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Bridget Riley's art is austere in motif, content, and Riley's involvernent with a form of art which is to be syn-
color, inducing powerful physical and emotional sensations thesized in an ill-defined area between the eye and the brain,
in the viewer. Though her emphatic images seem inexorably her concern with inducing a direct emotional response
predestined, each s the culmination of an idea which has through close relation of the perceptual and the psychologi-
advanced and been transformed through a long progression cal, and the clear and insistent means by which she attains
of working drawings. Riley's paintings are in no way diagram- - ' this objective are rooted in her earlier experiences as an
= artist and teacher. Born in London in 1931, she studied at the

matic; they are achieved through intuition and analysis in the
exploratory development of the concept until the ultimate
form is reached, where the only difference between study and
painting is the crucial one of scale. Theme, chromatic range
and sequence, the differing speeds of phantasmal movement,
and the progressive transfiguration of forms which activate
the perpetuurn mobile of tension, crisis, repose, and recapitu-

lation in the paintings are all worked out in a series of studies.
This exhibition is a selection, mostly from the artist's
own collection, of some of the most important and revealing

of those studies, and of independent drawings which indicate
the broad range of her style. Here the artist’s essential tech-
in creating stunning perceptual ambiguities are clearly
. Even it larger scale and proper focal length are
nsion and movement which the paintings
effect, some of the drawings, such as Study
Study for Blaze, do have much of the power
motion, while the studies for Disfigured Circle,
d Loss exemplify illusory space created by orthogo-
ective, diminution and change of form. Yet others
d mainly by exploiting the contrast of black and white,
some introducing a prolonged sequence of grays. In all of
them we can see how Riley creates a pattern of movement and
disequilibrium through sequential permutations of values and
simple geometrical forms. The work sheet, Study '65, a scale
of the transformation of simple units, was prepared to test
limits of stability and movement, and is particularly explica-
tive of Riley's working methods. So are, in @ more express
way, the annotated drawings, where we can follow, from the
artist's own notes, corrections and improvements which will
be incorporated in the ensuing study in order to bring her
idea to complete realization. Especially in the several series
of studies on related themes, can one see the work in prog-
ress—a unique record of the empirical development of the
artistic concept from the inceptive steps of choice of element
and color through the organizing toward increasingly power-
ful ordinations of that strict visual vocabulary to which Riley
confines herself. Study for Continuum Is a drawing for a cir-
cular environmental work which extends her fundamental
resources into three dimensions and human scale.

Although Bridget Riley works exclusively with geometric
abstract forms which are not in any way representational, it
would be wrong to ignore that the artist herself feels her work
is deeply concerned with human experience. For her, the situ-
ation which her works establish "of something stated, chang-
ing, destroyed, but always there...appllies] supremely to
human relationships"; and she has said, | have always be-
lieved that perception is the medium through which states of
being are directly experienced.”

(o e )

Study. 1963, Cat. no. 4

Untitled. 1965, Cat. no. 24

Royal College of Art and early became interested in Seurat's
theories of optical mixture, painting in the pointillist style for
a time. Her interest in “repetitive rhythms and the inventive
potential contained in working within strict limitations” was
stimulated by her experience teaching children. She arrived
at her present style in 1961. Jennifer Licht

Study for Blaze. 1962, Cat, no. 2

Catalog of the Exhibition
Measurements given of works unframed; height precedes wigth.

1 Untitled. 1961. Ink on graph paper, 115 x 8%". Owned
by the artist.

2 Study for Blaze. 1962. Ink and pasted paper, 23% x 22%".
The Harry N. Abrams Family Collection, New York.

3 Preparatory Drawing for Shift. 1963. Ink and pencil, 19%
x 15", Owned by the artist.

4 Study. 1963. Ink and pencil, 22% x 143". Owned by the
artist,

5 Study for Disfigured Circle. 1963, Ink, pencil and pasted
paper, 153 x 19", Owned by the artist.

6 Study for Off. 1963. Ink, pencil and pasted paper, 123%
x 16%". Owned by the artist.
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Final Study for Burn. 1964. Gouache and pencil on graph
paper, 16 x 19%". Owned by the artist.
Scale Study for White Disks. 1964, Ink and pencil, 22 x
30", Owned by the artist
Study for Intake, 1964, Ink and pencil, 30 x 22%". Rich
ard Feigen Gallery, New York and Chicago.
Study for Intake. 1964. Ink and pencil, 21% x 22%".
Robert Fraser Gallery, Ltd., London.
Study for Intake. 1964. Ink and pencil, 30% x 22%"
Richard Felgen Gallery, New York and Chicago.
Study for Polarity. 1964. Gouache and pencil, 18% x
15%". Owned by the artist

idy for Turn. 1964. Gouache and pencil, 13% x 145%".
by the artist.
d. 1964, Ink and pencil on graph paper, 10% x 85",
¢ the artist
1964, Gouache and pencil, 113 x 13%". Rich-
n Gallery, New York and Chicago.
1. 1964, Gouache and pencil, 11% x 22%", Richard
allery, New York and Chicago.
64. Gouache and pencil, 18% x 11%", Richard
y, New York and Chicago.
Tonal Structure 1. 1965. Gouache and pencil on
aper, 28% x 13%". Collection John G. Powers,
rado
1965. Pencil on graph paper, 28 x 41", Owned by
artist.
or Final Painting Completed 1965. Gouache and
yn graph paper, 13% x 28". Owned by the artist
wr Final Painting Completed 1965. Gouache and
il on graph paper, 28% x 20%". Owned by the artist.
Untitled. (c. 1965). Ink and pencil on graph paper, 9%
% 15%". Richard Feigen Gallery, New York and Chicago.
Untitled. 1965. Gouache and pencil. 20 x 13%". Owned
by the artist.
Untitled. 1965. Gouache and pencil on graph paper, 11 x
12%". Owned by the artist.
Study for Annul, Gouache and pencil, 18% x 18%". Col-
lection John G. Powers, Aspen, Colorado.
Study for Continuum. Ink, pencil and pasted paper, 28%
% 134%". Owned by the artist.
Untitled. Gouache and pencil, 22% x 15”. The Harry N.
Abrams Family Collection, New York.
Untitled. Gouache and pencil on graph paper, 29% x
175%". Collection Mr. and Mrs. Richard L. Feigen, New
York.
Untitled. Gouache and pencil, 19 x 16%". Richard Feigen
Gallery, New York and Chicago.
Untitled. Gouache and pencil, 15% x 20”. Owned by the
artist.
Prints
Number 5. 1965. Silk screen on plastic, 20 x 39”. Collec-
tion Cornell Jaray, New York.
Number 7. 1965. Silk screen on plastic, 253 x 32%".
Richard Feigen Gallery, New York and Chicago.

Cover: Final Study for Burn, 1964, Cat, no. 7

The exhibition was selected by Jennifer Licht, Assistant Cura-
tor, Department of Painting and Sculpture Exhibitions, The

Museum of Modern Art, New York.
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Bridgel Riley's art is austere in motif, content, and
color, inducing powerful physical and emotional sensations
in the viewer. Though her emphatic images seem inexorably
predestined, each is the culmination of an idea which has
advanced and been transformed through a long progression
of working drawings. Riley’s paintings are in no way diagram-
matic; they are achieved through intuition and analysis in the
exploratory development of the concept until the ultimate
form is reached, where the only difference between study and
painting Is the crucial one of scale. Theme, chromatic range
and sequence, the differing speeds of phantasmal movement,
progressive transfiguration of forms which activate
obile of tension, crisis, repose, and recapitu-
tings are all worked out in a series of studies.
n is a selection, mostly from the artist's
some of the most important and revealing
of independent drawings which indicate
her style. Here the artist’s essential tech-
3 stunning perceptual ambiguities are clearly
irger scale and proper focal length are
sion and movement which the paintings
sorme of the drawings, such as Study
r Blaze, do have much of the power
. while the studies for Disfigured Circle,
iplify illusory space created by orthogo-
ninution and change of form. Yet others
iy =xploiting the contrast of black and white,
ucing a prolonged sequence of grays. In all of
e how Riley creates a pattern of movement and
1 through sequential permutations of values and
trical forms. The work sheet, Study ‘65, a scale
sformation of simple units, was prepared to test
limits of stability and movement, and is particularly explica-
tive of Riley's working methods. So are, in a more express
way, the annotated drawings, where we can follow, from the
artist’'s own notes, corrections and improvements which will
be incorporated in the ensuing study in order to bring her
idea to complete realization. Especially in the several series
of studies on related themes, can one see the work in prog-
ress—a unique record of the empirical development of the
artistic concept from the inceptive steps of choice of element
and color through the organizing toward increasingly power-
ful ordinations of that strict visual vocabulary to which Riley
confines herself. Study for Continuum is a drawing for a cir-
cular environmental work which extends her fundamental
resources into three dimensions and human scale.

Although Bridget Riley works exclusively with geometric
abstract forms which are not in any way representational, it
would be wrong to ignore that the artist herself feels her work
is deeply concerned with human experience. For her, the situ-
ation which her works establish "of something stated, chang-
ing, destroyed, but always there...appllies] supremely to
human relationships"; and she has said, “| have always be-
lieved that perception is the medium through which states of
being are directly experienced."

O

Study. 1963. Cat. no. 4

Untitled. 1965. Cat. no. 24

Riley's involvement with a form of art which is to be syn-
thesized in an ill-defined area between the eye and the brain,
her concern with inducing a direct emotional response
through close relation of the perceptual and the psychologi-
cal, and the clear and insistent means by which she attains
this objective are rooted in her earlier experiences as an
artist and teacher, Born in London in 1931, she studied at the
Royal College of Art and early became interested in Seurat's
theories of optical mixture, painting in the pointillist style for
a time. Her interest in “repetitive rhythms and the inventive
potential contained in working within strict limitations” was
stimulated by her experience teaching children. She arrived
at her present style in 1961. Jennifer Licht

Study for Blaze. 1962, Cal. no. 2

Catalog of the Exhibition
Measurements given of works unframed; helght precedes width.

1 Untitled. 1961. Ink on graph paper, 115 x 8%". Owned
by the artist.

2 Study for Blaze. 1962. Ink and pasted paper, 23% x 22%".
The Harry N. Abrams Family Collection, New York.

3 Preparatory Drawing for Shift. 1963. Ink and pencil, 19%
x 15, Owned by the artist.

4 Study. 1963. Ink and pencil, 22% x 14%". Owned by the
artist.

5 Study for Disfigured Circle. 1963. Ink, pencil and pasted
paper, 15% x 19”7, Owned by the artist.

6 Study for Off. 1963. Ink, pencil and pasted paper, 12%
% 16%". Owned by the artist.
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Final Study for Burn, 1964. Gouache and pencil on graph
paper, 16 x 19%". Owned by the artist.

Scale Study for White Disks. 1964, Ink and pencil, 22 x
30". Owned by the artist

Study for Intake, 1964, Ink and pencil, 30 x 22%". Rich-
ard Feigen Gallery, New York and Chicago

Study for Intake. 1964. Ink and pencil, 21% x 221"
Robert Fraser Gallery, Ltd., London

Study for Intake. 1964. Ink and pencil, 30% x 22%".
Richard Feigen Gallery, New York and Chicago.

Study for Polarity. 1964. Gouache and pencil, 183 x
15%". Owned by the artist

Study for Turn. 1964. Gouache and pencil, 135% x 145",
Owned by the artist

Untitled. 1964. Ink and pencil on graph paper, 10% x 8%"
Owned by the artist

Untitled. 1964. Gouache and pencil, 113 x 13%". Rich-
ard Feigen Gallery, New York and Chicago.

1964, Gouache and pencil, 11% x 22%". Richard
ery, New York and Chicago.

led. 1964. Gouache and pencil, 18% x 11%2". Richard
Gallery, New York and Chicago

= B Tonal Structure 1. 1965. Gouache and pencil on
graph paper, 28% x 13%". Collection John G. Powers,
Aspen, Colorado.

Study. 1965. Pencil on graph paper, 28 x 41". Owned by
the artist.

tudy for Final Painting Completed 1965. Gouache and
pencil on graph paper, 13% x 28”. Owned by the artist.
Study for Final Painting Completed 1965. Gouache and
pencil on graph paper, 28% x 20%". Owned by the artist.
Untitled. (c. 1965). Ink and pencil on graph paper, 9%
% 15%". Richard Feigen Gallery, New York and Chicago.
Unititled. 1965. Gouache and pencil. 20 x 13%", Owned
by the artist.

Untitled. 1965. Gouache and pencil on graph paper, 11 x
12V%". Owned by the artist.

Study for Annul. Gouache and pencil, 187 x 18%". Col-
lection John G. Powers, Aspen, Colorado.

Study for Continuum. Ink, pencil and pasted paper, 28%2
x 134%". Owned by the artist.

Untitled. Gouache and pencil, 22% x 15”. The Harry N.
Abrams Family Collection, New Yark.

Untitled. Gouache and pencil on graph paper, 29% x
17%". Collection Mr. and Mrs. Richard L. Feigen, New
York.

Untitled. Gouache and pencil, 19 x 16%". Richard Feigen
Gallery, New York and Chicago.

Untitled. Gouache and pencil, 15% x 20". Owned by the
artist.

Prints

Number 5. 1965. Silk screen on plastic, 20 x 39*, Collec-
tion Cornell Jaray, New York.

Number 7. 1965. Silk screen on plastic, 25% x 32%".
Richard Feigen Gallery, New York and Chicago.

Feigen Ga

Cover: Final Study for Burn. 1964. Cat. no. 7

The exhibition was selected by Jennifer Licht, Assistant Cura-
tor, Department of Painting and Sculpture Exhibitions, The

Museum of Modern Art, New York.
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ITINERARY: BRIDGET RILEY: DRAWINGS

October 1 - 22, 1966

November 7 - 28, 1966

January 6 - 29, 1967

February 12 - March 5, 1967

March 24 - April 16, 1967

May 1 - 22, 1967

September 18 - October 9, 1967

October 23 - November 26, 1967

January 7 - 28, 1968

February 19 - March 11, 1968

State University College
Brockpost, New York

California Institute of Arts
Los Angeles, California

Illinois Institute of Technology
Chicago, Illinois

Wilmington College
Wilmington, Ohio

Talladega College
Talladega, Alabama

Wisconsin Union
University of Wisconsin
Madison, Wisconsin

Findlay College
Findlay, Ohio

Rose Art Museum (5 wks)
Brandeis University
Waltham, Massachusetts

Edinboro State College
Edinboro, Pennsylvania

Boise Art Association
Boise, Idaho
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by STAFF ) # | 2520 4760
PHOTOGRAPHER PHOTOGRAPH REQUIS]TION DATE NEEDED

name_ Mo Frost C/B

DEPT

CHARGE 5! Bridget Riley: Drawings C/B 66-5

SPECIFY ACCOUNT WITHIN DEPT

DATE OF REQUEST. 10/ h ! ﬁ

PHOTOSTAT — REPRINTS FROM EXISTING NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND BOURCE BELOW

BLUE PRINTS COPY NEGATIVES.
DESCRIBE BELOW LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL

Q!GIE‘I’RAR'S APPROVAL SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE
e
AME OF PHOTOGRAPHER

TO BE TAKEN

DATE TIME
55

LOCATION IN MUSEUM

OTHER.

BPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH
GLOSSY. MATTE. SEMI-MATTE

3 copies of the following photos,
8 x 10" glossies
| 6.1000 Sty for Folartey
661031 stuty sor mase
. 66,1054 Study

TOTALS: MNEGS. PRINTS— PHOTOSTATS— BLUEPRINTS
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WILLIAM S. LIEBERMAN

Howardena D. Pinde11

April 15, 1968

BRIDGET RILEY: WORKS ON pAPER CE

4 LT}

66-5
PRITGEY )T . !

Mr.L #oe » &9 sinted i TR Leamfed's foweee ond wiLR b
w“:‘v!a«:-u:‘;:r = duww srive 2 GesiEl Yo,

I am m ting to you on behalf of Mrs. Jennifer Licht concerning the

BRIDGET RILEY: DRAWINGS exhibition which is now being prepared for dispersal.

dranipiche ¥ill be in touch with you concerning the selection of a

~drawing which Bridget Riley would donate to the Coll :
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MISS DUDLEY
deany Lishi

Howardena D. Pindell
Marie Froot

March 22, 1968
denuary 19, 1 o

BRIDGET II!.I‘I'I mﬂm CE 665
ELIUORT BILKT: |

All 32 works were clrculated in the l*'tfr-ul'nlb

ready for registration when they arrive at Santini's.
Dsar Jeanyi

I bave resently schedulet tie I [LEY sahibitice ad ﬁlm
College, Tallsdege, Alabams for Marsl EL -L-l‘ﬂ 185, 1967, 'l'luq Y
e &y A the tirectors oame is e, mmm e to~
wtouti.fwm:"da_runinwuﬂmptn nngd o u'huimiphn-
t thelr cpaiing dey of the extibitiog, T Ll him T thobghd She was in
Londoa, Anghow, be would Like to find psewene 1o come to the Collags he
day of the opeiing. If posuible, to lsoturw o her work or fHe Time of work
ghe does, Can fou érep hia a 1ine t-mm-rél:m.wrdmw
sugzeotions. Nany thanks for your help.

