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6. Surrealism: Art of the Marvelous and Anti-rational

In November 1936 the Museum will hold 2n Exhibition of Surrealism

which will represent an attitude toward subject matter of which Sur-

realism is the most absolute expression. The show will include:

(a) Historical antecedents: Mediéval and primitive art; Bosch, Blake,
Goya, Grandville, Redon, etc.

(b) Popular art and ebjects: Postcards, news composites, images, films,
ex votos.

(<) Botanical or zoological models, etc, subject to Surrealist
admiration.

(d) Dadaists.
(¢) Contemporary Surrealist group: Dali, Tanguy, Magritte, Emnst,
Giacometti, etc.

(f) Work of astists who are not strictly Surrealists but whose work
has at times been related to Dadaism or Surrealism: Picasso, Miro,
Roy, Chirico, Klee, Chagall
(g) Surrealist architecture, etc
The exhibition will be available for circulation by the end of Janu-
ary, 1937.
Fee to be announced later

FANTASTIC ART, DADA AND SURREALISM

ITINERARY

Weight «eee
packing ceeeee .
declaration to express.... $250.00 per box °

FOO +ecvsssessnsecessessss $500.00 for one month
plus express from preceding city on itinerary

350 to Mar. 1 Pennsylvania Museum of Art, Phila.

6 to Apr. 3 Boston Museum of M¥odern Art

12 to May 10 Springfield Museum of Fine Arts, Mass.

19 to June 16 Milwaukee Art Institute, Wisconsin

26 to July 24 University Gellery, U. of Minnesota, Mnpls.
6 to Sept. 5 San Francisco #useum of Art, Celifornia

COMPLETE SCHEDULE




THE MUSEUM OF MODERN ART

1 Wﬁﬁé?&?ﬁ‘{ oEnE-E'f avx‘xlt‘ég)tﬁié Art, Dada and Surrealism, which

' MELEPHONE: CIRCLE 7.7470
will open to the public at

on

will include among its 500 objects a small section devoted to
. drawings and paintings of marvelous and fantastic machines devised
by artists during the past 300 years, The earliest displayed will

be Filippo Morghen's Machine for Bisecting an Oppossum, an etching

made in 1764, Next in point of time 1s a New Machine for Cutting

Too Long Tongues at a Fixed Price and Machine for Perfecting the

Body Free of Charge, a colored drawing by an unknown artist of the
Italian School in the early 19th Century.

Drawings and paintings of fantastic machines by Picabia, Klee
and Man Ray carry the imagination into present-day Surrealism and
1%s most popular expression in the drawings of Rube Goldberg and
in the animated fantasies of the world's best-loved Surrealist,
Mickey Mouse,
André Breton, leader of Surrealism since 1922, when he pub-

lished its First iianifesto, defines it as follows:

SURREALISM: Pure psychic automatism, by which it is intend~
ded to express, verbally, in writing, or by other means, the
real process of thought, Thought's dictation, in the ab-
sence of all control exercised by the reason and outside all
aesthetic or moral preoccupations,

Surrealism rests in the belief in the superior reality of

certain forms of association neglected heretofore; in the

omnipotence of the dream and in the disinterested play of
thought, It tends definitely to do away with all other
psychic mechanisms and to substitute iteself for them in the
solution of the principal problems of life,

If Mickey Mouse in his peregrinations does not cavort "in the
omnipotence of the dream" and "in the absence of all control excer-
¢ised by the reason,"” then no one does or can, His creator, Walt
Disney, is represented in the Exhibition by the reproduction of a
machine designated as a "wolf pacifier," Likewise, Lucifer Gorgon-
gola Butts, Ph,D,, A.K,, creature of Rube Goldberg's pen, gravely
lays aside all reason in the invention of his inganely“complicated
machines to accomplish'h sinple result,

In Surrealism the dream world merges indistinguishably with
the world of reality, the. real scems unreal and the unyeal real,
the possible is combined with the impossible, Mickey Mouse,
Lucifer G, Butts, and the creators and artists of the other mar-
velous machines all do this and in their way break down the hard

dullness of facts into new and amezing patterns of fentasy wiih
which to feed the imagination, undernourished by rcallty.
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FANTASTIC ART, DADA AND SURREALISM

FORM LETTER #1 - publicity information, publications, etc.

Dear MTeeesesscssssseesd

The Circuleting Exmibition of Fantastic Art, Dada and Surrealism is
scheduled to close at (name of institution) on (date). I enclose
material on the show which I believe you would like to have st this
time.

There are tio releases which I think you will find useful in plenning
your publicity. The first shoulé be sent somet before the opening
of the exhibition, the second as a follow-up. ey I have assurance
from you that all ammouncements, posters, publicity releases, etc. will
carry the informetion that the exhibition was organized by the Museum
of Modern Art, New York?

I have indicated on the check list enclosed the items which have been
photographed. We can secure publicity prints for you at the cost price
of 35 cents each.

Ve have prepared for the circulating exhibition a simple*ABC guide to
the show, a copy of which is enclosed. You mey order any number you
wish on consignment, to be sold at 10 cents & copy. We can also supply
you with our Bulletin on the exhibition which contains the essays of
Georges Hugnet on Deda and Surrealism. These are to be sold at 25 cents
& copy. We can allow you a discount of 30% on each of these publications.
The fully illustrated cetalog of the exhibition is also availeble for
your showing. This book sells for $5.00. Ve can allow yo: a discount of
40% on all consignment orders of ten or more copies. Will you be good
enough to let me know how many copies of each of “hese publications you
would like to have?

Full unpacking and installation instructions for the exhibition will fol-
low within a few days.

Very sincerely yours,

encls. - 2 copies of each release
check 1ist - marked for photographs
guide

{5 The Musician

(" The Ssusage-seller
(» The Carpenter
(Delacroix Moving day

(Gaillot Fight to the Finish




FANTASTIC ART, DADA AND SURREALISM

FORM LETTER #1 - publicity information, publications, ete.

Dear MTasssseseosasnsest

The Circulating Exhibition of Fentastic Art, Dada and Surrealism is
scheduled to close at (name of institution) on (date). I enclose
material on the show which I believe you would like to have at this

tinme.

There are tvo releases which I think you will find useful in planning
your publicity. The first should be sent sometime before the opening
of the exhibitionm, the second &s & follow-up. May I have assurance
from you that all announcements, posters, publicity releases, etc. will
carry the informetion that the exhibition was organized by the ¥useum

of Modern Art, New York?

ich have been

1ist enclosed the items wl
he cost price

I have. indicated on the check
publicity prints for you at tl

photographed. We can secure
of 55 cents each.

We have prepared for the circulating exhibition a2 simple ABC guide to

the show, & copy of which is enclosed. You may order eny number you

wish on consignment, to be sold at 10 cents & copy. We can also supply
you with our Bulletin on the exhibition which contains the essays of
Georges Hugnet on Dada &nd Surrealism. These are to be sold &t 25 cents
a copy. We can allow you & discount of Z0% on each of these publications.
The fully illustrated cetalog of the exhibitipn is &lso ayaileble for
your showing. This book sells for $3.00.+ Ve can allow yo: a discoumt of
40% on all consignment orders of ten or more copies. Will you be good
enough to let me know how many copies of each of these publications you

would like to have?

the exhibition will fol-

n instructions for

Full unpacking end installatio
low within a few days.

Very sincerely yours,

encls. - 2 copies of each release
check 1list - marked for photographs

guide
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Circulating Exhibition

The Museum of Modern Art, N.Y.

FANTASTIC ART, PAST AND PRESENT

INSTALLLTION

The exhibition is best installed according to the sections indica-

ted on this list.

seals on the backs

Historical material is marked with re
aue

To facilitate hanging we have placed colored
of the pictures according to these groupings.

eals, Dada material with

biue seals. Artists Independent of the Surrealist ovement with

green saals, and comparative material with white geals.

The rest

'of the material (not marked with seals) includes the work of 20th
Century Pioneers of Surrealistw and of The Surrealists.

th, 16th, 17th, 18%h, and 19t

. 15tn, 16tn, 17tn, 18%h, snd 19th centurics

(Masi
(Goujon

("

(Leonardo da Vinci
(Jamnitzer

(Fin€

(Schén

(Boech

{Brueghel

(Bosch

"
(Arcimboldo
(!l
(v
(I‘
(Richier
(Busch
(Blake
(ﬂ
(Gajlict
(%
(n
(»

(Delacroix
(Gaillot

Title

Bewitched Groom
The Carcase
Woodcut from "Orus Apollo

Woodcut from "Devina Proportione”
Etching from nPerspective Corporum"
Woodcut from "Raison a'Architecture”

Woodcut from "Unterweisung der Proportion...-

Small fishes are bait for large fishes
Avarice

Temptation of St. Anthony
Capitel Sins

Fire
Vater
Winter
Summer

Figure from the tomb of René de Chélons

#The Dressing Gown Dances with the Chairs....

w0l How I dreamt of Thingse Impossible®
Ghost of & flea

The Tailor

The Musician

The Seusage-seller
The Carpenter

Moving day
Fight to the Finish

h centuries - red seals




2~

(Grandville The reyal coach of the Netherlands
. First dream - crime and expiation
(v A promenade in the sky

(19th century Perspective distortions
" "
"

(Heath Demonology and witchcraft
(Italian School New Machine for cutting too long tongues..-.

The eye like a strange baloon.
Lithogreph from "In Dreams"

"

Lithograph from A Edgar Poe"
"

(Schon The Devil with bagpipes
" Puzzle picture
(Vogtherr The wonder-grapes

(Jamnitzer Tournament
Grotesque design
The encounter

Mischievous heart
Deep heart
Bitter heart
Feminine heart

(de la Barre Design for Jewelers
(von Bbmmel Horse rampant

(van der Eeckhout Ornament

(van Vienen Vessel

Etching from "Raccolta delle Cose"
"

S-1587 Miller's costume
Box-meker's costume
Laborer's costume
Marshall's costume
Butcher's costume
Beker's costume

Beyond the mountains
Disguise for aristocrats

S-1572 The analysis of Beauty
The Bathos

8-1574 Some of the ®rincipal Inhabitants
( On an Act of Parliament

51314 ~59)-------—-(Hogarth Whoever makes & design «

s-1619 - 60) Hogerth's Tour
122) (Giliray Nature displayed...-.e-«




Implements animated
"

There wes a Young Lady whose Nose
The Dong with & Iuminous Nose
Mznypeeplia Upsidownia

S-1621 146 ) (Iuceas ¥het & Life (2 peges)
104 )----{Baroll Change Lobsters and retire
not cat.) (» She looked down upon an immense length «..

Dede - bluc seals

Picebia Deda movement, chart
#Ready-made”
3 stoppzges-etalon
Why not sneeze?

intometic drawing
Colored woodcut
#Schadographs”
S-1584 486) ( "
1487) "

The humen eye end a fish
Drawing

Here everything is flosting
Above the clouds the midnight passes....-

Drawing on wallpeper
Schwitters Merz: Santa Cleus
Schwit ters Merz 379: Potsdemer
Kandinsky Improvisation
Msn Ray Rayograph
Men Bay Rayograph
Ernst The Hat mekes the Mzn

20th Century Pioneers of Surrezlism

Chagell Jewish Wedding
Elee Slavery
Picasso Pierrot and Harlequin

Chirico Delights of the Poet




356 Ernst
s-1615 283 arp

430 Miro

433 Miro
s-1752 407 Megritte
s_1603 410 Megritte

414 Masson

38.7 Deli

508 Tenguy
5-1233 805 Tanguy

Oelze
Ernst
Bellmer

(Disney
"

(Goldberg
("
--(Gellert
(Eane 1lon

Gilvert
Wotherspoon

Objects

5-1646462) (Oppenheim
5-1589626) —mmmm( Uninown
5-1616628 {

Hewley

5-1979625

The Surreelists

¢ists Independent ©

The Forest
Two heads, wood relief

Catalan landscepe

Drawing

The Path of the Air

The eye

Birth of Birde

Myself, ten years 0ldessssecr
Drawing

Extinction of unnecessary 1lights
Trieda

Butterflies

Drawing

Wolf pacifier
"

"
"
Composite head of F. D- Roosevelt

Invention for digging up bait
An sutomatic lather drush

Idea for keeping & buttonhole flower fresh

Illustration from "Des Cepital”

Four figuree
The Artist

211 is vanity
Gossip, end Satan came also

Surrealist Objects and Comparagtive Materisl - white seels

Fur-covered Cup, plate and spoon

Object mede from Sears-Roebuck catalog

Cat clothed in roses

Hanging Bell

Ar 3l £ the Surrealist Movement - green seals




U
-

Surreslist .Oh]ects and Comparztive Materigl (cont'd) - white seels
Art of Children
Hoisington A god of Wer shooting arrows .

