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Mr. Waldo Rasmssen

The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Dear Mr. Rasmssen,

As you have no doubt heard, a videotape exhibition
entitled OPEN CIRCUITS, organized by Fred Barzyk,
Douglas Davis, and Gerald O'Grady, is plamed to
open at the Museum in May, 1974. From its inception,
the project has been envisaped as an international
event: the works shown will be from many nations; a
conference, with participants from all over the
world, will take place during the first three days
of the exhibition (possiBly commencing at the UN);
and the subsequent trevel of the show outside the US
is definitely anticipated.

On & recent trip to Europe, Douglas Davis elicited
interest from the Arts Council of Great Britain and
from the Wallraf-Richartz Museum, in Cologne, in
scheduling the show. Fred Barsyk has likewise rece
elved favoreble respcnses fram Stockholm and Tokyos

Recently, the organizera of OPEN CIRCUITS have come
to feel that rather than just planning to have the
exhibition travel, it might be more exciting, and
more expressive of the philosophical premises of the
‘project to have the show open simltaneously in a
number of cities abroad and in the US. I speke with
Mr. Norbert Lynton, of the Pritish Arts Council, this
morning about the possibility of a simmltareous open-
ing, assuming that they can accept the show. He was
agreeable to the idea, and indeed foand it preferable
to the prospect of being, say, fourth stop on a len-
gthy tour. No doubt other museums will feel similarly.
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We would like to know whether you think it would be

desirable to handle negotiations with miseums abroad =
| for either a simltanecus opening or a sequentially

scheduled travelling exhibition via the International

Couneil, If you think it would be, we should begin

talking about this as soon as possible. The Arts

Council of Great Britain has already requested cost

® estimates and other specifics, so we mst start work
here quickly. Immediately, in fact, if we are to try
for a similtaneocus openinge.

I would be very glad to discuss this further with
you, at your earliest convenience. If you would like
to arrange a meeting, please let me know, and Mr.
Davis will try to attend as well.

Yours sincerely,

Tl i~ mpsgy s
Allison Simmons g
Administrative Assistant
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CPEN CIRCUITS/the future of television
Telephone: (212) 249-2258; (212) 989-2317
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Mr. Charles Froom

The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Dear Mr. Froom,

A propos of our conversation last Thursday evening
about the OPEN CIRCUITS video exhibition, now sched-
uled for May, 1974, I am sending you a brief state-
ment of purpose and a preliminary description of the
installation, to give you a rough ides of what the
show will involve. The installation plan enclosed
was not originally intended to describe an ocutdoor
exhibition, which is why there is little mention of
the nature or complexity of the structures required.

Mr. Barzyk tells me that he definitely plans to con-
tract out the construction of his domes, or possibly
even to have them donated. In any case, it does not
look as though OPEN CIRCUITS will cause you many
headaches, at least in the area of actual building.

uoTITqIYXe SIINDUID NIAJO

We would very mich like to obtain from you a floor
plan of the garden, with its dimensions. I would
also like to find out what the security arrangements
for an exhibition like this would have to be, con-
gidering that we will have our own technicians to
watch over all the equipment, at least while it is
in operation.

Cordially, 5

Allison Simmons
Administrative Assistant

OPEN CIRCUITS

¢/ o Electronic Arts Intermix, Inc.
2 West 13th Street, Rm. 1011

New York, N.Y. 10011

Tel: 249-2258, 989-2317
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March 14, 1972

Mr. Douglas Davis
Newsweci:

444 Hadison Avenue
New York, New Yorl 10022

Dear Mr. Davis:

This will confirm our verbal agreement for you and your assoeiates,
Frod Barzyk and Russell Conuor to mount an electronle exiiibition in
collaboration with The Museun of Hcdarn Art, subfect of eourza to
our approval of tie ultimatc form and content of the nroject.

It is uaderstood that the exact details of the presentation are to be
determined at a later date, but thar basizplly it will consist of three
parts. There wlll be an wxiidbition in one of our palleries, and if no
batter spaca is available, it will be mounted in the small zallery
‘adjoining the auditorlum lounpe whare thwe wilfred Lumia was installed.
The smne visual material presented in this space will be televised ovor
one of the Hew York cable stations.

The second part will consist of a eatalogus, published either by the
Museun or outside, details of wiilch vill also be decided at a later date.

The third part will be 2 confercice to discuss the esthetie potential
of the medium.

It is further uaderstood tiat you will not require financial assiatance
from the Xuseun, but that you will coordinate your fund raieing activities
with our Diractor of DNevelopment, Charles Hesse, {a order to avoild con—
flict with the Museun's activities.

We look forward to further discuseions as your plans prosress. In the
meantime, best wishes to you and your colleapues.

Sincerely,

Richard B. Oldenburg
Acting Director

REQ/mvk

cc: Charles Hesse
Willard Van Dyke
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DOUGLAS DAVIS
27 WASHINGTON SQUARE NORTH ,i \91\

NEW YORK CITY 10011 “,\R{ \

May 15, 1971

Dear Johns

What's up? Does Open Circuits live or die? My colleagues ress
me for information, so I must press, too, Plus which, the dsad-
line for applications to NYSCA for grants to help the cause ex—
pires on May 2L, this round,

What I think, what I hops MOMA will do is schedule a series of
T evenings beginning in 31‘-5{,53131 leading up to an electronic
Wexhibi tion” beyond the walls,or’a conference in the L te spring
of 1972, at which time a print catalogue can appear, too. The
Sgxhibition’can be moduced at WEBH=TV under the aegis of their
Rocksefeller program—unless I miss my Buess—by the fine Barzyk
hand, The catalogue could bs published by either Praeger or
MOMA or both.

The sooner sme announcement could be rada of our plans the bet=
ter, since the very amnouncement will in effect co—opt the field,
and later modifications can always be made, Bub you know better
of this than I.

uoT3ITqTyxe SITADNIO NAdO

Sorry I missed the Shirley Clarke evening, about which I did not
hear until afterwards, My own TV Event occurs at the Corceran
on June 12, I shall preserve a videotape for you to see,

Call, call. I have tried you several times--since Iaxpected to

hear news long ago—but without luck. I ameeither here or at
Newswesk at nearly all times.

Best,
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Willard Van Dvke cc: Wilder Green

John B. Hightower

March 9, 1971

Open Circuits and Film: One to One

Paul Friedberg and Gordon lyatt wemt over their plan for Film:0Ole to
One with me the other day. I still remain unconvinced but would
like to bounce around the idea with some of the other curatorial
department heads if for notother reason than for my edification and
education. I keep thinking that the basic material is missing that
somehow their starting point ie the hardware and not the intrinsic
artistic quality of the material being shown by the hardware. Maybe
I am haing this too finely, but T would nevertheless like some
playback - perhaps with you and other members of vour department.

Open Circuits, on the other hand, intrigues me more - and perhaps
has some options such as a sonference possibility. Anyway, I'm for
a talk soon about both. You should know that T told Gordon and Paul
we would try to get back soon even i{f it were a definite "no” so

! that they could take the idea somewhere else.

uoTITqIYXe SLINDYWID NHLO
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John Hightower

Wilder Green

October 28, 1970
Open Circuits exhibition

I've read Douglas Davis's proposal for this exhibition and

find it fascinating - perhaps it will even persuade me to
buy a television set.

More seriously, I agree with his premises and purposes for
the show, and also for the scale at which he proposes doing
it - including the special events, happenings, gestures,
concerts, conference, etc. I also think it would be a
very appropriate thing for MOMA to do.

The budget, I believe, is optimistic, but don't think that

should deter us in exploring it at this time. Let me know
when you want to discuss it.

CE . 3.3.20

——————c———
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OPEN CTIRCUITS: STATRMENT O PURPCSE

< 0dighly

Open Circuits: Art at the bepinning of the Electronic Ace will bring
together and exhibit f: Tirst time the international TV/Art
movement, including experimental work created by artists working
both by themselves (with portable videotape equipment) and in con-
cert with innovative TV producers and stations. Oven Circuits will
also be the first thorouchly electronic exhibition ever hosted by a
ma jor miseum. The contents of the erxhibition=-=includine: sectiens
devoted to the history of television and to its future potentia l=-
wWill be recorded and edited on videotape at WGIH-TV in Soston. It
will then be projected beyond the walls of the miseum into the com—
mnity, over the "public access" channels currently provided in
Manhattan by the Teleprompter and Sterling Manhattan systems.

The exhibition itself will be six hours in length and cycle contin-
uously, both on the cable system and at the museum.* The install-
ation at the mseum will be a bank of 100 color and black-white
monitors, carrying the same content as the cable stations carry
outside. The viewer will be able to select what he wishes to view
(and when he wants to visit the mseum) by a program schedule. In
addition, there will be a larce eidophore screen set up in an ad-
Jacent room, 9x12' in size, which will cycle contimously a 30-ninute
antholosy of the six-hour exhibition. leedless to say, the miseun
will be able to circulate this exhibition to other miseums arcund
the world. ;

In addition, Open Circuits will bring together in conference, during
the exhibition, also for the first time, participants in the video
renaissance from 2ll points in the spectrum--artists, crities, phil-~
osophers, educators, politicians, and broadcasters. The object of
the conference will be to present papers and discuss the esthetic
potential of a medium that is currently underzoing major structural
changes. The participants could include people like James Day, Dr.
Frank Stanton, Lewis Mumford, lNicholas Johnson, Brice Howard, and
many of the artists represented in the exhibition,

uoTATqTyXe SITNOYID NAdO

Issued with the exhibition and with the conference will be a 300-
page catalorue documentingz and illustrating the works shown in the
exhibition and prefaced by essays (some of them to be read at the
conference) on the growth of television as an art form independent
of theater, film, and allied areas.

The orpanizers of Open Circuits are Fred Barzyk, Gerald O'Grady, and
Douglas Davis.

*An exhaustive list of the contents of the exhibition is available
in the pages of our original proposal to the Musewn.
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OPEN CIRCUITS

A Note of Explanation

All technologies are in the process of dynamic changes, most

dramatically in the medium of television. There is new equipment

on the market daily, and the market itself is constantly changing.
Because of these facts, it is possible only to make sophisticated
guesses at this point about the OPEN CIRCUITS exhibition, projected

for 1973-74. What follows in these few pages is an attempt to
list all the elements to be included, to affix a budget, and to
indicate, briefly, the style of the presentation.

We have received real and substantial encouragement with
respect to this project from a number of interested people and
organizations: Chloe Aaron of the National Endowment on the
Humanities, WGBH-Boston, WNET-New York, KQED-San Francisco, the

Ford Foundation, the Rockefeller Foundation and Videotape
Productions, Inc.

uOT3ITqTYXe SITNONIO NAdO
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OPEN CIRCUITS

The Exhibition

Taking advantage of the space available, we hope to construct
simple, intimate, comfortable "viewing areas". In a superstructure

of a dome, pie shaped rooms would radiate from a central projection
control area,
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In each of these rooms, there will be two high quality color
monitors and several small speakers distributed amongz the chairs on
the rug-covered floors. This intimate design will allow for casual
seating for as many as 25 people per room. The speaker arrangement
will permit maximum audibility with minimum interisrence between
the cubitles. Each "viewing area" will be programmed differently
in cycles that will allow a viewer selective viewing within a
limited amount of time., Outside each cubicle a black and white
monitor will display the upcoming programmed schedule.

The controls for the display monitors and the playback area
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Page 2
for all the monitors would be in the center area,
technician caould run the various tapes for all "viewing areas",
Using the most sophisticated equipment available (monitors and
cassette playback units) the operation should be simple enough to
be operated by one person, similar to the economies of the multi-
c¢inema complexes in opera

tion across the country, There should be
two monitors per room to allow for "double channel" experiments.

Here a single

IIn another area we would set up a "video gallery" and "future
room",

wall of M™Monitors

r.?“?ﬂ v Ln’.’ RS

QkLﬁi]J”’Sf
SHnanﬁitr
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Wall Screan
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One wall would be completely covered with monitors of all
sizes and shapes, black and white and color. These monitors would be
connected to telephone lines from a cable television system. Displayed
would be a never-ending collection of video programming, ranging from
helical to broadcast experiments. Surrounding this "video gallery"
would be the environmental art-information television room - a
collection of the tools of the future: synthesizers, holograms,
wall screens and so forth. Some of this equipment would be actual,
some would be implied, This is a room to move in, view and study.

The wall will take on its own design and act as an electronic background
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for the tools of the future,

The Acquisition and Editing of Tapss

In the near future,
mouth a world-wide reque

through posters, flyers, mail and word of
tapes are received for

st for material would be initiated, As the

the OFPEN CIRCUITS exhibition they will be
catalogues and the proper releases obtainad (N.B. WGBH in Boston

has offered this servies including an IBM inventory, storage area,
insurance, ete, at cost), The process of Viewlngz and selection

would take place resulting in decisions upon editing and program
order. Three Separate tapes would then be made:

1. 8 hours of selected brogramming on l-inch tapss for
broadcast by cable television, This would be run
during the entire exhibition and would be avaliable
for a travelling exhibit as well, At the museum
it would be fed to the "video gallery",

2. A half hour of selected "highlights" taken from
the eight hours referred to above, This tape,
edited on two-inch videotape, would be available
for broadeast and theatrical release. It would be
the showcase for the exhibition.

