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The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.
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Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
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theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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Box #1:
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345 ¥
260

333

512

360

467

May 29 - June 19
August 1 - 28

September 26 - October 24
November 9 - 30

December 16,'66 — January 13,'67
January 27 - February 26

March 16 - April 8

April 23 - May 14

June 1 - July 15

De Cordova & Dana Museum
Lincoln, Mass.

J.B. Speed Art Museum
Louisville, Ky.

University of Minnesota

Art Gallery

Minneapolis, Minn.

East Tennessee State University
Reece Memorial Museum

Johnson City, Tenn.
Munson-Williams-Proctor Institute
Deteca, N.¥.

Arts Club of Chicago
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University of Colorado

Boulder, Colo.

Contemporary Arts Association
Houston, Tex.

Santa Barbara Museum of Art
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TO. - *‘ £
217 Sagt 13

— Yew York, lew York

DAT——January 20, 1966 ———

NO

OONFIRMATION OEDER (FIXASE PAY oM TAIS QRDER)
Fea for acting as (uest lirector of the VICTI®
VASAWELY exhibition:

ORENED 8Y... Gy pouTating Exhibitions

AUTHORIZED BY ........

“A

A 1

FOR...... ﬂ/}‘ﬁs—lo o SUSOR

Goods/ Services received;
Approved for payment

by

Acct. no, 805=645-463

Date paid

UNIT PRICE

Check no.

Reg. page no
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THE MUSEUM OF MODERN ART 11 WEST 53 STREET NEW YORK 19 NY.

DATE ml 1966

PURCHASE ORDER NO

49169

mat, frame and plexiglas for gouache (Fridan 111)
mat, frame and plexiglas for gouache {Cassiopee)

VIOTOR VASAPELY o/F 85-10

oroere ay.... Shremlating. Fxhibitiona (FVT)

AUTHORIZED BY.

ol wy

b

for.... . WIOTOR. VASARELY..C/E 65-10........

Goods/Services received;
Date paid

UNIT PRICE

2k
20.

G- 54 2

Approved for payment
by Check no.

Acct. no.

o P

6052645463 ¢ Reg. page no. 7= R/
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m of Modern Art

11 West 53 Street, New York, New York 10019  Tel. 245-3200

Date  August 9, 1967  cearinn M ke BN {EE0S

- ' a E.60th Street Invoice bearing this number
Bew York, N.Y. : must be mailed directly

to Treasurer’s Office

Discount

Unit Price Total

raw ¥orina wood frame, with braces for hanging -
102 1/2 x 102 1/2" for Tega=iC.

VICTOR VASARELY (C/E 65-10)

Circulating Exhibitions ea

Ordered by

Authorized by \g{\ Controller
Goods /Services received;
Approved for payment

by : Check no. 3¥g

Acct. no, 905=645=463 L Reg. page no 7— R/

Date paid G- 54 2
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i L 4 B 4
J A" L n' L 5
i B A 4 L

11 West 53 Street, New York, New York 10019  Tel. 245-3200

Purchase Order 2 33 5 7

Invoice bearing this number must be
mailed directly to Treasurer’s Office

Ship To

i
5

"Discount
Unit Price Total

Photograph of Manhatten $20.00

for wall label of exhibition
MARHATTAN OBSERVED

¢ [
Circulating Exhibitions }mh

Ordered by

Authorized by Controller

Goods/ Services received;
/ Date paid RS Gy

Approved for paymen .
by 6\M \ m)kﬁ Check no. gf?’)/

(52 ¥ —
Acct. no.___ANE, éﬂR_LAC.’ Reg. page no. o T
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 The Museum of Modern Art

11 West 53 Street, New York, New York 10019  Clrcle 5-8900

purchase Order 2014

Invoice bearing this number
must be mailed directly
to Treasurer's Office

Discount

Unit Price Total

Typesetting for circulating exhibition "“gnhattan®

i/
L
3 -~

Ordered by Graphics (PN -)

Authorized by.

Bill received by

Date received
Circulating Exhibitions { "Manhattan")

Charge
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PURCHASE ORDER NO 49167

UNIT PRICE

Framiog for show - MANHATTAN: DAY AND NIGHY - CE 65-12

(fitiing 33 works into our frames, construotion of
Mun;wohlmfruu.mplul for 8
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ro___Bermapd Walsh

oare_June 9, 1966

PURCHASE ORDER No

DISCOUNT:

necessary; UF plexiglas:

ORDERED BY

AUTHORIZED BY

with black masking tape seal; wired; upson board
where necessary; frames cut down where necessary.

37k.56, 2k, 28, 29 (four in one mat and frame)jy 3L2.L7.1;
WBobliy k22,633 h23463r h2k.635 L32.635 L3k.635 L37.635
arms.h; 278.63.65 270.63.85 278.63.93 270.63.21; L53.63;

UNIT PRICE

[ sdszou oF MODERN
|

s
7//[/@&
: ,,2755’27

k P
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VICTOR VASARELY:

May 29 - June 19, 1966

August 1 - 28

September 26 - October 24

November 9 - 30

December 16, 1966 - January 13, 1967

January 27 - February 26

March 16 - April 8

April 23 - May 1h4

June 1 - July 15

Exhibition Itinerary

-De Cordova Museum
Lincoln, Massachusetts

J. B. Speed Art Museum
Louisville, Kentucky

University of Minnesota Art Gallery
Minneapolis, Minnesota

Reece Memorial Museum
East Tennessee State College
Johnson City, Tennessee

Munson-Williams-Proctor Institute
Utica, New York

Arts Club of Chicago
Chicago, Illinois

Fine Arts Gallery
University of Colorado
Boulder, Colorado

Contemporary Arts Association of Houston

Houston, Texas

Santa Barbara Museum of Art
Santa Barbara, California
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PREPARATION DEADLINES FOR CIRCULATING EXHIBITION: RO Pk

DA
TO DIRECTOR OF EXHIBITION: W belofiddey eor wissLoge{te be returned)
FROM: Waldo Rasmussen

doiar

I have listed below the scheduls of deadlines for
VASARELY exhibition,

4t mests with your approval.
the ghanges on the extira copy

£ sy

4
I

Contents: 30 "

Loan Period: Hay 1965 through July 1967

(Exhibition Assistant: M €082 Jaulen

Selection by: Pebruary 1, 1966 :

Collection by: Yareh 7, 1966

Registration by: ¥areh 15

Photography by: Fare: 16

Introductory Text by: pguen 18

Framing by: April 7

Packing by: Aprid 2k

Shipment: kpril 1§

Opening on: Nay 1, 1966
OPEN
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VICTOR VASARELY, Packing & Unpacking Instructions, conte Se

NPACKING INSTRUCTIONS = BOX #7: = 1 painting in 2 sections

1. Slide 2 sections of the Vasarely painting out of the greoves, ONE AT A TIME,
They are heavy, DO NOT DROP,

2, Please NOTE that there are | metal braces for joining the 2 sections together
in a pocket at the bottom of the box on the side, Screws are in sac stapled
at top of bex,

FOR ASSEMBLING WORK, PLEASE READ ATTACHED INSTRUCTIONS CAREFULLY, Wood side
strips, as indicated, must be removed and replaced when packed for traveling.

3« Replace 2 wood strips in box, Replace 1id and save all box bolts,

PACKING INSTRUCTIONS - BOX #7: =~ 1 painting in 2 sections

1, Before repacking READ INSTRUCTIONS FOR DISMANTLING PAINTING, Be sure to replace
2 wood strips for traveling,

2. Replace painting in marked grooves as indicated, SECTIONS ARE HEAVY, DO NOT
DROP,

3. Replace L metal braces in pocket at side of box at bottom and be sure the screws
are replaced in a small sac and stapded to inside of box as indicated,

L. Replace 1id and bolt SECURELY,

INCLUDED IN BOX #7: 66455l TEGAMC, 1965, Silkscreened paper en paper mounted
on- canvas -

INSTRUCTIONS FOR ASSEMBLING 66,55l Vasarely: TEGAMC,

1, Lay both panels face down on a large flat, clean protective surface.

2. Remove the two protective strippings which run down the center of the work,
(SAVE THESE STRIPPINGS FOR REPIACEMENT ON PANELS BEFORE REPACKING, )

3, Place the L metal braces which have been provided onto their proper positions as
indicated on the stretcher, Screw the braces in tightly so that the panels are
securely attached,

Lie Use care in 1ifting painting for installation as work is extremely heavy, Avoid
applying undue strain to the screws holding the braces,

INSTRUCTIONS FOR DISMANTLING 66,554 Vasarely: TEGA=MC,

1. After laying work face down on a protective surface, carefully remove the L
metal braces helding panels tegether, (SAVE BRACES AND SCREWS AND REPACK IN BOX
WITH PANEILS,)

2, Replace the two protective strippings which run down the center of the work,

3 Repack in Bex #7 as indicated above, 12/29/66
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July 7, 1966

Director

J.B.Speed Art Museum
Louisville, Kentucky

Dear Mr. Page,

I am sorry to report that we will not be able to
send TEQA-MC, Vasarely's large collage, to yowr
museum for inclusion in our Victor Vasarely exhibi=-
tion opening there August 1. We have run into
extraordinary difficulties in having it mounted,
the latest making it impossible to have the collage
ready for your opening.

The show was reported to be beautiful in Lincoln,
Mass., at the DeCordova Museum, and that show did
not include the collage either.

Sincerely,

Elita Taylor
Exhibition Assistant
Circulating Exhibitions
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The Museum of Modern Art Archives, NY

?ms

" flRAéFH RE@UISITION

pepT._ C/E DATE OF Rgﬁusw_;m___—
t
CHARGE TO:_ 'mm C/E 65=10

lrteu"r ACCOUNT WITHIN DEPT.

PHOTOSTAT REPRINTS FROM EXISTING NEGATIVES

LIST ARTIST, TITLE AND SOURCE BELOW

COPY NEGATIVES /

LIST ARTIST, TITLE AND NEG. NUMBER BELOW

DESCRIBE BELOW

BLUE PRINTS
DESCRIBE BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL

s e,
T REGISTRAR’'S APPROVAL

SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

NAME OF PHOTOGRAPHER — TO EE'TAK=¥‘

DATE
ADDRESS

LOCATION IN MUSEUM

SPECIFY

NO. NEGS NO. PRINTS —— SPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH

GLOSSY, MATTE. SEMI-MATTE

66,547 Vasarely: Ponnan IT, L copies 8 x 10" glossy

66.559 "  Mamipur / . ;
66,551 Ondho-Neg |~

66,561 Relief in Unitg’
\

PHOTOSTATS — = BLUEPRINTS
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sTARE("- 700 3/ 4770

PHOTOGRAPH REQUISITION ; DATE NEEDED

c/B

DATE

10/6/66

OF REQUEST.

SPECIFY AGCOUNT WITHIN DEPT.

PHOTOSTAT

DESCRIBE BELOW

BLUE PRINTS.

REPRINTS FROM EXISTING NEGATIVES

DESCRIBE BELOW

COPY NEGATIVES

LIST ARTIST, TITLE AND SOURCE BELOW

LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM GOLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL

-~ REGISTRAR'S APPROVAL

NAME OF PHOT! APHER

ADDRESS.

TO BE TAKEN

SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

DATE

LOCATION IN MUSEUM

TIME

NO. NEGS

NO. PRINTS

SPECIFY

SPECIFY

66,27 Ilile-Couple K (Vasarely)

TOTALS:

ARTIST AND TITLE

R - pame_ R

NEGATIVE NUMBER

PHOTOSTATS

FINISH
GLOSSY, MATTE. SEMI-MATTE

2 copies B x 10* glossies

BLUEPRINTS.

1
I
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The Museum of Modern Art

ELITA

CAROLINE

MARCH 25, 1966
VASARELY

Elita: I don't know if you've discovered this too, but I saw one of the
Vasarely's for the Optieal show unframed and it was constructed as follows:

Thick (c. 2/3"?) laminated board with edges painted is used as mount for (-~
thin board (cardboard, plywood, composition board--I don't know), It is (i
the smooth back of the laminated board that shows as backing of the frame

and that you thought might be cyprus...l wonder if the works should be measured
with or without the mount. Up to now, I've done it without, but as of this
“bateh, have provided both and can re-measure the others if you chocse.
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-1 hﬂ Lan Eﬂ“’ﬁ‘iloﬁ
Examination

M Hargreaves xitngaen of VICTOR VASARELY

Tore Aphtoe,
E.Agee loans prior to return

s Lags

| P

‘Te¥s'al¥ight to proceed with inspection of the VASARELY exhibition,

The following loans are the only ones I have no answer on the with or
i 5 | &

without our frame question, Al ey h : (except
Gl Wi T g L e » e . wry ——

Study for Cintre which has a traveling frame that should be removed)

RS ES ‘
s which enn - he {

TECAMC 66,354 Penise Rene CGallery
YAMADA 66,562 "
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The Museum of Modern Art
cc: Waldo Hasmussen .

To  Dore Ashton

From  Alicia legg

May 31, 1966

Vasarely show

Dear Dore:
Betsy Jones and I were in Boston last weekend and Sunday we went to
Lincoln to see the Vasarely show at the de Cordova Museum. It was
the opening day of the exhibition and it lecoked stunning.

T heve been meaning to thank you for taking on the shcw on

such short notice and I do congratulate you Bnrthe selection.
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THE MUSEUM OF MODERN ART

1/28/66
Date

%1 44 . . = ZE
WOLTion 4‘4 R VABARELY -~ 108 ist e t,".i.-."

e W”-“—'-*— —~ - - lfnmlrmm
m’*’T&!” ibe for thiRes Lous iicated.
recelvs }‘W ible murchase R‘ e &8 .

*me', Exsc

: golmm;mm!‘m@mwuld.mplmnukhmhem
jp tho following confusions:

ILILE-COUPLE X (66.27.) casein?, gouache? on comp.bd. with ink?
—<mj“6-§§6) 0117 or synthetic polymer? ‘ ol —

ETUDE FOR FZINOR (56.557) on canvas or ? mounted on wood 2

BELLE-TSLE IT (56.555) oil?

DONNAN II (66.547) oil?

ETUDE FOR CIN'RA (66.3L7) gouache on ? mounted on wood

ETUDE FOR SIR-RIS (66.90) ‘tempera?

CTA 103 (55.275) témpera?

FEM (66.91) ‘tempera?

QUASAR TI {66.89) tempera?

VEGA NOTR (66.68) tempera?
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

Exhibition VICTOR VASARELY - Price List c/e 65-10

The following paintings are availabe for sale at the prices indicated. If you
Teceive any inquiries about possible purchases, please relay them to Mr. Waldo
Rasmussen, Executive Director, Department of Circulating Exhibitions, The Museum
of Modern Art, New York, giving the prospective purchaser's name and complete
address. All sales must be cleared by the artist and his dealer before they may
be considered final. We request that any painting sold while in the exhibition
remain in the exhibition for the duration of its tour, presently scheduled to end
in July 1967.

Museum
Mumber Title/date Price

66.545  BELLE-ISIE., 1949-50 $15,000,
66.552  RUHR. 1950. $15,000.
ILILE-COUPLE K. (1952). $2,800.
BWG. (1955). $8,16L.
BELLE-ISLE II. 1952=-56. $5,613.
ATTIKA IIT. 1957. $12,2L6.
CERRO. 1946-58. $8,500.
DONNAN II. 1951-58. $11,226.
STUDY FOR "CINTRA". 1956-58. $3,800.
NETHE II. 1956-59. $8,572.
STUDY FOR "EZINOR". 1949-60. 8,690
VMANIPUR. 1952-60. $12,2L6.
ONDHO-NEG. 1960. $12,000.
MIZZAR-NEG. 1956-61. $8,160.
RELIEF IN UNITS. (1963). $6,123.
STUDY FCR "SIR=-RIS". 1952-65. $2,6L0.
CTA 101. 1965. $11,550.
FEM. 1965. $L,620.
QUASAR II. 1965. $l,620.
TEGA-MC. 1965. $3.0,085.
VEGA NOIR. 1965. $L,620,
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VICTOR VASARELY (C/E 65~10)

An exhibition circulated by The Museum of Modern Art, New York, New York

CHECK LIST: 32 works  Dates which do not appear on works in the artist's hand

are enclosed in parentheses.

Museum

Title/Date
Number

Medium

Dimensions (h x w):
composition (when mounted)

Lender unframed

Photo credit (when framed Box

mm) No.

VICTOR VASARELY Born April 9, 1908 in Pecs, Hungary.

Lives in Annet-sur-Marne, France.
“1558 Harlequin. 1935'
Eouage on cardboa.:gd
Galerie Denise Rene, Paris
66.560 Nives. 1948.

0il on composition board
Galerie Denise Rene, Paris

sight: 23 1/8 x 15 1/)"
2 x 16"

52 x 28 1/2n

52 3/L x 29"
Taira. 1948.

Oil on canvas 23 5/8 x 15 3/4"
Galerie Denise René, Paris 2L 5/8 x 16 3/L"

ﬁ - 562 mda . 19].].8 L]

66.5L5

664552

66.27L

Uil on canvas -
Galerie Denise Rene, Paris
Belle-Isle. 1949-50.

on canvas ‘.
Galerie Denise Rene, Paris

Ruhr. 1950,
Oil on canvas ]
Galerie Denise Rene, Paris

Nile-Couple K. (1952).
moﬂtion board
The Pace Gallery, New York,

New York
Photo: Stuart Penney, Brooklyn

Lomnas 191&9"55-
on canvas
Museum of Art, Carnegie Institute,
Pittsburgh
Photos R. Petersen 1259

51 3/8 x 31 7/8"
52 3/8 x 32 7/8"

51 1/8 x 76 3/L"
52 1/2 x 78

L 7/8 x 76 3/L"

L6 x 73n

comp.313 1/2 x 26"

1l 5/8 x 27"
18 x 30 1/2»

76 3/4 x Ll 3/4"
77 3/L x L6 1/8»

Continued on pe 2
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VICTOR VASARELY (G/E 65-10)

An exhibition circulated by The Museum of Modern irt, New York, New York

CHECK LIST:

Museum
Number

32 works Dates which do not appear on works in the artist's hand
are enclosed in parentheses.

Title/Date Dimensions (h x w):

Medium composition (when mounted)

Lender unframed

Photo credit (when framed Box
known) No.

VICTOR VASARELY Born April 9, 1908 in Pecs, Hungary.

66.558

66.560

664553

66.562

66.5L5

664552

664274

Lives in Annet-sur-Marne, France.

Harlequin. 1935.
Goua%e on cardboard sight: 23 1/8 x 15 1/)"
Galerie Denise Rene, Paris 2 x 16"

Nives. 1948.
01T on composition board 52 x 28 1/2n
Galerie Denise René, Paris 52 3/L x 29"

Taira, 1948.
on canvas E
Galerie Denise Rene, Paris

Yamada. 1948,
OIT on canvas | 51 3/8 x 31 7/8"
Galerie Denise René, Paris 52 3/8 x 32 7/8"

Belle"Islec 19&9‘50-
O0il on canvas 1 51 1/8 x 76 3/L4"
Galerie Denise Rene, Paris 52 1/2 x 78

Ruhr. 1950,
Uil on canvas Ll 7/8 x 76 3/L"

Galerie Denise René, Paris L6 x 78m

Tlile-Couple K. (1952).
mosition board compet13 1/2 x 26"
The Pace Gallery, New York, 1L 5/8 x 27"

New York 18 x 30 1/2¢
Photo: Stuart Penney, Brooklyn

Lomna. 191-19-55-

Uil on canvas 76 3/L x Ll 3/L4"
Museum of Art, Carnegie Institute, 77 3/h4 x L6 1/8¢
Pittsburgh

Photos R. Petersen 1259

Continued on pe 2
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Museum
Number

Collection:

Series.Folder:

1.2.138.9.1

Title/Date
Medium

Lender

(photo credit)

page 2

Dimensions (h x w):
composition (when mounted)
unframed
framed
constructions (add Box

depth) No.

