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PREPARATION DEADLINES FOR CIRCULATING EXHIBITION: BWRRI AND FONTANA

G/E 65-6

ec: . WR
FROM: Waldo Rasmussen g:n

TO DIRECTOR OF EXHIBITION: Mrs. Neu

. ABH

Dear Renée: 36 C/E 65-6+"
I have now revised the preparation schedule for the BWRRI AND FONTANA
exhibition, listing below the deadline dates whieh should be met in
order to have it ready for its first booking, Please note that it would
be advisable to request leans from European sources slightly in advance

of the June 6 selection deadline - by the end of May - in order to permit
adequate time to arrange their transport to this country.

Contents: 140 works (paintings and sculpture)

Loan Period: September 1966 through February 1968
(Exhibition Assistant:

Selection by: June 6, 1966

Collection by: July 18

Registration by : July 27

Photography by: Jul&' 29

Introductory Text by: August 2

Framing by: August 19

Packing by: August 31

Shipment: September 2

Opening on: September 16, 1966

Wells College
Aurora, New York
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The Museum of Modern Art

11 West 53 Street, New York, New York 10019  Clircle 5-8900

Date  November 7, 1966 Purchase Order 9981

To Bernard Walsh Invoice bearing this number
1 East 69th Street must be mailed directly

lew York, New York to Treasurer's Office
10021

Discount

CONFIR ATION m Unit Price Total

28 frames for Purri and Fontana show. C/E 65-6

N\
Ordered by Rende 8. Heu ‘\q

Authorized by

Bill received by (c)kw | \[Imté- if ‘j'qﬂ-‘b‘é.(ﬁ

Date received

IO A

Charge
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BURRI-FONTANA

Rental fee: $500. for 3 wks.
Running feet: 200
7 boxes - 3478 1bs.

1966

Box Information

Box #l:
#2:
#3:
#4:
#5:
#6:
#7:

415 1bs.
367
567

277

684

593
575

September 23 - October 9
October 21 - November 13
November 20 - December 11
January 6 - 29

May 22 - June 18

July 7 - 30

September 17 — October 8

October 22 - November 12

November 27 - December 18
January 3 - 24

February 8 - 29

Wells College

Aurora, N.Y.

Kenyon College

Gambier, O.

Wilmington College
Wilmington, O.

Portland Art Museum
Portland, Ore.

Ringling Museum of Art
Sarasota, Fla.

University of South Florida
Tampa, Fla.

State University College
Oswego, N.Y.

Root Art Center

Hamilton College

Clinton, N.Y.

Colorado Springs Fine Arts Center
Colorado Springs, Colo.
University of Iowa

Towa City, Iowa

Columbus Gallery of Fine Arts
Columbus, O.
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BURRI AND FONTANA  ITINERARY

1966

September 23 - October 9 Wells College
Aurora, New York

October 21 - November 13 Kenyon Uollege
Gambier, Ohio

November 20 - December 11 Wilmington College
Wilmington, Ohio

1967

January 6 - 29 Portland Art Museum
Portland, Maine

May 22 - June 18 Ringling Museum of Art
Sarasota, Florida

July 7 - 30 University of South Florida
Tampa, Florida

September 17 - October 8 State University College
Oswego, New York

October 22 - November 12 Root. Art Center
Hamilton College
Clinton, New York

November 27 - December 18 Colorado Springs Fine Arts Center
Colorado Springs, Colorado

1968

- 2k University of Lowa
INEREY: 2 Iowa City, Iowa

8 -2 Columbus Gallery of Fine Arts
Eoltroary 4 Columbus, Ohio
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BURRL - FONTANA C/E 65-6

An exhibition circulated by The Museum of Modern Art, New York, under the
auspices of The International Council of the Museum.

CHECK LIST: BURRI: 19 works
FONTANA: 20 works

Museum No. Title, Date, Medium, Credit, Photo Height and Width

ALBERTO BURRI

66.1026 Green Thread. (1951) 38 3/4 x 38 3/4"
Burlap canvas and paint
Collection Richard S§. Zeisler, New York
Photo: R, Petersen 1868

66.855 Strappo. 1952 9/16 x 24"
0il and collage on canvas
Martha Jackson Gallery, New York
Photo: R. Petersen 1837

66.948 Sacco. (1953) 3/16 x 35 1/16"
0il, burlap and muslin
Collection Mrs. Harry 0. Maryan,
Madison, Wisconsin

Photo: R, Petersen 1792

Composition. (1953) 7/8 x 43 3/8"
0il, gold and glue on canvas and burlap
The Solomon R. Guggenheim Museum, New York

Photo: R, Petersen 1862

66.1153 Sacco e Bianco. 1953 7/8 x 34 7/8 x 3"
0il and collage on canvas
Martha Jackson Gallery, New York
Photo: R, Petersen 1865

66.852 Lower Red.  (1954) 5/8 x 41 1/8 x 3" 2 L~
0il, burlap
Martha Jackson Gallery, New York
Photo: R. Petersen

66,1017 Rosso e Nero. (1955) 1/8 x 35 3/4 x 2 5/16" 2
0il and burlap
Collection Mrs. Lester H. Dann, New York
Photo; R. Petersen 1357

66.1028 Sacco e nero 3.  (1955) 40 7/16 x 60 5/8 x 3" 6
FPaint and collage on composition board
Collection Achille Cavellini, Brescia, Italy
Photo: R. Petersen 1793
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BURRLI - FONTANA C/E 65-6

BURRI (continued)
66.1029 Nero con punti rossi. 1956 x 76 1/2"
Paint and collage on canvas
Galleria Blu, Milan, Italy
Photo: R, Petersen 1864

Combustione Legno 13. 1957 x 40 1/2"
Charred wood on canvas

Collection Mrs., H. Gates Lloyd,

Haverford, Pennsylvania

Photo: R, Petersen

Combustione Plastica. 1957
Burnt Plastic over canvas
Galleria Blu, Milan, Italy
Photo: R, Petersen 1860

66.1082 Nero con punti. 1958 51 3/4"
0il on burlap
Private collection, Rome, Italy
Photo: R. Petersen 1850

66,810 Grande Ferro. M 1. 19538 79 1/8"
Iron
Washington University Art Gallery,
St. Louis, Missouri
Photo: R, Petersen 1614

66.851 Grande Ferro M 5. 1958 80 5/16

Iron
Collection Martha Jackson, New York

Photo: R, Petersen 1838

grande Ferro M 4. (1959)

Iron
The Solomon R. Guggenheim Museum, New York

Photo: R. Petersen 1849

66.1084 Nero Rosso e Legno. 1960 34 53 1/2v
0il and wood on muslin
Collection Mrs. Lina Luccichenti, Rome, Italy
Photo: R. Petersen 1866

Rosso Plastica LA 1. 1963 36 41 1/4"
Plastic over canvas

Lent by the artist,

courtesy Martha Jackson Gallery, New York

Photo: R. Petersen 1859

Nero Plastica LA 1. 1963 19 1/2¢
Plastic over canvas

Lent by the artist,

courtesy Martha Jackson Gallery, New York

Photo: R. Petersen 1881

Nero Plastica IA 3. 1963 x 78 3/46 x 3 3
Plastic over canvas

Lent by the artist,

courtesy Martha Jackson Gallery, New York

Photo: R. Petersen 1863




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE II.2.138.5.1

The Museum of Modern Art Archives, NY

BURRI - FONTANA C/E 65-6

LUCIO FONTANA

66,1088 C.S. 1949 44 3/4 x 44 3/4"
Natural canvas with holes
Lent by the artist, Milan, Italy
Photo: R. Petersen 1853

c.5. (1955) 60 3/8 x 60 3/8"
0il on canvas

Lent by the artist,

courtesy Marlborough Galleria d'Arte,

Rome, Italy

Photo: R. Petersen 1847

66.1024 C.s. (1955-56) 37 7/16 x 30v
0il on canvas
XXeme Sikcle, Paris, France
Photo: R. Petersen 1856

C.s. (1955-56) 30 x 25 1/16"
0il on canvas

Collection Mr. and Mrs. Brooks Jackson,

New York

Photo: R, Petersen 1858

66.1091 C.S. (1959) 53 1/2 x 67 3/4"
Tempera and gold paint on canvas
Collection Mr. Waifro Spaggiar’.
Milan, Italy
Photo: R, Petersen 1851

66.1089 C.S. Venice Moon. 1959 60 x 60"
Aluminum paint on canvas
Lent by the artist, Milan, Italy
Photo: R. Petersen 1869

66.947 C.S. "Quanta." 1959-65

a-e Gold paint on canvas, 5 irregularly shaped
canvases mounted on panel.
Lent by the artist,
courtesy Marlborough Galleria d'Arte,
Rome, Italy
Photo: R. Petersen

66.866 Cc.S, "Attese.'" 1960 35:1/2 = 32 3/4"
Slashed canvas
Collection Philip C. Johnson, New York

Photo: R. Petersen 1854

66.856 Cc.S. "Attese." (1960) 43 5/8 x 56 5/8"
0il on canvas
Martha Jackson Gallery, New York
Photo: R. Petersen 1870

66,1085 C.S. 1961 26 3/4 x 33 1/4
.b_il-‘ on canvas
Lent by the artist, Milan, Italy
Photo: R. Petersen 1852
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FONTANA (continued)

C.Ss. (1962) 5/8 x 46 1/4"
0il on canvas

Marlborough-Gerson Gallery, New York
Photo: R. Petersen 1787

C.S. (1962)

0il on canvas

Marlborough-Gerson Gallery, New York
Photo: R, Petersen 1788

C.S. New York. (1962) 1/4 x 25 3/4"
Punctured Copper sheet

Martha Jackson Gallery, New York

Photo: R, Petersen 1784

66,1090 Portrait of Iris Clert. (1962) 3/4 x 22 1/2"
Gold paint and colored stones on canvas
Collection Dott. Graziano Laurini,
Milan, Italy
Photo: R Petersen 1855

Spiral Concept 8. (1963) x 40 3/4"
Gold paint on canvas

Fischbach Gallery, . v York

Photo: R. Petersen 1797

66.1023 C.s. (1965) 1/4 x 41
Lacquered wood and canvas
XXeme Siecle, Paris, France
Photo: R, Petersen 1789

66.1078 c.S. (1965) 5/8 x 60"
Lacquered wood and canvas
Lent by the artist,
Marlborough Galleria d'Arte, Rome, Italy
Photo: R. Petersen

66.1086 C.S. (1965) 1/2 x 33 1/4"
Tempera on canvas
Lent by the artist, Milan, Italy
Photo: R. Petersen 1848

C.S. "Attese."  (1965) 1/2 x 36"
Tempera on canvas

Lent by the artist,

Marlborough Galleria d'Arte, Rome, Italy

Photo: R. Petersen 1785

66.1087 C.S. (1965-66)
Tempera on canvas with cut-outs of

lacquered wood
Lent by the artist, Milam, Italy
Photo: R. Petersen 1867
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ALBERTO BURRI AND LUCIO FONTANA DEPARTMENT OF CIRCULATING EXHIEITTIONS
C/E 65-6 THE MUSE' OF MODERN ART, NIW YORK
Publicity Release

An exhibition of works by the Italian painters Alberto Burri snd Lucio. Fontana,

organized for circulation in the United States by The Museum of Modern Art, New

York, will be on view at from

to « The development of the two artists! work

since 1949 is shown in 39 examples selected in Italy and the United States by
Renée S. Neu, Assistant Curator at The Museum of Modern Art.

Burri and Fontana have been prominent among postwar painters who have

&% given up traditional media to explore new artistic concepts and materisls. Both

-

»

establish communication directly through the physical elements of a work. Burri
#as one of the first artists to expand collage by using burlap and rags as the
primary materials in large, textural compositions. Fontana, by puncturing and
slashing the canvas and by means of relief and gouged-out passages, stones, me-
tallic and brightly colored surfaces, hss sought to createa direct response to
naterials and physical phenomena and especially to incorporate space in his work.
#e has said: "I want to show that space is behind end around the painting. I
slso want people to understand that traditionsl easel painting is dead, finished
forever, and that one cannot go back."

The exhibition shows examples of Burri's Sacchi (burlsp compositions)
»f the early 1950s; one from the Combustioni series begun in 1957, in which he
jorked with an acetylene torch to make compositions of canvas and charred wood or
yaper on cenvas; examples from the series of large works in sheet iron, the Ferri,
shich he begen in 1958 and in which the torch is used to impart subtle and elusive
solors to the metel; and three of the Plasticas, from a series begun in 1961 in
shich several sheets of plastic are burnt and melted to meke the composition. In
the introduction to the exhibition Mrs. leu says of Burri's work: "Having
started to paint in those difficult yesrs /World Wer I, he hes tried to con=
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ALBEERTO BURRI AND LUCIO FONTANA
C/E 65-6
Publicity Release

vey man's suffering....After the first impact, which has all the brutality of
directness, one is almost reluctantly captured by the subtle and understated use of
color with sharp contrasts of red or black, by the variety of textures, by the

lacerations and lovingly stitched wounds; there is an enormous dignity and tragic

beauty in these paintings, be they Sacchi, Ferri, or Plasticas. And eventually it

beacmes apparent that, in spite of all his innovations and his bresking away from
tradition, Burrils paintings are very architectursl and classical, extremely cone
trolled so that nothing is left to chance.”

Fontana was a founder of the Spatislist Movement in Milan in 1947. He

has sought expression in accordance with experimental, scientific nrincivles, as

opposed to idealistic concepts, and tried to work in the reslm of the dynemic ss

opposed to the static. For painters who signed the manifesto Spzzialismo in 1917,

art was not embodied in the physical work bub in the gesture and discoveries cf
each work, which could permanently alter the spirit of men. In his first manifesto,

+he White Manifesto written in Argentina a year esrlier, Fontana said: "Sensation

was everything with the primitive man:...musicel sensations, rhythmic sensations.
Tt is our intention to develop this original condition of men....We are asking
for a total comprehension of the primsry values of existence; that is why we are
establishing in art the substantial values of nature. We are offering the subs-
tance and not the accidents. We shall never depict either man or the other
animals or the other forms. The latter are the manifestations of nsture which
chenge in time and disappesr according to the succession of plenomena, Their
physical and psychical conditions are subject to matter and its evolution. And we

are applying ourselves to matter snd its evolution, which ere the generating

sources of erxistence."
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ALBERTO BURRI AND LUCIO FONTANA
C/E 65-6

Publicity Release

Fontana titles all his works "Spatial Concepty"although they range
widely in style and mood. The exhibition showsapunctured cenves of 1949, the year
he began to use this title, and includes examples of the later punctured works and
the slashed canvases, as well as one of the delicate works in which he employs
metallic psint and colored stones,and recent works, of 1965, in which a cutout of
laccuered wood is employed with canvas.

Burri was born in 1915 in Cittadii Castello, Italy. He received a degree
in medicine and while serving as a surgeon in the Italian Army was taken prisoner
in North Africa. In a detention camp in Texas he took up painting in 194lLi~L5.
His first one-man show was held at the Galleria La Margherita, Rome, in 1947. In
1958 he was awarded third prize at the Pittsburgh International at the Carnegie
Institute, Pittsburgh, and in 1960 he won the International Association of Art
Critics Prize at the XXX Biennale, Venice. He was represented in a one-man show
at the XXXIII Biennale, Venice, in 1966.

Fontana was born in Santa Fe de Rosario, Argentina,(of Italian parents)in
1899, and 1905 he moved with the family to Ttaly. He studied art at the Accademia
di Brera, Milan, under Adolfo Wildt, 2 neo-classical sculptor, from 1927 until
1929, and at that time became interested in the art of the earlier Italian group,
the Futurists. In 1930 he had his first one-man show at the Galleria del Milione
in Milan. In 193l he was working in sbstraction in metsl and concrete,and later
made large ceramic sculptures. He also designed ceramics for Manufactures de
Sevres. Returning to Argentina in 1939, he helped found the Academia d'Altamira

in Buenos Aires in 1916, and the same year, with his students, published the White

Manifesto, in which he announced his desire to establish in art the "substance and

not the accidents" of nature. In 1948 he began to use perforations in drawings

and paintings. He also has worked on several occasions with fluorescent tubing,
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ALEERTO BURRI AND LUCIC FONTANA
C/E 65-6
Publicity Release

creating a spatial arabesque of 900 feet of neon tubing in the Grand Staircase of

the Fine Arts Palace at the IX Triemnale in Milan in 1951 and neon-tube sculptures

in 1952. He hss been represented in one-men shows at the Venice BiennalB!s in

1954, 1958, and 1966, receiving the Ttalian Frize for Painting in the last. He
first exhibited in the United States in a one-man show at the Msrtha Jackson and
David Anderson galleries in New York in 1961. A retrospective exhibition of his

aork was organized by the Walker Art Center in Minneapolis, Minnesota, in 1966,
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BURRI AND FONTANA C/E 65-6)

An exhibition circulated by The Museum of Modern Art, New York, New York.

The following works are available for sale. If anyone is interested in
making a purchase, please contact the Department of Circulating Exhibitions,
The Museum of Modern Art, New York, We request any works sold while in the
exhibition remain in the exhibition until the end of the tour.

The following works are for sale:

Alberto Burri

Sacco e Blanco. 7,500,

BO.1153
66.855 Strappo 7,000,

66.852 Lower Red 10,000,

66.1029 Nero con punti rossi 13,000.

66,1083 Combustione Plastica 10,000.

66.850 Rosso Plastica LA 1 6,000.

66,849 Nero Plastica LA 1 6,000.

66.850 Nero Plastica LA 3 15,000.
Lucio Fontana

66.1088 C. S. 1949 li,800.
66.9L5 C. 8. (1955) 11,600.

66.102L C. S. (1955-56) 2,500.

66.1089 C. S. Venice Moon 1959 6,000,
66.9L7 a-e C. S. "Quanta" 1959-65 812,
66.856 Attese (1960) Li,200.
66,1085 C. 8. 1961 2,000,
66,857 . S. (1962) 5,000,
66.858 C. S. (1962) 5,000.

66.1090 Portrait of Iris Clert (1962) 2,000,

66,687 C. S. New York (1962) 2,000,

66.809 Spiral Concept 8. (1963) Li,000.

66,1078 C. S. (1965) 7,600,
66.1086 C. S. (1965) 2,700,

66,946 C. S. "Attese" (1965) 2,925,
66,1087 ; (1965-66) 6,500,
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2 Iuglio 1969

Sig. Piero Fedeli
Studio Bellini
Corso Monforte 23
Milsno, Italy

Egregio Signor Fedeli,

Per i1 "cstalogue raisonne” sull'opera di Fontana le invio
fotografie di quadri che o erano nell'esposizione che orgsnizzai o
che notai a quell'epoca:

C.8. (1955-5) . (rosa?) Sono sicura che lei & a contatto con
Gelerie Xime Siecle il Sig. Sanlazzaro; quando io passai
1k rue des Canettes da' Perigi alcuni anni fs, vidi vari
Paris VI quadri di Fontana in galleria.

€.5. (1955-56) (bianco) Lei probsbilmente sapra que questo

Mr. and Mrs. Brooks Jackson quadro fu danneggiato e che purtroppo
1032 Second Avenue il Sig.Jackson non volle farle riparare,
New York City

Spiral Concept No.8 (1963) (ore)
Fischbach Gallery

29 West 57th Street

New York City

C.5. Attese (1959) sul retro in rosso: L. Fontana

The Museum of Modern Art, N.Y. in questo momento non abbiamo una foto
in piu da spedirle. Se non he ha urgente

C bisogno la spediremo in Settembre.

C.5. Attese No. 2 (1960) sul retro: 1. fontana
Philip Johnson concetto spaziale
375 Park Avenue Attesa

York City, New York HL - AE 7
- T sono uscito e mi sono bagnato (¥

fon ho foto dei tre peszzi nella collezione di: Mr. and Mrs. Cleve (ray,
Melius Road, Warren Connecticut; sono collezionisti che sll'ultimo momento
rifiutarono di prestsre ma sono sicura che se scrivete lmvieranno tutte le
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informazioni; non mi pare che fossero pezzi importantissimi, ma erano
interessanti.

Spero che quanto sopra le sia di qualche utilité; io intento mi
sauguro di ricevere da lel - come promessc - le diapositive delisncpese
chd la Signora Fontana pensa di offrire al museo in modo da poter fare

almeno una scelta preliminasre. Come sa ci terrei molto a fere io la
scelta.

Bgnehi non possa almeno per ora essere molto incoraggiante sulla possi-
bilita di sverla qui, m'interesserebbe anche di sapere come progredisce

il progetto per la retrospettiva (dasta, numero approssimativo delle
opere, etec.).

Nella speranza di avere presto sue notizie, le invio molt
cordiali saluti. :

Renee S. Neu
Assistant Curator
Painting and Sculpture

Enel. b fotografie

cc: Mrs. Fontana
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December 2, 1968

Mr. Davld McKee
Marlborough Gerson Galdery
41 East 57th Street

New York, New York

Dear Mr. McKee:

In doing research for our exhibition of the work of Lucio Fontama
and Alberto Burri, Mrs. Neu borrowed the enclosed photographs and color
transparencies which we have just found in our files. 1 am very nmy
for the delay in returning them to you and hope that this delay has not
caused any inconvenience.

Sincerely,

Judith Warren _
Circulating Exhibitions

Encl: photos and color transparencies
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C/E 65-15

green

Mme. Denise Hené
Galerie Denise René

].%h ar{i“”p La Boétie

Dear Mme. René:

through our files, I ran across these tw siideab that Mrs.
Neu Mrgﬁs;t:gmwed from you'idﬂ’.le doing research for our recent exhibition
of tapestries, I send them on to you with apologies for not having returned
them soconer.

Sincerely;

Judith Warren -
Cireulating mﬁtﬁm

Enclosure: two slides
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June 19, 1968
12 Bast 72nd Street
New York, New York

Uear Mrs. Salvadori:

Enclosed is the letter that I would like yon to translate into Ttalian
for mes« I want to thank you for your willingness to do this work. #s you
vﬂlm,%lﬁmdinmmln&mamitm“uﬁlumdhﬂ
!mmmhtimulportoch

WWM”-SOquB.SDwmhmwrw
translation., Flease direct your invoice to me and I will see that a Purchase
Order is issued to cover your charge.

I would appreciate it if this could be done ab your earliest comvenience
since we would llke to proceed with the restoration. Ihank you again for your
owﬁm-;npuquwmmtwwrdim.Mmt me.
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November 29, 1965

Mr. Alberto Burri
7423 Weodrow Wilson Drive
Los iAngeles L6, California

Carc Burri:

Talking to you on the phone last week was certainly a great pleasure
but I don't need to tell you how much this was dampened by your negative
reaction 1o our proposal. I hope that you may be willing to reconsidey,
and wanted to write you in further detail about the exhibition.

Ihis exhibition was approved by the whole Program Committee of the
Museun with great enthusissm. Iverybody felt that your work < and Fontana's =
in spite of the great acclaim you have won is not as widely kmown and ap-
preciated as it deserves. All agreed that it will be very exciting to
have it circulate to a very wide audience throughout the United States and
Canada. 2

In our telephone conversation it appeared to me that you vere some-
what annoyed about discussions that had taken place within the Museum in
respect to this exhibition and of which I must assume, you have learned
indirectly and in part only. Certainly a number of suggestions and
proposals had been made, but after examining them wea decided that the
present was best. An earlier circulating exhibition of Magritte and
Tanguy has proved very successful, and since an exhibition of your work
has recently traveled singly, we thought the two-man show would avoid
any duplication and provide an especially provocative occasion.

I believe that particular interest has been created by the juxta-
position of two artiste who are very different from each other and will
therefore enhance each other s work. It is really twe one-man shows
traveling together, and I strongly believe that the identity and validity
of the work of each artis will appear clearly when 20 to 25 works of each

are assembled.

1 personally am very excited to be charged with the selection and
I mertainly want to do everything in my power to reach our goal of having
anddextremely beautiful exhibition, an exhibition which would be of
greatest value to our audiences throughout the country. The announcement
of the exhibition met with a great deal of interest, and it has already
been booked in several institutions.
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As you know, I had written and cabbed you in California and Italy
several times to ask your cooperation in proceeding with our plans and
requesting your assistance with the loan of works you have retained.
Since I imew that you still possess many important works which would
represent you extremely well, I was particul arly amxious to have your
cooperation, WNaturally we would not want to proceed if you do not
aporove, and of course in your own interest we would want to represent
you by key examples, We can assure you that every care would be taken
for the safeguarding of works, and because of the precautions we have
developed in framing and packing over many years of arranging traveling
exhibitions, the incidence of deamage is extremely slight.

We do hope you may be willing to essist us with this important
exhibition, whieh would bring a broader understanding of your achieve=
ments to a wide American and Canadian public.

Won't you let me know your reaction to our proposal? Before
approaching possible lenders, I would greatly appreciate hearing
from you.

Assuring you of our deep respect for your work, and of my own
great admiration,

Very sincerely,

Renée 5, Neu
Cireulating Exhibitions
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June 10, 1968

Mr. G.A. Cavellini
Via Bonomelli 16
Brescia, Italy

Dear Mr. Gavellini:

I am terribly sorry for this long delay in returning your Burri, but there
has been a trememdous amount of work at our warehouse and everything has gone
very slowly. Your painting will be sent later this week and you will be receiving
it in the very near fufére. Our agents in Fome will contact you about its delivery
to you, napdntingdidnotmstammmmdisingoodﬁcm

Again please accept my apologies for the delay. v i e

ALY AR

Sincerely, - »
L] -I .;&n,-“\!i

Judith Warren
Circulating Exhibitions
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C/E 65-6

Brescia 4 giugno 1968

Gentile Renée Sabatello Neu,

L]

ormai & passato
tanto tempo'ed io non ho pili avuto notizie

del guadro di BURRI che ho prestato per le
vostre esposizioni, Per favore, mi scriva
subito quando & partito per 1'Italiaj}se 2
in buon statoy con quale mezzo & stato
spedito ; e a chi mi devo rivolgere in
Italia per accelkerare la restitMizione,

La ringrazio molt> per le informazionij e
nell'attesa gradisca distinti saluti

g.8.Cavellini

At 't

G.A.Cavellini
via Bonomelli 16
BRESCIA (Italia)

TRANSLATION: wants to know when he will receive his paiting back,
Is it in good condition?
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C/B €5-6
greean
m, J'm’ I’H

Mre. Lester i, Dana
20 e

Dear Mrs. Dana:

“gne nationsl circulating exhibition BURRL AND FONTANA
uwmwuxumm,mzuws
of Burri: HKosso e lero which ¢

my thanks for your loan of Jurrl: 70880 O _ST5 .

[ express my own personal thanks,
m”mwmmmmmmwh.
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m muml circulating exhibition BURRI AND FUNTANA evoked a most eager
and interested respofise throughout 1talangtour,andlnurit1n;mtom—

press my thinks for your loan of Fontana: Spiral Concept B whish contributed
so much to its beauty and seccess.

Imm&mmmwum mmm

: b0 it; I am partl
mwmwmwmu‘
ﬂuwm,hmwmmunmwm.

Wa‘ W- m&mm t
muzqsg'-umymm Kﬁhhkuiutntwutm

e

Again way [ express my own personal thanks, as well as those of the
Museum, for your generosity mmmmm&m_mph.
LIS ITC s

Binemly »

sumildier warrtan
Rende &) Wew ¢ ~* libioos
Assistant Curater

Enclosure: Receipt of Uelivery for Fomtana: Spiral Concept §
; INlustrated Checklist P
Itinerary
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per gli affari per
suo ritorno p--Wi
mm mti.u. m:&mm
Wnﬂ-m-t.unu-tp .-mi

ummnmmwum. Vorrei mtem.tmh
Mﬂaﬁmﬂhmllbuﬂnmlm?

Idmgr g ) o T8

eun business and I know she will |
thank for your very generous loans write
FONTANA, hmmplunmmvthmkg. eruhlbih“mm

Inclosed
is our Neceipt of Yelivery, lﬂnﬂlyli.gnmdr-tm it int =k the
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Dear Mr, Measer:
“55 e national circulating exhiblition BURHL AUD FONTANA evoked a most
and interested response throughout its long m,mxum

mum
mmmwdmmmw n%ﬁ__! m
nmhtoiﬁmww -

A
s to mmﬁnmumm

MWWWMhﬂMmM date and
mwu.lllumlnumﬂ:woop of the Illustrated Uhecklist anu
the exhibitlonds itinerary. m:mmummmanm I am also return-
mamlwmmammmm show,

m-yxwvmwm.umumumm
for your generosity which made m-mmumpu.m.

T
aaid Lioes

M,-

of Deli for: Bubbi:
Rt St iy o D) D

Mlustrated “heoklist
I[tinerary
One photograph
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oy
AR SRR L

Sincerely,
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MIRTHA JACKCON GALERY  © % " o
: DHD, RSN, JW

¥Mrs, Martha Jackson
Martha Jackson G(allery
32 East 69th Strest .
New York, New York

Dear Mrs. Jacksont

‘ evoked a most eager
and m&ﬁlﬁmﬁiﬁii?m? Rélw:“min;‘mmmnm t:“ u:;;;m
my thanks for your very generous loans which contributed so
and successSe . 1. . .
spoe it ragrtiod, st s U B Grtla i
i Doy IR wmj.ﬁ.,u Vleased that this m*‘::.:mnbh bring the
work of ::cbi:;oi ::;.mnt Italian artiste to the United States and to expose their
work to a large audience.

1 was particular pleased that “tha esiibitlon céuld be shown at institutions

[«

oiptofﬂolinryuhichwukmt
1;‘.'32.5“:310” another copy of the Illustrated Checklist and the
ahichlt.hﬁ.nkuﬂlintmtyon. riﬂllyltlhthilm
memiohlmmmeruumhfw

exhibition.

Again I o8 1 well as those of the Museum,
I express my own personal thanks, as
for your gﬁ-:a_.pcity which made this exhibition possible.

sw.
Rﬂl‘. 8. Neu
Assistant Curator
Enclosure: Receipt of Delivery

I1lustrated Checklist
Itinerary
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//{¢24462\/cev

MARTHA JACESON GAULERY v yort 2l m y o gk

Inc.

May 21, 1968

Mrs. Renee Neu
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mrs. Neu:
Would you please be kind enough to release and
deliver to the Jewish Museum the following

painting:

Lucio Fontana Spatial Concept Attese Red
with 5 Cuts, 1960 o/c 38% x 51%.

Thanking you in anticipation for your cooperation,

Sincerely,

S iv/Cse

Harold ﬁéré

ah
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mm m, ® 32 east 69, new york, n. y. 10021

Miss. Judith Warren
Circulating Exhibitions

The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Miss Warren,

C/ &7 @

® phone yu 8-1800 @  cable jaygalry

March 27,1968

In reply to your letter of March 22, please return the Burri and Fontana

paintings to the following:

Burri
NERO PLASTIC LA 3
ROSSO PLASTICA LA 1

NERO PLASTIC LA 1

Fontana

6673 SPACIAL CONCEPT ATTESE RED
WITH FIVE CUTS

7220 NEW YORK 21

Thank You for your cooperation in this matter.

Sincerely,

PaKnueia Lo

Patricia Willis
Research Librarian

Santini Bros.
Santini Bros.

Santini Bros.

Santini Bros.

Martha Jackson Gallery
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The national circulating exhibition BURKI AND FUNTANA evoked a most eager
and' interested response fhroughout ite long tour, and I am writing now to ex-
press my thanke for your loan of Fontana: C.5. "Attese" which contributed so
muich to 1%. buuty and success. -

ed that the exhibltion :vnu be m tibu-
ca. m&t:m enabled it to ﬂug].i

i:mhzr”wptxmmagnun&wtmmhum
return us. enclose another ¢ “'haknﬂlnd
the exhibition's 1tinerary which t‘%un;w will you,

Again ngry I express my own personal thanks, as well a# those of the
Museum, for your generosity which made this exhibition possible.

Renée 3, Neu
Assigtant Curator

Enclosures Receipt of Delivery for Fontana: C.S. "Attese"
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&t. Gruhnz Laurini
St
¥ilan, %uhr

Dear Dopp. Lauwrini:

The national circulating exhibition BURRI AND FONTANA evoked a wost egger
and interested response throughout its long tour, and I am writing now to ex-
press my thanks for your loan of Fontana: Portrait of Iris c!F ‘whieh contrib-
uted so much to lts beauty and success. R

L s O petilier

I was particularly plessedtbhdtithe exhibition could be shown at institutlons
mmmm1mtmmuodittormh - ; of
the country. Our active program of international circulating e t :
us to introduce American art to many countries that have
it ImplrﬁquMJypln-odmtthistm“mahlew
two mmzrmmimwmnuummtumm
their work to a large audience.

Eaclmodi-ourkpuiptoz“mmwmhwukmtmm

peturn to us, I alsoc enclose another copy of the lustrated “hecklist and
the exhibition's itinerary which I think will interest you,

£
uylmaswmwmm,uunuthmdﬂum%
for your gemerosity which made this exhibition possible.

) Pk

Singerely,¥ & WENITES

Renée 5. Neu
Assistant Curator

Enclosure: “sceipt of Delivery for ‘ontana: Fortrait of Irls Clert
I :
Ilustrated “hecklist
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C/E 65-6
green
DHD, RSN, JW

May 23, 1968

Mrs. ll. Gates Llﬂ!d
"Linden®

Darby foad
Haverford, Pennsylvania
-

Mettetasd. Fisuneirund . R

fonsl cireulating exnibition BURRLI AND JUNTANA evoked a most eager
Mmmetiulmm,denwnlngmuw
my thanks for your loan of Burri: Combustione Legno 13 which contributed so much
to its beauty and success.

. Twas particularly pleased that the
; - geographical

Again I express my own perscnal thanks, as
for your ;ma::!.w vhich made this exhlbition possibles

sw'

M!S.lul
Assistant Curator

Enclosure: wumm:umcmmmu
Mlustrated “heciklist
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speed the

dispersal process nnﬂgwﬁu’r"
kindly let us know where you would like you loan returned.
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Mrs, Lina Luccichenti
Via del Circo Hassimo 9
Kome, Italy

Dear ¥rs. Luccichenti:

The natlonal circulabing exhibition BURKL AND FUNTANA evoked a most eager
and interested response throughout its long tour, and I am writing now to

express my thanks for your loan of Burri: Nero Rosso e Legno which contributed
go muich to its bteauty and succesas ‘

I was particularly pleased that the exhibltion could be shown at institu-
tions whose wide geo esl distribution enabled it to reach people in all
papts of the country. Our active program of internatlonal cirgulating exhibi-

enablesuus to introduce .merican art to many countries that have never
exposed to it} xuwmumupmudwuthu time we were able to
the work of two such eminent Italian artists to the United “tates and
toaxpossﬂmirmrkt.oamwhrgemdimo. { yoi
"™ ‘
bnclosed is our Recalpt of Delivery which we ask that you sign, date and
to us. I also enclose another copy of the Ilustrated Checklist and
exhibition's itinerary which I think will interest you.

mylmmuwuuupermlthmkn,umuumamm
your generosity in making this exhibition possible.

Sincerely,

Renée S. Neu
Assistant Curator

Enclosure: leceipt of Delivery for burri: Nero Hosso e Legno
[lustrated “hecklist
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-

1 3 (s
March 29,I96t

Mrs. Judith Warren,
agent for The MNuseum
of Modern Art, N.Y.

Dear Mrs. Warren,

I have received your letter of March 2I, 1968 ;
it is all right for the expedition of the ship-
ment and you have my correct addrese that I
confirm to you: \
Mrs. Lina ILuccichenti, Via del Circo Massimo 9
Rome, Italy
Thank you very much for your: interest in the
matter.
Sincerely,

Lina Lueecichenti

- ) ) gt
Y W, ‘{L\K& \ LE ) Q.L.Lj_“\
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o/t és @
Jo/  DKD

i Marlborough Galleria d'Arte
a r 0 ro u g Via Gregoriana 5 Roma 00187

Telefono: 684.678
Cable: Bondartos, Roma

Judith Warren
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, N,Y, 10018

‘ome, May 3rd, 1968

Dear Miss Warren,

I must apologize for having waited so long in answering
your letter of April 5, but I had to make some inquires
about the painting by Fontana,

Yes, it is OK that you return this work to M arlborough
Gerson Gallery - New York as it had been consigned to
them from the beginning,

My very best regards,

Bruno Herlitzka

London: 39 Old Bond St, W 1
New York: 41 East 57th 51, N.Y. 22

C.CLA 26220,
e T Sy =  —
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| Mﬁﬁb{‘ DU

Mr. Bruno Herlitzka pet
Marlborough Yalleria d'Arte
Via Gregoriana 5

Home, Italy

Dear Mr, Herlitska:
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M a rl b 0 ro u g h [’Zj s K. ol

ﬁ
Telefono: 684.678
Cable: Bondartos, Roma

Judith Warren
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York 10019

Rome, April 2, 1968
Dear Mrs, Warren,

with reference to your letter of March 21 concerning
the Burri-Fontana exhibition, please return the
Fontana paintings to our address in Rome, care of
our shippers:

Bruno Tartaglia & Co,.,
piazza di Spagna 26 - 27
Roma

The Burris, I suppose, were shipped to you directly
from him, We don't represent anymore this artist,
but I can give you his private address:

Alberto Burri
Grottarossa - Casale 14
Roma

It is anyway essential that you make two different
shipments as we will not be able to take care of Burri's
works,

Waiting for your good news, I am,

Very sincerely Yours,

INAIRHYN

Bruno Herlitzka

London: 39 Old Bond St, W1
New York: 41 East 57th 5t, N.Y, 22

CC.LA 262202
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September 9, 1068
Mr. Davia MeKeo
Marll Gerson Gallery
41 East 57th Street
New_York, New York

Dear Mr. Mckee:

s The nmatlonal eirculating exhibition BURRI AND FONTASA evoked o
‘most eager and interested repponse throughout its lemg tour, and T
am writing now to express my thanks for your loans of the two ?antm'
which contributed so much te its hautrandmc. .

