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Sincerely,

.y

v Judith me .
Circulating kxhibitions

Enclosure: Heceipt of Delivery for Burri: Sacco
Illustrated Lhecklist
Itinerary




Collection: Series.Folder:
CE Ir.2.138.5.2

of Modern Art Archives, NY

T'Sum! v baua / A A._Qm:

b~ |b f
Dear Mr, Adl e r O
L s trly a beautie
ful work and t in our exnibition
BURRL AND'TO U rrl e ask that you sign,
date and ret d Checklist and the
And

= Lucio
B onfano

SUs bitions

Lol T
el 4



Introduction
ltalian painting throughout

e the | has bee
by @ long humanistic fradiion ang an. i enced

: on and an historical concept of
‘esthetic values which has manifested ftself in the continued

use of traditional materials and in the often highly painterly
quality of the works. Contemporary Italian artists of great tal-
ent and creativity have fried, with varying success, fo free
themselves from this heritage, but in the postwar years, two
major forces, the gatholic Church and the Communist Party,
have blocked their way. Despite the polarity of their basic
premises, the Church on the Right and the Party on the Left
have shared an equally dogmatic approach to art. Their con-
cept of art as primarily an instrument of propaganda has
mde them generally oppose “formalism* and favor figura-
tion, though they have sometimes been willing to accept o
watered-down form of abstraction. Since in ltaly both these
powerful forces exert their influence in every walk of life, the
result has been the perpetuation of cerlain conventional
forms and styles.

Alberto Burri and Lucio Fontana, the two artists presented
here, have been leaders in the last twenty years in the attempt
to develop a new arfistic language and to achieve new es-
thetic values. Both extremely independent individuals, they
have opposed any coercing traditionalism, whether it was
due merely to a reluctance to embrace radical innovations,
or to a desire to make orf serve extraneous purposes. Highly
inventive in extending and varying the use of materials and
techniques and boldly exploiting textures and light, they have,
with different means, exploded the canvas into a new spatial
adventure.

Burri is a stubborn, straightforward, lacenic man who does
not discuss or write about art and will rarely make statements
about his paintings. The various periods of his work are close-
ly connected, and the development is logical and almost in-
evitable. The paintings in somber tones and undeclamatory
style tell of Burri’s moral and esthetic principles. Asa surgeon
in the Italian Army during World War Il, Burri was taken pris-
oner in North Africa and loter transferred to @ detention
camp in Texas. Having started fo paint in those difficult years,
he has tried to convey man's suffering. It would have been
easy for him to emphasize tragic events that prompted certain
works with appropriate fitles, but he has always preferred to
use generic and almost anonymous fitles: Sacco, Plastica. etc.

Burri was one of the first artists of his generation to utterly
shack the spectator by using such “humble and ugly” mate-
rials as burlap, rags, pitch, later charred wood, iron sheets,
ond finally plastic sheets to “make” his paintings. After the
first impact, which has all the brutality of directness, one is

almost reluctantly captured by the subtle and understated use
of color with sharp contrasts of red or black, by the variety
of textures, by the lacerations and lovingly stitched wounds;
there is an enormous dignity and tragic beauty in these paint-
ings, be they Sacchi, Ferri, or Plasticas. And eventually it
becomes apparent that, in spite of all his innovations and his
breaking away from tradition, Burri’s paintings are very archi-
tectural and classical, extremely controlled so that nothing is
left to chance. The closing lines of Pierre Restany's article on
Burri (Cimaise, no. 59, May-June 1962) are: “This is doubtless
why in spite of hundreds of imitators scattered all over the
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alian painting throughout the years has been influenced
by ubﬂg humanistic fradition and an historical concept of
esthetic values which has manifested ifself in the confinved
Use of traditional moterials and in the often highly painterl
quality of the works. Contemporary Ifalian artists of i
ent and creativity have trie o = S e
e s 'y have tried, with varying success, to free
elves from this heritage, but in the postwar years, two
major forces, the Catholic Church and the Communist Party,
have blocked their way. Despite the polarity of their basic
premises, the Church on the Right and the Party on the Left
have shared an equally dogmati
! gmatic approach to art, Their can-
cept of art as primarily an instrument of propaganda has
'f'ﬂdﬁ them generally oppose “formalism” and favor figura-
tion, though they have sometimes been willing to accept o
watered-down form of abstraction. Since in ltaly both these
powerful forces exert their influence in every walk of life, the
result has been the perpetuation of certain conventional
forms and styles.

Alberto Burri and Lucio Fontana, the two artists presented
here, have been leaders in the last twenty years in the attempt
to develop a new artistic language and to achieve new es-
thetic values. Both extremely independent individuals, they
have opposed any coercing traditionalism, whether it was
due merely to a reluctance to embrace radical innovations,
or fo o desire to make art serve extraneous purposes. Highly
inventive in extending and varying the use of materials and
techniques and boldly exploiting textures and light, they have,
with different means, exploded the canves into a new spatial
adventure.

Burri is a stubborn, straightforward, laconic man whe does
not discuss or write about art and will rarely make statements
about his paintings. The various periods of his work are close-
ly connected, and the development is logical and almost in-
evitable. The paintings in somber tones and undeclamatory
style tell of Burri's moral and esthetic principles. As a surgeon
in the Italian Army during World War II, Burri was taken pris-
oner in North Africa and later transferred to a detention
camp in Texas. Having started to paint in those difficult years,
he has tried to convey man's suffering. It would have been
easy for him to emphasize tragic events that prompted certain
works with appropriate titles, but he has olways preferred to
use generic and almost anonymous titles: Sacco, Plastica, etc,

Burri was one of the first arfists of his generation to utterly
shock the spectator by using such “humble and ugly” mate-
rials as burlap, rags, pitch, later charred wood, iron sheets,
and finally plastic sheets to “make” his paintings. After the
first impact, which has all the brutality of directness, one is
almost reluctantly captured by the subtle and understated use
of color with sharp contrasts of red or black, by the variety
of textures, by the lacerations and lovingly stitched wounds;
there Is an enormous dignity and tragic beauty in these paint-
ings, be they Sacchi, Ferri, or Plasticas. And eventually it
becomes apparent that, in spite of all his innovations and his
breaking away from tradition, Burri’s paintings are very archi-
tectural and classical, extremely controlled so that nothing is
left to chance. The closing lines of Pierre Restany’s article on
Burri [Cimaise, no. 59, May-June 1962) are: “This is doubtiess
why in spite of hundreds of imitators scattered all over the
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world, Burri remains inimitable, solitary, unique: a great fig-
ure at the heart of a great oeuvre.”

Fontana is a worldly and exiroverted man; he has exten-
sively expounded his theories on art in several manifestos, in
which, reacting to the scientific and technological revolution
of our time, he proposes that “matter, color and sound in
motion are the phenomena whose simultaneous development
is an integral part of the new art.”” Experimenting with great
imaginative restlessness, he fried to bring the elements of
space and time into his works. By puncturing the canvas, put-
fing lights behind it, he added a new dimension to painting.

The same concepts govern his paintings and his clay sculp-
tures. In fact, he himself never defines his works as “paint-
ings” or “sculptures,” but uses for all the general term
“Spatial Concept.”” The only exceptions are the Affese,
Quanta, ond Fine di Dio series.

In an interview with an ltalian magazine (L'Europeo, July
1946), Foritana restated his principles: “The slosh is the begin-
ning of certain things. It is the point of arrival of the Spatialist
Movement. | am obsessed with spatial nothingness: | want to
show that space is behind and around the painting. | also
want people fo understand that traditional easel painting is
dead, finished forever, and that one cannot go back.”

Fontana: C. 5. Quanta, 1959-45,

While dogmatic in his writing, in his artistic work Fontana
employs the artist’s privilege of expressing himself in the way
which best suits him at the moment and switches from a rich
playful baroque to the most severe and restricted style. Yet
this is never done as a form of mere self-expression, but rather
to the end of expressing the objective reality around us.

Some waorks, particularly the ones with large holes, often
have a forbidding quality. As implied in their title, the slashed
canvases which he calls Attese (Waiting) acquire a particular
feeling of suspense. But frequently Fontana’s optimism miti-
gates his formal statements with intense, shocking colors, with
precious surfaces—silver, gold, studded with stones or col-
ored glass—and with brightly colored fields that delight the
SENses.

This selection hopes to show both artists’ development and
accomplishments, although many paintings were foo fragile
fo be included. The exhibition should also make evident why
both Burri and Fontana are widely regarded os the source of
many contemporary frends in art, and why a large number of
young arlists have been stimulated by their work. R.S.N.

The illustration of Burri's Grande Ferro M 5, 1958, has been

printed upside down.




Alberto Burri

1915 Born in Citta di Costello, laly.

1940 Received degree in medicine and was drafted as
surgeon info ltalian Army.

1944 Token prisoner in North Africa, then transferred

to detention camp at Hereford, Texas.

}gt:.; meieﬂﬁon camp started to paint.

47 Returned fo ltaly. First one-man show: i

La Margherita, Rome. S sdle
1949-51 Gobbi (hump-backed paintings): small series of
canvases in which bulges are introduced as part of the
composition.

1950-51 With Marco Bellocco, Giuseppe Capogrossi, and
Ettore Colla formed the Origine Group which issued o
manifesto. Group exhibited at the Galleria dell'Obelisco,
Rome, where Burri showed his first Catrami (pitch paintings)
and Muffe (mould paintings).

1952 Started his Sacchi (burlap compositions).

1957 Combustioni (Combustions|; started using acetylene
torch to make compositions mainly of canvas and charred
wood or paper on canvas,

Burri: Secco ¢ Bionco. 1953

1957-58 One-man show organized by collector G. David
Thompson, shown at Carnegie Institute, Pittsburgh; Arts Club
of Chicago; Albright-Knox Art Gallery, Buffalo; San
Francisco Museum of Art.

1958 Began Ferri series (iron compositions). Works made
from freely cut and soldered sheets of metal. Used the tarch
to impart to them subtle and elusive colors. First major
award: Third Prize, Carnegie International Exhibition,
Pittsburgh.

1960 Awarded International Association of Art Critics Prize,
XXX Biennale, Venice.

1961 Started using sheet upon sheet of transparent plastic,
some over a colored background, to make Plasticas, again
burnt and scorched compositions.

1964 Received Premio Marzotto, Italy.

1966 Bianchi (Whites): new series of “collages” in painted
canvas and vinyl: exhibited for the first time in one-man show

at XXXIll Biennale, Venice. More serene than preceding works.

Lucio Fontana

1899 Born in Santa Fe de Rosario, Argenting, of Ifalian
parents.

1905 Family moved to ltaly.

1927-29 Studied at Accademia di Brera, Milan, under
Adolfo Wild, a neo-classical sculptor. Inferested in Futurism.
1930 First one-man show: Galleria del Milione, Milan.

1934 Abstract sculpture in mefal and concrete.

1935-36 Worked in high-fire ceramics. Signed Turin
avant-garde manifesto. Designed ceramics for Manufactures
de Sévres.

1939 Returned to Argentina, where he spent war years.

Won official commissions and prizes for representational
sculpture,

1946 Helped found Academia d'Altamiro, Buenos Aires.
With his students published Manifiesto Blanco (White
Manifesto), which expounded new philosophy on art.

1947 Returned to Milan and founded Spatialist Movement

in Italy. Began application of spatialist techniques to sculpture
otherwise baroque in character. Spaziale, first in a series of
Italion manifestos.

1948 Produced first drawings and paintings with perforations.
Second manifesto.

1949 Began fo tifle his various works Spatial Concept.

1950 Helped draft third spatialist manifesto which proposed
rules and regulations for Spatialist Movement. With architect
Baldessari executed suspended ceiling for Breda Pavilion

at Fiera Campionaria, Milen, and movie theater ceiling for
Sidercomit exhibition ot Fiera Campionaria. Worked with
perforated steel and dart-shaped fluorescent tubes.

1951 With Beldessari created spaticl arabesque of 900 feet
of fluerescent tubing in Grand Staircase of Fine Arts Palace
at IX Triennale, Milan. Fourth spatialist manifesto. Fifth
manifesto (Manifesto Tecnico).

1952 Neon-tube sculptures. Paintings with scattered pieces of
glass stuck to surface. Sixth manifesto, intended for television
broadcast.

1953 Spatialist group exhibition, Sale del Ridotto, Venice,
where seventh spatialist manifesto was issued,

1954 One-man show at XXVII| Biennale, Venice.

1955 Began sculptures in perforated metal sheets (copper or
aluminum).

1958 One-man show at XXIX Biennale, Venice.

1959 First slit canvases, fitled Attese. Round and polygonal
canvases with one or two slits (Quanta). Perforated spheres
of clay.

1961 With architect Monti, executed spatial decorations
with 6000 feet of green flucrescent tubing for exhibition
pavilion at “ltalia 61, Turin. First U.S. exhibition: Martha
Jackson and David Anderson galleries, New York.

1962 Painted series of ovoid canvases with perforations on
a smooth surface titled Fine di Dio. First museum retrospective:
Stadtisches Museum, Lleverkusen. Applied spatialist idea to
fashion and presented aluminum-colored dresses with holes.
1964 Spatial environments for Xlil Triennale and “Pittura

a Milano dal 1945 al 1964, Palozzo Reale, Milan,

1964 OneArnop refrospective exhibition organized by Walker
Art Center, Minneapolis, Minnesota. Awarded ltalian prize
for Painting, XXXIIl Biennale, Venice.




‘Catalog of the Exhibition

Dates in parentheses do not appear on the works. In dimensions
height precedes width. "'C.5.”" in Fontang listing is ortist's
bb for € tto Spozials (Spatial Concept),

Alberto Burri

1. Green Thread. (1951). Burlap canvas and paint,
35% x 35%". Collection Richard S. Zeisler, New York

2. Strappo. 1952. Oil and collage on canvas, 345, x 229",
Martha Jackson Gallery, New York

3. Sacco. (1953). Oil, burlap and muslin, 3915 x 33% .
Collection Mrs. Harry O. Maryan, Madison, Wisconsin

4, Composition. (1953). Oil, gold and glue on canvas and
burlap, 34 x 39Y4". The Solomon R. Guggenheim Museum,
New York

5. Sacco e Bianco. 1953. Oil and collage on canvas,
22V, x 333", Martha Jackson Gallery, New York

6. Lower Red. (1954). Oil and burlap, 39% x 34 %, .
Martha Jackson Gallery, New York

7. Rosso e Nero. (1955). Oil and burlap, 393 x 343",
Collection Mrs. Lester H. Dana, New York

8. Sacco e Nero 3. (1955). Paint and collage on composition
board, 3%s x 5214 ". Collection Achille Cavellini,
Brescia, Italy

9. Nero con Punti Rossi. 1956, Paint and collage on canvas,
215 x 754" Galleria Blu, Milan

10. Combustione Legno 13. 1957. Charred wood on canvas,
59 x 3934, Collection Mrs. H. Gates Lloyd,
Haverford, Pennsylvania

11. Combustione Plastica. 1957. Burnt plastic over canvas,
393 x 333, ". Galleria Blu, Milan

12. Nero con Punti. 1958. Oil on burlap, 785 x 50/,
Private collection, Rome

13. Grande Ferro M 1. 1958. lron, 785 x 7834 "
Washington University Art Gallery, St. Louis, Missouri

14. Grande Ferro M 5. 1958, Iron, 4015 x 79",
Collection Martha Jackson, New York

15. Grande Ferro M 4. (1959). Iron, 78%s x 743"
The Solomon R. Guggenheim Museum, New York

16. Nero Rosso e Legno. 1960. Oil and wood on muslin,
331k x 521", Collection Mrs. lina Luccichenti, Rome

17. Nero Plastica LA 1. 1943, Plastic over canvas, 48Ys x 181",
Lent by the artist, courtesy Martha Jackson Gallery,
Mew York

18. Nlero Plastica LA 3. 1963, Plastic over canvas, B0V, x 772"

Lent by the artist, courtesy Martha Jackson Gallery,
New York
19. Rosso Plastica LA 1. 1963. Plastic over canvas, 35% x 40"
Lent by the artist, courtesy Martha Jackson Gallery,
New York

Lucio Fontana

20. C.5. 1942, Natural canvas with holes, 4314 x 434"
Lent by the artist

21, C.S. [1955). Oil on canvas, 52 x 525", Lent by the artist,
courtesy Marlborough Galleria d'Arte, Rome

22. C.5. |1955-58), Oil on canvas, 36 x 2834".

XXéme Sigcle, Paris

23. C.S. [1955-56). Qil on canvas, 2834 x 234",
Collection Mr. and Mrs. Brooks lockson, New York

24. C.S. (1959). Tempera and gold paint on canvas,
491/, x 65V, Collection Mr. Waifro Spagaiari, Milan

25, C.S. Venice Moon. 1959. Aluminum paint on canvas,
587 x 59", Lent by the artist

26. C.S. Quanta. 1959-65. Gold paint on canvas, Sirregularly
shaped canvases mounted on panel. lent by the artist,
courtesy Marlborough Galleria d'Arte, Rome

27. C.5. Attese. 1960. Slashed canvas, 3974 x 31 14",
Collection Philip C. Johnson, New York

28, C.5. Attese. (1940). Oil on canvas, 38V x 514",
Martha Jackson Gallery, New York

29. C.5.1961. Oil on canvas, 25)/2 x 32”. Lent by the artist

30. C.S. [1962), Oil on canvas, 572 x 447",
Marlborough-Gerson Gallery, New York

31, C.5. (19462). Oil on canvas, 57 % x 454"
Marlborough-Gerson Gallery, New York

Fontana: C. 5. [1959)

/"

32. C.5. New York. (1962). Copper, 46 x 224",
Martha Jackson Gallery, New York
33. Portrait of Iris Clert. (1962). Gold paint and colored stones
on canvas, 254 x 21 V4. Collection Dott. Graziano
Laurini, Milan
34. Spiral Concept 8. (1963). Gold paint on canvas,
313 x3934". Fischbach Gallery, New York
35. C.S. (1965). Tempera on canvas with cutouts of lacquered
wood, 33V x 41”. XX&me Sidcle, Paris
36. C.5. [1965). Tempera on canvas with cutouts of lacquered
wood, 79% x 60, Lent by the arfist, courtesy Marlborough
Galleria d’Arte, Rome
. C.S. (1965). Tempera on canvas, 391/ x 32
Lent by the artist
. C.5. Attese. (1985). Tempera on canvas, 453 x 355"
Lent by the artist, courtesy Marlborough Galleria d'Arte,
Rome
. C.S. (1965-66). Tempera on canvas with cutouts of
lacquered wood, 69 x 49", Lent by the artist
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ltalian painting throughout the years has been influenced
‘by a long humanistic tradition and an historical concept of
‘esthetic values which has manifested itself in the confinued
use of tradifional materials and in the often highly painterly
quality of the works. Contemporary ltalian artists of great tal-
ent and creativity have tried, with varying success, to free
themselves from this heritage, but in the postwar years, two
major forces, the Catholic Church and the Communist Party,
have blocked their way. Despite the polarity of their busié
premises, the Church on the Right and the Party on the Left
have shared an equally dogmatic approach to art. Their con-
cept of art as primarily an instrument of propaganda has
made them generally oppose “formalism” and faver figura-
tion, though they have sometimes been willing to accept a
watered-down form of abstraction. Since in ltaly both these
powerful forces exert their influence in every walk of life, the
result has been the perpetuation of certain conventional
forms and styles.

Alberto Burri and Lucio Fontana, the two artists presented
here, have been leaders in the last twenty years in the attempt
to develop a new artistic language and to achieve new es-
thetic values. Both exiremely independent individuals, they
have opposed any coercing fraditionalism, whether it was
due merely to a reluctance to embrace radical innovations,
or to a desire to make art serve exiraneous purposes. Highly
inventive in extending and varying the use of materials and
techniques and boldly exploiting textures and light, they have,
with different means, exploded the canvas into a new spatial
adventure.

Burri is a stubborn, straightforward, laconic man who does
not discuss or write about art and will rarely moke statements
about his paintings. The various periods of his work are close-
ly connected, and the development is logical and almost in-
evitable. The paintings in somber tones and undeclamatory
style tell of Burri’s moral and esthetic principles. As a surgeon
in the Italian Army during World War lI, Burri was taken pris-
oner in North Africa and later transferred to a detention
camp in Texas. Hoving started to paint in those difficult years,
he has tried to convey man’s suffering. It would have been
easy for him to emphasize tragic events that prompted cerfain
works with appropriate fitles, but he has always preferred fo
use generic and almost anonymous fitles: Sacco, Plastica. efc.

Burri was one of the first artists of his generation fo utterly
shock the spectator by using such “humble and ugly” mate-
rials as burlap, rags, pitch, later charred waod, iron sheets,
and finally plastic sheets to “make” his paintings. After the
first impact, which has all the brutality of directness, one Is
almost reluctantly coptured by the subtle and understated use
of color with sharp contrasts of red or black, by the variety
of textures, by the lacerations and lovingly stitched wounds;
there is an enormous dignity and tragic beauty in these paint-
ings, be they Sacchi, Ferri, or Plasticas. And eventually it
becomes apparent that, in spite of all his innovations and his
breaking away from tradition, Burri's paintings are very archi-
tectural and classical, extremely controlled so thet nothing is
left to chance. The closing lines of Pierre Restany’s arficle on
Burri (Cimaise, no. 59, May-June 1962) are: "This is doubtless
why in spite of hundreds of imitators scattered all over the

world, Burri remains inimitable, solitary, unique: a great fig-
ure at the heart of a great oeuvre.”

