CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
- '|':"| MMDfmmmm‘Vﬁ, NY CE .—s.eﬂesjmden

FACES OF KOREA
$65. for 3 wks.

1951 June 4 - 25 George Eastman House

Rochester, N.Y.

July 16 - Aug. 6 Newark Museum
Newark, N.J.

Aug. 17 - Sept. 7 Miami Beach Public Library
& Art Center
Miami Beach, Fla.

Sept. 25 - Oct. 16 University of Virginia
Charlottesville, Va.

Nov. 1 - 22 Recreation Center

Woodstock, Vt.

Packed in 2 boxes weighing 298 1lbs.

Box #1: 138 1bs. 39 x 26 x 11"
#2: 160 " 51'x 36 x 8"
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FACES OF KOREA 1951-52

An exhibition circulated by The Museum of Modern Art, New York,N,Y,

C INS! TION LIST
= Title Poster

= Introductory label
= 12 photo labels

= 75 photographs

Titles are for identification only as the photographers have

Introductory label

(G, I,portrait = blue eyes)
(G,I, portrait - smileg
(G I.portrait = with glasses)

EKorean boy)
0ld Korean with pipe)
(01d Korean with hat )

(Philippine Sea)
(Wife & Mother in automobile at departure)

(Senselessness and brutality)

("How to win friends and influence people" -

THE LOLLYPOP PLAN )
EKoraan woman watches burning town)
Korean refugees with ox crossing stream)

(Refugees on locomotive)

(Refugees covering tanks on flatcar)

(Mother with nursing child fleeing south
from Seoul)

Eﬂagro GeI, in helmet)

Corpse of infantry lieutenant on straw

camouflaged jeep

{G.I.'s foot being beandaged)

Blond soldier carrying wounded man)

(Badley wounded medic shot and left for dead)

NOTE:
not indicated titles on their photographs,
Mugeum
Number Ehotogravher Iitle
Edward Steichen
C/E 1, J.R,Eyerman (Life)
24 JJR.Eyerman "
3. J.R,Eyermen "
be J.R.Eyerman "
B Carl Mydans(Life)
6, Carl Mydans "
Vs Carl Mydans "
8, Ralph Crene (Life)
9.: Relph Crane "
10, Carl Mydans(Life)
11, Carl Mydans "
12,5 Carl Mydans "
13 Carl Mydans "
LABEL, FOR C/E 13-16
Carl Mydans (Iife)
Carl Mydans "
Carl Mydans "
i Carl Mydans ¥
18, Carl Mydans "
19, Carl Mydans "
20, Carl Mydans "
21, Carl Mydans "
LABEL FOR C/E 21
22, U,8.Air Foree(77217 A,C,)

(A=77217 A,C,)

! | "™ diimps a place and a moment call-
ed 'Korea' right into our laps.
Automatic cameras produce the

P

(Precision bombing:before & after a
B=29 gtrike on a railroad repain
yard near Wonsan)

continued on paga 2,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

g o 2o Collection: Series.Folder:
‘he Museum odern Art Archives, NY »
gb eehebiomied:
page 2,
FACES OF KOREA 195152
Check & Installation List (contd,)
Museum
mb_g;_ " 0 ohi Title
23. U,S.Navy (USN 425826) (U,S, Navy helicopter)
- LABEL FOR C/E 23"
24, U.S.Navy (USN 424058) (Thanksgiving service in bombed Benedictine
i : monastery,
25, U,S,Navy (USN 420833) (Conference in Admiral Hartman's quarters
o "Frank Kazukaitus AF1 aboard the S,S.Hslena,October,1950)
26, U,S,Navy (USN 423625)  (Ship striking mins)
: Harold E, Stein AF3
27, U,S,Navy (Explosion set off by Navy demolition team

et end of evacuation at Hungnam)
LAI "L FOR C/E 27 - =
28, U, 8. Navy(USN 421049) (U,S,S.Missouri using her 16-inch guns)
Frank Kazukaitus AFl
LABEL FOR C/E 28

29, Ed Hoffmmm (Acme) (Army medical officer collapses at death of
(SF 6488) oneof hig staff wounded in action)

30, Stanley Tretick (Acme) (G,I, finds rabbit in burning village)

31, Stanley Tretick " (Blood plasma administered to a seriously
(948881) wounded Americap soldier aboard a jeep)

32. Stanley Tretick (Acme) (Exhausted American soldier on the Taegu
(SE 949129) front)

23, Hank Walker (Life) EG.I.'S capturing snipers)

3 Hank Walker " Youthful G,I, portrait)

35. Hank Walker " (Old-timer G,I, portrait )

36, Hank Walker M (G.I, tandaging child)

3. Hank Walker " (Tank on railroad track)

38, Hank Walker " (Going into Red Beach, Inchon Harbor, on the

five o'clock tide)
19, Hank Walker " (One of five survivors of the massacre of
forty Americans by retreating North

- Koreans)

40, Hank Walker (Two G,I,'s running -- one wounded)

s Charles Rosecrans (INP) (Korean farmer machine-gunned by North

' Korean plane while working in field)
A% Charles Rosecrans(137098) (Taejon, South Korea == first wounded back)
LABEL FOR C/E 42
43, Gene Herrick(AP)(137476) (Two wounded men with clasped hands)
e John Dominis (Life) (A plain outslds of Seoul at dusi, last day

of evacuaiion)

continued on peg. 3.
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FACES OF KOREA
Installation List (eontd,) 1951-52
Museum
Number otograph Title
45, David Douglas Duncan(Life) (Eyes of Marine)
. Devid Douglas Duncan " Korean with fur cap)
47, Devid Dougias Duncan " ind blc)ming snow on road -- Marines &
Truck
48, David Douglas Duncan " (Marine with cen of frozen beans)
LABEL FOR C/E 48
49, David Douglas Duncan " (The Iiving walk = the dead ride)
LABEL FOR C/E 49
50, David Douglas Duncan " ?Sol&iers sitiing on jeep on a hill road)
51, David Douglas Duncan " Stream of men silhouetted against snow=
covered landscape)
52, David Douglas Duncen " (Wounded men waiting to be taken to
medical aid station)
53, David Douglas Duncen " (01d Korean woman grimacing with pein &
gratitude)
7 David Douglas Duncen " (Wounded Korean mother nursing her baby
while being bandaged)
55, David Douglas Duncan— " (Prying jeep driver)
LABEL FOR C/E 55 & 56
564 David Douglas Duncan " %After jeep accident - men driving on)
57, David Douglas Duncen " Three men looking at their dead friends)
58, Dgvid Douglas Duncan " (Marines advancing through marsh past
r.orpse
59, David Douglas Duncan ™ (Capt, "Ike" Fenton learns he is out of
armunition)
60, David Douglas Duncan " (Wounded Marines being attended to)
61, U,S,A,Signal Corps
Cpl,Romanowski (Se 351384) (U,S,Marines fighting on outskirts of
Seoul Sept,1950)
62, U,S.A.Signal Corps
Cpl,Romanowski (Se 351392)  (U,S, Marines in abandoned building dur-
ing fighting in streets of Seoul
Sept,1950
63, U,S,A,S5ignal Corps (American soldier tied and killed on
Cpl, Dangel (Sc 343304) Korean roadside)
64, U,S,A,Signal Corps - (American infantryman is comforted after
Pfc, Al Chang (Sec 347803) death of his friend while man methodi-
cally fills out casually i=gs)
LABEL FOR C/E 64
65, Max Desfor (AP) (American naratroopers jumning Srom

