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ITINERARY

1945 Oct. The National Museum, Washington, D

Nov. Yale University School of Fine Arts, e Haven, Conn,
1944 Dec. - Art Institute of Chicago, Illinois

Feb. 5  Detroit Institute of Fine Arts, Detroit

Mar, University of Minnesota, Minneapolis, Minn,

May Nay Pella RBistorical Society, Pella, Iowa

June Taylor Museun, Colorado Springs, Col.

San Francisco Museun of Art, San Franciscs, Cal.
Nov. 5 Beliot College, Beliot, Wis,

Jan. . Person Hall Art Gallery, University of N. C., Chapel H{ll
Feb, X University of Florida, Gainesville, Fla,
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The People of Bali ca

Assembled by Gregory Bateson, anthropologist, co-author of “Balinese Charach
A Photographic Analysis" by Bateson and Mead, New York Academy of Sciences.

One of the most important developments to which we must look forward after the
war is greater realistic understanding of the differences between peoples, of the
directions in which each people has developed its own view of lfe. If these d

ent peoples are to- work together and fo.appreciate each other, some of their
special peculiarifies must be recognized.

This exhibition has been assembled Yo show that a people’s arts are expressive
of themselves, their culture, as the term is used to® indicate customs, traditions,
beliefs. It is infended os an answer to the question—“What would visitors to such @
country need fo know about the people?” The exhibition is laid out in sections,
under such headings s: Caste, Social Organization, Respect and Courtesy, Wor
fare, The Fomily, etc., and each section attempts not only fo_ give some of the
rules and rectpes for how to behave in Bali, but also to give the visitor some feel
ing for the Balinese emotions which lie behind the rules and recipes.

Native carvings, paintings on paper and cloth, photographs of Balinese life, draw-

ings, puppets and costumes used in thearicals, etc., are mounted on panels which
may be hung on the wall :

Space: Approximately 250 ruaning feat Rental foo, thrbe’wesks: $50.00
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< S Exhibition: THE PEOPLE OF BALI (B

THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK 19, N. Y.

DEPARTMENT OF CIRCULATING EXHIBITIONS

Datesssessassencans FORM 1

" EXHIBTION: THE PEOPLE OF BALT (BACKGROUND FOR WAR)

ENGAGED FOR: .. seSassecassaavuose
BY:  Railway Express collect

WEIGHT: 1062 pounds APPROXIMATE TRANSPORTATION CHARGE:
ENCLOSED ARE ITEMS CHECKED:

X) UNPACKING INSTRUCTIONS—Please follow with care.
] PACKING INSTRUCTIONS—Please follow with care.
CHECK UIST—Check each item against this when unpacking.
X INSTALLATION LIST—Follow this order as closely as feasible in your space.
X/ PUBLICITY RELEASE—a suggested form. Please note Contract Conditions for publicity.
X RECEPT. CARD—o be filled out and retured promptly o the Museum of Modern Art. g &
X CONDITION SHEET—fo be filled gut and retumed promptly fo the Museum of Modem Art, g . 2

PUBLICITY PHOTOGRAPHS:

Available on request for items checked in red on Clieck or Installation List, (Any refurned in good condition will be

X credited) - B v i
S | Price: x :
INSTALLATION PHOTOGRAPHS:
Available on réquest. A 4 e ok o S
4 Y CATALOG:
Avateble on el
Price:
SPECIAL INSTRUCTIONS:
1. I you do not receive this shipment within .. 5 .days - . of your opening, please wire us.
2. Shipping address will be sent shortly before your closing date; please hold exhibition for nofification from us.
3. A copy of the book Balinese Character by Bateson and Mead will be found in Box No, 5. A
4. Please take special care in unpacking Box No. 4 which contains the wood sculptures.
sincerely yours,
L]
¢ '
<@ 4
) 59’ D
-
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Exhibition: THE PEOPLE OF BALL (B

THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK 19, N. Y.

DEPARTMENT OF CIRCULATING EXHIBITIONS

L O FORM |

EXHIBITION: THE PEOPLE OF BALI (BACKGROUND FOR WAR)
ENGAGED FOR:
WILL BE SHIPPED TO YOU FROM: .
ON: .o BY: Railway Express collect
WEIGHT: 1062 pounds APPROXIMATE TRANSPORTATION CHARGE:
ENCLOSED ARE ITEMS CHECKED:

X UNPACKING ‘INSTRUCTIONS—Please follow with care, *

] PACKING INSTRUCTIONS—Please follow with care.

CHECK LIST—Check each item against this when wunpacking.
X] INSTALLATION UIST—Follow this order as closely as feasible in your space.

X PUBLICITY RELEASE—a suggested form. Please note Contract Conditions for publicity.
X RECEIPT'CARD—o be filled out and returned promptly fo the Museum of Modern Art.

5 . 3
(X CONDITION SHEET—to be filled out and retumed promptly fo the Museum of Modem Art.
PUBLICITY PHOTOGRAPHS:
Available on request for items checked in red on Check br lnstallation List. (Any retyrned in good condition’ will be G5 o
credited.) % {292 ¥ % S i
2 Price; e
INSTALFATION PHOTOGRAPHS: *
- Avaitable on réquest. * 3 & . : 8 St e 4 e om0 B
4 ' " CATALOG:
(m] Avmlohln!\ request.
Price.
SPECIAL INSTRUCTIONS:
1. If-you do not receive this shipment within .. § .days . . of your opening, please wire us.
2. Shipping address will be sent shortly before your closing date; please hold exhibition for nofification from us.
3. A copy of the book Balinese Character by Bateson and Mead will be found in Box No, 5. -
4. Please take special care in unpacking Box No, 4 which contains the wood sculptures.
sincerely yours,
L]
1
S -
) {" A
-
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THE PEOPLE OF BALI (BACKGROUND FOR WAR)
FORM LETTER I

Dearececcensceannanes

The exhibition, The People of Ball, will be shipped to you as scheduled On.......
++ by Railway Express Collect. The five boxes weigh 1,062 pounds so that
tion costs will be approximstely $....

transpo

I am enclosing unpacking instructions for the boxes. We asked that these be followed
with every care, especidlly in the case of Box No. 4 which contains the fragile wood
sculptures. mounted on small pedestals. Should you find any damages or omissions, we
should appreciate a report of them on the enclosed form.

A copy of ‘the book, Balinese Character by Bateson and Mead, was added to the exhibi-
tion at.eeesesses v+ and will probably be packed in Box No. 5. This should be
displayed in a place where the public may read it but in a place sufficiently pro-
tected so that the public will not be tempted to take it away.

I am also enclosing an installation list of the exhibition, This order should be
closely followed to carry out the theme of the show understandably. Therefore, if

.
for any reason you mist Jeave out some of the panels, please lay put the whole show

first in the.order of the instellation list and then take out only those panels,

which are not necessary to the rumning te- . The installation instructions should

also be of help in hanging the ‘materi ¢

You may be ahie to make usb 0f the enclossd publicity release which was used at the b

* time of the New York showing. You may.also find very helpful the encosed pamphlet
on Bali which Mr, Bateson prepared. ¢ .

We hope you will enjoy the exhibition in seweeesssssss

Very sincerely yours,

@

Enclosures: Unpacking Instructions
Installation List
Publicity Release

Supplementary Materisl on Bali by Gregory Bateson
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BALI: BACKGROUND TO WaR 1943-1944

An exhibition circulated by The Luseum of Modern Art, New York City

NSTALLATION

INSTRUCTIONS

The framo backings on the panels in the exhibition are supplied with screw-eyes
at the top for hanging by nail'or by wire from the walls of a gallery.

To preserve the continuity of the exhidition, the panels, photographs
labels should he installed in the order noted on the Installation List.

The sculptures, permanently attached to their respective wood pedestals, are

grouped on the Installation List with the panels on which they are to be
fastened.

To ‘install the sculptures, first unscrew and remove the machine bolt which has
been attached to each of the pedestals while traveling. Fit the grooves in the
pedastals around the dowels on the panel where their position-is marked. In-

sert the machine bolt through holes in pedestal and panel and secure firmly
by screving bolt into positions

Toe Titie Label for the CASTE IN BALI section is already attached to Photograph
#l. Suing the label into position and screw securely in place (it is attached
by a svivel screw for. traveling purpgses,)

D

.
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BALI: JACKGROUND TO WAR - The Human Problem of Reoecupation

An exhibition circulated by The Wuseum of Modern Art, New York City

INSTALLATION LIST

Title Poster
Introductory Label

Title Label

yout
Panel: 3 drawings of High and Low deities, labels
Panel § Siadow Play pugpete of High and Low deities
Tood sculpture - High &
= Low pa

Panel: Photos
2 Wood sculptures of young girls

Panel: 1 Drawing - "A native vainting based on tradisional uup....
5 medallions of lotus blossoms
3 Boog Boulypicy ~ Goddens with Lot Mossoms - ¢

Fanel: 3 Photes; 1 Original painting: labels
¥ood sculpture ~ worshiper
Tood sculpture - wonlnp-r

* Panely 1 Drowing; Label - "When you are packing.
Photot gul
Panel: Photos - StagServants, icrobatic Pyramids
Tood Sculpture - Pyramid of amimals
" " g i

Photos = teasing children by elevating sbove heads of others
Tood Sculpture - figure standing on head
" [ B 0 " oW

3 paintings - Punishment of caste crimes; Label
+ Conclusions: What to Dof - "In dealing with 3Jalimese ideas of ceste
and respectss...”

SK; = Title Label

Label

13, Photo: Teacher instructing youth to dance

(14, Panel: 2 Photos, 1 Drawing - Youths learning to walk, danee & draw, Labels
(14a. 3 Wood Sculptures - animated leg, head, arm
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Label
0.
3l.

(32,

(32a.

(33,
(33a.
(330,

w2

Panels 6 Photos Yirawing, an:u: n-u-\u‘t.rw-‘: ladel .
'ood sm,uﬁ- - awarencss of maveRents and mme- of body
. W

2 Vo
2 . : 8

Panel: 2 Paintings by youths; label
Panel: 2 Labels
9 Tood Sculptures - man, frog, snake fantasy: sense of life axd form
in 0ddly shaped pieces of wood

Panel: 6 Paiatings by Jalinese youth
Label: Conclusion: That to Dot

SECURITY - Title Label

Photo: Kon ;
Panel: Phatos; Ladels - "love of enclosed soace azd ‘ostrich behaviour!",
“fear is associated with the mother
Panel: Photos; Labels = "thé father as the nain source of security®
Panol:' 5 Drawings; Labels - "Fear of Incompleteness*
700ﬂ Scul':t\xre - An Un!urt\m‘tn"
Labol: Co Aclunon That. to Dol “ln general, hn_ne-n Pogrs. canriot ;be .
appealed to. -

Title Label

Fhoto: Jroup of four men
Panel: PaintingigPhotos; Ladels - *love of enclosed places®
3 Vood SSptures -~ deaf and dumd man's irmression
Panel: Fl'mtol; Labels - "In this eaceful world the most important source
change is the gods®
Panel: Druwin; - "4 barvesting club at work"; Photos - “Crimes & Justico®
Label: Coiuclusion: 7hat to Do? - "best way to get any organised actioi,

JID VIOLZFCZ ~ Title Labdel

Photo: Wother and Child

Pazel: 3 Paintings - war and practice for war; Lade

Panel: Drawings; Photos; Labels = %And. there are nubnnuw- for violence.."
Tood Sculpture - Cock fighter

Panel: Druﬂn

Photos; Label - "Violence in the Family"

Titch personifying terror
. " "
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-5

Piotos; Drawing; Label - "The Attack on the Titch®
The other side of the lack of aggression.

Panel
Drawing; Photos; Label -

Panel:

Photos; Label - "Various escapes from the trap of violeat emotio
3 Tood Sculptures - Tithdrawal from life - in behaviour and fant

ther and two children
tos; Ladel - "This treatment of the child leads to a .

2 wotos; Label = "This viclence in vresence of death and
« H gure of E:olns: Label - riotous behaviour in rituals.”
! Conclusion' - That to Do? - "There are two main risks in dealiages.’

hadow Figure of pugvet-
3 20del. of witch
nese nodel for dragon
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BALI: BACKGROUID TO WAR 1943.1944

an exaidbition circulated by Tho Musoum of Modern Art, New York City

BOXES #1, #2, $3 - Panels

s packed in these boxes are packed face to fi and back to back
with a neet of corrugated board between the faces of each two panels

Lift out tho panels, one at a time with the grestest’care, as the faces of
panels will damage easily.

e ull vacking material - corrugated board sheets -.in boxes and put back
covers., The same materisl must be used ir repackirng the exhibition.

BOX #4 - Sculptures on 22 pedestals

The small pedestals with one or more sculptures 1y att 1]
to be alled on the exhibition panels, are'packed in this. box. The sculptums

A are carefully surrounded with tissué: paper.and excelsior filled pads- packed-
. ir. three layers, separated by sheéts of corrugated board.
ra distinguish the packages of sculpture from the packing pads, -ehich padkage f
sculpture is ncu]adig‘lvg colored sticker. . ¥

.There are 7 pedestals on the-top layer; 7 pedestals on chsme.nerdayar‘ and -
8 pedestals on the bottom layer.

