CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

CE b ) e D] b B 0 s

NEW SPANISH PAINTING & SCULPTURE

Rental fee: $1,0
20 ‘boxea = 7304 ?g; for 4 wks.

1960
October 31 - November 28

1
961 January 3 - 31

February 16 - March 16
April 1 - 29

May 15 - June 12
July 19 - August 27

September 18 - October 16

November 1 - 29

December 15,'6l-January 12,'62

Box Information

20 boxes- do not have individual weights or measurements.

Corcoran Gallery of Art
Washington, D.C.

Columbus Gallery of Fine Arts
Columbus, OChio

Washington University
Steinberg Hall

St. Louis, Mo.

Lowe Art Gallery

University of Miami

Coral Gables, Fla.

Marion Koogler McNay Art Institute
San Antonio, Tex.

Art Institute of Chicago
Chicago, Ill. (6 wks)

Issac Delgado Museum of Art
New Orleans, La.

(now New Orleans Museum of Art)
Art Gallery of Toronto (new Ontario)
Toronto, Ca.

Currier Gallery of Art
Manchester, N.H.
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April 11, 1960

Title, 27 current working title THE NEW SPANIARDS (see memo attached)

hmiuﬁmofhnmsoto&mhbylbwtlsmmhh
otthcyewugmtiminm to be shown in the Museum
and later circulated in the United States for one year.

Backgrounds In 1956, when MODERN ART IN THE UNITED STATES was showm in

" mmhtummrnmmmmmmmmn
Madrid, it bacame apparent from visits to studios and exhibitions
that the younger Spanish artists were working at a very early age
in a highly individual direction and with striking originality
and intensity. Since then, exhibitions of their work at the Venice
and Sdo Paulo biennials have arroused considerable international
recognition of their achievements. The artists themselves are
Just becoming known in this country and we have been assured of
their cooperation and their dealers' assistance in the organization
of the exhibition, which will be the first given in the United
States devoted exclusively to the new developments in Spanish art.

The exhibition will be directed by Frank O'Hara of the International

mmummnmmmummuw
and to select the works included,

" Belections Nr. O'ava's selection List incindes works by the following
' artists:

Painters: Rivera, Suares, Feito, ¥illares, Canogar, Saura,
Tapies, Cuixart, Lucio (Muhesz), Farreras

Sculptors: Chillida, Serrano, Chirinie
‘ A few other artiste are under consideration.
| (@B Itinersryy To be shown in The Museun of Modern krt, New York, bebwsen June

4 ~ 27th and September 25th, 1960, and later circulated to other
% museums in the United States for one year.
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Title,

April 11, 1960

7?? current working title THE NEW SPANIARDS (see memo attached)

An exhibition of between 50 to 60 works by ebout 15 leading artists
of the younger generation in Spain, to be shown in the Museum
and later circulated in the United States for one year.

Background: In 1956, when MODERN ART IN THE UNITED STATES was shown in

Barcelona, and later when THE NEW AMERICAN PAINTING was shown in
it bacame apparent from visits to studios and exhibitions
that the younger Spanish artists were working at a very early age
in a highly individual direction and with striking originality
and intensity. Since then, exhibitions of their work at the Venice
recognition of their achievements. The artists themselves are
just becoming known in this country and we have been agsured of
their cooperation and their dealers' assistance in the organization
of the exhibition, which will be the first given in the United
States devoted exclusively to the new developments in Spanish art.

The exhibition will be directed by Frank O'Hara of the International
Program, who is traveling in Spain and Paris to review the material
and to select the works included.

Selections kr. O'Hara's selection list inciudes works by the following

£,  Isinerary

Painters: Rivera, Suares, Feito, Millares, Canogar, Saura,
Tapies, Cuixart, Lucio (Munez), Farreras

Sculptors: Chillida, Serrano, Chirinio
A few other artists are under consideration.
To be shown in The Museum of Modern Art, New York, between June

27th and September 25th, 1960, and later circulated to other
museums in the United States for one year,
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An exhibition of from five to eight works each by the 10 to 12 leading
Mdmdhmmﬁmﬂ.hhﬁm
in the Museum and later circulated in the United States for one year.

In 1955, when MODERN ART IN THE UNITED STATES was shown in
Barcelons, and later when THE NEW AMERICAN PAINTING was shown

' in Madrid, it became apparent from visits to studios and exhibitions

that mrmmt-mwrhuuauquﬂymmn
direction and with striking originality and intensity.

_ Since then, exhibitions of their work at the Venice and Sio Paulo bien-

nials have aroused considerable international recognition of their

" achievements. The artists themselves are just becoming known in

this country and we have been assured of their cooperation and their
dealers in the organization of the exhibition, which will be the first
llmhﬂledﬂMmlmnlyhﬁomm
in Spanish art.

mdmmhmmnmhmm nﬂudﬂnn'vﬂiboox-
 rected by Frank O'Hara of the International Program, who will travel
hmaﬂmunﬂwﬁemnﬂudhnhetmum in-
c!u“

.- Expenses outside of the United States and those necessary for eircu-

lating the work within this country will be borne by the Department of
Circulating Exhibitions. Costa of installation and the Catalog will be
borne by the budget of the Department of Exhibitions and Publications.

To be showa in The Museum of Modern Art, New York, between June
27th and September 26th, 1960, and later circulated to other museums
in the United States for one year.

of Exhibitions and Publications,
Department of Circulating Exhibitions.
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cc: O'Hara
Rasmussen
MeCray
Hecht
MEMBERS' CALENDAR OF EVENTS rrra&ua:rqgi? PROGRAM April 29, 1960
/E 59 3

RECENT SPANISH PAINTING AND SCULPTURE, An exhibition of over
50 paintings and sculptures by artists of the Spanish avant-garde who
are rapldly gaining prominence for their formal and technicel innova-
tions, and for their fresh interpretations of traditional values.
Among the artists included who have already received international
recognition are the painters Tapies, Cuixart, Saura and Millares,
and the sculptors Chillida and Oteiza, who will be represented by
recent works, as will several artists who have never before been
shown in the United States. Organized by the Department of Circulating
Exhibitions, the exhibition will be shown by other institutions
in the United States and Canada for one year after its clesing in the
museum, Directed by Frank O'Hara, July 11 through September 25.
1st floor.
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ccy MNr, diHarnoncourt
lkr, Selz /
C/B 59-3
green

Dr. Peter Selz, Director of the Dspartment of
Exhibitions, and I wonder if it might

Please lot me know whether this mgy be done and I shall mail
remgining photographs to you Limediately after hesring from you,
you wish to have the entire portfolio returned, this also
as soon a5 we have received your instructions.

will
leanvhile, pleasse accept my apologies for this delay in _
letter, and my regrets that I did not have the opportunity while
in Spain to visit your studio in Imin,

Sincerely yours,

m O'Hll'l
Director of the Exhibition
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Rende S, Heu
Department of Cireulating
Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

I.2.121.3.%

The Museum of Modern Art Archives, NY

/‘Z .

c;/s 59'3 cm -

- = Sales v
&[M 4001% g:aen
W M Avy corue, o STroncr
Y badee  an L"’{/&ﬁx / ey ot ot oo B

f

(8’4 L{“i‘-ﬂ 5{) (i CO SR g B

WE J

éa‘u/u LA./( \étw" O ! B

Q@
g2
24

) ALt '-;,«/ A
b
#is ’
7

i

e




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY CE

I.2.12%3.3.2

L

/

g

4
s el

G/E 59-3 Corr.

¥rs. Melvin B, Hlack
370 Street
San Francisco 13, Celifornia

Dear Mrs. Blacks

Thank you for whtﬁrd’ September 30th, I am sorTy ¥
unable to reach me at the Museum before you left for Califomia but our

ces are not open Saturdays.
the meantime I wes able to ascertain that the litile
has been definitely sold. As for Pain no I be
it for you, but as this pcingm&mt travel with
t of the exhibition, I am afraid you will not be able to see it
‘during its tour. For this reason the painting would be availeble
away, and for your convenience, I s enclosing a photo. As I
on the telephone, the artist asks spproximstely $Ll8.75
The "approximately" is due to the fact that the
and there might be some fluctuation in the exchange.
can be of further help, please let se lmow.

Sincerely,

Rende S, Neu

Enclosure: 1 photo

Sales
green
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September 23, 1960

kMrs, Harry L. Bruckman
Via Archimede, 1?5

' Rome, Ttaly
Dear lirs, Bruckman:

Concerning your letter of inquiry sbout Antonio Sudres, perhaps
this is the seme artist whose work you purchased in Faris, since he
did exhibit there in 1954 at the Oalerie iirsdor, Unfortunately there
is no monograph available to send you from here or & siylistic com-
parison, but ore was published in 1959 by Coleccioen del Arte de Koy,
Madrid, The suthor is José de Castro Avines snd perhaps it would
be available in Home, or could be obtained through the Spanish Consulate.

We have illustrated three of his recent works in our catalog of
NEW SPANISH PAINTING AND SCULPTURE, which is aveilsble through the
Publications Department of this Miseum and costs $2.50.

Sudrez was also included in_the Spanish Favilion of the XXIX
Venice Biennale (1958), and a spficial illustrated catalog of the
Spanish representation was published at that time which may Le zvail-
able through the Biennale officials or through the Blennale Archives.

Should you wish to write to the artist directly for information,
his address 1s:1 Plagza dos Castillas, 3, idadrid 17, Spain,

I hope that one of these suggestions will be helpful in deter-
mining the attribution of your peinting, and if I can be of further
help please let me lkmow,

Sincerely yours,

Frank O'lara
Director ol the Exhibition
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sail for New York, The boat is due to arrive there on June 6th,

Ihapi‘h'ﬂutmlllmﬂmﬂmmuhndh‘ greet you
mmummmrumammmm
you said in your letter.

Please accept my gratitude in advanee and with the sincerest
wishes, your friemd,
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My Dear O'Hara,

I do hope that all goes well for you.

Mmlﬁm&ﬁw:mum making
MM%MWM&‘W 27th of May 1
sail for New York, The boat is due to arrive there on June 6th,

Ihéti."toviﬂthlumalustimdiatelvndﬂ; grest you

nduuummnkmforthswrywmm
you said in your letter.

Please accept my gratitude in advemee and with the sincerest
wishes, your friemd,
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ec: Frank O'Hara
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TRANSIATED FROM THE SPANISH

Madrid, Pebruary 15, 1959

Dear ¥r. d'Harnencourt:
rmumm mmum-hm
BT LR T D ™
1ished by the Museum that
The "E1 * Croup had an exhibition in Barcelona in
attended the opeming and spoks to us of the
mu-crm works which you are planning to erganize.

1 congratulate you in advance on the certain success of
this exhibition,

Please convey my greetings to Porter McCray and Frank
0'Hara., With sincere greetingy,

Your friend
/8/ R. Canogar
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DLS MUSEUM OF MODERN ART
& W.U, CABLES 12/10/59
RAFAEL CANOGAR
MARQUES DE PICO VELASCO 13
MADRID (Spain)

YESTERDAY EXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR OPZN=-
ING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PLANS ARRIVE

SPAIN IATE FEBRUARY TO SELECT ARTISTS AND THEIR WORKS stop

REGARDS

MCCRAY
MODERNART
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DLS The Museum of Modern Art
6/1/60
EDUARDO CHILLIDA W.U. CABLES
VILLA PAZ
ALTO DE MIRACRUZ
SAN SEBASTIAN, (Spain)

PLEASE ATRMATL AS SOON AS POSSIBLE PORTRAIT PHOTOGRAPH FOR
CATALOG USE LETTER FOLLOWS LISTING SELECTION OF WORKS REGARDS

OHARA
MODERNART

Chg.: Circulating Exhibitions C/E 59-3
ces Gﬂ ”-3 Corre
O'Hara
green
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San Sebastian, 27 = 12 - 4 7

C? ,;Zflfﬁdﬂ

Thave received ¥ g pram, and T want
you to know that I shall gla
Ohara in all he may need.

My new addrsss ¥

Villa Paz

Alto de Mi

San Sebestien.
Best wishes for a good 1960.

Cordially,

(Mu'm—
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DLS MUSEIM OF MOUDERN ART
r

ANTONI TAPIE WUC DECEMBER 11, 1959
SAN ELu‘rzl%L

BARCELONA

YESTERDAY EYHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR
OPENING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PLANS
ARRIVE SPAIN LATE FEBRUARY TC SELECT EXHISITION HOFE YOU

CAN ASSIST HIM LOCATE AND ARFANGE LOANS EUROPE AND AMERICA

stop REGARDS PORTFR MCCRAY

MODERNART
chge Porter A. MeCray CE 59=3

Same telegram sent to:

s o

Guipuzcoa, Spain

PAM:FOH: DT
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Mr., Frank O‘Hara.
the Museum of Modern Art.
New York 19.

Dear O‘Hara:

I am very glad to hear from you and know that the
Spanish exibition is having such an enormous success.

Mrs, Alan Rosenthal will be welcomed to Spain.I shall
try to do my best for being very helpful.As you know whenever
you wish it,you can frankly adress your friend to me.They will
be mine as well.

In July the 9th I signed a contract with the Grace
Borgenitch Gallery in which is stated that all the selling in
America must be done through the above mentioned gallery,so 1
hope there will not be any difficulty in listing my work at the
present exhibition as lent by the Grace Borgenitch Gallery.Today
I am writting to them,suggesting.the urgent necessity of being
in contact with the Museum as soon as possible.I think that
Mrs. Zalsten-Zalesky can purchase the sculpture through the ga-
llery,hoping and wishing that the price will be the same one
given in pesetas but in dollars.

To prevent from forming rust,it is very simple, just
using some wax or any greasy substance.If there is rust,it can
be taken away with some sand-paper and greased again;they can
be exhibited in open air but they muat be very well greased from
time to time to prevent the influenee of the air on the suface,

Awaiting for any further fnstructions,I give you my
most expressive thanks for the very agreeble news you have writ-

ten to me.
Sincerely
SN (W
Martin Chirino

I enjoy very much your letter,I simply admire the beautiful
English language you manage.