66.569

66.570

66,550

%- (1955)
on canvas
Galerie Denise René, Paris

Belle-Isle II, 1952-56.
on Wo h
Galerie Denise Rene, Paris

Attika ITI. 1957.
il on canvas .
Galerie Denise Rene, Paris

Cérro. 1916-58.
Oil on canvas y
Galerie Denise Rene, Paris

Donnan II. 1951-58.
01l on wood

Galerie Denise René, Paris

Study for "Cintra". 1956-58.
Gouache on cardboard mounted on
wood

Galerie Denise René, Paris

Cassiopes. (1958).
Gouache on cardboard
Lent anonymously

Eridan III. (1958).
Gouache on cardboard
Lent anonymously

Nethe II. 1956-59.
011 on canvas

Galerie Denise René, Paris

Study for "Ezinor".  19L9-60.
on cardbo mgunted on wood
Galerie Denise Rene, Paris

Manipur. 1952-60.
on canvas ,
Galerie Denise Rene, Paris

: 6
L3 1/L x 39 3/8"
Ll 1/2 x Lo 1/2"

31 7/8 x 26 5/8»
32 3/L x 27 1/L"

7% 3/l x 51"
78 1/8 x 52 1/2"

51 1/8 x 31 7/8"
52 x 32 3/L"

60 1/ x 35 3/8"
61 1/2 x 36 5/8"

comp.:18 3/L x 1l 5/8"
22 3/ x 18 1/2 x 7/8"
(unframed)

comp.:20 5/8 x 1l 1/8"
27 x 20 /2%

comp.:15 x 12 1/2"
21 3/8 x 18 3/4"

L7 1/8 x 39 3/8"
48 3/8 x Lo 5/8n

comp.:26 1/8 x 20 1/4"
29 3/L x 23 3/4"
30 1/2 x 24 1/2»

63 7/8 x 59 7/8n
65 x 61n

Contimied on p.3
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Check list, exhibition VICTOR VASARELY, continued - page 3

Mus eum Title/date Dimensions (h x w):
Number Medium composition (when mounted)
Lender unframed
(photo credit) framed
constructions (add Box
depth) No.

Ondho=Neg.  1960.
01l on canvas

Galerie Denise René, Paris

Mizzar-Neg. 1956-61.
0il on canvas

Galerie Denise René, Paris

Métagalaxie. 1959-61.

011 on canvas

Richard S. Zeisler

Photo: Howard Harrison 7315-19

Relief in Units. (1963).
Silkscreened paper mounted on wood L3 1/2 x 43 1/2 x 8
Galerie Denise René, Paris (unframed)

Study for "Sir-ris". 1952-65.
Gouache on wood comp.:21 1/2 x 11 1/8*
Sidney Janis Gallery, New York 21 7/8 x 11 1/l

22 7/8 x 12 1/8n

664273 Sir-ris. 1952-65.
Oil on canvas 76 3/4 x 39 1/L4"
Mrs. Harry Lynde Bradley, 80 3/8 x L1
Milwaukee, Wisconsin
Fhoto: Baker L7261

Arcturus A. (1965).

Wool. Executed by Tabard Fréres 11} 1/8 x 113 1/8"
et Soeurs, Aubusson (unframed)

Mrs. Edgar B. Stern

Photo: R.Petersen 1491

CTA 101. 1965.

Uil on canvas 62 7/8 x 62 7/8
Sidney Janis Gallery, New York 63 3/L x 63 3/L4"
Photo: Baker L7279

66.275 CTA 103.  1965.
Gouache on composition board comp.:31 1/2 x 31 1/2n
Richard S. Zeisler 31 7/8 x 31 7/8"
Photo: Baker L7276 32 1/l x 32 1/y»

Fem. 1965.
Gouache on wood 31 1/2 x 31 1/2n
Sidney Janis Gallery, New York 32 1/ x 32 /4"
Photo: Baker 19138
continued on p.l
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Check list, exhibition VICTOR VASARELY, continued - -

Museun Title/date Dimensions (h x w):
Number Medium unframed

Lender framed
(photo eredit)

Quasar II. 1965.
Gouache on wood 31 1/2 x 31 1/2"
Sidney Janis Gallery, New York 32 1/Lh x 32 1/l
Photo: Baker L91l1

#Tega-MC.  1965. 0x.2102 1/2 x 102 1/2
% = approXs: 1/ 7

creened paper on paper approx,:103 1/2 x 103 1/2
mounted on canvas

Galerie Denise René, Paris

Vega Noir. 1965.
Gouache on composition board 33 1/8 x 33 1/8n

Sidney Janis Gallery, New York 33 3/L x 33 3/
Photo: Baker 49199

#Not shown at the De Cordova Museum, Lincoln, Mass.
Title Poster

Introductory Poster

Item Labels

Condition Record Sheets




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 11.2.138.9.1

The Museum of Modern Art Archives, NY

VICTOR VASARELY 1966 - €7

An exhibition circulated by The Museun of Modern Art, New York, New York

UNPACKING INSTRUCTIONS w BOX #l: = 1 work

NOTE: THE WORK IN THIS BOX IS COMPOSED OF SILKSCREENED PAPER PASTED ON WOOD, IT
IS UNFRAMED AND, AS THE PAPER CAN BEASILY BE TORN FRCM THE MOUNT BY M=
PROPER HANDLING, SPECIAL CAUTION SHOULD BE USED IN REMOVING THE PIECE FROM
THE BOX AND IN HANDLING DURING INSTALIATION., IN ADDITION, WHITE GLOVES OR
a;rgog'r W}Iﬁm’: CIOTH SHOULD BE USED WHEN TOUCHING THE WORK TO PREVENT SOILING

CE.

1. Remove Braces #1 and #2,
2, Remove work from box,

3+ Replace braces in box, replace 1lid, and save all box boltss

PACKING INSTRUCTIONS ~ BOX #1t «~ 1 work

(SEE NOTE ON HANDLING OF WORK ABOVE)
1. Carefully replace work in box, face up.
2. Replace Braces #1 and #2,

3, Replace 1lid on box and bolt SECURELY,

INCLUDED IN BOX #1: 66,561 Vasarely: RELIEF IN UNITS, 1963, silkscreened paper
on wood

UNPACKING INSTRUCTIONS - BOX #2: = 5 paintings
1 tapestry

1, Carefully remove each painting from its track one at a time, NOTE: L paintings
ARE FRAMED IN PLEXIGLAS,

2, Remove the tapestry from its compartment, replace 1id and wingbolts on compart-
ment, replace compartment in its track, NOTE: THERE IS A HANGING ROD FOR THIS
WORK IN BOX L.

3, Replace 1lid on box and save all box bolts,

PACKING INSTRUCTIONS =~ BOX #2: « 5 paintings
1 tapestry

1, Carefully fold tapestry, face inward, to fit its compartment.

2, Place tapestry in its compartment, fasten 1id with wingbolts, and place come
partment in its designated track,

3, Carefully replace each painting in its respective track, facing in the direction
indicated by the arrow, NOTE: DO NOT TAPE PLEXIGLAS AND REMOVE ALL HANGING WIRE,
(Continued, Page #2)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| : : Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

11.2.138.9.1

VICTOR VASARELY, Packing & Unpacking Instructions, conts
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—

Le Replace 1id on box and bolt SECURELY,

INCLUDED IN BOX #2: 66,555 BELLE~ISLE II,
66,576  ARCTURUS A, tapestrys
&.275 GT.A. 103.
66,91  FEM,
6689 QUASAR II,
66,68 VEGA NOIR.

UNPACKING INSTRUCTIONS = BOX #3: = 8 paintings
1 Title Poster
1 Introductory Poster
32 Title Labels
1 folder for CONDITION RECORD SHEETS

Carefully remove each painting from its track,

NOTE: ) PAINPINGS ARE FRAMED IN PLEXIGIAS, 1 WORK HAS A SPECIAL TRAVELING AND
HANDLING FRAME WHICH IS TO BE REMOVED JUST BEFORE HANGING.

Remove Title Poster and Introductory Poster from track, Save "Foamcore" divider,

3. Remove Title Labels from their compartment in back of box, replace lid and
wingbolts on compartment,

L, Remove folder of CONDITION RECORD SHEETS from 1id of boxs

5. Replace 1id on box and save all box bolts.

PACKING INSTRUCTIONS ~ BOX #3: = 8 paintings
1 Title Poster
1 Introductory Poster
32 Title labels
1 folder for CONDITION RECORD SHEETS

Replace Title Labels in their compartment in back of box and fasten 1lid with
wingbolts.

Replace “Traveling" lrame cn 66,347 STUDY FOR "CINTRA", and replace work in its
designated tracke

Carefully replace each painting in its respective track, facing in the direction
indicated by the arrow, NOTE: DO NOT TAPE PLEXIGIAS AND REMOVE ALL HANGING WIRE,

Replace Title Poster and Introductory Poster in their track, face to face,
separated by "Foamcore" divider,

Replace folder of CONDITION RECORD SHEETS in 1id of box,

Replace 1id on box and belt SECURELY.

(Continued, Page #3)
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VICTOR VASARELY, Unpacking & Packing Instructions, conte

INCLUDED IN BOX #3: 66,558 HARLEQUIN,
664553 TAIRA,
6627l ILILE=-COUPIE K,
664347 Study for "CINTRA",
66,569 CASSIOPEE
66,570 ERIDAN III,
66,557 Study for "EZINOR",
66,90 Study for "SIR=RIS".
Title Poster
Introductory Poster
Title Labels
Condition Record Sheets

UNPACKING INSTRUCTIONS = BOX #Ls: « 5 paintings
1 hanging rod

NOTE: MOST OF THE PAINTINGS IN THIS BOX ARE IN THE ORIGINAL ARTIST?’S FRAMES AND ARE
CONSIDERED PART OF THE WORK; SPECIAL CAUTION SHOULD BE TAKEN TO AVOID ANY
DAMAGE TO THE WORKS AND/OR THEIR FRAMES,

1. Remove each work from its track one at a time,

2. Remove hanging rod for 66,576 ARCTURUS A, (in Box #2), from its compartment on
right side of box,

3. Replace 1id on box and save all box bolts,

PACKING INSTRUCTIONS = BOX #L: = 5 paintings
1 hanging rod

1. Replace hanging rod for 66,576 ARCTURUS A in its compartment,

2, Carefully replace each work (SEE NOTE ON HANDLING OF WORKS ABOVE) in its proper
track, facing in the direction indicated by the arrow, (NOTE: REMOVE ALL
HANGING WIRE,)

3. Replace 1id on box and bolt SECURELY,

TNCTUDED I DOX #%: G0oblL5 BELLE=ISLE,
66,86  LOMNA,
66,5L) ATTIKA TIIT,
66,273 SIR=RISs

UNPACKING INSTRUCTIONS ~ BOX #5: = 5 paintings

NOTE: AGAIN, MOST OF THESE WORKS ARE IN THE ARTIST'S FRAMES AND THE SAME CAUTION
SHOULD BE USED AS WITH THOSE IN BOX #l.

1. Remove each painting from its track one at a times
2, Replace 1id on box and save all box bolts,

(Continued, Page #L)
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VICTOR VASARELY, Packing & Unpacking Instructions, eont,

PACKING INSTRUCTIONS ~ BOX #5: = 5 paintings

1. Carefully replace each work in its proper track, facing in the direction in-
dicated by the arrow, NOTE: REMOVE ALL HANGING WIRE.

2, Replace 1id on box and bolt SECURELY,

INCLUDED IN BOX #5: 66,547 DONNAN IT,
66,559 MANIPUR,
66,551 ONDHO-NEG,
66,276 METAGALAXIE,
66,87 CTA 101,

UNPACKING INSTRUCTIONS - BOX #6: = 6 paintings

NOTE: THESE PAINTINGS, TOO, ARE FRAMED IN THE ARTIST'S FRAMES, WHICH ARE CONSIDERED
PART OF THE WORK. USE SPECIAL CARE IN HANDLING.

1, Carefully remove each work from its track one at a time,

2. Replace 1id on box and save all box boltsa

PACKING INSTRUCTIONS - BOX #6: = 6 paintings

1, Carefully replace each work in its proper track, facing in the direction of the
arrow, NOTE: REMOVE ALL HANGING WIRE.

2. Replace 1id on box and bolt S8ECURELY.

INCLUDED IN BOX #6: 66,560 NIVES,
66,562 YAMADA,
66,556 BUG,
66,546 CERRO,
66,550 NETHE II.
66,549 MIZZAR~NEG,
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136 WEST GREENFIELD AVENUE
MILWAUKEE, Wis. 53204

October 25, 1967

Mrs. Wm. Elita Agee
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, N. Y. 10019

Dear Mrs. Agee: Re: Victor Vasarely Exhibition
May 1966 through July 1967

We have now received Mrs. Bradley's "'Sir-ris" painting
by Vasarely but find we do not have a catalog of this
exhibition for our file. Would you kindly send a copy.

Very truly yours, 7
7

() Py

I. Braeger
For Mrs. Harry L. Bradley
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26 October 1967

Dear Mrs. Bradley:

We have just been notified by the Registrar that they have received
your Receipt of Delivery for Sir-ris by Vasarely. You are thus
probably somewhat mystified by the duplicate which arrived with
Mr. Rasmussen's letter of thanks. I should like to explain that
the original Receipt, which was believed lost, was apparently
picked up and mailed by someone who did not realize that a letter
was to be included. Please ignore the second Receipt, and excuse
our slip-up.

Yours sincerely,

(Mrs.) Lynn H. Schafran
Administrative Assitant
Circulating Exhibitions

Mrs. Harry Lynde Bradley
136 West Greenfield Avenue
Milwaukee, Wisconsin
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t its tour, and I sm writing to express
g, which contributed so much to its

g anawy Uue 5h6 Sl ey ietemaw ) .-:.u
We were particularly gratified that the exhibition
MW&.M on the

meoma"nummummd
we know that the cpportunity to confromt Vasarely's
meant a great dealto mlarge m&ienca uhich attended uehm

apr L e A o
I have enclommw otneltvm tﬂ% which we ask yau to
.mudm.mwmmunwuummummm.

The Museum of m Art 13 very pleased to have been ahle to prcaent this

retropsective of one of today's leading pelnters, and 1s wost grateful for

your eccperation in thisz effort. On behelf of the Museum, may I.thenk you

once sgain, and eay how much your participation 4n this exhibition has been
sppreciated.

Very eincerely,

Rasmussen
Director
Circulat 1,11:-:; Exhibiticns

Mrs. Harry Lynde Bradley
136 West Greenfield Averue
Milweukee, Wisconsin

Enclosure: Receipt of Dellvery
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Elita T. Agee
Cireulating Exhibitions
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Sincerely,

Elita Agee (Mrs, Wm,)
Circulating Exhibitions
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My &/ 1966

m m w Haxry Lyste Bradley

6 Wegt Oreenfield Avenue

Elita Agee
Circulating Exhibitions

Enclosures; Checklist for Vasarely exhibition
Press clippings
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11 West 53 Street, New York, N.Y, 10019 Circle 5-8900 Cable: Modernart
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s
July 64/ 1966

Mrs. Harry Lynde Bradley
136 West Greenfield Avenue
Milwaukee, Wisconsin

Dear Mrs. Bradley,

I am sorry to have delayed so long in sending you

the itinerary of the Vasarely exhibition to which
you lent so generously your beautiful SIR-RIS. The
exhibition has already finished its first showing

at the De Cordova Museum in Lincoln, Mass. Following
are the subsequent stops on the tour:

Aug.1-28 J.B.Speed Art Museum
Louisville, Kentucky

Sept.26-0ct.2li  University of Minnesota Gallery
Minneapolis, Minnesota

Nov.9-30 E.Tennessee State College, Reece Memorial Museum
Johnson City, Tennessee

Dec .16,1966-Ja.n.i3 ,1967  Munson-Williams-Proctor Institute
Utica y N.Y.

Jan.27-Feb.26 Arts Club of Chicago
Chicago, Illinois

Mar.l6-Apr.8  University of Colorado Gallery -
Boulder, Colorado A

Apr.23-May 1l Houston Contemporary Arts Smmksky Assoc.
Houston, Texas

June 1-July 15, 1967 Santa Barbara Museum of Art
Santa Barbara, California

Your painting will be returned to you as soon as possible
after this closing date. I hope that it will be possible
for you to see the exhibition at one of these stops, it is
quite beautiful. <

Sincerely,

Slida Jay [
Elita Taylor
Exhibition Assistant
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Mr. Waldo M !
Executive Director .

Circulati-ieag:Nns Wale

£ )

Re: YVictor Vasarely Exhibitig

Ma rough July
Hunmplmh-;lff ﬁ!‘iﬁﬁ‘ﬂﬁi ,

Mrs. Bradl

S1R-m1s, C9 ¥ W9h 3ta, Bew Yor . "

note that * Lig j g i“-l"lalh w;ht'!ﬁilﬁ‘of

ing Loan Fugdern art and marked to attention of Uirculating Fxhiditions.
In the case that M.T.T. does not have their own shipping agemnt,

However, smay I suggest they get im touch with Freser & halker, Inc., 251

exhibired Heath Btey Bostens ¢ :

Iﬂc_m o tmee ¥r. ilehard Zelsler will also have two of his Jasarely paint-

sl ClL

7. 1966, th
The I pf%&

ings shipped to us for this exhibition from M JI.T% and he has men=

19E Utioned *iss Jean Bullitt aw the person involved in this transaction™ *

at MeleTe, I am sending her & copy of this letter. You may wish &%
1o write to them yours#lf, however. §

I wish I could send you & camplute schedule for the exhibition now
but I can only send the attached inmterim list, as all dates have
not been fimed. [ will send you the complete schedule as soon as
possible.

W#ith wuny ihdnks for your gensrous asgistance,

Si.mﬂ'cly,

Elita Taylor
Exhibition Assistant
Ciroulating Eshibitions
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MILWAUKEE, WIS, 53204

February 7, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen: Re: Victor Vasarely Exhibition
May, 1966, through July, 1967.

Mrs. Bradley will be happy to loan her Vasarely painting,
SIR-RIS, for your forthcoming exhibition. However, please
note that the title of the picture is Sir-ris. Am attach-
ing Loan Form.

However, as you perhaps know, this painting will be
exhibited at the Hayden Gallery, Massachusetts Institute of
Technology, Cambridge, Mass., from February 14 through
March 20, 1966. Will you therefore please give us
shipping instructions for the Hayden Gallery.

Very truly yours, )
e e ‘ ﬁ/
I. Braeger |

P.S. Also, please give us a detailed schedule of this
exhibition.
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Mumamuv-MRmn.Amcmdcum the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection:

BIR-I8, 1850-1965, oil

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and retarn
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall~to-wall fine-arts insurance policy until they
bave been returned to the lenders. The Museum of course will agsume all costs of insur-
ance, transportaiion and packing. If you agree to lend, we would like to have all loans
by March 1, 1986. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

.‘ﬁ-w‘,riww”l : :W!,r
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_m“ wM""-- fne Tusewds &S gellkries,

ﬂﬂaiﬁummw&.‘m
“mum e ool tih rel gt e lreed Voo
e Swmigarg? frg e | SRS T Sy
Sincerely,

osie ot ! : J 1 . 3 Ty g LUl
LR ol e ¢ Ty fre e Sooal,
r - &t
lﬁh A.n
Circulating M!b!tim
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4% % pemn extraordinarily successfulj we have recelved accounts of
*}u l:ﬁhln- from the exhibiting museums and galleries.
’ w w0 DT ¥ b e Sy T SEe

7 woulé 1ike to ask you to confirm the return address for
'kw:nphp'rti-i; 1 enclose a card for this purpose;

1 wiE1d slso like to know if you would wish to purchase the
Laghaped waltut frame we had put on the painting for its tour.
Our charge to you would bde $12, FPlease let me know if you pre=
" fer to have Lomna returned in its original frame. S

""“53&4“4:; has just returmed to our warehouse headquarters

I will write again to tell you the exack date of return to you
of Lomna. Thers must be complete inspection beforehand, of
course,

With best wishes,

Sincerely,

Elita Agee (Mrs, Wm.)
Circulating Exhibitions
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Associate Director

¥useum of Art. Carnegie Institute
Pittsburgh

Dear Mr. Arius,

We are very pleased ﬁtmhnmodhlulnmlrn
Lomn to our eireulating exhibition, and thank you for your gener-
osity.

mw,»u-tmmmletm.tWTW
eerning the loan ofﬁoptintingmnrmuymmhh to us.
I should mention, however, that the painting should be shipped to
our eirculating exhibition space at Santini Brothers warehouse,
Lh9 W. L9th Street, rather than to the Museum itself. One floor
ormmumuwmemmmmuumwuuam

1. If the painting were to arrive at the Museum proper

itwuldunmhemmudtommhmo,ma!em, this
munottmﬂmurotyefwmmm any more than direct
routing to our storage headquarters.

