - s forbs T e o the o swbmitted will be composed of members of the staff
; announces a'project to further the use of the o
d. Moterials should be easily obtainable; consider w? Bi in occupational arapy and paychotherapy. (The role of the Museum of Moden A, professionol therer
. . € 22 ! P il 2 e\ pists and merchandising experts. The jury will meet
€ priorities. kS iy of the arts in psychotherapy will be made clear in @ 2
$ B : e between December 10-15, 1942; winners will be noti-
e. Itis suggested that artists wishing to do research work o3 =2 separote section of the exhibition.) fed by letter immediately after the judging of eniries
o:«xcupa'mnal therapy before entering designs and -5 §3 American artists ond designers who are eager to hos been completed.
obiects in th it i ital wi £%° i ices § 5
e | o competition should vist @ hospial wi th .« E | 194 offer e services in the wor effort can make o genv 4. Al designs and abiecsaccepted by he ur, whether
. n occupational theropy department. MAKE AP- 2 i ine contribution by providing DESIGN GUIDANCE IN AL 3
POINTMENTS IN ADVANCE. > 2 §3 prize-winners or not, will be shown in @ special ex
z i~ : § OCCUPATIONAL THERAPY. hibition at the Museum of Modern Art, with due credit
ARTICLES COMMONLY MADE BY PATIENTS < £ = v @ Occupational therapy is work prescribed by doctors. to the artists.
(The primary purpose of this lis is 10 offer suggestions to the ortst @ £ 2 jim i 1 i tion, diversi p 2
B e o - E s 3 X iy T':"'h'd d.": ey 4 T“;”“ el 2 5. The competition opens with this announcement and
s 3 and cure. The remedial work involved in creating well- i ; % o
WOOD WORK o 2 g3 32 a o | closes December 1, 1942, All entries must be receive!
WEAVING § £33 2 designed objects contributes not only fo physical re-
Children's forniture Pt b z &g g e o he patients menal rehabilfation. on or before that date and should be sent, prepaid,
§ also to the patient’s men \abilitation. 5
Occavional tables Sogs > £ g 2 covery bu =
Luggege recks Scarves o f £3 B8 At present the oceupational therapist must rely chiefly Armed Services Program
;:,;.,:onw — Covers ’ - £ s g E B on his own and his patient's ingenvity in creating suit- The Museum of Modern Art
ey es Z;.;I;:' s Zz < 28 3 E able articles. There.is an urgent need for new designs 11 West 53 Street
sy ry soaloriel w2 =22 8 8 and objects which will stimulate the imagination of the New York, New York
CLAY MODELLING patient as well as offsrim the opportunlty °“‘v'“""“ 6. ‘Artists intending to compete must fill out an entry
s hardiaing) a soleable article which may become a source of income. e which most be mailed 10 the Museum of Mod
;oou CARVING Figurines e Y The work of the occupational therapist among the orn Art. This does not constitute obligation fo submit.
RpSach 5 £ 38§ soldiers and sailors who have been disabled or shell- One entry blank is attached 1o this announcement;
Paqss e 8 Y
e " | E3 shocked in_the war will increase enormously. For this others may be obtained by writing the Armed
~ Pictore frames Lig > T <D= reason the. Musgum of Modern Art is asking artists and Services Program.
Pay nives a2 E e - & i i "war- “fo md gnd > > SR> » " .
s inod ‘é g e G e (.. deligniru; us 4 part of :"" g St "?,’“f"‘:’“"d 457 Tn ofder Thak 1§ rapeutic value of these dasigns
gl tex i submif'of éxhibition a1 the Museum GHTaciYS e o moy be fully Teolized b is stipulated that.all entries
i g5 302 ful articles which the thefapiiti‘can usé af fioce’ o° 7 shou In"the exhibition shul immediately. become
e uA ot Z t3z3 their patients. In this way arlists will be pedarmmu: 1o proparty of the Museum of Madern Art and thet
Sawing baskets szt o =5 85% 8 tiuly important service for which thee i great demar the Museum shall have the right to use‘them in any
patepolrony o 2 Shids Alistof objects commonly made by potients has been e i fodged desiable. The designs and objects
Sandwich bosk (articles thot do not need so - S R & ' +  incorporated in this announcement. Suggestions es to which are considered therapeutically and esthetically,
et A dering are most in demond) . § £ s 3 now media and new designs are most desirable pro- mmost suitable will be made ovailable to civilian and
o 25 E 8 7
LEATHER WORK RAFFIA WORK s & - E 2 vided they are practical and are accompanied by data milifary hospitals engaged in occupational therapy
by i st o 23 252 i the use of, and by objects executed in, these medic. among disabléd members of the armed forces
ases for coins, keys, ete. oven runners, et & 88 =
: Book covers A o £ Eof " AWARDS 8. Enries rejocted by fhe jury may be cloimed by the
£2 2 £
Conon for Saska, lottens ke CROCHETING w §539 =3 $500 in prizes will be awarded as follows: artists before March 1, 1943, Objects will be returned
 KNOTIING E £E 58 ¢ % Firstprize  $100 5 Fourth prizes, each $25 upon written request at the expense of the artist
st DR ey g8 GEL S 5 Second prize 75 15 Fifth prizes, each 10 While the Museum will endeavor to take proper care
22 (o} 2§ 2£3 2 Third prize 50 of all works submitted, it connot be responsible for
- E£ 3 8=x¢2
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I realize that in a single session we can do very little by way of detailed

description or discussion of all of the psychological tests that are being

used in elinical practice, so I will try €o give you a bird's-eye view of

the total field.

Also in a group-such as this I am sure that there are

some of you who kmow a great deal more than others about at loast same

sections of this entire ficld - perhaps know about particular tests. On

the other hand, there must be some of you vho have comparatively little

informetion. So will both groups please bear with mo if there is too slow

or too fast & pacos

I would like to say, at the outset, that I'want to give you a brief

historical oriontation, for psychological tests, ns wo apply tho torm to-

day, arc of -very recont origin. Actually wo talk glibly about mentel age,
nd yet tho concept of montel ege was first proposed sbout 35 yoars ago.

I, s (Intolligence Quotiont) camd much lator. Psychological tosts bogan

o be usod on & largo sealo about 20-25 years ogos Cortainly thoy didn't

e

n £hAt timo,thoy déveloped into.thoir modern. use.of
SRR Serbek B sbaider Nl S

ono has to go back for thoir actudl time of ofigin, I suppose we can go
back to the Grocks. Howover, in 1879, for tho first time anywhero in the

world, a room was sot asido at tho University of Loipsig for a psycho-

logical loboratory. Also for tho first timo, out of this leboratory, wo

cen trace the gradual dovelopmont of tho testing. lundtl: ostablished this

laboratory.

Wundt's laboratory bueamo the contor where most psychologists reccived

thoir graduste troining.

Mony of our ovn lcaders in psychology wont thoro

1. hologists

Thoim Hox Yundt (1832 - 1920), Gormen physiologist cnd p

Dr. Tulchin, April 5, 1943 S Page 1.




¢

to study - cmong thom (X.ttclll', ho has influoncod tosting in the Unitoed

Stutos.

Ho was tho first leboretory assistant to 'Wundt. It is quite
1ikoly that Wundt wroto as much as ho did boecause Cnttell brought tho gift
of his Amoriccn typovriter to that laboratory. Tho intorcsting point to

us is thet thore wore various probloms on which those pcoplo wore workir

and in their attompts to discover

noral laws of bohavier, the problom
of individunl diffcronccs bogan to demend thoir cttentions Thoy wore try-

ing %o discover whothor it was po

sible to {ind moa of those

difforonccs. For oxamplo, thoy wero intorosted in discovering gomeral

laws of humen bohuvier - reac

ion timo, © light is flashod and the porson
ocsiblo to modsure clapso of time botween

recction time - visual, cuditory

cos omong individuclse Those

crenco untors, but out of thom grow

the intorest

0 O s PR
so¢ whether individucls

made good gredes in school tosts. At

first thoy found no corrolation. You would not b surpriscd if you wero

tc think of thesc tests as very simplc montZl resp

complox

procosscs involved in collogo coursos noasured in thot waye

These rosults werce di

ppointing for a whilo. They soomod to have vory

Me Koon Cottoll (1860 - ), Amoricen psychologist who has

worked ot the University of Ponnsylvenic and Columbia Univorsity.

Dr. Tulchin, April 5, 1943
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1ittlo corrolations At about the samo time Bim.t’“. in Pronco, wos in-

torcetod in doveloping tosts for thc monsuroment of intolligonocos His

oappronch woe difforcnts Ho said you connot monsuro complox mental sbility

sinple montal tostss You must doviso more. complox tosts that uso

highcr montal functions.

committec to study rotsrded.children

f Poris. It occurrod to him that beforc you could

e
2
&

<
]
8

v nany thore crc and hawe some

n to try out tosts on cll typos of

Fo would ask teachors to suloot the bri, cst and the

dullost and thon ecmparc rosults with his testse ilo began to notice that

cortain of thoso tcsts scomod to group thomsolves around cortoin

o the childrcan. In 1908, for

age (

arrenged aceording

oxpoct of an cvercge child of o given lifo age - say of 10 Yiars =

he will dos Th

of undorstanding of tho tost findings had much to
4 e i . 4 S i 2 ‘ AT e g
e Ao FEth iEs. SUCLRBSa v i wipie

5 i

hepponed to be in Burepo 2 eollcague 4

to thosc tosts cnd ho brought ok to the United Statos (in Fronch)

had them translatod.

used thosc tosts (in English) on his group of -

rtal psychologiste

Alfrod Binot (1857 = 1911), French experim

2. Fenry Horbort Goddard (1866 - )s Dircctor of R

blenindod Children, e Jorsey,

uthor of tho femous study, Tho

, April 5, 1943




children.

