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MODERN TEXTILES AND ORNAMENTAL ARTS OF INDIA

Rental fee: $150. for 3 wks.
Running feet: 250
4 boxes - 752 1bs.

Shown at MOMA April 13 - September 28, 1955 as part of the larger show

1955 November 28 - December 19 State Teachers College

; Oneonta, N.Y.
1054/ Jannarvy 1 - 29 m.:.t....-....’. o P . P

THE MUSEUM OF MODERN ART

Date_30 November 1954

To: Mr. Porter McCray Re:  Preliminary Report on
From: Edgar Kaufmenn, jr. _ the Indian Voyage

Dear Porter:

Here's a kind of report; it needs to be supplemented by the
material already given in the project, the press release and the
blurbs I sent you recently. Maybe someone can make use of it.

March 23 - April 13 M, T
Cambridge, Mass.

April 20 - May 9 0ld Slater Mill Museum
Pawtucket, R.I.

Box Information

Box f1: 147
#2: 106
#3: 128
e 371
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MODERN TEXTILES AND ORNAMENTAL ARTS OF INDIA

Rental fee: $150. for 3 wks.

Running feet:
4 boxes - 752 1

250
bs.

Shown at MOMA April 13 - September 28, 1955 as part of the larger show

1955

1956

Box Information

Box ffl: 147
f##2: 106
#3: 128
#4: 371

1bs.

"n

1"

November 28 - December 19
January 1 - 22
February 5 - 26

March 12 - April 2

April 27 - May 17

May 31 - June 21

August 23 - September 15
October 7 - 28

November 10 - December 1
January 5 - 26

February 11 - March 4

April 7 - 28

May 20 - June 10
November 27 - December 18
January 2 - 23

February 7 - 28

March 23 - April 13

April 20 - May 9

State Teachers College

Oneonta, N.Y.

Skidmore College

Saratoga Springs, N.Y.

Grand Rapids Art Gallery

Grand Rapids, Mich.

Chattanooga Art Assoc.

Hunter Gallery of Art

Chattanooga, Tenn.

Western Illinois College

Macomb, Ill.

Commercial Museum

Philadelphia, Pa.

Contemporary Arts Museum

Houston, Tex.

San Antonio Art League

San Antonio, Tex.

Los Angeles County Museum

Los Angeles, Ca.

J.B. Speed Art Museum

Louisville, Ky.

Wilmington College

Wilmington, O.

Art Center of La Jolla

La Jolla, Ca.

( now La Jolla Museum of Contemporary
Art)

Honolulu Academy of Arts

Honolulu, Hawaii

Rollins College

Winter Park, Fla.

Ringling Museum of Art

Sarasota, Fla.

State University of New York

Oswego, N.Y.

M.I.T.

Cambridge, Mass.

0ld Slater Mill Museum

Pawtucket, R.I.




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE o w19 o S |

The Museum of Modern Art Archives, NY

PRELIMINARY REPORT ON THE INDIAN VOYAGE

Edgar Kaufmann, jr.

In October, 195k, I went to India to collect an exhibition for the
Museun of Modern Art, New York » of old and modern Indian textiles, with enough
accessories, principally Jewelry, to add variety to the show, The purpose
of the enterprise was to improve Indian-U. S. relations by displaying in our
comtry works of artistry and splendor that would arouse enthusiastic public
approval of Indian accomplishments. This purpose was part and parcel of
the Museum's program of international artistic exchange, newly begun; and
took its point from the wrgency with which India today, independent and
industrially burdgeoning, was being courted by both parties in the cold con-
test of world influence - the U. 5. and Russia; Russia being in fact and
psychologically the nearer neighbor to India. The Museum of Modern Art was
well known if not widely, in India, and I found only considerate attention
to our requests.

I followed in the path of Monroe Wheeler (and Mrs. Marx) who had
already established some contacts which were to prove essential. I was joined
by Alexander Girard, the designer selected to display the exhibition and an
old friend. And I was continually helped in the most able and pleasant way
by the representative of the American International Association assigned to
the headquarters of the Indian Cooperative Union, Thomas B. Keehn, his active

wife and their circle of enthusiastic Indian friends and colleagues. If I

open this report by saying that the voyage to India promises a successful

exhibition, such a happy beginning is due to these many people and their

active help.
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Besides these advantages there were considerable » not uninteresting
obstacles to this preliminary success. First, the haste with which the
Project was lawnched. I had six weeks - already scheduled in advance for
regular work - in which to Pick up a smattering idea of India and its crafts.
Mr. Wheeler's library and the ILitrary and Museum at Cooper Uhion were main-
stays; experts at the Metropolitan Museum and the Boston Museum of Fine Arts
Joined the Cooper Union staff in helping me cram. None of this could suffice
to prepare me for the exceptional diversification of Indian textiles which
I found, nor for their wide dispersion in the country, nor for the elephantine
leisure with which India moves, when and if it moves. At this point haste
pinched both ways: the Indians were not prepared for our requests and I was
unable to stay in India more than the thirty days allotted. In the Orient,

I found, time differs from ours not only in the location of hands on a dial.

Timing was one block. Another was the newness and stififness of the
Central Government. Equipped with one of the world's oldest surviving
bureaucracies (established wnder Akcar) and one not recently overhauled,
India is facing a gigantic, controlled conversion to industrialization.
Handicrafts are associated in India with the most deeply rooted and sacred
traditions of the peasants, who are India ultimately, and handicrafts are
also the key to employment or general welfare, and thus to taxes or admin-
istrative security. No wonder the Central Government limits the advance
of industrialization with great rigor. Referring to the Museum's present
field of interest, every yard of machine-made cloth is taxed one mill (U.S.)

to feed a fund for the support of handicrafts and village industries.

$12 million this year were thus added to a $30 million accumulation. Sharing

with other village industries a $1,600,000 subsidy this year, handloom yardage

has continued its regular 10% ammual increase (with increased employment)
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Yo reach one billion, 300 million yards. This growth comes from the combrol
of industry.

The Central Government is rigid not only toward its own community,
but especially toward foreigners. It took much time, effort, wire pulling
and cooperation to get the Indian Government to recognize the possibility
of dealing even indirectly with a private body like the Museum of Modern Art.
On the official level, the Indian Ambassador to Washington had to be asked
to send word back through channels to the Ministry of Education, that our
exhibition was worth while. Our Ambassador being absent, the U. S. Charge
d'Affairs in New Delhi had to secure permission from Washington to assure
the Indian Government that our institution would without fail return the
identical material borrowed from Government museums and private collections.,
Only governments could deal with governments on matters as touchy as India's
cultural treasures recently thinned out for sale in the West by deposed or
reduced rajahs and others. The very export license which will permit these
loans to reach us will be taken out in the name of the All-India Handicraft
Board, whose staff would have preferred (with natural pride in their national
responsibilities and skill) to select the material themselves rather than
merely advise us, who of course knew our audience better than they could,
But the Chairman of this Board, Mme. Kamaladevi Chattopadhyay, has been one
of our firmest friends. She is also President of the Indian Cooperative
Union which has been benefitted by the American International Association;
her only daughter-in-law is an American, One of the few remaining great
ladies of the Indian resistance and independence, Mme. Chattopadhyay is also
head of the cultural and educational groups set uwp to link India with China
and with the Arab League states. It was Mme., Chattopadhyay's strength and

the persistance of another member of the Handicraft Board, Mrs. B. K. Nehru,
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both of whom knew the U. S. from personal experience, that established the
good official connections without which we could not function, as well as
the goodwill within the Handicraft Board's organization which smoothed the
sensibilities of Indian experts who wanted to do our exhibition themselves.
In these problems (which had been broached during Monroe Wheeler's visit)
my desire to appease and please was given a much greater chance of fulfill—
ment through the repeated help of the Handicraft Board's Director of Publicity,
Mrs. Rekha Menon, a close friend of the Keehns, and Mrs, P. Jayakar, the
gifted member of the Board from Bombay, who through the Board's Bombay shop
supplied us with a preponderance of our purchased exhibits and will supply
us with an essay for the Museum publication planned in connection with the
exhibition,

In the circumstances sketched here, it was my first duty to find
fabrics and accessories suitable for the show, and perhaps color plates for
the book. These last were located but did not live up to the Museum's stan-
dards of excellence or apositeness. The former were, I believe, found in
sufficient number and variety to make an important exhibition of unfamiliar
but expert skills and brilliant colors, ranging from the magnificences of
rajahs' courts to the bold beauty of peasant and aboriginal designs. Some
three hmdred objects (our lists are not yet all in) were purchased, and
half again as many borrowed. The purchases are present day products (nearly
all, handwork); the loans are material from fifty to three hundred years old
and in a few cases, older, from the earliest days of Islam and back to the
second millenium before the Christian era. Purchases were made mostly in
shops run by Government Boards (Handicraft; Khadi and Village Industries)

or by State Govermments. Naturally bazars and village craftsmen were visited
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in so far as time allowed, and lovely things bought from them. Loans of
exhibits were secured (or formally requested) from Central Government museums
in New Delhi (the National Museum, and that of the Handicrafts Board) and

in Calcutta (the Indian Museum). The Prince of Wales Museum, a Bombay state
institution, was reviewed and two dozen loans are assured. In Ahmedabad a
private collection, the Calico Museum of Textiles, established by the Sarabhai
family's textile firms, is lending us one hundred ancient and rare exhibits =
a big portion of what they've assembled. Mrs., Bharat Ram, a wealthy private
collector of New Delhi; the Thomas Needhams (he is in charge of U. S. inform-
ation in sensitive Calcutta); Mrs. B. K. Nehru and others will contribute

to our exhibition. Other private collections and public museums in Madras
and Jaipur were visited but yielded nothing beyond valuable comparative
experiences.

Due to Indian currency regulations, large purchases, made in rupees,
may not be exported. Yet in numerous instances this was the only practical
way for me to buy. Through Tom Keehn, the Secretary of the Indian Cooperative
Union set up a plan for us, The Museum opened a purchasing account with the
Union, which has a regular, licensed export section. Our dollar purchase
funds were versed into this account. On the other hand I became an authorized
purchasing agent of the Union's with advance funds in rupees. This scheme
worked ideally. The entire work of assembling our purchases from many
sources, and of setting up a shipping and insurance system for both purchases
and loan material throughout India was also launched with Mr. Keehn and his
colleagues in the Export Section of the Indian Cooperative Union. We are

still depending on them to follow this mass of essential detail work on the

spot.

Important loans (principally of jewelry) still need to be requested
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from U. S. museums (the Metropolitan, Boston, Chicago Natural History). In
London the Victoria and Albert has agreed to lend us a large number of older
fabrics, jewels and precious Mughal crystal and jade objects, which will
make an important contribution to our show. John Irwin, assistant keeper
of this material at the Indian Section there and well known authority in
the field, not only assisted us constantly, before the Indian journey and
later, but will also contribute to our book, as will the Curator of the
Museum of the All-India Handicraft Board, Mr. P. Neogy, who travelled a lot
in India with Mr, Keehn and myself, and whose guidance was invaluable.

There remains one big aspect of the show to mention: what will it
represent artistically and culturally? This, the gist of the exhibition,
naturally has been shaped by the experience of assembling it.

First, this will be mainly a show of textiles and jewels as adorn-
ments of people, as costume, not as crafts shown for their own sakes. Women's
clothes and ornaments will take precedence.

Secondly, this exhibition will feature a tradition little known in
the West, but of good repute thanks to our Classical heritage, the tradition
of clothes draped without cutting or sewing. Exemplified in the sari, this
tradition includes a number of other garments. Of the three major traditions
in dress (draped; sewn squares as in kimonos; and cut and sewn as in our ow
clothes) this is perhaps the most graceful and flattering to wearers as well
as to weavers.

Thirdly, this exhibition will feature Indian design of all eras
intended for use in India. Most Western collections, exhibitions and books
on Indian textiles deal principally with export or trade goods, such as

India has produced for Western markets since Nero's daye.
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Finally, with the help of Alexander Girard s Skilled in aisplay and
now acquainted with India, this material can be presented with the vivacity,
variety and skill it deserves. The three outside contributions to the book
covering Old Textiles of India; Modern Textiles of India; and Costume and
Jewelry in Indian Life, promise a volume which will mark a turn in the way
Westerners regard Indian design. Color plates to equal this high standard
are still needed. Then the values this exhibition represents will find a

proper, lasting record.
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Mr. Vheeler

To: wy, Charles Keppel
From: ierethy pudiey

Dear Charles:

The following which were not used in the circulating exhibition of TIndian
textiles have now been sald:

sacock biue cotton sari (161-Ne. 3esssssnnsenesiild.00
“lain bluﬂ cottan nad'rlls...................... -.002050
“ed embroidered cotton (piece of sari)(1f6-No. /821)5,00
¥hite embroidered”(liks argandie) Plets.cccnscsnssenF.00
‘Lock print-blue background(350 Ne,B/17)(55.L10)...1.00
Skirt-blue and red str‘iped.....-.........-.....-...3.00
Skirt-red and black striped......-"u-..-..o.o.-"3.m
Skeer white cotton sari (375-Noe 55 1/5)ueesessce s 700
agenh and turquﬂi!ﬁ Ch‘li-a-oo--oolo-o.ClC-o-.o.oJ.m
Briid-magenta silk witn elephant DOrder. consesanenslelll
Bl‘lid-lﬂlgﬂnu Silk with gcu.d desi@.-.-. nollo.-vaual-m
Srald-magenta silk with gold, red & green design..,.l1.00
Braid-gadld & white striped Pl8CO.sccansisisensnsvnsalall
Cheli (from former group for 5818)ee.cescsseesessss2.00
Sari (from former group for sale)(ret'd by Mr.Ne-
'Jray}......................--3....."..-...uﬂ.00
Bottle (from former group for sale P pRbI) SDR M i«
TOrAL  ¥70.50
Refund to Margaret Stark for damaged textile
purcnased in previous sale.............a......;.OO
BALANCE °

T am attaching £51.00 in cash, one check forfl1.90 and another for

Do yau think we might reduce the prices on the materiasl which has
*t been sold?

"I
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THE MUSEUM OF MODERN ART

Date__ Nov. 29, 1955 —
g, /C gAD! J’f‘;“

To: Porter McCray Re: Indian Exhibition Sales
From: jMonawee Allen g _J,,J/ f#’

—_—

Dear Porter:

There were three sales of purchased items from the Indian exhibi-
tion - one for the Trustees and Junior Council andtwo for the staff,

According to our figures, the sales amounted to $1700,25

The following are still outstanding:

Girard $63.00
PAM 20,00 (on approval one sari $31.00)

None of the objects in the Circulating Indian exhibition were
sold,

L =
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THE MUSEUM OF MODERN ART

Date  September 28, 1955

To: Porter MeCray Re: Sale of Indian fabrics
From: 5, Ruvenstein

The total proceeds of todays sale of Indian fabrics were $336,00,

will be present.

In about a month there will be another sale of objects and materials

which are at present being reserved for possible use in the circulating show;

these will be released when the contents of that show have been determined,

" ‘.I

4
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To: DEPARTMENT HEADS

From: Monroe Wheeler

—

On Wednesday, September 28th, from 11:00 to 12:00 AM.,; and on
Thursday, September 29th, from 10:00 to 12:00 A.iey there will be displa.yed
for sale in the Library fabrics purchased for the Indian ekhibition for which
we have no further use. The fabrics will be priced a‘t:. their cc;st to the
Museum, Will you kindly inform your staff members that they will be welcone
to inspect these things and purchase whatever they may wish to have? All
purchases will be for cash only, and a representative of the business office
will be present,

In about a month there will be another sale of objects and materials
which are at present being reserved for possible use in the circulating show;

these will be released when the contents of that show have been determined,

\

b
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@y October Tth,1955

One day last week I received a project order from

Ben in Bob Faeth's office asking for your signature

to the tune of about $1200 which they had aJcoming

from the Intemational Exhibitions Program covering
charges for putting gallery in mxdt condition after

the dismantling of the Indian show. I called Ben and

said I would not take this on my shoulders and that

I felt they were incorrect in charging this to our
program, He spoke to Wilson Burdett and B, said it

hadto be signed and to please bring it in to Mr.Keppel,

Mr, K. was out but I took it up with Sara R., who in

turn discussed it with Mr, Keppel who before the day

was out dropped by and said they had decided to charge

it to the Indian show. Since we seem to be paying for
everything with regard to this ex., Imwonrdsmes ciPmtm

dumb out of Int'l funds and if this iswhat he has actually
done, I can't see where his changing the charge made much
difference, My feeling in this matter is that it should be

charged to the Dept. of Exhibitions and Publications (MOMA)

am T right and if so will you discuss it with Mr, K,

All of this of course isto keep you posted on what has gone

on to my knowledge,
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Date 6/30/55

Re: Pill for photographing at

opening of Indian exhibition

A

Dear Porter: /

/
Although we do pay for all publicity prints we order, .ﬁ{:r budget doesn't
4

ry

cover the flat rate cost of the original negatims_ﬁ‘:nen we have a photographer
cover an opening, |

As everybody is trying to close their bop’;&s for this fiscal year, on this
particular bill, for photographing at the opening of the Indian exhibition
($85.00 flat rate for 22 negatives to be ¢harged to the exhibition, and $13.20
to be charged to Publicity for prints ofdered) the treasurer's office suggests
we simply give you a memo for your file records this time.(attached)

In the future we will make sure that all such orders are done on ICE forms,

P
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THE MUSEUM OF MODERN A

Date 6/30/55

To: TForter McCray Re: bill for photographing at

From: Elizabeth Shaw opening of Tndian exhibition

Fa

=

Dear Porter: /

Although we do pay for all publicity prints we order, .,a'ﬁr budget doesn't
4

S

cover the flat rate cost of the original negatives_ﬂ'hen we have a photographer

cover an opening,

As everybody is trying to close their books for this fiscal year, on this

particular bill, for photographing at the opening of the Indian exhibition

($85.00 flat rate for 22 negatives to be ¢harged to the exhibition, and $13.20
to be charged to Publicity for prints ofdered) the treasurer's office suggests
we simply ‘give you a memo for your file records this time.(attached)

In the future we will make suye that all such orders are done on ICE forms,

P
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THE MUSEUM OF MODERN ART

Date__ 6/30/55

To: Porter lcCray Re:

From: misapetn spay

FURCHASE ORDER # 5091
for photographing at opening of Indian exhibition ( Barry Kremer - prhotographer)
22 photos -~ flat rete - $85,00

charged to Iadian exhibition
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Date spry 122085 ——

Sarah Rubenstein Mlﬂh
. of Indla
Beth Herlinhy

Herewith is our order ICE 1407 to Alexmder Giramd for

the second half of the $1500 fee he is to get upon completion
of plans and specifications MWLM I've checked
with My, Wheeler who said this has been done and to please see
that he gets this check so that he may pass it on %o Girard,
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THE MUSEUM OF MODERN A

cc.“r. Ho m.hr

Mr. Keppel
From: Porter A. McCray

To:

Date ygren11; 1955

PHONE

RT

Re: por atem for Alexander Girard

(Textiles and Ornamental Arts of
 India - ICE-D-#5-5h)

In my letter of March 5 to Alexander Girard, a copy of which I sent

you, we agreed to furnish him with a $20.00 per diem for the duration of

his stay in New York, which was originally to be for sixteen days. He

has now agreed to come to New York six days earlier, thus increasing the

length of his stay to twenty-two days.