With best regards,

Sincerely yours,

Walde Rasmussen
Executive Director
Cireulating Exhibitions
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B
Museum of Art 271 IR

B(
Carnegie Institute 4400 Forbes Avenue  Pinsburgh 13 Pmmylmﬂbi; (412) 621-7300

February 7, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53xd Street

New York, New York 10019

Dear Mr. Rasmussen:

1 am replying to your letter of February 2nd regarding the loan of
Victor Vasarely's Lomna. We shall be very happy to lend it to your
tour.

We are required by our Trustees to request the following terms of loan.
If the terms are agreeable to you, I would appreciate your acknowledging
them by letter. In replying, you need not repeat the terms, but simply
state that as set forth in this letter they are accepted.

1. The Museum of Modern Art will pay all packing charges, wall
to wall transportation costs, and will insure the painting for
$3,000 against all risk from the time it leaves Carnegie Institute
until returned hereto.

2.The Vasarely painting will be shipped to The Museum of Modern
Axt, 11 West 53rd Street, New York, New York, by Railway
Express Collect, under Protective Signature Service, with a
value of $550 on the crate declared to the Railway Express Agency
to assure careful handling in transit.

3.Promptly at the close of the exhibition the painting will be returned
in its box by Express Prepaid, under Protective Signature Service,
with a valuation of $550, to the Museum of Art, Carnegie Institute,
4400 Forbes Avenue, Pittsburgh, Pennsylvania 15213.

Gustave von Groschwitz director Leon Anthony Arkus associate director
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Mr. Waldo Rasmussen

February 7, 1966

Ours is indeed an early example of his work. I do want you to know that we

are happy to be represented in this show.

With warmest greetings,

Associate Director

LAA:
Enclosure
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Museum of Art

Carnegie Institute 4400 Forbes Avenue Pinsburgh, Pennsylvania 15213  Tel. 621-7300
LiCo
A 6510
gL \oy /i
5

Mra., Elita Agee
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Mrs. Agee:

Regarding your letter of August 9 to Mr. Arkus, he has asked me
to tell you that he will be delighted to receive Victor Vasarely's
Lomna in its new frame.

Sincerely,

Stephanie Farrell

Registrar

Guatave von Groschwira director Lecn Anthony Arkus aseociate director
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Mtiwmm%‘tn:d.ﬁttﬂl:.
throughout its tour, and I am ting expre:
gn of Louns, vitich contributed so mich to 168 besuty

we Jmow that the unity to confront Veserely's work in
meant & great/desl %o the large sudiences vhich sttended

sign and date before retumning it to us in ¢he

s S e L » a1} % IGiesSal ¢ 154 o s

he Musgus of Madern Ard 1s very plessed to have been zbie o present this
E::Qaﬁdct'iw o cne of today's leading paintera, and 1s most grateful for
you.r' eooperation in this effort, On behalf of the Musewsn, may I thenk you
once again, and soy how mueh your partieipation in this exhibition has been
apprecinted.

' of for . which we 88k You 8 ..o 0.l

Very aincerely,

Weldo Rasmassen
Director
Circulsting Exhivitions

Mr. Gusthive von Groschwib:
Director

Museun of Art, Carmegle Inatitute
LOO Forbes Avenue

Pittsburgh, Pennsylvanis

Enclosmme; Receipt of Delivery
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Elita Agee
Circulating Exhibitions

Enclosures: Checklist for Vasarely exhibition
Press clippings
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Museum of Asr
Carnegie Iustitute 4400 Porbes Avenwe  Pittsburgh 13 Penmsyloania  (412) 621-7500

February 10, 1966 February 2, 1966

besr

I am writing in connection with the fortheoming exhibition, VICTOR VASARELY,
wirich'the Museum's Department of Circulating Exhibitions has scheduled to tour the
'U“hlhd and M i auriu‘ _ llurugd 1967. Although Vasarely's u_mr? has come

ey

baal et L e L x CO y 4 .?;‘i E_E_!”t-
his fine artist to a wider public, There has already been & very enthuslastic : ,
from museu : ity art galleries throughout the eountry for this exaibition.
Among:the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Monson-Williams- Proctor Institute, J. B, SBpeed Art Museum
and the De Cordova Museum.
Aecapt my apolos X . k3

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection: LOMNA, 1949-1955, oil.

)

94%&%6& willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you tocomplete, asking that you retain the white copy for your files and return
fhe green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall [ine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968, As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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Museum of Art

Carnegie Institute 4400 Forbes Avenue  Pittshurgh 13 Pennsylania  (412) 621-7300
February 10, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Dear Mr. Rasmussen:

As you know from Leon Arkus's letter of February T Carnegie Institute will
be lending you Vasarely's Lomna. On rereading your loan request today

I realized the wisdom of permitting the psinting to be reframed. I believe
that the loan agreement sent you gave 8 'mo" to the question about reframing.
This should be changed to read "yes". The present frame is a simple strip.
Anything that offers more protection would be welcome since the painted
surface is marred very easily.

Accept my apologies for my too hasty "no".

Sincerely yours

rap

Fred Arthur Myers
Registrar

Gustave von Groschwitz director Leon Anthony Arkus associate director
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Isaac oelcaoo museum of art

lelong avenuer city park/ new orleans’ louisiana/7o119

_ MAR 101966

March 7, 1966

?/’
ce! &C{

b5
Mr. Waldo Rasmussen, l/qg

Executive Director
Uirculating Exhibitions
The Museum of Modern Art
11 West Fifty-Third Street
New York, New York 10019

Dear Mr. Rasmussen:

I have a copy of your letter to Mrs. FEdgar B. Stern of February 2.
As you may know, the Delgado Museum recently had a small exhibi-
tion of the work of Vasarely in conjunction with a visit by Vasa-—
rely to New Orleans, largely from the Richard Feigen Gallery and
the Galerie Denise Rene. Mrs. Stern has long been a champion of
Vasarely's work, and was kind enough to sponsor a large reception

for the artist here at the Museum.

We have in our permanent collection two shadowbexes, an album of

and a large canvas of 1963 (all gifts of Mrs. Stern),
d as the focal points of our exhibition.

> this letter is to inguire whether our Museum might

in your 1 Cur 1 show was very well re-

e more of Vasarely.
I look forward to

Sincerely yours




o I e : Series. Folder:
[ N MO A Aretives, VY. CE 1.2.138.9.1

T FONCE W A oS 2G5 L L RV
40
ok

14 September 1967

Mr, Richard Palmer

The Department of Circulating
Exhibitions

The Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr. Palmer,

We received today the return from tour the VASARELY
Fem, 1965, 32 x 32" and find the plexiglass chipped

or broken on 2 corners. This will require replacement
by Kulicke and we xhould like your permission to pro-
ceed as soon as possible.

Yours sincerely,

2 4
‘S: 2 /‘fé?j ﬁ?c:é"" /724"J
. Z 3 Z /

SIDNEY-JANIS

SJ : mg
Signed in Mr. Janis! absence
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hMowmmt#mmzn
sending the enclosed loan agreement form for the
two works by Vasarely which had not been included
in the previous list sent Jamary 21.

-With many thanks for your attention to this,
Sincerely youre,

Elita Taylor
Exhibition Assistant
Circulating Exhibitions
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ffn cur telephone conversation sbout the paintinge
ot Noia which you so generously lent to cur ¢ir-

padnt, bruthetncke, ete. In Aceordance with our diseussicn,
e, the puinting w1l) be returnel to you early next week, snd we
1 then ubide by your decision as to 168 trestment. &hould you wish
Mr, Hines to continue to work on the canvas, call in ancther conuervabor,
eleim depreéciation, and/or send the ainting to Vasarely fur restozation,
we will gerteinly be responsible for the charges and Insurance elninms
involved, HNeedless o soy, We very much regret that this unfortunite
incident should hsve cecurred, and sincerely hope that n woy hay be
found to repalr the damsge,

With regari to the wrap-around plexiglsss frames in which Fem and

arrivad, we are eware that these fPames cracked in br insi.,
snd, a8 I told your brother, will sbuorb Kulicke's charges fur thelr
reploacement .

Please let me know hoaw you wilah to groceed with CTA 191.

Tuurs sincerely,

lyno H. Gechalren
Circulating Exhibitions

Mr. Conrad Janis
Sldney Janis Galliery
15 Bast 5Tth Street
Hew York, N.X. 10O
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I enclose our loan Agresment form in duplicate for you to complate,
retaining the whlte copy for your files and returning the green ove to us,
PMense note in the loan form that, 4f necessary, in order %o mest the noeds
of the exididtion or to provide maximum protection, we ask permission to

vorks, 1 also understand from Uore that should amy works on the
d Loan Agreemsnt form be sold while in your exidbition, it is with
the understanding delivery to the purchasers would be deferred until after
the tour of our Vesarely exddbitlon,

™e lomn poriod for the axhibdtion is ‘rom May 1966 - July 1967. ALl
loans will be covered by the ‘usoum's walletoswall finoearts insursnce poliey
until they have been returned to the lenders, The 'usewm of course will
assune all costs of insurance, transportation snd pacidng. e would like to
recoive all losns by flarch 1, 19656, s soon as we receive the completed loan
{11 be in touch with you teo arrange for the
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% weey TG Showent

o Tarh Gloy, New Vel

Dear Mr. Glimcher:

Poer 5. Slbamonr:

The nationel circulsting exhibition VICTOR VASARELY evoked a most eager
~ &nd interest throughcut its tour, and I s writing to express

our thonks for yeur loan of I.ile-Couple K, which contributed so mueh o

its besuty and success.

I Bvw el &0 wnicd o Ten xnd thend pot fas 9 wd te give o
! - shown &b sueh &
ddstingushed group of institutions as that on the attached list, whose wide

cal distribution ennabled it to resch people im all parts of the
esuntry. - From press clippiags and the reports of Ghe museums themselves, we
Know that the cpportunity to ccufront Vesarely's work in the original seant.
a grest desl to the large nudiences which sitended each showing. .. .o

I have enclosed cur Receipt of deidvery for %ﬁg%c_g which we ask you
to sign and date before ret.mh\s it to us in envelope grovided.

The Mussum of Mudern Art is very plessed to have been able to present this
retrospective of cne of today's leeding palnbers, and is mcst grateful for
your coopersticn in this effort. On behalf of the Musewm, may I thank you
once again, and say how much your perticipation in this exhibition has been
appreciated.

Very sincerely,

Wnldo Rasmussen
Director
Circulsting Exhibitions

Mr. Arncld Glimcher
Pace Qallery

9 Bast 5Tth Street
Few York, N. Y.

Enclosure: Receipt of Delivery
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Confidential
January 19, 1966

Dear Waldo:

Because thers seem to be endless complications with Janis, Denise Rene

et cie, and because Vasarely has assured me thet Denise has instructions
from him to grant my every wish, I think it would be wise to pin down
this list and get their commitment befors they fly the coop.

In other words, I would think a letter to each concerning the works in
their possession might be gotten out this week, sent both to raris and

to their New York addresses.

As for the works in the Janis show, I suppose you know ab ut the HIT
show, but that would not interfere with us. Janis gave we his word that
he would tell all prospective buyers that the works on my list are

slated for this show, but again, I know his mentality and am dubious.

The sooner we start on getting definite commitments, the safer we are.
Your schedule is certainly tight and I hold my breath!

The enclosed lists are the result of consdderable angst, and I believe that
a balanced show can be had deppiie mx everything.

Is all for now.

Best regards

0l

Ashton
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Preferred list of paintings for Vasarely exhibition:

1. Barlequin,1935 18. Keiho C-II
gouachex 233x15 3/4 casein 1963
coll. Vasarely List Coll. NYC
2. Yamada, 1948 19, Aran 36 x 36
0il, 47 x 32 gouache fxizwey
coll, Vasarely coll. John Fowers, NIC
3. Nives 1948-49 20. Relief in Units 1963
0il 51 x 274 paper and silkscreen
coll. Vasarely 43 x 43 x 233
Lomna 1949-55 coll, Vasarely
0il 76 + x 44 % 21. Btude: Capella 1563
Carnegie Institute tempera 15 x 15
Belle-Isle II, 1950 Janis
oil, 32% x 27 % 22. Bora III 1964
coll. Vasarely 58 3/4 x 55 %
Hoang,19551 Albright Knox, Buffalo
oil, 35 x 47 23. Etude: Capella a 196%
coll.Dﬁnisg Rene tempera, 20 x & 13%
Manipur 1952-62 Janis
0il, 64% x 59 24, Sir-is 1950-65
coll. Vasarely oil 79 x 393
T1lile Couple —K, c. 1952 coll. 1-m§1151r?:;' Bradley
nache 263 x 14 . ekt
&2 = A 25. CTA 101 1965
Pace Galle.y :
N e oil 64 x 54
Eridan 1956 =k
oil 76 3X4 e _ Janis |
= 2 SN 26. CT4 103 1965(gold)
Detrait Institute i1 64 &
Caleis, 1956-59 B s o3 oo
g1l 61 % 5 51 coll. Mrs. Ronald uLizzrt
Col;.lgau;oo?u, Palm Springs 27. CTA 163 (silve. )1965
(a.d.'_ar-;.i.j from race) 1€ - :
; . oil 64 x 64
Betelguese 195 8. Zad £E
; = = 20, Zador 1965
oil TG 3/4 X /l tempera 3 x 3_’}
Chase Manhattan Bank sEopreeilecd B
- e ey HTS. -Jtl;:‘h, _-;_.-..J‘I:lag';-_s
Hetagalaxie, 1959-61 29. Quasar II 1965
ol ?% R j7 3/ﬁ L , VGMpeLi EE X 32
coll. Richard Zeisgler Tenib
joriill;§}3 £ 51 30. Vega Noir 1965 _
= S mp e tempera 325 x 323
:%ar?gzx» Coll. (Lew York) 31. CTA 103 1965
“’mf;‘o W tempera 31 x 32
B6= x 70 3/4 ; ARTS .
s coll. Zeisgler
coll. Denise Rene 32. Paraj 1965
EE s i) tempera 31 x 31
S S R James H. Clark, Dallas
coll. Richard H., Solomon mas: Hi. CIMEs RRliEN
176 Harlborough St., Boston
Ilile II 1962
62 3/4 x 66 3/4 oil
Chas: Manhattan Bank
17. Our-MC 1963
gouzche 33 x 31 4
Coll. Harry N. Abrams
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Alsernate selections for Vasarely Show:

1. Btude for Bzinor, 1949
coll. Vasarely

2. Etude for Taira 1948
coll, Mme. Lucienne Kikar
o/o Denise Rene Gallery
3. Bug, 1955 _
oil, 45 4+ x 39 %
coll. Vasarely
4. Supernovae 1959-61
0il 95 % x 59 3/4
‘Tate Gallery, lLondon
coll. F. Wiseman, Los Angeles
6. Study for Attika
coll. Irving Rabb, EY (from
Face)
T. Zint
L. Aldrich Coll.
8. Btude Bora III
1964 Tempera 4
17 x 16 Janis
9,Btude Sir-is 1952-65

tempera 22 4+ x 113
Janis
10. Altair-Neg. 1955-60
0il 48 x 41
Faul Hirschland, New York
11, Chom 1965
tempera 35 ¢ x 32
Janis

12, Fem 1965
tempera 32 x 32 Janis
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I am bagk at the Museus, following my bout with a
confirm our discussicn, during which agraed

you
rirecter of our VICTOR VASARELY exhibition, I was

that were able to accept this assignment on . short
notice and look forward to talking with you about your selection as
scon a8 you have made some progress.

is T meationad on the phone, the exhibitien is te gontain
approximately 30 works. Oince the exhibition has already been booked
by scme smaller institutions, I would suggested that not mors than
1 or 2 very large works be ineluded (and these should mot be over
nine feet in height) and that the remainder of werks be of medium ar
gmall sises, Sinas you feel it may be mecessary to Lrisg works in
Zurope in orler to represent Yasarely's sarlieor years, 1 have agrsed
that we could absordb the eests of transporting from 10 %o 12 works:
it would be more finanecially feasible if the foreign shipments could
be comsolidated so that they could be forwarded from perhaps three
or four cities, but we ean work this out after we recsive your
selaction list.

Although ! mentioned some of our ‘eadline dates for the
axhibition when I spoke to you, I have listed the overall scheduls

belows

Preliminary selection list due: February 1, 1966
(with alternale selsctions)

Lean Perieds ¥ay 1966 through
July 1957

Loan letters mailed by: February L, 1966
Colleation of all works botwesn areh 11-23

Registration completed by: Mareh 31




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 11.2.138.9.1

The Museum of Modern Art Archives, NY

: 91 rovielkl e vl bd cione
Iincoln, ts

May 29, 1966

ST

Since the exhibition's tour is already almost cempletely
booked, I thought it might be useful for you to know where it will
be shown, should any prospective lenders wish to imow. Showings
confirmed to date are as follows:

DeCordova Museum Lincoln, Massachusetts
J. B, Speed Art Museum Louisville, Kentucky
University of Minnesota Minneapolis, Minnesota

Tennesses State University Johnson City,
Huseum Tennessee

Munson-i¥illimm-Proctor Institute Utica, New York
Arts Club of Chieago Chicago, Illinois
University of Colorado Eoulder, Colorade

Santa Barbara Museum of Art Santa EBarbara, California

I am planning to assign a member of our Departmental Staff
to assist you with the exhibition: she will be responsible for
processing the loan request letiers and followeup with lenders, as
well as for supervising the physical preparation of the show. Since
we are a bit short handed at the mement, T will have to let you know
within the next few weeks who will be assigned to work with you, If
you should, in the meantime, need any typing or other assistance,
please let me know and I will work out something temporarily.

1 understand that you were agreeable tc the fee of $350, which
1 mentioned and have made arrangements to reimburse you after we
receive your selection list.
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I am writing further to our conversation of this morning about the
outstanding invoice for your mounting of the Vasarely work, -
MC, vhich is included in our VICTOR VASARELY exhibition. I er-
stend, as I mentioned on the telephone, that you were justifiably
upset at having had reply to your earlier communications to the

about assuming this charge, but I do

position with Denise Reme since I am sure she had hoped to recover
the mounting cost through a possible sale of the » which has
not at this.point sctuslly joined the remainder of the show.

In sny event, since we suthorized you to proceed with the work we
will absorb the cost - §900, - directly and then ask Denise Reme
to reimburse us. I understand this arrangement is completely sat-
isfactory to you and cam assure you that I will proceed to make
arrengements for payment as soom a8 I receive your invoice,

Sincerely,

Richard L, Palmer
Executive Assistanmt
Circulating Exhibitions
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mm it Zor as Hny‘ 27.
1t back to ue by then. ve will need to frame it also
after mounting. The first exhibition will open May 29.

Thank you for your attention to all these details.
Singerely,

Elita Taylor
Girculating kxhibitions
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Ferry Fhoto Service
27 Ferry Gtreet
New York

Centlemen,

The Pace Gallery has directed me to you for photographs
of their palnting, ILILE CUUPLE-K, by Victor Vasarely.
Would you be kind enough to send us the name of the photo-
grapher and the negative number so that we may order
prints of the photograph.

May T ask for this laformation at your earlicst opportun-
ity as we are very pressed for time.

Sincerely yours,

Elita Taylor
xhibition Assistant
Circulating Fxhibhitions
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May L, 1966
fay 3, 1966
Mme. Denise Rend
Etas

‘I __rl- -I. L“l'l
e ‘r_-l‘l_il ot 5

mm:-umn-u—mxm

Elita Taylor
Oirculating Exhibitions
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ENISE RENE 65-10
LA BOETIE. PAMIS Paris, le 29 avril 1966
A7 CABLE  DENIBGAL

LI A

continue, w L4t R
on the check-

this 1s the last

with these details.

Floase write to me the media of the following works:

319V HONMS™

z
<
o
=
O
L
P
<
v

) )

-

ILILE-QUUPLE £ =« casein, or gouache with ink®
Bl - oil or synthetic polymer?

BETIE-ISLE II - oil?

DONNAN IT =~ o117

ETUDE FOR SIR-RI3 =~ tempera or gouache?

CTA 103 - .

FEM - "

QUASAR IT - "

VIGA NOIR - ’

FOAD STRENT, NEW YORK, TEL. HA 279

. FRENC)

Thank you so much for your cable, amnd for all the time yom
have given us.