. parti, umwmmmumu T
_-';pgtlnt‘mwhuw!h goeographical distribution emabled ir to reach
pe _all parts of the country, As yow probably know our sctive .
pr of international circulating exhibitions ensbles us to imtroe-
muttnmmuiuthnthw.mmmtoln
!'u particularly gleased that this time we were able to bring the work
of two such eminent mummmsumwsm-eum -

thelr vork to 4 large sudience. i red rned.

Enclosed 15 our Recelipt of Delivery which we ask that you sign,
date and return to us, I also enclose another copy of the 11lustrated
Checklist and thoe exhibition's itinorary which ! think-wiill 4Anterest
you. Finally T take this opportunity teo return photographs which 1
borrowved when doing research for the exhibition.

o

Again may T expross my own personal thanks, as wall'ms these of the
Museum, for the gallery's gemerosity which made this exhibition possible.

Sincerely,

Renfe 5, Neu
Assistant Curator

Enclosure: Receipt of Delivery for: Fontana, £,S. (66,857)

Pﬂﬂ:m, w- (“h”’)
Tl lustrated Checklist
Itinerary
Four photographs
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green
DHD
RSN
JIW

Mrs. Harry O. Maryan
1521 Vilas Avenue
Madison, Wisconsin 53711

Dear Mrs. Maryan:

. The naticnal circulating exhibitlon BURAL AND FUNTANA evoked & uos:o eager
mwwwmtiulmgmr,mlmmmm

s me thanks for your loan of Burri: Sacco which contributed so much %o

its beauty and saccess.

| particulirly pleased that the exibition could be shawn at insti-

'ﬁui:-':mmni;amﬂlmxmumumummmu.
Our active program of international cireulating

' art to many coustries that have

of our Heceipt of Delivery which we ask that

%o us. Mr. Siegrisd Adler will re¢eive the original,
ved the worke [ also enclose another copy of
exnibition's itinerary which L thiak will

s 3

personal thanks, as well as those of the Museum,
this exhibition possible. R A

Sincerely,

lHenée 5, Neu
Assistant Curator

WMWMWMMW Burri: Saceo
R
Illustrated Checilist
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MRs. HARRY O. MARYAN
1521 VILAS AVENUE
MADISON, WISCONSIN 53711

15 March 1968
Dear Sir:

I am seriously considering an offer I have
to sell the Burrl Sacco I 1loaned you for
exhibit, The buyer wants to know the slze
of the painting and I do not have the in-
formation. Would you kindly send me tne
measurements at once, and hold sending the
painting back to me until I give you further
instructions., If I decide to sell it, 1t
will be sent collect to Switzerland.

111 you also let me know when the exhlbit
will be over? I have bsen 11l all year, in
and out of the hospital. At present I am in
a brace with a broken collar bone and cannot
get to my files, so I shall have to rely

on your help with the démenslons of the
painting and the dates when the exhibit will
be over.

Sihcerely yours,




Series.Folder
nH.2.138.5.3

Collection:

8
G
=
8
=
&
o
3
e
[
o
=
>
=
=]
M
S
o
>
:
g

The Museum of Modern Art Archives, NY

‘il

&




Series.Folder
I.2./1385.1

Collection:

fiii:
Syigads
il
“3332 i
: ummuw 133
uﬂ%ﬁmm mmu

Thank you for your cooperation and patience,
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June 3, 1968

Mre m Bmm
Via Foscari 5
Hilan, Italy

Dear lir. Spaggiari:

The national elreulating exhibiti cked a most
on BURRI AND FONTA eager
and interested response gr;:;nlghmt its long tour, and I k &tlng.m to express
- wurm.lm tana C.8, (1959) widch contributed so much to its

I was particularly pleased that the
exhibition could be whown at insti
tions otmthlmommw distribution enabled 1t to reach peop 5

Enclosed is our lecei L

puofﬂﬂivmminhmukmat

m&g. 'Ialnmcloumothn-oopyarthonlmmtﬁu
m:ltimnrymichIthinkuﬂlintannm.

Again may [ express my own onal '
= aprry B tl;’::. bimu" as :10:1 as those of the Huseum,

Sincerely,

Renée S, Neu
Assistant Curator

Fnclosure: Receipt of Delivery fors ¥
_ mcho:ﬁn“' ontana: C.8,
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Mre Richard S. Zelsler
1 Esst 57th Street
Suite .

New York, lew York

Dear Mr. Zeisler:

The national eireulating exhibitlon BURRL AND FUNTANA evolked a
interested response throughout itd long tour, and I as writing :
:‘mmmmammmg;n_d which contributed so to

its beauty and success.

I was partioularly pleased that the exiibition could be shown at

geographical dlstribation ensbled it to reach people in
eountry. Our active program of international oirculating

us to lntroduce mmm nn:m‘ countries that nhave

: ticularly flénesd f |
u:kt:} f.u:-nah eminent I[talian artists to the United States
to expose their work to a yery large sudience.

and
osed is our Receipt of Delivery which we ukthp;_:uu‘n.gn, date
mh:: us, lialso enclose another copy of the [1lustrated Checklist and
tion's itinerary whieh I think will interest you.

Again Iwwmmumlthmh,uuqluMofm
rar.;raur genervsity which made this exnibition ﬁ__uibh.

Sincerely,

nclosures Keceipt of Uelivery for Surris Green Thread

—
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As it would speed the dispersl process, we would appreciate it 1f
you would kindly let us know where you would like your loan returned,

Thank you for your cooperation and patience.
Sincerely,
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ctober 2L, 196C

Mr. Barnard Walsh
37 Weat 26th Street
Few York, New York

Dear Mr. Walsh:

As I see it, these are the framing orders for WMMRI-FINTANA which I had
not already sent to you. If there are any discrepancies in my information and
yours, could you pleass lst me know? Also, could you tell me if ['ve left out

ing? It's been some time since I've looked at these and 1've forgotten
the detalls of our discussions, so I would appreciaste your corrections for

our records.
Again, we thank you very much for an excellent job.

Sincerely yours,

Mary Stewart
Circulating Fxhibitions

Enclogure: Framing record sheets
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November 11, 1966

Mrs. Winthrop Rockefeller, President
Museum of Fine Arts

MacArthur Park, East 9th & Commerce Streets
Little Rock, Arkansas

Dear Mrs. Rockefeller:

i am writing regarding the circulating exhibition BURRI AND FONTANA which is now
available and will be included in our program through February 1868.

Alberts Burri and Lucio Fontana have been promineat among postwar artists who have
given up traditional media to explore new artistic concepts and materials. Burri was one
of the first artists to expand collage by using burlap and rags as the primary materials in
large, textural compositions, Fontana, by puncturing and slashing the canvas and by means
of relief und gouged-out passages, stones, metallic and brightly colored surfaces, has
sought to create a direct response to materials and physical phenomena and especially to
incorporate space in his work.

The exhibition shows the development of the two artists' work since 1948. Burri is
represented by several of his famous burlap compositions of the early 1950s; one from
the Combustioni series begun in 1857, as well as examples from his sheet iron series be-
gun in 1958 and from a series of the Plasticag begun in 1961. Fontana's "Spatial Concepts,"
the title used for all his works, range widely in style and mood. The exhibition includes
examples of his punctured and slashed canvases, as well as one of the delicate works in
which he employs metallic paint and colored stones. Receat works of 1985 in which a cut-
out of lacquered wood is employed with canvas are also included in the exhibition.

The exhibition consists of 39 works and is available at a rental fee of §500 for three
weeks. Longer showings can be arranged if desired. In addition to the fee, the exhibitor
18 respousible for one-way transportation charges from the preceding city in the itinerary.
The exhibition requires approximately 200 running feet.

1 enclose & copy of the illustrated checklist of the exhibition which is available at 10
cents a copy. Each exhibitor will receive 500 copies.

¥ you would like to have this exhibition at your museum, we shall look forward to
hearing from you.
a s

- Ed rammr i
Sincerely,

» 1 ot e

A W

Waldo Rasmussen
Execuive Director

4 o 5, J t
h«? m w Checklis Circulating Exhibitions
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LIST T0 WHOM THE BURRI AND FONTANA LETTER WAS SENT

Mrs. Winthrop Rockefeller, President
Museun of Fine Arts

MacArthur Park, Bast $th & Commerce Streets
Little Rock,Arkansas

Mr. Walter Hop ps, Director
Pasadena Art Museum

L6 North Los Robles Avenue
Pasadena 1, California

Mr. T. W. Leavitt, Director
Santa Barbara Museum of Art
1130 State Street

Santa Barbara, Calif.

Mr. Fred S. Bartlett, Direckor
Colorado Springs Fine Arts Center
30 West Dele Street

Colorado Springs, Col.

Dr. Otto Karl Bach, Director
Denver Art Museum

1343 Acoma Street, Civic Cemter
Denver, Colorado

Mr. Hermann Warner Williams, Jr., Director
The Corcoran Gallery of Art
Washington 6, D. c.

Dr. August L. Freundlieh

Joe & Emily Lowe Art Gallery
Univeristy of Miami

Coral Bables, Florida

Mr. Gudmund Vigtel , Head of the Museunm
Atlanta Art Association

1280 Peachtree Street

Atlanta, Georgia

Mps. Murisl B. Christison, Associate Director
Krannert Art Museum

Univeristy of Illinois

Champaign Illinois

Mroogrxtworing s

Mr. C. C. Cunningham, Director
Art Institute of Chicago
Michigan Avenue at Adams Street
Chicago, Tllinois

///H](,,r.
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PAGE 2 BURRI-FONTANA LETTER LIST

Mrs. Alfred P. Shaw, President
The Arts Blub of Chicago

109 East Ontario Street
Chicago , Illinois

Mr. A, Franklin Page, Director
J. B. Speed Art Museum
2035 South Third Street
Louisville 8, Kentucky

Mr. James B. Byrnes, Director
Isaac Delgado Museum of Art
City Park, Lelong Avenue

New Orlenas 19, La.

Mr. Charles P. Parkhurst, Director
Baltimore Museum of Art

Wyman Park

Baltimore 18, Md.

Mrs. Sue M. Thurman, Director
Institute of Contemporary Art
Soldier's Field Road

Boston, Mass.

Mr. Willis F. Woods, Director
The Detroit Insitute of Arts
5200 Woodward Avenus
Detroit 2, Michigan

Mr. Anthonoy M. Clark
Director

201 East 2Lth Street
Minneapolis Institute of Arts
Minneapolis, Minnesota

Mr. Martin Friedman, Director
Walker Art Center

1710 Lyndale Avenue South
Minneapolis 3, Minnesota

Mr. Charles Buckeley, Director
City Art Mussum of St. Louis
Forest Park

St. louis 5, Missouri

Mr. William N. Eisendrath, Jr.
Curator of Collections
Department of Art & Apchaeology
Washington University

St. louis, Missouri

Mr. Norman A, Geske, Director

!&Mewbram Art Galleries

Lincoln 8, Nebraska
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¥r. Bugene Kingman, Director
Joslyn Art Museum
2218 Dodge Street
Omaha 2, Nebraska

Mr. Laurence Sickman, Director
William Rockhill Nelson Gallery of Art
L525 Oak Street

Kansas City 11, Missouri

Mr. William Hutton, Director
Currier Gallery of Art

192 Orange Street
Manchester, New Hampshire

Mr. Gordon Mackintosh Smith, Director
Albright -Knox Art Gallery

1285 Elmwoode Avenue

Buffalo 22, New York

Mr. Paul N. Perrot, Director
Corning Museum of Glass
Corning, New York

Mr. Harris K. Prior, Director

The Rochester Memorial Art Gallery
L90 University Avenue

Rochester 7, New York

Mr. Edward H. Dwight, Director
Munson-Williams-Proctor Insitute
310 Genesee Street

Utica, New York

Dr, Justin Bier, Director
North Carolina Museum of Art
Raleigh , North Carolina

Mr. Edward B. Henning
Curator of Contemporary Art
Cleveland Museum of Art

East Blvd. & Bellflower Road
Cleveland 6, Ohio

Mr. Thomas C Colt, Dyrector
Dayton Art Ipstitute
Forest & Riverview Avenues

__Eyton%ﬂhio A NSSECSER BEGIN M{/ ///“'//é(g

Mr. Otto Wittman, Director i
Toledo Museum or’m DA &
Monroe Street at Scottwood Avenue

Imdd Toledo 1, Ohio

Mr. Donald G. Humphrey, Director
Philbrook Art Center

2727 South Rockford Road

T +. =& Oklahoma
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Dr. Francis ﬂw‘bon, Director
Portland Art Museum
S.W.Park at Madison Street
Portland 5, Oregon

Mr. Gustave von Groschwitz
Director

Carnegie Insitute of Techn ology
Schenley Park

Pittsburgh 13, Pa.

Mr. Merrill C. Rueppel, Director
Dallas Museum of Fine Arts

Fair Park

Dallas 26, Texas

Mr. James Johnson Sweeney , Director
Museum of Fine Arts of Houston

1001 Bissonnet

Houston, Texas

Mr. John Palmer Leeper, Director
Marion Koogler McNay Art Institute
6000 North New Braunfels

San Antonio 6, Texas

Mr. Leslie Cheek, Jr., Director
Virginiai Museum of Fine Arts
Blvd. & Grove Avenue

Richmond 20, Virginia

Mr. Tracy Atkinson, Director
Milwaukee Art Center

750 North Lincoln Memorial Drive
Milwaukee 2, Wisconsin

Dr. Richard E Fuller, Director
Seattle Art Museum

Volunteer Park

Seattle 2 Washington

Mr. David G. Carter, Director
The Montreal Museum of Fine Arts
1379 Sherbrooke Street, West
Montreal 25, Quebec, Canada

Mr. J. W. Borcoman, Director
Exhibition Extension Series
National Gzllery of Canada
Ottawa L, Ontario , Canada

Mr. W. J. Withrow, Director

The Art Gallery of Toromto

Grange Park

Toroute 2 B, Ontario, Canada

Mr. Richard B. Simmins

Vancouver Art Gallery,xX=kk§ 11,5 West Georgia Street, Vancouver 5, Brit. Columbia
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Dr. Ferdinand Eckhardt, Director
Winnipeg Art Gallery
Civic Auditorium
Winnipeg 1 , Manitoba, Canada

Mr. Daniel Robbins, Bimsnhon
Museum of Art

Rhode Island School of Design
22l, Benefit Street
Providence 3, R.I.

Donne R.D.A.Puckle, Acting Director
Phoenix Art Museum

1625 N. Central Ave.

Phoenix, Arizona

Mr. Kenneth Donahue, Director
los Angeles County Museum
Los Angeles 7, Calif.

Mr. Charles Millard

The Washington Gallery of Mpdern Art
1503 21st Street, N.W.

Washington 6, D. C.

Mr. William A. Leonard, Director
Contemporary Arts Center

113 West Fourth Street
Cincinnati, Ohio

Mr., Edmund K. Kushn, Assistant Director
Columbus Gallery of Fine Arts

L4BO Egsst Broad Street

Columbus 15, Ohio

Mr. Edgar Mayhews, Assoc. Director
Lyman Allen Museum

100 Mohegan Avenue

New London, Comnecticut

Mr. Alfred P, Maurice, Director
Kalamazoo Institute of Art
Kalamazoo, Michigan

Mr. Warren Beach, Director
Fine Arts Gallery of San Diego
Balboa Park, P. 0. Box 2107
San Diego 12, Cali.

Mr, Tomas S Tibbs, Director
Des Moines Art Center
Greenwood Park

Des Moines 12, Towa

¥r. Donald B. Goodall, Chairman
Department of Art, The University of Texas, Austin 12, Texas




Collection:

Series.Folder:

' The Museum of Modern Art Archives, NY

CE

II.2.1385.1

Mr. Albert S, Roe, Sr.Gurator
Cornell University

Andrew Dickson White Mussum of Art
Ithaca, New York

Mrs. Mieiam Jagger
Assistant to the Director
De Cordova Museum
Lincoln, Mass,

Dr. Henry Hope, Head
Depariment of Fine Arts,
Indiana University
Bloomington, Indiana




.

o e % Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE o2 13851

I’//kﬁ
2l I

L=

KRANNERT ART MUSEUM

College of Fine and Applied Arts, University of Illineis, Champaign 61820

November 18, 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions

The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

Yes, we would like the BURRI AND FONTANA exhibition.
If Marie Frost can give us the JEWELRY BY PAINTERS AND SCULP-
TORS for April 14 - May 12, 1968 (I have written to her), we could use
the BURRI AND FONTANA on a twin bill with a photography exhibition
we have scheduled from October 15 - November 12, 1967, or possibly,
but not as conveniently, from December 22 - February 4, 1968.

We would not want to pay a double fee for this December -
February period, however, as there are no students here through Christ-
mas and New Year's and exams begin January 14 and are followed by mid-

semester vacation. So the October - November dates would be by far the
best.

Thank you for bringing this to our attention,
Sincerely yours,
Uit El ..

(Mrs.) Muriel B. Christison
Associate Director

MBC:ff

Telephone: Area Code 217 - 333-1880
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Mrs. Neu

Gail Hoag

The Museum of Modern Art

Date BURRI=-FONTANA
Catalog corrections - dimensions)

1. 66,1026
2. 66,855
3. 66,948
hoe 66,869
S 66,1153
6. 664852
7. 66,1017
8. 66.1028
9. 66,1029
10, 66,1157
11, 66,1083
12, 66.1082
13, 66,810
1k, 66,851
15, 66,868

16, 66,108l

17, 6648L9
18, 66.850
19, 66,854
20, 66,1088

Green Thread

Strappo

Saceo

Composition

Sacco e Bianco
Lower Red

Rosso e Nero

Sacco e Nero 3

Nero con Punti Rossi
Combustione Legno 13
Combustione Plastica
Nero con Punti
Grande Ferro, M 1
Grande Ferro M 5
Grande Ferro M L
Nero Rosso e Legno
Nero Plastica IA 1
Nero Plastica 1A 3
Rosso Plastica 14 1
C.S. 1049

o/ ¢6-6

ce: Mary Hinkel

0.K.

3l 3/8 x 22 3/
39 3/8 x 33 7/8"
0.X.

0.K.

39 1/ x 33 7/8"
39 3/4 x 3k 1/2v
39 3/8 x 59 1/h"
21 1/8 x 74 3/4"
59 x 39 1/8"
0.K.

78 5/8 x 50 1/2"
0.K,

40 1/8 x 78 3/un
78 5/8 x Th 7/8"
0.K.

48 1/8 x 18 1/8
0.K.

0.K.

0.K.
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21, 664945  C-S. 1955 0.K,

22, 66,102k C.S. 1955-56 B 36 1/l x 28 3/4*
66,799  C.S. 1955-56 28 7/8 x 23 3/u"
66,1091 C.S. 1959 0.K.

6641089 C+S+ Venice Moon 0.X.

66,947 C.S. Quanta 0.K. (2)
f-¢

27. 66.866  C+S+ Attese 39 1/2 x 31 1/2"
28, 66,856 €.5. Attese 0.K.

29, 66,1085 C-S. 1961 0.K.

30. 66,8577 ¢ 192 57 1/2 x Lsn
31, 66,858  C*S* 1962 0.K.

32, 66.867  C.S. New York L6 1/8 x 22 1/8»
33, 66,1090 Portrait of Iris Clert 0.K.

3k, 66,809  Spiral Concept 8 fW/y Euert Wil
35, 66,1023 G- 1965 0.K. '
36, 66,1078 C'S- 1965 0.K.

37, 66,1086 C-S. 1965 0.K.

38, 66.946  C->* Attese 0.K.
39, 66,1087 C' 1965-66 0.K.
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Introduction

Italian painting throughout the years has been influenced
by a long humanistic tradition and an historical concept of
esthetic values which has manifested itself in the continued
use of traditional materials and in the often highly painterly
quality of the works. Contemporary Italian artists of great tal-
ent and creativity have tried, with varying success, to free
themselves from this heritage, but in the postwar years, two
major forces, the Catholic Church and the Communist Party,
have blocked their way. Despite the polarity of their basic
premises, the Church on the Right and the Party on the lLeft
have shared an equally dogmatic approach to art, Their con-
cept of art as primarily an instrument of propaganda has
made them generally oppose “formalism™ and favor figura-
tion, though they have sometimes been willing to accept a
watered-down form of abstraction, Since in Italy both these
powerful forces exert their influence in every walk of life, the
result hos been the perpetuation of certain conventional
forms and styles.

Alberto Burri and Lucio Fontana, the two artists presented
here, have been leaders in the last twenty years in the attempt
to develop o new artistic language and to achieve new es-
thetic values. Both extremely independent individuals, they
have opposed any coercing fraditionalism, whether it was
due merely to a reluctance to embrace radical innovations,
or to a desire to make art serve extraneous purposes. Highly
inventive in extending and varying the use of materials and
techniques and boldly exploiting textures and light, they have,
with different means, exploded the canvos into a new spatial
adventure,

Burri is a stubborn, straightforward, laconic man who does
not discuss or write about art and will rarely make statements
about his paintings. The various periods of his work are close-
ly connected, and the development is logical and almost in-
evitable. The paintings in somber tones and undeclamatory
style tell of Burri’s moral and esthetic principles. As a surgeon
in the ltalian Army during Werld War |1, Burri was taken pris-
oner in North Africa and later transferred to a detention
camp in Texas. Having started to paint in those difficult years,
he has tried to convey man's suffering. It would have been
easy for him to emphasize tragic events that prompted cerfain
works with appropriate titles, but he has always preferred fo
use generic and almost anonymous titles: Sacco, Plostica, etc.

Burri was one of the first artists of his generation to utterly
shock the spectator by using such “humble and ugly” mate-
rials as burlap, rags, pitch, later charred wood, iron sheets,
and finally plostic sheets to “make” his paintings. After the
first impact, which has all the brutality of directness, one is
almost reluctantly captured by the subtle and understated use
of color with sharp contrasts of red or black, by the variety
of textures, by the lacerations and lovingly stitched wounds;
there is an enormous dignity and tragic beauty in these paint-
ings, be they Sacchi, Ferri, or Plasticas. And eventually it
becomes apparent that, in spite of all his innovations and his
breaking away from tradition, Burri’s paintings are very archi-
tectural and classical, extremely controlled so that nothing is
laft to chance. The closing lines of Pierre Restany’s article on
Burri (Cimaise, no. 59, May-June 1962) are: “This is doubtless
why in spite of hundreds of imitators scattered all over the

world, Burri remains inimitable, sclitary, unique: a great fig-
ure al the heart of a great oeuvre.”

Fontana is a worldly and extroverted man; he hos exten-
sively expounded his theories on art in several manifestos, in
which, reacting to the scientific and technological revolution
of our time, he proposes that “matter, color and sound in
motion are the phenomena whose simultaneous development
is an Integral part of the new art.” Experimenting with great
imaginative restlessness, he tried to bring the elements of
space and time into his works. By puncturing the canvas, put-
ting lights behind it, he added a new dimension fo painting

The same concepts govern his paintings and his clay sculp-
tures, In fact, he himself never defines his works as “paint-
ings” or “'sculptures,” but uses for all the general term
“Spatial Concept.” The only exceptions are the Aftese,
Quanta, and Fine di Dio series

In an interview with an ltalian magozine (L'Europeo, July
1946), Fontana restated his principles: “The slash is the begin-
ning of certain things. It is the point of arrival of the Spatialist
Movement. | am obsessed with spatial nothingness: | want to
show that space is behind and around the painting. | also
want people fo understand that fraditional easel painting is
dead, finished forever, and that one cannot go back.”

Fontana: C. 5§, Quanta, 1959-45

.=

While dogmatic in his wrifing, in his artistic work Fontana
employs the arfist’s privilege of expressing himself in the way
which best suits him at the moment and switches from a rich
playful bareque to the most severe and restricted style. Yet
this is never done as a form of mere self-expression, but rather
to the end of expressing the objective reality around us.

Some works, particularly the ones with large holes, often
have a forbidding quality. As implied in their title, the slashed
canvases which he calls Attese [Wailing) acquire a particular
feeling of suspense. But frequently Fontana's optimism miti-
gates his formal statements with intense, shocking colors, with
precious surfaces—silver, gold, studded with stones or col-
ored glass—and with brightly colored fields that delight the
senses.

This selection hopes to show both artists’ development and
accomplishments, although many paintings were too fragile
to be included. The exhibition should also make evident why
both Burri and Fontana are widely regarded as the source of
many contemporary trends in art, and why a large number of
young artists have been stimulated by their work. R.S.M.
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Alberto Burri

1915 Born in Citta di Castello, Iltaly.

1940 Received degree in medicine and was drafted as
surgeon Into Itallan Army,

1944 Taken prisoner in North Africa, then transferred

to detention camp at Hereford, Texaes.

1944-45 At detention camp started to paint.

1946-47 Returned to Italy. First one-man show: Galleria
la Margherita, Rome.

1949-51 Gobbi (hump-backed paintings): small series of
canvases in which bulges are intraduced as part of the
composition,

1950-51 With Marce Bellocco, Giuseppe Capogrossi, and
Ettore Colla formed the Origine Group which issued a
manifesto. Group exhibited at the Galleria dell'Obelisco,
Rome, where Burri showed his first Catrami (pitch paintings)
and Muffe [mould paintings).

1952 Started his Sacchi [burlap compositions)

1957 Combustioni [Combustions): started using acetylene
torch to make compaositions mainly of canvas and charred
wood or paper on canvas.

Burri: Socco & Bionco. 1953

1957-58 One-man show organized by collector G. David
Thempson, shown at Carnegie Institute, Pittsburgh; Arts Club
of Chicago; Albright-Knox Art Gallery, Buffalo; San
Francisco Museum of Art.

1958 Began Ferri series [iron compositions). Works made
from freely cut and soldered sheets of metal. Used the torch
to impart to them subtle and elusive colors, First major
award: Third Prize, Carnegie International Exhibition,
Pittsburgh. _
1940 Awarded International Association of Art Critics Prize,
XXX Biennale, Venice.

1941 Started using shee! upon sheet of fransparent plastic,
some over a colored background, to make Plosticas, again
burnt and scorched compositions.

1964 Received Premio Marzotto, ltaly.

1966 Bianchi (Whites): new series of “collages” in painted
canvas and vinyl; exhibited for the first time in one-man show
at XXXl Biennale, Venice. More serene than preceding works

Lucio Fontana

1899 Barn in Santa Fe de Rosario, Argenting, of Italian
parents.

1905 Family moved to ltaly.

1927-29 Studied at Accademia di Brera, Milan, under
Adolfo Wildt, a neo-classical sculptor. Interested in Futurism.
1930 First one-man show: Galleria del Milione, Milan.

1934 Absiract sculpture in metal and concrete.

1935.36 Worked in high-fire ceramics. Signed Turin
avant-garde manifesto. Designed ceramics for Manufactures
de Sévres.

1939 Returned to Argentina, where he spent war years

Won official commissions and prizes for representational
sculpture,

1944 Helped found Academia d'Altamira, Buenos Aires.
With his students published Manifiesto Blanco (White
Manifesto), which expounded new philosophy on art.

1947 Returned to Milan and founded Spatialist Movement

in Italy. Began application of spatialist techniques to sculpture
otherwise baroque in character. Spaziale, first in a series of
Italian manifestos.

1948 Produced first drawings and paintings with perfarations.
Second manifesto.

1949 Began to title his various works Spatial Concept.

1950 Helped draft third spatialist manifesto which proposed
rules and regulations for Spatialist Movement. With architect
Baoldessari executed suspended celling for Breda Pavilion

ot Fiera Campianaria, Milan, and movie theater ceiling for
Sidercomit exhibition at Fiera Campionaria, Worked with
perforated steel and dart-shaped fluorescent fubes,

1951 With Baldessari created spatial arabesque of 900 feet
of flucrescent tubing in Grand Staircase of Fine Arts Polace
at IX Triennale, Milan. Fourth spatialist manifesto. Fifth
manifesto (Manifesto Tecnico).

1952 Meon-fube sculptures. Paintings with scattered pieces of
glass stuck to surface. Sixth manifesto, intended for television
broadcast.

1953 Spatialist group exhibition, Sale del Ridotto, Venice,
where seventh spafialist manifesto was issued.

1954 One-man show at XXVl Biennale, Venice.

1955 Began sculptures in perforated metal sheets [copper or
aluminum).

1958 One-man show at XXIX Biennale, Venice.

1959 First slit canvases, fitled Attese. Round and polygonal
canvases with one or two slits (Quanta). Pertorated spheres
of clay.

1941 With architect Monti, executed spatial decorafions
with 6000 feet of green fluorescent tubing for exhibition
pavilion at “ltalia 41, Turin, First U. S. exhibition: Martha
Jackson and David Anderson galleries, New York.

1962 Painted series of ovoid canvases with perforations on
a smooth surface titled Fine di Dio. First museum retrospective:
Stadtisches Museum, Leverkusen. Applied spatialist idea to
fashion and presented aluminum-colored dresses with holes.
1964 Spatial environments for XIll Triennale and “Pittura

a Milano dal 1945 al 1944," Palazzo Reale, Milan.

1946 One-man retrospective exhibition organized by Walker
Art Center, Minneapolis, Minnesota. Awarded ltalian prize
for Painting, XXX!| Biennale, Venice.
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The exhibition was selected by Renée Sabatello Neu,
Assistant Curator, The Museum of Modern Art, New York.
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Do_les in parentheses do not appear on the works. In dimen:
height precedes width. *'C.5." in Fontana listing is ariist’s
abbreviation for Cancetlo Spaziale (Spatial Concept)

sions

Alberto Burri

. Green Thread. (1951). Burlap canvas and paint,
353 x 355", Collection Richard S. Zeisler, New York

. Stroppo. 1952. Oil and colloge on canvas, 349, x 2
Martha Jlackson Gallery, New York

. Sacco. [1953). Qil, burlap and muslin, 3914 x 333,
Collection Mrs. Harry O. Maryan, Madison, Wisconsin
Composition. [1953). Qil, gold and glue on canvas and
burlap, 34 x 391/, . The Selomon R. Guggenheim Museum,
New York

. Sacco e Bianco. 1953. Oil ond collage on canvas,
22V x 333", Martha Jackson Gallery, New York

. Lower Red. (1954). Oil and burlap, 39% x 34, °
Martha Jackson Gallery, New York

. Rosso e Nero. (1955). Oil and burlap, 3934 x 343"
Collection Mrs. Lester H. Dana, New York

. Sacco e Nero 3. (1955). Paint and collage on composition
board, 39 s x 59V4 . Collection Achille Cavellini,
Brescia, Italy

_Mero con Punti Rossi. 1954. Paint and collage on canvas,
2154 x 7514 "". Galleria Blu, Milan

Combustione Legno 13. 1957. Charred wood on canvas,

59 x 393", Collection Mrs. H. Gates Lloyd,
Haverford, Pennsylvania
. Combuslione Plostica. 1957. Burnt plastic over canvas,
3934 x 3334 ". Galleria Blu, Milan
Nero con Punti. 1958. Oil on burlap, 78% x 50142
Private collection, Rome
 Grande Ferro M 1. 1958. Iron, 78% x 7834,
Woashington University Art Gallery, St. Louis, Missouri
 Grande Ferro M 5. 1958. Iron, 40Y/s x 79"
Collection Martha Jackson, New York
Grande Ferro M 4. (1959). Iron, 78% x 743 ™.
The Solomon R. Guggenheim Museum, New York
Nero Rosso e Legno. 1960. Oil and wood on muslin,
33V, x 521", Collection Mrs. Lina Luccichenti, Rolme »
Nero Plastica LA 1.1963. Plastic over canvas, 48" x 18Vs".
lent by the artist, courtesy Martha Jackson Gallery,

New York

_Nero Plostica LA 3. 1963. Plostic over canvas, 80V2x 772"

Lent by the artist, courtesy Martha Jackson Gallery,

New York B
' Rosso Plastica LA 1, 1963. Plastic over canvas, 353 x 40",

Lent by the artist, courtesy Martha Jackson Gallery,

New York

Lucio Fontana i
20. C.S. 1949. Natural canvas with holes, 43V x 432",
Lent by the artist _
21. C.5. (1955). Oil on canvas, 57//s x 591", Lent by the arfist,
courtesy Marlborough Galleria d'Arte, Rome
29, C.5. (1955-56). Oil on canvas, 36Vs x 28%".

XXeme Siécle, Paris

C.S. [1955-54). Oil on convas, 283 x 23Vs".
Collection Mr. and Mrs. Brooks Jackson, New York
C.5. [1959). Tempera and gold paint on canvas,

491/ x 65Ya". Collection Mr. Waifro Spaggiari, Milan

5 .5 Venice Moon. 1959, Aluminum paint on canvas,

587 % 594" Lent by the arfist

2%. C.S. Quanta. 1959-65. Gold paint on canvas, 5 irregularly

shaped canvases mounted on panel. Lent by the artist,
courtesy Marlborough Galleria d'Arte, Rome

7. C.5, Attese. 1960. Slashed canvas, 3912 x 314",

29.

31

Collection Philip €. Johnson, New York

C.5. Attese. (1940). Oil on canvas, 384 x 515"
Martha Jackson Gallery, New York

C.S. 1941. Oil on canvas, 25 x 32". Lent by the artist
C.5. [1962). Oil on canvas

Marlbarough-Gerson Gallery, New York

C.5.(1962). Oil on canvas, 57 % x 454"
Marlbarough-Gerson Gallery, New York

Fontana: C. 5. [1959)

32.

83,

34,

35

36.

C.5. New York. [1962). Copper, 46 x 224",

Martha Jackson Gallery, New York

Portrait of Iris Clert. [1962). Gold paint and colored stones
on canvas, 255 x 2114, Collection Dott. Graziano
Laurini, Milan

Spiral Concept 8. (1963). Gold paint on canvas,

313 x 393", Fischbach Gallery, New York

C.S. (1945). Tempera on canvas with cutouts of lacquered
wood, 33V, x 41", XXame Sigcle, Paris

C.5. (1945). Tempera on canvas with cutouts of lacquered
wood, 7956 x 60", Lent by the artist, courtesy Marlborough
Galleria d'Arte, Rome

. C.S. [1965]. Tempera on canvas, 394 x 32

Lent by the artist

. C.5. Attese. [1945). Tempera on canvas, 453 x 358%™,

Lent by the artist, courtesy Marlborough Galleria d'Arte,
Rome

C.S. (1965-64). Tempera on canvas with cutouts of
lacquered wood, 69 x 69, Lent by the arfist




The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

II.2.138.5.1




N

'FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

n.2.138.5.1

%
3
t

7 SNYO1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE Im.2./385.1

The Museum of Modern Art Archives, NY

cjE LS

BURRI ~ FONTANA 1966 - 68

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS =~ BOX #l: « 2 paintings

NOTE: This box contains 2 paintings that are flat packed, therefore lay box flat
for unpacking,

le Top painting 66,1078, Untie strips and remove Braces #1l & #2 from 66,10782
1ift out braces, Before untieing cloth strips please notice how they are tied
to suspended elements so that they can be repacked in a like manner,

2, Lift out painting with CARE as it will soil and damage easily if one is not
CAUTIOUS,

Bottom painting 66,1087, Untie cloth strips and remove Braces #3 & #l from
66,10873 1ift out braces, Again before untieing braces note how they are tied
to suspended elements so that they can be repacked in the same manners

Lo Lift out painting with CARE to avoid damages and soiling the face of the
pa.int.ing.

5. Replace braces in box; replace lid on box and be sure to save all box bults.

PACKING INSTRUCTIONS ~ BOX #l: =~ 2 paintings

NOTE: BEFORE REPACKING PAINTINGS, REWRAP THEM IN GLASSINE PAPER AND BE SURE TO
LEAVE A CUT~OUT AREA SO THAT THE CLOTH TAPES CAN BE TIED TO THE SUSPENDED
EIEMENTS OF BOTH WORKS. A box containing a fresh supply of glassine paper
is provided in the bottom of this box.

1. Place 66,1087 FACE UP in the bottom of the box,
i A S

2. Place Braces #3 & #L in slots provided and tie cloth tapes to suspended elements
as they were when bcx was unpacked,

3, Place 66,1078 on top of Braces #3 & #L FACE UP with top of painting at end of
box marked with the corresponding number,

L. Place Braces #L & #2 in slots provided and marked accordingly and tie cloth
tanes to suspended elements as they were when box was unpacked (ocne at top and
one in middle of painting.)

5, Replace 1id and bolt SECURELY.

