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EUROPE: THE NEW GENERATION

$135. for 3 wks.

1952 Oct. 5 - 26 Florida State University

Tallahassee, Fla.

Nov. 9 - 30 University of Michigan
Museum of Art
Ann Arbor, Mich.

Dec. 14 - Jan. 4 University of Miami
Joe & Emily Lowe Art Gallery
Coral Gables, Fla.

Jan. 26 - Feb. 16 Texas State College for Women
Denton, Tex.

Mar. 2 - 23 J. B. Speed Art Museum
Louisville, Ky.

Apr. 6 - 27 University of Oklahoma
Norman, Okla.

May 11 Georgia Institute of Technology
Atlanta, Ga.

July 1 City Art Museum of St. Louis
St. Louis, Mo.

Aug. 19 Minnesota State Fair
St. Paul, Minn.

Oet. 10 Iowa State Teachers College
Cedar Falls, Iowa

Nov. 13 - Federation of Arts
Fort Dodge, Iowa

Jan. 21 Wells College
Aurora, N.Y.

Feb. 20 s 13 White Museum of Art
Cornell University
Ithaca, N.Y.

Mar. 30 - Apr. 20 University of North Carolina
Chapel Hill, N.C.

May 15 - June 15 Oberlin College
Allen Memorial Art Museum
Oberlin, O.

Packed in 6 boxes weighing 1897 lbs.

Box #1: 340 lbs. % 12
#2: 455 " % 27"
#3: 350 x 26"
#4: 280 x 28"
#5% 244 % 33
#6: 228 x 46"
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CONTEMPORARY
BRITISH
PAINTING

1925—1950

' December 9, 1950 through January 7, 1951

THE PENNSYLVANIA ACADEMY OF THE FINE ARTS
BROAD AND CHERRY STREETS <+ PHILADELPHIA
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generosity in lending their paintings has made this exhibition pos-
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Jr., who has given most liberally of his knowledge and time in
selecting the paintings, and to Mrs. Esther Sperry and Dr. Andrew
C. Ritchie who were of assistance to him.

FOREWORD

During the last twenty-five years a distinct native flowering in
British painting has taken place, and this exhibition is an attempt
to show the vitality and activity current in the arts during that time.
An international flavor characterized the work of the earlier painters
like Gwen John, Matthew Smith and Christopher Wood, but during
the twenties a new power began to make itself felt among British
artists of divers sorts: romantic, abstract or outside any category.
During the second World War Britain encouraged her artists by
commissioning them to record the war's activities, constructive and
destructive, and in the latter days of the war, exhibitions were held
which, because of the isolation of Britain, gave her artists a greater
chance to come before the public with less foreign competition.
Official encouragement might have resulted in mere records of a
frightful experience but men like Nash, Piper, Sutherland and
Moore used their fime to create works of art. The rising generation
profited by their opportunities, with the result that many seekers
for new life and vigor in painting have been turning to Britain
rather than France, especially during the last few years.

Twenty-five years ago the international style dominated con-
temporary painting in Great Britain, but British painting was a
paler, muted statement and not one of leadership. After a period
of digestion, during which British painters turned with renewed
interest to their great tradition of poetic and romantic painting, the
distinctive character of British painting reasserted itself. The tradi-
tion which includes Joseph Wright of Derby, Alexander and James
Cozzens, Samuel Palmer, and John Constable, is one of depicting
the native scene set down with love and reflection, not always tran-
quilly, but deeply felt. A characteristic refinement throughout British
painting came into play as the mild internationalism was frans-
formed into the work we see now. It is the resurgent national char-
acter of British painting which commands and holds attention today.

GEORGE E. DIX, JR.
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CATALOGUE

MICHAEL AYRTON

(b. London — 1920)

After studying art in Paris, London and Vienna, joined the RAF. in 1941 and
was invalided out in 1942, With John Minton designed the sets for John Gielgud's
Macbeth and has also designed set for the Sadler’s Wells Ballet. Has worked in
ltaly and Ischia recently, but lives in London. Has illustrated a number of books.

1 HOOPER'S POINT 1945
Lent by Hollis S. Baker, Esq.

2 ECCE HOMO 1946
Lent by Hollis S. Baker, Esq.

FRANCIS BACON
(b. 1910)

Spent his youth in Ireland but has worked independently in England ever since.
First exhibited in 1932. Since the war lives part of the year in Monte Carlo.

3 STUDY FOR FIGURE
Lent by National Gallery of Victoria, Melbourne, Australia, by the
permission of A. J. L. McDonell, Esq.

EDWARD BURRA

(b. London — 1905)

Studied at the Chelsea School of Art and the Royal College of Art. Has Ornv_lnllod
in the U.S.A.,, Mexico and in Europe. Was a member of Unit One. Has designed
the sets for several ballets including Miracle in the Gorbals for Sadler's Wells.

4 BAL DES PENDUES
Lent by the Museum of Modern Art

5 LANDSCAPE
Lent by Henry-Russell Hitchcock, Esq.

6 STILL LIFE
Lent by Mr. and Mrs. John H. Overall, Jr.

ROBERT COLQUHOUN

(b. Ayrshire — 1914)

Studied at the School of Art, Glasgow, and in Paris, Holland and Belgium. Served
in the British Army during the war and now lives in London. Has spent long periods
in Ireland and Italy. Two exhibitions in New York with MacBryde.

7 CHILD OF EUROPE
Lent by the Wadsworth Atheneum

8 TWO SCOTSWOMEN
Lent by the Museum of Modern Art

9 TWO ACTORS
Lent by Hollis S. Baker, Esq.

JOHN CRAXTON
(b. 1922)

Studied at the Goldsmiths' School of Art, London, where he lives between long
trips to Greece.

10 GALATAS 1947
Lent by the British Council

LUCIEN FREUD
(b. 1922)

Grandson of Sigmund Freud. Educated in England. Studied at the Goldsmiths”
School of Art, London, and lives in London.

11 GIRL WITH ROSES 1947-1948
Lent by the British Council

12 ROSES
Lent by Mrs. Gardner Cowles
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BARBARA HEPWORTH

(b. Yorkshire —1903)

Studied at the School of Art in Leeds. Then entered the Royal College of Art with
a scholarship in d g but ch d to sculpture. Had a travelling scholarship
in Italy and later worked two years in Rome learning to carve. Has exhibited
paintings, chiefly of medical subjects, in London and New York, and her sculpture
was one of three British exhibits at the Yenice Biennale, summer 1950. Married
to Ben Nicholson and lives in Cornwall.

13 HANDS OPERATING
Lent by Mr. and Mrs. Andrew C. Ritchie

14 FENESTRATION (the beginning) 1948
Lent by Durlacher Bros.

15 QUARTET (arthroplasty) 1948
Lent by Durlacher Bros.

IVON HITCHENS

(b. London — 1893)

Son of Alfred Hitch the pai Studied p at St. John's Wood and the
Royal Academy. Original ber of the Seven and Five Society. Has decorated
churches at Mmd:'onc, Dorking and Golders Green. Lives at Petworth in Sussex.

16 MOTHER AND CHILD
Lent by the Hon. Edward Sackville West

17 AUTUMN TREES WITH A DISTANT HILL
Lent by the British Council

18 TREE LANDSCAPE
Lent by the Albright Art Gallery

FRANCES HODGKINS
(1870-1948)
Born in New Zealand and came to Europe in 1900. Taught at Colarossi‘s in Paris
and had watercolour school of her own. Lived in Cornwall 1914-19. Travelled

widely throughout her life in Holland, ltaly, France, Morocco and Spain. The last
years were spent in the village of Corfe Castle in Dorset.

19 VEGETABLE MARROW

Lent anonymously

20 THE WEIR 1943
Lent by Eardley Knollys, Esq.

ROBIN IRONSIDE

Was an assistant curator at the Tate Gallery before resigning to
and writing. Designed the sets for the Covent Garden production of Der Roun-
kavalier. Has edited a book on the Pre-Raphaeli lated the de G ts'

French Eighteenth Century Painters and was a frequent contributor to Horizon.
He lives and exhibits his pictures in London.

21 THE DEATH OF THE POET CINNA (Julivs Caesar)
Lent by Mrs. Paul Moore

22 THE ANTIQUARIAN
Lent by Mrs. Stanley Resor

23 THE TRAUMATIC PERIOD
Lent by Mr. and Mrs. Edward Hulton

GWEN JOHN

(1876-1939)

Sister of Augustus John. Studied at the Slade School and with Whistler in Paris.
Lived most of her life at Meudon and died at Dieppe very suddenly. A large
refrospective exhibition was held in London in 1948.

24 SEATED GIRL
Lent by Mrs. David Pleydell-Bouverie

25 WOMAN WITH BLACK SHAWL
Lent by Mrs. Huttleston Rogers

26 INTERIOR
Lent by Mrs. J. Cheever Cowdin
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DAVID JONES

(b. Kent — 1895)

As a child exhibited drawings of Is with the Royal Drawing Society. Studied
at the Camberwell Art School and after the first World War at the Westminster
School of Art on a government grant. Worked with Eric Gill as an engraver. Lived
in Wales 1925-1927. Won the Hawthornden Prize (1937) with his account of his
experiences as a soldier in the war. Has been in ill health since 1933 but the
Tate Gallery acquired two magnificent Arthurian illustrations 1940-42. Large ex-
hibition of new watercolors 1948 in London.

27 DORSET LANDSCAPE 1929
Lent by Durlacher Bros.

28 SPRING IN SIDMOUTH 1940
Lent by Mrs. Stanley Resor

MARY KESSEL

(b. London — 1914)

Studied at Clapham Art School and Central School of Arts and Crafts. Taught at
Cuton Art School. Began painting in 1938. C d by the War Artists’ Ad-
visory Committee to sketch refugees in Germany. Has been working several years
on a series of allegorical panels. Lives in London.

29 JACOB'S DREAM
Lent by Olin Dows, Esq.

30 HEATH LANDSCAPE
Lent by Olin Dows, Esq.

31 FIGURE IN A GARDEN

Lent anonymously

WYNDHAM LEWIS
(b. U.S.A. — 1884)
Studied at the Slade School. Was an original member of the London Group and
founded the Vorticists with Ezra Pound. Editor of the Vorticist paper Blast. Author
of Time and the Western Man (1918), Tarr (1918) and The Apes of God (1940).

32 ROMAN ACTORS 1934
Lent by Mrs. Stanley Resor

33 PORTRAIT OF T. S. ELIOT 1938
Lent by Eliot House, Harvard University

ROBERT MACBRYDE

(b. Ayrshire —1914)

Studied at the School of Art, Glasgow, and came to London with Colquhoun, Has
travelled in Europe and spent some time in Ireland and laly. Lives in London.
Has had two exhibitions in New York with Colquhoun.

34 CLOWN
Lent by Dwight Ripley, Esq.

35 EVENING LANDSCAPE
Lent by Henry-Russell Hitchcock, Esq.

36 THE VISITOR
Lent by Durlacher Bros.

37 MELON ON A PAINTED CUPBOARD

Lent anonymously

JOHN MINTON

(b. near Cambridge — 1917)

Holland Relai

Studied art in London and Paris and lled in F Switzerland
and France. Invalided out of British Army in 1943. Designed sets for Gielgud's
Macbeth with Ayrton, Has illustrated several books including one on Corsica and re-
cently travelled in Spain. Lives in London. Has had one-man exhibition in New York.

38 CORSICAN CEMETERY

Lent by Durlacher Bros.

39 MELON SELLERS
Lent by Mrs. Huttleston Rogers

40 THE FARM MACHINE
Lent by Hollis S. Baker, Esq.
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HENRY MOORE
(b. Yorkshire — 1898)
Studied sculpture at the School of Art, Leeds, and at the Royal College of Art.
Travelling fellowship in France and ltaly. Belonged to London Group and the
Seven and Five Society. Exhibited with the Surrealists. During the second World
War was an official war artist. Had one-man show of drawings and sculpture at
the Museum of Modern Art in 1947 and at the Venice Biennale, 1948. Has had
several exhibitions in New York.

41 WOMEN IN A SHELTER
Lent by Mrs. David Pleydell-Bouverie

42 FIGURES IN A SETTING 1942
Lent by Joseph Pulitzer, Jr., Esq.

43 THREE FIGURES WITH CHILDREN 1944

Lent anonymously

44 STUDIES FOR SCULPTURE
Lent by the Buchholz Gallery

45 RECLINING FIGURES AGAINST A BANK

Lent by Mr. and Mrs. James Johnson Sweeney

PAUL NASH

(1889-1946)

Born in Kent and studied at the Slade School. Was member of the London Group
and the New English Art Club and the Society of Wood Engravers. Exhibited with
the Surrealists. Formed Unit One together with Henry Moore, Ben Nicholson, Bar-
bara Hepworth and others. Served in the British Army 1914-1918, during the
avtumn of 1917 as Official Artist at the Front. Again served as a war artist during
the last war. Died at Boscombe. Memorial Exhibition at the Tate Gallery 1948.

46 MONSTER SHORE
From the Permanent Collection of the Fine Arts Department, Inter-
national Business Machines Corporation

47 LANDSCAPE OF THE MEGALITHS
Lent by the Albright Art Gallery

48 CLOUDS, HILLS AND THE PLAIN

Lent anonymously

#

BEN NICHOLSON

(b. Buckinghamshire — 1894)

son of Sir William Nicholson, the painter. Studied for one year af the Slade
School. Visited America in 1919. First one-man exhibifion 1922, Member of the
Seven and Five, 1925-1936; Unit One, 1933; and Abstraction-Creation, 1933-1935,
Has had a one-man show in New York in April, 1947.

49 PAINTING 1943

Lent by Durlacher Bros.

50 STILL LIFE 1945
Lent by Lee Ault, Esq.

51 STILL LIFE, MAY 21, 1948
Lent by Mr. and Mrs. Jan de Graaff

52 STILL LIFE, MAY 23, 1948
Lent by Mr. and Mrs. Robert Strausz-Hupé

53 STILL LIFE — POISONOUS GREEN

Lent by Durlacher Bros.

VICTOR PASMORE

(b. Surrey — 1908)

Studied art at the Central School while employed in the Public Health Department.
Resigned from the Civil Service 1937 to devote himself entirely to painting. Be-
longed to the Euston Road School. Is represented in most important English
collections.

54 NUDE
Lent by Sir Kenneth Clark

55 WINE BOTTLES
Lent by Eardley Knollys, Esq.

56 ICELAND POPPIES
Lent by Mrs. Stanley Resor

Lap auatlion
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JOHN PIPER

(b. Surrey — 1903)

Studied at the Richmond Art School, the Royal College of Art and the Slade School.
Was employed as a war artist and painted a group of pictures of bomb damage.
Was commissioned by H. M. The Queen to make drawings of Windsor Castle
1940-42 and subsequently by Sir Osbert Sitwell to do a series of Renishaw Hall,
Derbyshire. Designed the sets for The Quest produced by the Sadler’s Wells Ballet.

57 PAINTING 1936
Lent by Anthony West, Esq.

58 WINDSOR CASTLE; NORTH SIDE AND SLOPES
Lent by Her Majesty the Queen

1940-42

59 RENISHAW: TRIUMPHAL MARCH, NOVEMBER MORNING
1942
Lent by Sir Osbert Sitwell

60 WALL AT PENTRAITH
Lent by the Buchholz Gallery

61 CRIB GOCH (Red Mountain)
Lent by Mrs. Benjamin P. Watson

CERI RICHARDS :)

(b. Wales — 1903) /

Studied at the Swansea School of Art and at the Royal College of Art. Belonged
to the London Group. Lives and teaches art in London.

62 COSTERWOMAN 1944
Lent by the Buchholz Gallery

63 PIANO RECITAL
Lent by Mrs. Patrick B. McGinnis

64 THE CONCERT 1944

Lent anonymously

MATTHEW SMITH

(b. Yorkshire — 1879)

Studied at the School of Art, Manchester, and at the Slade School, To Paris in 1910
to study with Matisse. Was wounded in the war and thereafter lived alternately
in France and England until 1939. Large retrospective exhibition held ol e L
Art Gallery ot Temple Newsam in 1942. Given important exhibitions at the Venice
Biennale in 1938 and 1950.

65 FLOWERS AND FRUIT
Lent by Hart V. Massey, Esq.

66 JUGS AGAINST VERMILION BACKGROUND
Lent by Mrs. J. Cheever Cowdin

STANLEY SPENCER

(b. Berkshire — 1892)

Studied at the Slade School and ftr d in Italy, Jugeslavia and Swi d
Decorated the Memorial Chapel at Burghclere, Hampshire with wall paintings
1926-1934. Member of the New English Art Club. Served as official war arfist
during the second World War.

67 BIRD-NESTING
Lent by Stephen Clark, Esq.

68 THE NURSERY 1936
Lent by the Museum of Modern Art

69 CRUCIFIXION
Lent by the Edwin Hewitt Gallery

GRAHAM SUTHERLAND
(b. London — 1903)
Studied at the Goldsmith's School of Art. Known first as an etcher and illustrator
but turned to painting in the early ‘30s. Member of the London Group. Active as
official war artist during the second World War. Executed commission of a Cruei-
fixion for Church of St. Matthew, Northampton. Lives in Kent. Has had several one-
man exhibitions in New York.

70 CAIRN 1944
Lent by the Buchholz Gallery

71 LANDSCAPE WITH FIELDS 1944
Lent by Mr. and Mrs. John Henry Macdonell

72 THORN 1945
Lent by Mr. and Mrs. Robert Strausz-Hupé

73 THORNS 1945
Lent by Mr. and Mrs. John Henry Macdonell

74 PALM AND HOUSE 1947
Lent by the Buchholz Gallery
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75 DISCUSSION
Lent by Mrs. Vincent Astor

76 STUDIO 1948 1
Lent by the Wadsworth Atheneum !

77 HAIRDRESSING No. 3 1948 i
Lent by the Albright Art Gallery

JOHN TUNNARD

(b. Bedfordshire — 1900)

Studied at the Royal College of Art. Member of the London Group. Served in the
Coast Guard during the second World War. Lives and teaches painting in Corn-
wall. Has had several exhibitions in New York. f

78 PAINTING 1944

Lent by Durlacher Bros.

79 AQUEOUS EQUINOX 1944

Lent anonymously

80 BIRDS FIGHTING 1949
Lent by Durlacher Bros.

KEITH VAUGHAN

(b. London — 1912)

No formal art training. Served in the British Army during the war but painted in
his free time. Has lived in London ever since, teaching, illustrating and now paint-
ing in oils. Has had two exhibitions in New York.

81 MAN GETTING INTO BED 1944 b
Lent by George Gallowhur, Esq.

82 THE BEE-KEEPER 1946

Lent anonymously

83 FISHERMEN AT MEVAGISSEY 1947
Lent by Durlacher Bros.

84 GREEN KITCHEN GROUP 1949
Lent by Durlacher Bros.

JOHN WELLS

(b. London — 1907)

Educated ot Epsom College, Surrey, and at University College and Hospital, Lon-
don. 1936-1945 practiced medicine in Isles of Scilly, painting in spare time. Gave
up practice in 1945 to devote himself to painting. Exhibited with Winifred Nichol-
son in London, 1946. Lives in Cornwall.

85 OLD SEA PORT 1948 /

Lent anonymously

86 ASPIRING FORMS
Lent by Miss Ethel Hodgkins

CHRISTOPHER WOOD

(1901-1930)

Born at Knowsley near Liverpool. Studied at Julians in Paris and travelled in Europe
and North Africa. Member of the Seven and Five group. Last three years of his
life spent painting subjects of Brittany and Cornwall. Killed by a train in Salisbury.
Large retrospective exhibition in London 1938, and a smaller one-held at the Phillips
Memorial Gallery in Washi , 1946, and subsequently in New York.

87 MARKET CROSS, TREBOUL, BRITTANY 1930
Lent by the Albright Art Gallery

88 DRYING NETS, TREBOUL HARBOUR 1930
Lent by the Toledo Museum of Art
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EUROPE: THE NE GENER/TION 1952-53
in exhibition circulated by The Museum of Modern Art, New York, New York

CHECK LIST:

- Title Poster

= Introductory label
« 31 Title labels

- 31 paintings

Museum Sale Box
Number Artist Title,date, medium Price Nos

FRENCH
52,915  Paul Bercot LUNCH, 1950e 0il on camvas  283x39x1 3/4 N.F.S. ke

131,51  Bernard Buffet SELF PORTRAIT,1948, 0il on  85%xhli3x2 3/L N.F.S. 1.
canvas

280449  Jean Dubuffet SNACK FOR TWO,19LLs 0il on 89 34x25 x 2 N.F.S. 5.
canvas

52,914  Maurice Esteve VILL/GE UNDER SNOW, 1946 3 3/Lxh2ix?  N.F.S. L
0il on canvas

50452 Hans Hartung PAINTING, 1948 0il on canvas hOx59%x1 3/L N.F.Se 2
62,660  Llfred Menessier ~ NIGHT. Oil on canves 363xblixl 1/8  N.F.Se 3e

52,911  Edouard Pignon WOMAN THINKING,1946. 0il on 58%x39x1 1,8 N.F.S. 2.
canvas | :

52,913  Gustave Singier WINDOW ON THE GARDEN,194h 3k 5/8xh2ix1 3/L N.F.S. L.
0il on caxvas

28451 Nicolas deStael PAINTING, 1947. Oil on can- 88 x L93x2:  N.F.S. 1.
vas

30451 Raoul Ubac TWO PERSONS AT £ TABLE,1950 5229 3/L x2 N.F.S. 3.
0il on canvas

ITALIAN

52,597  Afro (Basaldelia) TALE OF GASCONY,1951s 0il on 35 5/8x23 7/8x1 $L450s L.
canvas :

524598  Renato Birolli CL/M FISHERMAN,1950. 0il on Lk 5/8x3hix1  $600. 3.
canvas

52,599  Corrado Cagli ABSTRACTION,1949,0il on 29%x35%3x1 $450a L.
paper

(continued, Page #2)
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ERUOPE: THE NEW GENERATION - Check List, continued

27h4h9

52,862

281.L9

6894149

287.h9

524596

524600

52.90L

BRITISH
236,148

240,18
52.595
253418
£2.,602
52,909
524857

52,858

Bruno Cassinari
Leonardo Cremonini
Salvatore Fiume
Renato Guttoso
Marcello Muccini
Armendo Pizzinato
Emilio Vedova

Renzo Vespignani

Robert Colquhoun
Lucian Freud
Barbara Hepworth
Robert MacBryde
John Minton
Victor Pasmore
John Piper

Grahem Sutherland

THE M)THIR,1948. 0i1 on  5ux37x2 NeFeSe

canvas

THE BULL TAMER, 1951 0il L8Bx36 7/6x17/8 N.F.S.
on canvas

ISIAND OF ST/TUES,19L48.  293x37 3/Lxl 3/L N.F.S.