4 fi-"““-‘?“‘w* R
d LY g " 4\' J -
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The Museum of Modern Art

Jenny Licht
Marie Frost

January 19, 1967

BRIDGET RILEY: DRAWINGS

Dear Jenny:

I have recently scheduled the BRIDJET RILEY exhibition at Talladega
College, Talladega, Alabama for March 2l - April 16, 1967. They have a
new gallery and the directors name is Mr, Hans Bhalla, He called me to-
day to ask if Bridget Riley was in this country and could he invite her
to their opening day of the exhibition, I told him I thought Bhe was in
London, Anyhow, he would like to find someone to come to the College the
day of the opening, if possible, to lecture on her work or the type of work
she does, Can you drop him 2 line to recormend anyone, or offer any
suggestions. Many thanks for your help.
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Miss Miller, Mr. Licbermsn
Haldo Rasmussea

*- m

file: proposed C/E RILEY:
i-0 STUDIES
eirve

1 ealled Richard Feigen to be certain that the
on circulating the Riley studies, and he was very pleased to agree.
of course, the number of studies to be ins
agread thet, should Miss Riley persit his te
exhibition, sales would be made with Lthe usders
would have the saterisl for extended clreulation --
them for several yesrs 1f we wanted, He
studies srrive, so that 1 could look ot them
proper framing for the tour. He was considering
ciip=on framas and I told him these wouldn't be
1liing to frame secording to our specificaticus.

my grest plessure {m having the material aveilable for
him that 1 would have to submlt the propossl te
for

(32 formal approvel.
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BRIDGET RILEY: DRAWINGS DEPARTMENT OF CIRCULATING EXHIBITIONS

C/E 665
MUSTUM
e THE MU OF MODERN ART, NEW YORK

BRIDGET RILEY: DRAWINGS, an exhibition circulated by The Museum of Modern

Art, New York, will be on view at from

to » The exhibition shows the young British

artist's graphic work in 30 drawings,and two prints on plastic, selected by
Jennifer Licht, Assistant Curator, Department of Painting and Sculpture
Exhibitions of The Museum of Modern Art. The works date from 1961 to 1965,
and many are series of studies from the artists' collection in which the
development of a theme from conception to final form can be followed.

Born in London in 1931, Riley has recently become known internationally
for her black~and-white paintings in which variations on a geometric form
produce a visual situation involving optical tensions and motion. However,
as Mrs., Licht writes in the introduction to the exhibition: "Although
Bridget Riley works exclusively with geometric abstract forms which are
not in any way representational, it would be wrong to ignore that the
artist herself feels her work is deeply concerned with human experience.
For her, the situation which her works establish 'of something stated,
changing, destroyed, but always thereses apﬁhfiq§7 supremely to human
relationshipst; and she has said, T have always believed that perception
is the medium through which states of being are directly experienced,!"

Riley, who became interested in theories of optical mixture as an
art student at the Royal College of Art in London and emulated the

pointillist style of Seurat for a time, arrived at her present style in

1961, having her first one-man show in London at the Gallery One in 1962.

She says she became interested in repetitive rkythms and the possibilities
for expression that working within strict limitations afforded while
teaching art to children. Within her restricted means she uses both
intuition and carefully worked~out execution which lead: her to the

MOr€oss
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RILEY, continued
e

final drawing, which in larger scale will be made into a painting. The

exhibition shows a work sheet in which the artist has tested the limits
of movement and stability of forms, and includes a study for a circular
envirommental work,

Rily has taught and also worked at the J. Walter Thompson Advertising
agency in London. She first exhibited in a group show in London in 1955
and in the United States at the Pittsburgh International of 196Lk. In 1965
her work was included in "The Responsive Eye," a major survey of "optical"
art shown at The Museum of Modern Art, She has had one~man shows at the
Richard Feigen Gallery, New York, 1965, 1966, and at the Richard Feigen
Gallery, Chicago, and the Feigen/Palmer Gallery, Los Angeles, in 1965,

Her work has been exhibited in group exhibitions in the United States and

Europes

10/3/66
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my letter concering the College's
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COMMONWEALTH OF PENNSYLVANIA
DEPARTMENT OF PUBLIC INSTRUCTION
EDINBORO STATE COLLEGE

EDINBORO, PEMNSYLVANIA 16412
Phone: RE2-330) or REZ-3621

February 19, 1968

Miss Carol Hymning
Circulating Exhibitions
The Museum of Modern irt
11 West 53 Street
New York, New York 10019
Re: MOMA #66,1061

Dear Miss Hynning:

I am in receipt of your prompt letter of February 15,
and appreciate your interest and the information you sent,

We certainly do want to purchase the frame with the

print and understand the poliey requiring that the print
remain in the exhibition until its conclusion in March,

Thank you again for your able assistance in this
matter,

Sincerely yours,

\ e /./;/uc .

7& G-.-.. . “\_.___‘_‘h‘
S ur L. Blinderman

~"Head of Art Department
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COMMONWEALTH OF PENNSYLVANIA
DEPARTMENT OF PUBLIC INSTRUCTION
EDINBORO STATE COLLEGE

EDINBORO, PENNSYLVANIA 16412
Phone: RE2-3301 or RE2-3621

February 12, 1968

Miss Marie Frost

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Miss Frost:

I wish to report that the Bridget Riley Exhibition
was very well received by the faculty, students, and
community at large.

However, I regret to report, that during the semester
break, the title poster which was hung outside of the locked
exhibition area was taken. We have checked throughout the
area and have not been able to ascertain what happened to
this poster. Whatever the charge for replacement for this
poster is, please let me know so that we may make proper
restitutions

At this time I would also like to inquire about pur-
chasing the Bridget Riley #66,1061, titled Number 7, priced
at $150, Please bill us for this particular drawing if it
has not been already scld so that I may make proper payment
to the Museum of Modern Art for this work.

Thanking you in advance, I remain

Sjncerely yours

Y
Pre
A X
Xo

auy
U Cer /J?Géﬂaa—--—-__

ymour L, Blinderman
Head of Art Department
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height preceding width,
asterisk, which are by sight.
not on the works. All artists are French
Archipenko, Alexander, American (born Ru
1 Dance. 1912. Bronze,

Mrs. Alexander Archipenko

Seated Woman Combing r Hair, 1915, Bronze,

Mrs. Alexander Archipenko
Duchamp-Villon, Raymond, 1876-1918

3 Hommme-Etude des Proportions. (n.d.). Charcoal,

.Museé Natiopal d'Art Moderne, Paris
Maggy. 1912. Bronze, 28" high. Southern Illinois
University
Seated Woman. (1914). Bronze, 27 1/2" high.
Collection of Mrs. Harry Lynde Bradley, Milwaukee,
Wisconsin.
Gleizes, Albert. 1881-1953

6 La Gruche Lorraine,(The Lorraine Pitcher). 1911-12.

Watercolor, .- - ;3c. Collection of the
Los Angeles County Musewm of Art, The Mr. and Mr
William Preston Harrison Collection

Landscape. 1912, 0il on board,

The Solomon R. Guggenheim Museum, New

Study for Les Moissoneurs

0il on board mounted on wooden cradle,
24 .-;'/tj)h . GC ection Mr. and Mrs. Samuel Jl:"‘.il_';_':'\.-‘r.'.l.'\}é 5
Switzerland

Study for The

x 12 3/6%.
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SECTION D'OR Catalom

Lackawanna, New York

10 The Port. 1912, Pencil,
— U

The Solomon R, Guggenheim Museum, New York
Gris, Juan. Spanish, 1887-1927
11 Charcoal,

Anonymous

Guitar. 1911-12.

Collection of Mr. s ameel E Chicago,

~Fd-Tnois-

Man with an Ocera Ha

18 1/8 x 12 3/8 (irregul
Canaan, Connecticut

‘ -0

Portrait of Berthe Lipchi 191 Charcoal, 18 x

12 1/8%. Collection of Mrs. and Mrs. Samuel E.
Johnson, Chicago, Fiinois—
La Fresnaye, Roger de. 1885-1925

15 Study for Conjugality. 1912. Peneil, pen and ink,

11 3/k x 13. The Museum of Modern Art, New York,
Gift of Alexander Iolas

16 Study for Conjugel 1g12.

x 8 1/4. The Museum of Modern

50 107 9) . ~ " gl
o 1 (1912). Watercolor and collage,

(e. 191%). 0il on
Ihe Museum of Modern Art, New York

Aldrich Rockefeller
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SECTION D'CR Catalogue,
Laurencin, Marie.

19 ILes Deux Souers.

Collection of Mr.

erland
Léger, Fernand. 1881-1955
20 Le Village. 1%13. Gouact

Anonymous Lender

i " - - =
Lhote, Andre. 1885-1662

21 Ie Port de Bordeaux. (1911). 0il

vas, 3% x 52 7/8%, . Mme. Simone A.
Le Rivage. 1912. 0il on canvas, 15 x 21
Mme. Simone A. Lhote

Marchand, Jean-Hippolyte. 1882-1g41

+ Py x: - 3 A A i
Le vetit escalier de Montmartre. 1912. 0il on

canvas, 25 T/8 x 20 1/l*. Musée National d'Art
Meoderne, Paris

Self Portrait, No. 18. (1910). 0il on paper on

board, 25 1/8 x 19 1/L*. Crane Kalman Gallery,

London

Le Viaduc. (1910). Oil on canvas, 2L 3/8 x 31 1/Ls.

Crane Kalman Gallery, London

Marcousis, Louis.

=

206 ILa B

T mrde T M e L
rortralt of Guillaume Apo

10 finis T Tl NE [} PR | CN, -
and drypoint, 19 9/16 x 10 15/106., The Museum of
Modern Art, New York, Given Ano

: S i R Ta10 e
Portral 4 Laume Apollingire LY ALtening

end drypoint, A e Hallcka-Marcoussis
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29 Le pyrogene "Quinguana

(1914) (inscribed 1912). o0il

Private collection
Metzinger, Jean.

30 La Plume Ja

1 ar aEvran =8 1/
A LML CEaiVES, 20 4f & A

, amd Myps. Sarasal B
I', and Mrs. oamuel .

20 3/Lx.

Johnson, Chicago, Illinois

31 Girl with Barri

Collection of Mr. and Mrs. Samuel E. Johnson,
Chiecago, Illinois
Tobeen, Felix. Born 1880

32 Ie Vieux Pont (The 0ld Bridge). 1912. Oil on canvas,

Museum of Art, Rhode Island School
of Design, Providence
Velensi, Henry. 1883-1560

33 Moscou le Sainte. 1912. 0il on canvas, 3% 5/8 x

45 1/L*. Musée National d'Art Moderne, Paris
Villon, Jacques. 1875-1963

Dinner Table. 1913. Drypoint, 11 1/8 x 15.

Museum of Modern Art, New York, Puarchase Fund
1913. Etehing, 6 9/16 x 5 3/8.

The Museum of Modern Art, New York, Given Ancnymcusly
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BRIDGET RILEY: DRAWINGS (C/E 66-5)

An exhibition circulated by The Museum of Modern Art s New York

1 Title Poster .
1 Introductory Poster a0 :h!m Wbs
32 Title labels.

CHECK T.IST: 32 WORKS 27" .’LH X {J-U-g‘?{'-l‘:q“-. r.‘]?t._
;|

Museum Title/date/medium Dimensions (unframed)
Number lender Height x Width

66.1051  TNTTTLED. 11 5/8 x 8 1/u"
1961
Ink on graph paper.

Owned by the artist.
vé.lon STUDY ¥OR BTAZE. 23 3/L x 22 1/8"
1962
Ink and pasted paper
The Harry N. Abrams Family
Collection, New York.

66.1055 PREPARATORY DRAWING FOR SHTFT. 139 1/L x 157
1963
Ink and Pencil

Owned by the artist.
.105L  STUDY 22 1/8 x 1l 3/un

1963
Tnk and Pencil
Owned by the artist.

Aﬁ».msz STUNY FOR DISFIGURED CIRCT.E 15 3/8 x 19"
1963
Tnk, pencil and pasted paper.
Osned by the artist.

66.1053 STIMY FOR OFF. 12 3/L x 16 3/8"

1963
Tnk, pencil and pasted paper.
Owned by the artist

/ 66.10L43  FINAL STUDY TCR BURN. 16 x 19 5/8n
196l
Gouache and pencil on graph

Paper. :
Owned by the artist.

66.1032 SCATF STUDY WOR WHITE DISKS.
196L
Tnk and pencil.
(wned by the artist.
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BRIDGET RILEY: DRAWINGS (C/E 66-5) - Check List - Page 2.

66.1035 STUDY FOR INTAKE. 30 x 22 1/8n

196l

Ink and Pencil.
Richard Feigen Gallery,
New York and Chicago.

STUDY FOR TNTAKF. 21 1/8 x 22 1/8"

156L

Ink and pencil.

Robert Fraser Gallery, Ltd.,
London.

STUDY FOR INTAKF.

1961

Ink and pencil.
Richard Feigen Gallery,
New York and Chicago

STUDY ¥OR PCT.ARITY.
196k

Gouache and pencil.
Owned by the artist.

STUDY FOR TURN.
196k

Gouache and pencil.
Owned by the artist.

UNTITLED.

196L

Ink and pencil on graph paper.
Owned by the artist.

UNTITLED.

196k

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

66.1037 UNTITIED.
1964
Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

UNTTTLED.

1960

Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

x 15 7/8"

x 13 5/8"

x 22 1/8m

x 11 1/2n
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BRIDGET RTLEY: DRAWINGS (C/E 66-5) - Check Tist - Page 3.

66,1050 STHMY

B L 28 x lan
1965
Pencil on graph paper.
Owned by the artist.

66.10L9 STUDY TOR WINAL PATNTING
COMPLETED 1965. 13 1/2 x 28"
Gouache and pencil on graph

paper.
Osned by the artist.

STUNY FOR FINAL PATNTING

COMPLETFD 1965. 28 1/8 x 20 3/8"
Gouache and pencil on graph

paper.

Owned bv the artist.

66,1058  UNTITTED. 9 5/8 x 15 1/2"
c. 1965,
Tnk and pencil on graph paper.
Richard Feigen Gallery,
New York and Chicaro.

UNTITLED.

1965

Gouache and pencil.
Owned by the artist.

66.1039 UNTTTT.FD. 11 x 12 1/2n
1965
Gouache and pencil on graph

paper.

Owned by the artist.
%6.101;7 TMAGE B TONAL STRUCTURE 1. 28 1/8 x 13 1/2"
1966
Gouache and pencil on graph
paper.
Collection John G. Powers,
Aspen, Colorado.

STUDY FOR ANNUL. 18 7/8 x 18 1/uw
Gouache and pencil.

Collection John G. Powers,

Aspen, Colorado.

66,1057 STUDY FOR CONTINTUM. 28 1/2 x 134 1/8"
Ink, pencil and pasted paper.
Owned by the artist.

66.1030 UNTTTLED. 22 1/8 x 15"
Giouache and pencil.
The Harry N. Abrams Family
Collection, New York.
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66,1046  UNTITLED, 29 3/8 x 17 5/8"
Gouache and pencil on graph
Paper.
Collection Mr. and Mrs. Richard
L. Feigen, New York.

UNTTTIFD. 19 x 16 1/2".
Gouache and pencil.

Richard Feigen Gallery,

New York and Chicago.

UNTITTED. 15 1/k x 20"
Gouache and pencil.
Owned by the artist.

NUMBER 5.

1965

Silk screen on plastic.
Collection Cornell Jaray,
New York.

66,1061  NUMBER 7. 2% 5/8 x 32 1/8"
1965
8ilk screen on plastic.
Richard Feigen Gallery,
New York and Chicapo.

September 1li, 1966
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BRIDGET RILEY: DRAWINGS (C/E 66-5)

An exhibition circulated by The Museum of Modern Art, New York

CHECK T.IST: 32 WORKS
1 Title Poster

1 Introductory Poster
32 Title labels.

Title/date/medium
lender

Dimensions (unframed)

Height x Width

UNTTTLED.

1961

Ink on graph paper.
Owned by the artist.

66,1031  STUDY FOR BTAZE.
1962
Ink and pasted paper
The Harry N. Abrams Family
Collection, New York.

66.1055 PREPARATORY DRAWING FOR SHTFT.
1963
Ink and Pencil
Owned by the artist.

STUDY

1963

Ink and Pencil
Owned by the artist.

66,1052 STUDY FOR NISFTGURED CIRCTE
1963
Tnk, pencil and pasted paper.
Owned by the artist.

STIMY FOR OFF.

1963
Tnk, pencil and pasted paper.
Owned by the artist

FINAT, STUDY TOR BURN.
196k
Gouache and pencil on graph

paper.
Owned by the artist.

66.1032 SCATF STUDY FOR WHITE DISKS.
1961
Ink and pencil.
owned by the artist.

11 5/8 x 8 1/u4n

23 3/l x 22 1/8n

19 1/L x 15"

22 1/8 x 1l 3/u"

15 3/8 x 19"

12 3/k x 16 3/8"

16 x 19 5/8"

22 % Jon
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BRIDGET RILEY: DRAWINGS (C/E 66-5) - Check List - Page 2.

66.1035  STUDY FOR INTAKE. 0x 22 1/8n
196 . /
Ink and Pencil.
Richard Feipen Gallery,
New York and Chicago.

STUDY FOR INTAKF. 21 1/8 x 22 1/8"
1961

Ink and pencil.

Robert Fraser Gallery, Ltd.,

Iondon.

STUDY FOR INTAKE. 30 1/8 x 22 1/8"
1960k

Ink and pencil.

Richard Feigen Gallery,

New York and Chicago

STIDY FOR POT.ARTTY. 18 3/8 x 15 7/8"
196k

Gouache and pencil.

Owned by the artist.

STUDY FOR TURN. 13 5/8 x 1L 5/8"
196l

Gouache and pencil.

Owned by the artist.

UNTITLED, 10 1/2 x 8 5/8"
1964

Ink and pencil on graph paper.

Owned by the artist.

UNTITLED. 11 3/8 x 13 5/8"
196k

Gouache and pencil.

Richard Feigen Gallery,

New York and Chicago.

66,1037 UNTITLED. 11 1/2 x 22 1/8w
196k
Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.

66,1038  UNTTTLED. 18 7/8 x 11 1/2"
1960
Gouache and pencil.
Richard Feigen Gallery,
New York and Chicago.
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66.1050  sTIMY, 28 x lan
1965
Pencil on graph paper.
Owned by the artist.

STUDY TO® WINAL PAINTING
COMPLETED 1965. 13 1/2 x 28"
Gouache and pencil on graph

paper.
Owned by the artist.

STUDY FOR FINAL PATNTING
COMPLETFD 1965. 28 1/8 x 20 3/8"
Gouache and pencil on graph

paper.
Owned by the artist.

66,1058 UNTITTED. 9 5/8 x 15 1/2"
c. 1965,
Ink and pencil on graph paper.
Richard Feigen Gallery,
New York and Chicago.

66,1042  UNTITLED. 20 x 13 1/un
1965
Gouache and pencil.
Owned by the artist.

UNTTTT.ED. 11 x 12 1/2"
1965

Gouache and pencil on graph

paper.

Owned by the artist.