TNCLUDED IN BOX #1: 66,1078 Fontana C.S. (1965) ILacquered wood & canvas
“~66,1087 ~~Fanbana  C.S. (1965-66) Tumpera on canvas with
cutwouts of lacquered wood

[MPACKING INSTRUCTIONS = BOX #2: « 7 paintings

1, Remove paintings ONE AT A TIME, DO NOT DROP,
(continued, Page #2)
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2, Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS -~ BOX #2: ~ 7 paintings

1, Replace paintings in grooves according to indicated numbers. Be sure paintings
are facing in direction indicated by arrows; FACE TO FACE and BACK TO BACK,
except for two end paintings which should both face to ingide of the boX.

2. Replace 1id and bolt SECURELY,

INCLUDED IN BOX #2: 66,1086 Fontana C,S. (1965), Tempera on canvas

66,948  Burri SACCO (1953), 0il, burlap, & muslin

66,1023 Fontana C.S, (1965). Lacquered wood & canvas

66,1083 Burri COMBUSTIONE PIASTICA, 1957. Burnt plastic
over canvas

66,852  Burri LOWER RED, (195k). 0il, burlap

66,1017 Burri ROSSO E NERO (1955). 0il & burlap

66,854 Burri ROSSO PLASTICA IA 1. 1963, Plastic over
canvas

UNPACKING INSTRUCTIONS =~ BOX #3: = 3 paintings

1, Remove paintings ONE AT A TIME. DO NOT DROP,

2, Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS - BOX #3:¢ « 3 paintings

1. Replace paintings in grocves according to indicated numbers, Be sure paintings
are facing in direction indicated by arrowss the two end paintings must face to °
the inside of the boXe

2, Replace 1lid and bol% SECURELY,

TNCLUDED IN BOX #3: 65,810 Burri GRANDE FERRO M 1, 1958, Iron
66,866 Burri GRANDE FERRO M lo (1959). Iron
£6,850 Burri NERO PLASTICA LA 3, 5963, Plastic over canvas

UNPACKING INSTRUCTIONS = BOX #hs « 6 paintings
1 Ticle Poster
1 Introductory Poster
39 Title Labels
Conditicn Record Shoets

1, Remove paintings ONE AT A TIME. DO NOT DROP,

2, Please note the small box conteining 39 Title Labels in the back of the box, Do
not lose wing bolts, Replace after removing labels,

(Centinued, Page #3)
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3. Remove Title Poster and Introductory Poster from compartment on 1id of DoXe
i, Note CONDITION RECORD SHEETS also packed in compartment on lid of boXs

5« Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS = BOX #L: ~ 6 paintings
1 Title Poster
1 Introductory Poster
39 Title lLabels
Condition Record Sheets

1. Replace Title Poster and Intorductory Poster in compartment on 1id of boxs Pack
FACE TO FACE with cardboard between the faces,

2. Replace CONDITION RECORD SHEETS in ewn compartment on 1id of boxe

3o Replace 39 Title Labels in small box at back of large box before packing
paintings,

Lo Replace paintings in slots as indicated by corresponding numbers and arrows,
FACE TO FACE and BACK TO BACK with the two end paintings facing toward inside
of boxe

5, Replace 1id and bolt SECURELY,

INCLUDED IN BOX #h: 66,1090 Fontana  PORTRAIT OF IRIS CLERT. (1962), Gold paint

& colored stones cn canvas

66,799 Fontana  C,S, (1955«56), 0il on canvas

66,1085 Fontana C,S, 1961, 0il on canvas

66,1153 Burri SACCO E BIANCO, 1953« 0il & collage on
canvas

66.,855 Burri STRAPPD, 1952, Oil & collage on canvas

66,102y Fontana C.S. (1955-56), 0il on canvas

UNPACKING INSTRUCTIONS = BOX #5: «~ 6 paintings

1, Remove paintings ONE AT A TIME, DO NOT DRCP,

2, Replace 1lid and be sure to save all box bolts,

PACKING INSTRUCTIONS - BOX #5: = 6 paintings

1. Beplace paintings in grouves marked with the corresponding numbers and face them
accoxdh_ing to the arrows. Be sure that the two end pairiings are faced Toward
the inside of the 2 it is important to follow arrows as not #l1 works are
face to face and back to becke

2, Replace 1id on box and bolt SECURELY,

(continued, Pags #k)
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INCLUDED IN BOX #S3 66,1082 Burri NERO CON PUNTI, 1958, 0il on burlap
66,851 Burri GRANDE FERRO M 5. 1958, Iron
66,1029 Burri NERO CON PUNTI ROSSI, 1956 Paint & colla ge
on canvas
66,1091 Fontana C,S, (1959). Tempera & gold paint on canvas
66,9451 Fontana C,S, (1955)« 0il on canvas
66,947 Fontana C.S., "QUANTA", 1959, Gold paint on canvas

UNPACKING INSTRUCTIONS « BOX #6: « 7 paintings

1, Remove paintings ONE AT A TIME, DO NOT DROF.

25 Replace 1id and be sure to save all box bolts,

PACKING INSTRUCTIONS = BOX #63 = 7 paintings

1, Replace paintings in grooves marked with the corresponding numbers and face them
according to the arrows, Place FACE TO FACE and BACK TO BACK with the
paintings facing toward the inside of box,

2e Replace 1lid on box and bolt SECURELY,

INCLUDED IN BOX #6: 66,1028 Burri SACCO E NERO 3, (1955)e Paint & collage on

composition hoard

66,1089 Fontana C.S, VENICE MOON. 1959, Aluminum paint on
canvas

664858  Fontena C.S. €1962), 0il on canvas

66,857  Fontana C.S. (1962), Oil on canvas

66,856 Fontana C,S, MATTESE," (1960), 0il on canvas

66,946  Fontana C,S. "ATTESE," (1965)e Tempera on canvas

66,867 Fontana C,S, NEW YORK, (1962), Punctured copper
sheet

UNPACKING INSTRUCTIONS =~ BOX #7: « 8 paintings

1, Remove paintings ONE AT A TIME, DO NOT DROP,

2, Replace 1id and be sure to save 21l box boltse

PACKING INSTRUCTIONS ~ BOX #7: = 8 paintings

1. Replace paintings in grooves marked with the corresponding numbers and face them
according to the arrows, Be surs the end paintings are faced toward inside of 1o
Box and others are FACE TO FACE and BACK T0 BACK,

2, Replace 1id on box and bolt SECURELY,

tcontinued, Page #5)
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INCLUDED IN BOX #7: 66,1157 Burri  COMBUSTIONE LEGNO 13 1957. Charred wood on

canvas

664,849 Burri  NERO PIASTICA IA 1, 1963, Plastic over
canvas

66,108y Burri NERO ROSSO E LEGNO, 1960, 0il & wood on
muslin

66,869 Burri  COMPOSITION (1953). 0Oil, gold & glue on
canvas & burlap

66,866 C.S. "ATTESE," 1960, Slashed canvas

66,809 SPIRAL CONCEPT 8, (1963). Gold paint on
canvas

66,1026 GREEN THREAD, (1951). Burlap canvas & paint

66,1088 C.Se. 1949, Natural canvas with holes

75 x 15 x 86"
L8 x 37 x L5"
88 xi18 x 88
Ll x 34 x 39"
87 x 33 x T1*
69 x 30 x TO"
68 x 11 x 53"
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The Museum of Modern Art

Wr. Lowry Mlss Miller
Mr. Rubin liss Legg

Rende S, Neu
March 11, 1968
BUNRI-FONTANA Dispersal

The exhibition BURRI-FONTANA is due back at the warehouse any day, probably
as soon as the mover's strike is settled.

Most of the Burris were from private lenders, but many works by Fontana were
lent by the artist and they cover the various aspects of nis style, including
that of the last years.

I am bringing this to your attention beczuse we will try to disperse the
works ag soon as they return and [ do not know if there is any interest
on the part of the museum in acquiring a Fontana of a different stylo
from the ones we oOWn.

From a sentimental point of view, I beliwwe that it would be a valuable
mlhdpto}mmmismtvam;mdhubomulrormtm,
i.fﬂumwuldbwomnfhlsmksnw.
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File: Burri-Fontana, C/E 65-6

The Museum of Modern Art

Library
Mary Hinkel, C/E

L/25/67

Information for Vertical Files

I received a letter from Alberto Burri today in which he happened

to mention his exhibitions in America from the years 1952 to 1957.

S1dIE0EY
7 SNVUI

If you don't have this information already, perhaps you could put
it into your vertical files for future reference:

1953: Frumkin Gallery, Chicago
Stable Gallery, New York

1954: Frumkin Gallery, Chicago
Stable Gallery New York

Oakland Art Museum
Fine Arts Center, Colorado Springs
Seligman Gallery, Seattle

1953:"Younger European Painters", Guggenheim Museum, New York

1955 "The New Decade" 22 Eurcpean Painters and sculptors, Museum of Modern
Art, New York
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The Museum of Modern Art

Mrs. Renée Neu

Monroe Wheeler

8 August 1966

Lucio Fontana Monograph
-

The Spanish publisher of this book has asked
if we can sell it at the Museum. Do you think we
should? Could Circulating Exhibitions distribute
copies in connection with your exhibition?

The list price is $3.40.
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¢/E 65-6
Dick Palmer

The Museum of Modern Art

Miss Dudley

Renée Neu

October 7, 1966

Insurance total for BURRI-FONTANA C/E 65-6

The following is the total insurance amount for the exhibition BURRI-
FONTANA (C/E 65-6)

$2L5,517.00
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oy THE MUSEUM OF MODERN ART 11 WEST 53 STREET  NEW YORK 19, NEW YORK

syl ot oss T
»

/ 80

PURCHASE ORDER ‘% 7

Discount :

UNIT PRICE

PLEASE PAY ON THTS OFDER

 Por trip to Toxas to do preliminary research and make
';:hotionl for the BMURRI-FONTANA exhibition as
1lowst

3 days per dism st 25,00 per day
(Maroh 22, 23, 2L)

Additional allowance for expenses
(to be mocounted for upon return)
Ordered

, . . Authoriz
53 by
- ﬂ%aw




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection;

Series.Folder:

CE

II.2.138.5. 1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

[ 3

II.2./385.1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE .2, 138.5. 1

The Museum of Modern Art Archives, NY

¢ct C/E 65-6 L. & L.
M. EE wa

1L, Marzo 1966

Ing- Boschi
Via Giorgio (ian 15
Milano, Italy

Hgreglo Ingegnere,

Faccio seguito alla mia telefonata di queste mattina circa
1'esposizione’ BURRI-FONTANA e le conferno che le sarei infinitamente
grata se volesse spedirci, per aereo, fotogratie in blanco e nero,
oppure leica a colori, dei quadri di Fontana che sono nella sua col-
lezione e che sareste disposti a prestarci. Mandi pure foto e conto

qui a1 Museo, Attention: Mrs. Renée 8. Neu.

1& 'do intanto infommazioni varie sull'esposizione: ho intenzione
di scegliers circa venti opere di ogni artista in modo da creare due
piccole personalis L'espdsizione andrd a Musei e Uniyersi
Stati Unitioe ﬂuzgmm«aum Q.i,tan; ‘sono. da Settemby

al rebbraio L7t YOrosmnm, Avere quadri a lew Yo

hit 3% W Stfof
M at cm delre dpmr“""‘k"ﬂ
¢ ot Clty waich i e epgartEnt

Wnﬁﬁmn mlmﬂu-mmh da chiodoma-chiodo e
le speser d'assicurazione, imballaggio e spedizione deno a carido del
Moseum of Modern Art.

dﬁb‘pen-

m. .‘2“ : B l--.'\l' & ik\t
WW per la sua cortesia e la prego di
gradive; insieme alla Signora Bosehi, i miei migliori saluti,

Ramtl svss, (wld

T Dan e e oS, P ew L st arier 14% weong
Pebraary 1060, Al lGaom »ikl bw ¢ ared By (e Yusaam's weB1a
Wl {1 4006 (8 A e it (Mres) Renke Sebatello Neu
o lapursome, raseporistion, sad ook . Cireulating Exhibitions
Waweun.

REQUESTING PHOTOGRAPHS OF FONTANA'S PAINTINGS IN THEIR COLLECTION AND GIVING




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The M i
e Museum of Modern Art Archives, NY CE T.2.138.5.1

ce:CE-65-6 L&L
Miss Dudley
Brad Gillaugh
RSN
cire
green

April 15, 1966

Mr. Palazzoli
Galleria Blu
Via Andegari 12
Milano, Italy

Dear Mr. Palazzoli:

The Department of Circulating Exhibitions of The Museum of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana, The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is being
organized in response to requests from several institutions out-
side of New York City which have not recently had the opportunity
to present important works by these artists to the publie of their
commimities.

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exeiting exhibition. The exhibition will be
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one-man shows of major works by each artisi. We are therefore
writing to request the loan of your Burri: Nero, 1957 and Nero con
punti rossi, 1956.

The loan period for the exhibition i8 from September 1968 through
February 1968. All loans will be covered by the Museam's wall-to~
wall fine arts insurance poliey during the entire period of loan, Costs
of insuranee, transportation, and packing will be agsumed by the
Museum.
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In the hope you will be able to lead, I am enclosing our loan
sgreement forms in duplicate, the originals to be signed and re-
turned te us, the duplicates to be retained for your records. We
would like w receive all loans during the week of July 18. Our
agent, Jacky, Mueder & Company, P. O. Box 8494, Plazzale
Biancomano 5, Milan, will be initouch with you to arrange pack-
ing and shipping.

1 do hope that you will be able to collaborate with us, as both
Mrs. Neu and the artist feel ihe works are key pieces in the artist's
career.

With many thanks for your generous consideration of this
request,’

Very sincerely

Waldo Rasmussea - ..
Executive Director .

Circulating Exhibitions -

Euclosures: Loan agreement forms for: Burri: Nero, 1957 and
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September 11, 1968

Dr. P. Palazzoli
Galleria Blu
Via Senato 18
Milan Italy

Dear Dr. Palazzoli:

The national circulating exhibition BURRI AND FONTANA evoked a most
eager and interested response throughout its long tour, and I am writing
now to express my thanks for your loan of the two Burri's
rossi and Combustione Plastica which contributed so much to its beauty and
success.

As you probably know our active program of international circulating
exhibitions enables us to introduce American art to many countries that
have never been exposed to it; I am particularly pleased that this time
we were able to bring the work of two such eminent Italian artists to the
Unfted States and to expose their work to a large audience,

1 e very sorry for this long delay in returning the two works, but
I do hope that you are satisfied with the conservation of 4 '

rossi.

Enclosed is our Receipt of Delivery which we ask that you sign, date
and return to us. I also enclose another copy of the Illustrated Check-
list and the exhibition’s 1tinerary which I think will interest you.
Finally I take this opportunity to return photographs which I borrowed
when doing research for the exhibitien.

Again may I express my own personal thanks, as well as those of the
Museum, for your generosity which made this exhibition possible.

Sincerely,

RenSe S. Neu
Assistant Curator
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20121 milano e via senato 18 e telefono 792.404 e telegrammi: galleriablu

Milano,7 marzo 1968

Mrss Renée Sabatello Neu

THE MUSEUM OF MODERN ART

11 West 53 Street- New York City
(U.S.A.)

Exibition BURRI-FONTANA

Da molto tempo non ho notizie della Mostra e
desidererei averne,
In quali Musei & stata esposta ? Quando potro

riavere le opere prestate ? / ¥

Se sono stati stampati dei cataloghi,mi piaca-
rebbe averli,

Phlazzoli

P.S.Come vede,abbiamo cambiato sede, Ora siamo
in via SENATO 18 - La prego prenderne nota
anche per la spedizione dei quadri,

TRANSLATION: He inquires on when ke can have back his loans, also
re catalogs and itinerary.

NOTE CHANGE OF ADDRESS
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Brad
C/F 65«6 L.& L
grean

In risposta alla sua del T‘Hmm 1l'esposizione BIRRI-FONTANA
ha finito i1 tour ed avrebbe gia dovuto essere di ritorno a New York,
Wmﬁmmmvihumummm

1 i quadri fermi all'ultima tappa ma non credo che questa
situagione molto e non dubiti che - dopo averli esaminati -

faremo del tutto per rispedirli al piii presto.

Come probab te sa non ¢ stato stampato un vero catalogo ma
solo la brochure che le accludo. La mostra ha avuto molto
successo ed a suscitato molto interesse. La ringrazio di nuovo per
il suo aiuto e la sua cooperasione.

Prendo nota del cambiamento d'indirisso e le invio molti sinceri
auguri per la nuova sede.

Cordiali saluti,

P
Assistant Curator

Inc.t? BURRI-FONTANA cat.
Itinerary
TRANSLATION: Informing him that, because of the strike, exhibition is not

yet back in New York. Promised to return works as soon as
possible, Noted change of address.
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October 2L, 1966

Mr. Palazzoli

Dear Mr. Palazzoli:

I an happy to be able to tell
AND FONTANA is on the road and has mﬂ:{lt;?“i:iﬁmigmml
. showing at Wells College, Aurora, New York, T believe that the
exhibition succeeds in showing both artists' developments and ace
nts and I thank you again for having helped us achieve

this with your generous loan.

ton{ -mlouw::fo_- copy of our publication which is being sent

Best wishes,




Series.Folder:

Collection:

m

2
<]
S
Q
e
i
o
S
[
g
(=]
=
=
=
(=]
n
g
S
)
=
5
-4
2

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e S Collection: Series.Folder:
e Museum of Modern Art Archives, NY
cEE I.2.138.5.1

C/E 656 L. & L.
RSN

il

26 Magglo 1966

Br. Palagzoli
Galleria Blu
Via Andegari 12
Milano,Italy

Egregio I'r. Palaszoli,

Il 5ig. Rasmussen mi ha informato che lel ha gentilmente accon-
sentito a prestarci il suo Burri:liero con Punti Fossi per la nostra
esposizione circolante; cliene sono particolarmente grate dato che
1'inclusione di quest'opera contribuisce in modo notevole al suceesso
dell'esposizione, Quanto all'altro quadro che avevamo richiesto, si
tratta di quello riprodotto nel libro di Brandi (in bianco e nero, No.51),
ma forse & stato attribuito alla sua galleria ‘per errore.

Non so seleil si ricorda ancora di me, ful di passaggic a iilano
1'annc scorso e lei fu cosl gentile da mostrarmi vari Burri. Vorrei
sapere ora se lel sarebbe disposto a prestarcene un altro = possibil-
mente una Combustione, dato che finora questo periodo non ¢ rappresentato
come vorrei,

¥ infine un'ultima richiesta: ha nessun Fontana. - perticolarmente
bello = che sarebbe disposto a prestarci?

03 1a possibilitd che io venga in Italis verso la fine di Glugno o
primi di Laglio e naturalmente passerel da Milano, me intanto, per poter
continuare la mia selezione, avrel bisogno di avere le suddette informazioni
e possibilmente fotografie di cosa e disposto a prestarci. OSe non avesse

foto pronte le sarei molto grata se potesse fare, in bianco e a nostre
spese, Mandl pure il conto a me e 11 Museo rimborsera lel O & ﬁtqp-.fo.

Mi dispiamce importunerla me ci terrei a che sia Burri che Fontana
fossero rappresentati nel miglior modo possibile.

Mille grazie e cordiali saluti,

Renée Sabatello lNeu
Director of the Exhibition
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Mr Waldo RASMUSSEN
Fxecutive Director

Milan,May 20,109 966

Circulating Exhibitions
THE MUSEUM OF MODERN ART
11 West 53 St.NEW YORK (USA)

Dear Mr Rasmussen,

I received your letter dated April 15,concerming
a loan agreement for TWO PAINTINGS by ALBERTO
BURRI.

I am glad to send you back the enclosed form,
duly signed, for the painting"NERO CON PUNTI ROSSI"
-1956 - em,54x190 ,

‘The other painting:"NERO"-= 1957 = cm,70x]1 10 ig not
mine and I never saw 1t , 7
I think it will be a mistake, /

/
/

Very sincerely

Dr Pala zol{




Collection: Series.Folder:
CE .2, 1%.5.1

2 '-‘
&ll._‘.
j}

151
e = '

bott, Falehi
Galloria Blu
Via Andegari 12
kilano

20 Luglio 1988

Care Signor Falehi,

La ringrasio di averii spedite subite le fotogralie deli gquadri
di Burri ¢ «i seuse di averle dato gueate disturbe. ildene rinvie
cingue e trattengo invece quella della Combustions I'lastics. 1907,
dato che vorrei gueste gquadre per 1%esposiziene,

Naturalmente tutte le condimiond del prestite some le atesse clencate
nells nostrs prisa letters di richiesta ¢ cloes
1) bursta del tour dal Setteubre 1966 al Febbraie LUGE
£) Tutte le spese d'isballaggio, trasporti ¢ assicuramions da chivdo a
chiodo somo & earigce del ‘useus of Jodern Art di New York.

Le aceludo la nostra scheda da riespire ¢ se come Spero, il ra Falasseli
& d'accorde nel prestarci questo quadre, le sarei molte grata se velesse
rispedirui la scheda verds riemita qui a Howa per sapressc o nello stesaso
tenpo di consegnare il gquedre a sonti-Geselli per isballaggic e spedimione
a Hosa o Tartaglias.

La ringrasio fin da ora, coue vingrazie il br. Palazaoli per la sua
genorositd ¢ per la sua cooperasione con mei, aspero di Lormare a Lilane
gcon weno fretta e di non crearvi tamia goufuaione,

wolti cordiali saluti,

1eaiseaae Birater
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Milano,13 giugno 1966

Mrss Renée Sabatello Nen

THE MUSEUM OF MODERN ART

11 West 53 Street - New York City
N ¥, (U, 'S. A.)

Gentile Signora,

ho ricevuto la sua lettera del 26 maggio,della quale
la ringrazio,

Come da suo desiderio,potrei prestarle,oltre il Burri:
Nero con punti rossi, anche il quadro i
= NERO C.I, - 1955 , cm.100x150 =

DI FONTANA potrei prestarle:

CONCETTO SPAZIALE 1951 (85x70)
CONCETTO SPAZ(con pietre) 1956 (87x63)
CONCETTO SPAZ(con pietre) 1956  (84x143)
CONCETTO SPAZTALE == (200x200)

Se lei verra a Milano verso la fine di giugno o ai primi

di luglio,sard assai lieto di conoscerla personalmente;
poiché,quando venne in galleria 1'anno scorso,io ero agsen-
te. / 4
Spero d'averla accontentata e spero di inecontr

Coi migliori saluti,

/
Dr Palagzoli

,«J@Lt(J Y /‘ﬂjw e
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1L Marzo 1966

Ing. Boschi
Via Giorgio Gian 15
Milano, Italy

Egregio Ingegnere,

Faccio seguito alla mia telefonata di questa mattina circa
1'esposizione BURRI-FONTANA e le confermo che le sarei infinitamente
grata se volesse spedirei, per aereo, fotografie in bianco e nero,
oppure leica a colori, dei quadri di Fontana che sono nella sua col-
lezione e che sarsste aispostl a prestarci. Mandi pure foto e conto
qui al Museo, Attention: Mrs, Renée 8, Neu. :

le do intanto infommazioni varie sull'esposizione: ho intenzione
di scegliere circa venti opere di ogni artista in modo da creare due °
piccole personali, L'esposizione andrd a Musei e Universitd negli
Stati Uniti e-Canada.. Le date per il tour somo da Setiembre 1966
fino al Febbraio 1968, ma vorremmo avere i quadri a New York verso la
fine di Iuglio in modo d'avere tutto il tempo di fotografarli, far fare
le casse speciali e sopratutto di studiare come incorniciarli in modo
di provvedere un massimo di shcurezza delle opere.

Naturalmente le opere saranno assicurate da chiodo~a-chiodo e
le spese d'assicurazione, imballaggio e spedizione deno a carido del
Museum of Modern Art.

Gome pud immaginare, vorrei rappresentare sia Burri che Fontana
nel miglior modo possibile e spero di poter contare sulla sua coopera-
zione per raggiungere questo scopo.

la ringrazio anticipatamente per la sua cortesia e la prego di
gradire, insieme alla Signora Boschi, 1 miei migliori saluti.

(Mrs.) Renée Sabatello Neu
Circulating Exhibitions

REQUESTING PHOTOGRAPHS OF FONTANA'S PAINTINGS IN THEIR COLIECTION AND GIVING

DETATIS OK EXHIBITION
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Mr., Maurice Tuchman

Ios Angeles County Museum
Exposition Park

los Aingeles, Califomnia

Dear Mr. Tuchman:

v'.G/E 656 ,ﬁ}m

Enclosed please find copy of our letter of request to Mrs. Bright
for her Burri: Rosso Cobbo l. 195L4. I hope I can still count om your

assistance in helping us obtain this loan,

As a matter of fact Frank

suggested that I ask you if you could alert me on any other outstanding
Burri or Fontana in the Los Angeles area that you think worth requesting
(we have slready asked for the Burri in Mr. and Mrs. Gersh collection).

Congratulations on your last exhibition, mary of us here wished

we could have come to see it.

Many thanks in advance for your cooperation,

Enelosnure: Copy of letter to Mrs, Bright

—— e
&

PPN - i B, s

Sincerely,

Renée 8. Neu
Director of the Exhibition
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Mrs, David E, Bright
260 Delfern Drive
Los Angeles 24, California

Dear Mis. Bright:

The Department of Clirculating Exaibitions of [he Museam of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is belng
organized in response to requesis from several institutions out=
side of New York City which have not recently had the opportunity
to present important works by these artisis to the public of their
communities, "

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in art,
should produce a most exciting exhibition. The exhibition will be
selected by Mrs. Renée 8. Neu, and will be, in effect, two small
one~man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Rosso Gobbo 1, 1954.

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the eatire period of loan. Costs
of insurance, transportation, and packing will be assumed by the

g_.’&.)(."&l_ﬂ ) ?f‘f,-m‘.‘@ }
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In the hope you may be willing to lend, I am enclosing our
loan agreement form in duplicate, the original to be signed and
returned to us, the duplicate to be fetatned for your records. If
the request is acceptable to you, would you please contaet Cart
and Crate, 530 N. La Cienega Boulevard, Los Angeles, for
packing and arrange to have it shipped by Railway Express,
collect to The Museum of Modern Art, ¢/o Santini Brothers Ware-
house, 447 Weat 49th Street, New York, 19, to arrive during the
week of July 18. Because works are covered by our {nsurance
at all times, it is only necessary to declare s nominal value of .
m.nhmmMﬁ-MMpw
under a fine arts contract. Packing charges should be billed
to The Museum of Modern Art and marked to the attention of .
Circulating Exbibitions. M, because of summer plans, ‘you should
wish to have the work shipped early, please let us know.

I do hope that you will be able to collaborate with us, a8 both
~ Mrs, Neu and the artist feel the work is a key piece i the artist's
~ eareer, .

© With many thanks for your gemerous consideration of this

--Vm-iw aps

~ Enclosure: thnnhr_mm,'zm,

ks &, i
b prates | BIY oo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

11 Agosto 1966

Caro Burri,

Forse avral saputo che sono tornata direttamente a New York invece
di proseguire per la Bpagna ~ la notizia improvvisa della morte di
Frank O'Hara mi ha sconvolta molto e non me la sono sentita di continuare.
Era un uomo eccezionale ed un amico carissimo, la sua scomparsa & vera-
mente una perdita enorme per tutto il mondo dell'arte.

Percid sono qui a New York cercando di finire la ommai famosa
BURRI-FONTANA, e voglic metterti al corrente degli ultimi sviluppi.

Seeger ha risposto al nostro telegramma rifiutando il prestito .ma dice
g1 essere interessato a vendere ~ gli scriverd per avere dettagli).

Mras Capen (ex Bright) continua a mon rispondere né a lettere né a
telegramml. ;

Benché non abbia neppure un "Gobbo" nella mostra, non mi preoccupo
eccessivamente dato che abbiamo dei quadri molto belli di guel periodo.
Ora ho delle domande importantissime e ti prego rispondimi appens puoii

1) Che ne & della promessa di un quadro nuovo? Ci sono speranze?
2) Quali sono le possibilitd di avere umo o due dei quadri della Bienmale?

S0 bene che la Hiennale chiude a Ottobre e il nostro tour comineia ai
primi di Settembre, ma potrebbero raggiungere la mostra alla seconda tappa,
come sai trove che sono troppo belli per rinunciarci e mi piacerebbe che il
"discorso” della tua pittura fosse completo.

T4 prego non dirmi sempre di no, non & per me che te 1i chiedo; per me sareb-
be molto pid semplice se non me la prendessi tanto e mettessi &nsieme un
gruppo di quadri come capita. Certo mi affaticherei meno, ma vorrei preprio
che questa esposizione, anche se pieccolina, fosse eccezionale e aprisse un

po' d'oechi.,

3) Come wvuoi che sia la "eredit line" (per catalogo e wall labels) per
i quadri che abbiamo preso da Martha Jackson? OSemplicemente M.Jackson
Gallery oppure: Lent by the artist, courtesy of Martha Jackson Gallery?

Se puoi rispondere a quanto sopra al piil presto mi faresti una grande
cortesia dato che sono tutte informazioni che mi servono per i1 catalogo.

A te e Minsa molti augurl per una buona estate e con la speranza
di rivedervi presto vi mando molti cordiali, affettuosi saluti
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9255 Sunset Boulevard
Suite #504
Los Angeles, California 90069

June 13, 1966

Myr. Waldo Rasmussen

Executive Dirvector Civculating Exhibitions
The Museum of Modern Art

Il West 53 Street

New York, New York 10019

Dear Mr. Rasmussen:

This is to acknowledge your recent letter regarding
the loan of the Burvi "Rosso Gobbo I, 1954"",

Mrs. Capen is presently in Europe and will not
veturn for about three weeks. I presume she will

be agreeable to the loan of the Burri, but I do not
wish to take it upon myself to grant permission
particularly since the loan period is through February
1968.

You may be sure I will discuss the matter with her
at the first opportunity and will write you promptly.

Please note our change of address as indicated on the
letterhead above. :

Sincerely yours,

(Mrs.)| Jean Ruskin
Se¢vetary to Dolly Bright Capen
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Mrs, Richard Copen
E’wnﬂw" bt o ke sbne
“'ﬁ’loc“l g 4 ¢ . -

have received no reply to our letter of

. ok ng the R VULV P ey e
et 1,0 8 S o vy o v

Pepartment of Ciréulating Txhibitions of Bhe .
Waseum of Modern Art is planning a traveling exhibition
by Alberto Burri snd Lueio Fomtama, The exhibitien
will include approximately twenty werks by
uhmmmiudhﬂmtomm
' {tutions cutside of New York c::w which :
recently had the opportunity to presen importan
oxtl.:':' these artists to the public of their commmities.

tion of these two Italiam srtists'who
new materials, textures h_!ﬂﬂm —
concepte in their art, should prodice a most exeitimg =

ashibition, T’ giifition i be solecied by i tends
Ial |hd‘E} 'ﬁ. ,*Uw“‘"‘“ﬂ"‘.
major works by each artist. We are therefore writing to

request the loan of your Burrl: Rosso Gobbe 1, 195k,

moafwtuuubnmummm
MWMI&. All loans will be covered by
the Museum's wall~to-wall fine arts insurance policy during
the entire period ofllosn. Coste of insurance,
-‘mumhwmdwtbhun.

¥ /36 & e Aot S VY eD
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In the hope you may be willing teo lend, T am emclosing
our loan agreement form in duplieste, the original to be
signed and returned te us, the duplicste to be retainsd for
your records. If the request is sccepteble to yoh, would
you please contact Cart and Crate, 530 Ny,la Clenega
Boulevard, los ‘ngeles, for packing and s rrenge 0 have it
shipped by Fallway Fxpress, colleet to The Nuseum of Modern
rt, ¢/o Santini Brothers Werehouse LL7 West L9th Street,
Sew Tork, 19, to arrive during the week of July 18, Becsuse
worke are sovered by our insursnce at all times, it i» only
necessary %o declare a nominal walus of 8650, on the case
specifying that the shipment should po fowward under a fine
arts contract, Packing charges shoyld be bdlled to The
Musemm of Meodern Art and marked to the attention of Cirenlating
Exbibitions. If, becsuse of suswer rlens, you sheuld wish te
have the work shipped early, please let us, kmow.

I do hope that you will be able to cellsberate with us,
ar both ¥ra. Neu and the srtiet foel the work is o key plece

in the artist's career.

With many thanks for your gemerous considerstion of this

request,

Very sincerrtly,

“aldo Kosmussen
fxecutive "irector
Cireulating Ex-ibiticns

Enclosure: ILosn agreement form for Burri: Rosse Gobbe 1, 195L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE II.2.138,5.1

The Museum of Modern Art Archives, NY

“ 65 @
Guglielmo Achille Cavellini (’/ ©J
via Bonomelli 16 - 25100 BRESCIA (Ttalia)

Brescia 15 giugno 1968

Gentile Judith Warren,

ho ricevuto la sua
gentile lettera del 10 giugno. Lei capira,
sono ormai passati due anni da quando vi
ho prestato il mio quadro di Burri, ed ora
ho il desiderio ed il diritto di riaverlo.
E"‘o'esposto nel Museo della mia citth’ed £
Direttore ora lo reclama. Sia ancora tanto
gentile di farmi sapere con molta esattezza
quando partira da New York e con quale mezzo.
Spero vorrd considerare il mio stato d'animo
e scusarmi se ho riscritto, Nell'attesa di
notizie, distintamente saluto

g.a.Cavellini
A Mavis
Translation: wants to know when Burri painting was returned

and means of transportation. He is very upset because he
needs work for a museum show in Brescia.
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June 17, 1968

Mr, Achille Cavellini
Brescia, Italy

Dear Mr. Oavellini:

The national eirculating exhibition BURRI AND FONTANA evoked a most eager
and interested response throughout its long tour, and I am writing mow to express
my thanks for your lean of Burri: Saceo e lero 3 which contributed so much to
its beauty and successe

I am particularly pl ime we were able
eminent Italian artists to the United States and in many cases,
work to a very large audiences :

“ Enclosed is our Receipt of Delivery which we ask that you sign, date and
return to us, I also enclose another copy of the I1lustrated Checlklist and the
exhibition's itinerarye 474

may L express my owWn personal thanks, as well as those of the Museum,
for your generosibty which made this exhibition possiblea

Sincerely,

j Rm" Se Neu
Ita Assistant Curator

Enclosure: Receipt o Delivery for Burri: Sacco e Nero 3
Illustra

£
ted Checklist
Itinerary

Ot Y vdo
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Brescia 25 marzo 1968

Gentile Dr#Judith Warren,

rispondo alla sua
cortese lettera del 21 marzo, nella quale
mi avverte che il quadro di BURRI della mia
collezione viene presto rispedito al mio
indirizzo. Compilate l'indirizza,
GUGLIELNMO ACHILLE CAVELLINI
VIA BONOMELLI 16, BRESCIA (Italia)
e a questo indirizzo il quadro deve essere
recapitato. Se il guadro verra sdoganato a
Ifilano, potete incaricare il corriere
ZUST AMBROBETTI di Milano, affinchd® provveda
a portarmelo a Brescia, come gempre & avvenuto
quando ho prestato guadri. Ringrazio molto
per 11 vostro cortese interessamento e nella
attesa di riceverlo,voglia gxExx®E gradire

i miei saluti

G« A« Cavellini

trans: send p a Bonomelli 16

Ge Ae Cavellini

2scia, Italy 25100
Via Bonomelli 16 he cnBtons ddivanei Jhet Hibros
BRESCIA (Italia) in M

n Milan

ce: C/E 65«6
DHD
Brad
RSN

grm

itobre,
mdo lei
modo che

sard ai
verrarno
wettivi pro-
ire, di tutte
izioni perchs
mmarino che

te Maturalmente

el pin

Heu

 Garator

t of Painting and
Zeulpture

1 be examined
from Italy in
icco e Nero 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

ce: C/F 65=6
DHD
RSH

Ereen

Brescia 8 novembre 1967

Gentile Ren¥e S.Neu

La ringrazio per avermi
comunicato con sollecitudine la notizig riguardante
il ritorno del quadro di Burri che ho prestato. Non
Vorreli complicare la vostra organizzazione,cosi
aspetiterd, qpenso che via mare potrd riaverlo verso
la fine di aprile.Sono sicuro che in ogni modo

Vorrete considerare la nostra urgenza e che sarete
stobre.
@olleciti nella spedizione. Mi farebbe piacere poter mde lei

avere gli eventuali cataloghi di queste esposizioni, W -

nel caso 1li avessero pubblicati.iii scisi il disturboy (..a &

e con il miop grazie per il suo cortese interessamento Verranno
ettivi pro=-

mi & grata l'occasione per cordialmente salutarLa wre, di tutte
izioni perche
mmarino che

te Nat
Z.A.Cavellini aturalmente

farmy ol
fr o dei pid

GeAchille Cavellini

via Bonomelli 16 e

BRESCIA (Italia) s

Thank you for letting me know so promptly about the

return of the Burri I lent. I do not want to complicate Heu

your procedures so I'll wait and imagine that if the « Curator

painting is shipped by sea I will have by the end of it of Painting and

April, However I trust that you will keep in mind our Seulpture

need to have the painting back fairly soon and will

expedite the return once the tour is over. In case there

have been catalogs I would appreciate receiving them.