Lift each mec,verx carefully from the box, one at a time. The sculptures
are very fragile and mist be handled with extreme care.

2. Replace all packing material - tissue paper, large and small excelsior-filled
pads, corrugated board sheets, corrugated board box - in packing box and put
back cover. Tne same material must be used in repacking the exhibdition,

WPACKING IMSTEUCTIONS - BOX #5 - 8 enlarged photos, Title Poster, 17 Labels;
Pedestal 17a. and Figures 43 and 44.

1. In onmo compartment of this box, formed by the braces, 1ift out package contain-
ing the two figures #43 and #44 (witch and dragon respectively).

Slide out 3races 4,B and C, Lift out long pedestel of 9 sculptures, 17a.

ouf
Rembve sieet of corrugated board. Lift/3 packages containing photos and ¢
larged viotos, ete., packed in bottom of box.

2.. Replace all packing material - corru@bed board, tissue and heavy wrapping
< panes pols, Braces ,8,C - in box and put back cover. The same material must

epacking the exhidition.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y. e
TELEPHONE: CIRCLE 5.8900
OPENS EXHIBITION OF
THE PEOPLE OF BALI
The forward merch of the Allies brings With it probloms of

reoccuprntion, not the lecst of which is the necessity for unde'rstnndil'g

in some degreo the oculture, the habits of thoughtand behavior of peopks

in lands re-teken from the ememy. Ag an example of onc'method of

approach to this problem the s .. - - will open”to{the publinp

THe Pcople.of Ball, &n exhibition ‘preparcd angd circulated bys Now York's

Museum Modern Art. - The material for the exhibition has boen select-

ed from notive sculpture, paintings and ildols-collected- by Grogory '~ i “

Ba’

n, distinguished anthropologist, during a two-year expedition on

the island of Bali, and from more than 26,000 photographs which he took

there cs the basis for a book, Balinese Character, on which hc colla-
borated with his wife, Margeret Mead. The exhibition with installation

designcd by Xanti Schawinsky, will remain on view through

after -hich 1t will continue on a tour throughout the country.

Mr. Bateson, whose fidd of enthropology has been chiofly in
New Guines rnd Bali, has esince 1940 been engaged in work concerned with
internctional problems arising from the cultural differences betwoen
nations cnd pcoples. For the past year he has been analyzing 7ilms for
The Muscum of Modern art Film Librery and has been teaching Melanesian

Pidgin =

glish to naval clagscs in the School of International adminis-

tration, Columbia University.

He comments on the exhibition as follows:

“There 1s onc common ground between the scientific world
of the anthropologist and the world of art: the idea that in
some sense the artist expresses himself. The exhibition is
based on that idea which, in time of war, moy become as grim
oe c mathematical equation in ballistics. Thousands of -mori-
ccns--men and women, militery and oivilian--will be going to
othcr parts of the world for the scrious purposes of invesion,
reoccupation, reconstruction and so on. %

"They need to know about these other peoples of the world.

They must be able to dcal with and get on with these other
'sclves' that are ecattored all over the world. We caninot pro-
duce for them here in New York a living Balinese; still loss a
iole Bolinese village; or a Balinese Rajeh with his court.
Yot, by means of this exhibition we can produco charactcristic

¢inens of the native art and use them to show what s
clves' they express,

"It might be desirable to do this for all the peoplcs of
orld, to dissect in the form of an exhibition the ¢ - -
rocterietics.of the Gormans, the English; the Croats,

the americgne. .Here we can.prescnt only one semple
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to show how the man or woman going to a foreign region
may in some degree acquaint himself in advance with the
differing ‘customs of that land. Customs, habits of *
thought and behavior--in a word, the culture of a people--
cannot adequately be expressed in wordse. Actually to
convey the feeling of a people it is necessary to resort
to their works of art and to photographs of, their daily
life. This is what we have done in this exhibition."

hs shown in the exhibition, Balinese culture in many of its
aepects 1s almost the direct antithesis of American and European.

Tae five sections of the exiiibition, with some indication of thesc

differonces, are as follow

1. Caste. Instead of a patriarchal god the Balinese worship
.child gode; tho baby. is something of a god and the god is
something of a'child, Bali has a Hindu caste system, tho
highest position in which is held. by the child as .a god
end the god es a child, X

In. the Balinese world both high and low are equally nocess- '

. ary, High does not mean "zood" but rother polished and sharp
and fine-drawn, Princes and high dgitles are charhcterized
28 Balinese art by narrow slit ‘e, sharp nosecs and slight
but very etrong limbs, Low similarly mcans’rough and blunt.
Servants are’ charactorized i the Baldnese theatre,as strong,
thickset, and with tulging round eyes.

o

AnotherWheracteristic of the "high" is aloofncss, and the
ilghcst deitics are represented as withdrawn - rapt in their
own brightness; whereas the "low" are caricatured as people
who smile too much. They are so responeive that they even
smilc at strangers, as shown in two carvings in the exhibi-
tion, one of which is sheer fantasy whilc the other is a very
realistic representation of the village idiot.

Position 1s 1literally overything in 1ife to a Balineso, It
extends even to parts of the body. Respcct people's heads
do not reach over anyone's head; bec ready to move aside 8o
thaet no onc will have to reach over your hoad. Be careful
not to sit too low or you will forco other people on to the
ground,

2. BSoclel Life, Even to the humblest Balinese, 1ifc 1s like a
minuct, with innumerable small conventions within which they
ar¢ porfootly relexed and happy, but without which they are
disturbed, uncasy,.and frighten A host of etiquette
20inte must be watched for things that can be learned easily
by reoipe: not to roceive a gift with your left hand; not to
reach over somobody's head

But behind these there are more general themes which con-
sclously or unconscicusly you must understand. In Bali you
must be very correct in your behavior and yet at ease in
that corrcetness, The Balinesc are not Germans, For them
correctness and stiffness do not £o hand in hand. They will
be embarrassed if you brush aside all the delicate nuances
of correot behavior, But they will be equally embarrassed
AT :';),u introduce o stiffness which is foreign both to them
cRd to you,

The social 1ire cf thc Balinese village 1s a strict democracy
in which the citizcns must share, They arc fined if ‘thoy
shirk their dutics or if they refuse their privileges. The
gommunity as o whole is referred to as "I Desa' or "Mr,
Village," who 1s a very important god.

& greot part of Balinese 1ife is orgenized in "sharing clubs.®
The Village, the orchestras, the, theatrical troupes, the
irrigation of the terraced rice ficlde and the harvestin
all thesc are porformed by "clubs." A man who offends
the Vil e or the Club is met, not with anger, but witl
ality of & fino. If he does not pay, fin

1 1 ggain, and the ultimate sancti

gafe and f liar community.

o

T Balinesc have & sort of cla
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the antithesis of the American and European tendency
toward claustrophobia. Americans and Europeans teach

their children to be competitive and to feel moral guilt.
Both guilt and competitiveness ‘are negligible in Ball.

The occidental baby learns from his play-pen--and from a
thousand other details of life--that rules are a restric-
tion, a barrier between him and the freedom which is some-
where in the outside world. The Balinese baby learns the
opposite. He learns to balance himself by holding to a
bamboo bar, set up for him in the courtyard by his father.
The outside world i1s a dangerous place where he is always
liable to make a misstep and lose his balance, The
familiar rules and conventions are a reassurance, a slender
bannister to which he can hold, - 7

The Balinese 1s afraid that his body or his family--his
soclal personality--may lack or lose some plece. A broken
ear-lobe or-a.lost' finger-nail which dves not grow again
after ‘a wound ,will ddsqualify him for full citizenshipi-

To ‘retain citizenship in the stricter villages he ‘must have ,
had at loast one male’ &nd .one female child, And,.in any -
case, he must finally rétire when:Kis youngest child marries

4. War-and Violence.

Bali.is one df the most peaceful areas of the
world. fhen ©-Ballnese are angry with each other they -« we
simply withdraw 4n% themselves. When the children have

' have tantrums the mother laughs at them. Do not try to
galvanize them into activity by violence, shouting, or even
oratory--they will only respond with limpness.

But Balinese 1ife has its special forms of violence. Th
is the very violent and noisy "kris dance" in which young

men in trance, possessed by minor demons, turn their daggers

on themselves--usually without effect. Sometimes a man wounds
himself but this is regarded as "ghowing off" and is disap-
proved of, And then there are substitutes for violence

which fit in with the Balinese distaste for personal involve-
ment. In cook-fighting or cricket-fighting the man himself
stays out of the conflict while he sends in his cock or his
oricket as a sort of extension of his own personality. Small
boys very rarely fight in Ball, though they spend houre in

a sort of kicking game--kicking toward each other but never
actually touching the opponent.

re

In the preesence of death or impurity the Balinese put on a
show of aggression which is directed not against the impurity,
but agalnst each other, This rioting leads often to the
elimination of the'unclean object, The ocorpse may be torn

:r brgkcn, or the new grave may be flattened by tne feet of
he rioters,

It is important that their normal outlets for yiolerice remain
as safety valves--the cock-fighting, the rioting over the
dead, tHe kris-dancing, ete, It is possible that any ocoi-
dental administrator who was shocked at these practices and
forbade them effectively might seriously upsst the Balinese
balance between viclence and passivity.

6. Leanr and Skill. A Balinese learns through his muscles and
cyes., € cannot learn throu;.h verbal instructions., He
exerplifice Emerson's advice to "learn to do by doing." Much
of Balinese teaching is done by holding the pupil firmly and
pushing and pulling his hands through the required motions
until in the end his muscles rather than his #ind learn to
play thelr part sutonatically.

If possible, get another Balinese to do the teaching for you.
The fact that one Balinese knows how to perform some European
6kill will be proof to them that they are not taking initia-
tive in attemptihs something which "nc Balinese can do."
Especlally they will learn all skills involving bodily bal-
nee and coordination. They are excellent drivers and could

other similar skille, When they can work automatical
2 strialized tasks, they will be almost free
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THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK 19, N. Y.

DEPARTMENT OF CIRCULATING EXHIBITIONS

Date....

EXHIBITION: ~ THE PEOPLE OF BALT = (BACKGROUND FOR WAR)
CLOSING: +rveenses

OPENS NEXT:

PLEASE SHIP ON:  <3'sssseissoosonssosess

BY: Railway Express Collect

ADDRESSED TO:

DECLARE VALUATION:  50¢ per pound “ ; .
ENCLOSED ARE: i

X ADDRESS CARDS FOR.. . . BOXES 3
3 X PACKING -INSTRUCTIONS—Plpase. follgw with. carg. Check all-items ogainst-this list. AL z i PO
5 X FORM FOR. YOUR COMMENTS ON EXHIBITION—Please retum to Muséum of Modern Art promptly.
X TWO CARDS FOR NOTIFICATION OF SHIRMENT—One of Mnuﬁ to'be sent 1o us, and the ofper 1o the riext exhibitor.

SPECIAL INSTRUCTIONS:

@

Sincerely yours,
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THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK 19, N. Y.

DEPARTMENT OF CIRCULATING EXHIBITIONS

Date.sssscscsnceans FORM 11

EXHIBITION: THE PEOPLE OF BALT - (BACKGROUND FOR WAR)
CLOBNGE wusseeavisss

OPENS  NEXT:

PLEASE SIS0 ON ..o savisvsosiaseonnsoss

BY: Railway Express Collect

ADDRESSED TO:

DECLARE VALUATION:  50¢ per pound 5 A
ENCLOSED ARE: :

X ADDRESS CARDS FOR.. .. BOXES

(X PACKING, INSTRUCTIONS—Please- follgw with cars. Checkall.ifems ggainst this list, .. X ” SO
X FORM FOR YOUR. COMMENTS ON EXHIBITION—Please retum fo Museum of Modern Arb promptly.

X TWO CARDS FOR NOTIFICATION OF SHIPHENT—One of thesé o be sent fo us, and the offer to the next exhibitor,

SPECIAL INSTRUCTIONS:

@

Sincerely yours,
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THE PEOPLE OF BALI (BACKGROUND FOR WAR)

The exhibition: THE PEOPLE OF BALI, is closing in ...
, @8 scheduled, It should be shipped on ..
Railway Express Collect, addressed to:  °

A value of 50¢ per pound should be declared upon the shipment.

Will you please see that the enclosed directions ‘for repacking the exhibition are
carried out in full detail?

Will you be good enough also to give us all the publicity information you'can on
the enclosed report form? We should especially welcome your comments on the exhi-
bition. : :

Will you notify us when you ship”the exhibition? We hope you enjoyed the show in
eessseseases If there are any questions, please let us know.

