CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

Exhibition VICTOR VASARELY - Price List c/e 65-10

The following paintings are availabe for sale at the prices indicated. If you
receive any inquiries about possible purchases, please relay them to Mr. Waldo
Rasmussen, Executive Director, Department of Circulating Fxhibitions, The Museum
of Modern Art, New York, giving the prospective purchaser's name and complete
address. All sales must be cleared by the artist and his dealer before they may
be considered final. We request that any painting sold while in the exhibition
remain in the exhibition for the duration of its tour, presently scheduled to end
in July 1967.

Museum
Number Title/date Price

66.545  BELLE-ISLE. 1949-50 $15,000.
66 - 552 RUHR-. 1950 . 315 ,m L]
66.274  ILILE-COUPLE K. (1952). $2,800.
66,556  BW. (1955). $8,16L.
66.555  BELLE-ISLE II. 1952-56. #5,613.

ATTIKA IIT. 1957. $12,2L6.
66 - 51&6 CERRO - 19&6_58 - $8 > 500 -
66.547 DONNAN II. 1951-58. $11,225.
66.3L7 STUDY FOR "CINTRA". 1956~58. $3,800.
66.550 NETE II. 1956-59. £8,572.
66.557 STUDY FOR MEZINOR". 1949-60. $li,69.
66,559  MANIPUR. 1952-60. $12,2L6.
66.551  ONDHO-NFG. 1960. $12,000.
66,549 MIZZAR-NEG. 1956-61. $8,16l,.
66,561 RELIEF IN UNITS. (1963). $6,123.
66.90 STUDY FOR "SIR=RIS". 1952-55. %2,6L0,
66.87 CTA 101. 1965. $11,550.
66.91 FEM. 1965. $h,620.
66.89 QUASAR II. 1965. $l,620.
66.55l  THGA-MC. 1965. $10,085.
66.88 VEGA NOIR. 1965. $L,620.
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VICTOR VASARELY 1966 ~ €7

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS = BOX #lt « 1 work

NOTE: THE WORK IN THIS BOX IS COMPOSED OF SILKSCREENED PAPER PASTED ON WOOD, IT
IS UNFRAMED AND, AS THE PAPER CAN EASILY BE TORN FROM THE MOUNT BY IM~
PROPER HANDLING, SPECIAL CAUTION SHOULD BE USED IN REMOVING THE PIECE FROM
THE BOX AND IN HANDLING DURING INSTALIATION, IN ADDITION, WHITE GLOVES OR
A SOFT WHITE CIOTH SHOULD BE USED WHEN TOUCHING THE WORK TO PREVENT SOILING
ITS SURFACE,

l. Remove Braces #1 and #2,
2. Remove work from box,

3« Replace braces in box, replace lid, and save all box bolts.

PACKING INSTRUCTIONS ~ BOX #1t ~ 1 work

(SEE NOTE ON HANDLING OF WORK ABOVE)
1, Carefully replace work in box, face up,
2. Replace Braces #1 and #2.

3, Replace 1id on box and bolt SECURELY,

INCIUDED IN BOX #l: 66,561 Vasarely: RELIEF IN UNITS, 1963. silkscreened paper
on wood

UNPACKING INSTRUCTIONS -~ BOX #2: =~ 5 paintings
1 tapestry

1, Carefully remove each painting from its track one at a time, NOTE: l paintings
ARE FRAMED IN PLEXIGIAS,

2, Remove the tapestry from its compartment, replace lid and wingbolts on compart-
ment, replace compartment in its track, NOTE: THERE IS A HANGING ROD FOR THIS
WORK IN BOX Lo

3. Replace 1lid on box and save all box bolts,

PACKING INSTRUCTIONS =~ BOX #2: = 5 paintings
1 tapestry

1, Carefully fold tapestry, face inward, to fit its compartment,

2, Place tapestry in its compartment, fasten 1id with wingbolts, and place come
partment in its designated track,

3. Carefully replace each painting in its respective track, facing in the direction
indicated by the arrow, NOTE: DO NOT TAPE PLEXIGLAS AND REMOVE ALL HANGING WIRE,
(Continued, Page #2)
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VICTOR VASARELY, Packing & Unpacking Instructions, cont,

s Replace 1id on box and bolt SECURELY,

INCLUDED IN BOX #2: 66,555 BELLE~ISIE IT,
66,576  ARCTURUS A, tapestry,
66,275 CTA 103,
66,91  FEM,
66,89 QUASAR II,
66,88  VEGA NOIR,

UNPACKING INSTRUCTIONS =~ BOX #3: =8 paintings
1 Title Poster
1 Introductory Poster
32 Title Labels
1 folder for CONDITION RECORD SHEETS

Carefully remove each painting from its tracl,
NOTE: L PAINTINGS ARE FRAMED IN PLEXIGIAS, 1 WORK HAS A SPECIAL TRAVELING AND
HANDLING FRAME WHICH IS TO BE REMOVED JUST BEFORE HANGING,
2+ Remove Title Poster and Introductory Poster from track, Save "Foamcore" divider,

3+ Remove Title Iabels from their compartment in back of box, replace 1id and
wingbolts on compartment,

. Remove folder of CONDITION RECORD SHEETS from 1id of boXe

5. Replace 1id on box and save all box bolts,

PACKING INSTRUCTIONS ~ BOX #3: « 8 paintings
1 Title Poster
1 Introductory Poster
32 Title Labels
1 folder for CONDITION RECORD SHEETS

Replace Title Labels in their compartment in back of box and fasten 1id with
wingbolts,

Replace "Traveling" Irame cn 66,347 STUDY FOR "CINTRA", and replace work in its
designated tracke

Carefully replace each painting in its respective track, facing in the direction
indicated by the arrow, NOTE: DO NOT TAPE PLEXIGIAS AND REMOVE ALL HANGING WIRE,

Replace Title Poster and Introductory Poster in their track, face to face,
separated by "Foamcore" divider,

Replace folder of CONDITION RECORD SHEETS in 1id of box,
Replace 1id on box and bclt SECURELY,

(Continued, Page #3)
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The Museum of Modern Art Archives, NY

VICTOR VASARELY, Unpacking & Packing Instructions, cont,

INCLUDED IN BOX #3: 66,558 HARLEQUIN,
66.553 TAIR&.
66427L ILILE=COUPLE K,
664347 Study for "CINTRA",
66,569 CASSIOPEE
66,570 ERIDAN III,
66,557 Study for "EZINOR",.
660% S'l:.urly for "SIR=RIS".
Title Poster
Introductory Poster
Title Labels
Condition Record Sheets

UNPACKING INSTRUCTIONS = BOX #ls: =~ 5 paintings
1 hanging rod

NOTE: MOST OF THE PAINTINGS IN THIS BOX ARE IN THE ORIGINAL ARTIST'S FRAMES AND ARE
CONSIDERED PART OF THE WORKj; SPECIAL CAUTION SHOULD BE TAKEN TO AVOID ANY
DAMAGE TO THE WORKS AND/OR THEIR FRAMES,

1. Remove each work from its track one at a time,

2. Remove hanging rod for 66,576 ARCTURUS A, (in Box #2), from its compartment on
right side of box,

3, Replace 1id on box and save all box bolts,

PACKING INSTRUCTIONS = BOX #lL: = 5 paintings
. 1 hanging rod

1. Replace hanging rod for 66,576 ARCTURUS A in its compartment,

2. Carefully replace each work (SEE NOTE ON HANDLING OF WORKS ABOVE) in its proper
track, facing in the direction indicated by the arrow, (NOTE: REMOVE ALL
HANGING WIRE, )

3, Replace 1lid on box and bolt SECURELY,

TNCLUDED IN BOX #%: 00eblb BELLE-ISLE,
664552 RUHR,
66,86  LOMNA,
66,5L); ATTIKA IIT,
66,273 SIR-RISE

UNPACKING INSTRUCTIONS =~ BOX #5: = 5 paintings

NOTE: AGAIN, MOST OF THESE WORKS ARE IN THE ARTIST'S FRAMES AND THE SAME CAUTION
SHOUID BE USED AS WITH THOSE IN BOX #l.

1, Remove each painting from its track one at a time,

2, Replace 1id on box and save all box bolts,

(Continued, Page #L)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 1.2.138.9.2

The Museum of Modern Art Archives, NY

VICTOR VASARELY, Packing & Unpacking Instructions, cant,

PACKING INSTRUCTIONS = BOX #5t = 5 paintings

1. Carefully replace each work in its proper track, facing in the direction in-
dicated by the arrow, NOTE: REMOVE ALL HANGING WIRE,

2, Replace 1id on box and bolt SECURELY,

INCLUDED IN BOX #5:  66,5L7 DONNAN IT,
66,559 MANIPUR,
66,551 ONDHO-NEG,
66,276 METAGALAXTE,
66,87 CTA 101,

UNPACKING INSTRUCTIONS = BOX #6: = 6 paintings

NOTE: THESE PAINTINGS, TOO, ARE FRAMED IN THE ARTIST'S FRAMES, WHICH ARE CONSIDERED
PART OF THE WORK, USE SPECIAL CARE IN HANDLING.

1, Carefully remove each work from its track one at a time,

2, Replace 1id on box and save all box bolts.

PACKING INSTRUCTIONS - BOX #6: = 6 paintings

1, Carefully replace each work in its proper track, facing in the direction of the
arrow, NOTE: REMOVE ALL HANGING WIRE.

2. Replace 1id on box and bolt 8ECURELY.

INCLUDED IN BOX #6: 66,560 NIVES,
66,562 YAMADA,
66,556 BUG,
66,546 CERRO.
66,550 NETHE II,
665549 MIZZAR-NEG,
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VICTOR VASARELY Department of Circulating Exhibitions

C/E 65-10 The Museum of Modem Art, New York
Suggested Publicity Release

VICTOR VASARELY, an exhibition of over thirty works by the Hungarian=born
master of geometrical abstraction, will open on at

and remain on view until e The exhibition was directed

by Miss Dore Ashton, well-known art critic, and erganized by the Departe
ment of Circulating Exhibitions of The Museum of Modern Art, New York,
Miss Ashton writes, in her introduction to the exhibition:

Vasarely is considered the leading proponent

of the art which activates the picture plane

in terms of optical illusion as well as the

spiritual leader of scores of younger artists

who have taken his collaborative ideal to hearts

His own work continues to express a rich temperw

ament, volatile and quick in its movements, un=

willing to sacrifice either warmth or beauty in

its quasi-scientific plastic research,
Included in the exhibition are oils, gouaches, collages, and a single
tapestry, ranging in date from 1935 until the present, which reveal “the
artistic development of the artists Despite his purist, geometric idiom,
Vasarely retains a characteristic lyricism, He works both in epulent
color and in black and whitee Vasarely himself writes of his work:

What I paint is a two=dimensional composition

of forms~colors or a multidimensional structure,

in which intuition, science and technique all

have a sharesseeSubjectively speaking, it is a

poetic creation having sense qualities, capable

of stimulating the imaginative and emotional

process in others,
Vietor Vasarely was born in Peez, Hungary on “pril 9, 1908, He received
his B,A, degree from the University of Budapest in 1925 and then enrolled
in the School of Medicine, By 1927, however, he had transferred to the
Poldini-Volkman Academy of Art and in 1928-29 entered the Bauhaus of
Budapest, the "Muhely" of Alexander Bortnylk, He attended lectures by

Moholy-Nagy and became familiar with the work of Malevich, Mondrian,
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VICTOR VASARELY Department of Circulating Exhibitions
C/E 65-10

The Museum of Modern Art, New York
Suggested Press Release
Page two

Gropius, Kandinsky, and Le Corbusiere, In 1930 he had his first one-man
show in Budapests

Iater that year, Vasarely moved to Paris, where he had lived ever sinces

In 19LL, he was a co-founder of the Galerie Denise René , where he has
continued to exhibite In 1950 he published his Yellow Manifesto on Kineticisme
Among the prizes he has won are the Guggenheim International Award in

196l; and the Grand Prize of the VIII Bienal, Sao Paulo, 1965 (which he

shared with the Italian artist Alberto Burri)., He has participated

in innumerable group shows and has been honored by a one-man show at

the Musée des Arts Decoratifs in Paris in 1963, an honor accorded few

living artists.

5/12/66
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THE MUSEUM OF MODERN ART

e Date_ August 9, 1967
C/E 65210

Examination
To: M.Hargreaves RexRmxuxm of VICTOR VASARELY
loans prior to return

From: E.Agee

It's alright to proceed with inspectlon of the VASARELY exhibition.

The following loans are the only ones I have no answer on the with.or
& retur

without-our frame question, All others keegj_frame they had in show: (except

Study for Cintra which has a traveling frame that should be removed)

EXEERET EROO0S
Works which can not yet be examined:

TEGA-MC 66,554 Denise Rene Gallery
YAMADA 66,562 "
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THE MUSEUM OF MODERN ART
11/28/66.