He then .began to standardize these tests on normal .mericar
children. The most widely used standardization of the Binet tests wrs “She

one made by Termanl* in 1016, It is also known as the Stanford Revis

the Binet Tests. TermanelMerrill®:, 1937, was a new revision of the Binet

tests.

The number of tests was increased. They kept on trying out other teste and
incorporating them into their scale. All were standardized in some way.

Standardization is very important. You try tests out on the group of child-

ren of various ages - using other various criteria (age, school grade, ete.) =

then you osteblish standards or normss Thus you know what to expect of

children because you tcsted out these norms. It is important to know what y

oriteria were used, otherwise the tests have no meanings

I am going to take time in discussing the 1937 revision. There are a great

many others, but this is one of the most-widely used. The 1937 latost re-

5
jon bogins at 2 years and goos up to suporior adults. At overy age

group there are 6 tosts; 129 tosts in g1l Thoy present s variety of prob-
S Y e, t , bosts in | they.pr 8 .prob-

TERS T T TR “eoEt MOREAT abT1ity o ‘¢omcthing that tho ohild as Yo bring
; tho ohild: :

~ < into play (his general intelligence) and his native ability.

The

are memory guestions - comprehension, absurditios, designs, voocabu-

lary, etes You have a number and voriety of” situations to which the child

responds and you cemparo his responsos on the basis of what you know
children of different ages con do. You continue your testing until you

% . Towls Madison Torman (1877 - ), psychologist at Sanford Univorsity

Celd

raia, since 1910.

2. laud A. Merrill

Dr. Tulochin, April 5, 1943
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rocch en age whore the child can do =1l of the tosts. You stop thero if he

do

1 of thom and don't go any lowor in the age levol. You oall this

tho busal ages You go forward %o tho ngo ot which ho cunnot do any tosts,

you then have the failure yoor and tho basal ages

Q. How much timo do the tosts tuke?

Zbout an hour - depending on agos

Supposo

child

do somc tosts in ouch age group = and not in

othors?

Yos, thet will heppen = but thon you continue until you find the

he

place wh 0 connot do cny problcms.

Tabulato his rosults botweon the ba

go and feilure yoor, allowing 2

months crodit for cach of the 6

at-ouch r level which he can com=

plote as follow

VIII your tosts ars - bascl ago
H

X 10 months crcdit
x" " 6" "
X" "

To arrive at I. Q., divide licntcl

two zeros to the rosult:

2 I. Qe 100

ic can classify his intclligenco as

suporior, ote. For

elinieal purposos tho

following scale may be used:

Di. Tulchin, April §, 1943




plus
134  wvory su
124  superior

114  high cverege

104  AVERAGE

94  low average

04 retardod

74 bordorline

bolow mentally deficient -

rior

Tho interosting and importent thing about the I. Qs is ¢

numbors, upon ro-examinntion, you find very small differences = only about

torestod in the individual child who varies morc than § points = tho

individusl rathor than tho group. This I. Q. is fuirly stadloc throughout

the grado schools.

152 is the h

of 7 ret

shauld not. ba. &

Therc is somo adoloscon!

hoy tend to stoy

crcto matericl, per

roactions durir

oxcoptionally supcrior

wo will not go into lowor grodes,
moron, imbecilo, ote.

This is known as the consteney of I. Q. Clinically we are ine

122 was tho highoet I. Q. for on adult in tho 1916

Is Qe in the 1937 cdition.

¢ variation of r(‘:ult: duc to heu.

kad " £0 . is whdér <

t woriction

thin their norm:l

ie probebly one of the bost to give if you

a

1in, April 5, 1043

nically it is important to know

individunl docs bottor with other typcs of matericl - with con-

~neco tosts, cte.



i BBGRG5ON bR . THEs sk gporatus up to A8%or

tosts.

This tost would be classificd as individual = a valuablo test

utilized for children as well as adults.

There arc cortain othor tests used only for infants below 2 or 3 yoars.
Thoso ore dovelopmontal testss One of these is tho Gesolll* Developmontal
Schedulos.  Gosoll has been working at Yale Laboratory studying infents,

has facilitios for photographing and recording all activitios.

Pre=School tosts have boen doveloped ot tho Morrill-Palmer School in

Dotroit cnd boar that nomo.

Somo performence tosts aro: (scmples shown)
Portous Mazc. ¢Child hes to find his woy out of the maze (outlined on
paper)s Sterts with very simple pettorns = goes up to 17 yoars.

is’ ccn be given without any spoken diroctions. You can also

obsorve the child's cdjustment to thase situsctions - impulsive

.ctions, cte.
>

Soguin Form Board. Cuteout forms - child

aces in proper ompty

. < Chan ¢

TS,

% &

Forguson Form Boards. Six forms, progressively difficult.

moke child fécl ob cases  Oporatos over 14

Kohs Block Dusigne Scrics of bloeks 'wi

Oporctes up to 20 yoars.

ly Picturc Complotion. Scrics for younger and older cge levels.

Arnold Cosoll (1080 = )» Dircctor, Clinie of thild Dovolopmort,
Yelo School of Mcdicino, since 1911.

Dre Tulchin, April §, 1943




From thoso oxomples you con sco that you get o sorios of nge scoros dbused
on tosts of this type of matoriesl. ost of those are nonevorbal. For the
most part the rosults of thosc tosts corrolatc vory highly with Binet. If
the child docs botter in differont typos of tosts, then you may find
spocial ability.

Q. Thet about childrcn who arc used to doing things bottor, eithor

bocausc of spocial ndvantages, cducation, ote.?

Yos, typc of homo background, trcining, ote., doos mako o difforcneo.
However, you must toke soveral tostss It doosn't meko os much

difforence os poople think.

a scorc could peoplo got on thosc tosts? 7

-

Binot,, 22 yoors, 10 menths. For cdults montal wge doosn't have

much méning.

e Wnot of cdults who are bright but con't plcy choss?

A+ " There ney bo other recsons, thtorost, cte.

Do you,~comd. trérass disorcpancids in rogults” = cHild who “d38s

i hmaidhe -
in tcsts, ;poorly

i ‘sohool work? .

As Yos. Our school system docen't o

w.ys bring out the bost in childron.

Othor problems liko this do mcke trouble, Emotional facter must bo

considorod.

The tosts just discussod arc cll given individuaily., Th

¢ othor tests

given in groups. My tost as many as 500. Thoso can be given to first

gradors cnd also to colloge gradustes. The Army Alpha Tost was dovelopad

during the last wor and is still boing usods Norms arc aveilable for those

Dr. Tulchin, April 5, 1943
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school studente. By spocial mothods of instruction it is possible to

spocinl abilitics? Musie, ort, mechcnies, ctel?

s the rosults with the work of kmown crtists, ote.

iaior-Sceshorel®Scrios. 125 platos of drowings, rated by cokrowledged

vidual to be tostod is nskod to rats thoso dra
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according £o his own opinions.

Thore is some gquestion in my mind in torms
of tho valuo of those tests for individuals. Norms csteblished by known
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vorsity of Io

2. ¥ormamn Rorschoch (1884 - 1922).
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THE ARTS IN THRRAPY EXNIRITION
*

Oemmatienal Thereny sectisn! This section of the exhibdition was wndertsken at the
mtofﬁ-.“ sal ‘Therepy is for the purposs of bettering
eraft design and workmenshitp in therapy by calling uwpon the suitalle talents of
dmericsn oreftemen for designs and suggestions. It was mot in any way meant to be
instructional as to what therepy is or should be. It was planned simply as a mesns
of calling attention to the therspy prolles in the war emergency ané of fresheming
the supply of available designs and ideas to be used by therspists.

Orestive Therany mection: This section was arrenged by the ¥u Commtttes
on drt in Aerfoen Bucation and Sosiety and showed the use of the Fine Arts medis,
as opposed to the crafts, in therepy precticed from the peychiatric viewpeint. Apert
from examples of work axsuted by patimts of various kind, it included a certain

amount of instructionsl material on the mature and purpose of psyehotherapy.

RESULTS OF THE EXHIRITION

< # . » «

The nh M AL 4 WAL B e Bt T oet T U SR oF Gk T\ bas” "

boen ssked for by more them thirty museums, institutions snd colleges. It hes beem
carried over into actual prectice in two ways, one for each section of the exhibition.