Sorry to have inconvenienced you and many thanks for your

kind attention., Best greetings,
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Novembre 1, 1967

Sig. Achille Cavellini
Via Bonomelli 16
Brescla, Italia 25100

Egregio “ignor Cavellini:

Mi affretto a rispondere alla sua lettera del 27 Ottobre.
Le sarel molto grata se lei potesse farmi sapere per quando lei
pensa di aver bisogno del suo Burri: Sacco e Nerec 3, in modo che
1o possa dare istruzioni precise.

L'esposizione finird il tour il 29 Pebbraio 1968 e sara di
ritorno a New York verso la metd di Marze; qui le opere verranns
esaminate attentamente prima di essere rispedite ai rispettivi pro-
prietari. Pensavamo di f are una sola spedizione, via mare, di tutte
le opere venute dall'ltalia, ma se necessario daré ietrusioni perche
il =suo Burri sia rispedito per aereo, e in questo case immasino che
il quadro sarebbe in Italia al primi o la meba di Aprile, Waturalmente
se possiamo evitare la spedizione aerea tanto meglio!

In attesa di una sua cortese risposta, gradisca i miei pif
cordiali saluti.

Renée 8, Weu

Assistant Curator

Department of Painting and
Seulpture

MEANING

f tour Feb.29, 1968, return to N.Y. where work will be examined
E;fdu:s di:;eraal. e would like to send all the works from Italy in
one shipment by sea, if necessary will roturn Burrl: Sacco e Nero 3
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Novembre 1, 1967

S8ig. Achille Cavellini
Via Bonomelli 16
Brescia, Italia 25100

Egregio Signor Cavellini:

Mi affretto a rispondere alla sua lettera del 27 Ottobre.
Le parei molto grata se lei potesse farmi sapere per quando lei
pensa di aver bisogno del suo Burri: Sacco e lNero 3, in modo che
1o possa dare istruzioni precise.

L'esposisione finird il tour il 29 Febbraio 1968 e sara di
ritorno 2 New York verso la mets di Marzoj qui 1 opere verranno
esaminate attentamente prima di essere rispedite ai rispettivi pro-
prietari. Pensavamo di f are una sola spedizione, via mare, di tutte
le opere venute dall'Italia, ma se necessario dard istrusioni perche
nmmm.uﬂmnditomum,uﬁqmatacmmm
il quadro sarebbe in Italia ai primi o la meta di Aprile. Naturalmente
se possiamo evitare la spedizions aerea tanto meglio!

In attesa di una sua cortese risposta, gradisca i miei pil
cordiali saluti.

MEANING:

End of tour Feb.29, 1968, return to
before dispersal. We would like to
one shipment by sea, if necessary
by air.

.
e

% /3 & Cuv /L"-g. (r!r‘,{z.l-q" 4 g/‘/‘a e ‘
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Bresecia 27 ottobre 1967

Gentile Rende Sabatello Neu,

Le saro grate %
se mi fara sapere quando all'incirea potro
riavere l'bpera di BURRI che ho prestato
per le vostre esposizioni cireolanti,
affinchd mi possa regolare,avendo in
Programma una mostra della mia collezigne.
Nell'attesa della notizia,con molti ringra=
menti, gradisca i migliori saluti

g+2.Cavellini
L8

r

bagev (it

. G.Achille Cavellini
via Bonomelli 16

25100 BRESCTA (Italia)

TRANSLATION

re: Burri: Sacco e nero 3 (66.1028)

Lender planning exhibition of his collection, would like

to know when we will return his loan
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October 2L, 1966

Mr. Achille Cavellini
Via Bonomelli 16
Brescia, Italy

Dear Mr. Cavellini:

I-Mmhhﬂhﬁhﬂmtﬁ.ﬁﬂn@ibiﬂmm
AND FONTANA is on the road and has been well received in its first
showing at Wells CUollege, Aurora, Wew York, I believe that the
exhibition succeeds in showing both artists' developments and ace
complishments and I thank you again for having helped us achieve
this with your generous loan.

$ O Imlmhmanpyofmpubnuthnmmubeingmt
to all exhibitors.

Best wishes,
Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

el , vates |, HIY, 000 _
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Brescia 6 Giugno 1966

Egreglio Dottor Rende 5. Neu,

rispondo alla sua

cortese lettera del 25 magsglo, gluntaml soltanto oggl.

Autorizzo a incorniciare il quadro di Burri, come
da vostro desiderio. Mi metterd in contatto cog lo
spedizioniere Tartaglia, appena mi scrivera.Peccato
che risieda a Romdy e ora si px®Ex prospetterd il
problema di inviarlo in quella citta. Intanto
gradisca cordiali saluti

g+a+Cavellini
1, N
Arsowidi i,

ACHILLE CAVELLINI
VIA BONOMELLI 16
BRESCTIA (Ttalia) TRANSLATION

I received today your kind letger of May 25. I authorize
you to reframe the Burri painting as you wish., I will
get in touch with Tartaglia, as soon as he will write me.
Jt is a shame that Tartaglia is in Rome, ¥ now I will have
the problem of having to send the painting there.

Most cordail greetings
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F{'-  Guglieimo Achille Cavelis)

Miss Dudley
- C/E 65-6 L. & L.
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54ig. Achille Mll‘lni
Via Bonomelld 16
Bnaoi.l, It.lly

qup‘!.o dot}cr Gml.,.ini, ad ,

« Rasmussen mi hs infermate cbe lei ha gentilmeste -
MHMJ} tito a prestarei 11 suo Burri per la nostra esposizione

Mpm sono: particolarmente grata dato che 1'inclu-
sione di quest'opera contribulsce in modo notevole al successo

dell 'esposisicne.

lLe =orivo ora per chiederle 1'sutoriszszasions d'incorniciare
11 quadro, (Usiamo cornici specialiiche m attrarre 1'attenzio-
ne proteggonc 1l'opera al massimo. l%ﬂ.ah quando & pas=
gsato da Wew York e ne 2 rimasto e dsplace darle
questo disturbo ma abbiamo bisogro del suo permesso.

Oggli le abbiame inviesto un telegramma per informarla che,
date che Tartoglia deve spedire altri quadri abbiamo deciso di
affidere tvtto a questa ditta invecd di usare Jacky, Maeder &
Co. Sonmo sicura che Partaglia si metterd a eontnto con lei

FW?" Cavealilin

via loedgo elest'ossasione per ringrasiarla di nuovo e inviarle
meltieorciali saluti.

Renée Sabatello Neu
Iirector of the Exhibition

TRANSLATION:

Thank you for agreeing to lend. Asking authorization to reframe and
informing him we have switched te Tartaglia,

% )3 O JL/_.J) e lesp y ?/V} lig-ad) .
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Guglielmo Achille Cavellini

Brescia 6 maggio 1966

Egregio dr.Waldo Rasmussen,

Le restituisco il modulo
riguardante 1l'opera di BURRI che presto per la vostra

esposizione. Per quanto riguarda la spedizione

prenderd accordi col Vostro Agente a Milano,Jdacky,

Maeder e Company. Mi & nuovamente grata l'occasione

per distintamente salutarLa

Achille Gavell%ni
A7 g sl e

Achille Cavellini
via Bonomelli 16
BRESCIA (Italia)

Yates | F1Y, 000
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Brescia 5 Magglo 1966

Egreglio Dottor Waldo Rasmussen,

Mi scusi se rispondo con un pd di ritarde
alla sua cortese lettera del 18 aprile c.a.
Volentieri sono disposto a collabobare alla
vostra intelligente manifestazione artiatiua)
e a prestare l'opera del pittore BURRI
"SACCO E NERO 3-1955 "; Domani, a mezzo
posta ordinaria, Le restituird il modulo
della assicurazione , compilato . Intanto

mi ¥ grata lloccasione per distintamente
salutarla

A.Cavellini
%44#$Vchiu

Achille Cavellini TRANSLATION
via Bonomelli 16
BREBCI4 (Italia)

Dear Mr. Rasmusseni

Please forgive the delay in answering to your kind letter of April 18,
I am glad to cooperate with you in this intelligent artk manifestation
and to lend Burri: Sacco e Nero 3-1955. Tomorrow, by ordinary mail

I will return to you the LAF with insurance value etc,

I take this opportunity to send you my gfeetings

x /30 cnn heg, vatles , 1Y, 000
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April 18, 1966

Mr. Achille Cavellini
Via Bonomelli 16
Brescia, Italy

Dear Mr. Cavellini:

The Department of Circulating Lxhibitions of The Museum of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. [Ihe exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is holz.
organized in response fo requests from several institutions out-
side of New York City which have not recently bad the opportunity
to present inportant works by these artists to the public of their
communities.

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
selected by Mrs. Renée 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist, We are therefore
writing to requesi the loan of your Burri: Sacco e nero 3, 1966,

The loan period for the exhibition is from September 1966 through
February 1968, All loans will be covered by the Museum's wall-to-
wall fine arts insurmece policy during the entire period of loan. Costs
of insurance, transportation, aand packing will be assumed by the
Museum,

]

Ji"‘).. & elert ; z}/\lg ligogd) )
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w-ttommawem.&corunnuhdpdud
returned to us, the duplicate to be retained for your records.
We would like to receive all loans during the week of July 18.
Our ageat, Jacky, Maeder & Company, P. O. Box 3494,
Piazzale Biancommano 8, Milan, will be in touch with you to
arrange packing and shipping. g

1 do hope that you will be able to collaborate with us, a8
. both Mrs, Neu and the artist feel the work is a pey piece in
- the artist's career.

‘With many thanks for your generous consideration of this
request,

Faks B _:. sl " - F S : . T t. ;‘
o comnrenien, ’ ' Executive Director

Circulating Exhibitions

L -

e v » o ,.‘ i .
wae’ » il S L \ e e
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Mr, Sam Kaner

Oourt Gallery
fstergade 2l (Strgget)
CUopenhagen K

Denmark

Dear Mr. Eaner:

Some time ago Mr. Rasmyssen sent me photographs of several
Burrd and Fontana paintings that you were kind enough to censider
lending to the exhibition I was selecting. I wish I had lmown
sooner about them; unfortunately the information reached me too
late as I was already battling with deadlines to complete the
exhibition on schedule, but I have been wanting to hank you for
your cooperation.

I am now working on an exhibition of JEWELRY BY PATNTERS
AND SCULPTORS that is scheduled to start its tour early in the
Spring of 1967, therefore I am very much involved with research.
I hope that if you have any information that you think might be
useful you will de kind enough to let me lmow.

Thank you again and best regards,

Enclosure: 5 photographe (1 Burri, L Fontanas)
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DIRECTORS: SAM KANER - dldideSeaklOuded
@STERGADE 24 (STR@GET) COPENHAGEN K
TEL.: 112060 CABLE: CENTERART

INTERNATIONAL PAINTING, SCULPTURE
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Mrs. Lester H. Dana
20 Beekman Place
New York, New York

I am happy to be able to tell you that the exhibition
BURRI AND FONTANA is on the road and has been well received
in its first showing at Wells “@llege, Aurora, New York, I
believe that the exhibition succeeds in showing both artists'
developments and accomplishments and I thank you again for
havirg helped us achieve this with your generocus loan.

I enclose here a copy of our publication which is being
sent to &ll exhibitors. v -

Best wishes,

Sincerely,

Renee S. Ned
Assiestant Curator

Enclosure: Catalog
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" Mrs. Bess Dana
Chilmark P.O.
- Chilmark, Mass,

Dear Mrs. Dana:

September 2, 1966

- - I am terribly sorry to disturb you dm“ing
+ your vacation but the shipping date fi ‘lﬁ.e Burri-
Fontana exhibitlon is terribly close - r!.{ght after
Labor Day - mdnmtumdentthpnhtmﬁth- 4

out your sigaadmt.

Intaktngtha liberty of sendiagyour
~ another set of loan agreement Forms and would ap-
‘preciate it if ycu could fill it and mail it back
to us at gour very earlisst convenience. Should
- you have difficulties in filling ihsthe insurance
‘value, could you be so kind as to give as a temp~
- orary vﬂne“‘miohuudh-em;ﬂ m«m

lMo >

M wishes fnr a wonderful vacation,
Very iw, '

g BT
yousr [aTést

our Ar

. . Bnclosure: Loan Agreement form

Return envelppe
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Bea. Lester B, Dans

Blth asy chanks o

June 14, 1966

ey tizgare

Mrs. Lester H. Dana
20 Beekman Place
Apt. 9B

New York, N.X.
The Department of Circulating Exhibitions of the
Art is planning a traveling exhibition of

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their
art, should produce & most exciting exhibition. The exhibition
will be selected by Mrs. Renee S. Neu, and will be, in effect,
two small one-man shows of major works by each artist, Mrs. Neu
has informed me that you have generously agreed to lend to the
exhibltion; therefore, I am writing to formally request the loan
of your Burri: Rosso Nero. 1955.

The loan period for the exhibition is from September 1966 through
February 1968, All loans will be covered by the Museum's wall-
to-wall fine arts imsurance policy during the emtire period of
losn. Costs of insurance, transportation, and packing will be
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Mrs. Lester H. Dana

With many thanks for your gemerous cooperation.

Very sincerely,
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Fr. Yonald Droll
Fischbach Gal lery
29" West 57th Street
New York, New York

I am happy to be able to tell you that the exhibition
BURRL AND FONTANA is on the road and has been well received
in its first showing at Wells “dllege, Aurora, New York. I
believe that the exhibition succeeds in showing both artists'
developments and accomplishments and I thank you again for
having helped us achieve this with your generous loan.

: I enclose here a copy of our publication which is being
sent to all exhibitors.

 Best wishes,

Sincerely,

Renée S. Neu .
Assistant Curator
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May 27, 1966
Mr, Donald Dreoll
Fischbach Gallery

29 Weat 5T7th Street
New York City, New York

Dear Donald:

The Department of Circulating Exhibitions of The Museum of Modern Art

is plamning a traveling exhibition of works by Alberto Furri and

Lucio Fontana, The exhibition BURRI=-FONTANA will include appromimately
twenty works by each artist and is being organized in respense to requests
from sevaral institutions outside of New York Uity which have not recently
had the opportunity to present important works by these artists to the
public of their commmities,

The juxtaposition of these twe Ttalian artists who have both explored
new materials, textures and spatial concepts in their art, should produce a
most exciting exhibition. The exhibition will be selected by Mrs, Renee 3.
Neu, and will be, in effect, two small one-man shows of major werks by each
artist, We are therefore writing to request the lean of yewr Fontana:

Spiral Concept 8, 1963

The loan period for the exhibition is from September 1966 through February
1968, All loans will be covered by the Museum's walleto-wall fine arts
insurance policy during the entire pericd of loan, Costs of insurance,
transportation, and pacidng will be assumed by the Museum,

Inth-hop-mwbcﬂllinghlend,lmemloam one of our lean
agreement forms in duplicate, the original to be signed and returned to

us, the duplicate to be rstained for your records, Upon the return of the
signed loan agreement form, our Assembly Coordinator will arrange to collect

during the week of July 18,

Idohop.thntmwulboablet.ouellabomtaﬁthna',ubothMa-m
and the artist feel this work is a key piece in the artist's career.

With many thanks for your generous consideration of this request,
Very sincerely,

Walde Rasmussen
Circulating BExhibitions

Enclosure: Ioan agreement form for: Fontana, Sprial Concept 8
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The Museum of Modern Art

Mr., Koch 4_‘

"
o

February 25 1969

Renée Neu

FONTANA ESTATE

Dear Dick:

Here is the translatiOn of that part of the document from the
Notary in which you were interested. My "legal" English is probably
colorful but I hope it will serve its purpose.
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TRANSLATION: FONTANA

...the witnesses have declared:

that Mr. Lucio Fontana, born in Rosario Santa Fé February 19, 1899,

in his will dated July lst, 1968, deposited with the Notary Paolo
Cozzi in Milan and published on September 27, 1968, '"made" his wife, Mrs.
Teresita Rasini, born. living in Milan, in Via Porpora 12, his sole
(universal) heir,

and that, to our knowledge said will is the last, as a matter of faet,
the only one of the deceased,

and that said will has not been contested by anyone and is universally
recognized as valid and effective,

and that, with the exception of the above mentioned wife, there is no
other person, not even as "descendant in natural line", having right to
a reserve quota or "legit*ima", therefore the succession went entirely
to the above mentioned person -- of legal age and in full possession of
her mental faculties, who is in the peaceful possession of said inheri-
tance without any contestation or trouble from anybody...
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_mg/ Repertorio n. 211.824 : : : 3

'Atto notorio relativo alla successione del sig.Lucio

'FONTANA.

| Repubblica Italiana il
i |
~.I1 tredici dicembre millenovecentosessantotto, in To

_ . rino, nel mio Studio in via Mercantini 5.

_Avanti me Avv.Remo Morone, Notaio iscritto al Colle-

lgio Notarile dei Distrétti Riuniti di Torino e Pine%
.rolo, con residenza in Torino, sono personalmente
.;comparsi i signori:

{1) Lina MARCOLONGO in MELOTTI, nata a Pressana il '
:20 maggio 1913, domiciliata a Milano, corso Magenta
166, casalinga;

__!2) Fausto MELOTTI, nato a Rovereto 1'8 giugno 1901,
/domiciliato a Milano, corso Magenta 66, ingegnere;
./3) Luciano PISTOI, nato a Roma il 30 gemnaio 1927,
domiciliato a Torino, corso Regina Margherita 65,
|pubblicista;

54) Lucia PAIANO, nata a Maglie (Lecce) il 2 gennaio
11946, domiciliata a Torino, via Mercantini 5, impie-
.gata.

Detti Comparenti, della cui identitd personale sono

\certo, mi chiedono di ricevere una loro attestazionﬁ
|

. . : 2 . |
- !gzurata di notorietd, dichiarando che con le persone

'di cui nell'attestazione stessa non hanno alcuno dei
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__rapporti ostativi previsti dalla legge.
= ;Aderendo io Notaio a tale istanza, premessa l'ammoné
4 ~ . zione ai Comparenti sull'importanza religiosa e moré

|
- . !le del giuramento e sulle conseguenze penali delle
. |dichiarazioni false o reticenti, rivolgo ai medesimi
=43 __lcon la seguente formula 1l'invito a giurare: 1 |
il s i"Consapevoli della responsabilita che con il giura-
... mento assumete davanti a Dio ed agli womini, giura-

A T S S ite di dire la veritd, null'altro che la verita", ed

| s ‘essi prestano il giuramento pronunciando, ciascuno,

e L _1'uno dopo l'altro, le parole: "Lo giuro'. . 4]l

_.“_._:Quindi i comparenti stessi dichiarano: ci risulta

- .essere notorio, come possiamo attestare sotto il wvin
g e colo del prestato giuramento: !
= |= che il signor Lucio FONTANA, nato a Rosario Santa!
Fé il 19 febbraio 1899, domiciliato in vita a Milano,.
___moril in Comabbio (Varese) il 7 settembre 1968;
______ . ;- che il de cuius, con suo testamento olografo in

/data 1° luglio 1966, depositato e pubblicato con ver .

\bale ricevuto in data 27 settembre 1968 dal Notaio .

|Paolo Cozzi di Milano, ivi registrato il 7 ottobre |

11968 al n. 16968, nomind erede universale la moglie

_|signora Teresita RASINI, nata a Borgo San Giovanni

/il 4 luglio 1909, domiciliata a Milano, via Porpora

S _____.112;.______________ S e R = —— L.
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- che, per quanto ci consta, il predetto testamento. -

-
& 1'ultimo, ed anzi l'unico, dal defunto condito; —+

| = che il medesimo non & stato impugnato da chicches. ..
|
'sia ed & anzi universalmente ritenuto perfettamente.

_.ivalido ed efficace;

= L— che, all'infuori dg}}a_prenq@inata Epg;ie del de L

_____]cuius. non esiste alcuna altra persona, neppure qua -
e e e et S X |
|
| le discendente in linea naturale, avente diritto a
| 2 g i st ety
|
| quota di riserva o di legittima, per cui la succes-—.

| sione in parola si devolvette unicamente ed intera-.

lmente in capo alla prenominata, maggiore di eta-ed .
m__Lavente piena capacitad di agire, la quale si immise
__,:g:si mantiene al pqg&fico_gosseggp_dell'e;edita in |
—“:Eif°1a’ senza contestazioni né molestie da parte di}

| chicchessia; s S

|
' — che fra il de cuius e la di lui moglie predetta |
| .

| pon fu mai pronunciata sentenza di separazione per-

| sonale, né comunque era pendente alcun procedimento.
| {
| al riguardo e che gli stessi convivevano. .. .

E quanto sopra possiamo noi condeponenti dichiarare!n____n_ i

ed attestare per esserme a Conoscenza e per essere e
cid. cosa notoria. o : 1 e
E richiesto io Notaio ho ricevuto questo atto, quale

ho letto ai Comparenti, che a mia domanda 1o dichiaT_._____mﬁ_ﬂ—__"

_rano conforme a loro volonta ed alle dichiarasioni-L——————~———*———~—_u




R IS e——— T ey, — o — 3
-

T

‘The Museum of Modern Art Archives, NY

Series.Folder:
X.2.085.1 | 4

Collection:
CE

— . e

— -

fattemi, essendosi meco. in conferma sottoscritti. -

Scritto da persone di mia fiducia a macchina ed in |

parte a mano, il presente, che si rilascia in origi

nale, occupa . di un foglio in bollo facciate tre e

‘parte della quarta. : A SR = ==

|All'originale firmati: 5 i ==

| Lina Marcolongo Melotti : ; o oomegeo

Fausto Melotti

Luciano Pistoi

Lucia Paiano
avv.Remo Morone Notaio . : .‘
%* * ]

~ Registrato a Torino 41 Iy g;@mw Wf .
n g Ve WY emta AYe-

gopia conforme all‘orTirinsle firmato ai sensi & |

ol
rilaesciata da me avv. Remo Morone, Notalo alla re:!
sidenza di Torino. |

legge, contenuta in foglig

U&M_

Torino, 11
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Mr. and Mrs. Cleve Grey
Melius Road
Warren, Comnecticut

Dear Mr. and Mrs. Grey:

The Department of Circulating Exhibitions of the Museum of
Modern Art is planning a traveling exhibition of works by
Alberto Burri and Lucio FPontana. The exhibition BURRI-FONTANA
will include approximately twenty works by each artist and is
being organized in response to requests from several institu-
tions outside of New York City which have not recently had the
opportunity to present important works by these artists to the
public of their communities.

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their
art, should produce a most exciting exhibition. The exhibition
will be selected by Mrs. Renée S. Neu, and will be, in effect,
two small one-man shows of major works by each artist. We are
therefore writing to request the loan of your Fontana:; Cexamic

Blaque. .

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered during the entire period
of loan. Costs of insurance, transportation, and packing will be
assumed by the Museum.

In the hope you may be willing to lend, I am enclosing our loan
agreement form in duplicate, the originals to be signed and re-
turned to us, the duplicate to be retained for your records.

the return of the signed loan agreement forms, mn-blyr
ordinator will arrange to collect during the week of July 18.

Please let us know, however, if, because of summer plans
vould prefer that we arrange an earlier collection. —

I do hope that you will be able to collaborate with us, as both
Mrs. Neu and the artist feel the work is a key piece in the ar-
tist's career.
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With many thanks for your gemerous consideration of this
Tequest,

Sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

Iwinui’g:'“ Loan agreement form for Pontana: Ceramic Plague

prosex:t
r cowanltl
e jotapeaitien of thees Do Ihalish Wi
Mth gEpLoTed sas met », mxtaer sxd
Yhrir *!!'r‘ should predacs st v¥iiting exivi
exidpdilse w1l he setushed Yy Mras, Rapes
tn affpet, tow eeall sas-san showa of major we
sertlot. Yo ave Limrefove uviilns %o rogusds

s Flague.

s

teetn Puxitat: Oeres

The lomn
taroagt =1
e A whgdy
of loms.
eproasa |
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¥Mr. snd Mrs. Cleve (rey
Helius Rond
Warren, Connecticut

Dear Mr. and Mrs. Cleve Orey:

The Department of Circulating Fxhibitions of the Museum
of Modern Art is Plamning a traveling exhititiem of works by
Alberto Burrd and lucie Fentana. The exhibiticm BTRRTI-FONTANA
will include spproximately twenty works by each artist and is
d in response to requests from seversl institutions

being

outside of New York City which have not recently had the
opportunity te present importent works by these artist to the
publiec of their communities.

The juxtapositicn of these two Italish artists who have
both explored new materials, textures and spatial concepts in
their art, should produce a most exciting exhibition. The
exhibition will be selected by Mrs, Renec 5. Neu, and will be,
in effect, two small one-man shows of major works by esch
srtist. We are therefore writing to request the lomm of your
Lhcdo Fetitand: Ceramie Flaque.

The loan period for the exhibition is from September 1966
through Pebruery 1968. All loams will be covered by the Husewm's
walli-to-wall fine arts inswrance policy during the entire pericd
of loan. Costs of insurance, transpertation, snd packing will be
essumed by the Museum.

In the hops you may be willing to lend, I am enclosing our
loan ¢ form in duplicate, the originals to be signed amd
returned to us, the duplicate to be retained for your records.
Mthntmorthswlmnmmttm,mluubl’
Coordinator will arrange to collectdduring the week of July 18.
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Please let us kmow, however, if, because of summer plans, you
would prefer that we arrange sn earlier collectien.

I do hope that you will beshle %o collaborate with us, as both
Mra, Neu and the artist feel the work is a key piece in the artist's
. gareer,

With many thanks for your generous condideratiom of this request,

Very sincédrely,

Waldo Rasmussen
fxecutive Tirector
Ciroul abing ‘xhibitions

inelosures: M‘Wnt ‘orm a8 luhc-l al-:;_ﬁ
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THE SOLOMON R. GUGGENHEIM MUSEUM 1071 Fifth Avenue, New York 28

Date. pugust- -16' -1966-

The following objects are lent by The Solomon R. Guggenheim Museum under the conditions noted on
the back of this receipt

from BSeptember, 1966 to F.hm.lgﬁﬁo

L4 \'I\.[
N

S Y . 71 V) S 18 (1% 4 U, (AP
Director Assistant Registrar

Description

Alberto Burri: COMPOSITION, 1953, 0il, gold and glue on
canvas and burlap, 3k x 39 3/8"; wood strip frame painted
blacks wood shadow framey plexiglas,

Two sections of burlap loose om left comer.

Black wood strip frame: nick right edge center, now glued.
Wood shavings adhering to plexiglas.

Alberto Burris ORAND FERRO M L, 1959, Sheet metal collage,
74 3/L x 78 5/8"3 wood shadow frame.
Numerous seratches on surface of work.

Please keep this copy for your record.
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October 19, 1966

¥r. Thomas Messer

Director

The Solomon R. Ouggenheim Museum
1071 Fifth Avenue

WNew York 28, New York

Dear Tom:

I am happy to be able to tell you that the exhibition BURRI

_AND FONTANA is on the road and has been well received imits fivgt
showing at Wells College, Aurora, New York. I believe that the
nhlbd,tiau;:cmd; in showing both artists' developments &nd ac-
‘eomplish thank you again for having helped us achieve

_this with your generous loan, : .

_ 1 enclose here a copy of our, publication which 1is being
serit %6 all exhibitors, e g A -

Best wishes,

1

e I S
Pt s s reraips @l rera 0 Lhs t e
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THE SOLOMON R. GUGGENHEIM MUSEUM
1071 FIFTH AVENUE NEW YORK 28, N. Y.
ENRIGHT 9-5110

August 18, 1966

Mr. Waldo Rasmussen
Circulating Exhibitions

The Museum of Modern Art
11 Vest 53rd Street

New York 19, New York 10019

Dear Mr. Rasmussen: PGS 21156

Enclosed please find our formal Borrower's
Receipt for the two works by Burri, which

we are lending to your forthcoming exhibition.
Please sign and return the copy so designated;
the other is for your own records.

We are maintaining our own insurance coverage
on these works and will bill you for the cost
of the premium upon their return to the Guggenheimg

Thank you for your cooperation and best wishes
for a most successful exhibitiona

Sincerely yours,

Auooam B Pardtuse

Susan B. Parker
Assistant Registrar

Received by
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THE SOLOMON R. GUGGENHEIM MUSEUM 1071 Futk Avenme, New York 28

The fown objects le The Solomon Boim -
3 baak of 'i“ ’_-Lce‘_p‘”e nt by R. Gugg Museum under the conditions noted on

New York City 19, New York

for Burri-Fontana Exhibition oo from

-
T ooy ..
eEmam ] -------------‘-Rg-‘fg’-}.;g;?,}-v-%-*-fm“,

Description

Alberto Burris COMPOSITION, 1953. 0il, gold and glue on
canvas and burlap, 3L x 39 3/8"; wood strip frame painted

black; wood shadow framej plexiglase
Two sections of burlap loose bottom left comer.
Black wood strip frame: nick right edge center, now glued.

Wood shavings adhering to plexiglas.

Alberto Burris GRAND FERRO M L. 1959. Sheet metal collage,
74 3/4 x 78 5/8"; wood shadow framee
L Numerous scratches on surface of work.

\

Received by
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THE SOLOMON R. GUGGENHEIM MUSEUM 1071 Futk Avense, New York 28

The following objects are lent by The Solomon R. Guggenheim Museum under the conditions noted on
the back of this receipt

__The Museum of Modern Art s
11 West 53rd Street
New York City 19, New York

for Burri-Fontana Exhibition September, 1966 ,, February, 1968+

f e
[ 2 ¢ P

| & ( .
Approved ”“‘““(Q““(“ﬁhstitmwx%?m

3 Dir«;cror ssistant Registrar

-

Museum Number ‘ Description

136L Alberto Burris COMPOSITION, 1953. Oil, gold and glue on
canvas and burlap, 3L x 39 3/8"; wood strip frame painted
black; wood shadow framej plexiglas.

Two sections of burlap loose bottom left corner.

Black wood strip frame: nick right edge center, now glued.
Wood shavings adhering to plexiglase

Alberto Burris CRAND FERRO M Lo 1959. Sheet metal collage,

7k 3/ x 78 5/8"; wood shadow frames
* Mumerous scratches on surface of worke '

o
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The Museum of Modern Art Archives, NY

1071 Fifth Avenue
New York, New York 10028

Dear Taom:

I'm sorry we jumped the gun in anacuncing
u-wmmywuvummmmum
as o possibility. After several sta
tion of fees to be charged on outgoing
decided to maintain ocur old cy of charging
eonnection with the loan of the first few items
bition or institution. The following schedule

$15 per item

$7.50 per item

$10 per item

$3 per item

These rates will apply to loans made for a period of
three months or less. The same fee will be cherged again for
each additionsl period of three months or less.

It was entirely my feult that you were premsturely
informed of what we later decided be an ill-edvised change

in our lending practices. I hope you will sccept my spologies
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and that you will sgree thet the foregoing schedule of fees

is reascnable {rom every standpoint.

Our bill for the loan of the 12 prints to your
exhibition Geuguin and the Decorative Style will follow in

due coursea.

With kind regards,

be: Mr. Williem S. Lieberman
Mrs. Bernice Rose
Miss Renee Hen

Richard H. Koch
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THE SOLOMON R. GUGGENHEIM MUSEUM

1071 Fifth Avenve - New York, N. Y, 10028 - ENright 9-5110

June 3,

Mr, Waldo Rasmussen, Executive Director
Circulating Exhibitions

The Museum of Modern Art

11 West 53rd Street

New York, New York

10019

Dear Waldo:

I am glad to tell you that Alberto Burri's COMPOSITION, 1953 and
his FERRO, 1959 may be used for your BURRI-FONTANA exhibition
as you requested. The former work, however, can be shown only
behind plexiglass and you will receive it from us so protected,

I should add perhaps that I have just learned about your new
policy by which a lending fee is charged to all borrowers, In
view of this I would like to reserve some judgement as to the
proper course to be followed by ourselves. Should we decide
to react in any way, I will let you know.

With kind regards.

Sincerely,

i
' N

Thomas M. Messer
Director

TMM: egv
dictated by Mr, Messer and signed in his absence
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May 18, 1966 . circ
" ' : green
Yr, Thomas M. Messer
Director
The Solomon R. Ouggenheim Museun
1071 Fifth Avenue
New York 28, New York

Dear Tomt

The Department of Circulating Exhivitions of The Musewm
of Modern Art is planning a traveling exhibition of works by
Alberto Burri and Lucio Fontana, The exnibition BURII-FONTAHA
will inelude approximately tweaty works by each artist and is
being organized in response to requests from several institu-
tions outside of Mew York City which have not recently had
the opportunity to present important works by these artists
to the public of their communities,

The loan period for the exhibition is from September
1966 through February 1968, All loans will be covered by
m'amrmwmmmmymm
entire period of loan. Costs of insurance, transportation,

will be assumed by the Museum,

In the hope you may be willing to lend, I am enclosing
agreement forms in duplicate, the originals to
be signed and returned to us, the duplicates to be retained for
mmwmhmm agresment forms,
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« ML)

Mr, Messer 2= May 18, 1966

With many thanks for your generous consideration of
this request,

Very Bincerely,

Waldo Rasmussen
Executive Director
Cireunlating Exhibitions

Bnclosure! - Loan agreement forms for: Burrd ition, 1963
s Siiied of Lo T urr, Yezss; 1599

' Y i 3
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Gctober 25, 1966

M. Alexandre Iolas
Oalerie Alexandre [olas
196 Bvd. Saint-Oermain
Paris Te, France

Dear M. lolas:

i ah rather embarrassed to have written you requesting the loan of
The without first consulting our Department of
_ : tur mmbnmnmmrwmmgm
f.uammu-. I was just informed yesterdsy that the
J bonniamhmmmmmnwmum
York, h!v.andﬁh.ihnn. Keupner. N«d:l.ulhm, “do not in-
wm&outt&hrwn-w from them
t-h.ymdeubtleu”lnﬂ.u orward to ' ir possession
.zjnrhgvhgitonlmrormhllmgwiodortm

Wlm}nginfww-r}mnne.t-horut mtmpqinunghmlongu
W .

(for, Mr, Nasmussen)

et i

oos m:n wm. u- A
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ATRMATL
SPECIAL DELIVERY
Jamary 18, 1968

Mr. Norwval Tucker
Administrative Assistant
The University of Iowa
School of Art

Towa City, Iowa 52210

Dear Mr, Tucker:

I am writing' to confirm my request today to withdraw the
Burri painting, Grande Ferro, ¥ 1, 1958, iren, (66.810), from
the BURRI=-FONTANA exhibition, This work belongs to the Washington
University in St, Louls and is to be shipped directly to the
City Art Museum of St, Louis, Forest Park, St. Louis, lissouri,
for an exhibition opening there on January 23rd. I appreciate
your willingness to pack and ship it immecdiately as I know they
would like to have it for the opening, if possible,

As requested, please ship via Pacific Air Freight prepaid,
They have an agent in Cedar Raplds, Jack llatt Services, Inc., It
is not necessary to declare a value as the work is insured on our
Museum policy, however, if they request a value, please declare
the minimum, Please be sure to bill this Musews, to my attention,
for all charges, such as the construction of the box and shipping
costs,

Thank you so much for your cooperation in this matter, I
shall notify the City Art Museum that you expect to ship by the
end of thia week,

We do hope you have enjoyed the exhibition and you will be
receiving shortly the shipping instructions as they are now in
the pail, The exhibition is going to Columbus, Ohio from Iowa
City,

Sincerely,
Marie Frost

Scheduling Manager
Circulating Exhibitions
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CONVERSATION WITH LENDER FORM

RE:

L7Ege s s R

FROM:

TO:NGNM Judie Warren

file copy

RS

BY: Telephon
Conversa%__

TITLE

——

—Strappo——06;05%
—SEUUU § DIEmSO 66.115) ———
—UrER TETO NS 6685 ———
——owrRe— 5y ———

MESSAGE:
to the information contained in the letter from the Martha Jackson
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

January 12, 1966

Mrs, Martha Jackson
Martha Jackson Gallery
32 East 69th Street
New York, New York

Dear Mrs, Jackson:

There has recently been some question 8bout the Burri Grande
Ferro M,5 in regard to "which end is up". I am enclosing a phote
of the work in question asking that you mark the back of the photo
with an arrow pointing to the "top". Our labeling of the photo
indicates the way we thought it was supposed to be hung.

I appreciate your assistance and look forward to receiving
the corrected (or uncorrected) photo.

Incidently the exhibition BURRL AND FONTANA has been thus
far very well received.

Thank you very much.
Sincergly,

uu’({ ik

Mary Stewart
Exhibition Assistant

Enclosure: Phote

V e

/S ot

Lo
v :

Je (s A\
{;Cu Rtﬂ [J '

ét .0 (I', 'E.E.U‘L
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Miss Marcia Bennett
Martha Jackson Gallery
32 East 69th Street
New York, New York
Dear Miss Bennett:

At the request of Mrs, Neu, I am sending two additional Burri-
Fontana catalogs.

Thank you for writing.