Landscape

Art of the Insene

(Psychopathic patient Watercolor
" Ink sketch

" Pencil drawing
Commercisl Art
619) ) (Cowen and Butes Dreping on forms

620  pem—} ¥%indow plan
not cat.) (n Furniture for dreping

Fentestic Architecture

649) (Guudi Church of the Holy Family
650) (n "

651) (* Perk Giell

652) (n "

653) £ Casa Batllo

654) Cesa Mild
655) ( o
656)__ #
657) £
657a) .
658) :

688)---- Fireplace with Waterfall




INSTALLATION

fhe exhibition is best installed according to the sections
indicated in the catalog. Io facilitate hanging we have
placed colored seals on the backs of the pictures according
to these grouvpings. Fantastic art (historical material)
is marked with red seals, Dada meterisl with blue geals and
comperative materisl with green seals. [The rest of the
items (not marked with seals} include thework of the Surrea-
liste and associzted ertists.

The mounts heve been numbered in the order of installation:
fumbers 1-41 should hang with the Fantastic vpaintings; 42-5
with Dada; 53-60 with the Surrealist work; 61-68 are artists
indevendent of the Surrealist movement but whose work is Sur-
realist in character; 69-77 comoarative work; 78-89 Fantastic
architecture.

wantastic art: 15th, 16th, 17th, 18th and 19th centuries

Mount # Cat.$ Artist Title

9

42
1 ---(39
(27

s )
(37
_(36
e
(43a

Arcimboldo Landscape-head

Bosch, E. Study for Temptation of St. Anthony
vrench 16th cent. Mary, Queen of Scots and Death's head
. 18th cent. Memento Homo

- “ . Memento Mori

Venetian, 18th c. Figures

Cole Titan's goblet

Passli Nightmare

Bedon Silence

Fiissli Costume study

Ensor Skeletons disouting

Bugo, Victor Satanic Head

Beale Mr. Shurtz and Miss Robe

Beldung Bewitched groom

L Witches' sabbath

Direr The Beast with Seven Heads, etc.
Schongauer The Temptation of St. Anthony
Musi The carcass

Goujon ¥oodcut from Orus Apollo
"

" " " "

leonerdo da Vinci Woodcut from wpivina Provortione"
Jamnitzer Ftching from "Persvectiva Coroorum etc."
Piné Woodcut from "Raison d'Architecture,etc.
Schén . . nynterweisung dere...

Bosch, E Small fishes are bait for large fishes
Avarice




-#
2

Artigt
Bosch, g,
"

Arcimbolge
"

"
"

Richier
Blake
"

Busch
Blake
"

Delacroiy
Geillot

Grendville
"

"

Frer.c.*, 17th cent.
Adam

Cruickshank
Daumier
Gillrgy
¥rench, 19
Lenormang

th cent.

6111

Dutch, 19ty cent.

19th Century

"

Prench, 19t cent.
"

German, o
Soanish,n 4

Heath
Italian, 19th cent,

Redon
"

Redon

Title
kmtebion of St. Anthony

Cavital Sing

Pire
Water
Winter
Summe p

Plgure frop tomb of Repe de Chzlong

Fith dreamg uoon my peg
Behold noy Behemoty

The dressing—gcw: danceg w¥ith the cheir
0 Howp 1 dreamt of Things Impossiblc
Ghost of o fles

They haye alreaqy Tetained their geatg
The Chinchillgg

They are col ,lenng their toilet

And they are not going yet!

M.

The tajlop

The musician

The suusegc—seller
The Carventer

Moving day
Tight to the Finten

The royay coach of the _‘TethFrle!‘.ds
Tirst dregy - crime ang €xniation
4 bromenade in the sky

Bon WMot d'une Ambassadrice

The letter o

London 80ing out of Town
Litrogrevh from "Acmell:ies"
Paragols for 1795

The marvelous votatq

4 dreem of Mlle, Lenormang

Beyong the mountaing
It is the most yug,

Persvectiye distortiong
" "

The worlg toosy turvy
i " "
L " "

Demonology and witcherasg 23
New machine fop cutting top long tongueg n

[Mhogrbvhs from F’laubert's ”kmvca:ion..as
" " " " "

Tne eye 1ike & strange balloon 23




-3

Title Box 4
Lichogranhs from "In Dreams" 23
(157 " " " T "
(161 Redon Lithogravhs from "a Edgar Poe"
23""(152 " " " "o " "
(43 Schén The devil with begpipes 23
24---(44 " Puzzle victure "
(442 Vogtherr Ihe wonder-grepes "
. (33 Jamnitzer Tournament 23
25---(34 " Grotesque design "
(35 " The encounter "
(84 French, 17th cent. Mischievous heart 22
(85 " n Deep heart "
G L " Bitter heart "
(87 " " Feminine hezrt "
27---(53 Bracellj Photograohs from the Cabricci 23
(50 de .12 Barre Design for jewelers 23
(52 von Bbmmel Eorse ramvant "
= % b o "
(82 ven Vianen Vessel "
(76 Morghen Etching from"Baccolta delle Cogen 23
29— om " " " * " " "
<
\ (64 Larmessin Uoholsterer's costume 23
(65 " Tooper's cos tume n
30—_-(57 . Basketmaker's costume .
(69 " ¥irror and Swectacle-gellerts costume ®
(70 Larmesgin Miller's costume 23
(71 " Box-meker's costume "
(72 L Leborer's costume "
Bk Varshall's cos tume "
(74 " Butcher's  costume "
(75 " Baker's costume "
(171 French,18th cent. Ireit de 1'Histoire de "rance 23
B —(192 .» " Disguise for Aristocrats "
33---(56 Hogarth The analysis of Beauty a3
34-—(61 Hogarth Te Bathos 23
s (57 Hogarth Some of the Princival Inhebitants.... 23
“(s8 " On an Act of Parlisment L
36---(59 Hogarth Whoever makes a DESIGN 23
37__“(60 Hogarth Hogarth's Tour 23
(122 @illray Nature displayed..... u
(1s9 English,18th cent. Imolements animated 23
33‘—'( 170 " " " " " "
(135 Lear There was an old lady whose bonnet 23
239-—-(136 . There was an 0ld man of Dunluce "
(127 "

There was an old man on rhose nose




Mpunt # Cat.4 Artist Title Box §

(143 Tear There was a Voung Lady whose Nose 23

" 40---(144 " The Dong with 2 Luminous Nose "
(142 " Manypeeplia Upsidownia "

(146 Tucas ¥hat a Life (2 vages) 23

41---(104 Carroll Change Lobsters and retire... "

(not cat." She looked down uvon animmense length... "

101 Bresdin La Comedie de la Mort 21

‘ 147 Meryon The sickly cryotogram 21

149 " The Ministry of Marine 21

150 " College Henri IV 21

151 " Lunar Law 21

Dada

464 Picabis Dada movement, chart 19

219 Duchamo Pharmacy 20

225 . Monte Carlo share 20

459 Picsbia Cetch as catch can 10

461 n Aporous procession 6

460 » Object which does not vraise times vast 3

A 466 " Kiss 17
\ 216 Coffee mill 19
(221 Ready made 23

: 42---(223 3 stoopages-€étalon "

(224 " Thy not sneeze? "

467 Theater

468 . Suicide 18
470 " Admirction of the orchestrelle 18
265 Aro Automatic drawing 18
266 " " 19
267 " Collzgze with squares 20
268 " " " " 21

400
43---(274

Colored woodcut

Drawings

272 Ao Bird in an Aguerium (sculoture) 15

(485 Schad Schadograohs 23

(486 " " u

487 " " "

44--m E:;ae . " "
(489 " " "

(490 " " "

(290 Baargeld Iyvical vertical scrawling 2z

(292 " The human eye and a fish .... "
48---(294 " Draving "
(295 " " "

(330  Ernst Here everything is sloating 23
(340 " Above the clouds the midnight passes "
46---(242 " Sculoture: Chinese nightingale "
(345 . Dedamax with caesar buonarroti "

(350 " Sambesiland "




Mount §# Cat.
346
343
348
347
47---(297

Essz

334
48—(az5
(336
49---(298
496

495

228
227

(229
50---(231
(232

234

51---(380
(381

382
(289
§2--~(o

471
472
473
483
251

Artist

Ernst
"

"
"

Baargeld and Ernst

Ernst
"

n
"

Beargeld and Ernst
Schwitters

“

Kandinsky
"

lee
"

"
Klee
Grosz

"

Grosz
Baager
E8ch
M¥zn Ray
"o
]

Ribemont-Dessaignes
Picasso

Title Box #
The gramineous bicycle 10
1 copper plste 1 lead vplate 1 rubter...20
Massacre of the innocents 19
Winter landscape 20
wallpaper 23
Farewell my beautiful land..... 23
Plans for attack of the threads .
Sitting Buddha, ask for your doctor
Trophy, hypertrophied

Dada text

Merz 379

Kerz: Senta Claus

Ink draving

Watercolor

Drawing on

Perseus - the triumph of brain.....
Little world
Drawing

Little experimental machine

Th
Da

e gold-digger

da drawing

The engineer Heartfield
The author in his home
Collage

Rayograph

"

"

Strange Suns

Head

20th Century vioneers of Surrealism

184
190
198
199
255
244
257

261
259
268
187

243
242
247

Chegall
de Chirico
n o0

o n
Picasso
Klee
Picasso

Picasso

"
n

Chagall
"

Klee

"

"
"
"

Dediczted to
Nostalgia of
Still life "Tor
Portrait of the
Women asleep in
Mask of fear

¥e tamorvhosis

my ficnsec
he infinite

no 1828"

artist by himself
an armchair

WB OO

Finotauromachy

Comvosition with heads

Illustration for "Le Chef d'Oeuvre...
Lovers

Men and Automobile

Novel in a cryptogram

Protectress

Construction of & Monument

Fhen the night begins

Scorned beast




The Surreslists

Mount Cat. # Artist Title Box ¢

478 Man Ray The Orator (sphere to be attached to panel 3
is in box #14)

Arp Shirt and tie

36.2095 " Relief 8
281 4 Dancer 18
284 n n and mustache 14
420 M¥iro Catalan landscape 10
434 o Personage throwing ¢ stone...... 6
439 e Rope and personsges 4
352 Ernst Woman, old man and flower 2
360 2 The horde 3
356 5 The forest 4
349 " The elephant Celebes 3

Dali Suburb of a Paranoiac afternoon 1

Magritte Portrait 11
"

The human condition 11
36.2101 " The Imvortunates 4
410 " The eye
36.2100 * Red model

408 » The

Mente

The
852 " Vive la Fr

Masson
422 "

416 ®

323 Deli
321 .

of Memory

301 Brzuner movement 7
325 by mistzke 12
498 landscape 7
504 Papa is wounded! 8
506 " Lurid sky 8
374 Fini Games of legs in a key of dreams 13
37.368 .4 Apotheosis 6
397 Hugo Gules with four mouths.. vee 20
396 % Dream of January 17, 1934 12
458 Penrose Portrait of a leaf 20
299 Benting His Royal Highness 4
262 Agar Quadriga 13
449 Nash Harbour and room 7
17

303 Burra Hostesses




Mount Cat.4
431
440
445
445
446
447
448
480
479
451
454
453
456
362
363
367
378
418
375
302
300
399
404

(304
(305
53---(306
(307
(308

56---(402

(499
57-—(500

(236
56— 237
(391
(e

(414
B0—t516

61--~(536-39
62---(523

(563
63--~(554
(555

64-—-(550

/

Artist
Miro
"

Moore

Man Ray
noow

Oelze

Paalen
"

"
Ernst
"

"
Giacometti
Masson
Fini
Breton
Bellmer
Hugnet
Maar

group picture
u

Magritte
Man Ray

Dominguez

Jean
Tanguy
n

Klee

"

Hayter
"

Masson
"

Reclining figure (sculvture)
base for above

Drawing

"

"
Portable Woman
Portrait

7 of line
table...... .
Collage
"
Butterflies
Head-landscave (sculoture)
er and drop of bloa

Landscape

"

"

The ‘ladder of fire
Object of destruction
Decelcomania
Decalcomania

Drawing
"

Exit the lovers
Disgust

Eroticism compensated
Chiromancy

Birth of birds
Metemorohosis of lovers

Artists Independent of the Surrealist Movement

Disney
Beall
Goldberg
y

Gellert

¥olf Pacifier
Composite head of President F.D.R

Invention for digging up bait
4n sutomatic lather brush for barbers

Idea for keeping a buttonhole flower....