Martin Chirino
Dugue de Sevilla 14
Madrid 2
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22 January 1960

Dear Mr, Chirino:

Thank you very much indeed for sending
me the catalogue of your exhibition for Coleccifn del
Arte de Hoy. I shall pass it on to our library after
showing it to my colleagues,

Sincerely,

Alfred H. Barr, Jr.
Mr. Martin Chirino

Duque de Sevilla 1k

Madrid 2, Spain

AHB:ma
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AIR MAIL

September 19, 1960

Sr. Juan=Eduardoe Cirlot
Berzegovino 33, 60, la
Barcelona 6, Spain

Dear Sr. Cirlot:

Thank you very much for sending me a copy of your very

illuminating monograph on Tapies. As & long-time admirer of
Tapies' work, I am delighted to have it.

You have by this time doubtless had reports of the great
success which the exhibition: MNew Spanish Painting and Sculpture
is enjoying in New York., It has been well received and has
stimulated great interest in your artists. The exhibition next
moves to Washington in its year long tour of the United States.

I trust you have received the copy of the catalog for this
exhibition which was sent you a short time ago,

With very best wishes,

Sincerely,

Porter A+ HcCray

Director

International Cireulating
Exhibitions
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Mrs, Elizabeth Morris
:'mmﬂhﬂ-!mw
Columbms 15,0hic
M‘h‘l.m:
“Mﬂmmumm“m
'MWMMmﬂummmmm
* PAINTING AND SCULPTURE, Tt is most wseful to have this interim
check and ve ave grateful for your careful sttentifn,
*mdﬂwmawammm
“mMﬁWum ;
*mm*mumw-um
W---hwmo-nmmmm
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C/E 59=3 L.&L (Newsann)

C/8 59-3 Columbus Gallery .~
Ereen

Jamary 12, 1961

Py

iy, Fahonrl Sharp Young

Director
SEpnac
s 15, hdo

. o
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¥r, loumann feels that
.fmmt. "
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cet C/E 59-3%"
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ERR / 4

%ﬂ Su-rha Inc.
M!'
New Yor't ". ’c!o

Dear Mr., Dolan: _

I am enclosing the negative for the titls poster to
the exhihition NEW SPANISH PAINTING AND SCULPTURE. Please make
" & new one, 20 x 25 1/h inches, have it mounted on masonite,
and wrapped all around with canvas hangers on the back.

When 1t {8 completed, nlease send it to The
mam&mmwxmm
it 4f 1t can be done this week.

This oxder should be billad ot The Colwius
mumm. Columbus 15, Ohio, Attemtion: Mrs, Elisabeth
_Morris, Registrar.

Yarie Frost
mm‘uﬁm

o
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ke, Henyl Dorra

Assistant Director

The Cepcoran Galliery of Art
Wi, D.C.

Doar Mr, Dorra:

Thank you for your letter of July 22nd which Mr, Rasmussen has
referved to me for reply, ' .- ;

h--mmw.muwuﬂWMWH
sent you fowr publici raphatobeuudmmumonwi&m

& pho
photographs that were salected are: h

Thare is a charge of §1,00 for each and shortly you will
receive a memorandum bill for the amount of §,00, This amount will
be credited to your account if the photographs are returned to this
dspartment on October 3lat,

We have also sent you a catalogue of the axhibition, In the section
"PElograpiies of the Artists and Catalogue of the Exhibition" asterisks
indicate the works which are being shown only in New York and
are to be shown outside New York, Vhen ordering f
Boveiber slowing we would appreciate it if you would direct your request
to the Publications Sales Department of this Museum,

Within a few days we will be able to
Should you wish further Laformatiocn please
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MODEST CUIXART

TRAVESERA DE GRACIA 13

BARCELONA (Spain)

PLEASE AIRMATL AS SOON AS POSSTHELE PORTRAIT PHOTOGRAPH FOR
CATALOG USE LETTER FOLLOWS LISTING SELECTION OF WORKS REGARDS

e i ‘ FOUERNART

" “ n FRLE : r.' ; . ok Gf‘ 59-3 W‘V ""' . Wy
1 ‘ O'Hara y v

5

Chgs Circulabing Exhibition G/E 59-3 green

sn/en

-
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ccs Mr. McCray ¥
Mr. O'Hara
C/E 59-3
green

AIR MAIL
March 21, 1960

Travesera de (Oracia, 13
Barcelona, Spain

DPear Sr, Cuixart:

T shall be leaving next Tuesday, March 22nd, for Medrid
to work on our fortheoming exhibition of recent Spanish art,
which will be held in this museum and then sent to several
other institutions in Lhe United States for a period of ap-
proximately a year., As I mentioned to you when you were in
New York with Sr. Conzalez Robles, we are very anxious to
include works of yours in the exhibition.

I will probably be in Madrid about a week and then go
to Barcelona, and I hope very much that it will be possible
for us %o maet then and discuss the exhibition and your re-

Should any complication arise, I shall be staying at the
Hotel Wellingten, Velazquez B, while in Madrid, and would ap-
preciate hearing from you.

Sincerely yours,

Frank O'Hara
Director of the Exhibition
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Sr, Antoni Cumella
Avenida Fr, Ribas, 20
Granollers

Barcelona, Spain

Dear Sr, Cumella:

ATIR MATL
April 26, 1960

Thank you so much for your great kindness in taking me to see
the Gaudl crypt at the Colonia Gilell.
pleasantest events of my visit to Spain and I should have missed
seeing this extrsordinary example of his genius had you not been
so generous with your time and enthusiasm, It was especially im-
pressive to visit it on Palm Sunday morning, and I have often
thought since how fortunate the commmity is to be able to attend
services in this beautiful chapel.

It certainly was one of the

The visit to the Gaudl house in town was another great treat
for which I cannot thank you enough,

Please accept my compliments to Sr. Subirachs and yourself
on the collaboration which resulted in the handsome relief for

the University.

With many thanks again for your kindness, and in hope that

we shall soon meet again,

Sincerely,

Frank O'Hara
The International Program
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Mr, Andres J, Escoruela
211 West 53rd Street
‘Hew York 19, New York

: M Mr, Escoruela;

Enclosed please find a copy of the itinerary of the

NEW SPANISH PAINTING AND SCULPTURE exhibition. As you mest
probably lnow the response has been very gratifying. |

Please give my very best regards to Tharrats when you
_see him, and T hope your trip is a very successful and
pleasant one,

Sincerely,
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Mrs, Hercld Thurman
Pirector

Iswae Delgado Museum of Art
Leliong Avenue

City Park

lew Orleans, Louisiana

Dear Mrs. Thurman:

Thauk you for your letter and for taking time out of your busy
schedvle %o coniirnm the date for the Spanish exhibition, Enclosed
is the contract which has been prepared for September 18 = October 16,
166), The axhibition will close in Chicago on August 27th and will
be shipped to you shortly after that, We would have no objection to
your opening the exhibition before September 18, but I am gfrald we
will have to stick closely to the October 16 closing, The exhibition
has quite a $ight schedule and, in moet instances, we are allowing only
two weeks Letween exhibition daltes for shipment and installation, From
How Orleans the exhiibition poes to Cincinnati, where it opens on November
1st,

We would appreciate your signing and returning the original copy
of the contract to this department, The blue duplicate is for yowr
record,

We thought you would like to have a copy of the catalog naw, and
ore 1s being sent to you today parate cover, In the section
*Biographies of the Artists and Ca of the Exhibition" please note
the asterisks wvhich indicate the works being shown only New York and
tiwse which are to be shown outside New York, It is my unders
tiat the publishers, Doubleday & Co, will be in touch wi u in
4o ordering catalogs for your showlng,
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October 26, 1960

M. Andres J, Escorusls
211 West 53rd Street
New York 19, New York

mix; b.‘ Escoruela:

I was happy to telk with you and to hear news of Tharrats the other
day. I hope that you have success in your negotiations with the various
galleries and that everything works out smoothly. We shall be very inter-
ested to hear when Tharrats' plans to visit the United States become
definite,

I'm afraid I did meke a mistake concerning whether one of his
maculaturas hed entered our collections, I had noted this in a brochure
from one of his exhibitions and it was ®ither an outright error, or one
whn-bun-howinllunuhibittmatamﬁnmdthmhlp-
peared in refererice to this, as frequently occurs.

The itinerary for NEW SPANISH PAINITNG AND SCULPTURE which you
requested is as follows: .

Corcoran Gallery of Art November 1 to 28, 1960
Washington, D.C.

Columbus Oellery of Fine Arts January 3, to 31, 1961
Coluwsbus, Ohio

Washington University (Steinberg Hall): February 16 to March 16, 1961
St. Louis, Missouri

University of Mami (Lowe Art Gallery) April 1 to 29, 1961
Coral Gsbles, Florids

Feliay Art Institute May 15 to June 12, 1961
Sen Antonio, Texas

Art Institute of Chicago July 19 to August 27, 1961
Chicago, Illinois

Isaac Delgado Museum of Art September 18 to October 16, 1961
New Orleans, Louisiana

Contemporary Arts Center November 1 to 29, 1961
Cincinnati, Ohio

Currier Gellery of Art December
;B 15 to January 12, 1962
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October 26, 1960

If there are any major changes in this itinerary we will
let you know,

Many thanks for your kind understanding of the mix-up concerning
the catalogs aad your prompt attention to this, which was grestly
apprecisted by our Publications Department.

¥With best regards,
Sincerely,

¥rank O'Hara
Director of the Exhibition
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at

ANDRES J. ESCORUELA

AV. J. ANTONID, 509 211 WEST S§3Ro STREET
BARCELOMA, SPAIN NEW YORK 19, N. Y.
TEL: 23 oD 29 TEL.: CIRCLE 5-1986

New York, September 28, 1960

Mr, Frank O'Hara

The Museum of Modern Art
11l West 53rd Street

New York 19, HN.Y.

Dear Mr, O'Hara:

Please find enclosed our check for the amount due on the catalogs
and I am sorry again fa the misunderstanding and the unnecessary
trouble caused to you.

I would very much apprecdiate if you would kindly give me an idea
of the scheduled exhibitions for the New Spanish Painting and
Sculpture. I assume the first one is at the Corcoran Gallery in
Washington, as indicated in the current Members' Bulletin,

Tharrats gave me his best regards for you, and he is looking for-
ward to come over here soon. I believe I mentioned in my last

letter from Spain that Mr, Luis Gonzalez Robles wanted also to
be remembered to you.

Sincerely yours,

A.J. Estorvela
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ANDRES J. ESBCORUELA

AY. J. ANTOMIO, BOY 211 WEAT B3A0 BTNEET
BARGELDMA, BPAIN NEW YORK 18, N. T.
TEL: BB OB 2y TEL: CiagLe B190R

September 16, 1960

Mr. Frank O'Hara

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. O'Hara:

I have only arrived in Spain a couple of weeks ago, and received
then your letter of July 25th. Kindly excuse the delay in replying.
I expect to be back in New York by the 2lst, and I will take care
of the matter of the catalogs at that time.

My cousin Tharrats is working very hard in Cadaques, where he will
remain until the end of the month. He is contemplating a visit to
the States as soon as we can arrange for a gallery showing for him.
Best regards from him, and also from Mr. Luis Gonzalez Robles, with
whom I had a very cordial interview the other day.

Looking forward to seeing you again soon, I remain

A.J. Es uels

air mail
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Mr, Apdres J. Escoruela
Avenida José Antonio, 509
Barcelona, Spain

Dear Mr, Escoruela:

I am very sorry about the misunderstending we discussed
the other afterncon relating to the 2l catalogs of NEW SPANISH
PATNTING AND SCULPTURE, They were issued to at discount
price, reducing the charges from $63.50 to $48,00. I am very
sorry that we camnot offer them without charge, but as T ex=~
plained, our own costs, plus the mailing list of free coples
by which we are committed to artists, lenders and others
concerned with the exhibition, make this prohibitive.

I shall look forward to hearing what you and Tharrats
decide about the matter, since Miss Frances Fleming of our
Publications Department mast hold her accounts open until
it is settled.

With many thanks, again, for all your kindnesses and
my very cordial greetings to Tharrats,

Sincerely,
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ANDRES J. ESCORUELA /

AV. J. ANTONID, 509 211 WEST 53ro STREET
BARCELONA, SPAIN NEW YORK 19, N. Y.

TEL: 23 0D 29 TEL.: CIRCLE 5-1986

New York, July 13, 1960

Mr, Frank O'Hara

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. O'Hara:

T wish to thank you for your letter of July 11 and your kind
invitation to attend the press preview of the exhibition on
Tuesday, July 19th.

The latest news from THARRATS are that he is working whole-
heartedly in Cadaques (Costa Brava) and looking forward to
come over to the United States some time during the next few
months.

I am leaving myself for Europe on the 23rd, and expect to be
back in New York by September 2lst. If I can be of any help to
you while in Europe, you can always reach me at the Barcelona
address mentioned above.

Yours sincerely,
) Y

G"."’

—
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Dis MUSEUM OF MODERN ART
17

LUIS FEITO W.U. CABLES  12/10/59
FERNANDEE DE L0S RIOS 31
MADRID (Spain)

YESTERDAY EXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR
OPENING MUSEUM MODERN ART JUNE 27th stop FRANK O'HARA PLANS
ARRIVE SPAIN LATE FEBRUARY TO SELECT ARTISTS AND THEIR WORKS
stop REJARDS

MCCRAY
MODERNART
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¥r, Orin Riley
Huseum

Cuggenheim
1071 Fifth Avenue
New York City, New York

Mlﬁ.ml

please find a photograph of Tdpies:

(1957), which you requested. Mu%
une you when this photo was takenj only informetion
I heve is that it was taken in Spain prior to 1959.