planes hehiai North Koresr .liag,
October,1950)

continued on pars 4.
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k & Instellation Lig& (contd,)
Maseum
Number Photogravher Title
66, Max Desfor (AP) (Villagers watching descent of paratroop
team
67, Max Desfor (AP) (Korean children beside the body of their
- deal moth r)
LABEL FOR C/E 67
68, Max Desbr (AP) (U,S.Marines take time out to light up,
despite a roaring fire)
69. Max Desfor sm; (Marines in street fighting in Sconl)
70, Max Desfor (AP (Refugees escaping over the shattered
girders of the Pyongyang bridge in
f1ight from Chinese Communists)
- Max Desfor (AP) (Hands of corpse coming through snow)
72, U,S Marine Corps (Scaling ladders used to storm ashore
SSgt, Walter W,Frank  at Inchon in fast amphibious invasion)
73. U,S,Mariné Corps (Co=ordination of Marine, Air & Ground
SSgt, F,C.Kerr Units)
LABEL FOR C/E 73
k. U,S Matrine Corps (Chinese Commwist troops surrendering
SSgt, F,CoKerr to Marines s-uth of Koto=ri)
754 U,.S.,Marine Corps (Marines on wuy %0 southern tip of Chasin
Ssgt,F,C.Kerr Reservoir curing five days of beluw

gero weather)

April 27th,1951
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-An exhibition eirculated by The Museum of Modern Art, New York, N,¥,

- UNPAGKING INSTRUCTIONS = BOX #1; ~ 62 photographs packed in 7 packages

. ZIMPORTANT: SAVE ALL WRAPPINGS - PAPER, CORRUGATED SEPARATION BOARDS, FILLERS ETC,
FOR USE IN REPACKING,

» 1, Lift out 7 packages WITH CARE, DO NOT DROP, AS CORNERS DAMAGE EASILY,

lid making auro all bolta m ;aved.

'PAGKING INSTRUCTIONS - BOX #1;  ~ 62 photographs packed in 7 packages.

.1, Make 7 packages as follows by placing the photographs FACE TO FACE and
BACK TOp;AGK with a CORRUGATED BOARD between the FACES and at TOP and
BOTTOM of each package:

Photo 27 Photo ' 56 Photo 12 Photo 31
74 25 51 32
30 38 37 44
33 Al 15 1
52 23 39
z - ]

3% i
Pagkage #5 Package #6 Package #7
to Photo 23 Photo 65
0. 18 p
62 19 66
69 -9 68
61 60 g
72 5
71 6 29
53 i) 64
4 1 3
20 2 -21
58 54, 22
22 55 57
3 40

Continued on page 2.
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2., Place the 7 packages in the box in the following order:

Package #5, #6, #7 in marked spaces on bottom of bex,
Separation board #2 on top of Packages #6 and #7.

Package #3 and #4 on Separation board #1 with FILLER #2 between
Package #1 and #2 with FILLER #1 between

Corrugated board on top of Package #1 and #2
3. Bolt 1id on box SECURELY,

UNPACKING INSTRUCTIONS - BOX #2: = 13 photogrephs and 1 large label wrapped
in three(3) packages
= Title poster and 12 small labels wrapped inm
separate package

IMPORTANT: SAVE ALL WRAPPINGS - PAPER, CORRUGATED SEPARATION BOARDS, FILLERS ETC,
FOR USE IN REPACKING,

1, ILift out the 4 packages WITH CARE, DO NOT DROP AS CORNERS DAMAGE EASILY,
2, Replace = wrapping

gorxugated fillers

11d making sure all bolts are saved,

DI _DACHAPS S, m
- in box and put on

BACKING INSTRUCTIONS - BOX #2: = 13 photographs and 1 large label wrapped in
3 packages
= Title poster and 12 small labels wrapped in
separate package

1, Make 4 packages as follows by placing the photographs FACE TO FACE and BACK
TO BACK with a CORRUGATED BOARD between the FACES and at TOP and BOTTOM of

each package:
Package #1 Backage #2 Backage #3 Package #4
Photo 13 Photo 28 Title Poster Photo 75
8 16 and 12 small 45
70 48 labels, Make 46
&7 49 flat package Large intro=-
50 by placing small ductory label
labels face to 11
face and back to
baek on Title Poster
Place on corrugated
board, Wrap in heavy
1,
papar snd aex Continued on page 3,
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2, Place the 4 naekapes in the box in the following order:

Package #3 in marked compartment in bottom of box
Package #4 in marked compartment in bottom of box

Package #2 with FILLER #2 at its side
Package #1 on top with FILLER #1 at end
Separation Board #1 on top of packages

3. Belt 1id on box SECURELY,

May 7,1951
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No, Name & Source T-I-T=I~E
65 . Max Desfor (AP) (American paratroopers jumping from planes behind North
Korean 1lines, October,1950)
66, n " » (Villagers watching descent of paratroop team)
67, T TR, (Korean children beside the body of their dead mother)
L bl tén 7 e 4
68, n " n (U.S Merines take time out to 1light up, despite a
roaring fire)
69, n nooom (Merines in street fighting in Seoul)
" N L Refugees escaping over the shattered girders of the
70, .‘ ( p?;gnmg bridge in flight from Chinese Commnists)
— —M. : " . -(Hands of corpse coming through snow)
T2 U,.S.Marine Corps (Sealing ladders used to starm ashore at Inchon in fast
I Ssgt,Walter W,Frank« amphibious invasion)
s, 'lll.'S:ﬁa'rine Corps “(Co=ordination of Marine, Air & Ground units)
Sgt. FoC.Kerr , )3
—— _,é_,c -lr - ::-- ’/J' =
Tie U:B.!hrine Corps (Chinese Commmist troops surrendering to Marines
SSgte FeCoKerr south of Koto=ri)
ir
Marine Corps (Marines on way to southern tip of Chosin Reservo
S Ei-%.?.ﬁ.'ler:rp quring five days of below zero weather)
1
7 i
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I('ro supplement check 1ist where titles were abbreviated)
, KOREA: Caption material