Illustrations for "Capital
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Mount # Cat. $
(515
__(s58
85— (580
(581

(533
66-—-(534

67---(517-20

(524
58—(525

516
625
562
552
585

569

Place in a caset

512
624
623
452
394
324
455
626
625

Artist
Alberts
Kauffer
Sternverg
Thurber

Castellon
"

Bayer
Becker
"

Bayer

Evans

Lynes
Gilbert

VW otherspoon

Noguchi

Blume

Roy

Lewis
Castellon
MaclIver
Kopman
Smith

"

Marinks
Castellon
Merrild
Bernstein
Blume

"

Tonny
"

Gonzales

Title

Voices of spring

Paranoia

Principle no.9

Look out, here they come again!

Four figures
The artist

Designs for "Wunder des Lebens"

John Eenry's Hand
The monster

Impossible Men

Outdoor advertising, Florida
Sleepwalker

411 is i

Gossip, and Saten came also

Miss Expanding Universe (Suspend from
ceiling by means of heavy stiff wire)
Parade

Daylight saving

Roman actors

Ventures of a night

rope has two ends
he things you never want ,..
Inevitable recollection
Blind leszd blind

maphrodite

Epitaph
Elemosine, no.l
L , N0.2
Drawing on transfer pezper
"

Head (sculoture)

Surrealist objects and compzr material

Teauber-Arp
Benquet
Unknown artist
Oppenheim
Hayter

Dominguez
Paalen

Unknown artist
Hawley

Dada head

Oval wheel (and base)

Cat clothed in roses

Fur-covered cup, plate and spoon
Handshake

Peregrinations of Georges Hugnet

The exact hour

Object made from Sears-Roebuck catalog
Hanging ball (crayon drawing)
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Moynt § Cat.§
Scientific Objects:

Artist

69---(629-635 Mzn Ray
644 Unknown
Art of children:
586 Hoisington
70---(588

Art of the insane:

(589 Pgychovathic
"

“71---(590
(591 "

(592 Psychovathic

72---(598 "
(594 "

73---(595

596-597 Psychovathic
74---(600-604 Psychovathic

76---(598-599 Psychovathic

Folk Art:

609 Cgechoslovekian

616 Unknown

617 Tenna. German

Commercizl and journelistic art:

Unknown artist

Paychovathic

Title

Photogrzphs of mathematical objects

Model of an enlarged cross-section of
& lichen

A £od of war shooting arrowsss...
Landscape (7)

watercolor
"

"

watercolor
"
"

watercolor

embroideries
drewin

watercolor
#Dear sister, this drawing is to
Frectur drawing

Lewn narty of the Roval Torcester Corset Commeny (Advt.
A smooth-working sheik (o ntage)

Advertisement in Tomen's Weer Deily

Photogrzmh of spoon found in condemned man's cell

77---(619-620 Tindow vlan and Drening on forms (photostatic vages
from Foester School Book of Drapi

Fantastic architecture

768---(689 Terry
(685 "
79--~(693 "
(688
80---(385
(692

Pavilion

Drawing Room
Grotto

Firevlace with a waterfall
Castle in the air
Steircese in & tree




Mount Cat.¢

36.1729
679
358

(645
81---(647
(648

615

(649

(850
82---(653
(652

(651

(555
(657
(658
83-——(654
(656
(5572

(570

(575

. (573
84~ (375
(574

(571

85---(80

Artist

Terry
"

Ernst
Cheval
n

"

Cheval

Geudi

Schwitters
"
"

Tirenesi
Piranesi

Guimard
"

Iitle

Rendering for "The Snail"
The Sneil (model snd 3 vlans)
e nostmen Cheval

Dre:m Irlace, Pavilion

% » + Shrine

% s » Fecade
Dreem Pelace at Hauterives
Church of the Holy Family.
" won oo u , interior
Cesa Batllp

Pork Guell, lodge

2 2 + arcades

Cesa Mile, deteil

o » chimney
general view
facade
interior

The gold grotte, 1925
. s 1932
Baerberossa grotto
Grotto with cow's horn
Columns with boy's head
Blue window

Prison interior
Frison interior
House of the architect, rendering
. " " » plans
Staztions for the Metrovolitan
"o
Beranzer, Ent
o s Decorstive motifs




THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7.7470 FOR RELEASE

the first comprehensive Ex-

hibition of Fantastic Art, Dada and Surreaiism will open at

This exhibition of over five hundred items was first shown at the
Muscum of kodern Art, New York, and is now being sent on tour
throughout the country,

The earliest date of any object shown is about 1450; the latest
1936, Iore than 150 Amcrican and European artists are represented,
ranging frou such extremes as Hieronymus Bosch and Leonardo da
Vinci of the fifteenth century to Walt Disney, Rube Goldberg and
Thurber of the twentieth century, and including such famous names
old and modern, as Duerer, Arcimboldo, Hogarth, Willianm Blake,
Cruickshank, Lewis Carroll, Daumier, Delacroix, Edward Lear, Redon,
Chagall, de Chirico, Duchamp, Picasso, Arp, Dali, Erngt, Grosz
Magritte, Miro, Klee, Man Ray, Tanguy and Peter Blume,

Alfred H, Barr, Jr., Dircctor of the Muscum of liodern Art
states in his preface to the catalog that the Bxhibition of Fan-
tastic Art, Dada and Surrealism is one of a series planned by the
fuseum to present in an objective and historical manner the prin-
cipal movements of modern art, "The fantastic and marvellous in
European and Amcrican art of the past five centuries is represented
by about one hundred and thirty items, The main body of the exhi-
bition is devoted to the Dada and Surrcalist movements of the past
twenty years together with certain pioneers, A number of artists
both American and European, who have worked along related but in-
dependent lines, are brought together in a separate division,There
are also special sections on fantastic architecture and on Crid=
parative material, including the art of children and the insane, "

In giving a brief outline of Dada and Surrealism, Mr, Barr
states: "In Zurich in 1916, well before the end of the war, Dada
was born, the child of disillusion and spiritual exhaustion, The
Dadaliste scoffed at all conventional values and all pretensions,
They rejected everything (including modern art) and accepted any-
thing, They made pictures of flotsam, odds and ends, paper, string,
snapshots, clockworks, popular illustrations, lace and bus tickets,
They made pictures with their eyes shut or their backs turned, After
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the Armistice Dadaism grew in Paries and Germany, Dada was a bitter

gesture made by artists for whom the war, Versailles and inflation

had made civilization and art, temporarily at least, a bad joke,

"Surrcalism, which developcd in Paris around 1924, was the dircct
descendent of the Dadaist intcrest in the bizarre, the spontancous,
and the anti-rationalf But whilec the Surrcalist program carried on
the iconoclasm of Dadé it added scrious rcsearches into subcongcious
images, dreams, visions, automatic and psychoanalytic drawings,

"Surrcalism, so far as its serious adhcrcnts are concerncd, is
more than a litcrary or an art movemcnt: it is a philosophy, a way
of 1life, a cause which has involved some of thc most brilliant paint
crs and poets of our age, Sincc the formation of its nuclcus in Paris
fiftcen ycars ago Surrcalism has spread throughout the world with
active groups in London, Brussecls, Warsaw, Copenhagen, Praguc, Barcec=
lona, Belgrade, Stockholm, Tencriffe, Japan and New York,"

It was in 1922 that Andvé Breton, French poet, writer and editor
who had been a practicing psychiatrist during the war, gathercd most
of the ex-Dadaists into & ncw group which assumed the name "Surrcaligd
in 1924, when Breton publish 1c First llanifcsto of Sufrcalism, Br
Breton defined Surrealism as fellows:

SURREALISM: Pure psychic automatism, by which it 18 intended

to express, verbally, 1 writing, or by other means, the real

process of thought. Thought's dictation, in the absence of all

control exercised by the rcason and outside all aesthetic or
moral preoccupations,

Surrealism rests in the bclief in the superior reality

tain forms of agsociation neglected heretofore; in the om

potence of the dream and in the disinterested play of t

It tends definitcly to do away with all other psych

and to substitute itself for them in the solution of the .prin-

cipal problems of life,

Breton also has declared: "I am resolved to render powerless that

hatred of thc marvellous which is so rampant among certain people, that

ridicule to which they are eso eager to expose it, Briefly: The mare
vellous is always beautiful, anything that is marvellous is beautiful;
indecd,. nothing but the marvellous is beautiful," :

lir, Barr concludcs in his introduction to the cxl ition:

"We can describe the contemporary movement toward an art of the
marveldus and irrational but we are still too close to it to evaluate
it, Apparently the movement is growing: under the name of Surrcalism
it is now active in a dozen countries of Europe, in North and South

America, in Japan; it is influencing artists outside the movement as

well as designers of decorative and commercial art; it 1s serving as
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a link between psychology on one hand and poetry on the other; it ig

frankly concerned with symbolic, "literary" or poetic subject mat-

ter and so finds itself in opoosition to pure abstract art, realistic

pictures of the social scenc and ordinary studio painting of nudecs
or still 1life; its csthetic of the fantastic, enigmatic and anti-
rational is affecting art criticisnm and leading to discoveriec and

revaluations in art history,"




A Brief Guide to the Exhibition of
Fantastie Art Dada Surrealism




A Brief Guide to the Exhibition of
Fantastie Art Dada Surrealism

The exhibition of Fantastic Art, Dada. and Surrealism is the 55th exhibition
assembled by The Museum of Modern Art and the second of a series intended
to illustrate some of the principal movements of modern art in a comprehen-
sive, objective, and historical manner. The first exhibition of the series was
devoted to Cubism and Abstract Art, a movement diametrically opposed in
spirit and esthetic principles to the present exhibition. In exhibiting these
movements the Museum does not intend to foster any particular aspect of mod-
ern art. Its intention is, rather, to make a report to the public by offering
material for study and comparison.

The explanation of the kind of art shown in this exhibition may be sought in
the deep-seated and persistent interest which human beings have

n the fan-
tastic, the irrational, the spontaneous, the mary elous, the enigmati
dreamlike. These qualities have always been prese
similes of poetry but they have been less fre
past was largely concerned with reproducing

, and the
nt in the metaphors and
quent in painting, which in the

or, as in some of the more advanced movements of recent year.

, with the com-
position of color and line into formal design.

Fantastic Art of the Past

Fantastic subject matter has been found in European art of
of the middle ages, with its scenes of Hell (no.
circumstantial illustrations of holy miracles (25

all periods. The art
15) and the Apocalypse, its
) and supernatural marvels
(7). seems from a rational point of view to have been predominantly fantast
Most of this subject matter was of a traditional or callective character, but the
Dutch artist Bosch (10, 14, 15, 32), working at the end of the Gothic period,
transformed traditional fantasy into a highly personal and original vision
which links his art with that of the modern Surrealists,

During the Renaissance and the 17th century,
principally in the art of minor men or in obseure
technical devices (now used by the Surrealists

fantastic art is to be seen
orks of great masters. Such
) as the double-image (6), the

Numbers in parentheses refer t0 items included in the exhibition and illustrated in the catalog

external reality, with decoration, -

composite image (5), distorted perspect
inanimate (5.