1. From the Occupational Therapy section & plam has evolved for using artists and

eraftsmen as instructors in military hospitals. This plan iz adwinistered by the Red
Oross "Arts and Meflls® unit. The mnit does not use the word "therepy.” Its work is
primarily recrestionsl eraft work amomg patients, conducted under the supervision of
medical men and professionsl Red Oross workers in the military hospitals. Presusably

while others require a little stimulation, Ihe form and oontent of whatev.r is
oreated may be influenced or determined in part by conseious or unconseious suggest=

(" ions by other persons, by dream images, by dey drean fantasies, by memory material
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-1 bt A Sisoun fubld iy a- ook of -doeigue o nodala 15 the GrTNS, 4 be weed

-y ﬂtu.n&;m-uunﬁuwuw
Foss merkars, wad depemds jrinceily o axtierisetion from the Srgwn
umm-a-ma-nnqndmm
'Wmuwmmunnmmw
s ares, the Musem's Advisary Sommittee en Arts snd Skills has appointed
f Leadtag araftemen to vork i the iy Tuls Comnittes mests

perviss the qulity of work dine as Wil as deternin persemel. -

The Gemmities on Art in Ameriesn Bdueation and Soclsty, sponser of the Oreative
gy section of our recmt sxkiMitlum, 1s belding courses in paysho-therspy wnder
Dr. Bdwerd Liss, & presticing payehiatrist, There is at presmt ne soncrete plan to
wse the gredustes of these courses in military hospitals through Red Oross or sny other
orgenisation, hut presumthly sush & plan will be evelved, pmding the spprovel of
nilitary suthorities,

POSSTELE KXPANSION OF OUR THERAPY PROGRAX

lmhuuumm,-—).aw“t—uuuw
activity the Musewn aight wdertake in the therepy field.

B e

by Ooeupstional Therepists as prosaribed work for petieats. Mrs. Mleson end mywelf
have opposed this plex ou the Growds that ) sueh & book of desigas vould be quickly
exhausted by the patiemts and eould ot sccomplish as wash as artist-instrustors could
in the dtals through L , aotusl contact with
Mﬁ-—.uuﬁ;nml.uu- t)-n.u-uuq
freems eraft design end craftemsmship at & given point o) commerelally spesking, the
destgas included would have & very short 1ife {n most cases d) the similer book
published by the Juniar League, with designs by top nen in the £1ald, fall far short of
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r agreed Wt thls approach swild be prinarily a medisal one and hemce beyond the
“’m
") Iha beok donld be senfined %o the rale of the arts sad erafts in
Remupationsl snd Greative Theresyh with a segtisn of the hook devoied to eesh. Ia
Ahin case, the Ooeupational Therspy section would bonsist merely of the eraft designs
referred to in heading #1 end objected to by Mrs. Misson mnd myself. The Grestive
. J : ) G o s ; wu«-.unu-g.n»umu-wmumuu
' ; . : e foai mmw-wuwu—«wm-umﬁ;‘aﬁ.&
: paintings, aad o en. ‘The fact 4 that payshotherapy cen only be explained in terms
- f payeiatrie theory Af 4% Tead joint L5 o be made. But this point should be nade
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15 not Qualified to distinguish between eciflisting theories within the profession
-nbwﬁ‘nm,-ﬂlmdt‘nny&wh.
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museum courses for whish the instructionsl book would be designed has in sny way been
mwuﬁmm There is & real denger that sush courses have
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Yor Disabled Soldiers and Eeilors

mo:mmmumnmcummsm
xmmmmmrxoumtnmmms ARD OCCUPATIONAL THERAPY
AND PSYCHO-THERAPY,

s
(mrnh.fm-rtllnpzm-m: unnmwug in a seetion of
the exhibition with which this uuu.z 13 not eoneerned. iy

Meanwhile, Anriou artists and designers, who have ecome forward whole-
heer to offer their servisces in the war effort, can make a real
.contridution dy providingi~

DESIGN QUIDANCE IN QCCUPATIONAL mnm.

O-npnnml fherapy is work or oeeupatien mn\d by dostors with three
aims in view:-oeccupational, diversiomal, ..5" tive.

The remedizl work involved in ereating u-u:uo M}nl- helps Lu’nd m
of the body return to mormal, and also helps ruton self-confidenee and
balance to the ntlut.'

uu::hf- Areiense h{eh sl make a stronger svpesl %o
izmagination of the {cu t, who is slso tly W £ ha !nh he
can ereate a saleable article which may a source of insome.

There will be a greater and greater need for sueh articles, as ‘the work ot $
the oecupational therapist grows -r m soldiers and uileﬂ whe have
besn disabled or mm&

For this reason, the Museum of Hodern Art is asking ertists nnd umq N
as part of their war effort, to make and submit for exhibitiom tho,
Huseum, attractive and useful artieles which Mmau san uo

for their patients. In nv:u their serwfees in s forn, mo -nne wil
be doing war work that 13 most ané 'th while.

The objeets commonly made by patients are listed on page .
Suggestions as to pew media .ﬂ:uﬁn are most desirable provided

are practi¢al and are agoconm the use of sueh media, and
objeets executed in thése
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BEGULASIONS FOR ARTISTS
1. Artists are asked to submit the aetual finished article, which should be .
sent prepaid. b %
2, The jury who will J:?o the designs and objects submitted will be made wp
of repr the staff, professional therapists and E
merchandising experts.

%. ALl designs and objects aecepted will be exhibited in the Museun of
Modern Art with due eredit to the artist.

4. All entries must be received befors December 1, 1948, and should be
addressed tof-

Armed Serviees Program
The Museum of Modern Art
11 West 55 Btreet

New York, New York

5. In order that these designs may serve their greatest therapeutic value,
it is understood that it is necessary to sti ate that all submissions
shown in the exhibition immediately become the property of the Museum
with the right to use in any menner judged’desirable by the Museum, The
de and objeets most suitable from a thu:vmt and aesthetie view-
point will be mede availsble to civilian and miliSary hospitals engaged
dn atiomal therspy-smong the disabled m._ﬁocﬁghcaMr‘!neu.‘. feiv g

i o e SN 2 ol e < Loy g A

Submissions not accepted by the Jug may be elaimeéd by the srtist if-
1953, .o Jeets will be returned eholnn—

done se before Marich | upon

ten request and at the expemse of the artist. While the Museum wil!
endeavor to take proper care of all works tted, it eannot be respon-
sible for their loss or damage and afy unclaimed items will be dispesed
of after T dale . . % 5

PQINTS FOR THE ARTIET 70 BEAR IN MIND

2. One of the greatest needs is for srticles small enough to be made in bed.
b. No inflammable material is to be used.

e. Hospital budgets are limited; therefore use inexpensive materials.

4, Materials should be easily obtainable; the artist should bear in mind
priorities.

y N,B, We suggest that artists wishing to de researsh work on oseupational
o therapy before submit objeets to the exhidition, should visit hos-

f itals with an oe tional thera epartment, BUT SH
! Binmres to WAKE AN APPOINTUENT B Ry




Art is & scsisl fmetion which should serve for the maintenance and pro=
i -';Q.rm-mn-:n-n-u-;m-. As soienoe develops and
slevates our intellectusl 1ife, 30 art supjorts and enrishes our emstiooal
e, nnnn-w.m.umun-nm—-msh

sduoation, and thus for the progress of the husan rage. In sertain situa-

tions these two great forees gsome toge’ in a close rel or
sooperation, (ne of thess constitutes our present interest in the utilisation
, s 4 : of the graphic and plastis arts, as well as ‘some of the others in therepautis

settings.
B

That the seiense of art -lﬂ( extend 1ts researches to all peoples and groups
| refsiaes. o piibisular skphasin, et sapesiaily’ honid ¥ apefy. ibeeis fo thota
problems which & has heretofors most meglested, 'Art prodisties, when sonsidered
in & therapeutis sense and utilised for the purpose of aiding an emotionally 2

person, is mot just a pleasant pastime for idle hours nor is it aimed prisarlly to

oreate a "taste™ for art or to develop artistes 1t is a method of bringing into conseious=
ness the underlying diffioulties of the oreater ina "QY u-b shows the dasie motives

in various apbempbs to satisfy the individual instinets and trends. This aide in the
solution of the emotional sonfliet.

The produstion of the persom lemds iteelf to paychoiogioal analysis by use of the
same techniques n/-phw-l in dealing with dreams or other behavior material utilised
in studies of %Jl' persomality, and when comsidered in comneotion with the mental
problems of & patient it provides insight for both the patient and the thermpist.
With » 1ibt1e tastoul snsouragement nearly all types of neurctic and psyshotde

patients are able to product
ﬂu-ﬁxnur (ysis; some sketoh e usly

while others require a little stimilation. The form and content of whatev.r is
ereated may be influsnced or determined in part by consolous or unconseious suggest=
-mwn?qpm.wmhrl. by day diven fambasios, by memory material




* wariety of trouble, revoals dh_auth leads, and offers therapeutic suggestions.