Very sinerely yours,

Enclosures: Pack: Instructions
Publicity Report Form

-/
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BALI: BACKGROUND TO WiR 19431944

An exhibition circulated by The Museum of WModern Art, New York City

- PACKING INSTRUCTIONS - - BOXES #1, 42, 43 - Panels

tals from the exhibition
m_u;-_ .to_-oumwww

t w t b

Iz Box #1, the following 12 panels are packed in this box

! .
In Box $2, the following 9 panels are packed inthe order listed delow:
| ¥17 tm : :
> - 31 o = : : P
) : # 14 #2 ]
3 ¥ 27 #l5
+ 26
In Box #3, the follewing 8 panels are packed in‘the order listed below: S i
/ 5 ; i g e ! Shai e o
¢+ 40 (mu.z be face up with corrugated board both
above and below
Place each panel in its respective box, one at a time. The first panel goes in
box fage up, the next one face down, and 82 o1, fo that the panels are face to
face and back to back. 4 sheet of corru board must be be
faces of each two panols.
Place final sheet of corrugatod board in each box befors closing.
Place covers on boxes and fasten securely. Be sure iron washers are om bolts
before fastening.
]
PACKING INSTRUCTIONS - B0X #4 - Sculptures on 22 pedestals
1. Unscrew and remove the podestals of sculpture from the
ve beon installed for exhidition. Re-sorew the machine bolts onto the
Dedestals for traveling, so that they will not. be lost.
N i
) v
)
. E:
i
-
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The follgving pedestals of sculpture are packed in this box in the following
order:

Bottom laver: 94 ter layer: 9B
234

154
15C
338
233
3
4

ing with co
o]

n e t n_these

o
n sealing a package

e with tiss er, seal-
ve been sent to exhiditor e _Museun of
of sculpture with colored sticker, the mext

I
exhibitor can distinguish sculpture packages from rolls of tissue paciking,

Zach piece of sculpture is then placed in the box and surrounded with small
e bottom, ure that thore
box,

excelsior filled pads, on all four sides, top and bottom
is no space for movement of: the figures, oncd they are in th

add them. .

If more tissue pads are necessary, ple

After first layer of sculvture is in the box, ‘and surroundéd 'with.pads, place -
sheet of corrugated baard in box to form cemter lager, emd procted to place

sculptures in this séction after center layer is.complate, plage_second shect
of corrugated board id dox to form top layer. er _to or 1

ALt D layer is packed, be.
that thore.are plenty of larger excelsivr-filled pads filling the space_to
the top ‘of the box. J % 5

Pedestal 26a, is surrounded with tissus paper and thon ‘Placed in‘a’ corrugited” ¥
%) board box before packing,

.

Place cover on this box and t8hen securely. Be sure iron washers are on bolts
before fastening.
PACKING [ISTRUCTIONS - BOX #6 - Photographs, Labels; 2 Objects; 1 Sculpture
pedestal
1. The following items are packed in this box in the order listed:

Pkg, #1 - Photo #1  Pkz, #2 - Photo #42 Pkg. #3 - Introductory Label
" $30 i, 1 Label: Social Life
37 #

¥e5 '
#20 ¢ Learning & Skill
#12

Title Poster t Caste in 3ali
Pkg. $4 ~ Items #43 and #44 : #29
: Fear & Security
Pedestal of sculpture $17a 1 $4l
t Yar & Violence
" : for Panel $27
Title Label: Learning &
(continued) Skill

¥

s
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Pkg. #3 - (continued)
Title Label: Fear & Security
» " 3 Yar & Violence
* . ¢ Social Life
Label for $42

% + Place the items in Packnges #1, #2 and #3, f to b
in flat compact groups, with tissus paper bei faces of labels & photographs.
Frap each group in heavy wrapping paper and. seal.

Place Package #1 on bottom of box, ' Then place Packages $2 and 43 in box, side
b7 side and slightly overlapping, Place large sheet of corrugated boayd'in
box so that notches in it fit around pads and grooves in box.

Place Pedestal of sculpture 17a in next, to one side of box, 5o that its base

fests on merked section of corrugated board. Slide Braces & and B inte posi=

tion, so that pegs on braces fit into notches on pedestal, holding pedestal

securely in place. - S

Slide Bpace C into position, joining Braces A am 3,
Wrap witch’ dragon) in tissue and heavy wrapping paper and

Seal, [Flace in coapartment formed by-tue Braces, Pill in empty spaces with .- 3 pa
excelsior filled pads, T ; . . G

. Place cover on box and fasten sacurely, Be suré irbn washers are,on bolts be-
fore fustening, - ;

@

-/
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AN EXHIBI? OF BALINE!

The Smithsonian Institution takes plessure, in informing you
that the exhibit ™BALI: THE IUMAN PROBLEM OF REOCCUPATION" will be
on view in the Naturel History Building of the U. S. National Museum,

. 10th and Constitution Avenue, from October 13th to the 31st. The
Museun is open daily from 9:00 @.m. to 4:30 p.m., except on Mondays,
when 1t is open from 1:30 p.m. to 4330 p.m.

This exhibit was prepared by the liuseum of Modern Art, New York
City, as a visual aid for the reglonal training programs of the
Armed Services, and it is now brovght to Washington because of ita
relevance to many sorts of ‘work being undertaken by Govermment
Departments, civillan agencies, and private individuals. It will
be of speclal interest to those who are concerned with southeast
Asia, but we believe that the problems of: regional difference with
which the exhibit deals have & much wider' significance. :

A1l who have contact of any sort with foreign péoples have to
wrestlé, consciously or unconsciously, with thé problems of "mational
character" and it i3 exceedingly difficult to formulato the
regularitlies of foreign bohavior which continually confront us, This
exhibit attempts to do.this for one foreigi group, the, Balinose,

It uses Belinese carvings,, paintings, and shadow-play pippots

2 te illustraté Balinesc psychology ‘and suppérts-this muterial with
R . intimate photographs of spentaneous bechavior in dally lifo to.show
. : : how the same themes recur in family life, in sotial argenization,
in religion, and in artistic fantasy., R e Vg
Each sectlon of the exhibit is followed by a label glving
actical advice on how to allow for the speciul pecullarities af
he Balineso in our dealings with thom.

The wider importonce of the exhibit, cs an ottempt to defina
differences in culturc and charactor, is underliined by the faot
that very fow culturos have been studicd in fino dotall from this
point of view, and for no othor culturc is there availablo so rich
8 colloction af mppropriate visucl matorial, Tho oxhibit 1s a
seloction fram the 2,000 native works of art and 30,000 photographs
collected by the Bateson-liocd Anthyopalogioal Expedition te Bali
(1936-39), erranged and labcled by Gregory Batoson.

Ploasc circulato to those intorosted.
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ELUEPRINT OF THE. EXHIBITION *

INSTALLATION DESIGNED BY XANTI SCHAWINSKY
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Bxhibition: THE PEOPLE OF BALI (BACKGROUND FOR WAR
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INSTALLATION: YALE UNIVERSITY

s,

Photograph: M,M.A. 635
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Exhibition: THE PEOPLE OF BALI _(BACKGROUND FOR WAR) ___J

oo
The family shrines in the houseyard of Djero Banoe Tekek.

Y

INSTALLATION: YALE UNIVERSITY
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Exhibition: THE PEOPLE OF BALI (BACKGROUND FOR WAR) |

| THE PEOPLE OF BALI (BACKGROUND FOR WAR)

Dear.

We have received a number of inquéries from various schools of Overseas Studies
as to the services which this Miseum might be able to render for use in such
training, The furpose of this letter is to inform you of what we are already pre-
pared to do and to explore what further materiel could be prepared for use in
your courses.

The particular type of service which we feel we could render is the preparation 6f
teaching materials which would make vivid to the students the. sort of people they
will meet and have to deal with in-the various regions, how the people may be ex-
pected to behave in various circumstances; the motives which can be appealeqd to; ete.
The raw material for such teaching would be - 1cal films and p

of native behaviour; films, popular works of art, cartoons and other-products made
by the people themselves in which they express their special view of the world and of
Iumen tragedy, comedy, destiny; etc.; phonograph records of native conversation -
(either spontaneous or staged);. literary pmduccs of the region, etc,

But, in planning the use of such materisl it is etsssary to, redognize that e certeln
. stenderd mist be maintained. Merely to let the students look at native artistic
. products -or films is an exceedingly slow method of téachirg nless the®students have
, first learned to see how the special characteristics of,a people are expressed .
To be, really effective, the 'material mist be taught by someone who hag done some
enalysis of it end who is femiliar with a larger mass of supporting ucari;l and with
the techniques of.cultural analysis.

suu more serious is the risk that the saterisl used‘may be adtially '.nisleadix(

. Agreat deal of film which has been shot in native countries by American
Sin m¥eEs s 25 ding in the sense that it expresses an American rather than a
native day-dream; and a great deal of the native-made film is dangerous in the sense
that it is loaded with propagandic tendencies to which a mumber of students will
certainly respond.

In order to meet these requirements, we are arranging to have Mr, Gregory Bateson
work directly on this program and accompany the materials as a lecturer. Mr. Bateson
has been employed by this Museum s Anthropological Film Analyst, He is also serving,
part time, as Associste in International Administration at Columbia University where
he teaches Melanesien Pidgin English and discusses native life and white-native re-
lations in New Guinea with Naval classes in Overseas Administration.

Apart from grants to the Schools themselves and apart from whatever the Army itself
may be doing in the preparation of materials, there has, so far as we know, been no
allocation of funds for the collection and preparation of material, the actual scien-
tific research necessary for the interpretation of the material, the training of
lecturers who should accompany such materiel and so on. It has therefore been dif-
ficult for us to proceed and we hope you will give us some indication of the value
of our project, We of course do not wish to commit ourselves to fruitless work and
finenciel loss, but we are most esger to provide these teaching aids wherever they
can be used,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY CE

mf 13; 432-521

) Exhibition: THE PEOPLE OF BALI (BACKGROUND FOR WAR,

THE PEOPLE OF BALI (BACKGROUND FOR WAR)

DOBressccancatiannernnans

3 We have received a mumber of inquéries from various schools of Overseas Studies
as to the services which this Museum might be able to render for use in such
training. The furpose of this letter is to inform you of what we are already: pre-
pared to do and to explore what further materisl could be prepared for use in
your courses.

The particular type of service which we feel we could render is the preparation of
teaching materials which would meke vivid to.the students the sort of pecple thay
will meet and have to deal with in the various regions, how the people may be ex-
pected to behave in various circumstences; the motives which can be appealed to; etc.
The raw material for such teaching would be ical films apd

of native behaviour; films, popular works of art, cartoons and other products made
by the people themselves in which they express their spectal view of the world and of
Iunen tragedy, comedy, destiny, etc.i phonograph records of native comversation
(edther spontansous or steged); literary products of the region, etc, -

But in planning the use of such material it.is necessary to recognize that a certain
: i standard mist be maintained. Merely to.let bhe students look at mative artistic
g - products or films is an exceedingly slow.method of teaching unless-the students have
A firét learned to see how the special characteristics of a people are expresse .
To be really effective, the materiel must be taight by someone who has done some ,
analysis of it and wWho is femiliar with a larger mass of sup m materiel and with
the tal:!m.iqua! of cultural analysis.

Sti11 more serious s the risk that thoe materil used max be-actually.misleading

or harmful, A great deal of film which has been shot in native countries by American
filn-makers g misleading in the sense that it expresses an American rather than a
native day ; and & great deal of the native-made film is dangerous in the sense
that it is loaded with propagandic tendencies to which a mumber of students will
certainly respond,

In order to meet these requirements, we are arranging to have Mr, Gregory Bateson
work directly on this program and accompany the mteriels as a lecturer, Mr, Bateson
has been employed by this Museum as Anthropological Film Analyst. He is also serving,
part time, as Associste in International Administration at Columbia University where
he teaches Melanesian Pidgin English and discusses native life and white-native re-
lations in New Guinea with Naval classes in Overseas Administration.

Apart from grants to the Schools themselves and apart from whatever the Army itself
may be doing in the preparation of materials, there has, so far as we know, been no
ellocation of funds for the collection and preparation of material, the actual gcien-
tific research necessary for the interpretation of the material, the training of
lecturers who should accompany such material and so on. It has therefore been dif-
ficult for us to proceed and we hope you will give us some indication of the value
of our project. We of course do not wish to comit ocurselves to fruitless work and
financial loss, but we mre most eager to provide these teaching aids wherever they
can be used,

2
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Exhibition: THE PEOPLE OF BALI (BACKGROUND FOR WAR) |

The following pages contain an outline of the services we have in preparation for
circulation, We have not, as yet, determined the charges for these materials, for
they mist depend partly on whether any funds are allocated to the preparation of
the material and partly on the demand for the services. The more schools ordering
the services, the smaller the rental charges will be for each school, For the time
being we have fixed the rates listed.

We shall appreciate it verymch if you will be good enough to £i11 out the enclosed
questionnaire and return it to us with your reply to this letter.

Sincerely yours,
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Exhibition: THE PEOPLE OF BALI (BACKGROUND FOR WAR) |

TO SCHOOLS OF OVERSEAS STUDIES

What national groups are included in the regions which have boen assigned to
your school?

What are the lengths of your courses? In the event that a given exhibit or
£ilm should prove satisfactory when used in class, at-what intervals would
you expect to be sending in repeat orders for that exhibit?

N : L)
Can you ‘ivb‘ us any indications as to the educational standing of your
students?

.

: Are.you equipped with 35dm.movie projection?

Are you equipped with 16am, sound projectiont?