Accordingly, he will be eligible

to receive $440,00 either upon his arrival in New York, or if he prefers,

at the end of his stay. He is now scheduled t6 reach New York on March 22,

fR
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ALEXANDER GIRARD s« p. O. BOX 707 « SANTA FE NEW MEXICO + TELEPHONE 3-6759

4(),¥‘;'J‘

I,". ,,Al-‘"\
|2 ;

March 9, 1955 y A

Mr. Porter A. McCray
Museum of Modern Art
1l West 53rd Street

New York 19, New ¥ork

Dear Porter:

Thank you very much for your lstter of March 5.
Can well understand the "panie" you are going through,
and am glad to know i1t 1s hearing the end.

Thank you very much for having the two checks
sent, and shall expect them sometime this week.

Regarding tne per diem, if you would be so
good as to leave this check (22 days, %$440.00) for
me with bonroe Wheeler, I can then plck it up from
him when I arrive on the 22nd.

Am sorry to hear you will have left New Yprk
by the time I get there; have a very successful and
pleasant trip to Paris.

Susan and I send you our best wishes, and hope
someday to see you down here,

(.,-gincerely,

i -

Sandro
AHG: T
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Mr, Alexander Girard
P.0, Box 707
Santa Fe, New “exico

Dear Sandro!

Please forgive my delay in answering your letter of February 1lh.
The pressure of work here has been so great in getting two large
exhibitions off to Paris almost simultaneously that since the open=
ing of "The Family of Man" most of the energles of the Museum staff
have gone into meeting a series of crushing deadlines on these two
shows, Fortunately we are nearing the end of the stateside phase of
these particular operations,

The Museum confirms your understanding of the arrangements for design-
ing and installing the exhibition of "Textiles and Ornamental Arts

of India" with one exception, You are correct in assuming that your
per diem for the period of time you are in New York should be §20,00,
not $10,00, We are delighted that you will be available in New York
during the entire period of the installation. The Museum does not

customarily furnish per diem in advance within the continental limits
of the United States. I, therefore, propose that we provide your per
diem upon your arrival in New York, or, if you prefer, at the end of

your stay.

21
I an, therefore, requesting the Treasurer's Office of the Museum to /¢ %)tl
forward to you two checks: the first for §750,00 in payment of oug-

half of the total design and installation fee of §1,500.00, -

on asproval of plans and specificationsj and the m k.83, i0E
representing the travel costs set forth in your invoice.

I regret that I will not be here when you reach New York and that I
won't be able to see the exhibition until fairly late in its run. I
ummwwmgrarPuuurmmmimlum
expect to return to New York until sometime in May, I am enchanted
ummumtmlmmrutumwuunmmrmm
to hearing reports of it, I am particularly gratified you are to be
on hand in view of Edgar's unexpected withdrawal. With best regards
te you and Susan.

/ Sw.

Porter A, MoCray
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I attach a copy of an exshange of letter with Alexander Girard
and two purchase orders. This will authorise the issuance of
two checks to cover one-half of his fee for installation, and
1st elass round trip air travel between Santa Fe and New York.
The checks should be forwarded to1

Mr, Alexandsr COirard

P.0s Box 701

Santa Fe, New Mexico

These should be charged against the exhibition "Textiles and
Ornamental Arts of India",
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« SANTA FE, NEW MEXICO

ALEXANDER GIRARD . P.0. BOX 707

revisedas of MARCH L, 1955

Half of total design and installation fee
of $1500.00 due payable on approval of plans
and specifications February 15th:

IRAVEL COSIS

As previously itemized

LIVING EXPENSES NEW YORKs

March 28, now changed tos
—wMarch 22 through April 12, or 22 days @ $20.00

The above costs due in advance; to be
received in Santa Fe by no later than
March 12,

cc: Mr. Keppel
Mr, McCray .
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ALEXANDER GIRARD + P. O. BOX 707 » SANTA FE NEW MEXICO » TELEPHONE 3-6759

March 1, 19565

Mr. Porter lMcCray

The Museum of Modern Art
1l West 53rd Street

New York 19, New York

Dear Porter:
Please let me hear from you regarding my

letter of February 14, which I hope you have
received.

Sincerely,

Scedss
Alexander H. Girard
AHG: jT

cec Mr., Wheeler
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THE MUSEUM OF MODERN ART

To:

From:

cer MNr, llecrq\/ Date  reppusey 21,1955 ~

h. x‘,”l
Mr, Bronstein & Miss Sussman

/

¥, Monroe Wheeler Re: | pupchages for Exhibition

"pextiles & Jewelry from India"
Dorothy Dudley 3

Dear Morroes

fie have been entering all shipments from Indie and England under
exhibition bond to aveid paylng duty,

by understending with Bdger Keufmern was that duty should be paid on
the purchases from India thereby releasing them from bond since they
will not be returned, A few pleces in this shipment (entry ¥.5, Bond

39l.) belong %o Edgar and to Mr, Girard end I understand that the
balanes will eventually be distributed to varicus people,

We will net know the exmet duty due until we receive a bill from
7.5, Cusboms, An aver«ge rate of 45 percent on §2,688, would smount
te 21,209,680, our brokers' estimate at the time of emtry, Will you
please let me lmow if we should pay the duty on this shipment?

As you know, we must have Customs permigsion if amy material under
bond is removed from the luseum, This permission is granted only
for trensfer to ancther educational institutiom,
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ALEXANDER
GIRARD + P. O.BOX 707 + SANTA FE NEW MEXICO » TELEPHONE 3475

14 Feoruary 1955

Mr, Porter McCray

The Museum of Modern Art
1l West 53rd Street

New York 19, New York

Dear Porter:

I am assuming that I am to write to you concerning
financial matters. If incorrectly, please be so good as %o
pass.thils on to the right party.

My understanding with the HNuseum, according to a
letter received from Edgar, is as follows:

Part II

Exhibition plans and specifications to be delivered
to Museum of Modern Art by February 15, 19585

Design and installation fee of $1,500.00, payable half
on approval of plans and specifications. This part has now
veen completed. The drawings, specifications and model were
received by Hdgar the week of January 30th.

Edgar advises me in a letter of February 9th that the
response bto the installation plans was very good, so I assume
they have Dbeen approved.

Part III

gefore exhibition opens (about March 15, 1955) Girard
to travel to New york City to supervise exhibition construct-
fon and installation. In tnis connsction Girard will receive
from Mr. McCray's office:

a. Ticket Santa Fe-New York City and back.

p. Travel allowance of %200 for 10 days at %10 per
day (1lncorrectly computed in original contract).

' i
Cwl u L o)

o the change of opening date, I now plan %o
arrive In New York Mondey, March 28th and to be avallable
for supervision of tne installation through the opening date
of April 12., This involves my time for sixteen days (not
including travel time), instead of the 10 originally esti-

mated.

Owing to the unusually complicated nature of this
installatlon, I feel 1t 1s essential for me to be present
during all the tlme available for installation.
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LEXANDER GIRARD =+ P. O. BOX 707 + SANTA FE NEW MEXICO » TELEPHONE 346759

lir., MWecCray 14 February 1955

Kegarding my ticket, I would prefer to obtain it at
this end, well in advance of my departure of March 26th.

Hegarding the "travel time", I do not feel the $10.00
per diem is adequate. From past experisence, I find that a
per diem allowance of $20,00 is much more realistic., For
16 days, this would amount to $320.00.

I would appreciate receiving both the cost of the
ticket and the per diem amount in advance of my departure
from Santa Fe, no later than March 19thn.

Znclosed separately are bills for design fee and
above costs.

please let me hear from you as soon &s possible if
all the above meets with your approval, so.I may proceed with
making the necessary reservations, and also schedule my tims
before March 26th.

Am greatly looking forward to working on the instal-
lation, and with all the people at the Museum.

Best regards,

Sandro
AHG: I
encl

ce Mr. Wheeler
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NDER GIRARD « P. O. BOX 707 = SANTA FE NEW MEXICO « TELEPHONE 3-6759

T0: Museum of Modern Art

Attention: lr. Porter McCray

DES IGN F&d

Half of total design and f{nstallation fee of
$1,500,00, payable on aporoval of plans and
specifications
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ALEXANDER GIRARD + P. O. BOX 707 « SANTA FE NEW MEXICO « TELEPHONE 36759

INVOICE

TO: Museum of Modern Art

Attention: MNr. Porter MNeCray

Travel Costs
Ticket; Santa Fe to New York City and return:

Train and Pullman fares (Roomette) $250.83
7 meals at average of 2,50 17,50
T1lps 4,00
Taxls 2.50

Living sxpenses, New York

March 28 through April 12
16 days @ 20,00

Total #594,.83

The above costs have been requested paild im advance;j to
Le received in Santa Fe by no later than March 19tn.
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11 WEST 532d § REET
NEW YORK 19 TELEPHONE: CIRCLE s{uoo

CABLES: MODERNART, NEW-YORK

THE ART OF INDIA'S COSTUMES AND FABRICS

Datess April 6 - May 29, 1955
Area: Oround Floor (3800 square feet)

Contents: Approximstely 300 fabrics, 150 accessories - sneient and con=
temporary. Meostly costume meterial, but some decorstive house-
heold fabrics and animal trappings. Selected for brilliance and
perfection of craftsmanship,

Indian culture sppeals directly to every Westerner, especially
through the coler, gracefulness, and elaboration of Indian costumes. The
extraordinary art of Eastern spinners, weavers, needleworkers, and gold-
smiths has been admired in the West since Alexander's day. The Roman Em-
pire, like Bysantium and the Rensissance, imported delicate Indians cottons
and silks in quantities, along with Eastern spices. India's new Common=
wealth status allows these ancient textile and embreidery skills to flourish
once again. This exhibition is meant to celebrate this revival, reminding
the West of old glories and encouraging a new, wider appreciation of India's

orafts todsy.

Even in an exhibition limited, like this one, to selections of
the highest quality, exceptional variety may be expected. Cultures whose
tastes have been refined for centuries exist on the Indian sub-continent,
side~by-side with primitive hill tribes whese vigorous expressions are ad-
mired by East and Weet alike. A diversity of climates, of neighboring in-
fluences, of ethnic and religious forms, all find expression in the dress

and ornament of India.

Important loans from Americsn and Britannic collections of Indian
erafts will provide a basis for evalusting the development of modern skills.
Newer products will be sought, for the most part, in India itself, where
willing cooperation may be expected from Government agencies and from prive
ate amsteurs and patrons of these arts.

Mr. Sdgar Baufmenn, Jr., Director of the Museum's COOD DESIGN exe
hibitiens, will direct this project, sssisted by Mr. Alexander Girard,
charged particularly with designing the exhibition in New York. MNrs Olrard,
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well~known srchitect and designer, has played important parts in major
design exhibitions held at the Museum of Modern Art snd the Detroit Ine
stitute of Arts. He is alsc an avid collector of

from 211 over the world.

The exhibition of Indian Costumes snd Fa
ed in the United States ocnd-obresd, after being seem in New York.

A catalog, richly illustrated in color, will serve
meaning and preserve the influence of this, the first actiom
American museum since Indias became an Independent State, to recognise the
history snd current velidity of Indie's venerable snd most appealing craft.

The budget is estimated as follows:

fesearch and travel sc.escesscnes | h.m-m
PUrCNABES sceccscesanesnssssnsses 00
Shipf‘ins and iNSUrGNCe cessssssse
;.nmtim (T R R L R R R R ]
D‘“iﬂ £89 ssvsssrsnscssaconasens
Contingencies ssessccvsevescsnsen
C‘“lq end ecolor mb'i@ sadsead

Total cevsas
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RECEIVED FROM THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N.Y.

THE ITEMS LISTED BELOW

Mumber Artist Descripfion
1 airplane ticket, via TWA, New York to Calcutta and
return, value §1,277.10, issued Sept. 17, 195).

1 check, issued by the Museum of Modern Art Sept. 24,
195k, in the amount of $800 (per diem allowance)

heck, issued by the Museum of Modern Art Sept. 2,

195L, for echange at Chase National Bank of letter
of credit, - amount $5057 % 1 _ (D¥L

For expenses in connection with mission to India for
Exhibition: TEXTILES AND JEWELKY FROM INDIA (ICE-D-#5-5L)

Alexander Girard
pate October h’ 1951&

Remarks

MU. A OF MODERN ART

Pass bearer .

Registrar
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THE MUSEUM OF MODERN ART, 11 West 53 Street, New York 19, N.Y.

Memorandum to RECORDING ROOM
From REGISTRAR

Please have the following ready for release

MNumber Artist Description

1 airplane ticket, via TWA, New York to Calcutta and
return, value §1,277.10, issued Sept. 17, 195L.

1 check, issued by the Museum of Modern Art Sept. 2L,
1954, in the amount of 4800 (per diem allowance)

heck, issued by the Museum of Modern Art Sept. 2L,
195k, for echange at Chase National Bank of letter
of credit, - amount $5887 S0, (i |

For expenses in comnection with mission to India for
Exhibition; TEXTILES AND JEWELRY FROM INDIA (ICE-D-#5-5k)

) u«fa.}‘H'@V‘
To be collected by ij/(*‘)ﬁf 4|, AJ/%

Alexander Girard
oo October Ly 1954

Remarks

Signed
Registrar




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE S | B

The Museum of Modern Art Archives, NY

o

FRe

AIR MAIL

Novenber 11,1954

Mrg, Alexander Cirard
.:'o 'T- Box TD?

Santa Fe

Wew Maxico

lear Susan:

T am sorry for the oversight by our Treasurer's office
and: just  to he sure, T an forwarding the sipned checlf
today, directly to the First National Bank in Santa Fe .
Tt was the 520,00 per diem or 360,00 for 3 days which
confused the Tressurer's office, because in Edgarts
letter to Sandro he had quoted a £10,00 per diem, This
can wait adjustment if necessary,

Do have a wenderful holiday,

Best,
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First National Bank
Santa Fe,
New Mexico

Gentlemen:

Will you kindly deposit the attached check for $239.28

to the sccount of Alexander Girard, P, Os Box TO7

Santa Fe, New Mexico,

Sincerely,

Porter A. MeCray
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ALEXANDER GIRARD * P.O,

BOX 707 * SANTA FE,L NEW MEXICO * TELEPHONE 3-6759

November 5, 1954

Museum of Modern Art
11 West 53rd Street
New York, New York

Attention: Mr. Porter M‘cCraT

Expenses Re India, Previously Itemized $259.28

P11 A £ ((f‘/&g/«ﬂ

F J

f i

A 2 .';._-44'-:,-,. 7

A Ypy
! . ]

0 Jt Qllan — (]&

=1
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October 28, 1954

¥

¥Wrg. Susen Girerd
P.0. Box 707
Sante Fe, New Mexico

Peer Susan:

It was good to see you in New York, Itn
gorry to hear your virus ie still with you, but
1% must be more beersble in Sente Fe, News of
Sardro end ¥dgar esugpests great progress and some
fun, I'm sure they will come wup with a superb show.

The Wuseum Tressurer will shortly send & check
for the full smount of $239.28, in spite of their
questioning the euthorization of $60,00 per diem
expenses "due to delay in Wew York owing te THA
schedule,"” I don't know enough gbout the arrange-
ments made by Fdgar in this matter to argue the
point, but upon their return 1t esn be adjusted if
necessery.

Eest,

8incerely,

Porter A, ¥eCray
Director, Internationsl Program
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ALEXANDER GIRARD = P.0. Box 707 = SANTA FE, NEW MEXICO - TELEPHONE 3=6759 -

£ pr
ﬂ},/‘jar

(A2 : £|fl/'l
O M f Mod rt . P
: ﬁﬁ;‘:;toﬁm gtr::l‘egt. w ’Ij; e,
New York, New York ' )‘r
” | 0

MEMORANDUM, EXPENSES RE INDIA

Passport:

New passport A
Local charges l

Mailing and telegrams A

2 telephone calls to Washington (

Indian visa

Pakistan visa

Egypt visa

Sgndi Arabia wisa

Transportation

Photos

B
O pr”

Tnnoculations and Drugs:

Santa Fe shots
New York shots
Druogs

Transportation

Living Expenses:

2 days in New York to cover all above
(minimum) at $20.00 10,00

50% of expenses due to delay in NewYork

owing to TWA schedule from Thursday,

Oct.7 through Saturday, Oct.9,

3 days at $20,00 60,00

Travel checks and letter of credit
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September 2, 195k

Mr. Alexander Girard
Hotel Langdon

2 Bast S56th Street
New York, N.X.

Dear Mr, Girard:

Avtached we are sending you two checks: one, in
the amount of $800, represents your per diem allowance for
your tripj the other, in the emount of §505, should be pre-
sented at the Chase National Bank, Rockefeller Center Branch,
Foreign Depertment, where you will receive a letter of cred-
it which is being held’ there in your name.

Smﬂnh.

Porter A. McCray
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THE MUSEUM OF MODERN ART
Date setember 23,195

To: Mr. Kaufmann Re:
From: porier MeCray

I attach the preliminary estimate of the exhibition, Textiles and
Jewelry from India, The chief variables are of course, Transportation
and TInsurance, which we must watch in order not to dangerously exceed
befors additional financing can be arranged, ]

attachments
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THE MUSEUM OF MODERN ART

ety Apy Crad Deds
Yo: P+ ¥cOray o Pt 94 TEXTTLIS &
Prom: CT Keppel JrvELERY SRGl TNDIA Exhibition.
CCt  S.R. 4]( "

Thank you for the well worked out budget for bhe Textiles &iJewelery From India
exhibition. We will let thisstand as the budget unless and until you amend it.
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THE MUSEUM OF MODERN ART

September 23,1954
Date

Mr, d'Hamoncourt Textiles and Jewelry from India
¥r, Keppel Re: IOB-D§S-54
Mr, Wheeler

Porter MoCray

The attached budget for the mmum
from India, 18 as realistic as I ean a 8 .
e Ttans vhich are most subject to variation are of course
Insurance and Transportation and these must be held in control

as the project develops,

Of this amount the Kanfmann Foundation has contributed $3,000
to cover Bdger's travel expenses. The International Program
is underwriting the balanee but expects reimbursement of eight
to ten thousand dollars fram collsborating institutions and
has a general indication from the Rockefeller Brothers Fund
that they will support a reasonable extension of our normal
annuel grant,
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« Provisional travel in V.S, and
United States
Other countries

o 2 (Por dien
42 days @ ) Kaufmann
" E % 8 Girard

Per diem -5,
Girard «10 days @ $10,

Special
Alexmder Girard - Designer
Assistaces M.

—pecial Purchases:
om' m’ m.
Ihotegraphs ( black and white md celor)
— o Collection and dispersement and pacicing
United States
India
Ingland

%.E!%wnumm)
India(within & to and from N.Y,

i o
s('i‘ﬂdwﬂuﬁm $500,000)
Toaia ¥ 2500000
Igland 150,000
(b) On location -ete,

(o)
mm

oL

:
:

i

fes
i
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¥ e Lood $etigin - KamfPo b
INSTALLATION ESTIMATE SHEET

EXHIBITION: TODAY 'S DATE:
~~————— OPENING DATE:
DIRECTOR: BUDGET FOR

PR L - INSTALLATION
PRODUCTION I{ANAGER'S T

___ESTLMATES REMARKS ADDITIONS, CHANGES

e —— e S —

CARPENTRY:

OVERTIME: eSS

P,0. # | G~ - -

“PAINTING s T
OVERTTYE:
P.0. #

ELECTRICAL:
OVERTINE:

P.O.{#

T INSTALLATION:
OVERTIME:

B,0. # |

MOUNTING AND FRAHING:

OVERTIME: ;
|
P.0. # ;
First Total: | Approval: ‘ Date:
| i
Additions: E Approval: Date: | Remarks:
|
i
|
]
DISH&NTI‘-LII\B: Approval: Date: 83
Io # .
L S
INTENANCE:
l;AO. # Approvalt Date: | Remarks:
SFTEnEs ———

" FINAL TOTAL:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

The Museum of Modern Art Archives, NY CE

THE MUSEUM OF MODERN ART

co: Mr, Keufmann Date_ 17 September 1954
Mr, Keppel
2 extra

To: 1, Porter MeCray Re:__Transportation and Insursnce
From: Dorothy Dudley

Dear Porter:

I called lr, Augustin, Inward Freight Department, American Export Lines, and

| found thet ocean freight rates from Calcutta are based on measurement or weight--
$50.50 per !0 cubic feet or 16 cwt (1792 1bs) provided no value in excess of $500
per package is declared. (The steamship company is liable for $500 per package--
if excess value is declared rate is ! percent.)