TMAGE B TONAL STRUCTURE 1. 28 1/8 x 13 1/2"
1966

Gouache and pencil on graph

paper.

Collection John G. Powers,

Aspen, Colorado.

66.1041  STUDY FOR ANNUL. 18 7/8 x 18 1/hm
Gouache and pencil.
Collection John G. Powers,
Aspen, Colorado.

66,1057 STUNY FOR CONTINUUM. 28 1/2 x 134 1/8"
Ink, pencil and pasted paper.
Owned by the artist.

66.1030 UNTTTLED. 22 1/8 x 15"
Gouache and pencil.
The Harry N. Abrams Family
Collection, New York.
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66,1046  UNTITTED, 29 3/8 x 17 5/8"
Gouache and pencil on graph
pPaper.
Collection Mr. and Mrs, Richard
L. Feigen, New York.

UNTTTIFD, 19 x 16 1/2".
Gouache and pencil.

Richard Feigen Gallery,

New York and Chicago.

UNTTTTED. 15 1/L x 20"
Gouache and pencil.
Owned by the artist.

NUMBER 5.

1965

Silk screen on plastic.
Collection Cornell Jaray,
New York.

66,1061  NUMBFR 7. 25 5/8 x 32 1/8"
1965
Silk screen on plastic.
Richard Feigen Gallery,
New York and Chicago.

September 1k, 1966
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BRIDGET RILEY: DRAWINGS (C/E 665)

An exhibition circulated by The Museum of Modern Art, New York, New York

The following works are available for sale, If anyone is interested in
making a purchase » please contact the Department of Circulating Exhi-
bitions, The Museum of Modern Art, New York, We request any works sold
while in the exhibition remain in the exhibition until the end of the tour,

The i‘ollowilag drawings are for sale:

66,1030 Study for Intake, $600,00.

66,1035 Study for Intake, 600.00.

66,1038 Untitled, 550,00,
66,1036 Untitled, 600,00,
66,1037 Untitled. 550,00,
66,1045 Dntitled, 600,00,
66,1058 Untitled, 385.00,
66,1061 Number 7. 150,00, Without frame

Septenmber 1L, 1966
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BRIDGET RILEY: DRAWINGS

1966 =~ 68
An exhibition circulated by The Museum of Modern Art, New York, New York

SNERESY

UNPACKING INSTRUCTIONS = BOX #1: = 11 drawings

NOTE: ALL WORKS ARE FRAMED IN PLEXIGIAS FRAMES, DO NOT TAPE, One frame is
aluminum, but work is covered with PLEXIGIAS,

1, Remove works ONE AT A TIME. DO NOT DROP AS PLEXIGLAS WILL CRACK.

Please note that the box opens at both ends as it contains one long drawinge
Five small ones are packed at each ends

2, Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS - BOX #l: = 11 drawings

1, Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXIGIAS AND WILL CRACK.

SECTION A SECTION B

66410, 66,1960
2060 66:100
66. ]Dhﬁ 66 «10 32
66,1047 6641035
66,1061 6641034

66,1057 This is a long drawing and takes up the entire length of the box.

2. Replace 1lid and bolt SECURELY,

ONEACHENG SYSTRUCTIONS - BOX f#2: = 21 drawings

e 1 Title Poster

1 Introductory Poster
32 Title Labels

NOTE: ALL WORKS ARE FRAMED IN PLEXIGLAS FRAMES, DO NOT TAPE,
1, Remove works ONE AT A TIME, DO NOT DROP AS PLEXIGLAS WILL CRACK,

2. In Section A located behind numbers 6641036,66,1056, and 66,1058 is a small box
* containing the 32 Title Labelss

3, Replace 1id and be sure to save all box boltse

Continued, Page #2)
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BRIDGET RILEY: DRAWINGS, Packing and Unpacking Instructions, conte

PACKING TNSTRUCTIONS = BOX #2: = 21 drawings

1 Title Poster
1 Introductory Poster
32 Title Labels

1. Replace drawings in slots as indicated by numbers, HANDLE WITH CARE AND DO NOT
DROP AS FRAMES ARE PLEXIGIAS AND WILL CRACK,

2, Before repacking drawings, replace 32 Title labels in small box which is in rear
of larger box in Section A, located behind 66,1036, 66,1056, and 66,1058,

SECTION A SECTION B

66,1039 66.10l5
66,1051 66,1043
66,1055 6641042
66,1052 66,1059
66410l1 Title Poster ) Place in one slot,
66,1038 Introductory Poster) FACE TO FACE with
66410L0 cardboard between
6601053 ) faces,
66,1040 66,1030
6641036 66,1054
6641056 66,1031
6641058 66,1033
66,1037

7 SNVOT

R R

3, Replace 1lid and belt SECURELY,
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August 8, 1968
Mr. Seymour L. Blindermen

Edinboro te College
m peite
allery _..u.:

Imdan 'n i, M.Jus

Our circula! exhibition BRIDGET RILEY: DRAWINGS had a most
and we would like to thank you for the gemerous

%‘.ﬁ.ﬂiﬁ;;&mmu s oot

1etof the "

| ,'..mu fa the Mucwus Regiotess in

Binseraly,

ractar
Tivesintige Drhthitions
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tinma Director _
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ce: CE 66-5, DHD, HP, green circ

Akgust 9, 1968

Mr. and Mrs. John G. Powers

c/o Academy for Educational Development
1180 8ixth Avenue

New York, New York

Dear Mr. and Mrs. Powers:

losn of Riley's Study for Annul and Image B Tonal Structure 1.

your information and interest I have enclosed a list of the
fwmnwummmmw. Also enclosed
is a copy of the illustrated checklist. !}hte:h!.bit!.uwgld b
grest interest at each of its showings and was received with enormous
cht wishes to extend special thanks for your sssistance in meking
is exhibition possible.

Enclosed & receipt of delivery which we would asppreciate your
-::mﬁ:sommwmmm

Sineerely,

Waldo Rasmiissen

cmmm Exhibitions

Enclosure
Itinerary

WY h A T g ne
v Y '._.’i‘ !‘".,_1 "“"-‘ '—E-\ 1
RS S
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28th March 1968

Miss Howardena D, Pindell
Exhibition Assistant

The Mugeum of Modern Art
11 West 53 Street

New York 10019

Dear Miss Pindell

Thank you for your letter of the 21st March., We should be gled if the

Bridget Riley drawing, Study for Intake, could be returned to the gallery =
please let us know when we can expect it.

Yours sincerely

" b -
Sugan Loppert
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Pleass return my loan(s) to the exhibition
BRIDGET RILEY: DEAHINGS CE 66-5

v N,
-

T
25 works Vv~
to me at:

[/ Gresns 7

New Yornr, MY

Signe "é““"?—" Kj‘:"‘—‘

FoR! Luartd e 1Gea) QALeDyY

-

Please return my loartls) to the exhibition
BRIDGET RILEY: DRAWINGS CE 6§-3

(66.1031) Study for Blaze. (65,1030) Untitled.

to me at:

-
f

Me. Horey V- Aerags
OB Eaat Pz /é‘t—
z&éz;:ﬁ}é/ggr. W ¢ 02/

L ‘ e o T bsE )
Pluce plece He7 Cloe ar (2 734181
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Please return my loan(s) to the exhibitiou_ -
BRIDGET RILEY: DRAWINGS CE 66-5 =

{ 66,1060 ) Number 5.
to me at:

ﬂm(’?‘,! }2’4 115 7€

Qiﬂn.r/(ghbgc,c_ /@/‘-ﬁ.{q
; e

Please return my loan(s) to the exhibition
"BRIDGET RILEY: DRAWINGS CE 66-5

(66.1061) NUMBER 7
to me ak:

SEYMOUR L: BLINDERMAN
HEAD OF ASRT DEPT.
EDINEORC STATE COLLEGE
EDIN2CRO, PA. 16412

»

Signed
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. Please return my loan(s) to the exhibition | - . .
BRIDGET RILEY: DRAWINGS-CE 66-5 !
| (66.2047) Imace B Tonal Structuss 1, M43.1041) Study for Annul. -, TR i,
: to me at: e = i . .
S F aQ "_ )
JOHN G. POWERS . -
ASPEN MEADOWS HOUSE #6 ' : : L e
; P. 0, BOX 220 : _ =, .
ASPEN .
COLORADO 81611 1
Signed O}’Q--Luﬁ;p%‘%ﬂ'm Ly ! - : . i
0 1 26 : .
- -‘
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July 12, 1966

Mr. Harry N. Abrans
Harry N. Abrams Family Collection
33 East 70th Street
Yeow TYork, Hew York

Dun re Abrams:
As ;::1. have hesrd from the Richard Pe
r‘t; e
Bition of dn _
)

tant Gurator o  Department of Painting and Seulpture
Exhibitions, who wants very much te include your drswings,
Untitled (Feigen Gallery #11128.D) and

. re hee Leen a “d:l aﬂ gan -

; bition, which will S suseums and col-
::u“ﬂma the United States frow October 1966 through
¥arch 1968, and we hepe you will be willisg te relinquieh
your drawings for this period.

g agree to lend to the exhidition, would you kindly
em and peturn the oripinal, green copy of the en-
¢losed Tosa Agreement form, retaining the white copy for
your own records. We would sesuve full responsibility
for the costs of collecting, reframing - if necessary to
ensure the safety of the work or tc meet the needs of the
exhibitien, and fer returning the loan t? you ut the end
of the tour. The work weuld be completely covered from
wall-to-wall under our fine-arts insurance pelicy at the
value you specify on the loan form.

! hibf n for its tour, we shenld
der to prepare the exhibitien for s W
{ik:rto receive all works in our warehcuse by August 3. We
would make arrangements te ccllect vour Riley works from the
Richard Felgen Oallery, providing you asree to our request,
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gon through March 1%

We do hope tha:i.you will find it worthwhile to perticipate

in this oppertunity teshow the fascisating and varied fge

cete of Rileyiw wokv, s revbale. intherisraRie:s eng printsy .. .. iead of
to a larfe public seross the vomtry.- W_IE”—‘—

your- cooperation, . pxvition lube! an

o — ’l'r.
MAME 0F ARTISE

e o i E o By g
TIVEE OF WoRK: ____ ——== L - : (MOMA #66.1061) QUL \ES

DATE OF woRk: _¥aldo Rusmussen  pmpiym. Silkscreen on plastic

Executive Director 25 £/8 ins.

SEL Canting, o oteewlattre Bxhibbesons) reght — T %0 wih 32 1/8 ins.

Mat opening (of fromed drawing or print); W-c‘h

Sculpto JPnelosurer hmlmn:n&_!:o An_du icate fops,
Untitled (rs ?%L 25-})5 and |

INSURANCE (See caunditions on rever X
fior wina! value shall we insure cu uw\r.y) §tWe have our own insurance c""“'_ﬁe

(May not wxzesd selling price)
Do you prefer to mainiain your own insuronce coveroge?

SELLING PRICE (U.S, currency); $
(The Salling Price indicated sholl be urdersiood 1o include o ten parcent honditng charge ¢ The Mussum of Modern An.)

SHIPFING: We ore collacting loans on or befors == —— NOT APPLICAELE
Wa hove checked below the shipping instructions which saply %o your loon
Our Assembly Coordinator would be in tauch with you to arengs sullection of your loon
Plecse hove your loan pocked and ship vio RALWATY EXPRESS COLLECT under o Fine-Asts contract; declaring omm\
voluation of e s 081 20CH oK. Pleose bill wt separately for packing chorges,
Pleose have your loon pocked ond ship e ALR FREIGHT COLLECT [OCEAN FREIGHT COLLECT), declaring NO valuetion
1o the corner. Pleose bill us seporately ‘or pocking chorges.

i you do not hove your own agent of focilities, we would suggest that you conloc! .

- - ————————— for pocking,
Our forwarding agent e Wil contact you to arronge
pocking and shipmant. We will supply :h-- ogent with pocking © nd cusloms nslructions ond notify lam that all packing
and s:n-::-'"..,; charges should be b

ADDRESS SHIPMENT TO: - - — —————————————

—_— m— - - e & - I the & atinn. the boc — P— il
Unless the Museum is notilied 1o the e v writing bef » close o % mxfigitian, " oan will be ieturned 1o e le ke s

address glven obove

FRAMING
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DEPARTMENT OF CIRCULATING EXHIBITIONS
THE MUSEUM OF MODERN ART ')/~

¢

LOAN AGREEMENT

white copy to be refained by lender 11 WEST 53 STREEL/NEW YORK 19, N. Y. ,—i
EXHIBITION: BRIDGET RILEY: DRAWINGS C/E 66-5 /

LOAN PERIOD (opening and closing dates of showing);  now through March 1968

LENDER: Fdinboro State College

ADDRESS: Bdinboro, Pennsylvania 16412 Attt Mr. Seymour L. Blinderman, Head of

o o The Art Department
Exact form in which lender’s name should oppear on exhibition label and in catalog;

NAME OF ARTIST: ___ Bridget Riley
TITLE OF WORK: ___ Jumber 7 (ROMA #66,1061) cqrc PVES
DATE OF WORK: 1965 mepium.Silkscreen on plastic { N
SIZE: Painting, drawing or print (without frame o mat): Height 25 5/8 ins., Width 32 1/8 ins.

Mat opening (of framed drawing or print); Height Width
Sculpture (without pedestal):  Height Length ‘Approximate weight

INSURANCE (See conditions on reverse of this blank.);
For what value shall we insure the work (U.S. currency);

21
g XWe have our own insurance coverage. .—
! (May not exceed selling price)

Do you prefer to maintain your own insurance coverage?

SELLING PRICE (U.S. currency); $
(The Selling Price Indicated shall be understood to Include o ten percent handling charge for The Museum of Modern Art.)

SHIPPING: We are collecting loans on or before NOT APPLICABLE
We have checked below the shipping instructions which apply to your loan
Qur Assembly Coordinator would be in touch with you to arrange collection of your loan.

Please have your loan packed and ship via RAILWAY EXPRESS COLLECT under o Fine-Arfs contract, declaring a nominal
valuation of on each box. Please bill us separately for packing charges.

Please hove your loon packed and ship vio AIR FREIGHT COLLECT (OCEAN FREIGHT COLLECT), decloring NO valuation
to the carrier. Please bill us separately for packing charges.

If you do notf have your own agent or facilities, we would suggest that you contact

for packing.

Our forwarding ogent - will contact you to arrange
packing and shipment. We will supply the agent with packing and customs instructions and notify him that oll packing

and shipping charges should be billed to us.
ADDRESS SHIPMENT TO:

{Unless the Museum is notified to the confrary in writing before the close of the exhibition, the loan will be returned 1o the lender’s
oddress given above.)

FRAMING: Is the work framed? : _ :
|f necessary fo meet the needs of the exhibition or fo provide maximum protection, moy we reframe or remat your loan?

. Moy we substitute plexiglas for glass?
(All works will of course be returned to the lenders In their original frames and mats unless other arrangements are made with the

Museum In writing.)

CATALOG AND PUBLICITY: Where can the Museum obtain photographs of this work for catalog reproduction and publicity?

May The Museum of Modern Art photograph this loon and reproduce it in its publications and for publicity purposes in

connection with this exhibition? ——— May this loan be used for telecasts for publicity or gducchonul purposes?
Moy §lides of it be mude{m\c}! distributed by the Museum and its designees for educational use?

)

A P e Date: _X__February 26, 1968

Seymour L onmcfe‘ilnlfangzr %ﬁﬁ%cﬁgea Gallery —

SIGNED
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COMMONWEALTH OF PENNSYLVANIA
DEPARTMENT OF PUBLIC INSTRUCTION
EDINBORO STATE COLLEGE

EDINBORO, PENNSYLVANIA 16412
Phone: RE2-3301 or REZ-3621

February 27, 1968

Miss Carcl K, Hynning
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Miss Hynning:

I wish to thank you for your letter of February 21
which I received today.

As I had already anticipated the cost on the Bridget
Riley Drawing #7, a voucher had been prepared and submitted
for payment to The Museum of Modern Art for $170.

On receipt of your bill, I noted that you preferred to
have two checks drawn and immediately contacted the business
office to see if this could be arranged. I was informed that
the single check had already been drawn and was in the process
of being mailed to The Museum of Modern Art.

I hope that you are able to take care of this matter, but
if the bookkeeping becomes too difficult, please let me know.
I will see if I can have the single check withdrawn and resub-
mit the bill for payment through the business office as per
your request,

I hope that this matter leaves no great inconvenience on
anyone's part.

Sincerely yourg,\

‘“--.&é} P e, .{/_..() ‘4 ; ‘.';;,;. g

3 ur L. Blinderman
Head of Art Department

SLB:nak

cc: Mr, Richard Feigen Gallery
2, East 81 Street
New York, New York
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July 12, 1966
¥r. Robert Fraser

Robert Fraser Gallery, Ltd.
69 Duke Street

Londen W.1, England
Desk Mr. Frasera ..

As_you have hesrd from the Richard Felsen Gellery, Tha...
Wuseum of . ? , ng to circulate an exhi-
bition of = Aies by Pridget Riley. The

exnibition is being selectsd by Jemnifer [icht, Assise
tant Curater of the Department of Painting and Sculj-
ture Exhibitions, who wants very much to imclude your

drawing %Hﬁ. There has been a wide
Mb— , the exhibitioen, which will
be shown at musenms and colleges across the Umited
States from October 1966 through March 1968, and we
wmmuuumunum-hwm:
for this peried.

Hmmulndhmnmﬂim,wcutlmm
complete and return the origina), green copy of the en-
closed Tosn Agrcement form, rotain' g the white copy for
your own records. Ve would assume full responsibility
for the costs of collectins, reframing = if necessary to
mmthuhtyafthlworkoruudtbmn'dw
exhibitics, and for returning the loan to you st the end
of the tour. The work would be cempletely covered {rom
mmmmm.mmmumnm
value vou specify on the loan form.