Are the charges which we have stated above for films, exhibitions and lectures
proportionate to your budget?

Have you any suggestions as to types of material which would be especially
appropriate; national or cultural groups which specia¥ly need illustrative
handling, etc. Our program is still very flexible, and we shall be glad of
any comments which you may have.

University

Signature
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TRANSACTIONS

CTION OF PSYCHOLOGY
JANUARY 18, 1043

My. Guecowy Bateso, Film Library, Museum of Modern Art, New
York, N. Y.: Cultural and Thematic Analysis of Fictional Films.
(Illustrated by motion pictures.) s

This paper is a preliminary report.on a piece of research now in
t the Museum of Modern Art Film Library. . The purpose of
reh s to derive some notion of the psychological implications
his involves the
riety of German
terial provided by the Film
ry and of verbatim interviews of Gérmans and social scientists
familiar with German conditions conducted under the auspices of the
Council on Inter-cultural K
Anthropological as c always of two parts. First, the
recognition of significant themes and second, the verification that these
themes are in fact characteristic-of the culture that we are studying. In . . -
ch the themes are exemplified in the films and the verif 3

ne’by interview techniquies.*  As usual in such research, the
peculiarities of daily life and diydream are réferred back to the family
setting and especially to the position of the child in that getting

edure can be justified by the fact that the most formative years of an

i i oy
individual’s life are spent in that Setting, but the practice of rdlerring the ’
Y remainder. of a_culture to the family background 50 necossry on
practical grounds. * Tt enables us to compare one clture with anothe
All socicties have the institution of the family, but not all societies have
Hinduism.or. age g Thus, by referring the peculiaritics of Hiridu- : 5
ism to the family structure] instead of vice versa, we arrive at systematic 3 iR R L e - Rl
) . statements which are comparable from one culture to the next %
This method of referring cultural peculiarities to the family s specially
'm-\uu of Nazi propaganda. In America we tend to
uganda as consisting of a large number of separate utter
ances, pious sentiments or jokes, inserted into the more or less propa-
andically neutral matrix of communication. Publicity methods were
. y E. H. Eo nce p
5 s
»
-
e 1
<
i
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THE NEW YORK ACADEMY OF SCIENCES 3

developed on the basis of rather simple psychological theories of associa-

tion and Watsonian ¢
fluenced by Gestalt or
pro anda in the German films is, however, not of this sort. It consists
not of isolated utterances but of themes built intg the structure of the
plot in such a way that the audience, while enjoying the plot, will neces-
sarily accept the underlying themes as basic premises which need never
be articulately stated. The underlying' themes, which are expertly
woven into a background for the promotion of Nazism, are the thenies of
pre-Nazi German family life-—are, in fact, the themes which cultural
equipped to recognise.
This use of the family is characteristic of the Nazi film, “H.

o significant

Jjunge Quez,” made by Ufa and released in September, 19
The hero of this film is Heini, a preadolescent boy, the som of a
ather and a drudge mother.’ His parents are of lower middle
1 have fallen in the world as a result of the inflation and the
father's war wounds. The her hurts himself in a minor food riot
which results from-the stealing of apples by two hu
He is helped home by Stoppel, in organizer of Gommunist youth.
liyes in a poor Communist. district of Berlin, Stoppel helps the mother
to dress the father's wound. The fath s the mother for money to
get some beer. She says that she y, and a viglent scene fol.
lows, the father ransacking all the containers in the house ibysearch of the
mother’s hiding place, At this moment, Heini returns from hiswark-in a
printing shop, arriving so that we'see the elimax of the scene between the
At the printihg shop Heini had

parents throtigh-the eyes of the son,
k to his mother

received a tip of one mark. He seeretly gives the m:
Shie’gives it to the father, who-then gocs off to-get his beer
impressed by Heini's character and contacts him with a view to enlisting

Stoppel is

him in the Communist Youth
After Stoppel has left, the mother opens the window and lets in the
music of the ngery-go-round at the fair. Heini is thus reminded of o
et Pt WA ke & Vottry T e o U e b
He asks his mother for money to enter this lottery, which he is sure that
he will win. She gets monty from her hiding place in the coffee grinder
and gives it to him. THeini goes to the lottery and loses.
at Heini's elbow, comforts him and invites him to
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join a hike of the Communist Youth on the following day. Heini

wccepts. 2

On the hike Heini sees the Hitler Youth, o company of whom are

on the same train, going hiking to the same woods. He is disgusted by

the gross bebavior of the Communists and especially by a kiss which

Gerda, one of the Communist girls, forces upon him.  Finally he wanders

in the dark, away from the Communist eamp, till he hears the Song of the

Hitler Youth coming from the Nazi camp. Hle gazes through the bushes

at the Nazis who are el the Summer Solstice. The Nazis find

him, accuse him of spying and sénd him away. He sleeps by hin

the er watching the Nazis with longing eyes

he goes home to his mother

He tells her he was with the Nazis and how wonderful they were.

His mother is worried but not angry with him. She even lets him sipg

the Nazi Youth song (without warning him that the father is in the next

room). The father hears the song and comes in furious. He compels

Heini to sing the “Internazionale,” boxing his ears while he sings

Next, day at school Heini again meets Gerda and resists her ad

vances. He approaches Fritz, a boy leader of the Nazis, and is invited

to supper with Fritz gnd Fritz’s sister, Ulla, Gerda meanwhile has been

told'by Stoppel t6 vamp Grundler, a weitk Nazi boy, and while Fritz and * I

Heini go off to supper, Gerda and Grundler go'off to seck “Turkish

Delight”" at the fair 3

Fritz and Ulla usk Heini to
) elubs room (“Hein Teini hesitatés beea - w
cturn homeafter the meeting.  Finally he aceepts.when pyt on. his o b
mettle by Fritz Y
Tife fathér meanwhile has been persuaded by Stoppel to,sign Heini

into the Communist Youth,© When. icini comes home the father at

onjce informs him that he is €0 go that night to the, Communis; Local,

Heini says, “Do 1 get a house key?” The fathér says, “Of coursd=you LU A e B e
own man has a house key.” The father ¥ ool e
cch to Heini about the difficultic

Heini i
is not so bad—1 cannot |

determined, however, not to
aws him aside
ing to raid the

~»
%
-
) '
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Nazi home and that he is to help in the raid. Heini manages to slip
away without taking an active part, but when the police come he is
picked up.
The police tell him to “go home to Mother.” The Nazis think he
has set the Communists onto them and accuse him of treachery
We are given no further information wboiit the events of that night
nor do we see Heini usé the house key to retum to the bosom of h
family :
Next day Stoppel tells Heini that he was a hero because he did n
tell anything to the police and that tonight they will get dypamite from
the cache in the Marschstrasse and blow up that nest of Nazis. Heini
protests and finally says he will warn them.-. Stoppel is very. much
shocked and tells Heini that that is something which one does ‘only once
in life” but in the end Stoppel shrugs his shoulders and dismisses the
matte
When Stoppel leaves, Heini rushes to the telephone to wamn Fritz
wd Ulla. Ulla answers the felephone but Fritz télls her not to listen
to that traitor. Ulla is worried by Heini's mention of dynamite but she
obediently hangs up, and Heini is left talking into a dead phone. In
v de the police to interfere but they treat him as
ind Stoppel but cannot
denly while Heini i in the fair looking for Stoppel there is s
ent_explosion Nazis have Blown uj) the dynsmite—and Heini
irns home whistling the Youth Song 2
His mother is in & state of despair because Heini hus betrayed the
to persuade him to make up with Stoppel.
hile tho mothe weeping: *_Finally' St
If and Heini, and.tho sereen is
w like a Bag)
s anid Ulla kj
n which to admire himgelf
¥ nurse comes; and while she is removirig the e - O
im that ther will never conie 1
he
v a verbal trick
Communist dist
»
T
)
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The'Communists are waiting for vengeance, but in spite of the Dis-
trict Le opposition Heini wants to return to the Com
trict to distribute leaflets for the 1033 election. Grundler ha
img lower and lower under Gerda’s influence and now he and Gerda-de-
stroy all the available Nazi leaflets. Fritz has been wounded in an elec-
tion riot so that Heini and Ulla are brought together by substituting
Heini for Ulla's brother, They work together in the printing shop to

% prepare new leaflets and when the work is completed Ulla gives Heini a

sisterly kiss. Heini then goes to distribute the leaflets in the Communist
district. He is hunted and erleireled by the Communists in the darkened
streets and takes refuge in one of the

Accidently he touches & mechanical figy
figure starts to beat its drum, thus betraying him
presumably by Wilde, th
the original knife which Heini coveted
dying. * His last word: “Our flag billows before
track takes up the Youth Song and the flag appears on the screen, giving
place to marching columns of Hitler Youth

In this plot Heini’s conversion to Nazism depends essentially upori
the contrast which he is shown between the Nazis' picture of themselves
and the Nazis’ picture of “Communism.” But this is not the only mes

At the beginning of the film the

which the propagandist conveys
peiation between the

propagandist seems deliberately ta, build up an a

mother and Communism, It is the mothes who goes and opens the
window and lets in the degenerate-music of the fair, and.the fair i the
% setting in which the Comminists are mogt.at homes  Andlit igthe mother
\)l{Ax gives Heini the money to'enter the lottery to try 10 win a knife from

this depraved environment.” Stoppel, the Comiufiistsorganizer
aisociated with the thother, joining her in aiding and placating the f

In this way the audience is encouraged to accépt unwittingly, the

premise-that ideology is related to the family structure.
Also at the beginning of the filmy e are shows Heinias a hego v

/ , >
ing his mother from the father's violence by self-sacrifice As the film
pr s, we sce these self-sacrificing attitudes shifted from the mother
Y0, mation i the poition of Cotouaism shifed foma e
with the mother to a very much more dramatic association v
father. The basic premise, that ideology is connected with the family
structure, is allowed to persist, but the straw-man association between
Communism and the mother is smashed when the father compels Heini

B

ey
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to sing the “Internasionale,” boxing his ears in time with the song. - In
this way the propagandist confers on Nazism not merely the virtue of
Heini's preférence for it, but also the whole fanatical gamut of emotions
which are evoked in the Oedipus situa

The contrast presented between Nazism and Communism on the
hike is interesting in that it shows another aspect of Nazi psychology
One of the basic premises of the film which is nowhere articulately ex-
pressed is that Communism and Nazism are psychologically related.
We see, for example, the behavior of the Nazi boys at the railroad station
when one of the Communists throws chewed food into the face of one
of the Nazis. Their instinct is to break their ranks and to lapse into
disorderly aggression. Similarly, in Grundler,
how normal heterosexual temptation may und
until he becomes depraved like “Communist;

The assumption is that

without discipline pure Nazis degenerate into the picture which they

themselves have drawn of “Communism.” In other words, this par

ticular picture of “Communism’” has no factual relationship to the reai

thing but is a self-portrait of Nazism—a portrait of what the. Nazis

think that they thémselyes are like under the vencer of disciplin

From this point of view it is interesting to observe the large number

of oral and anal characteristics which the film maker showers upon

mmunism.” The apple which ills the first framie and whicki is there

\ sympatheticilly treated—it is a_ desirable. apple, stolen by, the Comi-

5 munist boy under stress of hinger ‘symbol, whose oral and sexual
implications are fully worked out. Continually we see the “Communists’”
induliing théir mouths, eating coarsely, Gerda kissing Heini, and Stoppe]
pushing & bangna into (erda’s mouth. 2

4 This ¢urious double formation in Nazi character is likely. to be of
considerabfe importance after the war and it might almost be spid that
the closing of this split in the Nazi personality—between the over-pure
the over-dirty—will be essential for the stabilization of Europe
plit is not, however, merely of Nazi origin. It is older than that
and is perfectly recognizable in German films of the carly twenties (e.g
The Street,” “Variety,” “M") and we are probably justified in regard-
ing as an expression of the same split, the curious behavior of German
troops at the end of the last war who found time during their retreat to
soil their billets. In fact the problem of Germany is in part a problem
of preventing a pendulum from swinging too far into aggressive purity in
good times and into degenerate self-contempt in bad. And the extreme
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78 TRANSACTIONS

pint reached by this pendulum during the heyday of Nazism
bly denotes an increased capacity for a later fall,
have seen, the lines for such a fall are clearly laid down in
this film .

A We cannot here examine irr detail the methods of treating this split
but, one incident in the film is suggestive. The film us & whole implies
that Nazism is the total déstruction of the family. In or

Nazism the family itself is usly

be in the home but she need not

expect that home to contai d or children over six. These
others, the men and the boys and the unmarried gis ill be absorbed
into' “Youth” organizations which free them from' accepting the re-
of adult human status. The one featare of the film which

i reatment is the propagandist’s implicit

| probably unconscious confession that there is another way. The

symbol of adult human status, which Heini is not allowed to us
house key,—a symbol which while conferring freedom also confers the
promise of return’to the family
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: Exhibition: TEE PEOPLE OF BALT _(BACKGROUND FOR WAR) - |

\ I. Introductory

The purpose of this article is to provide teachers and
students with additional information about the people of
14 and to show how the exhibit may best be made of use.

