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BRIDGET RILEY: DRAWINGS (C/E 66-5)

An exhibition ecirculated by The Museum of Modern Art, New York, New York

The following works are available for sale, If anyone is interested in
making a purchase, please contact the Department of Circulating Exhi-~
bitions, The Museum of Modern Art, New York, We request any works sold
while in the exhibition remain in the exhibition until the end of the tour,

The following drawings are for sale:

%.103].1 Study for In‘baka. $600,00.

66,1035 Study for Intake, 60000,

66,1038 Untitled, 550,00,
66,1036 Untitled, 600,00,
66,1037 Untitled. 550,00,
66,10L5 Untitled. 600,00,
66,1058 Untitled, 385,00,

66,1061 Number 7. 150,00, Without frame

September 1L, 1966
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BRIDGET RIIEY: DRAWINGS (C/E 66-5)

An exhibition circulated by The Museum of Modern Art , New York

CHECK T.IST: 32 WORKS
1l Title Poster

1 Introductory Poster
32 Title labels.

Title/date/medium Dimensions (unframed)
lender Height x Width

UNTITLED. 11 5/8 x 8 1/L4»
1961

Ink on graph paper.

Owned by the artist.

66,1031 STUDY FOR BL.AZE. 23 3/l x 22 1/8"
1962
Ink and pasted paper
The Harry N. Abrams Family
Collection, New York.

66.1055 PREP/RATORY DRAWING FOR SHIFT. 39 1/l x 15"
1963
Ink and Pencil
Owned by the artist.

66,1054  STUDY 22 1/8 x 14 3/
1963
Ink and Pencil
Owned by the artist.

STUDY FOR NISFTGURED CIRCTE 15 3/8 x 19"
1963

Tnk, pencil and pasted paper.

Oined by the artist.

STUNY FOR OFF. 12 3/L x 16 3/8"
1963

Tnk, pencil and pasted paper.

Ovned by the artist

66.100L3 FINAL STUDY WOR BURN, 16 x 19 5/8n
196L
Gouache and pencil on graph
paper.
Owned by the artist.

SCAT.F STUDY FOR WHITE DISKS.
1964

Ink and pencil.

owned by the artist.
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66.1035

66.10LL

66.1056

66,1037

STUDY FOR INTAKE.

196L

Ink and Pencil.
Richard Feigen Gallery,
New York and Chicago.

STUDY FOR INTAKF.

196

Ink and pencil.

Robert Fraser Gallery, Itd.,
London.

STUDY FOR TNTAKE.

1964

Ink and pencil.
Richard Feigen Gallery,
New York and Chicago

STIDY TOR POT.ARITY.
1964

Gouache and pencil.
Owned by the artist.

STUDY FOR TURN.
196l

Gouache and pencil.
Owned by the artist.

UNTITLED.

196L

Ink and pencil on graph paper.
Owned by the artist.

UNTITLED.

196L

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

UNTITLED.

196L

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

UNTTTLED.

196L

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

30 x 22 1/8n

21 1/8 x 22 1/8"

30 1/8 x 22 1/8n

18 3/8 x 15 7/8n

13 5/8 x 1L 5/8"

11 3/8 x 13 5/8"

11 1/2 x 22 1/8™

18 7/8 x 11
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66,1050 STHTY .
1965
Pencil on graph paper.
Owned by the artist.

66.1019 STUDY TO® TINAL PATNTING
COMPLETED 1965.
Gouache and pencil on graph

paper.
Owned by the artist.

STUDY FOR FINAL PATNTING
COMPLETFD 1965.

Gouache and pencil on graph
paper.

Owned bv the artist.

66.1058 UNTTTLED.
c. 1965.
Ink and pencil on graph paper.
Richard Feigen Gallery,
New York and Chicaro.

66,1012 UNTITLED.
1965
Gouache and pencil.
Owned by the artist.

66.1039  INTITTFD,
1965

Gouache and pencil on graph
paper.
Owned by the artist.

66.10L7 IMAGE B TONAL STRUCTURE 1.
1966
Gouache and pencil on graph
paper.
Collection John G. Powers,
Aspen, Colorado.

STUDY WOR ANNUL.

Gouache and pencil.
Collection John G. Powers,
Aspen, Colorado.

66,1057 STUDY FOR CONTINUUM.
Ink, pencil and pasted paper.
Owned by the artist.

UNTTTLED.

Gouache and pencil.

The Harry N. Abrams Family
Collection, New York.

28 x lan

13 1/2 x 28"

28 1/8 x 20 3/8"

9 5/8 x 15 1/2"

20 x 13 1/h"

11 x 12 1/2n

28 1/8 x 13 1/2"

18 7/8 x 18 1/L4™

28 1/2 x 134 1/8"

22 1/8 x 15™
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66,1046 UNTTTT.ED.
Gouache and pencil on graph
paper,
Collection Mr. and Mrs. Richard
L. Feigen, New York.

UNTTTILFD.

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

66,1059 UNTITTED.
Gouache and pencil.,
Owned by the artist.

66,1060 NUMBER 5.
1965
Silk screen on plastic.
Collection Cornell Jaray,
New York.

66.1061 NUMEER 7,
1965
Silk screen on plastic.
Richard Feigen Gallery,
New York and Chicago.

September 1k, 1966

29 3/8 x 17 5/8"

19 x 16 1/2".

15 1/h x 20"

20 x 39"

25 5/8 x 32 1/8"
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BRIDGET RILEY: DRAWINGS 1966 = 68

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS = BOX #1: = 11 drawings

NOTE: ALL WORKS ARE FRAMED IN PLEXIGLAS FRAMES, DO NOT TAPE, One frame is
aluminum, but work is covered with PLEXIGIAS,

1. Remove works ONE AT A TIME, DO NOT DROP AS PLEXIGLAS WILL CRACK,

Please note that the box s@s at both ends as it contains one long drawing.
Five small ones are packed at e en

2. Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS « BOX #lt = 11 drawings

1, Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXIGLAS AND WILL CRACK,

SECTIN A SECTION B

66410L6 66,1960
66,1050 66,1049
66,1048 66,1032
6641047 6641035
66,1061 66,1034

66,1057 This is a long drawing and takes up the entire length of the box.
2, Replace 1id and bolt SECURELY,

DHEACHENG SWETRUCTIONS - BOX #2: =~ 21 drawings
1 Title Poster
1 Introductory Poster
32 Title labels

NOTE: ALL WORKS ARE FRAMED IN PLEXIGIAS FRAMES, DO YOT TAPE,
1, Remove works ONE AT A TIME., DO NOT DROP AS PLEXIGIAS WILL CRACK,

2. In Section A located behind numbers 6641036,6641056, and 66,1058 is a small box
containing the 32 Title Labels.

3.Replacelida.ndbesumtosamallbmcbolts.

Continued, Page #2)
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BRIDGET RILEY: DRAVINGS, Packing and Unpacking Instructions, conta

PACKING INSTRUCTIONS = BOX #2: = 21 drawings
1l Title Poster
1 Introductory Poster
32 Title Labels

1. Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXTGLAS AND WILL CRACK,

2, Before repacking drawings, replace 32 Title Labels in small box which is in rear
of larger box in Section A, located behind 6641036, 66,1056, and 66,1058,

SECTION A SECTION B

66,1045

66,10L3

664,102

66,1059

Title Poster ) Place in one slot,

Introductory Poster) FACE TO FACE with
) cardboard between
) faces,

66,1030

66,105L

66,1031

66,1033

66,1037
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BRIDGET RILEY: DRAWINGS 1966 = 68

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS - BOX ﬁll = 11 drawings

NOTE: ALL WORKS ARE FRAMED IN PLEXIGIAS FRAMES, DO NOT TAPE, One frame is
aluminum, but work is covered with PLEXIGIAS,

1, Remove works ONE AT A TIME. DO NOT DROP AS PLEXIGLIAS WILL CRACK.

Please note that the box opens at both ends as it contains one long drawing,
Five small ones are packed at each end,

2, Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS - BOX #1: = 11 drawings

1, Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXIGLAS AND WILL CRACK.

SECTION & SECTION B

66,1046 66,1960
66,1050 66,1049
66,1048 66,1032
66,1047 66,1035
66,1061 66.103L

66,1057 This is a long drawing and takes up the entire length of the box.