Date

=

ll.nuhugh ¥ Vasarely painting media
Bohﬂﬂr Re:

when Fel Hines comes on Tuesday would you please ask him to clear
4p the following confusions:

ILILE-COUPLE X (66.27L) casein?, gouache? on comp.bd. with ink?
B (6A.556) o0il1? or synthetic polymer?

"¥TUDE FOR EZTHOP (56.557) on canvas or 7 momted on wood
BELLE-TSLF IT (56.555) ofl?

DONMAN TT (65.5L7) oil?

ETUDE FOR CINTRA (A5.347) gouache on ? mounted on wood
ETUDE FOR SIR-RIS (55.90) tempera?

CTA 103 (65.275) tempera’

FEM (65.91) tempera?

QUASAR II (56.89) tempera?

VEGA NOIH (65.08) tempera?
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E.Taylor

PATNTINGS UNAVAITARLE FOR LOAN:

Betelguese 1957 76 8/L x 51
Bora 1959 63 1/2 x 51
Ilile II
Etude:Capella 1963 15 x 15
Ketho C-IT

1953 34 x 31

Cur-MC 1943
19641

Etudes Capella a 1984

Aran 35 x 36

CTA 103 slv. 1955 Al x &l

CTA 102 gld. 1955 6l x 8

1962 62 3/L x 66 3/k

33 x3182 ¥,

20 x 13 &/2

\ t&ww\:‘yn;*‘lj/ NQM
50 C/B 65-10

ET
I.0.copy

2/11/5%

VISR VASARELY (C/E 65-10)
1ist of refusals & acceptances

with 6 lenders still to be
heard from out of 19

Chase Manhattan Dank Collection

Mrs & Mrs. Arnold Maremont Coll.
Chasge Fxmhat;;an Bank Collection
Janis (allery

¥r. and Mrs. Albert List

Robert Abrams

¥r. John G. Powers
Janis Gallery

Janis CGallery

Mr. arnd Mrs. Ronald Gilbert
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. ee: L.Oscopy

_ B Qe Vudady £|'NM
THE MUSEUM OF MODERN AR

Date ?eb.f__f, 1966

To: Miss Dudley - . y : Re: loan Agreement form from
From: Extaylor (Civc v ) the artist for VICTOR VASARELY
' G/E 65-10

I am holding a Toan Agreement form signed by M.Vasarely for 8 paintings
he agrees to lend to the above exhibition for a reply from Mme. René,
his dealer, concerning the selling price and insurance value on all

the works. The reply will come from Paris.
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The Museum of Modern Art Archives, NY

- faas Dutley N5, vuu-alj/mm

THE MUSEUM“QJE, MODERN ART

Date Feb. T, 1966

To: M, Hargreaves (Registrar's Office) Re: Loan Agreement forms

From: E.Taylor _ for VICTOR VASARFLY (C/E 65-10)

One Loan Agreement form was sent to Mmes Denise René for 2 Vasarely paintings
(Ondho and Hoang) with a 1ist attached to be filled in with individual infor-
mation on each. Mme. René returned the green and the white forms, each filled
out for a separate work. I checked with Caroline Birenbanm on Friday afternoon
who said that it wenld be allright to use the white form as a green one in this
case since each had Mme, René's signagure and necessary information. T have

sent to Mme René a Yerox copy of each form.
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CE 0510 nraly| Lists
THE MUSEUM OF MODERN ART

Date_ 3/8/66

To: @.Bivesbann Re: Vasarely exhibition C/E 65-10 I&L

Works to come from Pakis

From: g, taylor

HARLEQUIN, gouache (Vasarely) —

ETUDE FOR TAIRA, oil (Kilian) -f2.0u0-

. YAMADA, oil (Vasarely) —
NIVES, oil "

. ETUDE FOR EZINOR, oil n

- BELLE-ISLE II, oil "

. HOANG, oil (René gallery)
%, BUg, oil (Vasarelyy ——
4, ONDHO-NEG, oil (Dénise Réne gallery)
6, MANIPUR, oil (Vasarely) —
/|, RELIEF IN UNITSY collage
/2. THGA-MC, collage
13 ATTIKA-III
14, NETHE-II
15. MIZZAR-NEG
/6. DONNAN-II
1Y/, PATRA
1%, RomR
9 CERRO

A9, BELLE-ISLE, 19L9/50
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cc: (Misy Dudley
Mr. Gillaugh
C/E 65-10
green

February 2, 1968

Mr. Harry N. Abrams
6 West 57th Street
New York

Dear Mr. Abrams:

1 am writing in conneetion with the forthcoming exaibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1867. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity 1o present the work of
this fine artist to a wider public. There has already been a very eathusiastic response
from museums and uni versity art galleries throaghout the country for this exhibition.
Among the fnstitutions which have scheduled it are the Arts Club of Chieago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Immﬂm.mmmmm&umwﬂnwmmm
include the following work from your collection:

OUR-MC, 1963 gouache

Should you be willing to lend to this exhibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your [iles and return
the green one to us. Please note in the loan {orm that, if necessary, in order (o meet
the needs of the exaibition or o provide maximum protection, we ask permission to
reframe amy works.

The loan period for the exhibition is from May 1968 through July 1967. All loans
will be covered by the Museum's wall-to-wall {ine-arts insurance policy untll they
mave been returned o the lenders. The Museum of course w'll assume all costs of insur-
snce, transporiation and packing. M you agree to lend, we would like to have all loans
by March 1, 1968. As scon as we receive the completed loaa form vur Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of tals request.

Sincerely,
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Janvary 10, 1966

April b

March 15

i May 2
May 11
DeCordova Museum
Lincoln, Massachusetts
May 29, 1966

Since the exhibitien's tour is already almost completely
booked, I thought it might be useful for you to know where it will
be shown, should any prospective lenders wish to kmow. Showings
confirmed to date are as follows:

DeCordova Museum Lineeln, Massachusetis
J. B, Speed Art Museum Leuisville, Kentuecky
University of Minnesota Minneapolis, Minnesota

Tennessee State University Johnson City,
Museum Tennessee

Munson-¥illism-Proctor Institute Utica, New York
Arts Club of Chicago Chieago, Illinois
University of Colorade Foulder, Colorado

Santa Parbara Huseum of Art Santa Barbara, California

I am planning to assign a member of our Departmental Staff
to assist you with the exhibition: she will be responsible for
processing the loan request letters and followeup with lenders, as
well as for supervising the physical preparation of the show. Since
we are a bit short handed at the mement, T will have to let you know
within the next few weeks who will be assigned to work with you., If
you should, in the meantime, need any typing or other assistance,
plsase let me know and I will work out something temporarily,

I understand that you were agroeable to the fee of §350, which
I mentioned and have made arrangements to reimburse you after we
receive your selection list.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e Museum of Modern Art Archives, NY

Collection:

Series.Folder:

11.2.138.9.2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
seum of Modern Art Archives, NY 1.2.138.9.2

cg bs-10 V By uu“"‘ﬁkj/gmxllmj
ce:” D, 'udley/

6 October 1667

Desr Mrs, Bradley:

We have just been notified by the Registrar that they have redeived
your Receipt of Delivery for Bireris by Vassrely. You 'are thus
probably somewhet mystified by the duplicste which arrived with
My, Rasmmssen's letter of thanks. I should like tc explain that
the original Reeceiot, vhich was believed lost, was apparently
vIoked up end malled by someone ‘ho did not rerlive that s letter
wes to be included. Please ignore the second Recelpt, &r CUse
e s1ip-up.

irs sincerely,

(Mrs.) Lynn H. Schafran
Administre ve Assitar
ahibibiorn

« Harry Lynde Br "y
136 West Greenfiel refue
Milwaukee " Wizconsin
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ce: D. Dudley -
C/E 65-10 L&, |
green

LY October 1967

Dear Hrs. lrldhyl

The nationel eirculsting exhibition VICTOR VASARELY evoked a most esger
and interested response throughcut its tour, and I em writing to express
our thanke for your loan of Sir-ris, which contributed sc much to its
beauty and. suecess. "

We were particulsrly gratified that the exhibition could Yeé shown st such

& distinguished group of institutions as that on the atteched 1ist, whose
wide geogrephicai disbribution ensbled it t re_r-rzh eople in all parts of
the country. From press clipphngs and the reports of the museums 1nemueLvua,
we know that the .,p,mrcunity %o confront Vesarely's work in the origin=i

meant 2 great deal to the large audience which sttended easch chewing.

1 bave enclosed cur Recelpt of Delivery for Sib-ris, which we ask you to
2im and dete before returning it to us in the envelope provided.

The Museum of Modern Art is \mry pleased t ave been able to present this
retro mect.ive cof cne of I... lay's le g pelnters, an ; st grateful for
your eccoperation in this ¢ Jn behalf

onee again, and say he

-:re\,ial:.d.

iincerely

Rasmmesen

Cireculeting Exhibitions

Mrs. Harry Lynde Bradley
136 West Greenfield Avenue
Milwaukee, Wisconsin

Enclosure: Receipt of Delivery
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Circulating Exhibitions
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or ' A eap Jﬁss Dudley
WO WEST RMENSFELS AVENUER > B. Gulmh £ d
MILWAUSEE wil. 88204 ! .1- | green -U fgqg

C7E 65-10 L4L

VICTOR VASARELY EXHIBITION SCHEDULE

May 29 - June 19 De Cordova Museum
Lincoln, Mass.

Aug.f'i';' B ern vt  JeBiSpeed Art Musews
R 1‘ d louisville, Kentucky
Sopt‘us osmh oT) ““  University of Minnesota iArt Callery
Kinnapolil, Htlmuota
Dear M Rasm i
Nov.9 - 30 Phno Memordal l‘mq -
tast Tennessee “tate "ollags
Johnson. City, - Teun. at

Dec.35} 1985 Janily, Y967 © " 1Co 'mmmmm-mw Tngtitute
't : 9F ttica, Wew 'York

Jan.27 - Feb.26 Arts Club of Chicago
thicago, Ill. W

Mar.15 - Apr. 8 ° . .. Fine Arts Gallery
University of Solorada
aouider, Colorada

Apr.23 - May 1, Contemporary Arts Association of
‘Houston
Houston, Texas

June 1 - July 15 Santa darbara Museum of Arg
Sania Barbara, Calif.,
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February 7, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen: Re: Victor Vasarely Exhibition
May, 1966, through July, 1967.

Mrs. Bradley will be happy to loan her Vasarely painting,
SIR-RIS, for your forthcoming exhibition. However, please
note that the title of the picture is Sir-ris. Am attach-
ing Loan Form.

However, as you perhaps know, this painting will be
exhibited at the Hayden Gallery, Massachusetts Institute of
Technology, Cambridge, Mass., from February 14 through
March 20, 1966. Will you therefore please give us
shipping instructions for the Hayden Gallery.

Very truly

(RS

. Braeger

P.S. Also, please give us a detailed schedule of this
exhibition. ;
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I am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1986 and 1967. Although Vasarely's work has come
10 be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of

this fine artist to a wider public. There has dlready been a2 very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among fhe institutions which have scheduled it are the Arts Club of Chicago, the Santa

Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
inelude the following work from your collection:

SIR-IS, 1950-1965, oil

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to

reframe any works.

The loan peried for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the leaders. The Museum of course will assume all costs of insur-
ance, (ransportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966, As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

A
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ie Manhatiun Plars, New York, Now York 10015 February 2, 1966

Mr Gordon Mackintosh 8mith, Director
Albright-Knox Art Gallery

1285 Elmwood Avenue

Buffalo, New York

Dear Mr. Smith:

I am writing in connection with the forthcoming exaibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled 1o tour the
United States and Casada during 1966 and 1967. Although Vasarely's work has come
to be well kmown in. New York, his aceomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist 10 @ 'wider public. "There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have seheduled it are the Arts Clab of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor lnltlmu. J..B, Speed Art Museum
and the De Cordova Mubeum,

Miss Dore Ashton; guest director for the «dubtubn. would v'ery much like to
include the following work from your collection:

BORA III, 1964

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the whiie copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exihibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1867. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan,

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director

Circulating Exhibitions
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THE CHASE MANHATTAN BANK

1 Chase Manhattan Plaza, New York, New York 10015

February 4, 1965

My, Waldo Rasmussen
Executive Director
Circulating Exhibitions-
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:
We very much regret thet, in spite of the fact that
we would like to be able to participate, we will

not be able to lend either of the two Vasarely paint~
ings for your upcoming exhibition.

Sincerely,

_ Clare Fisher
* Art Program
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Miss Claire Fisher
Art Program

Chase Manhattan Bank
1 Chase Manhattan Plaza
New York

Dear Miss Fisher:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Capada during 1966 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country, We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munsoa-Williame- Proctor lnstitute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like w0
include the following worksfrom your collection: BETELGUESE, 1957; ILILE II, 1962.