I hope this will be of some help,

Sw.
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Karpel (review attached)
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cc: C/E 59-3 [ TP
Mrs. Shaw i
Mr, Karpel (review attached
green

lrs, Yvonne Hagen
5, Villa de la Tour
paris XVIe, France

Dear ivonne:

Forgive me for being so late in acknowledging your letter
about the paintings of Marmel Duque for our Spanish show, I am
terribly sorry that limitations of space kepl us frow including
several artists we would otherwise have been delighted to show.

I was glad to see your review from the Paris Iribune of Dugue's
show, which certainly had the desired effect of making one wish
to rush to the Galerie Breteau immediately |

I am forwarding your review to the Museum Library so it
can be filed with the catalog he sent me of his exhibition, and
be available rgr others to see.

I will be
can meet if you do.

Will you be coming to the States this summer?
around Hew York most of the time and hope we

Best regards,

Sincerely,
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Mr. Dayid Herbert
I, East 69th Street
New York 21, New York

Dear Davidi

It was very t seeing you yosterday and I am deldghted that
you feel so en tic about our Spanish show, 5

Here are the addresses you were interested in for your trip:
Rafael Canogars de Pico Velasco, Sk (Madrid)
' _!Jmom,m'
Tel: 56,42,73

Mart{n Chirine: Duque de Sevilla, 1 (Madrid)
Tel: ﬂcﬂnﬂl

Francisco Farreras: "Pinilla del hn;.'l 5 (lulﬂdj

Studios Tormés,
Tel: 36-_03.5&

ﬁ"i". lgiim L‘un, 58 (roef)
Tolt 22.76,37

Pintor Valsecs, 27 (Barcelona)
Tel: ”055037

Rioe Rosas (Madrid
Tols 53.09:31?1 )

(top floor)
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middle of the Rastro,

in iteelf, eand it is not far from

's Piasza Navona, but lacking fountains,

4 35
§

i
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mmw?mm 33 41 543836

s 1 suggest you see the sculpture of Subirachs in
avmuvmmnm.mnmmm

ﬂhi
“adr:l.d

-

give my regards

s and please
Venice,
M’

I hope you will have a wonderful summer
to Robert Fraser in Londen and John Myers in
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Art Institute of Chicago
ago, Illinois
Issac Delgado Miseum of Art
Hew Orlesns, Louisiesna
Contemporary Arts Center
Cincinnati,

.29, to August 27, 1961

September 18 to October 16, 1961
‘rark O'Hare

November 1 %o November 29, 1961

Decesiber 15 to January 12, 1962

.wm.

Frank O'Hara
Director of the Exhibition
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Mr, Carlton Lake

21 Foster Street

Cambridge 38, Massachusetts
Dear Mr, Lakes

Thank you for your letter of June 30th

If I can be of further help, plesse let me kmow.
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£1 Foster Street
Cambridge 38, Masa.
30 June, 1980

o R

Mr, Frank O'Hara
Museum of Modern Art
New Vork City

Dear Mr. O'Hara,

I am doing sn article on the young Svanish painters
for a special 1ssue of The Atluntic Monthly devoted to Spain.

My friend Tharrats in Barcelona has told me that you are
in charge of the Museum's Spanish exhibitlion., Would you be gZood
enough to let me know when 1t 1s expected to open? I am not at
all sure of my New Vork dates yet btut I'd like to be tiiere while
your show is on and have something to say about 1t in the course
of the article, perhaps.

1 max=m menaged to accumulate a good bit of useful doeu-
mentation before leaving Paris, but since there will be room
for rather & large number of color plates, 1 am wonderlng 1f
1t might not be possible to arrange to use some of vours or Yo
least to have Kodschromes teken of some of the paintings you
will be showing.

7ours sincerely,

f}r

— £
carlton&faie ke
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R.F.D. #3
Huntington
Long Island

Mise Alice
2kl Rast 76th St.

s 7 L
Bt/ FLdAdY

New York 21, New York TR 9-1080.

I am looking forward to hearing of the committee which

you are forming for the benefit in Westbury.

With very best to you and Robert.

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2.127.3.2

=

‘/ " 37190 {;}{v

M “rlo Lllli.ngl!‘l

Gm.fi.mln; our recent telephone conversations,
I am nhrn.tu you t-odaar under separate cover, via

11, the ftwo L x 5" color transparencies from
. our New ;n ish Painting and Seulpture M, which you
so very kindly lnﬂnd us recently, pa‘ntings are:

Cuixart, Pain (Drouin Oouoction) and &arut,
Emﬂb s the artist),

. Mmmththnﬁaumn&uworm
hhshtmtmfwmtw,wmmdth-m
I wish to thank you very much for your kindness in this
ramtm‘w. . :

I do hope that .hammmiumiwm
se order in the amount of fifteen dollars as
wﬂufouwlhorbly

With all |00d uishu.
Sincerely yours, -

PurlL.Ho-fllurl
Supervisor of Rights and Reproductions

. Jack Lessinger
147 Montague Street

Brroklyn Heights 1,
New York

PLM1ikn

Note to all staff members receiving copiu:

Purchase order number 8850 will cover thq lbmrq. 1 will
charge $7,50 of it to the Publicity Department, and $7,50
of it to the Circulating Exhibitions Department following
our recent conversations.
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declaration of eﬁ.:l.-nty snd
lhipnnt of puinﬁngt end sculptures which
1 nt to lll York for the exhibl m ANISH PAINTING AND
%}ﬂm mm 13 now touring the Unit

dﬂuwimimhdformhnu-p

quntion were not then in Madrid,

"I am now writd uuymmmtmm-Mm
received from the or their tatives, so that you
may send us & corrected Lmvoice and thus avoid complications with
customs when the works are returned to Spain at the end of the
exhibition's tour, As on the list you have furnished us, we are

quoting prices to the nearest dollsr snd are marking with an

asterisk () those items whose value is different from your previocus
inveoice,

You will note that in the case of works by Millares and Saura
the space is left blank, hhmmtyotrouinduhm:mdthsr
artist and have written to them requesting that they supply these to
you directly. Vould you be kind enough to get in touch with them if
these are not received in good time?

The corrected invoice mhould be sent to W, R. Keating and Company,
90 Broad Street, New York, New York, with a carbon copy of the document
for our files.

With many thanks for your cooperation,
Sincerely,

Frank O0'Hara
Oirector of the Exhibition

Briclosure: Invoice with corrected values

foh/rsn

B - o -

n el O

,,"1. - [
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ARTICULOS PARA BELLAS ARTES “_l_ oo

SALOMNES OF EXPOBICIONES CLAVE.- A B € 4% sdesas
MJLDUNAR ¥ MARCOS DE EBTILO

e ideuc W&Qy,ﬁ,

JOVELLANOS 2 - TELEF 21 3@ 81
MADRID .| 4 29 = 7 = GU

Hr, Frenk O'Hare ‘
Mo Lureua of Lodern Art
11, West 53xd. Jtreet
W YORT, 19, :

i

Denr 3ir, ‘

Ve acmowlefge receipt & i@ copy of your letter to Mr, Rulcn
worales of the 25th., imstsnt, end we liave airuailed the
documents you request ia your ‘said letter to the fimm V,.R.
maving.

Jlesss find herewith & eo;y of the decleretion of originality
ani the invoice with tnd viea of ~r. Ruig «oreles , Alout the
invoice, we Aidn't 'mow the prices of each wor: and most of
the ertimie ere not-in 4edrid now, we heve put the prices
approxicstely, 1f shie pplices we Leve put were not corredt,
please 1ot us 'mow w.ich e prices sust be and we will send
you lnuedietely enothsry invoice,

{ Yours feithfully

Z.D.=The only artists whom we have as-ed their pum,_
Farrerar, sito and 'lif
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ITALCABLE

Frefisso ¢ Numero . Provenienza - Numero Parcle - Data . Ore - Indicazionl eventuall

. PER LA RISPOSTA
+ LMV5 /MPD33 NEWYORK 17 13 426P = TELEFONATE AL

LT = MCCRAY GRITTI
PALACE HOTEL VZIA =

. Numero Parole - Data . Ore - Indicazionl event )
_~PER LA RISPOSTA
LUV7/NR255 NEWYORK NY 70 22 530P = K)V’ iTELEFONATE AL ]G1 555

‘ 5  TELRGRAMA s £ gl oo lgla—nﬂ%

PORTER MCCRAY GRITTF A

|'- PLACE HOTEL VENICE =
&

RE SPANISH ARTISTS WITH WHOM HAVE YOU DISCUSSED TRAVEL GRANTS STOP
SHALL WE APPROACH CORCORAN AND SPANISH INSTITUTE OR OTHERS RE SPEAKING

ENGAGEMENTS STOP FRANK RECOMMENDS THARRATS MILLARES RIVERA FIRST

PRIORITY CHILLIDA SAURA CHIRINO IF FUNDS OBTAINED STOP ADVISE REUR'_
II\;C(-JMPLETE DRAFT TO MORALES STOP SEPTEMBER 20 RESERVED FOR RECEPTION

WOODRUFF SAYS ONLY COCKTAIL BUDGETED WE BEL IEVE EVENING FUNCTION

MoE. 100, MLT/50

PREFERABLE ADVISE RE FUNDING = WALDO +

3

It Gaverne Iallano e 1a Socleth [taleable non aleuny hilita in del servizio telegrafico
Le taritfe « VIA ITALCABLE » ¢ « VIA ITALO RADIO » somo uguali a quelle delle vie meno costese
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THE MUSEUM OF MODERN ART

Date September 29, 1999

Spanish Show

To: Porter MeCray Re:

Susan C. Senior

Attached are three letters you have received
from Spain: one from E1 Paso, one from Manolo Millar-
es and one from Mr, de Puga, as well as copies of my
ansvers.

Also attached is a cable from Pierre Matisse
as well as my answer. An ad in the latest issue of
Art International for his gallery lists El Paso for
Webruary and Millares for April.

Suau
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: 3r, Luis Gonzalez Robles
¥r., Balada
C/8 59-3L—
green

Juin 21, 1960

K, Alfonso Mier

Teruel, 10

Sarcelons 12, Spein

Cher K, Mier, . ; :

. .J'ai regu votre lettre du presier Juin et Jje suis désolé du
malentendu qui s'est crée entre rnois. Fntrotesps *'s{ sussi parls
ave¢ il Balada d propas de motre exposition et des trbleaux que vous
aviez eu llamabilite de rendre disponibles.

Je regratte infiniment devoir vous informar que c'est inpos-
sible de les inclure dens l'exposition sctuells, L'espace dans les
galeries de notre musée, mussi bien gue dans les sutres musees gqui
vont exposer WEW SPANISH PAINIL&C AdD SCULITURE, est nalheureusenent
trés 1imité, ot Je vous assure que j'on suis désolé, eicore plus eprés
avoir vu les photos de vos nouveaux megniliques tableaur, Ce sers mon
plaisir, avee 1l'aide de ses pholos d'attiver llattention de ues col=
18gues sur votre ireveil, :

Agfdes, monsieur, mes remerciemente les plus sincéres pour
votre hospltalité et mes voeux lea plus enthusiestes pour le sucees
de votre participation & Venise, :

Tréa covdiulement,

Frank Ol¥era
Director of the :xhibdtion

FOH/rsn
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- ALFONSO MIER u/d/& /& ;..E?:w soions

TERUEL 10 - TELEF. 34 57 9% (BARCELCMAI
EARCELONA 121 -

e
e

I Jui 1I960
¥r. Frehk O "Hara
Mugeum of Modern Art
New York

Chdre Mr. 0‘Hera ,

! Je suis hereux d’avoir fait votre connaissance lor-—
gque votre passage par Barcelonne. lr. Robles m’avait informd de
que vous lui avait démandé les tableaux de la BiennaX de Venisse

_mais comme le temps fut si juste par envoyer des autres ftableaux

% la Biennal , a instances de Mr. Robles j“ai peintait des nou-
veaux tableaux pour le Musée. Ils sont si beaux au plus que ce-
lles de Venisse et dans quelques jours je vous pourrait envoyer
les photografhies ; mais le peintre Tharrats m’avait doomé la noti
cie hier, de que je n’espere pas exposer au liusée . Celd mé fra-
ppé pourquoi j’8tes sur de pouvoir exposer et je}pntait tout
cette temps fidrement pour dbténir cette homneur. J’=2i un grend
régspecte par vos preferences, meis je erois que pour fair une vrai
expogition de la peinture espagnole actualle mon nom doit- il fi-
gurer . J’al apporté quelque chosse & 1'art Contemporaine et ce
chosse sont mes Sléments tridimensionsux quils ne sont appliqués
commes un collage, Selon dit Cirlotzuﬂl;g nouvelle forme de rea—

1ité et de rébellion du geste pictorique comme un fait autonome
non seulement dane la part esthetique et psichéllogique , mais au-~
gsi dans 1’espace réel et dans le temps.’ Parce que nést pas 818-
gant que je parle de lui méme de cette fagon mais il faut le dire.
mais j’avait de la confiance avec de 1l”ecuanimité et de la justi-
ce de vogre peuple . Ilei en Espagne 1 intrigue, 1’envie et la

peur entre les peinjyres et celles qu’ils entourment et ces qui

défendrent ces intérets personnaux et comerciaux , sont le cancer .
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de notre vie espirituelle qui malheureusement il 86 répéte jusau-
au 1%infini . J’ai Vécu issolé et je ne peints pas pour fair
aucun commerce, je ne me vends & ces commerciants sans scroupouls
pouquoi je trevaille pour y vivre mais je crois que je doive me
dbfendre mon droit & n’a pes 8t secrifié a ces loups. Ils ont
fait une confabulation pour ne pas permetire que j’exposse a New-
York . Je ne peut pas exposser au Musfe d’Art Modern ni au Gugge-
heim pourquoi mon oeuvre attente a les intdrets materiaux de ces
geigneurs Je ne crois pas que vous vous prétez inconscietment a
ce jeu, puisque m’avait formé de vous le concepte d’une personne
juste et digne., Il parfiit gque aujourd’hui ont a voulu donner une
grande importance a ces groupes de jeunes peintres formés dani
R T At B O e S T L, B, 208,
Le grande tresse de cette peinture e ‘est la vie; e’est le point
oppossé a tout ce qui a de supperficielle et vaine cette peinti-
re c¢’est une mistyque, et 1’homme qui 1"avait vécu avec toutes les
congequences peut 8tre capable de 1’exprimer d’une forme vraie
sens méprier 1les jeunes qui ont ouvert ses yeux a la Vvie pen-
dant quatre jours et que ni ont pas de l’experience et de la pro-
£Pondité necessaires. C’est le grand mal de nitre &poque. Les

connaisseurus et les collectionneurs ne savent ou ne veulent pe~

distinguer le vraie de le superficielle et gratuite. La nropa:*

gande et le bruit sont une grande chosse,

En attendant vom mouvelles, recever chdre mongisur
O’Hara 1‘expression de mes hommages ot mes meilleurs dfsirs
pour vous.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:; Series.Folder:

The Museum of Modern Art Archives, NY CE T.3.12%.2.2

ccy Miss Fleming
G/l 59-3 Corr. >
jo.f Gen'l Corresp.
green

Col, Donald T, Kellbtt

#litary Assistance Advisory (roup
Madrid,

Ap.0. 285

New York, New York

Dear Col. Kellett:
ndummmuudIummm?ahnummt

htwmdmhlynomdwuhlu'dl?ﬂﬂ!nmum
SCULPTURE for which they will bill you direct.
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Translation attached

/77[/,[ ASA

d,1l7 de Diclembre 1960

Mr. ‘Frank O'Hara
The Maseum of Moderm Art
New York 19

ce: C/E 59-3

THE MUSEUM OF MODERN ART

Date Decenmber 27, 1960

To: The Record & Mrs. Kolmetz Re: Change of address for

From: Frank O'Hara MANOLO MILLARES

+ 5K

7y

New address is: Hmolo'Hillares
Hilarion Eslava, 61, L, B
Madrid 15, Spain

e

Manele Millares \

Hilarién Eslava 61, 4, B |
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/726//{?/”9

Madrid,17 de Diciembre 1960

- r /
’,b’ WA sy A sy
# { I'O~ i C"
VAR ¥ | Cerypr—
Mr. Frank O'Hara C /[ o
The Museum of Moderm Art o
New York 19

Mi queride amigo:
He
la lista de precioes é:

blado con Macarrém g,de scuerdo con §l,le envio hoy
ra la Aduana. Son los siguientes:

Ho s 200 X 150 $430. =
Homunculus 1960 200 X 150 450,=
Cyadre nim. 96 200 X 150 430, =
Cyadre nim. 97 260 X 162 502.=

Espere que tode guede ahera arreglado.

Le agradecerfa alguna informacién respecto a la exposicién nuestra. Aqui
nos han llegado alggmas noticlias,pero insuflicientes ¢ Seria tan amable de
enviarme alzin recorte de premsag ;Se han hecho fotozraffas? 18eré& posible
obtenerlas4 Muche le agradecerd me informe sobre esto.

Hace unos meses Porter MceCray me escribié sobre la pesibllidad de ir a USA
por medlo de uma Fundecién norteamericama y que lo estaba intentando. Ig=
noro si sus gestiocnes han tenide,por fin,éxite. Salidele de mi parte.

En espera de sus notlclas,recibs un cordlal saludo de su amigo

W m.
T YoM 11ares

Manoelo Millares
Hilarién Eslava 61, 4, B *
Madrid(ls)

Espalia
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cciMiss Dudley
Mss Pearson
C/E 59=3

December 17, 1960

3 }B‘I M O'HIJ'I
* 7 The Maseum of lModern Art
New York 19, Hew York

My dear friend:

‘T speke to' acarrén snd in agreemsnt with him, I am seadiag you the
prices of my works for Custom's purposes, They are as follows:

Homnculus 1959 ;.'oo x 150 $430,=
Hommewlus 1960 200150  L30w-
Cuadro ma. 96 . _"200 x 150 L30e=
Gusdro mim, 97  260x 162  “502.-

"

I hape that now everything is in order.

Y T would appreciate receiving some informations on our exhibition.
“We have received a few, but not enough, Could you be so kind to send
me some newspaper clippings? Are there any photos? Would it be pos=
sible to have them? T would be very grateful if you could answer my
q”ﬂm. S

About a month ago Porter MeCray wrote me about the possibility of
my coming to the U.S.A. with the help of a North American Foundation,
and that he was working on it. I do not know what is the result of
his efforts. Please give him my greetings.

Mﬁnghmrmym,plaaunmptmstwrdiﬂwum
from your friend
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Mp, Rasmussen

¥r, O'Hara
7 extra

R —————

- —— - wetu

" '
::;f) .-"/_a/, 14

XL

9 . $77-

. I have found the idea of being invited to came to the
USA in connection with our exhibition quite extreordinary. I am extremely
amxdous to know the United States and this would be the most appropriate
time, If this project becomes a reality, please Jet me know as soon as

possible,

Imnmthanhappytohurthatymlﬂ:odwuorkc

wbj.ehmmshmatthlﬁcm&mmlbenmthnthomsintm

Museun's show will interest you even mores

With the hope of being able to greet you personally very

shortly, please accept my very best wishes,
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Hadrid,7 de aqra'de 1960

Mr. Forter A. MoCray
The Museum of Modern Art
New York 19

Ml queride amige:

- Con motive de nuestra exposicidém en The Museum of Modern
Art,se me ha ocurrido la fdea de presemtar en Madrid una muestra de 1los artis=
tas selecchonades. Hoy,por fin, la inauguraremos en Biosca y cree que serd la
exposiclén celechliva mfs importante celebrada em Madrid esta temporada. Le
envie el catfloge.

Me ha pareclde un-a 1dea extraordinaria la de ser invitade para ir a USA comg=
inwivede n0tivo de nuestra presemtaciém ahl. Tengo un gran interés por cono=-
cer a Los Estados Unidos y esta serfa la mejor ocasiém. Si tal proyecto se hi-
ciera realidad,ya me mwksaré usted lo que haya.

Me alegra mucho que le hayan gustado mis cuadros expuestos en Pierre Matisse.
Creo que lo que va ahora al Musee le interesard ain més.

Con la esperanza de poderle saludar personalmente muy pronte,reciba el testimo=

"nio sincere de mi amistad,
WA

nole Mjllares
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T don't believe
With very best wishes,

Christmas "Bullfighter,
helidays.
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The Museum of Modern Art Archives, NY
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ccg Mr, HcCray/
C/E 59-3
O'Hara
green

Sr. Manolo Millares
Lépez de Hoyos, 178
Madrid, Spain

Dear Manolo Millares,

As Porter McCray has already informed you, the Spanish
exhibition for the Museun will be held in early July of this
year and I am arriving in Madrid next Wednesday, March 23rd,
to work on it,

I am most enthusiastic about working on the exhibition,
and having the opportunity to visit Madrid again and renew
our acquaintance. I have greatly admired the recent work
of yours I've seen, and look forward to seeing more next week.

Please give my warm regards to Canogar, Rivera and Viola,

Sincerely,

Frank O'Hara
Director of the Exhibition
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THE MUSEUM OF MODERN ART

Date_—2 March 1960

To: Frank O'Hara

From: Marie Alexander

Dear Frank:

We are far behind on correspondence and I don't think
I have to acknowledge Millares' letter. However, I thought you
should have it both because he mentions your visit and because
your department is really responsible for serding the catalogues.

(T
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TRANSTATION ATTACHED '{

Madrid,22 de Febrere 1960

Mr, Alfred H. Barr,Jr.
The Museum of Medern Art
New_York 19

Mi querido amigo:
A su tiempo recibf su envio de libros que le agradezco muchi-

8imo, Son unos libros de los gue espero obtener buenas lecclones dada su cali-

dad tanto de llustraciones como de texto.Gracias nuevamehte.

e
) .{e sabemos cuando vendrd a Madrid Frank O'Hara,pues Forter McCréy no nos ha

@scrito hasta ahora.de refleroc a lo de la exposiclén espafiola eh el Museo.Es~-
toy trabajando ahora para ello y estoy contento econ los resultados.

Como usted sabré,El Paso expondrid enla @alerfz de Matisse de New York.ih{ podré
usted ver algunas obras mfas reclentes de cuys impresién ya me ¥ dira usted.

Aprovecho la oportunidad para expresarle mi mfs slncera consideracidn.
Atentamente,

Juns LiArec

Manolo Millares
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TRANSTATED FROM THE SPANISH

Madrid, February 22, 1960

Mr, Alfred He Barr, Jr.
The Museum of Modern Art
New York 19, N.Y,.

., '!‘Iy-deu'-ft"ieﬁdl
o+ 1~ o I received your shipment of books in good time and
I thank you very much for them. Some of them I hope will furnish

‘me with good lessons, because of the quality of their illustra-
tions as well as their text. Thanks again}

We do not know when Frank O'Hara will come to Madrid
since Porter McCray has not written us up to now. I refer to the
Spanish exhibition in the Museum, I am now doing work for it and
I am pleased with the results.

T et —— e

e,

As you know, E1 Paso will have an exhibition in the
Matisse Gallery in New York, There you can see several of my re=-
cent works and you will be able to give me your impression of
them.
ey I take this opportunity to express to you my sincerest
consideration,

Devotedly,

/s/ Manolo Millares

3/3/60/rrk
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Mr. Porter A. MeCray
The Museum of Medern Aft
New York

Mi estimede amige:
A su tiempe reocibf su telegrama anuncifnde la Visita de

Frank Q'Hara para el mes de Febrere. Ceme usted sabré,exponge individual=
mente eh la Plerre Matisse Gallery a primeres de Abril. Fer elle,tengo el
temo-r de que,sl viene a principies de dicho mes,ne me encuentre con sufl~-
clente obra para hacer una amplia selecoién. (Este es el misme preblema
para Sau-ra,Canegar y Rivera). 31!. serfa pesible que Frank 0'Hara,tenlem=
do en cuenta que la expesicién del Misee se hace en Junle,aplazara hasta

incipies de Marze su visita? Si asi fuera,dispondrfames de otre mes pa=

s trabajar y preparar las cosas con mis tiempe.

De todas formas,esta es una pura sugerencia,sin dnimes de que usted camble

per elle los planes que ya tiene trazades. Ya me dird usted ocufl es fm de-
e¢isién sobre este particular.

Gon vistas a esta expesicién espaiiola en The Museum of Modern Art,estoey pre-

p%nd- varies cuadres de tamafie grande(200 X 150)que espere poder momtrar
a’"O'Hara.

Bnr; Navidades le hemos mandade un juguete pepular espafiel=un torere—que
espere haya reciblde.

Sin nada mfs de momente y en espera de sus netlcias,reciba un cordial salude
de su amige sincere

e szm

Marelo Millares

upu‘do Hoyes 178
Madrid.
Egpafla
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TRANSLATED FROM THE SPANISH

Madrid, January 12, 1960

Mr, Porter A. McCray
The Museum of Modern Art
New York

My dear friend:

T have received your cable announcing the visit of Frank
O'Hara in the month of February, As you know, T am having 2 one-man
show at the Pierre Matisse Callery early in April. Because of this,
T am afraid that if he 'cemes the beginning of February, T will find
myself with not enough works to provide a good selection. (The prob-
lem is the same for Saura, Canogar and Rivera.) Since the exhibition
is to be held in the Museum in June, would it m be possible for Frank
O'Hara to postpone his visit until the begimning of March? Tf this
were possible, it would give us another month in which to work and
prepare things with more time.

In any case, this is merely a suggestion and in no way intend-
ed to change any plans which you may already have made. But please let
me know your decision in this matter.

With a view to the Spanish exhibition in The Museum of Mod-
ern Art, T have prepared several paintings of large dimensions (200 x
150) which T hope to be able to show O'Hara.

For Christmas T sent you a popular Spanish toy = a bull-
fighter - which T hope you have received.

With no more new at the momentp}and in the hope of hearing
from you, please receive the cordial greetings of your sincere friend

/s/  Manolo Millares

Manolo Millares

Iopez de Hoyos 178
Madrid, Spain

1/18/60/rrk
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MUSEUM OF MODERN ART
LT

W.U, CABLES 12/10/59
MANOLO MILLARES
LOPEZ DE HOYOS 178
MADRID (Spain)

YESTERDAY EXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR
OPENING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PIANS
ARRIVE SPAIN LATE FEBRUARY TO SELECT ARTISTS AND THEIR WORKS
stop REGARDS

MCCRAY
MODERNART
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ce: Mr. McCray = ‘/JM_
Mr, Selz J,f

17 November 1959

Dear Mr, Millares:

In reply to your letter of November Sth,
may I give you the names of the two owners of your ps'ntings
which I bought in Sao Paulo:

Composition 6 - Collection of Nelson A,
Rockefeller, New York

Composition 3 - Collection of Philip L, Johnson,
New York

I am glad to have your 1list of the books published
by our Museum which would be most interesting to you. Please
do not feel any compunction in this matter, We had wished to send
Yyou scme books and we are delighted to do what we can, since we
realize that our publications are not generally available in
Madrid,

I have received the photographs of your recent
paintings, Thank you very much indeed for sending thems I look
forward with interest to your exhibition at the Pierre Matisse
Gallery,

With cordial good wishes.

Sincerely,

Alfred H, Barr, Jr,
Mr, Manolo Millares
Lépez de Hoyos, 178
Madrid, Spain

AHB:ma
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17 November 1959 H};. :ﬁsrny
Mr. Karpel

Books marked by Manolo Millares, Lépez de Hoyos, 178, Madrid as the publications

of the MOMA he would like to have. He offers to buy them, should we not feel
that we can give them to him.

GAUDI by H.-R. Hitchcock.
Julio GONZALEZ exhibition catalogue

THE HISTORY OF PHOTOGRAPHY FROM 1839 TO THE PRESENT DAY by Beaumont Newhall
JOAN MIRO by James Thrall Soby

THE MUSEUM OF MODERN ART - PAINTING AND SCULPTURE COLLECTION. Braun & Cie.