0il on canvas

MELON EATERS, 1948.0il on L2 3/lx593/ix2 NeF.Se
canvas

BUIL, 1948, Duco on ply- 13 3/8x28 3/Lx1: N.F.S.
wood

CONMPOSITION, 1947.0il 38%x5lkx1% $6004

on canvas
533x2%3x7/8

COMPOSITION, 1949, 0il $L50e

on canveas
WHITE BUILDING,c+19L7 333x23%x2 3/b  $700.
0il on canvasboard

TWO SCOTSWOMEN,19L6e 58 3/Lxhi6 3/Lx3% N.F.S.

0il on canvas

KITTY WITH FIG LEAVES, 2Lx22x1 NoF oS,

1948, Pastel on gray paper

THE HANDS ND ARM,1948.  17%x203x3/L $255,
0il and pencil '
WOMAN IN A RED HAT,1947  613x393x2

0il on canvas

N.F .S.

CORSICAN CEMETERY,19L8
0il on canvas

303x365x2 $300.

ICELAND POPPIES.0il on
canvas

32x25 7/8x2 3/8 N.F.S.

GLYDERS ROCK, 1950 0il
on canvas

25x3ldx1 3/L

N.F.S.

T/NDSC/PE wITH FIELDS, 3L 1/8x23 3/8x2 N.F.S.
194lis Chalk, ink and

gouache

(continued, Page #3)
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EUROPE: THE NEW GENERATION - Check list, continued

52,603 Keith Vaughan THE TRIAL,19L9=50. 0il on 3u3xhs 7/8x1 5/8 $375.
canvas

52,601 John Wells ASCENDING FORMS,1951.0i1  63xh3 5/8x2 $550.
on canvas
NOTE: RE SALES =

1. Any peinting sold must remain in the exhibition
until the end of the toure

2. Please notify the Museum of Modern /rt if anyone
is interested in mzking a purchasee.

9/26/52
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EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MDDERN ART, NEW YORK, N.Y.
PUBLICITY REPORT

Title of Exhibition EUROFE: THE NEW GENERATION
Name of Sponsoring Organization MUSEUM OF ART, UNIVERSITY OF OKTAHOMA

Address NORMAN, OKALEOMA

Attendance 600

Date of Showing April 4 - 27, 1953

Newspaper Space 10 inches
Tnunber of items in inches) (If extra copies of publicity are
. availeble, please attach and return)

Photographs in Newapapers, (number) none

Radio Talks none

School visits, special groups, etc. University Art Students and Faculty,

Groups from two Oklahoma City High Schools

Comments about the exhibition Many people voiced disappointment concerning the show

and there was a strong feelidg that better things are being produced in Eurcpe.

So many of the works were simply a re-statement of things that have been done earlier

with a great deal more force and vitality than these works contained. The most
|
frequently heard comment on the exhibition was: "Waat a boost this%ves the

painting that is being produced in the United States."

Remimeo 11/25/52
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The Museum of Modern Art Archives, NY

PEM U‘
ART NUSELM

29 of Today’s Outstanding
' Younger Painters Are in
‘ouring Show. -

nation in
Venice; in Robert «Colquhoun’s
“Two Scotswomen” and Robert
MacBryde’s “Woman in Red
Hat,” both British paintings, and
in “Self-Portrait,” by Bernard
Buffet of France.

Comment on ‘Self-Portrait.”
~ The painting by 25-year-old
Buffet, youngest artist in the
show, has been described by the
Museum of Modern Art as
“graphic symbolism which de-

himself as naked and
defenseless fn a hostile world.”
tever the meaning, the ar-
tist’s mirrored figure seems. _E)

Ho.rne ot n A n

PO W W e . e

By HOWARD DERRICKSON
A touring exhibition of paint-
‘ings by 29 outst g younger
French, Italian and Brit . art-
ists opened today at the City Art
Museum in main-floor galleries
18 and 19. The show will extend
‘Assembled by 1. w York’s Mu-

attenuated and etherealized
a Giacometti sculpture. "

] l[AFOmooA S =

e P ST B

S

is i

Fin

litan Museum
‘| Art’s larger cross section of con-
‘| temporary *.nerican art.
!| Most striking difference is|
'|that the new’exhibit seems the
diversified as well as the
mmg e v Rl

Y smvey was hea

eighted at the very bournes of
) nn;l:;:’num,_tha Eu-

’ 'y )i & ey
'll‘f.e f%‘espignini\

Additional French paintings
are by Paul Bercot, Jean Du-
buffet, Maurice Esteve, Hans

artung, Alfred Manessier, Edo- |
\gxiard Pignon and Gustave Sin-

er. p |

Among British artists with |
pictures on view are Barbara |
Hepworth, Graham Sutherlan
|Victor Pasmore and John W

AoHUm e S A -t ||
PSR e e

Nor does the new show slig
th extremes, British surrealist)
Lucien Freud, son of the Aus-|
trian psychoanalyst Sigmund
Freud, adapts his m lously
naturalistic technique to tﬁz
eye-deceiving devices of magi
realism in “Kitty With Fig
Leaves.” Apparently depicting
his sitter’s every eyelash and
facial pore, he achieves an in-
tense immediacy that made early
visitors marvel.
More in the usual British tra-
dition of romantic and poetic
re! tation of nature is John |
 piper's “Glyders Rock.” X
Raoul Ubac, a Belgian who ex-
hibits his work regularly in
Paris and thus qualifies as a|
| r-ember of the French school,
contributes a mut.d, geometrical
abstraction oddly titled “Two
Persons at a Table.” Largest
canvas in the show is also an
abstvaction, the somber and mon-
umental “7 zinting” of Nicholas
deStael, Russian-born member of
the school of Paris.

et N d b i O

‘..-»—llG‘i‘fl'l"fh.y'l"ﬂuﬂi’lﬂ,
e
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EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.

PUBLICITY REPORT

Title of Exhibition EUROPE; THE NEW GENERATION

Name of Sponsoring Organization  ¢ity Art Musoum, St. Louis, Mo

Address

Attendance  at the Museum from July 1-29, 2,9658

A}

Date of Showing July 1-29, 1953

Newspaper Space 4
(nunber of gtems in inches) (If extra copies of publicity are

B availeble, please attach and return)

Photographs in Newapapers, (number) none

Radio Tolks Courtesy announceménts on radio. One lecture gt the Museum.

School visits, special groups, etce

Comments about the exhibition

Remimeo 11/25/52
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EXHIBITIONS CIRCUL!TED BY THE MUSEUM OF MDDERN ART, NEW YORK, N.Y.

PUBLICITY REPORT
Title of Exhibition Europe: The New Generation
ST - il b > "

Name of Sponsoring Organization Iowa State Teachers College

Department Qf Art

Pddress Cedar Falls, Iowa

Attendence 400

Date of Showing October 11 - October 30

Newspaper Space 3 papers - 20 inches
(number of items in inches) (If extra copies of publicity are
availszble, please attach and return)

Photographs in llewapapers, (number)

Radio Teolks
School visits, special groups, etce. Visited by several school groups.

Was on exhibit during week end of an art workshop for elementary

teachers, also durirng week end of homecomirg at ISTC. Exhibit

studied by several college art classes.

Comments about the exhibition This is the best exhibition of paintings

we have sponsored st ISTC. Would like to coument on the excel-

lent way in which this exhibit was packed. The ease of un-

packing and packing such zn exhibition is not often encountered.

Remimeo 11/25/52




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.55.5.3

EXHIBITIONS CIRCULTED BY THE MUSEUM OF MDDERN ART, NEW YORK, N.Y.

PUBLICITY REPORT

Title of Bmibition EUROPE '+ THE NEW GENERAT!N

s o o e AT P % AT e AT

Name of Sponsoring Organization FORT 7 DoD G»E FED ERATION 6F ARTS

Address ‘ FoRT DPODGE . jawA
Attendance 3 5 s

Date of Showing Novtrmter 1953
Newspaper Space 5 L. TLLL, a8 "

(number of items in inches) V(Uf extra copies of publicity are
availeble, plecse attach and return)

Photographs in Newapapers, (number) 0

Radio Talks | Tl and & rewncots
School visits, special groups, etc. F oA WM M Shontl

Comments sbout the exhibition M&M uu.d.l M
U ]

Remimeo 11/25/52
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EXHIBITIONS CIRCUL! TED BY THE MUSEUM OF MDDERN MRT, NEW YORK, N.Y.

p-
PUBLICITY REFORT :
N

Title of Exhibition Europe: The New Generation

‘Name of Sponsoring Organization Wells College

Address Aurora, N Y

Attendence 320 students, 50 faculty and staff, some visitors

Date of Showing January 18 - February 11

Newspaper Space attached release went to 12 local newspapers (see clip)
number of items in inches) (If extra copies of publicity are

available, please attach and return)

Photographs in Newapapers, (number) none available

Radio Tzlks enclosed release went to ten radio stations in up-State area

School visits, special groups, etc.
(see items in Wells College Gazette and Express and Weekly Calen

Comments about the exhibition provided by Professor Lawrence Adams, in his

gallery talk, were informed, appreciative, and very well

received by a large audience.

Remimeo 11/25/52
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News from

WELLS COLLEGE
burora, New York

Public Relations Office

-ohn Hunter Detmold, Director
Jelephone: Aurora 3401

AURCRA -- Professor Lawrence Adams of the fine arts department
College will give a gallery talk, open to the public,at L:LO
Thursday, Febe L, in the art exhibit room of Macmillan Hall,
discuss the current show there, on loan from the Museum of Mod
in Néw York City, titled "Europe: The New Generation."
The thirty oil paintlings being shown here through Februa
now on an exhibition tour of museums and university galleries
the country. The show includes recent paintings by French, Italian, and
British artists, all under fifty,
According to the Musecum of Modern Art, "an exhibition of this size,

selected from private and public collections in this country, is necessarily

a sampling rather than a survey. A governing expressionist sense of the

painted canvas as a communication or evocation, and not simply a self-
contained solution to a formal problem, is evident throughout the show,
Meny of the British oils are strong with tension. The French and
especially the Ttalian paintings reveal a celebration of energy, the

most exuberant and affirmative note in modern painting."

w30
2/1/54 - 23
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News from

WELLS COLLEGE
Aurora, New York

Public Relations Office

-ohn Hunter Detmold, Director
Jelephones Aurora 3401 ) For immediate release

AURORA == Professor Lawrence Adams of the fine arts department at Wells
College will give a gallery talk, open to the public,at L:LO p.m,
Thursday, Febe L, in the art exhibit room of Macmillan Hall, He will
discuss the current show there, on loan from the Museum of Modern Art
in New York City, titled "Europe: The New Generation."

The thirty oil paint.ings being shown here through February 11 are
now on an exhibition tour of museums and university galleries throughout
the country. The show includes recent paintings by French, Ttalian, and
British artists, all under fifty,

According to the Museum of Modern Art, "an exhibition of this size,

selected from private and public collections in this country, is necessarily

a sampling rather than a survey, A governing expressionist sense of the

painted canvas as a communication or evocation, and not simply a self-
contained solution to a formal problem, is evident throughout the show,
Meny of the British oils are strong with tension. The French and
especially the Italian paintings reveal a celebration of energy, the

most exuberant and affirmative note in modern painting."

=30
2/1/5L - 23
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WELLS COLLEGE

WEEKLY CALENDAR -(sent to 300 residents of
college, town, and county)
1954

Thursday, February L

" GALLERY TALK: By Professor Adams, on "Europe: The New Generation," oil
5 paintings from the Museum of Modern Art; Art Exhibit Room, L:LO p.m,
~— (Exhibition through February 11)
SENIOR-FACULTY BRIDGE TOURNAMENT: In the village, 7:30 p.m.

Saturday, February 6

MOTION PICTURE: "Tonight We Sing," with David Wayne, Ezio Pinza and Roberta
Peters; Margaret Phipps Auditorium, 8:00 p.m.

Sunday, February 7

VESPER SERVICE: Professor John C. Huden, University of Vermont, Burlington,
Vte; The Chapel, T:00 peme

Monday, February 8

MOTION PICTURE: "Mogambo," with Clark Gable, Ava Gardner, and Grace Kelly;
Margaret Phipps Auditorium, 8:00 p.m.

SONG CONTEST: After the movie in the Gym,

Tuesday, February 9

LECTURE SERIES: "Problems of the Writer Today,"™ by Frederic Prokoschj
Margaret Phipps Auditorium, 8:00 p.me

Wednesday, February 10

SENIOR-FACULTY BRIDGE TOURNAMENT: Art Exhibit Room, 7:30 pame

Friday, February 12

FACULTY CLUB MEETING: ®Adventures and Explorations in European Archives,"
by Professor de Roover; Art Exhibit Room, L:LO p.me

WINTER CARNIVAL WEEKEND: “"Snowbound," an informal dance in the Dining
Hall, 8:30 to 12:00 pem.

Saturday, February 13

WINTER CARNIVAL: “Ski Jump," a jazz concert in the Aurora Inn, 3:00
to 5:00 peme
"The Snowflake Whirl," Margaret Phipps Auditorium, 9:00 p.m.
to 1:00 a.me
(Crowning of the Winter Carnival King and Queen at 11:00)

Sunday, February 1L

VESPER SERVICE: Right Reverend William Crittenden, Diocese of Erie,
Erie, Pa,; The Chapel, 7:00 peme

Monday, February 15

MOTION PICTURE: "Jack Slade," with Mark Stevens and Dorothy Malone;
Margaret Phipps Auditorium, 8:00 p.ms

Wednesday, February 17
Margaret Phipps Auditorium,

CONCERT SERIES: The Vegh String Quartet;
8200 pems
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THE WELLS COLLEGE GAZETTE
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S,

durora, Wednesday, September 16, 1953 No., 1

NEW MEMBERS OF FACULTY AND STAFF

Mrg. ﬁlulius Miller, Acting Dean. A.B., University of Wisconsin; M.A. s Allegheny

ollege, ;

Isobel Sterling, Registrar (formerly secretary to the President).

Helen Estabrook Sandison, Robert D, Campbell Visiting Professor of English. A.B.,
A.M., Ph,D., Bryn Mawr College, Emeritus Professor of English at Vassar College
since 1950,

Frederick Harry Stutz, Lecturer in Education (first semester), A.B., M.A., Ph.D.,
Cornell University. Mr, Stutz is an associate professor in Cornell's School of
Education,

Helen Frances Greef, Assistant Professor of Chemistry, B.A., Grinnell College;
Ph,D., University of Washington. Phi Beta Kappa. From Bethel College.

Lynn Kirtland, Assistant Professor of Classics. A.B., Williams College; M.A.,
Ph,D., Princeton University. Phi Beta Kappa. From the University of Texas (and
two years as lieutenant commander in the U.S. Navy).

Ann S. Klocke, Assistant Professor of Physical Education. B.S. s M.A., New York

_ University. From the University of Denver.

- Mary Alice Dietrich, Assistant Professor of Biology. B.S., Cornell; M. A., Oberlin;
Ph.,D., Cornell, From Oberlin College.

William Frederick Hall, Instructor in English. B.A., M.A., Kings College,
Cambridge Universitye. From Johns Hopkins University (where he has completed
requirements for the Ph.D.).

Heber Reece Harper II, Instructor in History and Government, B.S., Haverford;
M.A., University of Michigan. From the University of Michigan.

Helen Virginia Gresham, Instructor in Physical Education. B.S., Southern Illinois
University. From Ripon College.

Marvin Cline, Instructor in Psychology. B.A. with highest distinction, Dartmouth;
M.A., (Ph.D., Sept. '53), Cornell, From Cornell University

Jean Carey, Secretary to the President., B.A., Smith College.

Mary C. Fitzgerald, Secretarial Assistant to the Dean. B.A., Elmira College

Mrs, Sidney Landon, Secretary to the Director of Publig¢ Relations,

LECTURE SERIES, 1953=195L
Ruth Draper, monologist: Character Sketches, September 29
Frederic Prokosch, novelist: "Problems of the Writer Today," February 9
Hodding Carter, editor: "Home Threats to Freedom," March 25

CONCERT SERIES, 1953=195L
Bartlett & Robertson, duo-pianists, October 20
Nell Tangeman, mezzo-soprano, Jamiary 1l
Vegh String Quartet, February 18
Williams College Glee Club, Wells Chorus and Orchestra, March 6

ART EXHIBITS, 1953-195L
Etchings by Marc Chagall, through September (from Ferdinand Roten)
Six Artist-Teachers in America, October 6=27 (Museum of Modern Art) -
Paintings by James Penney, Munson-Williams=-Proctor Institute, November 2-21
Comtemporary French Lithographs, December 1=22 (Binet Gallery)
Europe: The New Generation, January 2l-February 11 (Miseum of Modern Art) .
Water Colors and Drawings: 1953 Whitney Annual, March 23=April 13
Paintings by Lawrence Adams, April 19=~30
Paintings and Drawings by Wells Students, May 1-2l
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News from

WELLS COLLEGE
burora, New York

Public Relations Office

-ohn Hunter Detmold, Director
-elephone: Aurora 3L01 For immediate release

AURORA -- Professor Lawrence Adams of the fine arts department at Wells

College will give a gallery talk, open to the public,at L1240 pem,

Thursday, Febe 4, in the art exhibit room of Macmillan Hall, He will
discuss the current show there, on loan from the Museum of Modern Art
in New York City, titled "Europe: The New Generation."

The thirty oil paintings being shown here through February 11 are
now on an exhibition tour of museums and universidy galleries throughout
the country. The show includes recent paintings by French, Italian, and
British artists, all under fifty.,

According to the Museum of Modern Art, "an exhibition of this size,
selected from privatc and public collections in this country, is necessarily
a sampling rather than a survey. A governing expressionist sense of the
painted canvas as a communication or evocation, and not simply a self-
contained solution to a formal problem, is evident throughout the show,.
Meny of the British oils are strong with tension. The French and
especially the Italian paintings reveal a celebration of energy, the
most exuberant and affirmative note in modern painting."