31, Badly wounded medic had been shot and left for dead until Americans
|rescued him,

43 Lt.(j.g.) M,D,Taylor, repair officer aboard the salvage ship, USS BOLSTER,
stands guard against advancing Commuinist troops while casualties from
 the Thailand corvette, HMST PRASAE, are brought from the water's edge,
The PRASAE went aground in Commmist~held area during a snow=-storm and its
personnel had to be rapidly rescued by U,S,Navy helicopters,

47, B, Gen, Courtney Whitney, USA,Gen, Douglas MacArthur,USA, and Major Gen.
‘Edward M, Almond, USA observe Naval shelling from the USS MT. MCKINLEY at
Inchon invasion,

50, Explosion set off by Navy demolition team at end of evacuation of Hungnam,
Navy patrol frigate waits to load r ng land craft,

51, USS MISSOURI - "The Big Mo" = using her 16-inch guns on Chong-Jin in
+October,1950, to cut lines of commmnication between north and south Korea.

= 74e Taejon, South Korea = Among the first combat wounded to come back from
the fighting lines,

104, Corporal Leonard Hayworth sees his pleture in September 18 LIFE story,
Next morning he was killed in action,

111, An American infantryman, whose friend has been killed in action, is comforted
.while a corpsman methodically fills out casualty tags.

115, Korean children beside the body of their dead mother, They were later
| cared for by British and Australian troops,

116, Natives wave South Korean flags as U,S,First Cavalry Division troops drive
past,
|

123, Comordination of Marine air and ground units, Marine Corsair has just
dropped napalm on an enemy concentration,

89, | From Changjin to Hamhung
| "We brought out our equipment,
We brought out ocur wounded
and
We brought out our dead,"
Major Gen, 0,P,Smith

19-25 _Exodus
" They know all there is to know about war, political terror, hunger, home-
lessness and heartbreak,,,Three times they had to carry their packs and
their 1little worlds on their backs, Three times they have tried to outrum
! violence and failed,"

Norman Cousing
Sat.Review Lit,

s grmncnsenyeint s FIETE photography,
™ bringing remoteness and apathy,
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i methi
88, Dawn had just grayed the winter sky, Marines were t.syti:g to 1;:; ﬁem mnf
t from their frozen rations, This young Marine seems p;l:d S
| in his numb frigid misery -- a man so cold that his face R e
| expression of survival, Asking him what he would have v;nto s E
| Christmas, he looked up from his iced can of beans, E{iog - sy e, of
'|' form some words, failed, then tried again — and mum s tomor

| David Douglas Duncan

es! drive
| Marine corpsmen were working along the road just behi.:d theﬂj.re_'buc;di e
e s o? during the September offensive, Their 1 Mina gndmckmen 8
" | miee l:ft ;.n the road by the North Koreans. Parts of mach ;ibl o
Hg‘vu a wide area, one Marine killed, and three othg:r:;rem y R
| The driver was smong the wounded, and was crying hearhi e Ms,nd s harigen
e ounds, but because the dead Marine had been hls e t’xi e
e °r the other man's death, Of course, it wasn 8 t ;f 0
| reaponsibl? = : over the tragedy reflects something of the st:an'Ttﬁ:_—'
T 'thg_&%?ﬂﬁa;h:g‘riﬁent spirit —- it is the inter-dependence c;: men,
S tioning faith in the man in the adjoi;ing_roz!{o 6, 0 e
| Blase e LI David Douglas Duncan

s emeeneyeata s F1ETE photography,
| ¢ bringing remoteness and apathy,
dumps 4 place and a moment call-
ed ‘Korea' right into our laps.
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

FOR IMMEDIATE RELEASE
FACES OF KOREA

75 enlargements from negatives by 25 photogrephers will depict the
impact of war in Korea in an exhibition organized by Edward Steichen,
Director of the Department of Photography of the Museum of Modern Art,

Work to be shown was done by photographers for Life Magazine, The Associated
Press, Acme, International News Photos, and by the Army, Navy, Air Corps
end the Marine Corps,

The exhibition portrays the war's impact on goldiers and oivilians:
the embarketions, landings, actual combat, the dressing of wounds, and the
reflection of these events in the faces of the participants; the dropping
of parschutists, the patterns of bombers, the contrasts of war desolation
in a landscape with the beauty of a Chinese painting, Three portraits
are representative of Korean faces: of a boy, of an old man and of the
President of Korea, Scenes of the _evanuation of civilians carrying
children and household goods, of U,S,Marines in the freezing withdrawal from
the Changjin Reservoir, show both the hardships and the humanities.

Technically, the photographs range from those teken automatically by
gun camera to sensitively studied and carefully composed photographs by the
most competent craftsmen, Most of the photographs by the 1ife photographers
were made with 35 mm cemeras; Carl Vydans using Plus X £ilm and David Douglas
Duncan using Super XX film, The press association and official military

photographs were mostly done with standard 4 x 5 press cameras using film

packs.