Should you be willing to lend to this exhibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy uatil they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, tramsportation snd packing. If you agree to lead, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loaa.

We greatly appreciate your generous consideration of this request.

Sincerely,
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February 15, 1966

Department of Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street .
New York, New York 10019

Gentlemen:

This letter is in response to your letter of
February 2 relating to the request for a loan of
Victor Vasarely's "Paraj" of 1965, Normally I
would be glad to make such a loan, but the cir-
cumstances relating to this picture make it
impossible for me to lend it for a year.

For convenience I am returning herewith in this ;
envelope receipt for the two Albers engravings (= Fﬁ/(m
which I loaned to "The Responsive Eye! The I
engravings arrived in good order,

Very truly yours,

?«.M?é.@m
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Mr. and Mrs. James H. Clark
4608 8t, John's Drive
Dallas, Texas

Dear Mr. and Mrs. Clark:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Depariment of Clrculating Exhibitions bas scheduled to tour the
United Btates and Canada during 1966 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the couniry. We would, therefore, welcome this opportunity to present tae work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Banta
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection: PARAJ, 1965.

Should you be willing to lend to this exaibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note In the loan form that, if necessary, in order io mest
fhe needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insar-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive lhe completed loan form our Assembly Co~
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,
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February 22, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Mr. Rasmussen:

In reply to your letter of February 15 requesting the loan of our painting
entitled "Meride" by Victor Vasarely, I regret that I will be unable to
make this painting available for your proposed exhibition. This is a recent
and very important addition to our limited collection and, as I hope you
will realize, I simply cannot let the painting be gone for such an extended
schedule which would cover more than a year, If our collection were larger
and if you were requesting the painting for only one showing of several
months duration it would be a different matter, but this is the only work
of this type that we have and I can't give it up for such a long period,

I sincerely regret our inability to co-operate in this venture but I hope
you will understand.

Sincerely yours,

Divsscte C freepycl e
Merrill C. Rueppel
Director

MCR:cr

Dictated
Signed in Mr. Rueppel's absence

FAIR PARK DALLAS TEXAS 75226 TELEPHONE AREA CODE 214 HAMILTON 1-4188
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February 15, 1966

Mr. Merrill C. Reuppel, Director
Dallas Museum of Fine Arts
Fair Park

Dallas, Texas

Dear Mr. Reuppel:

1 am wiiting in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions bas scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to preseat the work of
this fine ariist 1o a wider public. There has already been 2 very eathuslastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scaeduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williame-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashion, guest director for the exhibition, would very much like to
include the following work from your collection: MERIDE, oil on canvas.

Should you be willing to lend o this exhlbition, I am enclosing our Loan Agreement
form for you to complete, asking that you relain the white copy for your files and return
the green oneé 1o us. Please aocie in the loan form that, if necessary, in order to meet
the needs of the exhibition or o provide maximur protection, we ask permission to
reframe auny works.

The loan period for the exhibition is from May 1966 through July 1967, All loans
will be covered by the Museum's wali-to-wall flne-arts lnsurance policy until they
have been returned io the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree o lend, we would like to have all loans
/by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ff kordinbr will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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THE DETROIT INSTITUTE OF ARTS C/”f'*"

5200 Woodward Avenue, Detroit, Michigan 48202 « Phone 831-0360 + Cable DETINARTS

THE CITY OF DETROIT: Jemowe P. Cavawacn, Mayor. THE ARTS COMMISSION: Lawnence A. FLmsciuan,
President = Douctas F. Rowy, Viee-President - Mas. Ensie B, Foro - Haroto O. Love
Raren T. McEwvenny = Stasronn C. Stoppanp = Mns, Haney L. Winston {)

Wiius F. Woons, Director
Wt A. B , ddmini fssi February 24, 1966

NO (e o510 Varanly Dahed

Mr, Waldo Rasmussen

Executive Director, Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 10019

Dear Mr, Rasmussen:

Your request for the loan of our Vasarely came
after the Arts Commission imposed a moratorium on all
loans in order to permit us to concentrate all our
efforts to moving into our new South Wing. In addi-
tion, we will need this painting for the new instal-
lation of our Eontemporary galleries, and would not
want to have it out on loan for so long a time,

I have great respect for your exhibitions and
under normal circumstances we would be most happy to
cooperate with you in every way. I hope you will
understand our need for the picture for the Opening,
particularly since we have nothing to replace it,
and, naturally, we are anxious to have our galleries
at their best for this important occasion,

Perhaps we can be more helpful another time,
Sincerely yuurs,
/

Willis F. Woods,
Director
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February 25, 1945

Mr. Willis F. Woods, Director
Detroit Institute of Arts
5200 Avenue
Detroit, Michigan

Dear Mr. VWoods,

On February 2nd Mr. Rasmussen, Ixecutive Director

of Circulating ixhibitions, sent to you a letter
asking for the loan of "Eridan" by Victor Vasarely
to our exhibition. Please let me know if this letter
has not reached you, I will send you all the details.
If, however, you are still considering the request,
may I ask you for your decision at your earliest con-
venience. We are now rather pressed for time and are
most anxious to include "Eridan™ in the show.

With many thanks for your consideration, and best wishes,

Sincerely,

Flita Taylor
Exibition Assistant
Circulating Exhibitions
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October 25, 1967

Dear Mme. René:

The VICTOR VASARELY exhibition was one of the most eagerly received we
have ever organized, and I am writing to express our thanks for your
many very generous loans, which were so importamt to its beauty and
saccess.

We were particularly gratified that the exhibition could be shown at

such a distinguished group of institutions as that om the attached

1ist, whose wide geographical distribution enabled it to reach people

in all parts of the country. From preas clippings and the reports of

the museums- themselves, we know that the opportunity to comfromt Vasarely's
work in the original meant a great deal to the large audiences which at-
tended each showing.

1 have enclosed our Receipt of Delivery for your loams, which we ask
you to sign and date before returning it to us.

The Museum of Modern Art is very pleased to have been able to present
this retrospective ofi one of today's leading painters, and is most grate-
ful for your @astinting cooperation in this effort. On behalf of the
Museum, may I thank you once again, and say how much your participation
in this exhibition has been appreciated.

Very sincerely,

Waldo Rasmussen
Director
Circulating Exhibitions

Mme Denise René
Galerie Denise René
124 Rue La Boétie
Paris VIII®, France

Enclosure: Receipt of Delivery
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Le 8 Septembre 1967.

—

THE MUSEUM OF MODERN ART
11 West, 53 Street ,
NEW YORK

Circulating Vasarely Exhibition
Return of the works lent .

Attn. Mrs. Elita Agee
Dear Mrs. Elita Agee,

We thank you for your letter of August 7th. regarding
the return of the works of the exhibition and also

a question of frames the Museum has made for the works
TEGA MC and YAMADA .

Kindly return these works framed, we accept to be billed
of the amounts mentioned in your letter for same .

Yours very Sincerely ,

FOR DENISE RENE

DRAET REPLY MY SIONATURE
DRAFT REPLY yOuUR 510
SACTION A HIED
! s .
wr
Ko
FiLs

INFORK A

— — —p— —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

11.2.138.9.2

The Museum of Modern Art Archives, NY

August 7, 1967

Mme, Denise Rene
Galerie Denise Rene
124 ruo ba Boetle
Paris 8, France

Dear Mme, Rene,

1 a» writing concerning your 19 loans to our cireculating

exhibieion, VICTOR VASARELY, The exhibition has had an exe
tracrdinarily successful tour; we have received accounts of
public enthusiasm from the exhibitiong puseums and galleries,

=

Since the exhibition will shertly return to our warshouse heade
w.lmlillhum,wmum!m return
adéross @or thesce loans from your gallery,

the
In addicion I would 1ike to know if you wish to buy any
mmmtamummmmnmm.
framed

a

traces to fscilitate hanging.

would be § 75~ (a 30% reduction on the original

framed Yamadg with an "Beshaped frame, walnut, with a 1/4%
mmm?mlp«lpﬂm. The price of
this frame would be §'.

1f you would peefer to have Ignadg retwgned with its original
frame and JogaeiC returned unframed please let me knew,

lvﬂlﬂrlnmlntohuwutho exact date of retura fer the
19 paintings lent so genorously to the axhibition, They must
be fully lmputod.dm—.hfmmymhwrlt
roeturn,

vith best wishes,

Sinoerely,
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Dear Madame Ren@s

I an enclosing a rewised loan receipt for the works Galerie Rene
has lent to the Cireulating Exhibition: VICTOR VASARELY.

Due to an oversight on my part, the original receipt contained

approximate values in dollars rather than exact equivalents for
gome of the values you gave us in French francs,

Very truly yours,

Caroline Birenbaum
Assistant to the Registrar
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124. RUE LA BOETIE, PARIS Paris, le 14 mai 1966 o
{

ELY. 93.17 CABLE : DENISGAL 3,

Miss Eilita TAYLOR
Circulating Exhibitions
MUSEUM OF MODERN ART

11 West 53rd Street
NEW YORK 19, N.Y.

Circulating Bxhibition TAPISSERIES VASARELY

Dear Miss Taylor,

We thank you for your May 4th letter.

VASARELY

The title of the Vasarely tapestry in
the EDITH STERN Collection and of which
we are returning the photograph is

ARCTURUS A 3m x 3m .

This tapestry was woven from an especially
made carton for Mrs. Stern, and was woven
at AUBUSSON, -

PHOTOGRAPHS

We cannot give you any information as

regards the photographer and the nunber

of the negatives for the Vasarely photographs
we sent. The artist himself has the ohotozraphs
taken of his works and all files arc at

his studio,

#

Yours sincerely,

r Denise René

W C AEINE %4 & sesn
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Hay L, 1966

¥me. Denise Rene
12l rue La Boetie
Paris, France

Dear Mme. René,

I have still more last-minute questions which I must
agk you to forbegr.

We are including in this wxhibition of Vasarely's work

a tapestry owned by Mrs., Fdgar Stern of New Urleana,
Louisiana. May we have the following information on it:
the title of the tapestry, the painting after which it
was done, 1f 1t was done after a painting, and the execu~
ting atelier, WwWould yon please cable us golleot this
information. [ am emclosing Mrs. Stern's photograph of
the THE . .

Would you also write to me as soon as possible photographer
and negative numbers for the photograrhs of Vasarely works
which you have sent to us, if this information is avallable
to you.

I sm sorry to impose so many details upom you. You have
been so kind and quick to comply with all our requests.

Sincerely,

Elita Taylor
Oirgulating Exhibitions
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"GALERIE DENISE RENE
124, RUE LA BOETIE, PARIS
ELY.93.17 CABLE: DENISGAL
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Bxhibitions

P ODERN ART
5%rd Street

N.Y. 10019
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PARIS 44740 30 1205
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MUSEE D ART MODERNE NEWYORK

ATTENTION ELITA TAYLOR AGREED ADD NINEHUNDRED DOLLARS TO PRICE

OF TEGA HC STOP ETUE POUR EZJNOR 1949/60\/}R - RIS 1952/65 NI-

VES 1948 BELLE ILE 2 1952/56 MANIPUR 1952/60 NIZZAR = NEG.
nanfsz RE NE p

coL 4; ﬁc 1949{%0 sf; . Rfs lssf/ss 1948 f 1952/56 1952760

NIZZAR - NEG

NNEN
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83 rue Reliques
Anne t-gur-}arne
France WU

MUSEOM WMABLE 70 PAY COST OF MOUNTING TEOA-MC AS PACE
RECOMMENIIS BY GRANEK $900, COULD YOU PAY AND INCLUDE
COST TN SELLING PRICE? MOST ANXIOUS TO INGLUDE IN
EXHIBITION.

b

TAYLOR
MODERNART

W/29/66 CHARGE: O/E 65-10 VASARELY

cc: WR
B0
EVT

C/E 65-10
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April 26, 1946

Mre. Jenise Nené
12, rue la Doetie
Paris 8

lear ime. kend,

T @ndemclosing a Loan Agreement form for LTUDL FUR e
shich I must ask you to 7111l out again for the fusarely
exiidd $lon 48 the form as completed for the Uptleal art
sghow, for which it arrived too late, can not be used for
another exnibition.

e

wopld you also please indicate the material, mounted on
wood, on whigh ETUDE ¥R CINTHA has been painted. [ have

the same guestion concernin JE MR i (1 on what
material ig the oll mailnted?

e are in need of 6 eoples each of pnoto
1 i

ased for bl icit
be happy to pay for these

We are 10 days away from the final packing deadline, which
I am sorry to asik you to gonslder, but I must request the
Loan ¢ raerent and the rhotogra hs at your earliest oy =
tunity.

ilita Taylor
Circulating fzhibltions
P.B. Is it true that ILILE COUPLE-K

! ’ GUUFLbk=h was painted 4
casein with india ink lines? -
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DENISE RENE ET
A BOETIE, PARIAS Paris, le 20 margré&nt ol

CABLE : DENIBGAL C/E 65-10

{j.:f,'i," 1\{/*{:_ L[ / x /

g "
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0

April 5, 1966

“-M.l.ﬂ‘
12} ree La Boetie
Paris :

Dear Mme. hﬁ.
May we have uﬁo information on the state of the ship-

ment of Vasarely palntings for our exhibition from
gallery. We have had no word frem you since our

your
cable and letter of Marsh 15.