2, Replace 1id and bolt SECURELY,

BNEACHING SWSTRUCTISNS - BOX #2: =~ 21 drawings
e = 1 Title Poster
1 Introductory Poster
32 Title Labels

NOTE: ALL WORKS ARE FRAMED IN PLEXIGLAS FRAMES, DO NOT TAPE,
1. Remove works ONE AT A TIME, DO NOT DROP AS PLEXIGIAS WILL CRACK,

2. In Section A located behind numbers 6641036,6641056, and 66,1058 is a small box
containing the 32 Title Labelsa

3, Replace 1id and be sure to save all box bolts,

Continued, Page #2)
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BRIDGET RILEY: DRAVINGE, Packing aud Unpacizing Instructions, coite

PACKING INSTRUCTIONS = BOX #223 = 21 drawings
1 Title Poster
1 Introductory Poster
32 Title Labels

1. Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXIGIAS AND WILL CRACK,

2, Before repacking drawings, replace 32 Title Iabels in small box which is in rear
of larger box in Section A, located behind 66,1036, 66,1056, and 66,1058

SECTION & SECTION B

66,1045

66,1013

66,1042

66,1059

Title Poster ) Place in one slot,

Introductory Poster) FACE TO FACE with
cardboard between

) faces,

66,1030

66,1054

66,1031

66,1033

66,1037

3, Replace 1lid and bolt SECURELY,
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WILLIAM S, LIERERMAN
Howardona D. Pindell

April 15, 1968

BRIDGET RILEY: WORKS ON PAPER CE 66-5

Mr.Lieherman:

AT R

66-3

ceil CE
JL
NS~
HP
BG

green

1 am writing to you on behalf of Mrs., Jennifer Licht concerning the

BRIDGET RILEY: DRAVINGS exhibition which 1s now being prepared for dispersal.
Mrs. Licht will be In rouch with you concerning the selection of a

drawing which Bridget Riley would donate to the Collection.
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collection: Bridget Riley
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Bridget Riley's art is austere in motif, content, and
color, inducing powerful physical and emotional sensations
in the viewer, Though her emphatic images seem inexorably
predestined, each is the culmination of an idea which has
advanced and been transformed through a long progression
of working drawings. Riley's paintings are in no way diagram.
matic; they are achieved through intuition and analysis in the
exploratory development of the concept until the ultimate
form is reached, where the only difference between study and
painting is the crucial one of scale. Theme, chromatic range
and sequence, the differing speeds of phantasmal movement,
and the progressive transfiguration of forms which activate
the perpetuum mobile of tension, crisis, repose, and recapitu-
lation in the paintings are all worked out in a series of studies.

This exhibition is a selection, mostly from the artist's
own collection, of some of the most important and revealing
of those studies, and of independent drawings which indicate
the broad range of her style. Here the artist’s essential tech-
nigues in creating stunning perceptual ambiguities are clearly
displayed. Even if larger scale and proper focal length are
necessary for the tension and movement which the paintings
are intended to effect, some of the drawings, such as Study
for Polarity and Study for Blaze, do have much of the power
of vertiginous motion, while the studies for Disfigured Circle,
Intake, and Loss exemplify illusory space created by orthogo-
nal perspective, diminution and change of form. Yet others
succeed mainly by exploiting the contrast of black and white,
some introducing a prolonged seqguence of grays. In all of
them we can see how Riley creates a pattern of movement and
disequilibrium through sequential permutations of values and
simple geometrical forms. The work sheet, Study '65, a scale
of the transformation of simple units, was prepared to test
limits of stability and movement, and is particularly explica-
tive of Riley's working methods. So are, in a more express
way, the annotated drawings, where we can follow, from the
artist’s own notes, corrections and improvements which will
be incorporated in the ensuing study in order to bring her
idea to complete realization. Especially in the several series
of studies on related themes, can one see the work in prog-
ress—a unique record of the empirical development of the
artistic concept from the inceptive steps of choice of element
and color through the organizing toward increasingly power-
ful ordinations of that strict visual vocabulary to which Riley
confines herself, Study for Continuum is a drawing for a cir-
cular environmental work which extends her fundamental
resources into three dimensions and human scale.

Although Bridget Riley works exclusively with geometric
abstract forms which are not in any way representational, it
would be wrong to ignore that the artist herself feels her work
is deeply concerned with human experience. For her, the situ-

ation which her works establish “of something stated, chang-
ing, destroyed, but always there...appllies] supremely to
hurman relationships’; and she has said, "l have always be-
lieved that perception is the medium through which states of
being are directly experienced.”

Study. 1963, Cat. no. 4

Untitled. 1965. Cat. no. 24

Riley’s involvement with a form of art which is to be syn-
thesized in an ill-defined area between the eye and the brain,
her concern with inducing a direct emotional response
through close relation of the perceptual and the psychologi-
cal, and the clear and insistent means by which she attains
this objective are rooted in her earlier experiences as an
artist and teacher. Born in London in 1931, she studied at the
Royal College of Art and early became interested in Seurat's
theories of optical mixture, painting in the pointillist style for
a time. Her interest in “repetitive rhythms and the inventive
potential contained in working within strict limitations” was
stimulated by her experience teaching children. She arrived
at her present style in 1961. Jennifer Licht

Study for Blaze, 1962. Cat. no. 2

Catalog of the Exhibition
Measurements given of works unframed; height precedes width

1 Untitled. 1961. Ink on graph paper, 11% x 8%". Owned
by the artist.

2  Study for Blaze. 1962. Ink and pasted paper, 23% x 224"
The Harry N. Abrams Family Collection, New York.

3 Preparatory Drawing for Shift. 1963. Ink and pencil, 19%
x 157, Owned by the artist.

4 Study. 1963. Ink and pencil, 22% x 14%". Owned by the
artist.

5  Study for Disfigured Circle, 1963. Ink, pencil and pasted
paper, 15% x 19”. Owned by the artist.

6 Study for Off. 1963. Ink, pencil and pasted paper, 12%
x 16%”. Owned by the artist.
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7 Final Study for Burn, 1964. Gouache and pencil on graph Cover; Finay SO B age CAG AT

paper, 16 x 19%". Owned by the artist
8 Scale Study for White Disks, 1964, Ink and pencil, 22 X
30”. Owned by the artist
9 Study for Intake. 1964. Ink and pencil, 30 x 22%". Rich
ard Feigen Gallery, New York and Chicago
10 Study for Intake. 1964. Ink and pencil, 21% x 22%"
Robert Fraser Gallery, Ltd., London.
11 Study for Intake. 1964. Ink and pencil, 30% x 22%".
Richard Feigen Gallery, New York and Chicago.
12 Study for Polarity. 1964. Gouache and pencil, 18% x
15%", Owned by the artist.
13 Study for Turn. 1964. Gouache and pencil, 13% x 14%"
Owned by the artist,
Untitled. 1964. Ink and pencil on graph paper, 10% x 8%",
Owned by the artist.
Untitled. 1964. Gouache and pencil, 1136 x 13%". Rich- L * ol
ard Feigen Gallery, New York and Chicago. br[dget r' Iey: d rG Wlngs
Untitled. 1964. Gouache and pencil, 11% x 221", Richard
Feigen Gallery, New York and Chicago,
Untitled. 1964. Gouache and pencil, 18% x 11%", Richard
Feigen Gallery, New York and Chicago.
Image B Tonal Structure 1. 1965. Gouache and pencil on
graph paper, 28% x 13%". Collection John G. Powers,
Aspen, Colorado,
Study. 1965. Pencil on graph paper, 28 x 41”. Owned by
the artist.
Study for Final Painting Completed 1965. Gouache and
pencil on graph paper, 13% x 28". Owned by the artist.
Study for Final Painting Completed 1965. Gouache and
pencil on graph paper, 28% x 20%". Owned by the artist,
Untitled. (c. 1965). Ink and pencil on graph paper, 9%
x 15%". Richard Feigen Gallery, New York and Chicago.
Untitled. 1965. Gouache and pencil. 20 x 13%*. Owned
by the artist
Untitled. 1965. Gouache and pencil on graph paper, 11 x
12%2". Owned by the artist.
Study for Annul. Gouache and pencil, 18% x 18%". Col-
lection John G. Powers, Aspen, Colorado.
Study for Continuum. Ink, pencil and pasted paper, 28%
x 13415, Owned by the artist.
Untitled. Gouache and pencil, 22% x 15", The Harry N.
Abrams Family Collection, New York.
Untitied. Gouache and pencil on graph paper, 29% x
17%". Collection Mr. and Mrs. Richard L. Feigen, New
York.
Untitled. Gouache and pencil, 19 x 16%". Richard Feigen
Gallery, New York and Chicago.
Untitled. Gouache and pencil, 15% x 20". Owned by the
artist
Prints
Number 5. 1965. Silk screen on plastic, 20 x 39", Collec-
tion Cornell Jaray, New York.
Number 7. 1965. Silk screen on plastic, 25% x 321"
Richard Feigen Gallery, New York and Chicago.