According 4o the air freight department at TWA the actual value as shown on the
econsular invoice mist be declared for carriage and a wvaluation charge paid.
Rates are as follows: ~

Caleutta to New York City - TWA

Tf over 100 lbs. rate is $1.55 per pound plus valuation charge, If under 100 1bs.
rate is %2,06 per pound.

(a) Value charge: - When the shipper's declared value for carriage exceeds
£7.18 per pound but is less than $388.91 per pound a valvation charge
of %.25 per %100 is assessed.

(b) Value surcharge: - When the shipper's declared value for oa.ri*iage is
#88,01 per pound or more a valuation surcharge of %.80 per %100 is
assessed,

Example:

1000 1bs at $1.55 -’-3’1,‘;50.
$500,000 at $,80 per $100 L,000

6‘5: 250
Johnson and Higgins quoted the following insurence rates from Caloutta to New York:

: ! 8 8100

By ship: $.65 per %1

—— ——— % ,025 sgtrikes and riots
675

Limit on any one ship $1,000,000, If higher value
notify insurance brokers so they ocan reinsure,
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By airplane: $.,25 per $100
* ,025 strikes and riots
275

Limit on any one plene $500,000, If higher
value notify insurance brokers so they can reinsure,

* - Subject to change
Note: If sculpture is shipped rates will be as follows:

By ship  %,90 per %100 including S&R
By plane  ,525 per %100, including S&R

Example:
Ocean shipment
£500,000 at 675 per $100 $3,375.

Air shipment
$500,000 at ,275 per $100 1,375
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THE MUSE/UM OF MODERN ART

cer Mr, MoCray ./ Date 17 September 1954

To: yp, Bdgar Keufuann, Jr, Re: Shipments from India

From: Dorothy H, Dudley

Deer Edgari

Will you please have all shipments from India consigned to our ocustoms brokers
W, J. Byrnes and Co., 25 Broadway, New York l;, ¥, Y, As you lmow, all ship-
ments mst be mccompsnied by a consular invoioce (U,S, Foreign Service Form 138)
1isting each object with its value end the number of the box in which it is
peaoked, It would save & great deal of time during customs examination and
registration here if each item in a shipment can be numbered to correspond
with numbers on the invoice.

One copy of all shipping papers should be airmailed to my officey +the originals
and all other copies should be airmailed to Byrnes in time to arrive he
shipments if possible, We will need values of each shipment together h
shipping dates so that we oan arrange transit insurance when they leave India,

As soon as we receive en estimate of the total value from you we will arrange for
insurence to cover the material while it is being assembled,

The following forwarding agent has been recommended by W, J, Byrnesi
Sepulchre Erothers, Ltd,

Offioces in Hombay
Hadras
Caloutta
lew Delhi

Other agents suszewisd may of course be used if approved by you,

fJ Vhen a numb obiects are being borrowed from one lender I suggest that an
M ’m“’%mﬂlmlém attached to one of our loan agreement forms
)'U‘t go that the lender will only need sign one paper, The name and address of the
o) lender should of ocourse appear on the loan apreement form, At Porter's sugpestion
I am sending you herewith 200 copies of these forms, They should be made out in

b'r : duplicate, The original is signed and returned to the museum and the carbon copy
f" retained by the lender,
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It will help keep Porter's and my offices informed of developments if you
can send us copies of all letters you write concerning the material you are

bmmng.

Attached is m copy of my memo to Porter MoCray in regard to ccean and air .
froight rates and insurence rates. Apparently ocean shipments will be the
best means of tr atien since no valuation charge is nn-mM. -2

anM P
I hope vou enjov )mléﬂ. Bon voyage}
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THE MUSEUM OF MODERN ART

In connection with your trip to India
letters of introduction. Copies have already
which have already gome off to Gautam Sarabhai
understand Dorothy Dudley has furnished you wi
ping errangements and a number of copies of the

I am attaching herewith a copy of a typical letter
for loans to Museum exhibitions. Would Yyou be
Dorothy Dudley and me copies of any of these le
necessary to issue during your stay in India?

Also attached are:

1. Two copies of the draft release prepared for
the American Press en TEXTILES AND JEWELRY
FROM INDIA.

2, One copy of the draft release prepared for the
Indian Press, a copy of which is being sent to

Mr. P. S« Gopalan, the U.N. Correspondent for
the Press Trust of India. This is also being
sent to Paxton Haddow.

3+ One copy of the background information on the
Museum of Modern Art which is being sent to Mr.

Gopalan for forwarding to India.

Mr. Gopalan is also being furnished a copy of the Braun booklet on the Mu-
seum's collections.

We shall emtmhuﬂurrm:mmmmmmnu.
operation of the Victoria and Albert Museum, confirmation of Irwin's title,
and any additional biographical material you think would be useful; also
confirmation of the city and date of your arrival in India. This last is
most important, since the press releases are marked for October 1 distribu-

tion.
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September 17, 1954

Mr. P. S. 00pllln

Press Trust of India

United National Secretariat Building
li2nd Street and First Avenue

New York, New York

Dear Mr. Gopalan:

Following our very pleasant meeting in your office
yesterday, I am enclosing & copy of the publicity release on
the exhibition; TEXTILES AND JEWELRY FROM INDIA, to be re=
leased to the New York Press on October 1, and the background
information on the Museum of Modern Art which you requested.

The small booklet on the Museum's collections will
give you a slight impreseion of the nature of the Museum's
permanent collections,

I look forward to the time when you will have got
under control your tremendous obligations in the opening of

the General Assembly. I hope you will then be able to have
lunch with me and spend some time in the Museum.

Cordially,

Porter A. MeCray
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¥r, Joyeaata Padwanabha
Edifer, The Caylon Daily Hews
Lake House
Colawbo, Ceylon
Dear Fadnmanabhai
This will introdute my friend apd asseoclate Mr. Hdgar Keufmann,
Jr. about whom T wrote you in connection with the exhibition TEXTILES

AND JENELRY PROM INDIA whigh-he is nw'assmblinc in India,

1 shall greatly appresiste any assistance which you may be able
%o give hin.

Siﬂcm’

Jorter A, McCray
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THE MUSEUM OF MODERN ART
sos HsEanier My Date  September 15, 195L

THE MUSEUM OF MODERN ART

Date_ Septe17, 195¢

To: Edgsr Keufmann, Jre Re: Releases on Indian exhibition

From: Helen M, F anc

Herewith are the following documents:

1) 2 copies of the draft releamse for the American press on the TEXTILES AND
JEWELRY FROM INDIA exhibitionjthis will also go to the PAO in India

2) 1 copy of the release and background information on MOMA we are sending %o
Mr, Gopalan for transmittal to India.We are also sending him the little
Braun booklet on the Museum

THe draft release for U.S. consumption will be made final on receipt of your
cable from London telling us:a)whether Mr, Irwin will serve as consultantj b)cone=
firming his title and giving any vital additional material you think should be
jnecluded in his biogrephical sketohjo) provided the date and place of your
arrival in India are not Octe.lst in Bombay, as now indicated, giving us the
correct informatione

24 Ay LEKe Avouuo
NEW DELHI Dr. Herman Goetz, Director

National Museum of Modern Art
Jaipur House

Mr. Thomas B. Keehn
India Cooperative Unien, Ltd., Queensway

Mrs., B. K. Nehru
India Cottage Industries Shop, Queensway

Mr. Prithwis Neogy
A1l India Handicrafts Board, Queensway

Mrs. Kemaladevi Chattopadhyay, Chairman
All-India Handicrafts g;ﬁ, Queensway
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THE MUSEUM OF MODERN ART
cc: Alexander Gifard Dute  September 15, 1954

THE MUSEUM OF MODERN ART

Date_ September 16, 195k
€c: My, Kaufmann

To: Mr. Keppel Re: Travel and purchase funds for

From: porter HMeCray u:._nujmu in connection with ex-
ont The Art India's Costumes
SRS A __ and Textiles —

In comnection with the International exhibition: THE ART OF INDIA'S COSTUME
AND TEXTILES - ICE-D=§5-5u, kindly provide, in the name of Edgar Kaufmann, Jr.,
a letter of credit in the amount eflE.SOOmdu-riemmehQuhhd--
inations agredable to Edgar, totalling $800.

m:fustit—hmbﬁgoﬁdmutrwmpmhudm-dﬁ-
Jects for the exhibition; the second represents a ho-mmdi-ltmmﬁ.

A detailed budget of this exhibition and a request covering Mr. Girard's per
diem advance will be immediately forthecoming. ;

JL Ay LEKe Aveuues

Dr. Herman Goetz, Director
National Museum of Modern Art
Jaipur House

Mr. Thomas B. Keehn
India Cooperative Unien, Ltd., Queensway

Mrs. B. K. Nehru
India Cottage Industries Shop, Queensway

Mr. Prithwis Neogy
All India ;lmdimm Board, Queensway

Mrs. Kemaladevi Chattopadhyay, Chairman
All-India Handicrafts Board, Queensway
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THE MUSEUM OF MODERN ART

cc: Alexander Gitard D""’—M

Tot Edgar Kaufmann, Jr. Re:_mmm.;_iu__

THE MUSEUM OF MODERN ART
Date_September 16, 195hL

ce: My, Kaufmann

To: Mr. Keppel Re:_ Travel end purchase funds for

B Mr. Kaufmann in connection with ex-
From: Perter HeCray hibitions The Art of India's Costumes
SEE————— & 0 Iﬂlﬂi:‘ﬂl]_

In connection with the International exhibitions THE ART 'OF INDIA'S COSTUME

AND TEXTILES - ICE-D=f5-5k, kindly provide, in the neme of Edger Keufmann, Jr.,
a letter of credit in the :nount. of sa,soomnmmpmomnmdm

inations agreeable to Edgar, totalling §800.

: and ob-
This first item is the budgeted amount for the purchase of textiles
Jects x'o: the exhibition; the second represents a LO=day per diem at $20 per day.

A detailed budget of this exhibition snd a request covering Mr. Girerd's per
diem advance will be immediately forthcoming. : , LA

Dr. Herman Goetz, Director
National Museum of Modern Art
Jaipur House

Mr. Themas B. Keehn
India Cooperative Unien, Ltd., Queensway

Mrs. B. K. Nehru
India Cottage Industries Shop, Queensway

Mr. Prithwis Neogy
A1l India !imdimftl Board, Queensway

Mrs. Kamaladevi Chattopadhyay, Chairman
All-India Handicrafts Board, Queensway
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THE MUSEUM OF MODERN ART
cc: Alexander Gifard Date _September 15, 195

To: Edgar Kaufmann, Jr.
From: Monro Wheeler

People in India to see:

MADRAS Mr. Krishan Khanna, 3 Wheatcroft Road
Nangambakkam High Read

Grindley's Bank
2 Armenian Street

Mulk Raj Anand '
25 Cusse Parade, Colaba

Rudi von Leyden
¢/o Volkart Bros.

E. Alkazi, The Theatre Group
Kulsum Terrace, T Walton Road

Ayaz S. Peerbhoy Wi

J. Walter Thompson Eastern, Ltd.
Lakshmi Bldg., Sir P. Meta Road
Fort Bombay

Satyajit Ray
31 A, Lake Avenue

Herman Goetz, Director
National Museum of Modern Art
Jaipur House

Mr. Themas B. Keehn
India Cooperative Unien, Ltd., Queensway

Mrs., B. K. Nehru
India Cottage Industries Shop, Queensway

Mr. Prithwis Neogy
A1l India pandicram Board, (ueensway

Mrs. Kamaladevi Chattopadhyay, Chairman
All-India Handicrafts Board, !




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

CE I ). 8251

c 0 P

‘THE MUSEUM OF MODERN ART

cc: Alexander Girard

To: Edgar Kaufmann, Jr.

From: Monro Wheeler

Date__ September 15, 195k

Re: Trip to India for
MOMA textile exhibition

People in India to see:

MADRAS

CALCUTTA

NEW DELHI

Mr. Krishan Khanna, 3 Wheatcroft Road
Nangambakkam High Road

Grindley's Bank
2 Armenian Street

Mr. Mulk Raj Anand
25 Cusse Parade, Colaba

Mr., Rudi von Leyden
¢/o Volkart Bros.

Mr. E. Alkazi, The Theatre Group
Kulsum Terrace, 7 Walton Road

Mr. Ayaz S. Peerbhoy
J. Walter Thompson Eastern, Ltd.
Lakshmi Bldg., Sir P. Meta Road
Fort Bombay

Mr. Satyajit Ray
31 A, Lake Avenue

Dr. Herman Goetz, Director
National Museum of Medern Art
Jaipur House

Mr. Thomas B. Keehn
India Cooperative Union, Ltd., Queensway

Mrs. Be H. Nﬁhru
India Cottage Industries Shop, Queensway

Mr. Prithwis Neogy
A1l India Handicrafts Board, Queensway

Mrs. Kamaladevi Chattopadhyey, Chairman
All-India Handicrafts Board, Queensway
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Date 17 September 1954

To: Mr. Alexander Girard Re: Travel Arrangements

From: Edgar Kaufmann, jr.

Arrangements are made for you to get your air ticket, per diem,
travelers checks and letter of credit for $500.00.

See you in New Delhi unless changed by cable to McCray.

You will need shots for Typhus, Typhoid, para-Typhoid,UNolera and ISTaNUS. Uis..
Regards to your family, if they are still talking to me after this kidnapping.

€

As ever , your hasty expert,

Edgar Kaufmann, jr.

Enclosures: Project outline; Schedule of AG's duties and paymentsj Sketch map
dolorously annotated with info about textiles; Iists of proposed contents of

ghow, historic section and modern sectionj List of principal areas of India

where textiles are produced now. Letter for passport office about your trip.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY CE
ac 1, e3.ac]

e e——

TH_E- MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-28900
CABLES: MODERNART, NEW-YORK

2l August Sh

Mr. Alexander Girard
Box 707
‘Santa Fe New Mexico.

Dear Sandro: Herewith are the documents on the exhibition we've talked about.
It's provisionally called The Art of India's Costumes and Fabrics. All of us
here and I in particuler feel very happy that you can work with s on this
project in two capacities : first, assisting me in India to collect exhibits
and experiencing the sight of Indian textiles in use ches eux; then, designing
and installing the show itself here in the Museum, I can hardly wait
Two rare publications full of conflicting facts will arrive for your
and return. It would also be good if you would read The Art of India tan
edited by Leigh Ashton and published here by Coward,McCanne This m oubcome
of & great post-war show at the V&A. Textiles are treated by John' s VA
staff member on whom we expect to leam while collecting the historie material.
"I hope to leave for London 19 Sept. arriving in India by first Oct.,by the way.
_ Then there are the superb illustrations of a doubtful art history in the Penguin
geries, recen*ly out! Indian Art by Rowland. Jean Lyon's new Just Half A World
Away is good anti-rajah serum.
You will need shote for Typhus, Typhoid, para-Typhoid,Cholers and Tetanus. Ola..

Regards to your family, if they are still talking to me after this kidnapping.

As ever , your hasty expert,
Edgar Kaufmann, jr.

Bnclosures: Project outline; Schedule of AG's duties and payments; Sketch map
dolorously amnotated with info about textilesj Lists of proposed contents of
show, historic section and modern sectiony List of principal areas of India

where textiles are produced now. Letter for passport office about your trip.
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THE MUSEUM OF MODERN ART
NEW YORK s , 19 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

TO WHOM IT MAX CONCERN 3

¥r. Alexander Girerd of Sante Pe New Mexico has been asked by this

Museum to visit India during the months of October and November 1954 in comnection
-n\hhtadmm“toun-bhlw.muﬁ.otwmlwm -
costumes and jowsls, ancient and modern, which will open 6o, the public BaFe 48 . . L. 1.1,
April, 1955, ¥e. Giverd will also design the backsrowds and fixbures of this '

¥

exhibition for us, and should become familiar with the atmesphere of Indla, .

.

particularly the Indian manner of dress, in order to muplhhmsunug
possible, Any help accorded him in this regard will. be.much appreciateds

nmmr,un: Ha's
Costimes and Fabrics.
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INDIAN TEXTILE EXHIELTION

ALEXANDER GIRARD : DUTIES AND PAYMENTS

AG will function in two capacities which interlock : as

reacarch assigtant to BKjr. in India and as designer of
exhibition installation.

I, RESEARCH IN INDIA

On arrival in New York, about 27 September 5L, AG will
receive from Mr. McCray's offiwe at Air ticket New York-India and return

will have stopover in
trip (no extra charge on
ticket). Ticket over for NOV. 10,
open return

beTravel allowance of $800,00,for LO
days at $20.00 .

ce.Research Fee 200.00 payable in
advance. AG to join EKjr., help pick
exhibits,snd make sure shipments are
completed at Indian port after EKjr'
departure. AG to develop¢ exhibition
ideas in India,especially vivid
costume presentation.

IT. Exhibition plans and specifications to be delivered to MoMA by Feb. 15,55.

III. Before exhibition opens = about 15 Mar 55 - AG to travel to NYC to
supervise exhibition construction and installation. In this connection
AG will receive from Mr, McCray's office a.Ticket Sta,Fe=NYC and back.

b.Travel allowance of$200,00
for 10 days at $10.00 per
day.

c.Degign and Installation Fee
of $ 1500.00 payabls half
on approval of plans and
specs (see II above) and
half on completion of the
installation.
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FOSTAT PRINTS
2. TEMPLE CLOTHS
3. GOLD EMAROIDERIES AND BROCADES
ke co STAMPED GAUZES, silk and cotton
5. DAGCA MUSLINS, plain and embroidered
6. KASHMIR WBAVING AND BMEROIDERIES
7. TENT HANGINGS, painted and woven
8. RUGS AND CARPETS
9 ma TORBANS, COATS
10. PRINTED SPREADS AND HANGINGS
11, SPBE#PI® MOCADES
12, PATOLU
13, POLK EMBROIDERIES
M, BENGAL "GOA" EMBROIDERIES
15, JEWELRY AND ARMOR
L 906 exhibdts
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1, FOLK BMBROIDERIES
2, BLOCK PRINTING
3. MORDANT, RESIST AND DISCHARGE PRINTING
la PASTE PRINTS( ROGHAN)
Se HUSLINS
6o BROCADES
Te IKAT WEAVING
8, TIE AND DYE
9, EKASHMIR EMBROIDERIES
10, KASHMIR RUGS
1k, METALLIG FAERICS (iinkhab and karchob)
12, TEMPLE CLOTHS
13, TURBANS ,SASHES , KLRCHIEFS , BAGS, eto.
1, JEWELRY
15, TRAPPINGS
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THE MUSEUM OF MODERN ART

Dare_*/17[¥

To: fm% Re: M Gk
7 L2 R

THE MUSEUM OF MODERN ART

Date  December 21,1554

Dear Bemard:

With regard to your memorandum of he 17th and the
payment far Windstedt:Indian Art (#69), will you
please see that this is charged tos ICE=Df5-5):Textiles
and Jewelry from India,

Sorry there was a misunderstanding regarding the charge of
this purchase,
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‘THE MUSEUM OF MODERN ART

Date_ ' ‘/!7/.{’)/

To: fﬂm’)"‘% Re: jg"’h""‘“ﬂ g”(
From: /J ; ¥ A :

/W /)&-—JA y,-w Mot L /z ?O

I Wil el Tuuise Ak (béﬁ)

l/
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THE MUSEUM OF MODERN ART

cc/Mr. d*Hernoncourt Date
¥r, Keufmann November 16, 195G
Fr, MeCray | .

e 2 Re:_ £
Cnarles Keppel Subsidy for TEXATILES OF

Yonroe Wheeler INDIA project

Uear Charley:

This morning 1 went to see Mr. benjamin Wood, President of
the American Hayon Institute about getting scme subsidy for our Indian
Textiles project. 4y its charter the institute may not give any funds
to cultural or educational institutions. Nr. Wood is himself & very
cultured persom, but he was mosi discouraging about the degree of en=-
1ightenment of the Uinited States texiile industry. He said that we
would have & betiter chance of support from Feter Courtauld. He
suggested that T get in touch with Charles Paire, Fresident of their
American Companye.

