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HARRY N ABRAMS, INC. ce: BJ @ RB, RP, C/E 68-5 L&L

am writing to thank you for your loan of the Lichtens Gixl at Pleno.
copies of the | ure which accompanied it, and some newspaper clippiags
-ueuyuu.hekmhm t. 1 am also sending you the Mussus's
Receipt of Delivery. Whem your loan has been delivered to you, would
you be kind enough to sign this receipt and return it to the Museum in
mmmkm-_mmupumwm,mm.tr«%
Trec 8. j

1 am very grateful to you for your willingness to part with this work

for so long a time so that it could be included in this exhibition. Please
accept my thanks on behalf of the Museum for this very generous participatiom
in our circulating program. :

Sincerely,

Betsy Jones
Associate Curator
Department of Painting and Sculpture

Enclosures: 2 illustrated checklists, Receipt of Delivery, return envelpe,
newspaper clippings, itinerary
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HARRY N. ABRAMS, INC.

TIMES MIRROM™

 July 16, 1969

DRAFT REPLY tY 815" ATUAE =,
DRAFT REPLY YaUR sin____

ACTION AS Rofp o

SEE wa o
Miss Inez Garson 0 REPLY NEL 5 =
Associate Director ’"-‘M‘ML M-e' ;e..-,
5

Circulation Exhibitions ST
The Museum of Modern Art v
11 West 53 Street

New York, New York 10019

Will you be kind enough to make this note in
your file for the return of the Roy Lichenstein

Girl at Piano, currently exhibited in the Inflated

Image. OQur office address and telephone number
have been changed. Therefore, I can be reached

at 758-8600.

Sincerely,

/Cg&d @6‘" ‘/ﬂ

Rita Clark, Secretary
HARRY N. ABRAMS

HARRY N.ABRAMS, INC. | PUBLISHERS | 110 EASTSATH STREET, NEW YORK, N.Y. 10022 | CABLE: ABRAMBOOK | PL8-8800
‘ 1

¥
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. Telephone: PLAZA 7-6161 Cable: ABRAMBOOK

HUA R REY AN ABRAMS

INCORPORATHRD

Publishers of Fine Art Books

6 WEST S7TH STREET, NEW YORK, N. Y. 10019

.y
December 4, 1968

" Miss Betsy Jones /\
Associate Curator ¢
. Department of Painting and Sculpture
~ Museum of Modern Art - ]
- 11 W, 53rd Street i
* New York , N, Y. 10019
Dear Miss Jones:
Thank you for your letter of
December 2nd,
I regret to have to inform your
that the Rosenquist LOOK ALIVE is on exhibition
in Europe until December 1969, and, therefore,

we are unable to loan it to you at this time,

Sincerely

PN Fat i
/K\' l. Yo Nnnsges s

Tina Melman _ .
Secretary to Mr., Abrars ~
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af tiep Siemceasil o Ty oad the asvller e
Ia the hope that you will be williag, 1 am enclos
the white copy to be retained by

gnclosures: Loan Agreement form in duplicete for Rosenquist, Look Alive.
retura eavelope
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We would like to receive the paint
or even before if possible, so tha
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lern Art Archives, NY

Mr. Harry N. Abrams -2

collection. We would, of course, be
packing and tramsportation and would cover
arts imsurance policy from wall-to-wall, at the

1 look forward to hesring from you and heope you
to assist us sand the subscribers to the
Barch 33, 19049

Sincerely,

. Bwislin Aewlwi=

AL voet ML Sevae
Betsy Jomes =

Associate Curator

wdl?nﬂuulm
Baar W, dbalasecs

Enclosures: Loam Agreement fom
© return eavelope

ighge o | o

Rt i s I

for Lichtenstein, Girl at Piame. 1963.
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. Swdglfs Abulorach
© March 27, 19
Few Tovk AW B Y

© Mr. Rudolfo Abularach
240 West 14th Street
. New York, New York
tadia, meelng jour acst reoendl wark apd
o e g o uNThES Lo

Associate Curator
Department of Painting snd Sculpture

Enclosures; 2 illustrated checklists, Receipt of Delivery, returm
enve lope, newspaper clippings, itimerary

-

‘II—“" ‘w'-ﬁ i I:l‘
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fatoed Foom Fovenh
the show

ﬁ-wﬁumﬁ%
from Arril 1-29, mgg“ cr Art, University of auun, Athens

rg July 1-22, m, Maryland from m 16-31,

1

We would 1ike to receive the drawings about the middle of November, so that
mnnnumm:mttmtoemmmhnmmum,

and to pack the work carefully. Owr Asseably Coordinator will be in touch
numhm-hutmuemmzmmrwmmm We

will of course, be resyonsible for all costs of ;acking and transrortation
snd will cover tln loan under our fine arts insurance poliecy from wall-to-wall

at the value you s ecify.
Mey I thank you once more and tell you what a rleasure it was to meet you.

sm“r‘l’,

Bet sy Jones
Associate Curator
De artment of Painting and Scul;ture

Enclosures: Loan Agreement forms for Abularach, Floating Eye and
Eye - White Conter, #i in duplicate
return envelope
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October 25, 1968 green

OGorcher 14, 1968

M. Georges Bsuguier
 dMused Fernand Léger

)
ld-m-m fetman)

#rancs
Dear Mr. Bauquier:

Wmmmmmh»mmlzudum
receive my letters of October 8 and October li. In case you
a1 net; T enclose'copfes of them! noo = o fooaek o cheat
the vhareshogss of three other paintiags b Léger a2lzo reprodused
|1 Beliéve T Tailed to'explain ‘in my previous letters that I
Wﬂﬂhmmdﬁ-twm!w
about for a : o for the Museum of
Modern Art. Tt ;
concern itsélf with works in'which has
wvarious

e

in

been exploited by artists ways for different aims.

r ok
lnk they antiedi - it

himself made some extremely interesting and significant
observations on thé use of this deviee im 19264 «: oo oo
el mams ond addvess of presént OWRET .,
Perhavs none of the pictures I have asked about will be
available dbut aince Léger is o0 essential to the theme of this
exhibition (and these pictures illustrate his ideas carticularly
. well), T must do my best to secure one.

| Unfortunately, the matter is rather urgent since the first
showing will be in early Jenuary. If these pictures are in
French collections, time for shipping to this country and
repacking here must be allowed.

- Please forgive me for pressing you. I shall welcome whatever
help you can give me.

Sincerely,
Betsy Jones

Associate Curator
Department of Painting and Sculpture
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Ihasdd Pesudionl Likges
Blor (Alper~Havitiimes)
Dear M. Bauquier:

In my letter of October Sth to you I neglected to ask you about
the .of three other paintings by Léger also reproduced

in the Tér monograph of 1928, M are:
Mpue iﬂiﬂﬁz&n. 1574,
-4 S R

1 au trying to Lasabe i Sges pluex
L1y Al Plate ﬂnw

i 199, axithe 0000 ‘of the present owner amd
o+ the patuting's size.

- Plate 73, Wa‘ this case,
I kanow the . x 25 cm), but assume that it

ﬂ“’h“ﬂdﬂ!ﬂmm.
Do you who does mow own 1t?

) : . rd ob meavimy from pom
Plate 72, mul. ‘missing the size
and name msofpmutum

I have enclosed Xerox copies of the three pictures.
Many thanks in advance for your kind help.

Sincerely,

Betsy Jomes
Associate Curater
Department of Painting and Sculpture

Enclosures: Xerox coples of above listed pictures
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green
Mize Betey Jo
The Fuscus
Ees York.
October 8, 1968

Degr Misa Jonee

l.mm

Sincerely yours,

Betsy Jones
Ascociale Cwvater
Department of Paiuting and Sculpture

Enclosure; Xerox copy of Léger, Nature Moreg 1926.

A8 very nice to

saxhibition alon;

Fr. luis lastra

M‘ Ue BN incon —
ﬂﬁn»
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68

Fiss Betsy Jones.
The FMuscum of Noden Art.
New York,

|
i
Dear Miss Jones:

Thank you for your letter. It is very nice toé
know that the "Monalisa age 12" will'be in the exhibition along
with +the " still life with hot soup".

; The painting will be lend _by Mr. Luis Lastra
who bought it on the condition that this will not be an incon—
venient to the exhibition. In case it ie,pleasc let me know that
I am sure he will select another painting.

1 have already talked with the Assembly Coordi
nator , and the painting will be pick up next tuesday.

% I want to thank you sgain for including my work
in the exhibipion. It was very nice to meet you.

7awcw0'~a (Sl -

Sincerely,

Fernando Botero
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— . - '::: condition,
Assenbly Coordimater

with you to arrange a date that is convenient uyulnun-c:.u:t:“
will of course, be responsible for all costs of

May I thank you once more and tell you what a pleasure it was
dwhﬁum-dd-kdmvuhlul-ﬂudmuf.mtm

Simcerely,
Betsy Jones

Associate Curator
Department of Painting snd Sculpture

Enclosures: Loan Agresment form for Bote 8
Shobianee ro, Still Life with Hot Sowp, in
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JM cc: BJ RB, RP, C/E 68-5 L&L
C/B GBLT L .

sroes

april 3, 1970

Mr. and Mrs. .-e-w. I11
z ace

you
IW#M M,ﬂ! k-h-h-doltm

mm:mﬂutMasmmM would you be kind
encugh to sign this receipt end return wma.m-u in the envelope
provided. These receipts are noeded for our Registrar's records.

I am very grateful te you for your willingness to part with this work
for so long & time so that it could be imncluded im this exhibitionm.
Please accept my thanks on behslf of the Museum for this very gemerous
participation im our eirculating program,

a k.
Betsy Jones

Associate Curator
Department of Painting and Sculpture

Enclosures: 2 illustrated checklists, Receipt of Delivery, returm
envelope, newspaper clippings, itinmerary

R e
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Inflakd w;h/&l «,a "
THE DOWNTOWMNGALLERY

RB Estuntisied 1924

m of Modern Art Archives, NY

T QEIBOS MALPERT fubhestes JH
Comsuttation by mppelweynt enly c/E #’LF“.K AVENUE
Twispbons: Moo 33707 mfw YORK, N. Y. 10022

Movember 23, 1968

Mr. Sam Cantey,l1l

Vice Presldent

Tha First Beticnal Bank
of Fert Werth

Fort Waorth, Texas 76101

November 27, 1968

Bliarpge accumulation of papers

] L shich 1 could mot give

2R, A Migve a secretary until a few

1 came across your letter dated Octo-~
bar wtv ar_ your regquest was not attended te.
Dear Mr, Cantey:
I am very pleasefthat you sre lending the Kuniyoshi
.~ . Just e line to tell you that I : mﬂm»mu
no.-lmmwmm value of the Kuniyoshi
mmﬁl&.umwmmn -u.u

. $6,000. in accordence with her estimete. . . v o

© ‘May I take this opportunity te Mwm“!nymm
.1 .,mmmm-am.

‘”M.”l ularly a ' Eh ! '-i

Associate Curator
wt of Panting and Sulpm
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]
THE DOWNTOWN GALLERY

Established 1926

EDITH GREGOR MALPERT, Director
Consultation by appol ? enly 465 PARK AVENUE

Telephone: Plaza 3-3707 NEW YORK, N. Y. 10022

November 23, 1968

Mr. Sam Cantey,IlL

Vice President

The First National Bank
of Fort Worth

Fort Worth, Texas 76101

Dear Sam:

in going through a large accumulation of papers
that needed attention, which 1 could not give
because 1 did not have a secretary until a few
days ago, I came across your letter dated Octo=-
ber 30th and your request was not attended to.

1 am very please/that you are lending the Kuniyoshi
drawing to the Museum Of Modern Art for the exhibi-
tion entitled "Inflated Image". The FLESH FLY will
be most appropriate not only for its quality but

because it will fit so well into the category name.

i1t is so difficult these days to state a figure
appraising a work of art because there are so
many dealers who try to obtain works from private
sources, particularly from the artists' heirs =
and they set enormous figures on them. However,
in this case 1 can prove that the valuation as of
November 1968 should be about $6,000.00. Kuniyoshi
is about to have a large retrospective exhibition
in Florida and subsequently at the Smithsonian
Institution - and there are very few pictures left
in the widow's estate - and our inventory is get-
ting rather small. 1 am sure that we would get

a minimum of that price were FLESH FLY to be for
sale.

1t has been a mighty long time since we have had
the pleasure of seeing you and Madame Cantey. How
about coming in to say hello when you are next in

New York.
Sincerely yous,

CCs: Miss Betsy Jones
DAVIS « DOVE » H.JNII‘CI&?? Gﬂ%ﬁms PGSM 15“&#-:&»“»1 + SHEELER » SPENCER » STORRS - WEBER + ZORACH
M BRODERSOM = DEMUTH + HARTLEY « MARIN « O'KEEFFE =+ PATTISON +« PRICE » STASACK » STELLA + TSENG YU-HO

WM. M. HARNETT 1 1848-1¢ « AMERICAN FOLK ART GALLERY, Established 1929
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October 31, lﬂ

Mr. and Mrs. Sam Centey, III
1220 Weshington Terrace
Forth Worth, Texas

Dear Mr. and Mrs. Cantey:

I am delighted that you are willing to lend your Kuniyoshi,
Flesh Fly for the Inflated Image exhibition.

If the work reaches us slightly later than November 15, we will
still have time to get it ready for the tour. When it is packed
by the Fort Worth Art Center Museum, would you please ask them
to shi» it via AIR FREIGHT COLIECT and NO VALUE declaration
should be made to the carrier. It should be consigned to The
Museum of Modern Art, De;artment of Circulating Exhibitioms,
¢/o Sentini Brothers Warehouse, 447 West 49th Street, Wew York,
¥.Y. 10019. I have enclosed a card which should be attached to
the packing case. We will, as you know, cover all coste of
peacking and transyortation, and the work will be insuresd under
our fine arts insurance 'olicy from wall-to-wall =t $3,500.
unless we hear from you with a different amount.

We do indeed have s ‘hotograrh of the drawing in our files and
you need not search emy further. N ).

Again, my thenks for your generogity in making this loan: Mrs.
Kuniyoshi joins me in sending you kind regards.

Sincerely,

Betsy Jones
Associate Curator
Deoartment of Painting snd Sculpture

Enclosure: Card for -acking case
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30 October 1968

The Downtown Gallery
465 Park Avenue
New York, N. Y. 10022

Attention: Mrs. Edith Gregor Halpert

Dear Edith:

The Museum of Modern Art has requested our Kuniyoshi
drawing ""Flesh Fly" for a traveling exhibition,"Inflated
Image?