Fontana is a worldly and exiroverted man; he has exten-
sively expounded his theories on art in several manifestos, in
which, reacting to the scientific and technological revaolution
of our time, he proposes that “matter, color and sound in
motion are the phenomena whose simultaneous development
is an integral port of the new art,” Experimenting with great
imaginative restlessness, he tried fo bring the elements of
space and fime into his works. By puncturing the canvas, put-
ting lights behind it, he added a new dimension to painting.

The same concepts govern his paintings and his clay seulp-
tures. In foct, he himself never defines his works as “paint-
ings” or “sculptures,” but uses for all the general term
“Spatial Concept.”” The only exceptions are the Affese,
Quanta, and Fine di Dio series.

In an interview with an ltalian magazine (L'Europeo, July
1946), Fontana restated his principles: “The slash is the begin-
ning of certain things. It is the point of arrival of the Spatialist
Movement. | am obsessed with spatial nothingness: | want to
show that space is behind and around the painting. | also
want people fo understand that traditional easel painting is
dead, finished forever, and that one cannot go back.”

Fonrano: C. 5. Quanta, 1959-65.

While dogmatic in his writing, in his arfistic work Fontana
employs the artist’s privilege of expressing himself in the way
which best suits him at the moment and switches from a rich
playful barogue to the most severe and restricted style. Yet
this is never done as a form of mere self-expression, but rather
to the end of expressing the objective reality around us.

Some works, particularly the ones with large holes, often
have a forbidding quality. As implied in their title, the slashed
canvases which he calls Attese (Waiting) acquire a particular
feeling of suspense. But frequently Fontana’s optimism miti-
gates his formal statements with intense, shocking colors, with
precious surfaces—silver, gold, studded with stones or col-
ored glass—and with brightly colored fields that delight the
senses.

This selection hopes to show both artists’ development and
accomplishments, although many paintings were too fragile
to be included. The exhibition should also make evident why
both Burri and Fontana are widely regarded as the source of
many contemporary trends in art, and why a large number of
young artists have been stimulated by their work. R.S.N.




Alberto Burri

1915 Born in Cifta di Castello, Italy.

1940 Received degree in medicine and was drafted as
surgeon into ltalion Army.

1944 Taken prisoner in North Africa, then transferred

to detention camp ot Hereford, Texas,

1944-45 At detention camp started to paint,

1944-47 Returned to Italy. First one-man show: Galleria
La Margherita, Rome.

1949-51 Gobbi (hump-backed paintings): small series of
canvases in which bulges are introduced as part of the
composition.

1950-51 With Marco Bellocco, Giuseppe Capogrossi, and
Ettore Colla formed the Origine Group which issued a
manifesto. Group exhibited at the Galleria dell'Obelisco,
Rome, where Burri showed his first Catrami (pitch paintings)
and Muffe (mould paintings).

1952 Started his Sacchi (burlap compositions).

1957 Combustioni (Combustions): started using acetylene
torch to make compositions mainly of canvas and charred
wood or paper on canvas.

Burri: Secco e Bianco, 1953

1957-58 One-mon show organized by collector G. David
Thompson, shown at Carnegie Institute, Pittsburgh; Arts Club
of Chicago: Albright-Knox Art Gallery, Buffalo; San
Francisco Museum of Art.

1958 Began Ferri series (iron compositions). Works made
from freely cut and soldered sheets of metal. Usad_The torch
to impart to them subtle and elusive colors. First major
award: Third Prize, Carnegie International Exhibition,
Pittsburgh. ;
1960 Awarded International Association of Art Critics Prize,
XXX Biennale, Venice.

1961 Started using sheet upon sheet of transparent plastic,
some over a colored background, to make Plasticas, again
burnt and scarched compositions.

1944 Received Premio Marzotto, Italy.

1946 Bianchi (Whites): new series of “collages™ in painted
canvas and vinyl; exhibited for the first time in one-man show
at XXXl Biennale, Venice. More serene than preceding works.

Lucio Fontana
1899 Born in Santa Fe de Rosario, Argenting, of lfalian
parents,
1905 Family moved to Italy.
1927-29 Studied at Accademia di Brera, Milan, under .
Adolfo Wildt, a neo-classical sculptor. Interested in Futurism,
1930 First one-man show: Galleria del Milione, Milan.
1934 Abstract sculpture in metal and concrete.
1935-34 Waorked in high-fire ceramics. Signed Turin
avant-garde manifesto, Designed ceramics for Manufactures
de Sévres.
1939 Returned to Argentina, where he spent war years.
Won official commissions and prizes for representational
sculpture.
1944 Helped found Academia d'Altamira, Buenos Aires.
With his students published Manifiesto Blanco {White
Marifesto), which expounded new philosophy on art.
1947 Returned to Milan and founded Spatialist Movement
in Italy. Began application of spatialist technigues to sculpture
otherwise baroque in character. Spaziale, first in a series of
Italion manifestos.
1948 Produced first drawings and paintings with perforations.
Second manifesto.
1949 Began fo fitle his various works Spatial Concept.
1950 Helped draft third spatialist manifesto which proposed
rules and regulations for Spatialist Movement. With architect
Baldessari executed suspended ceiling for Breda Pavilion
at Fiera Campionaria, Milan, and movie theater ceiling for
Sidercomit exhibition at Fiera Campionaria. Worked with
perforated steel and dart-shaped fluorescent tubes.
1951 With Baldessari created spatial arabesque of 200 feet
of fluorescent tubing in Grand Staircase of Fine Arts Palace
at IX Triennale, Milan. Fourth spatialist manifesto. Fifth
manifesto (Manifesto Tecnico).
1952 Neon-tube sculptures, Paintings with scattered pieces of
glass stuck to surface. Sixth manifesto, intended for television
broadcast.
1953 Spatialist group exhibition, Sale del Ridotto, Venice,
where seventh spatialist manifesto was issued.
1954 One-man show at XXVl Biennale, Venice.
1955 Began sculptures in perforated metal sheets (copper or
aluminum).
1958 One-man show at XXIX Biennale, Venice.
1959 First slit canvases, titled Attese. Round and polygonal
canvases with one or two slits (Quanta). Perforated spheres
of clay.
1961 With architect Monti, executed spatial decorations
wuh_ 6000 feet of green flucrescent tubing for exhibition
pavilion at “ltalia 61, Turin. First U.S. exhibition: Martha
Jackson and David Anderson galleries, New York.
1962 Painted series of ovoid canvases with perforations on
g!;";:?c‘r]::mﬂce “”eCLi Fine di Dio. First museum retrospective:
e useum, everk‘usen. Applied spcmahst_.dea 10
bl presgnted alum:num-colgrad dresses with holes,

' patial environments for XIIl Triennale and “Pittura
a Milano dal 1945 al 1964, Palazzo Reale, Milan.
g?rg:grla-mcp retrospective exhibition organized by Walker

2nier; Minneapalis, Minnesota. Awarded Italian prize

for Painting, XXXl Biennale, Venice.




Coatalog of the Exhibition

Dates in parentheses do not oppear on the works. In di i
- In di
h.allgh! precedes width. *'C.5."" in Fontana listing is un;:_n:nsuom
for Ci Spoziale (Spatial Concept).

Alberto Burri

1. Green Thread. (1951). Burlap canvas and paint,
35% x 35%". Collection Richard S. Zeisler, New York

2. Strappo. 1952. Ol and collage on canvas, 34 e % 22%,"
Martha Jackson Gallery, New York

3. Sacco. (1953). Oil, burlap and muslin, 39V x 333,
Collection Mrs, Harry O. Maryan, Madison, Wisconsin

4. Composition. (1953, Oil, gold and glue on canvas and
burlap, 34 x 39//4". The Solomon R. Guggenheim Museum,
New York

5. Sacco e Bianco, 1953. Oil and collage on canvas,
22V4 x 333", Martha Jackson Gallery, New York

6. Lower Red. (1954). Oil and burlap, 393 x 34 %, .
Martha Jackson Gallery, New York

7. Rosso e Nero, (1955). Qil and burlap, 393 x 343"
Collection Mrs. Lester H. Dana, New York

8. Sacco e Nero 3. (1955). Paint and collage on composition
board, 39V x 52'4 . Collection Achille Cavellini,
Brescia, Italy

9. Nero con Punti Rossi, 1956. Paint and collage on canvas,
21% x 75Y4". Gaolleria Blu, Milan

10. Combustione Legno 13. 1957. Charred wood on canvas,

59 x 393", Collection Mrs. H. Gates lloyd,
Haverford, Pennsylvania

11. Combustione Plostica. 1957. Burnt plostic over canvas,
393, x 333, ". Galleria Blu, Milan

12. Nero con Punti. 1958, Oil on burlap, 78% x 5014,
Private collection, Rome

13. Grande Ferro M 1. 1958, Iron, 785 x 7834,
Washington University Art Gallery, St. Louis, Missouri

14. Grande Ferro M 5. 1958. Iron, 4015 x 79"
Collection Martha Jackson, New York

15. Grande Ferro M 4. (1959). Iron, 78%s x 7434 ™.
The Solomon R. Guggenheim Museum, New York

16. Nero Rosso e Legno. 1940. Qil and wood on muslin,
33Vs x 524", Collection Mrs. Lina Luccichenti, Rome

17. Nero Plastica LA ].1943. Plastic over canvas, 48V/s x 187"
Lent by the artist, courtesy Martha Jackson Gallery,
MNew York

18. Nero Plastica LA 3. 1963, Plastic over canvas, 80" x 772",

Lent by the arfist, courtesy Martha Jackson Gallery,
MNew York
19. Rosso Plastica LA 1. 1943. Plastic over canvas, 35% x 407,
Lent by the artist, courtesy Martha Jackson Gallery,
Mew York

Lucio Fontana

20. C.5. 1949, Natural canvas with holes, 435 x 4314".
Lent by the artist

21, C.5. (1955). Oll on canvas, 59V x 57 ". Lent by the artist,
courtesy Marlborough Galleria d’Arte, Rome

22. C.5. (1955-56). Qil on canvas, 361/ x 2834 .

XXéme Siécle, Paris

23. C.S. (1955-56), Oil on canvas, 28% x 231"
Collection Mr, and Mrs. Brooks Jackson, New York

24, C.S. (1959). Tempera and gold paint on canvas,
49, x 655", Collection Mr. Waifro Spaggiari, Milan

25, C.5. Venice Moon. 1959. Aluminum paint on canvas,
587 x 591", lent by the artist

26, C.§. Quanta, 1959-65. Gold paint on canvas, 5 irregularly
shaped canvases mounted on panel. Lent by the artist,
courtesy Marlborouah Galleria d'Arte, Rome

27. C.S. Attese. 1960. Slashed canvas, 39V x 314",
Collection Philip C. Johnson, New York

28, C.8. Attese. (1940). Oil on canvas, 38Y; x 511",
Martha Jackson Gallery, Mew York

29. C.5. 1941, Oil on canvas, 254 x 32, Llent by the artist

30. C.5. (1962). Qil on canvas, 57 x 447",
Marlborough-Gerson Gallery, New York

31, C.5. [1962). Oil on canvas, 57 % x 4574
Marlborough-Gerson Gallery, New York

Fontana: C. 5. [1959)

32. C.S. New York. (1962). Copper, 46 x 22V,
Martha Jackson Gallery, New York
33. Porirait of Iris Clert. (1962). Gold paint and colored stones
on canvas, 255 x 214", Collection Dott. Graziano
Laurini, Milan
. Spiral Concept 8. (1953). Gold paint on canvas,
313 x3934", Fischbach Gallery, New York
- C.5. (1965). Tempera on canvas with cutouts of lacquered
wood, 331/ x 41", XXeme Sidcle, Paris
- C.S. [1965). Tempera on canvas with cutouts of lacquered
wood, 79% x 80", Lent by the artist, courtesy Marlborough
Galleria d'Arte, Rome
. C.8. (1945) Tempera on canvas, 39V x 32",
Lent by the artist
- C.5. Atese. [1965), Tempera on canvas, 453 x 3514 "
}L_(‘enr by the artist, courtasy Marlborough Galleria d'Arte,
ome
- C.5. (1965-66). Tempera on canvas with cutouts of
lacquered wood, 69 x 69", Lent by the artist
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Burri: Grande Farre M 5. 1958

b, 1968

Mr. Slegried
Casa Uilardi
Montagnola |
Lugano, Swital

Dear Mr. A.dl.q Fontana: C. §. (1955)
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The exhibition was selected b Renée Sabatello Neu,
Assistant Curator, The Museum of Modern Art. New York
1966
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Mr. Siegried Adler
Casa Gilardi
Montagnola

Lugano, Switserland

Dear Mr. Adler:

Congra: ur purchase of the Burrl Sacco, It is tryly a beauti-
ful work .ﬁmﬂ . able to include it in our exhibition
BURRL AND TONTANA, Enclosed is our Heceipt of Delivery which we ask that you signm,
date and refurn to us, I also enclose a copy of the [llustrated Checklist and the

exhibition's Itinerary which I think will interest you.

Sincerely,
s o

Judith Warren
Gifc&*.hg Exghibitions

Enclosures leceipt of lelivery for Burri: Sacco
I1lustrated Lhecklist
[tinerary T
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The Department Exaibitions of The Museum of
Mhﬂnﬂuam sg exhibition of works by Alberto

Burri and Lucio Fontana. The exhibition BURRI~FONTANA will
include approximately twenty works by each artist and is being
organized in response to requests from several institutions oui-
side of New York City which have not recently had the opportunity
w0 present important works by these artists to the public of their
communities.

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepis In their axt,
sbould produce a wosL exciting exaibiioa. The exhibitioa will be
selected by Mrs. Rende 5. Neu, and will be, in effect, two small
ocne-man shows of major works by each artisi. We are therefore

writing to request the loan of your Burri: Rosso Gobbo 1, 19564.

The loan period for the exhibition is from September 1966 through
February 1868. All loass will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Cosis
of insurance, transportation, and packing will be assumed by the
Museuin.
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In the hope you may be willing to lend, I am enclosing our

loan agreement form in duplicate, the origimal to be signed and
returned to us, the duplicate to be fetained for your records. if
the request is acceptable to you, would you please contact Cart
and Crate, 530 N. La Cienega Boulevard, Los Angeles, for
packing and arrange (o have it shipped by Railway Express,
collect to The Museum of Modem Art, ¢/o Santini Brothers Ware-
bouse, 447 West 49th Street, New York, 19, to arrive during the
week of July 18. Because works are covered by our insurance

L ™ uw.aumwuum-mmu

.. $660. on the case speciylag that the shipmeat should go forward

. under a fine arts coatract. Packing charges should be billed

to The Museum of Modern Art and marked o the atteation of

.. Circulating Eszhibitions. ¥, because of summer plans, you should

wish to have the work shipped early, please let us know.

""" 1dohope that you will be able to collaborate with us, a8 both
" 'mrs. Neu and the artist feel the work is a key plece in the artist's
career.

With maay thanks for your generous consideration of this
roquest,

Very -mﬂy.

Waldo Rasmussen
Exacutive Direcior
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: Rosso Gobbo 1, 1854,
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! . I de ket that you ¥ - L '
Cib 9. . Aswe have received mo reply to our letter of . |
P W fpril 12, I em, teking the liderty of writing to you |
again in case that letier went astray.
Bl seRy Bheoy g v i
pe .The Department of Ciréulating Fxhibitions of The
Museun of Modern Art is planning a traveling exhibitiom
of works by !lberto Surri snd Iueio "ontanve -The exhibition
BURRT-FONTANA will include approximately twenty works by
each artist and is being organimed in response to requests
from several institutions outeide of New York City which
have not recently had the opportwnity to present important
works by these artists to the public of their communities.

The juxataposition of these two Italian srtists who
have both explored nevw materials, textures amd spatial
concepts in their art, should prodice a most exciting
exhibition, The exhibition will be selected by Mrs. Rense
5, Neu, and will be, in effect, two small one-mam Shows of
major works by each artist, We are therefore writing te
request the losn of your Surri: Rosso Oobbe 1, 195k,

The leoan peried for the exhibition is from September
1966 through Pebruary 1968. A1l loans will be covered by
the Museum's wall-toewall fine arts insurance policy during
the entire period cfllean. Costs of insursnce, transportation,
and packing will be assumed by the Musewm.
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Dear lrs. Cspen:

% “_h’nnﬂﬂurwumlnwd
vhprdl 12, I sm baking the liberty of writing te you
again in case that letier went astray.

The Department of Ciréulating Fxhibitions of The
Museum of Moderm Art is planning s traveling exhibition
of works by ilberto Burri and Iueio Yontana., The exhibition
BRET-FONTANA will include approximately twenty works by
each artist and is being crgeanised in response to requests
from several institutions outeide of New York City which
have not recently had the opportmity to present important
works by these artists to the public of their communities.

The juxatspositien of these two Italisn srtists who
have both explored nev materials, textures amnd spatial
concepts in their art, should prodice a mest exciting
exhibition, The exhibition will be selected by Mrs, Renee
S, Neu, and will be, in effect, two small one-man shows of
major works by each artist, Ve are therefore writing te
request the losn of your Surri: Rosso Gobbo 1, 195k,

The loan peried for the exhibition is from September
1966 through February 1968, 411 loans will be covered by
the Museum's wall-toewall fine arts insursmce pclicy during
the entire peried oflloan. Costs of insurance, transportation,
and packing will be assumed by the Musewm.
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Circulating
W{Snu. _If, because of summer plams, you should wish to
have the work shipptd early, please let us, know,
© T do hops that you will be able to collaborate with us,

as both Mrs. Neu and the artist feel the work is a key plece
in the artist's career.

With many thanks for your genercus consideration of this
request.

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exnibitions

Bnclosure: TLosm agreement form for Burri: Rosso Gobbo 1, 195
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The Department of Circulating Exhibitions of The Museum of
Modern Art (s plaoning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately tweaty works by each artis: and ie being
organized in response to requests from several Institutions out-
side of New York City which have mot receatly had the opportunity

to present important works by these artisis to the public of their
communities.

Ihe juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their art,
Should produce & most exciting exaibition. [he exhibition will be
selected by Mrs. Renbe 5. Neu, and will be, in effect, two small
cne~man shows of major works by each artist. We are therefore

writing to request the loan of your Burri: Legno e rosso 3, 1956.

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insuraace policy during the eatire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Mussum.




Series.Folder:
ILr.2.138.5.2

-2

In the hope you may be willing to lead, ] am enclosing our
loan agreement form In duplicate, the original to be signed and
returned 1o us, the duplicate 1o be retained for your records. I
this request is acceptable 1o you, would you please coatact the
Boston Truck Company, 185 First Street, Cambridge, Mass., for
packing and arrange to have the painting shipped by Raillway Express
collect to The Museum of Modemn Art, ¢/o Santini Brothers Ware-
_ . bouse, 447 West 49th Street, New York 19, 1 arrive during the
St 7 weak of July 16. Because works are covered by our lnsurance
eae.. . aball tmes, it i cnly necessary to declare a nominal value of $650.
7 on the case, specilying that the shipment go forward under a fine
arts contract. Packing charges should be billed to The Museum of
Dews e, -oModers Art and maried to the attention of Clrculating Exhibitions.
H, because of summer plans, you should wish to have the work shipped
early, please let us know,

e 13 hope that you will be able to cellaborate with us, as both
. Mrs. Neu and the artist feel the work is a key plece in the artist’s
career.

- With many thanks for your generous coasideration of this
 request, T

il Very sincerely,

Walklo Rasmussen
Executive Director
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: Legno ¢ roseo 3, 1956,
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The national circulating exhibition BURRI AND VONTANA evoked a most eager
and interssted response throughout its long tour, and I am writing now to express
my thanks for your Joan of Burris Sacco e Nero 3 which contributed so much to
its beauty and SUCCESSe

I was particularly pleased that the exhibltion ¢ould be showm at institu-
geographical distribution enasbled it to reach people in all parts
Our active program of international circulating exhibitions enables
us to introduce American art to many countries that have never been exposed to it
I am particularly pleased that this time we were able to bring the work of two such
eminent Iulmmiatatotheunmsummdmwum, to expose their
work to a very large audience.

Enclosed is our Receipt of Dellvery which we ask that you sign, date and
peturn to use I also enclose another copy of the I1lustrated Checklist and the

exhibition's itinerary.

Again may I express my owWn perseonal thanks, as well as those of the Museum,
for your generosity which made this exhibition possible.