/

THE NEW AMFRICAN PAINTING catalogue /| J/ f;; Tt

R =
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ir. Yorter A, MeCray
<he Museltm of MNodernm art

ey Yor 0

i guerido amigos

eité. Me hublers

Hay le eseribo para

_ puadros. He hablado

e'vif-.r:-..;c:. Ferdone

_de enberarme ayer.

A Mr. Barr le mandé tamblé

do ahora ni ersn las

Eapero que haya reecibido mi
sled entonces de viaje,en Pari

ae
difd su valiosa opinidm.

En la capers 4¢ reciblr
nrgaayle mi més slnoera

4.4-5; ez G
Hadrid
ene EBFANA

nos vb=-

mis Yltimos

ne las

en=
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Translation
November 16, 1959

November 12, 1959

My dear friend,

I was very sorry not to have been in Madrid when you
were there. I would have liked very much to have greeted you and
talked to you at length. I am writing to say I am sending various
photographs of my paintings. I have talked with Rivera who tells
me that you wanted us to send them to you. Forgive me for not
having done so before, but I did not know anything about them
until yesterday.

A few days ago I also sent some to Mr. Barr. I don't
remember now if they were the same but you will see them.

I hope that you have received my note book, "El hominculo
en el arte actual”, since you were then in Paris when I sent it.
On this and 211 my latest paintings, please give me your valuable
opinicn.

In the hope of receiving news of you, I take this opportunity
to express my most sincere friendship.
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Mr. MeCray

C/E 59=3 (Spanish Painters)
extra

P E

September 30, 1959

Sr. Manolo Millares
Iopes de Hoyos 178
Madrid, Spain

»
Dear Sr. Millares:

In Mr, MeCray's absence I am writing to thank
you for your letter of September 20, Mr. MeCray is in
Paris at the present time and I have forwarded a copy of
your letter to him.

In any event, I am sure you will hear from him
uwpon his return to New York the middle of October,.

Sincerely yours,
¥rs. Cable Senior

Asszociate Director
The International Program
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Translation - SCS
Madrid, September 20, 1959
My dear friend:

I am sending you a pamphlet of my article on El
Hombineulo which has just been published in a number of the
review "Papeles de Son Armadans" in E1l Paso, You must tell
me what you think of it.

During my stay this summer in the Canary Islands, I
found a few pieces of Canary ceramics. I am still keeping
what I found and I do not forget my promise.

Receive a cordial salutation.

/s/ Manolo Millares
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DRAFT/WR
Mr. Manolo Millares
Madrid, Spain
Dear g

I appreciated very much your writing me so frankly in your letter
of April 13th, asking whabher influsion of your work in the exhibition by
the lMinneapolis Institute of Arts would conflict with our plans fmx to

represent you in the exhibit on at The Museum of Modern Art. I have written

! becauag of a con.f)‘.iut with ‘bae 2 thsonian Institution "L i
Lais Uonzalez Hobles that oo it 1s necessary for ) g/ a4
Shorkx f

similar

us to post.pone our smooxg extibition until the Spring of 19603. exhlb tio

Bhere isA,no comlict between our show and that of b Minneapolisxx ami I am sure you
will be very hand30m1y repreae-nt.ed.

In the long run I feel that the postponement of our exhibition until
the Spring of 1960 will be to the advantage of the exhibition sin e we shall

gain in the availability of major works by you and other artists we want to
At - r'eoresenmt.ive

include, As T have told Rebdesy we—piem—to—send -smemem from the Museum
W@r‘uﬁﬁfﬁr

ta-Spain to worl( with—hin-mobcdeonrtbots on tha, qe?.ac.uan., Mﬂm
Ha

mkﬂzmﬁ,\let. you know when these plans are de imed., mee
' ”ou,r buseun
- Y1 d 3 pxhib it “’be"mmﬂﬁme

( e ko bl
Ffor-the-final eheiee-d-mnks_lnnhdad_an-ﬂmshw.w—- Btk foryo G Rt & & T

: e P gy PR '{1-]- [

~o-the peaotipe T should be very gra ,eful if you could sem!-n!Ta groupy ..,.,g,
T Boay ‘\\
of photographs of your most important works which we may conside?‘abh\a e,

WEX It would be especially helpful if you could give us information
ourwrks in public end private collections. We are anxious

TN N B A o A o A Y R 8 KA X X A XM

wherever possible to include examples which are owned elsewhere in Europe and in
SEHEIK

the United Sgbtes, as well as those from Spanish collections and from your own
S ndic. /\ ( O awng W proy. ‘i iaoe e OO 1 1# a ﬂ'ﬁ'“-*‘
n qearn So Thal e oy hefulignn Cae) Z’de.‘rf B tweral

- (I ’. R T Lwited (feleg lxrt.(c‘u.- " & e

"L
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I was enchanted by your thoughtfulness in assembling the group of folk

Cipak g

art objects for me andIsm very eager to mee them, It might be wis7{ beuwrh to
L= 4

hold them for me until I(can pick them up or someone from the Museumcan bring
them to EHEXNAX New York for me, so as to avoid any danger of damage #nd to
simplify the customs :

\
>
o b ldne, ~
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On the morn ng thisleader was prepare to go off Mr, &&&&#& appeared
in my office and told me that Mrs, Pope had called on the Spanis Ambassador
the day before and had cancelled the exhibition for the Smithsonian. Prior
to this Mrs. Pope had called me and asked if we would postpone considerat ns
of the sxhibitin until the conflict b6666H66 and T had agreed to this.
I was suprised to learn that .... (2lt). In my conversation with Mr. del
I pointed out again that the Museum would be interested in scheduling the
exhibition in the Spring of 1960 and that I would be in Washington on
Wednesday next and inform Mrs. Pope of this plan. This of course cancels out...
chage of date:
1) our agreement with the Smithsonian to --- Mrs, Pope felt thatam certain
period of time necessary to avoid embarrassment with exhibitors. -
X} Perhaps this postponement is in the long run best for the exhibition. It
will eliminate the conflict with Mrs. P., with the /Paris exhibiti n, SPB and Finne-
apolis. /
Select on: xmfxemmxsm Because of this weoxwkx the Schedhle on which aperson from
the Museum will come to Spain to work with him oA the selection of the exhibition.
This is perhaps best because by then you will hgve been to Paris ad SP and
returned.

In veiw of this we cannot expect to stand in the way of the materialization
of the Spznish section of the exhibition.xdimooocrdocemxiaionix the .
Minneapolis Institute of Arts im preparing, /However, we hope that the choice of the wo
of art.... /

Millares: / :
T appreciate very much your wiring te as you did in your letter. Terribly sorry
that this conflict arose between theX Smithsonian and ourselves which has
aamsed us to postpone our plan and now schedule the show for 1960. Just as well,....
Hope that by the delay we gain in availability of choice examples of yours. This is a
assuring of course that plans for the Venice Biennale are not creating further
conflicts with the prepsration of our show, Ihis change of schedule also changes
our plan for sending a representemive from the imseum... be in touch shortly and hope
to start prejarations, leanwh le would like to have photographs of your work
and I where they can be available ---
Enchanted by the idea that folk art objects have been assembled .,. perhaps
it would be wiser to hold on to them until I come smt someone picks then upp..
Afpaid of damage...
Sending copy of the Rockefeller Family collection now on view at a gallery
in New York -- Knoedler's, You will be pleased to see that you are one of the
few young artists included in the show.
Fondest regards to you and your wife,

Chillida: Perhaps by now you have learned from Robles that we are going ahead

with plens for an exhibition of Spanish painting and sculptures, Because of
conflicts with Smithsonian doing a similar exhibition we have postponed doing .
the exhibition until the Spring of 1960, We ars not only plann ng on

showing the exhibition im New York but are hoping to bring it to a number of insti
tutions throughout the linited States who have expressed interest in the recent

work of artists in Spain. Conclusion: We are hoping to have access to 7 or 8

of your most important works for the final selection snd would be enormously helpful
to us if they would furnish photopraphs of work and tell us of their whersabouts

of the picutres or seulpturs. Very anxious wherever possible to include in the exhibi
tion not only examples of works from their own stufiios but from private collections
in America and Europe. Indicetion of date and size. We hope that when our
exhibition is done our exhibit’on ean represent the best work they have done and

the selection will be the result of combined ork of i
of the exhibition, Make clear that we are do ng tﬁa m%bgtm.ouhggsgiu:ﬁhtgacmr
have represented things that had been bought abroad. Hope that borrowing things for
a period of a year so thst can recch seversl museums cver a p riod of a yar.
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Tapies: pleased to see him in New York and talk with him about the prospect
of the show. Probsbly be a more important show.

Saura: great pleasure to see you in Paris and to see the show of your recent
work, Made a magnificent showing ... lany people having just returned from
Paris had been impressed by it.

Ri era: thank him for having sent the catalogue by Sam Hunter. Pleasure
to receive this latest monograph of his work.

Chillida: Thank him for his very pleasant note which I received after the
exhibition in Paris and we were all very sorry thzt he was not in the city at
that time. P rtienlarly aniome to obta’n a generous reprzsentation of

the important work that he has Hone. Minnespolis Institute of Arts.Will want
o borrow examples of the worlk in Europe and the United States.

Orteiza: I'rom the time we had seen his things in the Bienal in Saso Paulo it had
been our intention to nclude him. don't go into the same detail.

Cuixart: Simple letter. Planning the exhibition.... originally planned to
collect it this summer...someone in Spain. Very interested if he Wedld
send 1s photographs of his work,

0ffer to pay for photos -- or send books in exchange

(B EE
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TRANSLATION ATTACHED
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Madrid,13 de abril de 1959

Mr. Forter A.McCray
Lirector
The International Frogram

Ml querlido amigo:

heclentemente hemos tenido la visita de nuestro
comin amigo Sam Bunter,quien ha seleccionado a cinco pintores es-
pafloles para una exposlcifin de arte europeo que habré de celebrar-
se este verano en Minnéapolis. Los clnco pintores son:Saura,Tapies,
Canogar,Cuixert y Millares. Ahora blen,le escribo para que tenga
la amabllidad de contestarme sl hay algin inconveniente por parte
del The Museum Of Modern Art para qug expongamos en dicha exposicién
toda vez & que,segin me informa Gonzalez Hobles,ese Museo se oponfa
& que tém&semos parte en cualquier tipo de exposiclién dentro de Los
fstados Unidos:hasta tahto-no se celebrara la que ustedes-tlenen
en proyecto.

lanto Gonzélez Hobles como yo-naturalmente-estamos mfs interesados
en la exposicién que pudlera celebrarse en el Museum of Modern Art
de Nueva York gue cualquier otra de imérica. FPor eso le ruego me
informe sobre el particular,ja que nosotros obraremos de acuerdo
con lo que usted diga. No neceslto manifestarle que,primero gque
nada,estd la exposicidn espaficla que ustedes plensan organlzar ahf,
en Kueva York.

Le ruego,pues,me informe si debo,o no,concurrir a lo de Minnapolis
ya que he de escribirle a Sam Hunter para concretar lo de ml envfo.

Ferddn por el motlivo de esta carta. Estoy seguro de gue es innecesa=-
ria,pero liobles se ha empeiado en lo contrario. Healmente no veo

gue pudiera haber de perjudlcial entre una exposicidén en Minnéapo-
1is de arte europeo y la nuestra de Nueva York.

Muchss graclas por los libros de Juan Gris y Ficasso reclentemente
enviados. Son estupendos. Mr. Barr me he prometido una fotograffa
de mi cuadro que se expone actualmente en el Myuseo. Edperoc gue no
ge haya olvidado. Quislera publicarla en una revista de aqul.

secuerdos de todos los amigos de El Faso,de ml mujer y de Madrid

entero,
Un saludo cordial :F g4 am150’1 ; |

Manolornillares
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TRANSLATED FROM THE SPANISH .

Madrid, April 13, 1959

Mr. Porter A, HcCra,Y
Director
The International Program

¥y dear friend:

We recently received a visit from our mutual friend Sam
Hunter, who selected five Spanish painters for an exhibition of Bur-
opean art which will be held this sumer in Minneapolis. The five
painters are: Saura, Tapies, Canogar, Cuixart and Millares., Now I
am writing to.ask you to be good enough to let me know if our micimg
showing in this exhibition will inconvenience The Museum of Modern
Art in any way, since, as I am informed by Gonzalez Robles, your mu-
seum is opposed te our taking part in any kind of exhibition within
the United States until your projected exhibition takes place.

. Both Genzales Robles and I are naturally more interested in
the exhibition which may be shown in The Museum of Modern Art than in
any other in America. That is why T am asking you to send me details »
8o that we may act in accordance with your wishes. Needless to say,
the mdutircien Spanish exhibition which You are planning.te organize
for New York comes before everything elses -

So will you please tell me whether or mot I should agree to
the request from Minneapelis, so that I may write Sam Hunter regarding
shipment. ve% e

Forgive the reason for this letter. I am sure it isvﬁgeces-
sary, but Robles insists that it is, Actwally, I.cannot see that an ex-
hibition of European art in Minneapolis would affect adversely our exhi-
bition in New York.

Many thanks for the books on Juan Gris and Picasso which you
recently sent. They are stupendousi Mr, Barr promised me a photograph
of my painting which is now in the Museum, I hope he has not forgotten it.
T want to publish it in a a review here.

Regards from all the friends of il Paso, from my wife and from
all of Madrid.

Cordial greetings from your friend
/8/ Manolo Millares

Manolo Millares

L/16/59/rrk
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C/E 59=3 (Spanish Painters)
Extra

Sres. Millares
Feito
Canogar
Saura

fernando el Catolico, 3k
Madrid, Spain

Centlemens

In ¥r. MeCray's absence I am writing to ac-
knowledge receipt of your recent letter.

I have forwarded your letter, along with a
cable from Mr, Matisse, to Mr. MeCray in Paris., T am
sure he will be in touch with you at the earliest pos-
sible moment.