=3
2/1/5L - 23
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900 copies sent to students, faculty, trustees, townspeople
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Aurora, Wednesday, January 13, 1954 No, 6
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THE WELLS COLLEGE GAZETTE
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SPECIAL EVENTS, SECOND SEMESTER, 1954

Concert Series: Nell Tangeman, Mezzo=-soprano V¥ e by e g w Jegmary 14
Art Exhibit: Europe: The New Generation , , ; . January 2l-February 11 —ee=——
Senior-Faculty Bridge Tournament , , . g » + ¢ ¢ o o o o January 26
Current Events Lecture (tentative) % ¢ « o o Jonuary 27 or 28
Recreation L N P S # % & s » gy Pebrusry i
Bridge Tournament (Round II) , , . .. . . .. ¢ 5« w o o o Pebruary 4
Song Contest . W . G e e ey F‘ebruargr 8
Lecture Series: Frederic Prokosch, "Problems of Writer Today" . . February 9
Bridge Tournament (Round III) , . . . . . & » » » Debrunry 10

Tt nme Mamadwnl Wt y February 12-13
& .February 17

. . + o February 19

TWO MORE Current Events Lectures: P : Btk J 28
Dexter Perkins, on leave this year from i g L ry

the University of Rochester to serve as by ot 8 il o v February 24
Cornell’s first John L. Senior Professor _Ends and lMeans in Foreign Policy" , . March 3
of American Civilization, discussed “Amer- b, Wells Chorus and Orchestra o g o Marich 8
ican Foreign Policy Today.”. Columbia’s v orlk e ennds Ve ned bw Wi w NaEE Dl
Professor bhepard Clough‘_dlscoursed on (A e e e MBRGH V5 ‘Ho 1IwB0 P.m, March 23
“France and its Problems. Wings: 1953 Whitney Annual March 23-April 13

Dr. Jean Watkeys of Rochester paid us =
her annual visit in November. lectured to Home Threats to Froedom" —_— Mzrch 25
o . pril 9

LR U S DI el S S . o

Extracurricular Education uartet |, s’

€ o % e o e e

the freshmen hygiene course and met in- . "

formally with upperclassmen. 3 . April 10
In the Interfaith Series. Father T. P. . . April 18

Theophilos of Canton, Ohio, spent two )

days lzm campus discussing the Greek Or- s ‘A' Airi]é ‘}59

thodox Church. its origin and history, ae =30

sacraments. architecture. and symbolism. o &pril 23-~24
The French Club brought Professor F. April 26-May 9

C. St. Aubyn of Harpur College here to v vew Mgl

explain “What Is French Existentialism?” Chie Wayr 1ea
-And three more shows have filled the r v i

Art Exhibit Room: in November. paintings e o o o May 2

by James Penney of the Munson-Williams- e o May 10-21

Proctor Institute (with a gallery talk by v v 9w May 28

Professor Adams) : in December. Contem-

porary French Lithographs, from the Binel

Gallery: and this month, a big one: the E BULLETIN BOARD

Museum of Modern Art’s representative =,

show. titled “Europe. the New Generation.”

old their annual winter meeting in New York City
ome of Mrs, Cleveland E, Dodge, vice-chairman of

WL LSWCOLLEGE BULLETIN

WELLS EXPRESS -c i

C.
200 cport course offerings and proposed changes to
anuary 30,

Entered as second-class matter at Aurora, N. Y.
Published September, October, November,
January, March, and June
VoL. 40 JANUARY, 1954 No. 3 © in tho Registrar's Office by 4:30 p,m, londay,

ble there,
Joun HunteER DETMOLD pao

Eisor ibrary will put up for sale (at 25¢ each) books

he reason or another, They will be displayed
¢ Library, and additions will occasionally be
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SPECIAL EVENTS, SECOND SEMESTER, 1954

Concert Series: Nell Tangeman, Mezzo-soprano

® ¢ ¢ e o o s s o o s o January 14
== Art Exhibit: Europe: The New Generation © e e e ¢ e+ . . January 21-February 11 =
Senior-Faculty Bridge Tournament , , , . PR e N e el ey DRBGREY 28
Current Events Lecture (tfntdtivc) Vs m e e e v e g SADUATY 27 oF 28
Recreation Night , , ., ., , . St AW EE S s ey e e PebrusEyd
Bridge Tournament (Round II) , . . . . . K w0 e @ e e e s s e o Bebrubry 4
Song Contest , , . . SR T - - « o « February 8

Lecture Series: Frederic Prokosch, "Problems of the Writer Today"
Bridge Tournament (Round III)
Winter Carnival Weekend , e B 6B R R 6 ke e
Concert Series: The Vegh String Quartet
Faculty-Student Basketball Game .,
Rosalin Playe o o ooones s e AN e
Dance Club Recital , , ., , L o . w B e e February 24
Beckman Lecture: Arnold Wolfers, "Ends and Means in Foreign Policy" . . March 3
Concert Series: Williams Glee Club, Wells Chorus and Orchestra e & o » March 6
PR tvn Sk e e i R R T W
Spring Recess , , ., . 94 e e o s o s o s o s o March 13 to 1:30 p,m, March 23
Art Exhibit: Water Colors and Drawings: 1953 Whitney Annual March 23-April 13
Lecture Series: Hodding Carter, "Home Threats to Froedom" + o March 25
dunaor Stuant , , . . « »p ApPIYL @

« o February 9

« February 10

. February 12-13

+ o« JFebruary 17

» o February 19
.

B QG ®E A Ew o W e R P e

.
.
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. e

February 22
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Junior Prom « April 10
Easter Vespers « April 18
Course Examinations for Seniors begin , MR B G e e e e e e MDA NG
Art Exhibit: Paintings by Lawrence Adams w e e e e e w e April 19.Ep
ERTREI DO & . o 4 5 5 2% » 6.5 o 5 o o o 4 # s o o v a g a April 22-24
Period of Independent Study . . . . . . e e e e e ot s s o . o April 26-May 9
Mey Day Festivel , , ., , oo ey s MaY
Student Art Exhibit , ., . . . e o o o o May 1-24
Birthday of Edwin B, Morgan , , , , . . . . . Wl U A W e e e e e MR
Examination Period . 4 o 4 o ¢+ ¢ o o May 10-21

RETEENCORENE o . h s e vw e S e e e e ¢4 S 4 e mm s e g e o MERIDA

.
SRGE AN AT A WS W e R e W P A e selier B W
LS R R R R R O T T S

.

THE BULLETIN

BOARD

The Board of Trustees will hold their annual winter meeting in New York City

on January 23, at the Riverdale home of Mrs, Cleveland E. Dodge, vice-chairman of
the Board,

Department chairmen should report course offerings and proposed changes to
the Curriculum Committee before January 30,

First Semester grades are due in tho Registrar's Office by 4:30 p,m, lionday,
January 25, and blanks are available there,

Beginning this Friday, the Library will put up for sale (at 257 each) books
which are no longer needed, for one reason or another, They will be displayed

in a case in the lower hall of the Library, and additions will occasionally be
made to this bargain sale,
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CALENDAR NOTES

Tonight, at 7:10 p.m, in the Chapel, the German Club will presont "The Merry Wives
of Windsor," a German film (with English subtitles) of the opera based on
Shakespeare's comedy; (25¢ "contributions™),

Thursday night, at eight o'clock in Margaret Phipps, the Concert Serics presents
the brilliant young American Mezzo-soprano, Nell Tangeman (vho arrived in
Aurora yesterday)., A native of Ohio, with two degrees from Ohio State, Miss
Tangeman's Town Hall debut in New York was hailed in the Times as "Stunning --
her every note is alive with importance," The Tribune called her "Everything
one could wish for in a singer," She has sung in major music festivals abroad,
creating one of the leading roles in thc Venice premiere of Stravinsky's "The
Rake's Progress," Her program here will include selections from Verdi, Richard
Strauss, Decbussy, and folk songs arranged by the Americen composers Virgil
Thomson, Ned Rorem, and Aaron Copland, Reception afterwards in the Art Exhibit
Room,

Friday night, at 7:30 in the Chapel, the Student Union committee stages its
Second Anmual Student-Faculty Charades (and thosc who saw the inception of this
new Wells tradition last year won't miss the second round), The faculty team:
Miss Sandison, Mrs, Fleissner, Mr, Adams, Mr, Marshall, Miss Fladeland, and
Mr, Hall, The students: Betsy Balch, Sue Crelly, Gimny Fox, Chris Patton,
Marian Pierre, and Edith Stahl, Oh yes, end "donations" to the Studcnt Union
Fund will be cheerfully extracted at the door (last ycar they came to $32),
e
The biggest art show of the year gocs up next week (as amyone knows who has had to
climb around those enormous recd cretcs in the mail room at Macmillan) "Europe:
The New Generation," it's called, being representative oil paintings on loan
from the Museum of Modern Art in New York,

\__ Tuesday, January 26, the annual Senior-Faculty Bridge Tournament gots underway in
Macmillan Hall, where Round III will also be played on February 10, The sccond
round will be played February 4 at the homes of President and Mrs, Long,
Professor and Mrs, oods, and Mr, and Mrs, James Avery, Sr, An innovation
this year: regular Contract Bridge rules, instead of those "party bridge" scores,

THE FACULTY: Wells was represented at several meetings of academic societies during
he holidays, Those reported to date: Professor Davidson and Mr, Allen at the
MIA meeting in Chicago; Professors Nutting and Fladeland at the American His-
torical Association mceting, also in Chicago; Professor Kirtland, in New York
for the joint meeting of the fAmerican Philological Association and the
Archiological Institute of America,

Professor Small attended a regional meeting of the American Studies Associa-
tion at Colgate University, December 5, She also reports; "Miss Barbara Alden
has an article in the October issue of College English, 'Teaching the Research
Paper,' in which she profitably brings together thec experience of two of her
years at Wells: as assistant in the Library and as teacher of Freshman English,"

Professor Davis took thirteen students to Auburn January 11, They visited
the County Home, County Jail, and the City and County Welfare Departments, (And
the Auburn Citizen-Advertiser ran a 4-column of the girls yesterday,)

Miss Morgar attended the annual District II conforence of the American Alumni
Council in Atlantic City, Jmuary 7-9,
Material for the GAZETTE should be given to the editor,

John Hunter Detmold, Direcctor of Public Relations
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e ALENDAR NOTES 7 :
1
Thic afternaon, at L:LO in the Art Exhibit Room, Professor Adams will give a gallery
talk on the current show there; "Europe: The New Generation," British, French,
L and Ttalian paintings on loan from the Museum of Modern Art in New York City. e
Tonight at 7:30 the faculty and seniors play the second round of their annual Bridge
Tournament: Student Group I and Faculty Group II at the home of Mr. and lirse
Jancs avery, Sre (Mrs. W. B, 4very, co-hostess); Stucents II and Faculty IIT at
Taylor House; Students III and Faculty I at the Woods house. Leaders after
Round I were Mr, and Mrs. Bentley with 5220 points, and the Detmolds with L790;
for the students: Jane Langfitt and June McKenna with 5400, and Mary Lou
Pearsall and Yvonne Koser with 4660, Final round will be played next Wednescay,
back in the Art Exhibit Room.

Monday night comes the annuel interclass song contest: in the Gym, after "Mogambo",
Tuesday night at 8300 in Margaret Phipps: Frederic Prokosch (sece p, 3 )e

Next weekend, February 12-1l, the annual Winter Carnival brings "The Jack Frost
Frolic" to Wells. Informal dancers will be "Snowbound" Friday night in the
Dining Hall., Saturday afternoon the Inn holds its first "Ski Jump" (by which
is meant live music indoors, not outdoor athletics), and that night, in Margaret
Phipps: "The Snowflake Whirl," with the winter Carnival King and Queen serenad—
ed at intermission by "The Colgate Thirteen,"

Monday night, February 15, in the Gym, the Junior Class taps the Freshman Posts.

Wednesday, February 17, in Margaret Phipps, The Vegh String Quartet gives the third
concert in the current series., Still intact since their 1940 debut in their
native Budapest, the Vegh Quartet has given hundreds of concerts throughout
Burope and South America, In 1946, at the first post=war Internaticnal Music
Competition, held in Geueva, the Vegh group was unanimously awarded first prize
as the finest quartet appearing on any continent, Their visit to Wells comes
as part of their first widely heralded American tour.

ALL RIGHT GIRLS, HERE'S THAT MOVIE LIST!

(Supplied by W.B. & Jim Avery, and the only thing you really read in the GAZETTE)

Feb., 6 "Tonight We Sing," Ezic Pinza, David Wayne, Roberta Peters (The S. Hurok
biography: opera and folk songs, ballet and violin, all in Technicolor)

Feb, 8 "Mogambo," Clark Gable, iva Gardner, elephants and other jungle beasts
(Directed by John Ford in Technicolor)

Febe 15 "WJack Slade," Mark Stevens, Dorothy Malone, Barton MacLane (The professional
gunslinger examined in a standard Western)

Fcbe 20 "Roman Holiday," Audrey Hepburn and Gregory Peck (The Princess does a run—
out in Rome, falls in with AP-man Peck & side-kick photographer, who
know a good exclusive when they see one. Hepburn is of course the
Timecovered New Star, and an actress, (If you don't love this cne, ask
for double your money back)

27 "The Sea Around Us," (Rachel Carson's best=seller becomes an Acacemy Award
documentary, maybe the best ever filmed) and: "Prowlers of the Ever-
glades" (4nother of Disney's true-life nature shorts, than which there
is no whicher, Attencance obligatory at this S—star double feature)

1 (Nothing sicned up for this date as yet)

8 "The Actress," Spencer Tracy, Jean Simmons, Teresa Wright (Fine film
version of "Years Ago," ictress Ruth Gordon's recollection of her
stage~struck. LifeWithFatherish youth, Kastalia did it in 1950)
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EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MDDERN ART, NEW YORK, N.Y.

FUBLICITY REPORT

Title of Bxhibition EUROPE: THE NEZ¥ GENERATION

Name of Sponsoring Orgsnization Andrew Dickson White Museum of Art

Address 27 East Avenue, Cornell University, Tthaca, New fork

Attendance 1716

Date of Showing February 19 to March 12

ITHACA JOURNAL
Newspaper Space Copies of Press Release enclosed , Show also reviewed in and CORNELL SUN
(number of items in inches) (If extra copies of publicity are

availzble, please attach and return)

Photographs in Newapapers, (number)

Radio Talks Mentioned in reports on local news.

School visits, special groups, etc.

Class in Painting and Composition, College of Architecture, MarchaZy

Friends of Music, March 8

Comments about the exhibition The exhibition was, in general, very well

received, and seemed to stir considerable lively interest.

Remimeo 11/25/52
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OFFICE OF PUBLIC RELATIONS AND INFORMATION
CORNELL UNIVERSITY, ITHACA, NEW YORK

RECFIvED
FEB 17 1954
WHITE ART MISFIM

W. R. Brossman, Director of Public Information

Telephone: Ithaca 4-3211, Ext, 3928 or 4117

For Tmmediate Release

Ithaca, N.Y., Feb, --Two new exhibitions will open next
week at the White Art Museum at Cornell, One, titled "Europe--
the New Generation," consists of 31 paintings by young European
artists, The other is a group of modern paintings from the
Solomon R, Guggenheim Museum,

The new shows will be open to the Museum Membership on
Thursday evening (Feb, 18) from 8:30 on, and to the public on
Friday (Feb, 19).

About 10 paintings each by French, Italian and British
artists between the ages of 25 and 50 make up the first exhibition,
The Museum of Modern Art selected the canvasses from private
and public collections in this country,

Among the artists are the Italian Bruno Cassinari and
British Graham Sutherland, who won prizes at the 1952 International
Bienalle exhibition in Venice; Bernard Buffet, a French artist who
received the Prix de la Critique in 1948 when he was 20; and
Leonardo Cremonini, a 29-year-old Italian who had his first one=-
man show in New York last season,

(more)

2/15/54-79
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New Art Exhibitions-2

The works range from realism to abstraction but have
in common an energy which is a distinetive feature of the newer
painting, It 1s allied to the abstract expressionist group in
America,

The Guggenheim exhibition 1s one of 16 extended loans
which the Guggenheim Museum is making to institutions throughut
the United States. It will be shown here until next fall,

The exhibition will give museum visitors an opportunity
to see examples of some of the ma jor artists of this centurys
Max Ernst, Othon Friesz, Pierre Girieud, Vasily Kandinsky, Paul
Klee, Franz Marc, Laszlo Moholy-Nagy and F. Vordemberge-Gildewart.

The museum also announces that two exhibitions will
close after Sunday (Feb. 21): sculpture by Prof, Victor Colby and
Civil War photographs by Matthew Brady.

Also on display now are "Nina" by Robert Philipp, a
painting given by Mr. and Mrs. David M. Solinger of New York;
Hudson River School paintings from the Kelly Collection; and a
Cornelliana Room exhibit on "The First Cornell Faculty,"

##
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OFFICE OF PUBLIC RELATIONS AND INFORMATION ;(
CORNELL UNIVERSITY, ITHACA, NEW YORK

W. R. Brossman, Director of Public Information
Telephone: Ithaca 4-3211, Ext. 3928 or 4117 RECEIVED
FEB 24 1984

1531
it

For Immediate Release

Tthaca, N.Y., Feb. --A program of documentary and
experimental films will be shown for members of the White Art
Museum at Cornell on Thursday (Feb, 25) at 8 p.m.

An example of American information films will be "The
Photographer," made in 1948 by the U.S, Information Service for
circulation abroad. It describes Edward Weston and his photo-
graphing of California scenery.

An earlier film is "The River," a 100-year history of
the Mississippl with music by Virgil Thomson., The U.S, Department
of Agriculture made it in 1937 to show the effects of soil erosion.

The newest film will be "Pacific 231," based on Arthur
Honegger's composition of that name. The film, produced in 1952
by Andre Tadie, shows a locomotive traveling across the French
countryside.

The program will also include three of Norman McLaren's
synthetic films: "Fiddle De Dee," "Pinpoint Percussion" and
"Loops." The designs of these films were not photographed, but
drawn on the celluloid. The sound track for "Toops" was drawn
instead of being recorded.

(more)
2/23/54-89

_@#ﬁ——-—_q
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White Museum films --2

The films, from the University Theatre!s collection,
were selected with the help of Prof. Walter H, Stainton. Alan
R. Solomon, museum director, will discuss the films. He explains
that they show a cross section of the type of film programs the
museum plans.

The Museum Membership will also preview two new exhi-

bitions that will be open to the puMiman%day (Feb. 26):

Durer prints- from the university's Chapman Collection, and a group

of w accessions.

On Wednesday (Feb. 24)at 4 p.m, Prof. Norman Daly will

give the second in a series of "discussions" by members of the
university's art faculty. The subject will be the current
exhibition entitled "Europe: the New Generation,"

> _exhibitions are modern palntings from the

T ——————

Guggenheim Museum, Hudson River School palntlngs from the Kelly
collection, and a Cornelliana Room display on "The First Cornell

Faculty."
i
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A JENKINS. work of Fort Worth
oas “art Uastivities | student shows also will
news for the |the spring.
fm'ward- -

sociation will be held at 3 p. m.

3 Howard J?yner to ;
e s | ART POR TEXAS ASKE The accompanying painting, by Italian Artist
Arnold Corrodi, is one of a nv of oil paintings given to Texas A&M College
: by C. C. Krueger of San This painting, portraying Luther’s explanation of
1 the Bible to Elector F axony at Warburg Castle, is one of several works
ree years, during the observ-| pung in Cushing Memo on the campus at recent ceremonies. Standin

Shakestp wee %ﬁ%ﬁaﬁﬁ beside the painting is Harrington, who accepted the gift for the S
! te responsibility of sponsor-| _lege, and Krueger. = & : _____.éﬁ
ing exhibition of the work of = - |
: er it was decided at
a preliminary organization meet-
ing to establish the beginnings
of an art association, am:h the;e
temporary officers were chosen:
[ 'e:?rgresident; C. C. Myers,
first vice president; Willard
, second vice president;
Mrs. Joyner, third vice president;
mond L. Wright, secre-|
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P ‘over the country inviting
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At North Texas State
, the art depa
Dr. Cora Stafford i
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Generation’ Art Show Opens At U-M

at the University

'~ Art, in Alumni
large and diverse

o %t::es was assem-
L useum of Modern

« for the pm'?ose of
a broad sampling of
complishments oé

i Memo- |Sti

recent revival. And the British are,
apart from a few exceptional items,

;{only casually represented. The in-
|dividual artists, many by now quite

familiar through publications and
international exhibitions, are often
represented by works which are

tinctive creative efforts.

T g Presentation
The show nonetheless makes a
stimulating presentation of a gen-.
jeration exploring with skill and a
decided energy the established idi-
oms of modern expression. While
not , greatly inventive in their
methods, these artists have in gen-
al arrived at admirabl wmﬁ:nt
| forceful personal statements,
Perhaps the most thoroughly

is|satisfactory area of the exhibition

‘the equal allotment of exam-
s — ten to eathcou;x;ry-—hth:
ch are penalized, although nc
! enough to challenge their
nant quality and poise, by the
of many of’ their ablest
talents. The Italians are
, in re ition 1 suppose

U igor and vaviely of their

is the frieze of five neo-cubist can-
vases in the North Gallery. These
are by Esteve, de Stael 'and Har-
tung—whose works are known to
visitors of the museum through
the show of French paintings last
spring—and by Raoul Ubac and
M: ier who 1 a special
interest due to their recent prize-
winning successes at the Carnegie
International. To these works,
which set the standard of cultiva-
tion and craft for the show, one
might add the strongly ecolored
“Window on the Garden” by Gus-
tave Singier, a painting more con-
serva

The several Italian artists work-
ing in the same general cubist
mode are in comparison a bit fum-
bling and synthetic in their skills
although markedly more energetic
and assertive in their expression.
While hardly the most pleasing of
the Italian contingent, Renato Gut-
tuso’s “Melon Eaters” dominates
the group by reason of its strident
patterns of color and its ambitious-
ly worked construction. This paint-
ing is an ingenious and by no
means unimpressive translation of

Caravaggesque themes

linto modern forms.

Pictures Stand Out |

- Among the British contributions
—contributions which in general
re unhappily slender—the somber
tures of two Scotsmen, Robert
cBr;yde and Colquhoun are to
my mind singularly effective and
even monumental. Picassoesque in

not up to their best or most dis-|ized

tive in conception but adroitly |
designed and vigorously, executed, |

conception and admittedly uneven
in the handling, these two studies
of women are largely successful
due to the strong and dry har-
monies of the coloring.
The most obviously striking pie-
ture in this collection is the agon-
“Self Portrait” of the 24-
year-old Bernard Buffet. The most
authentically tender painting, I be-
lieve, is the “Glyders Rocks” of
John Piper. Disappointing are the
examples given us here of the work
of the French artists, Pignon and
Dubuffet, and the English painter,
Graham Sutherland, all of whom
are considerably more accom-
plhhlgd_ than their pictures here
wou )

In the West Gallery of the Mu-
seum there is a concurrent ex-
hibition of Southwestern Indian
Textiles—a remarkable collection
of 19th century Pueblo, Navajo and
Rio Grande designs—and of Retab-
los executed by Spanish folk artists
in the Sante Fe region during the
early 19th century. These works
are from the collection of Alfred|
L Barton of Miami, Fla., and are
being circulated in exhibition by
the American Federation of Arts,

Both of these exhibitions will
continue until the end of the
month.
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Forty-two years ago, when the first fine arts exhi-
bition was held at the Minnesota State Fair, the “gal-
lery”, we are told, was possibly a shed or barn. It
was then impossible to expect any large gallery of the
United States to loan an exhibition. However, be-
cause of the foresight of the earlier State Fair ad-
ministrations, this department has been built up so
now we have work from other parts of the world as
well as from our own country. Thus, Minnesota has
become one of the leaders in state fair fine arts ex-
hibitions.