(49), and the animation of the
), were developed during this period. It should, however, be
pointed out that many of the fantastic works of the past, such as the engrav-
ings of Hogarth (56-60), have a rational basis, satirical or scientific, which
distinguishes them from the art of the recent Dadaists and Surrealists.

The beginning of Romanticism in the mid-18th c ntury brought with it a
more serious kind of fantastic art in the terrifying prison perspectives of
Piranesi (81a) and the nightmares of Fiissli (112). By the year 1800, two of
the greatest artists of the period, Blake (94) and Goya (124), were expressing
themselves in their most significant work by means of fantastic, enigmatic
images.

In the 19th century fantastic satire or humor was often used by European
and American caricaturists. A purer vein of fantasy is to be found in the
drawings of Gaillot (119), Victor Hugo (133), and Grandville (129-131) in
France; Carroll (104) and Lear (142-144) in England; Busch (103) in Ger-
many; Cole (105) and Beale (93) in Ameri

By the end of the century a
poetic tradition which passed in literature from Poe and Baudelaire through
the French symbe

Redon (163-167)

ts found its pictorial counterpart in certain works of

Fantastic and Anti-rational Art o, f the Present

‘It is probable that at no time in the past four hundred years has the art of the

marvelous and anti-rai

nal been more conspicuous than at the present time.
The two principal movements, Surrealism and its precursor Dadaism, together
with certain related artists, are discussed at length in M. Hugnet’s articles in
the Museum Bulletin and in the chronology of the catalog.

Dada began in New York and Zurich about 1916 and flourished after the
Great War in Cologne, Berlin, Hanover and Paris,

'he Dadaist painters and
poets were moved by indignation and despair at the spectacle of the Great War
and the ensuing Peace (just as Blake and Goya had cried out against war and
the hollow conventions of religion and society during the period of the
Napolenoic Wars). With robust iconoclastic humor the Dadaists mocked what
they considered the sorry shams of European culture. They even attacked art—

ly “modern™ art—but while they made fun of the pre-War Cubists,

Expressionists and Futurists, they borrowed and transformed many of the
principles and techniques of these earlier movements,

In so doing the Dadaists, while attempting to free themselves from con-
ventional ideas of art, developed

Flain conventions of their own—for ex-




ample, ism or absol

" ity of form (Arp, 264), extreme fan-
tasy of subject matter (Ernst, 349; Baargeld, 292: Hich,
of accident or the laws of chance (Arp, 267; Man Ray, j
1 ic use of mech
470; Ernst, 343, 346).

In many of their ideas the Dadaists had been anticipated by Kandinsky
(226), Klee (231), Chagall (184, 185), de Chirico (193, 212). Duchamp
(216, 220), Picasso (251).

Surrealism

395), employment
et of the catalog),
ical and biological forms (Picabia, 462; Man Ray,

Dada died in Paris about 1922 but from its ashes sprang Surrealism, under
the leadership of the poet André Breton, The Surrealists preserved the anti-
rational character of Dada but developed a far more
experimental attitude toward the subconsc

systematic and serious
ious as the essential source of art.
They practiced “automatic™ drawing and writing, studied dreams and visions,
the art of children and the insane, the theory and technique
the poetry of Lautréamont and Rimbaud.

Among the original Surrealist artists were the ex-Dadaists Ernst, Arp. and
Man Ray. About 1925, Masson and Miro joined the ranks for a few years, then
Tanguy, Magritte and Giacometti, and, about 1930, Dal;, The Surrealists also
admired and claimed independent artists such as de Chirico,
and Picasso.

of psychoanalysis,

Klee, Duchamp,

Technically, Surrealist painting falls roughly
group makes what can be called (1o use Dali’s phrase) hand-painted dream
photographs—pictures of fantastic objects and scenes done
as meticulously realistic as a Flemish primitive. Dal;, Tanguy, Magritte are
the chief masters of “dream photographs™ but they owe a great deal to the
early work of both de Chirico (190-215) and Ernst (349.353).

The subject matter, the images, of Dali and Magritte are. supposedly. of
extreme uncensored spontaneity; but their precise realistic technique is the
opposite of spontancous. The second kind of Surreal;
contrast complete spontaneity of technique as well as of subject matter. The
free and almost casual techniqué of Masson (414, 416) and Miro (430, 439)
belongs somewhat to the tradition of “automatic” drawing and painting pre-
viously carried on by Kandinsky (226), Klee (231, 234), and Arp (265).

;5 0 (257, 260, 261) and Ernst (349, 360, 373), the most versatile of
the artists associated with Surrealism, are masters of many techniques. Ernst
is the foremost master of Surrealist collage (362) and of the semi-automatic
technique of frottage (360; cf. list of techniques at the end of article).

with a technique

st painting suggests by

into two groups. The first

The Surrealist Object

Shortly before the War the Cubists incorporated in their painting and sculp-
ture fragments of ordinary materials such as matches, playing cards, bits of
newspaper, calling cards, ete., thereby undermining the tradition that “art”™
must necessarily be in conventional media such as oil painting or bronze or
marble.

Caubist objects appealed to a sense of design or form but Dada and Surrealist
objects have primarily a psychological interest—bizarre, dreamlike. absurd.
uncanny, enigmatic. They are objects of “concrete irrationality”.

In 1914 Duchamp signed as a work of art an ordinary bottle drier (221).
the first of a long series of “ready-mades” or ordinary manufactured objects
which were to appear in Dada and Surrealist exhibitions. Some were shown
unaltered. others were elaborately “assisted”. The most famous Dada “ready-
Duchamp’s Why not sneeze? (224), a bird ge. filled with
marble cubes made to look like lumps of sugar, out of which sticks a ther-
mometer. W'hy not sneeze? is an object remarkable for the subtlety, complexity
and humor of its multiple incongruities; Oppenheim’s Fur-covered cup, plate

made assisted”

and spoon (452) is simple by contrast but seems to exert an extraordinary and
disquieting fascination: it is probably the most famous tea set in the world,
Many other kinds of objects have a Surrealist character: for instance, the

. Oval wheel (624), the Object made from a Sears-Roebuck catalog (626),

mathematical objects (36, 37, 629-643), botanical models (644), ete.

Art of children and the insane
Why should the art of children and the insane be exhibited together with
works by mature and normal artists?

But, of course, nothing could be more
appropriate as comparative material in an exhibition of fantastic art, for many
children and psychopaths exist, at least part of the time, in a world of their
own unattainable to the rest of us save in art or in dreams in which the
imagination lives an unfettered life.

rrealist artists try to achieve a compar-
able freedom of the creative imagination, but they differ in one fundamental
way from children and the insane: they are perfectly conscious of the differ-
ence between the world of fantasy and the world of reality, whereas children
and the insane are often unable to make this distinction.

Conclusion

We can describe the contemporary movement toward an art of the marvelous

and irrational but we are still too close to it to evaluate it. Apparently the
s growing: under the name of Surrealism it is now active in a

movement




f Burope, 5,
side g, e

- Simple composite image (e.g.: a hu-
man figure composed of garden imple-
33,169,172, 383, 523, 622

ments ) :

Double image (ole of them con-
cealed) : a. monaxial-(to be seen with-
(last two
illustrations) ; b. biaxial (to be seen
by looking at picture both horizon-
tally and vertically) : 6, 320, 378

out turning picture) : 44,

on cq 4 W mg
thejr value o, 4 ~o¥ed in the,
ocumeng, — Memselye
2 2 moyey,
e,

s as

— Collaborative composition (that is,

made by two or more artist

working
306, 308
r of Museum Bul-
letin, 1936, Vol. 4, No. 2-3)

AHBp Jr.

- Fantastic perspective (flattened or
reversed) : 44, 48, 49, 59 (also 549, not
illustrated)

Animation of the inanimate (e,
sofa dancing with an armchair) : 14,
53,57, 60, 70, 71, 93, 103, 146, 169, 211,
214, 30: 3

. Metamorphoses: 45,53 (tree figures) ,
29,130 (1), 131 (1), 172, 184,
217, 220, : 330, 346,
349,

5, 584, 609

Isolation of anatomical fragments:
130, 1 410, 477

Confrontation of incongruities: 20,

, 60, 123, 168, 180, 185, 193, 196, 215,

4, 292, 305, 306, 309, 310, 395, 444,
28, 534, 574, 575, 623, 688

»

Miracles and anomalie.

46 (plate incorrectly numbered 45),
50, 53, 60, 76, 103, 105, 110, 119, 124,
185, 214, 244, 261,
362, 401, 409,.412,
586, 618

List of some-of the devices, techniques, and media shown in the exhibition. All items
are illustrated in the catalog, Fantastic Art, Dada, Surrealism, unless otherwise noted.

10. Organic abstractions {semi-abstract

382 383, 395,

- Fantastic machinery.

- Creation of evocative chaos:

forms derived from or r

embling or-

ganic forms): 55, 21
264, 276, 283, 288, 436, 5
, 661, 662, 663

346, 461, 462, 470, 47
trated on same page

Dream pictures: 40, 94, 96, 112, 168,
1,396 (also 145, not illustrated)

6,
498, » 645, 670, 671 (“I have seen in
the clouds and in spots on a wall what

has aroused me to fi

inventions . ..”
—Leonardo da Vinei)

q icdraio-
ing and painting: 133, 226, 231, 258,
265, 297, 414, 457, 598, 609

omposition by artificial accident:
267, 287,326,471 (illustrated on Jjacket
of catalog, also 223, not illustrated

butimportant as probably the earliest)

- Frottage (semi-automatic process for

obtaining patterns or designs by rub-
bing canvas or paper which has been
pliced over a rough surface such as
planking, embossing, a brick wall,
ete.) : 360 (also 356, 358, 360a, 372, not
illustrated)

- Collage (“the cutting up of various

flat reproductions of objects or parts
of objects and the pasting them to-
gether 10 form a picture of something
new and strange” — Max Ernst) : 251,
267, 289, 292, 305, 330, 341, 343, 362,
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Comments by exhibitors regarding the exhibition of Fantastic Art,
Dada and Surrealism

February 3, 1937
"¥ay I compliment you and your staff on the magnificent way in
which the Surrealist exhibition was presented and packed for its
travels?.....

Henri Marceau, Assistent Director
Pennsylvania Museum of Art

June 25, 1957

"I wish to tell you again how much we appreciaste the beautiful way in
which your shows are packed and handled. It decreases the work one

hundred per cent and it is always & joy to find things where they are
supposed to be as well as to receive your full instructions on how to
handle the exhibition."

Mrs. Ruth Lawrence, Curator
University Gallery
University of Minnesota




. Exhibition: FAR

“FANTASTIC ART, DADA AND SURREALISM

FORM LETTER #2 - unpacking and installation

Dear Mreceessecssoeass

The Exhibition of Fantastic Art, Daca and Surrealism which closes at
(institution)“on (date) will be shipped to you from (city) by Railway
Express Collect on or about (date). I have asked (previous exhibitor)
to wire you the date of shipment so that you mey be prepered to receive
the exhibition.

I am enclosing a check list of the exiibition which is made out chrono-
logically so that you may plen your installation accordingly. The exhi-
bition must be instelled according to the groups indicated on this list.