In order to prepare the exhibition for ite tour, we should
1ike to receive all works in our warehoune by August 3. We
would meke srrangements to eollect vour Riley work from the
Richarc Feigen Gallery, providing you agree to our request.
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nope to participate
We do b that you will find it worthwhile
in this opportunity to show the faseinating and varied fscets

of Riley's work, ss revealed in her drawings and p:"!.nts,u:e a
large publie ascross the comtry. With our thanks for yo
cooperation,

Sincerely,

¥alae Ramsussen

Executive Director

Qirculating Exhibitions
“Shclosure: lom Agreemdwt rorm in duplicate for: Riley:

Stuty for Tateke, 196
file oo o e
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CONVERSATION WITH LENDER FORM

RE: BRIDGET RILEY: DRAWINGS C/E 66-5
Exhibition

T0:C/E 66-5 1%L file FROM: C. Hynning DATE: February 15, i@
Dudley, IG, Jenny Licht, CH 1963
file copy

BY: Telephonex

Conversation
LENDER Richard Feigen Gallery —

AUTHORTTY _3iicpae] wipdlay

ARTIST TITLE
FOR: Riley Number #&,7. 1965

silkscreen on plastic $135, (inchudes
frame)

Sale Price: $150.

MESSAGE: ¥r, Seymour L, Blindorman(see attached) of Edinboro State

£ a. wrobte Marie aiout purchasing the above work. I callt?d F&Jigan_ Gallery
iﬁzﬁﬁiﬁ fc,ggg the work is availablg for sale, g.nd s?oke to Michael Findlay, He
cenfimed that it was for sale, and that '$150'. price did not include the frame ( Kulicke
clip frame with plexi) but that the frame could also be purcl}asad f?r an added §35.
Sinée this would be a sale to an Institution, lfh'. Fl‘indlay 3a_1.d to give them the

ten percent discount that Feigen gives te Institutions, hthicn makes the sale price
$135,, out of which we w-uld then take the handling charge.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.2.139.10.1

Dear Mr. Plodiays

I sm writing with referen Wr conversation with J

DUr gon A enny Licht sbout
the resturstiog of Pri filey e Sludy for Continmas. now in cur efrs
CubNESRE otnindtl o B IDGET ¢ - This wlll eontinn your
Bgreevent, g hehelf of the Richard Felger Gullery, Inc., to pay our
pally SUEMFNtSr oy the cgncval of the rubber cetent shich Lhh sotdes
used T4 Yuld ‘¢ | PEIeTd; Thé ceuent has siveady darkened cad yellowed
the 'M} o0 the Yok, i1 w'reated, it will steln thm ugh in two e
r-.-ab';. A Wite Wedte will then be f)attened (411 are cockied), omt
rejolreg WABH & whest Sterch sdhesive, Mo, M iy To44 Glaser, our
conlirvabinr, ThhLes thie wrk ot betvesn $100 and $45, sod sl
il you dlvec - ek Rileay froe s macind oo thae sotlonsd

\ Dl . i
1 S ST WAL & i *5

W’ o Sirewiating Boubitbas s, of o ki QTG
oo i srablltk fnourred by She water Ganage .
—dl Gagt 1feh to fovvard Lo cur sxlilaiters, aed would
on U5 Mlos KIBky to expiatn vhet hes happened to the drawing,
. ﬂ%‘!ﬂg*‘-f*-'-""‘m- Pidd bes ATter ite restertel o,
®

be replaced in Lhe slusinus end alaxigless frene
us, and vill gontinwe its tour.

Clatini

Ir there wre sny questicns, plesse do not hezitate to be in touch with
ne. Thauk you very mueh for your gcoperatlos.
?‘?“:?:;f:‘kﬁ" bl s auc.‘"w'
. eiags. Dinal sad
e fosurd .
Inca Garsom
Azscelste Direector
Circulsting Exhibitiuns

Mr. Micheel Findley
Richard Felgen Gellery, Ine.
& Bust 81 Street

New York, K.Y, L0008

808 Mru. Mopy Todd Olaaser

= W TR C R
- U P
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August 31, ' ].966

Mr, Richard, Foim
Richard Feigen Gallery Ince
2l rast 8lst Street

New York City, 10028

Dear Mr. Feigen:

el N8 Nl

mmwmxm Bridget Riley drawings marked en the,enciosed

list m for sale, Please be kind emugh #.o“coifi.m that ln mtins.

mteant with 2 1oy
ﬁﬂ&hm%&mnﬁhfmi&- o, ﬂﬁ%ﬂ, and would
therefore appreciate having a reply as soon as its convenient,

Sinco!ﬂfo. @ T

Rosette Bakish . ...
cmnlmu wblt;lm

malolurls Bridget Rﬂoy driwings, final selection lint.
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July 18, 1966

Mr, Richard Feigen

Richard Feigen Callery Ine,
2l Bast 81lst Street

New York, New York, 10020

Dear Mr, Feigen:

Mrs, Jemnifer Licht requested that we
Loan Agresment form for the

11472 TR 31) she has decided to include in the sxhibi

I understand that you will be
5o that she may return the drawing

Thank you,
Sincerely,

Bxecutive Director
Circulating Exhibitions

Enclosure: Loan Agreement form in duplicate for Riley
' drawing: Untitled (11472 DR 31)
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Feigen #

Title/date/mediun/dimensions

e

ik

gr -
CIE EL-F FE
ﬁv‘m

Value

¥

#11985-DR
Ink apd pen
Collection:
"Study For I
Inic and pen
Courtesys
"Study For I
Ink and pen
Courtesy:
Untitled,
goudecha and
Courtesy:

Untitled,

gonache and

Courtesy:
Untitleds
gouache‘and
Courtesy:
Untitled.

11995-D
#11992-D

12041-D

1

12032-n

12035-D

1 80
*2le0 M-

#1203 3~0i

Idoxs 32:1),
Cellection:

Sollection:
Unti&led.

gouache and
Collections:

3#12020-DR

##12017-DR
gouache on
Collection:
#%#12029=Di
gouache and
Colleciions
Untitled,
gouache and
Courtesy:
Untitlad,
gounche and
Collaction:
nstudy

12019-D
#111,25=D
¥¥12007~DR

Collectic
nStudy |m~ r'

1966",

Fran

##11997-DA

3T
Collections

e

"Secals,Btudy For White Disks",

‘gouache.and. pencil og Fm.ph paper e
/16n .

"Study For Polarity".
gouache -and pencil, 18 5716 m’lfs 3/h

"5tudy For Tarn!

For '.f'jnal Painting

grapn paper,

1‘)0)1

$5504
cil, 22 x 29 /e :
Bridget Riley
ntakef, 196k~
cily 130 x 22 1/Bn

$550,

Richard Feigen Gallery N.Y. & Ghiugo

ntakef, 196k
eil., 390% 22 1/8n
Richarsd Feigen Balle:.-y I.Y. % Chicago

196k $
pefeil.’ n10a7/8px 211 7/16"

$550.

.

00,

Righard Feigen Gallery N.Y, & Chicage

g6l
peneily 11 3/8.x 13 3/

9

Richard Peigaﬂ Gallery N,Y, & Chicage

176kt
ipencil,

150,

11 3/8 x 22 1/16m

Richard F 31&!8&. Gallery N.Y. & Chicago

3300.

a‘.-

1965

T

7a gt
J

Bridget Riley
156h )

17 1

(T

/Bridget -Kiley!

1965
pencil.” 13 3/16)x.20"

Bridget -Kiley’

$5504

s

"Final Study For Burn",

graph paper. 16 x

-

Bridgezhﬁilsy .
19 3
pencil, 13 9/16 x 14 9/16n
Bridgey Riley
no date, ‘550.
pencil., 19 x 16 /16"
Richard! Felgen Ballery, N.Y. & Chieago
no date, $650,
encil, 29 3/8 x 17 1/
Mr,/Mrs., Richard L, Feigen
fomplated $650,
.-:-.u:ar_:hv ind paneil on
8 x 20 3/8 .
r‘ﬁ dget Riley
inal Painting leted
gouach
13 1/2
Rridgat

yeneil en
| _":.[ L

1620,
and
X

Rilay
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Feigen # Title/date/mediun/dnensions Insurance
Value

#¥11985-DR "Scale, Study For White Disks", $550.
Ink and pencil. 22 x 29 T/é»
Colleetion: Bridget Riley
11995-D "3tudy For Intake%, 196k 4550,
Inic and pencil., 30 x 22 1/8¢
Courtesys:. Richard Feigen Gallery N.Y, % Chiugo
¥11992-D _ "Study For IntakeM, ' 196l ssso.
Ink and peneil, 30ix 22 1/8v '
Courtesy:  Richard Feigen Gallery HNoYe & Ghicage
12041-D Untitled, 196l $500,
gonacha and peneil. »18:7/8:x 21 7/16"
Courtesy: .Richard Faiﬁ'an Gallery N,Y, ¢
12032~ | iintitled, 196k
: gonache and peneily 11 3/8 x 13 3/l
Courtesy: - Richard Feigen Gallery N,Y, % Ghicm
12035~D Untitled, 176l ¢ - $500,
rel P gouache landipencil, 11 3/8 x 22 1/16% 3300,
Courtesy: HRichard T eigen Gallery N.Y. & Chicago
#1207 3D 2 Untitled.: :1965 3300.
nl P Ol ‘gouache. and pencil ou P’Nph paper. §4,000,
1lox-a2 11/i6v M 38 x 174 )
Collections: Bridget Ril.;:i
##1201.3~L1 "Study For Polarity",
gouache -and-pencil, - 18; 5/1oix 15, 3/h
Collection: Bndgnt Bileyrs o
#¥12020-Dk Untitleds : 1965 $550,.
gouache and pencil.’ 13 3/161x 20"
Collection: Bridget~Riley .
#1201 7~Dit "Final Study For Bura®, $550,
gouache on graph paper. 16 x 19 1/2%
Collection: Bridgaghﬂilay .
##12029=111 "Study For Tarn" 19
TSR gouache and pencil, 13 9/16 x 14 9/16w
’ g Gollections Bridget Hiley
o Untitled. no date, $550.
o gouache and pencil. 19 x 16 9/16"
Courtesy: Richard Peigen Gallery, N.Y. & Chicago
*11L28D Untitled, no date. $650,
gouache and pencil, 29 3/8 x 17 1/2%
Collection: Mr./Mrs. Richard L, Feigen
007=DR nStudy For Final Painting Complated $650,
AN 19661, 1965, gonacha and peneil en
graph paper, 28 x 20 3/8 -
Gollesction: Pridpet Rilaey
=R 8 "iatndy FPor Final Painting G letad lG'JO-
#411597-D 1966", 1965, gouacha and pencil on
graph paper. 13 1/2 x 1/16"
Collection: Bridget Rils
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Yeigen § Title/date/nediun/dinensions

#12010-DR "Study 65", 1965, pencil on graph
Collasotiion: Bridget iiley
26 x L4 15/16n
#]12022-DR : Untitled, 1961, ink on graph paser.
11 5/8 x 8 1/8"
Collectlons Bridget Riley
##12039-Dit : "Study For Disfigured Cirecle". 1963
ink and pencil, 15 1/h x 18 7/8v
follections Bridg;; Riley
#12 ~-DH "Study For Off%", 1963
- ink and pencil cellage., 12 13/16 x
16 5/16", Collection: Bridge;.&il.y
#¥12012-DR _ "Study '63". 1963, ink and pen
22 1/8 x 1k 926
: Collectiong Bridgﬁ’lﬂor R
##12016-TR "Preparatory Drawing For Shif
ink and pencil, 19 3/16 x 15"
Collecticn: Bridget Riley
#u12034-DR Untitled, 196l
; ink on grach paper, 10 1/2 x B 9/16
Collection: Bridget Riley
uStudy For Gmtimtm'.  date, ink $1,800,
and p.zcil eomlhg;. x 124 1/8v
Callecticn: =1
* Untitled, no date (c%) $350.
eil and gouache ‘on F‘ﬁl DaDETy
5" 2 x 15 1/2" This can be found in
thowintm-afm
Courtesy: Richard Feigen Gallery,
New York and Chicago,

# Works withdrawn for Rebert Fraser's Londen exhibiticn,
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July 12, 191_56

Mr, Richard Feigen

Richa®s Peigen Gallery Inc.
2k Esst B1 Street

New York, New York 10028

Dur Hr, Fligum

'ﬁ:dio a: "ﬁ hand ¥iss Iaonan‘.'s letter of June
hed detailed 1ist of h; Mda;: l;u"
which hgve been selected by Jemnifer [ic

eﬂmh' E¥ab1a1aR, T ot wrtbing 6 for-
wally nqmztmihi 2'; works 1iste® on the enclosed Loan
Agreement form Tor the tour., We have written separately
to Mr. Abrams, ¥Wr, and ¥rs. Powers and Robert Fraser
about their loans.

As know mm:mmﬁn«mrmm-ﬂ
colleges across the Tnited States from October 1966
through March 1968, form, hn ‘e been
made out to cover tnis pg:‘;g,

expect to begin registering H%
lmtmamth,nmnlheif ch Wers
annmmm exhibition  been

1 would sppreciate it if mm:{ Gw;‘zl“
return the original, greem cory o
unutt!.omnw;m-‘lmumumtn
checkliet of the exhibition, which will contain a
few reproductions and an intreductory text hy Hrs.
Iicht, and will need your final cenfirmation of the
nnditliusbof‘mumpuom The ¢ closed
loan form includes all of the works which were cred-
ited to your Gallery, Bridget Riley, and Lo you pers
gonally. All works now n our msu:ﬁm are being
covered by our /ine-arts insurance pollcy at the
values indicated and the works sent to Londen will
be covered as soen as they nre retursed te us.

I3

haee D s
A f, st h"ﬂ:‘* =
.
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T want to thank you again for your ccoperstion and
assistance to us in plenning the exhibition. We
ghall send You a copy of the itinerary i the Fall,
by which time it should be Tairly complete.

With best regards,

Sincerely,

M. Waligglie Raemmesen

Clroulatipecutive Plrector

The Miseppronf -$8ng Exbibit ons

11 ¥. 53rd Strest

New Yorkpidlostedr Toan Agreement form in duplicate for 2L
Bridget Riley works,

Dear Mr. Haswuaser;

0 b s . ssuii L = -
of the list you sant us with he asans s A0 Baass -
the oollections indicated telow seadh sl

Te have inforas aetyy? Manks Sl
the drawings must be returnsd to Nex [ordh lmesiisdely 'wl we
the olose of the Riley exhibiton in Losdewn, 1.5, W Lo a
in July. We will have the drawingas shiah e Waeus I8

packed in s separate orate which will'be Fforwarded TAas s
to ﬂllm Bhip‘pins, 30 Broad Streot’ Be¥eGu® (W8l A8 M
Mr. Cerillo)., We will instruct Hudson 1o send you s e
of arrival and aleo tell them tc release the aswts JLivatl.

to you. thould there be any problam, pleass santast . el
2ino who will be «t the gallery.in July.

The requenis for Uhe Soewisr 3 S
osllection of Bridget Riley should e walt dinetiy S W
gallery in addition te those whiah you afe uEresing Sissstiy
from ue, Mr. Felgen 16 ia Europe At he el Wl L
poturn June 29. 1 am sure That he will v
insurance vainations as weil as the oreiit

stting the

otk Fou
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R]CHARD 24 EAST 81 STREET
EE ] GE N New vork ciry 10028
GALLERY REGENT 7 6640, 41

INCORPORATED CABLE: RICHFEIGAL

June 21, 1966

Mr. Waldo Rasmussen, Executive Director
Circulating Exhibitions

The Museum of Modern Art

11 W. 53rd Street

New York 19, N.Y.

Dear Mr. Rasmussen:

Enclosed please find one copy
of the list you sent us with the names and addresses of
the collections indicated below each drawing.

We have informed Robert Fraser that
the drawings must be returned to New York immediately following
the close of the Riley exhibition in London, i.e. the first week
in July. We will have the drawings which the Museum is borrowing
packed in a separate crate which will be forwarded from London
to Hudson Shipping, 80 Broad Street, N.Y.C.4 (tel: DI 4-5200,
Mr. Cerillo). We will instruct Hudson to send you the notice
of arrival and also tell them to release the crate directly
to you. should there be any problem, please contact Mr. David
Diao who will be et the gallery,in July.

The requests for the drawings in the
collection of Bridget Riley should be sent directly to the
gallery in addition to those which you are borrowing directly
from us. Mr. Feigen is in Europe at the moment, but will
return June 25. I am sure that he will want to verify the
insurance valuations as well as the credit lines on the loans.

With many thanks for your cooperation
in letting the drawings go to London for the Fraser exhibitionm,
we look forward to the prospectus for the tour.

Sincerely,

ﬁ/{fﬂ fﬁmuc{ .

Sandra E. Leonard

CHICAGO: RICHARD FEIGEN GALLERY, 63 E, DIVISION 5T, CHICAGO, ILLINDIS 60610, SUPERIOR 7 0500, CABLE: RICHFEIGAL

LOS ANGELES: FEIGEN/PALMER GALLERY, 515 N. LACIENEGA BL V., LOS ANGELES, CAL, 90048, 652-1961, CABLE! FEIPAGAL
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ERIDGET RILEY DRAWINGS (C/E 66w5)
Final selection list,

22
Feigen Exh, Insurance
F Title/date/medium/dimensions Value

Hi5-in 1 “SCALE STUDY FOR WHITE DISKS", 196k
d y 2oX n 0o
Collection: Bridget Rilea;rl pencil, 22 x 29 7/8 $55

#11990«D 8 "STUDY FOR INTAKE", 196l,
Cour Fesy : Ink and pencil, 21 x 22 %/16" 8500
“b#‘om Robert Fraser Gallery, Ltd.,69 Duke St.,London W.l
11995-D 9 "STUDY FOR INTAKE", 196k,

Ink and pencil, 30 x 22 1/8n $550.
Courtesy Richard Feigen Gal%ery, New York and Chicago
#11992wD 10 "STUDY FOR INTAKE", 196l,

Ink and penecil, 30 x 22 1/8n $550,

Courtesy Richard Feigen Gallery, New York and Chicago
#1128 =D 15 Untitled, no date,

gouache and pencil, 22 x 15 $550,
Collection: Harry N.Abrams mﬁly Collection, 33 E. 70th Bt., N.Y.Ce
120k1=D 16 Untitled, 196k,

gouache and pencil, 18 7/8 x 11 7/16"  $500,
Courtesy Richard Peigen Gallery, New York and Chicago
12032«D 17 Untitled. 196L.

gouache and pencile 11 3/8 x 13 3/  §550,
Courtesy Richard Feigen Gallery, New York and Chicago
12035=D 18 Untitled. 196l.

gouache and pencil, 11 3/8 x 22 1/16"  $500,
Courtesy Richard Eeigen Gallery, New York and Chicago
3312033 =DR 2l Untitled, 1965.

gouache and pencil on graph paper.