We have agreed to lend the drawing and have told them
that the latest evaluation made of the picture was $3, 500.
This amount was given by you on August 17th, 1967. If
you believe there should be a change in this value, will
you please advise me with a copy of your letter sent to
Miss Betsy Jones, Associate Curator, The Museum of
Modern Art, 11 West 53rd Street, New York, N. Y.

Sincerely,

Vice President

SBCIll:cld
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SAM CANTEY, Ill [ VICE PRESIDENT 0CT 2 a 1959 FORT WORTH, TEXAS 76101

24 October 1968 : DRAFT REPLY MY SIGNATURE,
DRAFT REPLY YOUR $IG

ACTION AS REQUIRED

SEE: WR RP
NO REPLY HECESSARY

ni.écg Gg*g -LrL .
Miss Betsy Jones VIFORMATION Gaich T)
Associate Curator DH b @’.5 @
Department of Painting and Sculpture JH'. ! 2
The Museum of Modern Art

11 West 53 Street
New York, N. Y 10019

Dear Miss Jones:

Mrs. Cantey and I acknowledge your letter of October 18. Please know
that we will be happy to oblige both the museum and Mrs. Kuniyoshi
and will be pleased to lend the Kuniyoshi drawing ""Flesh Fly" to your
traveling exhibition.

The day before I received your letter, I had mailed to Mrs. Kuniyoshi

a catalogue of some things from our collection which are being shown

at the museum of Texas Technological College. Included in these is

the "Fly". This exhibition will continue through the 10th of November.

It will be returned to us sometime within a few days following that date.
It may perhaps not reach you before November 15 as you requested, but
if you will allow a few more days it should be there in time for the pro-
cessing. We will have it packed and shipped by the Fort Worth Art Center

Museum.

We are enclosing a photo copy of the latest evaluation of the drawing
made by Mrs. Halpert of the Downtown Gallery but I think it best that
I make a more current inquiry of her. If you do not hear from me
further, this evaluation will stand.

The files of our museum are being searched for a photograph, as the
last one I had was given to them. Meanwhile, you might check your
own files, as photographs were made available to The Museum of
Modern Art for two other traveling exhibitions. One was the
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THE FIRST NATIONAL BANK OF FORT WORTH

Miss Betsy Jones : -2 -
New York, N. Y. 24 October 1968

Kuniyoshi Memorial Exhibition held in Tokyo in 1954. The other was
the traveling exhibition of modern American drawings in 1961 and '62.
If you do not find it in your files, please ask Mrs. Halpert at the Down-~
town Gallery, 465 Park Avenue. The telephone number I have is

Plaza 3-3707.

The drawing will be put back into the aluminum and plastic frame
in which it was last placed by you for the drawing show. I do not,
however, have the mat. This seems to have disappeared when it
was placed back in its own frame.

The loan form is enclosed.

Please give our kind regards to Mrs. Kuniyoshi, whom we regret
we have never met.

Sincerely,

4,_/'

Sam Cantey, III

SBCIII:cld
Enclosure
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Oewm 18, 1968
look Torwmpd to heariag from you oo
aatible Lo ennlnt wa ond the mbsoribe 3 . whiow by greabing
trte rogmeot
Mr. snd Mrs. Sam Cantey III
1220 Weshington Terrace
Forth Worth, Texas

Deaxr Mr. and Mrs. Cantey:
I am organizing for the Museum's circulating exhibitions program
.mmmm« which will be made up of paintings,
sculptures, drawings 8 in which artists have used unnatural b
enlargement of visual m nrovoking respomses r%ﬂ-i >
shock, bewilderment and awe to surprise and amusement. show

will concentrate on the many ways in which the vresent gemeration

bas exploited this device, but it will also include works by artists

of the nineteenth century and the earlier twentieth cemtury.

One particularly desirable work is the Yasuo Kuniyoshi, Flesh %;
in your collection, and I very much hope you will consider lend
it to the exhibition.

The first showing is scheduled for January 6-27 of 1969 at Mercer
University, Macon, Georgia. The final showing will be at the
University of Manitoba in Winnipeg from November 30 to December 21,
1969. The loan veriod would thus be somewhat over a year including
time at both ends for collecting and necking and returning the

loans. Other institutions which have scheduled the show are Witte
Memorial Museum, San Antonio, Texas from February 16 to March 8, 1969;
Portland Art Museum, Portland, Oregon from April 1-29, 1969; Georgia
Museum of Art, University of Georgia, Athens from July 1-22, 1969

and Goucher College, Towson, Maryland from October 10-31, 1969.

In the hope that you will consent to lend, I am enclosing our Loan
Agreement form. Would you kindly complete, sign and date the
original green copy and return it in the envelope provided. The
duplicate white copy should be retalned for your own records.

We would like to receive the drawing about the middle of November

so that it may be examined and photographed for conditiom and

packed with care. We will send you shipping instructions immediately
upon hearing from you. We would of course, be responsible for all
costs of packing and transportation and would cover the loan under
our fine arts insurance policy from wall-to-wall at the value you

specify.

R e * St
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‘Mr. and Mrs. Sam Cantey III 2= 483

Pelaghane: Phes

I look forward to hearing from you soon and hove you will find it
possible to assist us and the subscribers to the show by granting

this m-
Sincerely, -

Betsy Jones

Ansoclate Curator

Department of Painting and Sculpture
Enclosures: Loen Agreement form for Yasuo

return

Kuniyoshi,
ink and white gouache, 28 1/2 x 22
envelope

1/§M. 1947,
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THE DOWNTOWN GALLERY

Established 1926

EDITH GREGOR HALPIRT, Director
Consuitation by appeintment enly

465 PARK AVENUE

Telaphons: Plaxa 3-3707 NEW YORK, N. Y. 10022

August 17, Lyo?

Mr. Sam Cantey, III
Vice President

The First National Bank
P. 0. Box 2260

Fort Worth, Texas 76101

Dear Mr. Cantey:

The ink painting by Yasuo Xuniyoshi entitled FLESH FLY, 1947,
measuring 28" by 22" has a current insurance valuation of
$3500.00. :

Sincepely yours,

DAVIS + DOVE * KUNIYOSHI = G. L. K. MORRIS + OSBORN » RATTNER « SHAHN = SHEELER « SPEMCER » STORRS » WEBER = ZORACH
M. LRODERSON + DEMUTH » HARTLEY » MARIN + O'KEEFFE + PATTISON - PRICE - STASACK » STELLA » TSENG YU-HO
WM. M. HARNETT (1848-1892) » AMERICAN FOLK ART GALLERY, Established 1929
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October 9, 1968

Mr. Louis Carré
Louls Carré
10 Avenue de Messine
Paris 8, Pramce
e, Hlilies Copley
©7 DeEr Mr. Carcé: o
Mew York Clvy, New York
. Katherine Kuh !u'td

trying
not think it an impositiom 1if I

T wed vory pleossed th Smat yeu last weel uims 1 steoupanted Altefys Ligy
. The four paintings in question all come from the mid-twenti
.l:.uhnmm#nhpm m*mm.

-rMH'M‘.“ in 1928, ';"'._-‘Tﬁ'le ad mn 1t

sakot 99 very alcely foav tha lows of "'-:__'.nfui g Mt NG I 40

wrd JG.H . This interests me ause

Co our Museum gouache c% snd Paiat ﬁ- closely
related to this work. Do you know name and of the

. present ovmer of this vanvas? . Do your vecords give {ts size? -
D4d Léger do more than one oil version of this subject?  If so,
cmyw.tu-un 1ntomt1non th-?
;!hu!&. mzm:mnmmmd
eddress of wndﬂnmw-rm.:: and O

ruuu.um. Th 2y £y S e S i
(92 % 25 cm)) but assume that it probsbly no longer belongs
to Jacques Darnecal. Do you know tho does row owm 1t?

Plate 72, Lea pipes. Agdin I am missing the size snd nsme and
asddress of present owner.

I hope to be able to secure one of these works for en exhibition

I am organizing for the Museum. The show is called Inflated ;ﬂss.
One of these Légers of the mid-twenties with their composicions
pundane objects isolated amd enlarged would be essential for the
show -- and interesting im the light of some pop art today which
exploite the same devicae.

Please forgive me for troubling you. If the information I ask or
is mot available to you, perhsps you can suggest another source for
it. Unfortunately, the mactter is rather urgeat.

Sigcarely,
Betsy Jomes

Associate Curator
Department of Palnitiag end Sculpture




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
11.2.145.5.4

October 29, 1968

. Wlliea Copley
Mr. William Copley « *°°
239 1/2 Waverly Place
New York City, New York

Deas Wr . Cogley

mw gieg for vin Masesw’d civculetiog s=hibiticas progre= &
The .nf ota!ﬁ_ vhich will be made op ol ?almup.

!Wm : mw:t

exhibition I am ’:g' ‘Mase le
makes up very m.l}! : -'
understand your reluctante to lend that
to have it. .
Cme par slarly desirable wock (s the Magritte, zo'cnj._m_;h____ngr.
I'n encl one of our loan agreement forms. ‘You mi 11, #tgn
M“m' iﬂhéﬁy.wmmmumluymﬂm

The schedulé for the exhibition {3 as follows: Mercer mﬂtﬁm&
Georgla, Janusry 6-27, 1969; Witte Memorial Museum, ‘San Antonio,

from Pebruary 16 to March l, 1969; Portland mt“-,”!'d“ilql “argu
from April 1-29, 1969; ‘Georgia Maseum of Art,” Mhﬁix

Athens from .Iuly 1-22,°1969; Goucher Collegé, Towson

October 10-31, 1969 and The Mmt:y u!*mttoh h-u
Novesber 30 to Mﬂer n, i!“. o oy !

Our Assembly ceerliutoe will be in touch with ’M-yieth; w
L'Etat de Grace about the middle of November. assume that it will
still be at your office (Letter Edged im Black Press, 246 West 80th
Street). If it will be at another address, would you mote that on l:hl

green form?

Needless to say, the Museum will be rupontbla for all costs of trans-
portation, packing amd imnsuramce, wall to wall.

With reneved thanks, I am,
Sincerely yours,

Betsy Jones

Associate Curater

Department of Bsinting and Sculpture

Enclosures: Loan Agreement form for Magritte, LMtat de Grace in duplicate
return envelope
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:w luxfuICopﬂaa
M. ilites Gapley xS w@;. 100

srae, bu renpencitia fur cll costs of pasvhiag and Lam asd
woutd -svey the loms anigr way fims aves insevemcs pelisy 685 L& L

wall o8 vhe walzs pwe specify.

§ Sosh Fgroard co hasviag tr-,u-lm,-vmudumdlhu
. September 24, 1968 = tha show by granting thia request.

T aMr. William Copley
239 1/2 Waverly Place
New York City, New York
Copley:
Mrge 1ete JuTaier

’W"ﬂﬂﬁl‘m “ m‘ﬂ‘euuhuu uhmunl umu a

‘_m 7 '3 Pt R0 REPR 00

m. puwkh; m ranging !t-
shock, htlm_tadmumpﬂuudm The show
will concemtrate on the many ways im which the presemt
has exploited this device, but it will also include works by
artists of the nineteenth cemtury and the earlier twentieth cemtury.

One particularly desirable work is the Magritte, W.
in your collectiom, and I very much hope you wil ing
it to the exhibition.

The first shoving is scheduled for December 3-24 of this year at the
Georgia Museum of Art, University of Georgia, Athens. The final
shoving will be at the University of Msmitoba im Winnipeg from
Hovember 30 to December 21, 1969. The loan period would thus be
somevhat over a year including time at both ends for collecting and
packing and returning the loans. Other imstitutions which have
scheduled the show are Mercer University, Macon, Georgia from
January 6-27, 1969; Witte Memorial Museum, San Antonio, Texas from
February 16 to March 8, 1969; Portland Art Museum, Portland, Oregom
from April 1-29, 1969 and Goucher College, Towsom, Maryland from
Octéber 10-31, 1969.

In the hope that you will conseat to lend, I am emclosing our Loam
Agreement form. Would you kindly complete, sign anddate the original
green copy and return it in the envelope provided. The duplicate copy
ghould be retained for your own records.

We would like to receive the paimting during the first week of October
so that it may be examined and photographed for comdition and packed
with care, Our Assembly Coordinator will be im touch with you to
arrenge a date that is comvenient to you for collection. We would of
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Inflzted/mages coi i Lo
h b ;
Wazehouse  Dpeifeon

L 8L
Beyasdax L3, 1Ma

Septewber 5, 1969
Bu, sgd Bva. Begeme A. Elauer
lir. Thomas Leavitt:
Diredtorsdaia, B Tork
Andrew Dickson White Museum of Art
Cornell University
Ithaca, New York 148501 wue.:

Dear!Tem:osgead sdng for the Neoow' e tirsulattug sbikitisose pregres o

ke axlied thy iaflegad Jpage viieh wiii W eafe wp of Sugs,
1 mﬂhtymugim out the Oldenburg, Mu
I.FLATED IMAGES as it has been on my mind to discuss with Letsy Joues
the question of withdrawing it»from the exhibitiem.. oot The uw

T.r"\jt comsentTRte e the seuy wars ip ohizk (Ue prusenl paEsT olisn
While Betsy 18 reluctant to pull it out altogetner, she has said to. .,
rerurn the work toNew York as Claes Oldenburg is here at the Museum
each day in connection with the Oldenburg exhibition opening month,
and perhaps he can find a satisfactory way to install it without damaging
the work itself. If he is unsucceseful we shall return it to Iy
otherwise it will!gosback in the exhibition, but we may mnot be able to
return it before your cleosing date.

" er? slewliag g s leod Tor Jomass 2T = B2 2 BETsw

1 guess the only way to ship it is REA,. - there is an air service.. .
from your area that would take the box. Ship it collect and if its by
air insure at minimum value. If by REA ship, imsure at 50¢ per pound. .
inclosed is an address card for the box with the correzt shipping address.
Flease forward any bills for the comstruction of the box as the Museum .
will be responsible for these charges; directo it to my atteatiom. .

Thank you again for calling me.