Sincerely,

Mary Stewart
Assistant to Mrs, Neu
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%Mr—j '!""‘”“ﬂ'. AN T
v Naubv‘u HNOWVIN US|

Museum.of.Modern Art
11 w 53xd
NY

o

Dep‘.u. tment of

e T I e O = i K gt
A N e L L P ]

PICK UP DATE e EXHIBITION TITLE PTTODT T AN A NTA
DURN L= UG NG
INVENTORY . & =

NUMBER TITLE AND YEAR

alberto

7121 RED COLLAGE RED
i?%o GRANDE FERRO M.5
9622 NERO PLASTIC LA3

9623 NERO PLASTICA IAT

_.\..':..'. - O
LOWER RED

lucio Fon

NEW YORK 21

SPATIAL CONZEPT ATTESE
WITH FIVE CUTS 1960

XEENX®X Painting

iy

up before .

We hereby acknowledge receipr

this form. We agree to the follow
on the value indicated in the net/ins
equivalent value as indicated ia the ne

GORIGINAL FOR YOUR RECORDS, PLEASE SIC
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The Museum of Modern Art

Mrs. Neu cc: Dick Palmer

Gail Hoag

September 21, 1966

BURRT-FONTANA M. Jackson Loan 66,1153

Dear Mrs. Neu:

The Jackson Gallery did not indicate a selling price for the Burri

Texas Collage (66.1153) on the Loan Agreement form, This morning
T called E%em to ask if there was one and Mr, Hart from the gallery
quoted the selling price as $7500,

4 J'«’-/"/

s

v
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The Museum of Modern Art

Mrs. Neu

Gail Hoag

September 21, 1966

BURRI-FONTANA M. Jackson Loan 66,1153

Dear Mrs. Neu:

cec: Dick Palmer

The Jackson Gallery did not indicate a selling price for the B\_nrri
Texas Con%ge (66.1153) on the Loan Agreement form, This morning
am

T call
quoted the selling price as $7500,

Yl

e
4

to ask if there was one and Mr, Hart from the gallery
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The Museum of Modern Art

Mrs. Neu

Gail Hoag

September 21, 1966

BURRI-FONTANA M. Jackson Loan 66,1153

Dear Mrs. Neu:

cc: Dick Palmer

The Jackson Gallery did not indicate a selling price for the B\_:rri
Texas Collage (66.1153) on the Loan Agreement form, This morning
ed E%em

T call

quoted the selling price as $7500.

& ;6‘//

P

{

to ask if there was one and Mr, Hart from the gallery
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THE MUSEUM OF MODERN ART

Receipt No
11 WEST 53 STREET NEW YORK 19 N. Y.

Date rmwodﬂ/m[ﬁ

Curator’s record
NOTICE OF DISPOSITION

The object(s) described below, deposited with The Museum of Modern Art

by Hartha Jacson Gallery
32 East 69th St. N.Y.0

possible inclusion in BURRI-FONTANA C/E 65-6

k (7 f =
Received by. *\ £l / / Lq G

’ Si-gnuturo

Depariment

Artist, designer Price if offered
or maker for purchase

A, Burri 86,300,400
" 6,300.00

Disposition ‘

Date released. X2 9/14/66 I’:'-|
(

muwlmma;wmw% i
!
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Bear Mr, and Mrs, Jackson:

The Department of Circulating Bxhibitions of The Museum of Modern Art

ds planning a traveling exhibition ef works by Alberto Burri and

Lucio Fontana, The exhibltion BURRI<FONTANA will irclude approximately

dwenty works by each artist and is being orraniwed in response to requests

mmmmnum outaide of New York City which have not recently
had the opportunity to present important works by these artists to the

public of their commmities,

The juxtaposition of these twoe Ttalian artists who have both ex
mev¥ materials, textures and spatial concepts in their art,
most exciting exhibition, The exhibition will be selected by
MNeu, and will be, in effect, two small ome-man shows of
artist, We are therefore writing to request the loan of your

‘The loan period for the exhibition is from September 1966
_ mmumwmmum‘cﬂmw

mmmmmam Costs of insurance,
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Phillp Johnsgg, pup
RSN

BG
Yellow. .

Graen

May 27, 1966

Kr, Philip C. Johson
375 Park Avenus
New York City, New York

Dear Philip:

The Départment of Circulating Exhibitions of The Museum of Modern Art

is planning a travelin: e hibition of werks by Alberte Burri and

Lucio Fontana, The exhibition BURRI=-FONTANA will inelude approximately
twenty works by each artist and is being organized in response to requests
from several institutions outside of Wew York City which have not recently
had the opportunity to present important works by these artists to the
pubue of t.mir communities, .

The juxtapesition of thess two Italian artd §ta who’ hﬂ‘e both oxplorod

new mtu_'ixla,\ textures and spatial congepts in their art, should produce a
most axciting exhibition., The exhitition will be seleeted by Mrs, Renee S,
Neu, and will be, in effect, two small one~man shows of major works by each
artist, We dre therefore writing to request the loan of your Fontana:
Attese. .
et ottt spaxiale

The loan poriod for the exhibition is from September 1966 through February
1968, All loans will be covered by the Museum's wall-to-wall fine arts
insurafice policy during the entire period of lean, Cests of insurance,
tma?omuon, and pacring llill be assumed by the H‘usm, L

In the hope you may be wil].:lnc to lend, T am encloging one nf our lnln
l.groupf. forms in duplicate, the original to be signed and returned to

4the diiplicate ¥o Be retained for ~our records, Upon the return of the
ﬁu loan agreement form, our Assembly Coordinator will arrange to collect
d the week of July 18,

I do hope that you will be able to collaborate with us, as both Mrs, Hew
and the artist feel this work is a key piece in the artist's career,
Elikabath Tweed)

With many thanks for your generous consideration of this request,
Follilp Johnson C ection
Very sincerely,

Waldo Rasmussen
Executive Director

Circulating Bxhibitions
Enclosure: Ioan agreement form for: Fentana, Attese

WR/RSN/1b
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Philip Johnson

375 PARK AVENUE NEW YORK NY 10022 PLAZA 1-7440

May 6, 1969

Mrs. Kurt Neu

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Renee;

I checked the back of the Fontana, Attesa No. 2, 1960, canvas,
39% x 31%" which Mr. Johnson purchased in 1961 from Iris Clert.

Inscribed on the back of the canvas is the following:

1. fontana

concetti spaziale
ATTESA

H1l - AE 7

sono uscito e mi sono bagnato! " (‘ti! - does Fontana always
add notes like that????)

LET'S HAVE LUNCH SOQON.

Best,

Wi
Elizabeth Tweedy

Curator
Philip Johnson Collection
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C/E 65-6"
ces R"Nég_é

green

October 19, 1966

Mrs. Martha Jackson
The Martha Jackson Gallery
32 East 69th Street
New York, New York

Dear Mrs. Jackson:

I am happy to be able to tell you that the exhibitiom BURRI
AND FONTANA is on the road and has been well received in its first
showing at Wells College, Aurcra, New York. I believe that the
exhibition succeeds in showing both artists' developments and ac-
complishments and [ thank you again for having helped us achieve
this with your generocus loan,

I enclose here ‘a copy of our publication which is being
sent to all exhibitors.

Best wishes,
Sincerely,
Waldo Rasmussen
Executive Director
Circulating Exhibitions
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65 ._6(/:

Grea.

Mr. Hart

Martha Jackson Gallery
32 Bast 69th Street
New York, New York

Dear Mr. Hart:

Mrs. Neu has asked me to send you the enclosed photographs
of the Burri, Red Collage, Red and Grey, 195L.

We were unnble to use this work in our exhibition, BIRRI
AND FONTANA, but thought you might be able to find same use
for the enclosed photos.

Thank you again for your cooperation,

Sincerely,

Mary Stewart
Circulating Exhibitions
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Jugust 22, 1966

145

Mrs. utl.m
Martha Jac Gallery
32 _69th Street
liew York, New York 10021

Dear Mrs, Borgsimner:
mnmpmmmmmm-xmmw

that wayl .
Wsﬂuﬁ-Mmhwmwmnrhup&uw
by Burrl that T would 1ike to include in ocur trevelling exhibition
(your nos, 1358 &nd 800), T Wil Feadkl a dbbitan 1n’ the Hext few daye
md'ﬁﬂlﬁ#-muuwuwrMMWthb
Wwﬁwmhtm tmll canan

L e re
res arri s

7

T (9] esbey
i be covered by
nng slley rlag
" sue, Waerertetliom,
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¥rs, ¥artha Jackeon
Hartha Jackson Gallery
32 Fast 69th Street

Hew York, New York 10028

Dear Mr», Jackson:

THe Department of Cirenlating fxhibitions of the
Huseun of Moderm Art is Plenning a traveling exhibitiom
offworks by Alberte Purri and Tucio Ventana, The
exhibition BMRI-FONTINA will include approximstely twenty
works by each artist and is being orgmniged in responze
$0 requests from seversl institutions outside of lew York
fity which have net recently had the opportunity to present
important werks by these artiste te the public of thelr
communities.

The juxtepositicn of these two Itallan artists who
have both explered nev materials, textures and spatiel
concepts in their art, should produce a most exciting
exhibition. The exhibitiom will be selected by Mrs.
fenmes 7. Neu, snd will be, in effect, twe mmall one-man
shows of major works by esch artiet. We are therefore
writing to request the loan of your Alberte Purri:

E_t;:a'm. 1953 3 1/h x 22 A
- 151‘

Tower Red.195)
erro M

1958

1963 18 1/8 x 18 1/8
. 1963 80 x 77 3/\

. 1963 3L 3/8 x 1O

lucio Pentana: "Attese” Red. 1960
C.5, "iew York" ("( !-6 x 28.

The losn period for the exhibition is from September

through February 1968. All loans will be covered by
Museum's wall=towall fine arte insursnce policy dwring
entire period of loan. Coste of insurmmce, transvortatiom,
packing will be assumed by the Nusewm.
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18 ‘the hope you may be willing to lend, I = enelosing
our loan agresment formsin duplicsts, the originals % be
signed and returmed to us, the duplicstes te be reladsed for
your records. Upen the return of the signed looml grecnent
forms, cur issembly Coordinator will srrange to colleet
during the week of July 16. Flesse let us lmew, however, if,
becsume of summer plme, yeu weuld prefer that we arranje mm
esarlier collsction.

T do hope that you will be able to collgborate with un, as
both Nre, Hem snd the artist féeel the work 1s a key plece in
the artist's career.

 ¥ith aamy thanks for your genercur consideration of this
e *."","'“!

Yery sincerely,

naldo Jssmussen
Exeputive Mrector
Firaalating ixhibitions

" Smelosures: Lesn igree-ent ."m as listed ayove
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thirty-two east 69 street, new york, n.y. 10021

MITRTHA JACEEON GAULERY

yukon B-1800, area 212 cable: jaygalry new-york

Jan. 6, 1966

Mrs.Rene Neu
Museum of Modern Art
11 West 53rd Street
New York, NY

Dear Mrs. Neu:

I am enclosing a list of Burri's sold
paintings as you requested. The only ones
nat included are those belonging to Mrs.
Jackson, which you saw in the gallery. Please
let us know if there is anything else we can
do in helping you prepare your show.

Sincerely yours,

/j/fate.m 5{43/}; Y

Marcia G. Bennett
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Alberto Burri Sold Paintings

#8276 SPIDER 1955 coll 15x14%
coll: Mr, & Mrs. Frank Titleman
Hyde Park Hotel
25 east 77 street
NY

RED & GREY 1954 mm 24x29 C-<©
coll: Mr. Lewis Cowan Merril
32 e 64 street
NY

RED ACCENT burlap 39%x33%

coll: Mrs. Ernest Zeisler
179 e Lake Shore Drive
Chicago, Illinois

GREEN THREAD 1954 coll 39x34 photo: Baker 16 127
coll: Mrs. ERnest Zeisler cocg PHIE Qora
179 E Lake Shore Drive <o+ N ’
Chicago, Illinois oS

ABSTRAC?%?N 1954 coll/o 49x42  photo: Baker 24225

A f'-"\u; pass col¥ )

AIRFLIGHT 1954 coll 19x23% photo: Baker 14-995
coll: Regghe Cabral  Pace Gallery
Atlant use 125 Newbury St. Boston, Mass
Province , Mass.

LANDSCAPE 1954 burlap 19x31 photo: Baker 16-129
Btk ((1.(.1—"‘ d’\y_’.’(,m_a.— Ce {_'(,.' 3

WHITE 1954 o/coll 39x34
coll: Germain Ball
608 W Montibello
Phoenix, Arpizona

HORIZONTAL 1954 o/coll 6kx21%
coll: Mr. Joseph H Heil
301 east 66 street, New York

GREY & WHITE mm 31%x19% (L yacss € 20

PAINTING WITH CORK 1954 coll/o 23%x19%
(zt.. Lokn_ € "'I SR s & c,'{f 5
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Coll:

COMPOSITION IN WHITE
Coll: =
Pomfret Center, Connacticut

R
L P

SNCW 1953~ collage 27x39%

Coll: Mr., Morton G, lewmann
5555 Everett
Chicago, Ill.

RED COLLAGE #2

Untitled 1955 coll 113x28
Mrs. Lec Simon

983 Park Avenue

lew York City

Coll:

COMPOSITICH IN WHITE 1955 oil/coll

Coll: Albright Art Gallery
Delavare Park

Buifalok New York
COMBUSTIONE M59 No, 5 1959 coll 17

Coll: Edwin Janss,

Thousand Oaks, California
GRANDE COMBUSTIONE LEGNO M58 1958

Coll: Arnold HI, Maremont
168 N Michigan Ave.
Chicago 1, Illinois

GraNDE FERRO M. 1 1958 coll
Coll: Mr, Joseph Pulitzer Jdr.

1,503 Parsing Street
St, Louis, Mo.

1955 collage 5uxTL

Mrs., Culver Orswell > oKL

i
oilfeoll 18x23 photo: Nelson 9608( Eala Ty

75x783

{
e

photo: Baker 14-620

ol 8 =2 =8

50ix71 photo: Baker 28-893

3/l x22% éf_'?_tﬂr[tm—&-fﬂri-v \

coll 75x78% photo: Baker 29-956

photo: Baker 29-951
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GRANDE FERRO M 6 1958 coll Yiron 39%x78% photo:Baker 29-952
coll: Mr. Harry L. Winston

483 Aspen Road
Birmingham, Michigan

GRANDE FERRO M4 1959 coll 75x78% photo: Baker 29-955
coll: Guggenheim Museum
1071 Fifth Ave., NY

COMPOSITION IN WHITE coll/o/bd 1958 14x15
coll: Dayton Art Institute
Dayton, Ohio
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April 20, 1966

M. et Mme,. Serge Landau
4 Place des Etats Unis
Paris 16, France

Dear M. ei Mme. Landau:

The Department of Circulating Exhibitions of The Museum of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is being
organized in response to requests from several institutions out-
side of New York City which have mot recently had the opportunity
to present imporiant works by these artisis to the public of their
M..

The juxtaposition of these two Italian artists who have both
explored new matertals, textures and spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
gelected by Mrs. Renee S. Neu, and will be, in effect, two small
one-man shows of major works by each ariist. We are therefore
writing to request the loan of your{ Burri: /erro, 1968, ]

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Maseum's wall-to-
. wall fine arts insurance policy during the entire period of loan, Costs
of insurance, transportation, and packing will be assumed by the
Museun,
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-

In the hope you will be able to lend, I am enclosing our loan
sgreement formsin duplicate, the original’to be signed and returned
to us, the duplicate’to be retained for your records. We would like
to receive all loans during the week of July 18. Our agent, R. Lérondelle,
76 rue Blanche, Paris 9, will be in touch with you to arrange packing
and shipping.

lﬁwmnywﬁnhmawcomm'm“.um
lm.mmmmmmm--oru-.nypmunmmn'-
career.

- With many thanks for you;mrmmﬂuunmd this
request,

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

mmmhﬂﬁuﬁuﬂ Ferre, nu:[
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Corgo Buenos Aires 75
Milan, Ltaly

Lear ms.' Laurinis

. ‘Gur exhibition BURRL AND JONTANA has finally been returmed to New Iork after
a delay caused urnatr;hbyciwmeshmfammdwmummh like to
peturn your beautiful fontana: Portrddt of Iris Clert as soon as possible, How-
ever we must know where we should send Uhe Work. To we have the correct address?
Our forwarding agents will handle all the formallties, But we do'meed some con-
firmation of address. Would you kindly let me know as soon as possible where
you would like your loan returned?

Ihank you for your cooperation and help.

5y

e by

L

Judith “arren
Circulating Exhibitions
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Sl L ax
Mhﬂrnimo Lun-ini

me- Aires 75
Milan, Italy

b Dot

Dear Dott-. Lmrinis

Ll ;-mmuabhuunmmmmﬁﬁmm
+  AND FONTANA is on the road and has been well received in its first
showing. I believe that the exhibition succeeds in showing both
artistas! mum-«wlmmrmmqﬁn

~ for having hel.poel.u uh:l.-wﬂd.l ﬁ.ﬁ ymrpm Imn.

has :l_A‘o«

P AN mnm-wwmmmmmuwmt
~ to all exhibitors B T B
deapts Cxon sy st _‘\-""- = At 3' iy £ 2 wien e

et teGently bl T ogpove P Eresd vl -

mtista & tda polll ! vhad roaisls Sincerely,

P teragpo it 3 v Stalise artlets vhe hewe buth
ﬂrl\.‘,: ] = I-J-..'lr.- Ak, g S Ay ¥ T Ll wf ¥ AT ax,
chouid prodens & wet w ' - T -~ Waldo Rasmussen
saleered by Frs. Uenda R J g e’ .. Executive Director
shosa of PRfvr ol % tise. Circulating Exhibitions

Enclosures: Catalog = (~n 13 frem pescasbes 1944
tharough Pobrasss 1055 i ldnmm W coeeTad By O 3 .
wellet-weil fiae +rie L A ariag e antics peried of
Lamc Soets of | - r Tal e "y A @ neleend

!-,' oy Brawas,

I thesk wm Lo
s=ds J:";‘-*—' e BEth B9
glosa kn Una oF Ent ' salwow

s Bod e Wy
exf vy Eple
-_.1.-.‘-.-‘1..)( L
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Dott. Graziano Laurini
Corso Buenos Aires 75
Milano, Italy

Dear Dott. Laurini:
Mrs. Neu has informed me that you have gemerously

lend your Foutana: Ritratto di Iris Clert to our BURRI-FONTANA ex-
hibition.

ng now to give full details on
of ulal tions of The Museum
exhibition of works by Alberte

ibition BURRI-FONTANA will include spproxima
. and has been organized in re
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c/8 656
Miss Dudley
R3M
grasn
axtra

Dott. Oragiano Laurini
Corsc Buenos fdres 75
Milano, Italy

gpett, Hott, Laurini:

Abbiamo ricevuto la sua gentile
lettera del 1L Oiugno con 1'offerta
di quadri per la nostrs esposixione
giveolante di opere di WART e VOITA-
NA. JTo saro a Milano, principalmente
per finire 1a scelta, e le telefonerd
pilio meno appena arriveta in modo da
poter venire a vedere i1 quadri.

Oragie @ molti cordiali salutd,

Reneé 3, Yeu
Mrectar of the Exhibition
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Dott, Graziano Laurini
Milano
Corso Buenos Aires, 75

June 1l, 1966

To the management of the
Modern Art Museum of New Ycrk

Dear S5ir:
For the Burri-Fontana's exhibition in your musenm and in other
American ones, I can lend you Lucio Fontana's following

pictures:

1., Concetto spaziale, 1957, mixed technique cn canvas, colorad
black, white, yellow, with holes, 130 x 97,

Concetto spaziale, 1957, mixed %technique on canvas, colered
black white, holes, T2 x 60,

Concetto spaziale, 1958, oil on canvas, colored green, black,
with holes, Bl x 100,

)i« Concetto spaziale, 1959, colored green, With cuts, 92 x 60,

5, Concetto spaziale, 195=-, colored red, with eut 65 x L3.

I can led you one Burrit's picture, without title, of mixed
technique on folsite, 1950, 3L x L1, reproduced in the book about
Burri by Brandi,

T can post you the paintings photes. I can have at your disposed
the above mentioned pictures dvring the period of the exhibitions,
because I have soms other pictures of the same painters in my
collection.

Your faithfully,

/8/

CGraziano Laurini
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Accludo la nostra scheda da riempire, le sarei molto grata se volesse

rispedirmi la copia verde per espresso.
Monti-Gemelli si occuperannc d'iuballare il quadro e spedirlo a Tartaglia

a Homa.

Ji nueve molte gramie e spero vederla presto a New York,
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Aceludo la nostra scheda de riempire, le sarei wolto grata se volesse

rispedirmi la copia verde per espresso,
Monti-Gemelli si occuperannc d'iuballare il quadro e spedirlo a Tartaglia

a Homa.
Di nuove molte grawie e spero vederla presto a New York.
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21 Luglio 1966

Dott. Graziano Laurini
Corse Duenos Aires 75
Milano

Egr: Dott, Laurini,

La ringrazio per aver gentilmente acconsentito a presterei il suo
Fontana: Ritratto di Iris Clert.

Le conferme aleuni dettagli dell'esposizione Burri-Fentana e poi
da New York le imnvieranne una lettera ufficiale.

1) 11 periodo del tour sard dal Settembre 1966 fino a tutto Febbraiec 1908,
con invie a New York deil quedro nl pilt presto possibile.

2) Tutte le spese d'imballaggio, trasporti e assicurazione sono a carico del
Museum of Modern Art di New York,

3) Be opere saranno assicurate, sempre dal luseum of lModern Art e per la cifra
da lei indicate, da chiodo a chiodo.

Aceludo la nostra scheda de riempire, le sarei molto grata se volesse
rispedirmi la copia verde per espresso.
Monti-Gemelli si occuperanne d'iuballare il quedro e spedirlo a Tertaglia
a Roma.

Di nuove molte gramie e spero vederla presio a New York,
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Dott. Graziane Laurini
Milano
Corso Buencs Aires, 75

June 1, 1966

To the management of the
Modern Art Museum of New York

Pear Sir:
For the Burri-Fontana's exhibition in your museum and in other
\merican ones, I can lend you Lucio Fontana's following

pictures:

1. Concetto spasiale, 1957, mixed technique on canvas, colored
black, white, yellow; with holes, 130 x 97.

2. Ooncetto spaziale, 1957, mixed technique cn canvas, colored
black white, holes, 72 x €O,

3. Concetto spaziale, 1958, ¢il on canvas, colored green, black,
with holes, 81 x 100,

k. Concettc spaziale, 1959, colored green, with cuts, 92 x 60.

§. Concettc spaziale, 195-, colored red, with cut 65ix L3.

T can lod you cne Burri's picture, without title, of mixed
technique on folsite, 1950, 3k x L1, repreduced in the beok about
Burri by Erandi,

I can post yow the paintings photos, I can have at your disposed
the above mentioned pictures during the pericd of the exhibitioms,
because I have some other pictures of the same painters in my
collection.

Your faithfully,

/8/
Craziano Laurini
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DHD
RSK _
The Museum of mwj‘ﬂ‘ﬂ

December 20, 1965

Mr, and Mra, Albert lewin
880 Fifth Avenue
New York, Now York

Begr Mr, and Mrs. Lewin:

The Museum of Modern Art has beem planning a travelling
exhibition of works by Burrl and Fontana, The selection will be
mads by Mre. lende Yeu, and 4t will consist of about 2% works by
each artist.

The exhibition, ammounced in our eatalog of Cireculating
Lxhibitions, has provoked a great deal of interest in museums and
omiversities throughout the gountry. It will circulate fur eighteen

Would it be possible for us to obtain photographs of the
works by Burrl which are in your collsction, or if photos are not
lnlhbhhmad-uﬂpﬁwotth.mﬂu? unmnpﬂ-ﬂ
dodng resesarch on this project, mldh- mhﬂpb
us, Please bdll the Museum of Hothrnm huucnrarmy
expenss involved, th mmmw‘ult you
waldhtmhair,itpﬂmph,mwﬂdhm to land to
what we hope will be a vory beautliful exhibition,

with many thenks for your generous omlder&iou of thia s
remest, ; ey,
3incerely,

£

J " w# L lp .
wﬁ"“"ﬁ“” j S::li Erwin dassum
Cireulating Exhibitions
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The Museum of Modern Art S/

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

Mrs. He Gates Lloyd
"Linden"

Darby Road

Haverford, Pennsylvania

Uear Mrs. Lloyd:

- i‘h'-'.' Ii\‘l"' er 3
York City.
enter the city., The e
ye to have it retur

1d appreciate it if

urneds.

As it wonld
you would kindly le

Thank

e \%é L o

Judith Warren
Circulating Exhibitions
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Mrs, . Oates Lloyd
"Linden"

Darby Road

Haverford, Pennsylvania

Dear Mrs, Lloyd:

I am happy to be able to tell you that the exhibition BURRI
AND FONTANA 18 on the road and has been well received in its first
showing at VWells College, Aurora, New York. I believe that the
exhibition sacceeds in showing both artista' developments and ac-
comjlishments and I thank you agein for having helped us achieve
this with your generous loan. |
I enclose here a copy of our publication which is being
sent to all exhibltors.

Test wishes,
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Mre. H. Gates Liloyd
"Linden" - Darby Road
Haverford, Pennsylvania

“Dear Mrs. Lloyd:

The Department of Circulating Exhibitions of The Museum of
Modern Art Is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana. [he exhibition BURREFONTANA will
include approximately twenty works by each artist and is being
organized in response to requesis from several Institutions out-
side of New York City which have not recently had the opportunity
to present lmportant works by these ariists to the public of their
communities. = - .

oo

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts In their art,
‘should produce a most exciting exhibition, IThe exhibition willbe
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist. We are therefore

writing to request the loan of your B:rﬂ:(:w,

1867.

The loan period for the exhibition is from Seplember 1966 through
February 1968, All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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In the hope you may be willing to lend, I am enclosing our loan
agreement form in duplicate, the original to be signed and returned
to us, the duplicate to be retained for your records. If this request
is aceeptable (o you, would you please have the painting shipped
collect via Railway Express Ageacy to Fhe Museum of Modern Art,
New Yozk, of/c baatini Brothers Warehouse, 447 West 49th Street,
New York, 19. Because works are covered by our insurance at
all Umes, it is only necessary to declare a nominal value of $660. on the
case, specifying that shipment go forward under a fine arts contract,
Packing charges should be billed to The Museam of Modern Art, and
marked to the atteniion of Circulating Exhibitions. We should like
10 receive the works during the week of July 18, but if, because of
summer, plans, you woild llke to ship your painting early, please let
us know,

1 do bope that you will be able to collaboraie with us, as both
Mrs. Neu and the aruisi feel the work is a key plece in the ariist's
career.,

With 1sany ihanks for your generous consideration of this
request,

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

m Loan agreement form for Burri: w 1987,
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April 19, 1966

Mr. Waldo Rasmussen
The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Waldo:

The Alberto Burri you are requesting is one of the extremely
fragile burnt wood pieces that we cannot possibly take a
chance on lending out. As a matter of fact, we are even
concerned when we have to re-hang it after decorating - as
the burnt areas tend to fall off.

We regret so much to be unable to accommodate you in your

good work. One of these days we hope you will request

something that is not on our conservator, Mr. Louis Pomerantz's,
"non-loan'' list in his carefully kept ledger of our pictures and
their condition.

With all good wishes,
Sincerely,

(tot, s

Adele Maremont
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October 24, 1966

Mrs, Lina Lucecichenti
Via del Circo Massimo 9
Rome, Italy

© Dear Mrs. Luccichenti:

I am haopy to be able to tell you that the exhibition BURRI
AND FONTANA is on the road and has been well received in its first
showing at Wells College, Aurora, New York. I believe that the
exhibition succeeds in showing both artists' developments and ace
cc-plinhmnu'dethmkmmintor having helped us achieve
this with your generous loan, '

o a1 SMclose here a copy of our publieation which is b 1
%o all exhibitors. v ¥ B, 19 being sent

‘Best wishes,

' 3

Sincerely,

%

Wi, Tadiiame™
Executive Director
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Mr. and M1s. Arnold H. Maremont
614 Pine Lane

Dear Mr. and Mrs, Maremont:

___The Department of Circulating Exaibitions of The Museum
MMhMamvdh‘mmundwrhwmr:
Burri and Lucio Fontana. The exhibition BURRI-FONTANA will
Mhdolmﬂywwwh

organized in response to

be, in effect, two sm
one-man shows of major works by each artist. w-mmn.“

Yoauing to requet the loan of your Burri: Grande Legno Combustions,

mmmhmmmuunum
February 1968, Anhmﬁnhuvmummr:'::‘_“_
wall fine arts Insurance policy during the entire period of loan. Cost
M mrmum-mhwuu
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The Museum of Modern Art Archives, NY

In the hope you may be willing to lend, I am enclosing our
loan agreement form in duplicate, the original to be signed and
returned to us, the duplicate to be retained for your records. If
the request is acceptable to you, would you please contact the
Newcomb-Maeklin Company, 400-408 North State Street, Chicago,
for packing and arrange to have the painting shipped by Railway
Express, collect, to The Museum of Modern Art, ¢/o Santini
Brothers Warehouse, 447 West 49th Street, New York, 19, to
arrive during the week of July 18. Because works are covered by
our insurance at all times, it is only necessary to declare a
nominal value of $660. on the case specifying that the shipment
should go forward under a fine arts contract. Packing charges
should be billed to The Museum of Modern Art and marked to
the attention of Cireulating Exhibiddons. If, because of summer
plans, you should wish to have the work shipped esarly, m.
let us know.

1do hope that you will be able to collaborate with us, as both
Mrg. Neu and the artist feel the work is a key piece in the artist's
career.

mmmmmmmmam
request,

Very sincerely,

= R
VN e B

Rame: Via Gregoriana 5
&

L
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Marlborough-Gerson Gallery Inc.
a r 0 ro u 41 East 57th Street
New York 22, New York

Telephone: PLaza 2-5353
Cable: Bondartos, New York

Mrs. Renée Neu

The Museum of Modern Art

11 West 53rd Street

New York, New York May 21, 1968

Dear Mrs. Neu:

I spoke by telephone with Kynaston McShine and he
expressed the desire to borrow from the Museum of
Modern Art for the Jewish Museum the Fontana canvas
1965 €. S. Attese white, 46 1/2 x 36 inches.

I am writing you to confirm that Marlborough-Gerson
Gallery agrees to lend the painting and I hope you
can deliver it as soon as possible.

Thanking you, with my best regards, I am

Yours sincerely,

U —&‘::_.L:.__A___._, :
Carla Panicali

Assoctated Galleries
London: 39 Old Bond St,, W1
Rome: Via Gregoriana 5
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C/E 6586
Nancy Sage
JW

gresn

May 1, 1968

Mr, Bruno Herlitzka
Marlborough Galleria d'Arte
Via Gregoriana 5

Rome, Italy

Dear Mr,. Herlitezka:

I am writing in reference to my letter to you of April 5, 1968, There seems
to be a problem that [ would like to cheke with yeu before we proceed to return
the loans from our exhibition BURRI AND FONTANA. According to our records
Marlborough Oalleria B'Arte is Lhe owner of the lontana C.S5. (1965). We received
however information’ from Marlborough Uerson in New York to return the work to
them since it had been consigned to tMem from you in Rome, I would just like
to check as to where the work should be returned = to you in Home or the gallery
here in New York. :

possible since we would I1ike to “peturn the loans very shorilye

I would appreciate it if you could let me know on this matter as sooh as

Circulating Exhibitions

e —————

New York: 41 East 57th 52, N. Y, 22

GC I A 262202
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CONVERSATION WITH LENDER FORM

RE: BU

O AN i A A
RRI-FONTANA C/E 65-6

Fxhibition

T0: file DATE: 3/27
file copy

BY: Telephone x
Conversation

LENDER Maprlborough-Cerson Gallery
AUTHORTTY

ARTIST TITLE VALUE
mﬂ:_i_eﬁﬁ,ﬁ,‘ Concetto Spaziale 66.857

Fontana Concetio Spaziale 66.858

MESSAGE:
The two works are to be returned to the gallery (Ll E. 57 St.)
The Fontana: C.S. (1965) #66.1078 is owned by Marlborough in
Kome and consigned to M-G here. Miss 0'Toole says it should
be retwmres rcturned to M-G here, but I'1l wait to here from
Home .,£xxk=x

T e e |,
New York: 41 East 57tb 5., N, Y. 22

GIC I A. 262202
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Ootober 19, 1966

Mr. Steven Weil
Marlborough-Gerson Gallery
>}l East 57th Street
Now York, New York

“Dear Steve:

1 am happy to be able to tell you that the exhibition BURRI
AND FONTANA is on the road and has been well received in its first
showing at Wells College, Aurora, lew York. I believe that the
‘exhibition succeeds in showing both artiste' developments and ace
complishments and I thank you sgsin for having helped us achieve
© this with your gemerous loan. .

.1 enclose here a copy of our pahnm which u being
 eent to all exhibitors. ‘ S g 24t A

Best wishes,

"

sdade ) aon
Ramen, 89 %5 3
Slesil sbi =g ks

New York: 41 East 57tk 58, N. Y. 22

GIC I A 262202
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May 27, 1966

Mr. Stephen Weil
Marlborough Gerson Gallery
L1 Past S57th Street

New York City, New York

Dear Stephen:

The Department of Cireculating Exhibitions of The Museum of Modern Art

is planning a traveling exhibition of werks by Alberto Purri and

Lueio Fontana, The exhibition BURRI-FONTANA will inelude approximately
twenty works by each artist and is being organaized in response to requests
from several institutions outside of New York City which have not recently
had the opportunity to present important works by these artists to the
public of their communites,

The juxtaposition of these two Italian artists who have both explored

new materials, textures and spatial concepts in their art, should produce a
most exciting exhibition, The Bxhibitiom will be selected by Mrs., Renee S,
Neu, and will le, in effict, two small oneeman shows of major works by each
artist, We are therefore writing to request the loan of twe Fontanas:
Concetto Spaziale (black - your No. NOR 3912), 1962 and Concetto Spaziale
(b6lack = your No. NOR L4798), 1962,

The loan period for the exhibition is from September 1966 through February
1968, All loans will be covered by the Museum's wall-to-wall fine arts
insurance policy during the entire period of loan, Costs of insurance,
transportation, and packing will be assumed by the Museum,

In the hope you may be willing to lend, I am enclosing two of our loan
agreement forms in duplicate, the originals to be signed and returned to

us, the duplicates to be retained for your records, Upen return of the
signed loan agreement forms, our Assembly Coordinator will arrange to collect
during the week of July 18,

I do hope that you will be able to collaborate with us, as both Mrs, Neu
and the artist feel these works are key pleces in the artist's career,

With many thanks for your generous consideration of this request,
Very sincerely,

b et s S i el 2 250

New York: 41 East 57th S51.. N, Y. 22
C'C I A, 262202
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(+ha Fontana evhihi

in th e loan forms are
works which have been lent
We beg von to Foraive us fFor
yvour dispnsal For anv Further detaile

With onr hoact womaarAde

Dricec

are For sale

our Foraetfulnece

Marlborough Galleriad’Arte
Via Gregoriana 5 Roma

Teleforo: 684.678
Cable: Bondartos, Rowma

ptember 23rd

P 1iCes indicated

2dAll The

and ramain at

rieed,

e b - e A =

New York: 41 Eass 57th 5., N. Y, 22
C 1. A, 262202

—
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September 23, 1966

Mrs. Carla Panicali
Marlborough Galleria d'Arte

Roma, Italy
My dear Carla,

I have been wanting to write to you but I was not in the
mood for it, I hope you will understand,

I have been extremely busy since I came back and that was
good. Anyhow the Burri-Fontana exhibition is on the road and
due to open at Wells Collsge next week. In spite of all the
aggravation and difficulties I think it is rather good. As
soon as our little cat@log will be ready I will send you a few
copies, In the meantime I would like to know if the paintings
lent by Marlborough Rome, are for sale or not, On the loan
agreement forms you did not give us a selling price but did
not say that they are not for sale either so we don't know if
they should be included in the list of works for sale that we
send to the exhibitors. Please let me know.

I am working now (among other projects) on the Jewelry
exhibition; I am finding all kind of fascinating things and
will start soon making the selection, I would like to remind
you to send me the photographs of jewelry made by your "stable"
as soon as possible. Should you have no photos available, please
have them made in black and white, and send the bill here to my
attention. I hope you will send me breathtaking pieces as this
exhibition is becoming very exciting,

Thanks again for the marvelous party and lots of luck in
your new apartment,

Sincerely,

Renée S, Neu
Assistant Curator

= ¥ T

New York: 41 Eanz 5Tth Sk, N. Y. 22
GC L A, 262202
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venvly: mEpTEL WuRlts O 19T pUrodluvlT IACIUNRUR IN ThIs

large exhibition for South America,

I will be in Rome from July 13 to the 20 and hope
to sea you then.