¢ -2e
or by the 4ibest projestions of unsonseisus drives from whish relief my be obtaine
-ln-“ﬁ‘i‘ ve overle ane nay be led in elabore
ate designs referring to love objects, religious themes and morel probleas, Oecupa=
nﬁlwmwwuxmwmrnuummm«m
sreation,

4 maber of investigators have shown that eertain types of drawings are sharsateristie
of partioular mestal disorderse Persons with s rder inown & .

and elated ptd » those with some organic brain diseases,
ehildren with behavior problens and the mentelly deficient or fesble-minded are
among the resetion types the nature of whose productions indicates their special

Fpr the patient artistic ersgtions sorve in the impor yrogess o‘r“:, iration. ..,
i soolaTTmtion oF Gatitaal SoliPl{5te,  TRELr thempéutie viive Ly dus to'a’

mumber of favtors. They afford a free 3 Pl ion of ve and
other forees within the individual, which have been blooked and have led to neurotie

and sundry for 41 A in addition art ples the mind of the patient, ¥

and in its role as a source of di ion and it is in the treate
ment of patients in inetitutions and as applied in soms of the play therayy techniques
in the study of childrems it is also useful in the nmuxnex:- of war viotims v
in the hospitals of the armed forees, and fimally, but not the least important

48 the value of art therajy as an educational medium and as & source of esthetie

satisfaction. i)
/

For the: psyshotherapist art serves as & neans to oomtact the patient's emotiomal
and intellestual 1ife and eapseities, revealing persomality traits, intellectual

levels and the sjwoidl mature of any jresent disorder. It thus beocomes a diagnostic
medium, Moreover art oreations are useful in indicating the stage and trend of the
disorder, ?h- trensitional $tages as well as the progress and course of mental

4 are often : by means of the study of periodie or serial jro=
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g
| duotions of the patient, tll-'ﬂiu}uu)h progoostic value of this apyroash,

lnm-;nnm*«dwh‘-mmmnpnummurm,n:u--

ledge is only fragmentary as compared with what remains to be investigated. The

-‘1 18 sbill in experimental stages and will command researsh interests in the
£i01d for some time in the future,
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Exhibition: THE ARTS IN

Published as & separate and in The Journal of Prychalogy, 1919, 8, 389-413.

PROJECTIVE METHODS FOR THE STUDY OF
PERSONALITY*

New York City

Lawrence K. Frank

An initial difficulty in the study of personality is the lack of
any clear-cut, adeqyate conception of what is to be studied. The
recent volumes by Allport and by Stagner, and the monograph by
Burks and Jones,' may be cited as indicators of the confusion in
this field, where as they show, there are so many conflicting ideas
and concepts, each used to justify a wide variety of methods, none
of which are wholly adequate.

A situation of this kind evokes different responses from each
person according to his i ilecti and allegi
Qbviously pronouncements will be resisted, if not derided, while
polemics and apologetics will only increase the confusion. The
Question may be raised whether any light upon this situation can be
obtained by exathining the process of personality development for
leads to more fruitful conceptions and more satisfactory methods

. and procedures.

) : A ,

2 J - < Spdeificaly; ~ie- i Voigiested i We et “lipon "The "emérgendd
of personality as an outcome of the interaction of.cultural agents
nd the individual child. In the space here availsble only a brief |
summary statement is permissable of the major aspects of this process
in which we may distinguish an individual organism, with an or- |
ganic inheritance, slowly growing, developing, and maturing under

'Accepted for publication by Gordon Allport of the Editorial Board,

received in the Editorial Office on June 26, 1939, and published immediately
Mamachusetts. Copyright by The Journal Pre

'Cf., Allport, Personality: A Paychological Interpretation. New
York: Holt, 1937.

, Stagner, R. Prychology of Personality, New York: McGraw-Hill,
7.

Buiks, Barbara S, & Jones, Mary C. Personality development in

ood: A. survey of problems, methods and experimental findings.
9. Soc. Res. Child Devel. 1936, 1, 1-205.
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Published'as 2 separate and in The Journel of Prychology, 1999, 8, 389-413.

PROJECTIVE METHODS FOR THE STUDY OF
PERSONALITY*

New York City
Lawnence K. Franx

An initial difficulty in the study of personality is the lack of
any clear-cut, adeqyate conception of what is to be'studied. The
recent volumes by Allport and by Stagner, and the monograph by
Burks and Jones,' may be cited as indicators of the confusion in
this field, where as they show, there are so many conflicting ideas
and coneepts, each used to justify a wide variety of methods, none
of which are wholly adequate.

A situation of this kind evokes different responses, from each
person sccording to his professional predilections and allegiances.
Qbviously pronouncements will be resisted, if not derided, while
polemics and spologetics will only increase the confusion, The
Qquestion miay be raised whether any light upon this situation can be
obtained by examining the process of personality development for
leads to more fruitful conceptions and more satisfactory methods
and procedures.

. A, * 3 s e -
Rt O SR IR P
Specifically, it is suggested that we refiect’ upon the emergence

(of personality as an outcome of the interaction of cultural agents
“and_ the individual child. In the space here available only a brief |

summary statement is permissable of the major aspects of this process
in which we may distinguish an individual .organism, with an or- |
ganic inheritance, slowly growing, developing, and maturing under

lication by Gordon Allpert of the Editorial Board,
ial Office on June 26, 1939, and published immediately
at Provincetown, Massachusetts. Copyright by The Journal Press.
'Cf, Allport, G. W. Personality: A Prychological Interpretation. New
York: Holt, 1937.
Cf., Stagner, R. Paychology of Personality. New York: McGraw-Hill,
1957,

Cf,, Burks, Barbara S. & Jones, Mary C. Personality development in
childiood: A survey of problems, methods and experimental  fndings
Monog. Soc. Res. Child Desel. 193, 1. 1-205
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the tutelage of parents and teachers intent upon patterning him to
the culturally prescribed and socially sanctioned modes of action,
d liek
‘T.h;xr:h:. stated,? the child is not passive clay but a reacting
organism with feelings, as are the parents, nurses, u}d teachers
who are rearing him. He therefore receives training in she pre
weribed cultural and social norms of action, speech, and belief, ac-
cording to their personal bias and feclings, and he accepts this
trining with varying degrees of observance, always idiomatically and
with feelings toward these instructors. \!th we can wm‘h‘
s the dual process of socialization, involving sufficiem: conformity i
suter condyct to permit participation in the common social world,
and of individuation, involving the progressive e"t‘xbl.d)mgm of &
Srivate world of highly idiosyncratic meanings, significances, and
feelings that are more real and compelling than the cultural and
psical world =
ph:l:‘h:ilmtcuing does ot imply any subjective duality or other
raditional dichotomy ; it is an attempt at a simple statement of the
well-known and generally accepted view that in all events we may
abserve both similarities or uniformities and also individual devia-
tions. - We may concentrate upon the larger ._.mf_omum and ignore
the individuil components that. are participating, as we do in
meatuping the, temperature, pressure then properties of a gas or
.. we. may. look béyend the aggregafe uniformities to.the. individyal,
Jiscrete molecules and atoms and electrons which, as we now are
realizing, are highly erratic, unpredictable, and far from that uni-
formity of behavior described statistically. Thus] we may obsérve 2
similar antithesis between the group uniformities of economic, politi-
cal, and social afairs and the peculiar personal conduct of each of
the citizens who collectively exhibit those uniformities and con-

 Culture provides the socally sanctioned patterns of action, speech,
and belief that make group life what we observe, but each individual
in that group is a personality who observes those social requirements
those patterns idiomatically, with a peculiar personal in-

K. Fundamental meeds of the child. Mex. Hyg., 1938,

K. Cultural coercion and individual distortion. Prychia-

LAWRENCE K. FRANK

9

fiection, accent, emphasis, and intention? Strictly speaking, there
are only these individuals, deviating from and distorting the culture;

but with our traditional preoccupation with uniformities we have

prefecred to emphasize the uniformity of statistical aggregates of all

activities as the real, and to treat the individual deviation as a sort

of unavoidable but embarrassing failure of nature to live up to our

expectations. These -deviations must be recognized, but only as

minor blemishes on and impediments to the scientific truths we seck!

Those ideas flourished in all scientific work up to about 1900 or

1905 when x-rays, quantum physics, relativity, and other new in-

sights were developed that made these earlier ideas obsolete, except

in a number of disciplines which still cling to the nineteenth cen-

tury. Thus it is scientifically respectable, in some circles, to recog-

nize that uniformity is a statistical group concept that overlays an

exceedingly disorderly, discontinuous, array of, individual, discrete

events that just won't obey the scientists’ laws! It is also respectable

| to speak of organization and processes “within the atom,” although
| it is recognized that no direct measurements or even observations can
be made within the atom; inferences being drawn from lctivig'c:
and energy transtormations that are observable and frequently

measurable.
| For purposes of discussion it is convenient to see individuals (a)
| e 25 organisms egisting i the corumon: public world of nature; (#) &

members. of their. Lroun. cantying on, el il careensin,thig. social
world of culturally ‘prescribed patterns and practices, but living, (¢)
as personalities in these private worlds which they have developed
{ under the impact of experience. It is important to recognize these
| three aspects of human behavior and living because ‘of their impli-
| cations for scientific study.

| As organisms reacting to the environmental impacts, overtly and
| physiologically, human activity presents a problem of observation
and measurement similar to that of all other organisms and events.
The human body moves or falls through geographical space, cap-
tures, stores, and releases energy and so on. As members of the
group, individuals exhibit certain patterns of action, speech, and

*Cf,, Benedict, Ruth, Patterns of Culture, New York: Houghton Miffiin,
1934
Cf. Mead, Margaret. Sex and Temperameat. New York: Morrow, 1935,
Cf. B Naven. Cambridge: Cambridge Univ. Press, 1936

eson,
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belief that may be aggregated into larger categories of uniformity
or cultural and group norms; at least we find certain pronounced,
often all inclusive modes in their observed activities in which they
tend to conform to social and cultural prescriptions.