Sincerely,

Eita Tayler
Ciroulating lxhibitions
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25 BROAD STREET, NEW YORK, TEL. HA 27934
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THE MUSEUM OF MODERN ART MIS ELITA TAYLOR 11 MWEST

FRENCFK? CABLE COMPAN

58 STREET MNEWYORKNY
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1LILE COUPLE K ¢ 1952 ) GOUACHE
11 OIL DONNAN II OIL SIR RIS CTA

ALLS GOUACHE INDELIBILE
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J1 MYOA MIN ‘133YLS AvOus ST
> 319VD HON3I¥S

0
nu

than in the Uptical Art Show. We would
ask you to please take note of the customs
document for this work. As this work was
intended for the ovtical art show, it was
sent on a separate customs document. The

] st be returned on the same document

o L
it as sent.

Both CINTRA and EZINOR ainted on carton
mounted on wood.

1 be communicated

Yours sincerely

pT Dehise René,

W OE SEINE 81 A Fe4d
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MUSEE D ART MODERNE NEWYORK ,

ATTENTION ELITA TAYLOR AGREED ADD NINEHUNDRED DOLLARS TO PRICE

OF TEGA MC STOP ETUDE POUR EZINOR 1945/60 SIR - RIS 1952/65 NI-

VES 1948 BELLE ILE 2 1952/56 MANIPUR 1952/60 NIZZAR - NEG
DENISE REME
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than in the Uptical Art Show. We would
ask you to please take note of the customs
document for this work. As this work was
intended for the optical art show, it was
sent on 2 separate customs document. The

; be returned on the same document

‘neaio”) pl4om LLf

Both CINTRA a BZINOR a painted on carton
mounted on wood o

A1l further information will be communicated
+o0 wvou -} o 7 7

DR/nr /| f/-_.._'k"‘{i <

®OE BEINE 81 A BOaT
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GALERIE DENI b
SE RENE el

124, RUE LA BOETIE. PARIS Paris, le 29 avril 1966
ELY.93.17 CABLE:DENISGAL

Q[E 65 -10

Miss BElita TAYLOR
Circulating Exhibitions
THE MUSEUM OF MODERN ART
11 West 53rd Street

NEW YORK, N.Y. 10019

Dear Miss Taylor,

We are in receipt of your April 26th
letter 2nd are hastening to reply
giving you the requested information,.

PHOTOGRAPHS

We have contacted the artist and the
photographs will be sent directly to
you in order to save time. Unfortunately
you have given us rather short notice

as we haven't 6 copies of all of the works
on hand.

CINTRA

Please Tind enclosed the loan agreement
form. We assume Cintra is to be placed
in your circulating exhibition rather
than in the Optiecal Art Show. We would
ask you to please take note of the customs
document for this work. As this work was
intended for the ovntical art show, it was

on a separate customs document. The

t be returned on the same document

3 o4 o +
1T 88 8ellle.

Both CINTRA and EZINOR are painted on carion
mounted on wood.

be communicated

DR/nr

WG SEINE & A BeaT




PR A mn g | Collection: Series.Folder:
[ EE ST R, CE 112.138.9.1

 GALERIE DENISE RENE cc : ‘%E | 1O
. 124, RUE LA BOETIE. PARIS Paris, le 8 mars 1966 l%‘g?g,.f'
| ELY. 93.17 CABLE : DENISGAL eR

Mr. W. RASMUSSEN

Department of Circulating Bxhibitions
MUSEUM OF MODERN ART

11 West 535rd Street

NEW YORK 19, N.Y.

Dear Mr Rasmussen,

Please refer to our yesterday's letter
in which we state we will be forwarding
you photozraphs of VASARELY works within
the next:few days.

We have contacted the artist who informs
us that you are already in possession of
all the necessary photographs. We therefore
believe it unnecessary to send you second
copies of these.

Should any be missing from the group the
artist sent you, please kindly inform us
and they will be sent off immediately.

Yours sincerely,
pr Denise thé! A
|. L g \L '-,£' 4
(A AL oA —
DR/nr ‘{, —4&_\‘
P.S. Please do not fail to mention the

Galerie Denise Hené as lender of
all VASARELY works.

B € BEINE &X A S84l
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GALERIE DENISE RENE 101966

124, RUE LA BOETIE. PARIS Paris, le 7 mars, 1966
ELY. 93.177 CABLE: DENISGAL

W T EEIME @3 A WE43

g bS-lo

Mr. W, RASMUSSEN X
Department of Circulating Exhibitions
MUSEUM OF MODERN ART

11 West 53rd Street

NEW YORK 19, N.Y.

EXPOSITION VA SARELY

Dear lMr. Rasmussen,

Please find enclosed the loan
agreement form for the 6 following
works by VASARELY,

TEGA-MC
ATTIKA-IIT
NETHE-II
ML ZZAR-NEG
DONNAN-IT
TAIRA

We shall be forwarding photographs

of these works within the next few days
under separate cover.

Yours sincerely,

pr. Denise Hené.

/




Series.Foider:

11.2.138.9.1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

CE

11.2.138.9.1

,,.

MEMORANDUM

; m';\;

/’
To: l ( ;_,'. o2 e

From: mﬁﬁmﬁ.ﬂ-—d
Date:

Subject :
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' Art Gallery
22 NewYork

February 17, 1986

wn- H: N. Abrams
ussen

' ke Director, Clrculating Exhibitions
The Musewn of Modern Art
Dear Mr. Abrams:
New York, New York 10019

1 am writing ia connection with the forthcoming exhibition, VICTOR VASARELY,
which (he Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
¥ be well known ia New York, his accomplishments are not widely known throughout
fhe 'country. We would, thevefore, weleome this opportunity 1o present the work of
{Nis fine’ artist to @ wider public. There has already been a very emthusiastic response
frox fiiiseums and university art galleries throughout the country for this exhibition.
m&muﬁﬂmﬂlﬁhulw{tmmmmtdcuﬂp. the Santa
‘Barbaras Museum of Art, Munson-Williams-Proctor Institate, J. B. Speed Art Museum
@ndthe De Cordova Museum, = ~~/uclance 10 50 nost tmn
on 3 sixtedan-mia 1 1 "

Miss Dore Ashton, guest director for the exhibition, would very mach like to
jnclude the following work from your collection: your plans f

»OUR-MC, 1963 gouache

Should you be willing to lend to this exhibition, ] am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to

reframe any works.

The loan period for the exhibition is from May 1968 through July 1967. All loans
will be covered by the Museum's wall-to-wall {ine-aris insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transporiation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions




Albright-Knox Art Gallery
Buffalo 22, New York

February 17, 1966

Mr. Waldo Rasmussen

Executive Director, Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

We have recently presented your request of February 2nd to our Art
Committee, and it is with regret that they have decided that we cannot
lend our Bora III to your Victor Vasarely exhibition from May 1966 to
July 1967.

This new acquisition has not yet arrived in our gallery and I am sure
that you can understand our reluctance to send it out almost immediately
on a sixteen-month traveling exhibition.

We are very sorry that we are unable to assist you with your plans for
what we are sure will prove to be a fascinating and very successful
exhibition.
With my very best wishes,
Singerel yg,ur?/
% 4 M, ;jmt (i
Gordon M. Smith
Director
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: mmmmam-h
t be well known in New York, his accomplishments are not widely known

the country. would, therefore, welcome this opportunity to present the work of

this fine artist -zmm:mmmaﬂﬂw“-’
from museums university art ‘exhibition.
Among the institutions thomm Club of Chicago, the Santa

Barbara Museum of Art, Manson Williifs-Proctor matibite, J. B. Speed Axt Museum
and the De Cordova Museum. Py

Miss Dore Ashton, n;::t director for the exhibition, would very much like to
include the following work Irom your collection:
BORA III, 1964 : Loas Agrsement
' ; s ure
Should you be willing to lend to this exhiibition, 1 am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us, Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to. provide maximum protection, we ask permission to
ref rame any works. L bR

“r
The loan period for the exhibition i from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policyuatil they ..
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans

by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.
We greatly appreciate your generous consideration of this requeat.

Bincerely,

Waldo Rasmussen
Executive Director

Circulating Exhibitions



Eﬂﬂfﬁ"fu"""”:”OWMK.'f fOR DOUCTION.

_ Collection: Series.Folder:

Lt'. DHD ‘_ (ﬂS'- (0 (4f.
e i £

ET THE LARRY ALDRICH MUSEUM

“old hundred”
Main Street, Ridgefield, Connecticut
Telephone: 4384519 (
‘.

February 23, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
New York, N.Y,

Dear Mr. Rasmussen:

We regret that we cannot loan
you ZINT from the Aldrich
Collection, as we cannot
release it for that long

a time.

I hope we can be of service
to you in the future in some
other way.

Cordially,

st Larfrall

Dorothy Mayhall
Director

THE LARRY ALDRICH MUSEUM FOUNDATION, INC.

Toe loan period for the exhibition is from May 1966 through July 1867, All loans
will be covered by the Museum's wall-to-wall fine-aris insurance policy until they
have been returned to the lenders. The Museum of course will agsume all costs of insur-
ance, transportation and packing. H you agree to lend, we would like to have all loans
by March 1, 1966, As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciaie your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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| e Manhattes Plazs, New Yort, Nes York 10015

Clreulating Exhibitions has scheduled to toar the
86.a0d 1967, Although Vasarely's work has come
sw . York omplishments are not widely known throughout
the country. We Mmmmma this opportuniiy to preseat the work of
this fine artist to'a wider public.’ Thera has already been a very enthusiasiic response
from museums and university art galleries throcghout the country for (his exhibition.
Among the institutions ﬁh!e!fﬁavamulod it are the Arts Club of Chicago, the Banta
Barbara Museum of Munpnn—Wl.ll.luns-Pmctor [nstitptq, J. B. Bpoed Art Museum
ﬁmm@mm_ © bo shle to purtinipate, o wil

Miss Dore Minon. iu-.iﬂ diuntar».hn iho mon. wod i:l .’ary tuuch like to
include the following work from your collection: ZINT, oil, 1952-1960,

Should you be willing to lend to this exhibition, T-am enclosing our Loan Agreement
form for you io complete, asking that you retain the white eopy for your files and return
the green one to us, Please note in the loan form that, if necessary, in order to meet
the needs of the exhibilion or to provide maxizoum protection, we ask permission to

reframe any works,

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museam's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing., K you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the eollection of your loaa.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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EE CHASE MANHATTAN BANK
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1 Chase Manhattan Plaza, New York, New York 10015

My, Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

We very much regret that, in spite of the fact that
we would like to be able to participate, we will

not be able to lend either of the two Vasarely paint-
ings for your upcoming exhibition.

Sincerely,

(_/cu _ o DT

Clare Fisher
Art Program
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James H, Cranx
BAGK Roon Srwes
Dalias, Tavss 73219

February L3, 1986

Miss Claire Fisher
1 Chase Manhattan Plaza
New York

Dear Miss Fisher:

!mmuwwmutmm VICTOR VASARELY,
it of Circulating Exhibitions has seheduled to tour the
y ; 1967. Although Vasarely's work has come
to be well known in New York, mw“m'iﬂyww
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiasiic response
from museums dnd university art galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
mmam m-wnu-m-mrmm J. B. Speed Art Museum
-dmn-corbnm

Miss Dore M'hb&, guest director for the exhibition, would very much like to
include the following worksfrom your eauuuem BETELGUESE, Lu'h ILILE 11, 1962,

Should you be wluhg 10 lan:l o thie exhtbition, 1 am esclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum proteetion, we ask permission to
reframe any works.

The loan period for the exhibition i from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-~wall fine-arts insurance policy uatil they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing., If you agree to lend, we would like to have all loans
by March 1, 1986. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the colleetion of your loan.

We greatly appreciate your generous consideration of this request,

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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James H. CLARK 7 C/E ég" (O Ot"-"-C '

3303 Hoon STREET
DALLAS, TEXAS 75219

February 15, 1966

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Gentlemen:

This letter is in response to your letter of
February 2 relating to the request for a loan of
Victor Vasarely's "Paraj" of 1965. Normally I
would be glad to make such a loan, but the cir-
cumstances relating to this picture make it
impossible for me to lend it for a year.

For convenience I am returning herewith in this
envelope receipt for the two Albers engravings
which I loaned to '"The Responsive Eye! The
engravings arrived in good order.

Very truly yours,

%?‘j.@m
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Mr. and Mrs. James H. Clark
Dallas, Texas
Dear My. and Mrs, Clark:

Executive Director

-1 am writing in connection with the forthcoming exaibition, VICTOR VASARELY,
which the Museum's Deparument of Circulating Exhibitions has scheduled to tour the
wft_ﬂmldqﬂq 1966 and 1967. Although Vasarely's work has come
to be well known'in New York, his accomplishments are not widely known throughout
the country. ‘We gjvppy._ therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.
Among the institutions which have scoeduled it are the Arts Clab of Chicago, the Santa
Barbara Museum of Art, Munson-Willlams-Proctor Institute, J. B. Speed Art Museum
sncthle De Condovd Muses, (o o our linited colledticn wad e Thope vou

Miss Dore Ashiton, guest director for the exhibition, would very much like to

include the following work from your collection: PARAJ, 1965. :

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retein the white ¢opy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1986 through July 1967, All loans
will be eovered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, (ransportatioa and packing. I you agree to lend, we would like to have all loans
by March 1, L966. As soon as we receive the completed ican form our Assembly Co~
ordinator will be in touch with you to arrange for the collection of your loan,

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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February 22, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Mr. Rasmussen:

In reply to your letter of February 15 requesting the loan of our painting
entitled '"Meride'" by Victor Vasarely, I regret that I will be unable to

make this painting available for your proposed exhibition. This is a recent
and very important addition to our limited ceollection and, as I hope you
will realize, I simply cannot let the painting be gone for such an extended
schedule which would cover more than a year, If our collection were larger
and if you were requesting the painting for only one showing of several
months duration it would be a different matter, but this is the only work

of this type that we have and I can't give it up for such a long period.

I sincerely regret our inability to co-operate in this venture but I hope
you will understand.

Sincerely yours,

/ 272 /7 %
Pizssctt C. freeppel o
Merrill C. Rueppel

Director

MCR:cr

Dictated
Signed in Mr. Rueppel's absence

FAIR PARK DALLAS TEXAS 75226 TELEPHONE AREA CODE 214 HAMILTON 1-4188
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Mr. Merrill C.
Dallas Museum of
Fair Park
Dallas, Texas

Wy, Willis 7. vowmie, Diregter

Cprelt Teatdfate of
Dear Mr. Reappels | |71
 am writing fn comsbetion Wil the fortheoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during and 1967. M\fmmm-—c
-hmmmmm

Miss Dore Ashm. gnan ﬁimtor for the umhmon mkl nry much like to
include the following work from your collection: MERIDE, oil on canvas. '

Should you be willing 16 lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note In the loan form that, if necessary, in order to meet
the needs of the exhibition or o provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition 18 from May 1968 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy untfl they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. I you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co~-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Hasmussen
Executive Director
Circulating Exhibitions
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THE CITY OF DETROTT: Jiaowa P. Cavensin, Mawr: THE ARTS COMMISKION: Lawnince A, Py,
Prevident - Dovias ¥, Rowr, FeeProslont © My, B B, Foan < Haages O Lo
Raorw T, McEovawer « Sramvons C. Sronasn + Mus Hanay L Wissros

Wins F. Wootn, Direler
W A, Boenics, Administrader & dris Commirtion Serabivy

Pebruary 25, 1966

ol st. rw:*

My, Nasmussen, [xecutive
‘m w&.ﬁuﬂm’, a:nt to you a

oy still eous
k. ypu, gor, nur decinlon gt your ear
[mu‘e nw ra .pressed_for ti.ue nd are
8 %0 inglude "iridan® in the show.

With wapy, thanks, for your considgration, sod bast wishes,

Sir.cera'ly,

Mita Tylor
Facdhition Ageigtant
Olreulating Exhibitions
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THE DETROIT INSTITUTE OF ARTS4¢

5
5200 Woodward Avenue, Detroit, Michigan 48202 + Phone 831-0360 « Cable DETINART. ; £

THE CITY OF DETROIT: Jemome P. Cavawacw, Mayor. THE ARTS COMMISSION: Lawnence A. FLEISCHMAN,
President = Dovcras F. Rosy, Vice-Presidemt - Mus. Evsiw B, Foro - Hamotp O. Love
Raren T. McEwvesyy = Stasrosp C. Stoopaxn = Mes. Haray L. Winston

Wuus F. Woobs, Director

Wit A. Bostick, Administrat itsion Secretary February 24, 1966 1,/
:—I{fﬁ &

Mr., Waldo Rasmussen

Executive Director, Circulatimg Exhibitions
The Museum of Moderm Art

11 West 53rd Street

New York 10019

Dear Mr. Rasmussen:

Your request for the loam of our Vasarely came
after the Arts Commission imposed a moratorium om all
loans in order to permit us to conceatrate all our
efforts to moving imto our new South Wing. In addi-
tion, we will need this painting for the new instal-
lation of our €Gontemporary galleries, and would mot
want to have it out on loan for so lomg a time,

I have great respect for your exhibitioms and
under normal circumstances we would be most happy to
cooperate with you in every way. I hope you will
understand our need for the picture for the Opening,
particularly since we have nothing to replace it,
and, maturally, we are anxious to have our galleries
at their best for this important occasion,

Perhaps we can be more helpful amother time,

Sincerely yours,

J ™ = 2
{ L / AT

Willis F. Woods,
Director




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.2.138.9.1

Mr. Willis F. Woods, Director
WMImng Exhibitions

ern Art
mmm
New York 19, N. Y.
Dear Mr. Woods:

40t ham writing in connection with the forthcoming exhibition, VICTOR VASBARE LY,
which the Museum's Department of Exhibitions hrs scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
to be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to & wider public. There has aiready been a very enthusiastic response
from museums and university art galleries throughout the couatry for this exhibition,
Among the institutions which haye scheduled it are the Arts Club of Chicago, the Saata
Barbara Museum of Art, Munson-Williams-Proector Institute, J. B. Speed Art Museum
mmmmmm

r mmmmwnmmmmmummuwmehukew
include the following work {rom your collection: ERIDAN, 19 58, oil.

S 1o Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one (o us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to

ref rame any works.

The loan period for the exhibition is from May 1966 through July 1967, All loans
will be covered by the Museum's wall-to-wall fine-aris insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. I you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the colleetion of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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ROMNALD J. GILBERT
880 FIFTH AVENUE
NEwW YoRK 21, NEW YORK

February 7, 1

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53 Street

New York 19, N. Y.

Att. Mr. Waldo Rasmussen, Executive Director
Circulatin g Exhibitions

Dear Mr. Rasmussen:

Thank you kindly for your letter of February 2nd in which
I note that you would like to have our Vasarely for exhibit
from May 1966 through July 1967 .

We recently purchased this painting and have it now on loan

at the Hayden Museum at M.I. T. As the loan period is over

one year, we believe that we had rather first have an opportunity
to live with this painting before giving it out on loan.

Should the Museum of Modern Art desire to have this painting
for a retrospective in New York at some future date, we
will be very pleased to consider your request favorably.

{7

Sincerely yours;
- A ’ '/"
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e, ke dbei
880 Fifth Avenue
New York

I am writing in coanection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
 be well known in New York, his accomplishments are not widely known throughout
the country. We would, therefore, welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic response
from museums and university art galleries throughout the country for this exhibition.

Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams~Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection: CTA 108, 19885, oil.

Should you be willing to lend to this exhibition, | am enclosing our Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permisgsion to
reframe any works.

The loan period for the exhibition is from May 19688 through July 1967, All loans
will be covered by the Museum's wall~to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
anceé, transportation and packing. If you agree to lend, we would like to have all loans
by Mareh 1, 1966. As soon as we receive the completed loan form our Assembly Co~
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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THE MUSEUM OF MODERN RT

Date____pebruary 28, 1966——

The Museum of Modern Art Archives, NY

DA Hirewlomd,

‘.Mn“ Re:

Gina Wilcox L CR-65-10
(CE for Waldo Rasmussen)

Dear Miss Jones:

Early this morning Mr. Hershlein telephoned to talk about
his Vasarely. Mr. Rasmussen was not in and I took the
following message: "Unfortunately we have decided not

to lend our painting for so long a time. Travelling is
very bad for paintings, they do not travel well. We have
had very bad experiences with shipping and handling (WOT,
he quickened to say with MOMA), but they must deny the
loan of their Varsarely." I expressed understanding of
their concern and said I would give his message to

Mr. Rasmussen and to you.