This Glhy.ll.l receipt of these paintings poses great
problems for vs. We would appreciate a reply at your
earliest convenience.

Sincerely,

Elita Taylor
Circulating Pxhibitlions
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“124, RUE LA BOETIE, PARIS
ELY. 93.17 CABLE: DENISGAL

Miss Blita TAYLOR
Circulating Exhibitions
MUSEUM OF MODERN ART

11 West 53rd Street
NEW YORK, N.Y. 10019

Dear Miss Taylor,

We apologise for the delay in
answering your letter of March 17th.

ONDHO-NEG et ONDHO.

We have once again contacted the artist
concerning the confusion in the titles.
The work being sent to you is 3

7< ONDHO - NEG 1960-61
1620x 150

'

ONDHO II does not exist. ONDHO of larger
dimension (220 x 180) was purchased some
time ago by the Museum of Modern Art, N.Y.

Trusting this sufficiently clarifies
the confusion of titles,
Yours sincerely,

pr Denise René.

AL 7 ik

L, I J i
&

—

W, ©. SEINE 83 A S8d3
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March 17, 1946

Mme. Denise Tené
12l rue La Boetie
Paris

Dear Mma. René,

Thank you very much for the information on the

Vasarely shipment from Paris. We shall correct
our lists concerning TAIRA and itude for Taira.
Also thanks for the reframing permission which

shall be undertaken only if necessary.

among the photographs sent to me by M. vasarely

was one of UNDHU=NIT., 1960-51. I assumed that

it was the same UNLUOC referred to in tne Loan
Agreement form. Further cheeking in the Vasarely
monograph published by [ditions du Griffen Neufghatel
indicates they are not the same painting. May we
trouble yon for a photograph of UNDHU, 1960, in this
case? kould you also indicate on the back the of-
ficial title: OCNDHU or UNDHO II.

With many thanks,

Sincerely,

lita Taylor
Cirenlating Exhibitions
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Sl e
TASARELY

:RCO work is excluded
two following works

our Gallery in the

OPPICAL ART
E—;'—" "-fg‘;:f'“'.‘.;"

tion optique tramée
LSAREBLY Qintra gouache 58 x 47cm

. i

L

M. C BEINE 83 A B8a3
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PLEASE SEND SHIPMENT NOW ONDHO LATER.
TAYLOR
MODERNART

3/18/66 Charge: C/E 65-10 VICTOR VASARELY

NOTE: "SHIPMENT® INCLUDES STUDY FOR CINTRA FOR OPTICAL ART EXH.
LETTER TO DENISE RENE GALIFRY SENT SAME DAY.
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March 15, 1966

Mme. Denise lené
12k rue lLa Soetie
Paria

Thes My - ‘!,

Tink ou very much for the ad?itional loan of RURT, [FRRO
Apnd BFLLE-ISIE. However, ue &rve in desperate .nssd. nf the
patnitings £5 be loaned by your gallery and can nbt delay
opsratione until the end of toe month as gugeestsd in your
Ietteér of Mareh 10. e have sent you a cable to this effect
taday. - ke are two weexs behlnd gur schedule due to diffie
gulties Il obftiinifg loans. Therefore ve mast ask you to
send imrediately the remiining 19 paintings for the Vietor
Tagarels eahibitisn, and | the udy for QINTHA, which s
nost nrrently needed for the Optieal Art expibvition. When

WO is ready wonld von nle

qpror tinlty.

I am gorry % press ] Jut the sitluatiom 18 now rather
2 CHR T

eélita fayler
Fxhibltions Assisgtant
Jireulating Exhibitions
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~ Paris, le 14 mars 1966
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B
¢[g 65-10

MUSEUM OF MODERN ART
11 West 53rd Street
NEW YORK, 19 N,Y.

EXPOSITION CIRCULANTE VA SARETLY

PRET POUR EXPOSITION - ADMISSION TEMPORAIRE

Lhbd L A e —————————————

VASARELY

ARLEQUIN 1953 gouache 60x40 pas & vendre
YAMADA 1948 huile 130x89 . pag & vendre
NIVES 1948/49 huile 130x70 pas & vendre

BELLE-ISLE II 1950 huile
82 x 70 3'45p500.

MANIPUR 1952/62 huile

RELIEF IN UNITE 1963 collage
110 x 110 x 20 $ 6,000,

BUG' 1955 huile 110 x 100 $ 8,000.

ETUDE FOR EZINOR 1949 huile
66 x 52 $ 4,600,

HOANG = 1951 60 P. $ 7,500,
ONDHO Ef © 1960 100 F. $12,000.
TEGA -MC collage 250 x 250 1965 § 9,000,

 ATTIKA-III peinture 1957/62
195 x 130 $12,000,

NETHE - II peinture 1956/59
120 x 100 $ 8,400,

WIZZAR-NEG., Peinture 1956/61 : -
130 x 75 $ 8,000,

s o smNE 853 A BeaR
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MUSEUM OF MODERN ART

11 West 53rd Street

NEW YORK 19, NoYe
EXPOSITION CIRCULANTE VA SAREL Y

PRET POUR EXPOSITION ADMISSION TEMPORAIRE

VASARETLTY suite

DONNAN II peinture 1951/58 153x90 $11,000,
TAIRA peinture 1948  60x40 pas 4 vendre
RUHR 1950 114 x 195 $15,000.
CERRO 1947/58 130x81 $ 8,500.

BELLE-ISLE 1949/50 130 x 195cm $15,0004

TRANSPORTEUR : LERONDELLE

mOE AEIME 83 A BE4d
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¥me. Denise Pené
124 rue La Boetie
Paris

Dear Mme. Remé,

Thank you very much for the information on the six
Vasarely works which you will lend to this exhibltion.

On rereading the Loan Agreement forms we have reseived
from you, however, I find that you have not indicated
whether or not you will permit reframing of these works.
We would appreciate very much hawing your permission

to reframe or to provide a temporary traveling frame

wihich allows for maximum protection. We would, of course,
return’ the works to you in their original frames unless
you spegify to the contrary.

We do have all the necessary photographs for the first
group of 10 paintings we requested from you and from
¥.7asarely. However we have never received photographs

£ TAYRA and of LTUDE MR TAINMA. Since we need photo-
graphs of every work for our exhibltlon records, may

we ask you to send these two photographs at your earliest
opportunity. Ve do have photographs of the ultimate
three works requested from your bountiful gallery in our
letter of March 7; the Loan Agreement form for which we
have not as yel reccived.

I hope that these necessarily complicated preparations do
not prove an undue burden.

Sincerely,

Flita Taylor
Cireulating Exhibitions
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Pme.Denise Rendé
12h rue La Boetie
Pars -

Dear ¥me. Pend,

Again we have asked ¥, Vasarely to add %o your
lengthy joint 1list of loans ®o this exhibition.
mis will definitely be owr nltimate demand on
your extensive generosity, for this exhibition,
in any case.

1 am sending to you the loan Agreement form dir-
ectly, since ¥. Vasarely has asked you to i1l

ot the forms in the pamt. T am sure you will be
inforred of Wia desires should he not wish to

lend any of théee; that is why I  take this liberty.

We are now rather pressed for time and would like
$o Make arrangements with our shipping agents for
collection of the paintings you, M.Vasarcly and Mme.
¥4 14an will be sending 4o this exihiibition.

Many thanks for your kind compliance,

Iincerely yours,

¥lita Taylor
¥xhibitions Assistant
Gireulating Exhibitions
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C/E 65-10 1&L

February 25, 1966

Mme.Denise René
12h rue La Boetie
Faris

Dear Mme. Rene,

We have requested additioenal paintings from V.
Vasarely for loan to our Fxhibition. We find it
difficult to com lenders to part with their
Vagarelys over sucli an extended peried. Therefore
M.Vasarely has generously offerred to us additional
paintings for loan,

Would you be so kind as to include the insurance
value and selling price (inecluding the Museum of
Modern Art's 10% handling charge) on the enclosed
sheat, We are now rather vressed for time and will
need this information as soon as possible in order
to conclude shipping arrangements.

I am sorry to disturb you with so many details.

I have received the prices and insurance evalnations
for the first list of paintings to come from M.Vasarely,
for which T thank you very much.

Sineerely,

Flita Taylor
Fxhibitions Assistant
Circulating Fxhibitions
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° GALERIE DENISE RENE

i --— — -
\Jumﬂ.j Go&tbg;a Part C/E £5-10 ‘Q,S_" .'
124, RUE LA BOETIE, PARIS .

ELY. ©3.17 CABLE : DENISGAL le 17 Février 1966 »

THE MUSEUM OF MODERN ART
11 West, 53 Str.
NEW YORK
U.S.A.

Attention of Miss Elita Taylor

Dear Miss Taylor,

We acknowledge receipt of your letter of February
Tth. enclosing :
= copies of the loan agreement forms for 2 Vasarely
' paintings .. and " HOANG " ,

Loan of 8 other VASARELY works .

' As requested you will find enclosed the Insurance
_ value of these 8 works - and the selling prices of
.. only 5 works - | ( as arlequin/yamada/nives are not
ufor\salle)o o

s
b E R

Sincerely Yours,
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124. RUE LA BOETIE. PARIS 1e 17 Février 1966.
. ELY.93.17 CABLE: DENISGAL 4

THE MUSEUM OF MODERN ART
NEW YORK.

———

PHE M

pour Exposition VASARELY o 11 Ko
TLY T Selling

arlequin 19BE
gouache 60 : Pas A vendre 15,000 Frs

yemada 1948
e huile 130 x 89 Pas 4 vendre 35,000 Frs

i 1948/49 !
2eves hii{e 130 70 iy Pas a _vandre 38,000 Frs

Belle-Igle 1T _ :
T950 -~ huile 8 T0 ’ 27,500 Frs 110 20,000 Frs

Manipur 1 52-62
- hlglile 162 152 : 60,000 Frs 50,000 Frs

Relief in Unité
T963 -~ collage 11 0x110x20 30,000 Frs o 20,000 Frs

Bug 1955 Huile . 110 x 100 40,000 Frs 38,000 Frs

Etude for Ezinor
1949 = Huile 66 x 52 23,000 Frs 18,000 Frs.
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. Mne. Denise René
12l rue La Boetie
Paris

Dear Mme. Rene,

T am enclosing copies of the two Loan Agree-

ment. forms. which you completed for the "Ondho!

and "Hoang" paintings for the Vigtor Vasarely
girculating exhibition.

We have received a speedy reply from M.Vasarely

as well, giving this department permisaion to
borrow 8 works. He has requested that we contact
you for the selling price and insurance value of

5 of these works, and the insurance value alone

of the other 3 works. May I remind you again that
the selling price should include the ten percent
handling charge for this Museum.  Therefore L am
also emelosing a third sheet which is a copy of the
list of paintings M. Vasarely will lend, Would
you please fill in the information on the blanks
indicated and return this list to us, using the
enclosed envelope.

With many thanka for your kind copperation in these
particulars,

Sinegerely yours,

Elita Tayler
Circulating Fxhibitions
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Vme Denise Fend

5t, Regis lotel

FAfth Averue at S5th Street
How York, New York

Dear Yme lend:

1 was delighted to have the pleasure of meeting you last Junday at
Mr. Zeislor's and um deeply grateful for your willingnees to cooperate with us
in an exhibition of Vasarely's work, Miss Ashtom, who is directing the exhi-
bition, had t6ld we of her discussions with you and Mr, Vasarely, and we
are eager to proceed with our plans to organise the sxhibition. As I am
sure Miss Ashton membtioned, there has been a very enthusiastic response from
susoums throughout the country for this exhibition. Ameng the institutions
which have already scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Funson-/illiams-Proctor Imstitute, J. B, Speed Ayt
Museum, and tha De Uordova lusewm.

I == enclosing for your inforsation a eomplete selection list of all
the works idss Ashton would very much lile to have for the exhibitiom. 1
balieve & s already discussed the llat with you, Also attached to the
list are her alternate selsctiona, Trom your own collact!on we would like
to formally request the [ollowing works:

mdho. 1960,

I enclose our Loan Agreement form in duplicate for you to complete,
retaining the white copy for your files and returnring the green ome to us,
Please note in the loan form that, if nacessary, in order to meet the needs
of the exhibition or to provide maximm protection, we ask permission to
reframe any works, Of course, works in the sxhibition are available for
sale throughout the tour, with delivery to purchasers at the conclusion of
tt; tour, so please indicate whether tie work can be sold and its sellin
P ce.