The pictures must be checked against the enclosed box list as they are
removed from the cases. You will find full unpacking instructions nailed
to the covers of each case. I am enclosing sample copies of these. I
shall appreciate it very much if you will see that the men who unpack the
materiel fully understand these instructions before the cases are unpecked.
"e have taken every care to insure the perfect confiitiop of all objeets in
this travelling”exhibition and I want to feel that ye have the close coope~
ration of everyone hendling the show. The most important thing in unpack-
ing the material is to make certain that all packing materisl is replaced
in the box from wiich it is removed snd the covers put back on the cases.
The items in the exhibition can be repacked correctly only if the same
material is used when the exhibition leaves your Museum. You will realize
how importent this instruction is when you have viewed the packing cases we
have used. ‘

Labels for the pictures accompany the exhibition and will be found in en-
velopes in Box #24. Please see that they are kept as clean as possible.
They should be attached to the walls with thumb tacks at the edges. Rubber
cement is not practical when the latels are to be used for other exhibitions,

Please let me know if you wish any further information.
Wishing you success with the exhibition, I am,

Very sincerely yours,

encls, check list
box list
unpacking instructions

112 - Fussli
199 - de Chirico
356 - Ernst




____ Exhibition: FAMI

SH Y
+ “sFANTASTIC ART, DADA AND SURREALISM

FORM LETTER #2 - unpacking and installation

Dear Mriceeceecssocset

The Exhibition of Fantastic Art, Daca and Surrealism which closes at
(institution).on (date) will be shipped to you from (city) by Railway
Express Collect on or about (date). I have asked (previous exhibitor)
to wire you the date of shipment so that you may be prepared to receive |
the exhibition.

I am enclosing a check list of the exhibition which is made out chrono-
logically so that you may plan your installation accordingly. The exhi-
bition must be installed accoming to the groups indicated on this list.

The pictures must be checked against the enclosed box list as they are
removed from the cases. You will find full unpacking instructions nailed
to the covers of each case. I am enclosing sample copies of these. I
shall appreciate it very much if you will see that the men who unpack the
material fully understand these instructions before the cases are unpecked. |
"e have taken every care to insure the perfect condition of all objects in 3
this travelling*exhibition and I want to feel that we Have the close coope-
ration of everyone handling the show. The most impbrtant thing in unpack-
ing the material is to make certain that all packing materisl is replaced
in the box from which it is removed and the covers put back on the cases.
The items in the exhibition can be repacked correctly only if the same
material is used when the exhibition leaves your Museum. You will realize
how importent this instruction is when you have viewed the packing cases we
have used.

Labels for the pictures accompany the exhibition and will be found in en- ‘
velopes in Box #24. Please see that they are kept as clean as possible. |
They should be attached to the walls with thumb tacks at the edges. Rubber :
cement is not practical when the latels are to be used for other exhibitions. ‘
Please let me know if you wish any further information. ‘
Wishing you success with the exhibition, I am,

Very sincerely yours,

encls. check list 1
box list
unpacking instructions




ASTIC ART,

Circulating Exhibition The iluseum of licdern Art,New York

GENERAL INSTRUCTIONS

Unpacking Ingtructions are given on a sheet fastened
to the cover nf each packing case, It is imperative
that these dircctions be followed, It is most im-

ortant to see that al 2 s g

in emgty box and saved, Sample instruction gheets
are attached, :

The check 1ist or installation list has been arranged

according to the sections indicated in the catalog,To

facilitate hanging colored seals have been put on the ‘
baeks of the pictures according to these groupings, . |
Fantastic art (historical material) is marked with

red seals, Dada material with blue seals and comparative

material with een geals, The rest nf the items (no

marked with seals) include the work of the Surrealists

and associated artists,

The nounts have been numbered in the nrder of instal-
lation: numbers 1-41 should hang with the Fantastic
paintings; 42-52 with Dada; 53-60 with the Surrealist
work; 61-68 are artists independent of the Surrealist

movement but whose work 1s Surrealist in character:
69-77 comparative work; 78-89 Fantastic architecture.

3 - Packing Instructions are also attached tc the cover of
each packing case, BSample sheets will be provided with
the shipping instructions, It is imperative that the
palntings, drawings, objects and mounts be repacked in
the manner indicated on the packing instructions,

The box list also gives the order in which the pictures
are to be packed, Each item on the box list should be
checked off as the pictures are packed,




FANTASTIC ART, DADA AND SURREALISHM

UNPACKING INSTRUCTION PAINTINGS

To open boxes: Remove screws from outside of c
where indicated - Open —> ) .

Remove screws ho
sides of box. L

lding braces marked A and B &t
1ft out braces.

S8lide paintings out of grooves and remove hexagon
head screws holding nd #2 attached to
backs of pain

aterial - screws, boards and
and replace cover. The.p
s n the same cases and
fit into the e if the same boards and b 8
used.




CIRCULATING EXHIBITION - THE MUSEUM OF MODERN ART, NEW YORK

FANTASTIC ART, DADA AND SURREALISM

UNPACKING INSTRUCTIONS FOR WATERCOLORS, DRAWINGS AND
SMALL OIL PAINTINGS

1. To open boxes: Remove screws from outside of case
where indicated - Open —> G):

Remove excelsior padding carefully.
Remove pictures from cardboard cases.

Remove strips of gummed paper from glass surface.
Roll up and save for use in re-packing pictures.

Put back into box cardboard cases and excelsior
padding and replace cover with screws!




CIRCULATING EXHIBITION - THE MUSEUM OF MODERN ART, NEW YORK

FANTASTIC ART, DADA AND SURREALISM

UNPACKING INSTRUCTIONS FOR SCULPTURE

1. To open boxes: Remove screws from outside of
case where indicated - Open->C) .

Remove excelsior and save for future use.

Remove hooks from latches on individual boxes and
keep with rest of packing material removed from
each box., SAVE ALL PACKING MATERIAL - SMALL BOXES,
EXCELSIOR, HOOKS AND FLANNEL - and replace in large
packing casel




CIRCULATING EXHIBITION - THE LUSEUII OF LODERN ART,NEW YORK

FANTASTIC ART, DADA AND SURREALISH

UNPACKING DIRECTIONS FOR LIOUNTS - Boxes #23 and #24‘.

1, Remove screws holding braces A and B at top ends of

box, Lift out packages,

Reniove wrapping paper carefully,

Place all packing material -~ wrapoing paper, tissue
paper, excelsior, cardboard, screvws, braces - in

packing case and replace cover,




CIRCULATING EXHIBITION - THE MUSEUM OF LODERN ART, NEVW YORK

FANTASTIC ART, DADA AND SURREALISK

BoX L.I8%T

BOX # 1 - 0il paintings BOX # 8 - 01l paintings
360 - Ernst 504 -~ Tanguwy
190 - de Chirico 506 - "
184 - Chagall 531la~ Castellon
563 - llacIver
36,2095 - Arp
0il paintings
352 - Ernst
257 - Picasso 011 paintings
527 - Blume 560a~- Lewls
105 - Cole
167 - Redon
0il paintings 422 - iasson
480 - Picabia 91 - Venetian School
478 - ian Ray
409 - lagritte
348 - Ernst 0il paintings
46 - Ernst
368 - "
0il paintings 459 - Picabia
439 - Hiro 430 - uiro
299 - Banting 37,389 - Dall
244 - Klee |
278 - Arp ‘
36,2101 - ilagritte 0il paintings
36,2100 - " 559 -~ Kopman
412 - Hagritte
418 - llasson
0il paintings 38,2096 - Magritte s |
360a- Ernst 373 - Ernst
410 - lagritte
110 - Ensor
353 — Ernst BOX #12 - 0il paintings
198 - de Chirico 564a~ Larinko
89 - French school
90 - " . |
01l paintings 396 - Hugo
- lagritte 325 -~ Dominguez
434 - Hiro
37,368 - Fini
255 - Picasso BOX #13 - 0il paintings
461 - Picabia 13 - liasson
416 - "
575 - Roy
0il paintings 262 - agar |
449 - Nash 374 - Fini %
498 - Tanguy 6 - Arcimboldo |
301 <~ Brauner
112 - Fussli
199 - de Chirico
356 -~ Ernst |




L

BOX #14 - Sculpture ang lans X q
==-== = Sclllpture and plans BOX #18 ~ continued
556 - Gonzales 535 - Castellon
445 - ‘loore 453 Paalen
378 - Glacometti .
- Bage for ifoore
- Domingucz
- Arp
- Terry

Bealc 1
Arp

Klee

"

~ illan Ray Paalen ‘
804) Tonny
36,1741) - plans for
679

Ernst
36,1742) 483 - Ribemont-

Dessaignes
404

Sculpture 565 - ierrild j
394 -~ Hayter 265
624 ~ Benguet :

844 —~ unknown artist

Watercolors &
644 - base for above

drawings
512 ~ Tauber-Arp 529 - Blume
Arp

372 - |
452 - Oppenhein Ecup) |
452 - " plate & spoon) |
455 - Paalen 1 a1l
623 ~ unknown artist |
626 - object made from Scars- 4 at

Roebuck catalog (see

special Packing Instruc-

tions for Sculpture,p,2)

Sculpture 5 Frand~_ 42 u ;
E&D oecnt ie Eynas s : ‘
495 it

Watercolors and drawings 496

809 - Czechoslovakian peasant 400

526 - Bernstein 234
~ Picabia

Picasso

Hoisington

Plcasso

Cheval

Picasso

Oelze BOX #20 - Watercolors &
Tonny Drawings

Burra 473 san Ray

Bellmer
Gilbert

Duchamp

Wotherspoon

b T R e

R B G W P T

303

Watercolors and drawings
70 ~ lan Ray

431 - liro
468 - ianRay
248 - Klee 7
366 - Ernst

578 - Smith
579 - #

596-97-Insane
(cont'a)




BOX #20 -

45
39

447
242
150
18
472
147
149
7
151
362
448
9
101
10
113
516
247
528
268

continued BOX $#22 - Watercolors, drawings

Penrose

and small oil paintings
Hugo

Hugnet 36,1729 -~ Terry
‘Breton 440 - Miro
Penna, German - Dali

Arp -

liounts

Mounts 1 through 52

lieryon Hounts
" TR

Baldung - lounts 53 through &9
lieryon
Ernst
Moore
Baldung
Bresdin
Bosch
Fussli
Bayer
Klee
Blune
Ar

Lo

P
825 - Hawley
509—=—Tanpuy




6
10
47
89
S0
91
105
112
167
113
110
133
93

7
9
18

42
1 (39

(43a

e b &
iyt T

indicated in the catalog.

to these grouvings.
is marked with red seals,

INSTALLATION

FANTASIIC ART, DADA AND SURREALISM - CIRCULATING EXBIBITION

The exhibition is best installed according to the sections
To facilitate hanging we have
vlaced colored seals on the backs of the victures accordin,
Fantastic art (historical material)
Dada meterial with blue seals and

comvarative materizl with green seals. The rest of the
items (not marked with seals)

lists and associzted artists.

numbers 1-41 should ha

include thework of the Surres-

The mounts heve been numbered in the order of installation:
ng with the Fantastic vaintings; 42-52

with Dada; 53-60 with the Surrealist work; 61-68 are artists
indenendent of the Surrealist movement but whose work is Sur-
realist in character; 69-77 comverative work; 78-89 Fantastic

architecture.

Fantastic art:

15th,

16th, 17th, 18th and 19th centuries

Mount # Cat.$ Artist

Arcimboldo
Bosch, H.

Prench 16th cent.
" 18th cent.
" " "
Venetian, 18th c.
Cole

Pussli

Bedon

Fdssli

Ensor

Hugo, Victor
Beale

Bzldung
"

DHrer
Schongauer
WVusi

5oujon
"

Leonerdo da Vinci
Jamnitzer

Tine

Schén

Bosch, H
Brughel

Title

Landscape-head

Study for Temptation of St. Anthony
Mary, Queen of Scots and Death's head
Memento Homo

Memento Mori

Figures

Titan's goblet

Nightmare

Silence

Costume study

Skeletons disouting

Satanic Head

Mr. Shurtz and Miss Robe

Bewitched groom

Witches' sabbath

The Beast with Seven Heads, etc.

The Temptation of St. Anthony

The carcass

Woodcut from Orus ipollo

" " " "

Woodcut from "Divina Provortione"
Etching from "Persvectiva Corvorum etc.®
Woodcut from "Raison d'Architecture,etc.
" " "Unterweisung der....