Miss Dore Ashion, guest directar for the.exhibition, would very much like to
include the following work from your collection: ALTAIR-NEG., 19565-1960.

Should you be willing to lend to this exhibition, I am enclosing our Loan Agreement
form for you 0 complete, asking that you reidin the wiite copy for your [iles and return
the green one to us. Please note in the loan form that, if necessary, in order o meet
the needs ol the exalbition or W provide maximum protection, we ask permission to
reframe any works.

Ihe loan period for the exhibition is from May 1066 through July 1867. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
bave been returned to the lenders. The Museum of course will assume all cosis of insur-
anee, transportation and packing, If you agree to lend, we would like to have all loans
by March 1, 1968. As socon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arraage for the collection of your loaa.

We greatly appreciate your generous consideration of tais request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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The Museum of Modern Art Archives, NY

Avarpr A, LIisy
1740 Meoanway
Nuw Youm 19, N Y

Pebrunry 7, 1956

Dear Mr. and Mrs. Hirschland:

t of Circulating Exhibitions has scheduled to tour

1 wm with the forthcoming exhibition, VICTOR VAAT,
' ' 1966 and 1967. Although Vasarely's work has come
roughout

e n New York, his accomplishments are not widely known th

the eoum;,, p‘qpm:-a. welcome this opportunity to present the work of
this fine artist to a wider public. There has already been a very enthusiastic w
from museums and 4niversity art galleries throughout the.country for tais exhi
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara MiSedrs' of ‘Art, Mitison-W illiam s=Préstor Institute, J. B, Speed Art Museum
and the De Cordova Museum. S Jea

Miss Dore Ashion, guesi directar for theexhibition, would very much like to
include the following work from your collection: ALTAIR-NEG., 1955-1960.

Should you be wmhg to lend to this emuuon. l am omlulim our Loan Agreement
form for you 16 complete, askitig that you retain the wiite copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs o ke exnibitiod 6 W proVide maximum protection, we ask permission
reframe any wWorks.

The loan period for the exhibition is from May 1966 through July 1867. All loans
will be covered by the Museam's wall-to-wall fine-aris insurance policy until they
have been returned to the lenders. The Museum of course will assume all cosis of insur-
anece, transportation and packing, If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your geaerous consideration of tals request,

Bincerely,

Waklo Ras mussen
Executive Director
Circulating Exhibitions
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1740 BRoADWAY A)/(,a{ﬁ 2

New York 19, N. Y.

February 7, 1966

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

Dear Mr. Rasmussen:

In reply to your letter of February
2nd requesting the loan of a Vasarely, we
are opening our country home and our apart-
ment for various organizations and are not
loaning certain of our art for the next year
and a half., We regret, therefore, that the

Vasarely will not be available.

Sincerely,

I

oy y ’f." > e
AL u-/’

/

( 4

Albert A. List
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The Museum of Modern Art Archives, NY

February 9, 1068

ton with the forthcoming exhibition, VICTOR VASARELY,

's Department of Circulating Exhibitions has scheduled to tour the
Ganada during 1966 and 1967, Although Vasarely's work has come
Yotk his accomplishments are not widely known throughout

. therefors, welcome this opportunity to preseat the work of

| _ pﬂh.mmennnqnmﬁem
. By

g
this ist
from museums 4rt galleries taroughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara pggmuf Art, Monsow<Williams-Proctor lostitute, J. B. Speed Art Museum
and the De Cordova Museum. e for

|

I!qn "'xg'mmi,'@aim-ﬁ» the, exhibition, would very much like to
include the following work from your collection: 'KEIHO C-11, 1983, caseln.

Should you bé willing to lend to this exnibition, 1 am enclosing our Loan Ag ._
form for you to complete, asking that you reialn the white copy for your files and 0
the green one to us. Please note in thelom form that, If necessary,’fn order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to

ref rame any works.

The loan period for the exhibition is from May 1968 through July 1867. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the leaders. The Museum of course will assume all costs of ingur-
ance, transportation and packing. H you sgree o lend, we would like to have all loans
by Mareh 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

8incerely,

Waldo Rasmuasen
Executive Director
Circulating Exhibitions
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February 9, 1966

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

Mrs. Maremont has handed your letter of February 2 to me for
reply.

Unfortunately Mrs. Maremont feels she cannot lend you their
Vasarely, "BORA" for your forthcoming exhibition. There
are now some fifty pieces from the Maremont Collection out
on exhibition and she does not want anything more to go out
for awhile. She regrets that they cannot participate and sends
best wishes for an exciting show.

Sincergly,
v

A -t

Sara A. Helme,
Secretary 10
Mrs. Arnold H. Maremont

i

' /\j, L &
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February 4, 1966

ﬂtﬂi

five Direcrer, Circulacing Exhibitions

;:;YW in connection’ with the forthcoming exnibition, VICTOR VASARELY,
which ‘the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
1 be well known in New ¥ork, his accomplishments are not widely known throughout
the country. We would, therefore, weleome this opportunity to present e work of
this fine artist to n,ﬁp blic. There has slready been a very enthusiastic responsé
from museums and _ﬂiﬁ rt galleries throughout the country for this exhibition.
Among the institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Museum of Art, M-WQMU-Pmctor Institute, J. B. Speed Art Museum

and the De Cordova Museum,

'Migs Dore Ashion, guest director for the exhibition, would very much like to
include the following work from your collection:  BORA, 1959, ofl.

. .Ehould you be willing to lend to fhils exhibition, I am encloesing our Loan Agreement
form for you to complete, asking that you retain ihe white copy for your files and return
the green one (o us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or 10 provide maximum protection, we ask permission to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree i lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exaibitions
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. . 1180 AVENUE OF THE AMERICAS
MEW YORK, NEW YORK 10036

212 COLUMBUS S5-8528

February 4, 1966

Mr. Waldo Rasmussen

Executive Director, Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr, Rasmussen:

This will acknowledge your two letters to Mr. Powers
requesting loan of the following:

Bridget Riley "STRETCH" for OPTICAL ART exhibition --
from April 1966 through October 1967

Victor Vasarely "ARAN" for VICTOR VASARELY exhibition --
from May 1966 through July 1967

As mentioned to your assistant on the telephone earlier this
week, Mr. Powers is out of town -- but in talking to him by
phone, he asked me to tell you that he is very willing to
lend any works of art but prefers not to lend them for such
an extensive period of time. I am therefore returning the
two loan forms with this letter.

Sincerely,

1 o By

(Mrs.) Ann S. Main
Secretary to Mr. Powers
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MARD 1068
Dear Mr. %ﬂ. eq-:win_{; Ff 3 dXabb

1 am wriilag in connection with the forthcoming exhibition, VICTON
which the Museum's Departmeat of Circulating Exhibitions has schedul
United States and Canada during 1966 and 1967. Although Vasarely's
to be well known in New York, his accomplishments are not widely know
the country. would, therefore, welcome this opportunity to pi

: st ic a wider public. There has already been a very enthusi
from museums and university ari galleries throughout the country for

- Among the ﬂm—\muumummm Club of Chieago,
Barbara Museum of Art, Munson-Williams- Proctor Institute, J. B. Speed Art Mu
and the De Cordova Museum.

§

. .. ' Miss Dore Ashton, guest director for the exhibition, would very much like to
include the following work from your collection: ARAN, gouache. =
Should you be willing to lend to this exhibition, I am enclosing bur Loan Agreement
form for you to complete, asking that you retain the white copy for your files and return
_ thie green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission 'to
reframe any works.

The loan period for the exhibition is from May 1966 through July 1987, Allloans
will be covered by the Museam's wall~to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museéum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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We greatly appreciate your generous consideration of this request.
Sincerely,
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We greatly appreciate your geaerous ommnunp ﬂ.&l‘: ng;qul.
Sincerely,
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1 am writing in connection with the forthco %
ey gy Ay ""*"'"""...&
United States and Canada during 1968 and 1967. Although Vasarely's
uhuu“nmru&mmwmummmmw

the country. We would, therefore, welcome this opportuniiy to present the w

this fine artist to a wider public. There has already been a very

from museums and university art galleries throughout the country for tiis’ v

Among the institutions which have scheduled it are the Arts Club of Chicago,
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Art Museum
and the De Cordova Museum.

Miss Dore Ashton, guest director for the exhibitioa, would very M‘Iﬂﬂu‘
include the following work from your collection: STUDY FOR ATTIKA.

Should you be willing to lend to this exhibition, I am enclosing our uum
form for you to complete, asking that you retain the white copy for your files and retarn’
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or to provide maximum protection, we ask permission to

reframe any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders, The Museum of course will assume all costs of lnsur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1966. As soon as we receive the completed loan form our Assembly Co~
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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440 Torth Lake CWag'
Palm Beach, Florida

February 1

Mr. Waldo Rasmussen
The Museun of Modern Ari
11 West 53rd Street
New York, N.Y. 10019

Dear Mr. Rasmussen:

I have your letter of February 2, 1966, in con-
nection with the forthcoming exhibition, VICTOR
VASARELY, and your request for the loan of
CALCIS, 1956-1959, oil.

I regret exceedingly that at this time I cannot
see my way clear to participating in this ex-
hibition. Perhaps some other time I may be in

nse
m.
a position to do so, SO please feel free to con- nta
tact me again. um

Sincerely,
./ _
xijo_ﬁd::JL é/‘yz) “:}?gaqf

Dorothy H. Reutbord

:ment
sturn
et

The loan period for the exhibiiion is from May 1968 tarough July 1867. All loans
will be covered by ihe Museum's wall-to-wall fine-ars insurance policy until they
have been returned to the lenders. The Museuin of course will assume all costa of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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Dear Mrs. Rautbord: : 76 Mazlborough Street
foston, Massachuselttia

I am writing in connection with the forthcoming exhibition, VICTOR VASARELY,
which the Museum's Department of Circulating Exhibitions has scheduled to tour the
United States and Canada during 1966 and 1967. Although Vasarely's work has come
to henllmlnmvork.humuplummmmtﬂmmwn

We would, therefore, welcome this opportunity o present the work of
has already been a very eathusiastic response

from museums and university art galleries throughout the country for this exhibition.
Among the Institutions which have scheduled it are the Arts Club of Chicago, the Santa
Barbara Misedm ¢f Af¢, ¥hixison-Williams-Proctor Institute, J. E. Speed Art Museum

and the Da Cordsvi Maseuni.

Miss Dore Ashton, guest director for the exhibition, would very mueh like to
]nchdo the Mmin! m m your collection: CALCIS, 1'5“'13”. oil.

Should-you be willing to lend to thig exhibition, I am enclosing our Loan Agreement
form for you % complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order io meet
the needs of the exaibition or to provide maximum protectioa, we ask permission to

reframe any works.

The loan period for the exhibition is from May 1966 tarough July 1967. All loans
will be covered by the Museum's wall-to-wali fine-aris insurance policy until they
have been returned to the lenders. The Museuin of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 1968. As soon as we recelve the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this request.

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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276 Marlborough Street
Boston, Massachusetts
February 17, 1966

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53 Street

New York, N. Y. 10019

Dear Mr. Rasmussen:

I would certainly like to lend to your exhibitions.
However, I regret that I cannot lend my ONDHO STUDY
to this exhibition due to the time and distances
involved and the fragile nature of the picture.

alr*cerf:ly,

j\'- W U8 ) ;7

Richard H. Solomon
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THE TATE GALLERY

AONDON 3 W)

% Tier Calleep 454
Ny 22nd February, 15he

lumummmnummmvmm
“ﬁoMdem has scheduled to tour the
United Btates and Canada during 1966 and 1967. Although
o be ‘in New York, his accomplishments are not widely koown throughout
the 'We would, therefore, welcome this opportunity to preseat the work of
uwwuuwm ‘There has already been a very enthusiastic response
from museums and university art galleries throughout the couatry for this exhibition.
Among the institations which have scheduled it are the Aris Club of Chicago, the Santa
Barbara Museum of Art, Munson-Williams-Proctor Institute, J. B. Speed Art Museum
and the De Cordova Museum.

Misa Dore Ashion, guest director for the exhibition, would very mueh like to
include the following work from your eollection: STUDY FOR ONDHO, gouache.

Saould you be willing to lend to this exhibition, I am enclosing our Loas Agreement
form for you to complete, asking that you retain the white copy for your files and return
the green one to us. Please note in the loan form that, if necessary, in order to meet
the needs of the exhibition or t provide maximum protéction, we ask permission to
ref rame any works.

The loan period for the exhibition is from May 1966 through July 1967. All loans
will be covered by the Museum's wall-to-wall fine-arts insurance poliey until they
have been returned to the lenders. The Museum of course will assume all costs of insur-
ance, transportation and packing. If you agree to lend, we would like to have all loans
by March 1, 19686. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loan.

We greatly appreciate your generous consideration of this reguest,

Bincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions
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THE TATE GALLERY
LONDON §W.1

Tate Gallery 4444
NR/VH 22nd February, 1966

#

Mr. Waldo Rasmussen,
Executive Director,
Circulating Exhibitions,
The Museum of Modern Art,
11 West 53 Street,

New York, N, Y., 10019,
U, S. A,

Dear Mr. Rasmussen,

At their Meeting last week, our Trustees considered your
request to borrow Supernovae by Vasarely, for your circulating
exhibition. As you probably know, this painting has only recently
entered the collection, and much as they would have liked to lend it,
they felt that the painting could not be spared for so long a period.

I am sorry to give you this disappointing answer,

Yours sincerely,

icwnare:

Director,
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mmhmnm with the formecaing cxiibitioa, VICTOR VABARELY,
L RO DR ed 0t OF Direiliting MdUom b dotelilad o Ly @0

mmmcm“g. 1948 aud 1967, Mv-udv‘omah1

iiﬁ ﬁq ﬁﬂh’hr
forbars o forme ! 11 you ‘have our remuest, and we
mmwummmmu iu mhue loan form, wl
lﬂﬂu you that our shipping agents in London, (Bolton

W: mtu;nu l;hhutwﬁal)v will be tn
e b 3o arrange fon the packing and shipping of .
: ﬁ‘g’“ This notice is to replace the instructions

m:u ted that it would Assenh Gourd:hpm
- "be :ﬁ totich with you bg e ]: 'h’
e Ttan uxumrmmmamummmmw.,
the neads of

#rame savarheeBely,

Flita Taylor
“Exnibition Assistant
Circulaging Exhivitions
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February 11, 1966

H m &m:l.nﬂnn University of Minnesota Gallery
M, ’“l. ldd. Director

i _thmp femorial Auditorium, University of Minnesois, Mivseapsiis, Mism,

approx. 3000

~ .
"' 26 - October 24, 19006

thusuu ud Ctndaduriu 1966 and w mwmm

to be well known in New York, his accomplishments are not widely known throughout
‘hﬂwm"‘ﬂm therefore, welcome. this opportunity to preseat the workof
L. fine artist to a wider public. There has already been a very enthusiastic response
Radia useums and university ari galleries throughout-tae couatry for this exhibition.
Talav ;the. institutions which have scheduled it are the Arts Club of Chicago, the Santa
ra Museund of A¥t; MUnssH-Willians~Proctor W B. wm

- snd the De Cordova Museum. ? realim

.| Miss Dore Ashton, guest director for the exhibition, would very much like o
Includa the following work from your collection: SUPERNOVAE, 19560-196 1.
muuld you be wmlng to lend to t.h.is exhibition, I am enclming our hon.n Agreement
~formfor you to-complete, asking that'you retain the white copy for your files and return
the green one-to us; + Please note in the loan form that, if necessary, in order to meet

the needs of the exhibition or to provide maximum protection, we ask permission to
__reframe any works, . . : BB S =0

e —. ——— ———— e ————

. ‘The loan period for the exhibition ls from May 1966 tarough July-1867. All loans-
will be covered by the Museum's wall-to-wall fine-arts insurance policy until they
have been returned to the lenders. The Museum of course will assume all costs of M-
ance, mmpormuon and packing. If you agree to lend, we would like to have all l.om
by March 1, 1068. As soon as we receive the completed loan form our Assembly Co-
ordinator will be in touch with you to arrange for the collection of your loaa.. ...

We greatly appreciate your generous-consideration of this request.

Sincerely,

Waldo Rasmussen
Executive Director
Cireulating Exhibitions
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.
PUBLICITY REPCRT

Title of Exhibition __ VICTOR VASARELY
Name of Sponsoring Organization University of Minnesota Gallery

Address  Northrop Memorial Auditorium, University of Minnesota, Minneapolis, Minn.

Attendance approx. 4000

Date of Showing _September 26 - October 24, 1966

Newspaper Space i 5
{ﬂu_n%er or ﬁems = inches) (If extra copies of publicity are
available, please attach and return)

Photographs in Newspapers, (Number) _1

Radio Talks none

Television Programs __nomne

School visits, special groups, etc, Freshman Welcome Week and Parent’s Day groups,

-._ Marshall High School, St, Catherine College, U of M art & architecture classes.

Comments about the exhibition

(no comments due to fact that Gallery is without a director until Novembexr 1)

.r__L_‘_ “ x’k / !’/r‘, /‘Z-{./( [ /(

I,'gignc.ture E
[ [

Secretary, Univérsity Gallery
Title

/
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.and en. tri?e way Inta ﬁ'ie
hich the Andy-- Warhol film "Eat," of Indiana eat-
helﬁgr shown continuously., The commotion of the eve=
however, with the contemplative mood of the recent paint—
axhiblﬂon wur-r*ants a careful viewing under quieter

ﬁoberl Indiana has been commissioned to deslign the Center Opera Company
production of the Virgil Thomson/Gertrude Stein "The Mother of us Alll this
January.

* *® * * * *

"Victor Vasarely! is at the University Gallery through October 24, Organ—
ized by the Museum of Modern Art, this exhibition of about thirty works
(olls, gouaches and a recent tapestry), is a modest retrospective which
gives a clearer idea of the course VVasarely has followed than the numerous
gallery exhibitions which have dealt with one phase or chronological segment
of his work, The earliest painting In the show Is Harlequin, 1935, which
in its juxtaposed squares of red and yellow, is a curious prediction of the
optical paintings twenty~five and thirty years later., The paintings of the
1940s were experiments in composition of flat planes in Cubist space. In the
150s many works consisted of isolated forms on a field of one color, The
first black and white optical works seem to date from the early to mid!'50s,
and at this time Vasarely began designing geometric forms which appear to
bulge out or recede, such as illusionistic spheres formed by rows of curved
lines, In the most recent paintings the design often consists of circles or
squares in a grid pattern; the emphasis is on subtle variations of value and
hue similar tc the gradations of an art student's color wheel, Other current
works feature bold geometric shapes of various colors within a rectilinear
design. The large tapestry, executed by an Aubusson firm, consists of
gray squares within squares, similar in design to Albers, The exhibition is
installed visually, with little reference to chronology, So that the spectator is
able to make visual and formal relationships between the early and recent
works,

*® * * * *

At the Minneapolis Institute of Arts, "Turkish Art Today'! will be shown
through November 2, The exhibition, organized by the Ben and Abby Grey
F oundation, consists of prints and drawings in a variety ol figurative and ab-
stract Idioms, While a few of the figurative works convey a regional feeling,
internationalism is the dominant factor, As is pointed out in the introduction
to the catalogue, '"what one must search for in contemporary Turkish artis
not any nostalgic and romantic realism, but those same formal qualities which
are experienced in our own art, or that being produced in Europe, South
America and elsewhere," The Institute showing of "Turkish Art Today!is
the first in the United States and an extensive tour of the exhibition has been
arranged by the Western Association of Art Muscums,

% * * * % %

No. 1, Oct. 15, 1966
Contemporary Arts Group Newsletter

Walker Art Center, Minneapolis, Minn.

Robert M, Murdock, Editor
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THE TRUSTEES AND THE DIRECTOR OF THE SANTA BARBARA MUSEUM OF ART

REQUEST THE PLEASURE OF YOUR COMPANY
AT THE MEMBERS' PREVIEW OF AN EXHIBITION OF PAINTINGS BY

VICTOR VASARELY

organized by the Museum of Modern Art in New York

ON THURSDAY EVENING, JUNE EIGHTH, FROM FIVE THIRTY TO SEVEN THIRTY

NO HOST COCKTAILS

Photographs in Newspapers, (Number) i —Ne
News Press, 1 in Los Angeles Times.