As long as the creative artist remains ahead of his
time, and he should be encouraged to remain so, the
need for interpretation will exist until the work is
understood and accepted.

Each year a jury, composed of competent artists
from out of state, and nominated by Minnesota
artists’ groups, is engaged to come here and make
the selection and awards.

Inquire at the desk for help in locating any entry
or for information about other exhibitions in the
Gallery.

FOSTER KIENHOLZ
Superintendent of Fine Arts

ROBERT LESCH HAZEL ENGEBRETSON
Assistant Superintendent Assistant Superintendent




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

11255153

ACKNOWLEDGEMENT

The President and Board of Managers of the
Minnesota State Fair gratefully acknowledge the
kindness and generous help and cooperation of the
following individuals, organizations and galleries:

The Museum of Modern Art, New York
Paul Linwood Gittings, Houston, Texas

The Honorable C. R. Magney, Little Marais,
Minnesota

Minneapolis Society for the Blind
Paul M. LaPorte

Peter Lupori

Jean Paul Darriau

Kenneth M. Wright

Paul S. Kramer

Harland P. Nasvik

Bryce Clark

Walter McGee

The leaders of the Twin City Camera Clubs,
The Minnesota Artists Association and the
Minnesota Sculpture Group

JURIES OF SELECTION AND AWARDS
Painting, Sculpture and Graphics

John Groth, New York, New York
Katherine Nash, Omaha, Nebraska
Briggs Dyers, Chicago, Illinois

Photography

Harland P. Nasvik, Pictorialist, Minneapolis
Bryce Clark, Pictorialist, St. Paul

AWARDS

FINE ARTS DEPARTMENT
1953

Best of Show—Grand Prize—"SLEEP WALKER"
(bronze) Marianna Pineda, St. Paul

OIL PAINTINGS

1st—"ABSTRACT No. 17,” John Anderson, Minne-
apolis

2nd—"ABSTRACTION,” Robert Kilbride, Minne-
apolis

3rd—"DEER,” Elof Wedin, Minneapolis

Honorable Mention — “STORE WINDOWS,” Syd
Fossum, Minneapolis

Honorable Mention — “MISTY MORN,” William
Saltzman, Rochester

Honorable Mention — “PENELOPE II,” O. Oliver
Blums, St. Paul

WATERCOLORS, PASTELS, GOUACHES,
CASEINS, TEMPERAS

1st—"DECEMBER NIGHT SCENE,” James F. Pom-
eroy, St. Paul

2nd—"JULY-SATURDAY,” Robert W. Peterson,
Si

t. Paul

3rd—"THEME & COUNTERPART,” Warren Davis,
Minneapolis

Honorable Mention — “PAVILION,” Elaine Mc-
Carthy, Minneapolis

Honorable Mention—""LePORT-HONFLEUR,” Hen-
riette Diebold, St. Paul

SCULPTURE

1st—"JEZEBEL,” Mrs. A. M. Maas, Mound

2n0d—"TORSO,” Peter Lupori, St. Paul

3rd—"SISTERS,” Anthony Caponi, St. Paul

Honorable Mention—""HEAD OF A YOUTH,” Will
Lamb, St. Louis Park

Honorable Mention — “LOUISE,” Dorothy Berge,
Minneapolis

Honorable Mention — “TARSUS,” Walt Portermain,
Rochester

PRINTS

1st—"COLORED FISH,” David L. Snead, Minne-
apolis

2nd—"SEATED FIGURE,"” Cathleen Benson, St. Paul
3rd—"THE DREAM,"” Paul LaPorte, St. Paul

Honorable Mention—"3 FIGURES,” Cathleen Ben-
son, St. Paul
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DRAWINGS

Tt "
st—"BLACK & WHITE, Annette LaPorte, st Pay]

2nd—"DRAWIN W
St. Paul e HORIZONTAL Paul LaPorte,

3rd—" 'MACHINE S," Ivan Mﬂ) drakoﬁ Ml'nnea lis
> PO

1st—"AGE OF r
& INNOCENCE, R. Q. Selby, st

20d—"PETER PAN,” John Dobie, Minneapolis

3rd—"WAGO! P
PaulN WHEELS,” Russell R. Sabean, st

Honorable Mention “RADI AND
e ATIONA!
MODERN,” R, Q. Selby, St. PaulL

Honorable Mention — “"CASTILLO >
R. M. Washington, St. Paul AR

Honorable Mention—"FATHER,” i i
fimtioe ,"" Jack Sims, Edina,

7 7 7 art on ex-

If you are interested in purchasing any 1

bib{tign apply at desk. There is no charge or obliga
tion to purchaser or artist.

PAUL M. LaPORTE
ST. PAUL

Born in November, 1904, Munich, Germany
1924, School of Applied Arts, Munich (Riemer-
schmid). 1925, School of Applied Arts, (Halle
Hass). 1926, Academy Munich (Casper, Doerner).
1933 Ph.D. University of Munich (History of Art
(Pinderg, Archaeology (Buschor), Philosophy (Hoe-
nigswald). 1938 lived in Italy; research and pre-
historic art; publication of papers; assistant to archi-
tect in moving pictures; directed a film on works of
art in Florence. Traveled extensively in Germany,
Austria, Czechoslovakia, France, Italy and Greece.
Came to United States (U. S. citizen since 1945).
Among the schools attended are Institute of Design,
Chicago Olivet College, Michigan. Since 1949 Chair-
man of Art Department, Macalester College. 1949-51
Director, Crystal Lake Art Colony, Frankfort, Michi-
gan. 1951 produced and directed film “Sculpture in
Minnesota.” Exhibited in many places. Lectured at
various meetings of College Art Association, Society
for Aesthetics, Universities of Michigan and Iowa,
Minneapolis Institute of Art, Walker Art Center, etc.

“Table Top” (four variations) $110.00
“Table Top” (six variations) 110.00

1
2
3. "Table Top” (brown, red, green) 70.00
4

“Street Sign” (courtesy Louise
Music Shop) N.E.S.

“"Wall division” (courtesy T. O.
Plastic Co.) N.E.S.

“Two Women” 130.00
“Standing Figure” 45.00
“Figure with Flowers” 85.00

“"Decoration for a Doctor's Waiting
oom” 180.00

“Fireplace piece” 180.00
*“Abstraction” 145.00

Cupboard panel for the MacKenzie
home N.ES.

“Animals” 60.00
“Vertical Leaves” 55.00
*“Abstraction” 25.00
“Abstraction with red background”  35.00
“Eurydice” (3 figures) each figure 25.00

"Fl;iure" (from collection of Martha
Cutkomp)

“Abstraction” (from collection of
Rudolph Arheim)

“Abstraction”
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PAUL S. KRAMER
ST. PAUL

Born 1919. Began his training at Mills Academy.
Served in the U. S. Army for four years. Returning
to this country he studied at the Pennsylvania
Academy of Fine Arts under outstanding painters like
Franklin Watkins, Francis Speight, Clement Haupers,
and others. In 1950 he won first awards in portrait,
lithograph and watercolor. In 1951 he was awarded
the Thomas Eakins Memorial prize for the best oil
fainting from life and the Henry J. Thouron prize
or composition. Was granted a Cresson training
scholarship and honorable mention in portrait in
1952. Studied and traveled abroad visiting the
galleries and private collections in England, France
and Spain. In 1953 received a scholarship and was
awarded first prize in the Annual Fellowship show
by the Fellowship of the Academy. Exhibited at
National Academy, New York; various local exhibi-
tions in Philadelphia, Minnesota State Fair, etc.
Represented in permanent collection of Minneapolis
Institute of Arts and in private collections.

21. “The Hat Box” (oil) 150.00
22. “Walk in the Park” (oil) 200.00
23. “Iron Fence” (oil) 175.00
24. “St. Thomas” (oil) N.F.S.
(Lent by Minneapolis Institute of
Arts)
25. “Lady Lavania” (oil)
26. “The Tea Towel” (oil)
27. “Mandie” (oil)
28. ‘“'Philadelphia Street Scene” (oil)
29. “St. Paul Cathedral” (oil)
30. “The Overpass”

SCULPTURE BY THE BLIND

These sculptures, expressing diverse interpretations
of a human head, were modelled in clay by blind
students at the Minneapolis Society for the Blind.
The class where these sculptures were made was
established with the sympathetic help and cooperation
of the Society. Most of the pieces were built hollow
with coils of clay. By feeling the contours of their
own faces and of plaster casts of classic heads, the
students painstakingly translated what they per-
ceived and imagined, into the final image of the head.
Most of them had no training in art, and were
skeptical at first of their own abilities and of the
purposes of the activity. Near the completion of theit

ieces, however, the idea or the image of their work
Eeczme clearer to them. Their technical control be-
came firmer. Most of them overcame their skepticism,
and their initial frustrations with the material. Thus
they gained a stronger, more enthusiastic sense of
purpose, in their work. Through the creation of their
personal art, they revealed the untapped dexterities
of their hands and their imagination.

J. P. DARRIAU
Instructor

JEAN PAUL DARRIAU
MINNEAPOLIS

Born, New York City, 1929. Won first prize in
National Scholastic Competition in 1947 while
studying at the High School of Music and Art in
New York and a scholarship to Pratt Institute,
Brooklyn. Majored in art at Brooklyn College;
graduated June 1951. Majored in sculpture as a
candidate for the Master of Fine Arts degree at the
University of Minnesota where he has been studying
since 1951. Also studied at “L’Ecole des Beaux Arts”,
Paris, summer of 1949; and painting and ceramics at
Cranbrook Academy, summer 1950.

Exhibited paintings, prints and sculpture at Min-
neapolis Institute of Arts, Minnesota State Fair, and
Minnesota Sculpture Group at Swedish Institute.
Received Honorable Mention for Sculpture at Min-
neapolis Institute of Art and the Minnesota State
Fair (1952) and won second prize in prints at
Minneapolis Institute of Art. Other activities include
teaching drawing and 3-dimensional design at Uni-
versity of Minnesota, writing art criticism for “Min-
nesota Daily”, being a docent at the Walker Art
Center, and teaching sculpture at the Minneapolis
Society for the Blind. Engaged to teach Art and
Humanities at Henderson State Teachers College,
Arkadephia, Arkansas, 1953-1954.

31. “Girl” (marble) 100.00
32. “Possessed” (terra cotta) 20.00
33. “Portrait Study” (terra cotta) 15.00
34. “City” (terra cotta) 25.00
35. “Torso” (terra cotta) 15.00
36. “Cyclists” (bronze) N.F.S.
37. "War Dancer” (bronze) 25.00
38. "“Torso” (bronze) 30.00
39. “Blinded Warrior” (metal) 25.00
40. “Helmet and Mask™ (terra cotta) 25.00
41. “Portrait” (terra cotta) 25.00
42. “Composition” (plaster) 15.00
43. “Horse” (terra cotta) 25.00

Any member of the gallery staff will be glad to
help you in any way that is possible. Inquire at desk
in center of Gallery.
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PETER LUPORI
ST. PAUL

Born in Pittsburgh, Pennsylvania, 1918. Awarded
Scholastic Art Scholarship to Carnegie Institute of
Technology, where he received his B.F.A. Awarded
2nd and 3rd prizes in Prix di Rome sculpture compe-
titions and 1st Prize in Beaux Arts sculpture compe-
tition in New York. Awarded the Carnegie Institute
Sculpture Prize for best piece of sculpture in 39th
Associated Artists of Pittsburgh Annual. Won several
major awards in Pennsylvania and Minnesota exhibi-
tions; one-man shows. Has conducted art tours to
England, Scotland, Holland, Belgium, France, Switzer-
land, Italy, Austria and Germany. In 1952 received
John Casey Memorial Prize for sculpture inspired by
religious subject at the 42nd Associated Artists of
Pittsburgh. Served as President, Minnesota Sculpture
Group in 1949 and was elected again in 1953.
Assistant Professor of Art, The College of St.
Catherine,

44. “Crucifix” (ceramic on walnut

cross) 300.00
45. “Narcissus” (Ceramic) 250.00
46. “Ecce Homo” (ceramic) 200.00
47. “Elongated Torso” (redwood) 125.00
48. “Pristine” (ceramic) 80.00
49. “White Torso” (ceramic) 100.00
50. “Ballet” (ceramic) 200.00
51. "Torso” (ceramic) 150.00
52. “Glorified Christ” (ceramic) 45.00

The two following one-man shows are the work
of each of the members of the Photographic Jury.
Individuals and members of Minnesota Camera Clubs,
especially Twin City groups have contributed greatly
to develop interest and enthusiasm for amateur
photography. These two men have been nominated
by these groups and we present their work with real
pleasure.

HARLAND P. NASVIK

PICTORIALIST
Minneapolis

TEN PRINTS

BRYCE CLARK

PICTORIALIST
St. Paul

TEN PRINTS

PAUL LINWOOD GITTINGS
DALLAS AND HOUSTON, TEXAS

M. Gittings is not only a “'photographer’s photog-
rapher”; his work is intemztx’onzllg own for its
high quality and it has been exhibited throughout
this country.

We are indebted not only to Paul Linwood Git-
tings for the loan of such a new and unusually high
quality exhibition but also to Mr. Kenneth Wright,
President, The Photographers’ Association of
America, for his help in securing this show.

This collection of direct color portraiture, compo-
sitions and solarized nudes has recently been shown
at the Smithsonian Institution and it is scheduled to
appear in the near future at the Royal Photographic
Society’s club rooms in London.

PAINTINGS FROM AFRICA

The following paintings are part of the collection
of The Honorable C. R. Magney, recently retired
from the Supreme Court of Minnesota. In his travels
Judge Magney discovered, in this section of Africa,
natives who paint with enthusiasm despite their lack
of opportunity. His desire to encourage them prompt-
ed the purchase of these paintings.

Following paintings by J. P. Ludu, abous
30 years of age, member of the Musoga
tribe in Uganda, East Africa. Lives near
Kawpala.

53.  Member of Jarcio tribe, Kenya

54. Member of Masai tribe, Kenya

55. Wothan of Masai tribe, Kenya

56. Member of Kikuyu tribe, Kenya

57. Member of Kikuyu tribe, Kenya

58. Member of Munyankole tribe, Uganda
59. Member of Mutoro tribe, Uganda

60. Woman of Suk tribe, Kenya

61. Woman of Acholi tribe, North Uganda
62.  Member of Musoga tribe, Uganda

63.  Member of Karamoja tribe, Kenya

64. 'Woman of Muganda tribe, Uganda

65. Lake Victoria near Port Bell, Uganda
66. Old huts in Bugunda, Uganda

67. Lake Victoria at Bugingu, Jinja, Uganda
68. Lake Victoria at Jinja, Uganda

69. Lake Victoria at Entebbe, Uganda

Following paintin,

a Zulu, artg .rfuderlt ga:f b}%’e’ﬁalgb:;?z:g:ga;
Jobannesburg artist.

70. “The Giya” Zulu dancing
71. “Segametsi Water” (Rooderport Currier
Dist.)

72. “Gathering Wood and Water”
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WORK BY MINNESOTA ARTISTS
IN COMPETITION

AARON, MARVIN R.
73. "5 Minute Stop (watercolor) 45.00
74. “Loading Site” (watercolor) 70.00

ANDERSON, JOHN
75. "Children in the Cellar” (oil) 150.00
76. “Abstract #17” (oil) 150.00

ANDERSON, E. FRED
77. “Fish Houses” (casein) 75.00
78. “North Shore Rock Pattern” (casein) 75.00

ARNAL, MARI
79. “Spring” (watercolor) 100.00
80. “Channel No. 5" (watercolor) 35.00

ARNENG, SOLVEIG
81. "Kai is 5 months old” (oil) N-ES;

BARBER, ROBERT
82. “Abstraction No. 4" (oil) 90.00
83. “Reluctant Knight” (oil) 150.00

BARTACH, WILLIAM A.
84. “Regatta” (watercolor) 50.00

BECK, CHARLES
85. “Water Front” (oil) 100.00

BENSON, CATHLEEN
86. "3 Figures” (print) N.F.
87. “Seated Figure” (print) N.F.

BERG, W. G.
88. “Flower Study” (watercolor) 25.00

BERGE, DOROTHY
89. “Peter and the Cock” (bronze) 80.00
90. “Louise” (plaster) 50.00

BERGMAN, NORMA J.
91. "Birds in Flight” (wood) N.E.S.

BERNSTEIN, LEAH
92. “Pick-A-Boo” (stone) 110.00

BLUMS, O. OLIVER p
93. “Penelope II” (oil) 170.00
94. “Nostos” (oil) N.F.S.

BRADLEY, BRUCE D.
95. “Dancers” (oil) 50.00

BRADLEY, BYRON
96. “Marseilles” (oil) ) 100.00
97. “Washington Ave.” (oil) 150.00

BUSHEY, EUGENE
98. “Backyard” (oil) 250.00

CONNER, J. R.
99. “Hanka Trunk” (wood) 500.00
100. “Elephant” (stone) 300.00

CAPRONI, ANTHONY
101. “Sisters” (red stone) 500.00

102. “Young Woman” (limestone) N.E.S.

S.
S.

COUCH, URBAN S,
103. “Head” (ink)
104. “Figure” (ink)

DAVIS, WARREN
105. “Solemn Landscape” (watercolor)
106. “Theme and Counterpart”
(watercolor)

DIEBOLD, HENRIETTE
107. “Le Port-Honfleur” (watercolor)

DIETRICHSON, WILLIAM
108. "“Wolf and Butterfly” (drawing)

ERICKSON, ERIC AUSTEN
109. “Three Graces” (watercolor)

GEARY, MELVIN JOHN
110. “Korean Vet” (oil)

GRANLUND, PAUL T.
111. “Inseparable” (bronze)
112. “Trance” (bronze)

FORSBERG, HELEN V.
113. "Lone Gull” (oil)

FOSSUM, SYD
114. “Store Windows” (oil)

HENSEN, BERET
115. “Grandpa” (plaster)

HAVENS, KEITH

116. “That Death Come Not Again” ( oil)

117. “Retreat” (oil)

HEISEL, HENRIETTA
118. “Bourbon Street” (oil)
119. “House by the River” (oil)

HORNBERGER, TINKA
120. A Moreninha (dark girl)” (oil)
121. “Workers on Rio Street” (oil)

HOVEL, CLEO W.
122. "“The Lonely One” (casein)

HOY, SUE O'CONNELL
123. “Card Game” (oil)

JACKSON, MRS. JACQUELINE
124. “Fred and the Green Sarong”
(watercolor)

JOHNSON, DONALD S.
125. “Cock Fight” (print)
126.  “Still Life with Mannequin”
(color woodcut)

JOHNSON, EUGENE
127. “Big Still Life” (oil)
128. "Nocturnal Cyclist” (oil)

JORGENSON, EDWARD BROOKS
129. “Gold Coin” (oil)

KANE, SEREEN
130.  “Back Porch” (oil)

131. “Still Life With Blue Bowl” (oil)

70.00

50.00
75.00

185.00
600.00
NCFS.

250.00
350.00

100.00
100.00

60.00
60.00

N.E.S.

150.00

100.00

60.00

10.00

150.00
150.00

150.00

45.
45.00
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KILBRIDE, ROBERT q PINEDA, MARIANNA
132. “Pont Neuf” (oil) 110.00 163. “The Sleepwalker” (bronze)
133. “Abstraction” (oil) 150.00
POMROY, JAMES F.

KILLEEI}{, MARY 5 " 164. “December Night Scene” (casein)
134. "San Sulpice Village” (gouache) 50.00 165. ‘Steel, Stone and Man” (oil)

LAMM, WILL L PORTERMAIN, WALT
135. “Head of a Youth” (plaster) 100.00 166. "Tarsus” (iron & stone)

136. “Nostalgia” (oil) 500.00
RATNER, DAVID M.

LAMSON, HAROLD K. o 167. “Still Life” (oil)

137. “Young Girl on Chair” (oil) 80.00 168. “Trees and Space” (oil)
LA PORTE, ANNETTE y | ROOD, JOHN

138. “Black and White” (drawing) 40.00 169, “Ostriches” (wood)
LA PORTE, PAUL 170. “Fish” (iron and glass)

139. “Dancers, Tryptich” (mobile block) 135.00 ROSING, LAWRENCE W.

140. "The Dream” (print) X 80.00 171. “North Shore Fishing Shack”

141. "Drawing, horizontal” (drawing) 30.00 (watercolor) 50.00
LE SUEUR, LORRAINE ROEDER, W. S.