Sincerely,

Marie Frost
Scheduling danager
Exhibition Program
Enclosure

When this piece arrives in the warehouse, let Rosette know so she
can arrange for Oldenburg to see it. Do not destroy the box as we
will use it again to ship this piece in either to the lender, or
the exhibition wherever it may be.
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Br. exd Nrs. Bogess A, Rimey -l ﬁv 12, 1960
ce

BJ
esllootion. We wenld, of coursa, o responsible fgg all couts of
peshing und trammportation oé would esver tha eur fine
arto imswesmse poliey fyam well-to-wdll, st the waigyg G99 EY

!mwh. frmm you sud bOpe yem Ulm (e persibls

s smoiet ©s emd the subseribers to the abew by grasuing this vegeest.
. Bugene A. Eismer
Road

Scarsdale, New York

1 H

i

like to receive the psinting during the last week
before if possible, so that it may be examined and phtogr
ition end packed with care. Our Assembly Coordimator
with you te arrange s date that is comvenieat to

1)
i
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Betsy Jones
Associate Curator
Depasrtment of Painting and Sculpture

Enclosures: 2 illustrated checkiists, Receipt of Delivery, newspaper
clippings, return envelope
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Associate Curator
Department of Painting and Sculpture

Enclosures: 2 illustrated checklists, Receipt of Delivery, newspaper
clippings, return envelope




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museumn of Modern Art Archives, NY 1.2.145.5.4

cc: BJADHD,RB,JM,C/E 68-5 I&L

B /ﬂsgh L-a{ L.

M. Demald B, Pral) ? Getebur 1, LO68

ml’ lﬂ

I losk fovwsrd to hesrisg frem you sd hege you will Fisd 1t ronsibls %0
oxsSat 52 med the mdecriberr to the show Wy grasting this reguest.

fidmu L

29 Weast STth Street
Rew ‘!wk. N.Yu m9

this device, but it will also include works by artists of the nineteenth
century and the earlier twentieth century.

One partiocularly desirable work is the Katz, in your colleection,
and I very much hope you will consider lending to the exhibition.

The first showing is scheduled for December 3-24 of this year at the
Georgia Museum of Art, University of Georgia, Athens. The final showing
will be at the University of Manitoba in Winnipeg from November 30

to December 21, 1969. The loan period would thus be somewhat over a

year including time at both ends for collecting end packing snd returning
the loans. Other institutions which have scheduled the show are Mercer
University, Macon, Georgia from January 6-27, 1969; Witte Memorial Museum,
San Antonio, Texas from February 16 to March 8, 1969; Portland Art Museum,
Portland, Oregon from Aoril 1-29, 1969 and Goucher College, Towson, Maryland
from October 10-31, 1969.

In the hope that you will consent to lend, I am enclosing our Loan Agreement
form. Would you kindly comvlete, sign and date the original green copy and
return it in the envelope provided. The duplicate white copy should be
retained for your own records.

We would like to receive the painting during the second week of October
8o that it may be examined and photographed for condition and packed with
cere. QOur Assembly Coordinator will be in touch with you to arrange =2
date thet is convenient to you for collection. We would of course, be
responsible for sll costs of packing and transportation and would cover
the loan under our fine arts insurance policy from wall-to-wall and the
valus you specify.
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Enclosirest Lo#H Agréement form for Alex Katz, Rose. 1966
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green

Associate Curator
Depaertment of Painting and Sculpture

Enclosure: Receipt of Delivery for Dubuffet: Le Verve d'Eau.
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The Museum of Modern Art o

Nancy Sage

To

From Rosette Bakish
Date  May 15, 1969
Re

Withdrawal from the INFLATED IMAGES exhibition

Dear Nancy:

The Inflated Images exhibition will be coming back to New York this
week for a check up before it goes on tour again. We have to withdraw
and return the Dubuffet, Glass of Water I to Galerie Beyeler in Basel.

Could you please check that painting and make arrangements to ship it
to Basel by Air as it lm must be back by the end of May.

Thank you very much.

cc: C/E 68-5
JM

MF

BJ

i-o

’ |'.- x
A e ¥ 7 A

"R -
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February 3, 1969

Galerie Beyeler
Baunleingesse 9
4001 Besel, Switrzerland

Dear Mr. Beyeler: ot AR 4
M,u!orw luturo!.)mrym”' =

Of course I am dissppointed that Glass of Hater iﬂthﬁ:ﬂrﬂn
from the exhibition, particularly since it is listed in the
mumm:mnnuuhmuummnuu.

Hevertheless, 1 appreciate your having secured this loas for me im -
the firet place end your offer of Cafetidre et %ﬂ! to take ite
plece. 1 am quite certaim it will serve as a tiuu.ht!
would like to see a2 photograph of it since it is mot reproduced in

your cetalog. Would you be kind emough to send me one? In the
meentime, we shall of course meke the mecessary aerrangements so that

Class of Water I will arrive in Basel by the end of May.

Sincerely,

Betsy Jones
Associate Curator
Department of Painting and Sculpture

o N T T
- --.. __Iﬂ_qb-rrl -n_
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Gualerie Beyeler

4001 BASEL » BAUMLEINGASSE 9 . TELEPHON o6t 24 5895

Miss Betsy Jones
The Museum of Modern Art
11 Yest 53rd Street

New York NJY.

Dear Hiss Jones,

Our client and owner of the Dubuffet painting "Le
verre d'eau I" came just back from a long trip.
Although he gave his consent to lend his painting he
had not realized that it would travel on such an
extended show. ide also meanwhile has constricted &
house in Spain and because of very difficult import
conditions he can only move in with his paintings

at once. This transport is foreseen for may/ june,

so the painting should be pack here at the latest
by end of may.

vie could replace it with
No. 42 cafetiére et carafe

I am sorry about this complication, but the owner
found out about this situation only now.

with kind regards,

Yours \sincerely,

E. BEYELER {
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Mies Betay Jones

Novembex 25, 1968 .. . ..

11l wWeet Bong Street
Mr. w
w.— L, R

! 9
BAsel, Switzerland

Dear Mr. Beyeler:
ar Miss Jones,
uﬁmummm-lmnmmﬂw.

for the

Please also assure the ownar that d' would be covered for the
he specifies wall-to-wa t the Musgum would be
all costs commected with the leen. As soon as we have his

his name I would send him z formel letter comfirming

in the wesntiss, my thanks te you for your very kind assisstmce and your
patients with me.
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Galerie Beyeler

4001 BASEL - BAUMLEINGASSE 9 » TELEPHON 061 24 58 95

Miss Betsy Jones
The Museum of Modern Art
1l West 53rd Street

New York NeXs

Dear Miss Jones,

Thank you for your letter of November 14. Of the
paintings you asked are still available

No. 42 cafetidre et carafe
52 Le verre d'eau

all others are sold and not easy to get. But I
think that most probably the painting

26 Le verre d'eau I &
] hagei

could be lent to your show. The owner of it must pe
be back in the next few days and if you would like

this painting I could give you an answer until I

get your reply.

I hope this clears the situation and I am glad if
we can be of help to you.
With kind regards,

incerely,

E.

Basle, November 21, 1968
EB/mg
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Galerie Beyeler
(=3

4001 DASEL - PAUMLEINGALIN g » TELRFNON

Hovember 14, 1968

Jones
um of Modern Art
I otreet

Department of Paintimg and Sculpture

r i -‘_ -Et'._‘,_““'.l,r Y
AR SR
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Galerie Beyeler - ,O“Q i

4001 BASEL - BAUMLEINGASSE g » TELEPHON 245895

1]
Miss
Betsy Jones
The Museum of Modern Art
11 West 53rd Street

New York NoYs

Dear Miss Jones,

Ll

1 am very sorry that we can only a3wer now your two letters
about a lgan to your exhibition "Inflated Images', but we had
some trouble to find an adequate Dubuffet werk.

The owner of the painting "le verre d'eau I" is on a trip right
and I should ask him first (beginning of december) and 'le verre
dteau II"s not free for the moment.

In order not to waste more time we therefore want to ask you
whether another sculpture such as No. 61 of our catalogue

nScéne transitoire” would be convenient to you. Otherwise I have
to look in Paris for another sculpture.

Looking forward to hear from you I remain
Yours \sincerely

S

E. -Beyeler

November 9, 1968
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C/E 68-5L &L
Outader 7, 1990 green

. fraat Yeyeler
Geleriy Reyeler
Betmisingoner ¥

© Octeber 31, 1963
Daer V. Sayeier:

I made to you st the Maiesn lsat Fridey teo
,im. to o Wahidizion I om putiting tephthes £0v the
sala tehiritigee profTam L spolit %¢ you abbust works
8 the larpe exPibiviom of his verk yeu had s
1 . o Tels ek ot lakst G &F e
¢ For oy ghew;

Ui =
arla

Assgociate Curator
Bepartmeat of Paiating and Sculpture

Enclogure; Letsr of October 7, 1968 (copy)
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ith a n to am ewhibicion I em putting together for the
m T spoke to you sbout worke
:mmw wmm ion of his werk you had in
of this year, and W&Mﬁv#ﬂ
-?mw:y“z wm m

ik Ol pengi et ine
ﬂimt consise of

! Y : md prints in which the srtfscts have
"“m"""i:im..u“"‘ """J.." 'm""‘ 'm'“““’m-w"“ e ey

Lichtens . 1,

wmmohvnhwmmmnaiwm . A recent
bubuifet is, of course, a necessity for such a show, 1 would Rave
liked to inelude the Museun's big sculptire, : ‘EI, bae fr
is coomitted to the Dubuffet show you saw here. o sculpture
in this country of the kind I want is also not avsilable.

Of the vorks 1isted in your estalogus I think #26 d'esu, I, would
be the most desirsble, and I cthink you felt it might available. Should
this not be the csse, #27 e d'eau II or #47 I or #17

de thé IV would be my next choices. If all else fai I imagine #16
W. #18 Cis or #28 Ciseaux IV would be suitable, but I
N::u:urvi these works. %mmqum of them you
¢ & ne .

As I mentionsd, the shov will travel im the U. S. and Canada for one year,
opaming et Mercer University, Cesorgia, in early Jemuary 1969, and closing
at the University of Manitobes (Censda) im December of 1969.

I need not assure you thaet the Museum would pay all expenses of packing,
shipping snd insursnce from wall to wall.

I look forward to hearing from you. With many thanks in advance for amy
belp you can give ne, I am,

Sincerely yours,
Batsy Jones

Assoclate Curator
Department of Paintimg ond Sculpture
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care, B Wkis ia poveidle, we will seni you shipplalfF¥¥ieructions

: 1988 would of cugres, Bs respomsible for all costs of packieg
sl rinapircation ond wewld esver the loes uvader owr fime arte inserewe
e, Brast Beyaler o 011 41 tha v e pou epesily
Galerie Beyeler
Disilsthgunes 50 boaring froe you sovn and hope you will fied it
enily Suttsunlagd o2 2nd “he subscribers (o the shew by gresving this
COEST
Dear Mr. Beyeler:
$ionoraly,

I om organizing for the Museum's circulating exhibitions program &

show called which vill be made up of paintings,
sculptures, s and nts in which artiste have used unnatural
‘enlargement of visual phenomens, ppovoking responses reamging from
‘mhock, bevilderment and sve to surprise and amusement. The show

will conventrate on the meny ways in which the present generatiom

has exploited this device, but it will also include works by artists
um“mmmmmm‘ 2

LASEISUR 4

I am especially soxious to imclude a good 3
whether you would consent to lend one of the fo

asse de “IV. 1565-66. viayl on canvas. 51 1/4 x 38 1/4"
!cauioﬂ. ;%7)

gi.a_._u;_l_[. 1966. vinyl on canvas. 51 1/4 x 42
(catalogue #18)

Le Verre d'sau é 1967. vinyl on canvas. 63 3/4 x 51 3/4"
(catalogue #26)

Verre d'eau II. 1967, vinyl on canvas. 57 1/2 x 45"
{c-tuf;gn H?S

All sppeared in your catalogue of Felruary - April 8, 1968,

The first showing is scheduled for December 3-24 of this year at the
Ceorgis Museum of Art, University of Georgia, Athems, The final
showing will be at the University of Menitoba im Winmipeg from November
30 to December 21, 1969. The loan period would thus be somewhat over
a ysar including time at both ends for collecting amd packing and re-
turning the loans. Other institutions which have scheduled the show
are Mercer University, Macom, Georgia from Jamumary 6-27, 1969; wWitte
Memorial Museum, San Antenio, Texas from February 16 to March 8, 1969;
Portland Art Museum, Portland, Oregom from April 1-29, 1949 and Goucher
College, Towson, Marylend from October 10-31, 1949,

In the hope that you will consent to lend ome of the above, 1 am enclosing
& Losn Agreement form for each. iould you kindly complete, sign snd date

the original greem copy of the ome you wish to lend us, and returm it

to us. The duplicate vhite copy should be retaimed for your own records.

~ i TR e

et R
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Batsy
Associate Curator
Depertment of Painting amd Sculpture

Snclogurgs: Losm Agreemsnt forms for Dubuffet: Tasse ds
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GALERIE LOUISE LEIRIS

47, RUE DE MONCEAU _ PARIS VIIIE

The Museum of Modern Art Archives, NY

TEL LAB. B87-35

REG.COM SEINE BT A NB87 ADRTELGALLEIRIS-PARIS

DHK /bl Miss Betsy Jones
Associate Curator
Department of Painting and Sculpture
The Museum of Modern Art
11 West 53rd Street
NEW YORK 19
USA November 14th, 1968

Dear Miss Jones,

I have your letter of November 11th,

You have received since, no doubt, my cable telling you

that we are unable to lend any of these two pictures. One of them

1! Nature morte 3 l'encrier '' does no more belong to us. We can't
lend the other’. We have promised so many works by Léger for shows
next year that we can't let go way anything more . I am sorry.

Yours sincerely

dzlmww

Daniel-Henry Kahnweiler
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Mr, Danlel Bewry Sahasellar
Gallarie emise Lelrls

47 ue de Momgesn

Bavig WIII, Prasts

Dasr Mr. Esheeed lev:
1 cablad you todey oo foilews,

BAFE FIET LEARNED K0P ARR COBMS oF Llouk LE COMPAS 1596 aaD
BUTEEE WRTE VITE ISR EOTTLE 1927 AEMRCBUCES TRLIADS PLATES
ANVRATY SIE AND ARVENTY FURX, WOWMD SOU A5y STEMER OXRm
o0 AUESEM OF MODENH AT YRAVELIES AWV SURATION OB yRAm,
PRI COEPASS TUY IEK ONTLEI EICHLLESY ALSS K PURFosky oF

W utITR FRL0u. MUSEUM OF MODERN ART
nStages of srgaalring an axhibition for ths Meseum's
tion Program eweitled Iaflated images. T hove been

‘M*w ~ ©  weec, November 11, 1968
504 tosay rrow M. Bangaler ot the Nunie Batsamd Léger that
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tix. beniel Seary Ralewellas

dutatlod informatios. nmmmtmnuuahwn“
painting, 1 s» ewslesing tws aots of cur leew S hae

Ehalo
eEPY he-ql.nd-lm.n-ﬂuu!u”
m&n.qm““uhmuhmnlmu

el e

tharing vou with this rother SEgGE rogwest.