YYYYVYYYY
Yy

The exhibition was selected by Jennifer Licht, Assistant Cura-
tor, Department of Painting and Sculpture Exhibitions, The
Museum of Modern Art, New York. 1966
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T1tls/date/mediun/d1 nenstony

"Seale Study For Wnite Disks". 3550,
Tak and pencil, 22 x 29 7/8"
Colleetion: Lridgei Riley
"Study For Intake¥, 1964 $550.
Tnk and pencil. 39 x 22 1/8»
Courtesy: Richsrd Felgen.Oallery N.Y. & Chicago
"Studs For. Intake". 196l 3550
Tnk and peneil, 30 x 22 1/8v
Oeurtesyr Richerd Feigen Gallery N.Y. & Chicago
Untitled, 196k 3500,
gouache and pemeil. 18 7/8 x 11 1/26"
Courlesy: Richard Feigen (allery MN.Y. % Chicago
Untditled, 1964 3550,
gouache and pencil, 11 3/8 x 13 3/L"
fonrtesy: dichard Feigen Gallery M.¥, % Chicage
Intitled, 1964 3520,
gouache and pencil, 11 3/8 x 22 1/1e"
Dourtesy: Hichard Feigen Gallery N.Y. & Chicago
Untitled, 1965 $300,
gouache and penail on graph paper
1 x 212 11/16"
fellecticon: JPridg.t Riley
##12013-IR 2 "Study For Polarity". 1964 §550,
gouache and paneil, 18 5/16 x 18 3/4
Collection: Bridget Rilay
#¥12020-DR s Untitled. 1965 $550.
gouache an'! papcil. 13 3/18 x 20"
ollection: Bridget Riley
7Dt 29 "¥inal Study For Burn®, $550,
s gouache on graph paper. 16 x 19 1/2»
Collection: Bridy ,;.... le
( IR 8 “Study For Turn" 1964 3
- g wousche angd penzil. 13 9/16 x 1k 9/16*
Jellection: Bridget Riley
D } mtitled. n inla. ‘550.
12319 } gouach n encil. 19 x 1é 9;"1{;"
Courtesy: Iichar eigen Gallery, ¥.Y, & Chicage
BT e intitled. nc Jate $650.
#11L25<] - e s s et 1 - _:; ¢ 17 1-‘;.‘"
Collactions ir./Mrs, Richard 1. Felgen
##12007-R *Study For Final Paint omplated  $650,
1965", 1965, gouachs and pencil on
graph paper. 28 x 27 3/8

Collectiont wridpget Hiley
' 4 nedad ¥ ¥ i T AT ' amo ted “”
1997 =Dit t or .’..5-.1 Painting Comole »
- 19687, 1965, gouachs and nenecll on
ranh paper. 13 1/2 x 28 1/16"
nollection: Bridget Riley
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_Titla/date/mediun/dinensions

Sty 65 1995; pencil on graph
Collaciions Brideet diley
28 = LY 1526~
tled, 1%l. nk ¢n grapgh Sh'er,
L. 5/8 x 8 L/En
cllestions Bridget idiley
¥Study Tor Disfigured Circle”, 1903
ink and pencil. 15 l/L x lR .‘I’"
alleckicns Dridget Riley
"Study For off". 1963
ink and penoil ccllage. 12°13/16 x
16 5/167, Uollmeiion: BDridpet Riley
®3tady. RI%, 1963, dnk snd penedl
2? H;'-;' x 14 ?g?
Collent’ ang, FEridget Riley
"Praparatory Ucebtic, Fer Shift®, 1963
LY d J.-y.h... 19 j/l{.. x ru
1lagiions Jrpidget Riley
ntd 'alu:. :'t}ui-i
L pupat, 1912 x 8 226
at Bpldgal Bilaey
Cegt nidud®. o0 date, ink
follafs, 29 3/8 x 124 1/8=
Fxidy lay
(ca 1965)
eTADh paner.

found imr

allary,

AFo .,
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ERIDGET RILEY DRAWINGS (C/E 66w5)
Final selection list,. oo
e ——h ” Uy 2'2-.\\
1955
Feigen Exh, Insurance
. Title/date/medium/dimensions Value

V“ﬁ&l%S-DR 1 WSCALE STUDY FOR WHITE DISKSMg 196k, :
Trk and 1. 22 x 29 7/8n 0
Collection: . Bridget hiley Fo ot AL e

u-1199£v-n 4Gijo33 B “STUDI FOR INTAKE", 196h./
Cour Fes Ink and penecil, 21 x 22 1/16n 8500
\ :‘:aab)-i/-om Robert Fraser Gallery, Ltd.,éQ Dulce St.,London Wel

WS—D 9 HSTUDY FOR INTAKE", 196l
: Ink and pencil, 30 x 22 1/8n $550,
uriesy Riochard Feigen Gallery, New York and Chicago
-~ *11992-]3 lO “STUDY FOR INTAKE" 196L,
Ink and pencil, 30 x 22 1/8n %550, ~
urtesy Richard Feigen Gallary, New York and Chicago
#11028eD 1 (53015 Untitled, no date.
gouache and pencil, 22 x 15t 550,
>(€ollection: Harry N.Abrams Family Collection, 33 E. 70th St.,
120L1=D ¢. . /029 16 Untitled, 196l.
gouache and pencil, 18 7/8 x 11 7/16"  $500,
Courtesy Richard Faigen Gallery, New York a.nd Chicago
;/12032-1) 17 Untitled. 196l.
gouache and pencil, 1T 3/8 x 13 3/im $550,
courtesy Richard Feigen Gallery, New York and Chicago
‘/IZOBS-D 18 Untitled. 196l
govache and pencil, 11 3/8 x 22 1/16%  §500,
‘ Courtesy Richard Feigen Gallery, New York and Chicago
pe—2512033=0R 2l Untitled, 1965.
2 A o gouache and pencil on graph paper.
11 x 12 11/16m $3000
lections Bridget Riley
**12013~DR 25 ¥STUDY FOR POLARITY". 196L.
gouache and pencil, 18 5/16 x 15 3/4" 3550,

llection- -Bridget Riley ‘
1201 DR 26 USTUDY FOR ANNUL®, no date,
jo4i | gouache and pencil., 18 3/16 x 18 13/16" $550,

; x llection. Mr.&irs. John G. Powers c/oAcademy for Educational Development
%12020=DR 27 Untitled, 1965, (1180 6th Ave,; N.Y.Cs)
AR P gouache and pencile 13 3/16 x 20M $550.
lection: 3
##12017=DR

1/2v  §550,

llections: iley 3 e
3##12029«DR ) HSTUTY FOR TURN', 196l .
i [0 < and pencil, 13 0 X J/L6"  $500e

1lection: .- 285 )
%3019-3 tled. no date, _ . .
- i1, . $550,

/ weche and pencil. 19 x .5 §/1ck
L —Courtesys Richarl _go_res Gallery, New Yoxk ani Chicago
-n-]_'l.h25-}) 35 Untitled, no date.
gouache and pencile 29 3/8 x 17 1/2n 4650,

Cﬂlleotion. Mre & UrBe Richard ‘L. -u..u*’uu) L.“h' La 81 St-’ NOY.C.
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Feigen

=

S

\ Golleotion:m,mg,

mﬂ.EOO?-DR
"4 7 (s G Y4

Collection:
\__##11997-DR

H)(cm lections Bridget K{igy
1

2010wR

ol ol P a
y—Collection:Bridget ]5]1 ey

*120229:)1{

051 lection:
&> %11987-D .,
. Collections
{#;2039-DR
ITection:
! *120143_-1)3

L/Go/lleotiom
~%512012=DR
Collections
[2016=DR *

/Co'l'iact:lon:
%#%1203L=DR
Collections

(D M *120L5<DR

llection:
12054=D

JUN 2 2 166
Page 2

Exh,
# Title/date/medium/dimensions

——

Ia

Insurance
Value

"IMAGE B TONAL STRUCTURE 17, 1966,
gouache and pencil on graph paper,

zﬁoﬁnn l / i’lbwers, address as lgt paﬁ@o'