Sincerely,

Rende S, Neu
Apsistant Curater

Enclosuret Receipt of Uelivery for Burri: Sacco e Hero 3
I1lustrated Checklist
Itinerary

-—
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Brescia 25 marzo 1968

Gentile Dr#dudith Warren,

rispondo alla sua
cortese lettera del 21 marzo, nella guale
mi avverte che il quadro di BURRI della mia
collezione viene presto rispedito al mio
indirizzo. Compilate 1'indirizzo,
GUGLTIELL0 ACHILLE CAVELLINI
VIA BONOMELLI 16, BRESCIA (Italia)
e a questo indirizzo il quadro deve essere
recapitato. Se il quadro verrz sdoganato a
1iilano, potete incaricare il corriere
ZUST AMBROSETTI 4i Milano, affinch® provveda
a portermelo a Brescia, come sempre & avvenuto
guando ho prestato guadri, Ringrazio molto
per il vostro cortese interessamento e nella
attesa di riceverlo,voglia grmxxyE gradire

i mieli saluti

G. A.Cavellini

\
¢
Araavifin
= )z trans: send ptg. tc Via Bonomelli 16

G. A. Cavellini R ftaly 25100

- I = = & Taly 25100
Via Bonomelli 16 For customs address: Zust Ambro-
BRESCIA (Italia) stti in Milan
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Dear Mr, Cavellini: 3 ik

After a most successful tour, the BURRIFONTANA exhibition is about to .07 -,
be returned to New York from its last booking. Unfortunately for the last few
weeks thmhubunaatripbythemraindmfa‘n'oﬁsmmld!orkciw'- Ul
and no van traffic has been able:to leave, or more imporéantly for us, to enter
the city. The exhibition is completely safe in Columbus, Ohio and we hope to

have it returned immediately after the- settlement of the strike = hopefully in

As it would speed the return of loans we would appreciate it if you
would kindly let us know where #ik should send the shipment. (Do we have the
correct address?) Our forwarding sgents will handle all the formalities, but
we do need some confirmation of address.

Thank you for your cooperation and patience.
: Sincerely,

Judith Warren
Circulating Exhibitions
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Brescla B novembre 1967

Gentile Rende 5. Heu

i y ded @ m’h -zl’m (9]
‘\I 1 ‘ i ] - J
Mr, Achille Cavellini :
Via Bonomelli 16 . 5 = s
Brescia, Italy ap 2 8 0
Dear Mr, Cavellini: o : BASLT
1 nells spedizione. fare acere poter

After a most successful tour, the BURRI-FONTANA exhibition 1s about $o 01 L,
from. i t., booking. Unfortunately for the laat few
there has been a strike by the movers and warehousemen in New York City = “°
o van traffic has been able to leave, or more imporédntly for us, to enter .
the city, The exhibition is completely safe in Columbus, Ohio and we hope to
have it returned immediately after the settlefient of the strike = hopefully in’

1
|
:
;
f
&
i

As it would speed the return of loans we would appreciate it if you
would kindly let us know where #i should send the shipment. (Do we have the
correct address?) Our forwarding agents will handle all the formalities, but
we do need some confirmation of address,

Thank you for your cooperation and patience.

Judith Warren
Circuwlating Exhibitions

o
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Bresclia 8 novembre 1967

T ——— | i

Gentile Rende S.Neu

-

La ringrazio per avermi '
comunicato con sollecitudine la notizla riguardante
il ritorno del quadro di Burri che ho prestato.Non

vorreli complicare la vostra organizzazione,cosi

la fine di aprile.Sono sicuro che in ogni modo

F
!
I.
b
!
aspetterd, 4penso che via mare potrd riaverlo verso y
vorrete considerare la nostra urgenza e che sarete b

| dolleciti nella spedizione. Mi farebbe piacere poter i
avere gli eventuali cataloghi di queste esposizioni,
nel caso 1i avessero pubblicati.lii sci¥si il disturboj|
e con il mio grazie per il suo cortese interessamento,

3 mi & grata l'occasione per cordialmente salutarLa

! g+ As Cavellini
r . {
_! Mvv“—-u.. X

|
' G.Achille Cavellini Jate e o ?

| 2 .
e | via Bonomelli 16 \ [ /
BRESCTA (Italia) TRANSLATION

Thank you for letting me know so promptly about the y-
return of the Burri I lent. I do not want to complicate 4
your procedures so I'll wait and imagine that if the
i painting is shipped by sea I will have by the end of
[ April. However I trust that you will keep in mind our
# il need to have the painting back fairly soon and will
expedite the return once the tour is over. In case there
i have been catalogs I would appreciate receiving them.
Sorry to have inconvenienced you and many thanks for your
- kind attention. Best greetings,

——————

= 3 =SS

F = 1 . 0 B it 0l
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Egregio Dottor Renée S.Neu,

rispondo alla sua

cortese lettera del 25 magglo, giuntami soltanto oggle
Autorizzo a incorniciare il quadro di Burri, come
da vostro desiderio. Mi metterd in contatto coy lo
spedizioniere Tartaglia, appena mi scrivera.Peccato
che risieda a Romd\'; e ora si Trsyx prospettera il
problema di inviarlo in quella cittad. Intanto

g gradisca cordiali saluti i

) \\

e geas. Cavellini

A rowii i)
0 - ' ACHTLLE CAVELLINI ;
g VIA BONOMELLI 16
o BRESCIA (Italia) TRANSLATION
I received today your kind letger of 25. I authori
you to reframe the Burrl painting as yoM:ywish. I HiZlJ? o

get in touch with Tartaglia, as soon as he will write me.
It is a shame that Tartaglia is in Rome, ¥ now I will have
the problem of having to send the painting there,

Most cord%l greetings

L it ‘j_:_,_j;_ ]
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MOMA
MR, ACHILLE CAVELLINI
VIA BONOMELLI 16
BRESCIA, ITALY W.U.Ce

PLEASE DISRECARD PREVIOUS SHIPPING INSTRUCTIONS.
OUR AGENT BRUNO TARTAGLIA, 26-27 PIAZZA DI SPAGNA
ROME WILL CONTACT YOU. LETTER FOLLOWS.

NEU
MODERNART
25, 1966 cc: File
?ﬁrg-i CE 65-6 BURRI-FONTANA Dudley
A o ASuToki
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25 Magglo 1966

Easmusaen,
. Sig. Achille Cavellini
ia Bonomelli 16 . e B
.Q’-‘. I“]y in po di Sards
Egregio dottor Cavellini, 'a del 15 aprile o

I1 Sig. Resmussen mi ha informato che 161 ha gentilmente = = =~
I acconsentito a prestarei il suo Burri per la mostra esposisione, i -tlca
1 cirecolante; gliene sono particolarmente grata dato che 1'inclu=-
t sione di quest'opera contribuisece in modo notevole &l successo ' 1l
' dell'esposizione. g M
Le scrivo ora per chiederle l'sutorilmione d',i.neamici?
i1 quadro. Usiamo cornicl speciali che senza attrarre 1'attenzio-
ne proteggono 1l'opera al massimo. Burri le ha viste guando ¢ pasw .
: sato da New York e ne & rimasto entusiasta. Mi dispiace darle
| questo disturbo ma abbiamo bisogno del suo permesso. = o . nen te

Oggl le abbiamo inviato un telegramma per informarla che,
dato che Tartaglia deve spedire altri quadri abbiamo deciso di
| affidare tutto a questa ditta invecd di usare Jaclky, Maeder &
' Co. Sono sicura che Partaglia si metterd a contatte con Ilei.
quanto prima.

WA G

Colgo quest'occasione per ringraziarla di nuovo e i:rvin'le

molti cordiali saluti.

Renée Sabatello Neu

Director of the Exhibition"
TRANSLATION:

Thank you for agreeing tc lend. Asking authorization to reframe and
informing him we have switched to Tartsglia.
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lescla 5 Maggio 1966

; 3 Egregio Dottor Waldo Rasmussen,

‘ Mi scusi se rispondo con un pd di ritardo
alla sua cortese lettera del 18 aprile c.a.
| ' Volentieri sono disposto a collabobare alla
| %, Vostra intelligente manifestazione artistica,
e a prestare l'opera del pittore BURRI
S i "SACCO E NERO 3-1955 "; Domani, a mezzo
posta ordinaria,Le restituird il modulo
della assicurazione , compilato . Intanto

! 2 > mi & grata l{occasione per distintamente

I salutarla

I 2 Ae«Cavellini r

| 1 ' - q

| | : haagive [, 4,
Achille Cavellini TRANSLATION

via Bonomelli 16
BRESCIZ (Italia)

Dear Mr. Rasmussen:

Please forgive the delay in answering to your kind letter of April 18.
I am glad to cooperate with you in this intelligent artkx manifestation
and to lend Burri: Sacco e Nero 3-1955, Tomorrow, by ordinary mail

I will return to you the LAF with 1.surance value etc.

I take this opportunity to send you my gfeetings

A. Cavellini

o
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In the hape you will be able 1o led, | am enclow v hiew Cﬂ\jé‘.l—\“l Il

agresmmnt [ore o daplicaie, e originel o b 2igfss 3

retoread 1o ue, U uplicsie Lo ba rotalosd 7 ¥ . ey [

W Memasl Mi® V0 recuiw all luans e ™

Owr agmas, JRaky. IEAEESE B Company i

rasamie Iheocdmrake b, an, i L |

ACraNge PaCking sal 85 ngdng April 18, 1868

_ Mr. Achille Cavellint
} Via Bosomelli 16
Brescia, Italy

; Dear Mr. Cavellini:

The Department of Circulating Exhibitions of The Muséum of
manum;mmnumwm
Burri and Lucio Fontana. [he exhibition BURRI-FONTANA will
lnclude approximately twenty works by each artist and is being
organized in response to requests fromn several institutions cat-
| side of New York City which have not recently had the opportunity
lo preseai important works by these artists o the public of their
| communities.

The juxtapositioa of these two Italian artists who have hoth
explored new materials, textures und spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loaa of your Burri; Saceco ¢ nero 3, 1966.

The loan period for the exhibition is from September 1066 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts lnsurance policy during the eatire period of loan. Costs
of insurance, transporiation, and packing will be assumed by the
Museum.
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In the hope you will be able to lend, 1 am enclosiag our loan

agreement form in duplicate, the original to be signed and
returned to us, the duplicate to be retained for your records.

We would like to receive all loans during the week of July18. =~ [2. o
Our sgent, Jupky, MEsder & Conpany, P. O. Box 3494, — - (40 [7 “70
Plazzale Biancommano 8, Milan, will be in touch with you to | aAXBLEAD
arrange packing and shipping. 7

1 do hope that you will be able 1o collaborate with us, as
W Lostsr B, "oboth Mrs. Neu and the artist feel the work Is a key plece in
Yoa s Locc the artist’s career.

L i
| With many (hanks for your genercus consideration of this
i request,

Tew w -~
' i very sincerely
- M g ogie Sy Waldo Rasmussen
| , Execulive Director

o ' ' - Circulating Exhibitions
Enclosure: Loan agreement form for: Barri, S8acco ¢ nero §, 1966,

(] i -
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contributed so much to its

i
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¥
i
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;

ineloged is our lecelpt of Delivery which we ask that you sign, date and
return to us. I also enclose another copy of the Tilustrated Checklist and the

Again may I express my own personal thanks, &8 well as those of the luseum,
for your generosity which made this exnibition possible.

Sincefely,

Renée S, leu
Assistant Curator

Keceipt of Delivery for Burri: Hosso e lero
[1lustrgted “hecklist
Itinerary

Enclosuret
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After & most -mnnm tour, thn BURII-FONTANA exhibition was about

- wumun-mkmmmmmmrwm

| lutruuohmunbmamihhrﬁ-“mm-mmlw
York City., HNo mtmﬂa has been sble to leave, or more importantly for us,
or enter the city, . exhibition is cumpletely safe in Columbus, Uhlo and we
hope to have ummmm.meu-m-

' Wummwtm 5%

Mitmmmmnlmou,nmldapmu it if
mmaﬁmhtumwmmmmmwmmm

Thank you for your ocoporst.l,on and patience.

Sincercly,

Judith Warren
Circulating Exhibitions
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Best wishes for a wonderful vacation,
Very sincerdly,

Renee S. Neu
Assistant Curator

Enclosure: Loan Agreement form
Return envelppe
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DANA

With amy Rembs fur pocr dearsee cosprrecis

June 14, 1966

Soxy sinessely,

of
explored mew materials, textures and spatisl comcepts in thelr
art, should produce a most exciting exhibition. The exhibition
will be salected by Mre. Renee 5. Neu, snd will be, in effect,
two small one~man shows of major works by each artisct. Nrs. New
hes informed me that you have generously sgreed to land to the
exhibition; therefore, I am writing te formally request the loam
of your Burri: Resso Hero. 1955.

The loan pericd for the exhibition is from September 1966 chrough
February 1968. All losus will be coversd by the NHuseum's wall-
toswall fine arte insursnce policy during the entire pericd of
losn. Costs of insursnce, transportation, smd packing will be
assused by the Museum.

1 am enclosing our losn agreement form im duplizate, the originals
to be signed end returmed to us, the duplicate to ba retained for
your records. Upon the retura of the signed loan agresment forms,
our Assenbly Coopdinator will arraasge to ceollect during che last
week of June.
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Nrs. Lester H. Dama -2 l.jf,_..,; June 14, 1966

With meny thasks fer your geserous cooperstionm.

Very sincerely,

T3]

Walde Pasmus
Executive Director

Tes @teeulating Exhibitions

T

. Emalosuves: Loan Agrecmant Form for Rosgo Nese. 1955

-~
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May 17, 1968

& e

y national circulating exhibition SURRL AND FUNTANA evoked a most eager

mmmwwniu tour, and I am writing now to ex-
press my thanks for your loan of Fontana: G 8 which contributed

w*m to its beauty and success.

L was particularly pleased that Lhe exiibition could be shnown at insti-
ummn& : distribution enabled it to reach pecple in
- try, As you know our active program of international
mnmmmmmnuuummmmmmmmm
- that have never been ed to it; [ am particularly plessed that this time,
we were able to bring work of two such eminent [talian artists to the
«' United States and mlnnyman, to expose their work to a very large audience,

Enclosed is our Receipt of Uelivery which we ask that you sign, date and
return to us. I also enclose another copy of the Lllustrated Cheeklist and
- the exhibition's itinerary which Itﬁink will interest you.

.7 s
H"‘. Se¢ Heu
Assistant Curator

Enclosures Recelpt of Uelivery for Fontana: Spiral Concept 8§
Illustrated Checklist
Itinerary
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“ After & most suceessful tour, the BURIL-FUNTAA exhBbttion was about
to B# returned to New York from its last , but uafortunately for the.
t thmhubmaﬁﬂhbymmnﬂudmwmlu

. "mtmﬂiohlIMauommﬂ,w-mennﬂJforu,
to enter the city., The exnibition is completely safe in Goluwbus, Ghie and
we hope to have it returned {mmediately after the settlement of thne strike =

s

_ uummwm-mmulprm,numwuuu
mmm1nummmmunnmmm

Thank you for your cooperation and patience.

Sincerely,

Bedfith Warren
Cireulating Exhibltions




The M - aTahsdc : Collection: Series.Folder:
: g i CE T.2.138.5.2

- ec! / ¢
ly 8th, 1906

= 3 .\
AMA

B, Palés Bussseen (€ b5 ,%Ur(-(z(' ToNTA/ A

May 27, 196&-“'1: ke e Directar Eruw{{f\qﬂ\

e el

&'?33‘? :

Dear Donald:

The Department of Cireculating Exhibitions of The Museum of Modern Art
is planning & traveling exhibition of works by Alberto Purri and
Lucio Fontana, The exhibition BURRI-FONTANA will include appromimately
twenty works By edol artist and ‘1s bsing organized 1n resperse %o reqhests’
from several 4nstitutions outside of -Mew Tork Oity which hava not recently
had the opportunity to present dmpertant works by these artists to the

’ public of t.hair communities,

The juxtaposition of these twe: Iﬁ-lim lﬂ'ﬂ.l'l.s ‘wb. have both .‘.q)lorﬁ
new materials, textures and spatial cencepts in their art, should produce a .
most exciting exhibition, The exhihition will ba selected by Mrs, fense S,
Neu, and will be, in effect, two small one-man shows of major works by each
)\ artist, wWerare thersfore mtu. te regueet the loan of your Fontana:
| Spiral Concept 8, 1963,

The loan period for the exhibition is from September 1966 through February
1968, All leans will be covered by the Museum's wall~to-wall fine arts
insurance policy during the entire period of loan, Costs of insurance,
transportation, and packing will be assumed by the Museum,

In the hope you may be willing to lend, T am enclosing one of our loan
agreement forms in duplicate, the Lriginal to be §igned and returned te

us, the duplicate to be retained for your records, Upon the return of the
signed loan agreement form, our Assembly Coordinator will arrange to collect
during the week of July 18,

I do hope that you will be abtle to collaborate with us, as both Mrs, Neu
and the artist feal this work is a key plece in the artist's career.

With many thanks for your generous consideration of this request,

Very sincerely,

Walde Rasmussen
Executive DMrector
Circulating Exhibitions

Enclosure: Loan agreement form for: Fontana, Sprial Concept 8

WR/RSN/rb
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Mr, Waldo Rasmussen
Executive Director
Circulating Exhibitions v
\ | The Museum of Modern Art

11 West 53 Street
New York, N.Y.

! 2 ; Dear Mr. Rasmussen:

Your letter dated June lst was forwarded to us jfrom New York
| but only today we can answer to you due to the fact that we
| have been away jfrom Rome all the month of June.

We regret to inform you that we cannot adhere to your request
| Jor the loan of the Burri painting as the period of the
E ! exhibition is too long and we will need the painting ourselves
Jor some future exhibition in the gallery.

' | ' Please accept our best regards,

‘ : | (?wem{,‘\

= LQQL IV

Psdir ico Qz.wu an t‘.
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| ¥r. Federico Quadrasni

Galleria Odyssia
', L1 East 5Tth Street
' New York City, N.¥Y.
Dear Mr. Quadrani:
The Department of Circulating Exhibitions of The Museum
of Modern Art is Planning a traveling exhibition of works
Alberto Burri and Lucio Fontana. The exhibition BURRI-
FONTANA will include approximately twenty works by each
artist snd is being organiged in response to requests from
several institutions outside of New York City which have

not recently had the opportunity to present important works
by these artists to the public of their communitiess

The juxtaposition of these two Ttalian artists who have
both explored new materials, textures and spatial concepts
in their art, should produce a most exciting exhibition,
The exhibition will be selected by Mrs. Renee S. Neu, and
will be, in effect, two gmall oneeman shows of major works

| by each artist. We are therefore writing to rdqpest the
| | 3oan of your Burri: Tutto Nero. 1956

The loan perhod for the exhibition is from September 1966
through February 1968, All loans will be covered by the
Museum's walleto-wall fine arts insurance policy during the
entire perdod of loan. Costs of insursnce, transportatiomn,
snd packing will be assumed by the Museum.
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411 be able to collaborate with us,
as both Mrs, Heu and the artist feel the works are key
pieces in the artist's career,

With many thanks for your generous consideration of this
request.

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

fnslosure: Loan agreement form for Burri: Tutto Nero. 1966
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Mr, and Mrs. Philip Gersh
804 North Poothill Drive o
Beverly Hills, California ;

Dear Mr. and Mrs, Gersh:

'-mwacmmammamnmma
MMhMQIMthQ{'p by Alberte
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
Muenmﬂmwuwmbyuammmnm
m:dhmmmmnmtmmmounulmon-
dﬁdﬂwtorkﬂhywhhhhnmtmmﬂyhudhommw

to present important works by these artists to the public of their
communities.

The juxtaposition of these two Italian artists who have hoth
explored new materials, textures and spatial concepts fn their art,
should produce a most exciting exhibition. The exhibition will be
selected by Mrs. Renbe 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Filo Verde, 1954,

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan. Costs

of insurance, transportation, and packing will be assumed by the
hMiuseum,
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In the hope you may be willing to lend, | am
lnqw“h%huﬂﬂbh“uﬂ
returned to us, the daplicate to be retatned for your records, If
the request is accepiable to you, would you please contact Cart
and Grate, 530 N. La Clenega Boulevard, o dor
packing and arrange to have 4t shipped by Railway Express,

, collect to The Museum of Modem Art, c/o Santini Brothers Ware-
bouse, 447 West 49th Street, New York, 19, to arrive during the

7 wesk of July 18. Hecause works are covered by our insurance

""‘“fﬁ-. it is only necessary to declars a sominal value of

" "'9880. on'the ease specifylng that the shipment should go forward
mlrmm Packing charges should be billed

of Modera Ast and marked to the attention of

Circulating Exbibitions. I, because of summer plans, you should
momummm ﬁ-ohl-hu. -

111140 ope that you will bo sble to eollsborate with s s both
* Mrg. New and the artist feel the work 18 a key pisce in the artist's
. emréer. .

‘mmm{ormrgmmemmnmulﬂl
request, v

Very sincerely,

Waldo Rasmussen
Exscutive Director
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: Filo Verde, 1954,
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With =y thanks fer ye i 'hrl" MWee: “=is

¥r. and Mre, Cleve Orey
Melius Road
Warren, Connecticut

Dear Mr. and Mrs, Cleve Urey:

The Department of Circulating Fxhibitions of the Museum
of Modern Art is Plamning a traveling exhibitien of works by
Alberto Burri and Tuclo Fentana. The exhibition BURRI-FONTANA
will include approximately twenty works by each artist and is
being organised in respemnse to requests from seversl institutioms
outside of New York City which have not recently had the
epportunity to present importsnt works by these artist to the
public of their commmities.

The juxtaposition of these two Italish artists who have
both explored new materisls, textures and spatial concepts in
their art, should produce a most exciting exhibition. The
exhibition will be selected by Mrs. Remec 5. Neu, and will be,
in effect, two small one-man shows of major works by each
artist. We are therefore writing to request the loan of your
Ihvio'Fontand: Ceramic Plaque.