11 x 12 11/16n $300.
Collection: Bridget Riley
##12013=DR 25 MSTUDY FOR POLARITY", 196l.

gouache and pencil, 18 5/16 x 15 3/4*  $550,
Collection: Bridget Riley
12015«=DR 26 STUDY FOR ANNUL®, no date,

gouache and pencil. 18 3/16 x 18 13/16" $550,
Collection: Mr.&Mrs.John G. Powers c/oAcademy for Educational Development
#%12020wDR 27 Untitled., 1965, (1180 6th Ave, N.Y.C.)

gouache and pencil, 13 3/16 x 20% $550.
Collection: Bridget Riley
#31. 201 T=DR 29 ®FINAL STUDY FOR BURN", 196l,

gouache on graph paper, 16 x 19 1/2¢  §550,
Collection: Bridget Riley
#3#1 2029=DR 30 nSTUDY FOR TURN", 196l

gouache and pencil, 13 9/16 x 1l 9/16" $500,
Collection: Bridget Riley
12019«=D 34 Untitled, no date,

gouache and pencil, 19 x 16 9/16n $550,
Courtesy: Richard Feigen Gallery, New York and Chicago
#111j25=D 35 Untitled. ne date,

gouache and pencile 29 3/8 x 17 1/2"  $650,
Collection: Mr. and Mrs. Richard L. Feigen, 24 E. 81 St., N.Y.C.
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JUN 2 2 1966

BRIDGET RILEY DRAWINGS Page 2

Feigen Exh,
# . Title/date/medium/dimensions

12003=D il "IMAGE B TONAL STRUCTURE 1™, 1966,
gouache and pencil on graph paper,

Collection:yy, syrs, 2.?05:113(}}/?::“1'3, address as 1st pawo'

#3#12007wDR L5 "STUDY FOR FINAL PATINTING COMPLETED
1965%, 1965, gouache and pencil

Collection: Bridget R1§e5Pn paper. 28 x 20 3/8n $650,

#3t11997=DR hé "STUDY FOR FINAL PAINTING COMPLETED
1965", 1965. gouache and pencil en

Collection: Eridget H{iy Pepers 13 1/2 x 28 1/16 $600,

#1.2010wDR L9 "STUDY 'gS" . hg%shgencil en graph
er, 28 x 1 "
Collection:Bridget Ai ey = $850,
#12022&0R 52 Untitled, 1961, ink on graph paper,
11 5/8 x 8 1/8n $300,
Collection: Bridget Riley
#1198 7=D Sk "STUDY FOR BLAZEM, }922. ink ;nd
r collage, 22 1/16 x 23 3/iin 0
Collection: Harry N.paiebrm ily Oolleotiml:l, addras‘sssaﬁ
##12039=DR 56 "STUDY FOR DISFIGURED CIRCLE". 1963,
ink and pencile 15 1/l x 18 7/8n $550,
Collection: Bridget Riley
#1220 3=DR 59 uSTUDY FOR OFF", 1963,
ink and pencil collage, 12 13/16 x
16 5/16m $5504
Collection: Bridget Riley
#3612012=DR 60 MSTUDY 163", 1963, ink and pencil
22 1/8 x 1L 9/16n $550,
Collection: Bridget Riley
##12016=DR ‘! 62R WPREPARATORY DRAWING FOR SHIFT™,
1963, ink and pencil, 19 3/16 x 15" $550,
Collection: Bridget Riley
#%1 208 L=DR 65R Untitled, 196k,
ink on graph paper, 10 1/2 x 8 9/16n $300,
Collection: Bridget Riley
#120L5=DR "3TUDY FOR CONTINUUM", ne date, ink
and pencil collage, 28 3/8 x 124 1/8 1,800,
Collection:; Bridget Riley
1205Le=D Untitled, no date (c.1965)
pencil and gouache on graph paper,
9 1/2 x 15 1/2", This cap be found $350,
in the print reoom of MOMA.
Courtesy: Richard Feigen Gallery, New York and Chicago

Works withdrawn fer Robert Fraser's Lenden exhibition,
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C/E 66=5 L & L
circulate
green

May 27, 1966

Mr. Richard Peigen
idehard Feigen Gallery
2 Bust Glst Street
Wew York City, New York

Dear Mr. Feigen:

As T believe you already knmow, ¥rs, Jemnifer Licht has completed  selection
for the BRIDGET RILEY: DRAWINGS exhibition we will circulate in ‘eountry
beginning in Ootober., I understand that, from the LS drawings which were
eollected from your Gallery on April 22 and the additional work which was brought
te the Yussum by #illiam Lieberman on March 26, Mre, Licht has sels

of 29, I have enclesed two copies of the listing of her final selection

has also been marked to indicate the 17 drawings that have been tu

you for Robert Fraser's exhibition in London,

Sinee the tour of our circulating show is due to open om Octcber
University Cellege in Ercckport, New York, we ‘ean ensure °

March 1953.
as ¥gollection of Fridget mq',' be sent di

T look ferward tc hs:ring from you soon and want

again for your cocpesation. We expect that the
mﬁﬁﬂvn”uﬁnltourmdmsiur it a most important additien %o sur eircu-
lating program, %

With best regards,
Sincerely,
Waldo tagmussen

Exscutive Directer
Circulating Exhibitions

Enclosures: 2 coples, DIUNOET RILEY: DRAWINOS (Final selection 1list)

p.8, I understand that the 17 druwings which are not te be ineluded in ouwr show
vore returned to the gallery last week,

RP/rb




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.2.139.10.1

ML o w)

L ‘ﬁa m.:";'f:, pi

"STODY FoR THTAKE®, “198L.
Ink and pencil, 30:321/0'

M'ﬂmw”"’?&

L T e

ﬂ" ”M " Q)-.IE?}w
; TPy .

adt ol 3 r-ho." 3"5'

: IF?:

2°%

m. 'ﬁi“u e 18 e
o s et 30 VAR 9 23720 s
m:umn 13 3A6°x 2007 §880:
sk g Soee, X U
'Wﬁ' w-h. ::wﬂnmv #500.

mniu.d ne date, :
gouachs and pencil, 19 x 16 9/16n $550,

Untitled, ne date,
gouache and peneil, 29 3/8 = 17 1/2%  §650.

il!!i#?

9

»
10
1
1
1
&
"
2
o
27
29
30
34
o'
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;1 te/nedium/dinensions. ..
"THAGE B TONAL STRUCTURE 1%, 1966,

gouache and pencil on graph paper
28 x 13 1/2v ;

(#9M2007-DR  i§ *STUDY POR FINAL PAINTING COMPLETED
1965", 1965, gouache and
M. Relasd P on graph paper, 28 x 20 3/8»

¥ wi g
% ,“ "STUDY FOR FINAL PAINTING COMPLETED

o, Rew 1965", 1965. he and pemeil
T sﬂphmmr.{;‘rkxam“ 3600,

m "--,;“"ué "STUDY 965", 1965, pencil on graph
7 e wrtting Doriner ¢ ~ baper, 28 x mm fpan ".‘5“"‘-‘“

ol tupchags e B, |
m gﬂgm.m:uﬂﬂd * Mu m.«m

nary o hie wesidd x Y P e e
"}"‘ -
ﬁ% y '”mmmsuw.m.mu :
mvmm- lsst U . PRper mm :

ey of S Sem
el for e -

’ reis
m mwh " MWMM

o Grawings we & mumn

w.ﬂntw‘hm‘-e‘ramdmm “
-ﬁ ™

e Sraving whses s- ¢ mnmummm
”n“ i o daf?t 1o sllect the drisinrs e

oAl 9, vEe I swiersimd veu vorld b sumseaisul for yos, wed
& '_»uﬁm dnk and pemedd - Lo Jeses e,
Lk #550

ma:nm.u-a ke, dntes, =

oo 19634 dnk end peseil, 3/16 x A8 o0 850,

) - phorsseihadigg reaeihla. wi'\ peee U ie ‘plesuaiion in opdar Yo Ioaim
: . 3 t-.mlﬂﬂ- £e e rins it ie peallsdaary sedeetian

e P nk on greph paper. 10 1/2 x 8 9/16%  $300.

'J“w n - on 'm wﬂl'mw ‘ne m ink e Nla e e

n.--f_tf’.*;_ . penall eollage, 28 m:w.w e ‘.-.::
T— ) -
mm - ..;; . Mmt.--o nbe (0: 10600 te somae Jnismatten SR

- and gouache on graph paper, .
' i :73 x 15 1/2", This cap be found  $350.

T— uthomtmofml-. i Mtan A4 et Wi

d‘"‘ [y ™ 2%

“Wiorks withdrawn for Robert iraserts iondon exhibition,
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April 19, 1966

¥r, fiichard Feigen
Richard Faigen Oullery

2L vast £1 Street
New York, Yew York

Dear Mr. Feigen:

I am writing further toc our telephone conversation of this afternoen
0 enclese a listing of the Bridget !'4ley drawings which ¥Nr. Iieberman
has asked us to collect from your gallery and deliver to our warshouse,
munummmomnmunnrumm axhi-
® Miss Piley's work.
which

ting
You will note that the listing snclosed contains only the numbers

that
I would also appreciate it if Niss Leonard could list the titles

ahd wedia of the works on the extra copy of the enclosed list and
to me as soon a8 possible, I will need this information in issue

a Temporary faceipt to eover the dravings during ¥his preliminary srlection
u.-

4s I mentioned on tle telephone, Mr. lLieberman expects to complete his selec-

tdon within a fow days, or at most a week, after thoy reach our warshouse,

As soon as this has bsen accomplished, we will be in touch with you %o let
kmow which works he has seleoted and in order tc secure information about
purchasers so that we may begin making Formal loan requests.

If any of this ia unclear, I hope T shall ba able to straightan 4t out with
Migs lecnard when she calls towmorrow.

With our thanks for your cooperation,

Sincerely,

Riahard 1. Falmer
Executive Assistant, Circulating Gxhibitions
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April 19, 1966

¥r, fRichard Peigen
Richard Feigen Gullery
2L tast Bl Street
New York, New York

Dear ¥r. Feigen:

I am writing further to our telephone conversation of this afternoon
%o enclose a listing of the Bridget 'dley drawings which ¥r, Iieberman
has asked ue to collect from your gallary and deliver to our warshouse,
to his making the final selection for our circulating exhi-
tion ©F Miss Miley's werk.

You will note that the listing enclosed contains only the numbers which
on the wall labels which were used for

howaver, I understand these mumbars will enab

out the drawings we need. In addition to the

1isted, ¥r. Lisberman would also like to have

¥iss 7ilsy (but net included in the numbered group) collected,

the drawing which is owned by Mr. Leon Mnuchin, T

rangemants with our warehouse staff to collect the drawings

aftemoon, April 22, which I understand would be convenient

would it if you would release them on that date

our .

T would also appreciste it il Hiss Leonard could list the titles,
and media of the Werks on the extra copy of the snclosed 1ist and retum i
tc me as soon a8 possible, I will need this information in order
a Temporary faceipt to cover the drawings during this preliuinary

ed on 'he telerhons, Mr, lieberman expects to complete his selec-
a few days, or at most a wesk, after they reach our
as this has been accomplished, we will be in touch with you to let
know which works he has seleceted and in order to secure information about
purchasers so that we may begin making formal loan requests.

If any of this ia unclear, I hope T shall be able to straighten it out with
Miss lecnard when she callas tomorrow.

With our thanks for your cooperation,

Sineerely,

Maohard L. Falmer
Exocutive Assistant, Oiroulating Lxhibitiona
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BRIDGEY NYLEY DAAWINGS (Fven Pefgen fxhibitdon)

Rxh,
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BRIDOST RILEY DRATH S (Frem Peigen tanidition)

WY o8 e 2% 28
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KE1-(LH0

BRIDGET WILEY PRANDNS (From Pedgen Sxhibdtion) 3=
56

59

Mua any drawings balonging to Aridget Miley net included in above mumber
list

Plus on® drawing owned by Leon Mnuchin

(Uote - R indiestes collsction of Nridget Miley)
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Feiggy = 2m1e31
BRIDGET RILEY DRAWINGS RET-LLYHO

(From Feigen Exhibition)
36
38
39
L1

5

plus any drawings belonging to

Bridget Riley

and one drawing belonging to Leon Mnuchin

(Note - R indicates collection of Bridget Riley)

(Largest size 28 x L1")
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Miss Miller, Mr. Liebermen

Waldo Rasmussen

February 18, 1966

I called Richard Feigen to be certain that

rculating the Riley studies, and he was very
g dmru..ymm-bu.ef studies to be included in the show,

exhibition, sales would be made with the
e u:uu ::u tl'a- material for extended circulation --

have them for "several years if we wanted. He 1s
studies errive, so that I could look at

INEINOL ST N00

a0
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THE MUSEUM OF MODERYN ART

Du'a Februaa Ty

LAGID

JONIINOG SENHOD

Re:

c whether
par r,_..-_-i : wn at Feigen's this
The r sn show pen. about MHarch 1. I believe
11 any of these works, at least not at present.

=2ell an

re interested in this, won't you call Dick Feigen right

Tl 2

—7_ekle JLUbARY Tl £214 ,_,_( /P
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JL 7
” [
MISS STEDMAN
BG
/66L&l
ETreen
July 6, 1966
36 Plower Lane ' .
E“'m__m”' _,MM'

As you have heard from ¥iss Stedman, The Museum of Hodesn Art
is planning to circulate an uhmu’.u
Riley which will inolade 2 of her nrin (of Jreiae. by Irjdans

AP R J.ﬁ;!".i-

" y FTAT Y
~d o ers . &
mnifer Lich 5

& un ef Wodex

B A Jawrls =‘-|I"l", arh e

" !-"ﬂ‘i»z Status (rom Tetoler £A L rreng
o gree o lend to the exhibition, would vou kindly complete

Executive Director
Cireulating Exhibitions

Enclosure: Loan Agreement form in duplicate for: Riley - Print Number §

R
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b July 12, 1966

i ¥r. and Mrs, John G, Powers

) ¢/o Academy for Educatiocnal Development
- 1180 6th Avenue

New York, New York

Dear oo M ¥rs. Powers:

nivn iuv- heard from the Richard Feigen Gallery, The :

umdMMhﬂ%mm-mnia G Dt
bitien of ﬁ% and studiee h{;’q ge e Ay ey
exhibition 14 being melected by Jennifer Mﬁ :  Jopi
tant Curator of the Nepartment of Painting and Sculpture i et |

4
'

Tf you agree to lend to the ex ibition, would you kindly
m-:mmmmth:ntm,mmw&gw?: ‘
closed Loan Aprecment form, retaining copy f 4
your own records. We would sssume full responsibility !
for the costs of collecting, reframing - if necessary to .
the safety of the work or to meet the needs of the
exhibition, end for returning the loan te you at the end
of the tour. The work would be completely covered from
wall-to-wall wnder our fire-arts insurance pelicy at the
value you apecify on the loan form.

Tn order to prepave the exhibition for its tour, we should
1ike to receive +11 works in our warehouse by August 3, We
weuld make arrangements to collect your Riley works from the
Richard Feipen Gallery, providing you agree to our request,

Rk

i
mp——)

.I_i-' - o
g

-

e T m—
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THE MUSEUM OF MODERN ART CIE

. . . 11 West 53 Street, New York 19, N. Y. Dmndnd“
iy LOAN RECEIPT
The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) under
\ noted on the back of this receipt.
5 From Richard Felgan
Richard Gallery, Ine.
24 B, Blst ¥
o Hew York, New York
Cireulating Bxnibitions BRINGET RILEY STUDIES o
(Detober 1966 through March 1968)
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N, Y

‘. % ' LOAN RECEIPT

- _,.__,. : The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) un
.,‘ " : noted on the back of this receipt.
e From Mrs Cornell m

36 Flower

'Il‘ﬂ m Hew York

for Bxhibition
BRIDOET & (October 1966 through March 1968)
..‘....."...‘l‘.."""'“"".Iirli-\"_t

e e
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19th July. 1966

Desar Walde and Jennv:

Here I am workingz for Robert Fraser. Was very nostalgic
to see the familiar loan form and request letter. Peter Selz was
in a few weeks ago looking very happy--he seems to adore California.
I still think London has it all over New York (with the few exceptions
of a sticky econcmy, no nearby Atlantic beaches and exhorbitant rents
for unlivable premises), but there are still pangs of missing the
home town. I'm assured by various ex-patriots that I'd hate it to
go back to live.

Since we're rushed installing a new show, T can't chat on -- so
to business. The Rileys were picked up today by our shippers and
should go off in a couple of days. My letter to them is enclosed so
you know the whole picture. Should be a great show.

Remember me to everybody.

Fomd regayds,
/
arol Schapire
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PORTLAND ?-.-‘11183!!{&\/‘. OF, ARTY

IGH STREET Fmo MAINMNE

green

July 22, 1966

The flobert Fraser Oallery
69 Duke Street

Grosvenor Square

London .1, England

Dear Mr. Fraser:

Jennifer Licht passed your letter of July lith, enclosing a reprint
dumich b"ﬂm!m, on to me,

""T'want to thank you very much for your interest in bringing this
article to our attention for possible use in our catalog; I found
it most interesting. However, it is really too lemgthy for our
needs and the limited space at our disposal does not permit us to
Ib.ni_l ourselves of your kind sugrestion,

Fortunstely Mps. Idsht has written a short text for use in our
catalog and we shall be sure to forward a copy to you as scon as
it ie orinted,

¥

Sincerely,

Walde Rasmussen
Executive Director
Circulating Exhibitions
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PORTLAND MUSEUM OF ART"

111 HIGH STREET PORTLAND, MAINE
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September 29, 1966

Dear Mr. Rasmussen:

Thank you for your letter of September 27 about the new
1llustrated checklists to be printed for forthcoming
exhibitions. It is always a pleasure to have Museum of
Modern Art shows here because their quality 1s so
consistently high and their organization and documenta-
tion so complete, Certainly the new program will make
your Museum's exhibitions that much more effective. You
and your staff are to be congratulated warmly for the
innovation.