The loan period for the exidbition is ‘rom May 1966 through July 1967,
All loans will be covered by the Musewn':s wall-to-wall fipe-arts insurance
ey until they have been returned to the lendera. The Nuseum of course
assume all costs of insurance, transportation amnd packing. e would
to receive all loans by March 1, 1966. As soon as we receive the com-
loan form our agemt, R. !ERONDELLE, 76 rue "lanche, Paris, would be
with you to arrange for the paeldng and shipping.
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RONALD J. GILBERT
880 FIFTH AVENUE ’
NEW YORK 21, NEwW YORK D

February 7, 1966

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53 Street

New York 19, N, Y.

Att, Mr. }'fa.ldo Rasmussen, Executive Director

o | e Circulating Exhibitions
i

.%&r Mr. Rasmussen:

Thank you kindly for your letter of February 2nd in which
I note that you would like to have our Vasarely for exhibit
from May 1966 through July 1967 .

We recently purchased this painting and have it now on loan

at the Hayden Museum at M.I. T. As the loan period is over

one year, we believe that we had rather first have an opportunity
to live with this painting before giving it out on loan,

Should the Museum of Modern Art desire to have this painting
for a retrospective in New York at some future date, we
will be very pleased to consider your request favorably.

Sincere}myodi

e
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Mrs. Ronald Gilbert
880 Fifth Avenue
New York

Dear Mrs. Gilbert:

I am writing in coanection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
1o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public, There has already been a very enthuslastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Sania
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the axhibition, would very much like to
include the following work from your collection: CTA 103, 1865, oil.

Should you be willing to lend to this exhibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note ia the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 tarough July 1967. All loans
will be covered by the Museum's wall-to-wall [ine-aris insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon 28 we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciale your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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vay 3, 1966

¥r. Budelf Granec
1109 lLexington Avenue
New York

Dear Mr. Oranec,

¥nolosed is the Trame Record sheet we keep on all work

on loans to our exiibitions. The degeription erder is a
trangeript of Vasarely's dircctions on the bagk of, gne off
the leaves of the collage, TiiA = MG, although it is under-
stood that you will proceed to mouat this collage after
the mammer in which you mounted the Pace Sallery Vasarely
collage.

T will bring the gollage ov on May 13. I put the date
you promise 1t for as May 27 hope s0 mugh you can get
if hack to us by then. e ¥ill need to frame it also
after mounting. The first exhibition will open Majy 29.

fhank you for your attention ® all these details.

Jincerely,
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January 31, 1966

-y . "

Miss Judith Heidler
Sidney Janis Gallery
15 E. 57th Street
New York u

Dear Miss Heidler,

To formalize my request of this afternmoon I am
sending the enclosed loan agreement form for the
two works by Vasarely which had not been included
in the previous list sent January 21.

With many thanks for your attention to this,

Sincerely yours,

Elita Taylor
Exhibition Assistant
Circulating Exhibitions
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January 31, 1966
Title, Date, Medium

CTA 103, 1965 (silver) oil

VEGA NOIR, 1965, tempera

ces
Miss Dudley
Mr.Gillaugh
Ee MIOT
green
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Dear Miss Jones:
Early this mo¥T i
l € \Wis Vasarely.
! /" followin
to lenc s
| 5 _ | :
| Y
he quil )

lonn
WL

r s vy SPPIUCINGE YOUT Generous consideration of this request. b

Sincerely,

Waldo Rasmussen
Executlive Director |
Circulating Exhibitions
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February 10, 1966

Mr. and Mrs. Paul Michael Hirschland
25 E, 86th Street
New York

Dear Mr. and Mrs. Hirschland:

1 am writing in connection with the fortheoming exhibition, VICTOR VABARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Amwong the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B, Speed Art Museum
and the De Cordova Museum,

Miss Dore Ashton, guesti director lor ihe exhibition, would very much like to
include the following work from your collection: ALTAIR-NEG,., 1965-1960.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for vou to counplete, asking that you retain the wiite copy for your files and return
the green one lo us. Please note in the loan form that, if necessary, in order to meet
the needs of Lthe exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 tarough July 1867, All loans
will be covered by the Museum's wall-io-wall fine-aris insurance policy unatil they
have been returned to the lenders, rhe Museum of course will assume all costs of insur-
ance, transporiation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968, As soon as we recelve the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan,

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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Beptember 26, 1967

Dear lt:. Jaqia:

The naticnal circulsting exhibiticn VICTOR VASARELY evoked a most eager
and interested rfeésponse throughout its tour, end I am writing to express
our thanks for your greast generosity in loening Study for “"Sir-ris",

CTA 101, Fem, Quasar IT, and Vega Noir, which contributed so much to its
Beruty abl Sidcess .

We were particularly gretified that the exhibition esuld be shown at such =
distinguddhkdd group of institutions as that on the attached list, whose wide
geogrephical distribution ennabled it to reach people in all parts of the
country. From press clippings and the reports of the museums themselves, we
know that the cpportunity to confront Vesarely's work in the original meant
& graat desl to the large audiences which atbended each ™wwing.

I have enclosed pur Receipts of Delivery for your loans, which we ask you
to sign end date before returning them to us in the emvelope provided.

The Museum of Modern Art is very pleased bto have been sble to oresent this
retrospective of ane of today's loading painters, end is most grateful for
your cooperation iIn this effort. On behalf of the Museum, may I thank you

snce agein, and sey how much your participation in this exhibition has been
appreciated.

Very sincerely,

Weldo Resmussen
Director
Clirculating Exhibiticns

Mr. C.onred Janis
Bldney Jenis Gallery
15 Bast 5Tth Street
New York, M. Y.

Enclosurea: Receipts of Delivery
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¥Mr. Sidney Janis
Sidney Janls Gallery
15 Bast 57th Jtreet
lew York, Mew York

Dear Mr, Jards:

1 was very pleassd to hear from Dore Ashton that you have agreed o
eooperate with us on our exhibition of Vasarely's work, 4s I am sure she
mentionad, thers has been a very enthusiastic response from museums and
university art galleries throughout the country for this exhibition., Among
the institutions which have already secheduled it are the Arts Club of Chicago,
the Santa Barbara Musewm of Art, Munson-iillisms-Proctor Institute, J. B.
Speed Art Museum, and the De Cordova luseum,

I am enclosing for your informatior a eomplete selection list of all
bhnwrtulmmulduwnwhlﬂatomfarth.muﬁmm 4
believe she has already discussed with you. Also attached to the list are
her alternate selections. From your own gallary we would like %o formally
request the following works:

Studs: Capella. 1%63.
tudet Capalla A, 195k,
TTA 101. 4905,

uasar ll. :’-96|; .

I encloss our Loan Agreement form in duplicate for you to complete,
retaining the white copy for your files and returning the green one to us,
Pleass note in the loan form that, if necessary, in order to meet the needs
of the exidbition or to provide naximum protection, we ask permisasion to
refrase asy works. 1 also understand from Dore that should any works on the
enclosed Losn Agreement form be sold while in your extdbition, it is with
the understanding delivery to the purchasers would be deferred until after
the tour of our Vasarely exhibitionm,

The loan neriod for the exhibition is from May 1966 - July 1967. ALl
loans will be covered by the Yuseum's wall-tomall fine-arts insurance policy
until they have been returned to the lemders. The Museum of course will
assune all costs of insurance, transportation and paslkdng. ve would like teo
receive all loans by Mareh 1, 1966. As soon as we receive the completed loan
form our Assenbly Coordinator will be in touch with you to arrvange for the
eollection of the loans,
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W2 are very pleased to have tihds opportunity to present Vasarely's
work to a wider American audisnce, mnd feel especially fortumats to have
your support. We look forward %o hearing from you very soon.

With best regards,
Sineerely,

Waldo las=ussen
Executive Director
Cireulating Cxhibitions
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FPebruary 16, 1966

_y Mme. Lucienne fikar |
ol‘uhrhngniunm |
3 Boe |
wh te B

- o
Dear Mme. Kikar, ¢

I am writing to you concerning the Loan igreement forms
attached to Mr. Waldo Rasmissen's leiter of Fetruary 15
requesting the loan of Vigtor Vasarely's ETUDE FOR TAIRA
for this Museum's circulating exhibition of his work.

Tnsufficient shipping instructions were included on these
forms. If you have favored our request, and we are in
receipt of our copy of the completed loan form, may I
advise you that our shipping agents in Faris (R.Lerondelle,
76 rue Blanche, Paris), will be in touch with you to arr-
ange for the pacicing and shipping of the painting. This
notice is to replace the instructions indicated on the
form to the effeot that it would be our Assembly Coordin-
ator who would be in touch with you.

With many thanks for your attention %o these particulars,

Sincerely,

¥lita Taylor
Exnibition Assistant
‘Gireulating Exhibitions
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February 15, 1966

Mme. Lucienne Kikar
¢/o Galerie Denise René
124 rue La Boétie

Paris

AT =

.1 am writing in comection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are nor widely known lhroughbout
he country. We would, therefore, welcome this opportuaity to'present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the inatitutions which have scheduled it are the Arts Club of Chicago, the Saata
Barbara Museum of Art, Munson-Williams~-Proctor Institutie, J. B, Bpeed Arl Museum
and the De Cordova Museum.,

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection: ETUDE FOR TAIRA, 1948,

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order Lo meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will agsume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
{*‘by March 1, 1986, As soon as we receive the completed loan form our Assembly Co-
“L/ordtnitor will be'in touch with you to arrange for the collection of your loan,

|

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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October 25, 1967

Dear Mme. Kilian:

The national circulating exhibition VICTOR VASARELY evoked a most eager
and interested response throughout its tour, and I am writing to express
our thanks for your loan of Taira, which contributed so much to its
beauty and soumcess.

We were particularly gratified that the exhibition could be shown at such
a distigguished group of institutions as that on the attached list, whose
wide geographical distribution emabled it-to reach pecple in'éll parts of
the country. From press clippings and the reports of the museums them-
selves, we know that the opportunity to confront Vasarely's work in the
orgginal meant a great deal to the large audiences which attended each
showing.

I have enclosed our Receipt of Dekivery for Taira, which we ask you to
sign and date before returning it to us,

The Museum of Modern Art is very pleased to have been able to present
this retrospective of one of today's leading painters, and" is most grate-
ful for your cooperation in this effort. On behalf of the Museum, may

I thank you once again, and say how much your participation in this exhi-
bition has been appreciated.

Very sincerely,

Waldo Rasmussen
Director
Circulaténg Exhibitions

Mme, Lucienne Kilian
c/o Galerie Denise Rend
124 rue La Boétie
Paris, France

Enclosure: Recelpt of Delivery

#Your loan included in Receipt of Delivery sent to Mme., René
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ALBERT A. LisT
1740 BROADWAY
NEw YOork 19, N. Y.

February 7, 1966

Mr., Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

Dear Mr. Rasmusgen:

In reply to your letter of February
2nd requesting the loan of a Vasarely, we
are opening our country home and our apart-
ment for various organizations and are not
loaning certain of our art for the next year
and a half, We regret, therefore, that the
Vasarely will not be available. |

Sincerely,
(plbeilz £ e

Albert A. List

o e SR
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Mr. and Mrs. Albert A. List
927 Fifth Avenue
New York 21

Dear Mr. and Mrs. List:

I am writing ia connection with the forthcoming exhibition, VICTOR VASARE LY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very eathusiastic response
from museums and university art galleries throughout the country for this exhibition,
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams- Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work {rom your collection: KEIHO C-II, 1963, casein.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, If necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1867. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of Insur-
ance, transportation and packing. 1If you agree to lend, we would like to have all loans
by Mareh 1, 1906, As soon as we receive the completed loan form our Assembly Co~
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,
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NR/VH 22nd February, 1966

0 L
Mzr. Waldo Rasmussen, N 0

Executive Director,
Circulating Exhibitions,
The Museum of Modern Art,
11 West 53 Street,

New York, N, Y., 10019,
U.S. A,

Dear Mr. Rasmussen,

At their Meeting last week, our Trustees considered your
request to borrow Supernovae by Vasarely, for your circulating
exhibition. As you probably know, this painting has only recently
entered the collection, and much as they would have liked: to lend it,
they felt that the painting could not be spared for so long a period.

I am sorry to give.you this disappointing answer.

Yours sincerely,

Wﬂlab

Director.

e Ll A0 Wi
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Mr,Norman Reid, Director
The Tate Gallery
¥{11lbank

London

Dear Mr. Feld,

I am writing to you concerning the Loan Agreement forms
attached to Mr. Waldo Rasmussen's letier of Pebruary 11
requesting the loan of Victor Vagarely's SUPINNOVAE for
this Museum's eireulating exhibition of his work,

Insufficient shipping instructions were included on this
form. 1If you have favored our request, and we are in
receipt of our copy of the completed loan form, may I
advise you that our shipping agents in London, (Bolton
and Fairhead Ltd., 203 Regent Street, W.l), will be in
touch with you te arrange for the packing and shipping of
the painting. This notice is to replace the instructions
indicated that it would be our Assembly Coordinator who
would be in touch with you.