The loan period for the exhibition is from September 1966
through February 1968, A1l loans will be covered by the Museum's
wall-to=wall fine srts insurance policy during the entire pericd
of loan. Costs of insurance, trensportation, snd packing will be
sssumed by the Museum.

In the hope you may be willing to lend, I sm enclosing our
loan sgreement form in duplicate, the originals to be signed amd
returned to us, the duplicate to be retained for your records.

the return of the signed losn agreement forms, our Assembly
Coordinator will arrange to collectdduring the week of July 18.

e Ti—— g
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Please let us kmow, however, u,m'.{ w'“&u you
WMMum-mucm

Ihhﬂ‘h‘mﬂuhm“miﬂlu.alw
¥rs, Neu and the nrtist feel the work is a key piece in the artist's
career,

With many thanks for your generous con#ideration of this request,

Very sincdrely,

Waldo Rasmussen
Executive Director
Cireoulating Exhibitions

Enclosures: loan Agreement Form as listed above
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With maoy Whesibs for your geastous :f:xll-;nﬁ‘gle-.". kia
13 e

Mr. and Mrs. Clave Grey 1 @ S B
Melius Road S-S gl LY . .
Warren, Connecticut =z . blglons

The Department of Circulating Exhibitions of the Museum of
Modern Art is plenning a traveling exhibitiom of works by
Alberto Burri and Lucio Fontana. The exhibition BURRI-FONTANA
will include spproximately twenty works by sach artist and is
being organized in response to requests from several institu-
tions outside of New York City which have not recently had the
opportunity to presemt important works by these artists to the
public of their communities.

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial comcepts im their
art, should produce a most exciting exhibition. The exhibition
will be selected by Mrs. Renfe S. Neu, and will be, in effect,
two small one-man shows of major works by each artist. We are
| thevefore writing to request the loan of your Foutana: Ceramic
Plaque.

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be coveved during the entire period
of loen. Costs of insurance, tramsportation, and packing will be
assumed by the Museum,

In the hope you may be willing to lend, I am enclosing our loan
agresment form ia duplicate, the originals to be signed and re-
turned to us, the duplicate to be retained for your records. Upom
the return of the signed loan agreement forms, our Assembly C8-
ordinator will arrange to collect during the week of July 18,

Please let us know, however, if, because of summer plans, you
would prefer that we arrange an earlier collectionm.

I do hope that you will be able to collaborate with us, as both
Mrs. Neu and the artist feel the work is a key piece in the ar-
tist's caresr.

PoNTANA
G0,




Me. and Mrs. Grey -2- Jusn 4, 1966

With meny thenks for your gemerous comsideration of this
request,

Sincerely,

Waldo Rasmussen
‘D'_H-_' EEyide Jerl gon mu- mm
Circulating Exhibitiomns

Parths JSeais

9 pet i

i v. Baclosure: Loam agreement fors for Fomtsma: Ssrsmis Plague

ol




July 19, 1968
Mrg. ‘.\‘; :i, : !

32 Sast Strect

New : York

Dear Mrs. Jucksens

ﬁl& national circulating exhibition BumiI AND FONTANA evoked a most eager
and interested response throughont its long tour, and I am writing now to sxpress

wtmtmymmzmlmmnumnmvdnm o its beauty
and SuCCass.

L.was particularly rleased that the axielbion could bo shown at instdtutions
whose wide geograghical distribution enabled it to reach pecple in all perts of
the country., Ae you lnow owr active program of international eirculating exhibi-
tions smables us to introduce American art to many countriss that have never been
exposed %o it I am particularly pleased that this time wa were mble to bring the
work of two such eminent [tallen artists to the United (tates and to expose their
work %o a large audience.

Enclosed is Gur “eceipt of Uelivery which we ask that you date, sign and
return %o us, I also m.}.nn_mtn-r copy of the Llustrated “ascclist and the

Again may [ exprose my own personal thanks, as well as those of the Huseun,
for your generosity winloh made this exhibition poasidblo.

Sincersly,

Renée 3, Heu
Assistant Curatop

Enclosure: leceipt of Delivery
ILlustrated Checklist
Itinerary

Photographs
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May 21, 1960
May 27, 1566

Mr. and Mrs. Brooks Jackson
1032 Second Avenue
New York City, New York

Dear Mr, and Mrs, Jackson:

The Department of Circulating Exhibitions of The Museum of Modern Art

is planning a traveling exhibition of works by Alberto Burri and

Lucio Fontana, The exhibition FURRI-FONTANA will include approximately
twanty vorks by each artist and is being or anized in response to requests
from several institutions outside of New York City which have not recently
had the opportunity to present important works by these artists te the
public of their communities,

The juxtaposition of these two Italian artists ?o have both explored

nev materials, textures and spatial concépts in their art, should produce a
most exciting exhitition, The exhibition Wwill be selscted ty Mrs. Renee 5.
Neu, and will be, in effsct, two small one-man shows of major works by each
artist, We are therefore writing to request the loan of your Fontanas
Stnggg. Y Spatial Concej Attede Rer

The loan period for the exhibition is from September 1966 through February
1968, All loans will be covered b the Muse m's wallsto-iwall fine arts
insurance Boliéy Guring the sntire period of Ioan. Costs of insurance,
transportation, and packing will be assumed by the Museum,
In the hope you may be willing to lend, T am enclosing one of our loan
agreement forms in duplicate, the original to be signed and returned te

us, the duplicate to be retained for your records. Upon the return of the
signed loan agreement form, our Assembly Coordinator will arrange to collect
during the'lweek of July 18,

I do hope that you will be able to collaborate with us, as both Mrs, Neu
and the artist feel this work is a key piece in the artist's career,

With many thanks for your generous consideration of this request,
Very sincerely,

Waldo Rasmussen
Executive Ddrector
Cireulating Exhibitions

Enclosure: Loan agreement form for: Fontana, Strappo

RR/RSN/rb

« phone yu 81800

e ol ToMTAN A
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 May 21, 1968

Mrs. Renee Neu

* Museum of Modern Art
11 West 53rd Street
New York, New York

' Dear Mrs. Neu:

Would you please be kind enough to release and
deliver to the Jewish Museum the following
painting: _

Lucio Fontana Spatial Concept Attese Red
with 5 Ccuts, 1960 o/c 38% x 51%.

! - :_-;LE-::3 Thanking you in anticipation for your cooperation,

|
| A1 :
| 2 ardia b pdni . 8incerely, :
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CONVERSATION WITH LENDER FORM

m'ﬂﬁ 65 ! mf E“".l

T0: Bpad Gillaugh FROM: Judie Warren DATE:April 2, 1968
file copy o/B-65-6

" BY: TelephoneX

Conversation
| LENDER
. AUTHOW
' ARTIST TITLE VALUE
mn:. 4 Strap; 66,855
—Sacee—o—Bianee—66.1153
—Grand FermoHo——66+851
—Lower Red—66,852—
MESSAGE:

In addition to the information contained in the letter from the Martha Jackson
Gallery of March 27, 1968, concerning returning works lent to SURRI-FONTANAs
R T ! ' e miteey
Burris Stmappe .
Burrd: Grande Ferro M5 (66,851) to the gallery
Burris Lower Red (66.852) to the gallery
Burri: Saceo e Bianco (66.1153) to Santini Bres. warehouse
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W\AMGN Ga\llfﬁy ® 32 east 69, new york, n. y. 10021  ®  phone yu 81800 @  cable jaygalry

March 27,1968

Miss. Judith Warren
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Miss Warren,

In reply to your letter of March 22, please return the Burri and Fontana
paintings to the following:

Burri
9622 NERO PLASTIC LA 3 Santini Bros.
9624 ROSSO PLASTICA LA 1 Santini Bros.
9623 NERO PLASTIC LA 1 Santini Bros.
Fontana . _
6673 SPACIAL CONCEPT ATTESE RED
WITH FIVE CUTS Santini Bros.
7220 NEW YORK 21 ' N;\ﬂl‘fha Jac#son Gallery
Thank You for your cooperation in this matter.
Sincerely,
ch’ih,;;a Lol

Patricia Willis
Research Librarian

—— = S—— - W i
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MuMmEn Mrs. Martha Jackson
Martha Jackson Oallery
32 Bast 69 Btreet ¢
New York, New York

7 KED COLLAGE RED & GREY
. m F- JMI - &
U LARANRDE ?‘{“,.'..Ff{' _ 958 il e /8 NE

622 VU0 VI AfEEF a oSt suceessful tour, the BURRI-FONTANA exhibition.was about
to be returned o New York from its last booking, but unfortunately for the

1623 Rast; fow weeka there has.been a strike by the movers and warehousemen 1 New
York City. No van traffic has been able to :

. _the. . _The exhibition is completely safe in Colymbus, Ohio and we
ﬁ;. Wﬁ%w immedidtely the settlement of the strike -
: hopefully in the very near future.
: unmusp.um-mpwulmm,nmh'muunu

'A-w"mannmm“mummmmum-m;mm.
MMManpmummdpaum.

Sincerely,

Judith Varren —
Cireulating Exhibitions
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R AW Jacteson

b | .
I m“JWN GMLEK’."E $ 2 east gostreet - cable jaygalry

new york 21, n.y. - phone yu 8-1800

- Museum of Modern Art - . DATE. june 8 1966 -
11 w 537rd
- KY’ = oL . e

Department of Circulating Exhibitions

sept. "66 - feb. '68

| Pick UP DATE ~ EXHIBITION TITLE A 1
PPROXIMATE RETURN DATE
| BURRI~FONAANA
| INVENTORY : 4
S TITLE AND YEAR ‘ m;u.| size | saues NET/TRNS AN

PRICE AMOUNT

alberto Burri

71zl RED COLLAGE RED & GREY 1954 o/b 233x29 $6000 = $5400 ~

. 6770 | GRANDE FERRO M.5 1958 coll | 39%x78% | Ns  $16,000 v

| 9622 NERO PLASTIC LA3 1963 o/pl/c 80x77 $15,000 $13,500 .-

| 9623 | NERO PLASTICA LAI 1963 o/pl/c 48%x18 1/8 $6000.  $5400 —

| 9624 ROSSO PLASTIC LAI 1963 o/pl/e 35x40 $6000 | $5400
6683  STRAPPO 1952 ofc | 34¥x22%  $7000 | $6300 v
1417 LOWER RED 1954 burlap 39%x33%  $10,000 $9,000

lucio Fontana

7720  NEW YORK 21 1962 copper 46x22% $2000 | $1800
6673  SPATIAL CONEEPT ATTESE RED 54200 $3780
WITH FIVE CUTS 1960 o/e 38Yx51y 086

KRHKXKX Paintings will be picked
up before July 18.

We hereby acknowledge receipt of the above listed works which have arrived in good condition, unless otherwise stated on
this form. We agree w the following conditions: to provide "wall-to-wall, all-risk™ insurance on all works listed above based
on the value indicated in the ner/insurance column of this receipt. We further agree to return the above listed works, or (I;\'ir
equivalent value as indicated in the net/insurance column to the Martha Jackson Gallery on demand.

ORIGINAL FOR YOUR RECORDS, PLEASE SIGN AND RETURN ENCLOSED COPY.
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" The lepartment of Circulating Ixhibitions of the
J Maseum of Nodera Art i Plemning a traveling exhibditiom
| offuerke by Alberte Purri and 'ucio Tomtans, The
exhibition BRRTFYONTINA will include approximstely twenty
f works by each artist snd is bDeing orgmised in response
t0 requests from sewvers! instituticns eutside of New York
C4ty vhich have not recantly had the oppertunity e presemt
important works by these artiste te the public of thelr
communities,

The Jjuxteposition of these two Ttaliem artiste who
have both sxplored nevw materials, textures snd epatinl
concepts in thelr art, sheuld produce a most exciting
exhibition. Ths exhibition will be selected by Mra.
Renee 7, Neu, s’ will be, in effect, twe smsll one-nan
shows of major works by esch artist., ¥e are therefore
writing to request the loan of your Alherte Purris

Str « 1953 b L | 23
e 198, i

Ted e
ﬁ au.ws!l;

958
1963 18 1/8 x 18 1/8
. 1963 80 x 77 3\

loodo Vemtsna: “"Attese” Ned. 1960
C.8, Wigw York" (Fj( 6 x 28.

The losn period for the exhibition is from tember
1966 through Vebruary 1968, 411 losms will be us:lpnd by
the Yuseum's walletowall fine arts insurwnce policy during
the entire period of loan. Costs of insur-nee, transvortation
and packing will be assumed by the Musews. y
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Executive DMirector
(irgulsting ixhibitions

Enclosures: Loan Agreement Tomes as listed &pove
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My, Nagy ont Dick Palmey
Oal' %eag

September 21, 1966
Serbes e v
llu'thl. Jackson Gallery
e S -& m"' 69& Street
New York 21, New York

Nesp v peuDespB8ire:

™ ...ywnmmhmwemumphwofwanmc
- tings which you have lont to our Omnlat-iﬁl Exhibition
-mwm: : . 7

A § e les as

66.Bh9 Burri: Nerc; i’iastica 1A 1

.-4’

S

= =

3~

86,850 Burri: Nero Plastica LA 3
66,854k Burri: Rosso Plastica IA 1
£6.856 Fontana: Attese Red

Due to a delay in processing, we were not able to include
them with the Loan Receipt.

Yours Sincerely,

Gail Hoag
Assistant to the Registrar
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Mrs. Neu

Gail Hoag

September 21, 1966
BUWRI-FONTANA M, Jackson Loan 66,1153

Dear Mrs. Neu:

The Jackson Gallery did not indicate a selling price for the Burri

Pexas Collage (66.1153) on the Loan Agreement form, This morning
¥ called them to ask if there was one and Nr, Hart from the gallery

quoted the selling price as $7500.

—— - - 3 "t
“1ind - -
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! ' June 1, 1966
P et Ceond |
' Jacky, Maeder Ret Transportation of loans to
| A . — Cireulating Exhiditions BURRI-
LA Biancamano, -
Milan, Italy ONTANA.
Dear Sire:

.mmurnrnw&.méétonr.m-ummmmu
"}?’m‘

Since we requested from Galleria Blu, Milan, we have learned
M:anumwmwmﬁmzmmg; _
I and have decided to agk our agent in Rome to handle the shipment
I the Italian loans. Therefors we will not be neseding your services.

Thank you very much for contacting us so promptly.
Very truly yours,

(Mrs.) Caroline Birembaum
Assistant to the Registrar

ec: Mr., Palaszoli, Galleria Blu, Milan
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MEMORANDUM
P. O, Box 3494

To: i X MAY 2 7
oy e ' ] : Cablast JACKYMAEDER - MILAN
; : LA AR TELEPHONES | 839780 15 lines
3 - TELEX: 31047 JACMADER
Date: o) /“5’ .

Subject: LA, 24t May 1966

(7; A /S .
M( ;’ Mr. Waldo Rasmussen

Director Executive Circulating

Exhibitions of Museum of Modern Ar%
l"b["a Lot ‘“/(( NEW YORK, N.Y. (U.S.A.)
B

L%/(A/\‘B g¥2hﬁﬂ - )
A
b S
("% =3 poat)
MG’" ’)4":?;‘ o I
_{Z:jéf = aave been informed by Galleria Blu of Milan

thet we bave To despatch to you a lot of pictures and we
wish to know how we have to effect forwarding, that is if

by air or overseas.
Looking forward to hearing from you soon and

thanking you in advance, we remain,
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. O, Box 3494
JACKY' MAEDER & Co. : o . MAY 2 T 1966 Zul-:: ::cxmn:ozn - MILAN
: ' TELEPHONES | g:;ﬂf 15 linas

FORWARDING AGENTS
TELEX: 31047 JACMADER

M LAMN (ITALY)

Plazzale Blancamano, 8

24tn May 1966

o T (el et SR PRSI
. Ra/pl.
. AIR MAIL : :
] Mr. Waldo Rasmassen
I Director Executive Circulating
! BExhibitions of Maseum of Modern Art
NEW YORK, N.Y. (UeSehe)
Gentleman:

We have been informed by Gelleria Blu of lilan
thet we have to despatch to you a lot of pictures and we
wish to know how we have to effect forwarding, that is if

by air or overseas.
Looking forward to hearing from you soon and

thenking you in advance, we remain,
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May 20, 1968

Mr. Phillip Johnson
375 Park Avenue

376 Park Seesue
“Dear ¥r, Johnson:

mmmtm exhibition BURRI AND FONTANA evoked a most eager
ﬂ e fhroughout ite long tour, and I am writing now to ex-
press my thanks for your loan of Fontana: C.S. "Attese" which contributed so
much to itg beauty and success.

“pleased that the exhibition could be mumw
ical distribution enabled it to reach people inm all
. Jmow our active program of utmnt eircu=
1 mua'mmﬁms'mmmwwemmmt
m&r nadtoi.t; I am particularly pleased that this time we
were to ‘bring the work of two such eminent Italian artists to the United
States and in many cases, to expose their work to a very large audience,

" " Enclosed is our Receipt of Delivery which we ask that you sign, date and
return to us. I also enclose another copy of the Illustrated Yhecklist and
the exhibition's itinerary which I t.hi.n‘k rlli interest you,

Again mgy I express my own personal thanks, as well as those of the
Mugeum, for your generosity which made this exhibition possible,

Sincerely,

Rende S. Neu
Assistant Curator

Enclosure: Receipt of Delivery for Fontana: C.5. "Attese"

TR B S




Collection: Series.Folder:
CE Ir.2.138.5.2

The Museum of Modern Art Archives, NY

E

CElpS e Punne fin tow < F,L.-;-_
a0t m,
" Miss Dudley
‘53
 C/E 65-6
' g
Ny 2 W
b= Yot March 21, 1968
t’t mc. Johnson
' New York, New Iork

After 8 most successful tour, the BURRI-FONTANA exhibition was about

‘be returned from its last booking but unfertunately for the
Tomt £ “iuﬁm1:rmhythcm\’rus_Mmminuu

: last few weelts there has b T
York C - un traffic has been able to leave, or more : : )
' “mm'-&;: The exhibition is completely safe in Uolumbus, #0d ‘we

mums;snm.mwmm sottlement of the strike -

i | s te it if
Ag it would spesd the dispersal process, we would apprecis
mmnldkinﬂrlﬂuhu“nmmunhymlmm.

Thank you for your cooperation and patience.
Sincerely,

Judith Warren
Circulating luhibitions

WL — e e
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May 27, 1966

Mre Philip c. Jﬂ%ﬂn
375 Park Avenus
New York City, New York

Dear Philip:

The Department of Circulating Exhibitions of The Mussum of Modern Art

is planning a traveling eshibition of works by Alberto Eurri and

Lucio Fontana. The exhibition PURRT-FONTANA will include appreximately
twenty works by each artist and is being organized in response to requests
from several institutdons outside of Wew York City which have not recently
had the bpportunity to present important works by these artista to the
public of their communities,

The juxtaposition of these two Italian artists who have both explered

new materials, textures and spatial concepts in their art, should produce a
most exciting exhibition. The exhibition will be Selected By Mrs, Renee 3,
Neu, and will be, in effect, two small one-man shows of major works by sach
artist, We are therefora writing to reguest the loan of your Fontana:
Attese. . Lot 7 . Pgp—

The loan period fom the exhibition is from Ssptember 1966 thro gh February
1968, All loans will be covered by &?o%sg‘u wall-to-wall fine arts
insurance policy during the entire peried of loan, Oosts of Insurance,
transportaticn, and pac'ing will be assumed by the Museum,

In the hope you may be willing to lend, I am enclosing one of our loan
agreement forms in duplicate, the original to be signed and returned to

us, the duplicate. to be retainmsd for ,owr records, [Upon the return of the
si@-ﬂ loan agreement. form, our Assembly Cocrdinator will arrange to collect
during the week of July 18,

I do hope that you will be able to collaborate with us, as both Mrs, New
and the artist feel this work is a key plece in the artist's career,

With many thanks for your generous consideration of this request,

Very sinserely,

Waldo iasmussen

Executive Director

Circulating Exhibitions

Encleosure: Loan agreement form for: TFontana, Attese

JR/RSN/rb

A
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® s, e doplicate W be redwd for your mvends. We Wl ;.u-
™ g . i
@ recaive all loane durtay e woek of Jaly 18, Uur ageat. _H. i
% suo Slsnohe, Porie 9, will be i touoh with you i@ RrFEags FEEEES
amd vhipPiLy .
April 20, 1968
35 g CERS TO I} e alme i ldd 1 wili 2
Mre. Sve sl e o (e ) (B i 8 m aay ploch la e AR
€Al Y
l willd |;'._3_'_"' fialid™D | r
M. et Mme. Serge
4 Place des Etats Unis
! Paris 16, France

Dear M. et Mme. Landau:

The Department of Circulating Exhibitions of The Museum of
Modern Art is planaing a traveling exibition of works by Alberto
Burri and Lucio Fontana. Che exhibition BURRI-FONTANA will
, include approximately twenty works by each artist and is being
' organized in response 1o requestis from several institutions out-
side of New York City which have not recently had the opportunity
to present important works by these artists to the public of their
communities.

The juxtaposition of these two Ralian artists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exeiting exhibition. The exhibition will be
selected by Mrs. Renee 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Ferro, 1968,

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.

g i S
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%o us, the duplicate to be retained for your records. We would like

' to receive all loans during the week of July 18. Our ageat, R. Léroadelle,
' 76 rue Blanche, Paris 9, will be ia touch with you to arrange packing

and shippiog.

lommmﬂuhmowmrm-mu.-m
Mre. Neu and the artist feel the work is a key piece in ihe artist’s
career.