L5 "STUDY FOR FINAL PAINTING COMPLETED
1965%, 1965, gouache and pencil

Bridget RifEipn Paper. 28 x 20 3/8

16 #STUDY FOR FINAL PAINTING COMPLETED
1965, 1965. gouache and pencil on
h paper, 13 1/2 x 28 1/16n

$650,

$6004

"STUDY #65%, 1965, penecil en graph N
fer. 28 x Lo 15/16m

L9
$650,

52 Untitled, 1961, ink on

11 5/8 x 8 1/6n
Bridget Riley
5k "STUDY FOR BIAZE™, 1922. ink and

aper collage, 22 1/16 x 2 L
Harry Ne Abrams Fomily éoneo%iﬁ, a.ddreaasss o8
56 “STUDY FOR DISFIGURED CIRCLE®", 1963,

$550,4

graph paper,
$3004

ink and pencil, 15 1/k x 18 7/8u
Bridget Riley
59 USTUDY FOR OFF", 1963,
ink and pencil collage, 12 13/16 x
16 5/16n :
Bridget Riley
60 WSTUDY %634, 1963, ink and pencil
22 1/8 x 1k 9/16"
Bridget Riley

$550¢

95500

“62R #ZREPARATORY DRAWING FOR SHIFTH,

=963« ink and pencil, 19 3/16 x 18n
Brid.<t Riley
65R Untitleds 196k,
; ifik on graph paper, 10 1/2 x 8 9/16m
Bridget ey 2
“5TUDY FCR CONTINUUM', no date., ink
and pencil collage, 28 3/8 x 12l 1/8%
Bridget Riley .
Untitled. no date (c.1965)
pencil and gouache on graph papers
9 1/2 x 15 1/en, Tux ST $3504
SSLpEY - \‘_--in'*c-"wl"oﬁ"?"é\'-: frMDMAY | )
Gallery, New York and Chicago

$550,
$300,

15800,

TUIsyeageditw,

=

B3
— il

Courtesy: Richard

forks withdrawn for Robert Fraserts Londen exhibitions

Add“o/liﬂ.:ﬂ Untitled. Undated. Gouache on paper, 15 i/2 x 201

o105 1 Collection Bridget Riley.  Feigen number 11472 DR 31 _ {55 o S|

(=] 5 1‘-‘;‘ r‘»/'.: "f..'fz_?-f" 1 = _T‘-‘-‘b L . JL \:5
Print Number 5, 1965, Screen on plastic, 20 x 39" = _,_,?/ I'

L& /060 Collection Mr. Cornell Jaray Cuwecld e i) ~-4

Pont Number Wl%ﬁ. Screen on plastic, 26 1/2 x 33". TFeigen Galleryp. = /[ 762D
A EC-/oEy -
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RELEASE FROM CIRCULATING EXHIBITIONS, th .;l‘-t :
THE MUSEUM OF MODERN ART

11 West 53 Street, New York 19, N.Y.

APF for delivery to:

To be collected by

Returned to gallery at their request.

Date

Remarks

Signed ..., -
Circulating Exhibitions

RUpOEIR Dote released ... Rt

Have (hos) been released to

Signed Deposiior or his agent

Send this copy fo Registrar upon dispasition of material.
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\, ' THE MUSEUM OF MODERN ART
: 11 WEST 53 STREET, NEW YORK 19 N.Y.

-
»af ¢

NOTICE OF DISPOSITION

The object(s) described below, deposited with The Museum of Modern Art

3 Richard Feigen Oallery
2l Bast 81st Street

THE MUSEUM OF MODERN ART

Date__ May 27, 1966

To: Registrar Re: BRIDGET FRILEY DRAWINGS

From: Brad Gillaugh CE 66-5

On the enclosed receipt, those works with a check mar were returned to

the Feigen Gallery last week. In addition, those works with an asterick
were picked up by the Feigen Gallery May 23 to be sent to London for Robert
Fraser's show. The gallery has assured us that they will be retbrned to
the warehouse by the end of July and together witt_l the works already here,
(on the receipt, those without any check or asterick), will comprise the
exhibition as selected by Jenny Licht.

wawisl FURL ANVAKE™, 1504,
Ink and pencil. 30 x 22 1/8»

4 |11992-D 10  “STUDY FOR INTAKE®, 196k,
Ink and pencil, 30 x 22 1/B»

Disposition -
Dote-released’ i TREEil

Have (hos) been rel d to

Signed

Depositor of his ogent
Send this copy 1o Registrar upen disposition of material,
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19 N.Y.

NOTICE OF DISPOSITION
The object(s) described below, deposited with The Museurn of Modern Art

Richard Feigen Callery
2l Bast 81st Strest

by

. New York, Wew York
Preliminary selection for eirculating exhibition,

BRTTGET RILEY DRAWINOS (C/B 66-5)

Oirculating Exhibitions
Received by W Deportmant

Artist, designer b Price If offered

t ) z
i3 Description for purchase

all drawings by: Bridget Riley .
(to be covered lv Circulating Exhibitions insurancd Insurance
policy)

Feigen Exh,

#11985=IR 1 uSCALE STUDY FOR WHITE DISKS®. 196k,
Ink and pencil, 22 x 29 7/80

(12026-D $  ®STUDY FOR WAITE DISKS®. 196k,
Ink and pencil. 10 11/16 x 16 3/l
(119930 "STUDY FOR INTAKE", 196k,

Ink and pencil. 22 3/8 x 28 3/8»

11990-D B8  "STUDY FOR INTAKE". 196k,
Ink and pencil, 21 x 22 1/16®

11995-D wSTUDY FOR INTAKE®, 1964,
Ink and pemcil. 30 x 22 1/8%

11992-D ugTUDY FOR INTAKE". 1964.
Ink and pencil. 30 x 22 1/8»

ith
Disposition Date released

Have (hos) been rel d to

5|gr|ed Depositor or his agent

Send this copy lo Registror upon disposition of material,
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Page 2
April 22, 1966

< #I20Ih<DR 12  ¥SPUDY PoR TNTAKE®. 196L.
Ink, ¢il and collage,
18 1/5’2 20 1/l

119961 mmad. 196k, - X
Tnk and nmil. 22 1/8 x 30"

w 114280 Uhtﬂ.ldd. no date,
pouache and pencil, 22 x 15

120h1<D 16 unbitled; 196).
g{-haehe and pencil, 18 7/B 'x 1197/16v

12032-D Untitled, 196k,
gouache ‘and pencil, 11 3/8 x 13 3/

12035-D Untitled, 1964,
govache and pencil, 11 3/8 x 22 1/16n

/12036=D Untitled, 196k, - s $
gousche and penecil, 13 3/16 x 18 15/16w

120L0-n Untitled, 1 .
, govache m’hn 16 '§/16 x 18 "1 /16v

¥ #12033-DR 2l Untitled, 1965,
- gonache and pmo:ll on gﬂmh papor.
11 x 12 11/16!