With many thanks for your attention to these particulars,

Sincerely,

Flita Taylor
Exhibition Assistant
Cireulaging Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 11.2.138.9.2

The Museum of Modern Art Archives, NY

B G aettl o sl

-

¢e: (Miss Dudley
Mr Gillaugh
C/E 65-10 )
green o

N\ o \J ““‘ﬂ“‘l’j} Lo ot :TL—I&.G

February 11, 1966

Mr. Norman R. Reid, Director
The Tate Gallery

Millbank

London

Dear Mr. Reid:

I am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public, There has already been a very enthusiastic response
from museums and university art galleries throughout {he country for this exhibition.
Among the institutions which have scheduled it are tne Aris Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams- Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very mueh like to
include the following work from your collection: SUPERNOVAE, 1959-1961.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and retura
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. fhe Museum of course will assume all costs of insur-
5] ance, transportation and packing. If you agree to lend, we would like to have all loans
(by March 1, 1966, As soon as we receive the completed loan form our Assembly Co-

. ordinator will be in touch with you to arrange for the collection of your loan,
i

W
2 L
X7

m"
f . We greatly appreciate your generous consideration of this request.

i g Sincerely,

r,"
W
\) y y Waldo Rasmussen

Executive Director
Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
11.2.138.9.2

The Museum of Modern Art Archives, NY

February 9, 1966

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

Mrs. Maremont has handed your letter of February 2 to me for
reply.

Unfortunately Mrs. Maremont feels she cannot lend you their
Vasarely, "BORA" for your forthcoming exhibition. There
are now some fifty pieces from the Maremont Collection out
on exhibition and she does not want anything more to go out
for awhile. She regrets that they cannot participate and sends
best wishes for an exciting show.

Sinc:(?ly,

oS ed L, / fe gt 2

Sara A. Helme,
Secretary Lo
Mrs. Arnold H. Maremont
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Mr. and Mrs. Arnold H. Maremont
614 Pine Lane
Winnetka, Ilinois

Dear Mr, and Mrs. Maremont:

I s writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthugiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Aris Club of Chicago, the Saata
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashion, guest director for the exhibition, would very much like o
include the following work from your collection: BORA, 1959, oil.

Should you be willing to lend to this exhibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we agk permission to
reframe any works.

The loan period for the exhibition is from May 1368 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of Insur-
ance, transportation and packing. If you agree (o lend, we would like to have all loans
by March 1, 1066. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loaa,

We greatly appreciate your generous consideratioa of this request.

Sincerely,
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13 September 1967

Dear Bill:

The nationsl eirculsting exhibition VICTOR VASARELY evoked a most eager
and interested response throughout ita tour, end I sm writing to expreas

our thanks for your loens of Cassiopee =nd Eridsn III, which contributed
so much to ite beauty and success.

We were particularly gretifiec thet the exhibition could be shown ot such

& distinguished group of institutions es thet on the sttached 1ist, whose
wide geogrephicel distributicn ennebled it ka reach people in all parts of
the co.ntry. From press clippings and the repbrta of the smuseums themselves,
we know thet the opportumity to econfront Veagarely's work in the original
meant ‘& grest deal to the large audiences which sttended emch showing.

T heve enelosed cur Receipt of Delivery for Cas slopee and Eridan ITI, which
we A£X you fo sign and date before returning it to us in the envelope provided.

The Museum of Modern Art 1s very please 1 £ have besn sble to presant this
retrospective of cne of today's leading painters, end is most grateful for
your eooperation in this effort. On behalf of the Museum, may I thank you
once agaln, and say how much jyour oapticipation in this exhibition has been
appreciated.

Very sincerely,

Weldo Rasmissen
Director
Circulsting Exhibitions

Mr, Willjam §. Lieberman
o/c The Museun of Modern Art
11 West 53rd Bureet

New York, N, Y. 100LY

Enclosure: Receppt of Delivery
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13 Beptember 1967

Dear Mr. Glimcher:

The naticnal circulating exhibition VICTOR VASARELY evoked s most eager
and interested response throughout its tour, and I am writing to express
our thanks for your loan of Ilile-Couple K, which ccntributed so much to
its beauty and success.

We were particularly gratified that the exhibition could be shown at such a
distingudfhed group of institutions as thet on the attached 1ist, whose wide
geographical distribution ennsbled it to reach people in =ll parts of the
country, From press clippings and the reports of the museums themselves, we
know that the ocpportunity to confront Vasarely's work in the original meant
a great deal to the large audiences which attended each showing.

I have enclosed cur Recelpt of delivery for Ilile-Ciuple K, which we ask you
to sign and date before returidnz it to us in the envelope orovided.

The Museum of Muderm Art is very pleased to have been sble to present this
retrospective of ome of tudly's leading painters, and is mest grateful for
your cooperation in this efiort. On behalf of the Museum, may I thank you
once again, and say how much your participation in this exhibition has been
appreciated.

Very sincerely,

Waldo Rasmussen
Director
Circulating Exhibitions

Mr. Arnold Glimcher
Pace Gallery

§ Bast 5Tth Street
New York, N. Y.

Enclosure: Receipt of
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ILILEFCOUPLE-K, c.1952, casein, will be late in arriving at this Museum by at

least 10 days (March 9?)% I will call Pace Gallery on March 9 to check on

am‘)a,jﬁw

exact date of arrival and means of transportation.
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February 2, 1966

Mr. Amold Glimeher, Director
Pace Gallery

9 West §7ta Street

New York 18

Dear Mr. Glimcher:

I am writing 1n connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1866 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been 2 very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum,

Miss Dore Asiton, guest director for the exhibition, would very much like to
include the following work from your collection: ILLILE COUPLE-K, ¢.19562, gouache.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the while copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exnibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967, All loans
will be covered by the Museum's wall-to-wall fine-arts {nsurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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13 September 1967

N

Dear My, von Groschwitz:

The nationsl eireulating exhibition VICTOR VASARELY evoked & most eager
and interested response throughout its tour, and I am writing to express
our thanks for your loam of Louna, which contributed sc much to its beauty
end success.

We were perticularly greatified thet the exhibition eould be shown at such

a distingudshed group of institutions as that on the attached list, whose
wide geographical distribution ennebled it to resch peocple in all parts of
the country., From press clippings and the reports of the museums themselves,
we know that the opportunity to confront Vaserely's work in the original
meant apntd-ﬂtotmmmawimmwntm.mnuung.

I heve enclosed our Receipt of Delivery for Louwma, which we ask you to
sign end date before returning it to us in the envelope provided.

The Museum of Mgdern Art is very pleased to have been sble to present this
retrospective oh one of today's leading painters, end is most grateful for
your cooperation in this effort. On behalf of the Museum, mey I thank you
onee again, and sey how mueh your participation in this exhibition hes been
appreciated.

Very sincerely,

Waldo Rasmussen
Director
Circulating Exhibitions

Mr. Guethbe von Groschwitz
Director

Museum of Art, Carnegie Institute
400 Forbes Avenue

Pittsburgh, Pennsylvania

Enclosmme; Receipt of Delivery
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Aungust 9, 1967

¥r, Leom A, Arkus
‘Assocliate Director
Museum of Art
Carnegle Institute

4600 Forbes Avenue
Pittsburgh, Pemnsylvania

Dear Mr, Arkus,

1 an writing to correct my letter of yesterday concarning

Victor Vasarely's Lomna., ! have been instructed to offer

the new frame we put on your paintiang without charge. The
painting looks vary well with this type of frame, che old

onn was weak and splitting.

We would also like to show some appreciation of your musaum's
great gencrosity to us,

Sincerely,

Elita Asee
Circulating Ixhibitions
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“Carnegte Institute
4400 Forbes Avenue
. Pitesburgh, Pennsylvania

Dear “r, Arkug,

L0p g wrfEiis doncesning your muscisl ‘lean to our clirevlating
odhivition, VIETOR VASARELY | ‘of hid Lotihg.” The ‘axfitSition has
Befin extraordinacily Ml;ﬂhmunm sccormts of
ptiblte enthusiash From the exhibiting musewns and galleries,

™he «Nihitton has Just returned to our warehouse headquarters
and T would 1ike to ask you to confirm the retwrn addreas for
the pusemi®s Toan, T enclose a card for this purpose,

1 witld also like to know if you would wish to purchase the
Leshaved walgut frame we had put on the painting for its tour,

- Gnr sharge to you would be §12, Please let me know If you pree
for to have lLomag returnad in its original frame,

1 will write azain to tell you the exact date of return to you
of Lopng, There must be complete Inspection beferchand, of
course,

With best wishes,

Sincerely,

Elita Ages (Mrs, Vm,)
Circulating Fxhibitions
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Museum of Art Jk~Lou I

Carnegie Institute 4400 Forbes Avenue  Pitisburgh 13 Pennsylvania  (412) 621-7300

February 10, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Dear Mr. Rasmussen:

As you know from Leon Arkus's letter of February 7 Carnegie Institute will
be lending you Vasarely's Lomna. On rereading your loen request today

I realized the wisdom of permitting the painting to be reframed. I believe
that the loan agreement sent you gave a "no" to the question about reframing.
This should be changed to read "yes". The present frame is a simple strip.
Anything that offers more protection would be welcome since the painted
surface is marred very easily.

Accept my apologies for my too hesty "mo".

Sincerely yours

2

Fred Arthur Myers
Registrar

"~

Gustave von Groschwitz director Leon Anthony Arkus associate director
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February 2, 1966

Mr. Gustave von Groschwitz, Director
Museum of Art. Carnegle Institute
4400 Forbes Avenue

Pitisburgh, Pennsylvania

Dear Mr. von Groschwitz:

I am writing la connection with the forthcoming exhibition, VICTOR VASARELY, '
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to A wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhaibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. E. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exiibition, would very much like to
include the following work from your colleeiion: LOMNA, 1945-1855, oil.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of ihe exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May (966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966, As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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ACADEMY FOR EDUCATIONAL DEVELOPMENT, INC.

1180 AVENUE OF THE AMERICAS
NEW YORK, NEW YORK 10036

212 COLUMBUS 5-8528

February 4, 1966

Mr. Waldo Rasmussen

Executive Director, Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

This will acknowledge your two letters to Mr. Powers
requesting loan of the following:

Bridget Riley "STRETCH" for OPTICAL ART exhibition --
from April 1966 through October 1967

Victor Vasarely "ARAN' for VICTOR VASARELY exhibition =--
from May 1966 through July 1967

As mentioned to your assistant on the telephone earlier this
week, Mr, Powers is out of town -- but in talking to him by
phone, he asked me to tell you that he is very willing to
lend any works of art but prefers not to lend them for such
an extensive period of time. I am therefore returning the
two loan forms with this letter.

Sincerely,

A

(Mrs.) Ann S. Main
Secretary to Mr. Powers
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Mr. John G. Powers

¢/o Academy for Educational Development
1180 Sixth Avenue

New York 36

Dear Mr. Powers:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Departmeat of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
to be well knowa in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to preseat the work of
this fine artist to a wider public. There has already been a very enthusiastic respoase
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Bpeed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like o
inelude the following work from your collection: ARAN, gouache.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note ia the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall {ine-arts insurance policy until they
have beea returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co~
ardinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,
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February 11, 1968

Mr. and Mrs. Irving W. Rabb
1010 Memorial Drive
Cambridge, Massachusetts

Dear Mr, and Mrs, Rabb:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exaibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opporiuniiy to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very mueh like to
inelude the following work from your collection: STUDY FOR ATTIKA.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. I you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
7, ( ovdinator will be in touch with you to arrange for the collection of your loan.
—

We greatly appreciate your generous consideration of this request.

Sincerely,
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Mrs. 5.G. Rautbord
440 North Lake Way
Palm Beach, Florida

Dear Mrs. Rautbord:

I am writing in connection with the forthcoming exaibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled io tour the
United States and Canada during 1886 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very eathusiastic response
from museums and university art galleries throughout the couatry for this exhibition.
Among the institutions which have scheduled it are the Aris Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Instilute, J. B. Bpeed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
fnelude the following work from your collection: CALCIS, 19566-1958, oil.

Should you be willing to lead to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy lor your files and return
the green one to us, Please note in the loan form thai, if necessary, {n order o meet
the neads of the exhibition or to provide maximum protection, we ask permission
ref ame any works.

The loan period for the exhibition I8 from May 1966 through July 1967, All loans
will be covered by the Museum's wall-w-wall fine-ar® insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of lnsur-
ance, tramsportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we recelve the completed loan form our Assembly Co-
ordinator will be In touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,
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February 12, 1966

Mr. Waldo Rasmussen
The Museum of lModern Art
11 West 53rd Street
New York, N.Y. 10019

Dear Mr. Rasmussen:

I have your letter of February 2, 1966, in con-
nection with the forthcoming exhibition, VICTOR
VASARELY, and your request for the loan of
CALCIS, 1956-1959, oil.