Mr, Steichen comments on the exhibition as follows:

Human nobility, compassion, devotlon, inexhaustible
endurance, senselessness and brutality are scrambled
together under the impact of war, Here photography,
tridging remoteness and apathy, dumps a place and a

moment celled, "Korea" right into our laps, Automatic
cameras produce the impersonal mechanical record of ex=
ploding bombs and rockets, An artist with a camera

gives us the beautiful timeless image of a young

mother, nursing her baby, as she flees from the ad=-
vaneing armies, == another creates the haunting photo=
graph of a young Marine whispering a prayer for a tomorrow
as he eats his frozen ration, Another print reveals swarms
of people, from an evacuating city, crawling like ants -
over the smashed and twisted girders of a bombed bridge,
Here are photographs with something important to say end

they say it
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impaqt of war. Here photography,
1 bringing remoteness and apathy,
dumps a place and a mament call-
ed ‘Korea' right into our laps.
Automatic cameras produce the

——
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?ho fo Eﬁ
Exhibit ““"-’:lf
At Beach

Three different types of pho-.|
tographic expressions and sub-
jects will be incorporated in
the annual exhibition of this

medium opening tomorrow at
the Miami® Beach Art Center,
2100 Colling ave. The exhibit

thy .photo phy de;;artment
e
Museum §£m Modern Art, New
York, includes a tlmel}r col-
laqrticm of 75 enlargemmta
mgagv:; 25 photo-
aphers, e Korean war,
gork to be ahov;n }:ﬁ: done
by photographers for Mag-
azine, Associated Press, Acme,
International News Photu and
by the Army, Navy, Air Corps
S gy e potenh
, the gra
ers range from those taken au-
tomatically by gun camera to
the sensitively studied and
carefully composed photo-
graphs, are by the most com-
petent of craftsmen, Portraits
and character studies also are

included.

The exhibit has been loaned
through the courtesy of Tony
Garnett, Miami Herald chief
photographer. i is open with-
out charge from 10 a. m. to
8:45 p. m. daily excepting Sun-
day. During August, it will
close at 12:45 p. m.

P MAevsrvmen Macaidlon
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_Studm To Begin

v,' Hank Walker's “One of |
Strvivors” (a photograph of
fatigue), Max Desfor's “Ko-
Idren by the Body of Their
W ‘Monther,” and Charies Ros
encrans® "Korean Farmer Machine-
“ - I |_
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| "\F‘M:I of Korea” — 75 enlarge-
‘ments from negatives by 25 photog-
um — depict the impact of
an  exhibition
it to lelotbelville by the
Friends of the University which
wﬂl o open to the public for the
g three weeks in  Madison
Ban uditorium,

Carter, faculty chairman of
the ds and chairman of the
art. committee of the ‘group, said
|today that the public may view the
ptutnm free of charge from 10 A ||

Imkﬁ noon and from 1 P. M.
untﬁ 7P, M dally. Herbert Keim-

'g::'mbmmw' as he eats his frozen
nﬂm Another print reoen!s

' of people from an !
ing city, oxs.wll.nl' like ants over
the smashed and “twisted girders
of a hombed bridge. Here are pie-
‘tures with something important to
say, and they say it.”

T ey e W el

M FRI MYAFW
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| 1950 Winners

Photographic
Exhibition
Gpens Mondm

THREE DIFFERENT type
[photographic expression,
lling three approaches to the
|[fectmaterial, have been Incorpo-
\[rated In the annual exhibition of
|work in this medium which o)
llat Mismi Beach Art Center
|| Monday.

| The exhibit which mrhulns i
1-lmuu-ur contest winners will con-
tinue through Sept. &

The general center of interset
wrill probably bs held by the
collection of 75 enlargements
from megatives by 25 photogra.
phers depicting the impact of
war in Korea.

|

on

This exhiblilon has been ov
d

The v\-nrk was done
raphers for Life

representat

The show portrays the war's
effect on soldiers and ciy
jans — the embarkations, lan
ings, combat, dressing

o wounds, and the reflection of
those events In the faces of pa
thelpanis.

There are s showling the
il evacuation of civillans, of the Ma-
Jirine withdrawal from the Chang-
{in Reservoir. There are also &
lleral photographs of Korean faces. ®

‘runsr from those taken au
ca]].\' by gun camera -
atudied and com
graphs by

craftsmen.

A second g:lln—, Is devoled 10

Paul
wood Gittings, who has n
international recognition in this
feld. |

Thix collectlo
and loaned by ih
Associatign’ of - Amer] m
Followers of amateur
raphy will :
ition in the third gallery of »
ners in the 1960 National
teilr. contest sparsated
(pating newapapers throughout th
pountry, including The \tlaml
Herald

Mr, Terry

| Ing the role

Last Colony’
Theater,

photog

A wide variety of subject

some siartling results mark this
|| maction ni the show. The amateur |
| hng beon losned through
'l.h_l eouries ! of Teny Glmcr.t Ml

Mant
will run 1l.r.m;|| Sept

“OLD KOREAN WITH ¥

« a0 by Carl Mydans fof Li

I8 currer

of 01d T
AL ihe

N

be pr exented
audite-

ALEXANDER BERNE

INSTRUCTION IN PIANO,
ORGAN AND HARMONY
Raglansrs Livenead @ Ehilren-Afsity
STUDIO — 34 WEST FLAGLER 5T.

1 Fhasa 01BN

Lovely hands!
Lovely hairl
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THE ORIGINAL
R OMEIKE
PIBS CLIPPINGS

INEWYOMH,}(_Y

‘-ﬂr- (D 18.070)
This Clipping From
RU'I’LAND VI,
RAI.D

Woodstock To

Have Exhibit Of

Korean Photos

—_—

(Special 10 The Herald.)

from
g‘;"?“ 2 through Novem-

¥
The photognpbs. hkeu by
fe Magazine a
meut of Dererue and many of
them 30 by 40 inches in size,
are from Museum of Mod-
£rn Art § OT K S

T will he to
the public. e
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WOODSTOCK, VT
STANDARD

t of war. It literally
u% called Korea right into-
our . ]
lan and actual combat, as well
as -?;h:?rei!&lion' of these i_‘;mas_.%
the faces of the participanfs; Als
shown are patterns of huge bombers
scenes of war desolation in a land-
scape of .the beauty of a éhﬁ
. painting, and story pictures of the
‘evacuation of civilians, (

. The work to be '
by Edward Steichen, was done by
photographers for Life Magazine; The
Assaciated Press, Acme, Internation-
al News Photos, and by the Army,

Navy, Air Corps and the Marin

Corps, 'These are all photogra
| ;q\rith something to say, and the ::
i
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VALIER DAILY, UNIVERSITY OF VIRGINIA, SATURDAY, SEPTEMBER :

‘Faces

War, in all its stark horror, in
all its misery and suffering, is
now being realistically and
thoroughly displayed in the audi-
torium of Madison Hall,

The grim panorama of human
conflict is an exhibit being pre-
sented here for the next few

~weeks by the Friends of the Uni-

versity.