142. “Cucumber” (casein) 50.00 172. “Runner” (mystle wood) 85.00

LE SUEUR, MAC 4 : SALITERMAN, MINDY
143. “Hawks Nest” (casein) 50.00 173. ‘“Renaessance” (oil) 200.00

144. “July Afternoon” (oil) 300.00
SALTZMAN, WILLIAM
LOVNESS, VIRGH\{IA | 174. "“Church Square” (oil) 175.00
145. "Tea Party” (oil) 150.00 175. “Misty Morn” (oil) 350.00

LU PORI, PETER SCHMITT, CAMILLE
146. "Torso” (oak) ¥ 500.00 176. “"Giuseppe” (lead) 200.00
147. ‘“Increase & Multiply & Fill the 177. “Aurora” (limestone) 150.00

Earth” (ceramic) 150.00
SLETTEHAUGH, THOMAS C.
178. “Moses” (limestone) 150.00

SKOOG, M. M.

KRAMER, PAUL S.
148. “Twin Towers” (oil) 350.00
MAAS, MRS. A. M. 179. “Booth™ (oil) 50.00

149. “Jezebel” (concrete) 100.00
MAJDRAKOFF, IVAN SNEAD, i LW
; o Fish” (print '
150. “Machines” (ink) 35.00 olored Fish” (print) 30.00

151. “'Conversation” (oil) 200.00 SODERLII%I'})I,klRAGN%R lz i
181. “Walking Nude” (plaster) 150.00
McGEE, WALTER 182, “Abstract” (i
152. “The Cold Valley” (oil) 90.00 e e EL;F“ i TR
MCcCARTHY, ELAINE 183. “Deer” (oil) 50.00

i 3
153. “Express Office” (watercolor) 35.00 184
154. “Pavilion” (gouache) 35.00 North Shore Landscape” (oil) 200.00

WESTERBURG, D. A.
MORIN, HAROLD o t S ey
155. “Along the River Front” (oil) 250.00 185. “Blue Moon” (oil) 100.00
WICK, LILAMAE
NELSON, ROBERT sl sxisiy s
156. “Bird, Bird, Bird, Bird, Bird, Bird, 186. “Virgin and Child (ceramic) N.F.S.
and Bird” (oil) N.ES. WILLETT, RONALD
OLSON, JANET 187. “'Fishing Fleet” (oil) 75.00
157. “Interior No. 2" (oil) 200.00 . W{QJSTOI(\:T, BICKERTON
PEARL, JULIA 8. "Church” (oil) 100.00
158. “Pigeon” (plaster) 85.00 189. “Landing” (oil) 40.00
PETERSON, BETTY . WINZEN, VERA
159. “Amusement Park” (oil) 250.00 190. “‘Station House™ (watercolor) 100.00
PETERSON, ROBERT W.
160. “‘Fish Stream” (oil) 75.00

161. “July-Saturday” (watercolor) 65.00

Start a collection of painti
162. “Clayton Street” (watercolor) 50.00 your homes. You will ﬁt:{:-i11 lgo‘;fsp;gi ::?Ieitme for
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MINNESOTA AMATEUR
PHOTOGRAPHERS IN
COMPETITION

BECKER, NELLES OLSON

191. “Banff”

192. “Happy Days”
CUNNINGHAM, JAMES

192. “Artist and Model”

193. “Anticipation”
DENGLER, ROBERT H.

194. “Morning on the Pier”
DOBIE, JOHN

194. “Peter Pan”

195. “Forty Pounds”
GROTEFEND, A. G. W.

196. “Fallen Comrade”
GUSTAFSON, HERBERT H.

197. “Split Rock”
HANSON, L. D.

198. “Early Arrival”

199. “Cisco”
HOLMQUIST, DONALD C.

200. “Poor Pete”

201. “Kabloona”
MAKI, ARNOLD

202. “Joyous Laughter”

203. ““Weary Feet”
MIZE, CLELL

204. “Switch House”
PAGE ,B.

205. ‘“‘Portrait”
RUDD, R. L.

206. “Light Pattern”
RYAN, RICHARD W.

207. “At Daybreak”
SABEAN, RUSSELL

208. “Wagon Wheels”

209. ““Texture Study”
SCHUMACHER, BOB

210. “Sea and Stone”

211. “Prairie Sentinel”
SCHWEIZER, RUSSELL

212. “Bringing ‘er In”

213. “Yosemite Falls”
SELBY., R. Q. )

214. "“The Age of Innocence’

215. “Traditional and Modern”
SIMS, JACK

216. ‘“'Father”

217. “Man of the Sea”
SKOGLAND, A. G.

218. “Junior's Breakfast”
SLIFER, LEIGH F.

219. “—he went that-away”

220. “Winter Wonderland”
WARK, JOHN

221. “By Way”
WASHINGTON, R. M.

222. “Castillo Isabella”

223. “Collectors”

WALTER McGEE
MINNEAPOLIS

Born in Minneapolis, November 1918. Studied at
Walker Art Center for four years. St. Paul Gallery
and School of Art one and one half years. Instruc-
tors: Mac LeSueur, Leon Sorkin, Martin Block and
Bob Brown. Exhibited: Walker Art Center, St. Paul
Gallery, Minneapolis Institute of Art, Harriet Han-
ley Gallery, Minnesota State Fair,

224. “Ice Boats” (oil) 175.00

225. “Sails” (oil) 50.00

226. “Frozen River” (oil) 65.00

227. “Girl with Yellow & Figured Skirt”

(oil) 150.00

228. “Icebergs” (oil) 35.00

229. “The Cliff” (oil) 100.00

230. “Still Life with Mandolin” (oil) N.ES.

231. "Collage No. 1" (collage) 15.00

232. "Collage No. 2” (collage) 15.00

233. "Collage No. 3” (collage) 15.00

EUROPE — THE NEW
GENERATION

Circulated by the Museum of Modern Art
New York

_ The great styles of the past have all been interna-
tional styles. Today, however, the diffusion process
has been vastly accelerated and the new artists in
Europe as well as in America draw together under
the influence of such great masters of the older
generation as Picasso, Klee and Kandinsky. National
schools, with their special styles in the old sense,
tend to become submerged in the common expression
of a generation for which all the works of the past
and present are simultaneously accessible in what
Malraux has called the “imaginary museum” of the
printed reproduction. This exhibition of 31 paintings
Juxtaposes recent canvases from France, Italy and
Great Britain.

1 FRENCH

Pi.:{lc};xércloszio" (oil on canvas) by
;fegef::;aigu?és" (oil on canvas)
ng)acfyf_‘]):ag vl‘;)\;b{x%‘?t" e
ot S e el o
Hl:a::tgf;t&z;f (oil on canvas) by
‘I\ixngel;gier(oil on canvas) by Alfred
R i, o
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“Window on the Garden, 1944 (oil
on canvas) by Gustave Singier N.F.S.

“Lightning, 1949” (oil on canvas)
by Nicolas De Stael N.E.S.

“Two Persons at a Table, 1950"
(oil on canvas) by Raoul Ubac N.ES.,

ITALIAN
“Tale of Gascony, 1951” (oil on
canvas) by Alfro (Basaldelia) $450.00

“Clam Fisherman, 1950” (oil on
canvas) by Renato Birolli 600.00
““Abstraction, 1949” (oil on paper)
by Corrado Cagli 450.00
“The Mother, 1948” (oil on canvas)
by Bruno Cassinari N.ES.
“The Bull Tamer, 1951” (oil on can-
vas) by Leonardo Cremonini N.FS.

“Island of Statues, 1948” (oil on
canvas) by Salvatore Fiume N.F.S.

“Melon Eaters, 1948” (oil on can-
vas) by Renato Guttoso N.ES.
“Bull, 1948” (Duco on plywood)
by Marcello Muccini N.FS.
“Composition, 1947” (oil on can-
vas) by Armando Pizzinato 600.00
“Composition, 1949” (oil on can-
vas) by Emilio Vedova 450.00
“White Building, ¢. 1947” (oil on
canvasboard) by Renzo Vespignani 700.00

BRITISH

“Two Scotswomen, 1946” (oil on
canvas) by Robert Colquhoun N.E.S.
“Kitty With Fig Leaves, 1948” (pas-
tel on gray paper) by Lucian Freud N.F.S.

“The Hands and Arm, 1948” (oil
and pencil) by Barbara Hepworth  255.00

“Woman in a Red Hat, 1947 (oil
on canvas) by Robert MacBryde N.ES.
“Cornish Coast, 1945 (oil on can-

vas) by John Minton N.FS.

“Iceland Poppies” (oil on canvas)
by Victor Pasmore N.FS.

“Glyders Rock, 1950" (oil on can-
vas) by John Pi N.E.S.

“Landscape With Fields, 1944”
(chalk, ink and gouache) by Gra-
ham Sutherland N.ES.
“Bathers by a Gray Sea, 1947" (oil
on canvas) by Keith Vaughan N.FS.
“Ascending Forms, 1951” (oil on
canvas) by John Wells 550.00
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! Other exbibits will
RL3D

i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection

Series.Folder:

CE

11.1.:55:5.3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 15583

| “Guys and Dolls,” an exhibition their parents' are invited. The ex-
for the young people, and 31 paint- | hibit is part of a large private
ings by “The New Generation in| Collection secured by the owner
France, Italy and England” will| While in Europe over a period of
open to the public at University Years- '
M&Mnmﬂay Wednes- | For the little lady, McNab has
The exhibit will continue| g T
Jan. 4, according to an | 2Xraved gbbug,w dolls ranging in
| announcement by Allan McNab, di- | Si2¢ from 12" to 34” attired in
1 rector. ¢ 2 j the costumes of England, Persia,
i Brittany, France, Japan, Spain,
“Guys and Dolls” is guaranteed Czechoslovakia, Russia, Scotland
to attract as much interest among |and the United States, repre-
the “grown-ups” as it will with|sentative of various levels of so-
the youngsters. Who delights most | Ciety. There is an English peddler -
in the trains and dolls at Christmas | woman, for example, as well as
anyway? ’ L King George in his coronation
- The “Guys” part of the exhibit robes, with Princesses Elizabeth
is a collection of military figures|and Margaret Rose. This collection
in colorful garb, once the rage of of 22 dolls is from the Brooklyn
the . ywungelre laddlies a?d. better | Children’s Museum.
known as “lead soldiers,” together . ;
| with actual swords, badges, helmet haIn addition to these, another six
and jackets of the 18th .and 19th have been assembled from local
century armies of Britain, France |S°llections by Mrs. Ethel Roberts,
and Germany. president of the Miami United Fed-
> eration of Doll Clubs. They include
The little lead soldiers, some 200 George and Martha Washington,
tof them, are regiments of Na- | Billy Stuart, two portrait dolls, a
poleon’s army, with Napoleon him- |Queen doll and one of the Gay
|self, surrounded by ‘his marshals 90’s. il A
‘|and generals as key figures in the| |, : X >
group. Accompanying this military| ~ 1he New Generation” exhibit
assemblage is an exhibit of 18 Dresents canvases by the younger
| mounted reproductions in color of artists of France, Italy and Great

Britain, about 10 from each ecoun-
try. The collection was selected
from American private

the

| Mr. McNab will give a special
k on “Uniforms” Friday after-
|noon at 3:30. All small fry and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

1.1.55.5.3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

1115553




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 15553

Novel Exhibit
Shows Dolls
Toy Soldiers

“Guys and Dolls,” a Christmas-
time for the young
: by “The

and nd” will open to the
public in University of Miami's
Lowe Gallery Wednesday. The
mwina will continue through

The “Guys” part of the ex-
hibit is a fascinating collection
of - military figures in colorful
garb, better known to the
yo.unggr male set as “lead sol-
| diers.” This is accompanied with
!a collection of actual swords,
1 badges, helmets and jackets of

18th and 19th century armies

of Britain, France and Germany.
«  The 200 little lead soldiers
""compose regiments of Napo-
leon's army, with Napoleon
* himself, surrounded by his
/ marshals and generals, a key

* {figure in the group. g
~” Anothey part of the “Guys”
 exhibit will be a series of mount-
ed reproductions in color of
“paintings by French and Rus-
| slan masters of the militar
scene, depicting the whole st
of Napoleon’s tragic Russian
| campaign. it
~ Allan McNab, Lowe gallery di-.
rector, who owns all the

his country. They represent
vh:ﬁa’:: lpve,il of society, from
peddlers to princesses. .
y ~two come on loan
bt tWBOrooklyn Children’s
a, and others were as-
from local collegtions
Ethel Roberts, presi-
e Miami grovp of Unit-
eration of Doll Clubs.
¢ Generation” exhibit
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Forty-two years ago, when the first fine arts exhi-
bition was held at the Minnesota State Fair, the “gal-
lery”, we are told, was possibly a shed or barn. It
was then impossible to expect any large gallery of the
United States to loan an exhibition. However, be-
cause of the foresight of the earlier State Fair ad-
ministrations, this department has been built up so
now we have work from other parts of the world as
well as from our own country. Thus, Minnesota has
become one of the leaders in state fair fine arts ex-
hibitions.

As long as the creative artist remains ahead of his
time, and he should be encouraged to remain so, the
need for interpretation will exist until the work is
understood and accepted.

Each year a jury, composed of competent artists
from out of state, and nominated by Minnesota
artists’ groups, is engaged to come here and make
the selection and awards.

Inquire at the desk for help in locating any entry
or for information about other exhibitions in the
Gallery.

FOSTER KIENHOLZ
Superintendent of Fine Arts

ROBERT LESCH HAZEL ENGEBRETSON
Assistant Superintendent  Assistant Superintendent
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ACKNOWLEDGEMENT

The President and Board of Managers of the
Minnesota State Fair gratefully acknowledge the
kindness and generous help and cooperation of the
following individuals, organizations and galleries:

The Museum of Modern Art, New York
Paul Linwood Gittings, Houston, Texas

The Honorable C. R. Magney, Little Marais,
Minnesota

Minneapolis Society for the Blind
Paul M. LaPorte

Peter Lupori

Jean Paul Darriau

Kenneth M. Wright

Paul S. Kramer

Harland P. Nasvik

Bryce Clark

Walter McGee

The leaders of the Twin City Camera Clubs,
The Minnesota Artists Association and the
Minnesota Sculpture Group

JURIES OF SELECTION AND AWARDS
Painting, Sculpture and Graphics

John Groth, New York, New York
Katherine Nash, Omaha, Nebraska
Briggs Dyers, Chicago, Illinois

Photography

Harland P. Nasvik, Pictorialist, Minneapolis
Bryce Clark, Pictorialist, St. Paul

AWARDS

FINE ARTS DEPARTMENT
1953

Best of Show—Grand Prize—"SLEEP WALKER"
(bronze) Marianna Pineda, St. Paul

OIL PAINTINGS

1st—"ABSTRACT No. 17,” John Anderson, Minne-
apolis

2nd—"ABSTRACTION,” Robert Kilbride, Minne-
apolis

3rd—"DEER,” Elof Wedin, Minneapolis

Honorable Mention — “STORE WINDOWS,” Syd
Fossum, Minneapolis

Honorable Mention — “"MISTY MORN,” William
Saltzman, Rochester

Honorable Mention — “PENELOPE II,” O. Oliver
Blums, St. Paul

‘WATERCOLORS, PASTELS, GOUACHES,
CASEINS, TEMPERAS
1st—"DECEMBER NIGHT SCENE,” James F. Pom-

eroy, St. Paul
2nd—"JULY-SATURDAY,” Robert W. Peterson,
St. Paul

3rd—"THEME & COUNTERPART,” Warren Davis,
Minneapolis

Honorable Mention — “PAVILION,” Elaine Mc-
Carthy, Minneapolis

Honorable Mention—"LePORT-HONFLEUR,” Hen-
riette Diebold, St. Paul

SCULPTURE

1st—"JEZEBEL,” Mrs. A. M. Maas, Mound
20d—"TORSO,” Peter Lupori, St. Paul
3rd—"SISTERS,” Anthony Caponi, St. Paul

Honorable Mention—"HEAD OF A YOUTH,” Will
Lamb, St. Louis Park

Honorable Mention — “LOUISE,” Dorothy Berge,
Minneapolis

Honorable Mention — “TARSUS,” Walt Portermain,
Rochester

PRINTS

1st—"COLORED FISH,” David L. Snead, Minne-
apolis

2nd—"SEATED FIGURE,” Cathleen Benson, St. Paul
3rd—"THE DREAM,” Paul LaPorte, St. Paul

Honorable Mention—"3 FIGURES,” Cathleen Ben-
son, St. Paul
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DRAWINGS
1st—"BLACK & WHITE,” Annette LaPorte, St. Paul

2nd—"DRAWING, HORIZONTAL,” Paul LaPorte,
St. Paul

3rd—"MACHINES,” Ivan Majdrakoff, Minneapolis

PHOTOGRAPHY
lst—"AGll;: u?F INNOCENCE,” R. Q. Selby, St.
a

20d—"PETER PAN,” John Dobie, Minneapolis
3rd—"WAGON WHEELS,” Russell R. Sabean, St.
Pau

Honorable Mention — “RADIATIONAL AND
MODERN,” R. Q. Selby, St. Paul

Honorable Mention — “CASTILLO ISABELLA,”
R. M. Washington, St. Paul

Honorable Mention—"FATHER,” Jack Sims, Edina,
innesota

If you are interested in purchasing any art OZI ex
bibition apply at desk. There is no charge or 00iga
tion to purchaser or artist.

PAUL M. LaPORTE
ST. PAUL

Born in November, 1904, Munich, Germany
1924, School of Applied Arts, Munich (Riemer-
schmid). 1925, School of Applied Arts, (Halle
Hass). 1926, Academy Munich (Casper, Doerner).
1933 Ph.D. University of Munich (History of Art
(Pinder), Archaeology (Buschor), Philosophy (Hoe-
nigswald). 1938 lived in Italy; research and pre-
historic art; publication of papers; assistant to archi-
tect in moving pictures; directed a film on works of
art in Florence. Traveled extensively in Germany,
Austria, Czechoslovakia, France, Italy and Greece.
Came to United States (U. S. citizen since 1945).
Among the schools attended are Institute of Design,
Chicago Olivet College, Michigan. Since 1949 Chair-
man of Art Department, Macalester College. 1949-51
Director, Crystal Lake Art Colony, F: ort, Michi-
gan. 1951 produced and directed film “Sculpture in
Minnesota.” Exhibited in many places. Lectured at
various meetings of College Art Association, Society
for Aesthetics, Universities of Michigan and Iowa,
Minneapolis Institute of Art, Walker Art Center, etc.

1. “Table Top” (four variations) $110.00
2. “Table Top” (six variations) 110.00

3. “Table Top” (brown, red, green) 70.00

4. “'Street Sign” (courtesy Louise
Music Shop) N.ES.

“Wall division” (courtesy T. O.
Plastic Co.) N.FS.

“Two Women” 130.00
“Standing Figure” 45.00
“Figure with Flowers" 85.00
"Decoration for a Doctor’s Waiting

oom” 180.00
“Fireplace piece” 180.00
“Abstraction” 145.00

Cupboard panel for the MacKenzie
home N.ES.

“Animals” 60.00
“Vertical Leaves” 55.00
“Abstraction’ 25.00
“Abstraction with red background” 35.00
“Eurydice” (3 figures) each figure 25.00

“Figure” (from collection of Martha
Cutkomp)

“Abstraction” (from collection of
Rudolph Arheim)

“Abstraction”
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PAUL S. KRAMER
ST. PAUL

Born 1919. Began his training at Mills Academy.
Served in the U. S. Army for four years. Returning
to this country he studied at the Pennsylvania
Academy of Fine Arts under outstanding painters like
Franklin Watkins, Francis Speight, Clement Haupers,
and others. In 1950 he won first awards in portrait,
lithograph and watercolor. In 1951 he was awarded
the Thomas Eakins Memorial prize for the best oil

inting from life and the Henry J. Thouron prize
or composition. Was granted a Cresson training
scholarship and honorable mention in portrait in
1952. Studied and traveled abroad visiting the
galleries and private collections in England, France
and Spain. In 1953 received a scholarship and was
awarded first prize in the Annual Fellowship show
by the Fellowship of the Academy. Exhibited at
National Academy, New York; various local exhibi-
tions in Philadelphia, Minnesota State Fair, etc.
Represented in permanent collection of Minneapolis
Institute of Arts and in private collections.

21. “The Hat Box” (oil) 150.00
22. "Walk in the Park” (oil) 200.00
23. “Iron Fence” (oil) 175.00
24. “St. Thomas” (oil) N.ES.
(Lent by Minneapolis Institute of
Arts)
25. “Lady Lavania” (oil) 150.00
26. “The Tea Towel” (oil) 150.00
27. “Mandie” (oil) 150.00
28. “Philadelphia Street Scene” (oil)  200.00
29. “St. Paul Cathedral” (oil) 175.00
30. “The Overpass” 150.00

SCULPTURE BY THE BLIND

These sculptures, expressing diverse interpretations
of a human head, were modelled in clay by blind
students at the Minneapolis Society for the Blind.
The class where these sculptures were made was
established with the sympathetic help and cooperation
of the Society. Most of the pieces were built hollow
with coils of clay. By feeling the contours of their
own faces and of plaster casts of classic heads, the
students painstakingly translated what they per-
ceived and imagined, into the final image of the head.
Most of them had no training in art, and were
skeptical at first of their own abilities and of the
purposes of the activity. Near the completion 9f their
gieces, however, the idea or the image of their work

ecame clearer to them. Their technical contrql.be-

came firmer. Most of them overcame their skepticism,
and their initial frustrations with the material. Thus
they gained a stronger, more enthusiastic sense qf
purpose, in their work. Through the creation of their
personal art, they revealed the untapped dexterities
of their hands and their imagination.