Sincerely yours,

Mrs, Cable Senior
Associate Director
The International Program
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Nr. MeCray
C/E 59-3 (Spanish Painters)
extra

/M /"_ L

Via air mail

Sr. Manolo Millares
lopez de Hoyos 176
Madrid

Dear Sr. Millares:

In Mr. McCray's absence I am writing to thank
you for your letter of September 20. Mr. MeCray is in
Paris at the present time and T have forwarded a copy of
your letter to him,

In any event, I am sure you will hear from him
upon his return to New York the middle of October,

Sincerely yours,
Mrs., Cable Senior

Associate Director
The International Program
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TRANSLATION ATTACHED

¥adrld,20 de Septiembre de 1959

f.’,r' [

L
f v

Hr. Forter McCray
The Maseum of Modernm iArt
Xew York 19

M estlimado amigo:

AdjJunto le envfo un cuaderno de mi artfculo sobre El
homfnculo y que acaba de publicerse en un nfmero que la revista "Papeles
de Son Armadans ha dedicado a El Paso. Ya me dird usted lo que le parechb.

Durenté mi ectancla este verano en Las IAlas Canarias,consegul algunas ple-

zae populares de cerdmica canaria. Sigb guardfndole lo que consigo y no me
olvido de mi promesa.

Espero que siga usted,como siempre,haciendo una gran labor en las activli-
dades del rueso.

Heclba un cordial saludo de au;ii%m
Ez*ola ¥Lllares

Lépez de Hoyos 178
.ESP ANA
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Translation - SCS
Madrid, September 20, 1959
My dear friend:

I am sending you a pamphlet of my article on Fl
Homimculo which has just been published in a mumber of the
review "Papeles de Son Armadans” in Fl Paso. Youmust tell
me what you think of it,

During my stay this summer in the Canary Islands, I
found a few pleces of Uanary ceramics. I am still keeping
what I found and I do not forget my promise.

Heceive a cordial szlutation.

/s/ ¥anolo Millares
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Madrid, September 1959

Dear Friend:

A1l of us who sipn below write you with the end of
knowing i it is rossible to have sore news about the projected
Spanish exhibition in the Museum in New York. The rurpise of
our letter is to know sorething about this exhibition since all
sorts of contradictory news is reaching us and we wonld like to
know at least if this exhibition will take place gince we would
want to have those who were selected to take part in it well
represented., It is hored we could know the date so that we
co:ld reserve the work and select it in a rigorous manner with
sufficient ti~e to prepare it and to avoid it being disseminated,
There is at the same tire another motive and that is the possibility
of another exhibition which Pierre Matisse is thinking of putting
on in New York with vario's members of our group E1 Paso de
Madrid. It wo:ld al-o be eonvenient to know the date .of the
exhibition in the Museum so it co.ld be communicated to Mr. Matisse,

In anticipation of news from you, receive an affectionate
greeting from your friends.

/a/ Manolo Millares

Feito

e Cawpopar (w'a/’-’b]

S8ura

W, R\'wra

P.5. ¥e wish tc inform you that our works can be placad at your dis-
position withont ENEXIREXMGHEIROCREXKKIOGMKX any intermediary,
since we have complete freedom of action in Spain.
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TRANSLATION AT"ACHED
Madrid, sept] enbre 1659

Sre Forter A, Me Cray

Kuseum of lModern Art, New York

Querido amigo, le escribimos todos los aue absjo firmamos con el unico
£in de conocer =si ello es posible=- algune notieia referente a la pro=
yectads exposicién espafiola en el mweo de Nuava York. El motlvo de nues-
tra carta es el de saber alpguna noticia concerniente eata evpozicién,

¥a gue & nosotros llegan noticias muy contradictorlas ydesearilamos saber
al menos si este erposicién tendrd lugar ya cue para ella desearlemos

gue los cue fueran seleccionedos para figurar en ella Iueramos convenlien=-
temente representados. Se tronte e conocer con antelacidn 1 fecha ya que
de esta forma poiriamos reservar la obre 7 seleccionarla de forma muy
#rurosa, con tiempo suficiente para preparata ¥ para evitar gue ella
pueda diseminarse., siste asimismo otro motio y <= una positl. exposicién
que Flerre Matisse piensa rcalizar en meva York con varios miembros de
nuestro grupo E1 Paso de liadrid. 3eria tamblen conveniente conocer 1z

feheha de la exposicidén en el museo para comunicarselo a Mr. Matiss=e.

En esperz de sus noticlas, r eciba un efectuoso saludo de sus amigos

W&jﬂlm ﬂ (Mf%

x ‘
Feynando| el catolico, 34, madride ""'/‘ﬁ i l J’i —

T ede

]

ps/ Queremos indicarles gue puedes dlaponer de nuaestraa obras ain inter=
eciario - vo nue dis -
m elguno, ye que disponemos de total libertad de aceion en Espafiae.
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Madrid, September 1959

Dear Friend:

A1l of us who sign below write you with the end of
knowing if it is possible to have some news about the projected
Spanish exhibition in the Museum in New York. The purpose of
our letter is to know something about this exhibition since all
sorts of contradictory news is reaching us and we would like to
know at least if this exhibition will take place since we would
want to have those who were selected to take part in it well
represented. It is hoped we could know the date so that we
could reserve the work and select it in a rigorous manner with
sufficient time to prepare it and to avoid it being disseminated.
There is at the same time another motive and that is the possibility
of another exhibition which Pierre Matisse is thinking of putting
on in New York with various members of our group E1 Paso de
Madrid. It would also be convenient to know the date of the
exhibition in the Museum so it could be communicated to Mr, Matisse.

In anticipation of news from you, receive an affectionate
greeting from your friends.

/s/ Manolo Millares
Feito
R. Caymogar
Saura

M. Rivera
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CC.

8t Dinactor Seneral

da

C/{f S 9-=

Madrid, 2 de agosto de 1960.

Sr. D, Prank O'Hara
Director of the Exhibition -
The Museun of Modern Art
lueva York

Muy sefior mio:

Con referencis a su carta de fecha 25 del
pasado mes de julio, me es grato apunciarle jue por
medio de la firma Macarrdén 3.A. se le han enviado
ve los documentos que interesaba referentes a las
obras de arte de pintores espalioles expuestias en
ese Museum of Modern Art.

Iguelmente al recibo de su certa, se puso
un telegrama & la Hmbajade de Espsafia en Waanin{fton
para que fuera Vd. advertido del envio de los refe-
ridos documentos.

Con este motivo le saluda cordialmente su

yo affmo.
L JWLW[Q

iiguel Ruiz Morsales,
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Translation attached

il

o e 0 ;
Ol Divoolor Honorval
9,

e

o y : :
Relaciones Cullivrales

Serntl no ver en iladrid al
pdrrafo a ni intervencidn
ate esefior mi gratitud por :

the showings listed below:

1960 October 31 = November 28

1961  Jenuary 3 - 31 Columbus Gallery of Fine Arts
Columbus, Ohio

February 16 - Mareh 16 Atlanta Art Association
Atlanta, Georgia

April 1 - 29 Lowe Art Gallery
Coral Gables, Florida

May 15 - June 12 Mapion Keogler McNay Art Institute
San Antonio, Texas

J = August 27 Art Institute of Chicage
Ny Chicage, Ilincis
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ec: Mr, d'Harnoncourt
Mr. O'Hara
Mr. White
\ce-5'9-3 / g

- nunqmro:‘:mmumm
.ow several showings on West Coast following
showings listed below:

October 31 = November 28 Geréoran Gallery of Art
Washington

y B0

:

I

Janvary 3 - 31 Columbus Gallery of Fine Arts
Columbus, Ohio

February 16 - March 16 Atlanta Art Association
Atlanta, Georgia

April 1 = 29 Lowe Art Gallery
Coral Gables, Florida

May 15 - June 12 Mapion Koogler MeMay Art Institute
San Antenio, Texas

July 19 - August 27 Art Institute of Chicage
Chicage, Mlineis
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Sefor Morales dugust 17, 1960

September 18 « Oectober 16 Isasc Delgado Museum of Art
New Orleans, louisiana

November 1 - 29 Contemporary Arts Center
Cincinnati, Ohio

December 15 - Jamuary 12 Currier Gallery of Art
Tﬁ-ﬂf-_ Manchester, New Hampshire

) £ ' are giving a reception homoring the exhibition on
© . September 20, 1960 and it would be t pleasure to welcome
h_an on m‘z'mm N " s

mmmormuwwmmﬁ-h with
~copies of the imerican press reaction to the exhibi uuq:n
xmuu{mmmhmpho:mmmtmum
. exhibition. s
Sonisias o Mee d'Harnoncourt,and Mr, O'Hara join sending very
:mm. " -

« W9

=]

M,

Porter A, McCray
Director
Cireulating Exhibitions
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TRANSLATION
José Miguel Ruiz Morales

Palacio de Santa Cruz
Madrid, Spain

July 29, 1960

Myoaiwar
Mr, Porter McCray

Maseum of Modern Art

New York, New York

My dear friend:

I take the opportunity of the opening of the exhibition NEW SPANISH
PATINTING AND SCULPTURE to thank You for your most useful cooperation in
organizing this show,

I was sorry not to see Mr. 0'Hara when he was in Madrid, but I see
that he dedicated me a paragraph for my activity in this matter, pleasd
extend to this gentlemen my gratitude for his words,

It is possible that I might see you in the fall for the General Conference

of UNESCO and it will be a gfeat pleasure, as it was two years ago in Paris,

On this or on any other occasion I will be most glad to see you, in the mefla)ime
most cordial greetings,

3/José Riguel Ruiz Morales
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Fie . ce-s9-2 1,5 b
TRANSLATION

José Mpguel Ruiz Morales
Palacio de Santa Cruz
Madrid, Spain

Mr, René d'Harnoncourt
Director

The Maseum of Modern Art
Hew York, New York

My distinguished friend:

T have just received - from our Cultural Counselor, Sr. Espinosa =
the catalog of the exhibition NEW SPANISH PAINTING AND SCULPTURE now ab
the Museum of Mpdern Art.

T see that in the introduction you very kindly have dedicated a few words
to me for my cooperation, I want to take this opportunity to express you my
gratitude for the cooperation you have given me, and particularly to Spanish
art in orgenizing this exhibition which, I am sure, will be one of the high-

lights of New York in these days,

mm“of}hdemnrtismormnoutaoughtaﬁormhdﬁry

artist, end I am proud to have been able to have this opportunity for my country,
through them and thanks to your help, of showing to the North American public
our contemporary art.

Trusting to see you here on some other occasion,

Very sincerdly,
s/ José Miguel Rulz Morales

P.S. I have just been with the Minister of Foreign Affairs to london where we had
been invited by the Secretary of State of (reat Britsin, I went to see the

Picasso exhibition at the Tate Gallery and it is really emazing,

We are mow preparing for the Tate an exhibition on the last fifty years of Spenish

painting and sculpture which will be imaugurated of 1961.
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My most distinguished friend:
I am most grateful for the generous sentiments expressed in your
letter of July 29. We are delighted with the exhibition New Spanish Painting

and Sculpture which is enjoying a heartening response from the New York
public and shortly will be launched upon its cross country tour.

Tt is particularly gratifying to. recall that our early mutual interest
and desire to present your young artists has been realized in this splendid
manifestation.

Porter McCray tells me he has furnished you with the itinerary of
the exhibition and wil be sending you excerpts from the Press as they are
received.

With the Picasso exhibiti:n in Iondon, our distinguished exhibition of
Miro last winter and the frequent acknowledgement of your younger artists abroad,
there is a continuing awareness of Spain's extraordinary creative genius
in the arts.

With warmest personzl regards,
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2 copies on letterhead (DD)

On June 21st T cabled you as follows
THERATIVE RECFIVE SFIPPING INVOICES AND DECLARATION OF ORICINALITY
FOR SETPNENT OF SPANTSHY WOiXs INEDIATELY stop PLEASE AIRMAIL 0]

¥, R, YEATING O BROAD STREET NEW YORK CITY WITH COPIRS 10 US wiap

ADVISE BY CABLE IF ALREADY SENT

A8 you know, thess documents were requested in earlier correspondsace
, but as yet we heve mot received them, the only docwmsnts to arrive
1ist of boxes and contents, The shipuent iteelf arrived
installed in the museum, Fowover, becsuse of the
declaration of originality of the woris, it
Wipuld you be

KL
g

B

i

£

3
I
4]

i

, 49 hereby declare that I s the {(peinter, producer, or
shipper) of certain worke of art, vis.s covered by the

amnexed Liwoice dated j Ut the saldicssssssssse 218 originals Ofeesses

{Tete aad piace of origin) (TTonetare of artist, producer or Shipper)
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Dr. José idguel Auis lorvales July 25, 1960

s sure you understand that these documents are zbsolutely neces-
for us to obtain release from tho bond vhich we have had to post
o to obtein the shipment snd instell the works
PATATING AND SCULPTURE exhibition, Since all the
Spain the shdpment, including the sculptures, are
art executed in 1959 and 1960, perhaps your office
Declarstion of Originality snd instruct !mcerrén
» including declared values for the works,
to the Companis Transatlsatica for the

¥ost siacerely yours,
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/;j{f 5/ g - , 2 coples on letterhead (DD)

-, [ rlf}v_.- / J",;,-J Pt i . Miss Dudley
R e A a7 T
green 7

'lra,u Gond o agtsy - O favkc ID = msa.mr e

Dr, José Miguel Ruiz Morales
El Director General de Relaciones Eulturales
Ministero de Asuntos Exteriores
Palaclo de Santa Cruz
Madrid, Spain July 20, 1960
Dear Dr. Ruiz Morales:
On June 21st I cabled you as follows:
I‘HP%(TIVE RECEIVE SHIPPING INVOICES AND MBOLARATION OF ORIGINALITY
FOR SHIPMENT OF SPANISH WORKS IMMEDIATELY stop PLEASE AIRMAIL TO
W.R, KEATING 90 BROAD STREET NEW YORK CITY WITH COPIES TO US stop
ADVISE BY CABLE IF ALREADY SENT
As you know, these documents were requested in earlier correspondence
also, but as yet we have not received them, the only documents acoupdesss
mmnk to arrive having been the 1ist of boxes and contents. The ahipnmt hll
Iit.selt’.arrj:ved snfa.ll'y rm;l haa!uon: l:}e:::r i:nat_.alled in the museum o\punr ({/ I‘.# y
X - bond, because of the lack o,t't‘lﬁpping invoice
and d.e’clantion of orig:l.ialit.y of the worksi Would you bo kind enough to

f’
provide these docmnta, directly, or instruct the shipping agents, Macarron

S.A., to do so as s 'upoaaiil_eylnsendingacopyofthhlettarto
anlrron, Sk., in mth: dt;cunan'u existintheir offices but have been

-

orrerlookily

I am sure you understand that these documents are absolutely necessary
for us to obtain release from the bond which we have had to post with 0.5,
Customs in o to obtain the shipment and install the works in the NEW

SPANISH PAIHTING{&(ND S‘.ﬁ?{ﬂ'ﬂﬂ! exh biticm. Since all the works coming from
> il g 4
Spain in the shipmen % origin works of art executed in 1959 and 1960,
rhaps your office could simply issue a Declaration of Original Qd
j-mp ,tu_{ud.id darf-run =i iy fﬂ L
‘\instmct Macarron to send the shipping mvoioes4which mat. have been issued
bo the Compania Transatlantica for the shipment to go forward,

AT ._:' ,,\E anL sorry to bother you over these matters after all your cooperatien
p L
: /:-' L’M‘J&ﬂ* L U \‘P
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and your efforts on behalf of the exhibition, but know you will undertand
our predicament,
Most sincerely yours,

Frank O'Hara
Director of the Exhibition
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ML 20 1980

A R L

W. R. KEATING & COMPANY

aRATE®

M. PPAGFASS g YORK 4N Y.

[y " / : July 19, 19‘.0
m o ~ Ref. #85514

The Museum of Modern Art’
11 West 53rd St.
New York 19, N. Y.