Entitled “Faces of Korea,” the
Friends' exhibit is composed of
75 enlargements from negatives
'by 25 photographers, depicting
the impact of war along the Ko-
rean battlefronts. i

The exhibition was organized
by Edward Steichen, Director of
Photography of the Museum of
Modern Art. The photographs be-
ing shown were taken by photo-
‘graphers for Life Magazine, The
Associated Press, International
News Photos, and by the Army;
Navy, Air Corps, and the Marine

‘The pictorial display portrays
the war's impact on soldiers and
civilians: the embarkations, land-
ings, actual combat, the dressing
of wounds, and the reflection of
these events in the faces of the
participants; the dropping of
parachutists, the patterns of
bombers, the contrasts of war
desolation in a landscape with
the beauty of a Chinese painting.

Three photographs are repre-
sentative of Korean faces: of a
boy, of an old man and the presi-
dent of Korea. Scenes of the
evacuation of civilians carrying
children and household goods, of
U. S. Marines in the freezing
withdrawal from Changjin Re-
servoir, show both the hardships
and the humanities.

Technically, the photographs
range from those taken automa-
tically by gun camera to sensi-
tively studied and carefully com-
posed photographs by the most
competent craftsmen. Most of the
photographs by the Life photo-
graphers were made with 35mm
cameras; Carl Mydans using Flus
X film and David Douglas Dun-
can using Super XX film. The
press association and official mili-
tary photographs were mostly
done with standard 4x5 press
cameras using film packs.

Mr. Steichen comments on the
exhibition as follows:

“Human nobility, compassion,
devotion, inexhaustible endur-
ance, senselessness, and brutality
are scrambled together under the
impact of war. Here photography,
bringing remoteness and apathy,
dumps a place and a moment call-
ed ‘Korea' right into our laps.
Automatic cameras produce the

Korea’ Show

Stark Horror Of War

impersonal mechanieal record of
exploding bombs and rockets. An
artist with a camera gives us the
beautiful timeless image of a
young mother, nursing her baby,
as she flees from the advancing
armies,—another creates the
haunting photographs of a young
Marine whispering a prayer for
tomorrow as he eats his frozem
ration. Another print reveals
swarms of people from an evac-
uating city crawling like ants
over the smashed and twisted
girders of a bombed bridge. Here
are photographs with something
important to say and they say it.”

University men who view this
exhibition will undoubtedly re-
new Sherman's conviction that
“war is hell.”

The student who makes a trip
to the Madison Hall auditorium
will find that his jourmey has
not been a waste of time. The
grim reality of the photos does
not convey a sense of pleasure,
but it does give the observer a
horrifying sense of war's totality,
its terror to soldiers and civilians
alike, and the numb, paralyzing
fatigue which follows in its wake.

Much credit is due the Friends
for bringing this exhibition to the
University. The “Faces of Korea"
are the representatives of the
countless millions of people who
have been tortured and tossed
by the stormy billows of
wars in our times. They are not
casy to forget. They are not likely
to make one feel that any glory
or glamour can be found in an
environment of death, destruc-
tion, and disaster,

e ——————
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FACES OF KOREA 195152

An exhibition circulated by The Museum of Modern Art, New York,N,Y,

CHECK & INSTALLATION LIST 9 07 .
- Title Poster L/ Ledarvel | W /a[
= Introductory label 10 / . / 2
- 12 photo labels 246/5

- 75 photographs
NOTE: Titles are for identification only as the photographers have
not indicated titles on their photographs,
Museum
Number Photogravher Iitle
Edwqrd Steichen Introductory label

[ J.R,Eyerman (Life) (G,I,portrait - blue eyes)
J,R,Eyerman " (G,I, portrait - smiles
J.R.Eyerman " G,I,portrait - negro )
J.R.Eyermen " G.I.portrait - with glasses)

Carl Mydans(Life) (Korean boy)
Carl Mydans " 014 Korean with pipe)

Carl Mydans " 01d Korean with hat )
Ralph Crane (Life) (Philippine Sea)
Ralph Crane (Wife & Mother in automobile at departure)

Carl Mydans(Life) (Senselessness and brutality)

Carl Mydans " ("How to win friends and influence people" =
THE LOLLYPOP PLAN )

Carl Mydans " EKoroan woman watches burning town)

Carl Mydans " - (Korean refugees with ox crossing stream)

LABEL FOR C/E 13-16

Carl Mydans (Iife) (Refugees on locomotive)

Carl Mydans " (Refugees covering tanks on flatear)

Carl Mydans " (Mother with nursing child fleeing south
from Seoul)

Carl Mydans (Negro G,I, in helmet)

Carl Mydans (Corpse of infantry lieutenant on straw

camouflaged jeep

Carl Mydans " (G,I,'s foot being bandaged)

Carl Mydans " (Blond soldier carrying wounded man)

Carl Mydans " (Badley wounded medic shot and left for dead)

LABEL FOR C/E 21

=

NSRRI

U,S,Air Foree(77217 A,C,) (Precision bombing:before & after a
(A=77217 A,C,) B=29 strike on a railroad repair
yard near Wonsan)

continued on page 2,
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FACES OF KOREA 1951-52
Check & Tnstallation List (contd,)
b  Photographer Ditle
U,S,Navy (USN 425826) (U,S, Navy helicopter)
LABEL FOR C/E 23- 5
U,S.Navy (USN 424058) (Thanksgiving service in bombed Benedictine
: monastery,

U.S.Navy (USN 420833)  (Conference in Admiral Hartman's quarters
‘Frank Kazukaitus AF1 aboard the S,5.Helena,October,1950)
U.S.Navy (USN 423625)  (Ship striking mine)
Harold E, Stein AF3
U.S,Navy (Explosion set off by Navy demolition team
at end of evacuation at Hum
LAI "L FOR C/E 27 - -

U,S, Navy(USN 421049) (U.8,S.Missouri using her 16-inch guns)
Frank Kagukeitus AF1
LABEL FOR C/E 28

Ed Hoffmman (Acme) (Army medical officer collapses at death of
(SF 6488) orneof his staff wounded in action)
Stanley Tretick (Acme) (G,I, finds rabbit in burning village)
Stanley Tretick " (Blood plasma administered to a seriously
(948821) wounded Americap soldier aboard a jeep)
Stanley Tretick (Acme) (Exhausted American soldier on the Taegu
(SE 949129) front)
Hank Walker (Life) (G,I,'s capturing snipers)
Hank Walker " (Youthful G,I, portrait)
Hank Waller " (O1d~timer G,I, pertrait )
Hank Walker " (G,I, bendaging child)
Hank Walker * (Tank on railroaed track)
Hank Walker " (Going into Red Beach, Inchon Harbor, on the
five o'clock tide)
Hank Valker " (One of five survivors of the massacre of
forty Americans by retreating North
f Koreans)
Hank Walker " (Two G,I,'s running -- one wounded)