3. A group of color cassette tapes containing the

full 8 hours of selected material and all other

material which seems appropriate. These would
be played in the "viewing areas,

At the close of the exhibition
the paritecipating members, and the
possessions of the Musuem.

» all tapes would be returned to
edited tapes would become the

e —

g
g_
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The Budget

Personnel to supervise editinz, set up of 15,000
equipment and installation

Monitors, audio distribution, viewing areas 8,000

2 video projectionists, 1 maintenance engineer 3,200
for the duration of the exhibition (4 wks.)

Wall screen projection unit Donation

Construction of dome, viewing areas, sound proofing 15,000
Video gallery, future room (including all setups, 8,000
lighting, transportation of certain items,

technical supervision)

Storage and inventory (WGBH) 500
Editing 8 hours for Cablecast 5,400
Editing for half hour highlights tape 3,050
Graphics . 1,500

Transportation, perdiems, legal, misc., overhead 15,000

74,650
Construction of three structures in Museum sarden 16,000

g
g
2
i
E:_
g

Tm'........Il...l.................I..I..'l.......'l....... $ 8“.650

N.B. These figures are subject to yearly price changes.
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¢ /o Newsweek

Lhly Madisen Avenue
New York City 10022
October 3 1970

Mr. John Hjghtower
Director

luseum of Modern Art
11 West S53rd Strest
New York City

Dear lr, Hightower:

I am two days late on my self-imposed deadline, so I am sending this
on immediately, sans the background historical essay I meant to in—
clude with it. The essay, which is sxtracted from the manuscript for
my book, documents the sequence of events alluded to time and again
in this proposal., The proposal can stand very well for itself in
the meantime, thouzh, and I will mail you the essay shortly after,

as soen as Ifind a typist to do it justics.

If you are interested in the exhibition proposed by Fred Barzyk,
Russell Connor, and myself, please let me know, and we'll converse
further, The proposal is certainly susceptible to modulation: as

it now stands it is only my poor rendition of points agreed unon

in conversation between the three of us. The firm prineciple is
simply this: whatever form the exhibition takes, it must be grounded
in the present and the fubure rather than the vast. e also strongly
believe that the exhibition should provide ajfforum for i

talents now at werk in isolation on the new TV art,

Ag for the three organizers, we see our administrative chores thusly.
A11 decisions on svery aspect of the exhibition by majority vote.

The implementation of thefwill roughly follow these liness:
Barzyk will "produce" the exhibition and all related programming,
Connor will select the programming to be displayed; Davis will super=—
vise the Confersnce, "future room," and special events. =zach of us
will have a hand inthe editing and production of the catalogues.

In no case do we expect any personnel problems, since we have worked
together before--most notably on the Beston Symphony TV Experiment.

Negdless to say, this will be an expensive exhibiticn to mount, if
it is done in full scale, But there is always the chance that in—
dustry can be mersuaded to foot many of the costs. In any case,
there will be invaluable feedback here for any museum that sponsors
us: the acquisition of an unparalleled videotape library vlus tne
equipment with which to keep it on permanent cisplay.

raly yours,

uoTITqFYXe SIINOUID NHJO
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Title: OPEN CIRCUITS: Art at the Beginning of the Electronic Ages

L4
Premises: Tlevision is the most powerful instrument of communication
ever deviséd. It reaches into the living room, watches the Barth, and
extends into space. Linked with the computer, it provides instant in-
formation. Linked with the telephone, it provides instant visual con-
tact. Television no longer depicts nature; Television is nature. It |1-
is the most important medium yet to challenge the artist, the writer, e Joumubinl)
the thinker, As a tool, it will surpass the book and the filmes..o te d%‘t?l

At first this tool was so costly to manufacture and maintain
that access to it was available only for those willing to pay in kind—
by creating mass audience programming., Vith a few hybrid exceptions,
access was denied those whose vision was private, difficult to under-
stand, or based in specialized, alternativ owledge/informationsess

Technological change has (Y revised the economics of Tele—
rision; the old impasse is yielding to new facts. Access to the tool
is far less expensive than before. The onset of Cable and Cartridge
TV multiplies the number of creative outlets immeasurably. The /t(ar- le
tridge in particular personalizes Television, enabling each mag to make
his own choice as to what he will “play" on his set. Specialized TV
audiences, like the audience® for specialized books and esoteric art,
are now possible. There is no necessity now to program only for the
mass audienceess.

uoTITqIYXe SIINDYID NILO

At the very moment that these technological changes were begin—
ning to manifest themselves, esthetic change paralleled them—-in fine,
a determination on the part of wisual and plastic artists to use methods,
materials, and knowledge dravm from contemporary, technology. fided by
the new availability of videotape cameras and recorders, together with
the sympathetic collaboration of a few isolated TV stations, [inanced
in part by grants from the Ford and fockefeller Foundations, these ar—
tists have already created a body of work{that thoroughly revolution=
izes the old concept of TV programming. IV is no longer a simultaed
film or play: TV is finding its own unique form: TV is now electrornic
arteess

To date these experiments, though carried out on an interna-
tional level, and accompanied by an equally important surge of interest
(among writers, "underground" news journalists, and ethnic minorities)
in Television as a means of recording, documenting, and passing on "al-
ternative" news and information to specialized audiences, have never
been brought together, There has been no opportunity to see their work
as part of any coherent whole, There has been no chance for creative
minds, working in physical isolation, to meetb with and stimulate each
other....

#The title is borrowed from Nam June Paik, the artist who pioneered the
use of lelevision hardware as an artistic medium. In a 1966 manifesto,
he declared, with regard to the potential of electrorics as & means o‘f"
personalizing and humanizing communicaticns "We are in open ClrcultsS.
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Develomments are too rapid to permit delay. Cassettes and
cartridges are upon us. Flat, wall-sized screens are & year away.
Liquid crystal picture tubes, perhaps two years. A laser broadeast
system is a definite possibility (it has been :v'af‘lcttj by Bell lzbor=
atories within the month), affording many times the TV channels we
already have for both "live" programming and person-to-person comnuni=

B

cation., Three-dimensional TV is ahead. Odors Pouch, This exhibi=_ ——(dF

tion is more than an exhibition: it is a necessitys: itfis a way oi open-
ing and modulating the TV structure at its most fluid ‘and imgressionable

R

From the standpoint of the medium involved=——and the artist's
opportunity to reach society through it—Open Circuits could affect tne
lirection of art as profoundly as either the 1513 Armory show or Nine
Kvenings. This exhibition will call to the attention of a wide audience,
many of them artists, the potential implicit in the new Televisicn struc—
ture. It will promote new beginnings. It will instill new standard

o excellence and imagination. It ma;,r very well affect technology, 1oo.

Most of all, the exhibition will accelerate a development that even now /
red

is humanizing Television, rendering it more flexible, more responsive
to wur needs, and, finally, more ﬁo divergent visicns 2nd ideads....

The museum, now, has an obligation to concern itself with the
future as well as the past and the present because all these tenses are
increasingly On€se«e

CONTENTS OF THE EXHIBITION:

1. Broadcast Televisiong The Personal Vision in Collaboraticn. Here we
mean Lo deal basically with the present tense, with programming that
has been created by artists and gifted producers at established TV sta-
tions, most of it unseen by the national and New York audience. DBut
we plan to provide a taste of the past, oo—specifically, those isolated
moments in the eau'lf years of TV when the medium was recognized and
dealt with as penre in its own right, not as an imitation of the thea-
ter or film. 'r'rm two best examples are the old Dave Garroway Opep HomgSe
shows, originating in Chicago, and the Ernie Kovacs shows, based web
in f-mladal}ma and in New York. Both men used the TV set itself, e-
suirment included, as content, and both experimented with the camera,
too, blurring, moving, and ..,v]_LT-.-ln.r the screen, These may be the
first hints of "J.LIStr‘uCt.lOﬂ" on commercial TV.

Among the new wogramming will be the following: Jazz Images, by Fred
Barzyk, WoBH=TV,A1962 (possibly the first instance of sustained elec-
tronic mixing in a program format: Barzyk i1tered the representaticnal
W picture in a jazz concert by means of control room switches and mode=
ulu'ora) Sarah Caldwell, Intoleranza, WOBH, 1966 (ful -—,\.Alr elactronic
mixing for telscast of mllut.ﬁ. <0'1o Piene and Aldo Tam : Black

jate Cologne, WDR-TV, .{1":'.., rmany (perhaps the first :u:’-f-m'ln ™
2210808

program completely controlled and .'-T'I.'-'J‘.jf'_:'_i by artists for a large audi-

"'\\l'-
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ence)., The Whal's Happening, Mr. Silver? seriss, produced by Fred Barayk,
viritten by David Silver, WapH, 1968-69 (two proprams here of priicular

importances Nadness and Intuition, 1968, in which selection ol the pichure q.."ru}"-”'
L5 .

fed to the home audience was ceded in the control room to random

3% by a small studio audience, and The Double=Channel Experiment, 1900,
in which for the first time the audience was requested to play two TV sets
side by side, creating a live TV environment from two different videotapes
created to interact with each other). Alwin Nikolais, Limbo, WCBS-TV,
1968 (an electronic ballst created by the choreographer in the control
room, mixing together mre-taped sequences of his dancers in performance
with overlays of abstract form and color). The Medium is The Medium, WGBH,
1968 (a major effort to demonstrate the unique esthetic properuies of TV,
funded by the “orporation for Public Broadecasting and produced by Fred
Barzyk; six artists were allowed [ive minutes of time to create whatsver
they wished; they included Piene, Tambellini, Paik, lhomas Tadlock, #llan
Kaprow, and James Seawright—the latter using the indigenous properties

of the color TV camera to create a multi-image, multi-color dance piece).
Gus Solomons, Jr.Xcity Motion Space Game, WGBH, 1968 (ppoduced by dick
Hauser, this hour—long telecast extends the double-channel experiment by
adding a stereo sound track, to be turned on and mixed with the two TV
sets). Brice Howard, Heimskringlal, KQED-TV, San francisco, 1969 (the
first full-network drama telecast utilizing electronic mixing; 2 pr oduct
of The Center for Experiments in Television; Howard, the producer, is

the r of the conceptual terms "Electronic Mixing" and "yideosmcel).
The Dilexi Foundation Series, produced in collaboration with KQiD, 1969
(thirteen artists are given complete freedom to produce 2 30-minute pre-
sentation as mrt of a series of 13 programs, among them Walter de Maria,
Andy Warhol, Ken Dewey, Ann Halprin, Julian Beck, Yvonne Rainer, hobert
Nelson, and Terry Riley, with Arlo Acton). Celebration, KQuD, 1970 (&
multi-channel experiment, using one UHF and one VHF channel). Nam June
Pai), with David Atwood, producer, The 9/23 Experiment, 1970 (an attempt
to "synthesize" a complete program—build it, that is, on visual material
created within the control room itself). Nam June Paik, with David Atwocd,
producer, The Video Commune, WGBH, 1970 (an extension of 9/23, this three=
hour telecast was created entirely by the Video Synthesizer, built by Paik
in Japan with engineer Shuya Abe on a grant from the Rockefeller Founda=-
tion; it permits simple and spontaneous mixing of TV pictures by one man,
thus completing the cycle begun by Barzyk in 1962). Rick Hauser, Heroces,
WGBH, 1970 (a unicue TV documentary, mixing past and present tenses vith
sound track and visual overlays, in color). Stan Vanderbeek, Violence
Sonata, WGBH, 1970 (an hour-tong live plus taped @ rticipative TV program
devoted to the theme of violence). The Boston Symphony Orchestra Experi=
ment, WGBH, 1971 (similar to The Medium is the Nedium, this one hour show
pormits seven artists total conbrol of the "videospace" while the Orchestra
is playing in concert; funded in @mrt by the National Endowment for the
Arts; produced by Fred Barzyk; the artists include Jackie Cassen, Russell
Connor, Douglas Davis, Paik, Seawright, and Vien-Yeng Tsai).

In addition to the above, there have been a number of short, totally ex=
perimental tapes made both at WCBH and The Center for Experimaniﬁ in Tele=—
vision at San Francisco that ought to be seen, perhaps collaged together

in one thirty-minute segment. We plan to create a similﬁw
T experimentation abroad, most notably by Ingmar Bergmany, working with

BBC-TV; Lutz Becker, working also with the BBCj Arne Wiser at Sveriges Iﬁ
Radio in Sweden; and a variety of programs produced WDR-TV in Cologne,
VWiest Germany.