I am in the finsl stages of organizing aa exhibition for the Museum's
Circulating Exhibition Program emtitled 1 have been
trying to locate the two pictures e and have
finally heard today from M. Bauquier at the Musée Natnand Léger that
they belong to your gallery. To be more precise the pictures are:

W. 1926. 0il, 0.92 x 0.73 em. #9632/6563
Rep plate Tériade Léger, Bditions “"Cahiers d'Art" 1928.

%&. 1927. 0il, 0.73 x 0.92 cm. #9938/6568.
plate 75 of Tériade

I believe the numbers at the end of the descriptions (which were
given me by M. Bauquier) are your stock mumbers or perhaps the photograph
number.

The exhibition will concern itself with works im which ummatural emlargement
has been exploited by artists. Léger's still lifes of this period amticipate
and are, perhaps, the source for much of the painting today in which everyday
objects are isolated and enlarged. Léger himself made some very pemetrating
obgervations about the use of this device im 1926. The Compass is especially
interesting for me because it relates to a small gouache im our collection
(which, however, would mot belong in the show unless the full scale oil were
also included).

The exhibition will have its first showing in early January and will be
shown thereafter at five differemt museums in Georgia, Texas, Oregom,
Maryland and in Canada, where the final showing will close in December of
1969, If you can lend onme of these paintings, I will send you complete
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BP, C/E 68-5L & L

I: tl A
| 2ecesker 16, LEué
35 '.u S kt'
e Pamh City, FNew Tork
mmm
mnm
: wems Mespe 1 =m orpsaluing fer the Wae 'a afrswlating exhiidh lows
. . (:..-\l.::.’ ! 0 whkich 1] . aEh

(vand T am et
"-myummm.ozdnm&.tmuﬁmum
c mumummawu.nﬂ-ﬂ
yﬁﬂﬁtﬁﬂiﬁm ‘f am also )
"’ Wlllﬂi of Delivery. mmmmmuunm
: would kind enough to siga this t apd return
'3”‘.’&%’" Pyt bl Mwmufh&.
; “Hiesded ‘for our N;litnr'n records,
i

=

T am very grateful to you vﬂ.tn:-q zﬁﬁ
L ﬁ; M’iaWi tﬁh ‘it could um’ﬁ'ﬁl
-;L:hhhq on behalf of the Museum for ﬁ’!n '
hcurcttenlatﬁgm “_ - 1

=
;
i
&

Betsy Jonas
Associate Curator
Department of Painting and Sculpture

Enclosures; 2 illustrated checklists, Receipt of Delivery, return
envelope, newspaper clippings, itinerary



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.2.145.5.4
__-e:—,...__,_ i - - il .
oy “The Iuffaked sy {Gd.l;m (o
ce:@
: RB
cv:ri:‘m ™
"8 C/E 68-5L &L
Decenier 16, 1948 I e
C/E 68-5 L & L
December 16, 1968 Erean
53 Sveeich Avouss
By Yok Qicy, Baw York

Mr. Heury Geldzshler
853 Seveuth Avenue
New York City, I.*M

I s very grateful (o you for bedes willing o lesd yeur Jesse Belesmulot
ipaghettl plocwre o the troweiing shon osdled Lafipomd Trahamt. wivieh I

Desr At e SelduahleRrooiy’'s civcalarlag oo Sitien progrem.

As you know I am organizing for the Museun's circulating ioms .
program a show called ;M:ﬁn Mmr.u.
peintings, in J

used unnatural argement of visual phenomena, provoking responses

ranging from shock, bewilderment and ave to surprise amd smusement. The

show will concentzate oo the mamy ways ia which mu—zgn erstion
has exploited this device, but it will mmxz.,—u by artists of
the sineteenth century and the sarlier twentieth eeatury. .. ... . .. .

) g ol 4 \ slareics the lesns thar joptitwtle ich
The James Rosenquist paiamting from your collection 'ﬁi boﬁr -"-.-w
addition to the exhibitiom. deseun, Portlasd, Oregen fros

The first showing is scheduled for Jemwary 6-27 of 1969 at Mercer =
University, Mecom, Georgia, The final showing will be at the University
of Manitoba in Winaipeg from November 30 to December 21, 1969, The loan
have scheduled the show are Witte Meworial Museum, San Amtoanio, Texes from
Pebruary 16 to Mazeh 8, 1969; Portalnd Art Museum, Portland, O from
April 1-29, 1969; Georgia Museum of Art, University of Georgia, Athens
from July 1-22, 1969 and Goucher College, Towsom, Maryland from October
10-31, 1969.

I have enclosed our Loan Agreement form. Would you kindly complete, sign
and date the original greem copy and returm it im the envelope provided.
The duplicate copy should be retained for your cwm records.

Our Assembly Coordinator has made arrangements to pick up the painting om
Decembar l7th. We ars of churse responsible for all costs of packing and
tramsportation. We would cover the loan under our fime arts insurance
policy from wall-to-wall at the value you specify.

Agein, meny thanks for your gemerosity im making this loan.
”.‘m.

Betsy Jomes
Associate Curator
Department of Peinting and Sculpture

Enclosures: Loan Agreement form for Rosenquist paiating im duplicate
return envelope

R T i T_T"‘.W:‘_— Tai
R B o o™ L] o 1

3 Mo oaillon ol

ey e Tt

] e . Z-'»‘ ‘.
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December 16, 1968

¥Mr. Neary Geldzshler
853 Seventh Avenue
¥ew York City, New York

Dear Mr. Geldzahler:

1 am very grateful teo for being wi to lend your
spaghetti picture te travaling show w
am doimg for the Museum's circulating exhibition

1 am enclosing our Loan Agreemsnt form. Would you
and dete the original greem copy and retura it im
The duplicate copy should be retained for your own recoxds.

The first showing is scheduled for January 6-27

University, Macom, Geeorgila. Tha final showing

of Manitoba in Winnipeg from November 30 to December 21,

period would thus be somewhat over s year imcluding time at

collecting and packing and returaning the loans. Other insti

heve scheduled the show are Witte Memorial Museum, Ssn Antonio, Texas
16 to March 8, 1969; Portland Art Museum, Portlamd, Oregon from

April 1-29, 1969; Georgis Museum of Art, University of Georgia, Athens

from Jlly;-n. 1969 and Goucher College, Towson, Maryland from October

10-31, 1969,

I think our Assembly Coordimator has mede arrangements this mormimg to
pick up the painting tomorrow. We are of course responsible for all

costs of packing smd tremsportation. We would cover the loam wnder our
fine arts insurance policy from wall-to-wall at the veiue you specify.

Again, many thanks for your gemerosity im making this loam.
Sincerely,

Betey Jones
Associate Curator
Department of Painting and Sculpture

Enclosures: Loam Agreement form for Rosemquist painting im duplicate
return envelope

P.5. We will return the picture to you at the eénd of the tour im the
traveling frame we will put om it.
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PLAYBOY

ARTHUR PAUL
Vice Prasidant & Art Director

November 14, 1968

Miss Betsy Jones

Associate Curator

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Miss Jones:

11.2.145.5.4

Your letter of November 8th to Mr. Hefner was forwarded
to me today, and I hasten to reply because of the urgency

of your request.

I am sorry but we will be unable to comply with your
request for the loan of Tom Wesselman's Mouth 8.
Unfortunately, the loan period is too extensive .

Please be assured, however, that your interest is most

warmly appreciated.

Sincerely,

Arthur Paul

THE PLAYBOY BUILDING - 919 N. MICHIGAN AVE.: CHICAGO 60611 - MICHIGAN 2-1000
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 November 8, 1968

D=ty W o C P

*.nﬁﬂm
Club

- Playboy

919 North Michigan |

Chicago, tu-u
‘I'Jtuﬁ‘:«h.. o

o

m-&. m: Nt EREL ¢ is whieh %) ¢

: s 1% o0 riw

:mummwmmzmﬁ&mﬁrm

luleiymt_m l._llemyudu 3
s Do A A L,
.‘I-ltah&tlmluhc:murymbummunh-
tively little time left before the first showing. 1 _therefore,
Mnmm-MdeuMqum » Since if
mmhﬂwmm,!mtmum-ﬁdm..

u-phtmvmd. hovever, be a wonderful ﬂitt{nht&ﬁu.
umctw-ﬂmmﬂllemm‘hﬂ

I look forward to hearing from you, wvith many thanks for your
Mﬂm-ntun

Sincerely,

Betsy Jones
Associate Curator
Department of Painting and Sculpture

Emclosure: copy of letter dated October 21, 1968
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October 21, 1968

1 lamk fewwerd b4 heacing from you soon end bope you will fixd (0
souiBie 8o ssalet w and the subseribers G0 the abow Wy gwsiing
¥r. Hugh Heffoar

Flavboy Clud

919 North Michigsn Avenue

tnicage, TMldaucis 60611

Dear Mr. Heffner:

L1 Tuhan
I s organdsing for the Museum's clrculating eshiditions ;rogrue

a ahow called Wﬂ:& ¥i11 B2 sads w of seintings,
soul-4turea, 2 ngs ond -ints is which astists have used urnstural

enlergesent of visual jhenomens, piovoking ves,cuses vaging froe
thosk, Sowildoymont spd.awe to surcrise and amusoment.  THE Thow
will eopcentrabe.en sheumany wiys in whlod tha ~rezent peperatior
has axloived thiz Jevlze, but 1t w11} alsc include works b7 artistz
of the rinetsenth coniury snd the 2e-liar fwantieth cemtury.

One rerticularly desireble work iz the Tom Wessoluenn, Mouth ©,
in your collectiom, snd I very much hope you will consider lending
it to the exhibition.

The first showing i scheduled for Jsmusry 6-27 of 1569 at Marcer
University, Macon, Georgin. The finel showing will be =t the
University of Menitobs in Wineireg from Novesber 30 to December ",
1969. The loan reriof would thus be somewhst ovar a year including
time st botk ends for collesting and ~scking and returning the

lonps. Other Institutioms which have scheduled the show are Witte
Memorisl Museum, San Antonio, Texas from February 16 to Mareh B, 1565,
Portland Art Museun, Portlasnd, Oregom from A-ril 1-29, 1369: Georgia
Musews of Art, University of Georgla, Athems frem July 1-22, 1969

and Goucher College, Towsom, Maryland from Ootober 10-31, 1969,

In the bove that you will consent to land, I am enclosing our Lasn
Agresment forn., Would you kindly com-lete, sign and date the
original grean covy snd return it in the envelope srovided. 'The
&i-licate white cory should be retained for your own records.

He would 1ike to reccive the ainting sbhbout the middle of November

:o that it may he e smined and  hotogra hed for condition and

noked with care. We will send you shi dng instructions lssedistely
noon hesrine from you. We would of course; be res oneible for all
costs of aA~king an? trang-ortatios and would cover the losn unds

our fine srts insu-ance 1olicy from wall-to-wall at the valwe you

goecify.
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Enclosures: lLosm Agreement form for Tom Wezoelmeon, Mouth 8,
duplicate

in
return envelove
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Miss Betsy Jones

Asscociate Curator

Department of Painting and Sculpture
Museum of Modern Art

1l West 33rd Street

New York, New York, 10019

Dear Miss Jones:
Thank you for your letter of September 18,

I am very sorry that we cannot agree to
the loan of our Dubuffet. Special circumstances
make it imperative that we retain all items
in our Collection at this time. With the ex-
ception of loans which we promised some time
ago, we have decided to discontinue all loans.

Considering that Mr, Hirshhorn has been
an extremely generous lender in the past and that
we have always been particularly partial and
receptive to requests from the Museum of Modern
Art, it is a very unpleasant decision for us
to deny your request, But I can assure you that
this has been done only after the most serious
consideration and because of absolute necessity.

Although I cannot say when we will resume

lending, I look forward to future cooperation
with your department.

Sincerely yours,

rner
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Mr. Abram Lerner -2 September 18, 1968

o W, PN W, WP, oW Y L
arts insurance policy from wall-to-wall at the value you specify.
Ib&tnmlumfrumnlwomunﬁdumuhu

assist us and the subscribers th the show by granting this request.

Sincerely,

Marsh W, 1975
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3 March 26, 1970

Mr. sod Mre. Edger B. Howard
129 Bast 69th Street

EEE -
29 Bueg Hitrest
i

Pow York Clty, )
Desr Mr. and Mrs. Howsrd:

The pational tour of the INFLATED IMAGES exhibition has now ended snd 1
aﬂli ting to thask you for your losa of the Reters,

w York

yia oo z = £t

Acceega e ¥ recerde e 4 Loam Agressent [(ore
For your own records, I emclose the ictinerary of the sxhibitiem, two

ﬁmwmawm and some newepaper clip-

Mich you might find of interest. 1 am also sending you the

Museun's Receipt of Delivery. As you requested, we have sent your
loan to the Pyremid Gsllery in Washington and wish that you sign the
Wﬂmuummummww. These
receipts are needed for our Registrer's records.

1 am very grateful to you for your willingness to part with this work

for seo a time so that it could be included in this exhibition. Please
t Wy on behalf of the Museum for this very gemerous partici-

pation in our circulating program.

sincerely,

Betsy Jones
Associate Curator
| pepartment of Painting and Sculpture

— e e

| Enclosures; 2 illestrated checklists, Receipt of Delivery, return envelope,
| newspaper c¢clippings, itimerary
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December 3, 1968

Mr. and Mrs. Edgar B. Howard
129 East 69th Street
New York City, Wew York

Dear Mr. and Mrs. Howard:

As you are the new owners of the Botero Still s AE

is necessary for our Registrar's records to have a form
from you. I have enclosed the form im duplicate, please complete the
green copy and return it to us in the envelope provided. The white

should be retaimed for your records.

§
<
o
=
)
1
O
-
w
9.
&
2

Thank you for your kind cooperationm.

Sincerely,

Rosette Bakish
Circulating Exhibitions

Enclosures: Loan Agreement form in duplicate for Botero, Still
ife with
return enve
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Our Assembly Coordimator will be im touch with you to arvenge

4 date that is convenient to you for collectien. We would of course, ba
rasponsible for all costs of packing and tramsportatiom and would

iike to receive the peinting during the middle of Detober
may be exsmined and photographed for comdition and packed

th care
the loom under our fine artes imsuremce policy from well-to-wvall sa the

i leok Serwsed to hoering fvow you sed hope you will
frem October 10-31, 1969.

the hope
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The Museum of Modern Art Archives, NY
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Mr. Sidmey Janis

Sincerely,
Sopimaar 70, 1960

o,
=

" Enclosures: Loan form for Tom Wesselmann, Mouth (for Mouth #4).
1966. oil on canvas. 48 x 59°
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vivielh the present ganeretion he eapleited this dewice, Dot It will alse

tsainde vecke by srtista of T atloeiesath cetmury we the sariisr Ceommtisth
e

(an petienlprly dpcisabls vart s the Baios, Is Seper Match Bex, is your
colisscion, el L @9y sl g you will candidon lag iz Lo the suhde
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The Firet ohiming e = elied Tow Docsnber bBA of 4bis year ot the Geecgia
Measem of Arc, Teiowesis Tiegie A o e Beal shawing vill b st
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. Pilily C. Jehaass wi= @ﬂw %, 1

-5 LA /P' Johmson.