B RIS C Laurl
via Sumy ~-eu-.y.\lmlm-.qythhlﬁuy«arnmrcneouision:&onolltllo
w9y Dreguest,

|
’ Very tll:.r.l!’.

]- ' ' waldo Rasmussen
; : mat Esecutive Director
Circulating Exhibitions

" Esclesure: Loan agreement form for Burri: Ferse, 1988,
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The national circulating exh!bition BURRI AND FONTANA evoked a most egger
and interested response throughout its long tour, and I am writing now to ex-
press my thanks for your loan of Fontana: Portrait of Iris Clert which contrib-
uted so much to its beauty and success,

I was particularly plessedthhsttthe exhibition could be shown at institutions
whose wide geographical distribution enabled it to reach people in all parts of
the country, Our actlve program of international circulating exhibitions enables
us to introduce American art to many countries that have nwver been exposed to

ity I am particularly pleased that this time we were able to bring thewwork of

two such eminent Italian artists to the United “tates and in many cases, to expose
their work to a large audience,

Encloged is our Hecelpt of Velivery which we ask that you sign, dats and
return to us, I also enclose another copy of the Illustrated “hecklist and
the exhibition's itinerary which I think will interest you.

Again may I express my own personal thanks, as well as those of the Museunm,
for your generosity which made this exhibition possible,

Sincerely,

Henée S, Neu
Assistant Curator

Lnolosures ‘eceipt of Delivery for Yontana: Portrait of Iris Clert
Itinerary
I1lustrated “hecklist
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May 1, 1968

i Dotte Graziano Laurini
Corso Buenos Aires 75
Milan, Ita.ly

Tt raglavoe A i
4.1“-3-:-'%. La.urinil

Our exhibition BURRI AND FONTANA has finally been returned to New York after
w@a delay causéd by a strike by city wareshousemen and we would very much like to
return your beautiful Fontana: Portradt of Iris Clert as soon as possible, How-
ever we must know where we should send the worke. Do we have the correct address?
Our forwarding agents will handle all the formalitics, ‘but we do need some.con-
firmation of ‘address, Would you kindly let me know as soon as posuihle where
- you would like m loan returned?

'lhank you- for your cooperation snd' help,

Sinﬁ erel}_',

Judith Warren
Circulating Exhibitions
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After a most successful tour, the BURRI-FONTANA exhibition is about to
last booking, Unfortunately for the last few
the movers and warehousemen in New York City
no van traffic has been able to leave, or more importantly for us, to enter
city. The exhibition is completely safe in Columbus, Ohio and we hope to
have it returned immediately after the settlement of the strike - hopefully in

uitwuldapudthorﬂmoflomanMapprnhunum
would kindly let us mow where we should send the shipment, (Do we have the
correct address?) Our forwarding agents will handle all the formalities, but
we do need some confirmation of address.

Thank you for your cooperation and patience,
Sincerely,

Judith Warren
Circulating “xhibitions
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September 1li, 1966

F9% Please aceept the enclosed condition photograph of Portrait of
Iris C mm?h you have lent to our Circulating Exh 1
. l . , q%‘i ’ﬁm‘ . '. y %. .an.w‘ b ﬂ? L

clude 1t with the loan
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June 21, 1966

Dott, Gragiano Laurini
' Corso Buenos Adires 75
e ¥ilano, Ttaly

| Spett, Bott. Laurinis 'I

- -mn-onmh-ugmm
' lettera del 1 Ciugno con llofferta -
di quadri per la nostrs esposixzione '

circolante di opere di BURRI e FONTA=

NA; To saro & Milano, principalsente

per finire la scelta, e le telefonerd

: pilic meno appena arriveta in medo da
' N ' wﬁrﬂnnm:‘tq&dﬁ.

Oragie o ulﬂ cordiali saluti,

Reneé 8, Neu
Directar of the Exhibition
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Sre. i, Gatss Llayd
4 'I*“' gpaﬂﬂn.uh.ﬂhﬂn
: lﬁim 80 Tork
JRAE e ey Wi, and Mrs. Lewin:
The !mseun of Modern Art has been planning a itravelling . .

.\ min'n qrm by Burri and Fontama.  The seleetion will be . -
g 1&3 mnnnmuncmasmm
s

Ly
Enverford

The exhibition, ammounced in our cetaleg of Cireulating .|

_muum,mpmmuwwmuumu s end)
“* “ universitiss throughout the coustry. It will circulate for eightesn

\\. ”.
'fou].ditbi poseible for us to obtein photogriphs of the, o
works by Burrl which are 1n your collectionm, or if photos are not
asvailable have a déscription of the painting? As we arc at present
doing research on this projest, they would be of enormous help to«
s, ‘Plauabinthg‘iumefﬂodornm, to ay attentien for any
axpense Involved, we would also appreciale it if you
could lat a8 know if, ilr‘briminh, you would be willing to land to
what we bope will be a very beautiful exhibition.

“.4th nany thanks for jour generous consideration ef this
Tannewt

Sincerely,

(Miss) Brwin Wassum
Loan issistant
Circulating Exhivitions




Collection: Series.Folder:
CE Ir.2.138.5.2

The Museum of Modern Art Archives, NY

The Museum of Modern gh!f"’ /Le"- 1 o

... . DHD, RSN, JW

11 Wout 30 Sareet, New York, MY 1G019 T

May 23, 1968

Mrs, He Oates Lloyd
"Linden"

Darby Road

Baverfopd, Fennaylvanip

The national circulating exhibition BURRL AND FONTANA evoked a most eager
and interested response throughout itse long tour, and I am writing now to express
my thanks for your loan of Burri: Combugtione Legno 13 which eontributed so much
to ites beauty and success. .

H T was particularly pleased that the exhlbition gould be shown at institu-
tions whése wide geographicel distribution enabled it to reach people in all
parts of the country. Our active program of international circulating exhibitions
enables s t6 introduce American art to many ccuntries that have never been exposed
to ity I'llplruouhrlyplmodﬂutmu'tiucmmnbhtobﬂng the work of
two such eminent Italian artists to the United States, and in many cases, to expose
it to a very large audience,

Enislosed L8 bur Receipt of Delivery which we ask that you sign, date and
return to us. 1 also enclose another copy of our Illustrated Checklist and the

We have returned the painting in the frame which we put on it before it
circulated, Your original stripping is still on the work. Our frame is more
substantial and we thought that you might like it, There is no charge.

may I express my own personal thaniks, as well as those of the Museum,
for your generocsity which made this exhibition possible,

Sincerely,

Renée 3, Neu
Assistant Curator

Enclosures Receipt of Uelivery for Burri: Combustlone Leguo 13
Mlustrated “hecklist
Itinerary
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11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

Mrs. He Gates Lloyd

"Linden"
Darby Road
Haverford, Pennsylvania

Dear Mrs., Lloyd:
After a most quCnglul tour, the BURRI-FON

to be returned to New York from its last boox ting, but
d ware

rnevers anc Shgusemenl 1l Kew

) was aboutl
riunately for the

last few weeks there has been a strike by u

York City. No van traffic has been able to leave, or more
to enter the city. The exhibition is completely safe in v“"un.)u.a, Ohio and
we nope to have it returned immediately after the settlement of the strike -
hopefully in the very near future.

or ar.'.,l_, for us,

As it wonld speed the d
you would kindly let us know where you would like you loan returned.

arsal process, we would appreciate it af

Thank you for your cooperation and patience

-
- -
. '& N Circulal Ll."_; .';,_._.L.__t ions
M Go\e"\\:‘ :
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After a most successful tour, the BURRI-FONTANA exhibitlon was about
wum.dwﬁw!orkfruitsmtmouna, but unfortunately for the
fwummromumnatrmwmmmmduﬂhmmmuw
City. No van traffic has been able to leave, or more importantly for us,
to enter the city. The exhibition is completely safe in “olumbus, Chic and
nhapewhanitmumdimodhtalyafmmcutﬂmtorthest.rike-
hepefully in the vary near future,

As it would speed the dispersal process, we would appreciate it if
mmldundl,yhtmnwuhmmmldnhmlmntm-d.

Thank you for your cooperation and patience.

Sincerely,

Judith Warren
Circulating Exhibitions
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Sgpat. 1, 1066
September ﬁn, 1966
Mrs, Lina Luccichenti

ﬂur?m. Luccichentis

I

Please accept the enclosed condition photograph of Nero Rosso

you have lent to our Circulating hxh:
ﬁ Due to a delay in processing, we were not able to
include it with the Loan Receipt.

Yours Sineerely,

(Miss) Gl.ilﬂm
Assistant to the thist.m
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“Miss Dudley
C/E
RSN
August 1, 1966

Mre. Lina Luccichentd

Via del Circo Massimo 0
Rome, Italy

Dear Mrs. Luccichemti:

Mrs. Neu has
u“mm:

The

textures and spatial concepts

ui&nrm
mm.mz;mmumuum.

. Ranfe 8. Neu, and is, in effect,

I thank you for your willingness to cooperate with us on this
project as both Mrs. Neu and the artist feel the work is a key plece

in the artist's career.

Executive Dirvector
Exhibicions

Best regavds,

Waldo Rasmussen
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sgreemant farm in daplieats, @e origlan! (o be sigeed = returned
» us, he duplionte 1o Do retstasd for your recopia. ¥ this reguast
® accaptadle o ysu. wouwll you pleaes bDuve the paisllhg wieipped
oliee: via Bailwny Eipress Agency 'c The Mussaw of Modern Art,

New Yuik, ©/0 bantial Brothers Warahouss, 447 Wes: 498 BMroo

New York, 19. Heonuse werts are coverut by ochpikify300k

sl times, i1 ia only necoseary to dectar? a acmisal valne of 3880, oa the
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Dear Mrs. Lloyd:

The Departmeat of Circulating Exhibitions of The Museam of
Modern Art is planning a traveling exhibition of works hy Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONIT ANA will
include approximately twenty works by each artist and is being' .
organized in response to requests from: several lustitutions out-
side of New York City which have not recently had the opportunity
to present lmportant works by these artists &othomhlieoflhdr
commaunities.,

The juxtaposition of these two Itallan artists who have bo& 1 bit
explored new materials, textures and spatial concepts in their art,
should produce a most exeiting exhibition, The exhibition will be
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Combustione 13,
1967.

The loan period for the exhibition i8 {rom Beptember 1966 through
February 1968, All loans will be covered by the Museum's wall-io-
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the

Museum.

= = e —— T ———
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in the hope you may be willing to lend, I am enclosing our loan
agreement form in duplicate, the original to be signed and returned
to us, the duplieate to be retained for your records. If this regquest
s aceeptable to you, would you please have the painting shipped
collect via Raillway Express Ageacy to The Museum of Modern Art,
htot.wommmwm. 447 West 49th Street,
New York, 19. Because works are covered by our insurance at
all ttmes, it is only necessary to declare a nominal value of $680. on the
m.mﬂmm”hmmm:lllnwem
_ Packing chiarges should be billed to The Museum of Modern Art, and
" marked to the attention of Cireulating Exhibitions. We should like
0 recelve the works during the week of July 18, but if, because of
summer. plans, you would like to ship your painting early, please let
-'.“o"

P I do hope that you will be able to eollaborate with us, as both
“ 1 Mirs. Neu and the artist feel the work s 2 key piece fu the artist's
. \with many thanks for your generous consideration of this

Very sincerely,

Waldo Rismussen
Executive Director
Circulating Exhibitions

Enclosure: mummmmmw 1987,




Collection: Series.Folder:

The Museum of Modern Art Archives, NY

CE Ir.2.138.5.2
&F L el T o i':uut ,‘Iiu,f‘_ TR

huoesshantt
= B,

Ly

/e |

June 3, 1968

Mrs, Lina Luccichenti
Via del Circo Massimo 9

MoR, fie Ltaly

" Dear Mrs., Luccichenti:

The natlonal cireulating exhibition BURHL AND FUNTANA evoked a most eager
% &nd interested response throughout its long tour, and I am writing now to
express my thanks for your loan of Burri: Nero Hosso e Legno which contributed
so much to 1t.s'bo_aut.y and success.

I was particularly pleased that the exhibltion could be shown at institu-
tions whose wide geographical distribution enabled it to reach people in all
padts of the country. Our actlve program of international girculating exhibi-
tions emablesuus to introduce American art to many countries that have never
been exposed to it; I am particularly pleased that this time we were able to
‘bring the work of two such eminent [tallian artists to the United “tates and
in many cases, to expose their work to a very large audience.

" Bnolosed is our Hecelpt of Delivery which we ask that you sign, date and
return to us, I also encloge another copy of the Illustrated Checklisi and
the exhibition's ifinerary which T think will interest you,

Agatn may 1" express my own personal thanks, as well as those of the Museum,
for your generosity in making this exhibition possible,

Sincerely,

Renge 8, Neu
Assistant Curator

Enclosure: Heceipt of Delivery for Durri: Nero Rosso e Legno
I1lustrated “hecklist
Itinerary
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Mareh 21, 1968
Mrs. Lina Luceichenti =

Via del Circo Massimo 9
Rome, Italy

Dear Mrs., Lucchchenti:

After a most successful tour, the BURRI-FONTANA exhibition was about
4o be returned to New York from its last booking but uwnfortunately for the
last few weeks there has been a gtrike by the movers and warehousemen in New
York City. HNo van traffic has been able to leave, Or more importantly for us,
to enter the city, The exhibition is completely safe in Columbus, Ohioc and
we hope to have it returned immediately after the settlement of the strike =~
hopefully in the very near future,

As it would speed the return of loans we would appreciate it if you
would kindly let us mow where we should send the shipments (Do we have the
correct address?) Our forwarding agents will handle all the formalities, but
we do need some confirmation of address.

Thank you for your cooperation and patience,

Sincerely,

Judith Warren
Circulating Exhibitions

£
-

e
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f Mrs. JLdith Warren,
agent for The Museum
of llodern Art, N.Y.

Dear Mrs. Warren, .

I have received your letter of March 2I, 1968 ;

it is all right for 'the expedition of the ship-

ment and you have my correct address that I

confirm to you: /

; Nrs. Lina Luccichenti, Via del Circo Massimo 9
Rome, Italy

Thank you very much for your: interest in the

matter.

Sincerely, )

Lina Luceichenti
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Dear Mr, and Mrs. Maremont:

" The Department of Circulating Exhibitions of The Museum of
Modera Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately iwenty works by each artist and is being
organized in response to requests from several institutions out-~
side of New York City which have not receutly had the opportunity
10 present important works by Lhese artists to the public of their
communities. : '

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in thelr art,
should produce a most exciting exhibition, [I'he exhibition will be
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Orande Legno Combustions,
1958,

The loan period for the exhibition is [rom September 1966 through
February 1868. All loans will be coveraed by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transporiation, and packing will be sssumed by the
Museum .
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" for packing and arrange o have the painting shipped by Kailway

' Express, collect, to The Museum of Modern Art, ¢/o Bantini

' Brothers Warehouse, 447 West 49th Street, New York, 19, to

"4 ‘arrive during the week of July 18. Because works are covered by

" our insurance at all times, it is only necessary w declare a

" pominal value of $650. on the case specifying that the shipment

©  should go forward uader a fine arts contract. Packing charges
should be billed to The Museum of Modern Art and maried to
the attention of Circulating Exhibidons. If, because of summer
mmm-nwunmwnmm.m
let us know.

1 do hope that you will be able to collaborate with us, as both

Mrs. Neu and the artist feel the work is a key plece in the artist's
career.

y With many thanks for your genercus consideration of this
-7 request,

Very sincerely,
Waldo Rasmussen

Executive Director
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: QMEM'P
18
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: ‘:".'1"3- instruoted by Dr. Paclo Marinotti to thank
you for your letter of May 18th:’ =

Unfortunstely.Dr. Marinotti ie unable to mccept
* your requeet due to the fact that the piloture in que
stion is permanently installed in his own apartment
and it would be extremely imconvenient for him to
- have to rearcangs the whole setting. :
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I &m inetructed by Dr. Paolo Marinotti to thank
~ you for your latter of Mey mn.’ '

" Onfortunstely. Dr. Marineiti is unable te socept
 your request “.l:. the faet that the pieture in que
stion is permanently {nstalled in his own apartaent
and 1t would be extremsly imcosvenient far nim to

havé to raarsangs the whole setting.

: r. Marinotti wishes 8 to convey'to you his
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¥Mr. Paclo Marinotti
Via Alberto da Oiussanoc 8

Milsn, Ttaly
Dear Mr. Marinotti:

The Department of Circulating Fxhibitions of The Museum
of Modern Art is A traveling exhibition of works by
Alberto Purri and Tueio Pontans, The exhibition BURRT-TONTINA
will inelude approximately twenty works by each artist and is
being organised in response to rejuests fromsveral institutions
outside of New York City which have not recently had the oppor=-
tunity to present i-portant works by these artists to the publie
of their communities,

The juxtaposition of these two Italian artists who have
both explored new materials, textures snc spatial concepts in
their art, should produce a most exciting exhibition. The ex-
hibition will be selected by Mrs. Rende 3. Neu, and will be,
in effect, two small one-man shows of mejor works by each artist.
We are therefore writing to request the loan of your Burri,
Sacco e Oro, 195L.

The loan period for the exhibition is from September 1966
through February 1968. All loams will be covered by the Museum's
wall-to-wall fine arts insurance policy during the entire period
of lomn. Costs of insurance, transportation, and paeking will
be assumed by the Museum.

In the hope you will be able to lend, T am enclosing our
loan agreement form in duplicate, the original to be signed and
returned to us, the duplicate to be retained for your records.
We would 1like to receive all lomns during the week of July 18,
Our agent, Jasky;—aeder i Companyy—t—ov-Bow-—340), Piszzale
Biancamano 8, Milan, will be in touch with you to arrange pack-
ing snd shipping.

Al .

N -
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I do hope you will be able to collaborate ¥with us, as

both Mrs. Neu and the aftist feel the work is » key piece in
the artist's career.

¥With many thanks for your generous consideration of this

request,
S4ncerely,
Waldo Rasmussen
Executive Director
Circulating Fxhibitions

Enelosures loan agresment form for Burri, Sacco e Ore, 195h
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" The Department of Circulating Exhibitions of The Museum of
mmum;unvmumm;hna‘wmwmm
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
hahdomnmulymymbymhamnmtm
organized in response to requests from several {nstitutions out-
Mootllcw?oﬂcuywuehhuumumﬂymmwmw
bmmmpmmwmwmuomummmdmu
communities.

mpmlumdmmmoluummmmmm
explored new materials, lLextures and spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
gelected by Mrs. Rende S. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Bosso Combustione
plastica, 1957.

T'he loan period for the exhibition is from September 1966 through
February 1968, All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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Cable Bomder

hﬁhﬂmwhvﬂﬂublﬂ.lumﬂﬂm
Joan agreement form in duplicate, the original to be signed and
mu-.mm:..humudhrmm. 4
this mumummmmmm
Newcomb-Maeklin Company, 400-408 North State Street, Chicago,
for packing and arrange to have the painting shipped by Railway
mm»mmummmmmm
Warehouse, 447 West 40th Sireet, New York 19, to arrive during
the week of July 16, Because works are covered by our lasurance
uﬂﬂmuh-ﬁymwduhnaummd“w.
u-ﬂmmlmanmm;obmdmnlm
aris contraect. WWMMWhmmd
Modern Art and marked to the atteation of Circulatiog Exhibitions.
u, because of summer plans, you wish to have the wori shipped
early, please let us know.

1 do hope that you will be able to collaborate with us, as both
lln.lhlndthmhtlnlmmkuuuymolnhm‘s
career. _

-mwmﬁllor'your consideration of this requesat,

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

Eoclosure: Loan agreemeat form for Barri:Rosso Combustione plastica, 1937,
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arlborough

. Judith Warren
Circulating Exhibitions
The Museum of Modern Art

"1l West 53 Street
New York 10019
USA

/féS"é HM\lrmo T
V2 arlborough Galleria :'}!,f'. K mee_

Via Gregoriana 5 Roma 00187 ..“. e
léggb AR AT

j—' s N Telefono: 684,678 iy Eontan

| Cable: Bondartos, Roma

Dear Mrs, Warren,

Rome, April 2, 1968

with reference to your letter of March 21 concerning
the Burri-Fontana exhibition, please return the
Fontana paintings to our address in Rome, care of

our shippers:

Bruno Tartaglia & Co.,
piazza di Spagna 26 - 27

Raoma

The. Burris, I suppose, were shipped to you directly
from him, We don't represent anymore this artist,
but I can give you his private address:

Alberto Burri

Grottarossa - Casale 1k

Roma

works,

BH:sp

Waiting for your good news, I am,

It is anyway essential that you make two different
shipments as we will not be able to take care of Burri's

Very 51ncnrely Yours,

N }\_\A\Af\ |

Bruno nerlltzea

London: 39 Old Bond S:, W 1
New York: 41 East 57th S¢, N.Y. 22

C.CLA 262202
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The Misesum of Mode:
11 Weat S53rd !
New York it
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o L 4 1 ay

. " Kfter d most succassfal toury the BURRI-FONTANA -exhibition was. about to

be rreturned to MNew York from its last ‘booking but unfortunately for the last

few weeks there has been-a strike. by the movers and warehougemen in New York

Gitys Mo van traffic baa baen able ko leave, or more importantly for us, to
ater the city. The exnibition is completely safe in Columbus, Unio and we
ope to h 1t returned Dmediately after the settlement of the strike =

hopefully in the very near future.