Gent Att: Miss Dorothy H. Dudley
. S— Registrar

Re: Your Purchase Order 19594

You cabled Madrid for an invoice and -
tion of orlginum on the 14 cases Spanish 1 :
and sculptures, up to the present time ]
ments have not been received by us. .

If they have not been received W will
you please write again for them, and nndbzhﬂ o ”}g
soon utgoniblc, 8o that the bond given at the time

. 1 .

making entry may be cancelled,

Thanking you, we are "o
Faithfully yours, .
W. R. KEATING & COMPANY, INC.

s P -

™
¥

o

P.8.Royals/cm

-;.‘ -igrf:rﬁar —wiﬁf‘ Ld .' —_—

s - ‘,ﬁo-lll, <
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INSERT

However, because of the lack of shipping invoice and declaration of originality
of the works, it was necessary for us to deposit a bond with U.S. GCustoms. Would
you be kind enough to provide these documents directly, or instruct the
shipping agents, Macarrén, S.A. to do so as soon as possible?

Declarations of Originality may be made by each artist or one Declaration

of Originality may be signed by the shipper if it is shown on the Declaration

why it x is impossible to obtain signatures of the artists. The Declaration

should be made in the following form and attached to the invoice:

i % , do hereby declare that I am the (painter,

producer, or shipper) of certain works of art, viz.:

covered by the ammexed invoice dated 3 that the sald sesveeeee are
originals oY ,...ivasine

(Date and place of signing) (Signature of artist, producer or shipper)

Jrtiohgrmndmndconnemmugiodm I am sending a copy of this letter to Ha.carr&n, S5.A.3,

in case the documents exist in their offices andk have been overlooked,
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cc: Sr. Espinosa
Mss Dudley

B
green

LS The Maseum of Modern Art
JOSE MIGURL RUTZ MORALFS WU CABLES  6/21/60
BL DIRECTOR CPNERAL
DE RELACIONES OULTURALES
PALACTO DE SANTA CRUZ
MADRTD (Spain)
IMPERATIVE RECEYVE SHIPPING INVOICES AND DECLARATION OF
ORIOTHALITY FOR SHIPMENT OF SPANISH WORKS IMMEDTATELY stop

mmumw.a.mmommnsmrmmm

WITH COPTES 70 US stop ADVISE BY CABLE TP ALRRADY SENT
MODERIART

Chg,: Circulating Exhibitions C/E 59-3_

i'on/m
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: C/E 593 ¥~
O'Hara
green

VIA AIR MATDN May 19, 1960

Dr, José Miguel Ruiz Morales

E1 Director General de Relaciones Culturales
Ministero de Asuntos Exteriores

Palacio de Santa Cruz

Madrid, Spain

My dear friend:

I am enclosing herewith copies of the following dorrespondence
which makes final the list of works which are to be shipped from Spain
to New York for inclusion in the exhibition NEW SPANISH PAINTING AND
SCULPTURE :

Letter to Sr, Antonio Saura from Mr., Frank O'Hara, May 16, 1960
Letter to Sr, Pablo Serrano from lr, Frank O'Hara, May 16, 1960
Cable to Sr. Luis Gonzalez Robles from Mr, Frank O'Hara, May 17, 1960
Letter to Sr, Martin Chirino from Mr, Frank O'Hara, Msy 18, 1960,
Letter to Sr, Manuel Viola from Mr, Frank O'Hara, May 18, 1960

As you will note, we have cabled Sr, Gonzalez Robles so that
he will receive this information right away in case the shipment is
already being prepared for transport, We would greatly appreciate
information on the schedule of this shipment at your earliest
convenience,

As you know, the original shipping inveices are to be sent to
our New York agent, W. R. Keating and Co., Inc,, 90 Broad Street,
New York City, so that customs clearance here may be arranged, but
our Registrar would also appreciate a copy of the ahipp:lng invoices
for her records,

With kindest regards,

Sincerely,

Porter A, McCray
~Director
The International Program

PAN:FOH/rsn

Enclosures: as listed above




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

I.2.12%, 5%

Tndde

cc; Miss Pearson
Mr. O'Hara '
C/E 59-3 001"1'. ‘/
green

May 10, 1960

Dr. José Miguel Ruiz Morales

El Director General de Relaciones Culturales
Ministero de Asuntos Exteriores

Palacio de Santa Cruz

Madrid, Spain

My dear friend:

I am forwarding to you herewith a list of the works which have
been selected by Frank O'Hara for the forthcoming exhibition RECENT
SPANISH PAINTING AND SCULPTURE. Another copy has been forwarded to
lr. Espinosa in Washington for mailing to you by diplomatic pouch,
but perhaps this extra one will prove useful,

We shall be most interested to know at your earliest convenience
what shipping agent is handling the shipment and other details of the

arrangements you are so generously making for the transportation of the
works,

I am also enclosing copies of our suggested boxing specifications
for overseas shipment which may be of interest as a reference for the
shipping agents who are handling the preparation of the works.

With kindest regards,
Sincerely,

Porter A, McCray
The International Program

Enclosures: Copy of letter to Mr, Espinosa, May 2, 1960
Boxing specifications
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THE MUSEUM OF MODERN ART f'/‘;f“ i DO

N " wss:ssu STREET
Ew YORK 19 TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ey 2, 1960

¥r. Antonie

Culturel Counselor

The Spanish Embassy
1477 Girard Strest, .V,
washingten 9, 0.ty

Dear Fr, Pspinosa:

As 1 told you on the telephone, I am enclosing a list of works
included in our exhibition HEW SPANISH PAIJTING ASC SCULYTUAD uhigh
be shipped from Spain to lew York with the cosperatioa of Dr. José idguel
Ruis Morales, Divector Ueneral of Cultural Relations in Madrid, I am en-
closing an extra copy of the list herewith for forwarding to DUr. fuis
lorales by diplomstic pouch, and shall send him another copy ia the mail
direct from here., As I explained to you, this list is still waitiag
certein infomation to be completed and I will infaorm you of the supple=
mhnwdhuﬂonulmaimm.

xumm.waﬂumm-mnu\msum
worked out for boxing fer oversess shipmenit, which may be of iaterest te
Drs Ruis Morsles and whatever shipping company he will use for transporting
the works to us. We would appreciate knowing what firm will be used at the
earliest time, so thabt our Registrar will have the ilnfomsstion for our files.
As Br. MeOray has alrendy mentioned to you, we have had excellent experience
with Wmmﬁmmmmmuu.
Consignenent “ba made to W. R, Keating and Company, Inc., 90 Bread
Street, Wew York City, for delivery to Santini Warehouse, Li7 West L9th St.,
New York City, stteantion: The Museum of Modern Art. As soon as you inform
us of the shipping agent in Spain our Registrar will notify W. R, Keating
d--;ﬁwmmuh !mauhw.u&am

Mesnwhile, I would like to remind you that the works of Millares
Rivera are being lent by the Plerre Matisse Gallery in 'k as
wwwuunmmuumaum,mmmm-
Muportnmuthtmyuy

Enclosure; List of works
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cc: Espinoza (letterhead)
2 Ruiz Moregles "
Miss Dudley
Miss Pearson
v CfE 59-3
OfHara
LIST OF WORKS T0 BE SHIPPED FROM SPAIN TO NEW YORE FOR INCLUSIGN green

IN NEW SPANISH PAINTING AND SCULPTURE (incomplete, as of May 2, 1960)

% viento 1960. Forged iron, g x 250 em,
. F.rm ’.m x 3 om,
E:ﬁ 1960. Torged iron: 75 x 60 em,

FARRERAS, Francisco:

Wumber

FEITO, Luis:

Platura # s 1959. 011 on canvas, 113 x 145 em,
2 a i . 1959, 0i1 on canvas, 140 x 150 em,
Pintura § . 1959, 0il on canvas, 200 x 200 ca,
’Mi AiS, 1959. 0il en canvas, 113 x 145 em,
LUCIO, (Munoz):

Jonds (Number 1960, 011 on composition bosrd, 100 x 180 cm,
on composition board, 130 x 97 em,
o 1960 0il on composition board, 150 x 100 em,

1960, 0il on composition board, 100 x 60 cu,

: O, 1960, 01l on canvas and wood, 150 x 200 em.
""‘""l) 1960, (diptyeh). 011 on canvas, Approu:hh!m:m-.
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Works teo be shipped from Spain to New York

RIVERA, Mamuel:

Metamorfosis (Vicente Escudere,)1960, Wire and wire mesh in
rec ,100:730-.

Fetamorfosis (Buhonero). 1960, Wire and wire mesh on wood
,120!1“3&-
betamorfosis (Wergldica). 1960. Wire and wire mesh on wood
h,mxllhﬂl.
Petamorfosis (Home a Bach), 1960, Wire and wire mesh on yood
Lﬁﬁ'ﬂﬁ,ﬁ!,xmu.

SU£REZ, Antonio:

5 (#3), 1959, 0il on canvas, 16 x 11k cm,
. 1960, 0il and alumimm paint on canvas, 130 x 182 em,
960-01.10!!&-1!!!., 156,!33ﬂ-

. 1960, 0il on canves, 11h x 1h6 om.

THARRATS, Joan Josep:

8igno, 1959. 0il on eanvas, 100 x 100 cm,
thi, 1958-60. 0il on canvas, 114 x 195 em,
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W aka W onta

[ /if!{tjx_m /?’ﬂdcﬁf-aj

\" ] . W & 2 -
L‘lnl-ulull D\‘ (L‘.‘l.xtlm ‘.vashington 9y D.C.y May 161 1960'

Mr. Porter McCray, Director
The Internatlonal Program
Museum of Modern Art

11 W 53 st.

New York 19, N. Y.

Dear Mr. McCray:

Some time ago we received from Madrid the
enclosed letter addressed to you from Mr. Ruiz
Morales. I did not forward it to you before
because I knew you were out of town and I hoped
to deliver it personally, however, since I do
not expect to go to New York until next week, I
decided to mail it.

Sincerely yours,

- -

Antonio EspinoIa /7

Cultural Counselor
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O Miceelor YSeneral
e

D DD
Hl.-Lu'u‘n_.m Ln“nhlt‘c-‘

deade Mi-

tes entrando
g lluseo
York,en colabo-

sefior O'He
geleccion
luseo.

instruceiones a2 fin de cue to-
se encuentiren en Nueva York no
20 de mayo, lo ¢ue espero podré lle
coincidimos con las fechas de

te Exposicién constituiré
a sumentar el eocnocimien
mederne pintures de vanguardisa

ste motivo le envia un astento

sé Miguel Rbiz lorales
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0 HARA

April 23 3960

My dear friend:

Thank you very much for your letter mailed from
q.-'llan on the eigth outlining de&ails of the fortheoming exhi-
bition which your Museum will present im New York in collaboration
with this Department,

I am very sorry that I 4id not see you during your
recent visit to Europe, especially since Mrs O'Hara spent several
days in Madrid selecting works to be showng

He mentioned that all the worke had to be assembled
in Few York not later than May 20th, I hope that this will be
accomplished if there any convenient sailing dates,

I am sure that the exhibition will be a success and that
it will increase awareness of the contribution that our avant-garde
is making to mbdern painting,

With this ymxk wish I send you cordial greetkngs,

Jos® Miguel Ruiz Morales
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THE MUSEUM OF MODERN ART

Date__April 13, 1960

To: Mr. Rasmussen Re:  YOUNG SPANISH PAINTERS

C/E 59-3
From: Porter A. McCray /&

Dear Waldo:

Attached is the letter which has gone off to Morales. Copies should be made
in New York and distributed to Espinosa and de Puga with the covering letters I enclose.
Copies of the Morales should also be sent to Monroe Wheeler, Dick Koch, FOH, you,
Virginia and Dudley. I have kept one copy here for reference.

There are two possible variations from our proposals which may develonb:

1) The artists may protest this much participation by their government.
Frank will know the answer to this probably, and should worse come to worse,
we must pick up the whole check.