Radio Talks Resriodie Announcements opn 6 local statiaons

Television Programs Periodic Announcements on Local T.V. Station

School visits, special groups, etc, _QWWMQJ_
schools; 7 guided tours for adults,

Comments about the exhibition highly favorable, many requests for
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1130 STATE STREET Nenprofit Organization
SANTA BARBARA «
CALIFORNIA 93104

2cne 1*larnoncourt, Director
¥us:um of Modern Art
11 %est 53rd Street

New York | Naw York 10019
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Television Programs Periodic Announcements on Local T.V. Station s
School visits, special groups, etco _ 15 guided tours from varions local
schools; 7 guided tours for adults,
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART, NEW YORK, N,Y.
PUBLICITY REPCRT

Title of Exhibition poINTINGS AV VICTOR VASARELY

Name of Sponsoring Organization Santa Barbara Museum of Art

Address 1130 State Street, Santa Barbara, California

Attendance _total during exhibition period: 14,886

Date of Showing  June 1 through July 16, 1967
include Santa Barbara News Press, Los Angeles
Newspaper Space _ 59" (jiewspapers = =Citi This Week in Santa Barbap
er of items es extra coples of publicity are
available, please attach and return)

Photographs in Newspapers, (Number) 1 nhata of ; —Nez in
News Press, 1 in Los Angeles Times.
Radio Talks = Announc e 2 . g

Television Programs Periodic Announcements on Local T.V. Station
School visits, special groups, etc, 15 guided tours from various local
schools; 7 guided tours for adults,

Comments about the exhibition highly favorable, many requests for
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Ry Kent
| Lyle i one of ibe fow
Tocal jazz musicans w!l? 1 ioeky
enough 1o jouzz full-time, an
{ mmmhna make 0t
clear why he is able o oblain hook-
ings ax A jued artist, Tn creativity,
‘oniginality, wnd technical abilly,
Bobby i upsurpassed in the Twin
Citiey, and 1 am sure he could swue-
cessfully compete with rmany na
tionally known artists. He s long
overdve in the recording siudio,
and @ good album could Jdo much
1o altract deserved ultention fo him
on a wider rcale.
Two weeks ago | had the oppor-
tunity of witnessing Bobby's ver-
satility on both piano and organ.
He appeared, sponsared by (he
Coffman Union laz Workshops,
in the main ballroom playing piano
‘with the Don Rustad Quintet. Then
that evening, | caught Bobby's or-
\gan frio performafice at Road Bud-

Lyle on plano, John Fisker on biss,
and Dick Bordelousey on drame.
The Quintet was sorprisingly co-
besive, Alongside Eyle, the ather
standowt of the group was leador
Rustad. He bs = virual swellsgring
of ideas with awesome fechnigoe,

Bobby's pisno work that .
noon wis one of the dr
of the quintet. This was ¢
noliceable when b
behind the horn soloists
merely play a chord here
there; rather. be buily strong pro-
pulsive figures behind the solo
simuliancously  pushing 1he
and complementing what he was
playmg.

Bobby's own sulo work
equally exciting. He isn'l an upper
register tinkler like many popular
pianists He has o strong 2-
handed approach 1o the instrument,
playing it from cne end 1o the
other. His use of locked hand
chords and long rins is especially
eifective.

His playing also shows that his
imagination b not limited 10 the

Was

Hazen e
blues. This is, surprisingly, most
evident in his organ Work, While
many papular are com-
pletely wrapped up in funk, Bobby
mines the soul sound With non-
Blues improvisation. | 40 not mean
1w downgrade the Blues by any
means: | merely wish 10 emphisize
the beeadih of Bobby's musical
wcope.

As in his piane work, the nim.
Meness of Bobby's fingers is hard

he
of bolding one note for 32 bars or
wo, Held chords remind me of soap
opera music,

« ‘The other membars of Bobby's
irio are Don Ramsey on alto sax
ardd flute and Gene Hubbard on
(drums, Ramsey joined the group
anly recently and during the first
set his playing was uneven and he
sopmed hesitant at times; He warm-
el up conswlerably durimt the sec-
set, however, and once he
going he really wailed. Of Hub-
I will simply say that he is

and
o

b

fent drommer.

suppart is the
o keep people like Bobby

v playing their kind ol music.

hope everybody does B part

i ExG

d popular

| BA ‘.“""‘
T
Sing eling
Dance olag |
‘ (st b 3}

| GOLOEN ONILY

3 =

[

| | M.G.Ruppert

1 “THE LIVELY ONES”
[ 17he Bosd ther gieys everyihing from the Becties 1o the Tijwana Brass)
APPEARING AT

e

s elegant, restraine

Eleanor Arnason

shapes, In the 19505, he developed
& frue op style. using bright colors
or his favorite color scheme, hlack
and white, and patterns thal seem
to vibrate or undulate of bulge out
from the painting’s surface,

Despite his pioneering work in
op art, Vasarely i very different
from the voung op artists in Eu-
rope and America. In the first
place, he is older. His op art was
developed from the Europ tra-
dition of geometric abstraction. The
younger op artists,  American and
European, developed out of the
Americin  Abstract Expressionism
of the 1950s. From Abstract Ex-
pressionism comes the large size
of op paintings, as well as their
vivid colors and their simplicity,
that is, their use of large shapes
or simple patterns.

The muchine - made appearnnce
of much op art belongs not to
Abstract Expressionism but io the
“eool” style of the 19605, The
young op actists like strong, raw
colors: fire emgine red, bridge
orange, and Scofchlite pink. They
apply paint smaoathly and evenly,
The shapes and pitlerns they bse
wre simple wnd  regular:  circles,
hexagons, stripes. The resuli of all
this is an impersonul, inbuman art,
u machine-age art,

Compared 10 Amencan op art,
Vasarely's paintings look restrained
and elegani. He works on a smaller
scale than the Amencans. His big

To the resders and admirers of

paintings are broken up
units; his op patterns.
complex and more 1
ors and 319: bu;wl:l
aratively su

m: work, Vasarely b
¢loser to the young op A
patterns in the 2 “CTA
ings and the tapestry &
and simpler than before, buf
remains subtle and clega

In the catalog to the :
exhibition at the Museum
ern Art, William Seitz o L

the “coldness” of the older, Buro-
pean op artists — Vasarely, Josef
Albers, and Mondrian in .
American paintings—1o

manticism™ of American op l‘lﬁ:
Certainly, American op it has the
excitement and the violeate of ro-
mantic art. But the viol
violence of machines;

ment is visual and physical pather
than emotional. | find this &t cold-
er and less human than the an of
Vimarely,

( , Campus

Relax away from the col-
loge pace. Enjoy refresh-
ments mixed fo your taste
and food cooked the way
you'll like it.

On the Weekend
And All Week Long

the
NXERS

7 Corners

3

If you want:
Cemuetlichkeit in a German atmosphere
 World Charm
Spend a leisurely evening with your friends
and u glass of beer at

jﬂe g&c‘ 3oredf jnn

26TH AND NICOLLET

Must e 11

Nicallel & Washingtun Aves.. Mpls
Admission cpe ht — §3.50
Student ad — §2.75

Mathaniel Branden Institute, Ing.
e ———

For descriptive brochire, contack
NEBI's Local Representative

Mayerim
ry A

FOURTH MONTH!

MAURY
BERNSTEIN

And The Australion Bush Bond
Rollicking Folk Mugic
from Down Undar
Tonight & Sat., 9 pm. te 1 am.
—_—

TUESDAY ONLY!
The Exciting Mexicon Duo—

JOSE &
ROBERTO

Teaditionsl Music
of Old Mexice

9 PM.-1 AM.

ey

HERB'’S!
Discover For Yursclf This Weekend Afrer the Gome

The Twid Cities" Best Rock-Roll Band
SWING WITH

Gary Neilson & the NITE-CAPS

Batween Tth and Glenwood on 2nd Ave. No.
Must Be 21

333-9400
AT

S

WE GIVETH NOT A
ABOUT THE WHOLE
STATE OF lOowa | |

But we still like 3.2 pog,

‘."’Nm WEEK
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suffer similar Josses again
she Jeaves Japan, bui she
cannot stay there, By the end of
the film she has perhaps gained the
strength 10 keep herself from go-
ing insane again. She accepts the
idea that she is what her past has
made her.
In  watching this mwovie we

HEEL
7
é
:
:
g

stand she is what she is, the
facts of Hiroshima are thrust be-
fore oor eyes. This fikm i & wit-
mess to Hiroshima, fo the destruc-
tion and reassembling of the city,
which parallel the events in the
woman's life.

1 can only hint at the power
and depth which this film has. It is
0 much of a complete, coherent
whole that it is hard to break it up
into individual parts for criticism
We are confronted by the process
of memory itself, by the way that
one person’s basic associations of
#deas ure formed. Yet the story
mever degenerates inlo  irrelevant
thetoric, The film is so well made
that the fact that it is fiction Tades
away, I found that 1 was (hinking
not of “those actors within this
certain  artificial setting,” but of
“these people with their own pri-
vale and peculiar pasts.” Histori.
cally and dramatically, this film is
& moving, important document

hotel which he has rented in order
to view properly the anticipated as-
sassination (by Armand naturaily
of jovial Count Otto (Ustinov) —
an attempt which fails, leaving Us-
tinow and one of his officers playing
catch with the bomb intended for
their demise.

The duke, Dickie, is looking for
a wife to provide him an heir.
When he leamns that Lovise is
pregnant, be offers to help Armand
escape the police if she will marry
him (Dickie). She nccepls, but is
hersell willing to turn her lover
over to the police after he finally
kills someone—an old lady who
dies of shock when he gives her a
& & i 14 e

which be tears from Louise's neck.

Louise and Dickie return jo En
gland after the birth of her son,
and all gosywell until & new presi
dent of Fance (who had carlier
visited Logise in the brothel) gram
amnealy & all cal g
includinpg jrmand. Louise and Ar-
mand are reunited in 2 masked ball
which' garries heavy overtones of
llw“ Tﬁnf\“ and “814."

From here, we are biought ra-
ther abruptly back to the present
where Eady L. rapidly recapitulates
the next 45 vears; the 2 hours of
film lime are nearly gone

Miss Loren, as usual, i a superf
actress, though her vivi
a bit top poorly cor
allempy jo portray an By,

IANESS is

ained in her

ol

womam. Her “old” voice mocks th
character, and s difficull o lister
10,

Newmun is wooden as a young
rake apd abominable as an
min, He is still playing Hud, nov

in Wictorian dress

Niven succeeds, because be b
playing (he Niven chamacter, the
rich, suave, worldly but still touch-

217 SOUTH grxTH STREET

RED
BARRON

rides the movie's implausible plot.
After Louise arrives in “cold water
baths” England, she, for her sum-
mer house, duplicates her room in
the brothel. The rich reds, golds,
nnd blacks, as well as the garish
ictures and stalues, contrast beau-
ifully with the duke's 1000-year
old manor.

Niven, for the masked ball, ap-
pears in a preposterous Viking cos-
tume sporfing two-foot long white
horns on his head. He looks the
cuckold even before Armand en-
ters as Tom Jones and steals his
lady.

In the brothel the prostitutes’
costumes and characierizations are
rich with believable detail. When
Armand and Louise bring the un-
fortunate Polish pianist (bombs are
always thrown when he tries fo
play Chopin, so he closes the Key-
bourd, blows out the candles and
goes back to his dressing room) 1o
play for the girls, each trollop’s
face reflects different raptures of
appreciation, Oneresident even
knits, while two others follow the
score.

The firivolity of “Lady 1" Js

BALLROOM

e Milla Werd of re Horw Brighten
Arvened om Highvwny 10

If You Are 21 or Over
Visit:

E=EE> R

O

Enjoy:

% Perfect Tap Beer!
Alsa:
Picza, Italian Spaghetti,
Fried Chicken, Steaks,
Dinners & Homburger:

A reart

R

Ustinov's attention (o detail over-

suys, “Ev
to work in

hﬁm*m
sty by them the comforts
of soy and

Tike

Duke pickic explains that fis
md position is a resuli of
the fact that his family “just started
stealing garfier than most.”

Ustingy never over-films favorite
touches, Jeaving himsell free to use
less subile techniques. The old gag
of yelling “fire” in u crowded thea-
ter is wsed with refreshing varia-
tion. Bven a Poe device of the ex-
pected skefeton in the closet is used
with 2 mew twist.

Modern comedy is frequently a
fits = aind - spurts affuir, containing
twenty minutes of humor and an
hour and a hall of connective cellu-
loid. “Lady L" is a high-points-
only-comedy whose only fault
that it must end

i

i

ideal
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UNIVERSITY GALLERY 373-3424
U. OF MINNESOTA, MINNEAPOLIS mon-fri 8:30-4
Vasarely — thru Oct 24
WALKER ART CENTER 3176234
1710 LYNDALE AVE., S., MINNEAPOLIS
tue-thur 10-10, frisat 10-5, sun 126
1966 Biennial of painting & sculpture — thru Oct 30
eiglgﬂsczlélptors — "The Ambiguous Image”
- on

CITY ART MUSEUM PA 10057

OF SAINT LOUIS
FOREST PARK tue 2:30-9:30, wed-sun 10-5
drawings & watercolors from the M 's collecti

— thru Oct 23
NELSON GALLERY OF ARTLO 14000
4525 DAK ST., KANSAS CITY tue-sat 10-5, sun 2.6
"Homage to Effie Seachrest” & “Treasures of
Peruvian Gold" — thru Oct 9; modern French tapestries
— thru Oct 24; works by Rudy Pozzatti
—Oct 9Nov &

JOSLYN ART MUSEUM 342-3996
2218 DODGE ST., OMAHA tue-sat 105, thur to 9, sun 1-5
Antoine Bourdelle — sculpture — thru Oct 16

Roten — prints; Collector’s Choice
— both Oct 16-Nov 6

NEW HAMPSHIRE

HOPKINS CENTER 6462998
DARTMOUTH COLLEGE, HANOVER
daily 12:5, 7-10, sunhol 25
Prints & Drawings with a Classical Reference
[RLS.D.) — thru Oct 16; posters by artists
— Oct 19-Nov 2; selections from Picassa’s “Vollard
Suite” — Oct 14Nov 13; Landscape Seascape: 19th
century American paintings — thru Oct

LAMONT GALLERY 7724311
PHILLIPS EXETER ACADEMY, EXETER
tue-sat 9:30-5:30, tue eve 7.9, sun 1:30-5:30
exhibition to be announced

NEW JERSEY

HUNTERDON COUNTY 7358415

ART CENTER

OLD STONE MILL, CLINTON lugsat 16, sun 2.5
painting & sculpture by the Delaware Valley Artists
Association

NEW YORK STATE

{See end of New York City for Long Island & Suburbs)
ALBANY INSTITUTE HO 34478
125 WASHINGTON AVE. tue-sat 10-4:45, sun 2.6
20th Print National & contemporary Dutch graphics
— both Oct 10-30; Marion Sharpe — thru Oct 30
Robt. Pruyn Collection of over 800 netsuke
—Qct 15 on

Ll

ALBRIGHT-KN TT 28700
ELMWOOD AVE., !llFFllo.ﬁx
mon-sat 105, wed 12-10, sun 12.6
acquisitions, 19621965

ITHACA COLLEGE AR 43101
MUSEUM OF ART
120 E. BUFFALD ST. tue-sat 10:30-5
ilton Avery — paintings (M.O.MA) — Oct 11-29
permanent collection of primitive art

MEMORIAL ART GALLERY GR 30450

UNIVERSITY OF ROCHESTER

490 UNIVERSITY AVE. daily 10-5, sun 2530
84th annual exhibition of the Rochester Art Club;
prln}ls aam?dai; Rochester Il contemporary poster art
e | -

MUNSON-WILLIAMS- SW 7-0000
PROCTOR INSTITUTE
310 GEMESEE ST., UTICA
fue-sat 105, wed to 10, sun 2.6
Mirror of the Artist (S.L.T.ES) — thru Oct 2
Owen D. Young Coll. — Oct 2-Nov 13
Graphic Art by New York State Artists (NYS Council
on the Arts) — Oct 30 on

STORM KING ART CENTER 5343115
MOUNTAINVILLE tue-sun 25
woodcuts, lithographs, serigraphs, etchings &
intaglios by contemportary American artists
Japanese dolls, Chinese snulf bottles, glass paper-
weights, tea caddies
European & American paintings from permanent coll.

ANDREW DICKSON WHITE
MUSEUM OF ART AR 5:3508
CORNELL UNIV., ITHACA tue-sat 115, sun 2:30-5:30
20th Century Japanese abstract paintings (Roland
Gibson Art Foundation Coll.) — thru Oct 30; Prints &
Drawings with a Classical Reference — R.1S.D)
— Oct 24-Nov 24

NORTH CAROLINA

NORTH CAROLINA 829-7568
MUSEUM OF ART

selections from permanent collection

OHIO

AKRON ART INSTITUTE 3769185
69 E MARKET ST.  tue-sat 12.5, wed-thur 7.10, sun 26
George Ortman — constructions, paintings, drawings
— thru Oct 9: “True Blue" — childrens exhibit &
paintings by William Schock — thru Oct 16; Paul Klee
prints — Oct 4-23; Wm. Baziotes memorial
— Oct 11 on; “The Human Touch” — Oct 16 on

BUTLER INSTITUTE OF 743.1711

AMERICAN ART .