Ag it would speed the return of loans we would appreciate it if you
would ifindly let us lnow where we should send the shipment, (Do we have the
correct address?) Our forwarding agents will mandle all the formalities
but we do need some confirmation of address. 4

Thank you for your cooperation and patiences

Sincerely,

Budith Warren
Circulating Exhibitions
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Marlborough Galleriad'Arte
Via Gregoriana 5 Roma

Telefono: 684.678
Cable: Bondartos, Roma

Mrs. Renée Neu

The Museum of Modern Art
11 West 53rd Street

New York City

+

‘Dctober 6th, 1966

Dear Mrs. Neu,

with reference to your letter of September 23rd

(the Fontana exhibition) we clarify that the prices indicated
in th e loan forms are egual to the selling prices. All the

works which have been lent are for sale.
We beg you to Forgive us for our forgetfulness and remain at

your disposal for any further details you may need.
With our best regards.

/

Rossana lottx
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Marlborough Galleria d'Arte
Via Gregoriana 5
Rome, Ttaly

Dear Sirs:
Please accept the enclosed eondition photographs of the four
Fontanas which you have lent us for our Circulating Exhibition

BURRTI-FONTANA. Due to a delay in processing, we were not able
to include them with the Loan Receipts.

Yours Sincerely,

(Miss) Gail Hoag
Assistant to the Registrar




Marlborough Galloriad Arse
Vi Gregurizna s Rowa

Telefono! (64.678
Cablo: Bondarias, Rorma
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April S, 1968

that the warehousemen strike in New
o and we expect the exhibition BURRI-

FONTANA to arrive in New York sometime early next week,
ook forward to hearing from you.

1 am very happy to tell
York was settled just two days ag

ThmkyouforyourcoopcratimandIl

Sincerely,

Judith Warren
Cireulating Exhibitlons
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”

¥r. Bruno Herlitska

. Marlborough Ualleria d'Arte

Via Gregoriana 5
Rome, It._.l;r

Dear Mr. Herlitzka: _ '
I am writing in reference to my letter to you of April g, 1968 .
tobelproblmthltlwu_ldli.ketochckcirit.hy "0 J
axnibition BURRL AND FONTANA.

Harlborough Galleria R'Arte is the owmer of the fontana C.8. (1965). We received
however information froa Harlborough Uerson in New York to rei_m"ﬁ'-m work to
them since it had been congigned to them from you in lome. I wouldjust like

to check as to where the work should be returned - to you in FRome ‘or the gallery
here in New York. - ; v

&% e

I would appreciate it if you could let me inow on this matter as soon as
possible since we would like to return the loans very shortlye ~rou,

e~

Judith Warren
Cireulating Exnibitions




MRS. HARRY O. MARYAN
1521 VILAS AVENUE
MADISON, WISCONSIN 53711

1 1968

'

S P T,

51'" lrred ¢ /R ”-"/‘77\751—
g S A e

vokad a most eager
riting now to
ibuted so much to

_ghown at Anati~-
pach people in
al cireulating
ntries that have
5 time we were
» the United

ge audience,

th we ask that
:li“thlﬂ'i‘im.
another copy of
sh I think will

onal thanks, as well as those of the Huseum,
exhibition posgible.

Sincerely,

Renée S. Neu
Assistant Curator

Enclosure: Xerox copy of Hecelpt of Delivery: Burri: Sacco
Itinerary
Illustrated Checklist




Hrs. Herry 0, Maryan
1521 Vilas Avenue
Madigon, Wiseonsin 53711

Dear ¥rs. Maryan:

The national circulating exhibitlon BURRI AND FONTARA evoked a most eager
and interested respomse throughout its long tour, and [ am writing now to
express me thanks for your loan of Burri: Sacco whicl contributed so much to
its beauty and saccess. '

I was particularly pleased that the exhibition could be shown at inati-
tutions whose wide geographical distribution enabled it to reach people in
all parte of the country. Our active program of international circulating
exhibitions enables us to introduce American art to many countrlies that have
never been exposed to it; I am particularly pleased that this time we were
able to bring the work of two such eminent Italian artists to the United
States and in many cases, to expose their work to a very large audience.

Enclosed is a Xerox copy of our Receipt of Delivery which we ask that
you gign, date and return to us. Mr. Slegried Adler will receive the original,
indicating for us that he received the work. I also enclose ancther copy of
the Illustrated Checklist and the exhibition's itinerary which I think will
interest you.

Again my I express my own personal thanks, as well as those of the Huseum,
for your generosity which made this exhibition posgibla.

Sincerely,

Renée 5. Neu
Assistant Curator

Enclosure: Xerox copy of Receipt of Delivery: Burris Sacco
Itinerary
[llustrated Checklist




MRS, HARRY O, MARYAN F e
1521 VILAS AVENUE ELS ¢

MAGISON, WISCONSIN 53711

April 11, 1968

Dear Mrs. Neu:
I have sold the Burri'sSacco 1953" to
Slegfried Adler. It will be sent to
him by W.R.Keating and Co.

G0 Broadstreet

New York, New York

kindly deliver
for Keatlng to
to inform you
to them, to |
by Mr. Ke
Tnank yo
until this notice.

Sincerely yours,

U

11 =y
Frea k1N anan—
) .

o7, LQ-M\L«'NJ | M?
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Mnrs. HARRY O. MARYAN
1521 VILAS AVENUE ¢
MADISON, WISCONSIN s37il

15 March 1968

Dear Sir:

I am seriously considering an offer 1 have
| J | to sell the Burri Sacco I loaned you for
B ' | exhibit. The buyer wants to know the size
B i of the painting and I do not have tune in-

formation. 'ould you kindly send me the
) : measurements at once, and hold sending the
? painting back to me until I give you further

Tt instructions, If I declde to sell 1t, 1t '
- B2 ! : | will be sent collect to Switzerland.

v} 111 you also let me know when the exhiblt
: will be over? I have been 111 all year, in
i and out of the hospital. At present I am in
g ¥ : : | a brace with a broken collar bone and cannot
get to my files, soO I shall have to rely
on your help with the dtmensions of the
_ N it painting and the dates when the exhibit will
= s = be over.

"'“ / JE RO Sihcerely yours,

o Jerel e R




hdduhtmfmtolythmhu
the movers and warshousemen in New
m,wmupernnuyferu,
safe in Columbus, Ohio and we hope
u-ntorthumm-hopmuaruthanﬂmmm.

unmwwmmclmumomumu
tion can be brought to mnrduou-,uvouldcppruuhltumuouum
ummuammamﬁmmm.

Thomtofmrhrrit&nou(l%})hhow:ﬁlﬂﬁ'.
I-mmiulphotoguﬁxdmmmhhthwul.

Immymtohnrofymmtmmmmn. Please accept my
mywmrwapmnptm.

Sincerely,

Henée 8. leu
Assistant Curator
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The Faseus of Mh irh, o/o Saptini Erothers serehonse, L7

o’.m" Yerk 19, Lo mrriw darisg the vesk of
Wit T ED MK nr-f o W v laswrwmes ol all
T ﬂu..!}g’t—'— Ae dpclspe ¢ Dominal vt of iy

gyt IS
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e b

The eve

works by hm-u-ummuumnw
to W'::‘ fres seversl institutions outelde of New
Tork ‘Wieh have not recently had the opportumity

to present Lsportant works Ly those artisis te the publie
of thoir ceamuniticn. '

The juxtupesition of these twe Italisn artists whe
have both explored new materials, textures snd ppatial
concepts in thelr art, should produce a most expiting
u?lbltilm. The exhibition will be selected by Frs. ey AR
Rende 5. Neu, mud will be, in effect, two Swall one-man -
:Tu of Epjor uerks by sach ariist, g are t-a-nf:;;
te rejusst tha 1oin of your Turrl,’ Sasee, 1953.

The loan period for the esh ibition is frem Septem-
ber 1965 through Vebruary 1964, All losns will be coveresd
by the Fuseum's wall-to-wall fine arts insurance policy
during the entire period of losn. Cests of insursnce,
transportetion, and packing vwill be assumed by the
Yuseus .

In the hope you may be willing te lend, I am ec=-
clesing our loan agresment form in duplicate, the original
to be signed and retwrned to us, the duplicate to be re-
tained for your records. If this request i2 acceptable
to you, would you please contact Mr. John Teylor, Director
of the Madison Art Center, 720 Fast Oorham Street, and
ask him for the name of a reliable packer in “adisen, if
you knew of nome yourself, Have the work pscked and ar-
range to have it shipped by Rallway “xpress collect to
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-2 Hay 20, 1566

The Museum of Nedern Art, o/o Santini Prothers um.ﬁk&r
New York 19, to arrive during the week
» »
2CIC WBAAST m’#‘ m vorks are covered by owr insurmce at all
CTrO9, ~w only necessary to declare 2 nowinal value of $650.
; . that the shipment go forward under a
UINY CO SBLE arts contract. Packing charges should be billed to The
of Modern Art and marked to the sttemtion of Cire
LONDON LG 2% ens. If, because of sumer » you should wish to
: work shipped early, plecse let us lmow.
MODE I ART NEVYORK
T do hope that you will be able to collaborate with us,

EEU BC YOUR y Lokl Nre. dpu and the artist feel the weri im a key piece,
J E the artist's carcer.
FONTANAS FOR A ZINIBTION S7OF PLEASE RESHIP BOTH ¥
: el e With many thanks for your onerous cmuida;at'on of
YOUR CARLIESTSRLS request,

MCROBERTS AND TIDNNARS Tery sincevely,

NNMN
saldo Rasmussen
ixecutive Nirector
Circuleting Ixhibitioms

Enclosure: Loan agreement feorm for Hurri, Zseco, 1953,
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MCROBERTS & TUNNARD LiMiTeD [AE (Ol s | LAbAZs

34, CURZON STREET, SN2 1965

LONDON, W.1.
N.L 1_-!0 BERTS (US.A) TELEPHONE NUMBER :
,', H. WFM ! GROSYENOR 3a11/2 “
J ' 23rd June, ERS6

#r. Waldo Rasmussen, | Vo
Bxecutive Director, BG
Circulating Exhibitions, (8ent copy to EN Hotel Select,
Huseum of Modern Art, Milan & Via Lime 28, Roma.)

11 Vest 53rd Street,
New York, N.Y. 10019,
U 8. 4,

Dear Mr. Rasmussen,

Thank you wery much for your letter dated 15th June which
arrived during my absence at the Venlce Biennale.

While in Venice, I had the opportunity to dis
the BURRI - FONTANA exhibliion with both Lucio Font
¥r, van der Harck of the Walker Art Ceniter. I regret
efter considerable reflection, we have decided not o
two Fontana paintings, VENICE - SILVER AT DAUN and GOLD 7
VENICE to the circulating exhibition being orgarised by your
Huseun. :

I fully appreciate the importance ojf the
with respect to this proposed exhibition and w

n
you that our decision has only been reached wit}
concurrence of Lucio Fontana.

Mr. van der iMarck tells us thel ithese pictures have already
been interupted from the current Foniana exhibition and are
’en route’ to you in New York, if they have not in fact already
arrived. Would you please therefore arrange for these pictures to
be returned to us in London at your earliest convenience. I would

much appreciate your advice in this respect. I assume that the
Walker Art Center will continue to cover ”411 Risks” insurance
until the pictures are reiurned to us in London.
Yours
P ¢ ¢
A L./Q;
Ne L. X

C.Co Miss Suzanne Foley, Walker Arit Center

C.C. Mrs. Rene Neu, Huseum of Moderrn Art, New Y

— . — -_-I-::g- : '—i—!i‘ﬁ_j!- Wy T
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¥eoRoberts & Tunnard Tid.
3h Curzen Street

london, ¥ .1, Fngland ory sinoers
Dear ¥r, MeRoberts:

The Department of Circulating “xhibitions of The Museum
of Modern Art is planning a traveling exhibitien of works by

Alberto Burri and lucio Pentmna. The exhibition HURRI-FONTANA .

~ will include wmnm;-wuwoun artist and is
 being orgenised in

mmmzywmmw-m vy thess srtists
to the publie of their commumities.

m:-upuiunocmuemmmmmm
both explored new materials, textures snd spatial comcepts in
their art, should produce a most exciting exhibition. The ex-
hibi will be se
1]
to

i
g
:
:
§
:
g

tion
in effee ,mm1mmdnarswwm
artist. MHrs. Nem has inf
wuomtmummzmunuuuu-. Iam
therefore ting te f of
i;tm‘a VENTCE-SIINER AT DN, 1961 and THE GOLD orF
l-

The loan perisd for the exhibition is from Septesber 1966
through Pebruary 1968, All loans will be coversd by the Nuseum's
wll-to-wall fine arts insursnce policy during the entire period
of loan. Costs of insurance, transportation, and packing will
be assumed by the Nuseum.

1 sm enclosing our loan agreement forme in duplicate, the
originals to be signed md returned to us, the duplicates te
be retained for your records. Upen return of the signed loan
sgreement forms ve will contact Migs Toley of the Walker Art

WP ST L ST

,/\/ AleD (7P

‘to requests from seversl imstitu-
cuteide of ew York City which have not recently had =0
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: ¥r. Mchoberts B e "Jil-?li.”“

Center to ses that these paintings are delivered to us,.
¥ith many thenks for your generous cooperatieom,

it add o a ‘ Very sincerely,

Fnclosures: mmr-r-mm.vm-sgmnﬁ,
The Gold of Venice,1961
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N. L. McROBERTS (U.S.A)
P. H. TUNNARD

Hrs. Rene Neu,
Circulation Depariment,
Huseum of KHodern Art,
11 West 53rd Street,
New York, N.Y. 10019,
U. S. 4.

Dear Mrs. Neu,

We have learned from the Walker Art Center, Minneapolis,
that you are plaenning a combined Alberto Burri - Lucio
Fontana circulating exhibition from September 1966 through

February 1968.

We are willing to lend our two Fontana paintings,
THE GOLD OF VENIEE and VENICE - SILVER AT DAWN jrom the
current Walker Art Center Fontana exhibition, catalogue
numbers 39 and 40. This permission is granted With the
understanding that you assume jull insurance cover Jor
7q11 risks” for the entire period beginning when these two
paintings are released to you by the Falker Art Center. The
value of cover should be £2,500. for gach painting.

# 6“775f134ﬂy
Ao PIAp IO
ABXQ l( O\lb(unfr.

F{,l.f WARL A \ﬂﬁ ; \: s

c.c. Miss Suzanne Foley,
Associate Curaior,
Walker 4rt Center,
Hinneapolis, dinnesoia.

Yours very truly,

W

McROBERTS & TUNNARD LIMITED

34, CURZON STREET,
LONDON, W.1.

Jli'rc

-

Ve

L. McRoberts

a

Me o
TELEPHONE NUMBER :
GROSVENOR 3811/

6th June, 1966

b

o

3;.5:

& (2 e\~ To TANA
otz ¢ TWJM{!,HA_

L

k”"tn[f’cf LCLLU



- McROBERTS & TUNNARD LIMITED

34, CURZON STREET,
LONDON, W.1.

S S o TELEPHONE NUMBER :
e} GROSVENOR 3811/2

8th June, 1966
diss Suzanne Foley,
Associate Curator,
Halker Art Center,
1710 Lyndale Avenue South,
gingeaﬁolts, Hinnesota 55403,

Dear Hiss Foley,

#e are in receipt of Mr. van der Harck's letier
dated 2nd June, 1966, with respect to the HOiA combined
Alberto Burri - Lucio Fontana exhibition for circulation
from September 1966 through February 1968.

e are in agreement with the Huseum of Nodern Art
to lend our two Fontanas, catalogue numbers 32 end 40,
PR GOLD OF VENICE and VENICE - SILVER AT DAWN, with
the understanding that full insurance cover for "all risks®
is assumed by them from the time you release these two
paintings from your current circuleting exiibition of
Lucio Fontana.

Yours very trully,

2,5 A

N. L. dcRoberts

CeCs Hrs. Rene Neu,
Huseum of Hodern Art, New Iork.

P.S. Fe are also in agreement witi lhe request of the
Instituto Torcuato di Telle to extend the Lucio
Fontara exhibition to the & D de las Artes
in Rosario with respect to the oiher fontana works
in your exhibition Which Rave been lcarned by our
gallery. '

Ve dedoderts
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i = At g , dune 2, 1966

Mr, Jen van der Marck
Burator

{ Walker Art Center

| 1710 Iyndale Avenue South
Minnegpolis, Minnesota

Dear Mr. van der Marck:

I wanted to thank you again for your kindness and generosity
in letting us borrow the following group of Fontana paintings from
yow'beantiful exhibition;

Cat, No.
10 C. S. (grey) 1955 Marlborough Gallery

25 (or 27) Co Se¢ "Attese™ white (with single slash)Marlborough
| Gallery

37 Ce Se "Quanta" 1965 (5) Marlborough Gellery
39 "The Gold of Venice™ 1961

McRoberts & Tunnard
Lo "WenicewSilver at Dam" 1961

This of course will help me gregatly but unfortunately it will
not solve all gy problems, therefore I would be extremely grateful
if you could let mekknow as soon as possible if other pleces would
be available.

Thank you sgain and best wishes for a pleasant trip and a
wonderful summer,

Very sincerely,

(Mrs.) Renée 3. Neu
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Martin L. Fricdman, Divector

1 o Lyndale Avenue South Minneapolis, Minnesola 55403 3333315

ees -6 ROREL-FoNTANA lumwa;{ou:-
. o LDALVER ART (ENTEIS
2 June 1966 :

Mrs, René Neu

Department of Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mrs. Neu:

Enclosed please find my requests for releases from our
show of those works you specified to me over the telephone
yesterday as being the most desirable in terms of your own
Burri-Fontana exhibition.

Miss Suzanne Foley will handle this matter in my absence
and you may direct any correspondence to her, Also, I
expect that you will hear from Carla and from McRoberts
and Tunnard independently.

As soon as we are sure that the loans are authorized we will
request that Don Goodall take these works out of our show
and ship them to the Santini Warehouse, 447 West 49th St.,
care of the Museum of Modern Art, The charges for shipping
and recrating will be billed to you.

Hoping that all will go well, I remain with all kind regards,

/fincerely your s
LMVW ey oA i S g
an van der Marck

Curator

jvdm :gcb
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loor in Mr. O'Rourke's office.
The girl who replaced

t and efficient and pleasant;
£ the workers say that the weather

£

(Sent this cable to you at Miss Dudley's suggestion
on July 13, 1966 at 5:30)

A SIS
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Sincerely,

(Maa) Lrwin Wassum
Loan Assistant
Cireulating “xhibitions
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¥Mr., Thomas Messer

Lirector

Solomon Guggenheim Museum
1071 Fifth Avenue -
New York, New York

e dewk, Sew %o

Dear Mr. Messer:
S r. Ysppey
The national circulating exhibition BURRL ALD FONTANA evoked a most eager
and interested respomse throughout its long tour, and I am writing now to qun
my thanks for your loan of the Wwo works by Burri, Composition and Grande erro
Hlij which contributed so'mugh to' its beauty and seccess.

.. I was particularly pleased that the exhibition could be shown at institi-
tions who Wide: geographical ‘distribation enabled it to reach people in all
. 6f the' countrys  As you know our active program of international eircu=-
lating exhibitions enables us to introduce American art to many countries
that have never been exposed to it§ "I am particularly pleased that this time
we were able to bring the vwork of two such eminent Italian artists to the
United States and in many cases, to expose their work to a large audience,

Enclosed is oud Receipt of Delivery which we ask that you sign, date and
return to us. I also enclose another cop, of the [llustrated Checklist and
the exhibitionds itinerary. which L think will interest you.' I am also return-
ing a photograph I borrowed while doing the research for this show.

Again may I express my own personal thanks, as well as those of the Museum,
for your generosity which made this exn ibition possible,

Sincerely,

Renée S. Neu
Assistant “urator

Enclosures Receipts of Delivery for: Bubbi: Composition
Burri: Grande Yerro ML

Illustrated “hecklist
Itinerary
One photograph
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¥r. Thomas Messer
Pirector
Solomon Guggenheim Museum
1071 Fifth Avenue
New York, New York

ey Topx, Sew fw

lr. Hesser:

r N, Yosow

The national eirculating exhibition BURRL ALD FONTANA evoked a most eager
and interested response throughout its: long tour, and I am writing now to ?prou
my thanks for your loan of the wwo works by Burri, Composition and G&-um
My, which: contributed so'fush”to' its beauty and suceess, ~—

ey

aJ e 2 .