I Sowk Corwerd to heering frem pou sad bepe you will BF°TP posetdie w
it us anl the sebouribess o the show by prancies this request.

September 20, 1968

Mr. Philip C. Johmson

375 Park Avenue

New York City 22, New York
ArGade inig CESabeT

Deaw-Iddips? roiw(ng mmd Sonimprave

packing end returning the loans. Other institutioms
vhich have scheduled the show are Mercer University, Macon, Georgia from
January 6-27, 1969; Witte Memorial Museum, San Antonioc, Texas from
16 te March 8, 1969; Portland Art Museum, Portland, Oregon from April 1-29,
1969 and Goucher College, Towsom, Maryland frem October 10-31, 1969,

In the hope that you will comsent to lemd I am encloséng ocur Loan Agreement
form, MWMlyeqhu,un-iuuﬂ.m'iulmamul
return it im the eavelope provided. The duplicate white copy should be
retained for your owm records.

We would like to receive the comstruction durimg the first week of October

80 that it may be examined and photographed for conditiofl and packed with
care. Our Assembly Coordinator will be im touch with you to srramge a date
that is comvenient to you for collection. We would of course, be responsible
for all costs of packing and tramsportation and would cover the loan under
our fine arts insurance policy from wall-to-wall and the value you specify.
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Mr. Philip C. Johusom

S iy R S
Sincerely,
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The ‘would certainly be a wonderful edditiom to - .~

the stzer's reconds te have = Leen Agredsmnt fovm frem yos. 1

enc lpsad the foww in dupliceta, plssee somplete ths green
I %m from yow, with many thanks for your. =

kind eo ptiMined for your socsrdn. 1 hove sleo suclased a
t_.npf'ci Me. Botare's form fer your refecssss.

Sincerely,
Thanii you for your kisd cocparatien
Bimesrely,

Betsy Jones

Associate Curator

Department of Painting and Sculpture

Rowavle kion
Encleosure: . copy of letber dated October 3, 1968

s
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" GABANIZATION OF AMEWICAR STATES
UREAMIZACION BE LOS ESTADOS AMERICANOS
ORGANIZACAD DOS LSTADOS AMERICAWOS
SRGANISATION BES ETATS AMERICAINS

AN AMERICAN UNION

Woshington & o R ' P

Cable adgra . PAU WASH DE

November 14, 1968

*o LII. Lastra
Art Sectiom

Pan American Uniom
Washingtom 6, D.C.

Dear Mr. Lastra:

Mr. Pernsndo Boterc has forvarded to us the Loan Agreement form

form his painting emtitled Still Life with Hot Soup

owner of the work, it is necessary for our
m'lruuﬁum-u-w!mﬁ-m. 1
immlommlmhhlum.pmno-humm
unnlnm-uu-uchmlmnm. The white
should be retained for your records. I have also enclosed a
uno!lt.lom'n!mﬁuwuhu.c.

Thank you for your kind cooperatiom.
Sincerely,

Rosette Bakish
Circulating Exhibitions

Enclosures: Loan Agreement form in duplicate for Botero,

.

copy of Loan Agreement form from Mr. Botero




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY CE 11.2.145.5.4

- ORGANIZATION OF AMERICAN STATES
ORGANIZACION DE LOS ESTADOS AMERICANOS
ORGANIZACAD DOS ESTADOS AMERICANOS
ORGANISATION DES ETATS AMERICAINS

PAN AMERICAN UNION
Washington 6, D.C., U.S.A.
Cable address: PAU WASH DC

Dear Miss Bekish,

Herewith I am returning the Loan Agreement, for the painting
by Fernando Botero, of Colombia, "Still Life with Hot Soup''.

Ileass note that the insurance &l ould be $2,500.00 and that the
work is not for sale. I would also aprreciate if you could an?nd
me a black and white photo of the same for the Bulletin of Visual
Arts, of which I am enclosing a copy.

Thank you in advance,

visual arts division
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green

March 27, 1970

o Mre. Albert A. List
207 Byram Road
©+ ‘Byfam, Connecticut

nur m un:

el

t. you,
it to the
for our Reglstrar'

1 em very grateful to you for your willingness

for so long a time so that it could be included
Please accept my thenks on behalf of the Museum
perticipation in our circulating program.

Sincerely,

Betsy Jones
Associate Curator
Department of Painting and Sculpture

Znclosures: 2 {llustrated checklists, Recelpt of Delivery, return
envelope, newspaper clippings, itimerary




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.2.145.5.4

l_-.g@a_ Led limenge [Fuat
POLICY

CERTIFICATE OF INSURANCE

This is not a policy of insurance. It is issued as a matter of information only on the understanding that it is only a Certificate of the
issuance of the policy named herein and confers no rights on the holder and imposes no liability upon the Companies named herein. Said
Said policy is subject to endorsement alteration, transfer, assignment and cancellation in accordance with its terms and conditions.

The following is information from the policy:
ASSURED THE MUSEUM OF MODERN ART
ADDRESS - 11 West 53id Street, New York, N.Y.
TERM July 1, 1962 Until Cancelled
COVERAGE All risks of physical loss or damage from any external cause except wear and tear, gradual deterioration, moths, vermin,

inherent vice, damage resulting from any repairing, restoration or retouching process nuclear reaction, radiation or radioactive
contamination and risks of war, confiscation or seizure.

PROPERTY -
INSURED - LENDER DESCRIPTION OR PROPERTY

‘sinting rés ‘lbext .
i ras iore Qi

1

'Rils work 18 el imguied ¥ poum of T the $0os 45 Sasves e
owner =ntil it ned 4 te 4 b it

POLICY - Policy refered to herein is a Joint Subscription Policy subscribed to by the Companies indicated below:
COMPANY COMPANY

Aetna Insurance Company Aetna Casualty & Surety Company
Hartford, Connecticut Hartford, Connecticut

Hartford Fire Insurance Company Maryland Casualty Company
Hartford, Connecticut Baltimore, Maryland

Insurance Company of North America Combined Lloyds

Philadelphia, Pa. London, England

HUNTINGTON T. BLOCK INSURANCE
1100 CONNECTICUT AVENUE, N.W.
WASHINGTOHN, D. C. Signed by:

oy Ge le;, ' egistrar,
1 u of edern Ard

tuntington ilock
iosette Bakish
jetesy Jones




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
GE 11.2.145.5.4

The Museum of Modern Art Archives, NY

l Iwﬁv& {W"’ﬁl Qﬂw‘t

ALBERT A. LisT
1740 DRrROADWAY
New York 19, No Y.

November 1, 1968

pn?0

Miss Betsy Jones
Associate Curator
Department of Painting
and Sculpture |
Museum of Modern ALt
11 West 53rd Street’
New York, N. Y. '

Dear Miss Jones:

Enclosed is the signed Loan Agreement for the painting
'pears' by Peter Dechar. '

1= T
Will you kindly have your insurance company send us a
binder showing evidence of insurance for the amount of
valuation indicated on the loan agreement. Ve would
appreciate receiving this certificate as soon as poss—
ible, preferably before the painting is picked up.

Verx)truly Yours,

%

(jl-{."'v_c'. 2 : =
Rose Youn ’
Secretary (
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Mre. Alberd A. List

October 21, 19606

woild of course, B rescwaible T W
ortation and weuld sowes e Loks e =

T e e

fth
_%mﬂ:q you aml boos e
> asclrk w e subscribers to the shew W §

Dear Mrs. List:
Sincerely,
I am organizing for the Museun's circulsting exhiblitions orogran
a show called The ted which will be mede up of paintinas,
seulptures, : C s in which sctists have used urmatural
W of visual chenomens, provoking resronses ranging from

y t and ] surprise and anisenent. The show
Wil N’:@W"h which the vresent generation

S e, B R e

“wlyrs eavelone
One uruenlulyduirablomu the Pster Dechar, Pears, in your
collection, and Iwrymchmemﬂuvmniwlm it to
the exhibition.

The first showing is scheduled for January 6-27 of 1969 st Mercer
University, Macon, Georgia. The finsl showing will be at the
University of Manitobes in Winnijeg from Bovenber 30 to December 21,
1965. The loan period would thus be comewhat over a year including
time at both ends for colleeting end sacking and returning the

losns. Other institutions which have scheduled the show are Witte
Memoriel Museum, San Antonio, Texas from Pebrunsrv 16 to Mareh 8, 10660.
Portland Art Mugseum, Fortlend, Oregon from Arril 1-29, 1960; Georgla
Wagoum of Art, University of Georgia, Athens from July 1-22, 1969

end Gouchker Collegs, Towson, Meryland from O tober 10-31, 1366,

In the hope that yom will consent to lend, T sm enclosing our Loan
Agreement form. Would vou kindly comrlete, aigm end date the
original green copy and return it in the envelope vrovided. The
du-licate copy should be retained for your owm records.

We would like to receive the rainting during the middle of November
so thet it mey be cxamined and vhotograrhed for condition and
sacked with care. Our Assembly Coordinator will be in touch with
you to arrange a date that is conveniont to you for rollection., Wa
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ockover 21, 1968

Hovember 7 1968

Sincerely,l o unde:

inundiated 1 for exhivitions-exhibitions

3 ith a"tneme” from parrote to erotic art,
Associate Cwredor © Lhol o ol Lne
Departacat, f Painting end Sevlyturs

drawings you request

¢ know the prezent gwnesrsa

Baclosures) lomn Agreesest form for Peter Dechar, Pears, T

rétusn enwelopsl cun couired a collag

Ekastrom cf vedle and Threzad
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4 RUE FEROU PARIS 6

November 7 1968

" Dear Miss Jones -
Excuse the delay in answering your letter- Ihave
been under the weather for some time and am also
inundated with requests for exhibitions-exhibitions
with a"tneme" from parrots to erotic art,
I regret that none of the drawings you request

are availzble- I do not know the present owners.

The Guggenheim Museum aquired a collage from
Ekstrom called "Needle and Threzd" about 20x30"
comporting a giant needle and apprdpriate thread
but without the landscape as in the drawing.
Perhaps this would suit your purpcse. Perhaps
this cannot be considered an "inflation" as the
materials actually exist, but this wegs my theme.
In fact, as seen in an exhibition consisting of
giant images my collage would appear reduced to
the normal size of a needle and be suitable in an
exhibition called "Deflation".

Yours sincerely,

o

ol e

\f\ﬁ (A
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Mr. Man Rey

Poris Gu Fronce

i't: 13 h'h’;’fu.

month (copy of my letter emclosed) to ask
huhm-utanmrdm -nilung,

gy R e E
% m%ﬁ"“ R ’

another s

i i Tl FE WY

for my exhibition? J
nts fo

Plense .;mp‘-*rovtmtmm m:mmmn
m-ﬁtarmnmw mmmm

[ hctrely y

Betsy Jomes
Associate Curator
Dervartment of Pﬂnting and Seulnture

P.8. In sddition to the two Institutions mentioned in my first
letter, the show also goes to the Witte Museum in San Antonio,
Teras, the Portland Art Museum, Portland, Oregon, Mercer
University, Georgia and Goucher Collegs.
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. ¥an Ray 2- Soptesber 17, 1968

ce:
drawinge te the show -- prafarably Whar al O¢
parhipe you heve othar drarisgn (or paiatings) this kipd of
whick [ could oee photesgvapha, JM

C/E 68-5L &L
Septamder 27, 1968 . Trow you o wlth anc LBEGR Cor tooah]lng
v
Mr. Mam Ray
2 rue Pérou

Paris 6e, France

Batey Jomaw
Dear Man Ray:
Nepasoent of Paioting sad S-ulprure
Inuﬂ-mmmm—'--mm;ﬂrﬂ
a show called will be made up of paintings
sculptures, dr -u- artists have used unmatur
of visual phenomens, provoking responses ..t-.n—
Mh.hﬁl&n-uul-nuuqﬂudm The show
will concentrate on the many ways ln which the present gemeratiom
has exploited this device, but it will alseo include artists
of the nineteenth century and the earlier twentieth

=

5!

One of the most important pictures for this show would be your

SISO s 50, S
t its s in Alfred Barr's

Eﬁgh““). I have looked through [

your big at Los Angeles in 1966, and find that this painting

is credited as leat snomymously by a private collector., I write

now to ask if you could pessibly give me the name of the owner so that

I can request the loan from him. (I have spoken with Arme Ekstrom
here, but he does not kmow it.)

For your information the show will tour to umiversities snd museums
in the U.S. and Canada for about a year, the first showing to open
on December 3 at the University of Georgia. Ve need to have the
loans here well ia advance of that dete of course for packing, ete.
so that I'm afraid the matter is urgenmt.

I might add that I was much interested in several of the drewings
which are reproduced in the Los Angeles catalogus and which come from
your own collection, for instance M{ﬁ&% + 38),
1nt (p. 104) and the umtit rawing o ludlc in
« 103). 1£ I am unable to secure » may
! ask nlthr m would in principle be willing to thase
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perhaps you have other drawings (er
which I could see photographs.

ko venber ‘}, 1964
_:w}mhm~dnmmm

aing the organization of a trawwling show for W

eg, consisting of paintinmgs, s¢ Nlptures,

y artiate have explodied in WMPFious ways Lhe
arpat of visual phencemna. I%%s of cowrse
chvicus cnmcteristis of pop &art, bul thars

5 Perd . .
- ghar, So% Atalarach, e

80, B8, v w!
Lim "’Q,-s"'“oﬂ

the = ra'l re Kired :
% -.'.lﬂt;", af T 3 e » and 1 wiile =
g pood deal of | .c::‘.u.‘_.
%0 Lhs show

W B S‘L.“'_“ﬂl‘.ibL At

% e30@NLLiA . .

2 bists

i wm LAt you

yaou would e
.
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November 8, 1968

Dear Mr. and lrs, de Menil:s

I an completing the organization of a traveling show for the

Museun called Inflated Iiages, consisting of palntings, sculptures,
drawings and prints in whicn artiste have exploited in warious ways the
device of unnatural enlargement of visual phenomena. It's of course
an especially common and obvious characteristic of pop art, but there
is another tradition == Dechar, Botero, Abularach, etc. = in which
this device is clearly the inheritance of a surrealist attitude. In
connecbion with these artists I feel it is essential to have a good
Magritte of the appropriate kind in this show. I know that you have
an excellent version of The listeninz- Chamber and I write now == not

" without a good deal of hesitation =~ to ask if you would consent %o
land it to the shoWe .