Best wishes,

Reneé S, Neu
Assistant Curator

& I am enclosing copy of the letter just received from Texas, thlerefore I feel

that I better send you now our formal letter of request and loan agreement forme
b vl g
W Iiile ivenx you -

New York: d1 Ess 57th 51, N, Y. 22
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June 15, 1966

Mrs, Carla Panicals
Galleria d'Arte Malborough
Via Grogoriana 5

Rome, Italy

Cara Carla:

Nlo you close the gallery when you go away on drips?
I 'mawer hear a pesep from anybody unless you are there,
I ar now referring to the letter from van der Marck of
June 2, 1966, MeRoberts and Tunnard have apresd to lend
and ‘1 hope that Malborough Rome will help too. #nd
please don't tell we -again to write Damianc; there are
sevara) reasons that prevent me, one being that his in-
gurance values are completaly out of line, tharefore,
the insurance company would not aceapt thems and after
poing tdntoc the trouble of askinpg I would have to
cancel the whole thing.

¥ Your answer regarding the loans will probably ar-
rive while I will be awsy but there will bhe someone
hare to take care of the details and send you the loan
agreement fomms. T am leaving for Paris, Badel, Milan,
Veni ca; Rome Spainy on the 22nd of Junej I will be on
Museum's businssa doing ressarch on the followings
Painters and Sculptors ( Actually T am

to 2 tha actua eces of jewelry to put in
the exhibition) American and Fu an Art of the Tast
Necads : in the short time [ ﬂ%iaﬁ staying in Ttaly 1
3111 have to find out what has been poing on there re-
contly and@t would be for possible inclusion in this
large exhibition for South America,

T will be dn Rome from July 13 to the 20 and hope
to see you then.

Best wishes,

Reneé S, Neu
Assistant Curator

PsSs I am enclosing copy of the letter just received from Texas, therefore I feel

W&mﬂm now our formal letter of request and loan agreement forms
fofN, Tamkyw
— e o i -.‘_-y.-ug.

Lowdon: 39 Old Bond 5., W1
New York: 41 Eant 5Tth St N. Y. 22
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June 15, 1966

Mrs, Carla Panicale
fallaeria d'Arte Malborough
Via Gragoriana 5

Rome, Italy

Cara Carla:

Do you close the gallsvy when you go away on %rips?
I 'muwer hear a psep from anybody unless you are there,
I ap now referring to the letter from van der Marck of
June 2, 1966, McRoberts and Tumnard have apresd to lend
and ‘1 hope that Malborough Rome will help too. ‘#ind
plaase don't tell we -again to write Damiano; there are
severa) reasons that prevent me, one being that his in-
surance values are completsly out of line, thaerefore,
the insurance company woeuld not aceapt themy and after
poing 4dnta the trouble of asking I would have to
gancel the whole thing. '

) ¢ Your answer regarding the loans will probably ar-
rive while I will be awsy but there will be somsons
here to 4ake care of the details and send you the loan
agreement fomms., 7T am leaving for Paris, Badel, Milan,
Veni ca; Roms Spainy on the 22nd of Juney I will be on
Museum's business doing reasarch on the followings
Jewelry by Fainters and Sculptors ( Actuslly T am

to a actua eces of jewelry to put in
the exhibition) American and Bu Art of the Tast
Decads : in the short time L Hﬁ be staying in ltaly I
3317 have to find out what has been poing on there re-
contly and@t would be for possible incluséon in this
large exhibition for South America,

I will be 4n Rome from July 13 to the 20 and hope
to see you then.

Best wishes,

Reneé 8, Neu
Assistant Curator

Hl- 1 an enclosing copy of the letter just received from Texas, trerefore I feel

hat I better send you now our formal letter of request and loan agreement forms

R . T T m—m— London: 39 Old Bond St., W1
New York: 41 East 57th St N. Y. 22

SC 1 A, 262202
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May 18, 1966

Mrs. Carla Panicali
Marlborough Galleria d'Arte
Via Gregoriana 5

Homa, Italy

Cara Carla,

Frank just came back from Otterlo delighted to have seen you
there. It sounded wonderful and lots of fun. I wish I had been
there tooll

Well, approaching a less social subject, as you probably know
by now, I have spoken to Fontana who was as sweet as ever on the
phone but still claims that he has no paintings at the studio that
he can lend...BUT he has agreed to lend whatever I select from
Marlborough Rome and New York; he said he would call you to authorisze
to go ahead but you were probably out of towne This might be an
improvement. lNow that this shems settled, could you be an angel and
let me know, as fast as you can, what you actually have by Fontana -
paintings, sculptures, lacerations on sheet metal, everything, so that
I can see what I need from your group. (And while you are at it, please
let me know also of the whereabouts of the two Burri I asked you about
in my letter of April 25).

From the above you will understand that I have not made much
progress with the Fontana representation; everytime I think I am
close to a solution gsomething happens and I find myself exactly where
T started....but I still hope that we can solve this problem so that
we can show Fontana to his advantage - the Burri instead - touch wood =

is coming along very nicely.

I hope to be able to write you soon a more relaxed letter, in the
meantime let me hear from you.

Best wishes,

Lomdon: 39 Old Bond 55, W1
New York: 41 Ease 57th 51, N. Y. 22

GC. 1.4, 262202
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June 15, 1966

Mrs. Carla Panicale
Galleria d'Arte Malborough
Via Oregoriana 5

Rome, Italy

Cara Carla:

Mo you close the gallery when you go away on tripas?
I mewer hear a peep from anybody unless you are there,
I am now referring to the letter from van der Marck of
June 2, 1966. MoRoberts and Tunnard have agreed to lend
and I hope that Malborough Rome will help too. And
please don't tell me again to write Damiano; there are
gaveral reasons that prevent me, one bheing that his in-
surance values are completely out of line, therefore,
the insurance company would not accept thém; and after
going tinto the trouble of asking T would have to
cancel tha whole thing.

Y Your answer regarding the losns will probably ar-
rive while I will be away but there will be someone
here to take care of the details and send you the loan
agreement fomms. I am leaving for faris, Balel, Milan,
Venice, Rome Spain, on the 22nd of Junej I will be on
Fuseum's business doing research on the following:
Jawel Painters and Sculptors ( Actually I am
Trying to Jocate the actusl pieces of jewelry to put in
the exhibition) American and Buropesan Art of the last
Decade : in the short time . will be staying in Ttaly I
will have to find oot what has beon going on there re-
cently and Tt would be for possibla inclusdon in this
large exhibition for South America,

I will be in Rome from July 13 to the 20 and hope
to sese you then.

Best wishes,

Rened S, leu
Assistant Curator
P.S. I am enclosing copy of the letter just received from Texas, therefore I feel

that ! better send you now our formal letter of request and loan agreement forms
to fill, Thank you _
—— R 1 - London: 39 Old Bond 3¢., W |
New York: 41 Bast 57th §+., N, Y. 22

(CC L A, 262202
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M a rl r | l Marlborough Galleriad’Arte
Via Gregoriana 5 Roma

Telefono: 684.678
Cable: Bondartos, Roma

Sig.ra Renee S, leu

THE MUSEUM OF MODERN ART
11 West 53 Street

New York, N,Y, 10019

Cara Rene
mancata

Sono felice che tu sia riusecita a convincere Fontana, pero’
purtroppo cuello che mi di he i e' d'accordo ai prestiti
delle due Marlborough \ ) che migliori di molto la
situazione, Tu hai 1l: ; ii quali fre 1 i vecchi di
Fontana, siano ¢ onibili, 1 pare che ir tutto feossero

puUrtroppo attualmente completamente a
quadri, penso che l'unice che pue' farti un
il quale ﬁ€9c0ﬂe di cireca quindici pezzi,
a Roma & ne ho chiesti (per ora invano)
per la mostra d'estate, e come vedi,
peggiore della tua, Penso che Fontana di-
qualche quadro con dei tagli, e andando
i “rnvern‘ a chiederne gualcuno per te e
a mandarti : afie, Non so se pero' la scelta potra'
essere ottima, Purtroppo Fontana continua a stare male e a
non poter lavorare, e:la sala della Biennale occupa attual-
mente tutti i

Per quello che riguarda E 1, i due quadri che tu mi chiedi

sone attualmente in Sveziz e uno di essi e' riservato da un cliente,
Dati i nostri preceﬂoht4 mpegni, non penso che mi sara' pos-

sibile mandarteli, Anche di Burrl siamo completamente senza

guadri

Scusa se ti ho fatto tanto aspettare la mia risposta ma purtrep-
no ormai sono a Roma un giorno su dieeil,

Continue a pensare che, sempre a proposito di Fontana, se tu
scrivessi a Damiano, otterresti da lui almeno una decina di ottimi
guadri, La Marlborough ha il suo indirizzo e se anche le foto-
grafle non sonc arrivate penso che Damiano potrebbe mandartene

di nuove,

Mi spiace di non poterti aiutare in modo migliore; nel caso gli
otto quadri vecchi ti interessino, rimandami la lista completa
coi dati perche' mi sia piu' facile rintracciarli di nuovo,

Affettuosamente, (g

CP:sp carla (oo

Q i Q&ﬁwx T AL

London: 39 Old Bond St., W1
New York: 41 Eant 57th St., N. Y. 22
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November 29, 1965

Mrs., Carla Panicale
Marlborough

Via Gregoriana 5
Roma, Ttaly

Cara Carla,
I am writing in English as all correspondence pertaining to

exhibitions, with coples for our-files, has to be in English, but
T ¥mow that this does not make much difference to you.

At last I succeeded in getting in toueh with Burri but witheut

much success; he was most friendly to me but, at least for the time
being, completely unwilling to cooperate. You can imagine what this
means to me with the exhibition already scheduled and booked 1
I wish you had told long time ago that Burri had left your gallery -
T would have hnadled it differently. The only thing I can do now is
bestemmlare and work like & fool to find the paintings I need,

As thinge stand now I would appreciate knowing, at you very
earliest convenience:

1) 4if you still have psintings by Burri that you could lend to the
exhibition - if so what?

2) 4if you have sold paintings to American collectors, %o whom were
they solds In both instances, if you have photos to send me, S0
much the better.
Fontana: It would be of help to me to have:
1) a 1list of the works that are included in the Walker Art Center Exhibition.
2) to have photos of what you wtill have at the gallery.
Right now I feel I better concentirate on Burri, but as time is
running very short, I can use all the up-to-date information you ean
give me on both artists.
Thanks in advance and hoping to hear from you very soon,

vest wishes,

Refide S, Neu




MRs. HARRY O. MARYAN
1521 VILAS AVENUE
MADISON, WISCONSIN 53711

April 11,

Dear Mrs, Neu:

I have sold the Burri"Sacco 1853" to
Slegfried Adler. It wlll be sent to
him by W.R.Keatling and Co.

G0 Broadstreet

New York, New York

Mr, Adler has instructed me to ask you to

kindly deliver the painting to Keating, or

for Keating to pick it up from you. This 1s

to inform you that you may release the palnting

to them, to be shipped AMAT Transport to Basel,

by Mr. Keating, all charges to be pald by Mr, Adler
Thank you for holding the painting

until this notice,

Sincerely yours,

41;.34, ™m e




MRS, HARRY O. MARYAN
1521 VILAS AVENUE
MADISON, WISCONSIN 53711
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October 19, 1966

Mrs. Harry O, Maryan
1521 Vilas
‘Madison, Wisconsin

Dear ¥Wrs. Maryan:

I am happy to be able to tell youn that the exhibition BURRI
AND PONTANA is on the road and has ber \ well received in its first
showing at Wells College, Aurora, Wew .ork. I believe that the
exhibition succeeds in showing both artists' developments and ac-
complishments and I thank you again for having helped us achieve
this with your generous loan.

I enclose here a: copy ofgurplhlhltimihichkh‘_ﬂn
sent to all exhibitors.

Best wishes,




Collection:

| ce [ maissa

Mre. Harry O. Mnrya.n
1521 Vilas Avenue
Madison, Wisconsin 53711
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My 20, 1966

Hra, Hazel Varysn
1521 Yilae
Hadipon, ¥isconsin

Tear ¥rs. Xaryani

Tha Departsent of Oireulating 'xhibitions of The
Musewn of Modern Art is placning » traveling sxhibition
of works by Alberto Purri and Tuels Fentana, The ex=
Ribition DUNA T-FONTINA gil) include approxinately ‘wenty
worka by each artist snc is being arganired in response
bo reguests from paveral institutiens outeide of e
York City which have not recently had the oppartanity
to present lsportant works Ly these artists %o the publie
of their commmities.

The juxtapositicn of these twe Ttalisn artists who
have both explored new materlals, lextures and spatial
cencepta in' their art, should produce s most exeiting
exhiditien. The exhibition will be selected by Mres
Rende 8. New, md will be, in effect, tWo mmall oneemnn
showa of majer works by sach artdst. ia are tharefors
writing to request the lomn of yowr Burri, Sseeo, 1953.

mmmdmmamu-umm
ber 1966 through Pebruary 1968, All loans will be covered
an's walletoswall fine arts insurance poliey
entire period of losn. Costs of insursnce,
and pecking will be assumed by the

I'n the hope you may be willing te lsnd, T an ece
agreement form in duplicate, the original
turned to us, the duplicate to be re-

sceeptable

none yourself,
it nhipptdhylmmmto
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Mrs, ¥aryan -2 May 20, 1966

The Wuseum of Modern Art, ¢/o Santini Brothers Warehouse, LL7
Wost )9th Street, New York 19, te arrive during the week of
July 18, Because works are coversd by our insurmce at all
times, it is only necessary to declare a nominal value of $650.
on the case specifying that the shipment go forward under a
fine arts contract, Packing charges should be billed to The
Museum of Modern Art snd marked to the sttention of Circulating
Exhibitions, If, because of sunmer plans, you should wish to
have the work shipped early, please let us lmow.

T do hope that you will be able to collaborate with us,
‘a6 both Mrs, Neu smd the artist feel the work is a key plece
in the artist's career,

With many thenks for your generous consideration of
thie request,

Tery sincersly,

COirculating Exhibitions
Enelosure: losn sgreement form for Burri, fseco, 1953,
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ek LECOTS PLGOSS

War’™ Commanit

Jecember 20y 1965

-y
r § s

0 :;,,x:’lz‘-'m G. fieuman
585 South tvarett Street

foam e s Ueer e Neummni

woun tani ooy The Museun of Modern Art has been plamning & travelling
: exhibition of works by furrdi and Fomtana, The selection will be

. e msm. Mepbe dou, and it will consist of about 25 works by

&
A0

The exhibition, announced in our ecatalog of Circulating
Eshibitions, has provoked a great desl of interest in museuwms and
miversities throughout the commtry, It will eirculate for elghteen
months.

Would it be possible for us to obtain photogrophs of the
works by Burrl which are in your collection, or if photos are not
avallsble have a desoription of the painting? As we are at present
dolng research on this project, they would be of enormous help to
us, Ilense bill the Suseum of “odern Art, teo my attention for any
axpanse involved. Of course we would also appreciate it if you
ecould lat us Imow if, in prinoiple, you would be willing to lend to
what we hope will be a very beautlful exhibition,

#ith many thanks for your yenercus consideration of SAE'™ @ e
request,

." i ‘-' _{.-
WSAIN L Sthauvel v,

(¥ise) Erwin Jassum
Loan Assistant
Girgulating “xnibltions

S
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ITT Wor/” Communicatiol

NEU RE YOUR TEL REGRET CANNOT AGREE REQUEST TO RETAIN
FONTANAS FOR MOMA EXHIBTION STOP PLEASE RESHIP BOTH WORKS
YOUR EARLIEST

MCROBERTS AND TUNNARD
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WLLl

imballarlo e spedirle

Bam)ﬂ&; se bisogno di ulteriori

Baldo Fellegrini
presto a New York,
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Galleria Milano

Milano, via della Spiga, 46 telefono 701700

Mrs. August 18,1966
Reneé S.Neu

The Museum of Modern Art

11 West 53 Street

New York

idee e oceuparmi
Cara Signbra Neu,
grande Fontanas

al ricevimento della sua cortese lettera del
18 luglio,da Roma,ho fatto il possibile per met- rd il quadro, le

termi tempestivamente in contatto con TLuecio Fonta lerd questi dettagli,
na,che si trovava fuori Milano,per ottenere la sua } Febbraie 1968, con
autorizzazione al prestito del quadro "Concetto jaibile,

g = ia.,
Spaziale" esposto alla ns.galleria sone a carice del

Purtroppo ogni mio sforzo é stato inutile e
siamo nostro malgrado stati costretti a rinunciare
al suo cortesissimo invito. ' Art ¢ per la cifre
| per essere spedite
Sperando di poterle essere pih utile in altra
occasione la prego gradire i miel migliori saluti. molto grate - seupre
opia verde firmata o
imballarlo e spedirle

g OM se bisogno di ulteriori

Baldo Pellegrini
presto a New York,
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AVVOCATO ANTONIO FORCHIND

TELEFONO 51.865.88 TORIND ViA D. BERTOLOTTI, 2

Torino, 20/7/1966

Bgr. Sig. RENEE SABATELLO NEU
via Lima, 28
R O M A

i : ) : < 406E o vep i chiarimenti
La ringrazio per la sua cortese lettera 18 luglio 1966 e per i chiarimen

telefonici che ha voluto fornirmi.

Ho esaminato perd ieri sera con mia moglie 1'opportunitd di concedere in .
prestito il quadro e mia moglie non intende privarsi del medesimd per un cCosi
lungo tempo richiesto dal Musen.

La ringrazio comungue per il suo interessamento per la mia collezione e
gpero in fuburo di avere rapporti con lei e con 1'Ente che Lei rappresente.

Tistinti saluti.

3) Le opere saramno u-icur_stn, sempre dal luseum of Lodern Art e per la cifra
indicate dal proprietaric, dal mouwento che sono ritirate per essere spedite
fino al womento che le saranne riconsegnate.

Le acelude il nosiro “Loan Agreewent Form" ¢ le serei molto grate - seupre
che lei acconsenta al prestito - se volesse rispedirwi la copia verde firmata e
datate e di avveriire konti-Geumelli di ritirere il quedro, imbsllarle e spedirle
e Tertaglis o Roua.

Io sard sicuramente a Roma fino al 21 Luglio e sc avesse bisogno di ulteriori
chiarimenti il numero del telefomo &1 857-404.

Le ringrezio di tutte le sue cortesie e spero vederla presto a New York,
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18 Luglio 1966

Sigera Pellegrini
Gallerie Milano 46
kilano

Cara Signora Pellegrini,

Finalmente qui da Roma posso riordinare un po' le mie idee e occuparmi
dei dettagli per finire 1'esposizione BURNI-FUNTANA.

Spero che lei sia ancora disposta a prestarci il sue grande Fontanas
Concetto Spaziale, 1957 (alluminio, orc e nero).
Le do ora alcuni dettagli sulle mostra e se lei ci accorderd il guadro, le
invieranno da New York uma lettera ufficiale che le confermeria questi deittagli.
1) 11 pericdo del tour sari dal Settembre 1966 fino a tutto Febbraic 1068, con
invio a New York delle opere richieste al pid presto possibile.

2) Tutte le spese d'imballeggio, irasporti ¢ assicurazione some a carico del
sugeun of Modern Art di New York.,

3) Le opere saranno assicurate, sempre dal iuseum of Lodern Art e per la cifrae
indicate dal proprietario, dal momento che sonov ritirate per essere spedite
fine al momento che le saranne riconsegnate,

Le acclude il mosire "Leoan Agreewent Form"™ e le sarei molto grate - seupre
che lei acconsenta al prestito - se volesse rispedirmi la copia verde firmata e
datata e di avvertire konti-Gewelli di ritirere il quedro, imbellarle e spedirlo

e Tertaglia a Houa,

1o sard sieuramente a Roma fino al 21 Luglio e sec avesse bisognoe di ulteriori
chiarimenti il numero del telefono &t 857=-404.

La ringrezio di tutte le sue cortesie e spero vederla presto a New York,

Renée Sjjplien
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18 Luglio 1066

Avv. Antonio Forchino
Via Davide Bertolotti 2
Torine

Egregio Avvocato,

Durante il mio breviasimo soggiorne a Torino il Dott: Pistei mi mostrd
la fotografia di un suo quadro di Fontana ¢ wi disse che lei sarebbe disposto
& prestarcelo. Si tratta del grande Concetto Spaziale, brumo e ore, ca. ix( 1959,

Veorrei darle wolto brevemente alcumni detiagli dell'esposizione e se lei
come spero ¢i accerderd il quudro, le invieranno da New York una lettera ufficiale

di conferna.

1) 11 periodo del tour sard dal Settembre 1066 fino a tutto Febbraio 1968,
con invio a New York delle opere richieste al piu presto poassibile.

@) Tutte le spese d'imballaggio, trasporti e assicurazione sone a carico del
Jugeun of liodern Art di New York.

8) Le opere seranno sssicurate, sempre dal useum of Modern Art e per la cifra
indicata del proprietario, dal momento che sono ritirate per essere spedite
fino al momento che le saramno riconsegnate.

ki augure che lei vorri prestareci gquesto quadro che coupleterebbe wolte
bene il gruppe di Fontana - e ei terrei in modo particolare a rappresentare
Fentana come merite date che & tutt'ora poco comoaciuto negli Stati Uniti,
Le accludo la nostra scheda de riempire e le sarei molto grata — seupre che
lei acconsenta al prestito - se volesse rispedirmi la copia verde firsata e
datate e di avvertire Zust e Asbrosetii di ritirare il quadre, imballarlo e

spedirle a Tartaglis a lloma,

Io sard sicurasente s Howa fino al 21 Luglio e se avesse bisogno di
ulteriori Ghiarimenti il numero del telefono &3 857=-404,

lingragisndola saticipatemente per la sua cortesia, le invio molti
cordiali salutdi.

Renée Sabatello Neu
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R. Neu

June 2L, 1966

Bruno Tartaglia
26-27 Piazza di Spagna
Rome, Italy

Dear Sirs:

Thank you for your letter of June L, 1966 regarding the shipment of
paintings by Burri for our Circulating Exhibition: BURRI-FONTANA.

Although we have not yet been informed of any further Italian loans

to the exhibition, it is possible that a number of additional works

will be borrowed from Italy. The director of the exhibition, Mrs. Rence
Sabatello Neu plans to be in Italy during the month of July to select
works for the show. She has asked us to let you know that she may be in
touch with you directly to arrange for the shipment of objects. If you
need to reach her, she plans to be at the following address from July 13 -
20:

¢/o Amedeo Sabatello
Via Lima 26, Roma.

Please notify this office immediately of any additions to the ehipment and
follow the seme instructions indicated in our letter of May 25, 1966,

Very truly yours,

(Mrs.) Caroline Birenbaum
Assistant to the Registrar
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SABATELLONEU MUSEUM MODERNART NEWYORK CITY

HAVE GIVEN PISTOI TORINO ALL INSTRUCTIONS FONTANAS
LENDING GRATEFULL WISHES
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DLS The Museum of Modern Art

15 words prepaid answer

LT
ULRICH
BATTUELLO DI CORBETTA WU CABLES

MILANO (Italy)

xt WILL BE IN MILAN EARLY JULY MEANTIME URGENTLY NEZED
T0 KNOW IF IN PRINCIPLE YOU AGREE TO LEND FONTANAS AND
WHICH ONES MANY THANKS

SABATELLONEU=MODERNART

c/E 65-6 co: file, RSN, green
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XX

¥r, Sanlassaro
XXeme Sidele

1 rue des Canettes
Paris 6, France

Dear Mr, Sanlazzaro:

The natlomal circulating exhibition HURHI AND FONTANA evoked a most eager
and interested response throughout tts long tour, and I an writing now to
express my thanks for your loan of the two works by Fontana, C.8. (1955-56) and
C.2. (1965), which contributed z0 much to its buauty and successe.

I wns particularly pleased that the exhibition could be shown at institu-
tions whose wide geographical distribution enabled it to reach people in all
parts of the country. Our active program of international circulating exhibi-
tions enables us to introduce American art to many countries that have never
been exposed to itj; I am particularly pleased that this time we were able to
bring the work of two such eminent [talian artists to the United States and in
many cases, to expose their work to & large audience,

Enclosed are our Heceipts of Delivery which we ask that you sign, date
and return to us, I also enclose ancther copy of the Illustrated Checklist
and the exhibition's itinerary which I think will intereat you,

Again let me express my own personal thanks, as well as those of the
Museum, for your generosity which made this exhibition possible.

Sincerely,

ﬂm‘l 8, HNeu
Assistant Curator

Inclosure: leceipt of Uelivery for: ‘ontana: C.8. (1955-56) and C.8. (1965)
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SOCIETE INTERNATIONALE D’ART D&

it

14 RUE DES CANETTES - PARIS-6 Vrs. Judith Warren

TELEPHONE : DANTON 49-40 Circulating Exhibitions
The WMuseum of Moderm Art
NEW YORK

Chére Nadame,

Votre lettre nous rassure sur le sort du tableau
de Fontana, que nous vous avions preté pour une expo-—
gition. Une étrange coincidence a fait que le 2I Mars,
date ol vous nous écriviez, nous vous envoyions une

=Y

lettre réclament des nouvelles sur ce tableau.

Voici donc, comme vous nous le demandez, le liem
ofi vous devez nous envoyer le tableau :
GALERIE XXéme SIECLE - I4, Rue des Canettes — PARIS 6°

Avec nos remerciements antiecipés, veuillez agréer,
chare Madame, l'expression de nos meilleurs sentiments.

/_{_;:JLL

Ch. Gintz
(secrétaire)

SOCTETE A RESPONSABILITE LIMITEE AU CAPITAL DE 10.000 P - R. C. SEINE §8 B 14.186 - N® INSHE §57.75.106.0.172 - C.C.P. PARIS 174335-06
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TRANS/AA

SOCIETE INTERNATIONALE D'ART
XX SIECLE

Mr, Waldo Rasmussen

Museum of Modern Art
New York

Dear Mr. Rasmussen:

MAR 2 &

DRAFT REPLY MY SIGNAT

DRAFT REPLY YOUR SIG

ACTION A JLIRED

SEE: whR L1

NO REPLY SEARY
vie CE -65-6

INFORMATILN CORIES TO

36 _Jw

URE

1368

Cu-ffv?siw()

In July, 1966 we lent you two paintings by FONTANA to be shown in an
exhibition on this artist. Since that date we have never heard from
you again and are now wondering what happened to these paintings.

Could you please return them to us soonest?
We are hoping to hear from you shortly.

Sincerely,

(signed) Ligintz (?)
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MAR 2 6 1968
SOCIETE INTERNATIONALE D’ART

DRAFT REPLYT MY SIGNATURE

c DRAFT REPLY YOUR 51
XX ! % 1 ACTION A% REQUIRED
Slec e Pari e 21 wars k968

—
—_—
MO REPLY HICLESARY —_—
—

14 RUE DES CANETTES - PARIS-6 FILE

TELEPHONE : DANTON 49.40 Monsieur WaldoroRMBelISSRNo:
Executive Direcior
Circulating Exhibition

vuseum of Modern Art

NEW_YORK

Cher Monsieur,

Au mois de Juillet I966, nous vous avons Dré-
t4 2 tableaux de FONTANA pour une exposition de
1'oeuvre de cet artiste. Depuis cette date nous
n'avons plus de nouvelles, Bt nous aimerions sa-
voir ce que ces tableaux sont devenus. Pourriez-—
vous nous les renvoyer le plus t8t possible ?

Dans l'attente de vous lire, veuillez agréer,
5 i

cher Wonsieur, rexpression de nos sentiments dis-
tingués,

SOCIETE A RESPOMSABILITE LIMITEE AU CAPFITAL DE 10.000 F - K. C. SEINE §8 B 14.186 - N° INSEE §57.75.106.0.172 - C.C.P. PARIS 17435-66
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Dear Mrs. len,
I have
to sell the
inesured for £4L000, I.r:.‘:'...‘-l s¢
(pirk) for §1,500 net for me.

o +

e o T
know 1 effect the payment.
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IX SIECIE

Dear Mrs, Neu,
I have just your

to sell the two painti:

ineured for 2,000, I eould sel

’ ~ [ = - Lagy N .
(pink) for £1,500 net for me. Shou

know how to effect the payment.
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October 26, 1966

Mr, Sa.nleasnro
iXeme Siecle

1 rue des Cavattes
Paris 6a, France

Caro Signor, Sanlazzaro:

Come vede 1'esposizione di Burri e Fontana che mi ha dato tanto
da fare, e finalmente a posto ed ha comineiato il tour.

Le serivo ora, non solo per ringraziarla nuovamente per aver ac-
consentito a prestarci i quadri ma anche per farle presente che quando sc
scelsi i due Fontana, lei non era sicuro di quale' avrevve dovuto essere il
prezzo di vendita di Concetto Spaziale (1965) (quello con fondo blu e
intagli in legno laccato nero) e si riservava di farmelo sapere. Come
lei sa il quadro e assicurato per §4,000, cifra che mi sembra in accordo
con gli altri quadri nell'esposizione. In ogni modo per sua informaszione
posso dirle che une dello stesso tipo, ma piu recente e pia fantasioso e
le cui dipensioni sono em. 175 x 175, ha un prezze di vendita di 36,500.
Se il guadro e in wvendita le sarei molto grata se volesse farmi sapere
per che cifra in modo da passare 1'informazione ai vari esvositori.

Nolti cordiali salutd,

Renée 3. Neu
Assistant Curator
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July 5, 1966

» mﬂm.
Sidecle
rae Cavettes
"’ m

Dear Mr, Sanlazzaro:

The Department of Circulating Exhibitions ef
The Museum of Modern Art is planning a traveling exhi-
bition of wors by Alberto Burri and Iucic Fontana.
The exhibition BURRT-FONTANA will include approximately
twenty works by each artist and is being organized in
response to requests from several institutions outside
of New York City which have not recently had the oppor=
tunity to present im ortant works by these artists te
the public of their communities,

The juxtaposition of these two Italian artists
who have both explered new materials, textures and spatial
concepts in their art, should produce z most mitini exhi=
bition. The exhibition will be selected by Mrs. Renee S.
Neu, and will be, in effect, two small cne-man shows of
major works by each artist. We are therefore writing to

nest the lomn of your Fontana: C.S. ue and black
1965 and C.S. (pink).

The loan period for the exhibition is from

1566 through FPevruary 1968. All loans will
be covered by the Museum's wall-te-wall fine arts in-
surance policy during the entire period of lean. Costs
of insursnce, transportation, and packing will be as-
sumed by the Museum.

In the hope you ¥ill be able to lend, T am
enclosing our loan agreement forms in duplicate, the
originals to be signed and returned to us, the dup=-
1icates to be retained for your records. We would
1ike to receive all loans during the week of Ju}y 18,
Our agent, R. Lérondelle, 76 rue Blanche, Paris 9,
will be in touch with you te arrange packing snd shipe

do hope that you will be able to collabo-
 with us, as both Mrs. Neu snd the artist feel the
. plece in the artist's career.
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With many thanks for your generous considir=-

Very sincerely,

Waldo Rasmuss=en
Executive Director
Cireulating Exhibitions

Fnclosure: loan igﬂmut. forms for Fontana: C.S8. (blue and

bluk) and C,3,. (]I’.nk_)o
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¥R ST NLEY SEEQER ' green
25 ANAGNOSTOPOULOU
KOTONAXT, ATHENS

e ATRTST 1, 1966

ON 1i/18/66 WRITTFN NEWJFRSEY REQUFSTING LOAN BURRI
ORANDESACCO CTIROULATING EXHTBITION SgPTEMBER 1966
THROUGH YEBRUARY 1968 stop B BRI FXTREMELY TNTERESTED
THIS BE TNCIUDED BE!TEVES IETTFR INRECETVED stop
PLEASE CABLE YOUR WTLLT GNESS LEND ANT POUSTRITITY
COLIFCTING LOAN stop TFTTER FOLL(OW RFST REGARDS

NV I-MODFRNART

prepaid answer 25 words

CHARGF: CO/F 65-6
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Miss Dudley
Brad Gillaugh

= |

cire

RD
Frpachtown, New Jersey

The Department of Circulating Exhibitions of The Museum of
Modern Art is planning a traveling exhibitioa of works by Alberto
Burri and Lucio Fontana, The exhibition BURRI-FONTANA will
include approximately tweaty works by each artist and is being
organized in response Lo requests {rom several institations out~
side of New York City which have mot receatly had the opportunity
to present important works by these artists to the public of their

. - Lo P 7Y
The Juxtaposition of these two Italian artiste who have both
explored new materials, textures and spatial concepis in their art,
should produce a most exciting exhibition. The exhibition will be
mwnn.ma.m.nduuu.mmmnm
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Grande Sacco, 1953,

The loan period for the exhibition is from September 1966 through
Feébruary 1966, All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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If this request is acceptable to
painting shipped collect via mmmmmm ::::m“ofm
Modera Art, ¢/o Santini Brothers Warehouse, 447 West 49th
Street, New York 19, to arrive during the week of July 18. Because
works are covered by our insurance at all times, it is only neces-
sary to declare a nominhl value of §650. on the case, specifying
ht.lnutgotmududcrnﬂum contract. Packing
mmmumwmmmo{m.mmm
-mmtoh:::m':’m of Circulating Exhibitions. Please let

' r, if, because of

et Summer plans, you wish to

1 do hope that you will be able to eollaborate with us, ss both
Mrs. Neu and the mzmmmnuammun{ows
career,

With many thanks for your generous consideration of this

request,
Very siacerely,

Executive Director
Circulating Exhibitions

Eaclosure: b-m!mbrmw uﬁ
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C-E 65«6 L & L r./J,,-,_,a._J'- e
groen /(‘ad

Decemter 29, 1765

wmmrm The"
h mmnunmur mw,,d,

thanks for your penerous consideration of this

Sincerely,

(Miss) Lrwin Wassum
Loan Assistant
Cireulating Exhibitions
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¥r, Waifro Spaggiari
Via Foscarl 5 .
Milan, Italy

Dear Mr. Spaggiaris .
Our exhibition BURRE AND FONTANA has finall

delay caused ' strike by city warehousesen a
:mmmm Fontanas C.S. as soon as pos

where we should send the af:n M;:%tha :éoorraeé :om y

agents will handle the formalities , we do ne

.ddr::l. Hon:ld.w.ﬂ.adl; let me kmu'u soon as possible where you
your loan returned?

Thank you for your cooperation and helpe

Sincerely,

Judith Warren
Girculating Exhibitions
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Spett. Sigror Waifro Spagglari
Via Fosecari S,
Hﬂ.lw, Iw

Egregio Signor Spagglari:

Il suo quadro & arrivato in perfette condizioni ma non possiamo
spedirlo con 11 resto dell'esposizione se non abbiamo la sua scheda
rmmmummwmmmhmmum
se volesse rispedirei la copia verde (la biesnca & per lei) a volta
di corriere. Tenga presente che abbiamo anche bisogno di sapere per
quanto vuole che assicuriamo il quadro.

Di nuovo molte grazie per la sua cortesia e cordiall saluti.

Renée S. Neu
Assistant Curator

Enclosures Duplicate Ioan Agreement Form for Fontana: Cu S. (1959)
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ROMA

WUC AUBUST L, 1966

SPAGOTART AGREES PLEASE HELP INEXPERIENC/D LENDIR
NEU-MODERNART
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Mr, Waifro Spaggiari
Via Foscari 5
Milan, Italy

Dear Mr. wﬂ"-:

I am happy 1o be able to tell you that the exhibition BIRRT
~AND FONTANA 4s on the road and has been well received in its first
showing at Wells College, Aurora, lNew York. I believe that the
exhibition suceeeds in showing both artists' developments end ac-
complishments and I thank you again for having helped us anhhﬂ

&hh with your generous loan,

I enclose here of publication which is being
J@;llmmm ~i0y ofi ces - _"“.

 Best wishes,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE Ir.2.1385.1

The Museum of Modern Art Archives, NY

& km
C/E 65-6 1L &L
Green
RSN

ST LOW

Sig. Waifro
. Wia Fescarxi 5
Milano, Lealy

Dear Sig. Spaggiari:

Mre, Neu has informed me that you have gederously agreed
to lend your Fontapa: C.S5. 1958 to our exhibition,

56 Dhdintion OF Claelating

has d & trai
| .’.__ n..F :
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JAN 19 1968 [

DRAFT REPLY MY SIGNATURE

ST. LOUIS PDST'BIEPATBH DRAFT REPLY YOUR 818 e

AGTION AS REQUIRED —
SEE wWR RP

MO REPLY ARY

JOSEPH PULITZER,JR. January l] th }9 %B

INFORMAT! L > TO:
ME Bz WO
e ——

—
— | —

Dear Mr. Rasmussen:

Thank you for your courteous and cooperative
attitude in revising your plans for the paint-
ing by Burri so that it could be included in
the exhibition of our collection in St. Louis.
I am sorry that a failure of communications
made necessary these last minute changes of
plans.

T understand from William Eisendrath that the
arrangements for the return of the picture
are in order.

Sincerely yours,

\"/""‘M‘ /’M.SM Y_;., 2

Mr. Waldo Rasmussen
Museum of Modern Art
11 West 53rd Street
New York, N.Y. 10019
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January 25, 1968

Mr. Norval Tucker
The Universgity of Iowa
Iowa City, Iowa

Dear Mr. Tucker:

Thank you very much for all your efforts in getting the
Burri painting, Grande Ferro M 1, to us for our current
exhibition of Mr. Pulitzer's collection. The painting
arrived safely and in good condition today. Our formal
receipt is enclosed.