Nado
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2. Fersonal Television: The Vision Outside the Structure. It was impos-
sible to create TV programming beyond the confines ol the stabion or the
network until 1965, when the first Sony videocerders--combining camerd,
deck, and playback monitor—appeared on the commercial market. In the
United States the first " personal" tapes were made by Paik and Warhol, ’f'—f—
in thai same year. Since then an imposing % of work has been done, W“M Y
mostly by individual artists working alone with the equipment, aided
only by friends and amateurs, non-TV professionals, in the main, Nost
of these tapes are deliterately crude, made in a video verite style,
and focus upon simple, intimate subjects, like facial expressions or !
one-to-one conversation’ Artists like les Levine, Bruce Nauman, and /a:‘ 7=
Keith Sonnier have used in the context of gallery exhibitions to —lu' “‘f’t
provide a visual feedback & vironments their cameras record the spec—
tator, then playback his image immediately. Other artists, like Tambew
1lini, Tadlock, and Eric Siegel, have created videotapes of surprising
visual complexity--in the case of Tadlock and Siegel, through the use
of home-made "synthesizers" that lay formal color compositions directly
upon tape. Thoush crude, these personal tapes are of great historical
importance, and we mean to select from among them basically to cover
the variety of approaches to personal TV suggested by them. In addi-
tion to the artists already mentioned, our catalogue of possibilities
includes Vanderbeek, Wolf Vostell, Marta Minujin, Richard Schechner,
Meredith lMonk, Earl Bodien, Jud Yalkut, Ken Dewey, Ferdinand Kriwet,
Paul Ryan, Serge Boutouline, Boyd Mefferd, Robert Kraren, Peter Soren—
son, Joe \eintraub, and Ted Kraynik.

3. Personal Television: TV as Message/Documentation, This is an enormously
complex and important area, Those working within it are interested in
TV not so much as an esthetic medium, but as a network along which—in
the future——personal communication will fluorish, as opposed to the mas
brand presently in residence there. The causes of change are many,

ﬁfm)T the onset of cartridges/cassettes to the proliferation of TV
channels, and we do not mean to cover them here. The potential is amply
suggested by the early beginnings—-by the advent of the first'videotape
magazine," Boston Broadsides, Vol. 1, No. 1, 19703 by the VIR research
being conducted by Jackie Cassen, via a grant from the New York State
Council on the Arts (she is compiling a videotape library documenting
the process involved in the early use of TV by artists); by Ken Marsh's
People's Video Theater, in lower New York, where tapes of the day'sﬁ:\-{m,-‘.;‘_
vents are played back during the evening; by the complex video facili- 1,,;) |
ties employed at the Fort Hill Commune, in Roxbury, Massachusetts, used
to tape daily life for later distribution across the country, presenting,
in effect, an "alternative" life style; by the early video/news emviron—
ments constructed by groups like The Global Village, The Video Freex,
and the Raindance Corporation; by the Video Workshop in Amsterdam; by
the documentary videotapes (of Earth Art projects) shown by Gerry Shum
at the Television Gallery in DWsseldorf, West Cermany; by the extensive
tapes being made by Twyla Tharp and her dancers of their rehearsals,

: conferences, and interaction; by the "Life Systems" course currently

being conducted by Allan Kaprow at the California Institute of the Arts,
during which students and outside artists will be invited to tape raw
slices of their daily life for later study and comparison.

1_4!5

Selected tapes of the above will be shown in programmed secuence. In
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addition, one 30-minute segment will be held open each day for documentary/
news/life systems submiited either by artists nob mreviously included or
concerning the exhibition itself.

5. The Tool Itself: Future, The center of the exhibition. Ynless we can
grapically illustrate the environmental totality imnlicit in current
TV technology and esthetics, the exhibition will be no more than a
sentation of sem==wwl present achievements in programning. what we A

to do is construct an onvironmental art-information TV ;‘éom, not tec fore—

cast in any precise, scientific way, but to sugrest possibilities through
the use of the imagination. The net impact of bhe room will be to expénd

the present notion of TV as a recevtacle of pra-dipgosted im

the possibilities we mean to sugrest are these; Videofa:

newspapers and magazines; wrap-around wall screens; 1i
pictures of the Barth on command; holographic TV projscti
viewer's space; odors; TV touch systems (Video Braille)
sems, linking viewer and computer and bte complets videobape lidbraries;

2e — 2=way TV system,ﬂ‘ allowing viewer to interact with broadcaster. Necdless

Wom-, s gln S 5 d
Gpen to say, we expect the support end cooperation of 13%':‘}1;‘_:‘;; in creating /
i.xr‘aq‘f:” _this room, though we intend to make(The decisions as to 1ho conients, </

decisions based, to repeat, on the requirements of ir

rination, not
accurate hardware forcasting.

6.. Installation., First, the "video gallery." Along eacn wall 20 to 30
different, video and film cassette machines, each attached to a color mon-
itor. ,The "viewing cubicles" will be seprated one from another by sound
proof. walls and contain their own individual headsets. All cartridscs
are hald at a central desk with display catalozue. Viewers request tapes/
£ilms and sign up for cubicles. Each monitor is connected to color bars
(electronic quality control devices); a team of two assistants constantly
adjusts machines and repairs oroken video systems. At thu end of the
viewing gallery there are two large wall-sized screens showing o e-sclected
8 programming especially suited bo scale and vibrant coler, for anyone
passing through the museum to see. Th se tapes will be played back on
a Hi-band 2" videotape machine, recuiring a licensed engineer.

Second, the "future room." Most of the equipment will be brand new; the
manufacturers must install it with our help., 'The "“two—-way TV open circulg"
reguires a telerhone line between the museum and Boston/5an Francisco.

The euipment ne=ded on both ends is sasily available taroush rental or
loan.

7. Blectronic TV Special Events, Happenings, Gestures, Concerts. e in-
tend to invite proposals from the following &nd commission three: Allan
Kaprow, Stan Vanderbeek, Fred Barzyk (an evening of participaiive elece=-
tronic TV mixing), Nam June Paik, Bruce Nauman, USCU, Welf Vostell, John

uoT3TqTYXe SLT
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Cage, Keith Sonnier, Douglas Davis/Fred Pitts (TV into s ce—bime—the

universe), Otto Pione/ildo lambellini, Jean Tinguely.

S. Electronic Conference: Ideas on the Open Circuit. Another major aspect
of the exhibition, mainly because tne theoreticians and the active pion—
gers in the development of the new TV siructure have never been brouzht
togsther before, We believe that the Conference should be convensd world—
wides that the items for digoussion should be carefully and seguentizlly
siructured; but that the "live" confsrence should be based on the concant
of "infolding®: a certein number of the discussants will be gathered to-

yether prior to the event and videotaped; these same disoussants—plus
new ones—will then redct to what they see and hear later, In addition,
there will be lived and taped inputs on tha spot from abroad, It is ob-

viously impossible to structure the mdrticivpants now, for their place in

this complicated Conference will be determined later, by their whersabouss
and our budget. Their idencit)f] howsver, are inevitable, as follows:

USAs Abroads

Barzyk—-Connor-Davis Lutz Becker (UK)

(moderators) John Hopkins (UK)
Henry Geldzahler Ingmar Bergman (Sweden)
David Sarnoff Arne Wiser (Sweden)
william Paley or Wolf Vostell (Zermanyv)

ank Stanton Karlheinz Stockhausen (Germany)

Marshall McLuhan Max Croce (France)
Brice Howard Jacques Ellul (France)
Nicholas Jonnson Jacques Servan-Schreiber (¥rance)
Herbert Narcuse Rolf Ulrich-Kaiser (Germany)

Lewis Kumford
ite Buckminster Fuller
Stan Vanderbeek
Namm Juna Paik
Paul Ryan

Gene Youngblood
Michael Hice
David Silver
Paul McCarthy
Otto Fiene

John Cage

Rick Hauser

9. Catzlogues. Two media will be employed, The print version will cenbain
essays by Pred Barzyk and Brice Howard (on the concept and practice of
electronic mixing), by Russell Connor (on the historical development of
the new TV structure, beginning with its use in art by Wesselmann, Richard
Hamilton, Paik, Robert Rauschenberg, and others), by Douslas Davis (on
the esthetics of TV, past and future, what makes it different from other
art media), by Gene Youngblood (on the social/political implications of

s TV in the future), by Paul McCarthy (on the psychologzical implications
of the T mix), by Rolf-Ulrich Kaiser (on the growth of "alternative TV
in BEurope). Statements by all artists/writers/mroducers included in the
exhibition. Bibliography.

The cartridge/cassetbe version of the catalogue will "record," in effect,

uoT3ITqIyxe SITNOMID NHdC
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the exhibition, particularly its 4}1}‘;41 iyenks and the Blecli onic
ference. This cartridee/catalogue ould be 1 document of o1
his orical imporbtince .nd could be sold/ds

tion ands—for replay along

attention.

£ f Prasona|

rhas
Eneineering Consultants (layoub of aquivment,, negotiations
with telephone company, scheduls for engineers,
Phase 2
osts for 7 days operation: 3 video
$10,00 per B ONT e s o' sisnsialsnslasmasissismse e el

ssssessIsesERBERELDD 100,00

b o108 s e s wsiene s nnenn LU0

Opera

(&
=

10 hour day

up exhibition——engineering: viewing galkry plus wall
creens, lp days; "future room," 2 days: total 33 da7Ssesonsnvenssl 0000

Phase

Ecuipment (all costs for 7 days operation):
Donation of all cartridge/cassettes
Donation of all equipment used in "[uture room"
tental of 2 videotape machines (1 color, 1 Bé ), L B& cameras,
switching console, lightSHeeeeeecesssssnsecassassso cenasaesiassnsI30U.00

Phase 5

_included in the exhibition)
Programming—-gach artistjto produce & copy 0f nis work for the
mus eum' s permanent collection on @onated video cassetbesW by
manufacturers. Helical Scan tape (to be kept by the museum):
1000 @ FEJO.DO.-..o-ooo-.oo-90--o-p....oo-o-l-l----.oa-o.oo-talo-.__jo,oooeo(ﬁ:ﬁ:‘

Phase 6

1iscellaneous elecironic to0ls to maintain eguipment;

»antal and ;:-urchase................................................1000.00
Ship'“lng, insur‘ance......-....-.-..............-.......-..oo..-...a..jOUO-f._JQ
Tlont:'l.ngency................-.-.u..........._................-........301'J.UU

#Possible donation from Ampex. ! !
s#xThars is inexpensive used tape that could cut this cost to §5,000.00.
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Cos L of weekly operations for Fhas il
tdlus B850 contingency for unforeseen overtiME.eesesessesssss  6,000.00
T1,000.00

~.
36 &

A four-week operation of this exhibition would thus coOSte.sees 70,000,900

Mote: This budget is obviously based upon the generosity of tne manufacturers
" of the new elsctronic tools. If the generosity fails, rental can bte ar-
ranred, bringing the cost to rourhly $3,600,00 per c‘-w. In that case
we iight turn Lo & fund raiser like Nina Kaiden, who has been success
in the past in raising money from ,nu_ﬁ)u-;: for art exhibitions.

,

bl

ADDENDUMz

To some extent, this proposal slights the past., When we first discussed the
exhibition, we included sections cer=ted=—we documenting the beginnings of
TV as a tool (the early NBC exm riments in Television, dating back to the
late 1930's and the related demonstration at the 1939 forld's Fair, wvia
photographs, film, and equipment display; early cameras and kinescope ma-
chines; the first Ampex VTR; the first Sony VIR sold to a consumsr--Paik,
interestingly enough). We also considered a section devoted to the appear—
ance of TV as both subject and material in the fine arts, in the paintings
of Wesselmann and Hamilton, the constructions of Kienholz, the 1963 TV De-
collges of Wolf Vostell, Christo's "wrapped" TV, and more, plus a subiler
thing=——the influence of the moving, low=definition TV image on the eye

of the painter (to some extent the complex collages of iHauschenberg re-
flect this). The decision to leave these ingredients out is nof irrevoca-
ble, but the reason behind it is parely conceptual, having nothing to do
with any mania for the present/future. Oyr feeling simply is that the
heart of the exhibition is in work being done and planned now: all elements
extraneous to that must thus take second place.

uoTITqIYXe SLIAONID NALO
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FHED BARZYK, from the Midwest, studied at the Massachusetts College of
Art. He joined WOBH-TV in Boston in 1958 as producer~director. His
earliest "experiments" with TV date® back to 1960, He has won three
Ohio State awards, a Reader's Dipest Award, and two NET awards for ex-
cellsence in programming. He produced and directed The Medium is the
Medium in 1968 and in the same year produced the first two—cnannel IV
show (for What's Happening, M. ;‘il?\??ﬁ'?}. He is presently direcior
of the Rockefeller Artist in TeleviSion program at JGBE

RUSSELL CONNOR, former curator at the Rose Ard Juseum, Brandeis University,
and the Boston kuseum of Fine Art, is now head of the media section for
the New York State Council on the Arts. He is also a painter and a Tele—
j.rision performer, having hosted NET's Igvitation to At for many years.
Tn 1969 he organized Vision and Television at pBrandeis--the firsigexhi-
Wi +4 by £ o T r R awnd T £ {13 ] Do+
oi t;lontmusouq.ldevouud to TV as an art form in the United Svates.