‘When we examine the personality process or private worlds of
individuals we face a somewhat peculiar problem, because we are
secking not the cultural and social norms ‘of the uniformities of
organic activity, but rather the revelation of just that peculiar, in-
dividual way of organizing experience and of feeling which person-
ality implies

In this context we may emphasize then that personality is ap-
proachable as 3 process or operation of an individual who organizes
experience and reacts affectively to situations. This process is
dynamic in the sense that the individual personality imposes upon
the common public world of events (what we call nature), his
meanings and significances, bis organization and patterns, and he
invests the situstions thus structured with an affective meaning to
which he responds idiomatically. This dynamic organizing process
will of necessity express the cultural -training he has experienced
so that until he withdraws from social life, as in the psychoses, he
will utilize ‘the group sanctioned ‘patterns of action, speech and
Buief, but as he individually has. learned to use them and s he feels

jward the situations and people ta whom he reacts.

t -were not lisble to gross misunderstanding, the porsomality \
- protess might be regarded as & soft of_rubber stamp’ which  the
individual imposes upoh every situation by which he gives it the
configuration that he, as an individual, requires; in so doing he
necessarily ignores or subordinates many aspects of the situation that
for him are irrelevant and meaningless and selectively reacts to
those aspects that are personally significant. In other words the
personality process may be viewed as a highly individuslized prac-
tice of the general operation of all organisms that selectively respond

0 3 figure on 4 ground,* by reacting to the configurations in an en-

virenmental.context that are relevant to their life careers,

It is interesting to see how the students of personality have
attemoted to meet the problem of individuality with methods and
procedures designed for study of uniformities and norms that ignore

The problem of learning. Piychel. Rev., 1926, 33, *

Frask, L. K
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or subordiniate individuality, treating it as a deviation
which derogates from the real, the superior, and only important cen-
tral tendency, mode, average, etc. This is not the occasion to re-
view these methods and the writer is not competent to assess them
critically, but it is appropriate to point out some aspects of the
present methodological difficulty we face in the accepted quantita-
tive procedures.

Since individuals, as indicated earlier, learn to conform to the so-
cially sanctioned patterns of action, speech, and belief (with indi-
vidual bias and flavor of their own), it is possible to establish the
social norms appropriate for groups of like chronological age, sex,
and 5o on and to construct standardized tests and to calculate
statistically their validity, i.c., do they measure or rate what they
are, expected to measure or rate for each group, and their reliability,
ie,, how well or reliably do they measure or rate the performance
of the groups® :

While standardized tests are generally considered to be measurers
of individual differences, it would be more appropriate to say that
they are ratings of the degree of likeness to cultural norms ex-
hibited by individuals who are expected, as members of this society,
to conforth to those group patterns. In other words, the standard-
ized test does not tell very much about the individual, as an indi-
vidual, but rather how nearly he approximates to a normal per-
formance of cultirally prescribed tasks for which &_more or.less
arbitrary, byl internally consistent? scheme of quant
i unitized:®

2

e ratings
" By O Gse PR allovet TRl higure Tor an individual,
it becomes possible to assign numerical evaluations to individuals
in various categories of achievement, skill, conformity, and so forth,

as accelerated, average, or retarded mentally; manual or
verbal proficiency, etc. Having assigned him to a rank order in &
group or class according to the standardized test, the individual is
disposed of and adequately explained.” The history of the use of
standardized tests shows how they are used to place individuals in

Fraok, L K. Comments on the proposed standardization of the
Rorschach method. nmmn Res. Exch, 1999, 3.
Grace H.

*cf., K e and abuse of mental tests i clinical diagnosis.

B
K A Dyntnlc Theory of Personality. New York:
McGram] Hill, 1935, ' (Eapec apter I on Aristotelian and Galillean
modes of thought, 4nd. the class theory of investigation)
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various classifications that are convenient for administration, for
remedial work and therapy, or for segregation for purposes of social
control, with little or no concern about understanding the indi-
vidual so classified or placed, or discovering his characteristics e an
individual.

It would seem fair to say, therefore, that standardized tests offer
procedures for rating individuals in terms of their socialization and
how nearly they approximate to the acceptance and use of the cul-
turally prescribed patterns of belief, action, and speech for which
statistical norms can be calculated from actual observations of per-
formance of groups of individuals, according to age, sex, etc.

In order to apply these and more recently developed quantita-
tive methods .to the study of personality it has been necessary to
adopt a conception. of the personality as an aggregation of discrete,
measurable traits, factors, or other separable entities which are
present in the individual in differing quantity and organized accord.
ing-to individual patterns. But since the personality is more than
overt activity,.somé way of getting at_the underlying personality is
necessary. The need for quantitative data Has led to the use of the
elturally standardized, socially tanctioned norms of ‘speech and
belief :and. attiudes in and- through which the individual has been
asked'to express his personality, as in questionnaires, inventories,
rating scales, etc.

1f time allowed, it would be desirable to examine more fully the
implicatiorss of, this procedure which attempts to reveal the ‘indi-

viduality of the person by using the itereatypes of language ,

and “motiVes that mecessarily subordinate. individuality. to -socisl
conformity, emphasizing likeness and uniformity of group patterns.
This point becomes more significant when we recall that almest
identical actions and speech may be used in extraordinarily different
senses by each individual using them; while conversely the widest
divensity of action and speech may have almost identical sense and
significance for different individuals exhibiting them. Moreover the
conventional traits and motives and objectives derived from tradi-
tional concepts of human nature and conduct, carry meanings often
alien to the investigator using them as data. Words are generalized
symbols, are usually obscuring of, when not actually misleading
sbout, the individual idiomatic personality using them.®

*Cf.. Willoughby, R. P, & Morse, M
personality inventory. Amer. J. Orthe,

E. Spontancous reactions to a
yckiat,, 1936, 8, 362-575
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It should be further noted ‘that many procedures for study of
personality rely upon the subject's self-diagnosis and revelation of
his private world of personal meanings and feelings which the social
situation compels the individual to conceal, even if, as is unusual,
he had any clear understanding of himself. When we ask an indi-
vidual to tell what he believes or feels or to indicate in which
categories he belongs, this social pressure to conform to the group
norms operates to bias what he will say and presses him to fit him-
self into the categories of the inventory or questionnaire offered for
self-diagnosis.® Moreover, as Henry A. Murray has observed, the
most important things about an individual are what he cannot or
will not say. The law has long recognized testimony as unreliable,
to be accepted only after many checks and tests as formulated in
the law of evidence.

At this point there may be a feeling of dismay, if not resentment,
because the discussion has led to a seeming impasse, with no road
open to study the personality by the accepted methods and procedures
of present-day quantitative psychology, Moreover, the insistence
upon the unique, idiomatic character of the personality appears to
remove it from the area of scientific study conceived as a search for

lizati iformities, invariant relationships, etc. It is proy
posed, therefore, to discuss 2 few recent developments in scientific
concepts and methods and the new problems they have raised in
order to indicate & way out of this apparent impasse,

e e

It is appropriate to recall that the uniformity and laws of nature
are statistical findings of the probable events and relationships that
occur among an aggregate of events, the individuals of which are
highly disorderly and unpredictable. Theoretical physics has adjusted
itself to the conception of a universe that has statistical regularity
and order, and individual disorder, in which the laws of aggregates
are not observable in the activity of the individual making up these
aggregates. Thus quantum physics and statistical mechanics and
many other similar contrasts are accepted without anxiety about
scientific respectability, The discrete individual event can be and is
regarded as an individual to whom direct methods and measurements

*Cf. Vigouky, L. S. Thought and speech. Puychiatry, 1999, 3, 29.84,
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have only a limited applicability. We can therefore acknowledge an
interest in the individual as a scientific problem and find some
sanction for such an interest.