- | A great many facts about & region are unsuited for the
sort of visual presentation which the exhibit attempts.
i 3 The details of social organization, the economic background,
iy the history, und a large number of other aspects of Bali-
nese life are, hovever, & relevant to the "human problem
of reoccupation” as is the Balineso charucter, which this
. exhibit portrays. Whén faced with a practical problem
. in human engineering, the engineer must have in mind all
the aspects of ch he has to deal
and not merely the character of his H\m n material. This
brief stat, about Bali deal cts
ineso ‘1ifs ot &

umnxv and provides

{The labéle are written in
untrustworthy, since English is

A
i . oo #oout the English or American
4 describe the Balinese in thoir
and 1t and there-
: anding ‘of o s
5 - ‘ bt ‘TEoRT

Z')\L labels are
pecimens & human
into English.

3 Bulin
d several timi

mple, ¢
ive painting in Lm exhibit, which ie used to s
o t in the stability of the univers
”Jmn" demon abasing his hecad. Then agaxn,
of play In which the younger child
ad of the older as 4 meuns of teasing
here arc the carvings of ups
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legons, an inverted joke on the caste and on the
n

1tk Biatag 1L verd a buby in this carving the
"high-ness" of the baby is titioated by the sharp-pointed
ond of the bud. ALl thcse epecimens together give
a fooling of what, this sacredness of the hoad means to

e and it is this fcoling which is neccesary
nd them, It is not enough to
he sacred part of tho body."

studont.

ortant t
cimens than i

It is very i

hould
gt

dines
rogion

n: vory easily give small
h is stapad tn .the 5
to point out, in the w
11 the spéeinone which show

¢ (the effects of whickreally =
otogruphs of posture,
horror of bodily dis-
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L Exhibition: THE PEOPLE OF BALI _(BACKIROUND FOR WAR) __J
The importance of being at. easo ! complexities of
etiguette (This theme is a cross-link between the loa
ing by muscular rote, the fact that a great part of the
etiquette centers in the male wordd of sociul formality,
and the fact that the father is the main source for the
” chil se of security and rclaxation. Any of the ma-
terial on these subjects is thus & restating of this ac-
. cent on relaxation and ease in formality, where we would
naturally be stiff).
Special attention should be called to the scction on Learn-
ing and Skill, bacause it is this section which hae most
to offer in the way of making the student awore of the
fundemental difforences b n one region of the world
ond another. After he has seen this sect k
be nsked to think about the charact
is fanil
character.
3 X g s
The ,sm-,»m- vhich underldcs this section is that 1t
thich is consciously taught vhich
in which- teaching is done and the wh>
. . raing occurs.” We teach children
D 3 7 fron' this ,Jr'vcedurc will dopend a e
% . Ry cter of its parents and upon the
4 4 hing {s done, butthe, follow-
> beeur: (1) the child
! e X is vory good;. (2) he
5 4 g . 5 loarp tp think that gotngoh.is Yery Bastys.d8). he' s il Lus i
{5 wotis 1o sHia U uniffeasant will &
(Compare & tler!
@ > preceded tho intoxi
2 virtue." This c
cultures.)
done ctually molding the
1 pulling him through the correct
nd-punishrent
people scarcely
world in our ter: do not strive for agJater
i ward and they do not feel gui ent is lacking.
1 vorld in v
. |
hildren i
: ¢ 1s ry, be
er by the hair, more usually they ety agree
each other.,
N

=
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style of
ket, it’m

he Specimens and Photographs in the Exhibit

All of the photographs are Leica snapshots and were wn-
posed with the exception of the portrait of the boy artist
in the section on Learning and Skill. The paintings end
carvings were all done by native artists, and the subjects
and composition of these works of art were their sponta-
neous invention. The artist, for example, who drew the
poster (in the section on War and Violence) for a sale

of Balinese art spontansously put into this poster the
scene of rivalry between the older and the younger child.
The artist who drew the dream picture in the section on
Caste was, however, asked to make pictures of his dreams.

The paintings on paper ars in modern
developed in Bali in the last twent
painting was done in ¢olored ochers on clod
ored paintings.usually dealt with scenes from Hindu rrymolou
In the last twenty years a er of. Buropedn arti
settled in Bali o dve influencod -Balinese art; in par-
ticul r Ger: awve paper, Chinese brick
ink, p pens, and bru a Balinese artist. Spies
intended later to give him colors but decided not to do this
vhen' the X and white painting developed.
This in the greater freodom-of:

greator attdntion to finc detail,
nd in reprosgnting scemds of daily
hological subjects. ‘Although this
is new for the ‘tourist mir-

to be a perfoctly characteristic Bali-
5o stylle and. he: fagt of 115 NOWNESS ACEEMOLALRAAIY - ey -’

1

art form, which has

ay make it un-F

Tho specimens have, of course, been selocted
an init hen the collection was
about a thousand paintings, a thousand f\rv
wd photographe; and there

o

There was
ude, of

and twenty-
nal selection
inung~ and carvings

and tho vast mass of behavior
ed on the vhole to support
aracter given in the
rd the fact that the me- -~
larger mass as strength-

-
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Ball 1s a small island about ninety-three miles by fifty.
It lies immediately to the east of Java, from which it is
separated by a very narrow strait, and to the east again
of Bali lies the island of Lombok. The population of Bali
is just under a million, and a considerable part of the
ieland - the high interior and the forests in the west - is
sparsely populated. This means that the populated dis-
tricts are thick with people; in these regions you are never
out of sight of human beings. This density of population
is maintained o,) the intensive cultivation of rice. The

the hillsides are terraced. The rain-
it of the ‘geology is soft vol-
that there sre very many fast
the interior and that these
cep gorges. Ths streams are tapped
1 over again for water which is allowed to spread
T the terraced rice fields.. It is this combina
tion nf‘ t c‘ i fleld harp gorges which gives to
b of lamdscape.

ely uninportant. - Only in the
inteérior, \rl,re rice'is. grovn on dry
M, do tie goasdps of tne year af-
le. In all the low
r fop irrigatiod is

vant. When
stem reaches.a certain stay
off r

the sgricultur:
e ‘the :flow of

ed -to’ ripen whide
orraces, flooding th

Thus you will see in ape .,;muu-:,s young
rice groving in water, rico nding high und green
in mud, and ripe rice yellow on er, y}rchc:

ansportation z..

a
bridle tracks which went
sunities. These fostpaths
and too steep for motor
cither by descending steeply
S by faans it flinsy banhoo bridges.

o rins of

i
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between one flat terrace and the next. The rim stands

a few inches cbove the flat mud of the terrace and is
about 2 f20t in width. It crumbles readily. The face
betwcen one terrace and the next is almost vertical and
nuy be anything from a few inches in height to fifteen

or twenty fest, according to the steepness of the hill-
side on which the terraces are cut. Demage to the rims
of the terraces and especiully damage to the small water-
courses of which the irrigation system is composed is
likely t» result in serious damage to crops.

The villages are straggling areas almost entirely filled
with shady streots and funily cowrtyards. There is yir-
tually no cultivation within the village arca excopt that
B Bl bt twake; ol DioTers: Many
uscholds have a sccond dwelling sut on the rice fields
are water buffaly, oxen, pigs, ducks, and so on are

pt and wherc the owner cen guard his water rights.

1y populated, highor rogions of dry rice cul-

the richer, thickly populated areas of wet rice.

| This difference . reflotted t e extént in the

: characten pesplo. The people of the nountaing
re.serius, more dour

v the:peplelnf the plaing. i am i vt

is less grnagerited,. there is less of art and dancing

andpracestions, and'the people are slower and perhaps

nore stupid, partly because their life is less rich and

varied and partly because many of the mountain regions

guffer from Juck of joding dn, thy. sod) S thgt Simple: tsiaviims o

goiters are comon.®  These show in o nunber 6t the

photographs.

The econanic sys
rice culture, a
their income fr:

mainly upon

> normully derive
sccuputions - the arts,
at, carpentry and building

, which can be
tle strong i.dide solution into
A great many skin ailnents o4 the
nd well to treat-
 drug both attacks the para-
Iodine is probably less

ith
nd stinulstes the body.
effoctive in the plains.

ed,. there 4 a marked difforence between )
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trades, religious practiticners - have close family con-
nections with the land. The art: i
pondent upon the foudal patronage of the ra,
their putrons bought motorcars instead of patronizing the
arts, the tourists came in and provided a new market.

en thore are no tourists, the artists have prob-
y joined with their families in working on the land.
ard-of in Bali; the rice fields urc
clasely connected with them.

t between rich and poor with which we are fa-
indeed the vhole system

miliar in our own society - an
of' consciously competitd

entioned, between

of no rising and
aste people are richer than
iderablo overlap; a few

r high-castes. Es- &
there are a

in trying t

by the rest
etimes cari-

" d nov be fair o say !
se envy. Rather, they
i i s and

in the sort of
prerogative of the

point of view there are two very
senditure in Bali; there is penny-
In all their marketing
careful snd almost o
st always 1 and
Two women will wal
sar!

ize for i with her
getables, the other, correspondingly, will
r vegetebles and will buy maize. The market

uy vege
r he

oy
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is the mechanisn for setting prices and this is probably
the reason why the exchange in kin
In general, the Balinese have no awareness that time spent
on transport should increase the price. They will walk
uny miles to get o few extru cash for thoir beans; and

n itinerant seller of pots will accept lower and lower
prices, the further he gets froam home - because he does
not want ts carry hie pots all the way back again,

ith this carofulness, the Balinese are
hey save up their cash one by onc and
L1 that they b

birthd or a cre-
try to realize the
ns, their sacred
ys the dis-
1L took time
the moneylenders thrived.
tt> combat moneylending
8o that
of

bosks, their §
of such o

Java wes o Hindu'area until
under Arab influence and con-

influence fron Java so
sive lovels
ici

ore conplete Hindu-
»f almost pure

h-castes, especially the
pricsts.

The island is
n Rajah (An:
as desultory wa
rrounded by a sort

by exilos and vigr
sperate Kingdons heve boen retained wi

cven kingdoms, cach with its
re Duteh conquest rherc

slizht >iifications.

-
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The Dutch conquest of Bali took place in several steps.
The northern kingdom of Boeleleng came under complete
Dutch rule in 1882, and Dutch control of the island was
completed in 1806 with the conquest of the southern part
of the island. Kloengkloeng, one of the kingdoms of Bali,
revolted in 1908, but otherwise the island has been peace-
ful and the Dutch have adopted the native rajahs and their
descendants as principal agents of government, thus creat-
ing & system of indirect rule. This system has resulted,
of course, in the persistence of a number of features -
both good and bad - of old Balinese life which would other-
wise have disappeared. In particular, it has perpetuated
the sharp break between the extreme democracy of village
organization and the hierarchical structure represented
by the rajehs and the government. The sub-officials under
the rajahs are his emissaries sent down to deal with the
1 they are not representatives sent up from the
stem of indirect rule has also led
to the persistence of various sorts of compulsory labor,
especially on rom\.,, etc., which were among the old mecha- &
nisus used by the rejshs in taxing the people. In Java
this syeten of cémpulsory labor had become in the 1930's
& an irritatdon to the people; but:in Bali it was still
¥ thought of as part of ‘the normal organization of village
1ife and was controlldd Wy éach village. zatiter. than by
% jah and his subordinates.

the

€his long history %f culture contact with Java and later
* with the Dutch resulted in & socfal: systen well adapted
¢ ge which night be disruptive. The stiff
0 erya ¥illages dg extraoradnarida . .. Lo
of the mpuntain
no Brahmana priest
in the village boundary,
which outlaw mod-
e) from certain
In genera.
s had upon the island has
appearance of a Bali-
wd has been altered by the imposition of cheap
pajamas, bicycles, towels, etc., but underneath
hie cuperficial change in the material side of 1ife. thes,
anization and the Balinese character have re-
ost unchanged, Those sorts of contact which
f the. culture have been fu-
tile. Missionary enterprise, whother Christian or Moham-
nodan, has had almost no effect; a man who was not born
into the Balincse religion or who adopts another religion
is quite einply not a Balinese.

exanple, have a rule tha
religlous ceremony with
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Race and Language

Racially the Balinese are & small, light-built, dark, straight-
haired, Malayan people almost indistingulshable (except in
posture and behavior) from the Javanese.

The Balinose language is closely related to Malay, and there
. 1s a considerable overlap of vocabulary between Balinese
proper ‘and the colloquidl Malay which is used in the region.
Balinese syntax is simple and very similar to that of Malay.
The main peculiarity and difficulty of the language is its
. : subdivision into various degrees of "high" and "low" specch.