He also thought that Mr. Andrew Luchanan, head of Lupont's
textile division at wilmington, should be approached, periaaps through
Dr. dart, the head of their advertising department.

Kr. Wood also mentioned that Hr, Spencer love, head of
Burlington Mills, although not culturally minded, might enjoy the
prestige of an assoclation with the Huseum if he were approached
by an impressive group of our irustees.

Mr. Wood seemed to feel that we would get much better
response from Eurcpeans, however, Uhan from any Americans whom he
knows and suggested Ur. John Leynen (algemene Kunstzyde Unie, N.V.,
Velperweg 76, Arnhem, Holland) head of ihe Jutch, Swiss and Italian
cartel and from Plerre Kaltenmbach in Paris, who is the head of the
french rayun group called Comtoir.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE = 1 vl (B i e S |

The Museum of Modern Art Archives, NY

Estimate of costs:
Textiles and J fron India

Iravels - .!m,mmtm

AT s A --1 -—

THE MUSEUM OF MODERN ART

To: Mr, Kaufwenn
From: porter Mecray

T attach the prelihjinary estimate of the exhjhiticn, mﬂﬂ b

J_e_i_nlr;_,tfrmlndh. The thief variables areofcouua, mmtam
and Tnsurance, mi&mwtn&hhwﬂwmwww

before additional financing can be arranged,

attachment:

Cs v vty
s (2 way railway express)
India(within & to and from N,Y,

BEngland( 2 way -ocean and air
Mmut(!.‘otalit valuation $500,000)
. -
UsS. § 100,000
India 250,000
Bagland 150,000
(b) om l.eut:l.an -gtc,

L
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&“Jﬁth

Travel:  ,
Bl ' 3 Rttty Yoot et

A mendide. mBw smf .-

THE MUSEUM OF MODERN ART

Date September 16, 1954

veer My, Kaufmann

To: ¥Mr. Keppel Re: Travel and purchase funds for

From: Porter McC Mr. Kaufmann in connection with ex-
s o hibition: The Art of India‘'s Costumes
— . o _ and Textiles (ICESDefiS=5h)

In connection with the International exhibition: THE ART OF INDIA'S COSTUME
AND TEXTILES - ICE=D=ff5=5., kindly provide, im the name of Edgar Keufmanm, Jrs;
2 letter of credit in the amount of $2,500 and American Express checks in denom=
inations agreestle to Edgar, totalling $800.

This first item is the budgeted amount for the purchase of textiles and ob=
jects for the exhibition; the second represents a LO-day per diem at §20 per ﬂ.

A deteiled budget of this exhibition and 2 request covering Mr. Girard's per
diem advance will be immediately forthcoming.

-

Cs vavaunly
E&.—fm reiiis Bees)
India(within & to and from N.X.

air and ocean
mslﬁll(l( 2 minl -ocean u’:d u&
ces ua
Znsuranes: (Totel, velustion $500,000)
U.S. § 100,000
India 250,000
Bagland 150,000
(b) On location -ete,

Installations: (MOMA)
Carpentry
Painting
Electrical
Installation

Nouting and Franing
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Bstimate of costs:

Zextiles and Jowelry from India ~ICE-DJS-Sl

Iravel: - , 2 Round tourist airplane tickets
X mrﬁ’-mm,m.zo

» Provisional travel in U,S, and
countries visited;
United States
Other countries

¢ 2 (Per diem -Foreign
42 days @ $20,00 ) Kaufmann
"8 @ 9 Girard
P.rﬁ-.‘u.s. {a e
Girard =10 days @ $20,

Special
is Alexsnder Girard - Designer
Assistance: .

Design and installation

IMMS
, « Textiles, jewelry, ete,
Photographs ( black and white and coler)

Mfconﬁm and dispersement and packing

United States
India
England

ortations
e (2 way railway express)
India(within & to and from N,X,

Bngland( 2 way -ocesn @nd air
u:(i’ot;l:qﬂlmﬂm $500,000)

U.8. § 100,000
India 250,000
Bagland 150,000
{(b) On location -ete,
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September 17, 1954

Mr. '« 5. Gopalan

Press Trust of Indias

United Rational Secretariat Building

L2nd Street and First Avenue Room C=315
New York, New York

Dear Mr. Uopalan:

Following our very pleasant meeting in your office
yesterday, 1 am enclosing a copy of the publicity release on
the exhibition: TEXTILES AND JEWELRY FROM INDIA, to be re~
Mmmﬂu’mm:::onebal,ﬂﬂnhuw
information on the Museum of Modern Art which you requested,

The small booklet on the Museum's collections will
give you a slight impreseion of the nature of the Museun's
permanent collections.

Ilwkfmnrdtoth-ﬂ.uhn,mvﬂlhﬂ.-m
mucmmymmmaummmmo:

the Ceneral Assembly. I hope you will then be able to have
lunch with me and spend some time in the Museum.

Cordially,

Porter A. MeCray
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September 17, 195k

Miss Paxton Haddow
American Embassy
New Delhi, India

Dear Paxtons

I am assuming you arrived safely and are already active in
your new assignment.

We are golng ahead with our plans to present in April as part
of onr Silver Jubilee celebration the moat beautiful axnibition of
India's greatest old and modern textiles and Jewelry designs ever to
be seen in the States. Zdgar Kaufmann, Jr, whom you know well by
reputation as oncof our country's leading experts in the design field
will direct the show.

He is departing immediately for Indla and axpects to arrive in
New Delhi on or about October 1st in the company of Alexander Girard
who will assist him and be responsible for the installation of the
exhibition in New York, I am giving Fdgar a letter of intreduction
to you knowing you will be of the greatest assistance possible,

For your information I am enclosing copies of publieity on this
show and background information on the Museum which have been furnished
Mr, ¥, S. Uopalan, the current U.N, Correspondent in New York for the
Fress Trust of India, Lid., who presumably is forwarding imnediately
to India a story based upon this material,

Imumyouwillanjoy-nﬁngbothldgumdMn,mtbq
bring my very warmest regards,

Smm’

Porter A, MeCray
Director
Department of Circulating Exhibitions
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September 17, 1954

Miss Paxton Haddow
American Embassy
liew Delhi, India

Dear Paxton:

This will Introduce my friend and associate Mr, Bdgar

Kaufmenn, dr, sbout whom I wrote you in connection with the
exhibition TEXTILES AND JPWELRY FROM INDTA which he is now
assembling in India,

1 shall greatly appraciate any assistance which you may
be able to :ive him,

3incerely,

Porter A. NeCray
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of | Itineraries

Mr, Bdgar Kaufmann has been designated as director of an
exnhibition of India's great textiles, ancient and modern,

to be presented in this Museum as part of its International
Program in the of 1955, In this comnection he plans
to leave for by air in mid-September for a period of
six or eight weeks,

you can do to facilitate Mr. Kaufmamm's jowmney
his objective will be very greatly appreciated,

Sincerely,
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Septenber 17, 1954

Mr, Joyanta Padmsnabha
Fditor, The Ceylon Dally News
Lake Houss
Colombo, Ceylon
Dear Padmanabhat
This will introduce my friend and associate Mr, Edgar Kaufmannu,
Jre about whom I wrote you in connection with the exhibition TEXTILES

AND JEIRLAY FROM TNDIA which he is now assembling in India.

T shall greatly appreciate any assistance which you may be able
to give him,

Sincerely,

Porter A, Nclray
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Mr. Cautam Sarabhai
The Calico Mills
Ahnmedabad, India

Dear Cautam:

I am glad to be able at last to write you that we are going shead

with our plans to present here in the Huseum next April as part of
our Silver Jubilee celebration what we hope will be the most beautiful
exhibition ever seen in the States of your country's great old and
modern textiles and jewelry designs, My colleague Mpr, Edgar Kaufmann,
Jr., the Museunm's distinguished expert in design and a most diserim=
inating collector and author, is directing the exhibition with the
ascistance of Alexander Cirard, one of our comtry's most sensitive
architects and designers,

They will be arriving in Bombay on or about October 1lst and will be
stopping at the Ambassador, I am giving Ldgar a letter of introduction
to you and assuring him that you will be an indispensible help to him,

I an sure you will enjoy meeting one wmnother, and I have asked Edgar
to bring you my most cordial mganu.f\

It was a great pleasure seeing you in London and I do hope we shall
greet you soon here in New York, .

stacerely,

\
\

Porter A. McCray
Director, International Program
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September 17, 1954

Br. Gautam Sarabhai
The Calico Mills
Ahmedabacd, India
Dear Gautam:
This will introduce my friend and associate Mr, Kigar
Kaufmann, Jr, about whom I wrote you in comnection with the

exhibition TEATILES AND JEWELRY FROM INDIA which he is now

assembling in India,

I shall greatly appreciate any sssistance which you may

be able to give him,
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VICTORIA & ALEERT MUSEUM
South Kensington . London , SW7T

19 August, 195k«

Dear Monroe,

Thank you so much for your nice letier,
T shall certainly be here round about the
21st September, and if Kaufmamn, whom I knowy: !
will give me a ring, T will fixup a 'meeting.

Yours sincerely,

p—— ~
Leigh Ashtom. )

— "

Monroe Wheeler, fsq.,
The Museum of Modern Art
11 west 53rd Street

New York 19,

UeSehe
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Dear Leigh,

When I last saw you, I wes departing for India, and I want to thank
you for the good advice you gave me for it proved to be most helpfuls I
was greatly impressed by the medieval sculpture still in place on the
temples. But what seemed of particular and immediate interest o me was
the beauty of the textiles -- the fabulous old cnes and the variety and
quality of much of the current production.

We are planning to bhave an exhibition of these next spring, and we
are asking Mr. Edgar Keufwann, Jr., the director of our "Good Design"
project, to go to India next month to select material for it. We all
feel, however, that we should not attempt to include an important his-
torical section without the cooperation of The Vietoria & Albert Huseum.,
which possesses 20 many supsrb snd unique examples in this field, as well
as the advice of Mr, John Irwin. The purpose of this letter is to ask
whether you think we might obtain both. I assure you that we shall spare
no effort to make this the most impressive exhibition of the kind that we
have ever done, and we shall of course be happy to make full acknowledg-
ment for whatever participation you may be able to offer us.

If it should be convenient, Mr. Kaufwann would like very much to see
Mr. Irwin befor: he goes to India, He is leaving New York on September
19th, and will arrive in london on September 20th. Do you think it might
be possible for him to see you and Mr, Irwin at that time? If not, he
could stop on his return from Indiz at the end of Uctober,

I assure you that we shall all be mest appreciative of your help and
we shall be eager to hear from you.

With cordial greeting, I am,

8ir Leigh Ashton, ulrecter,
fhe Victoris & Albert Huseum,
South Kensington,

London .

¥4/ 1o
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EDGAR KAUPHANN'S Ttinerary India

Porter: /

Do we have an itiferary for Edgar sfber

he leaves Bombay on the 30th? If not should we

/
cable asking for one or will onme just appear

automaticall ({
mL ! .Ji-'}-at ‘!

|
L |

P
tor Mr
i

d'Harnoncourt
Wheeler
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EDGAR KAWPANN'S Ttinerary India

Dates by cable October 6,195
Hotels predetermined

October B9 Bambay - Ambassador Hotel
" 10-1y Ahmedabad - Sarsbhai

. 17-21  Caleutta - Orand Hotel

. 28«30 Bombay = Ambassador Hotel
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THE MUSEUM OF MODERN ART
Date_7 September 1954

To:  wr. Porter McCray Re: Edgar Kaufmann, jr.'s Schedule

From: gagar Kaufmarn, jr.

September 20-2l Cannayghi-Hoted
Paris n 2)1=26 Vendome Hotel

Milan n 26-29 Principe di Savoia
Bombay October 1

New York October 29

Chicago November 6 & 7 (Selection Committee)
Chicago Installation December 26 - January 5

New York Good Design February

New York Indian Tex. April & May

Chicago again in June
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Itinerary for Mr, Kaufmenn end Mr. Gerrard

Stations

THE MUSEUM OF MODERN ART

CC: Mr. d'Harmoncourt
Mr. Wheeler Date 8 October 1954
Mr. Girard
Mr., Kaufmann

To: Mr, Porter McCray Re: Edgar Kaufmann, jr.'s Schedule

From: H, Bronstein

Edger Kaufmann, jr.'s most recent bravel schedule is as follows:
October B8-9 Bombay (Ambassador Hotel)

n 10-1k Ahmedabad (c¢/o Mr. Gautam Sarabhai
The Calico Mills
Ahmedabad, India)

Calcutta (Grand Hotel)
Yla ~ D ':’g_.; -

Bombay (Ambassador Hotel)
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Itinerary for Mr, Kaufmann end Mr. Gerrard

The Museum of Modern Art Archives, NY

Stations

THE MUSEUM OF MODERN ART

Date 7 October 1954

To: Mr. Porter McCray Re:_Copy cable from E. Kaufmann, jr.

From:y, pronstein

BOMBAY EIGHT NINTH AHMEDABAD SARABHAIS TENTH TEROUGH FOURTEENTH

CALCUTTA SEVENTEENTH THROUGH TWENTYFIRST BOMBAY TWENTYEIGHTH

THROUGH THIRTIETH
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Itinerary for Mr, Kaufmann end Mr. Gerrard

Stations

7.00 P.M, 11.00 P.M, Delhi to Bombey

7.00 A.M. 8.50 A.M, Rombay to Ahmedebad

8.20 P.M, 5.20 P.M, Ahmedabad to Bombay

T.45 AM, 11.25 AM. Bombay to Madras Connemara

8.30 AWM. 2.30 P.M, Medrae to Calcutta Great Eastern
7.50 AM, 9.55 Calcutta to Patna Mr. Neogi's arr.
10.05 A.M. 5.25 P.M, Patna to Delhi Imperial

7.00 AM, 12.15 Noon Delhi to Hydersbad Roek Castle
9.55 A.M. 12.05 Noon Hydersbad to Bombay Ambassador

7.30 P.M, 2.55 P.M,(Sund) Bombay to London
35k (Air-Indis Int,)
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December 3, 195l

D..r Dr. Mﬂl

After his retum from India, Mr, Edgar Kaufmann, Jr,
told me and my colleagues of the exceptional help which you
graciously extended to him 28 acent of the Museum of Modern
Art. Please accept the Museum's sincerest appreciation and
thanks. Our fortheoming exhitdtion of textiles and
from India promises to be one of grest interest and chamm
for our sudience, and I believe you will be gratified to
have assisted this large-scaled esthetic communi cation be-
tween our two peoples,

Naturally, you will be kept informed of further
progress in the program of our Indian exhibition,

‘aithfully yours,

Corraspmdancé '

Dre. Moti Chandra

Director, A

Prince of Weles Museum
of Western India

Fﬂﬂ, .

Bombay, India
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ce: Edgar Kaufmann
Porter McCray  (whoher 05, 184

file

Shrimti Yo
Cholrmar
Alia] .
Moot g

1=

December 3, 198}

Dear Shrimeti Crattopadhyay:

After his return from India, Mr, Edgu!lm Jgr. 1‘
told me and my colleagues of the exceptional help which you -
gnumlhl:hndedtohinu agent of the Museun of Modern
Art,.  Flease accept the Musemm's sincerest :ppracittian'nﬂ
thanks, Our fortheaming exhitdtion of textiles and
£rom Indla promises to be one of great intersst and
for our audience, end I believe you will be grntﬂ'hdﬁ
have assisted this large-scaled esthetic commmicetion m

our two peoples.

Naturally you will bte kept infomed of fl-lﬂhll'm-
gress in the progrem of owr Indian mﬂﬂ.ution. Ry

aithfully m,

§
g
;
-

Shrimatl Kamla Devi Chattopadhyay

Chairman
All-India Handicrafts loard

Queensway
New Delhi, India
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Shrimeti Kemeledevi Chattopad
Chairmsn -
All-Indie Hendierafts Board
Meeting st Hydersbed

Dear Madame Chattopadhyay:

Thanks to your energetie =fforts in our beohalf. I balieve the
Museum of Modern Art Exhibition Textil s end Jewellery from Tndis is much
negrer its goal then it was when I app-aled to you for help. Mr. Bhimsye
arranged an interview for ue vith Dr. 1. Ghoshy Director General of
Archaeology who gracicusly essured us of his heln in securing sn export
lieense for the various loans from museums end private collectérs in India
whom we have aprrosched,

However, Dr, Ghosh indiceted that it might be difficult to
secure relecss of the losns from publie institutions in tim= for shipment,
Three museums sre involved - the Kational Mugevm in Delhi (under Dr.Ghosh
of course); the Prince of Velee Museum in Bombay end the Indian Museum in
Calcutta. Letters of request with liste end loan forme are now baing sent
to these museums through their trustees. I believe faster sction would
follow a recuest from you, Mademe Chattiopadhyay, if vyou would be kind
enough to eddress one to the Indisn snd Prince of Wales Musoums respectively.

Your firm suprort end goodwill in the past encoursges me to
request this further assistance from you.

fur private lenders (the Celico Mills Textile Museum, Mrs. Bharat
Rem, Mrs, B.K. Nehru, Mr, Thomas N edham and Miss A Aderton of Calcutta) have
all assured us of their willingnese to send their possessions away for e year.

We place some weight on these loans from India's museums, since
we have selected erticlos which are truly Indian in design and which could reveal
to our country e very differsnt picture of India's treditions =nd eraftamanship
then the "export" weres vhich heve elways dominsted Vestern collections up to
nows

Mr. Neogl hrs been & most veluable and feithful guida; we look
forward to hie contribution to our publiestion with cagerness,

Shsmcann
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Pleace be sure of the Museum's profound eppreciastion of
your sturdy and essential suprort in this project, end of my personal
gratitude as well.