.. I-was partioularly pleased that the exhibition could be shown at institu-
tions who wide' geographical distribution enabled it to reach people in all
parts of the ecountry, As you know our active program of international eircu=-
lating exhibitions enables us to introduce American art to many countries
that have hever been exposed to it§ “I'am particularly pleased that this time
we were able to bring the work of two such eminent’ [talian artists to the
United States and in many cases, Lo expose their work to a large audience,

Inclosed is oud Receipt of Delivery which we ask that you sign, date and
return to us. I also enclose another copy of the [llustrated Checklist and
the exhibitlonds itinerary. which I think will interest you. ' I am also return-
ing a photograph I borrowed while doing the research for this show,

Again may I express my own personal thanks, as well ag those of the Museum,
for your generosity which made this exhibition possible,

Sincerely,

Renée S. Neu
Assistant “urator

Fnclosure: Receipts of Delivery for: Bubbi: Composition
Burri: Orande Ferro Ml

Illustrated “hecklist
Itinerary
One photograph
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March 22, 1968

Dear Mr. Messer:

m.mmmmm,mmm-rommuuenmms
tobor.‘lumdt-olnl‘erkrralihhﬁbouung, but unfortunately for the
Mtumhummbmnctﬂhwmwm_mmln
York City. lamwrumbmabhmlmq,wmwwrwu.
to enter the city. The exhibition is completely safe in Columbus, Ohio and
nmwmxtmmwmw-nwawm-

hopmuthovwn-rmt\m.

As it would speed the dispersal process, wewwould appreciate it if
ymmldﬂndlylctumm-ummldmmﬂw.

Thank you for your cooperation and patience.

Sincerely,

Judith Warren
Circulating Exhibitions
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" Auguet 18, 1966 '

’ Mr. ¥alde Fassuesen
Clreslating TxhiblitEons-
"l.a uaoum of Modeyn A

.., Septenber 1L, 1966

The Solomon R. Gugzenheim Hul,ew. —
1071 Fifth Avenue '
New York, New York ey Sesa o 8 wal Porrover's

& oy

AG § 2

2 . 1 0 3 L f }‘“! - » - -1'
Msm' |!.-- p " theoring exhibdtion,
oy a0 designated
Ve have enclosed the condition .pb.oﬁop-aph- g ooy
paintings you have lent to our Cir‘culat.ing ibi.t{cm

+ BURRI-FNNTANA, Due to-a rOCess ,,mwa._ SReE GOVOTAED
unsble to include them with i Ipm Baci1) bill you for the cost
f the pre 1Den ¥ to the Tugpent
!ours ‘Si.ncerelr,
Thanik you for your cooderstior nd Lest wishes
. mowt s salfal exhiil

(Hias) Gail Hoag
Assistant to the Registrar . .-,
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THE SOLOMON R. GUGGENHEIM MUSEUM— /f é' 5 'é__
1071 FIFTH AVENUE NEW YORK 28, N. Y.

ENRIGHT 9-5110 ‘:U ER,{:{‘D NS N‘h

g‘}-g;i{ LA _fh_n‘l“
Mr, Waldo Rasmussen :
Circulating Exhibitions

The Museum of Modern Art

11 Vest 53rd Street

New York 19, New York 10019 ¢
Dear Mr. Rasmussens AUG 2 2 166

Enclosed please find our formal Borrower's
Receipt for the two works by Burri, which

we are lending to your forthcoming exhibition.
Please sign and return the copy so designated;
the other is for your own records.

Ve are maintaining our own insurance coverage
on these works and will bill you for the cost
of the premium upon t heir retumn to the Guggenheimy

Thank you for your cooperation an‘d best wishes
for a most successful exhibition.

Sincerely yours,

Auooam 8. Pasdtese

Susan B, Parker
Assistant Registrar

Encle
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THE SOLOMON R. GUGGENHEIM MUSEUM 1071 Fuck Aveswe, New York 28

The following obj ' '
mmﬁrﬁmwehmbyThSokmﬂ.WMmmmmwm

t ..........The Museum of Modern Art
11 West 53rd Street
New York City 19, New York

for Burri-Fontana Exhibition _  from Sepember, 1966, February, 1968,

[
|' ~ ¢ ‘-T"“\\
s O L R
3 Director Assistant Registrar
Museum Number ‘ Description 3
1364 Alberto Burris COMPOSITION, 1953 0il, gold and glue on

canvas and burlap, 3L x 39 3/8"; wood strip frame painted

black; wood shadow framej plexiglas.
Two sections of burlap loose bottom left comer.
Black wood strip frame: nick right edge center, now glued.

Wood shavings adhering to plexiglas.

1572 Alberto Burris ORAND FERRO M L. 1959. Sheet metal collage,
7% 3/4 x 78 5/8"; wood shadow frame.
" Numerous scratches on surface of work. :

Please sign this receipt and return to The Solomon R. Guggenheim Museum
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- view of this I would like to reserve some judgement as to the
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' THE SOLOMON R. GUGGENHEIM MUSEUM

1071 Fifth Avenve - New York, N, Y. 10028 - ENright 9-5110

(€65 LLu&thifNﬁlU ~AR B0

June 3, 1966
1

Mr, Waldo Rasmussen, Executive Director
Circulating Exhibitions

The Museum of Modern Art

11 West 53rd Street

New York, New York

10019

Dear Waldo:

I am glad to tell you that Alberto Burri's COMPOSITION, 1953 and
his FERRO, 1959 may be used for your BURRI-FONTANA exhibition
as you requested. The former work, however, can be shown only
behind plexiglass and you will receive it from us so protected‘,\

I should add perhaps that I have just learned about your new
policy by which a lending fee is charged to all borrowers, In

proper course to be followed by ourselves. Should we decide
to react in any way, I will let you know.

With kind regards.

Sincerely,
e

ilg_ £y s
{_,W/Eév/

Thomas M. Messer

Director

TMM: egv
dictated by Mr, Messer and signed in his absence

L S5 =i =

‘mﬂlﬂm

RU

uLU..tuu
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o, BURER -
g ‘Foydj('AMh
cc: Miss Dudley

NY- Car ol ua

Nr. Raowpy e May 14, 184§

34, 56

na gy thanwmy Sfor P erlesoul ceGdidemiion af
Mr, Thomas M, lesser
Director

Hew York 28, lNew York
Dear Tomi

The Departmeat of Circulating Exhivitions of The Huseum. .
of Modern Art is plaaning a traveling exhibition of works by .
Alberto Durri and Lucio Fontana, The exilbition BURILI-FONTAHA
dnmmwmlymummbymmmu
being organized in response to requests from soveral institu~
tions outside of New York City which have mot recently had
the opportunity to present important works by these artists
to the public of their communities.

The Juxtaposition of these two Italian artists who have
wlhctplondm-m,mlmﬂmsmmu
their art, should produce & most exciting exnibition, The
axnibition will be selscted by Mrs. Rense S. YNeu, and will be,
mdr.ct,wo-llm-unﬁmofnm'u‘hw.nh
artist, We are therefore writing to request the loan of two
purris: Cemposition, 1953 and Ferro, 1959

The loan period for the exulbition is from September
through February 1968, All loans will be covered by the
Museuwn's wall-to-wall fine arts insurance poliey during the
entire period of loan, Costs of insurance, transportation,
packing will be agsumed by the Huseun.

g

g

In the hope you may be willing to lend, I am enclosing

of our loan agreement forms in duplicate, the originals to
signed and returned %o us, the duplicates to be retained for
sBo

|

records, Upon the return of the signed lean agreement forms,
bly Coordinstor will arrange to collect during the week

July 18,

I do hope that you will be able %o collaborate with us, as
both Mrs. Neu and the artist feel these works are key pieces in
the artist's career,

a1
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}l:'? Hr. Nesser 2= May 16, 966

for minnl
| NI With many thanks Mm

Very Bincerely,

waldo Rasmussen
Executive Director
Circulating Exhivitions

Enclosure: Jloan agreement forms for: DBurri, % 1953
Burri, »
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co: Miss Dudley
MUSEUM OF MODERN ART c/e 65-6

green

RSN’

i WUC AUGUST 1, 1966
TRACICA MORTE FRANKOHARA TORNATA IMPROVVISAMENTE , . .
SPIACENTE NON AVER COMUNICATO CONLEI A'stop
RINGRAZIC 'OFFERTA MA IMPOSSIBILE INCLUDERE PIC FONTANA
ULRICH ST MOCRONI stop RIFIUTO FORCHING ESTRE®M

SPIACEVOLE SARETGRATA SE VOLESST INTERCEDERE LEI
CORDIALYLSALUTT

NEUMODERNART

TUUE GRARDE: C/E 65«6

mm ~OF MiSEuM OF MCDERN ‘ART
MOROBERTS! & TUNMARD © . 7.l 35:words prepaid answer '~ |
3Ly, GURZON ' STREET -00d ] - -
LONDON W1, a. WUC AUCUST 1, 1966

WHILE TRAVELLI G EUROPE SURPRISED TOLEARN YOUR WITHDRAWAL
FONEANAS stop LUCIO SUGGESTED CONTAST YOU AGAIN BEFORE
RESHIPPING TO OBTAIN AT LEAST SILVER AT DAWN P2 LEFT IN
EXHIBITION stop PLEASE CAELE REGARIS
NEU=MODERNART

MUSEUM OF MODERN ART
DLS
LT
PARTAGLIASPED
M WUC AUGUST 1, 1966
Bfihoz: c/8 65-6

LEASE CAFLE WHETHER GALLERIA MILANO AGR_EIE.S TO LEI_ID AND

EOUR PROBABLE SHIPPING DATE stop SHOULD YOU FORESEE DELAYS
WARD PAINTINGS AT HAND REGARDS

r— NEU=MCDERNART

CHAROR: C/E 65«6
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January 25, 1968

Mr, Norval Tucker
The University of Iowa
Iowa City, Iowa '

Dear Mr, Tucker:

Thank you very much for all your efforts in getting the
 Burri painting, Grande Ferro M 1, to us for our current
exhibition of Mr. Pulitzer's collection. The painting
arrived safely and in good condition today. Our formal
receipt is enclosed.

Sincerely yours,

Richard S. Cleveland
ey s Registrar

ce: Miss Marie Frost
Museum of lodern Art

ol A =p U |, TSy [ T
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o Bosiia Ttz Dalikzes

JAN 19 1968

DRAFT REPLY MY S5IGNATURE,
ST- LI]UIE FDST' DISFATBH DRAFT REPLY YOUR SiQ
ACTION AS REQUIRED
BEE WR  RP
‘ NO REPLY NEC.SSARY
JOSEPH PULITZER,JR. S imuney ,]L'ith seesn
g

INFORMATION

[

Dear Mr. Rasmussen i

Thank you for your courteous and cooperative

attitude in revising your plans for the paint-
ing by Burri so that it could be included in

the exhibition of our ¢ollection in St. Louis.
I am sorry that a failure of communications

made necessary these last minute changes of
-4 pl&ns.

I understand from William Eisendrath that the

arrangements for the return of the picture
are in order,

!
j Sincerely Yours,

Yetepa /’“44-'47:., ¥ .

Mr. Waldo Rasmussen
Museum of Modern Art
11 West 53rd Street
New York, N.Y. 10019

(iss) Erwin asgum
Loan Assistant :
Circulating _xhibitions
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¥r, Joseph Fulitzer Jr,
St. Lauis Tost-Nizpateh
8t. Louis, Missourl

o
Vilirne 'Masean 'of Modern Art has been planning a travelling
exhibition of works by Burri and Fontana., The selection will be

nadevby Mrs.- Renfe liew, . and it will consist of sbout 25 works by
each artist,

—y. uh'd.bitior, announead in our catdlop of Cireulating
Exhivitisong, had provoked m great dayl of intere’® in musewns and
mﬂﬂﬂiﬁttﬁ:m ‘the omm 1t will mu for eighteen
monthe, *

hould it be poasible for us to oktain phot.azraphn of the
worke by Burri which are in your co.l.lectioh, or 1l photos are not
available have 2 deseription of the palnting? As we aré at present
dolng research on this pro1ect, they would be of enormous help to
us, Please bill the Museum of Modern Art, to my attention for any
expense involved, Of courpe we would also appreciate it 4if you
conld 1st us itow if, in princivle, you would be willing te lend to
what we hope will be & very beautiful exhitition.

Jith mepy thanks for your generous consideration of this
reguaat,

Jincerely,

(Mise) Erwin sassum
Loan Asslstant
Circulating _xhibitions

B 3 - = R T




Collection: Series.Folder:
CE Ir.2.138.5.2

o gan BURELTONTA NA[
hdly PRoykée ~

’ - O AL NA. DARTE

gom  MoDERNA

b the hoge pou will be ais . pa Qe i,
vt Torm o dugiicme. T ERaglen 5T N9 sagaal sl FolTDB
o as, the dupliosss « retined Ber « e - p would MHks
2 recelve all | Sy e wesgd ' gemti, Bris)
Fartagim, 2807 Prais: & I, i WD Yo

. —
B Sy -t .

Dotioressa Palma Bucarelll
[ Galleria Nazionale J"Arte Moderna
‘l Valle Giulia, Roma

Dear Dottoressa Bucarelli:

. fhe Department of Circalating Exhibitions of The Museum of

i Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana, Ilhe exhibition BURRI-FONIANA will
include approximately twenty works by each artist and Is being
organized in response to requests from several institutions out-
side of New York City which have not recently had the opportunity
to preseni imporiant works by these artists to the public of their
communities.

The juxtaposition of these two Italian ariists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
selected by Mrs. Renge 8, Neu, and will be, in effeci, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Grande Sacco, 1962,

Ihe loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Cosis
of insurance, transportation, and packing will be assumed by the

Museum.
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In the hope you will be able to lend, 1 am enclosing our loan
agreement form in duplicate, the original to be signed and returned
to us, the duplicate to be retained for your records. We would like
to receive all loans during the week of July 18, Our ageat, Bruno

Tartaglia, 26-27 Plazza di Spagna, Rome, will be in touch with you
to arrange packing and shipping.

1 do hope that you will be able to collaborate with us, as both
Mrs. Neu and the artist feel the works are key pieces in the artist's
career.

With many thanks for your generous consideration of this
request,

Very sincerely,

Waldo Hasmussen
Executive Director
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: Grande Saceo, 1962.
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NOT WILLING BURRI LOAN BUT WILL CONSIDER SALE CABLES
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Ir MUSETM OF MODERN ARP. O/E,05-6
¥R 3T WNLEY SERGER green
25 NIAGNOSTOPOUTOU
KOLONAXT, ATHENS

WG AUGUST 1, 1966

ON L/18/66 WRTTTEN NEWJERSEY REQUESTTNG LOAN BURRI
GRANDESACCO CIRCULATING FXMTRTTICN ° PTIMEFR 1966
THROIH PEBRUARY 1968 stop F'®RT EXTREMETY TNTFRESTED
THTS BF TNCIUDED BE'IFVES TETTFR UNRECFIVED stop
PLEASE CAB'F YOUR WTTLTVONFSS TEND AND POSSTRTLITY .
COLIFNTTNG T.OAN stop TFTTER FOLL(W BEST REGARDS
NEU=MODERNART

prepaid answer 25 words

CHARGF: C/E 65-6
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kix, Stanley J. Seeger, Jr.
}Ip‘ihan. New Jersey

-

W(gr:“.ﬁ-"‘ § 25 A - & bbb & Lo | s

mwucmmmumudml’u.
Modera Art is planaing a iraveling exhibition of works By Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is beiag
organized In response (o requests (rom several institutions oui-
mdmmcnmuummmﬁmw
hm&mwrﬂwwmu&m
M.- A.Ln!'i]ﬂﬂ!t
Ihe juxiaposition of these two laifan ariists who have both
explored new materials, textures and spatial concepis in their art,
should produce a most exciting exhibition. The exnibition will be
selected by Mrs. Renee 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Grande Saceo, 1963,

I'ne loan period for ibe exhibition is from September 1968 tirough
February 1868. All loaas will be covered by the Museum:'s wall-to~
wall [lne arts insurance policy during the entire period of loan. Costs
of insurance, transporiation, and packing will be sssumed by the
Museuis.
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Il this request is accepiable to you would you please have the
Painting shipped collect via Railway Express to T'he Museum of
Modern Art, ¢/o Santini Brothers Warehouse, 447 West 49th
Streei, New York 19, to arrive during the week of July 18. Because
works are covered by our insurance at all iimes, it is only neces-
sary to declare a nominal value of §860. on the case, specifying
that shipment go forward uader a fine arts coutract. Packing

should be billed to The Museum of Modern Art and
Whﬁtu.ﬂlmdmm Exhibitions. Please lot
.U Jmow, however, if, because of summer plans, you wish to
ltlptl.mk“rly

lbmﬂumwmbomowedhhmﬂ&u.pm
Mrs. mmmmwmmuuwwtuhm
- 'ﬂ'_ﬂ'. . { ol » Tl \ 4

"Mm“hmwm coasideration of this

g of Cirsulating

LR B

' MM “ S °

m e
. Executive Direetor
rrelve]

m u.mmmmm:mm
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December 29, 1765

My, Stanley J, Seeger, Jr.
Frenchtown

- liew Jersey
, Deap ¥r. Seager:

The Museum of Moda:n Art has been plarning a

Jrexhibition of works by Burrd and romtana., The selection will be

made by Mrs. Renfe Neu, and it will consist of about 25 works by

ﬁilm, they would O.i‘

miumdmm,tpuyn‘. on
minwlnd. 0f dourse we would also a ate 1¢4¢
+ gould let us kyow if, in principle, you be willing to
Mngmﬁnh-vmmmiuum._ .

"'{44h many thanks for your generous considerdtion 62 this

Sincerely,

(Mise) Erwin Wassum
Loan Assistant
Cireulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
4“%..#Modemmm.ﬂv CE T.2.138.5.2
. . ot bn s

C/E 65-6
green
RSN, DHD, Jw

( < Facit”{ ('éUu,

JRRI AND TUNTANA evoked a most
tour, and I an writing new to
vhich eontributed 80 much

eager
€xpress
to its

I was particularly pleased that the exhibition could be whown at institu-
tions whose wide 1 distribution enabled it to reach People in all

Our active program of international circulat

Amer

“nelosed ls our lieceipt of Yelivery which we ask that you sign,
return to us. I also enclose anoth

ér copy of the Illustrated Chee
the exhibition's itinerary which I think will intarut.m.

An:l.nny.[expreuuynm

personal thanks, as well a8 those of the Huseum,
for your generosity which made this exhibitien possible,

date and
klist and

Sincerely,

Rende S, Neu
Assistant Curator
Enclosures Receipt of Delivery for: Fontana; C.8.

Tlustrated Checklist

Itinerary
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RENEE SNEU PRESSO MUSEUM OF MODERN ART 11 WEST 53
STREET NEWYORK ik

SECONDA SCHEDA REIATIVA QUADRO FONTANA SPEDITA 12

SETTEMBRE 1966 SALUTI . '
WAIFRQ SPAGGIARI

COL 11 53 12 1966 WAIFRO
*  ARANSLATION: Second LAF re Fontana pafating mailed September 12, 1966
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N-m ory Gallery of Art
Washington University
St. louis; Missouri 63130

Dear Mr, Bisendraths

This morning I talked to Mr, Norval Tucker, Administrative Assistant,
School of Art at the University of Iowa regarding the withdrawl of the
Burri work, Crande and requested that 1t be shipped
directly to sewm-in 5%, Louis,

Er. Tacker informed me he will withdraw it immedlavely for pecking
and will hope U6 be able o ship it this week, on the 19th, T have re-
quegbéd that it e shipped vie Pacific Alr Preighy prepaid us they have
an ageat in Cedar Rapids, therefore there should be 1lttle delay,

before veturning it to the University, however, since we will
a chance to see 1%, we would appreciate receiving from you, or
1g of fiee at the City Art Museum, a written report on the

. £ind 1t in good condition, and we

Sincerely,

Marie Frost
Scheduling Henager
Cireulating Exhibitions

ecs Mr, Richard S, Cleveland
City Art Museum
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SPECIAL DELIVERY

Jamary 17, 1960

Mr. Norval Tucker
Administrative Assistant
The University of Iowa
School of Art

Towa City, Iowa 52210

Dear Mr. Tucker:

T am writing to confirmm ny request boday to withdraw the
Burri painting, Grande Ferro, ¥ 1, 1958, iron, (66.810), from
the BURRI-FONTANA exhibition. This work velongs to the Washington
University in St. Louis and is o be shipped directly to the
City Art Museum of St. Louis, Forest Park, St. Louis, Missowd,
for an exhibition opening there on Janvary 23rd., I appreciate

ur willinguess to pack and ship it immediately 23 I know they
would like to have it for the opening, if possible.

As requested, please ship via Pacific Air Freight prepaid,
They have an ageat in Cedar Rapids, Jack Hatt Services, Inc. It
is not necessary to declare a value as the work is insured on our
Museun policy, however, if they request a value, please declare
the minimum, Please be sure to bill this Musewm, to my attenbtlon,
for all charges, such as the construction of the box and shipping
costs.