I should perhaps explain that William Copley's Listenin
Charber is not availabls and Mrs.Torozyner's Tomb of the Wrestlers
(which I had asked for before I learned about your piot.urd, is com=
mitted elsawheres '

The exhibition's schedule 4s as follows: Mercer University,
Macon, Georgia, Jamary 6-27, 19893 Witte lemorial Museum, San Antonio,
Texas from Febrampy 16 to ilarch 8, 1969; Portland Art Museunm, Portland,
Oregon fron April 1-29, 19693 Georgia Huseun of Art, University of
Georgia, Athens from July 122, 1969; Joucheer College, Towson, Maryland
from October 10=31, 1969 and finally the University of Manitoba, Win-
nipeg from Movember 30 to December 21, 2969,

I am reluctant to maks this requeat because of the length of
the loan period (though it is blessedly shorter than many of our cire
culating shows which have lasted as long as twWo years), because I anm
sure you are plagued by similar requests and because you have always
beon 50 generous to the Museun. Nevertheless, in the hope that you
will consent to this loan I an enclesing our usual forms (the green to
ba £illed in and returned, the white to be ratained by you), The lMuseum
would of course be responsible for all costs of packing, shipping and
insurance. If you can lend, our Assembly Coordinator will be in touch
with you shortly to arrange to pick up the painting.

Whatever your answer, my thanks to you on behalf of the Museum
and the exhibiting institutions for your conslderation.

Sincerely,

Betsy Jones, Associate Curator
Department of Painting and Sculpture
¥pr. & Mrs, John de Menil
3363 San Falipe Road
Houston, Texas

Carbon copy and loansforms sent to 111 East 73 Street, New York 10021

T TS N -
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2 1llustrated checklists, Receipt of Delivery, return
envelope, newspaper clippings, itimerary
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Bevender 6, 1960

e Preanls leligh
wlf,l“, s

T Tk Clicy, e Terh, MGOZ]

Mrs. Ursula Kalish

- Multiples Ime.

929 Madison Avenue

7”“"“_&0&-1:“:: m off coday, | o sow selilag &

fusmmt | 1@dwast Tar r"-n m:-r of Claag Sldemby r,, foen asy ige
P ea 71 5 " Y "
Pz on .! Y hy T R "'_.E" veaw I'm ag foxr il

& 4.? h PR .

You will shortly have a formal letter of mh “m
*u“mm
‘travelling show. im.nm
umdmtucsllwumﬂ-uuﬂlcm
pmn&mhtu ‘Also, if you refer .

‘mot © Won't you let
ﬂhﬂﬂmﬂt“h“ﬁnm-h if
0, vhat smount you feel would be proper.,

Sincerely,

B i
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Department of Peinting mmd Sculpture
Eaclosure: Loan Agreement (mhom.,mm..ﬂ-m

— -lﬂg. in duplicate
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DRAET PIPLY YOUR KIG PR I
THE METROPOLITAN MUSEUM OF ART "ACTIONAS RFOUIRED e
NEW YORK, N.Y. 10028 MRS We

NO REPLY NECESSARY =

FILE CEG?"S.-—-*-

INTORKATION COPILE 1D

October 3, 1968

Miss Betsy Jones

Associate Curator

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Miss Jones:

I regret that we will not be able to loan our Cole,The Titan's
Goblet, to your exhibition of The Inflated Image, due to a
previous commitment to lend it during the same period. I regret
the necessity of this decision but wish you all success with the

exhibition.
% %@%‘

' John K. Howat
Associate Curator in Charge
American Paintings and Sculpture
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~ October 3, 1968

Miss Betsy Jones

Associate Curator

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Miss Jones: |

I regret that we will not be able to loan our Cole,The Titan's
Goblet, to your exhibition of The Inflated Image, due to a
previous commitment to lend it during the same period. I regret
the necessity of this decision but wish you all success with the

ok i, -

John K. Howat
Associate Curator in Charge
American Paintings and Sculpture

JKH:mb
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September 19, 1968

b in Lot wils Fou to wrraege
B yeu Pop palleation. Ye ws
&3 wd OBRLE =T -echiing sad

mpmmummmmummcah,
in the Metropolitan's Collection, snd I very
you consider lending it to the exhibition.

The first showing is scheduled for Decembor 3-2h of this year
at the Georgla Museum of Art, Univeraity of Georgis, Athens.
WMMMhntthmimsltyarmtmln

30 to December 21, 1969. The loan period
over a yeer including time at both ends

and returning the loans.
scheduled

} Museun,

to Merch 8, 1963; Portland

Art Museum, Fortland, Oregon from April 129, 1969 and Gouscher
College, Towsom, Maryland from Ostober 10-31, 1969.

In the hope that you will consent t> lend, I om encloaing our
Loan Agreement form. Wouwld you kindly complete, sign snd date
the original green covy and return it in the envelope jrovided.
The duplicste white copy should be retained for your ovm records.

We would like to receive the ipafuting ‘uring the first week
of October 30 that it mey be examined and photagrarhed for
eondition and jacked with care. Our Assembly Coordimator will




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE

wcﬁ‘
September 19, 1968

C/E 68-9 Miscalanaous

Bt lsui stages of orgsmicdeg for the Medews’s sivoulniieg
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Hovember 22, 1968
Dear Betsy,
Mr. Harry R. Gail
Director T have received vour reauest for the loan
Public mm.y Dechar "Tear" painting for the suseus's circulating
mum M” m'.._f.--.'lﬁfr“':_ ..r".',.s.‘_-'
Group Products S -
“tm Electric cﬂ'- Infortunately, 1T aw going to be very soelfish
3 Geteway Cantary: Do 327801 this request, The Dechar is hanging in my
Pittsburgh, 'l-gm in a very important spot and 1 get so much plaasure
from {t that I reslly camsot beey to let it go for a whola
Dear Mr. Gail: vear,

I am in the last stages of organivdug for: the Musewn's:ci ly
exhibition progrem & show celled- Lﬂm:mm.‘
paintings, sculptures, drawings,: in which

artists have exploited im various ways the device of umnatural
enlargement of visual phenomena. Photography -- the close-up, the

film, television -- has, of course, played a major role-im-mekiag,

contemporary artists aware of the transformatiom objects g0

when they sre emlerged. MNore recently photographs made Fa 4.
help of optical microscopes and telescopes have brought t 1

attention a whole new world of wisual experience. To illustrate

this point I should like to include in the show a print of the
photograph of hair on a fly's tongue vhich was teken at Westinjhouse

and which was included in the Museum's exhibition im

1967. We have an 8 x 10" copy megative frem a good primt cam

be made Lf Jestinghouse will give ite permission.

Our Photogrephy Depertseat bas given me the following information for
use on the label:.Electron wicrograph scan of hair om fly's tongue.
Original magnification 2500x. Westinghouse Electric Corporatiom. I
must confess that I myslef do not guite understend the phrase about
magnification and would, if possible, like to restate it so that the
viever will know how many times larger tham sctual size the image he
is looking at is. That is, L{f the print exhibited {s 8 x 10" what
would be the size of the photograph image relative to the actual hair?
What would it be if the print is 12 x 15" or 16 x 20"? Please forgive
me if these questions seem naive.

I look forward to hearing from you.
Simcerely,

Betsy Jones

Associate Curater

Depertment 5§ Paiating and Sculpture

P.8. I might add that one of the larger paintings in the show is based
on micrographs of the eye of a fly.
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October 7th, 1968.

Dear Betsy,

I have received your request for the loan
of my Dechar "Pear'" painting for the museum's circulating
exhibition entitled The Inflated Image. .

Unfortunately, I am going to be very selfish
and refuse you this request. The Dechar is hanging in my
gallery in a very important spot and I get so much pleasure
from it that I really cannot bear to let it go for a whole
year. i -
I hate to disappoint you and am usually
better natured about loaning something from my collection.l'
I hope you will understand. )

L

Regretfully,

i |
!
!

A |
{
LN |
.1

Miss Betsy Jones

Associate Curator @
Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, New York
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415 Lafayette Street

New York City, Mew York
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DOar- s SRepAast (na nvbme s biss e show by gremciss 1hAS TaEeeT.

am orgauls for the Museun's civculating exhibitions
- u.th:“ which will be made up of
in vhich artists have used

samment (o= fgy
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Portland Art Museum, Portland, Oregom from April 1-29, 1969; Ceorgia
Museum of Art, University of Georgis, Athens from July 1-22, 1969
and Goucher College, Towsom, Mary from October 10-31, 1969.

Ia the hope that you will censent to lemd, I om emclosing our Loan
Agresment form. Would you kiandly complete, sign and date the
opy amd return it in the envelope provided. The duplicate
retained for your owm records,

to receive the dreving as soon a9 possible so that it may be
tographed for condition and packed with care. Our
nator vill be ia teouch with you to arramge a date that
is comvenisnt to you for collectien. We would of course, be respomsible
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Jerome Mallman

December 4, 1968

Tom Wesselmann painting included in the Inflated Image exhibition. Mouth 12.

Dear Jerome:

Could you have Pete install handles én the back of the above painting
80 that the exhibitors will have something to hold on when they pick
it wp. It also has to be wrapped in glassine paper.

Many thanks,
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The Museum of Modern Art

Peter Bunnell
Betsy Jones

November 22, 1968

Dear Peter:

As you know, t-uwzmmmmuuuzumu-mmm
States and Canada and I would very much like to include the following
work from the Photography department:

Edward WESTON: Artichoke Halved. 1930
photograp
(416.56)

The first showing of the exhibition is scheduled for January 6-27 of 1969 at
Mercer University, Maconm, Georgia. The final showing will be at the Uni~
versity of Manitoba in Winnipeg from November 30 to December 21, 1969.

The loan period would be somewhat over a year including time at both ends
for collecting and packing and returning the loans. Other institutions
which have scheduled the show are Witte Memorial Museum, San Antonio,

Texas from February 16 to March 8, 1969; Portland Art Museum, Portland,
Oregon from April 1-29, 1969; Georgia Museum of Art, University of Georgia,
Athens from July 1-22, 1969 and Goucher College, Towson, Maryland from
October 10-31, 1969.

If possible, could the work be brought down to the mezsanine on November
26th as Jim Lebrun will be making a pick up the follewing day for delivery
to the warehouse.

I have attached a loan agreement form in duplicate. Please complete the
green and returnm it to Rosette Bakish.

Many thanks.
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The Museum of Modern Art

Emily Stark
M

Rosette Bakish C/E 68-5L &L
i-0

November 22, 1968
Loan for the INFLATED IMAGE exhibition

Dear Emily:

Would you please make arrangements for the following painting to be
delivered to the mezzanine to be prepared for delivery to the warehouse
on November 27th:

Tom WESSELMANN: Mouth 12. 1967
oil on canvas
» T x 7 ]
(226.68)

Neli de Kok will check it and Jim Lebrum will pick it up.
Thank you.
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The Museum of Modern Art -@

intagl
22 1/16 x 10 3/4"
(184.563)

ttle Machipa. 1963
In 1o
16 3/8 x 7
(182.63)

Phillip Morris. 1963

serigraph, printed inm
light yellow-browm

19 x 30

(626.65)

PC from . (1965)
serigraph 3 parts,
printed in 13 colors
(433.66)

The first showing of the exhibition is scheduled for January 6-27 of 1969 at
Mercer University, Mecon, Ceorgia. The fimal showing will be at the Uni-
versity of Manitobs in Wimaipeg from November 30 to December 21, 1969.
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The Museum of Modern Art

The painting is curreamtly in storage, and I will make
to have it brought te your lab so that you could check it.

Thask you.
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The Museum of Modern Art

Lanier Graham

Betsy Jones

October 22, 1968
The Inflated Image exhibition

Dear Lanier:
As you know, I am organizing the above show for tour im

the
States and Canada and I would very much like to include the
Hans HOLLEIN photomontages listed below;

Carrier c’lsﬁ in Landscape. 1964
x 7 1/4"

United
two

Hiﬁ Rise hilﬂi“: Spark Plg. 1964
x 7 -

The first showing is scheduled for January 6-27 of 1969 at Mercer
University, Macon, Georgia. The final showing will be at the Uni-
versity of Manitoba in Winnipeg from November 30 to December 21, 1969.
The loan period would be somewhat over a year including time at both
ends for collecting and packing and returning the loans. Other
institutions which have scheduled the show are Witte Memorial

San Antonio, Texas from February 16 to March 8, 1969; Portland Art
Museum, Portland, Oregon from April 1-29, 1969; Georgia Museum of Art,
University of Georgia, Athens from July 1-22, 1969 and Goucher College,
Towson, Maryland from October 10-31, 1969.

I have attached a loan form for each work in duplicate.

Many thanks,

C/E 68-5L & L
i-o
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BETSY JONES

Bernice Rose
September 20, 1968

Inflated Image

Dear Betsy:

-

&for damp to risk a charcoal drawing.

Will someone in CE send the loan form?

11.2.145.5.4

We'd be pleased to lend tha Hedon print of The Hye Like a
Strange Balloon...........The tour just secems too asuthern
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* The Museum of Modern Art

e,

% B : i _'r'.'c: Rosette Bekish {—

: Ba%.sy Jones Y “ N 50

: : 8-5 L& L}u?-x—ium\ﬁuﬁ)

 September 18, 1968 S SO
Inflated Image C/E _

I'm trying to throw together this Inflated Image show. So far -
I've had no time to apply to dealers and other owners for various -
loans, so I'd like to ask provisionally for certain Museum things,
with the understanding that I will try to find other works from other
sources. Let me know if there are any you really think shouldn¥t go.
(& 2
; The tour lasts a year, not counting time at both ends for packing
and returning. The first showing i1s at the University of Georgia,
Athens, December 3-24, 1968 and the last one is at the University of
Manitoba, Winnipeg, November 30 - December 21, 1968. In between it
goes to Mercer University in Macon, Georgia, Witte Memorial Museum
" in San Antonio, Texas, my old alma mater the Portland Art Mussum, and
- Goucher College. There's room for one or maybe two more bookings.

The things I'm thinking of so far are:

Botero: Mona Lisa Aged Twelve.
= fechar: Pears.
Landuyt: Essential Surface, Eye.