Charles Rosecrans (INP) (Korean farmer machine-gunned by lNorth

Korean plane while working in field)
Charles Rosecrans(137098) (Taejon, South Korea == first wounded back)
LABEL FOR C/E 42

Gene Herrick(AP)(137476) (Two wounded men with clasped hands)

John Dominis (ILife) (A plain outside of Seoul at dusk, last day
of evacuation)

R R R RN FERN

&

2 continued en pag; 3.
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FACES OF KOREA

Check & Installation List (contd,) 195152

Museum

otesraph _Iitls
David Douglas Duncan(Life) (Eyes of Marine)
L]

EEENTY:

3

53,

b

R ARG

/28153

n
L

N AR

David Douglag Duncan
Pavid Douglas Duncan *

Da Douglas Duncen "
Lﬁ FOR C/E 48

David Douglas Duncan "
LABEL FOR C/E 49

David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan— "
LABEL FOR C/E 55 & 56
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "
David Douglas Duncan "

U,S,.A,51gnal Corps
cpl.nommkﬁs‘: 351384)

U,S.A.Signal Corps
Cpl,Romanowski (Se 351392)

U,8,A,Signal Coerps
Cpl. Dangel (Sc 343304)

U,5,A,Signal Corps
Pfe, Al Chang (Sc 347803)

LABEL FOR C/E 64
Max Desfor (AP)

(Korean with fur cap)

(Wind blowing snow on road -~ Marines &
Truck)

(Marine with can of frozen beans)

(The Iiving walk — the dead ride)

Soldiers sitting on jeep on a hill road)

Stream of men silhouetted against snow=-
covered landscape)

(Wounded men waiting to be taken to
medical aid station)

(014 Korean woman grimacing with pain &
gratitude)

(Wounded Korean mother nursing her baby
while being bandaged)

(Prying jeep driver)

safte:‘ Jeep accident - men driving on)
Three men looking at their dead friends)
(Marines advancing through marsh past
aorpse)
(Capt, "Ike" Fenton learns he is out of
ammunition)
(Wounded Marines being attended to)

(U.S,Marines fighting on outskirts of
Seoul Sept,1950)

(U,8, Marines in abandoned building dur-
ing fighting in streets of Seoul
Sept.1950§

(American soldier tied and killed on
Korean roadside)

(American infantryman is comforted after
death of his friend while man methodi-
cally fills out casualiy iags)

(American naratroopers jumning om
planes beniad North Korear [ iies.
October,1950)

continued on papa £-
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FACES OF KOREA 1951=52
Check & Installation Ligk (contd.)
Muaseum
Number Photogracher Title
P@? Max Desfor (4P) (Villagers watching descent of paratroop
! team
Lers Max Desfor (AP) (Korean children beside the body of their
= dea? moth v)
LABEL FOR C/E 67
68, Max Desbr (AP) (U.S.Marines teke time out to light up,
despite a roaring fire)
43, Max Desfor EAP) (Marines in street fighting in Seoul)
[,?0':" Mex Desfor (AP) (Refugees escaping over the shattered
girders of the Pyongyang bridge in
flight from Chinese Communists)
L1, Max Desfor (AP) (Hands of corpse coming through snow)
L3 U,S Marine Corps (Scaling ladders used to storm ashore
SSgt, Walter W,Frank  at Inchon in “ast emphibious invasion)
ws.’ U.S,Mariné Corps (Co—-ordination of Marine, Air & Ground
ssgt, F,C.Kerr Units)
LABEL FOR C/E 73
L U,S,Marine Corps (¢hinese Communist troops surrendering
5Sgt,F.C.Kerr to Marines south of Koto=-ri)
M{ U,S.Marine Corps (Marines on way %o southern tip of Chosin
Ssgt, F.C,Kerr Reservoir during five days of below

gero weather)

April 27th,1951
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THE MUSEUM OF MODERN ART

ee J, Volkmer

i, darris Date i3 39, 49m——
Ve Pearson )

R, Faeth

To:  Harry Skevington & William Farnie Re:—ﬂttmtth:gmw
From: igs Dudley —Exirtbition=—"fores, Ths Topact

Dear Harry and Bill:
On Monday, April 23, at 9130 2.m, will you plesce dismantle the Photography
Bxhibition, "Korea, The Imact of War®, 1tss Harrls will be in to help
Sort the photographs, Cne group 1s to be sent to the Photography leparte

] ment and the othor to Girculating Exhibitions storage.

—— +HE CILLIrenang nousefola goods, or U, s, Harines 1n the freezing withdrawal
4v.+  from the Changjin Reservoir, show both the hardships and the humanities,

: Y Technically, the photographs range from those taken automatically by
gun camera to sensitively studied and carefully composed photographs by
the mést pompetent crafbesmen, Most of the photographs by the Life photo-
jlf graphers were made Wrirth 35mm cameras; Carl Mydans using Plus X film and
" David Douglas Duncen using Super XX film, The press association and offi.
cial miditary photographs were mostly done with standard 4 x 5 press cameras
using film packs,

Mr, Steichen comments on the exhibition as follows:

T

' Human nobility, compassion, devotion, inexhaustible endur-
ance, senselessness and brutality are serambled together under the
impact of war. Here photography, bridging remoteness and apathy,
dumps a place and'a moment called, "Korea" right into our laps,
Automatic cmaeras produce the impersonal mechanical record of ex=
ploding bombs and rockets, An artist with a camera gives us the
beautiful timeless image of a young mother, mmsing her baby, as
she flees from the advaneing armies,--another creates the haunting
photograph of a young Marine whispering a prayer for a tomorrow
as he eats his frozen ration, Another print reveals swarms of PEC=

" ple, from an evacuating city, crawling like ants over the smashed
1 and twisted girders of a bombed bridge, Here are photosraphs with
I something important to say and they say it.
QN — -
/. ~
)_. )
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THE MUSEUM OF MODERN ART