J. P. DARRIAU
Instructor

JEAN PAUL DARRIAU
MINNEAPOLIS

Born, New York City, 1929. Won first prize in
National Scholastic Competition in 1947 while
studying at the High School of Music and Art in
New York and a scholarship to Pratt Institute,
Brooklyn. Majored in art at Brooklyn College;
graduated June 1951. Majored in sculpture as a
candidate for the Master of Fine Arts degree at the
University of Minnesota where he has been studying
since 1951. Also studied at “L’Ecole des Beaux Arts”,
Paris, summer of 1949; and painting and ceramics at
Cranbrook Academy, summer 1950.

Exhibited paintings, prints and sculpture at Min-
neapolis Institute of Arts, Minnesota State Fair, and
Minnesota Sculpture Group at Swedish Institute.
Received Honorable Mention for Sculpture at Min-
neapolis Institute of Art and the Minnesota State
Fair (1952) and won second prize in prints at
Minneapolis Institute of Art. Other activities include
teaching drawing and 3-dimensional design at Uni-
versity of Minnesota, writing art criticism for “Min-
nesota Daily”, being a docent at the Walker Art
Center, and teaching sculpture at the Minneapolis
Society for the Blind. Engaged to teach Art and
Humanities at Henderson State Teachers College,
Arkadephia, Arkansas, 1953-1954.

31. “Girl” (marble) 100.00
32. “Possessed” (terra cotta) 20.00
33. “Portrait Study” (terra cotta) 15.00
34. "“City” (terra cotta) 25.00
35. “Torso” (terra cotta) 15.00
36. “Cyclists” (bronze) N.E.S.
37. “War Dancer” (bronze) 25.00
38. “Torso” (bronze) 30.00

“Blinded Warrior” (metal) 25.00
40. “Helmet and Mask” (terra cotta) 25.00
41. “Portrait” (terra cotta) 25.00
42. “Composition” (plaster) 15.00
43. “Horse” (terra cotta) 25.00

Any member of the gallery staff will be glad to
help you in any way that is possible. Inquire at desk
in center of Gallery.
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PETER LUPORI
ST. PAUL

Born in Pittsburgh, Pennsylvania, 1918. Awarded
Scholastic Art Scholarship to Carnegie Institute of
Technology, where he received his B.F.A. Awarded
2nd and 3rd prizes in Prix di Rome sculpture compe-
titions and 1st Prize in Beaux Arts sculpture compe-
tition in New York. Awarded the Carnegie Institute
Sculpture Prize for best piece of sculpture in 39th
Associated Artists of Pittsburgh Annual. Won several
major awards in Pennsylvania and Minnesota exhibi-
tions; one-man shows. Has conducted art tours to
England, Scotland, Holland, Belgium, France, Switzer-
land, Italy, Austria and Germany. In 1952 received
John Casey Memorial Prize for sculpture inspired by
religious subject at the 42nd Associated Artists of
Pittsburgh. Served as President, Minnesota Sculpture
Group in 1949 and was elected again in 1953.
Assistant Professor of Art, The College of St.
Catherine.

44, “Crucifix” (ceramic on walnut
cross

300.00
“Narcissus” (Ceramic) 250.00
“Ecce Homo” (ceramic) 200.00
“Elongated Torso” (redwood) 125.00
“Pristine” (ceramic) 80.00
“White Torso” (ceramic) 100.00
“Ballet” (ceramic) 200.00
“Torso” (ceramic) 150.00
“Glorified Christ” (ceramic) 45.00

The two following one-man shows are the work
of each of the members of the Photographic Jury.
Individuals and members of Minnesota Camera Clubs,
especially Twin City groups have contributed greatly
to develop interest and enthusiasm for amateur
photography. These two men have been nominated
by these groups and we present their work with real
pleasure.

HARLAND P. NASVIK

PICTORIALIST
Minneapolis

TEN PRINTS

BRYCE CLARK

PICTORIALIST
St. Paul

TEN PRINTS

PAUL LINWOOD GITTINGS
DALLAS AND HOUSTON, TEXAS

Mr. Gittings is not only a "ghotograﬁl:cr‘s photog-
rapher”; his work is internationally known for its
high quality and it has been exhibited throughout
this country.

We are indebted not only to Paul Linwood Git-
tings for the loan of such a new and unusually high
quality exhibition but also to Mr. Kenneth Wright,
President, The Photographers' Association of
America, for his help in securing this show.

This collection of direct color portraiture, compo-
sitions and solarized nudes has recently been shown
at the Smithsonian Institution and it is scheduled to
appear in the near future at the Royal Photographic
Society’s club rooms in London.

PAINTINGS FROM AFRICA

The following paintings are part of the collection
of The Honorable C. R. Magney, recently retired
from the Supreme Court of Minnesota. In his travels
Judge Magney discovered, in this section of Africa,
natives who paint with enthusiasm despite their lack
of opportunity. His desire to encourage them prompt-
ed the purchase of these paintings.

Following paintings by J. P. Ludu, about
30 years of age, member of the Musoga
tribe in Uganda, East Africa. Lives near
Kawpala.

Member of Jarcio tribe, Kenya
Member of Masai tribe, Kenya
Wothan of Masai tribe, Kenya
Member of Kikuyu tribe, Kenya
Member of Kikuyu tribe, Kenya
Member of Munyankole tribe, Uganda
Member of Mutoro tribe, Uganda
Woman of Suk tribe, Kenya
‘Woman of Acholi tribe, North Uganda
Member of Musoga tribe, Uganda
Member of Karamoja tribe, Kenya
Woman of Muganda tribe, Uganda
Lake Victoria near Port Bell, Uganda
Old huts in Bugunda, Uganda
Lake Victoria at Bugingu, Jinja, Uganda
68. Lake Victoria at Jinja, Uganda
69. Lake Victoria at Entebbe, Uganda

Following paintings by Paul Ramagaga,

a Zulu, art student of Rene Shapshoite, a
Johannesburg artist.

70. "The Giya” Zulu dancing
71. “Segametsi Water” (Rooderport Currier
Dist.)

72. “Gathering Wood and Water”
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WORK BY MINNESOTA ARTISTS
IN COMPETITION

AARON, MARVIN R.
73. 5 Minute Stop (watercolor) 45.00
74. “Loading Site” (watercolor) 70.00

ANDERSON, JOHN
75. “Children in the Cellar” (oil) 150.00
76. “Abstract #17” (oil) 150.00

ANDERSON, E. FRED
77. “Fish Houses” (casein) 75.00
78. “North Shore Rock Pattern” (casein) 75.00

ARNAL, MARI
79. “Spring” (watercolor) 100.00
80. “Channel No. 5" (watercolor) 35.00

ARNENG, SOLVEIG
81. “Kai is 5 months old” (oil) N.F.S.

BARBER, ROBERT
82. “Abstraction No. 4” (oil) 90.00
83. “Reluctant Knight” (oil) 150.00

BARTACH, WILLIAM A.
84. “Regatta” (watercolor) 50.00

BECK, CHARLES
85. “Water Front” (oil) 100.00

BENSON, CATHLEEN
86. “3 Figures” (print) N.ES.
87. “Seated Figure” (print) N.E.S.

BERG, W. G.
88. “Flower Study” (watercolor) 25.00

BERGE, DOROTHY
89. “Peter and the Cock” (bronze) 80.00
90. “Louise” (plaster) 50.00

BERGMAN, NORMA J.
91. “Birds in Flight” (wood) N.ES.

BERNSTEIN, LEAH
92. “Pick-A-Boo” (stone) 110.00

BLUMS, O. OLIVER (oil) T
93. “Penelope II” (oi i
94. “Nostos” (oil) N.FS.

BRADLEY, BRUCE D.
95. “Dancers”” (oil)

BRADLEY, BYRON
96. “Marseilles” (oil) .
97. “Washington Ave.” (oil)

BUSHEY, EUGENE

98. “Backyard” (oil)
CONNER, ]J. R.

99. “Hanka Trunk” (wood)

100. “Elephant” (stone)
CAPRONI, ANTHONY

101. “Sisters” (red stone)

102. “Young Woman” (limestone)

COUCH, URBAN 8.
103. “Head” (ink
104. “Figure” (ink)
DAVIS, WARREN
105. “Solemn Landscape” (watercolor)

106. “Theme and Counterpart”
(watercolor)

DIEBOLD, HENRIETTE
107. “Le Port-Honfleur” (watercolor)

DIETRICHSON, WILLIAM
108. “Wolf and Butterfly” (drawing)

ERICKSON, ERIC AUSTEN
109. “Three Graces” (watercolor)

GEARY, MELVIN JOHN
110. “Korean Vet” (oil)

GRANLUND, PAUL T.
111. “Inseparable” (bronze)
112. “Trance” (bronze)

FORSBERG, HELEN V.
113. “Lone Gull” (oil)

FOSSUM, SYD
‘114. “Store Windows” (oil)

HENSEN, BERET
115. “Grandpa” (plaster)

HAVENS, KEITH

116. “That Death Come Not Again” (oil)
3

117. “Retreat” (oil)

HEISEL, HENRIETTA
118. “Bourbon Street” (oil)
119. “House by the River” (oil)

HORNBERGER, TINKA
120. “A Moreninha (dark girl)” (oil)
121. “Workers on Rio Street” (oil)

HOVEL, CLEO W.
122. “The Lonely One” (casein)

HOY, SUE O'CONNELL
123. “Card Game” (oil)

JACKSON, MRS. JACQUELINE
124. "“Fred and the Green Sarong”
(watercolor)

JOHNSON, DONALD 8.
125. “Cock Fight” (print)
126. “Still Life with Mannequin”
(color woodcut)

JOHNSON, EUGENE
127. “Big Still Life” (oil)
128. “Nocturnal Cyclist” (oil)

JORGENSON, EDWARD BROOKS
129. “Gold Coin” (oil)

KANE, SEREEN
130. “Back Porch™ (oil)
131. “Still Life With Blue Bowl” (oil)

100.00

60.00

10.00

150.00
150.00

150.00

45.00
45.00




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

CE

11.1.55.5.3

KILBRIDE, ROBERT
132. “Pont Neuf” (oil)
133. “Abstraction” (oil)

KILLEEN, MARY
134. “San Sulpice Village” (gouache)

LAMM, WILL
135. "Head of a Youth” (plaster)
136. “Nostalgia” (oil)

LAMSON, HAROLD K.
137. "Young Girl on Chair” (oil)

LA PORTE, ANNETTE
138. “Black and White” (drawing)

LA PORTE, PAUL
139. “Dancers, Tryptich” (mobile block)
140. “The Dream” (print
141. "Drawing, horizontal” (drawing)

LE SUEUR, LORRAINE
142. “Cucumber” (casein)

LE SUEUR, MAC
143. “Hawks Nest” (casein)
144. “July Afternoon” (oil)

LOVNESS, VIRGINIA
145, “Tea Party” (oil)

LU PORI, PETER
146. “Torso” (oak)
147. ‘“Increase & Multiply & Fill the
Earth” (ceramic)
KRAMER, PAUL S.
148. “Twin Towers” (oil)
MAAS, MRS. A. M.
149. “Jezebel” (concrete)

MA ]JDRAKOFF, IVAN

150. “Machines” (ink)

151. “Conversation” (oil)
McGEE, WALTER

152. “The Cold Valley” (oil)

McCARTHY, ELAINE
153. “Express Office” (watercolor)
154. “'Pavilion” (gouache)

MORIN, HAROLD
155. “Along the River Front” (oil)

NELSON, ROBERT
156. “Bird, Bird, Bird, Bird, Bird, Bird,
and Bird” (oil)
OLSON, JANET
157. “Interior No. 2” (oil)
PEARL, JULIA
158. “Pigeon” (plaster)
PETERSON, BETTY
159. “Amusement Park” (oil)

PETERSON, ROBERT W.
160. “Fish Stream” (oil)
161. “July-Saturday” (watercolor)
162. “Clayton Street” (watercolor)

PINEDA, MARIANNA
163. “The Sleepwalker” (bronze)

POMROY, JAMES F.
164. “December Night Scene” (casein)
165. ‘Steel, Stone and Man” (oil)

PORTERMAIN, WALT
166. “Tarsus” (iron & stone)

RATNER, DAVID M.
167. “Still Life” (oil)
168. “Trees and Space” (oil)

ROOD, JOHN
169. “Ostriches” (wood)
170. “Fish” (iron and glass)

ROSING, LAWRENCE W.
171. “North Shore Fishing Shack”
(watercolor)

ROEDER, W. S.
172. “Runner” (myrtle wood)

SALITERMAN, MINDY
173. “Renaessance” (oil)

SALTZMAN, WILLIAM
174. “Church Square” (oil)
175. “Misty Morn” (oil)
SCHMITT, CAMILLE

176. “Giuseppe” (lead)
177. “Aurora” (limestone)

SLETTEHAUGH, THOMAS C.
178. “Moses” (limestone)

SKOOG, M. M.
179. “Booth” (oil)

SNEAD, DAVID L.
180. “Colored Fish” (print)

SODERLIND, RAGNAR D.
181. “Walking Nude” (plaster)
182. “Abstract” (iron)

WEDIN, ELOF
183. “Deer” (oil)
184. “North Shore Landscape” (oil)

‘WESTERBURG, D. A.
185. “Blue Moon” (oil)

WICK, LILAMAE

186. “Virgin and Child” (ceramic)
WILLETT, RONALD

187. “Fishing Fleet” (oil)

WINSTON, BICKERTON
188. “Church” (oil)
189. “Landing” (oil)
WINZEN, VERA
190. “Station House” (watercolor)

50.00

85.00

200.00

175.00
350.00

200.00
150.00

150.00

50.00

30.00

150.00
150.00

350.00
200.00

100.00

N.E.S.

75.00

100.00
40.00

100.00

Start a collection of paintings and sculpture for
your homes. You will find most prices modest.
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MINNESOTA AMATEUR WALTER McGEE
PHOTOGRAPHERS IN MINNEAPOLIS

COMPETITION Born in Minneapolis, November 1918. Studied at
‘Walker Art ?enter for fmcllr years. ?t. Paul Gallery
and School of Art one and one half years. Instruc-
Bﬁgl(ER’gaEI&‘LES OLSON tors: Mac LeSueur, Leon Sorkin, Martin Block and
192‘ “H. Days” Bob Brown. Exhibited: Walker Art Center, St. Paul
3 4ppy ey Gallery, Minneapolis Institute of Art, Harriet Han-
CUNNIl\.I‘GH_AM, c«lmhi"ﬂjsl,, ley Gallery, Minnesota State Fair.
igg' ..ﬁ’ntt‘iscti;;‘ﬁonf s 224. “Ice Boats” (oil) 175.00
DENGLER, ROBERT H 225, “Sails” (oil) 50.00
194. “Morning on the Pier” 226. “Frozen River” (oil) 65.00
DOBIE, JOHN 227. “Girl with Yellow & Figured Skirt”
194. “Peter Pan” (oil) 150.00
195. “Forty Pounds” 228. “Icebergs” (oil) 35.00
GROTEFEND, A. G. W. 229. “The Cliff” (oil) 100.00
196. “Fallen Comrade” 230. “Still Life with Mandolin” (oil) N.FS.
GUSTAF“SOI\_I, HER?ERT L 231. "“Collage No. 1" (collage) 15.00
197. “Split Rock 232. “Collage No. 2" (collage) 15.00
Hl:lg\gsogfialx:l'yDAnival” 233. “Collage No. 3" (collage) 15.00
199. “Cisco”
HOLMQUIST, DONALD C.
200. “Poor Pete”
7 B EUROPE — THE NEW
202.' “Joyous Laughter” GENERATION
203. “Weary Feet” :
MIZE, CLELL Circulated by the Museum of Modern Art
204. “'Switch House” New York

PAGE ,B. e . The great styles of the past have all been interna-
205. “‘Portrait’ tional styles. Today, however, the diffusion process
RUDD, R. L. has been vastly accelerated and the new artists in
206. “Light Pattern” guropeﬂa.s well fas inhAmerica draw togfether under
e influence of such great masters of the older
RYzﬁ;\.L BAI&EHDA:;B@X.’ generation as Picasso, Klee and Kandinsky. National
- ey schools, with their special styles in the old sense,
o S i tend to become submerged in the common expression
oo agon . gens of a generation for which all the works of the past
9. exture Study and present are simultaneously accessible in what
SCHUMACHER, BOB Malraux has called the “imaginary museum” of the
210. ::Sea.a.nd Stqne"n printed reproduction. This exhibition of 31 paintings
211. “Prairie Sentinel lcl;lfgfoBse_st recent canvases from France, Italy and
SCHWEIZER, RUSSELL tian.
212. “Bringing 'er In”
213. “Yosemite Falls”
SELBY, R. Q. ’ FRENCH
214. “The Age of Innocence” . "Lunch, 1950” (oi
215. “Traditional and Modern” Paul Bércogt il e ceemeas)
SIMS, Jz.&'CKh . - "Self Portrait, 1948" (oil on canvas)
;ig “II\:;t erf . by Bernard Buffet
SKOG. 3“: € oea “Snack for Two, 1944” (oil on can-
218 "ng,ior"s %reakfast" vas) by Jean Dubuffet
SLIFE.R gk “Village Under Snow, 1946” (oil on
219 ! “_he went that-away” T R M
220. “Winter \X’onderlandz g 1 inting, 1947" (oil on canvas) by
o . JOHN Hans Hartung
ZAIZ:K’ “By Way” . "Night” (oil on canvas) by Alfred
5 Manessier

WASHINGTON, R. M. “Woman Thinking, 1946” (oil on

222, “Casti ”
993, "ggflt:alclt%rls?beua canvas) by Edouard Pignon
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“Window on the Garden, 1944 (oil
on canvas) by Gustave Singier N.ES.

“Lightning, 1949" (oil on canvas)
by Nicolas De Stael N.ES.

“Two Persons at a Table, 1950”
(oil on canvas) by Raoul Ubac N.FS.

ITALIAN
“Tale of Gascony, 1951” (oil on
canvas) by Alfro (Basaldelia) $450.00
“Clam_ Fisherman, 1950 (oil on
canvas) by Renato Birolli 600.00
*“Abstraction, 1949” (oil on paper
by Corrado Cagli £ Pyl 4
““The Mother, 1948 (oil on canvas)
by Bruno Cassinari N.FS.
“The Bull Tamer, 1951” (oil on can-
vas) by Leonardo Cremonini N.E.S.
“Island of Statues, 1948” (oil on
canvas) by Salvatore Fiume N.ES.
“Melon Eaters, 1948” (oil on can-
vas) by Renato Guttoso N.F.S.
“Bull, 1948” (Duco on plywood)
by Marcello Muccini N.F.S.
“Composition, 1947 (oil on can-
vas) by Armando Pizzinato 600.00
“Composition, 1949” (oil on can-
vas) by Emilio Vedova 450.00
“White Building, c. 1947 (oil on
canvasboard) by Renzo Vespignani 700.00

50.00

BRITISH

“Two Scotswomen, 1946” (oil on
canvas) by Robert Colquhoun N.FS.
“Kitty With Fig Leaves, 1948” (pas-
tel on gray paper) by Lucian Freud N.ES.

“The Hands and Arm, 1948” (oil
and pencil) by Barbara Hepworth ~ 255.00

“Woman in a Red Hat, 1947 (oil
on canvas) by Robert MacBryde N.E.S.

“Cornish Coast, 1945” (oil on can-
vas) by John Minton N.F.S.
“Iceland Poppies” (oil on canvas)
by Victor Pasmore N.F.S.
“Glyders Rock, 1950” (oil on can-
vas) by John Piper N.F.S.
“Landscape With Fields, 1944”
(chalk, ink and gouache) by Gra-
ham Sutherland N.E.S.

“Bathers by a Gray Sea, 1947" (oil
on canvas) by Keith Vaughan N.ES.

“Ascending Forms, 1951” (oil on
canvas) by John Wells 550.00
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MacBryde’s

> © =

Hat,” both British paintings. and

: biennial competition in |
Venice; in Robert Colquhoun’s
“Two Scotswomen” and Robert

“Woman in Red
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New Trencié m Painting
Feature State Fair Show

A LOAN exhibition of 31 jury composed of
paintings from the Mu- ,Kathenne Nash, Omaha;
seum of Modern Art in New JohnmeYm

show, it was announced Sat-
urday by ‘»simenmmudem Fos-

& eemprebensive 1déa bf_ the

. new trends in
. Other ﬁegu;:s :f the Aug.
8 Mron’gh €] exposition
include an unusual dis-
lay of color phoggraphy b)l'
~ Paul ittings o
Dallas, Texg.so? which comes
from the Smithsonian Insti-
tution; a show of native Afri-
can art from the collection
of 1omcwgr Minnesota Sw
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Rt ' .o
Modern Arts Will Be |
Shown at the Arts and
Industries Building

The Arts and Industries de-
partment at the college will have
on display from Oect. 11 through
Oct. 80, 31 paintings from
France, Ttaly and Great Britaiu, |
These paintings are from private
and public collections, and also
from the collection of the Muse

A

Generation.” P
- Bruno Cassinari, Italy, Graham |
Sutherland, Great Britain, and |4
Bernard Buffet, France, are the
three artists whose paintings will
be on display.” !