Walde Rasmussen, Executive Director
Circulating Exhibitions

The Museum of Modern Art

11 West 53rd Street

New York, New York 10019




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 11.2.139.10.1

The Museum of Modern Art Archives, NY

S esdias e
% bl o—ﬂMc:mf: -
il . o il e leC
ladZe has e oasdalid s SR
Vet z — eV ‘A'-a*jl"—* T
)

L‘*Lq..-n—é'_\r-.s

{ : —l.htdkbk\. Je,._q “17‘_01 gt!t'_.\
Qe bAC e Wi - Joo Tty ted

’Iﬁ" I 79 .t)o ]31.‘&‘.-"-'— o I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
11.2.139.10.1

The Museum of Modern Art Archives, NY

1503 Twenty-first Street, N.W., Washington 6, D.C. * telephone: 667-5221

v CE- TR

19 July 1966

Mr, Waldo Rasmussen
Museum of Modern Art
11 West 53rd Street
New York 19, New York

TCear Mr. Rasmussen:

As you may ¥now, I will be replacing Zerald Nordland as director
of the Washinzton Gallery of Modern Art. I would very much llike
to receive regular notification of travelling exhibitlons
circulated by the Museum of Modern Art, and am at the moment
interested in having details on the show of Bridget Riley
drawings which I belleve you have travelling.

e

Please let me know whenever you are in Washington so that we

can et tozether.
//Acarely,

W. Pillarﬂ
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THE MUSEUM OF MODERN ART Receipt No. ...

11 WEST 53 STREET, NEW YORK 19 N.Y. April 22, 1966
Daterecelved .............coocooiieeciniin
at Santini Bros. Whse,
Quirdtorseratord) Oth Ttreet

NOTICE OF DISPOSITION
The object(s) described below, deposited with The Museum of Modern Art

Richaxd Feigen Oallery

by
2l Bast 81st Street
New York, New York
: Preliminary selection for eireulating exhibition,
or

ERIDGET RTLEY DRAWTNOS (C/B 66-5)

o A Cirealating Sxhibitions
Received by S Depariment

Artist, designer Desiipiion Price if offered
or maker for purchase
all drawings Bridget Riley
(to be covered by cuziatiu Exhibitions insurancd Insurance
ki Bls
P Mm m.
Paanl g # 4§ Title/date/medium/dimensions
#11985-DR 1 *SCALE STUDY FOR WHITE DISKS®. 196k{ $550.
Ink and pencil, 22 x 29 7/8%
12026-D "STUDY FOR WHITE DISKS®. 196k. $30.
2 Tnk and pencil. 10 11/16 x 16 3/l '
7  "STUDY FOR INTAKE®. 196k, $5%0,
i Ink and peneil, 22 3/8 x 28 3/8=
11990-p 8 "STUDY FOR INTAXE", 196L, .
Ink and penecil, 21 x 22 1/16° e
11995-D "STUDY FOR INTAKE®. 196k, $550.
£ Ink and peneil, 30 x 22 1/8»
10 "STUDY POR INTAKE", 196k,
aadis, Ink and pencil, 30 x 22 1/8= e

Disposition Date released

Have (has) been rel d to

Signed

Depositer or his agent

File copy —to be retained by depariment receiving material.

e

b
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THE MUSEUM OF MODERN ART Receipt No. ...
11 WEST 53 STREET, NEW YORK 19 N. Y. April 22, 1966
Date recelved . .

Quirdtotisretord;9th Jtreet
NOTICE OF DISPOSITION

The object(s) described below, deposited with The Museum of Modern Art

Richard Feigen Oallery

by

2l Rast 81st Street

Hew York, New York

Preliminary selection for ecirculating exhibition,
For

ERTIOET RTLEY DRANTNGS (C/B 66-5)

=== 19 A - A

Arl.ls_‘l. l:::‘l'gfnﬁr Description
or
all drswings by: BEridget
(to be covered by Circulating Exhibitions
policy)
w 'm Mo
J —£__ 4 1itle/dste/medim/dinensions
W1985-DR 1 "SCALE STUDY FOR
Ink and paneil.
m s *STODY FOR WHITE TISKSe,
Ink and pencil
11993-D 7 HSTUDY FOR TNTAKE".
Ink and pencil. 22
8  "STUDY FOR INT
N Ink and pencil, 21 x 22 1/16*
-D 9  "STUDY FOR INTAKE".
e Ink and peneil. 30 x 22 1/8¢
10  "STUDY FOR INTAKE". 196, $550.
N9e Ink and peneil. 30 x 22 1/8
Disposition

Date released

Have (hos) been released to

Signed

Deposilor or his ageni

File copy — fo be retained by department recelving material.

=
P ———
el ]
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Page 2

April 22, 1966

Title/date/medi um/dimensions

#12014-DR 12

11996-D

11428-n

120l1-D

12032-D

12035=-D

120361

120L0-1

#12033-DR

#12013-TR 25

12015-DR 26

#12020-TR 27

#12017-MR 29

#12029-DR 30

#11427-R 31

12021-p 32

BSTUDY POR TNTAKE", 196,
Ink, peneil and eollage.
18 1/8 x 20 1/l

Untitled, 1964.
Ink and peneil, 22 1/8 x 30"

Untitlad. no date,
gouache and nencil, 22 x 16"

Untitled. 196k,

gouache and peneil, 18 7/8 x 11 7/16%
Untitled, 1964,

gonache and peneil, 11 3/8 x 13 3/i»

Untitled. 196k,
gouache and peneil, 11 3/8 x 22 1/16»

Uﬂtitl‘do 1961-[»
gouache and pencil, 13 3/16 x 18 15/16»

Untitled. 196l.
gouache and peneil, 16 5/16 x 15 1/16"

Untitled, 1965,
gouache and pencil on graph paper,
11 x 12 11/16»

BCD.

"STUDY FOR POLARTTY". 196k,
gouache and peneil. 18 $/16 x 15 3/

"ATIMY POR ANNUL". ne date, $550
gouache and pencil., 18 3/16 x 18 13/16*

Untitled, 1965, $550,
gouache and peneil. 13 3/16 x 200

§550.

WFINAL STUDY FOR BURN®, 196k,
gouache on graph paper, 16 x 19 1/2%

"STUDY FOR TURN"™. 196L.

gounache and paneil. 13 9/16 x 1 9/16"
Untitled. no date, $550.
gouache on paper. 15 1/2 x 20"
Untitled, 1965, $550.
gouache and pemeil. 20 x 11 3/k®
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Richard Feigen Callery April 22, 1966

Fégen
g } _ Title/date/melum/dimensions

12019-D Untitled. no date,
gouache and peneil, 19 x 16 9/16%

11425-D Untttled. no date.
gounache and pencil, 29 3/8 x 17 1/2%

12006wD Untitled. 1965.
gouache and pencil on graph paper.
30 1/2 x 16 1/2»

Untitled. 196S.
gouvache and peneil on graph paper,
28 x 4o 15/16n

12005-D Untitled. 1965.
gouache and pencil on graph paper.
201/2 x 28

12003-D WIMAGE B TONAL STRUCTURE 1. 1966
gouache and pencil on graph paper.
28 x 13 1/2n

Li Untitled. 1965.
gouache and pencil on graph paper.
28 1/16 x 16v

#12007-IR LS "STUDY FCOR FINAL PAINTING COMPLETED
1965". 1965. gouache and pencil
on graph paper, 20 x 20 3/8»

#11997-DR L6 “STUDY FOR FINAL PATNTING COMPLETED
1965, 1965, gouache and pencil on
graph paper. 13 1/2 x 28 1/16"

11999-D LB "STUDY FOR FINAL PAINTING COMPLETED
19667, 1965, geuache and peneil on
graph paper, 1 9/16 x 23»

#12010«0R L9 "STUDY '65". 1965, pencil on graph
paper. 28 x 4O 15/16¢

11988-D 50 “CARTOON FCR PRINT NO 10", 1965, 459,
pencil on graph paper. 27 7/16 x 24

#12023~DR S1R Untitled. 1961. ink, pencil and collage$500.
15 1/8 x 11 1/16*

12022-DR 52 (Untitled, 196l. ink on graph paper $300,
11 5/8 x 6§ 1/8»




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 11.2.139.10.1

The Museum of Modern Art Page L4
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Feigen  Exh. Insurance
[ 4

#  Title/date/medium/dimensions Value

11987-D Sk  “STUDY FCR BLAZE®. 1962. 550,
ink and paper collage. 22 1/16 x 23, Vi

#12039-DR 56 “STUDY FOR DISFINURED CTRCLE*. 1963, $550.
ink and peneil, 15 1/4 x 18 7/8%

#12043-DR 59 “STUDY POR OFF®, 1963,
ink and pencil collage. 12 13/16 x 16*5/'16'

#12002-DR 60 “STUDY '63", 1963. ink and pencil §550.
22 1/8 x 1) 9/160

#12016-DR 62R "PREPARATORY DRAWING FCR SHIFT®. 1963. $550.
ink and peneil, 19 3/16 x 15»

#12034-IR 65R Untitled. 1964, $300.
ink on graph paper. 10 1/2 x 8 9/16%

Plus any drawings belonging to Eridget Riley not included in sbove number list

#12000-IR "STUDY FOR FINAL PAINTING COMPLETED  $650.
1965", 1965. gouache and pencil on
graph paper, 13 1/k x 28*

#12045-DR *STUDY FOR CONTTRUIM®, no date. $1800,
ink and pencil collage,
28 3/8 x 12k 1/8*

#120l6-DR "CARTOON FOR BLAZE". 1962, #8640,
pencil collage. 37 1/L x 37 1/iv

(Plus one drawing owned by Leon Mnuchin, This drawing had
been returned te Mr. Mnuchin prior to MOMA pick-up)

12054-D Untitled, no date (c.1965), #350.
pencil and gouache on graph paper
9 1/2 x 15 1/2". This can ho fomﬂ
in the print room of MOMA,

(Note - R indicates collection of Pridget Riley)

Total number cof drewings now with Museum of Modern Art L6

(21 of which are in the collection of the artist as indicated
by # followed by Richard Feigen Gallery inventory number plus
DR)
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Introductory text for catalog

Bridget Riley's art 1s austere in motif, content, and color, indueing
powerful physical and emotionsl semsations in the viewer. Though

‘her emhatic images seem inexorably predestined, each is the culmination
of an idea which has advanced and Been transformed through a long
progression of working drawings. Mley's paintings are in no way
diagrammtic; they are achieved through intuition and analysis in the
exploratory develorment of the concent until the vltimate form is
reached, where the only difference between study and painting s the
crucial one of scale. ThHeme, chromatic range and sequence, the differing
speeds of phantasmal movement, @hd the progreseive transfiguration of
forms which activate the perpctuum mobile of tension, crisis, rencse,
and recapitulation in the paintings are all worked out in a series

#

©This exhidition is a selection, mostly from the artist's own collectic "
of some of the most important end revealing of those studies, &
independent drawings, which indicate the broad range of her style. Here
the artist's essential techniques in orcating stunning perceptual ambiguities
are clearly @lsplayed. Pven if larger scale and proper focal length are
necessary for the tension and movement which the paintings are intended

to effect, some of the drawings, such as Study for Polarity and Study

for Blaze, do have much of the power of vertiginous motion, while the
studies for Disfigured Circle, Intake, and Loss exemplify {1lusory space
created by orthogonal perspective, diminution and change of form. Yet
others succeed mainly by exploiting the contrast of black and white, some
.1221:: ;;m”d sequence of grays, In all of them we can see how Riley
mtt.lu a pattern of movement and disequilibrium through sequential

permatations of values and simple geometrical forms. The work sheet

Study '65, a scale of the transformetion of simole units, was prepared
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Introductory text for catalog

to test limits of stability and movement, and is particularly explicative
of Hiley's working methods. So are, in a more express way, the amnotated
dravings, where we can follow from the artist's own notes, corrections
and improvements which will be incorporated in the ensuing study in order
to briu her idea to complete realisation. Bmeially in the several
urﬂ.u of studies on related themes, can one see the work in PTOgTress =

S
-tb nniqu ruoord of the emirical development of the artistic concept

‘rr-oi th- inncptiw sf-apa of ohoio. of element and color, through the
mmim, toward i.nenui.n;ly powerful ordlmt.im of that strict vi.ml
'voé;;nnq %o which Ailey muxtimm confines hersslf. Study for Contimuus
hl.; a dmi.n. for a oirwhz environmental work which extends her fundamental
regources into three dimensions and humen scale,
Although Bridget Riley works exclusively with geometrie abstract forms
:k::&r'. not in &%mtnhtim, it would be wrong to ignore that
the artist hnrunku deeply concerned with human experience, and for her,
the eitvation which her works establish, "of something stated, changing,
destroyed, but always there,..appl/Te§/ supremely to human relationships é
& Lt /{nd she has seid, "I have always believed that perception is the medium
through which states of being are directly experienced.”
Riley's involvement with & form of art which is to be synthesized in
an ill-defined area between the eye and the brain, her concern with inducing
a direct emotional response through close relstion of the percentual and
the psychological, and the clear and insistent means by which she attains
this objective, are rooted in her earlier experiences as an artist and
teacher, Born in London in 1931, she studied at the Royal College of
Art and early became interested in Seurat's theories of cptical mixture,

painting in the point{llist style for a time. Her interest in "repetitive
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BRIDGET RITED: DRAWINGS ORl
G/E 66-5 :
Introductory text for catalog

rhythms and the inventive notential contained in working within strict
limitations" was stimulated by her experience teaching children. She

arrived at her present style in 1961,

The exhibition was selected by Jennifer Licht, Assistant Curator,

Jennifer Licht
Assistant Curator
Department of Painting and

" Fxhibitions

il

worhumgmmlpthbmm,m Maseum of Modern Art,
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) under |
noted on the back of this receipt,

FPeigen
- Righard feigen Gallery,
ey e e
= New York, Mew York

Cireulating Exhibition: BRIDGET RILEY
(Octobex 1966
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) under the cone
noted on the back of this receipt. L

From

Cireulating Exhibitions BRIDGET JULEY STUMIES
Ml’“m““’

FPEPPPRP PR g, ml.';-

Description
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BIITGET RILEY STUDIES
mm:&mw ares, 1060

for
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loa
noted on the back of this receipt.

. Description
WILEY: Study For Intake, ink and pencil on paper
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The obiect(s) described below has (have) been received by The Museum of Modern Art as loan(s) under the e
noted on the back of this receipt.

My, Mo Abrams
i ”%m
Yew York, New York
for Clroulating

Exhibition:
(October 1966
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loan(s)
noted on the back of this receipt.

“

Edinboro, Pemnasylvania 16412 Att: h.lmthf _’
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.

PUBLICITY REPORT

Title of Exhibition Drawings by Bridget Riley

Name of Sponsoring Organization Bates Gallery

Edinboro State College

Address Edinboro, Pennsylvania 16412

Attendance Students from entire college, especially art students, and many from
surrounding communities, Have mailing Iist of 1,000,

Date of Showing January 7 to January 28, 1968
Newspaper Space copies attached

(lumber of items in inches) (If extra copies of publicity are
available, please attach and return)

Photographs in Newspapers, (Number) attached copy of news articles,

Radio Talks Local stations announced showing dates,

Television Programs

School wvisits, special groups, etec.

Comments about the exhibition Most satisfactory,

Signature Seymour L, Blinderman, Chairman

of Bates Gallery & Head of Art Dept,

Title
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Study for Blaze, 1962, Cat. ne

Collage, Edinboro, Pennsy
presents: Drawlngs by

Riley in an exhibition org

for circulaticn by the Museum of
Modern Art, New York,

Exhibit will be on view Irom
January 7 to January 28, 1968.

Gallery will bes open Monday
through Friday from 9:00 a.m.
to 4:00 p.m.

Reception to be held January
7, 1968 from 2:00 p.m. to 4:00
p.m.

Bridget Riley’s art is austere
in motif, content, and color, in-
ducing powerlul physical and e-
motional sensations in the view-
er, Though her emphaticimages
seem predestined, each
{s the culmination of an idea
which has advanced and been
transformed through a long pro-
gression of working drawings
Riley's paintings are In no way
dlagrammatic, they are achicved
through intuition and analysis in
the exploratory development of
the concept until the ultimate
form is reached, where the only
difference botween study and
painting 1s the cr ucial oneof scale
Theme, chromatlic rans and
gequence, the differing speeds
of phantasmal movement, and the
progressive tra sfiguration of
forms which actlvate the per.
petuum mobile of tension, crists,
repose, and recapitulation  in
the paintings are all worked out
in a series of studies,

This exhibitlon s a selaction
mostly form the artists own col-
lection, of some of th most
ifmporlant and reveallng of th
studies, and of Independent
ings which Indicate the
range of her style. Here
Ist's essential ted
ereating stunnlng pereeptt
bigultles are clear
Even If larger

tension and movement which the
paintings are intended to effect,
gome of tne drawings, such as
STUDY FOR POLARITY and
STUDY FOR BLAZE, do have
much of the power of vertiginous
motion, while the studies for DIS.
FIGURED CIRCLE, INTAKE, &
LOSS exemplify illusory space
created by orthozonal perspecs
tive, diminntion and change of
form. Yet otherssuceecd mainly

by exploiting the contrast  of |

black and white, some in-
trodvcing @ prolonged sequence
of grays. Inall of them we can
see how Riley crealesa pattern
of movement and disequilibrivm
through sequential permutations
of valyes and simple geometrical
forms.

o

=

DRAWINGS EXHIBITED
Drawings by Bridget Riley, geometric arlist.
will be on exhibit at Bates Gallery, Loveland Hall,
Edinboro State College until Jan. 28, The Gallery
wild be open from 9 a.m. to 4 p.m. Monday through
Friday. The public is cordially invited.