——"1 regret exceedingly that at this time I cannot
see my way clear to participating in this ex-
hibition. Perhaps some other time I may be in
a position to do so, so please feel free to con-
tact me again.

-

Sincerely,

: W, ~ |
L%l ¥ RoZT¢, )
Dorothy H. Rautbord J |
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“old hundrod"”’
Main Street, Ridgefield, Connecticut

Telephone: 4384519 S

Mr, Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Mus eum of Modern Art
New York, N.Y.

February 23, 1966

Dear Mr. Rasmussen:

We regret that we cannot loan
you ZINT from the Aldrich
Collection, as we cannot
release it for that long

a time.

I hope we can be of service
to you in the future in some
other way.

Cordially,

ity Mapall

Dorothy Mayhall
Director

THE LARRY ALDRICH MUSEUM FOUNDATION, INC.
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February 10, 1966 bt

Miss Dorothy Mayhall, Director
Larry Aldrich Museum

Main Street

Ridgefield, Connecticut

Dear Miss Mayhall:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider publie. There has already been a very enthusiasic respoase
from museums and university art galleries throughout the country for this exaibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Banta
Barbara Museum of Ar:, Munson-Williams~-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashion, guest director for the exhibidon, would very much like to
include the following work from your collecition: ZINT, oil, 1952-1960,

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you lo coinplete, asking that you retaia the wiite copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-ar® insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transporiation and packing. If you agree to lend, we would like 1o have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for lhe collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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276 Marlborough Street
Boston, Massachusetts
February 17, 1966

b

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53 Street

New York, N. Y. 10019

Dear Mr. Rasmussent
I would certainly like to lend to your exhibitions.
However, I regret that I cannot lend my ONDHO STUDY
“_ 40 this exhibition due to the time and distances
involved and the fragile nature of the plcture.
o~ i nsanaly, e
p y‘ Ys
L e 117 v =
A P —
- Rithard H. Solomon

RHS: 1w
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Mr. Richard H. S8olomon
176 Marlborough Street
Boston, Massachusetts

Dear Mr. Solomon:

1 am writing in connection with the forthcoming exhibition, VICTOR VASBARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1867, Although Vasarely's work has come
o be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashion, guest director for the exhibition, would very much like to
include the following work from your collection: STUDY FOR ONDHO, gouache.

Should you be willing to lend to this exhibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green cue to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exaibition or 1o provide maximum protection, we ask permission to
reframe any works,

The loan period for the exhibition is {rom May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1066. As soon as we receive the completed loan {orm our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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Dear Mrs. Sterm?

The national cireulsting exhibition VICTOR VASARELY evoked & most eager

and interested response throughout its tour, and I sm writing to express

our thanks for your losn of the tapestrv Arcturus A, which gontributed =0
much to its besuty and guccess, : \

We were particularly gratified that the exhibition could be showan at such

& distingulshed oroup ~f institutions =s thet on the sattached list, whose
wide geographicael distribution ennabled it to reach people in all parts of
the country. From press ciippings end the reports of the museums ghemselves,
we know that the opportunity ¥o donfront Vasarely's work in the originsal
mesnt a great desl to the 1arge sudiences which attended each showing.

I have enclosed our Receipt of Delivery for Arcturus A, vwhich we esk you
to sign and date before returning it €o us in the envelope provided.

The Museum of Hodern Art is very pleased to have been sble to present this
retrospective of cne +f today's leading painters, and is most grateful for
your cooperation in this effort. On behelf of the Museum, may 1 thank you
once agaln, and say how mich youar serticipation in this exhibition hes been
eppreciated.

Very sincerely,

Waldo Rasmussen
Director
Cireulating Bihibitions

Mrs. Edgar B. Stern
11 Garden Lane
New Orleans, Louisana 701 L

Enclosure: Receipt of Delivery
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1T Garden lLane
‘New ‘Orleans, Tovieiana 70124

Dear Mrs. Stern,

/1;

A
I trust you have received the loan receipt and photograph {7
of your tmpestry. We are very thankful to have 1t in the =
extiibition. We are in need, however, of the title of the
papestry, or the title of the painting after which it was
done. WwWould you write to us as smupo-gi.bhﬂm
Hive this imformation? I cabled Denisc Rene gallery for
this information also but have received no reply. It is
most important that we inelude this {nfourmation 10 the
checklist to the exhibition.

Py ?-'{ a
g

With many thanks,

S8incerely,

Klita Taylor
Oireula ting Fxhibltions
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Avril 19, 1945

¥rs. Edger B. Stern
11 Garden Lane
liew Urleans, Leulsiana 70124

Dear Frs. Stern,

I am writipg to loquire after the Jasarely rug wilch wyou
8o generously agreed to lend to ouwr eiroula 4ipg exhibition.
We have not yot received the rup at our warehouse, Santini
Brothers,. It may be that you did not recefve instricilons
for shipping, in which case [ apologize fo~ the omission.
Would you pleass have the rug packed and seal alr Irelgnt
colleot to Santini Brothers, LL9 W. L7th S5t., New York,
attentions The Museun of Modern art. May I ask you to have
this attended to et youa wvery carliest conveaience?

We are delayed 1n o acheduling of this exhibitlon, and
so T am very sorry. to impose ‘be need for specd uypon yon,

but 1 anm afrald 1t 18 nost negessary

’

Singerely,

Elita Taylor
Cireulating ‘xhibitions
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Fra. Ethel B. Stern
11 Garden Lane
New Orleans, Louisiana 7012}

Dear Mrs. Stern,

¥r., Rasmussen's secretary relayed to me your
message concerning 7ALDOR., It ia regrettable
that we can not include this fine sxample of
Vasarely's work ia the exhibitlon, ul we thank
you very much for your kindnees in ulfering lhe

Vasarely r™mg. Mime Ashton is delighted with

your suggestion ard will be haprr 4o aecept this l\
offer. | enclose another Loan Agreement form

to be filled out for the rug.

With best regards and thanks for your gooperatlong

Sincerely yours,

dita Tavlor
shibition issistant
dreulating txhibltions
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' March 1, 1966/

e

Dear Mr. Rasmussen,

As per my telephone| con-
versation, Mrs. Stern is unab
to lend her ZADOR by Vasarely,
as it is on loan with ¥ |
Massachusetts Institute of
Technology, however, she would be
willing to lend an Aubusson rug |
that Mr. Vasarely designed, and °
nerewith enclosed are ‘polaroid |
pictures of the rug that measures
916"x9'L". If you are inter?sted
in this rug, will you kindly|let |
us know. l 1

Sincerely youi'! .

2o f,‘./ql/ L) /

Secretary to ¥

Mrs. Edgar B. Stern
| | {

|

Mpr. Waldo Rasmussen |
Execubive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019
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Tearely O/8 6510

Mrs. Fdgar B. Stern of New Orleans has transmitted through her nmhry,
Mrs. Bond, her unwillingness to loan ZADUR to the Vasarely exhibition, &
also that the ptg. is at ¥IT on loan & will not be returned until mid-April.

She offers however an Aubusson rug designed by Vasarely: 9'6" x 'L,
light grey ground into? a dark grey center, which she owns. She is
sending polaroid pictures of it today (remarking that the camera does
not do the color justice). 5She is willing to lend the rug if you like.

Frs. Bond asks that we corredt Mre. Stern's address to:

A0 ¥Frs. Fthel B. Stern
‘i —’9 11 Oarden Lane
( New Orleans, lLa. 7012}

Mr. Stern is deceased.

(T™is message was transmitted to me by Gina Wilcox)
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h\run'y 25, 1966

Mr. and Mrs. m B.Bm
11 Park Lane
New Orleans, Loulsiana

Dear Mr. and Mrs. Stern,

On February 2 Mr. Pasmussen, Fxecutive Director of
Cireulating fxhibitions, sent %o you a letter asking
for the loan of “Zador® by Victor Vasarely to omr
exhibition. Please let me know if this letter has
not reached you, [ will send you all the partieulars.
If, however, you are still considering the request,
may I aklk you for your decision at your eailiest con-
venience. Ve are now rather preased for time and are
most anxious to include "Zador" in this exhibition.

Dore Ashton, the Director of the exhibition, would
like to ask the loan of another Vasarely in your eol-
lection. We would consider it a very great favor if
you gould lend to this exhibition tne painting "Chom".

In the event that you are able to grant our requests
{ am encloaing another Loan Agreement form.

With many thanks for your consideration, and best whihes,

Sincerely,

Flita Taylor
Exhibition Assistant
Cirevlating Exhibitions
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February 2, 1966

Mr. and Mrs. Edgar B. Stern
11 Park Lane
New Orleans, Louisiana

Dear Mr. and Mrs. Stern:

1 am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled i are the Aris Club of Chicago, the Banta
Barbara Museum of Ari, Munson-Willlams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum,

Miss Dore Ashton, guest director for the exhibition, would very much like to
faclude the following work from your collection: ZADOR, 1865, tempera.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
fhe needs of the exhibition or o provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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Le 19 Novembre 1967

Office of the Registrar
The Museum of Modern Art
11 West 5% Street

New York, N.Y. 10019

Mesgsieurs,

J'ai 1'honneur de vous re-
tourner votre fiche de contrdle sur laquelle les ceuvres marquées
d'une croix ont €té délivrées & la Galerie Denise René et non pas
& moi.

Je vous prie d'agréer, Messieurs,

mes salutations distinguées.

V. VASARFLY

LA
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FLEASE GIVE 1

October 2854 1967

5

Dear M. Vasarely: ry

The VICTOR VASARELY exhibition was one of the most eagerly received
we have ever organized, and I am writing to express our thanks for
your many vegy genevous leans; whieh were so important to its beauty
and success.

We were particularly gratified that the exhibition could be showm at
such a distinguished group of instttutions as that on the attached
list, whose wide geographical distribution enabled it to reach people
in all parts of the country. From press clippings and the reports of
the museums themselyes, we know that the opportunity to confromt your
work in the original meant a great deal to the large audiences which
attended each showing.

I have enclosed our Receipt of Delivery for your leans, which we ask
you to sign and date before returning it to us.

The Museum of Modern Art is very pleased to have been able to present
this retrospective of your work, and is most grateful for your cooper-
ation in this effort. On behalf of the Mjseum, may I thank you once
again, and say how much your participation in this exhibition has been
appreciated.

Very sincerely,

Waldo Rasmussen
Director
Circulating Exhibitions

M. Victor Vasarely

83 rue aux Reliques
Annet-gur-Marne (S. & M.)
Paris, France

Enclosure: Receipt of Delivery
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LT VASARELY
83 RUE AUX RELIQUES

ANNET SUR MARNE (PRANEE)

PLEASE GIVE TITLES OF WORKS TO BE RETURNED TO YOU

SCHAFRAN
MODERNART

PRE PAY REPLY: 25 werds

charge tos 605-625-463

cc: DD
BG
LS
EA
C/E 65=10
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Hademe Elita Teylor

Tha Miieaim o ~AaTr  Awd
iie ruseum oL riogern Art

C'e8T lenige Henée gquil vous

VOous adresser & ells pour

quli concerne l'exposition en cours. La Peiniture HOANG
e R ot B s e L
egalement sa ‘propriete.

Je vous prie 4dlzordar

Je Vous prie 4 sgreery

3 MaAdatms mes salutations dietinsudea
cilere lMadalie, Les salutatlions distinguees.

ST

« VASARELY

v

LZASE
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April 37

May 2, 1966

 Fotlotor Vasarely
s (8.8 W)
Dear M, Vasarely,
like to be a5 acqurate as 1s possibdle on the check-

_1ist sent with the exhibition, I hope this is the last
letter I have to send to annoy you with these details.,

Flease write to me the media of the following workss

ILILE-COUPLE K - casein, or gouache with ink?
Bl =~  0il or synthetlie palymer?

SELLE-T8LE II - eil?

DGNAN IT - oll?

ETUDE FOR SIR-RIS - tempera or gouache?

CTA 103 = " "

FEM - "

QUASAR II - "

VillA FOIR - »

Thank you so much for your cable, and for all the time you
have given ua,

Sincerely,

Rita Byler
Cireulating Lxhibitions

1 p
Lk Ly o

Jirgula 5l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

11:2:138:9.2

The Museum of Modern Art Archives, NY

Wis 118

b an VAL Vit

e e il

April 27, 1966

M. Vieter Vasarely
83 rue aux Reliques
Annet-sur-Marne, S.& M,

Dear ¥, Vasarely,

The information [ have gathered on some of your paintings
is contradictory and 1 am writing

be so kind to give me the correct

workse

ETUDE FOR EZINOR: The date you gave on the Loan Agreement
form was 1919, however, on the back of the painting, in your
handuriting I believe, is written 1949=-60.