How wonderful it would be if you were to be in Censda
around the begimning of April next!i

With respectful regerds

Yours sineerely,

Edger Kaufmann, Jr,.
The Museum of Modsrn Art
New York
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Decenber 2, 195}

Dear Dr, Ghosh:

--.h;mx- h%; return from India, Mr. Edgar Kaufmann
My eolleagues of the exceptional hel ~whieh,

graciously extended to hinm as agent ‘og the Iwh:;llant w:'
Art, Please accept the Musemn's sincerest apprecistien and -
thanks, Our: forthesming’ exhibition of textiice and jewelry
from Indsa promises o be one of great latarest sod charm. .
for our sudience, and I belisve you will be gratified to have
;:;uud]:hil large-scaled ssthetic communication between our

peoples., i R

Correspondence

il ) i S s
Maturally you will be Kept inforaed of further progre
in the program of our Indian exhibition, . X ; i

Faithfully yours,

»

Rene d'Harnoncourt

Dr, A, Ohosh

Director General
Department of Archaeology
Hinistry of Education
New Delhi, India
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December 2, 195)

; ! v orranietion af
Dear My, Kabir: , considerstion and guid-
y rd Jeyellery from
After his return from Indu, lr. ‘ldxu- ann,
Jr., told me and my collesgues of the exceptional help
which, you graciously extended to him as agent of the m
of Modern Art. Please accept the Museun's sincerest - the

appreciation and thanks., Our fortheoming exhibition. nf e,
taxtiles and jewelry from India promises to be one of great .
interest and charm for our audience, and I believe you will

be gratified to have sssisted this hrgc—lulod esthetic
oamnicaum between our two peocples, - . .. .. 1 1 u.,

Haturslly, you will be kept: mzoqu& of m
progress in the program of our Indian txhlbit.ion.

him Qh!llo '; “s

.

'-', ilvities and

Rene d'Harnoncourt

Mr, Humayun Kabir

Secretary, Winistry of Education
Covernment of India

New Delhi, India
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ror. Humayun Kebir ‘5 CEND ')ttb\.\
Ministry o Eduecation SRy ST - 3
Government of India =
New Delhi

Dear Mr. Kabiri

Before leaving India may I express the particular appreciation of
the Museum of Modern Art in New York for the help, considerstion and guid-
ance you have given to our projected exhibition Textiles and Jewellery from
India.

Ae you suggested, we were able to securs endorsement from the

Indian Government's Ambassador in Washington through channels, from the
All-Indie Handicrafts Board within the Ministry of Commerce and Industry,
28 well as from our own government as I believe Mr. Kennedy has offieielly
commnicated to you,

Dr,. Ghosh hes been most willing in his cooperstion. I believe
that the Ministry of Education has in fact been a prinecipal benefactor
of our efforts, despite our lack of information sbout Indian producers.

I b-lieve you will shortly travel to South America for a
conference. May we hope to be honoured by your visit to New Yerk as
well? It would give me the livellest pleasure to present to you the
Director of our institution and to show you its varied activities and
facilities,

Please believe me most gratefully snd respeetfully,

Edger Keufmann, Jr
The Museum of Modern Art
New York
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Dear Mr, Kanungo:

After his returmn from India, Mr, Fdgar Kaufmann, Jr.
told me and my colleagues of the exceptional help which you . .

graciously extended to him as agent of the Museum of Modemm
Art, FPlease accept the 'fuseum's st ap tion. '
thanks, Our forthcoming exhibition of textiles sud jewelry.
from Indla promises to be one of great interest and chamm
for our a and I bvelieve you will be g ied to
have assisted tnis lerge~acaled esthetic communication be-
tween our two peoples, . .

Correspondence

4 o OF i
Haturally, you will be kept informed of further
progress in the progrem of ocur Indian exhibition, e as

Fadthfully yours,

Rene d'Harnencourt .

Mr, Nity Kanungo
De , v for

_ Industries
Covernment of India.
New Delhi, India
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Degr Mr, Keshn:

" _After his mtnm-::wl'm.

told me and my colleagues of the exceptisnal

graclously extended to him as agent.of

Art, Please accept the Museun's sincerest 3

thenks, Jur fortheoming exhibition of and jewe

from India to he one of great interest and chamm
' ce, and 1 believe you will be gratified to

have assisted this large-scaled esthetic cammunicotion be-

tween our two peoples, -

Naturally, you will be kept infomed of further
progress in the program of our Indian exhildtion,

‘aithfully yours,

Correspondence

Hene d'larmencourt

1

Mr, Thomas 5. Keehn
Inéian Oooperative Union, Ltd,
0

ueensway
Wew Delhd, India
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December 3, 195)

Dear Ambassador Kennedy:

After his retum ;r:. Indh;’u Mra;nlmho].pnm’m‘h
and olleagues o exce
m:sly ga:dod to him as agent of the Museum of Modemn
Art. Tlease accept the Museum's sinoerest aporeciation and

fur fortheaming exhitition of textiles end jewelry
maj.-pmﬁ.uatommofmtm rest and chem
rorwrmdimi'mﬂl believe you will be gratified to

Correspondence

have assisted th wammmu—
tmomMpoophs.

Naturally, you will be kept inl‘omad of rnrthu
progress in the program of our Indlan exhibition,

Fedthfully yours,

The Homorable Donald D. Kennedy
The United States Embassy
New Delhi, India
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eny Fdgar Em_ _

*! Porter MoCray
file

December 3’1954

Dear Mr, Kripalani;

mm‘m. dre
O i S B

from. Indle promisges to be one of great interest : Qg

m-m,m«m,mrbenmmnnum\ﬁd :

have asgisted this large-scaled esthetic camnunication bee
_ - 5 : :

Naturally, you will be kept informed of further
progress in the program of our Indian exhibition,

Falthiully yours,

Correspondence

Mre. K, R ‘ﬂm
Private Secretary to the
Minister of Education
Oovernment of India

New Delhi, India
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Dear Mre, Nehru:
After his retun

:
[
:

gracionsly extended to him as

Art, Please accept the Museum's sincerest
thanks, Our forthcoming exhibition of textiles
fram India promises to be one of great interest -~
for our audience, and I believe you will hoguﬁ.!:;d
have assisted this large-scaled esthetic communication
tween our two peoples,

T

Naturally, you will be kept infommed of mrlhlr
progress in the program of our Indian mihdﬁnn.

"aithfully yours,
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H

tween our two peoples. _
. : will be kept infomed of further
Froc!'lll‘ :l:. ww., mof our Tndian exhibition.:
ralthfully yoursy

Rene d'Harnoncourt
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¥olray

Dear Hr. and Miss Sarabhei;

kfter his retum from Imxh, Hr. Fdgar Kaufmann, Jr,
told me and my colleagues of the exceptional help which yi
graciously extended to him as agent of the Museunm o0f
Art, ' 'Please accept the Museum's sincerest appreciation and
thanks, Our forthcoming exhibltion of textiles and Jjewelry
from Indla promises to be one of great interest snd chaym
for-our audience, and I believe you will be gratified to
have assisted this large-scaled esthebic cﬂm&m .l"?,.
tween our two peoples, .

Naturally, you will be kept infomed of fﬁnﬂhor
prbgun in the program of our Indian exdritdtion,

fadthflly yours,

Miss Oira Sarabhai
and

Mr, Cautam Sarabhai

The Retreat

Shehi bag

Ahmedabad, Tndia

Correspondence
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CC:

To:

MUSEUM O

Mr. McCray

Mr. d'Harnoncourt

From: Edgar Kaufmann, jr.

F MODERN

Date 30 November ;Eﬂ_ !

Re: Indian Obligations

After consulting Porter, may I ask you to write the following people
in India who helped us, thanking them in the Museum's name? A draft

letter is attached. Thanks.

Mr., Humayun Kabir

Secretary, Ministry of Education
Government of India

New Delhi, India

Dr. A. Ghosh
Director General
Dept. of Archaeology
Ministry of Education
New Delhi, India

Shrimati Kamla Devi Chattopadhyay
Chairman ,

All-India Handicrafts Board
Queensway

New Delhi, India

Mr. Thomas B. Keehn

Indian Cooperative Union, Ltd.
Queensway

New Delhi, India

Mr, Prithiwish Neogi
Curator, Museum

All-India Handicrafts Board
Queensway

New Delhi, India

Mrs. B. K. Nehru
8 A Lodi
New Delhi, India

Miss (Gira Sarabhai
Mr. Gautam Sarabhai
The Retreat
Shahibag
Ahmedabad, India

Dr, Moti Chandra
Director,

Prince of Wales Museum
of Western India

Fort,

Bombay, India

Hon. Donald D. Kennedy
Conmwell .
United States Embassy
New Delni, India

Mr. K. R. Krim
Private Secretary to the

Minister of Education
Government of India
New Delhi, India

Mr, Nityanand Kanungo
Deputy Minister for
Village Industries
Government of India
New Delhi, India
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After his return from India, Mr. Edgar Kaufmann, jr.
told me and my colleagues of the exceptional help which you
graciously extended to him as agent of the Museum of Modern
Art. Please accept the Museum's sincerest appreciation and
thanks. Owr forthcoming exhibition of textiles and jewelry
from India promises to be one of great interest and charm
for our audience, and I believe you will be gratified to have
assisted this large-scaled esthetic communication between our
two peoples.

Naturally you will be kept informed of further progress

in the program of our Indian exhibition.
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THE MUSEUM OF MODERN ART #/%
Date  December 9, 1955 ‘--ii‘j"*fikf

To: Mr. McCray Re:  Material on Indian

From: Ali ce Kramer #ﬂ L show for ICE report.

I have culled my files on Indian exhibition and submit herewith a small
and miscellaneous assortment of letters which might be helpful. I haven't
included those asking for information on sources of obgécts included in
show, but I've received at least 100 such queries by letter and, mere
frequently, telephone.

If you need anything further, please let me know.

Allorthoiuuonyourmnnﬂwmbmnumdhby
Bob Faith, Jean Volikmer and myself, and Mr. Eugene fppler is pro-
ceeding with the models as fast ae he can., He came here the other
day and we set up & model and had an Indian lady drape it for us.
1 think you will find his models satisfactory. Ilie Indian Consulate
MMorrm‘dto-upplymdthlmmmmmhlphmm
the models,

i an proceeding as fast as 1 can with the selection of objects
wb..muiudmnmmumtbmumwmﬂdnp
than we can possibly show. Of course, the final seleclion cannot be .
made until you come and we can decide what can go where.

ihere is one amall point about which I have reservations and
that is the question of having objects standing in the pool. It seems
to me that with 500 objects in that ground floor space we need the hiatus
of absolute calm and serenity wiich an unadorned pool would provide, but
this is a matlter which you can decide when you get here,

I mall be ;lad to hear whether you can arrive here earlier than
you planned because, sue to the complexity of the installation, we are
elosing the previous ground floor exhibition on March 20th.

Thanks again for all of your wonderful help,.
Sincerely yours,

Monroe Wheeler
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Mr. Alexander Uirard
Fols Box 707
Santa Fe, New Mexico

Dear Alexsnder Uirard:

i was delighted to have your letter of March lst, I can't
tell you how much it means to us to nave you think in advance about
all the details of the imstallation.

43 Lo an assistant to work with you, Miss Jean Volkmer will be
&ble to give you almest her entire time and we have arranged to have
Miss Frances Fleming, who has been wonderfully helpful to us in other
installations, to work for you every afterncen. In addition to this,
Miss Urela Janlel has alse volunteered to help you from the:time you
arrive until the exhddition opens. I think thet with these three
people &t your serviee you will not require anyone else, but our
Persornel ‘anager, iirs., Althea Sorden, has been sdvised that we may
need extra help and she will be ready to mrovide 1t.

A1l of the items on your merorandum are being attended to by
S0b Faith, Jean Volimer and myself, and )r. Eugene Eppler is pro=-
ceeding with the models as fast se he can. He came here the other
day and we set up & model and had an Indian lady drape it for us.
L think you will find his models satisfactory. Ihe Indian Consulate
here nas olferred to supply us with Indian ladies to help in draping
the nodels.

1 am proceeding as fast as I can with the selection of objects
to be exhibiled because we now have in the museun many more things
than we can posaibly show. Of course, the final seleclion cannot be .
made until you come and we can decide what can go where.

thers is one small point about which I have reservations and
that s the question of having objects standing in the pool. It seems
to me thet with 500 objects in that ground floor space we need the hiatus
of absolute calm and serenitiy wilch an unadorned pool would provids, but
this is & matter which you can decide when you get here,

I mall be ;lad to hear whether you can arrive here earlier than
you planned because, due to the complexity of the installation, we are
closing the previous ground floor exhivition on Harch 20th.

Thanks again for all of your wonderful help.
Sincerely yours,

Monroe Wheeler
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¥r. Bronstein { 42: =
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February 21, 1955

Dear Mr, Girard:

Thank you very much for your letters of
February 1lh. As you can imagine, Bdgar's suiden
resignation as director of the exhibition of Indian
Textiles and Jewelry has made things a bit difficult
for us at the moment.,

We are just now making final arrangements for
the opening which will probably be a small one for a
highly selective group of Indian and United Nations
dignitaries, Your installation, the model of which
delights us all, does not leave enough space for one of
our regular membership openings which would attract more
people than could possibly be accommodated on the floor.
ine invitations, therefore, will probably be in the form
of personal letters.

We shall take up this week the matter of assigning
someone to work with you on the installation of the
exnibition.

We are glad to hear that you have arranged with
Kr, Hemon Sniva to provide at cost price the special paints
that will be necessary. FPlease send us when you can whatever
information we shall need in order to send him specific orders.
We shall be glad to credit Mr. Suiva for his cooperation on
the acknowledgement panel &t the entrance of the exhibition.

Sincerely yours,

Monroe Wheeler

¥r, Alexander Uirard
P.0., Box ?'J7
Santa Fe, New Mexico

Mwiar
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Januapy 25, 1955

Dear Mrs. Holt:

Thank you for your letter of January 17. It is
true that we are having a large exhibition of Indian
textiles end jewelry In April and a large show of the
exhibition will be made available to other museums
beginning next surnmer.

I have sent your letier to Mr. Forter licCray, the
Director of our Circulating Exhibitions, and asked him
to let you know precisely when it will be available
and at what price as soon as he has this information.

With many thanks for your interest in the exhibition,
I am,

Very sincerely yours,

Monroe Wheeler

Mrs., Stefania P, Holt
Associate Curator of
Costumes and lextiles
los Angeles County Museum
Exposition Park

Los Angeles 7, California

MWiar
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SR COUNTY OF LOS ANGELES
RS SHRLTTN > LOS ANGELES COUNTY MUSEUM C. F. BEHRING

ABEIODTANT DIRECTOR
EXPOSITION PARK

Los ANGELES 7, CALIFORNIA January 17, 1955

Mr. Monroe Wheeler
Museum of Modern Art
11 W, 53rd Street
New York City

Dear Vr, Wheeler:

Our Chief Curator of Art, Mr, Marvin C. Ross informs me that
you have arranged a most interesting and effective exhibition of
Hindu textiles and jewelry.

As such collections, to the best of my knowledge, have never
been shown on the West Coast, I am wondering whether it would be
possible for you to lend our Museum the entire material, for a
period of about two months, at a time conv enient to you.

We would be very grateful for a favorable answer,

Yours very truly

(¥rs) Stefania P, Holt
Associate Curator of
Costumes and Textiles
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Mrs. Grace Belt

Director, Heception Center
Us S. State Department
250 West 57th Street

Hew York, New York

Deer Mrs, Belt:

In reference to our recent telephone conversation, I am
enclosing our news releasses on the Museum's two uhibiﬂ?a BUILY IN
LATIN AMERICA end TEXTILES AND JEWEL®Y FROM INDIA.

1 have written our Public Affairs officers in Latin jmer-
ica and Miss Paxton Haddow in New Delhi fairly detailed letters and
have enclosed copies of these releases, I would greatly appreciate any
action on the part of the Department which would fecilitate the effect-
iveness of our agents in the countries visited. Mr. Hitchcock and Mrg.
MeKenna will visit Mexico, Penams, Colombia, Peru, Chile, Urugusy, Ar-
gentina, Brezil, Venesuela, Cuba, =nd Puerto Rico. Mr. in.ﬂnu and
Mr, Cirard will visit Tndia, and possibly Pakistan. :

for your information, Mr, Ksufmenn was born in Pittsburgh,
¥rs. Mefenna in Houston, Texas on November 15, 1918,

Thenk you for your penerous help.

Sincerely,

Porter A. McCray
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. Mrss e Roy Davidson
13 West Slope Lane
HAMDEN, Connecticut

Dear Marthag

I have hoped almost dally I could write or telephone I
would be in New Haven to discuss further the many wonder<
ful suggestions about India made in your letter of months

Fow I am to leave for the Dlennale in another ten days so
T suppose it will be midegumer before Imnungod
intentions, ’

Humnile, progress has bommdomdtihourplani-

to be kept in confidence, we expeet to proceed with a« -

very important Indian textile show to be assenbled

the eoming autwm dnd shown in New York the following spring,
This may possibly be combined with jewelry or even folk crafts
to lend greater scopa to this initial undertaking, Plans for

a comprehensive Indian show are alse gaining mtnulndnw
still materialisze, .

roumumw'.mmmuummnt :
Museum books which were requested are slready on their way,
Your suggestion of a release on this asctivity I have passed
on to our publicity department,

A friend Paxton Haddow, our former Assistant Cultural Attaché -
in Rio is now on her way to a new assignment in New Delhi and
I hapge taken the liberty of passing on o her many of your exe
cellent suggestions. ©She will use them intelligemtly, boay

Very many thanks and best wishes to you and LeRay.

Gm.
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Mr, Edgar Kaufmann, Jr.
¢/o Mr, Gautam Sarabhai
The Calico Mills
Ahmedabad, India

Dear Edgar:

Everyone is delighted with your entertaining letters and reports of -
success at London and Bombay, and every day enquires if there has been
more news.

Antagonistic as I am to the Atomic Age, I'm grateful for its creation
of the situation you describe at the Victoria and Albert. It would
seem you've had extraordinary luck and genuine cooperation which pro- -
mise a magnificent show.

Since I am inclined toward the glory approach and somewhat doubtful of
the greater occasion at the Museum, I would seize the Sanchi torso, a
few costume paintings, and other fine bits and pieces which eould be
related to your theme. I don't know Tipoo's Tiger but it could lend a
touch of whimsy, and the Mughal jades and crystal real glamour. The
rubies and great jewels, of course, would be better for publicity than
for the show or our budget.

Re publicity, after your suggested notes arrived Rene decided it would

be best in our first release to omit the mention of any of the V. and A,
personalities, particularly in the interest of the project's effective-
ness with the Indians. I enclose the release as it finally went out. As
usual in an advance release there has been little which has appeared in
the press, but it has produced an enormous enthusiasm from Harper's Baszaar,
Vogue, Life and others who want to run special features at the time of the
exhibition.

The opening date has now quietly moved up to March 29th which I feel is

a bit unrealistic. Monroe is, of course, anxious to have the book out

at or near the opening, which would mean a deadline of January 15th for

the introduction, catalog and photographs. We both agree that the color
work should be of the highest quality, printed outside of India if necessary
with as much assistance as is decent from the Sarabhais. Rene agrees with
me that too great a choice of materials from the Sarabhai collection or even
her authorship of too great a portion of the book would not be desirable.
Sandro has heard fene's point of view on this.
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Edgar ; dre
Ahmedabad, Ind
mwzs.

has been furnished the floor plan with fullest explanatory details.
assumed you would probably not want the Young People's Callery
though this can be renegotiated if you so desire.

1 trust you received my cable sent to Bombay advising that the Consulate,
dmtmiﬂ

Sandro is a bit dismeyed over the prospect of departing from India as soon

in November as your schedule requires you both in London., But, of course,

the coordination of the mass of detail to be accomplished in these two out-
posts is = matter for your own judgement.