Small fishes are bait for large fishes
Avarice




Artist
Bosch, H.
"

Arcimboldo
"

"
"

Richier
Blake

"

Busch
Blake

"

Goya

Deumier

s

Title

Temntation of St. Anthony
Cavital Sins

Fire

Water

Finter

Summer

WPigure from tomb of René de Chslons

With dreams uvon my
Behold now Behemoth

The dressing-gown dances with the cheir
0! How I dreamt of Things Impossible
Ghost of a flee

They have already retsined their seats
Tne chinchillas

They are comnleting their toilet

And they are not going yet!

¥. Chose.

Prench, 19th cent.Behold, gentlemen.....

Geillot
"

"
"

Delacroix
Geillot

Grendville
"

n

The teilor

The musician

The sausage-seller

The carventer

Moving day

Tight to the finish

The royzl coach of the Netherlands

Tirst dream - crime and exniation
A oromenade in the sky

French, 17th cent.Bon Mot d'une Ambassadrice

Adam

Cruickshank
Daumier

Gillray
Trench,19th cent.
Lenormand

6111

Dutch,19th cent.
19th century

"

®rench,19th cent.
German, " "
Soanish," *

Heath

The letter "y"

London going out of Town
Lithogrenh from "Actuszlities®
Parasols for 1795

The mervelous votato

4 dream of Mlle. Lenormand

Beyond the mountaine
It is the most useful animel

Persnective distortions
"

fhe world toosy turvy
W o "

" u " "

Demonology and witchcraft

Itelian,19th cent.New machine for cutting too long tongues

Redon

"

Redon

Lithogrsohs from Plaubertfs "Temotation..
" u "

The eye like a strange balloon




-3 -

Meunt § Cat.4 Artist Title

Redon Lithogranhs from "'I.n Dreams*
" " "

Lithogravhs from "a Fdgar Poe" i
" " "o "

The devil with begvives
" Puzzle victure
Vogtherr The wonder-grepes

Jamnitzer Tournament
L§ Grotesque design
% The encounter

French, 17th cent. Mischievous heart -

" o Deep heart

» 8 Bitter heart

» o Feminine heart

Bracelli Photogranhs from the Cavricci 23 |

de la Barre Design for jewelers
ven Bimmel Horse ramvant

ven den Eeckhout Ornement

ven Vianen Vessel

\
|
Morghen Etching from"Raccolta delle Coge® ‘
&l g |
" " " " " "

Larmessin Uoholsterer's costume

. Tooper's costume

Basketmeker's costume

Mirror and Smectacle-seller's costume

"
"

Larmessin Miller's costume
Box-muker's costume
Lzborer's costume
Mershall's costume
Butcher's  costume
Baker's costume

French,18th cent. Ireit de 1'Histoire de Trance
o Disguise for Aristocrats

Hogarth The analysis of Beauty
Hogarth The Bathos

Hogarth Some of the Princival Inhebitants....
» On an Act of Parlisment

Hogarth Whoever makes a DESIGN
Hogarth Hogarth's Tour
8illray Nature disvleyed.....
(169 English,18th cent.Imvlements animated
38---(1720 " " " u "
(135 Lear Ihere was an old lady whose bonnet
39-—-(136 . There was an old man of Dunluce
(127 " There was an old man on vhose nose




S

Mount 4 (Cat.4 Artist Title

(143 Lear There was a Voung Lady whose Nose
40---(144 " The Dong with 2 Luminous Nose

(142 " Manypeeplia Upsidownia

(148 Lucas What a Life (2 vages) :
41-—-(104 Carroll Changze Lobsters and retire...

(not " She looked down upon animmenge length... 1

101 Bresdin La Comedie de 1a Mort

147 The sickly cryocogram

149 " The Ministry of Marine

150 College Henri IV

151 Lunar Lew

464 Dada movement, chart

219 m Pharmacy

225 ¥onte Carlo share :

459 Catch as catch can |

461 " Amorous procession

460 Object which does not oraise times vast

466 Kiss

216 Coffee mill

(221 Ready made ‘
42---(223 3 stovpages-€talon

(224 ¥hy not sneeze?

467 1y Theater |

468 . Suicide

470 Admirztion of the orchestrelle

265 Automatic drawing
266 "

267 College with squares
268 " " "

i
400 Colored woodcut
43---(274 Drawings

272 Bird in an Aguarium (sculoture)
(485 Schadogravhs
"

Tyvical vertical scrawling |
The human eye and a fish ....

Drawing
"

Here everything is sloating
Above the clouds the midnight passes
46---(342 Sculoture: Chinese nightingale

(345 Dademax with caesar buonarroti

(350 Sambesiland




— |
P ‘
e s
Mount # Cat. $ Artist Title Box #
346 Ernst The gramineous bicycle 10
343 . 1 copper plete 1 leag vlate 1 rubter...20
348 # Massacre of the innocents 19
347 » Finter landscape 20
47---(297 Baargeld and Ernst Drawing on wallpaper 23
(332 Ernst Farewell my beautiful land..... 23
48—-—(334 . Plans for attack of the threads "
(335 Sitting Buddha, ask for your doctor v |
(336 " Trophy, hypertrophied "
49--—(298  Baargeld and Ernst Dada text 23 ]
4986 Schwitters Merz 379 19
495 ! ¥erz: Santa Claus 18
228 Kandinsky Ink drawing 19
\ 227 Watercolor 19 ;
\ (229 Klee Perseus - the triumph of brain..... 23 :
50--~(231 % Little world o
(282 4 Drawiag "
' 234 Klee Little experimental machine 18
51---(380  Grosz The gold-digger 23 |
(381 " Dada drawing ’ ‘
382 Grosz The engineer Heartfield 19
(289 Baager The author in his home 23 ‘
52-~(:0c  Esch Collage ' |
471 ¥en Ray Reyograph 19
472 "o " 21
473 “ o " 20
483 Rihemont—De?saig-nea Strange Suns 18
251 Picasso Head 17 i
20th Century Dioneers of Surrealism
184 Chegall Dedicated to my fi X
190 de Chirico Nostalsia of the infinite 3
198 £ . Still life "Torino 1g2s" 5 |
199 S ) Portrait of the artist by himself 7 d
255 Picasso ¥omen asleep in an ammchair &
244 Klee Mask of fear 4
257 Picasso Metamorohosis S
261 Picasso Finotauromachy 17 |
269 & Comvosition with heads 17
258 o Illustration for "Le Chef d'Oeuvre... 19
187 Chagall Lovers 19 B
188 % Men and Automobile 19
248 Klee Novel in a cryptogram 18
243 s Protectress 5 18
242 . Construction of a Monument 21
247 . When the night begins 21

241 . Scorned beast




321
315

301
325
498
504
506
374

397
396
458
299
262

303

37.368

The Surreslists
Mount Cat. ¢ Artist

Man Ray

Magritte
"

"
"

"
"
"

Ernst
"

"
"

Masson

Brauner
Dominguez
Tanguy

"
Penrose
Benting
Agar
Nash
Burra

The Orator (sphere to be attached to panel

is in box #14)

Shirt and tie

€ horde

The forest

The elephant Celebes

Suburb of a Paranoiac afternoon

Portrait

The human condition
The Importunates
The eye

model

celestizl shadow
£l calculus

The sea
Vive la France
Ech

tactile effects

Encounter

Battle of fishes

City of drawers
Paranoiac-criticel solitude
Paranoiac face

Persistence of Memory

Kabyline in movement

Freed by mistcke

Black landscape

Mema, Papa is wounded!

Lurid sky

Games of legs in a key of dreams
Apotheosis

Gules with four mouths........
Dream of January 17, 1934
Portrait of a leaf

His Royal Highness

Quadriga

Harbour and room

Hostesses

~
1Y)

B0 DD
@ OoNO &

]
~




Yount 4 Cat. Artist
431

Miro
u

a-e~ ~0~-u ;
440 Gouache |
445 Moore Reclining figyre (sculoture)
445 base for aboye ‘
445 Drawing |
447 " ‘
448 ‘
480 Man Rgy Portable Woman
479 . o Portrait
451 Oelze Frieda
454 Paalen 4Antarctic landscape
453 » The strang d&sting,‘ of line
456 2 Antifun tionalistic tapie
362 Ernst Collage
363 " "
367 -
378 Giacomests
418 Masgon
375 Fini
302 Breton
300 Bellmer
399 Hugnet
404 Maar
(304
(305
83---(306
(307
(308

"

&Toup picture
u

84 (411 Magritre The ladder of £ire
(476 Man Ray Object of dest

55~-~~(226 Domingnez

56~--(402 Jean

aie (499 Tanguy Draming
~==(500 " "

\
Tuction

Decalcomania

Decalcomania

(236 Klee Exit the lovers

58--—-(237 " Disgust
391 t Erotici

59___(( ,;Hey er roticism ¢

ompensateq
392 Chi romancy

414 Massgo
60— e

Birth of birgs
(415

Metemorohogis of lovers

utists‘lndegeggent of the Surrealigt Movement
61-—~(536-39 Disney ¥olf Pacifier

62---(523 Beall Comoosite heed of President F,D.3.

(553 Goldberg Invention for
63--~(554 . 4n eutomati
(555 L]

Idea for ke
64---(550 Gellert

digging up bait

¢ lather brush for barbers
eping a buttonhole flower....
Ilustrations for "Capitayn




\
Mount # Cat-ﬁ Artist Title

(515 Alberts Voices of Spring
65--_(558 Kauffer Parancia :
(580 Sterncer@ Principie 00.9
(581 Thurber Look out, here they come &gain!
(533 Castellon

65——-(534 "

67-——(517-20 Bayer

Four figureg
The artist
Designg for "Funder des Lebengh
(524 Becye,

68—--(525 "

516 Bayer szncss.'\ble Men
525 Evang Outdoor advertising, Floriga
562 Iynes ePwalker
552 Gilbert i
585 ’,',’othcrspoon
569 Noguchi Univerge (Suspenq from
'€ OY means of haayy SLiff wire)
Blume
575  Roy
Lewig
535 Castellon
563 Maclver
559 Kopman he j ngle
578 Smith Even o long Tope has tgo ends
579 L) The thingg YOu never want
5648 Maring, t ? Tecollection
531a Castellon Bling le:,ding 8ling
565 Merrilg i!ermaphrodite
526 Berngtein
528 Blume
"

BEH®M oL
R Rt =S v

D b
1Y)

Epitapp
Elemosing, no.1
529 ¥ » N0.2
583 Tonny Drawing on transfer Paper
584 n "
556 Gonzaleg

o
N o

Head (gcy oture)

Suzrea} ist Objects and comg{_rativﬁvn_xaterial

\

512 Tauber-4rp Dada heag

624 Benguet Oval wheel (apg base)

623 Unknown artist Cat clotheq in roges

452 @xmenheim Fm’—-covered Cup, plate ang 8poon

394 Hayter Handshaye

324 Dominguez

Paalen The exac

Unknown artisgt Object
Hawley

Place in a case:

Peregrinanons of Georg
t

€8 Hugnet

hour
made from Seaz-s~iicebuck catalog

Hanging ba1y (crayon drawing)




Mount § Cat.§ Artist Ditle
Scientific Objects:

69---(629-635 Mzn Ray Pholographs of mathematical objects

644 Unlenown Model of an enlarged cross-section of
a lichen
Art of children:

586 Hoisington A god of war shooting arrows.,...
70---(588 Unknown artist Lzandscape (7)

Art of the insame:

(589 Psychovathic watercolor
¥ 71---(590 " "
(591 " "

(592 Psychovathic watercolor
72---(593 " "

(594 " "
78---(595 Psychovathic watercolor

596-597 Psychovathic embroideries
74---(600-604 Psychopathic drewings

75---(598-599 Psychovathic

Folk Art:
609 Ceechoslovekian watercolor

616 Unknown "Dear sister, this drawing is to..
617 Penna. German Frectur drawing

Commerciel and journelistic art:

(618 Lawn narty of the Royel Torcester Corset Commeny (Advt.
(621 A smooth-working sheik (vhotomontage)

76---(g22 Advertisement in Yomen's Tesr Deily
(827 “hotogrenh of spoon found in condemned man's cell

77---(619-620 ~indow plan and Drening on forms (pvhotostatic pages
from Koester School Book of Draping)

Fantastic architecture

78---(689 Terry Pavilion

79— (685 Drawing Room
"7 (693 Grotto

(688 Fireolace with a waterfall
80---(385 Cagtle in the air
(692 Staircese in & tree




Mount Cat.# Artist

36.1729 Terry
679 n
3686 Ernst

(646  Cheval
81---(647
(648
615
(649
(650
82---(653
(652
(651
(555
(657
(858
83---(g54
(656
(8572

(570

(575
ooders
84— (27m

Tirenesi
Piranesi

Guimard
"

Iitle

3endering for "Ihe Snailw

. The Sneil (model snd 3 vlans)

Ihe nostmen Cheval

Drecm Irlace, Pavilion
" " , Shrine
- s + Fecade
Dream Palace at Heuterives
Church of the Holy Vamily,
" s n & " , interior
Casa Batllo
Perk Guell, lodge
» . » arcades
Mile, deteil
" » chimney
» general view
» facade
» interior

The gold grotts, 1925
N 1932

Barbarossa grotto

Grotio with cow's horn

Columns with boy's head

Blue window

Prison interior

Prison interior

House of the architect, rendering
" " o oa , plang

Stations for the Metrovolitan
" " "o

Czstel Beranzer, Entrance
® " + Decorztive motifs




FANTASTIC ART, DADA AND SURFEALISM

FORM LETTER #3 - price list of exhibits for sale

Dear Mreccecssssscced

I enclose & list of items in the exhibition of Fantastic Art, Dadas
and Surrealism which are for sale. Whenever possible the exact
selling price has been given. In some cases, however, when the
selling prices were not mentioned by the owners, I have had to list
the insurance valuations only. We can check these prices by letter
should you have inquiries regarding them.

1 should like to request that no pictures be removed from the show
until the end of the tour, but I suppose th is not ealways possible.
If a number of the pictures are sold during the tour and removed, the
exhibition will be substantially reduced before it reaches the last
showing and we will not have kept our contracts to send the items list-
ed for tour. As you will also realize, to remove the large paintings
will confuse boxing arrangements and probably necessitete the building
of new caSes.

I shall appreciate it therefore if you will be good enough to explein
these matters to prospective buyers. Should the buyer insist on keep-
ing his purchase after your showing, it will be necessary for us to
make additional charges as indicated on the enclosed price list.

Very sincerely yours,

encl. price list




Exhibition: FANTASTIC i

FANTASTIC ART, DADA AND- SURREALISM

FORM LETTER #3 - price list of exhibits for sale

Dear Mreceeescesseesd

I enclose & list of items in the exhibition of Fantestic Art, Dada
and Surrealism which are for sale. Whenever possible the exact
selling price has been given. In some cases, however, when the
selling prices were not mentioned by the owners, I have had to list
the insurance valuations only. We can check these prices by letter
should you have inquiries regarding them.

I should like to request that no pictures be removed from the show
until the end of the tour, but I suppose this is not always possible.
If a number of the pictures are sold during the tour &nd removed, the
exhibition will be substantially reduced before it reaches the last
showing and we will not have kept our contracts to send the items list-
ed for tour. As you will also realize, to remove the large paintings
will confuse boxing arrangements and probably necessitate the building
of new cases.

I shall appreciate it therefore if you will be good enough to explain
these matters to prospective buyers. Should the buyer insist on keep-

ing his purchase after your showing, it will be necessary for us to
make additional charges es indicated on the enclosed price list.

Very sincerely yours,

encl. price list
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Banting
Bayer
"

Dominguez
"
"

Duchamp
Dutch School

Ernst
"

"
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EXHIBITION OF FANTASTIC ART, DADA AND SURREALISM

Iitle

The Letter "I"
Voice
Autoratié drawing
" "

of spring

Collage with squares
n " "
Bird in snaguarium
Shirt and tie

s Royal Highness
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FANTASTIC ART, DADA AND SURREALISH

FORM LETTER #4 - shipping instructions

Dear Mresessccsccceed

I am enclosing full packing jnstructions for the Exhibition of Fantsstic
Art, Dada and Surreslism. Will you be good enough to see that the packers
read these instructions carefully before placing any exhibits in their
cases? The exhibition must be repacked according tc the box list, also en-
closed. Labels for the exhibits are to be sent slong‘with the exhibition
in Box #24.

The shipment should leave (city) by Bailway Express Collect on or about
(date - allow 4 days for packing) addressed to3

person in charge
institution
address

A decleration of $250.00 on each box should be made to the express com—
peny.

Please wire (next exhibitor) the date when the shipment leaves your museum
so that he will know when to expect the show.

I am enclosing also.a bill for the exhibition at (city).

Very sincerely yours,

encls. pecking instructions
box list
bill




FANTASTIC ART, DADA AND SURREALISK

FORM LETTER #4 - shipping instructions

Dear Mr..

I am enclosing full packing instructions for the Exhibition of Fantsstic
Art, Dada and Surrealism. Will you be good enough to see that the packers
read these instructions carefully before placing any exhibits in their
cases? The exhibition must be repacked according tc the box list, also en-

closed. Labels for the exhibits are to be sent along‘with the exhibition
in Box #24.

The shipment should leave (city) by Railwey Express Collect on or about
(date - allow 4 days for packing) addressed to3

person in charge
institution
address

A declaration of $250.00 on each box should be made to the,express com-
pany.

Please wire (next exhibitor) the date when the shipment leaves your museum
so that he will know when to expect the show.

I an enclosing also. & bill for the exhibition at (city).

Very sincerely yours,

encls. packing instructions
box list
bill




CIRCULATING EXHIBITION - THE WUSEU: OF LODERN ART, NEW

FANTASTIC ART, DADA AND SURREALISH
PACKING INSTRUCTIONS FOR OIL PAINTINGS - BOXES 41 thru 13

Remove screw eyes and picture wirce before packing,

Be sure the metal plates screwed to back of paintings
are firmly attached,

Screw into metal plates the boards #1 and #2 marked with
the number of the painting, (Circulating Exhibition no,)

Board i#2 i1s always placed at the bottom of the box ~— #1
always at the top, Bc sure scrcws catch firmly into
threading of metal tcs

The pictures will fit firmly into the groéves at the
sides of the box only in the correct order, Please
note the order indicated on the packing instructions
on the cover of each case

Screv securely into place braces marked A and B at top
sides of box,

These braces fit firmly into the grooves to hold in
place the boards attached to each picture,

Replacc cover and fasten screws tightly into angle irons
holding cover in place, Be sure that iron washers are
placed on screws before attaching screw heads,

One side of cover is painted black to correspond with
one side of box, Do not turn cover around so that new
screw holes arec necessary,




e S

PACKING INSTRUCTIONS FOR SCULPTURE - BOXES 744, #15, #186
i

Wirap each piece of sculpture carefully in flannel cloth,

Pack in scparate box marked with corrcsponding catalog
nunber, Fill inner box with excelsior,

Close small boxes with hooked latch, The small box is
nmarked with the catalog number of the item and the num-
ber of the large case in which it must be packed,

Pack inner boxes in large cases according to the 1list
given on the cover of the case,

See that separate small boxes are’ surrounded with ex-
celsior in the large packing case,

Screw on cover tightly thru metal angle irons, Be sure
that iron washers are placed on screws before attaching
screw heads,

One side of cover is painted black to correspond with
one side of box, Do not turn cover around so that new
screw holes are necessary,

Special Packing Instructions for #626, Object made from
a Sears-Roobuck catalog,in BoOxX #15: —

Place object upon the spindle in center of small
inner box bearing corresponding label, Place
washer on spindle and attach screv head, DO NOT
FILL WITH EXCELSIOR or any other packing material.




PACKING INSTRUCTIONS FOR WATEACOLORS, DRAWINGS AND
SHALL OIL PAINTINGS - BOXES 17 through #22

Reriove screw eyes and picture wire before packing,

Place pictures in cardboard cases bearing corresponding
labels,

Put cases containing pictures in correct boxes in the
order listed on the cover of the box,

Line up cases to one sidc of box and fill in remaining
space on other side with excelsior padding,

Place excelsior pads on top of pictures to fill in
space up to top of box,

Screw on cover tightly thru metal angle irons, Be sure
iron washers are in place before attaching screw heads,

One side of cover is painted black to correspond with
one side of box, Do not turn cover around sQ tHat new
screw holes are necessary,




CIRCULATING EXHIBITION —~ THE MUSEUW OF

FANTASTIC

BOoX
BOX # 1

ART, DADA AND SURREALISK

I 5%

paintings

- Ernst
- de Chirico
- Chagall

paintings

- Ernst
- Picasso
— Blume

paintings

- Picabia
ilan Ray
lagritte

349 Ernst

0il paintings

439 - Iiiro

299 - Banting

244 - Klee

278 - Arp

36,2101 - iagritte
36,2100 ~ "

0il paintings

de Chirico

paintings
208 - ilegritie

iiro
37,368 - Fini

355 -~ Picasso
461 - Piceabia

0il paintings

449 - Nash

de Chirico
Ernst

IODERN ART, NCW YORK

0il paintings

504 - Tanguy
506 - "

53la~ Castellon
563 - ilacIver
36,2095 - Arp

560a- Lewis
105 - Cole
167 - Redon
422 - llasson

91 - Venetian School

0il paintings

346 - Ernst
o
~ Picabla

0 - ro
37.369 - Dali

French school
" "

Hugo
Dominguez

paintings

iiasson

n

Roy

agar

Finl
aArcimboldo




BOX #14 - Sculpture and plans

624
644
644
512
273
452
452
455
623
626

BOX #16 -

BOX #17 -

Sculpture
569 - Noguchi

BOX #15 - Sculpture
394 - Hayter

Benguet

unknown artist
base for above

Tauber-Arp
Arp
Oppenhein
"

Pazlen
unkno
object ma
Roebuck

special
tions

556 - Gonzales

445 - lioore

378 - Glacometti

445 - basc for iioore
324 — Domingucz

284 - Arp

879 ~ Terry

478 - iian Ray
36,1804)

36,1741) - plans for
36,1742) 79

(cup)
(plate & spoon)

for Scul

Watercolors and dral

BOX :#18 - continued

809
526
466
251
586
261
645
259
451
583
303

BOX #18 ~

Hoisington
Plcasso
Cheval
Picasso
Oelze
Tonny
Burra

ak

Smith
"

535 - Castellon
453 '~ Paalen
454 - "

93 - Bealc
281 - Arp
241 - Klee
243 - "

4 ~ Paalen
584 ~ Tonny

367 -
483

Ernst

404 - llanr
565
265

47 -
225 -

3% ~ Hugo
616 -~ Webster
219 - Duchamp
375 — Fini

596-97-Insane
{cont'd)




continuea Watercolors, drawings
Penrose and .small oil paintings
“Hugo
Hugnet 36,1729 - Terry
Breton 440 - Miro
Penna, German 323 ~ Dall
Arp 315 i
321 o
Watercolors and crawings 320
467 - lan Ray
446 - lloore
&47 %
242

Liounts
Liounts
#24 - liounts

Baldung liounts 53 through
Ileryon

| 8 G 5L s

Hawley
Panguy




MY

PACKING INSTRUCTIONS FOR iOUNTS

Placc tissuc paper between all pounts,
face to face and back

All nmounts
11 not be injurcd,

to back so

Fill in ro packing case
excelsior

ercd braces

arc placcd on

new scrcv
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FANTASTIC ART—DADA AND SURREALISM

Trailing lurid, bold-face, spread-eagle
headlines behind it, the internationally
discussed Fantastic Art, Dada, and Sur-
realist exhibition comes to the Milwaukee
Art Institute from May 19 to June 16
from the Museum of Modern Art.