Another recent development is the concept of the field in physics
and its use in biology. The field concept is significant here because
it offers a way of conceiving this situation of an individual part
and_of the whole, which our older concepts have so confused and
obscured.® :Instead of & whole that dominates the parts, which have
t be organized by some mysterious process into & whole, we begin
to think of an aggregate of individuals which constitute, by their
interaction, a field that operates to pattern these individuals. Parts
are not separate, discrete, independent entities that get organized by
the whole, nor is the whole 2 ‘superior kind of entity with feudal
power over its parts, e£., 3 number of iron filings brought close to
& magnet will arrange themselves in a pattern wherein each bit of
iron is related to the other bits and the magnet and these relations
constitute the whole; remove some bits and the n shifts as it

loes if we add more filings, or bits of another metal. Likewise, in
a gas, the gas may be viewed as a field in which individual mole-
cules, atoms, and electrons “are’ patterned by the total interactions
of all those parts”into the group activity-we call a gas. Ecology
studiés this interaction of various organizations in the circumscribed
life zone or field which: they constitute.tt

This field concept is highly important because it léads to the
general notion that -any “entity” we singlé out Jfof observadon is
participating in..a“field; any Gbservation-we make must be ordered
to the field in which it is made or as we say, every observation or
measurement is relative to the frame of reference or field in which
it occurs

There are many other far-reaching shifts in concepts and methods
that should be discussed here, but the foregoing will suffice to indi-
cate that the study of an individual personality ‘may be conceived
s an

roach to a somewhat disorderly and ‘erratic activity, occur-
he field we call culture (ie., the aggregate interaction of
Burr, H. S. & Northrop, F. §,

Quart. Ree. Biol,, 1935, 10, 322.333,
cf. P. L. Biological Time. New York: Macmillan, 197,
Other part-whole fields are a candle flame, a fountain jet, a stréam of

C. An ciectro-dynamic theory of

~without disintegra
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iduals whose behavior is patterned by participation in the
aggregate). Moreover, the observations we make on the individual
personality must be ordered to the field of that individual and his
life space. We must also regard the individual himself as an aggre-
gate of activities which pattern his parts and functions,

Here we must pause to point out that the older practice of creating
entities out of data has created many problems that are unreal and
irrelevant and so are insoluble. In by-gone years it was customary
to treat data of temperature, light, magnetic activity, radiation,
chemical activity, and so on as separate entities, independent of each
other. But the more recent view is to see in these data evidences
of energy transformations which are transmitted in different mag-
nitudes, sequences, etc., and 50 appear as heat, light, magnetism, ete.
This has relevance to the study of personality since it warns ue
against the practice of observing an individual's actions and then
reifying these data into entities called traits (or.some other discrete
term), which we must then find some way of organizing into the
living -total personality who appears in experience as a unified
organism.

With this background of larger, more general shifts in scientific
procedures, let us examine some more specific developments that are
relevant to our topic.

Within recent years new procedures have been developed for
discovering -not only the elemgnts: or- parts compesing the “wholé, but
also the way those. parts. yre Araqeed. anddpreanizsd, . the .whole,

ting or déstroying the whole. The x.rays sre
used, not merely for photographs or to'show on & Auorescent screen
what is otherwise invisible within an organism or any object. but
also for diffraction analysis, in which the x-rays are patterned by
the internal organization of any substance to show its molecular and
atomic structure. Spectrographic analysis reveals the chemical ‘compo-
nents if , and now , and in what ds,
by the way light is distributed along a continuous band of coarse
and fine spectral lines, each of which reveals a different element o
isotope. The mass spectroscope offers another exceedingly delicate
method for determining the composition of any substance that gives
off radiations whereby the electrons or their rate of travel can be
measured and the composition of the substance inferred.

X-rays, however, are only one of the newer methods whereby any
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complex may be made to reveal its components and its organization,
often ly, when hed by an iate procedure.
Recently, it has been found that the chemical composition of various

* substances, especially proteins, can be ascertained by the reflection

of & beam of light upon & thin monomolecular film of the protein
substarice spread on a film of oil on water over a metallic surface.
Again it has been found that metallic ores and coal may be analyzed,
ie,, be made to reveal their chemical composition and other prop-
erties by the “angle of weubility,” the angle of reflection, or the
color of the light reflected from a liquid film that adheres to the
surface_of the unknown material.

Polarized light has also become an instrument for revealing the
chemical composition of substances without resort to the usual
methods ‘of disintegration or chemical analysis. Electrical currents
may also be passed through substances, gaseous, liquid, or solid, and
used to discover what they contain and in what form. Indeed, it is
not unwarranted to say that these indirect methods that permit
discovery of the composition and organization of substances, com-
plexes, and organisms, seem likely to become the method of choice

“over the older destructive analytical procedures, because these methods

do not destroy or disturb the substance or living organism being
studied.

I this connection reference should -also be made to the. develop-
ment of biological assays, wherebya-Hiving ocganism, plant, of animal,

is used for assaying the compodition of varions substances and -eom- -

pounds and determining their potency, such as vitamins, hormones;
virus, drugs, radiation, light, magnetism, and d«uiul\currenn
(including electrophoresis for separating, without injury or change,
the different sub-varieties of any group of cells, chemical substances,
etc.). In these procedures the response of the living organism is
utilized as an indicator, if not-an, actual measurement, of that about
which data are sought, as well as the state, condition, maturation,
etc, of the organism being tested. It is appropriate to note also
that physicists are using such devices as the Wilson Cloud Chamber
and the Geiger Counter to-obtain data on the individual electrical
particle, which reveals its presence and energy by the path traced
in water vipor, or by activation of the Counter, although never itself
ohservable or directly measurable,

These methodological procedures are being refined and extended
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because they offer possibilities for ascertaining what is either unknow-
able by other means or is undeterminable because the older analytic
methods destroyed part or all of that which was to be studied. They
are being accepted as valid and credible, primarily because they are
more congruous with the search for undivided totalities and func-
tioning organisms and are more productive of the data on organ-
ization on which present-day research problems are focussed. They
are also expressive of the recent concepts of whole-and-parts and
their interrelations, which no longer invoke the notion of parts as
discrete entities upon which an organization is imposed by a superior
whole, but rather employ the concept of the field. Finally they offer
possibilities for studying the specific, differentiated individuality of
organized structures and particulate events which are ignored or
obscured by the older quantitative determinations of aggregates.

Since the threshold task in any scientific endeavor is to establish
the meanings and significarices -of the data obtained by any method
of observation and measurement, it should be noted that these indirect
methods for revealing the composition and organization of substances
and structures rely upon experimental and genetic procedures to
establish reliability and validity, not statistical ‘procedures. THat is
to say, these newer procedures establish the meaning of any datum
by employing the procedure upon a substance or structure of known
composition, often made to order, 5o that it is possible to affirm
that the regulting bending, pasternifg; “atvangemtng of ligh,

= digb.and. g0 o, age: seligble and, ‘yalid
or structure when found in an unknown composition. These methods
for establishing reliability and validity are therefore genetic in the
sense”of observing or tracing the origin and development of what
is to be tested so that its presence or operation may be historically
established: they are also dependent upon the concurrent use of
other procedures which will yield consistent data on the same
composition which therefore are valid
ency and congruity of findings.
Psychology developed the statistical procedures for establishing
reliability and validity because the only data available were the
single observations. or measurements taken at one time on each sub-
ject. Since no other data were available op the prior history and
development of the subjects, reliability had to be determined by
statistical manipulation of thesé test data themselves; also since no

ted by such internal consist-

dia-"
indicatari. of. sheé ,aubsfatice-
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other data were available on the subject’s other functions and activ-
ities only statistical validity could be established. It would appear
that these tests of reliability and validity devised to meet the diff-
culty presented by absence of other data now act as barriers to the
use of any other procedures for personality study in which reliability
and validity for each subject is tested through these other non-
statistical miethods.

Methods of temporal validation ofier great promise because they

5 permit testing of the validity of data for a specific subject over &
period of time, and the method of congruity among data obtained
by different procedures from the same subject offer large possibilities
for testing the reliability of any data for a specific subject® It is
appropriate to recall here that the accepted methods for testing
reliability and validity of tests, inventories, etc., offer indices only
for the group, not for any individual subject in that ¢

We may therefore view the problem of personality in terms of
these more recent ‘ideas and Smceptions and consider the application
.of these indirect procedures for revealing the composition and

“organization of substances and energy complexes.
As indicated earlier the personality may be viewed as a dynam
Z process of organizing exverience, of “structuralizing the life spac
(Lewin) according to the unique individual's private world. Thi
) “concepfion may be made precise. and operational by seeing the ind
- @ ;. vidual and his chagging enyizonment,as a series of fields whichsarise

tive awafeness, patterned responses, and idiomatic feelings, with the

environmental situations of objects, events, and .other persons.’ A

field organization or configuration arises out of this interaction

wherein, as suggested, the personality distorts the situation, so far

* as it.is amenable, into the configurations of its private world, but

¢ has to adjust to the situation in so far as it resists such distortion

and imposes its necessities-upon the personality. What we have

called personality and fumblingly have tried to formulate as the

total responses of the whole individual and similar additive concep-

2 tions becomes more understandable and approachable for investigation

when conceived as the living process in this field created by the
individual and the environing situation.

{; Bateson, G. Naven. Camhridge: Cambridge Univ. Press, 1936,
Tn which appears a discussion of diachronic and synchronic procedures,

throdgh the interaction of the individal persanality with fis selecs .