SIR-RIS: (n the bagk of the paimting is written 1952-56."
However, the owner, }Mrs. Bradley, and the gallery, Sidney
Janis, say that the dates are 1950-65.

e
NIVES: On the back of the painting is written 1948, but
in the form you have indicated the dates are 1940-L9.

e
BELLE~ISLE II: On the back of the painting is written 1952-
54, but in your recent book the date is 1950.

MANIPURE: On the back of the palnting you have written 1952- d
60, but the form you returned to us said 1952-62.

MIZZAR-NEG: - On the reverse of the painting you have written
WIZZAR, may we assume its title is MIZZAR-NIG? 7

I have also annoyed Mme. René concerning three other paintings.
would you please send me the answers to these many questions as
very soon as is possible for you. I am unable to proceed without
the information and sm already overdue in this regard.

With many thanks,

Sincerely,

Elita
Circulating Exhibitions
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March 7, 1966

M, Vietor Vasarely

83 rue anx Flliques
Annetesur-Marne (5.4.)

Dear M. Vasarely,

As expected we have recelived unfavorable replies from
three other prospective lenders. May we ask you #n gxtend
your generosity s#111 ferther to inciude the loan to

this extitbitinn of the three alternate paintings men-
tioned in our letter of February 25, that is: RUHR,
CERRO and BPLLE-ISLE, 19h9-50.

Since you have in the past sent the Loan Agreerent forms
to ¥me. Hené to be completed T hope that I am not pre-
supphious in sending them to her directly at this time,
in order to save time and inconvenience to yon. T assume
you will be in touch with her in the case that you do
not wish %o lemd these paintings.

ve shall contact the Pace Gallery concerning assemblage
of TICA-FC a8 you requested in your letter of March 2.

The pleasure of assembling your paintings from U.5. col-
lections hae begun, six having arrived on Friday.

With many thanks and best wishes from Miss Ashton,

Sincerely yours,

1ita Taylor
Exhibition assistant
Circulating Exhibitions
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Le 2 Mars 1966.

Madame Elita Taylor

The Museum of Modern Art
11 West 53 Street

New York.

\

Chere \ladame ,
J'ai transmis votre nouvelle

liste & la Galerie Denise René qui vous les enverra,
dfiment remplies.

Je vous signale dés maintenant )
que le collage TEGA-MC, de 250 x 250 cm, vous sera en-
voyé en feuilles détachées, il va falloir les contre-
coller sur surface rigide. La Pace Gallery & New York
a trés bien réusei & monter un autre collage de méme
format. Voulez-vousa leur demander des précisions & ce
sujet?

Bien cordialement 3 vous

V. VASARELY
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February 25, 1966

Me Victor Vasarely
83 rue aux Religues
Annet-gur-Marne, S.&% V.

Dear M. Vasarely,

¥e are finding it difficult to convince American eollectors to part
with their Vasarely paintings for the required year and a half: a
salute te you but a problem for us.

Miss Ashton would like to include these works in the exhibition, in
addition to the 8 paintings you have already agreed to lend, (she has
asked me to list them in the following order of preference):

Tega~HC j

Attika-III

Hethe-II

Mizzar-leg

Donnan=- L1

In the event that we are unable to get further loans from the United
States, may we agk if the following, in the beléw ordér, would be
available for loan to ust

Auhy

Cerre

Belle-Isle, 19L9-50

I thank you for the photographs and ccolor plates of the paintings to
come from Faris. Ve were surprised to find "Taira" among the reproduc-
tions, but we would like to assume that you are willing to lend this
painting as well, and thank you again. I shall add it to the enclosed
Loan Agreement form list.

Migs Ashton sends her warm regards and is sorry to concern you with
these recurrent details.

¥ith many thanks for your conslderable generosity and cooperation,
Sincerely,
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Le 7 Février 1966. . 91955

Monsieur Waldo Rasmussen

Executing Director Circulating
Exhibitions

The Museum of Modern Art, ew York.

Cher. Monsieur,

Veuillez bien tenir compte du
rectificatif suivant:

Dans le contrat, sous la rubrique
IENDER, c'est la Galerie Denise Rend, Paris, qui figurera
pour toutes les oeuvres que je vous préte.

Je vous prie dl'agréer, cher
Monsieur, mes salutations les plus sincéres.

-

VASARRLY

Ut
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83 rue aux Rel

Ammet=sur-Marne
France

Mrua.ry 7, 1966

¥

"W, Victor Vasarely
83 e aux Reliques
Y a’hnet—:mr-mrne, S ’Q‘.

Diear 17y Vaaarbly,'

FAhARI B PP HO0T swi Py And renermas réply %o cur
‘re'}"estq.  This Tetter'is %0 f'rm'iv-m that ye would
“Be Mot Harp¥ 6 receive in Toan "Rugh and T tude
© o Feifiopn in addition to the other six paintings
we have ‘reoues‘rec‘ from you. we have written to
’Mma.} ene for  the Ingurance valug infdrmaticn required.

"W w11 Hdve the credit Iine read: "Collection of
_ ‘l'.he artist" if you have no objection.

Ma'v we' ask yon '+o gend s a photograhh of each work
if you should have them? We will be glad to rm,m—

burse yon for the photographs. -

With many thanks and best wishes,

Sincerely,

Elita Taylor
oirculating Exnibitions
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The Museum of Modern Art it

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

January 21, 1966

Mr, Victor Vasarely

83 rue aux Reliques
Annet-sur-Marne, S & M
France

Dear Mr, Vasarely:

I waz so pleased to have the opportunity of meeting you last Sunday
at Mr. Zeisgler's and am greatly encouraged and touched by your warm response
to our circulating an exhibition of your work. As I am sure Miss Ashton
fold you, there has been a very entusiastic response from museums and
university art galleries throughout the country for this exhibition, and
among the institutions which have already schedule it are the Arts. Club
of Chicago, Santa Barbara Museum of Art, Munson-Williams-Proctor Institute,
J. B. Speed Art Museum and De Cordova Museum.

I am enclosing a list of all the works which Miss Ashton would like to
request for the exhibition. I understand that Miss Ashton has discussed her
selection with you, and our desire to represent you in depth to an American
audience. Also attached to the list are her alternate sélections, in the
event that some private collectors are unwilling to lend to the exhibition.
From your own collection we would like to formally request the following works:

Harlequin, 1935. Alternate Etude for Ezinor, 1949.
Yamada, 1948. Bug. 1955,

Nives 19L48-L9. N

Belle-Lsle II. 1950.!

Manipur 1952 - 62.

—ER—Re fef in Units 1963.

I enclose our Loan Agreement form for you to complete, and ask that you
retain the white copy for your files and return the green one to us, Please
note in the loan form that, if necessary, in order to meet the needs of the
exhibition or to provide maximum protection, we ask permission to reframe any
works.

The loan period for the exhibition is from May, 1966 through July, 1967.
All loans will be covered by the Museum's wall-to-wall fine-arts insurance
policy until they have been returned to the lenders. The Museum of course will
assume all costs of insurance, transnortation and packing. We would like to
receive the loans by March 1, 1966. As soon as we receive the completed loan
form our agent, R. LERONDELLE, 76 ree Blanche, Paris, will be in touch with
you to arrange for the packing and shipping.

We feel deeply honored by this opportunity to present your work to
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audiences throughout our country, and want to express our warmest gratituce
to you in making it possible.

Sincerely,

WR
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13 September 1967

Dear Mr. Zelslert

The natiocnal eirculatimg exhibition VICTOR VASARELY evoked s most esger
and lnterested response throughout its tour, and I am writing to express
our thanks for your loans of Metagelexie snd CTA 103, vhich comtributed
80 much to itas besuty and success.

We were particularly gratified “hat the exhibiti n could be shown at such

a distinguished group of imstitutions as that on the attasched List, whose
wide gecgraphioal distribution emnabled it to reach peocple in all parts of
the country. From press clippings snd the reports of the susewss themselves,
we know that the cpportunity to confromt Vasarely': work im the eoriginal
meant a great deal to the large audiencesa which atten'ed esch showin:.

1 have enclosed our Receipt of Delivery for Metagalsxie and CTA 103,
which we ask you to sign and dade before returning it to us ia=
envelope provided.

The Museum of Modern Art iz very pleased to have been able to present this
retroapective of one of today'n leading inters, and is most grateful for
your ccoperation im this effort. On behalf of the Museum, may I thank you
once again, and say how such your participation 1n this exhibition has been
appreciated.

Waldo Rasmussen
Director
Circulating Exhibitions

Mr. Richard 8. Zeisler
i East TOth Street
New York, N. Y. 10071

Enclosure: Receipt of Delivery
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August 9, 1967

Mr, Richard S5, Zelslor
& East 70th Street
New York 10021

"ﬁﬁh. iohlc.
' ! an wit!u'u-unlu your loans to our circulating exhie
bition, VICTOR VASARELY, and CTA 103, The show
“has had an extraordinarily ul tourj we have recelved
accounts of public enthusiasm from the exhibiting museums
ahd galleries,
The exhibition has just returned to our warchouse headquarters
and T would like to ask you te confirm the return addreas for
your loans, [ enclose a card for that purpose,
I will write agaln to tell you the exact date of return te you
mm The paintings must be fully ine
» cOUTse, ore return,
Hith best wishes,

Sincerely,

Elita Agee (Mrs, Wm,)
Circulating Exhibitions
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Mr. neluul 8. Zeisler
East 70 Street
New York, New York 10021

Dear Mr. z.mm

Enclosed please find our loan receipt for the two paintings by Vasarely
you are so kindly lending to our Circulating Exhibition: VICTOR VASARELY.
As mzhm see, the works were received from M.I.T. in good condition on
March -

We are sorry for the delay in mailing the receipt to you. It is our
pelicy to enclose contact prints of the condition photographs taken of
paintings lent to us shortly after we receive them and unfortunately
the illness of a staff member in the photo lab made it necessary to

postpone processing for several days.
Please accept our apdlogies for any inconvenience we have caused you,

Very truly yours,

Caroline Birenbaum
Assistant to the Registrar

'8 ‘ AL ( {i ( ’:‘i;"i,'!, U\h kA [;[ g N
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February 28, 1966

Miss Gloria I. Henry
60 Broad Street
New York L

Dear Miss Henry,

Thank you for your letter of February 18 and the
copy of Miss Pullitt's letter. The proposed truck-
ing arrangement for transportation of Mr.7eisler's
Vasarelys is perfectly satisfactory to us.

I will write to Miss Bullitt today to confirm the
arrangement.

With many thanks,

Sincerely,

Flita Taylor
Cireulating Exhibitions
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RICHARD S. ZEISLER C'/{ébcw

60 BROAD STREET ‘b£
NEW YORK 4, N.Y.

February 18, 1966

Miss Elita Taylor
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, N. Y. 10019

Dear Miss Taylor:

Thank you for your letter of
February 16th received in Mr. Zeisler's
absence on a brief holiday. I note
that you have sent a copy of this let-
ter to Miss Jean C. Bullitt.

I am enclosing herewith a copy
of a letter received from her two days
ago in which she specifies how the two
Vasarely paintings Mr., Zeisler is lend-
ing will be delivered to you. i
these arrangements are not satisfactory,
please communicate with our office, Mr:
Zeisler will return on March lst,

Very sincerely yours,

\J(f/ﬁﬁm@ ug QC?MH

"Gloria I: Henry
Secretary to Mr. Zeisler

Enclosure
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Mr. Richard 8. Zeisler
4 East 70th Street
New York 22

Dear Mr. Zeisler:

I am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Cireulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museams and university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chieago, the Sania
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following worlsfrom your ¢ollection: METAG ALAXIE, 1859-61; CTA 103, 1965,

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum pretection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
bave been returned to the lenders. The Museum of course will assume all costs of insur-
ance, tramsportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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February 2, 1966

Mr. Willis F. Woods, Director
Detroii Iastituie of Arts

5200 Woodward Avenue
Detroit, Michigan

Dear Mr. Woods:

I am writing in connection wiih the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Depariment of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967, Although Vasarely's work hae come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, walcome this opportunity to present the work of
this fine artist to a wider pablic. There has already been a very enthusiasiie response
from museums and uni versily art galleries throughout the countiry for Lhis exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Sania
Barbara Museum of Ari, Munson~Williams- Proctor Iastitute, J. B. Speed Art Museum
and the De Cordova Mugeum.

Mies Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your cellection: ERIDAN, 19 56, oil,

Shoiild you be willing to lend to this exhibition, 1 am eaclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if aecessary, ‘n order to meet
the needs of the exhibition or o provide maximum proteciion, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967, All loans
will be covered by the Museum's wall-to-wall fine-aris insurance policy until they
have been returned lo the lenders. The Museum of course will assume all costs of insur-
ance, transporiation and packing. X you agree to lend, we would like to have all loans
by March L, 18668, As soon as we receive the completed !loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,