DOUGLAS DAVIS, formerly contributing editor for Art in America, is now
art oritic for Newsweek magazine, where he has writuen a series of pio-
neer ariicles on the new TV art, His book, Art and Technology: ‘The
New Environment, will be published by Praeger in an insernational edi=
Tion in 1971. He has also writien for The American Scholar, Arts, and
Holiday. As an artist, he has created many pos t~-Hapre ning “Events M one
of them part of the Boston Symvhony Ty Exveriment, and with
enginesr Fred Pitts) a series of heliographs based on signals receivad
from outer space: The Sun, their first, is now at thefluseum of History
and T.chnology. He is visiting artist at the Corcoran School of Art \
in Washington, D.C.

hsestl
o NN
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July 17, 1970
Mr. Douglas Davis

Nevisweek
44} Madison Averue
New York, New York 10017

Dear Doug:

Many thanks for vour letter and, not only that, but the
excltement it provokes. There seems to be a good bit of
enthusiasm for a television exhibition here. Obvicusly it
has a few more Byzantine procedures to 20 through before

we can lock it into the exhibition schedule. At this point,
I will aveid commenting on the size, shape, dimension,
Scope, scale, whatever of the show and leave it at the fact
that our interest is very much plqued.

uoTITqIYXe SIIADYID NIAJO

Best regards,

John B. Hightower
; Director

JBH:

ce:/Wilder Green
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‘ +~ IEW YORK, N.Y. 10022
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‘ Newsweek

TTHEEEHIEEIEE!T""*"'“""*"“"f1":mllInIlll||l.|.l|l|llllllllg*T—*?*’*"'—jzuul
| July 9 1970
Mr. John Hightower
Director /
Museum of Modern At [

11 West 53rd Street
New York City

Dear Mr. Hightower:

Sorry it has taken meﬁ week longer than promised to deliver this short
note. While life hereis by no means as immediate as it is a¥ the Museum
of Modern Art, it is éﬁmost as unpredictable~~and deadlines have tied my
hands down since we last spoke.

: To the point. What Fred Barzyk and I have in mind is a comprehensive and
i uniquely installed exhibition devoted to Videotape, both its recent achieve-
ments and--more importantly--its promise, in terms of the fine and related
arts. One of the most important of the related areas, incidentally, has
to do with news, documentation, and information. The appearance on the
: consumer market this fall of players tle t turn television sets into vis-
-~ ual phonographs, in effect, serves the writer as well as the plastic ar-
¥ tist, the journalist as well as the filmaker, the spokesman for radical as
well as conventional ideas ("underground" television is now--for the first
time--possible). In its broadest scope, this exhibition would not m ly
1 display videotapes made byfartists and "communicators" (pardon the term)
€xceptionally skilledfworking both on their own and in concert with imagi-
ﬂ native NET stations like KQED in San Francisco and WGBH in Boston but the
hardware that is behi this movement--the Videocorders, for example, with
which Bruce Nauman and others have worked; the large screens, for another,
that will expand the TV image to full wall-size, pregenting artists every-

where with an irresistible stage in great scale for "'wor% A meeting

A

woT3TqIUXe SIINOWIO NHAO

of minds is also essential to this exhibition, we feel, briming together

4 for discussion and synthesis a wide matrix of painters, producers, journa-
lists, d filmakers who have worked to date in conceptual isolation, with=-
out a:in%%Qse of Videotape's esthetic or social implications. This last
could be == = through closed-circuit TV as well as conventional semi-
nars, and achieve on a verbal level precisely what we hope the entire exhi-
bition will achieve on other levels: influence the development of this all-
important medium by calling atténtion to its potential.

We are clearly talking about a major undertaking, on the order, at least

1 * gquantitatively, of the first Armory show or Nine Evenings. And we have
decided to aim either for that, for the broadest boundaries possible, or
for a small, tightly organized shox deyoted entirely to "fine art" video=-
tapes, if you will pardon that phrase, too. Anything in between would be

conceptually disastrous. Which means, I suppose, that the host's budget--

‘ ] whether it be a museum or a gallery--will have to be supplemented by foun-

dation agd indffedrial support (the lafter ought to be readily available,

at least).
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Mr, John Hightower/7-9-70/page 2 |

f :

It is also means that gur target fate ought %o be the fall of 1971 or
the early winter of 1972, unless pacessity forces us to settle for the

! smaller exhibition: that one could certainly be organized by the summer

| of 1971. Our next step will be the construction of a specific, detailed
i outline, setting forth precisely what we'd put into this show and how we
‘ might "produce"™ it. Needless to say, we'd be happy to get your comments
| ' about this project, either now or later, after the outline is ready to be
| shown around. By the way, Russell Connor is now sharing a summer apart-
1 ment with me on Riverside Drive while he settles into the State Council

| Jjob, and will consult with us during the creation of thp outline. Should
' this extravaganza wind up at the Modern, he might prov% a valuable link.
1

I

i

incere ours,
|+

Ot
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The Museum of Modern Art

i Members of the Planning Committee
From
Richard L. Palmer
Filﬂx
Date September 14, 197
Re

OPEN CIRCUITS proposal

Attached you will find both a two-page summary of the OPEN CIRCULTS exhibition/
conference proposal and a rather detailed presentation which has been drawn up
by the Open Circuits group to use for fund-raising purposes should the project
be accepted by the Museum as proposed. You will see, if you refer to the
letter from Richard Oldenburg to Mr, Douglas Davis which is bound into the
presentation, that the Museum's commitment to Open Circuits at this point is
very limited and the space allocation originally contemplated was the small
room off the auditorium lounge, not the Garden Wing as projected here. In sum,

this presentation is indeed a proposal at this point, presenting the ideal
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format of the exhibition for consideration by the Museum.

Since the Open Circuits group will make a presentation at the Planning Committee
Meeting on September 21, I hope you will be able to go through the detailed
proposal in order to gain an idea of the scope of the project. Should time not
permit you to do this, it would be helpful if you could read the two-page

sSummary.
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OPEN CIRCUITS: A Brief Summary

I. Introduction.

The purpose of the OPEN CIRCUITS exhibition is to change attitudes
toward television. The necessity of encouraging more meaningful, es-
thetically provocative use of this enormously influential aspect of
contemporary culture is apparent. We propose 1) to examine the history
of the development of television as an artistic medium in its own right;
2) to bring together for the first time the finest video works created
from the begimming of television until 1974; and 3) to stimlate
through the exhibition itself, and through its complemantary catalogue,
international conference, and broadcast programs, serious consideration
of the future of television, as it effects the whole of our perceptual
experience, and as it therefore determines the future of art.

IXI. The Exhibition.

The OPEN CIRCUITS exhibition itself will consist of an eight-hour
videotape and a thirty-mimte condensed version of the longer tape. In
addition, eight one~hour programs will be created from the exhibition
materials for broadecast over Public Television. The structure of the
exhibition will be roughly chronological, covering the following topics:

1. Broadeast Television: The Public Vision.

2. Guerilla Television in the United States.

3. The Artist and Television USA: The Personal Vision, Outside
the Structure.

4, The Artist and Television USA: The Personal Vision in Coll-
aboration.

5., The Artist and Television USA: The Personal Vision Now.

6, Intermational Television 1: Public and Personal.

7. International Television IT: Multiple Visions.

8. The Future of Television.

UOTITqTYXe SIINONID NAdO

The meterial included will be drawn from works crested through the coll-
aboration of artists and producers at television stations, works created
by artists independently, and works created by individuals and groups
exploring the potential of television as message~documentation.

IIT. The Installation.

The OPEN CIRCUITS installation at The Museum of Medern Art will offer
the visitor a miltiplicity of perceptual experientes, introducing him
to new ways of viewing television, throdgh the use of different kinds
of television screens and viewing spaces. The visitor on & tight time
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schedule will be able to see a representative sampling of the entire
exhibition in the thirty-minute digest version of the eight-hour tape,
which will be displayed to orient viewers, as well as to enable them to
select those portions of the exhibition which they wish to view more
extensively. In the center of the installation, a hexagonal cylinder
will provide the best possible viewing facilities for watching the en~
tire exhibition from begimming to end, or optiomally for watching var-
dous sections of the exhibition. Surrounding this centrel cylinder, 2
munber of additional cubicles will explore the effect of certain new
ways of seeing the television screen, ineluding & double-channel exper=
iment, an eidophore screen, & wall-size soreen, a liguid-state tube,
and a viewer-controlled switcher.

IV. The Catalopue.

The OPEN CIRCUITS catalogue will be an historic publicatien; it will
2alyays be tummed to as the first collection of sericus writings on the
esthetics of television, The catalogue will contain ten essays on the
intermational development of creative television, past, present and
future. In addition, the catalogue will document the exhibition, dev=-
ot!ngmfwtahoetnﬁmﬂmtognrhtouohwrkinﬂndndum
exhibition. The catalogue will also include a chronology, a biblio=-
graphy, and an index.

V. The Conference.

While the OPEN CIRCUITS exhibition is s0lidly based in existential

fact, the past and presént of creative television, the conference will
be primarily speculative: it will examine the future of television -

its effect on our experience of the world, and its relation to other
art forms. The conference will habe three components: 1. at the open-
ing of the exhibition, six artists and theorists will be invited to de-
liver papers at the museum; four panels will also convene at this time;
2. six additional panels will meet during the month following to dis-
cuss a wide range of related topies, such as the impact of real-time
feedback, instant replay, infolding techniques, etc., on creative
thinking; and 3. at the end of three weeks, four cultural comsentators
fyom the United States, Japan, Europe, and Great Britain will pertic-
ipate in a real-time video conversation via satellite. It is hoped that
the conference will not enly focus attention an the exhibition and its
fundamental intention to demonstrate the humanization and persenalization
of television, but will itself aexemplify the change effected in a formal
colloquy by the introduction of video techniques.

woT3TqIYX® SIINDUIO NALO
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Prepared for the Museum of Mod Art in Relation to the Proposal for "Open

e Past, Present, and Future of

Studies

The distant wvis: ele ) set befor be best
described in terms of that most primary and most powerful and most deeply personal
medium in which e: E us sy r £ hi:s ife gaging his « interioTity
= the dream, Freud, in his short essay On Dreams l ) focussed on the concept of
transformation: :

The transformation [he said|of the latent
the manifest dream ntent des g all

is the

He himself, and all of us e similarity of this process to the creation
¢ P
of a work of

The tra ormation - this chang over of state into another - will be at the
center of all my remarks this afternoon. Transformation is the very essence of meta-
phor, which Aristotle described as the al y Lo see C ision, si arities in
ni - tC one thing into another. The Latin transformation of the Greek
allvy -

dis
whic ece, moving

T 3 a and

the past participle of irregular verb fero, f¢ , tuld s ] : ! the

word translate

One of © ssays e 1 ‘ormed my king at one point,
transla his w and I am sure 1at Pa Valery's "The Met 1 of Leona
a texc
tional in natur
1l motes
:.t‘:_' me b[.'L anse
him:
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FOOTNOTES

Sigmund Freud, On Dreams (New York: W.W. Norton and Company, 1952), p. 29.

Paul Valéry, Leonardo Poe Mallarmé: Collected Works
Press, 1972), VIII All referer edition.
Leopold Infeld, Albert I

(New York: Charles Scri

Letters of John Kea

-!:1;'}_

Marshall McLuhan, in a New Lig in Stanley T. Donner, ed.,
The M i of C vfal Tele ion - The ' 3 Stanford Seminar, 1966
(Austin: : >

Suzanne Langer, Philosophical Ske Balti The Johns Hopkins Press,

1962), p. 63.

Ortega y Gasset, 'On Point of View in the Arts," Partisan Review (August,
1949), 129.

in the new dream
ons which v have ¢ y afternoon, Valéry wrote in his

(Princeton lUniversity
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The Museum of Modern Art

To

From

Date

R
% thoughts about OPEN CIRCUITS proposal

Exhibition=

1. traffic problems - if the exhibition were to take place in the format
proposed, I fear we might have traffic congestion problems in the
garden wing which would be difficult to control (ie. if viewing the
entire exhibition takes 8 hours - on this basis no on

e, even if they
were capable of the effort, could possibly see the entire exhibition

in one day since the gallery is on a 7 hour day)

2. 1installation and maint. of equipment = although I have little fisst hand

knowledge of the specific types of equipment involved, my first reaction
! is that the installation and maintenance areas of the budget would be
' inadequate to cover such an ambitious under taking.
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Conference =

1. proposal would involve 10 panels at MOMA, each of which would have
300 participants. We could accommodate such groups only in the Auditorium.
I think it would be too much to cope with such an ambitious panel schedule
within the space of one month's time. (?reference is made in the Conference

Budget to Room rental, security and maintenance of Room at the UN=-was this
where the conference would be proposed to be held?)
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General Facts

OPEN CIRCUITS:

What will it be?

! . OPEN CIRCUITS is an international exhibition devoted to
1 the creative past, present, and future of television
which will take place at The Museum of Modern Art, New
York, in June of 1974.

. The exhibition will also be shown at a number of other

museums in the United States and abroad, simultaneously
wherever possible.

. The exhibition will be telecast over the two cable tele-
vision systems in New York, and in other United States
cities.

. Programs created from the exhibition material will be
telecast over the affiliated stations of the Public Broad-
casting Service.

. A catalogue of the exhibition will be published, collect-
ing specially commissioned essays, documentation, and
bibliography.