Exhibition: THE ARTS IN

LAWRENCE K. FRANK 401

The objective world of objects, organisms, and events likewise
may be seen as fields of interacting object-situations, upon which
cultural patterns operate in the conduct of human beings who, by
very reason of behaving in these learned patterns, create the cultural
fields of interacting human conduct. What is highly important to
note is that every observation made must be ordered—given its

i and qualitative i the fitld in which it
occurs, so that the idea of pure objectivity becomes meaningless and
sterile if it implies data not biased, influenced, relative to the field
in which observed. Likewise the conception of a stimulus that may
be described and measured apart from the field and the organism
in that field is untenable. The “same” stimulus will differ in
every field, and for every field and for every organism which selec-
tively creates its own stimuli in each situation. Indeed, this dynamic
conception of the personality as a process implies that there are no
stimuli to conduct (as.distinct from physical. and. physiological
impacts) except in so far as the individual personality selectively
constitutes them and responds to them in its idiosyncratic patterns
In other words the stimuli are functions of the field created: by. the
individual interacting with the situation. 5

Thus the movement in various areas of scientific work is toward
recognition of the field concept and the devising of methods that
will record not merely data biit the fields in which those data have
been ghserved ‘and find sheir significance. “Fhose Who. aie appalled
by the ‘seemige . ansichy,. thyls Shréstening  sieatifé, work “mays be
reminded that the present-day standards of scientific work and of
methods are part of a development that will inevitably make today’s
ideas and procedures obsolete. It is well to recall how proud (justly
%) chemistry was to achieve quantitative determinations of the
composition of substances and now, how crude those early quanti-
tative methods and findings now appear, when they now are secking
o find out not merely what and how much, but the spatial arrangs-
ment of the constituents as in stereochemistry where the same atoms

"Cf., Vigotsky, L. 5. Thought and speech. Piychiatry, 1939, 3, 29.54,
“The idvestigator who uses such methods may be red fo 4 man,
who, in order to explain why water extinguishes fire, analyzes the wates
into oxygen and hydrogen and is surprised to find that oxygen helps the
process of burning and hydrogen itself blrns. This method of analyzing
8 whole into elements is not 3 true analysis which can-be used fo solve
concrete problems” (p. 29)
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in the same quantity produce different substances according to their
spatial arrangement. It is likewise worth recalling, that about 1900,
young physicists could find no problems except the more precise
measurement of the pressure, temperature, etc., of & gas and were
content with such crude quantitative findings. Furthermore, biol-
oists today are accepting as common-place that the same nutritive

components, amino-acids, carbohydrates, fats, minerals, and vitamins

are selectively digested, assimilated, and metabolized in different
ways by each species and by each individual. Moreover, it is con-
ceded that the proteins of each species are different as are those of
each individual with the possibility of an almost unlimited number
of different protein miolecules, in which the same basic elements are
organized ‘into unique spatial-temporal configurations appropriate to
the organic field of the.individual organism.}¢

C

Coming directly to the topic of projective methods for personality
study,™® we may say that the dynamic conception of personality as
& process of arganizing. experience and structuralizing life space in
a field, leadsc to the problem of how we can reveal the way an
individual - personality organizes experience, in order to disclose or
at least gain‘insight into that individual's #private world of meanings,
significances, patterns, and feelings. 5

Such ‘s problem far to those discuised egelies where i
methods are .used fio. elicit the pattern of intérnal organidation snd
of composition without disintegrating or distorting the subject, which
is made to bend, deflect, distort, organize, or otherwise pattern part
or all of the field in which it is placed—e.g., light and x-ays. In
similar fashion we may approach the personality and induce the

being used by

_“The concepts of individuality and of
biol vidual orgasic

iduation

s because they find themselves confronted with
activities and idiomatic_processes.

Cf., Blumenthal, H. T. Effects of organismal differe

tribution of leukocytes in the circulating blood. Arch.

10-545.
Cf., Coghill, G. E. Individuation ver
of bebavior. J. Ges. Paychol, 1930, B, 431435,
Coghill, tion and motivation of behavior as problems
., 1936, 48, 3.19.
rojective techniques discussed in this section sppear
in the bibliography ai the end of the paper,

s on the d
ath, 1939, 21,

tion in the development
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individual to reveal his way of organizing experience by giving him
a field (objects, materials, experiences) with relatively little structure
and cultural patterning o that the personality can project upon that
plastic field his way of seeing life, his meanings, significances, pat-
terns, and especially his feelings. Thus we elicit a projection of the
individual personality's private world because he has to organize
the field, interpret the material and react affectively to it. More
specifically,  projection method for study of personality involves the
presentation of a stimulus-situation designed or chosen because it will
mean to the subject; not what the experimenter has arbitrarily
decided it should mean (as in most psychological experiments using
standardized stimuli in order to be “objective”), but rather wh
ever it must mean to the personality who gives it, or imposes upon
it, his private, idiosyncratic meaning and organization. The subject
then will respond to kis meaning of the presented stimulus-situation
by some form of action and feeling that'is expressive of his person-
ality. Such responses may be consitutive as when the subject imposes
a structure or form or configuration (Gestalt) upon an amorphous,
plastic, unstructured substance such as ¢lay, finger paints, or upon

_partially structured and semi-organized fields like the Rorschach

cards; or they may be interpretive as when the subject tells what
stimulus-situation, like a picture, means to him; or they may be
cathartic as when the subject discharges affect of fecling upon the
stigwlus-situ

stimulus-situation, as when he plays with clay or toys. -Other-ex-
pressions may be constructive organizations wherein the subject
builds in accordance with the materials offered but reveals in the
pattern of his building some of the organizing conceptions of his
life at that period, as in block-building.

The important and determjning process is the subject’s personality
which operates upon the stimulus-situation as if it had a wholly
private significance for, him alone or an entirely plastic character
which made it yield to the subject's control. This indicates that, as
suggested earlier, a personality is the way an individual organizes
and patterns life situations and ffectively responds to them, “struc-
turalizes b lfe space,” so that by projective methods we are evoking
the very process of personality as it has developed to that moment1®

*Cf. Dusbar, H. F. Emotions and Bodily Changes. New York: Colum-

on and figds ‘an- eriotionai. releasé that is’ revealing
his affective_reactions. fowped. life dituations sspreiented by, the, *. .

Exhibition: THE ARTS IN T (LARGE VERSION) |
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Since the way an individual organizes and patterns life situations,
imposes his private world of meanings and affectively reacts upon the
environing world of situations and other persons and strives to
maintain his personal version against the coercion or obstruction
of others, it is evident that personality is a persistent way of living
and feeling that, despite change of tools, implements, and organic
growth and maturation will appear continuously and true to pattern.

When we scrutinize the actual procedures that may be called
projective methods we find & wide variety of techniques and materials
being employed for the same general purpose, to obtain from the
subject, “what he cannot or will not say,” frequently. because he
does not know himself and is not aware what he is revealing about
himself through his . projections. -

In the following statement no. attempt has been made to provide
a complete review of all the projective methods now being used,
since such a canvass would be beyond the present writer’s competence
and intention. Only a few illustrations of projective methods are
offered to show their viriety and their scope, T the-hope of enlisting
further interest in and creating ‘s better, understanding of, their
characteristics and advantages.!

The Rorschach ink Blots, to whiich the subject responds by saying
what he “sees” in each of a number of different blots, are perhaps
the most widely known of these procedures. They have been utilized
in Europe and in-the United States, frequently in connection with
peychiattic clinics and hospitals, for reyealing the personality con-
figurations and Fape beeri: found of increasing'value. In‘so far as
life histories_ and psychiatric and psychoanalytic Stidies of ‘the ‘sub-
jects who have had the Rorschach diagnosis are available, the ink
blot interpretations are being increasingly validated by these clinical
findings. Such comparative findings are of the greatest importance
because they mutually reinforce each other and reveal the consistency
or any conflicts in the different interpretations and diagnosis of &
personality. %

Another similar procedure is the Cloud Picture method, developed

v. Press, 1938, (20d Ed.) Ai individual may express his feelis
blocked, in illness or physiobogi ysfunctions. o

Cf, Morowitz, Ruth, & Murphy, Lois B. Projective methods i
peychological study of children. J. Exper. Bduc 1938, T, 135140, o
further discumion of difierent procedures and their use.
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by Wilhelm Stern, to evoke projections from a subject upon more
amorphous grounds, with advantages, he believed, over the Rorschach
blots. The more antorphous or unstructured the ground, the greater
the sensitivity of the procedure which however loses in precision
as in most instruments, Hence the Rorschach may be less sensitive
than Cloud Pictures or clay but more precise and definite. Both
the ink blots and the Cloud Pictures offer a ground upon which
the subject must impose or project whatever configural patterns he
“sees” therein, because he can only see what he personally looks for
or “perceives” in that ground. The separate detail of the responses,
however, are significant only in the context of the total response to
each blot and are meaningful only for each subject. This does not
imply an absence of recurrent forms and meanings from one subject
to another but rather that the same letters of the conventionalized
alphabet may recur in many different words and the same words
may be utilized in a great variety of sentences to convey an extra-
ordinary diversity of statements, which must be understood within
the context i which they occur and with reference to the particular
speaker who is using them on that occision.®