‘.. Warhol: Campbell's Soup. (either one)
: Hesselmaﬁ: Mouth 12,
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The Museum of quern Art

Bill Liederman
Betsy Jones

Septembar 18, 1968
THE INFLATED IMAGE (C/R 68-5)

Dear Bill:
For the Inflated Image show I'm doing for C/E I'd very much like to ~

borrow the Redon, Tha Eye Like a Strange Balloon.., Naturally,

I'd like to have the drawing, but 1f you should not wish to send
thuutmteramrplu, Imuhhappyuhumltthquh.
The show has been booked by six instituticns so far, Probably one

Or two more requests would be accepted, The first showing is at the
University of Georgia in Athens, December 3-24, 1968. The final
showing 1s at the University of Manitoba in Winnipeg, Novembar 30-
December 21, 1969. mothrplnumammumhlua

January 6-27, 1969 + Mercer Mvm{ty s
Macon, Georgia .

Pebruary l6-March 8, 1969 Witte Memorisl Museum
8an Antonio, Texas

October 10-31, 1969 Goucher College
! Towson, Marylamd

Many thanks,

u;n

/B 68-5
i-o
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2 illustrated checklists, Receipt of Delivery, return

envelope, newsppper clippings, itinerary
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Department of Painting snd Sculpture

Associate Curator

Eaclosures:

_
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WHITNEY MUSEUM OF AMERICAN ART
945 MADISON AVENUE, NEW YORK, N. Y. 10021

Delivery Entrance: 80 East 75 Street

The object(s) described below has (have) been received

from

Huseum of Modera it
11 west 53rd Street Hew York, New York

Dacember 1968 - Decenber 1969

Gaorgia omug; = THE WHITE FLOWER

12/16/68 Lebron

LOAN RECEIPT

Date Received 4/7/70/ Santini  Registrar WCM q s Y kg,

'I

al 4_1 (TR ] |
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WHITNEY MUSEUM OF AMERICAN ART

85 Madison Avenue at Seventy-Filth Streat  New York, Naw York 10021 (212) 240.4100

Q\ID

November 13, 1968

Miss Betsy Jonea

Associate Curator

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53rd Street

New York, N.Y. 10019

Dear Betsy:

We are pleased to be able to lend to your
circulating exhibition entitled Inflated Images,
which is to tour from December 1968 through December 1969,
the following:

INSURANCE VALUATION

Georgia O'Keeffe The White Flower, $15,000
1931. 0il on canvas.
30 x 36,

We understand from your letter of November 11 that
you will insure the above work at the stated valuation
against all risk, wall to wall, and that you will take
care of all transportation charges.

The painting is now out on loan and not expected
to return until after November 27. At that time I will
try to arrange to have it reframed (in a metal frame)
and let you know when it will be ready for you to call

for: it.
Sinczely,

John Gordon
Curator

Gertrude V. Whitney, Founder

Flora Whitney Miller, Chairman David M. Solinger, President John I. H. Baur, Director Lloyd Goodrich, Advisory Director
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e Museum of Modern Art Archives, NY
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Then we
printed brochure on the show and can also begin meking the box e,
so that wm‘iw: ‘be minor ad Justments to make gmré the puc

Also, could you let me know if there are any ial uhtppitg instructions.
Otherwise, we would ask Wingate & Johnson to collect it from Dubuffet as
soon as I get your cable. It would help to be able to give them the
insurance value but they can get that from Dubuffet themselves if you
can't get it.

No matter what the outcome, I'm really awfully grateful to you for
offering to help. I hope it doesn't take more time than you can spare.

Best,

Betsy Jones
AAsociate Curator
Department of Painting and Sculpture




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 1.2.145.5.4

uflates TR T

cgﬂg@ﬂ, BP, C/E 68-5 L&l

m
o/ -5l el
Breen

March 27, 1970
L g 3
Ben Y

Mr. Steve Posen
57 West m Street
‘4eh floor
‘”ﬂ.w{% el smRewrpetliom ¢ oiag, T sn v salting &
@ Sedm of youw peir = glasas e e .L: nl".ﬂ
s eir '!:"":?-'i cebd b1 iow

lq-. m ltimq,

tgﬁ mﬁ “p “: :

. ﬁyntmrw -&1‘1 to pi M‘&u ;

'mamumicm ’
qmﬁmuammzu
tion in our ei.rcuhttq program,

g =

Associate Curator
Department of Painting and Sculpture

Buclosue: 2 {llustrated checklists, Receipt of Delivery, return
envelope, newspaper clippings, Ltinerary
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SHELBURNE®EG

thanks for letting me have the piece.
you and your wife.

Simcerely,

Associate Curator
Department of Painting and Sculpture

Esclosure: Losa Agresment form im duplicate
return eavelope

P.8. I'm returning the strip of megatives you gave me.
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INCO_RPORJTSD
Founded in 1947 by Mr.and Mrs. ]. Watson Webb

SHELBURNE, VERMONT

5 05482 wg Shelburne 985-3344

Office of the Director : Ares Code 802

October 29, 1968
Miss Betsy Jones

|
i
Associate Curator 1
Department of Painting and Sculpture
THE MUSEUM OF MODERN ART
11 West 53rd Street
New York, New York 10019

Dear Miss Jones: |

| ;
Mr. Emerson wishes me to inform you that

unfortunately we no 1oﬁgep own Georgla O'Keeffe's
"Poppies". I suggest %hat you write to Mrs. Edith
Gregor Halpert, Downtown Gallery, L65 Park Avenue,
New York. She will beiable to tell you where this
particular painting is!now located.

'The InflatedTImage' sounds like a most
exciting exhibition an& we wish you every success
with 1it.
Si ely youré,#f—;>

/ V207372
a

dley Smith
Ass't, to the Director
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October 21, 1968

I Josi Cormed t¢ heuring Trom you sodn wed beee your wil]l Fiad 1t
3 » agaist W st Ghe suleeribees e Lhe shew T gremting

generstion has ex;loited this device,
works by artists of the nineteenth century

tventicth centwry.

One rarticularly desirsble work is the Geargls 0'Keeffe,
in your collection, and I very such hope you will comsider

The first showing is scheduled for January 6-27

University, Macon, Georgis. The

University of denitoba in Wimnipeg

1969. The losn reriod would somevhat

time at both emds for collecting racking

lomns. Other institutions which have scheduled

Memorisl Museusm, San Antonio, Texas from February 16 to March 8, 1969;
Portland Art Museun, Portland, Oregon frem Arril 1-29, 1 ; Georgila
Museum of Art, University of Georgis, Athems from July 1-22, 1969

snd Goucher College, Towsen, Marylsnd from October 10-31, 1969.

In the hove that you will comsent to lemd, I sz emclosing our Loan
Agreement form. Would you kindly complete, sign and date the
original green copy and returm it in the envelope jrovided. The
durlicate white cory should be reteined for your own records.

We would like to receive the jainting sbout the middle of November

g0 that it may be examined smd rhotograrhed for condition and

racked with care. We will send you shi; ing instructions immediately
upon hearing from you. We would of course, be reaponsible for all
costs of packing snd transportation and would cover the losn under
our fine arts insuremce jolicy from wall-to-wall at the value you
specify.
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Hr. Sterling D. Emerson -2

$10 Paxrk Avenue \ V(O
I look forward to hearing from you scon and hope you will find l;
yos8ible to assist us snd the subscribers to-the show by granting

Sincerely,

Betay Jomes
Azeoeiate Curator

il?nw form for Georgis O'Kseffe, Popries
“ip dn "1 ate
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510 Park Avenue S’fk!) :

New York, New York
November 4, 1968

Miss Betsy Jones

Associate Curator

Department of Painting
and Sculpture

The Museum of Modern Art

11 Wwest 53 Street

New York, New York 10019

Dear Miss Jones:

We could not consider lending the Oldenburg "Plug"
to a circulating exhibit as it is an important
part of our collection and a year's loan is out of

the question.

Should the Museum wish to borrow the piece for a
limited time for a non-circulating show, we would

be happy to lend it.
Singerely,
Zlégi ,,,fﬁzL_-——

Richard H?Y Solomon
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the valis you specifly. RB

s
I ook ferwerd to hearing from you ené hops yeu will figd /%8RI &J
m* subsaribers to the show by gresting thiSTAMRmst.
fincavrely,

Mr. “ Mrs. I.I.tllll'i m

Agpac LaTS Cuxator

Dear M. aod wre. Solowom:

] Egr!
I
§

wi
ear
Ome
in

icularly desirable work is the Claes OW
collection, and I very much hope you will t to
tiom.

g!

'

first showing is scheduled for January 6-27 of 1969 at Mercer University,
, Georgla. The final showing will be at the University of Manitoba
November 30 to December 21, 1968. The loan period would
somevhat over a year including time at both ends for collecting

ing and returning the loams. Other imstitutioms which hhve
scheduled the show are Witte Memorial Museum, Sam Antonio, Texas from
February 16 to March 8, 1969; Portland Art Museum, Portland, Oregon from
April 1-29, 1969; Ceorgia Museum of Art, University of Georgis, Atheams

from July 1-22, 1969 and Goucher College, Towson, Maryland from October
10-31, 1969.

;sgf

In the hope that you will consent to lend, I em enclosing our Losn Agreement
form. Would you kindly cosplete, sign and date the original green copy

and return it in the eavelope provided., The duplicate copy should be
reatained for your own records.

We would like to receive the construction during the middle of November
so that it may be examined and photographed for conditionm amd packed
with care. Our Assembly Coordifimgor will be inm touch with you to arrange
a date that is convenient to you for collection. We would of course, ba
responsible for all costs of packing and tramsportation amd would cover
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-
the losn under our fine arts insurance policy from wall-to-wall at

I look forward to hearing from you and will find it possible to

m-dmmuunuma:':,’:ummmmz.
e 0, 1048

Sincerely,

e 4 lllom Slaia
W Perigs I

Betsy Jones

Associate Curator

Department of Painting and Sculpture
e My, Soter)

Enclosures: Loan Agreement form for Oldenburg: Qutlet with Plug, in
P i \‘mm [ - 1 . R R—— g =
'-; mmw -\

i ...h_ﬁ. ) - .

- b v




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:
The Museum of Modern Art Archives, NY 11.2.145.5.4

lhleded luares / Qs lor

e, Williss Sisler

L leeils fawrcard w hearing from youi soom afel hope W .
posaibie o sesbet wr o the swbectibars te the shaw wramd i

squert

October 3, 1968

:. uun:x Sisler

e Ypees of Fedating s soulsziwra

- ‘Dear Mrs, Sisler: =~ { 4 A - W
shvan, 4
I am organiring for the Museum's *irculeting exhibitions program a
show called a which will be made up of paintings,
and prints in which ertiscs have used umnatural
» provoking responses
and ave to surprise and amusement. The show
dllmﬂnﬂnmu‘n in vhich the present generation
has exploited this devi-e, but it will alse include works by artists
of the nineteenth century and the earlier twentieth century,

One particularly desirsble work is the Jim Dine, s in your
mluuu.u!!mymhhq.mwlu consider it to the
exhibition.

The first showing is scheduled for December 3-24 of this year at the

Georgia Museum of Art, University of Georgia, Athens.

showing will be ot the University of Menitoba in Winnipeg from Novembar
The loan period would thus be

2 year including time at bothoends for collecting and packing snd re-

turning the losns. Other imstitutions which have scheduled the show

are Mercer University, Maconm, Georgia from Jenuary 6-27, 1969; witte

Meoorial Musews, San Antonio, Texas from February 16 to March g, 1969;

Portland Art Museum, Portland, Oregon from April 1-79, 1969 and Goucher

College, Towsom, Maryland from October 10-31, 1969,

L

In the hope that you will comsent to lend, I am enclosing our Loan
Agraesent form. Hould you kindly complete, sign and date the original
gvean copy and return it in the envelope provided, The duplicate white
copy should be retained for your own recerds,

We would like to receive the painting during the middle of October 80

that it may be exsmined and photographed for comditi

care. Would you let me kmow where the work {s located now, se thet we
Wiy make srrangements to pick it up, or vend you {mmediate shipping
fmstructions. We would of course, be respomsible for all costs of packing
and tramsportation and would cover the losn under our fine arts insurance
policy from wall-to-wall at the value you specify.

T P S
1 4 .ﬂl“.-" ol o
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Mrs. Willism Sisler

t form for Jim Dine, The Tie. 1961. oil om

Saw York (icy, BAATER 70 x 70",
return envelope

Cenr ¥Mre. Na¥é:

Yhe sstienal tosr of the INFLATES IMACKS sshibitian bas sow embed
soel | s writing to chank you Jor yewr losn of the Wnsbicet, §twdio

Fat' your e resosrds, T ssolens the Agimesssy of che eahibitiom; two
soples of che Mrockurs whiich ocnaupesicd 1, e acma DOUTPapOV
sltpatags which yuu sight flad of Latecest, I = 2lve Gending P

the Bagehey’s Eocaipr of Delltery, Whem Four loss hes beey delivesed co
gins, wanld Yeu bo kind smctigh o #lgs this vednipt amd Tetura Lt te the
meprow ‘s the sy lspa provligd. Thuss recaipte asve aspded for o
Baglotras’s reovda.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
TheMuseumofModemMAn:hlves,NY CE “_2‘14554

e -

, RB, RP, C/E 68-5 L&L
'y Sage

I am very gratefu] to you for your willingness to part with this work
for so long « time so that it could be included
Please sccept my thanks on behalf of the Musewm for this

participation in our circélating program.
'm’-’.

Betsy Jones
Associate Curator
Department of Painting snd Sculpture

Enclosures: 2 illustrated checklists, Receipt of Delivery, return
envelope, newspaper clippings, itinerary
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Mre, Kledmor lard
Stabla Gallery

13 Bast Moh Syrest
aw York, FNew Yord

January 9, 1969

A you kmow, 1 looked at o couple of Lowal! Nesbitta at the 1Ler

3 e ! : vk faLiery
rdinnileni@iohhs Wev to (ncivding oms im my Musewn cirenlst %
©/33 Bast 74th Street. . . thase that Alen showet

d noy; | thought
- New York me Scare id be moet sppropriate, In ¢

- Ba in the
au.rpr Chat 1t :4:-_Tk'o lent I &= Wing You 2 Loan agreemant form. The
vl te copy g for your flies and the presn

M Mr. Groh:

ahould bo ecompleted sad returned

- Enclosed hstﬂﬂ-ﬂa Ao

i% W ,,;te-‘_

e-plcu the green original and return it in the in!l’lip!‘ "
provided as it is vital for our Registrar's records. The white
is to be rm:aimd for the gallery. o

.zlunk yw 80 aml:h.
Bl.near.cly,

Rosette Bakish
Circulating Exhibitions ’

Enclosures: Loan Agreement form for Nesbitt: Studio Floor Scenes, in
duplicate
return envelope
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December 2, 1968

Mre. Eleanor Ward
Stable Gallery

33 East 74th Strest
New M. New m.ln‘"'

Vares o i

Dear Eleanor: The

umhu.llo%du of Lowell Nesbitts at the gallery
recently with the view to tlnl ng one in my Museum circulating

' Of those that Alan showed me, I thought
nes would be most appropriate. In the
3 ! nding you a loan agreement form. The
Uhiucapy‘otormrfﬂumdﬂamnubuuhethdnﬂm
to us.