E
é

. During the exhibition, a conference of international ex-
perts will be convened to discuss the implications of
past, present, and future uses of, and attitudes toward,

i television.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY CE

.. 3.3.20

General Facts

OPEN CIRCUITS:

4 major museum.

|!,
|
|
|
r'

ceptually.

museums around the world.

i stations.

ound the world.

ial of television.

How will it differ from previous video shows and experiments?

+ OPEN CIRCUITS will be the first comprehensive exhibition
devoted to the potential of television to take place at

« No previous video exhibition has had the scope of QPEN
CIRCUITS, either historically, geographically, or con-

. No previous video exhibition has been planned to open at

. No previous video exhibition has undertaken the concurrent
airing of its contents over Public Broadcasting and cable

No important book has been published which catalogues and
discusses the development of alternative television ar-

There has been no previous international conference con-
vened specifically to explore the future esthetic potent-
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General Facts

OPEN CIRCUITS:

What will its effect be?

- OPEN CIRCUITS could affect the direction of art as pro-
foundly as either the 1913 Armory Show or Nine Evenings
of Theater and Engineering, in 1966. 1t could affect the
direction of television programming as decisively. It
will call to the attention of a large audience, many of
them artists and young people working in television, the
potential implicit in the medium. It will promote new
beginnings. It will instill new standards of excellence
and imagination.

OPEN CIRCUITS will have an effect not only on the percept-
ions of museum visitors and Public and cable television
viewers, but conceivably on the millions of viewers of
network television news as well, here and abroad. In ev-

ery city in which OPEN CIRCUITS is scheduled, viewers may
be made aware of the basic intentions of the project thro-

ugh regular network reportage.

+ OPEN CIRCUITS will thus help demonstrate in the widest
context that an essential aspect of modern technology,

television, has not only been personalized, but will soon
offer unparalleled opportunities for self-expression, both

through choice and participation.
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General Facts

OPEN CIRCUITS:

How much will it cost?

We estimate the following budgets for OPEN CIRCUITS:

+ Administration......... e ik SN Ve e S 101 S BEET
O PR D EHOnT o et aa s s e e e s o 74,730,
ot B E AN BV TV G At SR W L o R e 34 ,000.
SRR AL L OBUR S i 50,515 v o 8.3 5) piwivis oty e S 24,760.
o COTUERTOIICE s o vt s /aceis s s-0/s 0 b0 slnlv a0 0.0 4 608 0 e S lw s e 36,400.
. International Dissemination.........vcvu.. 5,900.

DR e s e A N A st s S2TT 5005

(Please see pages 25 - 27 for details.)
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Premises

The purpose of OPEN CIRCUITS* is to change the attitude of vast num-
bers of people toward television. This change--away from an over-
simplified view of television as a mass medium only--is already tak-
ing place. But we do not believe it can be substantially accelerated
throughout the nation and the world by any other means than the phen-
omenon we propose to create. It will touch the eyes and minds of
millions of people, through the mediums of visual images, printed
words, and oral transmission. The transformation of television will
be speeded up tenfold.

OPEN CIRCUITS will ultimately affect the consciousness of the entire
human race. In this sense, it is as much a work of art in itself as

an exhibition.

Television is the most powerful instrument of communication ever de-
vised. It reaches into the living room, watches the earth, and ex-
tends into space. Linked with the computer, it provides instant in-
formation. Linked with the telephone, it provides instant visual
contact. It is the most important medium to challenge the artist,
the writer, the journalist, the educator, the thinker. As a tool,
it will surpass the book and the film.

At first this tool was so costly to manufacture and maintain that ac-
cess to it was available only for those willing to pay in kind, by
creating mass audience programming. With a few hybrid exceptions,
access was denied to those whose vision was private, difficult to umn-
derstand, or based in specialized knowledge.

Technological change has revised the economics of television. Access
to the tool is far less expensive than before. The onset of cable

and cartridge television multiplies the number of creative outlets
immeasurably. The possibility of personal selection obviates the nec-
essity to program only for the mass audience.

Esthetic change has paralleled technological change. Visual and plas-
tic artists have determined to use methods, materials, and knowledge
drawn from contemporary technology. Aided by the new availability

of videotape cameras and recorders, together with the sympathetic col-

laboration of a few isolated TV stations, financed in part by grants
from the Rockefeller and Ford Foundations, and the New York State
Council on the Arts, these artists have created in the past few years

* The title is borrowed from Nam June Paik, who stated in a 1965 mani-
festo on the creative potential of television: ''We are living in OPEN

CIRCUITS."
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i l a body of work that thoroughly revolutionizes the old concept of tele-

| vision programming. Television is no longer simulated film; it has
found its own unique form. Television is pure electronic art.

j Though carried out internationally on many levels, from the esthetic
to the journalistic, these experiments have never been brought togeth-
er. There has been no opportunity to see this work as part of any co-
herent whole. There has been no chance for creative minds, working

in physical isolation, to meet with and stimulate each other.

f The exhibition we propose is more than an exhibition; it is a necess-
ity. It is a way of opening and modulating the television structure
at its most fluid and impressionable moment.

It is estimated that the American child between the ages of three and
eighteen spends some 22,000 hours in front of the television - far
more than are spent in the classroom. We share the responsibility to
fill those hours with the finest programming that can be created; pro-
gramming that is not just '"educational," but which provokes and in-
spires the viewer as fine works of art must.

To exhibit in a major museum works of art made in the medium of tele-

' vision, and simultaneously to transport these creations into the homes
of thousands of people via Public Broadcasting and cable channels will
not only revise the traditional concepts of "museum exhibitions," "in-
dividual artworks," and "television programs," but will also demon-

: strate the transformation of consciousness for which this and neigh-

i boring decades will be historically marked:

OPEN CIRCUITS will mirror, in its essentials, the thrust of the 70's
perceptual revolution. The humanization of technology is altering
man's attitude toward his environment and toward himself, enabling
him to see his behavior as at once autonomous and determined, contri-
buting finally to an acceptance of his public and private identities
as one unified process.

The boundaries of both art and television will be extended (quantita-
tively in the former case, qualitatively in the latter) by the exam-
ple of OPEN CIRCUITS. In dramatically displaying the enormous poten-
tial of television as an art medium, this exhibition will herald an
era during which man and the technology he has created will become
more deeply responsive to each other.

UoTITqIYXe SIIADUID NHIO
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Administration

The OPEN CIRCUITS project will be administered by three guest directors,
Fred Barzyk, Douglas Davis, and Gerald 0'Grady. All esthetic decisions
pertaining to the nature of the exhibition, installation, catalogue,

and conference will be made jointly. Administrative responsibilities
will be apportioned in accordance with the three organizers' areas of
qualification and interest (please see page 29). It is impossible to
preaict conclusively these divisions of responsibility now, but the
present agreements are as follows:

Fred Barzyk will administer the installation and maintenance of the ac-
tual equipment involved, as well as the production of the 8-hour exhi-
bition videotape, which will be archived and made at WGBH-TV in Boston.
Mr. Barzyk will also supervise negotiations with the Public Broadcasting
Service.

Douglas Davis will administer the catalogue and supervise for the time
being the general administration of OPEN CIRCUITS in New York, in close
consultation with Willard Van Dyke and The Museum of Modern Art staff.
In addition, Mr. Davis will supervise negotiations with all national
and foreign museums interested in hosting OPEN CIRCUITS.

Gerald 0'Grady will coordinate the invitation of media and communica-
tions experts and innovators, and artists from all over the world to
attend the conference. Dr. 0'Grady will also supervise all activities
related to the conference.

Messrs. Barzyk, Davis, and 0'Grady have employed Allison Simmons as a
full-time administrative coordinator on the OPEN CIRCUITS project.
Further research and secretarial assistance will be secured in the
future, as needed.
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Exhibition

The OPEN CIRCUITS exhibition itself will consist of one eight-hour
videotape (available in eight one-hour cassettes) and one thirty-minute
"digest' version of the larger tape. The exhibition will be compiled
from tapes already completed and from new works to be solicited by in-
ternationally circulated poster in the fall of 1972, or winter of 1973.
All decisions on the editing and shaping of the exhibition will be
shared by the three directors of OPEN CIRCUITS, though authorities in
special fields will be consulted where practical. The collection and
archiving of the tapes will take place at WGBH-TV in Boston, where a
library is already being organized, via a grant from the National En-
dowment for the Arts through M.I.T.

This eight-hour exhibition and its thirty-minute digest will also be
available for broadcast over Public Television stations across the Un-
ited States and abroad. We hope for financial support that will make
it possible to edit the OPEN CIRCUITS exhibition into eight sixty-
minute programs, with a reasonable beginning-middle-end structure, and
narrative commentary. While containing the same visual material as the
exhibition, they will take into account the special needs of broadcast
television as opposed to closed-circuit museum display. These programs
(and the thirty-minute digest) will project the fundamental contentions

of OPEN CIRCUITS beyond the walls of the museums wherever it plays;
they will reach large audiences at home, and in schools and libraries.

In addition, these eight programs will be translated by voice-over nar-
ration into French, German, and Japanese, and possibly into other lang-
uages, for use abroad.

Both the exhibition and the eight programs will be organized within a
structure at once chronological and esthetic. We will lead the eye of

the viewer through the beginnings of television as a working communi-
cation tool to the triumph of the commercial networks, when three or
four stations dominated the visual life of millions of people, and fin-
ally into the present tense, when alternative stations, networks, sys-
tems, and voices are beginning to appear, loosening the hold of the

old monolith. But at no step of the way will we hesitate to "mix" ten-
ses where the delights of pure form demand it. The exhibition must
succeed first in opening our eyes to the potential of television as an
art form, second at spinning an historical web. It must define formal
genres as well as chronological transitions. Thus our historical stru-
cture is loose, progressing toward a point, but with many digressions
along the way, to wit:

1. Broadcast Television: The Public Vision (Television Begins. The
Triumph of Commercial Networks. Experimentation Around the

Edges: Garroway, Kovacs, Late-Night TV. The 30-Second Esthetic.)
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II. Guerilla Television in the United States (Global Village.
The Video Freex. People's Video Theater. Ant Farm. Alter-
nate Coverage of the 1972 Political Conventions.)

III. The Artist and Television USA: The Personal Vision, Qutside
the Structure (Work created in studio. From Paik to Nau-

man. )

IV. The Artist and Television USA: The Personal Vision in Col-
laboration (Work created in TV stations. From Nikolais to
Sonnier.)

V. The Artist and Television USA: The Personal Vision Now (The
latest work created both in studio and station, up to the
last moment before exhibition.)

VI. International Television I: Public and Personal (Broadcast
Television, Beginnings to Present, in UK, Europe, Japan.)

VI1. International Television II: Multiple Visions (Broadcast
and Studio Television, Artists Alone and in Collaboration,
in UK, Europe, Japan.)

VIII. The Future of Television (Esthetics. Space-Eye View. Modes
of Viewing. Videospace. Mind to Mind. 3-D Projection.)

Obviously, the exhibition will be wide-ranging if this structure is
followed, accomodating many alternative ways of working in the medium.
It will be in only one sense an "angled'" exhibition. We are deliber-
ately omitting video work that is essentially derived from other
forms, outside the medium - film, theater, journalism, and vaudeville
among them. We will exclude even the best representational television
drama under this reservation. We are committed to seeking out and
displaying works that aim at defining the medium in the purest sense.
This is an exhibition focussed from the heart of television, not from
its periphery, however fine - and compelling - that periphery may be.

It is obviously impossible at this point to list in detail all the
works from which we plan to draw to create the eight-hour work, but
the below will provide at least the nucleus of the American work, and
a reference to certain European sources:

10
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A. Broadcast Television.

Here we mean to deal basically with programming that has been created
by artists and gifted producers at established TV stations, most of

it unseen by the national and New York audience. But we plan to pro-
vide a taste of the past, too - specifically, those isolated moments
in the early years of TV when the medium was recognized and dealt with
4s a genre in its own right, not as an imitation of the theater or
film. The two best examples are the old Dave Garroway Open House
shows, originating in Chicago, and the Ernie Kovacs shows, based in
Philadelphia and in New York. Both men used the TV set itself, equip-
ment included, as content, and both experimented with the camera, too,
blurring, moving, and splitting the screen. These may be the first
hints of "abstraction"” on commercial TV.

Among the new programming will be the following:

Fred Barzyk, Jazz Images, WGBH-TV, Boston, 1962 (possibly the
first instance of sustained electronic mixing in a program format;
Barzyk altered the representational TV picture in a jazz concert by
means of control room switches and modulators).

Sarah Caldwell, Intoleranza, WGBH-TV, Boston, 1966 (full-scale el-
ectronic mixing for telecast of ballet).

Otto Piene and Aldo Tambellini, Black Gate Cologne, WDR-TV, Cologne,
West Germany (perhaps the first network TV program completely control-
led and produced by artists for a large audience).