1 so wish I were along if for no other reason than to escape the hyper-

insanity now raging throughout the Museum. President Eisenhower has not

yet confirmed his partieipation; Mr: Sachs through two drafts of his speech

is still referring to Andrew iitchie as Mr. Larr's able curatorial assistantj
CBES and NBC are exploiting their age-old conflict at the expense of the Mu~
seun's nerves and resources. The portion of the collection that is imfigtlooks
quite handsome but as usual Faeth has utterly confused the painters and car-
penters, and Alfred is certain they will not be ready for the press this Tuesday.

Incidentally, Alfred promises later intelligence on the Matisse fabries and
Monroe is pursuing pdaying card collectors.

Best for now.

Ever,

Porter A, MeCray
Director, Internmational Program
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AMBASSADOR HOTEL

churchgate Extension.
Bombay, 9,X,195k

Dear Porter: 1 have three days of great activity and importance to outline for you.
Neturally it is exasperating to hear not a word in reply, exc. to the cable, well,
Y've never said the Museum was a plessure to work with, Have I? On Wednesday, th 6th,
Mre Keehn had arranged an early morning apt. with the Chargé, since the imbassador's
home on leave, to discuss the Embassy's willingness to vouch for the Museum's reliabil-
ity in the matter of returning loans., This Governmental reassurance was reguired by
the Ministry of Education, as you will recall if my notes have come to your attention.
Then we went to see the Indian Saree and jewel collection of all times - al a Mrs.
Bharat Ram's. All the people on whom we have been depending for guidance say it is
unparalled in India today. Nothing in London or Boston can begin to compare, and we
were shown only a negligeable portion. I feel that a large part of the success of our
show will depend on getting a significant loan from this source, There are many com=-
plexities better voiced than written, but a sound proposal has been worked out with
Keehn' s help, and he in fact will hawe to follow up on it with Kehka Memon (publicity
girl of Handcraft Board) who luckily is close to Mrs. Bh, Ram., When I return to
Delhi we will see. (Incidentally I'1l be in Delhi not only 23-2L but also 25 Octa,
hence a day less in Eombay at the end of the schedule sent you and separately to Gir-
rard in your care.

Then we went into the great export crisis which Keehn foresaw dimly and which was
solved very neatly for us by Lakshmi Jain, Secy of the Indian Cooperative Union, al-
together a brilliant and already a respected young man. No use telling you the laby=~
rinth where the red tape led, I'1l outline only the trap door that let us out. First,
the Museum deposited $300 into a purchasing account on the books of the I.C.U. Export
Section (licensed). Eventually all our purchagess will be made thru this account.
Then K.K. jr. became an accredited buyer for T.C.U. with a letter of authorization

end R.2000 in cash for purchases not possible on credit. This has already worked like
a dream, Tho' it adds to our cost, there is no alternative, and any other shipper
would cost more ultimately. This way some of the extra cost will show in the merchanm-
dise value rather than in the shippers' charges.

Then came the big purchashing from the Delhi Emporium (run by T.C.ls)s Big and exhaust-
ing job. Neogi from Heraft Museum helped. Neogi also at last broke down and explained
that the grit our gears was not writing an official request for cooperation to stert
with. As you will see, this most illuminating idea bore fruit.

Then an"American'party at Keehn's. of L On Thursday, seventh, Mrs. Menon, Tom Keehn,
and 1 worked out the approach to Mrs. ph, Ram, and also discussed the problem of ex-
porting the loans, which required permits still blocked to us by our inept approach
To the Govt. of India. Agreed that Mme. Chattopadiyay was the one to turn the trick
for us. Then Paxton Heddow came to lunch to talk USISA press, radio & film use of
our show. Told her Washingon should check everything with the Museum. Your Miss H.
has gone to seed if you ask me. Also talked to Shankar Pillai about Victor d'Amico's
help. Nothing new came of it. SoF. will write V. d'A. Then T closed shop in Delhi.

Friday in Bombasy (8th). Went to Air India to get long airtrip for Girard and me
cleared up. Keehn's office had done a Ver) incomplete job on them .
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ECK to PAM
Oct. 9,195k

Then to Mme. Chattopadbryay's to ask her help in clearing our status with the Heraft
Bds, the Ministries of Commerce ¥ Industry and Education. She was encouraging, wrote
letters to Delhi, also phoned there, amd asked for written documents on which to pro-
ceeds A copy of what T wrote has been sent you under separate cover, We are very

lucky to have her on tap. Big pull, long U. S. experience, and eager to see the show
a good one.

Then the big buying spree of Eombay. The Emporium yielded a whole treasure - to be
reviewed today = thanks to Mrs. Jayakar's knowledge and help, 'The big Khadi §hOP
here also came thru with some 35-l0 things. Kashmir and Attar Pradesh 1ese§ rich shops
but in Kashmir spent $300 U.S. on one item. Quite worth it, too. Mulk Raj Anand took
me to dinner with a couple named Narayan (oil)., Very good funli I wonder %f MARG 'n_fill
yield any plates for us? Also called Peerbhoy at J. Walter Thompson on this topic;

we will meet on 29 Oct. before I leave.

A1l the ususl,
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ECK to PAM - Bombay
Oct. 9, 195L
= a

Porter: Here is a copy of the first letter I've written here. EK

Bombay, 8 = 10 - 195l

Shrimati Kamla Devi Chattepadbryay
Chairman, A1l India Handicrafts Board
Cueensway, New Delhi

Dear Mme. Chattopadbryay:

The Museum of Modern Art in New York requests the cooperation of the All-
India Handicrafts Board in assembling an important exhibition, Textile and Jewelry
from India , to be held at the Museum in April and May of 1955; then to go to im=
vortant, miseums elsewhere in the United States,

This exhibition is intended to celebrate in our country the revival, under
India's new independence, of some of its oldest native crafts. It will be a major,
self-contained activity, one of several forming the Museum's 25th Anniversary Prog-
ram, which extends over the 195L~55 season.

Mr. Wheeler has written to tell you of my appointment as Director of this
exhibition for the Museum. In this capacity, may I ask the A1l India Handicrafts
Board to help us in the following three matters, crucial innthe success of our en-
deavor? First, may we borrow an important group of textiles and accessories from
the Handicraft Museum collection? Second, may we have the services of Mr. P. Neogi,
Curator of this mmxmmm collection, to guide us in the purchases we need to make in
India, to catalogue your loans to us, and to write a prefatory note on them and on
contemporary Indian textiles for our catalogue?

Third, may we have the full assistance of the Board in securing the neces=-
sary facilities for bringing this materisl and other loans which may be made to us
from public and private collections to our country for this exhibition? Naturally,
The Museum of Modern Art will pay all exepnses incurred in packing, insuring, ship-
ping and returning this material, In the case of a few particularly valuable items
possibly the Indian Governmeni's diplomatic pouch might be made available.

We will give full credit in our exhibition and publications to all collab-
orators and lenders. We would be delighted if the name of the All India Handicrafts
Board were to head the list. We are already assured of substantial loans from the
Vietori and Albert Museum, where Mr, John Irwin, Assistant Keeper of the Indian Sec-
tion, will write a note on ancient Tndian textiles for us similar to the one we hope
Mr. Neogi will provide. No other official institutions will be asked to collaborate,
but loans are under discussion from several Infian museums and private collections,

Madame Chairman, please convey, along with this request, my heartiest
thanks to all connected with the Board for their friendly and active support of this
exhibition in its preliminary stages.

With kindest regards, respectfully
yours,

Edgar Kaufmann, Jr.
The Museum of Modern Art
New York
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Marcn 2, 1954

Mr. Porter I’.c]ray

fuseum of’ Modern Art
11 fest “7rd Street

York 19, New York

Porter:

tion that might
following is what

tional 3allery. Now
for general

Tne Statesman
Active in

1“1, widech has &
s not connected

e

Ingtitute.
posierse.

Baroda University,

India. Requegted

Tne Statesman. Could
art school (conserva-
er-in-law of Sheila
30th Emerson and Fabri
Mookerjee,
Park

Onowdhury, Director

Director, Salar Jans Musewn., Althougn aowive
\s museum is a period piece end is not set up for
exii iu:.tmrs. lie could contact the Director of ithe Hyderabad Museum,
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a deligutful Musiim whose name I have lost,

Bompay:

Jehangir Museum has the best exhibition spece end is interested
in modern art. Sugz you write for information to Rudolf wvon
Leyden, ¢/U Marg . (My address book, alas, was burnt by a servent
Just before guitting India, witn wuet confusion you can naabine)

These persons are all friend * botu LeRoy and myself and you
BEy write o them with some hove of attention = a rare lope in
India ‘as you probably reme Let me know if there is any-

Thing else we can doe. of ¢ 2, am praying that the Museum
will be abie to do the I : e current news promises
difficuluies and at the g es it more imperative for
ug to prove our intere irn the % itionel culture or waich

Indiane are so justly proud he comprehensive show cammot

be done tuere i ways thne pro 2 of a strilting Lextile or

tolkeraft exnibition wnicn I would stromgly urge.

Azain let me say tuat Amrita Sher Gil's Indian peintings are well

worin sn . romance or her tragi L uld be an addi-

tiongal

We look [lorwe

Gitts of o
of goodwill,
in local paperse.
technique. It
ring a requeste.
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Mre Alexander Girard
Hotel Langdon

Sth Avenue at 56th 5t.
New York, New York

Dear Sandros

I do hope all goes welll Ifthnrtmlnyquutimplnn
me at once. I shall of course be interested to hear of how
all fitting together.

I have handed your itemized bill to the Treasurer who promises to
forward the amount directly to Susan for deposit to your acc

ount.
As you lmow my greatest concern is thet we collect from the begine
ning as much information es is possibly available for reference here
in New York. Consult Edgar particularly carefully about the pre-
cautions we must take on the confirmation of loans, and the
confirmation from me or Dorothy Dudley of the method of shipment and
insurance of objects of more than average value. We are attempting
to obtain free transportation from one of the Airlines to apply where
the lenders will ellow this type of shipment,

Do read the enclosed letter to Edgar and hand it to him upen arrival,
to

please. I greatly enjoyed seeing you and Susan and lock forward
your early return,

GOdlpO.dc

it

Em'

Porter A, McCray
Director, International Program
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THE MUSEUM OF MODERN YKRT

CC: Mrs, Shaw Date_3 December 1954

Mr. Porter McCray Re:

Edgar Kaufmann, jr.

Mrs. Shaw has repeatedly expressed to me her understanding of your
attitude toward the Indian show: that it should be considered as
Mart" and not as "craft". This attitude has never been expressed
to me by you or anyone else. Naturally the show is a show of
applied arts (that is, crafts) and not of art (that is, fine art).
Can you resolve this problem before our publicity gets loused up?

.
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The Museum of Modern Art Archives, NY

cc: Mr, d'Harnoncourt
Mr. Wheeler
Mr. Bronstein

19 Oct.
Dear Porter:

I can't remember when I wrote you, but I think it must
Jjust before Sandro arrived a week ago. Naturally time shortens _
souls have to be accomodated, and I'm elected to do all the travel
ficial arranging. Sandro has been shping up some quite good ideas,
tho! he's been rather seedy-feeling.

well first of all some progress toward getting about a dogen plates.
Estimates with & without printing in India should be ready at month's end.
This thru Anand., Then, both in Bombay & Calcutta in the Museums I've found
a total of 50 items (textiles mostly) which we should try to get. Things of
2 quslity & in technigues not known to the West. All depends on our relation-
ship to the Central Govt.

Next, I've made it my business to see private & deslers' collections
of rich old saris and jewels in order to have an independent judgment about

the grest lady's things in Yelhi I wrote you we might be able to get. I'm
satiefied that we would be getting quite the very top level that can be
two,

reached even by those resident here. In & day or
more bbout our chances with her.

in Delhi, I'1l Jnow

Madras though hastily visited was good fun - the best so far in terms
of pleasant surroundings. GSome nice exhibits bought, Here in Calcutta,
Sandro's inlaws have coddled us with parties, people, CD cars, and losns f=
(few but good) to the show. We have been rumning into local snimosities some-
what, but seem so far to be skating arocund gracefully enough on the thicker
ice (What a met. for Indial Still it's enly 7 a.m,) Potential purchases
here are disappointing (for the first time) but as we near the last quarter
of our budget, I'm rather relieved. Has anyone given a thought to Albini
and all thatl

Yours vegetarianly,

Edgar
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“V %w' \ ec: Mr, d'Harnoncourt

c
CAIRO AL = EGYPT
Airport t

WESTERN UNIX

IETERNATIONAL COMMU

W, P. MARSHALL, PRESIDENT

L

=0 | Received VIA WESTERN UNION CABLES at 40 Broad St., New York, . Y. Telephone HAnover 2-2920
: ’ 1. ias
WLNL25 FTKA9 BOMBAY 25 12 2130 = - _
PORTER MCCRAY | =
LT PORTER MCCRAY c/o £l

MODERNART NEWYORK =

HUS OF WODERN ART ' = 3
i1 WEST S3RD ST. el T Bl

U ;
TR f-tif Ae, "/,

SHOW REQUIRES YOUNG GAUERY GIRA NOT PREDOMINANT COLOR ||
PLATE INFORMATION NEXT WEEK THANKS CABLE CONSULATE L

WEAK EXHIBITS GORGEOUS BERT EDGAR N

/

P

Bombsy and India didn't seem t09 oxotic, I remembered the clammy tropic air
at onca:n However the Indians are desrs and beauties and the varieties of
garb are monstrous. One rather hot native band wailed outside the Hotel, but
alas the dancer seemed tame., Whole department houses listened, however, as
the residents rushed to the sides overlooking this performance.

hot Indian food on this plans, not bad to an old pepper lover.

I will leave you literally, that is, actuslly, in mid-air, Ti1l the next,
yours ever fondly,

L
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Mr. Wheeler o
CAIRO - EGYPT Mr. Bronstein 0

Airport t "!

Dear Porter; Arrived at sirport in Bombay one o'clock this morning. !r

|

l. . if-_: i
THE MUSEUM OF MODERN ART:'I

To: lMonroe Wheeler

From: Helen Frane

In a letter te Porter written from EEI¥E Bombay h?qnskza )

"For Von Leyden heres Cen Wheeler find out where top U.Se collection
of playing cerds are, curators' names, Vel. thinks some card manu=
facturing company has great historic collesction. BHe has rare old
Indisn omes which need to be eased out quietly,"

1
&
To keep our recewds straight on Edgar's various requests, Porter would "
sppreciate being informed of action taken on this, please.

De eased out guieuvly.

Bombay 14 seem 190 oxotic, I remembered the clammy tropie air

at me:ndﬂolzzvi:rﬁu?: Indians are desrs and beauties and the u&t;:“;t Al
monstrous. One rather hot native band wailed outside "

e g dancer seemed tame, Whole department houses listened, hw.:m, ‘;:' "

ﬁ.reaidontn rushed to the sides overlooking this performance. Hed my

hot Indian food on this plans, not bad to an old pepper lover.

T will leave you literally, that is, sctually, in mid-air. 7111 the next,
yours ever fondly,

Bake
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Dear Porter: Arrived at airport in Bombey one o'clock this morning. The
Paris TWA office misinformed me, amd you, as to arrival. We were due at
730 pem. Septe 30, D. G. the Press Trust wasn't on hand at 1 a.ma A

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date_october 11, 1864

Re: Request_receivad from Edgar Ke

In & letter to Porter from Bombay, Bdger Keufmenn wrotes

" For John Irwin at Viotoria and Alberts: Can Alfred Barr get & zood clesn
photo of Indisa cotton print which Matisse has on wall? Certier-Bresson

photo in recent book shows it dimlye A good textiles"”

i Rorter would
To keep our records straight on Edgar's verious requesty, :
nppracgate peing informed cn whatever action you take on this, please, Thanksl

pumusy ana ilnala gign' v seem N9 0XOTiC,

at once., However the Indisns are desrs and beauties and the varieties of
garb are monstrous, One rather hot native band wailed outside the Hotel, but
alas the dancer seemed tame. Whole department houses listened, however, as
the residents rushed to the sides overlooking this performance. Had my first
hot Indian food on this plane, not bad to an old pepper lover.

1 will leave you literally, that is, sctually, in mid-air. 7411 the next,
yours ever fondly,

Ealls




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 1 il (O 0

The Museum of Modern Art Archives, NY

0\ cct Mr. d'ﬂM/

Mr. Wheeler c
Mr. Bronstein 6]
P
Y

Dear Porter: Arrived at airport in Bombay one o'clock this morning. The
Paris TWA office misinformed me, amd you, as to arrival, We were due at
7430 pem. Sept. 30. D. G. the Press Trust wasn't on hand at 1 a.m.

seven this evening as I was in the airport, the Press Trust phoned, Arrang-
ed to see their man in Delhi thmorrow. Had ample rest snd started in
rounds of Monroe's intros. Peerbhoy at J. Walter Thompson first. He
prepared for my return; also writing to friends in Hyderabad, where

to be found, (Hyderabad has given heavily to V. and A.j V. and A

Moghul court costumes and folk costumes)., Peerbhoy will look up

with costume which agency did for Tate in « Then lunch as

von Leyden (Volkert Bros., airconditioning end such). Very much the German
mondain eristo gene to small resourcefulness, opinionated and vocal on any
subject, and of course of little use. Promises more later? Hospitable, amy-
way. Plane lights just reduced to tiny "reading" lights, no doubt sponsored
by needy opticisnsl Had difficulty reaching both Dr, Anand of

Joyaker who runs big Handicraft Board shop at Bombay, but

phone, Made arrangements for return. Mrs. J friend of John Irwin, and
thanks to Monroe I had read her book. Also spent quite some time inspecting
Handeraft shop., ¥Found and listed somedesirable things, including naturally
some not mentioned in reading I'd done. Also went thru "Govi® section in
phone book and gleaned some interesting agency neames and intercomnections which
I can get info on in Delhi. FExecelsiori

Now can you help me on the ineviteble "retura favors"? I will write Barr and
Wheeler separately but someone might follow them up.

1. For Jolin Irwin at V & A. Can Barr get a good clean photo of India cotten
print which Matisse has on wall? Cartier Bresson phot in recent book shows
it dimly. A good textile.

2. For Von Leyden here. Can Wheeler find out where top U.S. collection of
playing cards are, curators’ names. V.L. thinks some card mfg. company im
has great historic collection. He has rare old Indian ones which need to
be eased out quietly.

pombsy and India didc't seem 0o oxotic, I remembered the clammy tropic air
at once. However the Indians are desrs and beauties and the varieties of
garb are monstrous. One rather hot native band wailed outside the Hotel, but
alas the dancer seemed tame, Whole department houses listened, howsver, as
the residents rushed to the sides overlooking this performance, Had my first
hot Indian food on this plane, not bad to an old pepper lover.

I will leave you literally, that is, actually, in mid-air, Till the next,
yours ever fondly,

EaKe
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October 11, 1964
Dear Forter:t

Have copied the emlosed from Edgar and sent copies to Wonroe,
Renme, Alfreds Also disoussed with Monroe who thinks your csble which
replied to E,'s ocable eand orossed this from him, adequately takes
oare of his 1) end 2) items in para, 2. What he is wondering is

we should start sny wheels turning in Washington that might help
ar on getting UeSe fmbassy there to certify re return of lomnse
His present thought is, no action necessary unless Ee screams for helpe
thinks maybe Nelson Re should bo asked %o swing into sotiom onm
Potomac fronts I have asked both Monroe and Joyce to let me kmow
either M, or Rene do talke any sction om thise

Sorry I wasn't here Sunday %o help type etee =I'd giadly have helped
the barrioades,as you knowl You all seem to have dons mobly and

I know what e relief it must have been to yoi to go away with your

desk in thet naked condition.

Irthcjulthumtguuw,hauabummu-u
do you Virginisns leave that to that YANKEE state, Kenmbucky?