The works shown represent
every school from realism to ab- |
straction, with the emphasis on
a broad dynamism of energetic
lines.

Until the first of ~December, |
the show will be open on Thurs-
|| day nights from 7 til 9 p. m. for
| the convenience of the public.
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BARRY BINGHAM, President

Liste BAKER, JR. Fice Pres. & Cen. Mar:

The Courier-Tournal
FrehovrsvinrLe TIMES

MARK F.ETunioce. Publesher

LoursviLLe 2. K.

riares J’/ /95 5

W%‘c 7 5£&4
Coeeinern ~ WW"O’(
At £ ¥or

‘Robert Colquhoun,
epworth and Graham
d among the British |
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h ys, a2
>-1a; Sune /8, 2-5.
SERAIS % Diacnedan i
b. 8 from 3 to 5 p.m.
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Trois oeuls trois yeux

S —

Les oreilles les fenetres

Les yeux les matrices

i
B
3
3
y

Appuntamento dietro la cattedrale
Incendio nella cattedrale

Nuovo Testamento 1

Nuovo Testamento 11

Omaggio al Greco

G O =] &0 &l = OO

La Rusalka :
10 Kiavioline

A Kafka

A de Falla

Il

Racconto di Guascogna
(ronaca Nera

Giardino d'infanzia
Una erisi di coscienza
Odio di parte

Il erepaccio




-

CATHERINE VIVIANO

42 sast 87 stroet, new york 22
paintings

the bull tamers l

woman and children in boat 2

ity 3

maternity 4
slaughtered bulls 5
bull tamer 6
pistd 7

the bathers 8

frawings -25
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January 28 - February 16, 1952

leonardo GREMONINI
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EUROPE: THE NEW GENER.TION

1952-53

in exhibition circulated by The Musewn of Modern Art, New York, New York

CHECK LISTs

= Title Poster

= Introductory label
« 31 Title labels

= 31 paintings

Museum
Number Artist

FRENCH
524915 Paul Bercot

WA 2 e llu«m;"aj»*/
cead~ Cor
e 131501 'Birnard Bu.fi‘et
e Pr MOMA - Steplren
Uase i;wk
280449  Jean Dubuffet
g IMOMa - Gt Ziewl-u
] Iz /)'Jn‘g /
pww 190 524914  Maurice Esteve

MR (£ Tt Cianlirdade

Hans H

NN A ~ t.«twsgf/« -

Alfred Manessier
aan  RlLaanelon

Edouard Pignon
iy 4 ok

W.qoq 524913 Gustave Singier

w"28,81  Nicolas deStael
Lt ¢ v '
\4 MO - é:%\ & % =

@»e’”}o.ﬂ

\ q\\

ITALIAN
#}

., 82,897  Afro (Basaldelfa)
%"5 .l thm(aw.

Wl
1% 69,508 Renato Birolli
\ e ¥ wrtadno

w7 52,509 Corrado Cagli
G~ s Vivtaiw

TR L TP oY adyh,

Sale Box
Title,date, medium Price Nos

LUNCH, 1950+ 0il on canvas  283x39x1 34  N.F.S. L
h,Wse as s/p. 236 ¥ 2P0

SEIF PORTRAIT,1948, 0il on  853xlli3x2 3/L N.F.S. 1.

canvas SRR ¢a1fus £ YOS5 /&

SNACK FOR TWO,19LLe 0il on @9 34x25 x 2 N.FeS. 5.
canvas " S=9es2. 28 3 X asyy, ——

VILLAGE UNDER SNOW, 1946 3b 3/lxloix2  N,F.S. L.

0il ?Sa&anvaf' S 31 e 1250

PATNIING, 1948 011 on canves hOxS93xl 3/4  N.F.S. 2.
=l RS0

NIGHT. 0il on canvas 363xhlixl 1/8  N.F.S. 3.

21 3)y X 29 if, VRSO

WOMN THINKING,19L6e 01l on 58%x39x1 18 N.F.S. 2.
canvas ¢-)), 23] -(Lumths 7337 4 ovo

WINDOW ON THE G/RDEN,194L 3k 5/8xh2ix} 3/4 NJF.S. L.
0il on caavas s-j), 357 3 i/ %351/ 6°®

PAINTING, 1947+ 0il on can- 88 x L93x2:  N.F.S. 1.
vas yprwasaer |95 7% % 29 2y —

TWO PERSONS AT 2 TABLE,1950 52589 3/L x2 N.F.S. 3.
0il on canvas S =)0, 493 S x a8 e P

TALE OF GASCONY,1951, 01l on 35 5/8x23 7/8x1 $450. L.
canvas — ACc N a2 I/~I oo

CL:M FISHERMAN,1956. 0il on Lk 5/8x34dx1  $600. 3.
canvas Yo x33< oo

ABSTRACTION,19L4940i1 on 293x353x1 $L50, L.
paper A8 7fp n34S/p 3eo

(continued, Page #2)
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ERUOPE: THE NEW GENERATION - C

-2-
heck List, continued

27hels9 Brtﬂo Cassinari
m%' A- e

Fowd
524862 ILeonardo Cremonini

F,L"';v:;’ Catk. Pa? Yo Lus P
A Mcm km
wmf 281.19  salvatore Fiume
mMomrr- fureliactd uk

Gt 6894L9

e Renato Gutt¥so

moma A f

Marcello lMuccini
moema  PFE,

WI;;‘( 287 0’49

\rwo K110 52,506  Armendo Pizzinato

Vutaaa

Emilio Vedova

Vivrtawas

e 1414 52,600

et 52,904

Renzo Vespignani
14>f

hago

g

|

BRITISH

23648 Robert Colquhoun

e WM‘. T Bk T

240448 Lucian Freud
Ya 2 e i

Barbara Hepworth
Drlpchen, Bers,

% al

524595

1!4.11\,\,,\_‘
\403
o h'253 48

b 2 e

L At

\

Robert MacBryde
Mmom raP b 4 i
£2.602 John Minton
Dot oclin (e
52,909 Victor Pasmore , «

e {e‘Y'hw\A’H;C\ \@n)
Ve €1 ')‘ilS

524857 John Piper
W“‘\\D v WAL P . it Mg

o 23 €.3280. .46
524858 Grahem Sutherland

(ogrmt o oA

A,
5 \QO

Ve

THE IDTHER,19L48. 0il on
canvas S~-9ayy

THE BULL TAMER, 1951 0il
on canvas S~} ?A1

ISLAND OF ST/TUES,1948.
0il on canvas §_p934

MELON EATERS, 1948,0il on
canvas S-FF3%
m el 265 -

BULL, 1948. Duco on ply-
wood s-p6Y

COMPOSITION, 1947.0il
on canvas S-\i,2.f

COMPOSITION, 1949, 0il
on canvas s, 355

WHITE BUILDING,c+1947
0il on canvasboard
S=11 324

TWO SCOTSWOMEN,19L46.
0il on canvas ¢_g73¢

KITTY WITH FIG LE/VES,

1948, Pastel on gray paper

LD-pr05"
THE HANDS AND ARM,19L8.
0il and pencil <_,y, 3a3

WOMAN IN A RED HAT,19L7
0il on canvas ¢<.5730

CORSICAN CEMETERY,19L8

0il on canvas
gu

ICELAND POPPIES.0il on
canvas S-)\. 3ab

GLYDERS ROCK, 1950 0il
on canvas gS-—)), 32

L/NDSC/PE WITH FIELDS,
19k, Chalk, ink and
gouache Lol 22

Shx37x2 NeFeSe

o7 if2 X 27 ¥

482x36 7/8x17/8 N.F.S.
39 x av 3/ F§re

293x37 3/Lx1 3/ N.F.S.

2& X 3¢ /)4

L2 3/Lx593/4x2 NeF.S.

e X Wy Sy g,

13 3/8x28 3/Lx1} N.F.S.
13X af +/of s

38%xolix1d

31038 X 1y

533x254x7/8

Ta s/ xav e

333x233x2 3/L  $700.

321/ X 2 ify ésa

——

$600,

Y ov

$150s

5D

58 3/uxl6 3/Lx3% N.F.S.
Y 3/ % 3¢

2lx22x1

N #2164 Fear

N.FeS.

—

$255.
17

17%::20%::3/&

la x[§

613x393x2

soxaF /o

303x363x2

RY¥ X Bo

32x25 7/8x2 3/8
RYN\§

25x3l3x1 3/h
12N B 11}4

34 1/68x23 3/8x2 N.F.S.
A Rl RN

N oSe

PSS

$3004

RAS™

NeFeSe
aAs%0

N.F.S.
oD

(continued, Page #3)
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EUROPE: THE NEW GENERATION - Check list, continued

Guaenf
e 524603 Keith Vaughan THE TRIAL,19L9-50. 0il on 343xhs 7/8x1 5/8 $375e 3.
|Q\P WN canvas (‘:{,'_A.-N tsum'(c"j‘ky a—?fb‘} x 3§ //z p-1 ?/

g 526601 John Wells ASCENDING FORMS,1951.011  63kxh3 5/8x2 $550. 2.
WW dnatadi on eamvas o fp frr Lo X Yo/ 397

NOTE: RE SALES -

l. /ny peinting sold must remain in the exhibition
until the end of the toure

2, Please notify the Museum of Modern /rt if anyone
is interested in making a purchase.

9/26/52
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Artist

Robert COLQUHOUN
born Ayrshire, Scotland
1914

Lucian FREUD KITTY WITH FIG LEAVES
born 1922

Barbara ORFWORTH
born Yorkshire 1903

THE HANDS AND ARM

Robert MACBRYDE WOMAN IN A RED IAT

born Ayrshire, Scotland
1913

John MINTON
born 1517

Vietor PASMORE ICELARD POPPIES

born Surrey 1508

John PIPFR GLYDERS ROCK
born Surrey 1503

Graham SUTHERLAND LANDSCATE WITH FIELDS

v ks 1903

Keith VAUGHAN THE TRIAL
bt Susvey (11 2

John WELLS ASCENDING FORMS

bt Lndon 1900

pastel on gray
paper

0il and penecil

chalk, ink and
gouache

1949~ o0il on canvas
50

1961 oil on canvas
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LanBer and Lender's Address Selling Price Photograph Number

MOMA Mrs. Wendell T. Bush
. Fund ‘ i

MOMA Purchase Fund
Durlacher Brothers $255.,00 S=11.323 |
11 Bast 57th Street x i

MOMA Lillie P, Bliss Bequost

Durlacher Bros. $225.,00 photo from gallery

Lent enonymously g 5=11.326
. Miss Ann C, Resor %
- 66 East 79th Street

Mr, and Mgs. John Henry lMacdonell NF §=11,322
23 East 37th Street, NY 16
Mr.and Mrs., John Henry lacdonell $500,00 S«11.331

Durlacher Bros,. $281.00 photo from gallery

. Durlacher Eros. $397.00 photo from gallery
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Framed Bize
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Circulating Exhibition: EUROPE = THE NEW GINERATION

Artist Title

Paul BERCOT

Bernard BUFFET
born Paris 1928

Jean DUBUFFET SNACK FOR TWO
born 1901

Maurice ISTEVE VILLAGE UNDFR SNOW
born 1504

Hans HARTUNG PAINTING
born Germany 1904, Paris
since 1935

BEdouard PI@ON WOMAN THINKING
born 1905

Gustave SINGIFR WINDOW ON THE GARDEN
born 1902

Nicolas deSTATL PAINTING

ot Busecn (914

Raoul UBAC TWO PERSONS AT A TABLE

@uﬁ—ossm (ortns \G R

oil on canvas

oil on canvas

0il on canvas

0il on canvas

oil on canvas
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Lender and Lender® Addreass Selling Pride  Insurance

Mr. and Mrs, Charles Zadok NFS $360,00
7748 North Club Circle
Milwaukee 11, Wisconsin

MOMA Stephen C. Clark Purchase
Fund

| MOMA Gift of Saidie A, ¥ay

Mr. and Mrs, Charles Zadok
MOMA Bigt of John L. Senior Jr.

Hrs, Blanche W. Knopfl | $1250,00
¥Mr. Bmile E, Wolf $4000,.00
1085 Park Avenue
Mr, and Mrs. Charles Zadok
MOMA Gift of Mr, and Mrs. Lee A,

Ault

. MoMA Stephen ¢, Clark Purchase
Fund

$=11,123

photoffrom lender

S~11,331

S"llo 327

Brenwasser 175

8-10.493
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Framed Size

us/oxua/e*' 28 1/2 x 39 x 1 3/4"

| 82 1/4 x 40 5/0 96.1/2 x 44 1/2 x 2 3/4
28 3/4 x 23 3/4 20 3/4 x 26 x 2
31 15/16 x 39 1/2 8¢ 3/4 x 42 1/4 x 2
40 x 59 1/4 x 1 8/4
81 3/4 x 39 1/2 %6 1/2 x 44 x 1 1/8
58 1/4 x 39 x 1 1/8

| 31 15/18 x 39 1/2 x 42 /6 x 1

| 77 x 38 3/8 88 x 49 1/2 x 2 1/4

jnxzus/t 52 x 29 3/4 x 2
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274.49

AFRO (BASALDELLA)
born Udine 1912

Renato BIROLLI
born 1806 Verona

Corrado CAGLI
born 1810 Ancona

Bruno CASSINARI
born 19812

Leonardo CREMONINI
born Bologna 1925

Salvatore FIUME
born 1816

Renato GUTTUSC
born Sicily 1912

¥aroello MUCCINI
born c. 1925

Armando PIZZINATO
born 1510

Fmilio VEDOVA
born 1918

Renzo VISPIGNANI
BORN Rome 1924

TALE OF GASCONY

CLAM FISHERMAN

ABSTRACTION

THE MOTHFR

THE BULL TAMER

ISLAND OF STATUES

YELON EATERS

COMPOSITICN

COMPOSITION

WHITE BUILDING

duco on plywood

pil on canvas

0il on canvas

0.1947 o0il on canvesboard
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Selling Price

Ingurance

Photo ;gag Number

ader and Lender's Address

Ccatherine Viviano Gallery
42 Bast 57th Street

Catherine Vivieno Gallery
Catherine Viviano Gallery
| MOMA Mrs. Cornelius J.
Sullivan Fund

. Mr, and Mrs. Lee A. Ault
lambert Road, llew Canaan
Conne

‘, MOMA Purchase Fund
MOMA Purchase Fund
MOMA Purchase Fund
catherine Vivieno Gallery

catherine Viviano Gallery

Hugo Gallery
46 Bast 67th Street

$450.00

$600.00

§450,00

$300,00

$400.00

$800.00

$800400

8=-0348

§=11328

8«11,325

8-11-32‘
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Framed Size

56 x 23 1/ 36 6/8 x 23 7/8 x 1

44 x 33 1/2 5/8 x 34 1/4x1

28 7/8 x %4 5/8 1/2 x 35 1/4 x 1

47 1/2 x 20 3/4

39 x 28 5/4 ; x 17/8

28 x 36 1/4 26 : x 13/

35 x 45 5/°

13 x 28 1/4

31 8/8 x 47 1/2

52 5/8 x 24 1/2

32 1/4 x 22 1/4
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Cireulating Bxhibitions EUROPE = THE Nmy GENERATION

w;ﬂéuch‘f 3 L
> - ) I

e st e i s

Collection Mr. and lfrs, Charles Zadox

Bernard BUFFET &f \
French, born Paris 1928 : Ver ) bme tac w«'pﬂzg
A :

Gollection The Museum of Modewn Art, New York
French, born 1501
. SMaok for Two, 1944
011 on canves
Collection The Museum
Gift of Mrs, Saidie 1.';;4. i o

Vanrice ISTEVE
French, born 1504

gﬂ&;ﬂm SHOW (Le village sous la neige), 1946

Colleotion Mr, and Mrs, Charles Zadok

French, born Germany 1904, lives in Paris since 1935

CARBON COPIES

PERMANENT RECORD SHEETS
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Ciroulating Exhibition: KUROPE - THE NEW GENZRATION

B A

e - .

Collection Mr, and Mrs, Charles Zadok

¥ » born Paris 1928

SBLP-PORTRAIT, 1948

0il on canves
Collection The Museum of Modern Art, New York

French, born 1901

_ SMaok for Two, 1944
04l on canvas

Collection The Museum of Modern Art, New York
Gift of Mrs. Saidie A, "

: S
Vanrice :
VILLAGE UNDER SNOW (Le village sous la neige), 1946
041 on csnvas

Collection Mr., and Mrs, Charles Zadok

French, born Germany 1904, lives in Paris since 1935
PAINUING, 1948 /\VM&L,Q
J

0il on canvas

collection She Museum of Modern Art, New York
gift of John L. Senior, Jr,

Alfred MANESSIER |
French, born 1911 ¢ Q
NIGHT (Mouvements Nooturnes)

0il on canvas

Lent by Mrs., Blanche W. EKnopf
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Ml’, gpu- Be Wolf Hew-York-eity

QL% o paper

21 oh, o T S
O THE GARDRN (La fenStre ouverte sur la jardin), 1944
M"&“@ .
m iire and lirs. Charles Zadok

Kicolas de STAEL &
French, born lmﬂ:, 1914
(NG, 1947

Collection The Museum of Modern Art, New York
m{t 9’ m“ .“ "'o Lee A. Ault

Belgian, born 1511

| PERSONS AT A TABLE, 1960
011 on canvas

Collect Pnsl The Museum of Modern Art, New York

TR

52,607 AFRO (fﬁm)

Itelian, born Udinme 1912, Works in Home
OF GASCONY (Becconto di Guascogna), 1961 /W

0i1 on csuvas
Lent bym ‘catherine Vivieno Gallery, New York City

Italien, born 1908 in Veroma

i (7

Lent by the Catherine Viviano Gallery, New York City

fenato BIRONLI = : /

52,500 Corrado-GAdLI
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Corrado CAGLI
Italian, born Ancona, 1910

ABSTRACTION, 1949 I R_
0il on paper v
Lent by the Catherine Viviano gallery, New York City

274449 Bruno CASSINARI
Italisan, born 1912, Works in Milan

THE MOTHER, 1948
0il on canvas

Collection The Museum of Modern Art, New York

Leonardo CREMONINI
Italian, born lohug/ 19286

THE BULL TAMER, 1951
0il on canves

‘Colleotion Mr. and Mrs., Lee As Ault
281.49 Salvetore FIUME
Italian, born 1915. Lives in Milan

ISLAND OF S8TATUES, 1948
0il on ocanvas

celluﬁu the Museum of imhn Art, New York

Renato GUTTUSO
Italian, boran Pelermo, Sieily, 1812,

MELON FATERS, 1948
041 on canves

Collection The Museum of Modern Art,
Marcello MUCCINI
Ttalian, born ok 1925

BULL, 1948
Duco on plywood

Oollection The Museum of Modern Aft,
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L8 S kobwy® MACERYLT
Britisky Born A

WORAN IF 3 B
Armando Pizzinato
Italie.n, born 1910. Works in Venice

/
/ i
COMPOSITION, 1847 iy N f ;W

0il on canves

i Lent by whe Catherine Viviano Gallery, New York Uity

&t . N {

52,600 Emilio VEDOVA =
Italian, born 191S. Works in Venice

COMPOSITION, 1949
0il on canvas

Lent by the Catherine Viviano Gallery, New York City

52,904 Renzo VESPIGNANI
Italian, born Kome 1924

WHITE BUILDING, ce. 1947 (/\’C /ﬁ é/l/)\’{b

0il on cenvas

“the .
Lent byaHugo Gal 1ery, Tew York Q.i’

BEmsu S ' e

713.42 Robe_rt CQLQUEOUN
British, born Ayrshire, Scotlan%‘, 1914

THO SCOTSWOMEN, 1946
0il on canvas

Collection The Museum of Modern Art Y Ynkt
Mrs., Wendell T. Bush Fund

Lucian FREUD

British, born 1922

EITTY WITH FIG LEAVES, 1948
Pastel on gray paper

Collecf-ion The Museum of Modern Art, New York
Barbara Hepworth
British, born Yorkshire 1903

THE HANDS AND ARM, 1948
0il and pencil

Lent by Durlacher Brothers, New York Uity
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British, born Ayrshire, Scotland, 1913

WOMAN IN A RED HAT, 1947
011 on cenvas

Collection The Museum of Modern Art, New York
Acquired through the Lillie P, Bliss Bequest
John MINTON

British, born 1917

CORSICAN CEMETERY, 1948
041 on canves

Lent by Durlacher Brothers, New York Citvy
Victor PASMORE
British, born Surrey 1908

ICELAND POPPIES
0il1 on canvas

Lent anonymously

John PIPER

British, born Surrey 1908 \/ o — ;
atworefs RocKs, 1950 i
0il on canvas :
Collection Mr, and Mrs, John Henry Macdonell
Graham SUTHERLAND
pritish, born London 1903 W
LANDSCAPE WITH PIBLDS, 1944 .
chalk, ink and gousche
" collection Mr, and lrs. John Henry Macdonell

Keith VAUGHAN
British, born Sussex 1812

THE TRIAL (mlrthvnml by Frans Kafke), 1949-50
0il on canvas

Lent by Durlacher Brothers, New York City
John WELLS :
British, born in London 1907

ASCEBDING FORMS, 1961
0il on oanvas

Lent by Durlacher Brothers, Few York City
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FUROPE - THE NEW GFNERATION, an exhibition juxtaposing recent
" paintings from France, Italy and Great “ritain, will be on view

at from through

g nation,
Thirty-one canvases are included, about ten from each mammkryy
selected from American private and public collections, and
the collection of the Museum of Modern Art in New York which

prepared thdé exhibition for a tour of museums and university

galleries throughout the country.