The What's Happening, Mr. Silver? series, produced by Fred Barzyk,
wrictten by David Silver, WGBH-TV, Boston, 1968-69 (two programs here
of particular importance: Madness and Intuition, 1968, in which select-
ion of the picture fed to the home audience was ceded in the control
room to random gestures by a small studio audience, and The Double-
Channel Experiment, 1968, in which for the first time the audience was
requested to play two TV sets side by side, creating a live TV envir-
onment from two different videotapes created to interact with each

ather),

Alwin Nikolais, Limbo, WCBS-TV, New York, 1968 (an electronic bal-
let created by the choreographer in the control room, mixing together
pre-taped sequences of his dancers in performance with overlays of ab-
stract form and color).

Ii}
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The Medium is The Medium, WGBH-TV, Boston, 1968 (a major effort
to demonstrate the unique esthetic properties of TV, funded by the
Corporation for Public Broadcasting and produced by Fred Barzyk: six
artists were allowed five minutes of time to create whatever they
wished; they include Otto Piene, Aldo Tambellini, Nam June Paik, Thom-
as Tadlock, Allan Kaprow, and James Seawright - the latter using the
indigenous properties of the color TV camera to create a multi-image,

multi-color dance piece).

Gus Solomons, Jr., City Motion Space Game, WGBH-TV, Boston, 1968
(produced by Rick Hauser, this hour-long telecast extends the double-
channel experiment by adding a stereo sound track, to be turned on
and mixed with the two TV sets).

Brice Howard, Heinskringla!, KQED-TV, San Francisco, 1969 (the
first full-network drama telecast utilizing electronic mixing, a pro-
duct of The Center for Experiments in Television; Howard, the produc-
er, is the inventor of the conceptual terms "electronic mixing," and
""videospace').

The Dilexi Foundation Series, produced in collaboration with KQED-
TV, San Francisco, 1969 (thirteen artists are given complete freedom
to produce a thirty-minute presentation as part of a series of thir-
teen programs, among them Walter De Maria, Andy Warhol, Ken Dewey,
Ann Halprin, Julian Beck, Yvonne Rainer, Robert Nelson, and Terry Ril
ey, with Arlo Acton).

Celebration, KQED-TV, San Francisco, 1970 (a multi-channel exper-
iment, using one UEF and one VHF channel).

Nam June Paik, with David Atwood, producer, The 9/23 Experiment,
WGBH-TV, Boston, 1969-70 (an attempt to "synthesize' a complete pro-
gram - build it, that is, on visual material created within the con-
trol room itself).

Nam June Paik, with David Atwood, producer, The Video Commune,
WGBH-TV, Boston, 1970 (an extension of 9/23, this three-hour tele-
cast was created entirely by the Video Synthesizer, built by Paik in
Japan with engineer Shuya Abe on a grant from the Rockefeller Found-
ation; it permits simple and spontaneous mixing of TV pictures by one
man, thus completing the cycle begun by Barzyk in 1962).

Rick Hauser, Heroes, WGBH-TV, Boston, 1970 (a unique TV document-
ary, mixing past and present tenses with sound track and visual over-
lays in color).

12
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Stan Vanderbeek, Violence Sonata, WGBH-TV, Boston, 1970 (an hour-
long live plus taped participative TV program devoted to the theme of
violence).

Video Variations, WGBH-TV, Boston, 1970 (similar to The Medium is
The Medium, this one hour show permits seven artists total control of
the '"videospace'" while the Boston Symphony Orchestra is playing in
concert; funded in part by the National Endowment for the Arts; pro-
duced by Fred Barzyk; the artists include Jackie Cassen, Russell Con-
nor, Douglas Davis, Nam June Paik, James Seawright, Stan Vanderbeek,
and Wen-Yeng Tsai).

Stephen Beck, Non-Camera Images, Center for Experiments in Televis-
ion, San Francisco, 1971 (composed on a video synthesizer built and
installed by Beck at the Center).

Choreographers in Concert, WGBH-TV, Boston, 1972-73 (three chore-
ographers are given control of the medium to create electronic compos -
itions in movement, among them Rudy Perez and Jerome Robbins).

Two Cities: Cologne, Germany, and New York City, NET-TV, New York,
and WDR-TV, Cologne, 1973 (a project of the Experimental Television
Laboratory at Channel 13, this two hour "live" telecast will exchange
work produced by artists here and in Germany).

In addition to the above, there have been a number of short, experi-
mental videotapes made at WGBH in Boston, KQED in San Francisco, the
Television Laboratory in New York (Channel 13), the Center for Exper-
imental Television in Binghamton, N.Y., and the Television Center in
Dallas, Texas (affiliated with Southern Methodist University), that
ought to be collaged together in one thirty-minute segment. Many of
them have never been broadcast.

The European sources of work of this kind are equally diverse. They
include video works made by Ingmar Bergman, working with BBC-TV; Lutz
Becker, working also with the BBC; Arne Wiser at Sveriges Radio in
Sweden; Pierre Schaeffer and Peter Foldes at ORTF in Paris (the resea-
rch division of the French television system); and a substantial var-
iety of programs produced at WDR-TV in Cologne, West Germany. We have
established good contacts in England, France, and Germany for acquis-
ition of such material and hope to do the same in Japan.
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B. Personal Television: Artists.

It was impossible to create TV programming beyond the confines of the
station or the network until 1965, when the first Sony videocorders -
combining camera, deck, and playback monitor - appeared on the commer-
cial market. In the United States, the first "]personal' tapes were

made by Nam June Paik and Andy Warhol, in that same year. Since then
an impcsing quantity of work has been done, mostly by individual artists
working alone with the equipment, aided only by friends and amateurs,
non-TV professionals, in the main.

Most of these tapes are deliberately crude, made in a video verite
style, and focus upon simple, intimate subjects, like facial express-
ions or one-to-one conversations. Artists like Les Levine, Bruce Nau-
man, and Keith Sonnier have used videotape in the context of gallery ex-
hibitions to provide a visual feedback environment; their cameras record
the spectator, then play back his image immediately. Other artists,
like Aldo Tambellini, Thomas Tadlock, and Eric Siegel, have created vid-
eotapes of surprising visual complexity - in the case of Tadlock and
Siegel, through the use of home-made "synthesizers'" that lay formal col-
or compositions directly upon tape.

Though crude, these personal tapes are of great historical importance,
and we mean to select from among them to demonstrate the variety of ap-
proaches to personal television they suggest. In addition to the art-
ists already mentioned, our catalogue of possibilities includes Stan
Vanderbeek, Wolf Vostell, Marta Minujin, Richard Schechner, Paul Ryan,
Serge Boutouline, Boyd Mefferd, Robert Kragen, Peter Sorenson, James
Rosenquist, Douglas Davis, Bill Etra, Jackie Cassen, Joe Weintraub, Tod
Kraynik, Ed Emshwiller, Shirley Clarke, Woody and Steina Vasulka, John
Randolph Carter, and Ralph Hocking.

Another fertile source of personal television is the campus, where vid-
eotape facilities are readily available for artists or the faculty.
Among the prime centers are the California Institute for the Arts, the
Chicago Art Institute, the Minneapolis College of Art (host of the first
International Videotape Festival, in 1972), and the University of North
Dakota. Artists who have worked at these centers include: William Weg-
man, Paul Kos, Terry Fox, Howard Fried, George Bolling, Joel Glassman,
John Baldessari, Stan Vanderbeek, and Grant Maslin.

14




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ‘ Series.Folder:
The Museum of Modern Art Archives, NY CE |
| n" 30 3. 10

Exhibition

C. Personal Television: TV as Message/Documentation.

This is an enormously complex and important area. Those working with-
in it are interested in television not so much as an esthetic medium,
but as a network along which - in the future - personal communication
will flourish, as opposed to the mass communication presently avail-

| able. The causes of this change are many, from the onset of cartri-

! dges and cassettes, to the proliferation of television channels, and
we do not mean to cover them here. The potential is amply suggested
by the early beginnings:

. the advent of the first videotape magazine, Boston Broadsides, Vol.
I, No. 1, 1970;

. Ken Marsh's People's Video Theater, in lower New York, where tapes
of the day's neighborhood events are played back during the evening;

the complex video facilities employed at the Fort Hill Commune, in
Roxbury, Massachusetts, used to tape daily life for later distribution
across the country, presenting, in effect, an "alternative' life style;

. the early video/news environments constructed by groups like the
Global Village, the Video Freex, and the Raindance Corporation;

-8
.
=
:

the Video Workshop in Amsterdam;

the documentary videotapes of Earth Art projects shown by Gerry
. Schum at the Television Gallery in Dusseldorf, West Germany;

. the extensive tapes being made by Twyla Tharp and her dancers of
their rehearsals, conferences, and interaction;

. the "Life Systems" course conducted by Allan Kaprow at the Califor-
nia Institute of the Arts, during which students and outside artists
are invited to tape raw slices of their daily life for later study and

comparison; and

the videotapes gathered by HGBH—TV during the production of a spec-
ial program devoted to half-inch "community"” television in 1972, en-

15
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The OPEN CIRCUITS installation to be constructed at The Museum of Modern
Art will offer the visitor an exciting multiplicity of perceptual exper-
lences, but each one will be related to seeing the exhibition itself.
Furthermore, the visitor will find himself in a structured space, not a
chaotic one, which leads him from step to step (and from viewing exper-
ience to viewing experience) in a logical progression. OQur use of new
technology will be resolutely controlled. This installation is not aim-
ed at the display of flashy hardware but at what occurs on the televis-
ion screen itself. We mean to create optimal viewing areas which ful-
fill the philosophical requisite of smooth, flowing spatial arrangement.

OPEN CIRCUITS will begin in the hall leading along the Museum's East Wing,
close to the entrance to the Garden Wing. Situated here will be a shim-
mering mosaic of hundreds of tiny 1'" television monitors, some displaying
the title, OPEN CIRCUITS, and others presenting images from the exhibit-
ion. The mosaic is intended - straightforwardly - to draw visitors to
the exhibition.

Immediately upon entering the Garden Wing, the visitor walksinto a pre-
lude viewing area where a large 12x18' eidophore screen will cont inuous-
ly cycle the thirty-minute digest version of the exhibition. This sec-
tion of the installation has three purposes: first, it will orient the
viewer. The thirty-minute digest will act as a guide to the eight-hour
exhibition; it will introduce the museum visitor, simply and comprehen-
sibly, to the contents of OPEN CIRCUITS. Second, it will enable visit-
ors who have only a short time to spend at the show to see a represent-
ative sampling of the entire contents of the exhibition. Third, it will
permit visitors with a more relaxed time schedule to choose those sec-
tions of the exhibition which they would like to view more extensively
in the main installation. Literature will be distributed here which
provides both a directive schedule and an introductory explanation of
the OPEN CIRCUITS materials.

In the central area of the Garden Wing, a much more complex and absorb-
ing viewing experience will take place., In the middle of the room, we
have devised a unique cylinder* multiplexing together several means of
seeing the exhibition. The cylinder will be composed of five cubicles
separated from each other by invisible sound barriers, which will pre-

* The installation plan described below and depicted on page 18 is by
no means the only plan under consideration. Please see pages 19 and
20 for other possible construction arrangements.

16
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vent auditory confusion while permitting unobstructed movement from
one viewing area to another. The first cubicle will cycle the antire
exhibition from beginning to end on two large monitors. This is the
largest cubicle of all, facing the entrance to the installation, and
affording an expansive space in which to sit, or lie down on the floor,
to watch the OPEN CIRCUITS tapes. The floor will be tiered to provide
comfortable seating, and furnished with both chairs and cushions.

In the other four eylinder cubicles, and in the additional cubicles, or
"future rooms' constructed around the periphery of the room, various
sections of the eight-hour exhibition will cycle, so that all parts of
the exhibition may be seen at any one time.

In the surrounding '"future rooms," we intend to explore different means
of seeing the OPEN CIRCUITS exhibition. We plan to utilize, for example,
a large 6x8' Kloff wall-size screen, a liquid-state tube (one is now in
use by the US Army), and a facility for holographic projection. We will
include in the installation the most refined technological methods of
displaying works of video art to their greatest esthetic effectiveness.

In one of the small rooms off the main area in the Garden Wing, two add-
itional cubicles will be constructed, one of which will offer an exper-
iment in double-channel reception, and the other an experiment in view-
er control of four monitors' collaged images, through a simple switcher.
In the other small room, there will be a complementary exhibition of doc-
uments and objects of major historical significance to the evolution of
television.

There will also be one cubicle which will cycle black-and-white video-
tapes of the proceedings of the OPEN CIRCUITS conference, including even-
ing lectures taped in the Museum auditorium.

Control of all installation equipment will be centralized, so that one
man can easily make the necessary adjustments to insure the best pos-
sible display of the exhibition videotapes.

17
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The OPEN CIRCUITS catalogue will be the landmark book on the creative
potential of television. It will be a 9x12" softbound volume, with a
smaller supplementary hardbound edition. The catalogue will be 264
pages long, and will contain eighty full-color and one hundred black-
and-white photographs. 100 pages will be devoted to ten essays of be-
tween 1,500 and 2,500 words, on the past, the future, and the esthet-
ics of television. The first of these will discuss and evaluate the
OPEN CIRCUITS exhibition itself.