Love =
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SENDING BLANK

cc: Mr. d'Harnoncourt COPY
Mr. Wheeler

October §, 195L

EDGAR KAUFMANN

AMBASSADOR HOTEL
BOMBAY, INDIA

CONSULATE WITH EMBASSY'S CONCURRENCE CABLED MINISTRY EXTERNAL
AFFAIRS TODAY REQUESTING REFERENCE KABIR AND COMPLETE COOPER-

ATION INDIAN MUSEUMS. BEST.
PORTER

(Chg. ICE-B-ﬁ -SL - TE}TIL} AND JEWELRY FROM INDIA

¥ Send the above message, svbject to the terme on back hereof, which are hereby agreed fo -

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

| @@JM gion s

g _—————

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE = ol (S e G

The Museum of Modern Art Archives, NY

yLa
l""
4

1

. P (about
TELEGRAMS : “COMFORT” ; HOTEL IMPERfAL ot &
TELEPHONE : 7111-7119 NEW DELHI! s

’; : - - ml H
dode : &SLQL&@\Qﬂ,\J b 6’*"'\9- |
frmiie il
@ﬂmi’ia l}mj P" Mf_ﬁ) |
O/nd JU(.(EQQQQ*& YU 56 o

Loy P . Falieadt-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE o | 83.2.1|

CC:D! Barnoncourt
Wheeler
Barr

Hotel Imperial, New Delhi
Ootober 5, 1954

Porterjil

Much too much detail to reley; main points to dabes good help and
fine people evergwhere except snag as belows Good start on buying (about
30 pieces for about $300) and excellent group (25-30) borrowed textiles
fram Folk Art Museume Also, ths complex travel schedule has been set &
tickets, etce done, Have just returned :E!'an {:j.p‘lg_gall Eq.r). ‘Ieﬂ:nl
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Hotel Imperial, New Delhi
Ootober 5, 1954

Porterjil

Much too much detail to relay; main points to dates good help snd
fine people everywhere excepl snag as belowe Good stert on buying (about
30 pieces for wbout $300) and excellent group (26-30) borrowed textiles
_ fram Folk Art Museums Also, the complex travel schedule hes been set &
tickets, etoe done FHave just returned from Jeipur (all day)e Keehns
sre tops and at first breather 1t like to write that in more deteil 3
also sbout Indisns who &are sdmirsble and delightfule

Horrid sneg is Kabio (to whom Sundarem in Weshington wrote after
Uglle 121lVUs meeting)e K. seys no loans from govermment to private
sgency unless Indisn Ambassador in Weshington gives oeke (Did Rene
show you my cable?) Also otherwise sticky, tho'! not in same mamnere
&mell obstructions techniqueo Also diswovered that Depto of Archeclo
will likely hold up shipments regardless of lenders (public or privete
willingness unless instructed otherwise from high authorityo Mre he
Ghosh is mew Director of Archeology under Ministry of Educationm, where
Kabir is Sec'ye Minister (old, insctive) is Maulans Abul Eelsm Azad;
his private secretary (importent) is Ko Kripalsmi whom I mete Njce,
but csutious. So what we need is Mehte to says

1) Lend to MaOoleke a1l ressonable requests

2) Let MoCeleAs requests out of coultbry: both statements to
BEducstion Ministrye

Besides this; 1 heve fo get owr Embassy here to certify +that we will
return 81l loanse XNo word asceptable to governmen except that of
another govermmentl

Vell, ji, salaem (as is seid in the BdJMine, &8 the nemes will tell
you)e
EDGARJT

PoSe Nres Be K. Nehru has been very helpful in all this = she m&

heve been able to move Kebir & little. She took me to meet lir, Kemingo,
Dep.Mine of Cottage Industries, who can be useful and is highest rank
we'!ve resched 80 fare
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cc: Mr. d'Harnoncourt
D= Mr. Wheeler
CATRO ATRPORT = EGYPT ¥r. Bronstein
Airport Restaurant

~watalock this morninge ?h"
|

’

ait Amer

Cables and

Machay
Radio

L9

A'N IS dvOu8

Commerciul
£) J]qD) UDI

NMW3
MEWDELHI 24/23 4 1455
LT RENE DHARNONCOURT MUSEUM MODERN ART (11 WEST 53RD ST)
NEWYORKCITY
{KABIR MINISTRY EDUCATION SUGGESTS EMBASSY WASHINGTON REQUEST
|RELEASE OBJECTS INDIAN MUSEUMS URGENT PLEASE TRY REGARDS EDGAR

and Radio

o1pny

3
~
b
o
E
=
~
~
e
-
~
—

Cables
SAS

008E 6 NIIHD DNITMOY

Radie

Commercial Mackay
Cables

rica
Radio

— e ———

I will leave you literally, that is, actually, in mideaire T RANEEN
yours ever fondly,

FoHe
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cc: Mr. d'Harnoncourt
. Mr. Wheeler
CAIRO AIRPORT =~ EGYPT Mr. Bronstein
Airport Restaurant

e mha Asimad ot aimnapt 40 Bambay one o'clock this morninge The

&

ail dme

Cables andy

Mackay
Radio
AN IS C

Commercial
Cables

(PORTER MCeRAY

TRRR07 (THE MUSEUM
E MUSEUM OF MODERN ART 11 WEST
NM54 ST NSH)D i

NEWDELHI 21 3 2055

6 NIJHD ONINMO-8

Adll America

PORTER MCCRAY MUSSEUM MODERNART

o
=
S
e
T
o
il
=
=
S
<

NYK
ASK GIRARD PROCEED IMMEDIATELY AHMEDABAD THEN ACCOMPANY ME

1S Avo¥8 L9

Mackay
Radio

SCHEDULE DETAILS WIRED TOMORROW ALL FINE REGARDS EDGAR

es overlooKing this perrormance, Had my €First

g 1 the sid
the residents rushed to the o8 el to-w o1¢ Dépper 1overs

hot Indian food on this plane,

I will leave you literally, that is, actually, in mid-air.
yours ever fondly,

Till the next,

EsKs
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cc: Mr. d'Harnoncourt
’ Mr. Wheeler
CATRO ATRPORT = EGYPT Mr. Bronstein
Airport Restaurant

Dear Porter: Arrived at airport in Bombay one o'clock this morning. The
Paris TWA office misinformed me, amd you, as to arrival. We were due ab
7.30 pem. Septe 30. D. G. the Press Trust wasn't on hand at 1 8.me AL
seven this evening as I was in the airport, the Press Trust phoned. Arrang-
ed to see their men in Delhi tbmorrow. Had ample rest and started in on the
rounds of Monroe's intros, Peerbhoy at J. Walter Thompson first., He will
prepared for my return; also writing to friends in Hyderabad, where much is
to be found, (Hyderabad has given heavily to Ve and A.; V. and A shortesl on
Moghul court costumes and folk costumes). Peerbhoy will look up colored ads
with costume which agency did for Tate in Marg. Then lunch as guest of Rudi
von Leyden (Volkart Bros., sirconditioning and sueh), Very much the German
mondain aristo gone to small resourcefulness, opinionated and vocal on amy
subject, and of course of 1ittle use. Promises more later? Hospitable, anmy=
way, Plane lights just reduced to tiny "reading" lights, no doubt sponsored
by needy opticiansi Had difficulty reaching both Dr. Anand of Marg and Mrs.
Joyakar who runs big Handicraft Board shop at Bombay, but talke both on
phone. Made arrangements for return. Mrs. J friend of John Irwin, and
thanks to Monroe I had read her book. Also spent quite some time inspecting
Handcraft shop. Found and listed somedesirable things, ineluding naturally
some not mentioned in reading I'd done. Also went thru "Govi" section in
phone book and gleaned some interesting agency names and interconnections which
I can get info on in Delhi. Excelsiori

Now can you help me on the inevitable "return favorst? I will write Barr and
wheeler separately but someone might follow them up. v

1. For John Irwin at V & A. Can Barr get a good clean photo of India cotton
print which Matisse has on wall? Cartier Bresson phot in recent book shows
it dimly. A good textile.

2, For Von Leyden here. Can Wheeler find out where top U.C. collection of
playing cards are, curators! names. V.L. thinks some card mfg. company im
has great historic collection. He has rare old Indian ones which need to
be eased out quietly.

RBombay and India didn't seem too exotic, I remembered the clammy tropic air
at once. However the Indians are dears and beauties and the varieties of
garb are monstrous. One rather hot native band wailed outside the Hotel, but
alas the dancer seemed tame, Whole department houses listened, however, as
the residents rushed to the sides overlooking this performance. Had my first
hot Indian food on this plane, not bad to an old pepper lover.

T will leave you literally, that is, actually, in mid-air. Till the next,
yours ever fondly,

Kake
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THE MAYMALR HOTEL
Berkeley Square
London,W.1

September 23, 1954

Porter:

A1l continues very well indeed. I've a list of teasures
to look upin India. Also court costumes and Singhalese work
are not represented here, Both Girard and I will need to
return through London - it's essential. I've reserved a room
at the Hyde Park for the week of Nov. 1st. Whetner Gerard
can return with me or not cannot be estimated. In general
though Irwin likes folk art, the emphasis here is on gl,o_rg.
What would you thank of Tipoo's Tiger as a specialty? It's
quite Do er and it's been restored to make mad noises.

I myself think it's worth doing. Irwin would rether like to
have Gira Sarabhai do the modern cataloguing. I said we'd
talk it over in Ahmedabad. That I thought well of it if she
could do it in N.Y., to avoid shipping delays. I hope you
got the press reledse notes promptly. I need to know urgently
deadlines for catalog photos, and catalog copy. Send to New
Delhi,

Best as always,

s/Edgar
(Edgar Raufmann)
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THE MAYFAlR HUTEL
Berkeley Square
London W1

21.9.54

Dear FYorter:

Arrived deadish and unhappy with Sloane Sq. Hotel.
Phoned Embassy - got smooth maybes from Moley's girl. Went to
Truesitt & Hill's who made me feel bouncy and look more human.
Cglled on M, as requested, Passed inspection, got room here.
Told that Steuben was trying to crack the Academy with poor
success, Suggested that Gordon Russell loved Arthur Houghton,
and that Steuben had payed for Louvre., Was classed as too eager
with the tongue, but nicely sped on for your sake and Guatemala's,

Had feeling M. would be ready to help later on with practical
problems, gladly.

Collapsed, ate, slept, made date for lunch with Ashton today.

Spent morning nosing thru public part of Indian section: quite
marvellous. Ashton had me come to his flat, cooked omelette himself
(well) and said over the phone teo his subordinates at the end —=
"the HMuseum of Modern Art has carte blanche," give them anything
they want." So far so good; and it can be explained, Meanwhile

— I've sent him & thank you note for the lunch and for his help.
Suggest another note from Wheeler would be suitable.

At first (as I learned later) Ashton thought the whole thing
had been promoted from here. When tnis was cleared, he was ready
to help us. But his full help was spurred by an amazing circumstance.
The new stomic power center (research included) will take over much

= of the grounds near the Imp. Inst. The Indian Section must go ==
into crates at worst or elsewhere at best, by spring 55 according
to plan or spring 56 according to Ashton. At any rate our request
is well timed since some move is inevitable and since it is a sign
of outside recognition welcomed in the tussle of adjustments, Astually
Ashton literally offered to let us show the whole sectionil I
explained that our space-schedu.ls-armivarsary-budgat, etc. made
the textiles a proper aperitif for something grander, and hoped
his offer could be considred before his plans for a new home were
too far along. Then he began to suggest the Sanchi tolrso as a

— clou (..the most beautiful piece of Indian etc. .). 1 respectfully
saved it for the greater occasion, but agreed a clou was a very
sound suggestion. The Carew ruby then, said he. We will see. But
he couldn't have been more eager to help us. Wants trip to U.S.,
but agrees Irwin is more necessary if ongy one can go. This I
dldn't have to encofirage in the slightest- quite his own thought.
But Irwin could be sent by Ministry of Education, he belived.
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Irwin however would rather be sent to India later on, isn't dying

for the U.S. at all, Does want to do a bang-up scholarly catalog.
Like the Keeper, Archer, who is over him technically but not actively,
Irwin is disturbed at illustrations of material not in show. They
say this procedure was disastrous for them at time of big India show,
when Indian shipments arrived too late for photos and substitube
works were used. Public most indignant.

Now lrwin is editing a new journal of Textile Arts for Cira
Sgrabhed, first issue to come out next April! He believes we could
work on the Sarabhais for a picture subsidy. Will certainly try.
He'll write, too. Says only quid pro quo should be to push the
new journal sbhmehow. Sounds fair, don't you think? As to credits,
Ashton's first reaction was to mention only the Victoria and Albert,
no names, no scctions. However, before you get this a cable will
have given you later facts.

The most amaging thing of all is that seemingly one shall
not be paying anything for Irwin's work (and it will be plenty of
work). I brought the point up quite clearly at lunch (at the time
trips were discussed). He replied that Irwin's labors could properly
be considered part of his regular job.

I also asked what formal exchange of info, request, etc. he
required. A letter after my return said he, to be sent on up through
channels.

This afternoon had big pow-wow with Irwin. Very ready, enthused,
plunged into work in most practical way. We agreed that I should
return here for the first week of November to get the historical
material, He's preparing a list of India "musts" for me, and giving
me most of his time., Quite an impressive chap; young.

I was entranced by many things, especially the Mughal jade and

x crystal pieces. The insurance wouldn't be low, but the beauty
and glamour would be high. Rather these than those inscribed
gun-drops like the Carewe ruby (or is it Crewe?) or the Peacock
Throne diamond now in Bombay (L 10M paid)., Queen Mary got the
worst of the ruby-encrusted jade, and I've already implied that

form was more sugnificant to our public than association, though

I don't believe it and said it with ambassadorial indirecticn.

411 in 2ll, I think we're one good leg up the ladder.

Best and fond

s/Edgar (Kaufmann)
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ember 12. 1954

THE MUSEUM OF MODERN ART

Date  Sept.22, 1954

To: Porter Re: Csable from Edger

From: BHslen fﬁillf:%—‘

Rgqgarding Edgar's cable : whg is taking sotion on sending the first floor
plan to Irwin? I #GOA ha gined it would be Monroe; however, he
only received info, copy with no covering memo so may assume it is being
handled by you as the addresasee,

This may be supererogatory on my part = just want to make sure it's not
falling between two offices]

I also phoned Liz o give her progress report on the release situations

i

‘SN

£S-L 12
DlyIWY 40

( L s

N Eatrfol T ~Felleher
Curator of European Art

PJK:ct
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} === when it will
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: ¢ N jmuseums? It might
\“\r\ht G et f"’fb lor us to consider
: rmation that you
lom I should write
jibility. I cer-
it the Muse! Heaven

jihrough this year

isgionists. Very

jm. Beckman, Nolde,
Kirchner, Kokoschka and Hofer. You might tell Jane, whom
I know will be interested.

All our fondest to you, and much love to Mlss Jane,
plus many thanks for any dope you can give us on the
Indian show.

Ao

"‘xL’affr{ck@:I.eKelleher

Curator of European Art
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Wﬁmm RockniLr NersoN GALLERY OF fh'r

(The William Rockhill Nelson Trust)

ATkiNs MuseuM oF FINE ArTs 7 ¥,

Kansas City 2, Missourl
Cable Address: Neltrust o ¥
&
November 12, 1954

Mr. Porter S. MecCray

Director of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York City, New York

Dear Porter:

Such fun to see you in New York and to have such a
wonderful lunch on you. The only trouble wee, it all
ended too quickly. I hope we can do better the next trip.

I wonder if' you have any further information on Ed-
gar Kauffman's exhibition of Indian art --= when it will
be, what kind of things will be included in the show, and
whether it will be circulated to other museums? It might
be something which would be very good for ue to consider
and I would appreclate having any information that you
have on it, or any suggestions as to whom I should write
if thie will be somebody else's responsibility. I cer-
tainly don't want to gum up the works at the Muse! Heaven
forbid!

Our Friends of Art group crashed through this year
and bought a group of five German Expressionists. Very
daring, and some swell thinge among them. Beckman, Nolde,
Kirchner, Kokoschka and Hofer. You might tell Jane, whom
I know will be lnterested.

All our fondest to you, and mueh love to Miss Jane,
plue many thanks for any dope you can give us on the

Indian show.
!emj\

l /
'“anzr{;k JKelleher

Curator of European Art
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AIR MAIL

Mr, Pashupati N, Mehra
35 Burtolla Street
Caleutta 7, India

Dear Siri

Mr. René d'Harnoncourt, Director of the Museum of Modern Art,
has referred your letter of October 9th to me for reply.
Unfortunately this letter was received here only yesterday,.

Mr, Kaufmann visited Calcutta from October 17th to the 21st,

and it is probable therefore that you have already succeeded

in obtaining some information from the local U.S.I.S. or news
offices, He is leaving India from Bombay on October 30th,

The material which Mr, Kaufmann is engaged in selecting for our
forthcoming exhibition, consistsof historical Indian textiles
and jewelry chosen from public and private collections in India
and throughout the world; as well as outstanding examples of
the finest textiles being produced in India today. As Director
of this exhibition, Mr, Kaufmann is enlisting the cooperation
and guidance of leading experts in the field in India and else-
wvhere, Although we have had some brief letters from him, we
ourselves will not know until his return here exactly what
material he has selected for inclusion,

With many thanks for your interest, I am,
Sincerely,

Porter A. MeCray
Director
International Program




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
GE i el WL e

The Museum of Modern Art Archives, NY

Pasnupan N '
St R ugen” 5. Burrovua Sraser,
“GEMOLOGIST"

CALCUTTA : E;LC UTTA -7

PASHUPATI M. MEHRA
RAVINDRA N. MEWRA

The Directer,
luseum of lMedern Art,
KEW- YO0 REK.

Re : The propesed exhibitien in early I954
of Indian fabries and Jewellery, and
the prepesed visit ef Mr. Keufmemn inm
this cemnection.

o) 0L bt s e e e ) AR AR
We have resd with comsiderable interect the above reffered news through the
lecal newsagencies. We tried to get the first hand deteiled informiyien re.
the a'n::lple frem loecsl news offices e.g. Comulate Gemeral, U.S.I.S. but all
in vni;. ind in the end we appreach your ggrdself te kindly threw some lignt
en this subject in detail.

While yeur reply is keenly awaited we would recuest you te kindly let us kmew
o.a. to what sert ef material is being gatherd for the exhibition. We weuld be
very ¢lad if we could give you any kind of co-eperation in this graeat task in

the name of Art.

|n the merntime we weould be pleasedto know the itiniery of lir. Kaufmen's
prepesed visit te India, Kindly let us knew when he is srriving in India

and what cities are being vigited. If he might net have dtarted is it ‘essible
from new te fix up seme sppointment preferably in Caleutta at any cenvimient
time at his dispesal. But if he might b', already in India, weuld you kindly

« A

faveur us by inferming his adiress by ecable if posible}

Thanking yeu while remaining,

Sineerely yours,
Fer PASHUPATI N. KIHRA.

£

¢
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. BY AIR MAIL
AIR LETTER

IF ANYTHING 1S ENCLOBED
THIS LETTER WILL BE SBENT
BY ORDINARY MAIL.

e .

- _T,E’ ./D!‘YFCJ}K;Y;. :
S ﬂ’.’ Wadew /%f
; : l, WeaF s3nd Sheet:

1 New- JoK Gg'
2 5(,‘(..‘?-_ .
E

=

Sender’s name and address :—

+ PASHUPATI N. MEHRA,
55, BURTOLLA STREET,
CALCUTTA-7

—— ogeyg mo tedo of

t

The Posmmer‘Gege:g}th IBengn}, !