524 WICK AVE., YOUNGSTOWN  daily 10.4:30, sun 1-6
Hungarian Art — Oct 2.23
Martha Burchfield — watercolors — Oct 2-30
area artists annual — Oct 2.Nov 6

CLEVELAND INSTITUTE GA 14322
11141 E. BLVD. mon-fri 94, sat 9-12, tue & thur eve 7.9
Richard Wolford — Oct 10.22
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Breverman — prints & drawings — Oct 422

WALTERS ART GALLERY  Sa 72008

600 N. CHARLES ST., BALTIMORE mon-sat 115, sun 25
“The Holy Family with St. Elizabeth & the Young
Baptist” by Rubems & "Rosenau” by Turmer — Oct;
19th century paintings by Millet, Corot, Delacroix,
hm others — Oct 16 on; Chinese Collection
- on

MASSACHUSETTS

ADDISON GALLERY 4753403
PHILLIPS ACADEMY, ANDOVER mon-sat 95, sun 2305
“Terms of Criticism” — thru Oct 3;
Yuguslavia: Contemporary Trends — The Younger
Generation — Oct 10-Novl3

ADELSON 2666631
134 NEWBURY ST. BOSTON tue-sat 10:30-5
paintings of 19th & early 20th centuries

ARTS INTEMPO 256:8270
14 AMITY ST., AMMERST tue-sat 1.5:30
international contemporary graphics.
Pop & Op prints — Oct 422,
prints & drawings by Jack Coughlin, Ed Hill &
Them 0'Conmer — Oct 25-Now 12

DE CORDOVA MUSEUM = 259838
SANDY POND RD,, LINCOLN  tuesat 105 05
recent paintings by Jack Woife u Det

OGG ART MUSEUM UN 27600
QUINCY ST., CAMBRIDGE mon-fri 95
sculpture by David Smith — thru Nov 7

INSTITUTE OF 2620600
CONTEMPORARY ART
100 NEWBURY ST. BOSTON  tussun |16

Andy Warhal — exhibition & events — Oc

LAURA KNOTT GALLERY
BRADFORD JUNIOR COLLEGE daily

permanant collection thra Oct

MUSEUM OF FINE ARTS
479 WUNTINGTON AVE. BOSTON

tue 10-10, wed-sat 105 wun | 305X
recent acquisitions of 20th century art — cont'd
Robert Treat Paine Memorial — thru Oct
“Painting & Sculpture Today [Susan Morsa Hifles
Coll} — Oct 7.Nov §; modern prints — Oct 15Nov 15

M 133
- u%uuﬂqv FINEBAIITS 5857

daily 1.5, sun 25
Academic Arfists Association
I8th Annual Members Exhibition of contemporary
reslistic worky — Oct 830

allery

MAGAZINE

OBELISK KE 65432

130 NEWBURY ST., BOSTON tue-sat 10:30-5:30
Budd Hopkins — new paintings — Oct 14-Nov 4

BUSCH-REISINGER MUSEUM

UN 87600
KIRKLAND ST., CAMBRIDGE mon-sat 95

modern German painting & sculpture — Oct 120
ROSE ART MUSEUM TW 45000
BRANDEIS UNIVERSITY

415 SOUTH ST., WALTHAM daily 1.5
“The American Years” — Josef Albers — ratrospective
(Washington Gallery of Modern Art) — thru Oct 16;
watercolors, drawings & prints from permanent
collection — Oct 24 on

WARD-NASSE 267-3371

118 NEWBURY ST., BOSTON tue-sat 106
William Leste — new works in plexi-glass
— thru Octl3

WEEDEN 5361923

72 NEWBURY ST., BOSTON mon-sat 10:30-5:30, wed eve
“The English Landscape” — olls by John Livesey &
glass by Evelyn Livesey — U.S. debut — thru Oct 14

WORCESTER ART MUSEUM 7524678

55 SALISBURY ST.  mon-sat 10-5, tue 10-10, sun-hol 25
Dorothea Lange — photographs — Oct 15 on

MICHIGAN
DETROIT INSTITUTE 831.0360

OF ARTS
5200 WOODWARD AVE. tue %9, wed-sun 96, closed hols.
The W. Hawkins Ferry Collection — contemporary
paintings & sculpture incl. gifts to the museum
— Oct 11-Nov 20
J. L. HUDSON GALLERY W0 37228
1206 WOODWARD AVE., DETROIT
mon-sat 9:30-5:30, mon, wed to 8:30
“Two Latin-Americans” — Marcelo Bonevardl &
Armando Morales — thru Oct 8; recent paintings &
sculpture by Enrico Domati — Oct 13-Nov 5
GERTRUDE KASLE 8752100
310 FISHER BLDG,, DETROIT monsat 11-5
Lea Rabkin watercolors & constructions
thru Oct 18
Ray Parker — paintings — Oct 22-Nov 18
DONALD MORRIS UN 38212
20090 LIVERNOIS, DETROIT tue-sat 10:30-5:30
Selected Works — 1966” — Milton Avery, Alexander

Calder, Jean Dubuffet, Jules Olitski & Victor Vasarely
Oct 931

MINNESOTA

MINNEAPOLIS INSTITUTE 3397661
201 E. 24th ST, tue 10-10, wed-sat 105, sun-hol 1.5
Near Eastern & Far Eastern At — thry Oct §
recent accessions in the graphic arts — thru Oct
Tarkish Art Today — Oct G-Nov 2 Charles W, Corrier —
Victorian photographer — Oct 1.23
TWEED GALLERY 724-8801
. OF MINNESOTA, DULUTH  montri 85, satsun 25
Maximilian-Bodmer Collection “Travels in the
interior of North America, 1832.34" — Det 15Mov 15
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The Patriot
tempera, 1964
PENNA. ACADEMY
OF FINE ARTS
PENNSYLVANIA

TAKESHI KAWASHIMA

No. 1964. N.Y.,
(one of three sections)
oil, 1964
MUSEUM OF MODERN ART
NEW YORK CITY
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Head of a Girl ina Wreath  ANDY WARHOL
polychromed lime wood Jackie
Polish oil, 1964
ART INSTITUTE INSTITUTE OF
OF CHICAGO CONTEMPORARY ART
ILLINOIS MASSACHUSETTS

VICTOR VASARELY

Ondho-Neg

oil, 1960

UNIVERSITY GALLERY, UNIV. OF MINN.
MINNESOTA
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INDIANAPOLIS, IND.
AR
D. 218,762

JuL 3

HERRON ART MUSEUM

the Student Exhibition in the studio-
classrooms at Herron School. A compre-

5. 342,005

1966

visitors view

THE WEEK IN INDIANA ART

Artists Club Show Set Sept. 26

THE 34TH ANNUAL exhi-
bition of the Indiana Artists
Club will be Sept. 26 through
Nov, 8 in the auditorium of
L.S. Ayres & Co.

The club's
dent, Ruth Anderso
chalrman of the exhibit, work-
ing with Evelyn Mess and
Fred Rigley.

Letha Gaskins Is chairman

n

of the entries and receiving | g

committee, with Mildred
Niesse, Helen Cralg, Sally

| Kriner, Bessie Stampfli,

Hazel Doehlman and Karen

| Vaughn.

James Doversberger is prize
fund chairman.

This year’s exhibit will in-
clude work commemorating
the state sesquicentennial.

*

A GROUP showing featur-
ing recent work by four prom-
inent artists who have recent-
Iy joined the Talbot Galle
115 East 215t Street, will open
today. The exhibition will re-
main on display in the down-

lmi.u gallery through July 29.

{

Recent serigraphs (silk
screen prints) by Sister Mary
Corita and by Robert Burkert
will be shown as well as a
i By
seph T, a

orita’s

f art at the Milwaukee
of the University of

n. He has been
research grants

deal

institu-

ready been in four

. His collagraphs

qariety of unusual tex-
ualities,

Barazani is currently work-
ing in Chicago. He will have
a group of five recent collages

i t the gallery,
s invited to
» opening reception to-
rom 3 to 7 pm.
*

A DISPLAY of art by “The
0,"" group of professional In-
diana artists, is on view
through July 1 on the
nine floor of the French Lick
Sheraton Hotel. It includes
paintings and sculpture with
subject, media and style rep-
resentative of Indiana.

The return showing colncides
with the Indiana Arts and
Crafts Festival scheduled at
French Lick Friday through
next Sunday.

*
ROBERT LOHMAN, sculptor,

of Indianapolis has designed
he 73d lion lssued by

ries.Folder:

[ Collection: |
RS et =

hensive showing of classroom work, the
exhibit is greatly diversified.

Groningen and “Still Life With
Flagon” by Pieter Claesz, both
important Dutch painters.

The Collection of Lucille
Morehouse may be seen
through July 24 in the Her-
ron’s West Galery, Consisting
| of representational art, there
are prints and paintings by
a number of contemporary
Indiana artists,

The Student Exhibition lo-
cated in the two buildings of
Herron School may be seen
throughout the summer
months. Consisting of out-
standing examples of class-
room work, this varied and

exhibition includes

ings, sculpture, design,

drawings and prints.
*

THE TWIN TOWN and
Country galleries (West Side
Art Center and Brown County
Barn Art Salon at Bean Blos-
som) will exhibit a full
ing of oils by their re
artists at Avondale Playhouse,
tomorrow through July 17.

The hanging will consists
of landscapes, seascapes,
still lifes, moderns, clowns,
i ts and the Cam-
bodian stone rubbings.

The five artists to be re-
presented are Hershell Fullen,
Joseph Tover, Jud i
Charles Dickey and '

N

54

|

L |

i =01
3_ .‘.
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a| of art which have not been| | subjects are repre-

“|on exhibition for some time | sented In the forms of por-

d are now on view in the Herron | traits, landscapes, and still

| Museum galleries. life in many media.
rector of the Art Association, | vases, displayed through July,

displ:
said, “Because of a slower|may be viewed from 9 am.
spedéax exhibitions pace, the [to 5 pm. Monday through
mermmmﬂm' bin:[m th Mg“nsﬂuﬂ\;i onding
itin e F L -

s u.'oi:-:h;!:ml.\x.nng- at 1125 East 38th Street,
works in our permanent col-
lection. We intend to present
these paintings and pieces of | hibjtions have been planned
sculpture throughout the sea- | by the J. B. Speed Art Mu-
son."” seum at Louisville. Work by

Among the noteworthy paint- | Antoine Bourdelle will be on
ings recently hung is the port- view through July 24

rait of Thomas Bowlby Esq.| Kinetic and optic art by
| by the English master, Sir| Victor Vasarely will be pre-
Joshua Reynolds; “The OM |sented in a survey of his
Stone Cottage” by Thomas | painting, drawing and collages
Gainsborough; Flemish artist | which is being circulated by
Ambrosius Benson's “Cruci- thevil\;lw of Modern Art.
fixion," and the “Baptism of | It open

iChrist“ by Jan Swart Van | through Aug. 28
y - ‘ s ; : ]

-
.
g
3
%

THIS PAINTING, “The Riley House to be part of the Governor’s Festival of
on Lockerbis Street,” by Herron School Arts. The exhibition will circulate
of Art instructor Harry Davis, has been throughout the United States as part of

selected by Governor Roger D. Branigin a national art tour.

[
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o director Martin Friedman
‘maost gified young muscum men

n ‘is another step. in facl a
eventual opening of the Museun,
seems obvious cnough, it is never-

hard pull for the Muscum, through
 of apath ‘even @ few of hostility; thus
igly evident soundness of the present effort,
rd President Joseph R. Shapiro, is & matter
rejoicing. Van der Marck's appointment is the
in colluteral at this time 10 assure fullillment
the Museun’s intention to open its doors at 237 E. On-
; in October. (Van der Marck will assume his duties
“in April)
_ There are other favorable aspecis to this development.
~ The new director, Holland-born, with & Ph.D. from

60 years of Graphic Arts
EXHIEMION AND SALE
KOVLER GALLERY: CHICAGD
> NORTH MICHIGAN AVENUE
1. and catalog for sale $1each lo benefit

Corimittoe 1o Rescue lalian Art

megen, knows Chicago better than most out-of-town stu-
dents of the conlempotary scene. Parily this means he
knows Chicago art, a subject 1o which he has given enough
thought 1o stage a show of 12 Chicago painters af the
Walker in 1965. And he is ware enough of himself 1o
declare—rightly—that the Museum will serve local art
best by serving all art—local and non-local—equally,
without favoritism, and according to the highest standards.

Further, van der Marck appears lo undersiand the role
of the Muscum in the Chicago art community, He affirms
that there is neither sense nor profit in staking out the
same ground now covered by the Ast Institute and the
Arts Club. He realizes that the need for a new miseum
in this city includes the need to educate a broader public
more intensively in contemporary art, although he empha-
sizes that the Museum's educational program will be
strictly linked to jts exhibition program—it will pot, that
is, function as a school in any formal sense.

orne uf

Canada’s

leading
Contemporaries
Thru February 25th

I St.il[s | \’rj_\'gﬁ}\"i' PRIC!E G.-\I_[.ERY

140 E. ONTARIO + AT MICHIGAN AVE.
Monday 10 am/9 pm * Tugsday thru Saturday 10 sm, 6 pm

.

EXCITING PICASSO
EXHIBIT FOR
YOUNG COLLECTOR

MASTER ORAWINGS
English and Continental
XVI—=XIX Centuries

THE DRAWING GALLERY
Charles Frank & Company
154 East Superior

Peviod Farniture  Antigue Potctiuin

THINGS TO COME . . |

|| & sampiing of new wotks by ol
lary srtisty scheduled for i |
shewi: v
L Fine <
paintings = :
for home &

Hans Erni
Lillian Florsheim

Mary Gehr

lively aris.

1]
| Read PANORAMA
| every week for the most
5 camplete coverage of the

Ay

Angela Kosta or Oﬂice.
David Packard

200,000 £
Rey Sﬁhl\achnh"g 5200 10 % 00000 & 5

£5

MAIN STREET 6
W8 N, Michige oy

* Any particular Kind
says the 37-year-old ler M
say that this museum will be quite

Will the building on Ontario Street he adequate fi
“For a while, quite adequate; but within five or 10
we will probably be pressing to put up & new and
building, specifically designed for our purposes.

THE NEWS of van der Marck's engagement
with & week of strenuous exhibition activity, in
shows stand out most impressively. There is simply |
ignoring the Portraits of LBJ which Richard Gray has
mounted in his gallery at 620 N. Michigan. Mlﬂﬁ
merits fluctuate sharply, but it is istakahly important
in local terms. As an event, indeed as a near-Happening,
it is utterly fascinating, but in a way that may leave
few political stomachs tumed, & few patriotic
offended.

And somebody is bound 1o look had ax & result of it

Tt is certainly rough on the president who is p wved
with generous contempt by just about every one of the 30
artists—maostly Chicagoans—on view. He may be getting
here what he deserves, especially if you feel he deserves
what he is getting here. On the other hand. it Is the artisis
themselves who may be open 10 4 measure of indict-
ment: some of them Jook as if they may have approached
their subject mare as jackals than as tigers,

Tt is safer—although it may not be sufficient—Iio judge
the show on its purely esthetic merits. Seen this way, it iy
really not a great exhibiti only Ray Reshoft, Don
Banm and June Leaf unqualifiedly impressed me—but
it i an arresting one. Since Mr. Johnson is by now a
charismatic figure and a symbol rich in visual and narra-
tive associations (Lady Bird, The Great Operation Scar, the
whole catalog of Texas imagery and the Vietnam war), he
is & teady subject for narrative or imagistic art, particu-
larly of a somewhat surly variety.

This <how bears an indubitable local imprint. ¥ it is
clumsy i manner and rude in tone, it is no less bold,
ccky. and alive, and that is a small compendium of
adjectives associared with vanguard Chicago arl. B

A ND THEN you go to the Arts Club, at 109 E. Ontario,
where the Hungarian-born Parisian Victor Vasately is fea-
wred in a major retrospective that ranges from i!i‘ geo-
melric purist abstraction of the middle 1940s 10 his recent
CXCTCINGS 1N Op,

WVasarely is 180 degrees removed from the Chicagoans
al Grray: where they are left-fooled, he i5 the essence of
clegance and diamond-hard control; where they are pas

mate and vulnerable enough to express (hemselves in
irritable existential terms, he commits himself to no jssue
more profound than the possible loveliness of geometric
farms Phat can be very lovely. Vasarely is as Parisian as

are not, and in this context that means two things:
he is in his own right a rather beautiful artist, and
the young Chicagoans in theirs, though not beautiful,

have a lot of the animal force he lacks.

The Kovier Gallery, 920 N. Michigan, s staging an
exhibition called “Picasso: 60 Years of Graphic An™
which offers o surprisingly rich panorama of the .'\lu\ttr.'s
drawings and prints. Kovler organized o display which is
accompanicd by an excellent catalog partly 10 ubserve
85th birthday and partly 1o complement bis
major retrospectives in Pars and Los Angeles,

Picasso's

An admission charge attaches to this show, and for a
very good reason, or if you will, & very good cause—The
Commitiee 10 Rescue Ialian Art. Proceeds from admis
sion fees, as well as from the sales of the exhibition
posters and last week’s raffles of a Picasso Vollard Suite
ctching. go to CRIA, and so far they have totaled more
than 2000 Kovler couldn't have put its. new, handsome,
and burgeoning print gallery 10 betller use.

Findlay Galleries
wp.rghm_n Ave.

BEAL, DE KOONING, LESLIE, THIEAUT

THE NUDE NOW.
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' JOHNSON CITY, TENN.
| MORN. PRESS-CHRONICLE
D. 7,505 S. 23,160

NV 12 1986 e
| Geometrical abstration
exhibition is now open

Victor Vasazely_an exhibition |in Pecz, Hungary on April 9,
of over 30 works by the Hun-[1908. He recelved his B.A. de-
‘arian-born master of geometri-(gree from the university of

cal ahstraction, is open at the
Carroll Reece Museum on the
East Tennessee State Universi-
ty campus and will remain on
view until Nov. 30. The exhibi-
tion was directed by Miss Dore

Budapest in 1925 and then en-
rolled in the School of Medicine.

By 1927, however, he had
transfered to the Poldini-Volk-
man Academy of Art and in
1928-29 entered the Bauhaus of

Ashton, well-known art eritic,
and organized by the Depart-
ment of eir i ihitjons
of The g

Budapest. He attended leclures
by Moholy-Nagy and became
famillar with the work of Male-
vich, Mondrian, Gropius, Kan-
dinsky, and Le Corbusier. In
1930 he had his first one-man
|show in Budapest.

Later that year, Vasarely
moved to Paris, where he has

New :

Included in the exhibition are|
oils, gouaches, collages, and a
single tapestry, ranging in date
from 1935 until the present,
which reveal the artistic devel- |y o4 oyer since. In 1944, he was
opment of the artist. Despilel, oo founder of the Galerie De-
his purist, geometric ldlam;ﬂi;c Rene. where he has con-
Vasarely refains a characteris- |y 4 ro’mﬁu“:jt 5 ]5;50 te
tic lyricism. He works both in| . iiched his Yellow Manifesto
opulent color and in black and =St cizicn Among the prizes
white. Victor Yasarely was born pe 1ag won are the Guggenheim

| International Award in 1964 and
|the Grand Prize of the VIII
Bienal, Sao Paulo, 1965 (which
|he shared with the Italizn artist
i,—\lhcrt Burri).

| He has participated in inmum-
|erable group shows and has
been honored by a one-man
show at the Musee des Aris
Decoralifis in Paris in 1963, an
honor accorded few living ar-
tists.

As Vasarley is considered a

leader in the op art movement
today, this is the finest exhi-
bition of modern art ever pre-
sented in the Jolmson City area.
Among Vasarely’s paintings a
jazz concert featuring Charlie
Goodwin's combo from Kings-
port will be presented Wednes-
day, Nov. 16, at 8 p.m. in the
musueum.
; This will be an informal eve-
|ning of free entertainment, free
____lexhibitions, free refreshments
Bl and free door prizes. The publie
¥is invited to attend.
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ISUCCESSO DELLA MOSTRR

"PRO_“SACRA—FAIIICLIA

Wus'S e Fubvil W SU5Y gy

Pregevol le opere donate da arfisii italiani e
stranieri per la cosfruzione della nuova chiesa

Si & inaugurata a Porto San che espone un disegno del 1962,
Giorgio, presso i locali del « Ri-[Gjuseppc Viviani, presente con
vafiorita » la Mostra organizza-|una lito: Hans Hartung con una
|ta con il patrocinio dell’Azienda | composizione sul tema « Le can-
'di soggiorno a beneficio dellaine del Polesine», Domenico
| costruenda chiesa della Sucra|Cafegore, con un  raflinato
|Famls!=n ¢ con opere generose:|acquareo, dalle tonalitd medi-
mente donate dgf artisti italian il futurista Gerardo
© stranierl. i, con una yisuale umbra,
Tra gli espo{gorjdchbiamo se- Natk

gnalare innangfluft i (B |

sarely uno dei magg

‘el nostro tempo, il q

ito invitato di recente £

hersonale al ¥ -

¥ 1 N tdei
fderpa di New Cepresente | 96
con una sua scult | 1. | T8
lo. Ricorderemo Luigi Bary

yna compo
interno di Re
no e armonico
siano Nasser Ovissi, l'am
| na Lynne Wals con una ve
ta di Montegiberto, una la
a Zanucchi che g
za § colorl con rarn delics
una composizione dello sp
lo Pacheco, Mesciulam, S¢
willer con solitarie figure, Do-
lores 5&3{. un misurato olio di
Zoren, Dlessanti con up Vi di
fiori grigi, fiorl della Feogliett,
quasi trasparenti, Sandro Trote
Calia e e




Si & inavgurata a Porto San
Giorgi_o. presso i locali del « Ri-
vafiorita» la Mostra organizza-
ta con il patrocinio dell’Azienda

soggiono a beneficio della
costruenda chicsa della Sacra
Famiglia e con gen
mente donate dgf artisti italiani
e stranieri,

Tra gli es or;
gnalare innandftu
‘MO dei maggiori artis

el n tempo, il quale & ste-

to invitato di recente per una

ol 1 Ngigndseont:
_di New i e presente

con upa sua scultura in metals

|

che espone un disegno del 1962,
Giuseppe Viviani, presente con
una lito: Hans Hartung con una
composizione sul tema « Le can-
ne del Polesine », Domenico

e, con un raffinato!
acquaretio, dalle tonalita medi-
terranee; il futurista Gerardo
Dottori, con una visuale umbra,
Natha™ Dumitreseu, con un
gousche molto equilibrato, Lu-
cio Fontana, che ha conscguito)
il gran premio alla biennale di
Venezia di quest’anno, con un
uecello, Leopold Survage, uno
del creatori dell’arte contempo-
ranca che ha trovato in Guil-
laume Apollinaire uno dei suoi

lo. Ricorderemo Luigi Bar{lini.

critici pit pertinenti, presente
con un delicato disegno di fi-
gure, Mino Maccari, con duc
composizionl. Neri Pozza che
ha saputo inlerpretare “¥a sua
Vicenza in lastre misurate, En-
rico Paulucgi con una marina,
Gregor Scifyjan, pittore dellaj
realtd con ufio studio per um
affresco; un nobilissimo disegno |
di Aldo Salvadori; Guy-D:w:c!I
con due inchiostri lirici, Arnol-
do Ciarrocchi con uno spiritua-
le pacsaggid marchigiano, un lu-
minoso bronzo di Cimigeghi ed |
una struttura di Peschiy un fo-
glio di anemoni di Tamburi con-
dotto con vivacitd, due disegni

|di Felice Carena, che rivelano|

la maestria dell’artista scompar-

so di recente, una creazione di|

André Bloc, Agenore Fabbri, Zo-|
v

lores Sl
Zoren, Dtssa

fiori grigi, f

roso pubblico presen-
te ha sostato a lungo nelle sa
le del Rivafiorita, in un incon-
tro pertinente con le varie ten-
denze dell’arte contemporanca,

Il pubblico pud accedere ogni
giorno nel Jocali del Rivafiori-
ta a yisitare la mostra dalle ore
9 fino alle 21. /
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D. 36,070 S. 36,395 D. 36,070 S. 36,395
mammnmm SANTA BARBARA METROPOLITAN AREA i

JUN 4 1967 _ieesense—
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T e The museum will be closed on
Tuly 4.