150 pages will document the exhibition: one fact sheet and one full
page black-and-white photograph for each selection included in the
eight-hour videotape. The remaining fourteen pages will contain a
brief table of historical facts, in chronological order, a bibliogra-
phy of books and articles useful for the study of alternative tele-
vision, and an index.

The first print run will be 10,000 copies.

The topics to be covered in the book include the following:
Introduction and Acknowledgements

I. OPEN CIRCUITS: The Exhibition on Videotape
Video in the United States: The Beginnings - From Public
to Private Vision
Video in Great Britain
Video in Europe
Video in Japan
Video and Film: Two Revolutions
Video and the Artist: In Process
Video and the Mind: Direct Contact Art
The Video/Societal Sphere: Toward the Future
video/Political Man: Toward a New History

11. Documentation: Contributors to OPEN CIRCUITS (photographs,
statements, biographies)

I1I1. Chronology: Birth of a New Television
Bibliography
Index

21
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The tentative list of authors to be sifted and decided on later in-
cludes these names:

Russell Connor, Edward Lucie Smith, Wolfgang Becker, John McHale,
Kynaston McShine, Lawrence Alloway, Fred Barzyk, Douglas Davis, Gerald
0'Grady, Morse Peckham, Edgar Morin, Jean-Louis Ferrier, Erik Barnouw,
Renata Adler, Stan Vanderbeek, Edwin Diamond, Stephanie Harrington,
Frederick Friendly, David Davis, and Umberto Ecco.

22
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The OPEN CIRCUITS conference is designed to complement the exhibition
of the best contemporary work and the catalogue which will be devoted,
at least in part, to a survey of the past, the growth of television

at the beginning of the electronic age. The conference, accordingly,

will be oriented toward the future of television and ics emphasis will
be primarily speculative.

Television, like every medium, is an instrument developing a code which
enables it to act as a social bond of communication. At the same time,
and again like other media, it is an instrument and system of alienat-
ion because it separates us from ourselves by recording and projecting
our surface image. In so far as it enables us to myth forth our felt
thoughts, it is an extension of our consciousness, but it also, of
course, sets up an environment or surround which profoundly conditions
our psychic state.

The interaction of these four tendencies of television and the relation-
ship of experimental video to other art forms and to the alternate shap-
ing of our political and cultural life will be the theme of the confer-
ence. A search is under way to locate the theorists and artists who are
best equipped to set out the parameters of an international dialogue on
this theme. Given the planned electronic transmission and print diss-
emination of the conference proceedings, its influence on contemporary
thought will be significant.

The conference is also designed to call attention to the creative struc-
turing of information by contemporary video formats, such as multi-
spatial simultaneity, instant replay, infolding, etc.

The OPEN CIRCUITS conference will have three components:

1. Coincidental with the opering of the exhibition, six internation-
ally known artists and theorists will be invited to The Museum of Mod-
ern Art to give prepared papers on the future of television, and four
panels will explore additional topics.

2. During the month-long exhibition, six additional panels will take
place at the Museum. All ten panels will involve about three hundred
participants each. Topics will include the interaction of experimental
video and experimental film; alternative video and the restructuring of
political decision-making; the impact of real-time feedback, instant
replay, infolding techniques, etc., on psychic identity, concepts of
self-dramatization, and theatrical performance; the design of new edu-
cational systems through closed-circuit, cassettes, open access, etc.;

23
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the influence of video experimentation on traditional institutions -
the museum, the theater, the networks; the relation of video to other
technologies - the computer, the Moog synthesizer, etc.

3. At the end of three weeks, when the works in the exhibition have
been seen throughout the world, four cultural commentators from the
United States, Japan, Europe, and Great Britain will participate in
a4 real-time video conversation about the impact of the exhibition in
their parts of the world. It is intended that this will reinforce
and amplify the dialogue begun at the opening conference and contin-
ued in the panels.

Among the participants being considered are:

Erik Barnouw Paul Kaufman

Gregory Bateson
Lutz Becker
Wolfgang Becker
Jack Burnham
Douglas Cater
Max Croce
Jaques Ellul
Hollis Frampton
Frank Gillette
Rick Hauser
John Hopkins
Brice Howard
Nicholas Johnson

Marshall McLuhan
Nam June Paik
William Paley
Otto Piene

James Seawright
Gerd Stern

David Stuart
Rolf Ulrich-Kaiser
Stan Vanderbeek
Ribke Von Bonin
Evelyn Weiss
Arne Wiser

Gene Youngblood

24
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Financial Statements

OPEN CIRCUITS has been funded by two grants from the New York State
Council on the Arts, the first for planning, and the second to begin
actual work on the exhibition. OPEN CIRCUITS operates as a program
of Electronic Arts Intermix, Inc., a not-for-profit organization
founded to promote the intelligent use of technology in art. (Please
see page 28.)

The funds from the State Council will insure the development of the
OPEN CIRCUITS project until April 1, 1973. At that time, the need for
substantial financial support from other sources will become crucial.

We estimate the following budgets for Administration, Exhibition, In-
stallation, Catalogue, Conference, and International Dissemination:

I. Administration, April 1, 1973 - July 1, 1974

Fees for three director®...cccsvenss s <« § 37,500.%
Administrative assistant (to coordinate

general administration)...... &iare e 8)a w areelN g soine 9,600.
Full-time secretary/researcher.........ceeeveu.. 8,000.

Public relations consultant (to administer

publicity efforts at MOMA and all other

collaborating museums in the US and abroad).. 1,500.
Part-time research assistants (three - one

each for exhibition, catalogue, and con-

ference)........ SaeTaa e e e tecsetssscsarssns 6,000.
Travel (to acquire and edit videotapes, to

confer with conference participants, and

to arrange dissemination of the exhibition).. 19,500.
Publicity (advertizing, including 1" video-

tape television ad; pamphlets and notices;

press conferences; personal conta8cts)........ 10,000.
Office expenses (supplies, postage, phone,

OFEE1CE TRNERTY v vuiris 0 heiEnraioe S e i =/allslate 8,700.
Photography.....c.cvvu. Sisjviils Teineiaiear s e e e e e 1,000.
TOERL 5ot sioe ais sieialra crseansrevesssanesnsssesasnans § 101,800,

* It is impossible at this time to anticipate the length of time for
which a full-time commitment will be demanded of each of the three
directors. Large projects have a way of growing, and it is conceiv-

able that each director may be required to devote significantly more
time to OPEN CIRCUITS than the present fees are estimated to cover.

If so, additional funding will be sought from new sources at a later
date.
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Financial Statements

3 ) 8 Exhibition

Gathering of tapes (including viewing and

Yeg gl teca)n il oNi i, LU N IR e SRR 1 W
Editing of 8-hour videotape..................... 24,200.
Editing of 30-minute videotape.......... S A e 3,410.
Reediting of 8-hour videotape into Public

Broadcasting Programé....ccceveoesssscssonsne 11,000.
Dubs of original tapes....ccevvivvcssnsrssnnsnns 16,600.
Transfer to different standardsS.......oovevveunns 550.
Artists' fees...... AR i O T R IO DO 7% IO 12,750.
Assistant Producer...c.isicaisasiaasinasaansnsans 3,800.
TOEEL v e koo N S oy e « & 74,730,

III. Installation

Transfer tO CaSSeLL@B..iccerssssssssssasessnssss $ 1,000,

Carpeting....... Sielenalsa ainie 0 e mn e e inie 0ie v e e e et e e 5,000.
Construction and maintendnce.........cevevsasess 6,000.
POWRT ¢ a0 s aieivisiasivs o)y o winrale mielelein e h os 0 0 e IO 2,500.
Monitors and lighting (including super-

vision of monitors during exhibition)........ 10,000.

Technlcal coordingtoric s s diiviincussinn s 4,500.

Total:cvesevscannnsscsnscsssnanessnsnsnansssnsnss 9 34,000,

1v. Catalogue

9,000 9x12'" softbound copies @ $1.85...... RPN { e
1,000 clothbound copies @ $2.61......00000vnuens 2,610.
Six commissioned essays @ $250 - $500 each...... 2,500.

Miscellaneous editorial fees (permission
fees, photo research, specialists on
preparing bibliography, historical sum-

mary, index)......... o O\ G e O o 2,500.
Fobalcsivesss e SR T T GG O AT .. § 24,760.
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V. Conference
Conference consultants (four @ $500 each)..... sang 18 21000
Transcription of sessions..... O e =laieisce 2,500.
Honoraria for 4-way conversation @ $500 each..... 2,000.
Honoraria for six theorists and artists
@ $500 each..... wtararata el ava g alil o oS adlrs alerelae 3,000.
Partial travel, room, per diem for participants.. 10,000.
TV facilities, including satellite transmission
from four points...... I e 15,000.
Room rental, security and maintenance at UN...... 900.
Miscellaneous....... afs)eseter wniatatata oretehiale otelater antale siataketd 1,000.
Potali. i sine ¥ AN e P IR T T S Ve $ 36,400.
VI. International Dissemination
Multiples of 8-hour videotape and 30-minute
videotape for use by participating US museums. § 2,400.
Multiples of 8-hour videotape and 30-minute
videotape for use by participating foreign
TUBEUMS « ifa's's ¢'s ds/sis v ne o Ry el e ey a SO 2,000.
Translation of tapes into three languages........ 1,500.
ORI RS e s - Fabaraeissator s ST e Sraeratoriatazs (9 05 /0G05
15 I, e DR, S S P N STe1e 3 AR pvsimi a{sn'0' w8 eie|n)o)nls ol m a el o (3 27755904
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Financial Statements

Electronic Arts Intermix, Inc., is & Type B Corporat ion under Section
201 of the Not-For-Profit Corporation Law.

The purposes for which the corporation is formed are stated in the
Certificate of Incorporation as follows:

“The corporation's sctivities shall not be conducted for profit. Its
exclusively charitable and educational objects and purposes are soll-
citing, maintaining and accumulating & fund or funds and applying the
interest and/or principal thereof to engage in, promole, encourage and
Assist in the advancement and development of the arts and artists, es-
pecially, but not limited to, those artists and groups of artists work-
ing in electronics media and with electronic and communications devices
and technology; to develop, promote and encourage awareness and under-
standing on the part of the general public, students, educators, art
critics and historians of the artists and their work in electromic, te-
choological and communications media by means of exhibitions and demon-
strations and by the dissemination of information concerning these sub-
jects; to help artists to secure informat ion, materials and financial
grants and assistance to enable them Lo carry out their artistic ideas
and projects; to provide information and advice and the assistance of
professional and technical specialists in various fields to assist art-
ists and groups of artists in Cthe technological, administrative and
fiscal aspects of their projects.”

Electronic Arts Intermix, Inc., has received a determination letter
from the Internal Revenue Service dated January 20, 1972, to the effect
that unless othervise indicated after two years of operation, it will
be considered as an organization having Section 509 (a) (2) stactus, that
is, status as a public foundation. Donors may deduct contributions as
provided in Section 170 of the Code.

_|®%.3.3.20 |
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Biographies

FRED BARZYK is a producer and director at WGBH-TV in Boston, Mass.,
where he is also director of the Rockefeller Artist in Television
Program. He studied at the Layton Art School, the Milwawkee School
of Art (1950-54), and Marquette University (B.S., 1958), and did
graduate work at Boston University (1958-59). He has produced and
directed numerous innovative programs for WGBH, among them the What's
Happening, Mr. Silver? series (1967-68), of which one program, Mad-
ness and Intuition, won an NET award for excellence in cultural pro-
gramming, and another, The Double Channel Experiment, was the first
broadcast of interacting videotapes; The Medium is The Medium (1968),

the first national broadcast of video art; Video Variations (1969~

70), which was composed of commissioned pieces by eight video artists;

and Between Time and Timbukto: A Space Fantasy by Kurt Vonnegut, Jr.
(1972). Mr. Barzyk's work has received three Ohio State awards, a
Reader's Digest award, and an NET award for best local program.

DOUGLAS DAVIS has both written about and practiced the vanguard arts.
His book, Art and the Future: A History-Prophecy of the Collaborat-
ion Between Art, Science, and Technology, will be published in an
international edition by Praeger in i§;§. Art critic for Newsweek,
he has contributed articles, essays, and short stories to many per-
iodicals, including Artforum, The American Scholar, and The Saturday
Review. He has also worked extensively in television, exhibiting his
videotapes in many galleries and museums. He contributed a work to
Video Variations, broadcast on the Public Broadcasting network in
1972, and introduced videotape into the curriculum of the Corcoran
Art School in Washington, D.C., where he was visiting artist in 1970-
71. 1In the spring of 1971, he made the first participative two-way
telecast at WIOP-TV in Washington, with the help of the Corcoran Gal-
lery and the National Endowment for the Arts. In the summer of 1972,

Mr. Davis worked as an artist in residence at Channel 13's Experiment-

al Television Laboratory in New York. He has created post-happening
"events' and exhibited canvases, drawings, and constructions.