High" spe i

1s-calied "kasar" or "rough." v
oversimplification of what really oxists, and it would
be botter to think of a continuous variety between the
very "polished” langusge used in addrissing the highest
he various sorts of formal language used

on ¢or nd in gddressing strangers, down
to the hich is used to Intimate friends,
ir\f’criurs, and dogs. In geheral, the commoner a thing or

act * denote it; these

thero vill be

a "polished” or hore
aning is cloge to the
ords for beds,’ houses,

a
: .« parts of the body, and such actigns.as eating and Eleeping -
- dre very fully d Thus there are about fifteen
€ < alternatives for on: singuler, moét of which
b e to uso them would be too respectful
0 5 > In general, polite conversation is carried e
/ * 9 on if the tiird person.’ You ds not ‘Sayy "Wher® are you - &
going?" but, "Where is going?" when you are talking
@ Jiructly to Made.
The "coarse" and "pilished" however, not
separate a the great hich the
Balinece thenselves feel to be o difficulty, arises from
this fact - that wh t> a very "high"
person, you must rer "polished” words
for yourself, your »m actions.
Your own eating you he verb "amah,"
hich is approximately equivalent to the German "fressen," o
but his eating is denoted by more dolicate words. You
cannot evor say politely "o eat," including in the single
pronoun and verd both yourself and the person whom you are
addreseing; indeed, there is no polite pronoun for "we" in
this sense.
o *
)
-
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There 1s o sharp difference in sound and style between
"coarse" and "polished” Balinese language. The "polished"
language of respect is long-winded and sadoth with endless
rignarsles of courtesy and self-deprecation, so that it
takes a great deal of time to a simple thing to a su-
perior person (and cven in colloquial Malay the Balinese
who respects you as a superior will sometines want to be
1>ng-winded). "Coarse" Balinese, on the other hand, is
very abrupt dnd brief. To ncke it more abrupt, the first
1lable i dropped fi most every word which has more
than one syllable, 8o that the language sounds like a suc-
cession’ of abbreviated commands.

<

2

an

For the European there is Maluy, and this simplified lan-
guage has come to be regarded as m_fenh sort of Bali-
se_which 1s correct in addres

learn either "high"

6é Hindu castes e
s ee cistes are re-
g ¢ e rest of the popu-
hich literally heans
. re pesplo who normally have n> caste
95 per cent of the population. S
& » “groups, r.mvkr, £ eSS er ™ ThThTa Ve’ e S e 4 e
little caste."

The three Hindu c

the caste from v lu priests
sually en-
intellectual
they are not

»f the scale and

eir
t vork their ow fields
ing of their >m houses. In m cm,mlsyr_/ labor
systen are usually excused from heavy work

and act as clerks, messengers, otc. Bral

ana

1
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pricsts are, however, much more sacred and have
always been treatod with great respect by the Dutch
and sther Buropeans as well as by the Balinese.

2. Kesatrya. This is the caste from which most of
the ruling princes or Anak Agoeng are derived and,

in gencral, memb f the Kesatrya are, unlike the
Brahnana and the Djaba, interested in wealth and
sower. They tend to attach importance to etiquette
and t> caste rules, and they dre even a little stiff
somctimes in otiquette. They watch each sther's

1 prestige and oven compete somewhat in lavish expendi-
i ture, "keeping up with the Joneses."

This caste is a pallid version of the

1 Kesatrya

at thege three levels
o governmental ‘machinery
are members of Kesatrya. A
as his: scribes and officials
, Wesias, and Djabas regardless of
During a religious, ceremony when
f5raing his highest ‘functions,

“himself helowy the priesty but.beforé:

understo

should be clearl
of caste afe not

Brahnans
Rajuh 'y
- s or. after the y when the pricst-comes to the Rajah
5 . f3# instructionsy he will usually splace hinself below the
‘ : Rajah. A  grest many uctivities, to), are free in the
ase that the maturc .of .the activity prevents jeople
% from wor absut castes and levels. In a theatrical >
esatrga prince may play the roke $f i comic e 2
4 to a Djaba who is playing a princely role. But
X ch schoole intraduced leapfrog, the hi
caste children had t» be excused.

the
4

wing experiences of the Bateson-Meud expedition
te how systen works. On arrival in the
a formal call, with State Department and
sreign Office intraductions, on the Governor General of
dies, from whose secretary we obtained introductions
to the head Dutch officials in Bali. We called on these,
and then went out losking at the villages of Bali to se- -
| lect was suitable for the study which we intended.
Having selected our village, 1 on the local Dutch
Controlleur, who checked sur credentials with his superiors
ind gave letter reconmending us to the ga>d graces of
the Rajeh in whose district ve intended to settle.

12
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In this visit we were accompanied by our Balinese secre-
tary, who acted as interpreter. He was a Djaba from
Boeleleng vhere the caste systen was beginning to be a
1ittle shaky as a result of Buropean contact. We had

ined this boy's feeling of caste somewhat
it at a table with us when he was teaching
e, and when he walked in with us to the
»1dly sat in a chair level with the Rajah.

d nothing t> hin but rather pointedly asked
us afterwards about his caste. We later pointed out to
hin that we would prefer th should sbserve caste
rules, since the refusal to do so might make our work
more difficult. He accepted this perfectly readily, and
s actually very well treated aftorwards by high-castes
because he had the prestige of doing a job which cinsisted
of reading and writing.

The Rajah in turn gave instructions to his Poenggawa, who
acted as his agent vig-a-vis-about twenty villages of
which ours was one. -The Poenggawa did nothing. We then
contacted the village direct. The village hesitated as
uld do about. us and asked the Poenggava,

o nec gurance. . The Poenggawa,
in general, dogs not inferfore at all in village affairs,
of wiolerth crinc,, theft, and taxation.

d by his village for some tochnical

thp local-custons of: that village, hé will
for redress ‘to the Poenggawa but he will.sim-
*If you dom't Jke the fulés of your. om vil-

5 and live in another one.

that in the case Jf “m.,h' and "m*w" lan-
alinese do not have a series of steps between
" but rather a continuous variation of

" and "low-ness." The same is true

) raspect. It would be simplifying the systen
of the list of castes, bocause the same
that is given to a Kesatrya is also given
est or official who may have no caste in
in the family a younger

> an older. Brothers are
in Singaradja, the Dutch =
has been longest, there

ed the Dutch pronowun
person singular in ordinary talk, so as
to avoid the .xrmouns which would imply that one was su-
perior to the other. In the District of Bangli there is
another similar case: The old Rajah died some years ago;

Lllﬂ‘e"r [

adop
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his heir wns persona non grata to the Dutch who therefore
appointed the heir's first cousin. The two men are quite
rrxenuy but there is an embarrassment between them; one
s de facto Rajah while the other comes of the senior

ine. They therefore converse in Malay to avoid the com-
plexities of mutual courtesy.

The position of women in Balinese society is a good deal
3 higher than we expect to find in Oriental communities.
Tt is true that maleness is "higher" than femaleness, and
a Brahmana priest is "higher" than his wife. ‘But she
too, may be a full priestess and as such very much "higher"
than other Brahmanas. Similarly, at the citizenship level
a wife may often take the place of her husband represent-
ing the fanily at a religious ceremony. The respective
iops of cach sex are rather clearly
ite of this there is very little sur-
ert .weaver or at the
scholar of archaic

prise at the man who' bec
woman whd achieves distinction
(Kami) 1iterature.

Social Lify

The mater
the nativ

fhe extitbit, except for
from- a.mountain village

A
e . " Vhere the of Balinese demacracy are more com-
7 plicated and o strict than they are in the big rich
e plains. In the mountains I Desa or
rict and conservative being: . the o e
) < 5 tly and Has gMat préstige Ty .
to veto any change or

1 1ife 4,
even in

organized snd run by the
5 of theft the assembled

citizens t to consider what they shall do and
whether t hall hand over the thiof to the government.
T i uncil aleo controls a great part of the

it controls shall live within the
¢ village, allotting house sites and calmly
icating from the village those who do not follow

In the mountains marriage and death are village affairs.
{ The village ac a whole is unclean for three days after
1 a death and the village tomple is closed during this

ly, the village is slightly unclean after

period. Simil

14
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an olopement until the necessary fee has been paid to
the village treasurer, which condones the elopement and
converts it into a regular marriage.

In the plains life is much freer: the average citizen
periodically contributes his labor but he is not continu-
ally subject to the strict demands made by the village
community. The impurity which follows elopement or death
applies only to relatives and not to the community at
large, and most of the ceremonial life is regulated by
clubs which rin the individuol temples. The citizen is
thus subject, not to a centralizod village authority,
but to a large number of club organizations of which he
is a voluntary member - the irrigation club which organ-
izes the water supply on his particular pieces of land,
the temple clubs of which he is a member, the theatrical
clubs, the harvesting clubs, etc. - but these do not af-
fect very severely the private family life within the
courtyard. &

irt of the religious and ceremonial life

& very gro

of the v soverncd by the'rotating calendar.
_Really, calendars. The first is an agri-
“cultura yole: which.T%-based on.the moon, cele.
* brates nd the new moons, byt still Glstorta

g year (tiban) to make the approxisately 365 days look
1ike twolve Tunar ‘oyc) The second .calendar is non-
astronomical' and- consists of o mumber of different-lengthed
weeks which run concurrently. Of'these the 2-day, the
S-day, thexb-days sai the. T-daxyoeks .ove he.20ssd
r the 5-day week and.
, then tomorrow will be
and the second day of
is characterized
of undertaking,
The cycle repoats itself
every oton or 21 od (2x 3 x5x7=210). Birth-
days, temple feasts, and a large number of other functions
are celebrated according to the oton celendar.

&

the first day
the fourth day o
the 7-dny week.

y su

Neither
n knows

s nor tibans are counted, sosghat though a
: ccurately on what combination of days of the
week he was born, he will never know how many otons old
he is. The systen differs from ours in being purely cir-
cular and not progressive. Time goes round and round,
it t go on and on.
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A similar circularity controls many of a man'e social
ry club nue,r a roster of the meabers, and
on this roster is recorc so turn it is this month
(5 x 7 - 35, giving a y nonth in the oton system,
quiu scparate from the twelve months in the tiban sys-

e chicken for the monthly club celebration.
er will also record whuse
turn it 15 this month to remind the man whose turn it is
is an endless rota-

For the man who ils to do his duty when his turn comes

round, there is always a fine. The money of the country

1s Chinese cash, vhich is bout 1z

guilder.* The fines are very small

nce - perhaps 5 cash - but if the man

s fine, it is rapidly multiplied again

again wntil it bocom erablo. ‘The fines, when o
lrected, are shared back among' the members of the club;

or, if they have been'villuge fincs, they may pass into

the villsge treasury.

can cent or 700

.and most. feared, sinction ie excommuni- ... ..,
\sanctions may 'be applied either for neglect-

r for refusing ':rivil.h. . The Balinese lives

& 5n both stdes

The -nosf, '1‘)0!':\.'1'

ing duties
vin a rut

incident will make clear how this system
works. A growp of .nep.arrivgd .late EOTK. AN ANe. RESRL (s - Sriee
parations for a vulngv_ cer LatendSs is defined
in tor: killed, those arriv-

z by definition "lat These
had becn killed but while 1t
village council judged them
id their fines
the fine

is refuesl > K pge™ ~ he'was fimed
nuch more sc

fined felt the fine to be
yment. His finc wa grossively
25 and then to 100, at which point
h were the only forn of
netary exchange, yments involved shifting
cartloads of ca lder, however, became

current for all considerable payments.

* In pro e

oy
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he said that he would pay at the next meeting. He was
not present at the next meeting and in his absenco the
fine was again raised. He came t> the following meeting
ready to pay the 100 cash, but he refused to pay the sub-
coquent raise. The sitting next to him at the meet-
ing offered to lend him money in case temporarily
in need of it, but he replied, "What! u think I've
g into the twist of his
1ders in silver. i
d said, "I have the
The tws senior citi-
hin, verified
ere are four

produced about 50
the sun on t
am not paying
e village quiet

In
you cannot enter t
the house of any
draw water on villa
on village land."
counting them
noro. s

back t> him ang
asked leave i

hnents.
med_land. with
theref. ia e
and ke therefore could live}
e Balinese love crowds, they love
¢ affairs, and soonér or later
in

n Six months

led.
procedure, but it
rchulogically akin to

cours in oge n. The
of thieves as a ive custon
seriously . The thief,
o is detected i must be handed

over to the courts.

without oratory, almo
facti Nobody in Bali can risc or fall in the village

17
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hierarchy through his own o There 48 no

except through the desth or automatic disqualifica
¢ the peogle It is not a competitive systen
Violence). The senior cliti-
chasen for intelligence or

11. They are simply the men

g citizens longest without
arriage of their ysungest

randchild, the loss of a

fingernail, the contr: 2 of elf-lock,* or any other

would cause thom to retire.

he
of the village are n

from full citizenship

= of retiremer

-

of the hair which results
C

18
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THE USE OF FILM MATERTAL IN ROGIONAL TRAINING

I.

The Material and its us

238 laterial end its uses
The great sultabllity of film material for the teaching of what the people of

o given region are 1ike results from the fact that films are made by a Sooperating

loam of workers for & popular eudience. In making a film, the ingredients - the

types of ovent and charactér shown - are seived through the many mentalities of the

vhole group of f£ilm makers, and it is thus virtually impossible for a f£ilnm to deviate

seriously fronm the cultural norms of the makers.

Certain precautions are necessary however, in the selection of the films which

are to be'used, and it is very important that the teaching which acconpanies the

= N
f1lms shall induce the student "o work vith and think about this material construct-

ively., Films, if they are carelessly selected are likely to be actually misleading,

and they are likely to be 'useless 1f they are merely shown to the. students withous ,

coment.  The following nomorandin concerns the criteria for ssloction of £ilns and :
%

4 . :
the toaching which should acconpany then.