Play techniques are being increasingly employed for clinical diag-
nosis and for investigation of the personality development of children.
‘As materials almost any kind of toy or plaything or plain wooden
building blocks may be presented to the subject for free play or for
performance of some designated action, such as building a house,
sorting into groups, setting the stage for aplay or otherwise organ-
izinig the play materials into some configuration which sxprrsses
the subj ttern. In children, it m

ubject an affectively signihcant 1 ‘
be remembered there are fewer disguises and defenses available to
hide behind and there is less sophisticated awareness of how much
is being revealed in play. The investigator does not set a task and
rate the performance in terms of skill or other scale of achievement,
since the intention is to elicit the subject’s way of “organizing his
life space” in whatever manner he finds appropriate. Hence every
performance is significant, apart from the excellence of the play

Cf., since each personality must use socially prescribed cultural patterns
for his conduct and communications be will- exhibit many recurres
formities byt these are significant only for revealing the pattes
xati configurations which the personality uses to structuralize his life
pace.

s B
€
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construction or activity, and is to be interpreted, rather than rated,
for its revelation of how the subject sees and feels his life situations
that are portrayed in the play constructions and sequences. The
question of how to decide whether & particular activity is or is not
meaningful is to be decided, not by ity frequency or so-called objec-
tive criteria, but by the total play configuration of that particular
subject who, it is assumed, performs that particular action or uses
that specific construction, as an expression of his way of seeing and
feeling and reacting to life, i.e., of his personality. But the degree
of relevance is to be found in the context, in what precedes and
what follows and in the intensity of feelings expressed. If these
criteria appear tenuous and subjective and lacking in credibility, then
objections may be made to the use of various methods for discovering
the composition and structure of an unknown substance through
which light, electric current, or radiations are passed, to give pat-
terned arrangements or a spectrum photograph in which the position,
number, intensity of lines.and the-coarse and fine structure indicate
what the unknown substance is composed of, how organized inter-
nally, atd so on. Personality studies by projective methods have not,
of ‘course, Béen as extensively studied nor have the patterns used by
subjects been 30 well explored. The important point is that the way
is open to the development of something similar to spectroscopic
and diffraction methods for investigation of personality.

If the foregoing appears far-fetched it may be recalled that the
lines gn the “spectroscopic flate were eatablished, not by statistical

«.pocedures, but by. experimental procedures-through' which a known -~ -

chemically tested substance was spectroscopically tested so that its
identifying line could be precisely located and thereafter confidently
named. In much the same fashion it is being established ' that a
child who is known to be undergoing an affective experience will
express that feeling in a play configuration that can be so recognized.
Thus, children who have lost a ‘Beloved parent or nurse, who have
been made anxious by toilet trais ing, are insecure and hostile be-
cause of sibling rivalry, etc., will exhibit those feelings in their play
y

prod P
can be established and their severity investigated by subsequent play
forms and expréssions. Moreover, the insights derived from play
configurations yield interpretations that are not only therapeutically
effective but often predictive of what a child will show in the near
future
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Not only play toys and objects are utilized but also various plastic
materials such as modelling clay, flour, and water, mud
and similar substances of a consistency that permits the subject to
bandle freely and manipulate into various objects. In these play
situations the subject often finds a catharsis, expressing affects that
‘might otherwise be repressed or disguised, or symbolically releasing
resentments and hostility that have been long overlaid by conven-
tionally good conduct. Dolls, capable of being dismembered, can be
used to evoke repressed hostility and aggression against parents and
siblings. Dramatic stage play with toy figures and settings have also
provided occasions in which » subject not only revealed his person-
ality difficulties but also worked out many of his emotional problems.
Clay figures are modelled by child patients in which they express
many of their acute anxieties and distortions. Reference should be
made to eidetic imagery, which, as Walther Jaensch in his constitu-
tional studies has shown, indicates one. aspect of the subject’s way
of expressing what enters into his personality make-up or way of
organizing his life space.

Artistic media offer another series of rich opportunities for pro-.
jective methods in studying personality. Finger-painting has giyen
many insights into child personality make-up and perplexities. Paint-
ing has been found very fruitful for study of personality make-up
and emotional disturbances. Other clinical uses of painting have
been reported, that indicate ‘the way paintings. and ‘drawings suppfe-

- -meng the. dlisicianly ipterxiefs and.Fyaks. fesponses, “that are;sxceed:
ingly revealing, often more so than the vérbal responses. Puppet
shows elicit responses from child patients that are both diagnostic
and therapeutic because the intensity of the dramatic experience
arouses the child to a vehement expression of his feelings toward
authority and toward parents and of his repressed desires to hurt
others. Réles have been assigned to individuals who are then asked
to act out those réles impromptu, thereby revealing how tangled
and repressed his or her feelings are and how release of pent-up
emotion leads to insight into one’s personality difficulties. Dramatic
teachers are finding clues to personality in the way individuals por-
tray the characters .assigned them in a_play. Music offers similar
and often more potent possibilities for expression of affects that are
revealing of the personality. It is interesting to note that as psycho-
therapy proceeds to free the patient, his art éxpressions, painting,
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modelling, music, and dramatic rendition become freer and more
integrated

As the foregoing indicates, the individual rarely has any under-
standing of himself or awareness of what his activities signify. In
the Thematic Perception methods this unawareness offers an oppor-
tunity to elicit highly significant projections from subjects who are
asked to write or tell stories about a series of pictures showing
individuals with whom they can identify themselves and others of
immediate personal concern. - Likewise the subjects project many
aspects of their personality in the completion of stories and of sen-
tences, in making up analogies, sorting out and grouping objects,
such as toys, and similar procedures in which the subject reveals

what he cannat or will not say.”

Expressive movements, especially handwriting, offer another
approach to the understanding of the personality wha reveals so much
of his characteristic way of viewing life in his habitual gestures and
motor patterns, facial expressions, posture and gait. These leads
to the study of personality haye.been rejected by many psychologists
because they do not nicet psychometric requirements for validity and
reliability, but they are being employed in association with clinical

\ and other studies of personality where they are finding increasing

) validation in the consisténcy of results for the same subject when
u?e;wmirn(]\ sisayed by cach of these procedures. In-this grqup

i methods should be. inclided observations on tics of all kinds:and
dancing as indicatins of teision, anxiety or other partially repressed
feclings.

1f we will face the problem of personality, in its full complexity;

as an active dynamic process to be studied as a process rather than
as entity' or aggregate of fraits, factors, or as a static organization,
then these projective methods offer many advantages for obtaining
data on the process of organizing experience which is peculiar to
cach personality and has a life career. Moreover, the projective
methods, offer possibilities for utilizing the available insights into

personality which the prevailing quantitative procedures seem de-
liberately to reject

Here again it may be re-emphasized that the study of personality
is not a task of measuring separate variables on a large group of
individuals at one moment in their lives and then secking, by

statistical methods, to measure correlations, nor is it a problem of
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teasing out and establishing the quantitative value of several factors1®
Rather the task calls for the application of a multiplicity of methods
and procedures which will reveal the many facets of the personality
and show how the individual “structuralizes his life space” or organ-
izes experience to meet his personal needs in various media. 1f
appears that the subject projects similar patterns or configurations
upon widely different materials and. reveals in bis life history the
sequence of that make those
meaningful for his personality, then the procedures may be judged
suffciently valid to warrant further experimentation and refinement.
n ing such the and clinicians
may find reasurance and support in the realization that they are
izing concepts and methods that are receiving increasing recog-
ion and approval in scientific work that is today proving most
fruitful.
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THE ARTS IN THERAPY (LARGE EXHIBITION)
GOMMENTS about the exhibition:

Baltimore Museum of Art, Baltimore, Md.

Apr. 18 to May 9, 1943 - extended to May 30th.

The exhibition created a great deal of interest particularly in those working
in this field.

School visis: Psychotherapy Conference held April 20, 1943 in correlation with
the exhibition. 165 attended. —

Our Arts in Therapy exhibit which is very pleasantly shown, is causing much in-
terest and favorable comment., Without any newspaper publicity, the conference
held last Tuesday, brought out the largest audience of the winter, an excellent
indication of the interest in Occupational Therapy.

The speakers included Miss Helen Willard, head of the School of Occupational
Therapy in Philadelphia, Mrs. Cass Canfield of the Arts and Skills division of
the Red Crosg, Miss Shannon of the Maryland Art Institute and Dr. Jacob Comn,

a Baltimore psychiatrist. There was mich interest in the meeting and I feel that
the subject was at least opened up to many who kmow little ubout it. The subject
of good design is complex and difficult, and is- thu, your..shos.

valuable-in that it exhibits simple, sincere

~in materials and in design, I am 3 hera.
Atténdance: 19,108 persons visited the Museum during the exhibition period of
this show,

4/23/43 Belle Boas, The Baltimore Museum of Art, Baltimore, Md.

San Francisco Museum of Arf,, San Fra.ucisea, Cal, x

July 22 to dug. 22; 194 o =

You will be interested ta know that~the very-small-edditionadsection recraited
locally by plus ons from the Red Cross Arts and Skills

group, is of excellent quality and I think adds greatly to the show, The material
that comes from you could be better, it is true, but it is none the less an in-
teresting show, and well presented. I am sure your next one will be much superior.
But I think the present one under the cir for it is a new
field and you were exploring.

7/29/45 Grace L. McCann Morely, San Francisco Museum of Art, San Francisco.
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