#12013-TR "STUDY FOR PC-LARJTY'. 196l '
LF T gouache and pencil, 18 §/16 x 15 3/i»

12015<DR "gTIMY POR ANNULY, no date, 50
gouache and pencil, 18 3/16 x 18 13/16* e

#12020~TR Untitled, 1965, . $550,
gouache and peneil, 13 3/16 x 200

v #12017-1R "FINAL STUDY FOR PURNW, 196,
s gouache on graph paper, 16 x 19 1/2v

¢ #12029=DR 30' "STUDY POR TURN®, 196k, - .
gouache and pencil. 13 9/16 x 14 9/16v

WLLL2TTR 31 Untitled. no date,
gouache on paper, 15 1/2 x 200

v12021<D 32 Untitled, 1965,
gouache and pencil. 20 x 11 3/4"
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Fegen Exh,
# _ litle/date/meium/dimensions

12019-D 3k yntitled, no date.
gouache and nencil, 19 x 16 9/16"

A4 11L428-D 35 (intitled. no date.
gouache and peneil. 29 3/8 x 17 1/2»

v120068D 36 Untitled. 1965,
" gouache and pencil on graph paper.
D 1/2 x161/2v

“42011-p " 38 Umtitded, 1965,
gouache and pemeil on graph paper,
28 x ko 15/16"

“12005-D 39 Untitled., 1965.
gouache and pencil on graph paper.
20 1/2 x 28

12003-D L1 "IMAGE B TONAL STRUCTURE 1v. 1966
gouache and pencil on graph paper.
28 x 13 1/en

v712002-D L Untitled. 1965,
gouache and peneil on graph paper,
28 1/16 x 16"

¥ #12007-DR LS "STUDY FOR FINAL PATNTING COMPLETED
1965", 1965, gouache and penecil
on graph paper, 28 x 20 3/8¢

¥ #11997<DR 46 _ “STUDY FQR PINAL PAINTING COMPLETED
1965", 1965, gouache and pencil on
graph paper, 13 1/2 x 28 1/16»

V11999=D L8  “STUDY FOR FIMAL PATNTING COMPLETED
1966, 1965. gouache and peneil on
graph paper, 1l 9/16 x 23»

#12010DR 49 "STUDY '65", 1965, pencil on graph
paper. 28 x 40 15/16"

~11988<D SO  "CARTCON FOR PRINT NO 10%. 1965, 850,
pencil on graph paper, 27 7/16 x 24*

“H12023-TR S1R Untitled, 1961, ink, pencil and eolldge$500.
15 1/8 x 11 1/16v

# 12022=DR 52 Untitled, 1961. ink on graph paper $300,
11 5/8 x 6 1/8"
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The Museum of Modern Art Page i

Richard Fetgen Oallery - __Apt‘_ﬁ' 5&:1'96? M

c-.g.--‘-d
Felgen Exh. .
# §  Title/date/medium/dimensions
¥ 129870 Sl “WETunY roR PLAZEY, 1962, " $550.
ink and paper collage, 22 1/16 x 23 3 /4

% #12039-TR 56 "STOPY FCR DISFIOURED CIRCLE. 1963, :ﬁﬁ-:“
ink and peneil, 15 1/k x 18 7/8" p—

#120L3-DR 59 "STODY FOR OFF", 1963. - $550,
- : ink and pencil collage, 12°13/16 x 16%5/160

4 #12012-TR 60 "STUDY '63%, 1963, 4nk and pencil $550.
22 1/8 x 1) 9/16v

X #12016-DR 62" ¥PRECARATORY DRAWING FCR SHIFT". 1963. $550.
ink and penmcil. 19 3/16 x 15¢

X #12034-TR 65R Untitled, 196L.
ink on graph paper, 10 1/2 x 8 9/16v

Plus any @rawings Belonging to“Fridget Riley not included in above number list

“#12000=IR “! 7 "ITUDY POR FINAL PAINTING COMPLETED $650,
; 19650, 1965, gouwache and pencil on
graph paper, 13 1/ x 28%
#120l5-DR WUSTDY FOR CONTINUTM®, no date, $1800,
ink and pencil collage.
3 28°3/8 w121 1 /8w
L R120Li6TR "CARTOCN FOR BLAZE", 1962, 8o,
"péneil sollage. 37 1/L x 37 1/

(Plus one drawing“éwWed by Leon Mnuchin, This drawing had
been returned to Mr, Mauchin prier to MOMA pick-up)
et Ly

=Ho00),.0 Untitled, no date (c.1968), 8390,
“'panéil and pouache on graph paper,
"901/2 %05 1/2%, This can be found
in'the print réom of MOMA,

(Note = R indicates collection of Bridget Riley)

Total number of drawings now with Museum of Modern Art L6
(21 of which are in the collection of the artist as indicated
by # followed by Richard Feigen Gallery inventory number plus
IR)
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DRANINOS
PREPARATION DEADLINES FOR CIRCULATING EXHIBITION: Dl vowt RILEX3
c/8 66«5

TO DIRECTOR OF EXHIBITION: Mrs, J, Licht

FROM: Waldo Rasmussen/Richard Palmer

Dear Jennys
Following is ocur preparation schedule for the Riley drawings show
which you are directing., Would you bs able to draft the loan lstter

as soon as we receive a complete list of lenders from Peigen, so that
we may begin requesting loans,

Contents: \pprox., 35 drawings
Loan Period: October 1966 through March 1968
(Exhibition Assistent:
Selection by: already complete
Loan requests by: as scon as pessible
Collection by: August 3
Registration by : August §
Photography by: August 12
Introductory Text by: August 15 or earlier
Framing by: “eptezber 2
Packing by: September 13
Shipment: feptenmber 15
Opening on: Oeteber 1, 1966

State University College
Brockport, New York
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BRIDGET RILEY: DRAWINGS (C/E 06-5)

An exhibition circulated by The Museum of Modern Art, New York, New York

The following works are available for sale., If anyone is interested in
making a purchase, please contact the Department of Circulating Exhi-
bitions, The Museum of Modern Art, New York, We request any works sold
while in the exhibition remain in the exhibition until the end of the tour,

The following drawings are for sale:

66.10311 Study fOI“ Il'ltaakG. &600.(}).

66.1035 Study for Intake, 600.00.

66,1038 Untitled, 550,00,
66,1036 Untitled, 600,00,
66,1037 Untitled. 550.00,
66,1045 Untitled, 600,00,
66,1058 Untitled, 385.00,
66,1061 Number 7. 150,00, Without frame

Septenber 1L, 1966
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BRIDGET RILEY: DRAWINGS (C/E 66-5)

An exhibition circulated by The Museum of Modern Art, New York, New York

The following works are available for sale, If anyone is interested in
making a purchase, please contact the Department of Circulating Exhi-
bitions, The Museum of Modern Art, New York, We request any works sold
while in the exhibition remain in the exhibition until the end of the tour,

The following drawings are for sale:

66,103) Study for Intake, $600,00.

66,1035 Study for Intake, 600.00.

66,1038 Untitled, 550,004
66,1036 Untitled, 600,00,
66,1037 Untitled. 550000,
66,1045 Untitled. 600,00,
66,1058 Untitled, 385.00,

—————y

66,1061 Nunber 7. 150,00, Without frame

September 1k, 1966
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August 8, 1968

Mr. Harry W. Abrams
33 East 70th Street
New York, New York

Dear Mr. Abrems:

rwrmmlaﬂhtmnthmnﬂnmtqm
institutions in which it was shown during its tour. Alsd enclosed
is a eopy of the 1llustrated checklist. The exhibition aroused
great interest st each of its showings and was received with enormous
enthusissm.by the public. The Director of the exhibition Jemnifer
mt'mummmmmmumnmu
this exhibition possible.

Enclosed is a receipt of delivery which we would appreciate
your signing and returning to lhe Museum Registrar in the envelope
yrovided.

Sincerely,

Wald> Resmmasen
Director
Circulating Exhibitions

Enclosure: Receipt of Delivery

Itinerary
Checklist
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ee; (cl—66-5 S
b

green
ire

Our eirculating exhibition BRIDGET RILEY: DRAWINGS had
successful tour and we would like to thank you for the
m«mmummmmmmma.

For information and interest I have enclosed a 14st of the

ins in vhich it was shown during its tour. Alsd enclosed
is a eopy of the illustrated checklist. The exhibition arcused
great interest at each of its showings and was received with enormous
enthusissn.by the public. The Director of the exhibition Jemnifer
Licht wishes to extend special thanks for ysur assistance in making
this exhibition possible.

Enclosed is a receipt of delivery which we would appreciate
your signing and returning to lhe Museum Registrar in the envelope
provided

t
JuB

Sincerely,

Waldo Rasmuesen
Director
Circulating Exhibitions

Enclosure: Receipt of Delivery

Itinerary
Checklist
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July 12, 1966

oyi Raryy Y. Abrmms
Harry N. Abrams Famil
13 Fast TO0th Street
Sew York, Hew York

“Dear ¥r. Abrams;

Aw you' have heard' fren the Richard Feigen Gallery, The
Huseun of Modern Art 4s plamning to cireuiate an erhi-
bitdon o Grawings and wtudies by Bridget Riley. The
exhibition is bediny melected. by Jennifer Idcht, Assise
tant Curstor of the, Mparicent of Painting snd Sealtptore
Exhibitions, vho wants very much to inelude your dravinge,

Dntitled (Felgen Callery #11128-D) and Study for Rlase
Y002, There hee Leen n wide demanc from e:Elf.-{{ora ‘or

the exhibition, which will be shown at museums and col-
leger acrose the United States from Ooteber 1966 through
March 1968, and we hope yon will be willi g to relinquish
your drowinge for this perind.