* 4 "Oriteria for s

ction. ' A.'The #ilns uSed should befproducts of the region

vhich 1s boing studiod. Thoy should havo beon plamned, made end (abovo all) odited

end directed by people of that region for audiences of that region, Within this

eriterion, films of all categories may be admitted - fictional and docunentary and

travel filns end even aninated cartoons - but the criterion should exclude: docu-

mentary filns made by visiting film units native in other regions; ppopagandic films

Bade by natives of the area specially for export to other regions; fictional films

mede by natives of other areas for the entertainment of their own population, ete.

This eriterion is set up because, in general, the makers of a £1lm impose

their own regionally characteristic daydreams and aspirations upon tho material. The

plot and artistic form of any film is thus charactoristic for the rogion of the

makers instoad of being native to the roglon asbout which the film is mads. Such films,

S

S
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same values, that we (the mekers) have."

7 . .
of origin.
cultural sotting whon the film was mado.
of the makers - but popularity is a further
C.
S
-
)
-

if used in Regional Treining are likely to be peculiarly misleading, since funda-
mentally they say "these people may have minor differences in mamners and customs,

they may be picturesque and odd, but at heart they havo the seme motivations, the

The film, "Legong” for example, shows accurately meny of the peculiarities
of the Balinese, but puts them into a plot involving types of romentic love and
emotional intensity which are entirely foreign to Ball. Simlarly, the old D, W.
Griffith £1ln, "Ien't 1dfe Wonderful,” shot in Berlin in 1923 and attempting to con-
vey the emotional sstting of starvation, inflation, and despair, ends up by being
a purely Amorican success story. Dven such grest documontarios as "Man of Aren®
i suffer from the seme woslmods - the romantic handling of the sca and tho vavos is the

filn-maker's roaction %o thoso phenomona, pot that of the natives.
In the case of cerfain areas which have ;wt'ynt dsveloped their own compenies
of f1ln makers, it mey be necéssary to fall back on documentary and travel films
“nade by vistieng pebyi, tub 1% enould e underttosd ~(endt the sbudinty hHIA b
Sade to understend - that this is umatisfectory. It4ould:be ~possibls to incresse
the value of unrelisble material of'this sort by having present st the showing living
persons fr:;m the regions, whode commeht might correct tho efrors ‘6f the™films. oo o
B. Tho films used should, if possible, havo beon successful in thoir countries
This insures that the thomos in tho film were sctually oppropriate to that
It 1s truo that ovory filn is, in large

measure, a cooperative product and therefore is almost bound to the cultural norms

of cultural

Within the category "muccessful films made by nativea of natives for
native gudiences” almost any film can be made useful for regional training, since
not only the details of behavior and the motivations but also the major plot emphasis
are correct for the native setting (or deliberately end "nativoly" falsified to evoke
leughter, humor, disepproval, etc.) However, even among these films all of which are

potentially useful for this purpose, some are 1ikely to be more rewarding than octhers:
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-3
among the most rewarding %o nay note-f1lns of adolesoence. roWADE up. the family backe
ground, foreign analogues, of the "Hardy Family," eto; Souvergion films (e. g..)
Sergoant York) "Quexi" The Major and the Minor; propagandic films, in which the
message itself, and still more the way in which it is put over and made acceptable
throw 1ight on American motivations, aspirations, sto; films dealing with excesding-
17 agproved or disapproved charesters, heroes and villeins of history and myth, ete.,
which show the types of courage, cloverness, succoss, ote, which are approved or
dsapprovod,

Zeaching with Fllgg. The student will ultimately as an officiel have o pare
elpato in and influence the mative 1ife in the rogions about which ho is loarning,
end.so far as.pessible, ho mist not be allowed to lapso during his training iMto a

 purely spactator postticn, Tho 1ife of the Toglon mst always bo prosontod to him,
1ot 65 @ spootacle which ho 15 aikoed meroly to understend end epprociate but also -
& rumning strosm upon which'ng 1s to @st. This polat is osposially important ’ln
lossons wiich aro tought him by moans ar films - and those lossons are a vory sult-
ablo contost in’which to toach him this sort of astivo 7o role, boomiso tho toashor
her'e more than anywhers else ean bo put on his mettle to § $rompt the a:u;n'c NG
active role.

The shoving of every film should be used as far as possible es an asalgoment
upon which the student would be asked to work.

The first lesson which should be got over (without which all subsequent
showings of movies are likely to be valueless) is bov to see the ¥tive culture in
ihe £ing, and here probably the sharpest teaching device would consist of use of
® Ralr of filns with one simple difference between them. Such pairs could be sasily
constructed end the suggested pairs here should be regarded only ea examples of the
sort of thing that is meant,

The mere passive enjoyment of the film as it unrolls on the screen can be
corrested by various foras of interruption - either stopping the projoction at various

points and discussing with the students the plot as it has so far developed, or by

oy
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asked then to complete the story on paper.

depicted in the filmt"

teaching purposes.

cussing - is the sene.

to the different impacts of historical circunstences.

inserting silent titles into the film calling attention to the significent points
as they eppear, Alternatively the film can be stopped at any point, and the students
Their inventod endings will inovitably
the cultursl ttions of the region and will give the teacher mmerous
“talking points with which he cen point up the spociel slants and engles of the mative
scene. Alternatively the teacher can ask the studemts to meke changes in the plot
which would alter the final outcome in ‘some given direction - "how would you change
this plot so that it shall have & happy ending instead of a tregic® (an sssigmuent
which would'compel the teacher and studomts to think constructively about o.g. the
whole underlying "Destiny" ides so characteristic of Germeny), or he can ask "if the

heroine had had a brother, how would you expect him t6 behave in rogard to tho events

II. 'fhe Use of Gemu nm s An mmp.].a of Tanching ‘the Gult\.lra of_a Reglon.

! Tne ﬂl"l nuksrs of Gemn: Weriu:\cbd all ‘lw ups and dowas through which
the country p!-ssad since 3919. dnd as a nuu].t almost every f1lm tsars the irprint
of these uxpﬂrionaas. Comciously or unconsciously the fears, anxletlas A::d
mbitiau: = the dAy d!‘uums and thu nlghtwou -of a c.euntﬂ at ﬂx‘st mn\ md later
united in an anbitious dreem, have been expressed on the screen. This history has

made the Gernan filns oxtraordinarily eloquent and also extraordinarily suitable for

The lesson which we have to convey - whatever culture or region we are dis-
We have to let the student see that certain regularities Pan

through the behavior of the people of any region, underlying théir different resctions

the Gernans of 1933 are in some sense the sane poople as the Gernans of 1919, reacting

We have to let then see that

11y Gornan in their

it is truo to very different oi: 't but still

reactions, in spite of such changes as their exporionco has caused.

This contimity of the themes of tho national culture through difforont cir-
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cumstences 1s pertaps more vAvidly evident in the Geman £1lns than in @y type of

Baterial fron any other reglon, and it s even possible that it might be worthwhile
v o present this material to all studemts regardless of the particular region in

hich they are specializing in order to convey to then this special notion of cultural
. Togularity. After the war we may be faced with the very difficult problens of achiev-
7 ing fundonental changes in tho underlying structures of some of these culturos end it
w11 be inportant to bulld up toans of people who w1l bo awaro of the elusive
flexibility and yot strangth of such systoms. Tho Gorman f1lns night convoy this
awarenoss,

Tho .tom:hlng progren outlined below 1s especially oriented to this point, and
the progran 1s tentative in the sense that it could be increased or if necessary
shortened ascording to linitativns of. budget, tine, teaching staff, ete,

It 1s anticipated that o naxtmn understanding of the underlying thenes of
Gernen culture 'will best be convsyud by uging the rum A pairg, and the progran

5 : is' thamrum drdwm up in such o vay that m four of the sittings the studonts will
s L . 460 both o short and a Loliture Iang‘bh sub.;en 1n 6ach of whick tho samo cultural
: theme is implicit:

- z B . In' general, sa!siona shn\:lld 1m;1 from thrv’! %o four hours so that there may
/ ' be time for the full discussion of each pair of films, and it would be desirable
%o let the students see as Bany as possible of the films twice, once before dis-
cussion and once after. The films "Hitler-junge Quex,"*Fuer Uns," and "Friesenot,"

being ospecially rich in cultural points, should certainly be soen twice.

iR PROGRAN
Tt 15 here suggestod that there should be six sossions with £11n, s follows:
1 = The Cabinet of Dr, Oaligari (1919)
This f11n 15 an unwitting statement in a fantastic form of the dileumas which
faced Gemeny 1n 1919, The only tolersble aspact of 1ife which remained free from

nightmare was the quiet privacy of personsl conversation withdrawn from the outside

e
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world, But the film also shows us three nightmare altornatives for solving the prob-

lom of social ordor. First we see an organized world in vhich individual fantasies
are worked out on a criminal scale and the potential dictator is put in a straight-
Jacket; then ve see the totally disorganized world in vhich every individual works

out his owmn meeningless dream by himself; and finally we see the other possibility -

the self put in & stral the dictator end possibly, but not
eorta.m‘ly. benevolent,

The Street (19_21) short

In this filn the seme theme is worked out in more realistic terms. We see a
Dan ‘sttracted away from his wife and soup in the dull but safe domesticity of his
homo by tho fantastic play of shadows'of people passing in the street, Ho goes out
and is elmost caught in tho degenerato swamp of bright 1ights, somality and murdor,

Tinally ho roturns hono oxhaustod and frightonod and his wifo puts tho samo soup on

A tho tablo. .
5 ok 2. = Motropolis (1926) * b 3 :

"Motropolis'is anothor fantasy. Horo tho basic thomos-of the Ohristian opic

/ i : 3 : are twisted &id inverted in an B O. Me)lstas setting of the futares The e
@ 1ives in a sky soreper pent-house while below this level are the grest machines and

below this egain in the bowels of the earth 1ive the workers who aro representod as

heavy passive drudgos. The plot deals with two altornative methods of kooping the

vorkers in their passive frane of mind, One solution turns on love between the son

of the millionaire and & women, Maria (S1¢) who is e religious leader of the workers.

The other solution turns on the use of a mechanical robot which is a sexually alluring
and ovil duplicate of Moria. The film thus touches on three of the essential themes
of German culture - the personified machine, the mechanized individual and the split
between pure and impure love.

Berlin (1926-7) short.
"Berlin" is put in the seme showing with "Metropolis" because it expresses in
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documentary terms theso same themes, tho sinistor machinos end tho mechanization of
pooplo. It purports to bo an objoctivo doscription of tho Borlin of that timo, but
in 1% wo soo tho pooplo passivo, whilo gatos and barriors opon and closo to comtrol

tho poople without visiblo human agoney.

3. - Hitler-dunge Quex (1933)

"Hitler-junge Quex" 1s a Nazi film which shows how the tensions of lower
middle class femily 1ife wers exploited in the building up of fanatical Nezi emotion.
It 1s probebly the most informative film the Nazis have mede about themselves and
touches upon ell the principle themes of pre-Nazi German culture including the "Sturm
und Brang" of adolescence, the over-violemt father, the drudge mother who owes
alleglance to tho fathor, the repidiation of impure semuality, the accoptancgof over-
purifiod Kamaradschef?t, ‘the Degtiny idea, the lovo of doath and tho motdon of

3 multiplo reincarnation in tho Nasi party. It shows how sovoral of thoso themes,

“potentially harmless in pre-Nazl German Oulturs have been rearranged to give Hhe ©

extrensstof Nazten. The f1in brings out with special cloarnqss the fact that Nezims
1s & double stéto of mind - o veneer of dlscipline covering an enormous potontiality
for obscolio dogonoracy. Thls under-i¥ing tendency 1 11861y %o bocono of great
; proctical inportance aftor tho war, and it is at loast probablo that wo shall thon see
a Gormany plunging 1taclf much lowor than did tho Gomany of tho 1920%a.

Buor Ung (1937) Short

“Fuor Uns* 1s a vory successful short subjoct of a Nazl coromony hold in
Bemory of tho sixtoon nartyrs of oarly Nosimn (Horst-wossol, otoy), It shows hov

the lovo of doath and tho thomo of roincarmation have beon built into Naziisn.

4, - Ericaonot (1936)

This £1In is o Nazl story of az old Goman colony in Russia invedod by
Bolsheviks, It touches the following thenes - the conversion of the older generation
. to the Nazi viewpoint, the dangers of inpure semality punished by immersion in a

swanp, and attitudes towards extra-torritorial Gormans.
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6. - Ohm Kreuger (1941)

This film should be paired with "Friesenot" in the teaching, though the two

together are too long to be shown 1n the same session. "Ohm Kreuger" deals with the

Boer War, treating the Boers almost as oxtra~torritorial Germans. It shows Kreuger's

son converted to the father's fighting patrictism (tho inverso of the thome in

"Friosonot" but still besed on a prosumed conflict of gonorations), “Ohm Krougor"

also shows how tho Gorman film maiors unwittingly predict that groat victorios will

load in the ond to dofost, and it shows how Nazi propaganda contimelly accusos its

onomics (in this £1lm tho British) of Nazl vicos.