Thank you so much for your cooperation in this matter. I
ghall notify the City Art Husewm that you expect to ship by the
end of this weeke

We do hope you have enjoyed the sxhibition and you will be
receiving shortly the shipping instructions as they are now in
the maile The exhibitien is going to Columbus, Ohio from Iowa
Citye

Sincerely;

Harie Frost
Scheduling Ianager
Circulating Exhibitions
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WASHINGT IVERSYTY

ST. LOUIS, MISBOURLI ©8130

DEPARTMENT OF
ART AND ARCHAEOLOGY
STEINBERG HALL

Mr. Waldo

Executive

Cireunlating Exhibitions
lMuseunm of Moderm Art
11l West 53rd Street
New Yoxk, N.Y. 10019

Dear lr. Rasmussens

ard to the loan of i niversit {ooni your exhibition.
This will confirm the telegram which 1 spat [rom S5t. Iouls,
that permission to borr o
brevious committments Lox
dence in Northern Michigan)

Your Tmseun's Regist: ent to me photos of
condition of the Burxri which we are lending to your exhibition of this
artist®s work. I can onl y that the condition shown in the photo-

is normel, and the condition in ‘.'.-'D.-;'-_cl'.ii‘t arrived in the
States several years ago. We were egually
hotographs o Burri to verify
was that the condi

]

tlon was coorect, and what seemed %o be both

led condition of the iron and the scz >s of the Ffinish was
intenced by him! The only thing to watch out T in the numerous stops
of the exhibition it is that <the : the iron to

frame do not come

3 T o
_J___\,o-.v vu‘-. 9

L LCLYY
W
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May 5, 1966

Mr, William N. Eisendrath, Jr.
Director :
Washington University Gallery of Art
St. Iouis, Missouri 63130

Dear lir. Eisendrath:

Mr. Rasmussen has given me your letter of April 25 for reply.
I am most happy and grateful to you for agreeing to lend the Craonde
Ferro ¥ I. 1958 I did not know you had also Crande Ferro M ill. 1961;
could you be 80 kind as to send me a fotograph of Loth pleces and to
let me know if you would be willing to lend us both? I hope this does
not sound too greedy! :

‘ Of course we agree on the early shipping date, as well as io the
University maintaining its own insurance.

T have inguired with Marie Frost sbout the schedule of the BURRI=-
FONTANA exhibition and she has told me thal it will be available from
the fall of 1967 on. Pleasa let me know if and when you may want more
detailed information.

With many thanks for your very kind cooperation,

- Very sincerely,

Renée S, HNeu
Director of the Exhibition
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ART AND ARCHAEOLOGY May 10, 1966
STEINBERG HALL

Miss Renge S. Neu
Museum of Modern Art

11 West 53 Street

New York, New York 10009

Dear Miss New:

I am in receipt of your letter of May 5 in regard to
the Burri picture which we will lend to your exhibition.
We cannot lend both pictures by Burri and I note that
you prefer the Gran Ferro, M1, of 1958. I am enclosing
your loan agreement signed, and we will ship the picture
around May 31 to Santini Brothers as directed. On the
return of the picture after February 1967, please direct
it to Washington University, Steinberg I'211, Skinker

\' and Forsyth Boulevards, St. Louis, ldscoc i, The packing
charges will be billed to you by Gener Van and Storage
Company, and we will bill you for the irn-urance pro rata,
on the return of the picture.

I hope this is satisfactory, and with kind regards I am

~

Yours sincerely,
Al

2t D= Coandtrath

William N, Eisendrath Jr,
Director ,
Washington University
Gallery of Art

-

LN
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Mr. William N. Eisendrath, Jr,,
Director

Washingion University Art Gallery
Stelabery dail

St. Louis, Missouri, 63108

Dear Mr. Lisendrath:

The Departiwent of Circulating Exhibitions of [he Museums of
Modera Art 18 planning a traveling exhibition of works by Alberto
Burri and Lueio Foolana, (he exhibition BURRI-FONTANA will
include approximately twouty works by each ariist and is being
organized in response o requests [rom several institutlons out-
side of New York City which have not recently had the opportunity
lo preseal iiportant works by these artisis (o the pablie of their
communities.

Ihe juxiaposition of these two llalian artisis who have bow
explored new materials, teatures and spatinl concepts in their art,
shouli produce & wost exciting exhibition. he exidbition will be
selected by Mrs. Renée 5. Neu, and will be, ia sffect, two small
one-man shows of major works by sach artist., We are therefore
wriling to request the loan of your Burri: Geande Ferro, 1958,

ibe oan period for the exhibition is {rom September 1966 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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Ia the hope you may be willlng to lend, 1 am eaclosing our

loan agreement form ia duplicate, the original to be signed and
returned to us, the duplicate to be retalned for your records. I
this request I8 accepiable to you, would you please coatact
Genersl Ven and Scorage, 4908 Oelrear Boulevard, St. Louis, for
packing and arrange o have it shipped by Railway Express colleci
to The Museusm of Modemn Art, ¢/o Santini Brothers Warshouse,
447 Weai 40th Btreei, New York 18, (o arrive during the week of
July 18. Because works are covered by our lasuraace at all dmes,
itis Uﬂl)’ pecesaury Lo declare a non iaal value ol §650. on Lthe case
specifylng (hai the shipmenl should go forward under a (ine ans

, conteacl. Packiag charges should be billed o [bo Museum of
Modern Art and macked to the attention of Ulrcalating Exhibidoens.
i, because of summer plaas, you should wish 0 have the work shipped
early, please let 23 know.

1% hope that you will be able o collaborate with ua, us boia
Wirs, Wou and the artis feel the work is a key piece ia the artist's

With many thanks for your gensrous coasldecation of this
request,

very slacerely

aldo Rasmussen
sdxecuiive Ulreclor
sirculating Exhibitions

Enclosure: Loan sgreement forw [or Burri, Grande Farro, 1958,
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May 1, 1968

Mr, Waifro Spaggiari
Via Foseari 5
Milan, Italy

Dear Mr, Spaggiaris

Our exhibition BURRI AND FONTANA has finally been returned to New York after
a delay eavsed by a strike by city warehousemen and we would very mach like to
return your beautiful Fontana: C.S. as soon as possible, However we must know
where we should send the work. Do we have the correct address? Our forwarding
agents will handle all ‘the formalities, Bit we do need some confirmation of "
address.  Would you il:l.nd'ly Ia'b iui know ag soon as pousible’ vhere you wtﬂﬂ ﬁke
your 1odﬂ‘t-etumod? . . e

AN Raw 0

av anhli 3 OF i e _--'._:*-

olumisig,

Thank Ty’ fm- yoﬁr ceopwet.ibn e.nd hs].p.

this ant alLer U & i

il s ¢ 1SS Bincerely,
Garta Was-Sprralities
Circulating Exhibitions
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March 21, 1968

¥Mr, Waifro giari
Via Foscari
Milan, Ita].y

After a most successful tour, the BURRI-FONTANA exhibition was about
to be returned to New York from its last booking but unfortunately for
the last few weeks there has been a strike by the movers and warehousemen
in New York City, No van traffic has been able to leave, or more importante
1y for us, to enter the céty, The exhibition is completely safe in Columbus,
Ohio and we hope to have it returned immediately after the sebtlement of
the strike - hopefullly in the very near future, eche 0. le

As it would speed the return of loans we would appreciate it if you would
kindly let us know where we should send the shipment. (Do we have the cor-
prect address?) Our forwarding agents will handle all the formalities, but
we do need some confirmation of address.

Thank' you for your cooperation and patience,

5 o
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7 Settembre 1966

Spett. Sigror Waifro Spagglari
Via Foscari 5,
Milano, Italy

Egregio Signor Spagglari:

I1 suo quadro & arrivato in perfette ccndizioni ma nen possiamo
spedirlo cen il resto dell'esposizione se non abblamo la sua scheda
firmata; dato che ne abbiamo urgente bisogno le sarei molto grata
se volesse rispedirci la copia verde (la bianca & per lei) a volta
di corriere. Tenga presente che aobiamo anche bisogno di sapere per
quanto vuole che assicuriamo il quadro.

Di nuovo molte grazie per la sua cortesia e cordiali saluti.

Renée S. Neu
Assistant Curator

Enclosure: Duplicate Loan Agreement Form for Fontana: C. S. (1959)
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Mr, Sanlassaro
XXeme Sidcle

1 rue des Canettes
Paris 6, France

Dear Mr, Sanlaszzaro:

The natiomal circulating exhibition BURAL AND FONTANA evoked a most eager
and interested response throughout tts long tour, and I am writing now to
express my thanks for your loan of the two works by Fontana, C.5. (1958-56) and
C.S. (1965); which contributed so much to its beauty and success.

I was particularly pleased that the exhibition could be shown at institu-
tions whose wide geographical distribution mblad it to reach people in all
parts of the country. Our active program of international circulating exhibi-~
tions enables us to introduce American art to many countries that have never
been exposed to ity I am particularly pleased that this tlme we were able to
bring the work of two such eminen® Italian artists to the United Statee and in
many cases, to expose thelr work to a large audience, ke

Enclosed are our Heceipts of Uelivery which we ask that you sign, date
and return to us. I also enclose another copy of the [llustrated Checklist
and the exhibition's itinerary which I think will interest you,

Again let me express my own personal thanks, as well as those of the
Museum, for your generosity which made this exhibition possible.

Sincerely,

Renée S, Neu
Assistant Curator

Enclosure: lieceipt of Delivery for: ‘ontana: C.8. (1955-56) and ¢, C.8. (1965)
IMlustrated “hecklist
Itinerary
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SOCIETE INTERNATIONALE D’ART Yol

XX siecle

14 RUE DES CANETTES - PARIS-6 vrs. Judith Warren
TELEPHONE : DANTON 49-40 Circulating Exhibitions
The }useum of Modern ATT

NEW YORK

Chére Nadame,

Votre lettre nous rassure sur le sort du tablean
de Fontana, que nous vous avions prété pour une exXpo-
sition, Une étrange coincidence a faith que le 21 Wars,
ddte ol vous nous écriviez, nous VOus envoyions une
lettre réclamant des nouvelles sur ce tableau.

Voici donc, comme VOUS nous le demandez, le lieun
ol vous devez nous envoyer le tableau :
GALERIE XXéme SIECLE - I4, Rue des Canettes - PARIS 6°

Avec nos remerciements anticipés, veuillez agréer,
chére Madame, 1l'expression de nos meilleurs sentiments..

, /,{_.';jL

Ch. Gintz
(secrétaire)

sOCTETE A RESPONSABILITA LIMITEE AU CAPITAL DE 10.000 P - R. C. SEINE 58 B 14.186 - N® INSEE §37.75.100.0.172 = C.C.P. PARIS 17435-66
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March 21, 1968

XXeme 8ibcle ’
1k rue des Cavetts
Paris 6a, France

Dear Hr_. ﬁgnlu;_a.rm

‘- After a most successful tour, the BURRI-FONTANA exhibition was about to
be returned to New York from its last book but unfortunately for the last few
weelts there has been a sgrike by the movers and warehousemen in New Tork Citye
lNo van traffic has been able to leave, or more imporitantly for us, to enter
the eity, The exhibition is completely safe in Columbus, Ohio and we hope to
have it returned immediately after the settlement of the strike - hopefully
in the very near future.

As 1t would speed the return of loans we would apprioiate it if you
would kindly let us know where we should send the shipment. (Do we have the

correct address?) Our forwarding agents will Mindle all the romlitiu, but
we do need some fémfirmation of address,

Thank you for your cooperation and patience,

Sincerely,

Judith Warren
Circulating Exhibitions
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Novenef 2, 1966

Dear Mrs. leu,

I have just received your letier of etober
to sell the two paintings (Fontana] as follows: t
insured for £L000, I would sell for {3000 net for mej
(pick) for £1,500 net for me, Should trere b

know how to effect the payment.

/ Sarlazzaro

y My K 3
B i.__fr_____.:__ SO %9__“5 |
September 1566 through February 1968. A11 loans will
bte covered by the Museum's wall-to-wall fine arts in-
gurance policy during the entire period of lean. Coste
of insurance, transportation, snd vacking will be as-
gumed by the Museum.

Tn the hope you will be able to leni, I am
enclosing our loan agreement forms in duplicate, the
originals to be signed and returned to us, the dup-
licates to be retained for ycur recor-s. We weuld
1ike to receive all loans during the week of Juky 18.
Our agent, R. Térondelle, 76 rus Blanche, Paris 9,
will be in touch with you to arrangse nacking snd ship-
pi"-lgo

I do hope that you will be able to collabe-
rate with us, as both Mrs, Neu and the artist feel the
work is a key plece in the artist's caresr.
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T do hope that vou will be able to collabe-
rate with us, as both Mrs, Neu and the artist feel the

work is a key plece in the artist's career.
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July 5, 1966

fﬁ_u,l Lo 240D
¥Mr, Sanlazzare
YXeme Sidele
1k roe des Cavettes
Paris 6, France -

Dear Mr, Sanlazzaro:

The Department of Circulating Exhibitions of
The Museum of Medern Art is planning a traveling exhi-
bition of woris by Alberto Burri and Imeic Fontana.
The exhibition BURRI-FONTANA will include approximately
twenty works by each artist and is belng organ'sed in
response to requests from several institutions outside
of New York City which have not recently had the oppor-
tunity to present im ortant works by these artists to
the public of their communities.

The juxtaposition of these two ITtaliam srtists
who have both explored new materials, textures and spatial
concepts in their art, should produce a rost exciting exhi-
bition. The exhibition will be selected by Mrs. 8.
¥eu, and will be, in effect, two small one-man shows of
major works by each artist. We are therefore writing to
request the loan of your Fontana: C.S. sblm and b]..clq,
1965 and C.8. !E._n_k].

The loan period for the exhibition is from
September 1966 through February 1968. 11 loans will
be covered by the Museum's Wall-to-wall fine arts in-
purance policy during the entire period of loan. Costs
of insurance, transportatiom, md packing will be as-
gumed by the Museum.

Tn the hope vou will be able to lend, T am
enclosing our loan agreement forms in duplicate, the
originals to be signed and returned to us, the dup-
1icates to be retained for yeur records. We would
14ke to receive all loans during the week of JuYy 18,
Our agent, R. lérondelle, 76 rue Blanche, Paris 9,
will be in touch with vou te srranre packing snd ship-
Di'ﬂﬂl

T do hops that yvou will be able to collabo-
rate with us, as both Mrs. Heu snd the artist feel the
work i# a key plece in the artist's caresr.
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With many thanks for your generous corsider-

ation of this request.

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

Enclosure: lLoan agreement forms for Fentana: C.S8. (blue and

black) and C.3. (piak).
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Dear Mr. and Mrs. Waill: |y
""" The Department of Circulating Exhibitions of The Museum of
Modern Art is planning a trave exhibition of works by Alberto
‘inelade approximately twenty works by each artist and is being
whmp--mmmfunmwmw
side of New York City which have not recently had the opportunity
to present important works by these artists to the public of thelr
communities.

The juxtaposition of these two Italian artists who liave both
explored new waterials, texiures and spatial concopts In their ar,
should produce a wost exciting exaibition. The exhibition will be
selected by Mrs. Renée 8. Neu, and will be, in effect, two small
one~men shows of major works by each artist, We are therefore
writing to request the loan of your Burri: Grande Ferro, 1950

mhupuﬂodtorthuubmnhfmkmmwmw
February 1963. All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of losn. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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In the hope you may be willing to lend, I am encloaing our

loan agreement form in duplicate, the original to be signed and

returned to us, the duplicate to be retained for your records. i

this request is acceptable to you, would you please contact

General Van und Storage, 4908 Delmar Boulevard, 8t. Louls, for

packing and arraige (o have the painting shipped by Railway Exprees,

colleet, to The Museum of Modern Art, ¢/o Santini Brothiers Ware-
__bouse, 447 West 40th Street, New York, 19, (0 arrive during the

- weak of July 15. Because works are covered Ly our insurance at all
.. ‘fimes, it is only necessary io declare a ominal value of $650. on the
' case specifying that the shipment should go forward under a fine

arts contract. Packing charges should be billed to The Museum of

Modern Art and marked to the attention of Circulating Exbibitions.
‘M, beeause of summer plans, you should wish to have the work

" 1do hope that you will be able to eollaborase with us, as both
. Mrs. Neu and the artist feel the work is a key piece in the artist's
career.

==

I.anw' 1 I.. 3 - ‘<

Waldo Rasmussen
Executive Director
Circulating Exhibitions

St

Enclesure: Loan agreement form for Burri: Gragde Fervo, 1959




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
i CE Ir.2.138.56.2

c/E 65-6/ Zewolen_
BKD, RSN, IV

The natdanal circulating exhibition BURRL AHD FONTANA evoked a most eager
#nd interested respomse throughout itd long tour, and I am writing now o express
wy thanks for your loan of Burri: Ursen Thread which contributed so mudh to

' T was partioulerly pleased that tie @xiibition emum at insti-
tutions whose wide geographical distribution emabled it to reach people in.

able to biséng the work of two
and in sany cases, to. expose their work to a u_ryllu-go audience.

lnclosed is our Heceipt of Delivery which we ask that you sign, date and
retarn to us. lalso enclose another copy of the Mlustrated Checklist and
the exhibition's itinerary which I think will interest you.

Lphmlwnmparamlthanh, as well as those of the
Museum, for your gemerosity which made this exhibition possible.

ITEAK

Sincerely,

Uy L0in

Henée 8. Neu
Assistant Curator

Enclosure: leceipt of Velivery for bBurri: Ureem Thread
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{ _ A 8. March 21, 1968
Hr. mg;m S./Zeisler

m. I7le '

{ . "

/Dear Mre Zeisler:s

.‘f.- ks ._f. 4 . - ] <

/| m\&..m sucossaful tour, the BURRI-FONTANA MEAIBitlon was abou

be returned to New York from itsllast booking, but unfertmhl;;:r 'But
few wedks there has bean a strike by the movars and warehousemen in New
City, WMo van traffic has Geen Bble to leave, or more importantly for us

eater the eity. The exhibitlon is completely safs in Columbus, Chic and

we hope to have it returned after the settlement strike =
hopefully in the very near future. .T_‘{__I ¥ S

ltitmldupndmdimwm “ o Hou Gnke
you would ¥indly let us imow where you » W8 would appreciate it if

Thank you for your cooperation and patience.

Fol

f |.|‘. sw.
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Mr. Richard S. Zeisler
L4 Bast 70th Street
New York, New York

Dear Mr. zgisler:

We hl“ t.hg condition photograrh of Green Thread you
%m#gg our Circulating Exhibition BURRI-FONTANA, Due
in processing, we were unable to inelude it with

thoznanaoee

LA WP, L lQ-.i

Yours Sinceraly,

ihe 93 el # ¢ o Lk o Mgdeyin
soders Ann e {)LM.' & ¢ travhiiay exkibivips £ cocle W Albaris

Burrd sud [msde Fasiems e adlitpidon, VLB _"_:_.i.'k‘l.\ wiii
leciude appreuaisly reeruy € &m e g _ﬂ' & Fr. Jie e

: Assistant he Registra
orgaxl zad iR JeRpOSE v - ' AR ,
side of Mewr Tork Uiy wiesh care B Sl AT LS Wa SUGANTEaN LY
5 preveast Lo st oo e ot artle's U ks uiblle of teele
OOTS: (T o vy

d

I [Einpee e # theae tww Valier andsls whe Anve both

SATFIOY LR APT 1bArT IS LRI b L ot I thelr o,
abcen b prudse. ¢ altiuy esbiiasing. Tha sxikibcen will b

2 i (e \rs by " . 4 - ) T, B MBS, TR BRoals

T | il = BT N . o b ‘ ry Uy ceiGen

wHling 10 euesl L : T Fay, 192



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.138.5.2

. Lot —
Miss Dudley ’-];,,_. iq e (
Brad Gillaugh .

RSN p 5
cire

green

Mr. Richard 8, Zeisler
4 East T0th Street
New York, New York

Dear Mr, Zeisler:

The Department of Circulating Exhibitions of The Museum of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is being.
organized in response to requests from several institutions oul.-
side of New York City which have not recently had the
to present Important works by these artists to the public
communities,

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepis in their art,
should produce a most execiting exhibition. I'bhe exhibition will be
selected by Mrs. Renbe 8. Neu, and will be, in affect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri, Green Thread, 1961,

I'he loan period for the exhibition is from September 1966 through
February 1968, All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan, Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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In the hope you may be willing to lend, I am enclosing our loan
agreement form in duplicate, the original to be signed and returned
to us, the duplicate to be retained for your records, Upon the return
of the signed loan agreement form, our Assembly Coordinator will
arrange to collect during the week of July 18, Please let us know,

however, if, because of summer plans, you would prefer that we
arrange an earlier collection.

I do hope that you will be able to collaborate with us, as both
Mirs. Neu and the artist feel the work is 2 key plece in the artist's
career,

With many thanks for your genercus consideration of this request,

Very sincerely,

Waldo Easnussen
Executive Director
Circulating Exhibitions

Enclosure: Loan Agreemenl Form for Burri, Green Thread, 1951
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Decamber 20, 1965

Mra. Ernest Zelsler
179 Zast Lakeshore Drive
Chicago, Illinois

liear Mrs. “elsler:

The Musewm of Modern Art has been planning a travelling
exhibition of works by Durrl and Fonmtana. The selection will be
made by ¥rs. Henfe Neu, and 1t will consist of about 25 works by
each artist,

Fhe exhibition, announced in our catalog of Cireulating
Exhi*dtions, has provoked a great deal of interest in museums and
unlversities throughout the country. It will eirculate for eighteen
months,

Would &% be possible for us to obtain photographs of the
works by Purri which are in your collection, or if photos are not
svallable have a description of t e painting? As we are at present
doing research on this project, they would be of snormous help teo
us. Please bill the Museum of Modern Art, $o my attention for any
expense involved. Of course we would also appreciate it if your
eonld let us know if, in prineciple, you would be willing %o lend to
what we hope will be a very beautiful exhibition,

With many thanks for your gensrous consideration of this

Sincerely,

(Miss) Brwin “assum
Loan Assistant
Ciroulating Exhibitions