If you agree Lo nd to the exhibition, would you kindly
conplete and return the erl i copy of the en-
closed loan Agreement or retain! Lhe white copy for
your own records. We wou sure full responaibility
for the cost g et iy refrem'ng - 1f necessary te
ensure the o y of 1 te neet the needs of the
exhibition, and | turning the losn to you at the end
of the tour. The work Wwoald b omp etely coverad from
wall-to-wall under o fine-arte fusurance zollcy at the
value you specif t ]

oraer g
k& Lo Trec
voul [3F]

Richard Fe!

14
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we Go hope W you Wil articipete
in this oppertunity to show the g ng d varied lae
OBt ol Biley's worlk, as reveslec ir & vt wud priots,
to a large public scros: the count - inks !

your eooperation,

Bfwppp 1 v,

Waldo Russussen
Pxecutive Tirector
Cireculating Exhibitions

Priclosire: Loan Agrécment Porks 4n duplicats fors

Pileyy
Bntitled (Peirer 9allery fM11428.D) and Stady >
Tor Tlaze, 1962,
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Aungust 8, 1*5

Mr. Seymonr 1, Blindermen
Edinboro State College
Edinboro, Pemnsylvenia 16412

Dear Mr. Plinderman:

eirculsting exhibition BRIDGEE RILEY: DRAWINGS. had & most
E:mmwngmmxmummmmmm s
iosn of Riley's NUMBER 7, )

it bP',q.'

inf' tion and interest I have enclosed a list of the
ﬁummm mi?mmnmmmmm M&lem
18 & eopy of the 11lustrated cheeklist. - bit
+ great interest at each of its showings and was reced
_‘mmmw the public. The Director of the exhibitis
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August 8, 1968 _

Mr, Seymour 1. Blindermen
Edinbors State College
Edinboro, Pemnsylvenis 16412

Deer Mr. Blinderman:

eireculating exhibition BRIDGET RILEY: DRAWINGS had a moat .
memnmmummmmm
doan of Riley's NUMBER 7,

information and interest I have enclosed a list of the
mm'mwumummmmm Aunmluﬂ
4s 8 copy of the illustrated cheeklist. The exhibition eroused
interest at each of its showings and was received with e

i

great

thusiasa public. The Director of the exhibition Jen
%uewmoﬁn mra-muainam in making &
exhibition possible. | r—

_Enelosed 1a oraenmm-mmhé‘“
m»ﬂ-ﬁﬁ&mwmwwmmm
Bw,

ilt:h‘lo mu
'cmnm.m Exbibitions
v Enclosure: Receipt of Delivery
éhecknat
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COMMONWEALTH OF PENNSYLVANIA
DEPARTMENT OF PUBLIC INSTRUCTION
EDINBORO STATE COLLEGE

EDINBORO, PENNSYLVANIA 16412
Phone: RE2-330) wr RE2-3621

February 19, 1968

c M
[ I,[' .U v
Miss Carol Hynning I\K) \
Circulating Exhibiticns
The Museum of Modern Art
11 West 53 Street
New York, New York 10019

Re: MOMA #66,1061
Dear Miss Hynning:

I am in receipt of your prompt letter of February 15,
and appreciate your interest and the information you sent,

We certainly do want to purchase the frame with the
print and understand the policy requiring that the print
remain in the exhibition until its conclusion in March,

Thank you again for your able assistance in this
matter,

Sincerely yours,

e S i

S ur L. Blinderman
ad of Art Department
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e il By [l ity

Iniﬂtiﬁkyﬂut this time with regaed to the Bri Riley,
1965, -allksereen om plastic (MOMA $#66.1061), whieh
you are. iy in purchasing.

I have checked with the owner of the work, the Richerd Feigen
Gallery hare in Y¥ew York, to confirm that the print is aveilsble
for sale; &t 1s.

the
Mr.
the

R &8
Ry
§E§
ik

o0

purchase the work, it is our policy to request that

I remaln in the exhibitiom wntil the comclusion of the

s which in this case 4s in March 1968. At that time the
entire exhibition will be retwmed to New York for a finsl
checking by our Reglstrar before boing delivered to their owmers.
We gsk purchasers to psy the costs of delivering the works from
Hew York.

incerely,

§
jis

Carol
Circulating S<hibitions
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DEPARTMENT OF PUBLIC INSTRUCTION ™
EDINBORO STATE COLLEGE q’a“'ﬂf

\

2 .

EDINBORO, PENNSYLVANIA 16412 X )
Fhone: REZ-3301 or REZ-3621 ) -

February 12, 1968

Miss Marie Frost

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Miss Frost:

I wish to report that the Bridget Riley Exhibition
was very well received by the faculty, students, and
community at large,

However, I regret to report, that during the semester
break, the title poster which was hung outside of the locked
exhibition area was taken. We have checked throughout the
area and have not been able to ascertain what happened to
this poster, Whatever the charge for replacement for this
poster is, please let me know so that we may make proper
restitution.

At this time I would also like to inquire about pur-
chasing the Bridget Riley #66,1061, titled Number 7, pric
t

‘ﬁe{f

at $150, Please bill us for this particular drawing if it
has not been already sold so that I may make proper paymen
to the Museum of Modern Art for this work,

{

v
e
¢

Thanking you in advance, I remain

Head of Art Department
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CONVERSATION WITH LENDER FORM

RE: ERIDGIT RILETy DRAVINGS G/E 665
Exhibition

TO: /B 66-5 IaL file FRoM: e Hymning m-;:r“u. 88
s I8, Jenny Licht, CH
e copy

BY: Telephonex

Conversation___

LENDER _ Richard Peigen Gallery
AUTHORTTY_ wionao) Findlay

ARTIST

FOR:__ Riley
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 August 9, 1968

Richard Feigen

Richard Feigen Gallery, Inc.
<b Bast Blst Street
| Wew York, New York

Our circulating exhibition BRIDGET RILEY: DRAWINGS
muum_tmnnduenumliketothankmrar
‘loan of eighteen vorks by the srtist.

institutions 4n which 1t was st during its to
1s a copy of the illustrated checklist. The
great interest at each of its s and was |

' enthusiasm by the public. MM‘_“*M_@} chibit:
‘this exhibition possible. RSy Gy
Enelosed 13 a receipt of delivery which we would appreeieste your
signing end returning to the Museum Registrar in the emvelove
provided.

Sincerely,

r P*th.

Waldo Rasmussen
Director
Circulating Exhibitions

Enclosure: Receipt of Delivery

Itinerary
Checklist
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¥aveh 20, 1968

M. Hlm
Vice Prealdent and Director of Ihibltiens
Richard mm '

$121,50 (Blh prica -
and $35. for e Crame
mmmm,mum.mmumium

chock shertly,
If there are any complications, please notify me.

Sincerelyy

Carol Hynndng
Cireulating Thibitions
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July 18, 1966

¥r. Richard Feigen

Richard Feigen Callery Tne.
2l Bast Blst Street

New York, Mew York, 10028

Dear Mr., Feigen:

w
JL

4 ffaipen

BO
C/E 665 L &L

grean

Mrs. Jennifer Licht reguested that we forward the enclosed

Loan Agreement form for the

R

Rridget Riley drawing (Feigen
1472 TR 31) she his decided to inelude in $he exhidition.

1 understand that you will be in contact with Miss Riley
20 that she may returm the drawing to your gallery.

Thank you.
Sincerely,

Waldo Rasmussen
Exeoutive Director
Circulating Exhibitions

Enclosure: Loan Agresment form in duplicate for Riley
' drawing: Untitled (11472 TR 31)
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Mow that we Rave on hand Mo Tsensrd's letter of June
2Y "and the nttactet detptind t of w iy et Hiley
worke which have heen selectied by Jonnifer .liabt for

onr ciredlat ing RAYey o> ibition T as writs!
.l‘l.. rogne TR ?'_ workts T{at:

tc fore

¥
on the enclose ! loan
Agreemant r r the tour, & bare vritien separately

to M ' s B9: and swere snd RoLler: Fraasy

in you kiewy the exhibition will tour to suseums ang
eclleges acrosm the Tn'ted Btates frowm October 106€
through March 1968, Our lesn fore has therefore heen
mace out to cover thie peried, althcugh ve enluslly
expect to begin registering snd preking the works
later this month, a8 scen se the 17 works wideh wers
relenssd or the Robrrt "ramer exhibdition have been

returned to our werehouss.