» £ 1 r latter
receipt o you L L &

Needless to say the mmz be rmtbh Mdl “ﬁm :
with the loan including trucking, packing, shipping and insuring. Because
the time is short we would 1ike to pick up the painting this

December 4. Ih-'njutnlk.d ualuub-ndm;hﬂﬁoﬂdhdl
ﬂsht- : - : tagritte
For your records, the first showing of the mutm s scheduled for
January 6-27 of 1969 at Mercer University, Macon, Georgia. The final
showing will be at the University of Manitoba in Winnipeg from November

30 to December 21, 1969. The loan period would thus be somewhat over'a ‘year
including time at bot‘h ends for collection and packing and returming the
loans. Other institutions whiwh have scheduled the show are Witte Memorial -
Museum, San Antonig, Texas from February 16 to March 8, 1969; Portland

Art Museum, Portland; Oregon from April 1-29, 1969; Goorgh ¥useum of Art,
University of Georgia, Athens from July 1-22, 1969 and Goucher College,
Towson , Maryland from October 10-31, 1969.

Many thanke for your kind help.

Sincerely,

Betsy Jones
Associate Curator
Department of Painting and Sculpture

Enclosures: Loan Agreement for Lowell Nesbitt's Studio Floor Scenes,in duplicate
retman envelope
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HARRY TORCZYNER
ATTORNEY AT LAW
521 FIFTH AVENUE

CABLE ADDRESS NEW YORK,N.Y. 10017

AREA CODE 212
“TORCOURT"

ea7- 6327

October 30, 1968

Miss Betsy Jones
Associate Curator
Department of Painting and Sculpture
The Museum of Modern Art
" 11 West 53 Street
New York, N.Y. 10019

Dear Miss Jones:

I hereby acknowledge receipt of your letter
of October 22, mailed October 28, for which I
thank you.

I very much regret not to be able to lend
The Tomb of the Wrestlers, by René Magritte
for your circulating exhibitions program The
Inflated Image.

You are no doubt aware of the fact that a
most important Magritte exhibition will take
place at the Tate Gallery in London next February
to which I am lending a number of paintings.

Yours sincerely,

Harry Torczyner
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JH
L look forverd ta hesrisg from you sad bope you wiil FOUE W-OR PP
e esuiet un apd the sebsoriburs ce the chew by pramtigredslis reguatt.

Octeber 22, 1968

Hr, Harry Torczymer
124 west 79th Street
Bew York gity, New York
Amsociats Curaiur

Dear Mr, Tosezymext . v (coulptice

& gshow called. which will be

sculptures,

m.—num&m provoking responses remging from
shock, bdewilderment snd awe to surprise and smusesent. The show
will coucentrate on the many ways im which the preseat gemeratiom
has exploited this device, but it will slse include works by srtists
of the nineteenth century and the earlier tweantieth cemtury.

ﬂ- particularly desirable work is the René Magritte %
, in your cellection, and I wvery much hope you cons
it to the exhibitien.

The first showing is scheduled for January 6-27 of 1969 at Mercer
university, Macom, Georgis. The final showing will be at the
University of Mamiteba im Winnipeg from November 30 to December 21,
1969. The loan peried would thus be somevhet over a year imcluding
time a2t both ends for collecting end packing awd returning the

loans. Other institutions which have scheduled the show are Witte
Memorial Museum, San /ntonieo, Texas from Februacy 16 to March 8, 1969;
Portlamd Art Museum, Portland, Oregon from April 1-29, 1969; Georgia
Museum of Art, University of Georgia, Athens from July 1-22, 1969

snd Goucher College, Towson, Marylend frem October 10-31, 1969,

In the hope that you will consent to lend, I am enclosing our Loan
Agreement form. Would you kindly complete, sign snd date the origimal
green copy and returnm it in the eaveleope provided. The duplicate
copy should be retained for your owm records.

Ye would like to receive the painting during the middle of Hovember
so that it may be exsmined and photographed for comditiom and
packed with care, Our Assembly Coordimator will be im touch with
you to erramge a date thet is convenlent te you for cellection. We
wouyld of course, be rasponsible for all ceste of packing and trans-
portation and would cover the loan under our finme arts insuramce
policy from wall-to-wall at the value you specify.
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Enclosures: Loan Agreement form for Magritte, The Toub of the Wrestlers.
retura envelope '
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C/E 68-5 Refusal

mrs. burfon hremaine
99 center straet

echicul
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c/l 68-5L &L
M. and Nrs. Bertoa O. Tromsine z «green . o0

November 1, 1968

wouid of eouwrse, be ros aneible for nll sosts of scking end Srans-
ebation snd vould aowe- the loam a:iﬂ- sur Tine arts issuraare

tr. aid s Wé"'h—-rﬂi veloe y3u o ecify.
T'e
ki 7%.—— from you a8’ o @« o 411 *1ad It sesible
'! ﬁl\kt ibers e th= sy ey J:.—mti?; this et
Dear Mr. and Mrs. Tremaine:

I sm orgenizing for the Museum's circulating exhibitions program
n show called The Inflated Image which will be made uy of raintings,
bures amma.nm-mmmm

visual vhenomena, ;rovoking res;onses ranging from

zent and awe to, surprise and amusement. The show

many ways in which the  resent generation

Ome T‘rticulmrly des:lnble work 13 the Rcy WM'W
the Whole Room....And There's In It, in your and
T very much hoe you will m% EEE it umemmua
The first showing iz scheduled for Jamuary 6-27 of 1969
University, Macon, Georgia. The final show

University of Manitoba in Winni eg from November

1969. The loan veriod would thus be somevhat over a year including
time at both ends for collecting and packing and returning the
loans. Other institutions which have scheduled the show are Witte
Memorial Museum, San Antonlo, Texas from February 16 to March 8, 1969;
Portland Art Museum, Portland, Oregon from A ril 1-29, 1969;
Museum of Art, University of Georgla, Athens from July 1-22, 1969
and Goucher College, Towson, Maryland from October 10-31, 1969.

In the hope that you will consent to lend, I am enclosing our Loan
Agreement form. Would you kindly complete, sign and date the
original green copy and return it in the envelove provided. The
duslicete cooy should be retained for your own records.

We would like to receive the vainting during the middle of November
so that it may be examined and photogra hed for condition and
racked with care. Our Assembly Coordinator will be in touch with
you to arrange a date that iz convenient to you for collection. We
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Mr. and Mrs. Burtom G. Tremaine -2- ;Wh«m: 655 v

would of course, be res onsible for all costs of acking and trans-
portation and would cover the loan under our fine srts insurence
rolicy from wallsto-wall nt the value you siecify.

dpat =L M0

I look forward to hearing from you and ho e you will find it -oszible
to assist us and the subscribers to the show by granting this request.
.. Bl 4 watde) i

1% Zaat 3520 Movedt
Sae Bt Giwy, T Pk

Betsy Jomes
'mm%m and Seuloture

Tee v ; { tea JANADE DOCER asiibit
o . ) e LTI S
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Associate Curator
Department of Psinting and Sculpture

Enclosures: 2 illustrated checklists, Receipt of Delivery, retura
envelope, newspaper clippings, itinerary
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December 2, 1968

Mrs 3

550 5%k Regl
Mr. Richard H. Waddell
Waddell Gallery
15 East 57th Street
New York, New York

R

Confirming my conversations with alain Jacquet, I should very much
' like to borrow for the exhibition,The Inflated Imag : }

for the Museum's circulating exhibit his can called
Porksstt of & Nan, vhich comes fron the Dejeuner sur Liborkp eeries:
It is plcture he had brought to the gallery last week-about 5 x 3

feet.

I am enclosing a set of loan agreement forms for the picture. The
white copy should be retained by your gallery or Mr. Jacquet, whichever
is the lender, and the green should be completed and returned to us.

Needless to say the Museum will be responsible for all costs connected
with the loan including trucking, packing, shipping, insurance and,
in thie case, framing. Because the time is short, we should like to
pick up the picture on Wednesday, December 4. Mr. Jacquet seemed to
think that it could be ready that day. He intended to varnish it I think. !

For your records, the first showing of the exhibitiom is scheduled for
January 6-27 of 1969 at Mercer University, Macon, Georgia. The final showing
will be at the University of Manitoba in Winnipeg from November 30 to
December 21, 1969. The loan period would thus be somewhat over a year
including time at both ends for collectiog and packing and returning the
loans. Other institutions which have scheduled the show are Witte Memorial
Museum, San Antonio, Texas from February 16 to March §, 1969; Portland

Art Museum, Portland, Oregon from April 1-29, 1969; Georgia Museum of Art,
University of Georgla, Athens from July 1-22, 1969 and Goucher College,
Towson, Maryland from October 10-31, 1969.

With many thanks to the gatkery end Mr. Jacquet , I am,

Sincerigly yours,

Betay Jones
Associate Curator
Department of Painting and Sculpture

Enclosures; Loan Agreement for Alain Jacquet's Portrait of a Man, in duplicate
return envelope
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October 21, 1968

Mrs. C. Bagley Wright -
550 36th East & O/ﬂﬁ/

Seattle, Washington
Dear Mrs. Wright:

I am organizing for the Museum's circulating exhibitions program

a show called The Inflated Image which will be made up of paintings,
sculptures, drawings and prints in which artists have used unnatural
enlargement of visual phenomena, provoking responses raging from
shock, bewilderment and awe to surprise and amusement. The show
will concentrate on the many ways in which the present generation
has exploited this device, but it will also include works by artists
of the nineteenth century and the earlier twentieth century.

One particularly desirable work is the James Rosenquist, Dishes,
in your collection, and I very much hope you will consider lending
it to the exhibition.

The first showing is scheduled for January 6-27 of 1969 at Mercer
University, Macon, Georgia. The final showing will be at the
University of Manitoba in Winnipeg from November 30 to December 21,
1969. The loan periocd would thus be somewhat over a year including
+time at both ends for collecting and packing and returning the

loans. Other institutions which hawve scheduled the show are Witte
Memorial Museum, San Antonio, Texas from February 16 to March 8, 1969;
Portland Art Museum, Portland, Oregon from April 1-29, 1969; Georgia
Museum of Art, University of Georgia, Athens from July 1-22, 1969

and Goucher College, Towson, Maryland from October 10-31, 1969.

In the hope that you will consent to lend, I am enclosing our Loan
Agreement form. Would you kindly complete, sign and date the
original green copy and return it in the envelope provided. The
duplicate white copy should be retained for your own records.

We would like to receive the painting about the middle of November

so that it may be examined and photographed for condition and

packed with care. We will send you shipping instructions immediately
upon hearing from you. We would of course, be responsible for all
costs of packing and transportation and would cover the loan under
our fine arts insurance policy from wall-to-wall at the value you

specify.

ce ‘:E:’
RB
JM
C/E 68-5 Refusal
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works: W
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1 vonkx Lf you received g gem zut letter nkiu for the. lm
of your James Rosenquist, Dishes. In case you did not I enclose a

c””z ALl & """'i‘, . M

1 m; Wm ﬂu}. nloc:ion ury soon becmo there i.s rolat:lnly
little time left before the first showing. I hope therefore, that you
can let me know what your decisiom lésvery soon, since umca—nt
hadwmnqw;. I must nry to find one elsewhere. .

Your putnremuu, hauur, be a -endgtful addition to the ahu,
so that I very much hope you will consemt to lend it.

I look forward to hearing from you, with many thamks for your kind
consideration.

Sincerely,

Betsy Jones
Assoclate Curator
Department of Painting and Sculpture

Enclosure: Copy of letter dated October 21, 1968
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C/E68-5L &L A
Mrs. ©. Baghey Wright - green Octuler 71, WER

Ootober 21, 1968

I ioeh Torwerd o B ey Frye y el B you will Cind 19

¥gge Cu-Begley - Wright - - o0 o the abw Wy gresting

55¢ 36th Bast

Zeattle, Washiagton

Dear Mrs. Wright:

I sm organizing for the Museum's circulsting exhibitioms ;rogram

# show ealled The which will be made up of raintings,

scalstures, apd in which artists have used unnatural
of wisual bhenomens, vrovoking res onses raging from

ghock, bewllderment «nd swe to sur rise and sumsoment. The shew

»ill concentrate on bae wany wey: in vhich the vresemt generation

has exploited this device; but it will slso include works by srtists
of the aniuetoenth cenbury and the earlisr twintisth comtury.

Que rarticulsrly desireble work 13 the Jumes Rosenguist, Pishas
x lending

in yomur eoliection, spd I very much hoje you will consider
it to the exhibition.

The first showing is scheduled for Janusry 6-27 of 1765 at Mercer
Univeraity, Macon, Georgla. The fimal showing will be at the
University of Manitoba in Winmireg from November 30 to December 1,
196%. The loan ceried would thus be scmevhet over s year including
time st both ends for -ollesting snd racking and returning the

loans. Other institutions which have achaduled the show are Witte
Memorisl Museum, Ssn Antonio, Texes from February 16 to March €, 1069
Fortlend Art Museum, Portland, Oregen from A;ril 1-29, 1569; Oecorgis
Museum of Art, University of Georgls, Athens from July 1-22, 196%

end Goucher College, Towson, Maryland from Cctober 10-31, 1969.

In the hoye that you will comsent to lend, I sm enclosing our Losn
Agreement form. Would you kindly complete, sign and dste the
original green covy mnd return it in the spvelove rovided. The
durlicate white co .y should be retained for your own records.

We would like to raceive the painting about the alddle of Rovember

a0 that it may be examined and hotographed for condition and

scked with care. We will semd you shi-ving instructions immediately
won hearing from you. We would of comrse, be res;yonsible for all
costs of yncking snd Cramsiortation and would cover the loan under
our fine arts insurance 'olicy from well-to-wall at the velue you
svecify.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

11.2.145.5.4

e ——— e A e

Mrs. C. mm

I look forward to
possible to asaist
this request.

Sincerely,

Betsy Jones
Associate Curator

Derartient of Peinting end Sovlpture

Enclosures: Losn Agreement forw for James Rosenguist, Dishes

in du licats
return eaveloye