6.~ Tho Triumh of tho ML (1934-5)

This 15 & long documentary film 6f the 193¢ Party Dayiin Nuremberg. The whole

spectacle was staged for the motion picture camera so thet the £ilm becomes important

4s a realistic presentation of a sham reality, :The film also shows the Nazl exnggera-

tion of & mmber of themes noted earlier = the mechanizatiosi of pecple, dove of doath
f B

¢
and Nazi exhibitionism,

7. < Der Hapbmad vol Koogonick “¢1931) ' (This' 15 %6 bo oithor an otra £ilm or a -

substitute for one of tho programs abovo.)

This filn is interesting as being a German skit on German authoritarionism -

especially on the exnggerated authority and prestige of the nilitary uniform. It is

probable that the film makers intended 1t to be an anti-authoritarian £iln but

actually the filn confomns to the cultural atnosphere in vhich it was made, ~Jhere

1is no suggostion that anybody might bohave in o non-authoritarien way, and the filn

shows us with positivo opprooiation how the scme authoritarian charcctors bohave in

private 1ife, The plot doos indeod turn on a honx which is playod upon tho mithor-

itarians but oll eritical ovortonos aro lost bocause tho authoritarians thomsolves

are shown as onjoying tho joko. The film is thus in the end pro - rother than anti-

authoritarian,
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3 In using this meteriel for teashing it is essential that the students be urged

v really to look at the films objectively as products of Germeny and not to lapse into
mere enjoyment of them. Partly this ia essential because a number of the films are

very strons propagandic documents, so strons thet thoy should never be shown to public

. audiences,

St111 moro important, tho students must learn from the films somothing of tho
various trends of Germen 1ife. This learning should be organized and mnot mersly
impressionistic, It is therefore sutmested that each film should be used as a base
for essignments, end filnm material lends itself very resdily to thls. The following
types of ‘assigmments are suggestods

(1) e showing of tho f1lm is stoppod aftor the setting of the plot has beon .
butlt up on the scroon and tho dtudents aro then esked o writo out how thoy think the
plot will dovelop, Aftor this thoy should be shown tho rést of tho film and tho

7 2 tnstniotor would tb11 them how fn thoir witten vorsion they had fallod to allow for ¥ *
i e S ; the'‘Gornan originiof thq film or thby thomsolves might bo askod to comparo thoir ovn

versions yith the Germen version,

(2) ‘Before %he showing”of “the 741d the Students ore asked $o watch the Fiim For
@ certain points e. g. before the showing of Hitler-funse Quex they would be asked to
vateh for all the points in the contrast between Nazimn and Conmmism as they appear
on tho Nazl screen; and after the scroening they would be shown hov thoso prints aro
systomatically intor-rolatod. In Dor Hountman von Kogoapick thoy would bo asked to
look for tho detells which (0.G.) show that the nakers of this £1ln sccoptgd and on-
Joved the authoriterisn system.

(3) ™o studonts might be askod to roconstruct tho plot of a film to meke it
conforn :ot to Gorman but to American comvontions. Tho S%rogt, for exemple, if made
in Hollywood, would have shown the hero as ultimstely successful either as a performer
emong the bright 1ights of Brosdway or at lesst successful in combining hs love of
the bright lights with his love for his wife.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE mf 13; 432-521

= Exhibition: THE PBOPLE OF BALI (BACKGROOHD FOR WA — ]

-10 «

(4) The students should be asked to look at some Hollywood films from the seme
point. of view, especially some of those films which portray American family 1ife.
Students would be told to make & point of seeing one or two such films so that the
instructor might be able #n class to refer to these films for poimts of contrast and
know that ks class had seen them.

In genoral the whole emphasis of the teaching should bo such that tho studemt
scquires en organized pieture of the region énd the habit of looking understandingly
&t the behavior of the people of this reglon.

III. On the Availebility of Film Maoterisl
Fiotional films of the types required by the criteria set up in Part I of this
memorandum are available for most of the countries in which Regional Treining is

intorosted, . For the major countrids, tho collooting of this matorial will bo
émpm“ysu easy. For example, of the filns mentioned in Pert IT, all except the
B % 1 Wﬁﬁvﬁuzan in mg' coTlectidus of the Muselin‘of Wodarn Art
. g Filn Ldbrary; ¥hich 1s peculierly rich in Gernen filma,
Fietional filng are, ‘Hovever, very much scattored and nany of them are only
43 ‘the hands:of anall ‘cocmercial firms, tany of thets &lsct chingiig Hiands™ Tty oF
@ repldly. A very brief survey of some of the material in these sources shows that
&k least five £ilns nade by natives of the region could be found for the following
countries: France, Gemany, Holland, Sweden, Italy, Ohina, Bngland, Spain, Russis,
Groece, Hungary, Ozechoslavakis, Poland. Ono or two filns are probebly available
for Portugal and Turkey. Thoro aro probably no ovailgble fictional filns froms g
Norvay, Domnark, Bulgaris, Rounania, Albanis, Sian, Yugoslavia, and tho North African

countrioes.

In case of these last-naned countries, for which native-uade fictional films

are not available, it will be necessary to use material prepared by filn units from

other nations. These films largely fall into the documentary and educational cate-

gories and may be obtained from a large mmbor of oducational and commereial sourcos,
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of which' o good 1ist is avellablo in "Films for tho Comsunity in Wartime," by Mary
Losoy, publishod by tho National Board of Roviow of Motion Picturcs, Docombor 1942,

Tho costs of using film matorial dopond vory ruch upon whothor tho Roglonal
Training rents films from the owners of prints, or buysthe prints, or prepares its
own prints fron copies in the hands of comercial owners. If the filn is rented,

35 on. projoction fasilities and projectionists will be roquired, and tho cost of
transport vill be increased. If, on the other hand, the filng are printed for
Regional Training, it will be possible to use 16 mn, prints, with corresponding
saving in transport, and cost of projection. The preparstion of 16 m. prints in-
volves the making of a 36 m. negative fron the originel 36 rm. print, and the pre-
paration of such a negative .costs botwoen $80 and $100 per rool. The making of the
16 tm, print fron this negative costs sbout $20-a reel.

Educstional’ and docunentary filns ‘Al'l' in generel, available in 16 nn. sizes.
but thlé is umﬂly not truo ol fi.ctiam £ilns, In a.fov cases, i.t ney be possible
%o find nogstive 3 m., coples of fictiodal fhlna, so that the exponse of prepering
such a negative cén aonatinos bé avoidod. o

It is not possibla to abtnn infomation l.bout Ja.punuu £1In naterial, = There.
is, hnusvar. sald to be a IArea qlxnntity of this nnturit\l 1n ths hands of ﬁe Allsn

Proporty Oustodien.
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COMMENTS about the exhibition:

The National Museum, Washington, D, C.
Oct. 13 to Oct, 51, 1943
The Bali exhibition combinues to hold the interest of our visitors. We are unable
to force them to follow the proper sequence. They seem to prefer reading their
Bali backwards, A Mizs Hendrie from Life Magasine is scheduled to come.in tomorrow
to interview some of the visitors in relation to the Life article.
10/26/43 F. M. Setsler, Head Curator, Department of Anthropology,
United States National Museun, Smithsonian Institution, Washington, D.C.

Yale University, School'of Fine Arts; New Haven, Conn,

Nov. 12 to Dec. 3, 1943

Excellent, A great many people thought it was one of your best shows.

School visits: Foreign Area Study Groups, Schools.

(In addition to the general wear due to usage'and the damsge already reported,
many of the sculptures are split in the base where they are attached to the pe-
destals, Also, No.15c is cracked across the legs and may break off completely at
any time,)

The Taylor Museum, Colorado Springs, Colorado . . 2 s
Juné 19 to July 10, 1944 .
Very well received. Employment of the anthropological technique in interpretation
of a culture is most satisfactory.
Radio Talks; Two - KVOR, Colo.. Sprgs. 2 ; :
0y Attendance: 1120 b o { v

Pella fiistorical Society, Pells, Iowa
May 15 to May 22, 1944

) A 3 0.K. a8 an educational feature but to detailed for Tuliutune crowd’ who_ nxpect
more action and color,

Radio Talks: Sgot amnouncement on W.H.O. Des Moine:

School visitdffCentral College and Pella High School. The Central College group

serves as guise as well,

Attendance: about 5000.

A, B, Wormhoudt for Pella Historical Society.

Logan Museun of Anthropology, Beloit College, Beloit, Wisconsin

Nov. 7 to Dec. 15, 1944

Well mounted and packed. This is an outstanding example of an anthropological
exhibit which actually tells something, The photos and labels leave nothing to
be desired. A little more color would have added but this lack may have been due
to the color of our walls,

School visits: Classes in Economics, Education, Amhmpology, History and Litera-
ture of Religion and Sociology. The Art Ueague of Beloit

Attendance: 600.

continued next page
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THE PEOPLE OF BALT  (BACKGROUND FOR WAR)
COMMENTS about the exhibition:
The National Museun, Washington, D, C.
Oct, 13 to Oct, 31, 1943
The Bali exhibition comtimues to hold the interest of our visitors. We are unable
to force them to follow the proper sequence. They seem to prefer resding their
Bali backwards,' A Miss Hendrie from Life Magasine is scheduled to come in tomorrow
to interview some of the visitors in relation to the Life article.
10/26/48 F. M. Setaler, Head Curator, Department of Anthropology,
¢ United States National Museum, an I ngton, D.C.
Yele University, School of Fine Arts, New Haven, Conn.
Nov, 22 to Dec. 5, 1945
Excellent. A great many people thought it was ome of your best shows.
School visits: Foreign Area Study Groups, Schéols.
(In addition to the general wear due to usage ‘and the damage already reported,
many of the sculptures are split in the base where they are attached to the pe-
destals. Also, No.15c is cracked across the legs and may break off completely at
any time,)
s
.The Taylor Museun, Colorado Springs, Colorado
June 19 to July 10, 1944 :
Very well received. Empl of the ant in interpretation
of a culture is most satisfactory, . . e
3 ; Radio Talks: Two - KVOR; Oolo, Sprgs.. S ot : : fete
" Attendance: 1120
‘Pélla Historical Society; Pella, Iowa
May 15 to May 22, 1944 : . Lt o onr T
O.K. as an educational feature but'to detailed for Tuliptimescrowd who expect s y
7 X more action and color,
Radio Talag: Spot announcement on W.H,0. Des Moines
School viWits: Central College and Pella High School, The Central Collsge group
serves as guise as well,
Attendance: about 5000,
A, B, Worshoudt for Pella Historical Sociaty.
Logan Museun of Anthropology, Beloit College, Beloit, Wisconsin
Nov. 7 to Dec. 15, 1944
Well mounted and packed, This is an outstanting example of an anthropological
exhibit which actually tells something. The photos and labels leave nothing to
be desired, A little more color would have added but this lack may have been due ¢
to the color of our walls,
School visits: Classes in Economics, Education, Anthropology, History and Litera-
ture of Religion and Sociology. The Art beague of Beloit.
Attendance: 600. %

continued next page
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COMME NT S about the exhidition continued:

University of North Carolina, Person Hall Art Gallery, Chapel HilI, N, C.
Jan. 10 to Jan, 31, 1945
Attended by civilians and personnel of Naval, Marine and Army units - students,
enlisted men and officers. Sociology, psychology, journalism and art students
found show of interest. General interest.and comsent on materisl included and its
form of presentation above average;
School visits: 2 special gallery talks: 1 by curator; 1 by former resident of
Singapore and Sumatra,
Attendance: 617

Kenneth Ness, Acting Head, Department of Art, Acting Director, PH.
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V/Copy placed in Cireulsting version albume

The Museum of Modern Art

vo Bsther Carpemter
From Pearl Moeller

Date March 1, 1973

me Copy mesative for exhibition: Bali: Background for Var: The Human
Problem c ,;#mnm. MOMA_ SHOW

Dear Mikki:

ALt *chd is an 8x10" cony ncptlv.*u-!t to me by Dorothy Miller 3
recently of the qvhmmy vall label of the above exhibition Ne. 239, s
held summer of 1943.

It wvas probably used for the blow-uix for' the entrance label to the
* Ghow here and possibly 'ur circulating 'ﬂlom of "the exhibitions. as well,; % S b
its fragile condition and the opaquing marks on it lead me to conclude this. . i} B e b

¥, as e agreed, it might be nice to have a éontsct made and
placed’ VAL She” chaokidnt, 1 th- Tnstallation albus, or if not a print then
at least a.note stating the above vith Gopy megative mumber. X

e may be receiving other items from Dorothy Miller frod timb to - 4 = o e 4 e
time like th

For the records also, I do have in Special Collections in the Library
an albua of the cmch version of the show - good dwocumentation on it, but
not this parti r .

Thanks a 1o,

(Enolosure - one negative) * Copy ”‘3'# /fMA /4. 649
BY HAND }/’/?-’

N,B. - see Inter-office correspondence files, Special Collections, for
memo. to Miss M{ller thanking her.
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