4 Cand -
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MCDERN ART, NEW YORK, N.Y.

PUBLICITY REPCRT
Title cf Exnibition DRAVING BY BRIDGET RILEY

Neme of Sponsoring Organization Wisconsin Union Gallery Committee, U,W,, Madison, Wiss

Address 770 Langdon St., University of Wisconsin, Madison, Wis. 53706

Attendance approx. 16,000
May 1 to 22, 1967

Date of Showing

Newspaper Space 23": listed in two city papers, campus paper, arts council newsletter
(Vumber of 1tems in inches) (If extra coples of publicity are
available, please attach and return)

Photographs in Newspapers, (Number) 4

WHA - Radio and TV (announcement on TV), University Station

Radio Talks

Television Programs

School visits, special groups, etc, 4 grovps fiom outEle O

8 groups within city, in addition to U.W. art and art history classes

which held classroem’session/fours in main gallery---approx. 5 class groups.

c nts about the exhibition Excellent. Highly praised by U.W. Dept. of Art, and

Art History. Drew great deal of intorest from students on campus, and townspeopls

Exhibition dates included Parent's weekend and alumni weekend, Be&n by mnany out-of-state

delegates attending these functions in our building.

Gl bl

Signature
Art Director, Asst. Prof. Social Educ.

Titie
8/16/57
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BATES, GALLERY

Edinboro State College
Edinboro, Pennsylvania

PRESENTS:

Drawings by Bridget Riley

EXHIBIT will be on view from
January 7 to January 28, 1968,

GALLERY will be open Monday
through Friday from 9:00 a,m,
to 4:00 p,m,

RECEPTION to be held January 7, 1968
from 2:00 p,m, to 4:00 p,m,
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Bridget Riley's art is austere in motif, content, and
color, inducing powerful physical and emotional sensations
in the viewer. Though her emphatic images seem inexorably
predestined, each is the culmination of an idea which has
advanced and been transformed through a long progression
of working drawings. Riley’s paintings are in no way diagram-
matic; they are achieved through intuition and analysis in the
exploratory development of the concept until the ultimate
form is reached, where the only difference between study and
painting is the crucial one of scale. Theme, chromatic range
and sequence, the differing speeds of phantasmal movement,
and the progressive transfiguration of forms which activate
the perpetuum mobile of tension, crisis, repose, and recapitu-
lation in the paintings are all worked out in a series of studies.

This exhibition is a selection, mostly from the artist’s
own collection, of some of the most important and revealing
of those studies, and of independent drawings which indicate
the broad range of her style. Here the artist’s essential tech-
niques in creating stunning perceptual ambiguities are clearly
displayed. Even if larger scale and proper focal length are
necessary for the tension and movement which the paintings
are intended to effect, some of the drawings, such as Study
for Polarity and Study for Blaze, do have much of the power
of vertiginous motion, while the studies for Disfigured Circle,
Intake, and Loss exemplify illusory space created by orthogo-
nal perspective, diminution and change of form. Yet others
succeed mainly by exploiting the contrast of black and white,
some introducing a prolonged sequence of grays. In all of
them we can see how Riley creates a pattern of movement and
disequilibrium through sequential permutations of values and
simple geometrical forms. The work sheet, Study '65, a scale
of the transformation of simple units, was prepared to test
limits of stability and movement, and is particularly explica-
tive of Riley's working methods. So are, in a more express
way, the annotated drawings, where we can follow, from the
artist's own notes, corrections and improvements which will
be incorporated in the ensuing study in order to bring her
idea to complete realization. Especially in the several series
of studies on related themes, can one see the work in prog-
ress—a unique record of the empirical development of the
artistic concept from the inceptive steps of choice of element
and color through the organizing toward increasingly power-
ful ordinations of that strict visual vocabulary to which Riley
confines herself. Study for Continuum is a drawing for a cir-
cular environmental work which extends her fundamental
resources into three dimensions and human scale.

Although Bridget Riley works exclusively with geometric
abstract forms which are not in any way representational, it
would be wrong to ignore that the artist herself feels her work
is deeply concerned with human experience. For her, the situ-
ation which her works establish "of something stated, chang
ing, destroyed, but always there...appllies] supremely (o
human relationships”; and she has said, "I have always be-
lieved that perception is the medium through which states of
being are directly experienced.”

8/16/51

EXHIBITIONS CIR THE MUSEUM OF MODERN ART, NEW YORK, N.Y.
& e e

Final Study for Burn. 1964. Gouache and pencil on graph
paper, 16 x 19%". Owned by the artist.
Scale Study for White Disks. 1964. Ink and pencil, 22 x
30". Owned by the artist.
Study for Intake. 1964. Ink and pencil, 30 x 22%". Rich-
ard Feigen Gallery, New York and Chicago.
Study for Intake. 1964, Ink and pencil, 21% x 22%".
Robert Fraser Gallery, Ltd., London.
Study for Intake. 1964. Ink and pencil, 30% x 22%".
Richard Feigen Gallery, New York and Chicago.
Study for Polarity. 1964. Gouache and pencil, 18% x
15%". Owned by the artist.
Study for Turn. 1964, Gouache and pencil, 13% x 145",
Owned by the artist.
Untitled. 1964. Ink and pencil on graph paper, 10% x 8%".
Owned by the artist.
Untitled. 1964, Gouache and pencil, 113 x 133", Rich-
ard Feigen Gallery, New York and Chicago.
Untitled. 1964. Gouache and pencil, 11% x 22%". Richard
Feigen Gallery, New York and Chicago.
Untitled. 1964. Gouache and pencil, 18% x 11%". Richard
Feigen Gallery, New York and Chicago.
Image B Tonal Structure 1. 1965. Gouache and pencil on
graph paper, 28% x 13%". Collection John G. Powers,
Aspen, Colorado.
Study. 1965. Pencil on graph paper, 28 x 41”. Owned by
the artist.
Study for Final Painting Completed 1965. Gouache and
pencil on graph paper, 13% x 28". Owned by the artist.
Study for Final Painting Completed 1965. Gouache and
pencil on graph paper, 28% x 203", Owned by the artist.
Untitled. (c. 1965). Ink and pencil on graph paper, 9%
x 15%”. Richard Feigen Gallery, New York and Chicago.
Untitled. 1965. Gouache and pencil. 20 x 13%". Owned
by the artist.
Untitled. 1965, Gouache and pencil on graph paper, 11 x
12%". Owned by the artist.
Study for Annul, Gouache and pencil, 18% x 18%". Col-
lection John G. Powers, Aspen, Colorado.
Study for Continuum. Ink, pencil and pasted paper, 28%2
x 134%". Owned by the artist.
Untitled. Gouache and pencil, 22% x 15", The Harry N.
Abrams Family Collection, New York.
Untitled. Gouache and pencil on graph paper, 29% x
173", Collection Mr, and Mrs. Richard L. Feigen, New
York.
Untitled. Gouache and pencil, 19 x 16%". Richard Feigen
Gallery, New York and Chicago.
Untitled. Gouache and pencil, 15% x 20". Owned by the
artist.
Prints
Number 5. 1965. Silk screen on plastic, 20 x 39", Collec-
tion Cornell Jaray, New York,
Number 7. 1965, Silk screen on plastic, 25% x 32¥6".
Richard Feigen Gallery, New York and Chicago.
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Study. 1963. Cat. no. 4

untitied. 1965. Cat. no. 24

Riley's involvement with a form of art which is to be syn-
thesized in an ill-defined area between the eye and the brain,
her concern with inducing a direct emotional response
through close relation of the perceptual and the psychologi-
cal, and the clear and insistent means by which she attains
this objective are rooted in her earlier experiences as an
artist and teacher. Born in Lendon in 1931, she studied at the
Royal College of Art and early became interested in Seurat's
theories of optical mixture, painting in the pointillist style for
a time. Her interest in “repetitive rhythms and the inventive
potential contained in working within strict limitations" was
stimulated by her experience teaching children. She arrived
at her present style in 1961. Jennifer Licht

Study for Blaze. 1962. Cat. no. 2

Catalog of the Exhibition
Measurements given of works unframed; height precedes width.

1 Untitled. 1961. Ink on graph paper, 11% x 8%4". Owned
by the artist.

2  Study for Biaze. 1962. Ink and pasted paper, 23% x 22%".
The Harry N. Abrams Family Collection, New York.

3 Preparatory Drawing for Shift. 1963, Ink and pencil, 19%
x 15". Owned by the artist.

4 Study. 1963, Ink and pencil, 22%s X 14%~. Owned by the
artist,

5 Study for Distigured Circle. 1963. Ink, pencil and pasted

paper, 15% x 197, Owned by the artist.

study for Off. 1963. Ink, pencil and pasted paper, 12%

¥ 163", Owned by the artist,
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Cover: Final Study for Burn. 1964. Cat. no. 7

The exhibition was selected by Jennifer Licht, Assistant Cura-
tor, Department of Painting and Sculpture Exhibitions, The

Museum of Modern Art, New York,
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EXHIBITIONS CIRCULATED EY THE MUSEUM OF MODERN ART, NEW YORK, N,Y.

PUBLICITY REPCRT
Title of Exhidvition BR > ceT Ritev: DPBWIAMES
Name of Sponsoring Organization EZ A { U2y (Coil&EGCE

Address L[ /N D/ i V OHL0
Attendance _A/ /XDy /[11‘?4—7‘5'4‘_ ¢ R500
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British Artist Is
Displayed in Union

| A circulating ‘exhibition from |

|the New York Museum of Mod-|
-{ern Art, "BridEErﬂTleyJ':} Draw-——

ings,” is currently on display
‘in the Memorfal Union's main
gallery through May 22. |

This exhibition, sponsored by
\the Wisconsin Union G allery
Committee, displays the young
British artist's graphic work in
30 drawings, and two prints on
plastic. Many of the works are
series of studies from the art-
(ist's collection in which the de-
velopment of a theme from con-
ception to final form can be fol-
lowed.

Bridget Riley, who was born
in London in 1931, has recently
become known internationally
for her black-and-white: pi ai nt-
ings in which v
geometric form produce vlsua!
situations involving optical ten-
sions and motion,

She became interested in
theories of optical mixture as
an arl student at the Royal
College of Art in London. Hav-
ing emulaled the pointillist style
of Seural for a time, she ar-
rived at her present style in
1951, All the works in this ex-
hibition date from 1961 to 1965.

The exhibitions of Bridget
Riley have been seen throughout
the United States and Weslern
Europe. She has also taught and
worked for the J. Walter Thomp-
son Adverising Agency in Lon-
don.

B e —
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THIS WORK BY BRIDGET RILEY is titled “Study in Blage'
and was created from ink and pasted paper. 1l is one of the
works now oo display at the Findlay College Egner Fine Arts
Auditorium. The exhibition, on loan from New York Mus

of Modern Art, will remain at the College through Dﬂ.'!.ﬂ-

Drawings Of Bridget Riley
College -

Now On Display

Bridget Riley Drawings, an
exhibition cipculated by The
Museum of Modern Art, New
York, is now on view at Findlay
College. It will remain until Oct,
9. The exhibition shows the
young British artist's graphic
work in 30 drawings, and two
prints on plastie, selected by
Jennifer Licht, Assistint Cura-
tor, Department of Painling and
Sculpture  Exhibitions of The
Museum of Modern Art. The
works date from 1961 to 1965,
and many are series of studies
from the artists' collection in
which the development of a
theme from conception to final
form cin be followed,

Born in London in 1931, Riley
has recently become known in-
ternationally for her black-and-
white paintings in which varia-
tions on 4 geome form
produce a visual situation fin-
volving optical tensions and mo-
tion. However. as Mrs, Licht
writes in the Introduction to the
exhibition: “Although Bridget

works exelusi with
geometrie abstract which
are not n any way representa-
tional, it would wrong o ig:
8 nore that the artist he
! her work s dee concernetd
with hun pnee,  For

the which h

she has 15
3 Heved that per
ption is the medium throngh
which states of belng  are
experiunced, "'

who beeame inle

enulated the pointillist «t
Seural for o tme, arrived o1 hor
vl atyle in 1861, having her
man show in le
allery One  in
he bocame inte
Htive thythims and the poss
sibilities  for  exg that
working within striet linita

.

afforded while teaching arl to
children. Within her restricted
means she uses both intuition
and carefully worked-out execy-
tion which lead her to the final
dr;uil;g, which in larger scale
wil made into a painting.
The exhibition nhall'.sp: waork
sheet in which the artist has
tested the limits of movement
and stability of forms, and
includes a study for a circular
environmental work,

Riley has taught and also
worked at the J. Walter Thomp-
son Adverlising agency in Lon-
don. She first exhibited in a
group show in London in 1955
and in the United States at the
Pittsburgh International of 1964,
In 1965 her work was included
In “The Responsive Eye a
major survey of “optical art
shown at  The Museum of
Modern Art. She has had one-
man  shows at  the Richard
Felgen Gallery, New York, 1965,
1968, and at the Richard Feigen
Galle Chi and  the

Gallery, Laos

5, Her work has

> ibited In Rroup exhibi.

tions In the Uniled States and
Europe
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BOSTON, MASS.
CHRISTIAN SCIENCE MONITOR
{New England Edition)

— D. 55,489 —

BOSTON METROPOLITAN AREA

I 27 1O

By Christopher Andreae

There are some good things happening in
Boston. Last Tuesday at MIT “?,21.31 lfun-
dred white balloons filled with helium and
strung together floated in a kind of wavering
loop_ against the sky while a break-away
faction had become entangled in a desule
tory embrace with a nearby tree.

3 ‘l'he‘German artist Hans Haacke, who now

lives in New York, was responsible for the
balloons and also for a show at MIT's Hay-
den Gallery that opened the same day and
continues until Nov. 26—unless it is torn,
punctured, melted, shattered, or simple goes
to seed before then.

As you enter the gallery you are greeted
with a bank of mother earth with grass seed
sown in it. In a square tray in another part
of the gallery the grass is already up an inch
or so. Spread at an angle across the floor
is a large rectangle of white fabric, raised a
little at one end over a low structure which
contains two fans. At the other end the cor-
ners are attached to weights, and the result
is a continuous surge of white ripples and
waves across the floor. It is quite as thrilling

diagonal air current
floor; a kind of fabric

suspended by nylon
(allel't_o the floor

Bubbles, balloons, and Bridget

e —— T

e ———

The Rose Art

ezed or
£ ; and a stick
Natural phenomena

It is as if the arlist had sueceeded in
jsolating natural phenomena—rendering the
effects of air currents fascinatingly visible,
eaptul:insahuhbleinah:hemthat its
movements and reactions can be seen. With
the slower moving phenomena—the ice or
the grass—the principle is similar; both
yeact to their environment as well as fo
differing forms of human intervention, and
hoth are isolated in a setting—an art gal-
lery—where things are usually put fo be
inspected and watched.

That these things are in an art gallery
and not a laboratory has its significance
for the viewer. First he is inclined to in-
spect them as objects to be appraised aes-
thetieally; second, because the objects are
closer to the kind of thing that is usually
exposed to scientific scrutiny, the manner
in which he can view objects in a gallery
is enlarged; and third, Haacke's works are
closer to an art of landscape than almost
any significant artist has come for at least
a decade or so.

Third factor

At the Rose Art Museum, Brandeis Uni-
versity, is a two-part exhibition — drawings
by the British painter Bridget Riley and
“Synchromism and Related American Color
Painting, 1910-1930."

If Miss Riley's art Is simply labeled “op
art” both its power and its complexity is
likely to be overiooked. 1t is rewarding to
gee her working drawings because it is pos-
gible to study the process by which she
reaches her finished works without the over-
powering insistence of the visual shock of

A T

the drawings of
eral s‘tmﬂlﬁi J
arresting configur

these final works, which aften i
cui{;e to Ioﬁk and imgoss_ﬂﬂe tanl?x!‘:li Sl
nerally speaking, her paintins
like symmetrical and b nce% prtégfgssligﬁ
which have been subjetted to a distorting
or disfiguring force. The result is usually a
kind of third factor — the optical activation
a baffling mist where there are only clea rt}:
defined forms, a curve Where there are only
straight lines, color ere there is onl
black and white, an eflect of noar-ﬂn(iv['iyr‘
where there are only shapes, This 1!:1';-{1
factor is both the j}ls‘iﬁ“fgn and the mys-
tery of her art. W ima » e |
The other half of this show — all of whiclh I
is circulated by the { Modern Ayt
{in New York — is a €OPMUl wWedge of Ayep.
fean art history inclfing Painters like
IStanton Macdonald-WIHEIL, Moppan Russell
(and Palrick Bruce, Quality of fhe work
lis' various (Russell 83Wely 3 yery minos
‘painter), there being Y& or six works of
\some quality while e rest of them are

[ wragmen “"-_“

| ]

g
) ] £ 5



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 1.2.139.10.1

The Museum of Modern Art Archives, NY

ERIE, PA.

TIMES
D. 55167 - 5. 90,856
ERIE METROPOLITAN AREA

MAR 31 196

EDINBORO COLLEGE
HIGHLIGHTS

By VERONICA RICE ca's prominent sculptors
The snow melted and the bare|address the students and
facts remained o be seen—an- iy i
other week of good weather! The
quarter ended March 30 there-|speak on his own career as
fore giving double pleasure injartist and on conlempora

the turn of events. trends in art. -

The brothers of Tau Kappa
Epsilon have taken twenty-nine|
Spring pledges this semester.
They are Brad Raifle, Denny
Crehan, Rob Debreczeni, Tom
Dzuma, Jack Blainick, Dennis
Como, Ron Darak, Don Felix
Dave Harchuck, Jim Hawkins,|{18ures
Craig Hiatt, Bill Jena, Tom
Mackey, Dave Knowlton, Ray
Overholdt, Tom Pappas, Ken Po-
talivo, Rick Reitz, Joe Romanoy-| "HHIAUTE
ich Joe Rugg, Terry Ruoff, Bob|Reary
Schofield, Jim Servidio, George|C niemporary
Simko, Hermie Tomer, Noel M

—_—

m=
8o
I Eaee Tl
=

al organization for college and mmx&m'
university students majoring in|anding man of the year.
s | will be held May 17
for probationary membership e Union by girls only.
now, the club plans to becomea R T e
‘|eharter member next fall. :
Jobn R. Simmons, director of
Hthe Speech and Hearing Clinic, is
‘Imaking the arrangements for the
{honorary fraternity. Mrs. Joan
Lawrence will assist on the advi:
sory board.
|| Bridget Riley’s drawing, Num-
per 7, is currently being dis-
Iplayed at the cum of Modern
Art in New Yorks ng Num-
Hbex 7 is the most recent addition
Jto the ESC permanent art collec-|
tiom and was purchased by the
college in February.
The drawing which appeared
in Bates Gallery earlier this
yeiry, deals exclusively with geo-i8
metvle absiract form, Number 788
iy characteristic of the optical
B style i which disturbed palteriis @8
Nlare emphasized to provoke i
reaclion, not o response.
number 7 will be retumed lu
ESC whon the tour 15 completed 3
e campis radio s Lation, SN
WJIB, will present capsule re- 88
poris Lo the campus of all Sto-
dent Pagully  Counell  meetings
hemnmnu Aprtl 3. The items of
intorest will be hroudeasted at]

TR e R mE '._ﬁ'.'__ =
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EDINBORO, PA.
INDEPENDENT
— W. 1,008 —
ERIE METROPOLITAN AREA

_ DEC 28 1967
Open to the Public
rn Art Exhibit

Study for Blaze. 1962, Cat, no, 2

Bates Gallery of EdinboroState
‘College, Edinboro, Pennsylvania
: &' wings by Bridget

through Friday tro?:-.m. a.m.

to4:00pm. :
Reception to be held January

7, 1968 from 2:00 p.m. to 4:00

p.m.