) \l/’
" c.c. V - : emm
F. Efc zrutczﬁt Date hﬂril 9 3 19 g‘

Re: Faces of Korea

To: ¥« Yellherny

'-'..,-...lel‘

From: o

Captain Steichen has just teld me that tastman House in Rochester

Wwants to have the Korea show as soon as it f.-‘losnas hare, Jlilj.a{'eu
please let Ceaumont Newhall at the sastman Touse kmow what 28

you can offeri

e iog callaren and household goods, of U, S, Marines in the freezing withdrayal

4e.s  from the Changjin Reservoir, show both the hardships and the humanities.
Technically, the photographs range from those taken automatically by

gun camera to sensitively studied and earefully eomposed photegraphs by

the mést pompebent crafbsmen, Most of the photographs by the Life photo~

graphers were made Wirth 35mm cameras; Carl Mydans using Plus X film and

David Douglas Duncan using Super XX film, The press agsociation and offi-

eial mititary photographs were mostly done with standard 4 X 5 press cameras
= using film packs,
. Mr, Steichen comments on the exhibition as follows:

i Human nobility, compassion, devotion, inexhaustible endur-
ance, senselessness and brutality are serambled together under the
impact of war. Here photography, bridging remoteness ard apathy,
dumps a place and'a moment called, "Korea" right into our laps,
Automatie cmaeras produce the Impersonal mechanical record of ex~
Ploding bombs and rockets, An artist with a camera gives us the
beautiful timeless image of a young mother, mursing her baby, as
she flees from the advancing armies,——another creates the haunting
photograph of a young Marine whispering a prayer for a tomorrow

| as he eats his frozen ration, Another print reveals swarms of pPeo=-
ple, from an evacuating eity, crawling like ants over the smashed
and twisted girders of a bombed bridge. Here are photographs with
something important to say and they say it.

b v
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& f * 75 enlargements from negatives by 25 photographers will depiet the
impact of war in Korea in an exhibition organized by Edward Steichen,
Director of the Department of Photography of the Museum of Modern Art,
Work to be shown was done by photographers for Life Magazine, The Associated
Press, Acme, International Neys Photos, and by the Army, Navy, Air Corps
and the Marine Corps,

The exhibition portrays the war's impact on soldiers and civilians:
the embarkations, landings, actual combat, the dressing of wounds, and the
reflection of these events in the faces of the participants; the dropping
of parachutists, the patterns of bombers, the contrasts of war desolation
i in a landseape with the beauty of a Chinese painting, Three portraits

are representative of Korean faces: of a boy, of an old man and of the

President of Korea, Scenes of the evacuation of civilians earswity carry-

ing children and houseliold goods, of U, S, Marines in the freezing withdrawal
4,  from the Changjin Reservoir, show both the hardships and the humanities,

3 Technically, the photographs range from those taken automatically by
gun camera to sensitively studied and earefully eomposed photographs by
the mést pompetent crafbemen, Most of the photographs by the Life photo=
graphers were made Wdth 35mm cameras; Carl Mydans using Plus X film and

David Douglas Duncan using Super XX film, The press association and offi-

} cial mikitary photographs were mostly done with standard 4 x 5 press cameras

using film packs,
Mr, Steichen comments on the exhibition as follows:

f Human nobility, compassion, devotion, inexhaustible endur-
ance, senselessness and brutality are serambled together under the
impact of war, Here photography, bridging remcteness ard apathy,
dumps a place and'a moment called, "Korea™ right into our laps,
Automatic cmaeras produce the impersonal mechanical record of ex-
ploding bombs and rockets, An artist with a camera gives us the
beautiful timeless image of a young mother, nursine her baby, as
she flees from the advancing armies,—-another oreates the haunting

| photograph of a young Marine whispering a prayer for a tomorrow
as he eats his frozen ration, Another print reveals swarms of peo-
ple, from an evacuating city, crawling like ants over the smashed

‘ and twisted girders of a bombed bridge, Here are photo sraphs with
dq something important te say and they say 1t,
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PHOTOGRAPH REQUISITI

To PHOTO SALES DEPT.

ON

Dote.April 26, 1951

V.Pearson Circulating Exhibitions
From.. .. i Department
For FACES OF mm R e =
| ]
PRINTS NEW PHOTOGRAPHS
'I Please supply Please have il A e
i {Quantity) / [Photographer)
i glossy size. / .
take /£
(Number of shots)
|
I /
: Date of completion Date of _,éompie‘rion
i .
1 ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY
|
B Negative stats of each of the 12
_ labels attached :
|
EERRGB o N e Amount Date Billed .
f) - A
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PHOTOGRAPH REQUISITION

Date @M Q‘r ’? 5’/.
e Department..... WM’V‘—; &/u-

THLAL,

TO PHOTO SALES DEPT.

PRINTS NEW PHOTOGRAPHS
I Please supply Please have
[Quantity) [ Photogespher]
|
glossy. size
ke e

. “[-Nurnbor of shots)

Date of completion.

‘ Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY

/ywaju, 4/7 W%“W%VM’— A
/ﬂm.g brave I;uﬂafi L¢I»€ ehpun A

Forwarded to. . .. __ . Amount.....
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PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT.
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EACES OF KOREA - Ghock List >
Nane & Source TI-T-I~E
> Clevwrcet llevtec .. - w
C/ﬁ J. R, Eyerman (Life) (G, I, portrait - blue eyes)
- AT " (G, I, portrait - smile)
3. LA n n (G.I, portrait - negro)
Lo L " " (G.I. portrait - with glasses)
S5e Carl Mydans (Life) (Korean boy)
6, n " " (014 Korean with pipe)
Te ey - (01d Korean with hat)
8, Ralph Crane (Life) (Philippine Sea)
9% " IR (Wife & Mother in automobile at departure)
10, Carl Mydans (Life) (Senselessness and brutality)
11. n " " ("How to win friends and influence people™
THE LOLLYPOP PLAN
12, BT - X (Korean woman watches burning town)
13, M}” c'/g T (Korean refugees with ox crossing stream)
14, " o (Refugees on locomotive)
15, S TR (Refugees covering tanks on flatcar)
16, n n n (Mother with mursing child fleeing south from Seoul)
17, " " " (Negro G,I, in helmet)
18, " "o (Corpse of infantry lieutenant on strew camou-
flaged jeep)
19, 1 n n (G.I.'s foot being bandaged)
20, o D (Blond soldier carrying wounded man)
21, _';* &:_ 2 __" . (Badly wounded medic shot and left for dead)
22, 8,8, Alr Force(77217 A,C,) (Precision bombing: before & after a B=29 strike om &
(A=77217 A,C,) railroad repair yard near Wonsan)
23, U, S, Navy(USN 425826) (U.S,Navy helicopter)
24, e (US’N 424058) (Thanksgiving service in bombed Benedictine monastery)
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Name & Source TITLE