The exhibition commitcee presents the
exhibic in response to irrepressible inter-
est in Wisconsin and neighboring states.
Mauch of the interest, incidencally
from those who condemn the show—and
wish to do so more intelligently. Presen-
cation of this showing of Dadaism and
Surrealism must no be construed as an
indorsement by thé Milwaukee Art Insti-
tute. » The display is part.of the Insti-
cute’s reportork obligation to the public.
Twentieth-cent Dadaists and Surreal-
oG Bk :hmd?hwm.m.ndcd S
types from the fifteehch century to the
Grear War, may be condemned or ap-
proved but certainly not ignored.

Vilified, banned and damned, the fes-
tered corpse of Dadaism stirs uneasily
under the death-watch scrutiny of 2
spectral white-clad wraith of subcon-
scious Surrealism. Dadaist destruction
has become Surrealist investigation. Wi
may chortle at Dadaism but to Surrealism
we must accord the respect due a serious
philosophy. Equally scrious were the his-
toric precedents for this art of the sub-
conscious.

Too often all fantastic art is unthink-
ingly pigeon-holed as contemporary. The
layman thinks of any weird art forms as

modern.” Actually the fantastic in art,
excluding Oriental, primitive, and pre-
historic art, began about five centuries
ago. Accordingly, one portion of this ex-
hibition is assigned to a rather cursory
survey of historical antecedents in fan-
tastic art. Both technical and psycholo-
gical analogies to contemporary fantasies
will be apparent to any observer: Evalua-
tion of the occult though rationally moti-
vated Baroque fantasies is particularly
intriguing when these are placed beside
the irrational trance phenomena of the
Surrealist.

Dadaism is another story. While Fry
was mumbling over Post-impressionism

in 1910, Braque and Picasso were already
experimenting with sand and imitation
wood forms. The bizarre, arbitrary, and
disintegrating forms of Cubism had al-
ready begun their purge. In Milan,
ground out to lic on the chain-belt of
the machine age cult while its creators
ulted lustily in the contorted agony of
German expressionists, the Manifesto of
Futurist painting was written. The ashes
of Cubism were stirred and a dynamic
new concept of space and time was in-
troduced for an art that was to rebel
against the banalities of good taste.

By 1911 in Munich, Kandinsky was
writhing over irrational improvisations
while Duchamp in Paris began to tinker
with proto-Dada mechanomorphic paint-
ings. Chagall's painted lovers were soar-

ing over Parisian rooftops where a year
later Picasso and Braque grabbled over
bits of pasted newspaper or calling cards
that anticipated the relief constructions
of the following year. The rumble of
tolling cannon could be heard in 1914
even over the sputtering that greeted
Duchamp's ready-made bottle rack, signed
as a work of art. Six months later while
the rest of Italy were clanking sabers as
they t00 entered the war, De Chirico and
Carra were cooing over paintings of cgg-
headed mannequins.

Frenzied war cyi
Christendom’s madness left 2 group of
Zurich artists wailing for the subverted
hyper-reality of artistic revolt. Ilegiti-
mate and still-born, that new state of
mind called Dadaism was first revealed
Feb. 8, 1916, in Zurich under a scarlet
bomb-lit sky. A paper knife slid into a
dictionary supplied the inspiration and
Tristam Tzara called it Dadaism—pos-
sibly for the French hobby-horse of that
name. In the literary night club, Cabaret
Voltaire, the celebration was on. Disown-
ing Cubism, Futurism, Expressionism,
and even the Dadaistic literary implic
tions, the riot was on its own. Huelsen-
beck who two years later led the group,
howled his verses at the same time that
his fellow poets were shrieking theirs.
Serner placed bouquets to be slavered

icism took its toll

BULLETIN OF THE MILWAUKEE ART INSTITUTE

FANTASTIC ART—DADA AND SURREALISM—Continued

over at the feet of a dressmaker’s man-  where his “object” had a hatchet chained
nequin while Tzara set the tempo on a to it for the convenience of the patrons.
rum. Steeped in the stupor of hypnotic sleep,
Contradictory and outrageous, Dada- the tattered remnants of the Dadaists
ism left nevertheless as a heritage the gathered about Breton in 1924 with the
photographic experiments of Man Ray, first apparitions of Surrealism. The dross
Picabia’s fortuitous and accidental ar- of Dadaism was gone. In its place were
rangements, Duchamp’s design abstrac- the dreams of Surrealism! The schism
tions of organic or biomorphic forms and  was complete:
Max Ernst’s further abstractions of me-  Psychoanalytic in concept, Sur
chanical forms. Incidentally, abstractions was dedicated to worship of the “mar
were not a part of the purposes of Dada. velous.” There is no Surrealist art in the
Even Duchamp who had exhibited strictest sense but rather an external evi-
plumbing fixtures and a mustachioed ~dence of a systematized hyste
Mona Lisa, became nauseated, however, reflecting in turn, a mental attitude.
with the vagaries of Dadaism and went Surrealist paintings, as Alfred Barr has

lism

a research

back to his chess playing in 1923. Riot- indicated, may be placed in two classifi-
ous exhibits in cellars with trap doors cations. In one type 2 phantasmal sub-
began to pall. The unbridled insanity of ject is correlated 1o an equally chimerical

vignetted ink blots became boring, and and spontancous technique. The second
photomontage illustrations were an old type, similarly cerie in concept, achieves
story. The war whoop for a negation of its results by deliberate techniques care-
artistic values losg its fulsome ring. The fully designed to_ intemsify a_the

men who were willing

to obliterate _painting quality

individuality in a senseless com-  The specter of Surrealism, however,
munal art, began to desert. The decline hovers only briefly over either abstract
and fall came in Berlin in 1920. Extinc- or concrete forms. The ordinary esthetic

tion began with the sensational exhibit criteria are not valid here. The pre-
held that y in an exhibition hall en- occupations of flesh-and-blood life must
tered through the lavatory of a cafe. be abandoned if we are to walk in the
Ernst dying in an earthquake in 1927, fuliginous twilight of an incredible dream
must have smiled as he recalled another world. Our struggle to understand that
“earthquake” in that sensational show  dream world is —Surrealism. H.R. W.
GENRE PAINTINGS

In interesting contrast to the frenzy in its complete sense is far more than
of the Dada and Surrealist Exhibition is sentimental foolishness. matter of
the impressive and rescrained exhibition fact, the majority of the greac figure
of Genre Paintings of the sixicenth to paintings of the world, aside from por-
cwentieth century which will be shown at  traits, have had their genesis in the per-

Art Institute from May 3 to May 17. sons and places familiar to the artist, and

Will J. Hyett, in an article on “Genre are true examples of the “genre” school.
Painters,” says, “Genre” painting in its  The greatest of the paintings of the
narrowest, and carelessly accepted sense, Italian Renaissance represented figures in
means an idyllic, sentimental version of the various painters’ domestic and civic

some homely subject—ragamuffins a play lives and surroundings. Thus do we be
in the street in charming Lord Fauntleroy ~come aware of the landscapes and archi-
poses, or spick and span serving maids tecture, the manners and customs of the

whispering over a love-letter—any pic- period through the backgrounds against
ture which tells a story falls into the which the painted folk have their being.”
genre class, and the casual critic con-  This exhibition comes to us from its

demns the whole for the sentimental fool-  west coast tour through the courtesy of
ishness of the few. But genre painting the College Art Association of New York.
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JA Show of S
and Wha

EN May 19 and June 16 the
Milwaukee Art institute is to be
"“Eiven over to an exhibition of fan-
tastic art, dadaism and surrealism,
~“which will make it either a chamber
of horrors or a spring Chautauqua—
take your choice.

Thé order of art that we have
heard about and not seen is to be

laced before us. We will perhaps
be able to make up our minds wheth-
er surrealism is a mere struggle for
originality, an effect of a diseased
mental state or a great school of art,
~.. uniintelligible to some of us because
Of qur limited experience.

It Wf be interesting to hear the
comments *at the exhibition, for
there are certain to be visitors who
will insist they “underftand” this
art exactly, while they see nothing in
such pictures as Mr. Mellon recently
gave to the country

There will of course be those who
are utterly horrified over the fur
lined teacup, the picture of a cat
with roses painted all over its coat,
the lady with a slide fastener on her
lips, the portrait of President Roose-
velt with farmers camped on his
right eyebrow and a big navy in his
hair, to say nothing about Georgia
O'Keefe's transcendent study of the
beauty that lies in a bleached cow
skcull,

These artists are not classed with |
the dada-surrealist movement. Their |
‘works do not re e quite so much
«concentration of study as the ex-

\lmples of pure surrealism, for in-
{tance, Man Ray's “Object of De-
structio;

{which an image of a human eye is
astened to a slide rule with a paper
The background is 4 small
umid, no doubt a Froe-

bﬂlln klnd(‘rgantn “gire”

New York Show a Riot

The exhibition has been assembled
by the Muscum of Modern Art in
New York. Its items are owned by
hundreds of collectors. It was shown
"in New York last year to crowds that
thronged the gallery during the ea-
tire exhibition. During the time it is
at the Milwaukee Art institute,
groups will . come from Chicago
especially to view it.

| A comprehensive catalog not only
contains hundreds of illustrations of
‘the fantastic pieces to be shown but
also contains a history of the prog-
Tess of fantastic art through the
centuries. The early manifestations

rtists.

A “dada” is a hobby horse. “Aller
& dada” is to ride a bobby horse. Ob-
viously the dzdnxmc artists were
simply riding a hob!
asted h'nrn 1916 to 1922,

realism. Earlier

But whatever

the name, it is a manifestation of the

quirk in people that makes them de-

. in Puckish travesty. The child
puts an_unconscionably long]

‘mose on & man, the boy who places
[ a lmnlmcha o & femminins partesiey

may carry over the same trait into

adult
Tt arciats paint curious pictures out
of sheer whim, as they scem to have
~: me in the sixteenth and seven-
Mth centuries, they merely crea-
ate “fantastic” art. If they allow
themselves to be hypnotized by the
. thing they themselves create, they
| are surrealists
" Grapes and Tumips
One does not think that the Ital-
" jan gentleman who in the summer of
1563 formed a portrait of some
| \worthy Sabine farmer out of a clever
arrangement of vegetables and
| fruit took it very seriously. He was
merely doing the same,thing an
| automobile dealer does in 1937 when,

urreahsm

tLedUptolt

for show window purposes, he forms
& man out of graduated tires.

‘The artist who in 1782 painted a
vision of & nightmare, with the
young girl sleeper writhing in soul
agony, probably had no notion that
his work ought to take the place of
Tiepolo's “Armids” or Cansletto's

“Venice.” Perhaj the
S0 history wes e et
tendency taken so seriously as now.

Judging from illustrations, the
“Seated Woman,” by Picasso (How
much it resembles Carl Holty's
works, Milwaukeeans will say, put-
ting their fellow townsman first, of
course!) is suave and gentle beside
Duchamps’ “The King and Queen
Traversed by Swift Nudes." Does
“traversed” mean run through with
a sword? You cannot tell from the
picture.

Klee's “Mask of Fear" seems to
represent the feeling of a potato
about to be boiled. “The Bachelors”
is an arrangement of extra coats on
clothes hangers. These are twen-

tieth century examples of what led |

up to surrealism.

In the comparative material is a
little thing called “Lawn Party of
the Royal Worcester Corset Com-
any,” revealing a vast foundation
garment floating in the blue over a
crowd in a city park. This is to be
taken seriously, as are several
scrawls by youngsters.

At any rate, the opening reception

Wednesday evening should be a live-
ly affair, with bon mots flying
through the air and everybody tell-
ing just what he thinks.

Here is an example of fantastic painging of the sixteenth century, to be ilcluded in a comprehensive show-
ing of fantastic, dada and surrealistic art to open Wednesday evening at the Milwaukee Art institute with a
reception. Turn the apparently simple landscape half way around and, & stead of 2 castle, a sea-wall and
widswept trees, you have the profile of the bewhiskered owner. This double image trick has remained
a favorite almost to our own day.

£
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