»

M""‘%éf? Italian
Among the artists S ére/Bruno Cassinari and British

<
Grgham Sutherland, both of whom were awarded prizes at the 1952
ternational Biennallé/ﬁghibition in Venice. The youngest artist
imxkk® shown is Brench Bernard Buffet, born in 1928, who was
awarded the Prix de la Critiqué?w%ggshe was only twenty. A young
Italian, Leonardo Cremonini, born in 1925,had his first one-man

show in New York last season with great applause from the cecritics.

The works shown repremsént every school from realism to abstraction,
with the emphasis’ on a broad dynamism of energetic line: Pignon

and Guttuso using this notably to trace the figure; Hartung,

de Stael, Vedova, Cagli more abstractly. This celebration of
energy is the most exuberant and affirmative voice of the newer

painting d4nd is most closely allied to our own flourishing

"abstract expressionist" group, which, however, in the work of

such artists as a® Pollock and de Kooning ® is characterized by & |

much freer calligraphy.
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Paintings by the following artists are included:

French:

Paul Bergot, nk«fw\ \q-l' 0 (,?5
Bernard Buffet, born Paris 1928

Jean Dubuffet, born 1901

Maurice Esteéve, bozn 1904

Hans Hartung, born Germany 1904. Lives in Paris since 1935
Alfred Manessier, born 1911 ;

Edouard Pignon, born 1905

Gustave Singier, born 1909

Nicolas de Stael, born Russia, 1914

Raoul Ubae, born Belgimm 1911

Italian:

Afro (Basaldella), born 1912
Renato Birolli, born 1906
Corrado agli, born 1910

xx
Bruno Cassinari, born 1912
Leonardo Cremonini, born 1925
Salvatore Fiume, born 1915
Renato Guttuso, born 1912
Marcello Muccini, born e¢. 1925
Armendo Pizzinato, born 1910
Emilio Vedova, born 1919
Renzo Vespignani, born 1924

British:

Robert Colquhoun, born 1914
Lucian Freud, born 1922
Barbara Hepworth, born 1903
Robert MacBryde, born 1913
John Minton, born 1917
Victor Pasmore, born 1908
John Piger, born 1903
Graham Sutherland, born 1903
Keith Vaughan, born 1912
Joln Wells, born 1907
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The Museum of Modern Art Archives, NY

Circulating Exhibition Museun o;‘. Hodern :
a "Adae
LUNCH , 9so
SELF PORTRATT , /7% 01l on Canvas &5 /2 ¥ 4% 2xZ a
SNACK FOR TW, /7 ¥¥ 0il on canvas 29 %y 38X V¥ A
524914 ESTEVE, Maurice VILLAGE UNDER SNOW, 4w, 01l on canvas ¢ %y o.'g s 4, MES:
50452 HARTUNG, Hans PAINTING , /7« # 0il on canvas Yu¥5 9%,y % MFS
524660 MANESSIER, Alfred NIGHT - 0il on canvas 76z x 44X | % NES,
PIGNON, Edouard 52.911 WOMAN THINKING, /7+#¢ Oil on canvas & © “; v 28 % v 1 pNES
526913 SINGIER, Gustave WINDOW ON THE GARDIN ~0il on canvas 3484 v 2% yi :;,;” ‘
2851 de STAEL, Nicolas PAINTING, /74 0il on canvas €% x¥aZuxn Yy MFS
30,51 UBACy Raoul \/fWO PERSONS AT A TABLE 01l on canvas saxiadey oo 'V"A
: sé.swbmr;n, Basaldelia TALE OF GASCONY, 7, Oil on canvas %5 % , 32 ,.ﬁt‘o,-
| 524598 BIROLLT, Renato CLAM FISHERMAN, /3> Oil on Canvas 47 x 2 i1 0o
‘524599 CAGLI, Corrado' ABSTRACTION, /7 % 0il on paper 7 /2y 3¢ % vf-’l“ -

27449 CASSINART, Bruno THE MOTHER, /5 /5 0il on canvas “4x 37y 2 NLF

52862 CREMONINI- Aeonﬁlo THE BULL TAMER, /77 Oil on canvas dﬁ.’?ﬂ x2b '7,'/2 X y?/‘-n.ﬁ.v
@ 281.49 FIUME, Salvstore  ISLAND OF STATUES,//v/s Oil on canvas 34 o x 3 %x B, MBS

689,49 GUTTOSO, Renato MELON EATERS, /9v¢ foil on canvas 1.3;_7(&59;,1, MFS
287449 MUCCINI Marcello BULL ;74 Duco on Plywood 13%x 28%x 1%,

§2,596 PIZZIATO, Amando  CGMROSITION, 447  Ofl om camvas 3§ Zgxad’jKig "...,‘ -

; ! i 7/
/ ©2,600 VEDOVA, Emilio COMPOSTTION , /714 01l on canvas &3 X328 % x

Be,,mvzsnenm, Remgo ¢  WHITE BUIIDING ¢ /947 Ol on canvas 3%y 32y x2 %=t
Gduie COLQUHOUN, Robert THO SCOTSWOMEN , 7+ Oil on canvas 53%““;1”:@
210,48 FREUD, Lucian KITTY Wl TH FIG %Paxtol on gray paper 24 ¢,y ¢/

59,595 HEPAORTE, Barbare  THE HANDS AND ARM/7¥7 O and Pencil/? %y y10’4 x % =

253448 MACBRYDE, Robert WOMAN IN A RED HAT,/740il on canvas /, '@xa? b X2
52,602 MINTON, John CORSICAN CEMETERY,74¢ Oil on canvas 20 & 340 xi- =4

524909 PASMORE, Victor ICELAND POPPIES — Ol on canvas ’o y o8 x% 7%
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- 526857 PIPER, John GLYDER'S ROCK /747  0il on canvas 2. » 24 4 ¥/ 34’/-"”
52858 SUTHERLAND, Graham LANDSCAPE WITH FIELDS Chalk, ink ad gouache 3% y25%h)
524603 VAUGHAN, Keith  THE TRTAL 194460 OLl on canvas 247,y u€ Yoy | T X

2
524601 WELLS, John ASCENDING FORMS, /7:/ Oil on canvas (7 % y 43%\'7—-

NOTE: RE SaLeN. ,
" : Pt L /)f;mjfm MM

' @M}Z o Towr

mtvnfid W,,,,qu_.,,‘j W
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EUROPE: THE NEW GENER:TION 1952-53
in exhibition circulated by The Museum of Modern Art, New Yorks New York

CHECK LIST:

L .= » N A
- Title Poster vV ’9 hat 4
- Introductory label 3

= 31 Title labels

= 31 paintings

Museum Sale Box
Opo  Mumber  irtist Title,date, medium Price Nos

FRENCH

#350. 52,915 Paul Bercot LUNCH, 1950 0il on canvas 283x39x1 34  N.F.S. L.
P ¥ Ptno Chailes
131.51  Bernard Buffet SELF PORTRAIT,1948¢ 0il on  853xhhi3x2 3/L N.F.S. 1.

5 canvas ? .

280449 Jean Dubuffet /sm.cx FOR TWO,194lLs 0il on - 89 34x25 x 2 N.F.S. 5.
canvas

52,91k  Maurice Esteve VILL/GE UNDER SNOW, 1946 3h 3/Lxh23x2  N.F.S. L.
' " 0l on canvas?l..rhuc&*&.}b{ i

50452 Hans Hartung 1 PAINTING, 1948 0il on canvas 4Ox59%x1 3/h  N.F.Se . 2.
52,660 0K p1fred Msnessier  NIGHT. Oil on canvas 363xlixl 1/8 N.F.S. 3.

e dlﬁnrf
52911 Edouard Pignon AOMEN Tmm,‘wh& 0il on 58%x39x1 1 B NeES. 2.
canvas 72x Lorelo g wbtd_ :

52,913  Gustave Singier  WINDOW ON THE G/RDEN,194s 3L 5/8xh2kx1 3/h NF.S. Lo
© 0il on cayvas ke v e Clurill,

28451  Nicolas deStael . FAINTTNG, 1947. Oil on can- 88 x Lokxok  N.F.S. 1.
. vas

30,51  Raoul Ubac /IO PERSONS AT # TIBLE,1950 52x89 3/b x2 N.F.S. 3.
0il on canvas

ITALIAN
52,597 y Afro (Basaldelia) TAILE OF GA.SCONY,].%S]..’ 0il on 35 5/8x23 7/8x1 $L504 L

canvas Catlecmrie (T R

24598 {/-Renato Birolli  CL/M FISHERMN,1950s 0il on Lk 5/8x3l $600. 3.
e " canvas Catbiniune Voivamy . e o

52,599 ' Corrado Cagli ABSTRACTION,194940il on 293%353x1 $450, L.
paper Cocd:a% Vesians

(continued, Page #2)
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ERUOPE: THE NEW GENERATION ~ Check List, continued

27449  Bruno Cossinard HE IDTHER,1948. 0il on  5Lx37x2 N.F.S.
canvas

52:862  Leonardo Cremonini fHE BULL T/IER, 1951 011 L8%x36 7/8x17/8 N.F.S.
on canvas ite 4.duts

2819  salvatore Fiume ,/ISLAND OF ST/TUES,1948.  293x37 3/lxl 3/h N.F.S.
Oil on canvas

68949  Renato Guttoso MELON EATERS, 1948.0il on L2 3/Lx593/hx2 N.F.S.
canvas

287449 Marcello Muccini /BULL, 1948. Duco on ply- 13 3/8x28 3/Lx1} N.F.S.
wood

524596 (lirmendo Pizzinato _/CONMPOSITION, 1947.0il 38%x5 $600
1) ‘/on canVasG,,aiu«..'..u %—'ve.&..j} oo ’
52,600 # Emilio Vedova COMPOSITION, 1949, 0il  533x28ix7/8  $L50. -
on cenvas C':,aﬁu‘_.._(, Vai«—'._..jx e v

52.90L  Renzo Vespignani | /WHITE BUILDING,c 1947 333x23%x2 3/4  $700.
; 0il on canvasboard

I

BRITISH

236448  Robert Colquhown WO SCOTSWOMEN,19L6. 58 3/bxk6 3/Lx3} N.F.S.
0il on canvas

24048  Iucian Freud KITTY WITH FIG LEAVES,  2hx22x1 N.F.S.
1948, Pastel on gray paper

524595 4 Barbara Hepworth WA THT HANDS AND ARM,1948.  17%x20kx3/l $255,
) 0il and pencil (Yurluckeisdias

253,48  Robert MacBryde MOMAN IN A RED HAT,1947  61%x39%x2 N.F.S.
0il on canvas

52.602N0John Minton RSICAN CEMETERY,19L8 363x2 .
e \/?;.1 on canvas W& G 0

. 52,909 Victor Pasmore /ﬁ:ELAND POPPIES.0il on  32x25 7/8x2 3/8 N.F.S.
.canvas G & Loesy.

52485T4.-John Piper LYDERS ROCK, 1950 0i1  25x3h3x1 3/L N.F.S,
on canvas 7~/ Prcedpptt

. 524858y Grahem Sutherland A/NDSC/PE WITH FIELDS, 3k 1/8x23 3/8x2 N.F.S.
19hlie Chalk, ink snd

gouache 7ivDiss %/chu/ Peedonist

(continued, Page #3)
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EUROPE: THE NEW GENERATION - Check list, continued

F281 52.603NOrestn Vaughan ), THE mu,19h9-s<zfi1 on 3l3xls 7/8x1 5/8 $375,

canvas

#197. 52460121 John Wells «%ﬁ /ASCENDING Foms,lsngi 63tx3 5/8x2 $550,

on canvas

NOTE: RE SALES =

1. iny peinting sold must remain in the exhibition
until the end of the toure

2, Please notify the Museum of Modern /rt if anyone
is interested in making a purchasee

9/26/52
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EUROPE: THE NEJ GENZRATION

195250

An exhibition circulated by The lMusewm of lodern Art, New York, New York

CHECK LIST:

Museum

“Yio. Number

=~ Title Poster

- Introductory label Pages 13

- 31 Title labels
=~ 31 paintings

Artist

FRENCH

¥ 350. 52,915

{

131,51

2804L49
/950.52;911;

53.20L8

12350, 52 0660
#000/524911

b oo, 524913
5342049
30451

IT/LIAN
3o6. 524597

Y00, 524598

300. 524599

Paul. Bercot
Bernard Buffet

Jean Dubuffet

llaurice Esteve

Hans Hartung

Alfred Manessier

Edoverd Pignon

Gustave Singier

Nicholas deStael

Raoul Ubac

Titleydate,medium

Emc ,19 50.011 on caﬂ ois 28%x39x1 3/4 N.F.S.
SELF Pommn,mha.ou on 85%xll3x2 3/l N.F.S.

cenvas

SNACK FOR TWO 19hh.011 on 29 3/bx25x2  N.F.S.
canvas

VILILAGE UNDER SNOW 19&6. 3h 3/hxh2ix2 . N.F.S.

0il on canvas Wins 3-&5!04

PAINTING,194740il on canvas 15 3/lu:ho 1/8 N.FeSs
x 1-

NIGHT,‘SE. on ySanten 365xhlxl 1/8 N.F.S.

wo

WOMAN THINKING,19L4640il on 58%x39x1 1/8 N.F.S
canvas Zm[? e Wl f

WINDOW ON THE ‘(ixiRD 1519 3L S;Exhz-}; NJ.F.S
0il on canvas luns 3
f:(fﬁ‘l

LIGHTENING ,19L9 4011 on& 293%35%x2 N.F.S
canvas

TWO PERSONS AT A TABLE,1950 52x29 3/L N.F.S,
0il on canvas

Afro (Basaldelia) TALE OF G.Mr,wﬂ.ou 35 5/8x23 7/8 $Ls0

Renato Birolli

Corrado Cagli

on« canvas o Vivy x 1l

CLAM FISHERMAN,1950. 0i1 Lk 5/8x3ldxl $600.
on canvas Cdﬂw Vidaxe G

ABSTRACTION,194940il on  293x35%x1 $L50.
Paper o tfarcns Virasa

(continued, Page #2)
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Dun-

-

—

274 oli9

| Fgoo- 52,862

261405
689 ;h9
287;1;9
4oo. 524596
00, 52;600
bso. 52;901;

BRITISH
236448

2L04L8
191. 524595
253;116
2275 53,2072
2 50.524909

Soo. 52.857

"o Os 520858

Bruno Cassinari

Leonardo Cremonini

Salvatore Fiume

Renato Guttoso

Marcello Muccini

Armando Pizzinato

Emilio Vedova

Renzo Vespignani

Robert Colquhoun

Lucian Freud

Barbara Hepworth

Robert MacBryde

John Minton

Victor Pasmore

Jon Piper

Craham Sutherland

THE MOTHER,1948,0il on
canvas

THE BULL TAMER,1951.0il
on canvas A ¢. A. Au0T

ISLAND OF STATUES,1948.
0il on canvas

MELON E/TERS,19L48, 0il on
canvas

BULL,1948eDuco on plywood

COMPOSITION,1947401il on
canvas Collevn Vit anis

COMPOSITION,19L9 4011 on
canvasc = AT TVITY ;.U\:a.uo

WHITE BUILDING,cel9L7

0il on canvasboard
J-LQ]o e

TWO SCOTSWOMEN,1946
0il on canvas

KITTY WiTH FIG LEAVES,
19L84Pastel on gray paper

THE HANDS ZND ARM, 1948,

0il end pencil Duabacher B

101N IN £ RCD HAT,19L7
0il on canvas

Y Y

ICELAND, POPPIES. 0il on
canvas Wi Al oL

CORNISH C
on canvas

GLYDERS ROCK,1950,0il

Shx37x2 N.F.Se

NeFoSe

L8%x36 7/8
x1 7/8
29%x37 3/4L  N.F.S.
x1 3/L

b2 3/ix59 3/l N.F.S.
¥ 2

13 3/8x28 3/L N.F.Sa
=l

302x5LEx1s $600,
533x253x7/8  $L504

333x23%x2 3/h $700,

58 3/hxhé 3/h N.F.S.
2hx22x1 NiFoBa

17:x203%3/l  $255,

neQ,

61:x391x2 N.F.S.

253x29 5/8  N.F.S.

x2 7/8

32x25 7/8
x 2 3/8

N.F.Se.

25x3L3x1 3/L N.F.S.
on canvas Wun.q m.,ToL._‘Nﬂws.7 uol:\nlﬂ
LANDSCAPE WITH FIELDS,19Lk, 34 1/8x23 3/8 N.F.S.

s TR L L

(continued, Page #3)
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Sio__-

250~ 5342019  Keith Vaughan BATHERS BY A GRAY SEA., 3L3k39%x3 1/8 N.F.S.
0il on canvas ﬂ@slﬁﬂ' Aax @%

397, 524601 John Tells ASCENDING FORMS, 1951.0il 632xh3 5/8  $550.
on canvas . P, x 2

NOTE: RE SALES =

le Any painting sold must remain in the exhibition
until the end of the tour.

24 Please notify the Mbseum of lModern Art if anyone
is interested in making a purchase,
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SHUNZAry e To U. S,. A, 1939

Aquat; t, etching, d engreving, print&'in black with offset colm'
50/?:: 60. 6cm. (19 3/% x 23 13/16 in.)

; ! (6ift of o T 7Bareiss, 1953)
3 =1 I Jo?ow C'..o,..p TR
5§ 20\q et e %;J,_%,;;_-&LWQJ,T

e, 4 ,____#
|

T

ll

_‘—Wmm

w-—re«iﬁ Germination. 1950. : E i
_\__‘_“ Aquatinte, eau-forte, et burin imprime en nﬂir:,,‘m‘“f “_M‘

(Don de Walter Bareiss, 1953) A :
foto:

focm i il 2 i

L 8960 W el ! 1Ko \GL00 (auiorn o) :

;/:': T{ 11//0, " “)ng’u.
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,M,Y,
PUBLTCITY REPORT

Title of Exhibition

Name of S naoring Organization _W m

Y

Date f Showing __§ d. ? m o
Attendance lg 7 4

Newspaper Space

(number of items in inches) (If extra copies of publicity
ere available,please attach &return)

Photographs in Newspapers M

(number)
Radio Talks M

School visits, special groups, ete,
L}

Comme ts about the e ibition
L/ -

+

\ b )
[ :
WM AWAAMMAVY, (A7) AT XA A/ A
4

g & ¥ .
‘,.A 4 ATA ALY IANIAAAGA AR/ V' d

ik~ aeelild 4

AR
‘Mﬂﬂ“ 01 _\ 2 Mtk A
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,I,Y,
PUBLTICITY REPORT

Title of Exhibition _Europe: The New Generation

Name of Sponsoring Organization University of Michigan - Museum of Art

Address  Alumni Memorial Hnll, Ann Arbor, Michigan

Date of Showing November 9 ~ 30, 1952
1,000

Attendance

Newspaper Space

are available,pleasé attach &return)

%
(number off items in inches) (If extra copies of\gnblicitv

Photographs in Newspapers, articles -~ tdtal of about 38 inche:s

(number)

Radio Talks

School visits, special groups, ete, __séveral school groups with guidance of

teachers, one galleryitalk planned for a particular class, also professors

in the University brought classes (probably about 10 groups altogether)

Comments about the exhibition _ Qusli e L bl o B ks,

Soma 4;1meMwWﬁf’)wﬁ« Wwil,\
W’“\ ('.mon N Wowtn  (n_ wollamey , TA W f'-*dva\
wwmmw Jwahd&m amd Vo SuTheloud
wuﬂ““blMM.'TL 7%0&»4?&“& gt ki WM

4/10/51 remimeo Qod p ¢ S ; l
hw«ﬂn | PP T | QA
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/(6 EXHIBITIONS CIRCUL/TED BY THE MUSEUM CF MDDERN ART, NEW YORK, N.Y.

PUBLICITY REPORT

Title of Exhibition &me/m -:U\-e Ny A o adotire

Name of Spcr:jqring Organization W %%ﬂw M

sddress MW@ ' MM

Attendence c»-/Mﬂ/w»s( 100
Date of Showing %j{{\‘\“{ﬂ~ ﬂYG)tT"lS\ lQ¢3

Newspaper Space i?._“
number o ems 1n inthes) (If extra cooies of publicity are
availeble, rlecse sttech and return)

Photogrephs in Newapzpers, (number) _UJJ‘O

Radio Telks W

Scheol visits, speeial groups, etc. O&D\M Llrr\ W 8 M
ST Gk MOQA/HM_ a 'V\MWQ\-RJ\O—L t.bQ-Q_D.,;,}L .
0 >

Comments zbout the exhibition

dho WWMM o

M Mﬂw&wﬁuo%a—m

Remimeo 11/25/52
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EUROPE AND THE NEN GENERATON

- EUROPE: THE NEW GENERATI
© 1952-54 -

e — : {:jQ\
l EUROPE - THE NEW GENERATION |

S L e

‘ EUROPE: THE NEW GENERATION
1952-1954