Sincerely yours,

Richard 8. Cleveland
Registrar

Miss Marie Frost
Museum of Modern Art
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C/B 65«6
v

ATHMALL
January 17, 1968

Mr, Willlas N, Hpendrath, Jr,
Director, Gallery of Art
Washington University

St. louls, Missowri 63130

Dear Mr, Rissndrath:

This moratng T talied €0 !, Norval Tucler, idmindistrative Asaistant,
School of Art at the Uniwersity of Yows regarding the withdruwml of the
Burrl work, Grands Faso, M 1, 1958, iron, und moquesied that 1t be shipped
dirertly o the Citr Avt FMasems in 5%, louwis,

My, Tioker inforad me W8 will withidrsuw it Irmediately For Paskiag
a&hd will hepe to be ablée to ahip 1t this weak, ou the 19th, I huve re-
questdd that it be shipped via Paelific adr Vrolet prapaid a4z they have
an agent in Cedar Raplils, therefore thare swould be little delay,

As I wentioned on the telerhons, we would normally check the condition
of this work bafere vetuming it to the Universivy, howevsr, wines we will
pot have a chagce to see it, wo would aporeciste receiving from you, oF
the Registrax's office 2t the City Art Musews, a written report on the

coniition. I hope that you will find 1t io good comdition, aad we
shall leok forwurd to seeing the report,

With beet wishes,

Sinreraly,

Harie Frost
Scheduling Manapger
Circulating Déhibitions
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WABHINGTON E UNIVERSITY

ST. LOUIS, MISSOURI €83130

July 17,1966
ca-G5-
Mr, Waldo Rasmussen 1 r-: ¥
Executive Director
Circulating Exhibitions
Museum of Modern Art
il West 53rd Street

New York, N.Y. 10019

Dear Mr. Rasmussens

I have been in Europe for the past six weeks, retur,
ning to 5t. Louis last Tuesday, where I found your telephonic inquiry
in regard to the loan of the University's DeKcoming for your exhibitisn,
This will confirm the telegram which I dispatched to you from St. Touls,
that permission to borrow the painting has been refused, due teo
previous committments for the painting. ( I am now at my Summer resi-
dence in Northern Michigan)

Your Museum's Registrar sent to me photes of the
condition of the Burri which we are lending to your exhibition of this
artist's work. I can only say that the condition shown in the photo=
graphs is normal, and the condition in whichit arrived in the United
States several years ago. We were equally alarmed at that time, and
sent photographs to Burri to verify the condition. The reply from
Burri was that the condition was coprect, and what seemed to be both
a rumpled condition of the iron and the scratches of the finish was
intended by him! The only thing to watoh out for in the nmumerous stops
of the exhibition oircuit is that the tacks fastening the iron to the
frame do not come locse or lost.

With kind regards, believe me

Sincerely,

William ¥. BEisendrath, Jr
Director, Washington University

- 5
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May 13, 1966

“Mr. William N. Eisendrath Jr.
- Director 3
'+ Washington University Gallery of Art
St. Inuis, luuout‘l. 63130

M Hr. Ei.undl‘lths

5 e e n.kmm’mrmmorlww'&tkhhﬂwdﬁwﬂi
;xfwquuunmmuwl f

are completely satisfactory to us, but please
Mmeuﬂtlmwm-itmmtﬂnﬁh

Mhﬂ.

:mmmuumwnm-
Mwuum;m“ammmumwmt

FX

mmmmmrmwmwm
Sincerely,

(Mrs,) Renée 8. Neu
Director of the Exhibition
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Mr, William ¥, Eisendrath, Jr.
Tirector

Washington University Gsllery of Art
St. louis, Missouri 63130

Tear Mr. Eisendrath:

tmmmmmrmn%m;

m.»:mtommh
willing to lend us both? I hope this does

mnunthocnnylnpm&u,uunutom
m;tttmtnlm.

mtﬂdttthltrll-Mlh“ the schedule of the BURRI=

I bhave
FONTANA exhibition and she has told me that it will be available from
the fall of 1967 on. Pleass lot me know if snd whem you mey went more
detailed informetiom. :

With many thanks for your very kind cooperation,

Very simcerely,

‘Renbe 5. Neu
Director of the Fxhibition
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ST. LOUIS, MISSOURI 63130

DEPARTMENT OF - P
ART AND ARCHAEOLOGY May 4, 1966
STEINBERG HALL

Mr, Waldo Rasmussen

Executive Director of Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York, New York 10011

Dear Mr. Rasmussen:

Mr, Richard K. Weil forwarded to me your request for
a loan of a Burri Gran Ferro which you designated as
1959 but is dated 1961. Washington University owns
the Gran Ferro M I of 1958, formerly in the collection
of Mr. and Mrs. Joseph Pulitzer, Jr., and the Gran
Ferro M III of 1961, formerly in the collection of Mr,
Richard K. Weil. These are both cast iron pictures.
The University would only be willing to lend you one
of these for your circulating exhibition "Burri
Fontana." I would appreciate hearing from you at your
early convenience which one of these you would like to
borrow before I return your loan agreement sheets.

With kind regards, and looking forward to hearing from
you, believe me

Yours sincerely,

William N, Eisendrath, Jr.
Director

Washington University
Gallery of Art
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WASHINGTON 5] UNIVERSITY
T+t

S8T. LOUIS, MISSOURI 63130

1 New

ART AND ARCHAEOLOGY May 4, 1966

STEINBERG HALL

Mr. Walde Rasmussen

Executive Director of Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York, New York 10011

Dear Mr. Rasmussen:

Mr. Richard K. Weil forwarded to me your request for

a loan of a Burri Gran Ferro which you designated as
1959 but is dated 1961. Washington University owns
the Gran Ferro M I of 1958, formerly in the collection
of Mr. and Mrs. Joseph Pulitzer, Jr., and the Gran
Ferro M IIT of 1961, formerly in the collection of Mr.
Richard K. Weil. These are both cast iron pictures.
The University would only be willing to lend you one
of these for your circulating exhibition "Burri
Fontana.” I would appreciate hearing from you at your
early convenience which one of these you would like to
borrow before I return your loan agreement sheets.

With kind regards, and looking forward to hearing from
you, believe me

Yours sincerely,
William N, Eisendrath, Jr.
Director

Washington University
Gallery of Art

Eo-&
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DEPARTMENT OF .
ART AND ARCHAEOLOGY April 25, 1966
STEINBERG HALL

Mr, Waldo Rasmussen

Executive Director of Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York, New Yerk 10011

Dear Mr. Rasmussen:

I am in receipt of your letter of April 18th requesting
the loan of one of our Burrije Grand Ferro. We have
two cast iron pictures by Burri. The Grande Ferro M I
of 1958 and the Grande Ferro M III, of 1961. Since

you mention the date of 1958, I take it that you are
referring to the Grande Ferro M ITI. Permission is
hereby granted for you to borrow the work for your
circulating exhibition, Spetember 1966 through February
1968, Because we are away from St., Louis during the
summer, it would perhaps bemreferable if , as you
suggest, we ship the picture to you in care of Santini
Brothers around the first of Jnne.

The University maintains its own insurance and will
bill you pro rata for the time that the picture is
away from our walls,

Tt is possible that we might be interested in booking
the Burri-Fontane show. I would appreciate your
letting me know any open dates.

With kind regards, believe me

Yours sincerely,

/{Sk: :E:m-udce—aaiﬁt

William N, Eisendrath, Jr.
Director

Washington University
Gallery of Art
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ST. LOUIS, MISSOURI 63130

WASHINGTON UNIVERSITY

— /

DEPARTMENT OF

ART AND ARCHAEOLOGY May 10, 1966
STEINBERG HALL 2

Miss René@ S, Neu
Museum of Modern Art

11 West 53 Street

New York, New York 10009

Dear Miss New:

I am in receipt of your letter of May 5 in regard to

the Burri picture which we will lend to your exhibition.
We cannot lend both pictures by Burri and I note that
you prefer the Gran Ferro, Ml, of 1958. I am enclosing
your loan agreement signed, and we will ship the picture
around May 31 to Santini Brothers as directed. On the
return of the picture after February 1968, please direct
it to Washington University, Steinberg Hall, Skinker

and Forsyth Boulevards, St. ILouis, Missouri. The packing
charges will be billed to you by General Van and Storage
Company, and we will bill you for the insurance pro rata,
on the return of the picture.

I hope this is satisfactory, and with kind regards I am

Yours sincerely,
B Tt atd

William N, Eisendrath Jr.
Director
Washington University
Gallery of Art

WNE:ew

enclosure

e/ =
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DUr pre t actid n the Fontana vings,

cal ou to Mescuss the at T it ou an
3

preceived your letter with all the information needed,
aver since I returned to llew York my life has been very hectic
and busy, so I naver got around to writing %o yeu To tell you

how much I enjoyed my visit to Austipn and your most friendly
hospitality. Unfortunately it was much too short.

Thank you again snd very best regards to all of you.

Very sincerely,
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THE UNIVERSITY OF TEXAS THE COLLEGE OF FINE ARTS

University Art Museum AUSTIN, TEXAS 78712

June 14, 1966

Mrs. Rene Neu
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mrs. Neu:

We have forwarded you under date of June 13, via
REA collect, the following materials, to be in-
cluded in your circulating Fontana-Burri exhibi-
tion.

Concetto Spaziale (grey)
Catalogue No. 10, 1955

Concetto Spaziale "Attese"
Catalogue No. 26, 1965

"The Gold of Venice" 1961, 0il
on canvas

"Yenice-Silver at Dfawn" 1961
0il and stones on canvas

Parts of Catalogue 37, "Quanta"
1 circle, 4 polygonals
These are labeled H,G,I.,F and N

We have, under the direction of Suzanne Foley, Associate
Curator of the Walker Art Center, Minneapolis, Minnesota,
sent the above work to you at the Santini Warehouse,

uu7 West 49th Street, New York. We trust it arrives
safely and would appreciate receiving a copy of the
enclosed shipping notice, acknowledging receipt.

The rest of the Fontana show is on its way to Buenos
Aires and we do hope it arrives in good shape. We are
all keeping our fingers crossed. Do come back to Austin
and maybe we won't be so busy and we can have more time
to enjoy your company.

Best regards,
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July 7, 1966

Miss Linda, Merritt, Registrar
Walker Art Center

1710 Iyndale Avenue
Minneapolis, !nnesota

Dear Miss Merritt:

I am enclosing a copy of your receipt of delivery for the Fontana's we
received from Austin as well as the copy of their receipt which they have
asked ve to send you.

As T mentioned on the telephone today, we have received a cable from

¥rs, Neu asking us to hold the two Fontana's belonging te McRoberts and
Tunnard and we are awalting farther instructions before arranpging for the
exports A8 soon as we receive word, we will cahble you so you can instruet
your insurance agent about further coverage, If the paintings are returned
to London, we will forward your form containing transit information,

Mrs, Neu ig in Burope this month and I will be leaving for my vacation
tomorrow so Af you have further questions, please cowtact Mrs, Wilcox,
Secretary te Mr. Rasmussen (ex;tmiou-BOSS or Miss Hargreaves, Assistant
to the Registrar (extension 2L3). '

Very truly yours,

(Mrs,) Caroline Birenbaum
Assistant to the Registrar
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McROBERTS & TUNNARD LIMITED
34, CURZON STREET,
LONDON, W.1.

N.L McROBERTS (U.5.A.) TELEPHONE NUMBER :
P, H. TUNNARD GROSVENOR 3811/2

6th June, 1966
iiss Suzanne Foley,
Agsociate Curator,
dalker Art Center,
1710 Lyndale dvenue South,
kinneapolis, Hinnesota 55403,
U' S‘ A -

Dear Hiss Foley,

7e are itn receipt of dr. van der larck etier
o.baned
culation

's 1
dated 2nd June, 1966, with respect to the MOl c
Alberto Burri = Lucio Fontana exribition fbr cir
Jrom September 1966 through February 1968.

e are in agreement with the Huseum of Hodern Art
to lend our two Fontanas, catalogue numbers 39 and 40,
THE GOLD OF VENICE and VENICE - SILVER AT DAV, with
the understanding that full insurance cover for "all risks
is assumed by them from the time you release these iwo
paintings from your current circulating exiibition of

Lucio Fontana.
Yours verJ tr%fzj;;;:)

' L. lcRoberts

Cc.Ce Hrs. Rene Neu,
Huseum of Modern Art, New York.

Fe are also in aegreemeni with tke reguest of the
Instituto Fbrcacﬁu i Peglle to extaend the Lucio
Fontana ezhibiiion to the Museo de Bellas Artes

in Rosario with respect to the other Fontana works
in your exhibition Which have dbeen loaned by our

gallery. | ’/Z%?égi)éfi?

N. L. dcRoberts
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McROBERTS & TUNNARD LIMITED

34, CURZON STREET,
LONDON, W.1.

N. L. McROBERTS (U.5.A) TELEPHONE NUMBER :
P. H. TUNNARD GROSVENOR 3811/

6th June, 1966
Mrs. Rene Neu,
Circulation Depariment,
Huseum of Modern Art,
11 West 53rd Street,
New York, N.Y. 10019,
U, 8- A

Dear Mrs. Neu,

We have learned from the Walker Art Center, Minneapolis,
that you are planning a combined Alberto Burri - Lucio
Fontana circulating ezhibition jfrom September 1966 through
February 1968.

We are willing to lend our two Fontana paintings,
THE GOLD OF VENIVE and VENICE - SILVER AT DAWN from the
current Walker Art Center Fontana exhibition, catalogue
nunbers 39 and 40. This permission is granted with the
understanding that you assunme Jull insurance cover Jor
»g11 risks” for the entire period beginning when these two
paintings are released to you by the FWalker Ari Center. The
value of cover should be £2,500. for gach painting.

Yours very truly,

ke

¥N. L. lfcRoberts

c.C. Miss Suzanne Foley,
Associate Curator,
Walker Art Center,
Kinneacpolis, Minnesota.
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McROBERTS & TUNNARD LIMITED JUN 29 1966

34, CURZON STREET, IO i
LONDON, W.1. -

/
! . e =

N. L. McROBERTS (U.S.A.)

TELE = NU :
P.H TUNN PHONE NUMBER

GROSVENOR 3811/2

£23rd June, 1966
Hr. Yaldo Rasmussen,
Executive Oiraector,
Cireulating Szhibitions,
Nuseuxn of HYoagrn 4Art,
11 Tgst 53rd Straet,
"w i’\‘ﬂ"‘, Jn:{v 100.‘;'
U 85, da

Dear #r, Kasmussen,

Thank you very much for your letter dated 15th June which
arrived during my absence et the Venice Biennale.

#hile in Venice, I had the opportunity to discuss further
the BURRI - FONTANi: exhibition with both Lucio Fontara and
Wr. wan der Karek of the Falker Art Center. I regret to say that
after considerabie reflection, wa acve drcided not to lend the
two Fontana paintings, VANICS - SILVER AT DARN and GOLD OVER
VENICE to the ecirculating exnibition being organtsed by your
Nuseun.

I fully appreciate the importance of these two peintinge
wlth respect to this proposed exhibition and would also tell
you that our decision has only bzen reached with the complete
concurrence o/ Lucio Fontana.

¥r. van der Wareck tells us that these pictures have already
been interupted srom the current Fontana exhibiilon and are
*en route’ to you in New York, if they have no? in fact already
arrived. ¥ould you please therejore arrange Jor thege pictures to
be returned to us in London at your earlicst convenience. I woudd
much appreciate your advice in this respect. I assume that the
Falker Art Center will continue to cover "411 Risks™ insurance
until the picturss are returned to us in London.

. IPHrf atuq;n.}y,
'o Lc Iclfobﬂ'ts
c.¢. MNiss Suzanne Foley, Walker irt Center

¢.¢. Mrs, Rene Weu, Nuseum of Nodern Art, New York
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June 17, 1966

Mrs. Renée Neu

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Strest

New York, New York 10019

Dear Mrs., Neu:

By now you have no doubt received Mr. McRoberts' letter agreeing to
lend to your exhibition the two Lucio Fontana paintings? "The Gold of
Venice" and "Venice - Silver at Dawn." I am enclosing a copy of Carla
Panicali's letter to Jan van der Marck which agrees to release from
our Fontana exhibition three works lent by Marlborough, Rome, for
inclusion in your Burri-Fontana exhibition.

The University of Texas Art Museum crated and shipped REA Express
collect, these five works to you c/o Santini Brothers Warehouse. 1 am
enclosing our delivery receipt, which I would appreciate your signing
and returning when the works are received by you.

1f there is further information or assistance we may provide, please
write.

Sincerely,

Suzanne Foley
Associate Curator

enclosure
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WASHINGTON m UNIVERSITY

Tt

ST. LOUIS, MISSOURI 63130

DEPARTMENT OF &
ART AND ARCHAEOLOGY May 16, 1966
STEINBERG HALL

Mrs. Renée 5. lNeu
Director of the Exhibition
Museum of Modern Art

11 West 53 Street

New York, New Y rk 10009

Dear Mrs. Neu:

I am sorry that I left out the credit line in the
loan agreement form which I sent you for the Burri.
It should read, "Collection Washington University,
St. Iouis, Missouri."

In regard to the Fontana, Mr, Joseph Pulitzer, Jr.,
4901 Pershing Avenue, St. Louis, Missouri 63108,
owns a medium sized Burri made of bronze.

With kind regards, I am
Yours sincerely,
Y T R
Villiam N, Eisendrath, Jr.
Director

Washington University
Gallery of Art
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April 18, 1966

‘Mmm N. Eisendrath, Jr.,.

ji_wmmw Art Gallery
Steinberg Hall
l.lm. llh-om..,m e

,n-.r Mr. m-adrath:

The Department of Circulating Exhibitions of The Museumw of
.~ Modern Art {s planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana, The exhibition BURRI-FONTANA will
include approximately twenty works by each artist aad is being
organized In response o requests from several institutions out-
side of New York City which have uot recently had the opportunity
hmn:!mprtmtwrknby&ueuﬁshtoth-whlicdﬁair
communities. y Flam s aaam
kL I
The juxtaposition of these two Italian wu-m mm,-. n
explored new materials, textures and spatial concepts in their art,
- should produce a most exciting exhibition. [he exhibition will be
selected by Mrs. Rende 8. Neu, and will be, in effect, two small
one~-man shows of major works by each artist. We are therefore

writing to request the loan of your Burri: Grande Ferro, 1958.

The loan period for the exhibition is from Sepiember 1966 through
February 1968, All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Costs
of {nsurance, transportation, and packing will be assumed by the
Museum.
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~ Inthe hopw you may be willing to lend, I am enclosing our
loan agreement form in duplicate, the original to be signed and
‘returned to us, the duplicate to be retained for your records. If
this request is acceptable to you, would you please onntact
General Van and Storage, 4908 Delmar Boulevard, St. Louis, for
packing and arrange to have it shipped by Raillway Express collect
to The Museum of Modern Art, ¢/o Santini Brothers Warehouse,
447 West 49th Street, New York 19, to arrive during the week of
Juilly 18. Because works are covered by our insurance at all times,
it is only necessary to declare a nominal value of $650. on the case
specifying that the 8hipment go forward under a fine arts contract.
Packing chargesshould be billed to The Museum of Modern Art

and markdd to the attention of Circulating Exhibitions. If, because
of summer plans, you should wish to have the work shipped early,
please let us know.

I do Bope that you will be able to collaborate with us, as both
Mrs. Neu and the artist feel the work is a key piece in the artist¥
career.

With many thanks for your generous consideration of this
request,

Very Sincerely,

Waldo Rasmussen
Executive Dintector
Circulating Exhibitions

Loan agreement form for BurridGrande Ferro, 1958.
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Degesber 29, 1965

¥y, M Tuldteer Jr.
2 i e
nur\ﬁm‘ Paliveer: _

*The M of Modern Art has been pla.nning s tmullng

extibition of works by Durrl and Fontapa, The selection will be
B, Mo_ lieu, ,m_;tj‘ﬂn ‘coriplaé wtm 2’&&:!-!:3 Yy

made by

uhibit:lnn annumed In par ta mlug of Gimﬂaﬂnr
iﬂ.tiahs His provoked ‘» gredt Bl 7 Intorert in mivetms and
wﬂ.ﬂn{tihl the country., It will cireulate for eighteen
months.

Would it be possible for ua tb“é¥tain photbdgraphs of the
works by Burrl which are in your ecllection, or if photos are mot
available have a description of ths painfing? A8 wo are present
doing research on this projecty ape would bé 6f mmus%p
us, Please bill the Museum of Modern Art, to my altantioh for any

involved, Of course we would also appreciste it 4if you
gould let us kmow Af, inm principls, you would be willing to lond to
mt. we hope will be a very beautiful axhivdtion.

.;Lt.! nigy thapgks 8¢ ‘youl 'genercuv consideration of this
nqq.xnt,

Jincerely,

(¥iss) Erwin Vassum
Loan Aspistant
Cireulating ‘xhibitions
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ST.LOUIS POST-DISPATCH

JOSEPH PULITZER, JR. January 3, 1966

Dear Miss Wassum:

As requested in your letter of December 29th, a
print of the Burri metal collage, Grande Ferro M.1
is enclosed.

This work has been given to Hashington University,

and if you wish to borrow it for your forthcoming
exhibition I suggest you communicate with Mr. ¥Wm.
N. Eisendrath, Jr., Director of the Washington Uni-
versity Art Gallery, Steinberg Hall, St. Louis,
Missouri, 63108,

Sincerely yours,

YLA-LM/"""‘:SH ¥,

Miss Erwin Wassum

The Museum of Modern Art
11 West 53rd Street

New York, N.Y, 10019
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October 19, 1966

Mr. William Eisendrath
Washington University Art Callery
Steinberg Hall

5t. Louis, Misscuri

Dur lln. m«m

; I ﬂm w‘ha able to tell you that the exhibition BIMAI
Aln FENTANA 4= on:the road and has been woll received in its first
showing at Wells Colloge, iurora, lew York. I believe that the
exhibdtion eucceeds dn showing both ertists' developments and ac-
complishments and I thank you again for having helped us achieve
thie with your generous loan.

"he k-@nelose here & eopy of our ptmuoaum which is being
sent to alk exhibitors.

Best wishes,
Sincerely,
Waldo Rasmussen

Executive Director
Circulating Exhibitions
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Richard K. Weil

PRCSIDENT

~ Series.Folder:

Woodbourne Development CorporatioWw % W

515 Olive Street - Suite 402
St. Louis, Missouri 63101
GArfield 1:4600

May 11, 1966

Mr. Waldo Rasmussen,
Executive Director,
Circulating Exhibitions
The Museum of Modern Art
11 West 53 Street

New York, N, Y. 10019

Dear Mr., Rasmussen:

The Grande Ferro, 1959, belongs to Washington University
and I am sure that you will hear from Mr. Eisendrath.

~7

Very -;é:.i'hcerelf,
WA
Richard K. Weil

RKW /nr
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8T. LOUIS, MISSOURI 65130

DEPARTMENT OF
ART AND ARCHAEOLOGY

BTEINBERG HALL

Waldo Rasmissen

Zxecutive Director
Circulating Zxhibition
liuseun of Moderm Art
11 West 57

New Yorc

Dear lr.

o wama

arrivea

of the exhibiti

frame do not come

Director,

Gallery of
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317 North 11th Street,

St. Louis, Missouri

n-.rlr.nlnxu'ouc

deCﬂeM Exhibitions of The Museum of

Modera Art is planning a traveling exhibition of worlks by Alberto
Burri and Luclo Fontana. The exhibition BURRI-FONTANA will
inelude approximately twenty works by each artist and is being
organized in response to requests from several institutions out-
gide of New York City which have not recently bad the opportunity
to present important works by these artists to the public of their
communities.

The juxtaposition of these two lialian artists who have both
explored new materials, textures and spatial concepts in theirart,
should produce a most exciting exhibition. The exhibition will be
gelected by Mrs. Renée 8. Neu, and will be, in effect, two small
one-man shows of major works by each artist, We are therefore
writing to request the loan of your Burri: Grande Ferro, 1959

The loan period for the exhibition is from September 1968 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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‘ in duplicate, the original to be signed and
hﬁ-ﬂimhummmm i
is acceptable to you, would you please contact
: ,hgmmmmmum.m
packing and arrasge to have the painting shipped by Railway Express,
collect, to The Museam of Modern Art, ¢/o Santini Brofkers Ware-
‘house, 447 West 49th Street, New York, 19, to arrive during the
week of July 18. Because works are covered by our insurance at all
. times, it is only necessary to declare a nominal value of $650. on the
. ease specifying that the shipment should go forward under a flne
.arts contract. Packing charges should be billed to The Museum of
Modern Art and marked to the attention of Circulating Exhibitions.
-l‘.ﬁll-odmrplm you should wish to have the work
ully please let us know.

Ihhpthtmwiﬂbutﬂcbmwoﬁhu.-m

_Mrs. Neu and the artist feel the work is a key piece in the artist's

With many thanks for your generous consideration of this
request,

Very sincerely,

Waldo Rasmussen
Executive Director
Circulating Exhibitions

Enclosure: Loan agreement form for Burri: Grande Ferro, 1959

—— ————— -
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October 19, 1966

Ka.,.._xhi' ]
Dear Mr. Zeisler:
Hﬂ Ta8, !
mhmwtohubhtotcumthatﬂummitmaﬂm
‘m“ the road and has been well received in its first

i mcoedaui:g:i’w:lngmb s New Yorks I believe that the
oth artists' developments and ace

compl T thank £

o !.IM yuu a.gt‘ln Orht'ﬁu; hslpod us achieve

[\.1 s Sy 1
2 elmhnm aowdwmmmmmm hhhg
mttgLA'l.l exhibitors.

w Pre q‘a“.',.

-

3

. Executive Nmtur
cu;cu:.mag fxhibitions
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Mr, Richard 8. Zeisler
4 East 70th Street
New York, New York

Dear Mr, Zeisler:

The Department of Cireulating Exhibitions of The Museum of
Modern Art is planning a traveling exhibition of works by Alberto
Burri and Lucio Fontana., The exhibition BURRI-FONTANA will
mm.nmnmmywmwuhw.uhuﬂnmdkm
organized in response to requests from several institutions out-
side of New York City which have not recently had the opportunity
to present important works by these artists to the public of their
communities.

The juxtaposition of these two Italian ariists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exciting exhibition. The exhibition will be
ulutodbyltn.lu&!.&u.udwmhe,inoﬂoct.m;mnu
ene-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri, Green Thread, 1851.

mm"ﬂadforthnuh!hlﬁonhlmsmm 1986 through
February 1968. All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the eatire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
ives,
The Museum of Modern Art Archives, NY CE T.2.1385.1

.
'__ﬂwhvﬂhb“.lm-hmh

at form in duplicate, the original to be signed and returned
Mhmhhmbpm records. Upon the return
of the signed loan agreement form, our Assembly Coordinator will
arrange to collect during the week of July 18. Please let us know,

m.u.mumm-.mmmm"
arrange an earHer collection.

- I do hope that you will be able to collaborate with us, as both
- Mrs, Neu ﬂhmmmwukushymehto artist's

.
N -

With many thanks for your generous consideration of this raquest,

Very sincerely,

Waldo Ras mussen
Executive Director
Circulating Exhibitions

Enclosure: Loan Agreement Form for Burri, Green Thread, 1951
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¥rs. Ernest Zeislor

179 Znet lakeshore Drive
sy Mlinoie

Dear ¥rs. Teisler:

‘he luseum of Modern Art has been planning a travelling
exidbition of works by Purrl and Fontana, The selection will be
made by Nro. Henfe leu, and 1t will consiet of about 29 works by
oach artist,

The exhibition, announced in our catalog of Circulsting
Exhi*ditions, has provoked a great deal of interest in mussums and
undversitios throughout the country. It will eireulate for eighteen
mnonths,.

Would it be possible for us to obtain photographs of the
works by "urri which are in your collection, or if photos are not
availabls have a description of t e palnting? As we are at present
doing resesrch on this projeet, they would be of enormous halp teo
us, Please bill the Museum of Modern Art, tu wmy atteution for any
expenge involved. Of course we would also apprecists it 4f your
gould let us know if, in principle, you would be willing to lend to
what we hope will be a very beautiful exhiuition,

With many thanks for your gensrous consideration of this
request,

Sincerely,

(Miss) Exwin Yasswm
loan Asgistant
Circulating “xhibitions
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furriy COMBUSTIONE FLASTICA, burnt plastic over canvas $10,000,
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Bwrris Nero con punti rossi, paint and collage $13,000,
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described below has (have) been recsived by The Museum of Modern Art as loan(s) under the conditions
aick of this receipt.

Description

Burris Sacco ¢ nero J, paint and burlap on composition board

NOTE: Condition photograph encloged.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .2 1385.1

1s) described below has (have) been received by The Museum of Modern Art as loan(s) under the conditions
of this receipt.

Circulating Extibitions BURRI - FOHTANA
Beptember 1966 thr ugh February 1968

Description Insurance
Valve

Fontana: Spiral Concept 8, #old paint on canvas  $4,000, 84,000,

HOTE: Condition photograph enclosed.
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[fhe following works
Congetto Spasiale

by P

ontanas
(195566). 0il on canvas

Concetto Spasiale. (1965). Tempera on canvas
Concetto Spaziale. (1965-66). Tempera on canvas,
lacquer

on wood

iale Venice Moon-silver. 1959.

M’H—_mgm“msum
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below has (have) been received by The Museum of Modern Art as loan(s) under the conditions

Burri: Composition, oil, gold snd glue on canvas & burlap

Burris Grands Fervo M, sheet metal collage
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Exhibitions BURRI-FONTANA
through February, 1968

Description

Fontana: Concetto Spasiale, oll on canvas

#Subject to revision,

NUTE:s Condition photograph enclosed.
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Th of
e Museum of Modern Art Archives, NY CE T.2.1385.1

for Oirculating Exhibitions PURRI-FONTANA
September 1966 through Felruary 1968

Registrar Dorothy H, m
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY T.2.138.5.1

L A ’-- hm
) N York 21, New York
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i e, o,

Insurance

Deectipton Selling Price Valve

Burrit TEXAS COLLAGE Mo%ﬁm T 0630,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

" Collection: Series.Folder:
e Museum of Modern Art Archives, NY
& A e CE Im.2.1385.1

for OCireulating Exhibitions PURRLFONTANA
September 1966 through February 1968

Burris Nero Plastica LA 1, oil on plastic over canvas 6,000
Burris Nero Plastics L4 3, 0il on plastic over canvas 15,0004
Burrit Rosso Plastica LA 1, oil and plastic over canvas 6,000, |
Fontana: Attese Red, oil on canvas 1,200, |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

'] )
— S,

=

for  Cireulating Exhibitions PURII-FONTANA
September 1966 through February 1560

Registrar e

Insurance

e Selling prices Valve
Burris Ozande Ferro # 5, metal collage s $16,0004 |/
Burrit Lover Bed, oil on burlap 10,000, 95000, |
Burris Red Collsge-fed and Uray, oil on beard 6,000, 5,400, |
Burris Strappe, collage on canvas 7,000, 6,300,
Fontanas New York 21, ponctured copper sheet 2,000, /- 1,800,

HOTE: Condition photographs enclosed.

» Withdrawn from exhibition and retwrned to you August 22
via Jameso Lebron.
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Collection:
The Museum of Modern Art Archives, NY CE T.2.1385.1

Series.Folder:

e

i below has (have) been received by The Museum of Modern Art as loan(s) under the conditions

Fontana: PORTRAIT OF IRIS CLERT, gold paint and colored stones
on canvas
$2,000,
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Description

e

Burrds WEBRO ROSSO LEONO, paint and wood over mislin

P:.n.ooo.
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY G T.2.1385.1

for  Clireulating Exhititions PURRI-FONTANA
September 1966 through February 1968

Registrar

Dorothy H, Dudley

Insurance
Value

Description

The following works by Fontanas
Concetto Spasiale (grey), oil on camvas m-ﬁ
Gongetto Spasiale “Attese® (white), tespera on canvas 2,928,
Conoetto Spasiale I Quanta (gold), tespera on canvas €12,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

5 Collection: Series.Folder:
e Museum of Modern Art Archives, NY
CE II.2.138.5.1

below has (have) been received by The Museum of Modern Art as loan(s) under the conditions

Description

Fontana®
77 C.8. (black and white), lacquered wood and oil on canvas
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

‘below has (have) been received by The Museum of Modern Art as loan(s) under the conditions
 this receipt.

Fontanas Concetto Spaziale (NWOR L798), oil on canvas 5,000,
Fontanas_Concetto Spaziale (NOR 3912), oll on canves 5,000,
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Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Circulating Exhibitlons BUANI-FONTANA
September 1966 through February 1968

Barris SACCO., oil, burlap and muskin over black muslin

NOTE: Condition photograph enclosed,
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Collection: Series.Folder:
Art
The Museum of Modern Archives, NY CE T.2.1385.1

Fontana: CONCETTO SPAZIALE (oro e verde), tempera and
mettalic gold paint on camvas
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Collection: Series.Folder:
of Arcl
The Museum of Modern Art Archives, NY T.2.1385.1

1 Rue des Canettes
Paris VI®, France

Circulating Exhibition: BURRI-/ONTANA
September 1966 through Felwuary 1968

for

Description Insurance
Value

Fontanas C.8. (blue and black), paint on canvas and wood NFS | 4,000,

Fontanas C.5. (pink), oil on canvas $2,500, 2,000,

HOTE: Condition photographs enclosed.
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Collection: Series.Folder:
Y
The Museum of Modern Art Archives, N T.2.1385.1

NOTE: Condition photograph enclosed.
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Collection: Series.Folder:
i
The Museum of Modern Art Archives, NY CE o.2.1385.1

mm{“l:nuum BURRI-FONTANA
September through February 1968




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

II.2.138.5.1

1HS

AN

ud

31 g
.

3
1
=]
4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE I.2.138.5.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
New York i3, N. ¥,

FRAMING RECORD SHEET C/E 65-6
(Exhibition)

Artist Burrd

(Framer)
Title Green Thread. 1951

Medium

MOMA # 6641026 Ordered by _MH date_ 9/15/66

As s sible
Lender Richard S. ZeiXler, New York Promisedo?glr“ pos rec'd

Description of order:
Add plexiglad

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Leave present silver frame as is

Note: Original mats and frames must be marked with MOMA number for identification,
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

% . Collection: Series.Folder:
e Museum of Modern Art Archives, NY
cCE H.2.138.5:1

The Museum of Modern Art
11 West 53rd Street
New York 18, N. Y.

FRAMING RECORD SHEET C/E 65-6
{Exhibition)

Walsh
(Framer)

Strappo

Medium

MOMA #_ 66.855 Ordered by_M, HinkeMate 8/23/66
As soon as possible

Lender Martha Jackson Gallery Promised for rec'd

- Description of order:

Painting floating in natural mahogany frame extending at least 1/2"
from surface of painting.

Loan: Picked-up by delivered to
Labels: delivered to___

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

wood stripping.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen ehould be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to .. rec'd
refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
CE I.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

C/E 65-6
FRAMING RECORD SHEET

(Exhibition)

Burri
Artist g Walsh

(Framer)
Title Sacco

Medium

MOMA #_ 66-9L8 Ordered by M. Hinkeldate 8/23/66

As soon as possible

Lender

Mrs, Harry O. Maryam, Madison, Wisc. promiged for rec'd

Description of order:
Painting floating in natural mahogany frame extending at least 1/2" fram
surface of painting.

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change__ eS8 plexiglas

wood stripping (?)

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen ehould be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to
—

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Arch Y Collection: Series.Folder:
e Archives, N
E 2 | 38.5. '1

The Museum of Modern Art
11 West 53rd Street

NEw York 32, N. T

FRAMING RECORD SHEET  for; C/E 65-6

(Exhibition)

Artist Burri by: Pete (Santini's)

(Framer)
Title Composition . 1953

Medium

MOMA # 66.869 Ordered by ME date 9/15/66

Guggenheim Museum
Lender Promised foRe oo afegpefd' ble

Description of order:

Add plexiglas

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame change plexiglas

Leave present frame as is

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holea should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd

refitted at returned to
b 1

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

ey o i Collection: Series.Folder:
e Museum o ern Art Archives, NY
CE I.2./385.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

C/E 65~6
FRAMING RECORD SHEET

(Exhibition)

Artist Burri

9 e Lower Red (Framer)

Medium

MOMA # 66-852 Orderod byM+ Hinkel gorq 8/23/66

As soon as possible
Lender Martha Jackson Gallery Promised for rec'd

Description of order:

Painting floating in matural mahogamy frame extending at least 1/2n

foom surface of painting

Loan: Picked-up by delivered to

Lrbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

wood stripping.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes ahould be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to .. rec'd

refitted at returned to
. 3

Comrments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE I.2.138.5.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

_‘|
FRAMING RECORD SHEET ¢/E 656

(Exhibition)

it
Artist BTl - AL (LAl

Texas Collage #3 (Framer)

Title

Medium

MOMA # ‘bemporary listing' 1)¢} Ordered bys Hinkel date8/23/66

As soon as possible.
Lender Martha Jackson Gal lery Promised for rec'd

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
surface of painting.