Approved by
Under No. 58/126

L

pe

1
1
;Second fold here >

-

Dated the 4th Nov. 1953,
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Q‘D H. G. Doldl
Fferndale Farm
addgerield, Connecticut v ef il

" [ ; . _--. ".'-l-m e salad S
Dear Dominiques T e BILL Burdmi, e

Knowing that you are interéested in our nplr to John's
extraerdinarily generous prepoul ébﬁ.mntﬁm m‘h* e

1L Rastans,
=
exibition TEXTILES AND OWAMENTAL AKTS OF INDIA, 2 encloss
.-amcrumurmdthprutuotnw’mf_ gs.u

[ S 34

Burden upen_ his. return to New York, = e ':',._j,.: :,.:‘:

: <ir loswm Poo CEES U0
With best wishes, solios SR B e

Sincerely, e

of - vhm srteasive
I 240 4 provels
- -

o ¢ 5 leamd
Porter A, MeCray
Director Al e .
Department of Circulating Fxhibitions
Pwh o it st TR e
vartist [ - ht a7 i lesgs % ‘e ew
Enclosure; Letter to Mr, John de Menil . . =
" x . ’ = - ele vl anel
cct WAMB - ' .
d'H

-.“!“ P

Miss Dudley -
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Mr. John de Menil
7y rue Las-Cases
Paris Vile, France

Dear Johni

hmurmnxsmmummmwmumormm
biﬂmmﬂi:dmdarthhhmtiml?mu,lhnmmh
nhaprdinimryrcplytoyouhthrorhumumnmm
has been absent from the city for several weeks,

Your proposal for circulating the Indian tion abroad is a
brilliant extension of the idea which rompted our Orangerie success,

P
mympmmmutmorumwmm; 0 make
m:hmmmmmh%mpmjcwhlﬁlwmgm.

Unfortunately, most of the material in the exhibition is of great
fragility and is borrowed from numercus museums and private
in India, England and the United States, most of whom have i
pressed uneasiness over the wear and tear on their loens for one
showing, Meonlontmmutimtmosmowwm“
could give them assurances of the closest supervision.

The exhibition, as mounted in New York, exclusive of the extensive
services of the Museum staff, will run near $50,000. If such a presen-
tat ion were possible abroad this figure would no doubt rise to a least

$75,000.

Ipommthcudotluaﬂmlytonnmmiduorthptﬂdh
and the magnitude of such an undertaking,

Bﬂlwﬂlnminlybeintmhwuhmupmmuhmtoun
you his reactions. Meanwhile, I shall pass on your compliments to those
in the Museum who helped realize the show and to Alexander Girard in
Santa Fe, New Mexico, who helped with the selection of the material and
designed and carried out the extraordinary installation here,

I an forwarding copies of this letter to Dominique in Ridgefield
and to your Houston office.

With my best regards,
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Dear Mr, Andrews:

It was very gratifying to us to have your letter
about our current exidbition TEXTILES-AND ORNAMENTAL ARTS
JF INDIA, Becamse of the extreme fragllity of many of the
objects in the exnibition it camnot be made availsble in its
complete form to other maseums., We are, howevergplanning
to produce a mmaller version of it for circulelicn, and if
any of your local museums would be interested in havipg it
will you please ask them to communicate with lr. Forter
WeCray, Director of Circulating Exiibltions, at this address.

With renewed thanks for your interest, l.am,

Sincerely yours,

donroe wWheelsr

Mr, Hobert Hardy Andrews
Hetro-Goldwyn-ayer Fictures
Culver City, Celifornia

Miak
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WESTERN
UNION

W P. MARSHALL, PresiDENT

by

September 19

MOLESWORTH
AMERTCAN EMBASSY
LONDON ENGLAND

KAUFMANN LONDON MONDAY PREPARATION OUR EXHIBITION FAR INDIAN TEXTILES
AND JEWELS MAY CALL YOU ASSISTANCE HOTEL AND ARRANGEMENT LOANS OF
OBJECTS  BEST

Porter

Charge to: INDIAN TEXTILES AND JEWELRY =- ICE=D=#5=54

THE COMPANY WILL APPRECIATE SUGOESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

Sw’
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Mrs, John De W.lln'.m
1 Beelman Flace
WE§ YORK, N.Ye

Dear Hlanchettes

For your interest, I am enclosing a draft of our forthcoming
publicity relsase on the exhibition .
now scheduled on the first floor el

I do hope your Council will be inclined to lend its
this opering not only becaunse it will be owr first endeavor
this area of the world, hut because of its political implica= .
ons and the fact that it will be the firet major International
ogran activity in New York,

Thank you again for the delightful luncheon on Friday.

Sw.
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ce/Mr. MoGray 4{{ R 5
G-y orsgtr

' Octeber 18, 1954

Dear Paul:

I was very happy to receive your letter of October 13th
with its report on your efforts in washinmgton. I am sorry not
to have seen you again but 1 am spure that our paths will cross
soon. 1 shall be most grateful for anything you can do to help
Edgar Kaufmann, 7This is going to be a spectacular exhibition
and will have great coverage in the American press, I am sure
it will be gratifying to all of the Indians who would like to
have their culture better understood in the rest of the world.

As to the Limited Editions Club walden, I called the
dealer again today and no copy has come on the market since
you were here, He has promised to lel me know the minute it
is located and I shall send it to you promptly.

You say that the United States Information Agency and
State Uepartment Cultural Program will be carried out by ANTA,.
ANTA is the American National Theaire Association and obviously
knows nothing about artists, athletes or writers. What d'Harnoncourt
meant when he discussed the matter with you was the setting-up of
a small ad hoc committee of experts for every project,to pass upon
its quality. ke believe that this is the only way to guarantee
a high quality of excellence in the choice of persons and exhibits
that may be sent to other countries. What we suggest is an ad hoc
committee for each activity because no one committee can be trusted
to judge excellence in all the fields we have mentioned. If there
is anything we can do to help, you know that we are ready and
willing.

Sometime before Christmas you will receive a copy of the
most important book we have ever issued, entitled "Masters of
Modern Art." I wish that the USIA could send it to all their
outposts because nothing we have ever done could be of greater
interest to art lovers in other countries.

With cordial personal remembrances, I am,

Faithfully yours,

Monroe Wheeler

Mr. P. C. Sherbert
United States Information Service
Madras 2, India
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Us Se Information Service

The Foreign Service
of the United States
of America

EXCERPT FROM TETTER TO MONROE WHEELER FROM PAUL G. SHERBERT,r PUBLIC
AFFATRS OFFICER, MADRAS, INDIA, OCTOEER 13, 195L.

Kaufmann and Cerrard are due to arrive here day after tomorrow,
and T have already lined up a few people for them to see. Good old tex-
tiles are not so easy to come by in this part of India, since the Moghul
influence was much less.. But there are two or three good collections of
jewelry I am told, although I haven't had time to inspect them. I shall
help as much as possible. A grand idea this exhibitl

While T was in Washington during August I raised a bit of hell
in many areas, but I am not at all sure that good intentions and protests
of reform have been more than a passing fancy. I believe that the Museum
may stand to profit from some of this special fund that Tke got for inter-
national exhibits, and an expanded cultural program. At any rate, I put
in a big plug for supporting some of your exhibits including financial
support for the research that goes into them. Brecker is recognized as a
stumbling block. He had no following but is hard to liquidate. I left
him out of all my discussions on the subject.

The cultural program now being dreamed up in USIA and State will
bring us exhibits, well-known artists, music, dance, maybe hill-billy songs,
and I hope a few athletes and writers. I wrote a long guidance paper on
that subject which formed the basis of discussion in both places. And I
followed in my plan the idea that T got from d'Harnoncourt concerning set-
ting up ad hoc committees for determining the artistic excellence of pro-
jects and performers, etc. Since I left Washington, the State Department
has made an arrangement with ANTA for carrying out this program. I don't
know anything about ANTA, and would welcome your views on the subject
which I shall keep confidential. If it is not the right medium, and endang-
ers the program in any way, please be frank, because 1 will really raise hell
about ite The cultural program unfortunately is one of those things that
falls between the stools of State and USIA, and fought over by both. I am
not too sanguine over the fiectiveness of my influence, but I believe I can
make things temporarily hot an uncomfortable.

Kindest personal regards, and let me hear irom you. Better still,
come on outs India is still the most exciting place on earth.

Sincerely yours,

/s/ Paul S
Paul C. Sherbert
Public Affairs Officer

P.B. No. 5234
156 Mount Road
Madras = 2
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Professor K, 5, Sundaram
Bducational Liaison Officer
for India

Embassy of India

Washington, D. C.

Dear Professor Sundaramj

You were most generous to offer to
help in our preparation of the Museum's exhibition of
Textiles and Ji from India, Kr., Kaufmann and I spoke

for the
Press Trust o;.‘ India who kindly consented to forward a
story on our project and the Museum for publication in
India,

Myoulmouin « Baufmann departed

on Sunday for Hurope en route to India where he is due to

arrive on October lste

Since 1 am responsilils for the orpganisze
ation of this exhibition at this end would yom be kind emough
to forward to me copies of all correspondente which is pertine
ent to our projeet?

I shall forward to you within a few
days copies of our public amnouncemént of the exhibition and
the background information on the Museum itself,

With ecordial good wishes,
Sincerely,

Porter A, McOray
Director,
International Program
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Sir Leigh Ashton

Director,
The Victoria and Albert Museum
London 587, England

Doar Siv leigh!

Your many helpful preliminary acts
agreesable and nscessary at the same time.
open a large exhibdtion of Textliles and
ition will last two menths in New York and
three major musewns in great eities of thi
exhibits will be included from public and
India and the United States. Loans to the
at the end of 1955.

We would not have undertaken this pro
encouragaenent and guidance received at the Victoria
your goodwill, As it is, ¥r. Archer and ¥r
have been of great service; Mr. Irwin has as you know to
a plece for the publication which will be issued in comnection wi

show,
pw iy

The Indian Section has also prepared a list of some 209 textiles
jewsls and miscellanecus objects which we wish to request from the Victeria
and Albert as loans %o our exhibition. Some particularly precious and
even & fow trivial items are included, but all would make & splendid
essential contribution to this program. Indian design for Indian use
been stressed; thus many of the better known textile treasures of the
Indian Secticn are mot listed. Others were omitted because too fragile
or too specisl in some way. Those listed represent hours of patient
culling by your staff assisting myself and my architect-colleagus Jirard
who will design the exhibition installation.

Transportation, packing and insurance charges will be paid
the Museum of Modern Art, until exhibits are returned to you. Loan forms
are attached for use, if all is in order. Specific shipping arrengements
amait word from your Museum.
like

At the time of our exhibition opening we would %o invite a

tative of the Victoria and Albert to be on hand, since your loan
in the form requested would represent a large, portion our
display. The round trip and a week's stay in 1uded
this invitation. We hope you yourself can come
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Sir Leigh Ashton
1 Decenber 1954

has labored so particularly to help us would be weloome indesds

The loans on the list which Mr. Archer cam transmit to you (and
of which we have one copy) would contribute to & better wnderstanding
in this country of the English acumen and sense of responsibility in
India, an wnderstanding necessary to any evaluation of India's cultural
contribution in the modern world. We hope you can lend us this valuable
and faseinating testimony in the form requested.

let me thank you again for the very pleasant time spent in your
campany.

With cordial regards,
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September 2!&. 1954

Mr. John Irwin

Assistant Keeper, Indian Section
Victoria and Albert Museum
South Kensington

London 8§ W 7, England

Dear Mr, Irwin:

At Mr, Kaufmann's cabled request, I am sending
you herewith the floor plan of the ground floor of the
Museum. I hope this will satisfy your requirements.

We are delighted to hear you are going to work
with the Museum on the Indian Textiles exhibition,

With-many thanks Tor your-imterest;——
Sincerely,

Porter A. McCray
Director
Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

£ G P e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
CE I L B3

The Museum of Modern Art Archives, NY

HYDE PARK HOTEL, KNIGHTSSHIDGE,

LUNDON, S.w.l

October 31, 1954

Dear Monroe:

Here is the info that reached me just as I was leaving
Bombay, about the color plates. I've no idea what costs over
and above those given might be. Nor if you do or don't like
their printing. I find it rather decent.

No other blocks came my way, though I tried to get
on to some in Delhi or Caleutta. The Sarabhais aren't inclined
to part with any cash even for glory. They did really strip
their museum for us, however. That is, if the loan goes thru
as planned.

Hope all the fanfare is silver-sweet in your ears.

Best

8/Edgar
Edgar Kaufmann, Jr.
About texts:

1., Catalogue. I'm skeptical of having it finished by
15 Jan, Big portions might be available, nevertheless.

John Irwin's piece - say about LM words on ancient
Indian textiles.

Prithwish Neogy'se piece - on contemporary Indian textiles,

Prernzlota Joryakar's piece - on relationship of Indian
textiles and dress to Indian culture generally.

My own piece - on different ways of looking at Indian
textiles - the Indian way, the Western way of XVIIth
to XIXth centuries; and the modern way.

I'm most eager to see no. L. She's good.
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October 27, 1955

MMMWWMW“HW””
dnwaummwnmormammm
native orefts of Indie held at The Musewn of Kodern Art in the Swmer of 1955.
Mmumuwmmuumwmw
mm--m.mmm.pu-nmm
embroideries ranging from those based on the work of herfditary artissns of
former rulers to the traditional folk-weaving snd esbroidery which still employ
the maotifs that . have been used for centuries.

ihe extraordinary vitality of this tradition in Indis, »hich has main-
tained ita continulty for over 5,000 years, is also svidenced by the marked
rogional differences in technique, color and designj differences of habitat
snd custom have stimulated the originallty and ingenuity of the native orafte-
man through the ages. There are elegantly extpoidered gold brocades from
Benares, where some woalthy Indiens go to spend the last ysars of thoir lives
in religious obaservances; bold, large-scale designg and heavy-textured fabrics from
the Norih-iiest; savagely colorsd aad striped cloths from the hill tribes of the
North-Easty flamboyant gelor contrasts in the sheer silk and cotton saris of
South Indiej festivel jowelry, embroidered with stones and sequins, =nd garlands
made from the centers of flowers. The siill of the artisan is everywhere
present, ss impressive in simple household objects like the flligreed tray made
with grains of rice, as in the elaborate festival ornaments,

Some of the technical devices which the fabrics omploy ares blook-printing,
in which the color is applied with blacks cut inwod and stamped on the clothy

Thoto
Requisitions

resist~dying, in which parts of the cloth are treated with s wax substence which
preventa the cloth from absorbing dye) ikat, in which portions of esch thread
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Soto er 27 ”ﬁm Ornanental Arts of India (cont.)

re colored by the tio-dye process before the cloth is woven, so that as the
'ﬂlummnmm..m;uurmw.mm
waxed or atarched thresd wound many times around the portion of the eloth not
o be dyed,

The textiles in the exhibition oan be gensrslly divided into two main
clasaificationss court fabries and village fabrics, welghts varying with the
ssasons. In both categories the designs have retained their symbelie strength,
still perpetuating the Indisn love for flowers snd gardsns, the native's rever-
ence for sacred animals and legendary ceremonies. Ooler, too, has maintained
its speoific significance: ped, the sywbol of the "sohag® or early days of
marriage; saffron, which represante the oohre earth and the yogl who renounces
the earthy yellow, the oolor of apring; marcon and blsck, eolors of sourning)
blue, color of the Ood Xrishna, red of Urahma, white of Shiva. When worn iy a
peasant oF householder, these latter colors wers & yrojection of the slothes worn
by the god enshrined in his templs, and thus another link between man snd god,

is Worpoe Wheeler, who directed the originsl exhibition, said of it, "As
far back as history informe us, a great part of India's textile productisn has
beon exported. Ye know that Indian fabrics were worn in Egypt and in Rome,
Thelr influente im our owm country is evidensed by the number of Indian werds in
our languaget sash and shawl, pyjama and dungaree, ealico, chints, khaki, ging-
ham, bandana.... It 1s hoped thet this exhibition will enrich the Amerlcan
esthotic experience, and at the same time give recognition and stimulus to the
grost orafts of Indla."

This exhibition har besn produced and cireulsted by the Internstional Cire
culating Exhibitions Progrem of The Museum of Nodern Art, with the cooperation of
the All-India Fandioraft Board,
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Date September 27,195k

—

Re: Indian Textiles and Jewelry exhib,
YISt

— =

T am amxious %o present Mr, Irwin of the Victoria and
Albert and Edgar with deadlines for the delivery of

photographs and the manuscript for the catalog on the
Indian Textiles and Jewelry show. Could you advise?
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PHOTOGRAPH REQUISITION

PRINTS

NEW PHOTOGRAPHS
. : : 0
Please supply.... LT d"-{ ‘A'A":é Please have. /

=N (Quantity) (Phatographer)

glossy size

Date of rﬂm'r_hlnﬁnn Date of cc F leti

ARTIST or SUBJECT [ NEGATIVE QUANTITY

Amount,
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ARTIST or SUBJECT . NEGATIVE NUMBER
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PRINTS

- Tease supply 1 0: each
(Quontity) t!huﬁﬂl’ﬂpﬁiﬂ
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Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER

1 positive stat of each of the

o attached labels (Total of 5)
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LARGE PICTURE BOOK No. 7
First published .« July, 1951
Sold at the Victoria and Albert Museum,
South Kensington, and by His Majesty’s
Stationery Office at the addresses given
on page 3 of cover. Crown copyright
reserved. Printed in Great Brwmin by
W. S. Cowell Ltd, Butter Market,
ipswlch
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VICTORIA AND ALBERT MUSEUM

INDIAN
EMBROIDERY

] LONDON: HIS MAJESTY'S STATIONERY OFFICE
| 1951




THE REMAINDER OF THIS PUBLICATION HAS NOT BEEN SCANNED.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE i e I e Bl |

‘ The Museum of Modern Art Archives, NY

The History of the
Victoria & Albert Museum

H.M. STATIONERY OFFICE
PRICE TWO SHILLINGS NET
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THE HISTORY OF THE
VICTORIA & ALBERT

SMALL PICTURE BOOK No. 31

First published . . September, 1952,

Sold at the Victoria and Albert Museum, Y M U S E U M
South Kmx%l;n. and by Her Majesty’s

Stationery O at the addresses given

on page 3 of the cover. Crown copyright

reserved. Printed in Great Britain by

W. S. Cowell Ltd, Butter Market,

Ipswich.
. LONDON
. ! HER MAJESTY'S STATIONERY OFFICE
- 1952
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Copies of this book may be had from the Victoria and Albert
Museum bookstall and from H.M. Stationery Office, York
House, Kingsway, London, W.C.2: 423 Oxford Street,
London, W.I tordnru by post to be sent to P.O, Box 569,
London, S.E.1); 13a Castle St., Edinburgh, 2; 39 King St,,
Manchester, 2 "’ Edmund St., Bl]’rrlll'lghdm 3; 1 St. Andrew’s
Crescent, Cardiff; Tower Lane, Bristol, 1: 80 Chichester St.,
Belfast; oriluou;h any bookseiler. Obtainable in the United
States of America from the British Information Services,
30 Rockefeller Plaza, New York 20, N.Y.

Price 2s. Od. net. By post 2s. 14d

MUSEUM
ilms Ltd

ton site. The roof of the great
Court is clearly visible on the left,
: Quadrangle buildings, and the two
sofs of the Cast Courts on the right,
Wi 4699 K28 8.0, Code No. 20-1601*
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