Later that year, Vasarely
moved to Paris, where he has
lived ever since. In 1950 he pub-
lished his Yellow Manifesto on
Kineticism.

Among the prizes he has won
are the Guggenheim Internation-
al Award in 1964 and the Grand
Prize of the VIII Bienal, Sao
iPauln. 1964 (shared with the
o 5 5 o

| one-man show at the M“see
Arts Deoorst_l‘fis in :::5 fod
ibition direc!
b“&,? ghh]tm. art critic, and
UTICA, N.Y. 2 y the Museum of

nrgalﬂzed
oaseavsn-msvﬁ‘r?; 019 Modern Art in New YorE-Tt will
. 45,805 = REA

continue mrm{gtl Jl.\lg_ls_.
uTICA METROPOLITAN AREA -

% Vasarely Exhibit |

At M-W-P Today |
An exhibition of more than 30 wotks by the Hungarian-born

master of geomelrical abstraction, %ﬁ'ﬂr_lasﬁm&.opens at
the Munson-Williams-Proctor Museurh of Art today and will
remain on view through Jan, 15.

Victor Vasarely, born in Pecz, Hungary in 1908, studied
at the University of Budapest, Poldini-Volkman Academy of
Art and the Bauhaus. Among the prizes he has recelved
are the Guggenheim International Award in 194 and the
Grand Prize of the VIII Bienal, Sao Paulo, 1965 (which he
shared with the Italian artist Alberto Burri).

INCLUDED IN the exhibition are oils, gouaches, collages,
and a single tapestry, ranging in date from 1935 until the
present, which reveal the artistic development of the artist.

. Miss Dore Ashton, well-known art critic, directed the
m_ﬁmm hibition which was organized by the De
« + v By Viclor Vasarely ing Exhibitions of the Museum of M

-
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HOUSTON, TEX.
POST

D. 224,649 — 5. 250,301
HOUSTON METROPOLITAN AREA

wWROIET
/" axt Notes ” v

are In the Student Center

30 works by Viclor Vasaroly, re [0 t Ca
hie Himgariaivborn master of | OPen from 8 AM to 9 PM . ..

Circulating Exhibitions of the

ing exponent of the art which
activates the picture plane in
terms of optical illusion as
well as the spiritual leader of
scores of younger arfists” . . .
The Jewish Community Cen-
ter now has an exhibition of
30 drawings by Lowell D. Col-
lins, « Houston artist and for-
mer head of the Museum of
Fine Arts school . . . Works
by Donald 8. Vogel of Dallas
are being shown at the 2131
Galleries through May 4 (daily
from 2 to 5:30 PM) . .. A
new show of paintings by Noe
ourtney Gallery . . . An ex-
ibitlon of paintings by Gus-
tave Novoa goes on view In
the fourth floor of Sakowitz'
downtown store Friday . . -
Paintings by Garcla-Lema vill
be shown at the Shamrock
rom 11 AM to

unday I
Hilton St 'l% Texas Water-

M ... The
30?0;- ghow wil remain at
Houston Baptist College
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* By Harold Haydon

lusion and painter of harle-

i ~ Victor Vasare-
mlﬂnmmﬂu
exhibition at the

Arts Club, 109
Art E. Ontario,
throtigh'” Mareh

1. It is a show
put together by Dore Ashton
i P

ew

EHATH
g

£

sometimes with line plus large
forms as in “Mizzar-Neg," a
1956-61 oil, and sometimes
with full color.

A relatively simple work is
“Harlequin,” dated 1935 and
the earliest work in the show,
which is a checkerboard pat-
tern of red and buff squares
running diagonally across the
picture. By changing the shape
and direction of some of the
lozenges, Vasarely evokes the
form of & fal dancing man,
adding hands, feet and a red
disk for a head. The figure is
there as if caught under the
checkerboard pattern, so
strong is the apparent distor-
tion of the surface.

THE “Harlequin" is child's
play compared with com-
plex recent compositions, some
painted and some assembled
from silk-screen printed paper.
In these the effects are revers-
ible, changing willy-nilly as
one looks.

The largest work, “Tega-
MC" of 1965, and the three-
dimensional construction “Re-
lief in Units" of 1963 play all
the changes on a few simple
elements of design, using a
myriad of brilliant hues asym-
metrically placed.

Early paintings in the show
reveal Vasarely as a geometric
abstractionist, working with
large shapes now familiar in
hard-edge abstraction. In time,
his design elements grew

more smoke and ink drawings,
all of 1966 production, make
up the bulk of the show. The
oils have a striped candy and
confetti gaiety, while the
smoke pictures exploit the
lovely tone qualities of candle
smoke on paper, strengthened
by bold abstract patterns in
black ink.

The important things to see
in Town's exhibit are his
“Enigma” drawings, proving
him an able draftsman of the
figure with some of the pow- |
ers of Hogarth and Rabelais
in sociosexual satire. The
drawings are on toned paper,
drawn with brush in ink line
and wash and overlaid with
white pen lines to develop |
form and texture.

Admitting to nothing except
that he is obsessed with these
drawings, Town lets his nudes,
and near-nudes, draped around
the shoulders, tell their own
tales about subjects ranging
from home life to the Cana-
dian government. They are
lusty, lecherous, macabre and
sometimes crippled, and theirs
is a hard world, typified per-
haps by the wench in her
husband's grasp who bears a
needlepoint banner proclaim-
ing “Mother, Mistress, Wife,
Wipe Your Feet."

ACROSS the street at 141
E. Ontario, the Fairweather-
Hardin Gallery is showing,
through Feb, 25, small to fair-
size sculpture by six artists,

Gaston Lachaise and Ger-
maine Richier are represented
by single picces, “Floating
Nude Figure" and “Walking
Man" respectively, both well
know 1 1

new work in which he fuses
elements from organic and
mechanical sources to make
sculpture highly original and
difficult to describe. The ten-
sion Between geometric forms
and the drawn, knotted and
lobed organic forms offers in-
tuitive commentary on mod-

the title of one of the best
works in the show “Think]
You Man!" which no doubt
suffers in transiation from
Italian.

Cosmo Campoli continues his
symbolic series of the owl and
the black egg of the night in
several works. A tiny but bril-
liantly detailed bronze is

| em life, as is suggested by “White Owl Emerging” from
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PRI
the dsam turns itself
I.rlslde out. [like thss din-
grams we were fascinated
wilh as ehlld‘rnn, which
changed from convex to con-
cave and back again as we
stered]. .

The work called *Sir-ris”

[mearly all the titles or desig-

are enigmatic] intro-
duces an added perplexity in
that it has not one bot two
ambiguous areas. By alter-
nating one’s attention, it is
"possible to turn one into a
bulge while the other remains
a deep depression.

B?lhe most spectacular of
the ambiguous paintings is
“‘Nethe II," which first seems
to be a view from a helicop-
ter of a skyscraper designed

Frink Ga,
shown here rem

..rr':{ a

- - -
Some of the paintings un-
dulate as the viewer moves

forward. Others—such as i

“CTA 101" ~clotid over as he
shifts from side Lo side, Sone.
times a detall which had been
all but invisible from one
angle moves into sharp focus
as the angle changes.
Moupsar Ti™ is a checker-
board knocked slightly awry
so that the lines are not par-
rallel and the angles are not
right angles, In “Manipur,”
the lines which had heen
coming straight down sud-
denly wriggle then curve
broadly, then go into a spin,

The exhibition is of interest

a(plh of I.he I
so of Vasare

raened

mold will be wsed to nake o cast

Series.Folde|

are well demonstrated in this
show. Besides the spatial am.
biguities and those of form
and viewpoint, theve are oth-
ers that have to do with two-
dimensional shapes [circles
and rectangles modifying one
another, for e], and

with the rhythm of the whole,
_Vumhs.l' born |

lh great
in  the
“op'" art
nd
in the pre E
The real purpo:
display, however, p
to provide an uphlhd!mulo-
¥ nor to cover a
m urt histos

part
development
obvious in t

crealion having

alities, ¢
imulating the imaginative
emotional processes in

n then
mold, ulmrc it
to eight hours.

merges & an vory, a
very light gray, or a light
yellow, Gradations of color
are obtained by casting in
several steps. Some of Gallo's
recent works are un view In
the Gilman galleries, 103 B
Ozk st.
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dqsse{hchmmlaes
m I ,by- ‘Vi . =
Vasarely, considered the
father of “op” art, are on
exhibit at The Arts club, 109
E. Ontario st., until March L.
Each piece is involved with
the basics of art, that s, the
science of the simplest visual

Vasarely takes a simple [ | COCLLELL

form—such as a circle—and MELUENGSE N L L | i
repeats it many times in a o "MANIPUR"—QCIil on canvas by Victor Vasarely is
changr: ctzli::'shﬁ&)hem;rcé;: {aaiurad in his one man exhibition now at the Art Club
slightest variation in tone.
Seeing these changes occur

against a background of
white, black, or gray is pure
optical magic. Vasarely un- l
dertakes such problems with
great patience and an eye for

of Chicago.

the minutest difference. In
more complex canvases he
has added the challenge of a

/ ;

checkerboard background, or

pairted against solid silver or

gold.

He is truly a masler of

optical illusion. He must he ‘ ‘

specially endowed with in- .
_ finite patience to be able to
) execute canvases with sach

) painstaking detail.
The canvases are large

both in size and in price,
ranging up lo $15.000. This
price could be considered
reasonable when one esli-
mates the hours alone it
takes to perfect such disci-
pllneddetal! ‘

s "MINDOR |"—Is a oil painting by Victor Vasaerly
being shown at the Richard Feigen gallery.

I::ldi;g p:.vp:tmtﬂuf the art  illusion, as well as the
ch activates the picture  gpirjryal leader of scores of
plane in terms of optical younger artists  who have
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school, often called the
Bauhaus of Budapest: /the *
“Muhely” of Alexander
Bortnyik.

Following his training
Vasarely moved to Paris,
where he resides today.

The Arts Club is open free ,
to the public Monday Lhn/
Saturday, 9:30 to 5130,




e

Lo the curved lines in the right cemer of this per-
fectly flat canvas represent a bulge or a depression?
This is typical of the questions posed by the paintings
and collages of Victor Vasarely i the Arts dub.

of his early mentors.

Many are the methods by
which he has energized the
canvas, and several of them

-l 2oL

signs—designs that suggest=d
changeableness and move-
ment. - The great part he
played in the development
of “op” art is obvious in the

display, however, is neither
to provide an ophthalmolo-
gist's holiday nor to cover a
chapter in art history. Its
principle aim is to give es-
thetic pleasure. Vasarely him-
self has described a typical
work of his:

“Subjectively soeaking, it

a_poetic creation having
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fetor Vasarely, born inPecg
‘Hungary in 1908, ’ahil at the
University of Budapest, Pold(n{,
Volkman Academy of Art gnq
the Bauhaus, Vasarely resides iy
Paris now and was & c0-foundep
_of the Galerie Denise Rene, e




® "MANIPUR"—Oil on canvas by Victor Vaslanly is
featured in his one man exhibition now at the Art Club

of Chicagoe.

il
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“Muhely” of Alexa

&n.
the

er

Foilowing his training
Vasarely moved to Paris,

where he resides today.

The Arts Club is open free
to the public Monday thru

Saturday, 9:30 to 5:30.
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An exhibition of over 30 works
by the Hungarlan.born master of
geometrical abstraction, Victor

Vasarely, opened at th Munson.
Willlams-Proctor hwt[:tlm

seum of Art Dec. 18, and will
remain on view through Jan,
15, 1967.

Included In the exhibition are
olls, gouaches, collages, and a
single tapestry, dating from 1935
until the present, which reveal
the artistic development of the
artist. “Vasarely is considered
the leading proponent of the art
which activates the picture plane
in termsofoptical illuston as well
as the spiritual leader of Scores
of younger artists who have taken
his collaborative ideal to heart’
states Miss Dore Ashton, well.
known art critle, who directed
the exhibition, The exhibitlon was
organized by the Department of
Circulating *Exhibitions of the
Museum of Modern Art,
New York.

Victor Vasarely, born in Pecz,
Hungary In 1908, studled at the
University of Budapest, Poldini.
Volkman Academy of Art and
the Bauhaus, Vasarely resides in
Paris now and was a co.founder

.of the Galerie Denise Rene, He

Art Exhibis

has exhibited in Innumerable
group shows and has been hon.
ored by a one.man show at the
Musee des Arts Decoratifs in
Paris In 1963, an honor accord.
ed few living artists, Among
the awards Vasarely has
Tecelved are the Guggenheim
International Award in 1964 and
the Grand Prize of the VIII
Bienal, Sao Paulo, 1965 (which
he  shared with the Italian
artist, Alberto BurrL)




Series.Folder:

11.2.138.9.1

JOHNSON CITY, TENN.
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D. 7,505 5. 23,160

Nov i2 1556 |
Geometrieal abstration
exhibition is now open

Vi
lof "over 30 works

ALY ¥

an exhibition |

in - Pecz, Hungary on April 9,
by the H

: un-|1908. He received his B.A. de-
arian-born master of Reometri-lgree from the university of
cal abstraction, is open at the |Budapest in 1925 and then en-
Carroll Reece Museum on the rolled in the Schoo] of M
East Tennessee State Universi- By 1927,
ty campus and will remajn On [trafsfered
view until Nov. 30. The exhibl- (man Acad
tion was directed by Miss Deare |1528-20 ent
Ashton, well'known art Crilic, | Budanest. He altended lectures
and organized by the Depart |y Moholy-Nagy and became
ment of cltg‘l.l.‘aiﬁq___'._?,.;\;—ém_@_-_sifamiﬁnr with the work of Male-
of The Musess—oi Moderamzt, ‘ich, Mondrian, Gropius, Kan-
|dinsky, and Le Corbusier, In

1930 he had his first one-man

Udpast.

however, he had

emy of Art and in
ered the Bauhaus of

Vasarely retain
tic lyricism. He u’crksl both in|
opulent color and in black and|
white. Victor Vasarel

= bit. In 1950 he
ed his Yellow Manifesto |
eticism. Among the prizes
nas won are the Guggenheim
ational Award in 1984 and
¢ Grand Prize of the V@I |
1 Paulo, 1965 (which |
th the Italizn artist

p.uh
on

! was bor*:i-,_

to the Poldini-Volk- |

G

|
T

edicine. |
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Recent serigraphs {8 : Sy = §til Hies, moderns, cldwns,
sgeny printsy by Sister M - impressionists ang the Cam-
sita and by Robert Burk 4 43 bodian stene Tubbings
[l be shown as well as @ |nex: Buncay The five artlits 10 bs Tes
imber of collagrapls by Jo- : s, |pnﬁumed are Hershell Fullen,
INDIANAPOLIS, IND. sh Rozman Jr. and 2 grouf : \ seulplot, | Joseph Tover, Jud Boykis,
~ STAR chllxges by Morris Derazani. | of Indianspolis I gaed |Crarles Dickey and Johm
D. 218,762 " 5. 342,005 Sister Mary Coritd's work |the 7 ilio: by | Higar. 2
i : . s won mtemnalional ac-|ih sts, with AR .
L alm sud is included n dis- ] X A SSAND and wile ex-
muished private and pub- ; desis vas one’ [T _pai
WL s 1988 :ﬁ‘,}ections throughout the: ey 1 ay and Ch

Ty =

arid. Sue is currently tc.tch—_ | "..‘ S < we s Iyt
fng at Immaculais riu.:r:_“ f Sl T,
Mary College in Los & .
Calif.

Burkert is an associate pro-| -
————____—'_.-_—__-— 5

=
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| Now Qn Exhibit
At University

_Works of Hungarian-born ar-
.. Hst, Victor Vasarely, will be on
exhibit in the University of Colo-
rado Fine Arts Gallery in Hen-
-y &.derson Building through April &
The free public exhibit is op
from 8 am. to 5 p.m, Monday . ¥l e
‘through Saturday and from 2 to ' PRy

§ p.m, Sunday. d
;v Included in the exhibition are| . - (- WAL TMaw oo
oils, gouaches, collages and a I
tapestry done by the artist from
1835 to the present. The exhibi-|
tion was organized by the|
Museum of Modern Art in New|
York.
Vasarely is a purist and mas-
'ter of geometrical abstraction,
according to critics. He was
born in Hungary and received a
|bachelor’s degree from the Uni-
versity of Budapest. He later at-
w—-minw the Poldini-Volkman
Academy of Art and then at-|
itended the Bauhaus of Budapest.!
“{Tn 1930 he moved to Paris and
has lived there evgr since.
;| He was a co-founder of the
Galerie Denise Rene in 1944 and
exhibits his work there. He
published “‘Yellow Manifesto on,
Kineticism” in 1050. Vasarely,
has won many prizes, including|
the Guggenheim Internationalf
Award ir 12°4 apd tht “rand
Prize of th:: VIII Biena: in Saoi
Paulo in 196>

o B gt g i P P O P
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MCDERN ART, NEW YORK, N.Y.

PUBLICITY REPCRT
Title of Exhibition VicTor VASARFLY

Neme of Sponmsoring Orgenization  DEP7. OF F/NE APTS

UNWY. 9F cgegpppo, BONDE  CoLdPADY

Address

Attendance

Date of Showing

Newspaper Spme B OULDER. DAILY C&MHJA DENL/[P' POST

(Number of items in incnes) (If extra copies of publicity are
available, please attach and return)

Photographs in Newspapers, (Number) F e [ pantn "12:)
Radio Talks —

—

Television Programs

School visits, special groups, etc,

Comments about the exhibition ?).p’ 1i:don WF[/ SLECE &;'TJ -

74

/12 /A h'-// '_"./é//scﬂ-/(f

Signature

(4
./ .( )((/rT & / X“ /‘ /{t/:’(_‘

Vi eind, of Colorodl
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ﬂmlvgg§§$¥cgf COLORADO WRITER: Tyler
HE“S March 15 '
TELEPHONE:  443-2211, Ext. 6431 N e

FOR IMMEDIATE RELEASE

BOULDER, Colﬂo-'&bpointmepts of three new members to the Boulder campus faculty
of the University of Color%qg B {iee : , Ty
B e ——— .
of Regents. : T

A

The appoinmtments, all effective next fall, are:
T 3

Dr. LestEQ Goldstein, 42, professor in the Institute for Developmental Biology;
k]

Dr. Hugo Schmidt, 38, professor of German, and Dr. David R. Thomas, 33, associat
» ) {3}

professor of psychology.
= Regé“tfﬂaffﬂ named Dr. Albert W.Smith of the CU faculty chairman of the
Department of Géography for four years beginning next July .-
Goldstein héé been on the faculty of the University of Pennsylvania since 1959
and priof. ;&hﬂt he was a research assoc.ate in cell biology at the University of
» four years. He is a gradwite of Brooklyn College and he has a
doctorate from the University of Pennsylvania.
Schmidt has ]begn at Bryn Mawr College for eight years and he also has taught
at Columbia University. He is a native of Austria and he studied at the University
of Vienna before he cameito the U. S. in 1951. He attended Bard College in New York
and he has master's and doctorate degrees from Columbia University. He is a U. S.
citizen.
Thomas has taught at Kent State University since 1958 and he spent two years at
Duke University. He is a graduate of Broocklyn College and he has a doctorate from Duke
smith has been at CU since 1952 and he headed the geography department from 1954

to 1956 and from 1957 to 1960.
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