I would sppreciate 1t if vou wonld siym, date and
return the ] loa: -
soon as 1t 48 ¢ tent nee
checkl x ory Wi
few T o luet T - tro:

erigir green cory of & lom G
+
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"Ar 27, 1966

. ‘iﬁhﬁxﬂ Fei‘u‘l
Adchard Feigen Dallery
2 Eust Alst Street
e Jork City, Wew York

Tiear M

AR t;‘l’ﬁ-(

e 5

A DD- o welts wot peud r selection

for th

ecollec ,
,1 : n : --_ : Q_ f’l’ ]

:‘:3‘.' é'u_ fijﬁ\"xibwu h-~ j%f eetion which

has af | 1 fag.a4er cuttg AU med over to

you fe

AL /QJ[-L:L(/L)"

ain :

Snive: \1 G[-AM,UL{/ o Lo boQ A
drawir '

Le (/LL}I\W a8 ot LLEM ch were

country

was brought
=— 2 tetal

. at the State
that the 17
ir warehouse by

July 1 AQ s d: flmm Loudon e v,

we ha

have {

Galle:

let me know il they Wlil D8 SMARUOR NITeTy vo wor

b

fé been cleared to
tour, If your
| would you kindly

make other arrangementis to collect them after they reach New Yo :

Would it be pos=ible for you to mark one copy of ¥he enclosed final selection list
with the names and ad- resses of the ownars of the works and return to us, Ve
:hope to send oubt our formal loan request letters within ths next few weeks requesting
the drevings for an 18 womth period, beginning in Ootober 1966 and extending through
march 1968, Should our request for the drawings, indicated on your ‘original list

&8 "collection of iridget Ailey," be sent direct to the artist or to your Gallepy?

1 look forward te he:ring from you soon and want %o take this opportunity te thank
you again for your cocnesation., We expegt that the exhibition will have amisx-
tresely successful tour and eonsider it a mest important additiem te our circu-

lating prog:am,
.«itﬁ best regards,
Sineerely,

Walde dasmussen

ixecutive Director
Circulating Exhibitions

inclosures: 2 copies, | QT

{1LAY: DiAW M08 (Final selection list)

P.5. I understand that the 17 drawings which are not te be included in ocur show

ware returned to ths gallery last week.
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BRIDOSAT RILEY DBAwW. 4GS (C/R 6o=5)
Final selestion list,

Faigen ?xh,
4 4 Title/date/mediun/d1mens!cns

Q.ms-m ¥ ®3CALE STUDY POR WHTTE DI3Ls", 1964,
Ink and pencil, 22 x 29 7/8

@1990-0 STUDY FOR INTAKE®, 1964.
Ink and peneil. 21 x 22 1/16%

11995-D “STUDY FORTETAKE®, 198k,
Ink and pencil, 30 x 22 1/8»

(311992.D - *STIDY FOR YHNTANES, “196l.
Tnk and reneil, 30 x 20 1/88

Puzs-r Omtitled, no Aste,
rousche and penell. 22 x 15"

12041-D Untitled. 196k,
gouache and feneil. 18 7/8 x 11 7/16»

12032.D Untitled. 196k. ;
gounchs and peneil, 11 3/8 x 13 3/

12935-1 (ntitled. 196k,
gobachs and nencil, 11 3/8 x 22 1/16"

(Bw12033-"R Intitled, 1965,
pouache and »maneil on sraph paper,
11 = 12 11/16"

#H19013-% : BSTODY PR POLARTT YW, 196l
gousche and pemeil. 10 5/16 x 15 3/}

12018-ne POTUNY POR AMHOTY, no date,
gounche and ranédl, 15 3A6% 14 13/16»

(W12920-™ mtitled, 1968,
o poudche and senetl, 13 316 x 20m

(BEL201LT-T0 UPINAT, TUDT YOR PO, 196l
% geuachs en graph haser, 16 x 19 1/o7

{ M29."R i SATINY PCR TN, 1964
o gouache and pemell. 13 9/16 x 1Y 9/16"

12019-p ntitled. no dute, :
gouache and pencil. 19 x 16 9/16"

An1es.-n ntitled. no date.
gouache and peneil, 29 3/8 x 17 L/&v
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BRIDOEY ATLEY DEA L

Feigen
v . Title/date/mediun/dinensona

12003-D | "THAGR B TONAL STRUOTURE 1. 1966,
! gouache and peneil en rraph paper,
28 x 13 1/2»

(w12007-Dit : "STUDY POR FINAL PAINTTNG COMPLETED
1965", 1965. gouache and peneil
on graph paper. 28 x 20 3/4v

(119977 _ "STUDY ] AINTING COMPLETED

1965", 1965. genache and peneil on
graph paper. 13 1/2 x 28 1/16

(3M2000-18 "STUDY 165", 1965, peneil on greph
- paper, 28 x 40 15/16" . .

Umtitled. 1961, ink on graph T,
11 5/8 x 8 1/3v b

"STUDY FOR BLAZE", 1962, ink and
paper collage. 22 1/16 x 23 3/4»

"STUDY POR DLIFIOUARD CIROTEY, 1963.
ink and penciX, 15 1/l x 18 7/8¢

SOTIDY Pt OFFe, 1963.
ink and pencil eollage. 12 13/16 x
16 5/1en

"STUDY *63", 1963, ink and peneil
22 1/0 = 1L 9/1é0

® RECAFATORY PRAWTHD POR SHIPT®,
1963. ink m=nd paneil. 19 3/16 % 150

ntitled, 196k,
ink on graph paper., 10 1/2 x 8 9/16n

#120LS -G "STUDY ¥Oi DONTTHUUNY, mo date. ink
and pencil ocllage., 28 3/8 x 124 1/8»

12954-D intitled. ne date (0.1965)
psncil and gouachs on praph paper,
7 1/2 x 15 1/2". This cap be found
in the print room of MUMA,

(vonks withdrawn for Rebert Fraser's Londen exhibition.
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Aprid 19, 1966

Er. Richard Feigen
Richard Feigen Gullery
2L East 81 Street
New York, New York

Bear ¥r, Feigen:

I am writing further to our telephone conversation of this afterncen
to enclose a listing of the Bridget l'iley drawings which Mr, lieberman
bhas asked us to collect from your gallery and deliver to our warshouse,
proliminary toc his making the final selection for our cirenlating exhi-
bition of Miss Riley's work.

You will note that the listing enclosed contains only the numbers which
sppeared on the well labels which were used for your showing of the drawings:
however, I understand these numbers will enable your Miss leonard to pull
out the drawings we need. In addition to the L2 drawings whose numbers are
ldisted, Mr. lLieberman would also like to have any drawings which belong to
¥iss Riley (but not ineluded in the numbered group) collected, as well as
the drawing which is owned by Nr. Leon lmuchin., T have already made ar-
pangemants with our warehouse staff to collect the drawings on Friday
afterncon, April 22, whieh I understand would be convenient for you, and
would appreciate it if you would release them on that date to James Lebronm,
our trucker.

I would also appreciate it if Kiss Leonard could list ths titles, datas,

and media of the works on the extra copy of the enclosed list and return it
%0 me as soon as possible, T will need this information in order to issue
a Temporary Receipt to cover the drawings during this preliminary salection

stepa.

As T mentioned on the telephone, Mr, lieberman expecis to complete his selec-
#don within a few days, or at most a week, after they reach our warshouse.

As soon as this has been accomplished, we will be in touch with you to lst
you know which works he has selected and in order tc secure information about
4he purchasers so that we may begin making formal loan requests.

If any of this is unclear, T hope T shall ba able to straighten it out with
Miss leonard when she calls tomorrow.