Professor GERALD O'GRADY is a member of the Faculty of Arts and Letters

at the State University of New York at Buffalo. He received his Ph.D.

from the University of Wisconsin and was a Marshall Scholar at Oxford
University from 1958-196l. He has taught graduate courses in media

in the Department of Radio/Television/Film at the University of Texas,
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the Department of Cinema Studies at New York University, the School

of Art at Columbia University, the New School for Social Research, and
the University Film Study Center. He was founder and Director of The
Media Center in Houston, Texas, and is currently President of Media
Study, Iucorporated, and a Teaching Fellow at the Center for Understand-
' ing Media. He has published essays in the Journal of Aesthetic Educat-
-+ ion and Filmmaker's Newsletter, and is preparing a book, Understanding
1 Film, for Xerox College Publishing Company.

= iy e,
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Letters of Interest and Support

. The Museum of Modern Art

The New York State Council on the Arts

. Praeger Publishers, Inc.

. The Arts Council of Great Britain

. The Kansas City Art Institute

. The Walker Art Center

. Videotape Production Association, Inc.




T ) ST

T

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY GE _n i 3. 3. 20

The Museum of Modern Art

11 West 53 Street. New York, N. Y. 10019 Ta| 956-6100 Cable- Modernart

Office of the Director
Tel, (212) 956-7502

March 14, 1972

Mr. Douglas Davis
Newsweek

444 Madison Avenue

New York, New York 10022

Dear Mr. Davis:

This will confirm our verbal agreement for you and your associates,
Fred Barzyk and Russell Connor to mount an electronic exhibition in
collaboration with The Museum of Modern Art, subject of course to
our approval of the ultimate form and content of the project.

It is understood that the exact details of the presentation are to be
determined at a later date, but that basically it will consist of three
parts. There will be an exhibition in one of our galleries, and if no
better space is available, it will be mounted in the small gallery
adjoining the auditorium lounge where the Wilfred Lumia was installed.
The same visual material presented in this space will be televised over
one of the New York cable stations.

The second part will consist of a catalogue, published either by the
Museum or outside, details of which will also be decided at a later date.

The third part will be a conference to discuss the esthetic potential
of the medium.

It is further understood that you will not require financial assistance
from the Museum, but that you will coordinate your fund raising activities
with our Director of Development, Charles Hesse, in order to avoid con-
flict with the Museum's activities.

We look forward to further discussions as your plans progress. In the
meantime, best wishes to you and your colleagues.

Sincerely,

fudud 2 1 |

Richard E. Oldenburg
Acting Director

REO/mvk

cc: Charles Hesse
Willard Van Dyke

pgj;}q}ﬂxﬂ'ﬁ“_;___
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NYSCA New York State Councilonthe Arts

Nelson A. Rockefeller
Governor

Seymour H. Knox
Chairman

Mrs. Moss Hart
Vice-Chairman

Henry Allen Moe
Honorary Vice-Chairman

Max L. Arons

Mirlam Colon Edgar
John B. Hightower
James R. Houghton
Thomas P. F. Hoving
William R. Hudgins
Edward M. Kresky
Mrs. David Levene
Arthur Levitt, Jr.
Alwin Nikolais
Frederick W. Richmond
Mrs. Richard Rodgers
Andrew D. Wolle

July 27, 1972

Douglas Davis

Open Circuits

c/o Electronic Arts
Intermix, Inc.

2 West 13 Street

New York, NY 10011
Dear Mr. Davis:

You have probably heard from Howard Wise that the
New York State Council on the Arts has voted to
continue its support for the Open Circuits exhi-
bition. All of us here are agreed that this is one
of the most promising and exciting ventures in the

development of television as a truly creative art
medium.

Please keep us apprised of progress as you move

along and let us know if there is any way that the
Council may be of assistance in forwarding this worthy
project.

Cordially,

W&m

Russell Connor
TV/ Media Associate

cc: Fred Barzyk
Gerald 0'Grady
Willard Van Dyke

Eric Larrabee, Executive Director, 250 West 57 Street, New York, N.Y. 10019 (212) 586-2040
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PRAEGER PUBLISHERS, INC. - 111 FouRTH AVENUE, NEW YORK, N.Y. 10003 = (212) - 2544100 + CABLE: PRABOOKS
TELEX: 422448

July 6, 1972

Miss Allison Simmons
"Open Circuits"

c/o Mr. Howard Wise
2 West 13th Street
New York, New York

Dear Miss Simmons:

At the request of John Cushman Associates, I am
writing to express interest in publication by
Praeger of the catalogue Doug Davis will prepare

in connection with his forthcoming video exhibition
at the Museum of Modern Art. This arrangement
would consist of editing and printing the catalogue
for the Modern and other institutions involved

as well as distribution of a trade edition of the
catalogue by Praeger. I would be happy to discuss
this project with any of the parties, though I
should point out that expression of interest in this
arrangement by the Modern is necessary before we can
proceed further.

Very fruly yours,

—7 o
#//4315: Z( 7‘2{2‘:~“¢¢—-

John L. Hochmann
Senior Editor
Art Books
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THE ARTS COUNCIL OF GREAT BRITAIN

105 Piccadilly, London, wiv oau

TELEPHONE: 01-629 p4g5 TELEGRAMS : AMEC, LONDON, W.1

CHAIRMAN: THE LORD GOODMAN
SECRETARY-GENERAL: HUGH WILLATT

11 May 1972

Dear Miss Simmons:

Or should I address you as Lady Simmons? It would ma ke for
symmetry. I am nothing but a commoner and wonder what it was
in my bearing or bad manners (?) that made Douglas Davis knight
me on the spot. (The L A Times recently referred to me as Lord
Lynton, which produced worried enquiries from radical friends in
California),

Many thanks for your letter. I was very interested in what Douglas
Davis told me about OPEN CIRCUITS and hope that we shall be able

to participate in this exhibition, I must warn you, as I warned him,
that (a) we have a programme stretching almost gaplessly into 1975,
and that (b) the programme is determined by an exhibitions committee.
I have little doubt that they will be for having it; my worries are more
on the side of time and space (and of course costs).

I note that you mean to start at the Museum of Modern Art in early
1974, There is a possibility of finding space for the exhibition in
our 1974 programme if we act swiftly, Obviously I would rather
get the exhibition early on in a European tour than at the end.
Exactly where in that year it would have to come it is difficult to
say as yet, but perhaps you could determine it by telling us when
the exhibition would be free to cross the Atlantic.

I should like to bring the project before our committee when it next
meets, probably in late June. For thatI could use additional
information, eg the 'exhaustive list of the contents' to which your
information sheet refers, an explanation of the word 'eidophore!,
any comments Or reassurance you can give me about the problem
of American versus European tape sizes, and any hints on the
amounts of space and of money the exhibition is likely to consume.
The list will answer a question which I am sure will be asked:

how international an exhibition is this?

Yours sincerely
NJ oMa-N LA-L A
Norbert Lynton

Director of Exhibitions

Miss Allison L Simmons
200 E 84th Street

New York, NY 10028

f
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KANSAS CITY ART INSTITUTE

4415 WARWICK BOULEVARD

KANSAS CITY, MISSOURI G111

AREA CODE 816 LOGAN 14852

July 12, 1972

Ms. Allison Simmons

Open Circuits/The Future of Television
c/o Electronic Arts Intermix, Room 1011
Two West 13 Street

New York, New York 10011

Dear Allison,

Thank you for including the Kansas City Art Institute among
your correspondents in preparation for OPEN CIRCUITS.

We have just employed a director for our Media Center who
brings good experience in videotape production to the Art Institute.
I have forwarded your information to him, You can expect a response
from him (John Ford) to assist you in your future work.

In the meantime, you should know that the Art Institute is very

interested in handling the exhibit here in Kansas City. I think, however,

it would be valuable for you to contact the Nelson Gallery as well,
You should also consider the St. Louis Museum, the Wichita Museum,
the Sheldon Gallery and the Des Moines Art Center. In terms of costs,
at Kansas City Art Institute we maintain a limited exhibit program and
could commit no more than $1500 to a single exhibit from our own
operating budget. However, it might be possible to obtain special
funding from private sources to handle the exhibit here. I will stay

in touch with you, as will Mr. Ford. We look forward to participating
in the bringing together of this outstanding television exhibit. I wish
you great success.

incerely your

Johy W, Lottes’
\ Pregident

JWL/jw N

Office of the President

ce: Mr. John Ford

;
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WALKER ART CENTER

20 July 1972

Mr. Douglas Davis

Art Critic

Newsweek Magazine

444 Madison Avenue

New York, New York 10022

Dear Douglas:

Your Motherwell essay is a fine,positive analysis and certainly
helps put his work in the right perspective. I'm pleased you were
in Minneapolis for the show and had a chance to see the new Art
Center and hope it will be the first of many wvisits.

Allison Simmons called and I told her we are interested in the TV
proposal. We need more information about physical details and
budget. We would try to raise funds for it and are willing to
join in a comprehensive application to the National Endowment, if
this turns out to be the best course.

W /m,‘v

Martin Friedman
Director

Sincerely,

MF:dg
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VIDEOTAPE PRODUCTION ASSOCIATION, INC.
23 PARK AVENUE
NEW YORK, N. Y. 10016

July 2, 1971

Mr. Fred Baezyk
WGBH-TV

125 Western Avenue
Boston, Massachusetts

Dear Mr. Baezyk:

We think your project of organizing an Electronic Visual
(Videotape) Festival is most worthwhile and I can assure
you of our organization's full and active support.

I am writing to you as president of the non-profit, in-
dustry wide, Videotape Production Association, Inc. From

an initial charter membership of fourteen companies in

late 1969, the VPA is now over fifty member companies strong,
with production companies, facilities, softwear and hardware
manufacturers, all active members. The organization is in-
ternational in scope, with members in England, Canada and
Australia as well as throughout the United States.

To date, the Videotape Production Association member roster
includes: Advertel, Air-Time Production Ltd. (England),
Ampex Corporation, Bauer Productions, Centrex, Cinema General,
CMX Systems, Computer Image Corporation, DiGisonics, Editel
Productions, EUE/Screen Gems, Imero Fiorentino Associates,
Garden State/Novo, Genus III, Glen Glen Sound Company, Glen-
Warren Productions, John B. Lanigan Associates, Lewron Tele-
vision Inc., Marconi Productions, Mobil Color, Modern Tele-
service, Motion Picture Camera Supply, Inc., Movielab, MPO
Videotronics, National Teleproductions, N.B.E. Productions,
Northwest Teleproductions, The Peterson Company, RCA, Reeves,
Rombex, Rosner Television Systems, 3M Company, Screen Gems,
Technicolor, Teletape Productions, Teletronics International,
Television Recordings Ltd. (England), Transmedia, Videotape

Corporation Pty. Ltd. (Australia), Visual Information Systems,

Westel Corporation, Western Video Industries, Winkler-Lubow
Associates, Inc., and World Wide Video Productions.

woTaTqryxe STIDUI0 Nado
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The other members of the Videotape Production Association Board
of Directors are such industry professionally recognized names
as: Lou Lessard, Vice President, Tom Belcher, Carl Genus, Ed
Grower, Grey Hodges, Tony Massucci and Al Markim.

To give you a further idea of the industry wide makeup of our

organization and to tell you more about us, the following are
direct excerpts from our charter.

CERTIFICATE OF INCORPORATION
OF
VIDEOTAPE PRODUCTION ASSOCIATION, INC.
pursuant to the Membership Corporation Law of the
State of New York

WE, the undersigned, desiring to form an organiza-
tion pursuant to the membership corporation law of the State of

_New York, do hereby make and subscribe this certificate affirm-

ing the truth of the matters set forth herein under penalty of
perjury, as follows:

1. The name of the organization shall be

VIDEOTAPE PRODUCTION ASSOCIATION, INC,

2. The purposes for which the VIDEOTAPE PRODUCTION
ASSOCIATION is organized are: F

To promote and further the use of videotape
as a medium of communication.

To provide a source of general information
about videotape.

To provide a forum for the exchange of ideas
and methods concerning or relating to the
production of videotaped commercials and
programs and to promote, encourage and stim-

UOFATATYES: SIINJHIO NAd(
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of the corporation.

property or its proceeds,

=

ulate the development of new and improved
techniques in the use of videotape.

To promote and foster friendly relations
and cooperation between its members and to
encourage a free exchange of ideas among
its members.

To maintain, foster and strengthen friendly
relations with all firms, persons and corp-
orations performing or furnishing services

for or in connection with the use of video-
tape and the production of commercials and

programs utilizing videotape.

The corporation is not organized for profit, and no
part of the net earnings of the corporation shall inure to the bene-
fits of any private shareholder or individual, except that reason-
able compensation may be paid to those who render services to or on
behalf of the corporation in effecting one or more of the purposes
In the event of the liguidation or dissolution
of the corporation, whether voluntary or involuntary, no member
shall be entitled to any distribution or division of its remaining
and the balance of all money and other
property received by the corporation from any source, after the
payment of all debts and the obligations of the corporation,
be used or distributed, subject to the order of the Supreme Court
of the State of New York as provided by law, exclusively for pur-
poses within those set forth in Article 2 of this certificate and
within the intendment of Section 501
Code of 1954 and its Regulations as the same as now exist or as
they may be hereafter amended from time to time.

We hope our two groups could cooperate in common purposes.

Very truly yours,

Y. S . 1D,

Morton D. Dubin,
President

(c) of the Internal Revenue
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