 Bridget Riley’s art is austere
in motif, content, and color, in-
ducing powerful physical and e.
motional sensations in the view.
er, Though her emphatic images
seem predestined, each
is the culmination of an idea
which has advanced and been
transformed through a long pro-
gression of working drawings
Riley’s paintings are in no way
diagrammatic, they are achleved
through intuition and analysis in
the exploratory development of
the concept until the ultimate
form is reached, where the only
difference between study  and
painting is the crucial one of scale
Theme, chromatic range
sequence, the differing speeds |
of phantasmal movement, and the

progressive transfiguration of i-l's

forms which activate the per.|
petuum mobile of tension, erisis, |
repose, and recapitulation in
the paintings are all worked out
in a serles of studies, i
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important and revealing of those
studles, and of independent draw.
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JAN 26 1968 _ | | S AT
studies — but s Is a minorjadult classes at the Art School

[|peint and cannot overcome thejare taught by, D drew

RT NEWS ‘{mood- of tension or quielude; or|Sanders, and In

& * |¢f violence or subtlety, which

i ohserver exprerieces in viewing

the work.

= o el >4
Edinboro Faculty | it o s
i tinues through Feb. 3.-01%;’
S _ » %h'i.: ;![rm ;&l]l extend from Feb,
. Exhibit In Erie Foel

By JOHN VANCO | The exhibition of drawings by
An exhibition opening next{Bridget Riley, on loan from the
X January 30, al the Hﬂ Modern Art, current-
Center, 338 W. 6th, will{ly Tunning at ESC's Bales Gal-
J af the creativellery will close January 28, In
bers of the Edin-|zeneral an excellent show, Miss
art faculty.  |Riley’s work, represented here
ude(by 32 drawings, most of which

ulpture

re studies for paintings, is ob-
> result of.a constant

! conse exploration of| -
mi?;éoﬂ disﬁ'acmd tent in
y disira element i

| the work in the Edinboro show is
the lack of proper scale — the
rrawings are quite obviously
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I.’English Artist’s Wohrfl;s
Exhibited At Edinboro

By CATHARINE PLAVCAN
CURRENT EXHIBITION at-

'tractions include the one-man

show of Sister Anthony Ames
at the Art Center, the Student
Exhibition at Mercyhurst Col-
lege, and Drawings by Bridgetl

' Riley at Bates Gallery, Edin-

boro State College.

Bridget Riley of England is
a strong figure among the op-
tical art painters who have
been enjoying success for the
past three or four years. The
present exhibition circulated
by the Museum of Modern Art
New Yo of 32 draw-
ings, most of them ink and
pencil or ink and gouache on

graph paper. These along with 1 —

catalog’ notes give insights in-
to the artist's purposes and
‘methads of work.

suu a young woman, born in
she

working within strict limita-
tions."

She works exclusively with
geometric abstract forms, She
attains tension and movement,
sometimes vertiginous motion,
and illusory space by diminua-
tion, change of from, and unu-
sual applications of perspec-
tive.

The artist feels that her
work is deeply concerned with
human experience, She says
that the situation which her
works establish of “something
stated, changing, destroyed,
but always there applies su-
premely 1o human relation-
ships,”" and adds, “I have al-
ways believed that perception
is the medium through which
states of being are directly ex-
perienced."”

proyements that the artist

makes in a series of develop-
mental drawings.

The exhibition continues
through Jan. 28 and Bates Gal-
lery is open Monday through
Friday from 9 am. to 4 p.m.

Many great artists reach a
hale, hea:’y and productive
old age, A

goods concludes happily
perhaps justly that the

arl supplies “not only prwﬂu
pleasure and profit for
people, but in addition is

supplier of u*-

peautic, Wemﬁnﬁ'

brious.”

With success and increasing S8
demand for her works, Bridgel 8
Riley has employed helpers to [

execule her larger paintings.
As this is 4 matter of {ollowing

a pattern
drawings.

her original creative intention.
An exhibition sech as this one
gives information not usually
available as to how a work of
art comes into being through
the notes, corrections and im-

Iindicated by herf
there is no loss of §
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THURSDAY, September 28

5:30-9 CBS — Cimarron
has Marshall Jim Crown
fooling it W an arca W

up for a battle that is about
errupt.

911 CBS — The Thursd
Night Movie is “'Cat on a H
Tin Roof,” starring Elizabg
Taylor, Paul Newman,
Ives, Judith Anderson and Jag
Carson,

Show [eatures singers

Clark, Roy HRogers anmd

‘Evans, and comedians Flip Wik

son and Don Rickles, "
11:30-1 NBC — Johnny Cavson

Show has guest Bill Coshy, ﬂt

star of "I Spy."

MOVIES

Y

10 a.m.

Song of Scheherezade — 10
12:30 p.m.

#Crosswinds, John Payne —9
No Time For Comedy — 50
A 430 pam.
‘Mother &5 a Freshman, Lore
Young — 11
Blacks

8 p.m. 3
4Cat on a Hot Tin Roof
Elizabeth Taylor — 24, § e
Diane — 10

10 p.m.

Marked Woman — 50
11 p.m.
In the French Style — 24
11:25 pm.
We're Not Married, Ginger
Rogers — 8
A pum.
Al Capone, Rod Steiger — 10
1 a.m.
Tanks Are Coming — 8

r a—
TV
MEMORY AID — Please |

this ailing memory Wwin an a
When Phil  Silvers

=

was titled The FPhil
Show, But, when the show
ed it had a different title, I
wou know what it was? — P )
Duluth, Minn. i
Sgt. Bilko first came o
airways in 1954 in a series

You'll Never Get Rich.

Fob Hope always carry a
club? We noticed it espeti

that ardent @ uu\{ﬂ".'

i Visc.
H:{‘iu;xnn.s ::II ardent a goller l]t:t
his Haollywood and Palm Sprm._s
homes hoth border golf rm:r«p’.-i
so0 that he has anly # shart stro .
from his back door 1o the ﬁr;.j
toe. The club, however, 18 used
anln stage prop wuh_ several
jokes and hils of action built
around it

WENS FAN — 1 am a
Dl(hh? Charles Dickens and

dent O
s and was delighted to

his work "
haar of & spoecial & the

R e et

farmers and cattlemen are lined.

10:11 NBC — The Dean Martin

" whidh
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THIS WORK BY BRIDGET RILEY is titled “sdy in Blaze”
and was created from ink and pasted paper It is one of the

works now on display at the Findlay Coll Eg
Auditorium, The exhibition, on loan fre

ner Fine Arts
York Museum

of Modern Art, will remain at the College through Ocl. §

Drawings Of Bridget Riley
Now On Display At College

Bridgel Riley Drawings, an
exhibition circulated by The
Museum of Modern Art, New

york. Is now on view at Findlay
College. 1t will remain until Oct
9, The exhibition shows the
voung British artist's graphic
work in 30 drawings, and two
prints on plastic, selected by
Jennifer Licht, Assistant Cura-
tor, Department of Painting and
Sculpture Exhibitions of The
Museum of Modern Art, The
works date from 1861 10 1965,
and many are series of studies
frum the artists' collection in
which the development of a
theme from conception o final
form can be followed

Born in London in 1831, Riley
has recently become known in
ternationally for her black-and
white paintings in which varia
tions onm & geometric form
produce & visual situation in-
volving optical tensions and mo-
tion, However, as Mrs. Licht
writes in the introduction to the
exhibition: *‘Although Bridgel
Riley waorks exclusively with
geometrie absiract forms which
are nol In any way representa-
tonal, it would he wrong 1o ig-
nore that the artist hersell feels
her work 15 deeply concerned
with human experience For
her, the siluation which her
works: establish ‘of something
stated, changing, destroyed, but
always there applies
supremely to human rela-
jonships'; &nd she has sad, 'T
. € helipved _thal per:

the medium through
states of heing  are
directly experienced” "

Riley, who became interested
{n theories of optical mixture as
an art stodent at  the Royal
College of Art in lLondon and
emulated the pointillist siyle of

Seural for a time, arrived at her
prescat style in 1961, having her
first one-man show in London at
the Galiery Ope in 1862, She
gays she became inlerested in
repetitive rhythms and the po

gibilities for expression thal

working within strict limitations
of his novels. A date has not yet
bean zod Tor it showinge

afforded while teaching art to
children. Within her restricted
means she pses both intuition
and carefully worked-oul execu
tion which lead her to the final
drawing, which in larger scale
will be made into a painting.
The exhibition shows a waork
sheet in which the artist has
tested the limits of movement
and stability of forms, and
includes a study for a circular
environmental work

Riley has taught and also
waorked at the J, Walter Thomp-
son Advertising agency in Lon.
don. She first exhibited in a
group show in London in 1955
and in the United States at the
Pittsburgh International of

In 1865 her work was ine
in “The Responsive Eve
major survey of “optical” art
shown at  The Museum of
Modern Art. She has had one-

man shows at the Richard
Feigen Gallery, New York, 1965,
1966, and ai the Richard Feigen
Gallery, Chicago the
"gigen-Palmer Los
ler work has
been exhibited in group exhibi
tions in the United States and
Europe

and
allery

de ek e ke o ok e e ke

FABULOUS!

Dance to The

“ILLUSIONS"

Thurs., Fri,, Sei. & Sun.
Dance Nightly — 9 te 2

BRUNSWICK
NITE CLUB

Opan 363 Days & Year

e e ek A e e e e P
L e e L L

P

Encore Theater
To Open Season

Encore Theater in Lima will
open its ninth season with Nell
Simons' eomedy hit, “The Odd
Couple,'" The play which was &
long running success on Broad-
way wis just released for com-
munity theater and the Encore
Theater will be one of the first
in the country to present it

Opening night will be Friday,
Oct. & at 8:30 p.m. and it will
also be presented Oct. 7 and 8,

Oct. 12, 13, 14, and Oct. 19, 20,
and 21, Evening curtain time 1s
&:30 pom. A matinee on Ocl 15
will start at 2:30 p.m

Season tickets are now on sale
at the hox office and
provides admission for the five
plays in the regular season.

Encort

The plays we will give this
yonr in addition (o “The Odd
Couple’ are “Streetcar Named
Desire™ by Tennessée Williams
opening Nov. M Jarefool 10

Neil Simon open-
ing Feb. 2; "Beckett” opening
March 22 and “A Thousand
Clowns" by Herb Gardner open-
ing May 10,

“The Odd Couple” deals with
the problems encountered by
two very dissimilar men when
they share an gpartment
Adrign  Cronauer and Bill
Kirschner play Felix and Oscar
the odd eouple, Also, in the cast
are their poker playing cronies
Speed, Bob Hale: Murray Juhn
Bower: Ray, Bob Light, Vinnie,
Ralph Bennett. Feminine charm
is ndded by Kathy Light and
Kathi Hubbell as Cecily and
Gwendolyn Pigeon

Kalhy Light is a young lady
of many talents. She has per-
formed in “The Miracele
Worker”" at Senior High and
“Pienic” and “Carnival” at En-
core and spent the summer at
Bard Theatre in Virginia. In ad-
dition to acting, Kathy is an ac-

the Park"

complished artist  who s S0t
Designer  for  this  play. Her
father, Bob Light, who plays
Ray will have a hard time

stealing the spotlight from his
hlonde daughter

Bob Fronterhouse, who direct-
ed a very successful season at
Encore last vear is our director
again

Originally, the word restau-
rant was used io describe a
nourishing  or ‘restorative,”

SOUpP.

AARARARRRRRRNE

Drive-ln |
DISCOUNT

Prescription
Pharmacy

Opp. Ohie Bank K. Hronch
Drive-in

Brookside

Prascrighlon Phormocy

FINDLAY, OH

NS S N N S SRR

T

1231 M, MAIN BT
i

~saanasnasanad

NOW

OPEN
12:45 P.M.

% GUNFIGHT
=" WABJLENE

sranmia BOBRY DARIN
I uiy RANKT

Local Programs
To Be In Color

CKLW Colorvision 9 will begin
telocasting all its local live
programs in eolor on Oct, 2 Us-
ing General Electric color
cameras with the new “Image
Enhancer,” CKLW Colorvision
will present Bill Kennedy, Robin
Seymour, Jerry Booth and Bozo
in look-live eolor. CKLW Color-
vision 9 has heen (elocasting
calor, film, slides and network
sinee Oct. 1, 1966 when the
Canadian  BBG  allowed  #li
Canadian license stations to go
colar,

Papyrology is the study of
FEgvptian manuscripts  writlen
hetween the fourth eentury B.C.
and the fifth or sixth century

“TOTAL ENT

HARRIS

I “The Girl and
the General”
in Metrocolor

Also at 1:05-4:25-7:30
[

ROY ORBISON

The Fastest
Guitar Alive ‘

% Mile Weat of
Findloy on Road 9%
Between Moin & Crystal

TONIGHT!
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THE REPUBLICAN-COURIER, Findlay, Ohio

Thursday Evening TV

ABC CBS NBC
6-WTVN, Columbus 2-WIBK, Detroit 4C—-WLW-C, Columbus
7-WXYZ, Datroit 15—WANE, Ft. Wayne 4D—WWJ, Detroit

21-WPTA, Ft. Wayne 33-WKIG, Ft. Wayne
(@) Indicates channels available on Cablevision
© 13.-WSPD, Toledo @ 11—WTOL, Toledo ® 35(7)—WIMA, Limo

® 5-WEWS, Clevelond @ 8—WIW, Clevelond
@ 10—WBNS, (Mﬂl

@ 3-WKYC, Cleveland
®24(4) WDHO, Toledo

® 9-CKLW, Windsor

QSP(‘Z}—-WIIII. Detroit

6:30

Twilight Zene—13

News—11, 3, 35, 4¢, 8:3
LF A LIS Bewitched—13, 5, 6 10:30

McHola's Novy—S0  Iranside—11, 35, 3, 4C Roce to Riches—é

7:00 ‘Burke's

McHale's Nayy—13  Honeymoonen—s0  11:00

News—11, 3, 5,10 9:00 Naws—All Chanasls

Maovie—24

Thet Girl—13, 5, &
Movie—2 11:10

4, 8,10
Combal—50 Rz
11:20

9:30

Peyton Place—13, 5, & N
11:25
Movie—B

Dragnel—11, 24, 35,
11:30

3, 4c
Danisl Boone—11;3;  Frefiles—e

Joey Bishop—13, 5, &
Tonight—11, 35, 3, 4C

4C 10:00
Cimarron Strip—324, 8, lren Horse—13

Frost Repori—%
11:40

10 Dean Marlin—11, 35,
_q:_=-=_-=_a——==.—w-—_ e

8:00 ondo—3

Good Com
Flrhos Nﬂl—-‘h‘l. 5.6 m_sopm—-i

Loramie—35 3, 4C
Twelve O'Clock High—%
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Bridget Riley

FINAL STUDY FOR BURN., 196l

gouache on graph paper

16 x 19 1/2n
Collection: Bridget Riley

Phote: Erie Pellitzer (9958)

of Circulating Exhibitions
The Museum of Modem Art

11 West 53rd Street
New York 19, New York
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BRIDGET RILEY: DRAWINGS

MUSEUM OF MODERN ART

DEPARTMENT OF CIRCULATING EXHIBITIONS
1L WEST 53rd ST.

NEW YORK, N.Y. 10019

66,1043 FINAL STUDY FOR BURN, 196k, Gouache
on graph paper

Collection of the artist
Photo credits Eric Pellitzer (9958)

06 -),l‘py 1C LRE“D“
|, LLITZER
 gixTh STREET
c . RDEN CITY PARK. N Y-
LE 91918
iniG.

PO

516 Ploneer 1-6437

9958
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THE MUSEUM OF MODERN ART

DEPARTMENT OF CIRCULATING EXHIRITIONS
11 WEST S3rd ST,

NEW YORK, N.Y. 10019

Exhibition: BRIDIET RILEY: DRAWINGS

66.1040 STUDY FOR POLARITY. (196L). Gouache
and peneil

Owned by the artist

Photo: FErie Pellitzer 9951
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Bridget Riley

STUDY FOR DISFIGURED CIRCLE, 1963

ink and pencil
15 1/k x 18 7/8"
Collection: Bridget Riley

Phote: Erie Pellitzer (9920)

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Stroot
New York 19, New York

PHOTOGRAPHIC CREDIT
E .C PLLLITZER

11, S.ATH STLEET

G ROLN CIT{ PARK, N. Y.

LE 8.1919 516 Pioneer 1-6437
hoG

9920 '
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THE MUSEUM OF MODERN ART

DEPARTMENT OF CIRCULATING EXHIBITINNS

11 West 53rd sT,

NEW YORK, N.Y. 10019

Exhibition: BRIDGET RILmY. DRAWINGS
66. 1054 sTHDY, (1963). Ink and venecil
Owned by the artist

Photo: FEric Pellitzer 9978
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Bridget Riley

IMAGE B TONAL STRUCTURE 1. 1966

gouache and pencil on graph paper

28 x 13 Yon

Collection: Mr, and Mrs. John G Powers

Phote: Eric Podlitzer (993L)

Department of Circulating Exhibitiond
The Museum of Modern Art
11 West 531d Street

New York 19, New York
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