-

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fittad before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Gold frame

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed 3t transferred to rec'd

refitted at returned to

g

Aomrpents:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY
d CE n.2.198.5. 2

The Museum of Modern Art
11 West 53rd Street
New York 1J, N. Y.

65-6
FRAMING RECORD SHEET S/RIES

(Exhibition)

Walsh
Artiet Burrd

5 Nere (Framer)
Title osso e Ner

Medium

MOMA # $oatm Ordered by

M. Hinkel date 8/23/66

Lender Mrs. Lester H. Dana, New York Promised {l;,'r SEeN 88 Fé’c’sﬁme‘

Description of order:

Remove gold outside frame., Painting floating in natural mahogany
frame extending at least 1/2" from surface of painting.

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed frdm loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

gold stripping.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holens ehould be circled on back of frame to signal replacement, Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE I.2.1385.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
New York iy, N. ¥,

FRAMING RECORD SHEET C/E 65-6
(Exhibition)

Burri
Artist ., Walsh

(Framer)
Title Sacco e Nero 3

Medium

MOMA #__ 20+1028 Ordered byM. Hinkel date 8/23/66
soon as possible

Mr. Achille Cavellini, Brescia Promised for rec'd

Lender

Description of order:

Remove existimg outer frame. Painting floating in natural mahogany frame
with 3/8" spacer.

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fittad before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Painting fit into two frames. First frame will be removed. EEXE¥ Trmer frame
will not.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to .. rec'd
refitted at returned to

Comiments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE I.2.138.5.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street

-

New Yook 13, N. 2.

FRAMING RECORD SHEET for: C/E 65-6
(Exhibition)

Artist_ Burri by: Walsh

(Framer)

Title Nero con punti rossi. 1956

Medium

MOMA # _ 66.1029 Ordered by M.Hinkel date 9/15/66

Lender  Galleria Blu, Milan Promised fofeston asrgogsible

Description of order:

Remove masonite. Painting floating in natur al mahogany frame extending at least

1/2" from surface of painting.

Loan: Picked~-up by delivered to
Lnbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Masonite backing.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE I.2.1385.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
Mew York 19, N. Y.

C/E 65-6
(Exhibition)

Burri by: Walsh

FRAMING RECORD SHEET

Artist

(Framer)
St Combustione Plastica. 1957

Medium

MOMA #__ 66,1083 Ordered by M date__ 9/15/66
as soon as possible
Lender Gelleria Blu, Milan Promised for rec'd

Description of order:

Regular L frame, mahogany with 1/2" projection

Loan: Picked-up by delivered to
Lnabels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holea should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE II.2.1385.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
New York 13, N. Y.

FRAMING RECORD SHEET  for:_C/E 65-6

{Exhibition)

(Framer)
Title Combustione Legno 13. 1957

Medium

MOMA # i Orderedby_ ™ date 9/15/66

Lender Promised for rec’

Mrs, H, Gates Lloyd, Haverford, Pa. as soon as possib]ée

Description of order:
Special 3" deep mahogany stained walmut. Plexiglas.

Loan: Picked-up by delivered to

Lnbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen should be circled on back of frame to signal replacement. Exhibition
stickera and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY cE o.2.1385.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

C/E 65-6
FRAMING RECORD SHEET for:

{Exhibition)

Artist_ Burrd by:___ Walsh

t] . 9

Medium

MOMA #__06.1082 Ordered by M date_9/15/66

fender Private Collection, Rome prorfifs Perae possiblerg

Description of order:

Painting floating in mahogony frame extending at least 1/2" from surface
of painting.

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing skould be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE oT.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
Nev. York 12, ¥ X.

FRAMING RECORD SHEET C/E 65-6

(Exhibition)

Artist__ BWrTd . Walsh

(Framer)
Title Grande Ferro M L

Medium

H.
momaA #__ 00-868 Ordered by Rinkel ., 0/20/66

As soon as possible
Lender Guggenheim, Museum Promised for rec'd

Description of order:

Painting floating in dark-stained mshogany exténding at least 1/2" from
surface of painting. As much like present frame as possible

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change T8 plexiglas

Light wood L frame

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to _ . rec'd

refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e i . Collection: Series.Folder:
e Museum of ern Art Archives, NY
3 CE I.2.1385.1

The Museum of Modern Art
11 West 53rd Street
New York 13, N. Y.

FRAMING RECORD SHEET o/E 65-6

(Exhibition)

Burri . Walsh

Grande Ferro M 5’ (FRRIUET)

Medium

MOMA #_ 66.851 Ordered by M. Hinkel dateB/23/66
As soon as possible

Lender Martha Jackson Gallery Promised for rec'd

Description of order:
Painting floating in L frame stained black extending at least 1/2n

from surface of painting. T4 g ﬁz”i

Loan: Picked-up by delivered to

Lnbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change  ¥©8 plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eye holes ehould be circled on back of franie to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd

refitted at returned to

Comipents:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET ; C/B 65-6
(Exhibition)
- i Walsh

(Framer)

Artist

i Nero Bossc e Legno. 1960

Medium

MOMA # 66,108l Ordered by M date_ 9/15/66
-, As soon as possible
Lender s. Lina Luccichenti, Rome Promised for rec'd

Description of order:

Special frame. Mahogany, 2 1/2" deep, stained walnut. Plexiglas.

lLoan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen should be circled on back of frame to signal replacement. Exhibition
atickera and other information on original backing should be transferred to new backing,

Frame: removed at transferred to . rec'd

refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e . Collection: Series.Folder:
e Museum of Modern Art Archives, NY
CE n.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET c/E 65-6

(Exhibition)

Burri . Walsh

(Framer)

Title Rossoc Plastica LA 1. 1963

Medium

MoMA #__66.308T ¢S v ordered by M date 9/15/66
Martha Jackson, New York As soon as possib}_gc d

Lender Promise

Description of order:
Regular L frame, natural mahogany. 1/2" from thickest part of surface

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change bl plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to

Comrments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

% P Collection: Series.Folder:
e Museum of M Art Archives, NY
S i CE II.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET  fors _ C/B 656

(Exhibition)

Burri
Artist by: Wileh

Nero Plastice LA 1. 1963 (Framer)
Title

Medium

MOMA #__ 96.8L9 Ordered by M date_9/15/66

As soon as possible
Lender Martha Jackson Gallery, New York Promised for rec'd

T

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
thickest part of surface.

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holea should be circled on back of frame to signal replacement. Exhibition
atickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to
e

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

- - Collection: Series.Folder:
e Museum of Modern Art Archives, NY
CE T.2.138.5.3

The Museum of Modern Art
11 West 53rd Street
Nev. York 19, N. Y.

FRAMING RECORD SHEET  for; C/E 65-6

(Exhibition)

Artist Burri by: Walsh

(Framer)
Title Nero Plastica LA 3

Medium

MOMA #___ 96+850 ordered by M. Hinkeldate 8/23/66

Lendepiartha Jackson Gallery Promised for As soonrgs,gouibla

Description of order:

lxnfercgespotrase. Regular L frame, natural mahogeny. Full depth

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame change yes plexiglas

no framing.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes ehould be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd

refitted at returned to

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2./138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 1J, N. 1.

FRAMING RECORD SHEET for: C/E 65-6

(Exhibition)

by: Walsh

(Framer)
Title

Medium

MOMA # 66,102 Ordered by M+ Hinkel gato 8/23/66

As soon as possible
Lender XXeme Siecle, Paris Promised for rec'd

Description of order:
L frame, full depth. mahogany stained light neutral color

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change  ¥e8 plexiglas

no frame to return to lender.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eye holen should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd

refitted at returned to

Comrpents:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE o.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New Yoik 13, N. Y.

FRAMING RECORD SHEET  for£/B 65-6
(Lxhibition)

Artist___“ontana s
C. S. (grey)

(Framer)
Title

Medium

MOMA #__ 6645L5 Ordered by M- Hinkelg,;o 8/23/66

soon as possibl
posmivee

As
Lender Promised for

Marlborough Galleria d'Arte, Rome

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
surface of painting

.

Loan: Picked-up by delivered to
Lnabels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

wood stripping

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holea should be circled on baclz of frame to signal replacement, Exhibition
stickera and other information on original backing should be transferred to new backing,

Frame: removed at transferred to rec'd
refitted at returned to

Cominents:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE .2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 13, N. Y.

C/B 65-6

(Exhibition)
Fontana Walsh

FRAMING RECORD SHEET

Artist

C. S. 1949 (Framer)
Titlﬂ . -

Medium

MOMA #___ 66,1088 Ordered by Mi _ date__9/15/66
as soon as possible

Lender Artist, Milan, Italy Promised for rec'd

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
thickest part of surface

.

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw cye holes should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

IIr.2./385.1

The Museum of Modern Art
11 West 53rd Street
New York 13, N. Y.

C/E 65-6
(Lxhibition)

N bys Al Dl s Wi

SEFIX Spiral Concept #8 (Fra‘ﬁaer)

FRAMING RECORD SHEET for:

Title

Medium

MOMA # 66.809 Ordered byM. Hinkel date8/23/66

Promised io‘g" geon ‘fe?ﬂ!’ible

Lender Fi sohbaeh-Gall

Description of order:

XE Painting floating in natural mahogany frame extending at least 1/2n
from surface o painting.

.

Loan: Picked-up by delivered to
Lnbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

wood stripping.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eoye holes should be circled on back of frame to signal replacement, Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd
refitted at returned Lo

Comments:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

- Collection: Series.Folder:
e Museum of Modern Art Archives, NY CE oT.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET  for: C/E 65-6
{Exhibition)

Artigt  Fontena by: Walsh
Cc. 8.
Title sk e

(Framer)

Medium

Ordered by M. Hinkel date 8/23/66

MOMA # 66.858

Ma¥lborough-CGerson Gal lery Promised fo 135 soon Massible

Lender

Description of order:

L frame, full depth, more space in back, natural mahogany.

Loan: Picked-up by delivered to
Lnbels: delivered to

Description of framing mate rials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame change Jes plexiglas

wood stripping. Return frame to lender.

Note: Original mats and frames must be marked with MOMA cumber for identification.
Screw cye holes ehould be circled on back of frame to cignal rep'acement. Exhib’tion
stickers and other infor. ation on criginal backing should be trausferred to new backing.

Frame: removed at transferred to rec'd
refitted at ret.rred to

Comments:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 18, N. ¥.

FRAMING RECORD SHEET C/E 65-6
(Exhibition)

¢ Fontana Walsh

0. 8. 1961 (Framer)
Title . -

Medium

MOMA #_ 06+1085 Ordered by M date_9/15/66

e As soon as possible
tist, Milan Promised for P recd

Lender

Description of order:

Painting floating in natural mahggany frame extending at least 1/2" from
thickest part of painting.

Loan: Picked-up by delivered to
Lebels: delivered to___

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eye holen should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to .. rec'd
refitted at returned to

Comments:
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- Collection: Series.Folder:
M ™M
e Museum of Modern Art Archives, NY CE T.2.1385.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET  for; C/E 65-6
(Exhbibition)

Artist Fontana by: Walsh
(Framer)

Title nQuanta" series

Medium

MOMA # 66,917 Ordered by M. Hinkel date 8/23/66

As soon as possible
LenderMarlborough Gdlleria d'Arte, Rome —nm mc,§°

Description of order: .
arranged on panel approx. 48 x 76. Natural linen with strip. I}/ L &\m -

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

arrived placed randomly on wood base.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eye holen should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to
b 3

Comments:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE o.2.138.5.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET C/E 65-6
(Exhibition)

Artist Fontana = _ Walsh
(Framer)

Tl C. S. (1965)

Medium

MOMA # 66,1086 Ordered by _ MH _ date_9/15/66
Assoon as possible
Arbisy, Ml Promised for rec'd

Lender

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
Iiimimskt surface of painting.

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eoye holes should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to . rec'd
refitted at returned to

Comments:
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% hon " Collection: Series.Folder:
e Museum of Modern Art Archives, NY
E= H.2.138.5.1

The Museum of Modern Art
11 "Vest 53rd Street
New York 19, N. Y.
C/E 65-6
{Exhibition)
Fontana Walsh
Artist by:

FRAMING RECORD SHEET for:

Framer)
Title C. S. ¥rxxs Strappo {

Medium

Ordered by's Finkel date 8/23/66

Lender Mr. and Mrs. Brooks Jackson Promised forJla i raésc,aoasible

Description of order:
L Frame, full depth, mahogany gtained light neutral color.

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change yes plexiglas

no frame to return to lender

Note: Original mats and frames must be marked with MOMA number for identificztion.
Screw oye holes should be circled on back of frame to signzl replacement. Exhib‘tion
stickers and other information on original backing sho:ld pe transferred to new backing.

Frame: removed at transferred to rec'd
refitted at returcod o

Comroents:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

C/E 65-6
(Exhibition)
Fontana Pete (Santini's)

FRAMING RECORD SHEET

Artist

(Framer)
Title C. 5. "Attese". 1960

Medium

MOMA #___ 66.866 Ordered by VH date9/15/66

As soon as possible
Lender Mr. Philip Johnson, New York Promised for rec'd

Description of order:

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re~
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change plexiglas

Note: Original mate and frames must be marked with MOMA aumber for identification.
Screw oye holea should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to .. rec'd
refitted at returned to
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Collection: Series.Folder:

CE II.2.138.5.1

The Museum of Modern Art Archives, NY

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

FRAMING RECORD SHEET C/E 65-6

(Exhibition)

A t Fontana by: Walsh

C. S. "Attese" 1960 (Framer)

Title

Medium
MOMA # 66.856 Ordered by M date 9/15/66

Martha Jackson Gallery PromisSRoR 28 possible

Lender

Description of order:
Regular L mahogany frame extendéng at least 1/2" from surface

Loan: Picked-up by delivered to

Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame change yes plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw eye holen should be circled on back of frame to signal replacement. Exhibition
gtickers and other information on original backing should be transferred to new backing.,

Frame: removed at transferred to . _rec'd

refitted at returned to

Commenis:
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Collection: Series.Folder;
The Museum of Modern Art Archives, NY CE H.2.1385.1

The Museum of Modern Art

11 West 53rd Street

New York 19, N. Y.

C/E 65-6
(Exhibition)

FRAMING RECORD SHEET

Artist Fontana Walsh

Title Portrait of Iris Clert. (1962) (Framer)

Medium

MOMA # 66,1090 Ordered by _MH date 9/15/66
As soon as possible

Linder Dott. Graziano Laurini, Milan Promised for rec'd

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
surface of painting

Loan: Picked-up by delivered to
Lnbels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-
mation): Lender agrees to mat/frame change__ Yes plexiglas

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holens should be circled on back of frame to signal replacement. Exhibition
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to < rec'd
refitted at returned to

Comments:
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) Collection: Series.Folder:
The Museum of Modern Art Archives, NY
CE n.2.1385.1

The Museum of Modern Art

11 West 53rd Street

New York 13, N. Y.

C/E 65-6
(Exhibition)

FRAMING RECORD SHEET

Fontana Walsh

Artist,

 New York 21 (Framer)
Title

copper metal sheet
Medium

MOMA #_ 664867 Ordered byM. Hinkel date 8/23/66

Lender Martha Jackson Gallery Promised l'orha soon a8 @ssible

Description of order:
Specisl hardware needed. Panel covered with natural linen 1/2" thick
wrapped around sides.

Loan: Picked-up by delivered to

Lrbels: delivered fo

Description of framing materials removed from loan which must be conserved and re-
fitted before returning to lender (see Registrar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame change yes plexiglas

No framing

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holes should be circled on back of frame to signal replacement. Exhibition
gtickera and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd

refitted at returned to

Comments:
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Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.1385.1

The Museum of Modern Art

11 West 53rd Street

New York 19, N. Y.

C/E fifneg 65-6
(Exhibition)

FRAMING RECORD SHEET for:

Fontana by: Welsh

Artist :
(Framer)

Boncetto Spazial
Title o

Medium

MOMA #  66.857 Ordered byM. Hinkel date 8/23/66

Assoon as ggssibla

Marlborough-Cerson Gallery Promised for Yoc

Lender

Description of order:

Painting floating in natural mahogany frame extending at least 1/2" from
surface of painting. Full depth, more space in back.

Loan: Picked-up by delivered to
Labels: delivered to

Description of framing materials removed from loan which must be conserved and re-
fitted before returning t- lender (see Regis‘rar's corrected loan form for detailed infor-

mation): Lender agrees to mat/frame ciange __ye3 plexiglas

wood stripping. Return frame to lender.

Note: Original mats and frames must be marked with MOMA number for identification.
Screw oye holen ghould be circled on back of frame to signal replacement. Exhib tion
stickers and other information on original backing should be transferred to new backing.

Frame: removed at transferred to rec'd

refitted at returned to

Comments:
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Fogg Art Museum Harvard University - Cambridge 38 - Massachfisetts

May 12, 1966

Mr. Waldo Rasmussen
Circulating Exhibitions
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen:

Replying to your letter of April 25th addressed to
John Coolidge in which you request the loan of the Fogg's
work by Alberto Burri, Legno e rosso 3, 1956, I regret
that its fragile condition excludes any possibility of
its being lent to your travelling exhibition.

Very sincerely,

Peter AL W:I.Ck hj

Assistant Director

2 PAW: 1s
T
L
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cc: CE-65-6 L&L
Miss Dudley
Brad Gillaugh
RSN
green
cire

A L

LTS SUN L
o Bow g eieipid 7RO OB B,
el 53 Toiward esdey & oo

" ok, ] o or ok A he ilad te The ueseoum of
:ma;hm ¢ Lo by aifestie of Cirsalsting Somiitens.
m o} =%, oo BBRAA WIEL ' LaTe Ua work abpped
wum T
m&m 175 b 243 I ot orets R W, 8 ik A
et artid feed the workde + hey ploce In the arist'y g &
mmm =X

~ The Department of Circulating Exhibitions of The Museum of
1 Art is planning a traveling exhibition of works by Alberto

m Ill Laeio Fontana, The exhibition BURRI-FONTANA will
include approximately twenty works by each artist and is being
organized in response to requests from several institutions out-
side of New York City which have not recently had the opportunity
to present h’rﬁlﬂﬂlﬁmmtolhﬂ“ﬂw
communities. aialo Pacsuyee s

oY

” -
FEot it

The juxtaposition of these two Italian artists who have both
explored new materials, textures and spatial concepts in their art,
should produce a most exciting exhibition. The ex
selected by Mrs. Renbe §. Neu, and will be, in effe
one-man shows of major works by each artist. We are therefore

writing to request the loan of your Burri: Legno e rosso 3, 1956.

The loan period for the exhibition is from September 1966 through
February 1968. All loans will be covered by the Museum's wall-to-
wall fine arts insurance policy during the entire period of loan, Costs
of insurance, transportation, and packing will be assumed by the
Museum.
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The Museum of Modern Art Archives, NY CE T.2.01385.1

-2~

In the hope you may be willing to lend, 1 am enclosing our R
loan agreement form in duplicate, the original to be and - e
retwmed to us, the duplicate to be retained for your K iy
this request is acceptable to you, would you please contact the
Boston Iruck Company, 195 First Street, Cambridge, Mass., for
packing and arrange t have the painting shipped by Railway Express
collect to The Museum of Modern Art, ¢/o Santini Brothers Ware-
m-.u*rw-ummm'fonu.nurmmh
&. Because works are covered by our insurance
s “ﬁ] mes, 1t i-only necessary to declare a nominal value of $650.
.'.;,_‘, 'J' that the shipment go forward under a fine
L1 g m Packing charges should be billed to The Museum of
. Modera Art aad marked to the aitenticn of Circulating Exhibitions,

i, because of summer plans, you should wish to have the work shipped
' early, please lei us know.

© SR Y o ope thas you will be able to collaborate with 'as, a8 both
T e, New anc it foel the work4s & key plece in the artist's
e are CEREOBEL, sosrTy, bDut we Lawl wa sanest Leam tRis

af this tise, v weuld require this palittag bs

sbout IU m-—omm—ms;
b empowpgpgant,” e lling stew,

Mo smEr pee. U5 knes e appreciate your IIW’M’:
Thank pon $i0y woed ; perhags ancther tise,

Sincerely,

r‘tl w’wﬂ“‘
" Executive Director
- \ . r~;:‘:\‘¢imm

Enclosure: Loan agreement form for Burri: Legno e rosso 3, 19566,
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804 N, Foothill
Beverly Hills,

April 25, 1966

Mr, Waldo Rasmussen
Executive Director
Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr, Rasmussen:

We have received your recent request for the loan of
our Burri: Filo Verde, 1954,

We are terribly sorry, but we feel we cannot loan this
at this time, It would require this painting be gone
about 20 months and we feel it is much too fragile to
be exposed to a travelling show.

We want you to know we appreciate your asking us.
Thank you very much; perhaps another time,

Mrs, Philip Gersh
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ce; CE-85-6 L7L

Miss Dudley

B Brad Gillaugh
RSN

green

eire

-.'_I:.‘\.*l'- = :
-y EF Wi y pllad N
g o o Tt pourSlErs oA E .'E-f
¥ przs e plony. o tlgald =
. s Bave R0 we ik | ved gy, Messe 18l us Laber. i
]
e oy Ly S .
. : ‘-z Ii‘-lul I..._' § G ta ¢ oy Feve a Ay wrilade -
iy oy, * ‘. : | i
L
m”’?".""’.' 24 157 5 e el GowvL tearstim oF s
" ‘The Department of Circulating Exhibitions of The Museum of
mmum-mW' f
Burri and Lueio Fontana, The exhibition BUI - will \

organized in mummmmm

side of mtmenymnnmum__gy  op
to present important works by these artists to the pub m
m. e ainiiag Tl aage

one~man shows of major works by each artist, We are therefore
writing to request the loan of your Burri: Filo Verde, 1954,

The loan period for the exhibition is from September 1968 through
February 1968, All loans will be covered by the Museum's wall-to-
mmmmm-puqmmmmudhu. Costs
of insurance, transportation, and packing will be assumed by the
Museum.

N
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The Museum of Modern Art Archives, NY

rta
N Y

) &

| 0T
m

hmcmmnquﬂmwlﬂ.lmmmum
1oan agreement form in duplicate, the original to be signed and
mdhu,mmuemmbermmrmrrmm.n
m:qmtumqnauowm.mmmpmumom
and Crate, 530 N. La Clenega Boulevard, Los Angeles, for
. packing and arrange to have it shipped by Railway Express,
) colleet to The Museum of Modem Art, c/o Santini Brothers Ware-
= house, 447 Weat 49th Btreet, New York, 19, to arrive during the
week of July 18. Because works are covered by our insurance
uﬂlmnhoﬂymmu“ﬂmammd
] m.uhmwmmmmampw
3 " tmder a fine arts contract. Packing charges should be billed
to The Museum of Modera Art and marked to the attention of
Circulating Exhibitions. o, because of summer plans, you should
wish to have the work shipped early, please let us know.

r

CABLE
THETT.

3

ABATELL  1do hope that you will be able to collaborate with us, as both
mmammmumuummhum
career.

ENH

15

PLALE YR HL EBOA AN NS ovOem &

NYdWOD2 3118VD HONIY

With many thanks for your generous consideration of this
N FDNk ri";-:m.. LELE

RRUAS Very sincerely,

@) FR
| 2
D

Ha 2.79M

L

POMPANY

",

= YT L
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GE .2 13853

ALBERT LEWIN
880 FIFTH AVENUE
MEW YORK 21, N. Y.

December 31, 1965

Dear Miss Wassum:

There is only one work by Burri in my collection.
It is an early pre-burlap oil. It has been
borrowed twice before by the Museum of Modern ‘
Art, once for an exhibition here in New York and

1!' once for the show that was sent to Italy. I have |
no doubt that you will find photographs of it
and all pertinent information regarding it in ‘
your own files. However, I am enclosing with '
this letter a photograph of the painting. I
should, of course, like to cooperate with your
project, although 1 do not contemplate with |
any pleasure havmi to give up the painting '
for 18 months and 1 am disturbed somewhat by
the hazards of all the packing and unpacking
involved in such an expansive tour.

With best wishes,
Sincerely yours,

Aol 49«..:——-

-
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C/EES-6

MAY 2 5 166

A

The Museum of Modern Art Archives, NY

PAOLO MARINOTTI
SEGRETERIA DF! DR PANIO MARINOTTI

Milano, 23rd May 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
THE MUSEUM OF MODERN ART
11 West 53 Street

NEW YORK, N.Y.10019
U.S.A.

Re: Burri, Sacco e Oro, 1954

Dear Sir,

I am instructed by Dr. Paolo Marinotti to thank
you for your letter of May 16th.

Unfortunately Dr. Marinotti is unable to accept
your request due to the fact that the picture in que
stion is permanently installed in his own apartment
and it would be extremely inconvenient for him to
have to rearrange the whole setting.

Dr. Marinotti wishes me to convey to you his
kindest regards.

Yours sincerely,

SEGRETERIA DEL DR. PADLO MARINOTTI
Colf Paul Sasson
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May 16, 1966
Mr. Paclo Marinotti .
Via Alberto da Oiussano 8
Milen, Ttaly
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In the hope you will be able to lend, T am encls :
loan agreement form in duplicate, the original to be lip-l. and
retwrned to us, the duplicate to be retained for your records.
We would like to receive all losns during the week of July 18,
Our agent, Jacky, Maeder & Company, P. O. Box 3.9, Plassale
Biancamano 8, Milan, will be in touch with you to arrange packe
ing md shipping.
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I do hope you will be able to collaborate with us, as

both Mra, Neu mnd the aftist feel the work is a key piece in
the artist's career,

With many thanks for your generous censideration of this
request,
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s tsoret very much that we will be srable to
stass per=ission for the loanoel BRis partisuiss
patering becasuse it is extremaly fragile and

eo ars hesitant to have it resowed from car wall.
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Ss have had & pumber of ocur painringe ob lows
gor circulriing exbibitiosns iz the paar apd

iy we have a GClooasetrl watah has Bean
on losn fov & yesr sad & Asif. Tf, Bowgver,
any of our other paintiohs are aslectes Cor
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ONE TWENTY MADISON
CHICAGO, ILLINOIS 60602

PHoNE 236-0505
!

May 2, 1966

Mr. Waldo Rasmussen

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr. Rasmussen:

We are in receipt of your letter of April 25th
requesting the loan of our Burri painting.

We regret very much that we will be unable to
grant permission for the loanof this particular
painting because it is extremely fragile and

we are hesitant to have it removed from our wall.

We have had a number of our paintings on loan
for circulating exhibitions in the past and
presently we have a Giocometti which has been
on loan for a year and a half. If, however,
any of our other paintings are selected for
circulating purposes, we will be most happy

to cooperate.
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5 The juxtaposition of these two Italian _
L m“mmﬂw,
p . should I

mumm-.u.n‘wmu in effect, two small
one-man shows of major works by each artist. We are therefore
writing to request the loan of your Burri: Bosso Combustione
plastica, 1957,

The loan period for the exhibition is from September 1966 through
February 1968, All loans will be covered by the Museum's wall-to~
wall fine arts insurance policy during the entire period of loan. Costs
of insurance, transportation, and packing will be assumed by the
Museum,

- ‘.F:_?‘-.; - AP




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.138.5.1

Tn the hope you may be willing to lead, I am enclosing our
loan agreement form in duplicate, the original to be signed and
returned to us, the duplicate to be retained for your records. H

mmwmmm ln!oﬂn. arrive during

the week of July 15. Because works are covered by our insurance

at all times, it is only necessary to declare a nominal value of $650.

on the case specifying that the shipment go forward under a fis

arts contract. mwmnmuﬁ:m#
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PLEASE CABLE SELECTOTEL STATUS CATALOGS FOR C/E

CITAL

BURRIFONTANA SELECTION STOP HOLD PAINTINGS MACROBERTS

IETTER FOLLOWS LOVE

- ———————

Air Freight carrier, as well as date of shipment

Bill us for the costs you incurred for the packi

ng, shipment

and insurance of these two paintings from Austin to New York.

We would also appreciate your sending the painti
PREPAID, billing us for that expense as well.

1 am sorry for the inconvenience on your part.

I can expedite the shipment.

Sincerely yours,

Fide Mol

Linda Merritt
Registrar

Encl.

ngs to London

Let me know if
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28 June 1966

Mr. Waldo Rasmussen
Executive Director
Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Rasmussen,

As Mr. McRoberts of McRoberts and Tunnard Gallery in London has
advised you, the following two paintings are to be packed and
shipped via Air Freight to the London gallery:

Luclo Fontana VENICE-~-SILVER AT DAWN
Lucio Fontana GOLD OF VENICE
(both previously in Fontana Exhibition, Austin)

For customs purposes, the value of each painting is $7,000, and
should be so stated on the customs invoice. Full value must also
be declared with the carrier. The Walker Art Center's insurance
company will insure these works from New York to London.

As soon as possible, please return to me the information
requested on the enclosed form: name of packer, shipper and
Air Freight carrier, as well as date of shipment.

Bill us for the costs you incurred for the packing, shipment
and insurance of these two palntings from Austin to New York.
We would also appreclate your sending the paintings to London
PREPAID, billing us for that expense as well,

I am sorry for the inconvenience on your part. Let me know if

1 can expedite the shipment.

Sincerely yours,

Fuide Mewdl

Linda Merritt
Registrar

Enecl.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.138.5.1

SHIPMENT OF VENICE--SILVER AT DAWN, 1961 oil and stones on canvas

THE GOLD OF VENICE, 1961 oil on canvas each 59 x 59"

PACKER __

SHIPPER

FREIGHT CARRIER

DATE OF SHIPMENT

Return to: Walker Art Center
1710 Lyndale Avenue S,
Minneapolis, Minnesota 55402
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McROBERTS & TUNNARD LIMITED E

34, CURZON STREET,
LONDON, W.1.

N. L McROBERTS (U.S.A.) TELEPHONE NUMBER :
P. H. TUNNARD GROSVENOR 3811/2,

4th August, 1966
Krs. Rene Neu,
Circulation Department,
Huseum of MNodern Art,
11 West 53rd Street,
New York, N.Y. 10019,
7. 8. 4.

Dear Hrs. Neu,

This will confirm our cable of today’s date wherein
we repeated our regret that we are unable to agree with the
request of MOMA to lend the two Venice Fontana paintings
Jor the circulating BURRI/ FONTANA exhibition.

We regret very much our inability to continue to
lend these two pictures, but I am sure you will be fully
appreciative when I tell you that we are having a Fontana
exhibition at our gallery during the forthcoming autumn
season.

Yours very truly,

L_/' ;

'l_ Iz?“

L. KHchoberts
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McROBERTS & TUNNARD LIMITED

34, CURZON STREET,
LONDON, W.1.

N, L. McROBERTS (U.5.A.)

TELEPHONE NUMBER !
P. H. TUNNARD

GROSVENOR 3811/

6th June, 1966
¥iss Suzanne Foley,
Associate Curator,
Falker Art Center,
1710 Lyndale Avenue South,
gingcapolts, Hinnesota 55403,
- Ll ‘I

Dear Wiss Foley,

Te are in receipt of ¥r. van der iarck's letter
dated 2nd June, 1966, with respect to the MOMA combined
Adl1berto Burri - Lucio Fontana exhibition for circulation
from September 1966 through February 1968.

Fe are in agreement with the Huseum of Modern Art
to lend our two Fontanas, catalogue numbers 39 and 40,
THE GOLD OF VENICE and VENICE - SILVAR AT DAWN, with
the understanding that full insurance cover Jor "all risks”
ts assumed by them from the time you release these two
paintings from your current circulating exhibition of
Lucio Fontana.

Yours very truly,

A% HEE

N. L. HcRoberts

¢.C. ldrs. Rene WNeu,
Huseum of Nodern Art, New York.

fe are also in agreement with the reguest of the
Instituto Torcuato di Tella to extend the Lucio
Fontana ezhibition to the Huseo de Bellas Artes

in Rosario with respect to the other Fontana works
in your exhibition which have been loaned by our

gallery. /;7
k ,Ma/{),

N. L. HcRoberts
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McROBERTS & TUNNARD LIMITED

34, CURZON STREET,
LONDON, W.1.

N. L McROBERTS (U.S.A} TELEPHONE NUMBER :
P.H. TUNNARD GROSVENOR 381172

6th June, 1966
Hrs, Rene Neu,
Circulation Department,
Huseum of Nodern Art,
11 West 53rd Street,
New York, N.Y. 10019,
UU Sl AQ

Dear Mrs. Neu,

We have learned from the Walker Art Center, Minneapolis,
that you are planning a combined Alberto Burri - Lucio
Fontana circulating exhibition from September 1966 through
February 1968.

(7

We are willing to lend our two Fontana paintings,

THE GOLD OF ?EHLfE and VENICE - SILVER AT DAWN from the
current Walker Art Center Fontana exhibition, catalogue
numbers 39 and 40. This permission is granted with the
understanding that you assume full insurance cover for

"qll risks” for the entire period beginning when these two
paintings are released to you by the Walker Art Center. The
value of cover should be £2,500. for each painting.

Yours very truly

7 S

N. L. NcRoberts

c.c. MHiss Suzanne Foley,
Associate Curator,
Walker Art Center,
Hinneapolis, Minnesota.
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¥r. McRoberts ale June 15, 1966

]

Center to s¢e that these paintings are delivered to us.

¥With many thanks for yowr genercus cooperation,
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McROBERTS & TUNNARD LIMITED )

34, CURZON STREET,

1966
LONDON, W.1. i

M. L McROBERTS (LLS.A.) TELEPHONE NUMBER :
P. H. TUNNARD GROSVENOR 3811/2
c/E 65-6

23rd June, 1966 RN
Mr. Waldo Rasmussen, DHD
Erecutive Director, BG
Circulating Exhibitions, (Sent copy to RN Hotel Select,
MHuseum of Hodern Art, Milan & Vie-bimawdfyiiona.)
11 West 53rd Street,
New York, N.Y. 100189,
U. 5. 4.

Dear Kr. Rasmussen,

Thank you very much for your letter dated 15th June which
arrived during my absence at the Venice Biennale.

While in Venice, I had the opportunity to discuss jfurther
the BURRI - FONTANA exhibition with botkh Lucio Fontana and
¥r. van der Marck of the Walker Art Center. I regret to say that
after considerable reflection, we have decided not to lend the
two Fontana paintings, VENICE - SILVER AT DAWN and GOLD OVER
VENICE to the circulating exhibition being organised by your
Kuseum.

I fully appreciate the importance of these two paintings
with respect to this proposed exhibition and would also tell
you that our decision has only been reached with the complete
concurrence of Lucio Fontana.

¥r. van der Karck tells us that these pictures have already
been interupted from the current Fontana erhibition and are
‘en route’ to you in New York, if they have not in fact already
arrived. Would you please therefore arrange Jor these pictures to
be returned to us in London at your earliest convenience. I would
much appreciate your advice in this respect. I assume that the
Walker Art Center will continue to cover "All Risks” insurance
until the pictures are returned to us in London.

7. K e Gedheits

N. L. McRoberts

¢.c. Miss Suzanne Foley, Walker Art Center
c.c. Mrs. Rene Neu, Museum of Modern Art, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Mo I A A Collection: Series FQI I
c iUE‘S, NY C E
n 3 2 = lsa.s . 1

[;MAY 10 1966

.

: !
SOPRINTENDENZA ALLE GALLERIE ROMA I Roma,

Viats osces Bics Asm 131 - Toee, 802.751 [ 54
GALLERIA NAZIONALE D’ARTE MODERNA TELIGE. 1 GALMODERNA = ROMA

ARTE CONTEMPORANEA Al Prof. RASMUSSEN

Prot, N//’ZFP"" N. Allegati N, The Museum of l[odern Art T T
lett. iap 20/4/66 11 West 53 Street,

Risposta a
Prot N. Div, ___IIEII—'!'OBK

OGGETTO: Prgatmto Burri.

Gentile signor Rasmussen,

ho ricevuto la Sue del 20 aprile con richiesta di prestito del-
1l'opera di Burri "Grande sacco" 1952, di proprietd di questa Galleria
Tazionzle per un'esposizione itinerante organizzata da codesio Museo.

Purtroppo mi & impossibile aderire alla richiesta poiche 1'impor—
tanza dell'opera e il periodo per il quale dovrebbe essere esposia Ten-—
dono il suo prestito incompatibile con le eésigenze del riordinamento
generale della Galleria, attualmente in corso, anche a titolo ecceziona—
le come volentieri avrei fatto per il Museum of Hodern Art.

Mi spiace sinceramente di non poter collaborare copn il Museum of
Modern Art in questa occasione.

Le invio i miei migliori saluti.

LA SOPRINTEKDENTE
(Dott. Palma BUCARELLI)
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Dottoressa Palma Bucarelli
Galleria Nazionale d'Arte Moderna
Valle Giulia, Roma

Dear Dottoressa Bucarelli:

The Department of Cireulating

ce; CE-85-6
Miss Dudley
Brad Gillaugh
RSN

alimarady,

Mdﬁ .m-w

mm:mummdm Alberto

being
organized in response to requests from several institutions out~
side of New York City which have not recently had the opportunity
to present important works by these artists to the public of their
communities.
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