25

2%,

12\

U,S.Navy (USN 420833)
Frank Kazukaitus AF1

U,S. Navy (USN 423625)
Harold E, Stein AF3

U S Navy
,ﬁ‘ju_.a’, faprr |
U,S.Navy (USN 421049)

whel (o -
Ed Hoffman (Acme)
(SF 6488)
Stanley Tretick (Acme)
L} n "
(948881)
n n n
(SE 949129)
Hank Walker (Iife)
n n n
] n n
n n n
‘l n n
" n "
n " n
n n n

Charles Rosecrans (INP)

i 5 %(137698)
Gene Herrick (AP)(137476)

John Dominis (Life(

=

(G,I,finds rabbit in burning village)

(Conference in Admiral Hartman's quarters aboard
the S.5,Helena, October,1950)

(ship striking mine)

(Explosion set off by Navy demolition team at
end of evacuation at Hungnam)

(U,s,8,Missouri using her 16=inch guns)

(Army medical officer collapses at death of one
of his staff wounded in action)

(Blood plasma administered to a seriously wounded
American soldier aboard a jeep)

(Exhausted American soldier on the Taegu front)

(G,I.'s capturing snipers)
(Youthful G,I, portrait)
(0ld=timer G,I, portrait)
(G.I, bandaging child)
(Tank on railroad track)

(Going into Red Beach, Inchon Harbor, on the five
o'clock tide) .

(One of five survivors of the massacre of forty
Americans by retreating North Koreans)

(Two G,I.'s running — one wounded)

(Koresn farmer machine-gunned by Nerth Korean plane
while working in field)

(Taejon, South Korea=first wounded back)
(Two wounded men with clasped hands)

(4 plein outside of Seoul at dusk,last day of
evacuation)



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY —_— ~
CE B L5
_:;‘f ;E‘.—:—I ::‘ .
-
page =3= -
FACES OF KCREA -
No, Name & Source TTmTmLE g
45, David Douglas Duncan(Life) (Eyes of Marine)
46, n n WE o (Korean with fur eap)
4, n n n " (Wind blowing snow on road—Marines & Truck)
48, Z ;_,,_',.;.» ’ n n (Marine with can of frozen beans)
49, a {,'Hu : " m (The Living walk —the dead ride)
50, n n " " (Soldiers sitting on jeep on a hill road)
5l " n n n (Stream of men silhouetted against snows
covered landscape)
52, " " n n (Wounded men walting to be taken to mediecal
ald station)
53, . . g, B (01d Korean woman grimacing with pain &
gretitude) !
54e n n " n (Wounded Korean mother mirsing her baby while
being bandaged)
2 n " " (Crying jeep driver)
55 &‘J/C-EQL C /L s 5 5 3 g j e
56, " " n (After jeep accident = men driving on)
57, " n Bt (Three men looking at their dead friends)
58, " n Wi K (Marines advancing through marsh past corpse)
59, " " LA {Capt. "Tke" Femton learns he is out of
ammunition)
60, " " LI (Wounded Marines being attended to) :
61, U.S.A.Signal Corps (U.S.Marines fighting on outskirts of Seoul)
Cpl,Romanowski (Se 351384) Sept,1950
62, U,S.A,Signal Corps (U.S,Marines in abandoned building dquring
Cpl,Romanowski (Se 351392) fighting in streets of Seoul) Sept,1950
63, U,8,A,8ignal Corps (Americen soldier tied and killed on Korean
Cpl, Dangel (Se 343304) roadside)
64, U,S,4,8ignal Corps (American infentryman is comforted after death

Pfe,Al Chang (Se 347803)

of his friend while man methodically £ills
out casualty tags)
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,IN,Y,
PUBLICITY REPORT

Title of Exhibition "Paces of Korea'
Name of Sponsoring Organization _ l{lani Uesch Art Center

Address_ 2100 Collins Ave, llami Seach, i™orida
Date of Showing __ Auguast 20 throngh Sephe &, 1051
Attendance 218

Newspaper Space enclosed
(number of items in inches) (If extra copies of publicity
are available,please attach &return)

Photographs in Newspapers
(number)

Radio Talks __Undetermined, laterial genk to W
School visits, special groups, ete,

Comments about the exhibition _ W& call attentlon to the enclosed review

of Aug. 26 in the Miami Herald, since it 1s an excellent sum-up of

the show. However, one thing not mentioned is the excellent assembly

iob done by oteichen which brooks no improvement. Of extensive patron

_comment received, two come bo mind. One was made an hour after the

opening by a woman...."And WE complain about the HEAT, I'm ashamed."

4/10/51 remimeo
; (over)
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The other, by & man was "I'1]1 cheerfully pay my taxes after seelng
this." There were, of course, the usual few who resent having thelr
habitual complacence disturbed, or those who =sare unwilling to
exert sufficient mental force to appraise. These are inevitably
present at all exhibits.
In behalf of the Miami Beach Art Center smd our appreciative publie
We express deep appreclation for the privilege of having this great
show here where it has been visited by patrons from all points.
IT we*may, we.‘should like to append a suggestion, which is that
titles be provided for the wall hanging of each piece. Noting
that many of the important and pntenh'photographa were not
réceliving adequate st tention, with these lacking, we typed the
data on the backs and inserted "bedide the pictures a few hours
af ter opening. This doubled the time spent In the gallery, due
.to the interest évoked.

"0 oew lap le Schenck,
Art Director- ... _
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,N,Y,
FUBLICITY REPORT

Title of Exhibition _ FACLES  or K OREA

Name of Sponsoring Organization LZEQQ STOCA é LT, é] S5

Lt/.aaa<rpcﬁ | Vi o

Address Légzas 7oK (Qega.mu_acz_c T
Date of Showing __ Aoy 2 Mmued_A[a_u._&&__
Attendance _ A LLR o, SO0

Newspaper Space___ -2 /7&EMS - APPR. 5  Sack

(number of items in inches) (1f extra copies of publicity
are available,please attach &return)

Photographs in Newspapers Qt/E- (L AREM ora7 LAl &

(number)

Radio Talks Mww&m.ua R.S.

School visits, special groups, etc, #ﬂwm&m
b cpowes —— Wlposrock (Dowray Scuoow -
—ATLOSUTS Awo Facuizsy ~ Dasrsoirs Comcece

= £ 2.5) (A

Comments about the exhibition _L/ss AscrveD -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

K, VEE NE

FACES OF KOREA
1951