¥With our thanks for your cooperation,

Sinecerely,

Richard 1. Palmer
ixeacutive Assistant, Circulating lxhibitions
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April 17, 1966

Me, Rehard Peigen
Righard Feigen 0.)lery
2h Zast 8] Strest
Nex York, New York

Bmar Fr, Feigens

I o writing further to our tealephone conversation of this aftemoon
%0 enclose a listing of the Aridget '"iley drawings which Kr. lieberman
has asked us to colleot from your gallery and deliver te our warshouse,
proliminary to his making the final selection for our circulating exhie
Wtion of Miss PMley's work.

You will note that the listing enclosed econtains only the numbers which
appeared on the well labels which were used for your showing of the drawings:
howsvar, | understand these mumbers will emable your Miss lsounard to pull
out the dravings we need, In addition to the k2 drawings whose mmbers are
Misted, Mr, Lisberman would slso like to have amy drawings whieh belong to
Miss Mley (but not ineluded in the mmbered group) collscted, as well as
the drawing which is owned by Mr, Leon Mmuchin, T have already made ar-
mngenents with our warehouse staff to collect the drawings on Friday
aftemoon, April 22, which T understand would be comvenient for you, and
would appreciate it if you would release them on that date to Jamea Lsbron,
our trucker,

I would also appreciste it if Miss Leonard could list the titles, datas,
anf media of the works on the extra copy of the emclosed list and retum it
%o me as soon as possible, 7T will need this information in order tc issue
a Temporary Yaceipt to cover the drawings during this preliminary salection

stage.

49 | mentioned on the telephone, Nr. lisherman expscis to complate his selec-
tion within a few days, or at most a week, after they reach our warshouse.

is soon as this has bean accomplished, we will be in touch with you to let
you know whieh works he has selscted and in order to secure information about
e vurchasers so that we may begin making formal loan requests.

If any of this is unclesr, ] hope I shall be able to straighten it out with
Migs lecnard when she calls tomorrow.

#ith our thanks for your cocperation,

Sinearely,

HMohard 1. Palmer
Executive Assistant, Ciroulating Lxhibitions
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BRIDOLY RYLLY DRAWINOS (Prom Peigen Axhibitien)

{ Feigen Tav, §/Titls/Date/Di-ensions
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BRIDGET RILEY DRATH G (From Foigen Kxhibitsion)

29

30
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BRIDGET RIIAY DRAFINGR (From Feigen MS‘H“”)_
e Mmuseumn oy mioaern

56

59

60 ,

Flus sny drawiogs belongiag o Bridget iiley not insduded in above susbver

b
*

Plus one drasing owned by Leon Fnuchia

(7ote = R indicates collsction of Nridget ‘iley)
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August 8, 1968

Mr. Cormell Jaray
36 Flower lane
Roslyn Heights, New York

Dear Mr. Jaray:

Our elrculating exhibition BRIDGET RILEY: DRAWINGE had a most
successful tour and we would like to thank you for the generous
loan of Riley's FRINT NUMBER 5, 1965.

For your information and jlterest I have enclosed & list of the
institutions in which it was shown during its tour. Also enclosed
is a copy of the illustrated checklist. The exhibition arocusedk
great interest at each of its showings and was received with encrmous
enthusissm by the public. The Director of the exhibition Jemnifer
Licht wishes to extend speciel thanks for your assistance in making
this exhibition posdible.

Enclosed 18 a receipt of delivery which we would appreciate your
signing and returning to the Museum Registrar in the envelope
provided.

Sincerely,

Valdo Rasmussen
Director
Circuleatdng Exhibitions

Enclosure: Receipt of Delivery
Itineraxy
Checklist
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July 6, 1966

¥r, Cornell Jaray
36 Flower Lane
itoslyn Heirhts, New York

Deay My, Jaray:

As you have heard from Miss Stedman, The Museum of Modern Art
is planning to cireulate an exhibition of drawings by Bridget
Kiley whieh will inelude 2 of her prints on plastic,

The exhibition ig being selected by Jennifer Licht, Assistant
Curator of the lepartment of Tainting snd Sculpture fixhibitions,
wno wants very much o include Print N which we understand
youw'ars purchasing threugh the irt le ervice, There has
been a wide demand from exhiLitors for the sxhibition, which
will be shown &t museuns end colleges across the Unmited States
frem Dctober 1966 te Farch 1968,

If yom agree to lend te the exhitition, would you kindly complote
and return the original, green copy of the enclosed loan Agreement
form, retaining the white copy for your cwn records, We would
assume Tull responsibility for the costs of collseting, reframing -
if necessary to ensure the safety of the work or to mest the needs
of the exhibition, and for returning the lean te you at tha end of
the tour. The work would be completely covered {rom wall-to-wall
under cur fine-zrts insurance poliicy at the value you speeify on the
lcan form,

In erder te prepars the exnibition for its tour, we szhould like te
recedive all works in cur warshouse by August 29, If you agree to

the loan and eould bring the work in to the Art Lending Service, we
would then have it transported to cur wareshouss, If this should not
be convenisnb, please let me know and we would make other arrangements
to collect dt,.

we do hope that you will find it worthwhile to participate in this
opportunity te show the fascinating and varied facets of Riley's work
as revealed in her drawings and prints tc a large public sorcss the
gountry, With ocur thanks for your cooperation,

Sincerely,

wWalde Hasmusoen
ixecutive Director
Cireulating FExhibitions

gnclosure: Loan Agreement form in duplicate for: Riley - Print Number S
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Akgust 9, 1968

Mr. and Mrs. Joln G. Powers

¢/o Academy for Educational Development
1180 8ixth Avenue

New York, New York

Dear Mr. and Mrs. Povers:

Our eliculating éxhibition BRIDGET RILEY: DRAVINGS had n'host

Suceessul tour and we would like to thenk you for the g
© Study for Anul and Juage B Tons? Structure 3.

For your informetion and interest I have enclosed a 1ist of the
instdtutions in which it was shown during its bour. Also enclosed .
is a ‘copy of the illustrated checklist. The exhibition ardused
great interest at each of its showings and was received with enormous
enthusiesm by the public. The Director of the exhibition Jennifer
Licht wishes to extend specinl thanks for your asssistance in making
this exhibition vossible. -

Enclosed 1s a receipt of delivery which we would appreciate your
signing end returning to the Museum Begistrab in the envelore
Prmm. o

Sincerely,

Waldo Resmiissen
Director
Circulating Exhibitions

Enclosure! Receipt of Deliveryl
Itinerary
Checklist
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July 12, 1966

¥r, and ¥rs, Jom O. Powers

¢/o Academy ‘or Fducational Development
1180 6th Avenue

New York, NHew York

Dear Fr. and ¥rs. Powers:

A= you have heard from the Richard Feigen Uallery, The
Mus um of Modern Art is planning ‘o circulste an exhis
bition of drawings and stufies by Bridget Riley.. The
exhib‘tion 18 Delnr selected by Jennifer Lic'ht, Asoin-
tant Curater of th: Department of Paintirg and Senlpture

Exhititions, who wants very much to inciunde your drawinge,
Study For Annul end Image F Tonal Structure 1, 1966, There
has been a wide demand from exhibitors for the exhibitionm,
¥ ich will be shown at musemms and celleges across the
nited Ststes from October 1965 through March 1968, and we
hope you will be willing to relinquish your drawin:s lor
this perlod.

If vou agree to lend to the ex ibiticen, would you kindly
com lete and return the original, green copy of the en-
closed loan Agrecrment form, retaining the white copy for
your oun records., We wonld sssume full responsibility
for the costs of collecting, reframing - 1f necessary to
ensure the safety of the work or to meet the needs of the
exhibition, snd for returning the loan to you at the end
of the tour. The work would be completely covered from
wall-to-wall under our {ine-arts insurance policy at the
value vou specify on the loan form.

In order to prepare the sxhibitien for fits tour, we shonld

1,"".-, te recelve 1 works in our warehouse by August 3., We
would make arrangements to collect your Riley works from the
Richard Feigen Gallery, providing you agree to our request.
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The Museum of Modern Art Archives, NY

We de ‘opre that you will find it wvorthwhile to perticipate
in this opportunity to show the 'ascinating and varled fscets
of Riley's work, as revealed in her drswings snd prints, to

a large public acress the ecuntry. With our thanks for your
cooperation,

Sincerely,

Waldo Rasmussen
Exsceutive Tirector
Circulating Exhibitions

Enclesures Loan Agreerent forms in duplicate for: Riley:
s |

Study for M and Image B Tonal Structure 1,
1960,