2) Morales's office may not accept responsibility for transatlantic insurance
and transportation, in which case we must. Here again, American Export
Lines may be helpful out of Barcelona. I would hesitate to route through
Gibraltar without being certain there will be no customs difficulty in pass-
ing through British zone.
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¥ilan, 8th April 1960

Dr. Jose Miguel Ruiz Morales,

El Director Gemerzl de Relaciones Culturales,
Ministero de Asuntos Exteriores,

Palacio de Santa Cruz,

HADRID, ESPAGNA,

My dear Friend,

I am most greateful for your very kind letter expressing your approval
of our plans to proceed with the exhibition of your young painters and sculptors
in the Museum of Modern Art,

I must apologize for the delay of my answer tut I have been travelling
and in the process of completing arrangements for the Venice Biennale and e
very importent exhibition of XXth Century Itelian Art from American Collections
which will open here in Milan on 30th April.

As you know Mr, Frank O'Hera has now spent some time in Medrid,
Barcelona and other Spanish cities reviewing the broad range of work of your
artiets now progressing at an extraordinary pace,

I am writing thie from Milan where I have been in touch with Mr.0'Hare
in Paris and he is #wemendously enthusisstiic about the seloctions he has made
and the usual generous cooperation he has received from Mr, Iuis Oonzales Robles
and the artists themselves,

The exhibition is now planned for en opening on July 1lth which it is
true ie in mid-summer tut with the rencvation of our gelleries follewing the fire
the efficient functioning of our air conditioning has made the Museum p perfect
rofuge during the hot days and evenings. In sddition Jou may know that our
sculpture gorden and ite resteurant constitute a true oagis in mid-Menhatten
and attracts not only New Yorkers tut the vast mmber of summer visitors to the
ceity. The exhibition is %o extend until September 25th whioh allows a generous
period after Labour Day which opens the most stimlating season of the year in
New York., Fellowing this showing we are planning to ciroculate the exhibition
for a year or 18 months to other important cities in the United States,

I have kept Mr, Antonio BEspinosa, Cultural Counseler, and Mr,Suares
de Puga, Second Secretary for Cultural Affeirs, of the Spanish Embassy in
Washington, D.C. informed of the progress of our plans and discussed the overall

[ees
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Ae The Wuseun plens to assemble eprroxi-
nately fifty to oixty peintings and sculptures by the Jounger genoration of
Spanish artiste, most of whose worke will be obtained fyom the artists' studios
or from privete colleotions in Spain, with pospibly a few woxks from collec-
tions in the United Statess Mx, O'Nara of our International Progrem is in
charge of the selection of the axtists and their worka,

As I have pointod out earlior to Mr, Hobles this
with cur mseum, As in all cases in which we receive
Foreign Governments we present

It ip my understonding that your Ministwey
bition by contrituting the following costes

e Uned o i1 ¥ L0 L BT 110 - 5 ¢

Collection of the worke fron artiste snd lenders and
Padking for shipment in Spain,

Conts of inotallation at The Msoun of Modern Art,
Preparation of toxt, design eng illustrations for cataleg,

Conte for publicd ty within the United Stntes,

/ Ly
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Responsibility for circulating the exhibition to
muneuns in the United States for a perioed of from

one year to eighteen months following its Museum of
lodern Art showing from July 11 through September 25th,
Repacking coste, reframing end restretching where
mﬁﬂm.

A1l trensportetion costs within the United Siates,
indluding delivery from the pier in New Yoxk for in-
coning chipmenty and delivery to the pler in New Yoxk
for cutgoing shipment,

h, Oustoms agente' fees in the United States,

Co Latglog and Publicitys The Museum of Modern Art will pre-
pere an iliustratéd catalog reproducing epproximotely fifty works in the
exhibition and including a critical introduction by lMr. 0'lara, a complete
catalog listing, blogmphicel information on the artiste, posaidly a brdef
ww.mmmmuo,.wumwwmuu
artists and lenders and other sources of assistance,

Our Museunm will prepare an advance amncuncement of the exhibition
Mraluutompmunmmttdﬁhm.mwmlhhnﬂw-
muruuupumormumuumu.mmmmtmuum
epenings In addition, we shall prepare publicity material for use hy otheor
mseums in the United States showing the exhibition, In order that we may
reslize the full impeot of the announcement of the exhibition in the United
Statesy 1% is quite important that no advance information be released in
Spein which might be disyerced Wy Arericen press representatives in the
country.

Do  Into for Shipment from Spains In oxder to allow for caveful
condition chediing and poesidble refmming of the womks before the ppening on
July 1lth, it is cssential that shipment arrive in New Yoxk no later than
loy 20th,

If poesidble, we would hope that the exhidition might be packed for
mmtwmna-rsmmmmm-uﬁmmm
MMM.!W.&MMGMW“MM?MMithm
Imldw;uhingmtimw;mrofﬂudm“orihm

mmmmmmmummnm«-wwmm
for shipment,

[one
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I beliove thic covers most of the details for the exhibition end I

lock foxward to hearing from you in New Yomk that these arrongements moet
with your spprovel,.

Agrin let me thank you for your generous cooperation throughout
the many stages of planning this oxhidition, We are most grotified that
this long-anticipated project is now being reslized., We feel certein

that that it will mexk en important stoge in the recognition due Spain's
remaxkable artists,

With warmeet greetings to you and Senora lorelen,

Sluou‘ly.
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Palacio de Santa Crusz, ‘Tn ”aﬁi

Madrid, 3 de marzo de 1960

’.

D -

I s g
Yy

U ] 1
ol "Pu.'cl.\n Seneval
h)

i Sefior Porter McCray
fﬂ;‘fucion,e.- C\u Ltueales Museo de Arte Moderno

Nueva York

Mi estimasdo amigo:

Por el Agregado Cultural de nuestra Embajads en —=
Washington, sefior Sudrez de Puga y por el gefior-Gdn
zalez Robles, conozco los detalles de la entrevista
que sostuvieron con Vd. & fin de pressentar una Expo
sicidn de venguardia espafiola en el Museo de Arte —
Moderno de Nueva York.

Vd. conoce bien, por la entreviste que tuvimos ha-
ce ya unos dos afios, cémo esa idea habia sido par—-
ticularmente grata para nosotros y mucho me compla-
ce saber que se realizard la Exposicién en el préxi
mo mes de junio,

Aunque esta fecha nunce me habia parecido la mds —
oportuna, por ser la época estival en Nueva York, -
supongo que Vd. conoce mejor que yo la oportunidad-
de la misma, esperando que a pessr del fuerte calor
reinante durante el verano podréd ser visitada la Ex
posicibén por gran cantided de publico. i

Los pinfores tienen las obras preparadas desde ha-
ce tiempo y esperan la visita del sefior O'Hare, ——
quién debera hacer la seleccidn. Greo que dicha vi-
sita no se demorard mucho y que podremos pronto de—
Jer ultimados ftodos los detalles que se refieren a la
presentacién de nuestra pintura de vanguardia en Mue
va York. =

Quedéndole muy reconoeido por toda su labor al fin

mencionado, eprovecho esta ocasidn para enviarle un
atento saludo, suyo bygn amigo,

Jos¢ Migusl Ruil Morales,
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Palacio de Santa Cruz
Madrid, 3 de marzo de 1960

El Director General de
Relaciones Culturales

Mr. Porter McCray
Museum of Modern Art
New York City

Dear friend:

Through our Cultural 8ttachgor of our Embassy in
Washington, Mr. Sudrez de Puga and through Mr. Gonza-
lez Robles, I am aware of the details of their inter-
view with you with regard to showing a Spanish Ex=-
position in the Museum of Modern Art in New York.

You know wéll, from our meeting two years ago, how
this idea had been particularly interesting for us
and I am very pleased to learn that he Exposition will
take place next june.

Ementhough this date did not appeal to me because
it is summer time in New York, I gather that you
know which is the best time for it, hoping that the
strongly warm weather will not impede visits of a great
number of public to the exposition.

The artists have their works ready and are awaiting
for the visit of Mr. O'Hara who will make the selections.
I suppose he will be arriving soon so we can make final
arrangements for the exhibition in New York.

Thanking you very much for all your cooperation,
I am

Cordially yours,

José Miguel Ruiz Morales
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My very digtinguished friond:

I cnzmet tall youm how tarribly sorry I wep not
to s you bafare I laft Madrid., I loww Luis Robdse taold
you that T wag teken very sick the day of the Insmguretion

and the fact 15 that I sprnt the next tweo days in Fareelons
17 bed with fever,

1 hawe po words te thamk you noagh for yYmr wondsse
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ces Mr d'Harnoncourt
+ Barr
Mr. MeCray
C/E 59-3
(O'Hara
green

August 3, 1960

8r, Alexandre Cirieci Pellicer
Director

Miseo de Arte Contemporaneo
Paseo de (racia, 11
Barcelons, Spain

Dear 8r, Ciricl Pellicer:

I have meant to write sooner in order to express my gratituds.for
your many kindnesses to me during my brief stay in Barcelona, It was of
inestimable help to me to be able to see so many works of your artists,
and it was extraordinarily generous of you to take the time and trouble
to bring them together in such convenient and pleassnt surroundings,

I was also greatly interested to see the quarter you were preparing
for your new Museum., I note in Revista de las Artes
and wish to extend warmest congra ons
staff, both personally and on behalf of our lMaseum,
forward to news of your activities,

I am very sorry that I did not have the opportunity to view your
insugural exposition of sculptures by Moisés Villélia. The two pieces
I did see by this artist were indeed fascinating, snd I em sure the event
was up to the expectations of the several people who spoke of his work
with such enthusiasm,

Our own exhibition, HNEW SPANISH PAINTING AND SCULPTURE, is now open
and we shall be forwarding a catalog to you in the very near future, Many
thanks again for all your cooperation towerd its realization.

With kindest regards to you and greetings to Mue Auriole,
Sincerely,

Frank O'Hara
Director of the Exhibition
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EL DIRECTOR GENERAL
DE LOS

MUSEOS MUNICIPALES DE ARTE
DE BARCELONA

SALUDA

A Mr. Forter McCrary, Lirector del rIrograua Inter-
nacional del Museo de Arte Moderno de lueva York,
su muy distinguido awigo, y #e couplace en acusar-—
le recibo de un ejemplar del catélogo de la Expo-
idn "New Spanisch Fainting Sculpture, que

PR 3 4 = hheans
2 remitido para , de egtos Museos

JUAN AINAUD DE LASARTE

SE COMPLACE EN REITERARLE, CON ESTE MOTIVO, EL TESTIMONIO
DE SU MAYOR GONSIDERACION.

BARCELONA,21 DE geptiembre DE 1960

CE T 2123 .2.3

WING FOR JUNE
REPORT NAMES AS
JRTER +

telétono 32 06 04 (uatra lineas)
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VIA ITAL'
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Prefilo y Nimero - Origen - Palabras - Fechn - Hora

A BR33 NEWYORK 36 29 1814 WESTERN UNION |TALCABLE =

L. T= FRANK OHARA taistonsads a'las
WELL INGTON HOTEL MADRID =

MORALES LETTER BEING FORWARDED WEDNESDAY SWEENEY SHOWING FOR JUNE
NOT CONF IRMED PLEASE FURNISH BY APRIL 10 FOR COUNCIL REPORT NAMES AS
MANY ARTISTS AS ARE FINAL FOR SHOW REGARDS = PORTER +

e

Puede contestar a este cablegrama, sin ningin recargo sobre los tarifas, llamando al teléfono 32 06 04 (wtho linees)
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. PLEASE TELEPHONE ME MILANO URGENT WEDNESDAY MORNING EIGHT

B pRiNCIPE SAVOIE NUMBER 664645 + PORTER
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> get fast, dependable service, wi

IHHI; o P

-

| FLIGHT DELAYED SHERAL HOURS PLEASE HOLD

.
_apma e gt S g

TELEGRAM RECEIVED BY TELEPHONE

WESTERN UN N 1ELEGRAPH €
JANFIRMATION OF MosSAae <ILED BY

LT FRANK OHARA

WELLINGTON HOTEL

MORALES LETTER BEING FORWARDED WEDNESDAY SWEENEY
SHOWING FOR JUNE KOT CONF IRMED PLEASE FURNISH BY K

APRIL 10 FOR COUNCIL REPORT NAMES AS MANY ARTISTS

ARE FIMAL FOR SHO®W REGARDS

MAIL CY TC P MC CRAY SNIR

RESERVAT:
: L/

Hone. 5?§i,f5;§‘ 3

$2 WAR 29 605P

36 1WTL (LT)
"6 1RS 8900

| DeuTh

MADRID (SPAIN ViA

AR IIUCABLES)

ASi

|

l

|

RIGHATURE

PORTER

D WUSEUM OF MODERN ART
11 @ 53 ST NYC




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY COHECEtiom Series.Folder:
I3 123 2.2

101

‘To get fast, dependable service, wr

--l".'_'{.

g dbove messdge subject to the terms of the Western Union Telegraph

mpany set forth in its tariffs on file with the Federal Communications Commission.

SE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD
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March 13, 1962

Sr. Jorge de Oteiza Embil
Avenida Francia, 33
Irun, Spain

Dear Sr. Oteiza:

The exhibition NEW SPANISH PAINTING AND S8CULPTURE has concluded
its successful tour and I am very happy to report that the exhibition received a most
warm reception from both the American public and critics. The itinerary has been

the following:

Corcoran Gallery of Art October 31 - November 28, 1960
Washington, D. C.

Columbus .Glllory of Fine Arts January 3 - January 31, 1961
Columbus, Ohio

Washington University February 16 - March 16, 1861

Steinburg Hall
St. Louis, Missouri

Lowe Art Gallery April 1 - April 29, 1961
University of Miami
Coral Gables, Florida

Marion Koogler McNay Art Institute May 15 - June 12, 1961
San Antonio, Texas

Art Institute of Chicago July 19 - August 27, 1961
Chicago, Illinois

Isaac Delgado Museum of Art September 18 - October 16, 1961
New Orleans, Louisiana

Art Gallery of Toronto November 1 - November 29, 1961
Toronto, Canada

Currier Gallery of Art December 15 - January 12, 1962
Manchester, New Hampshire
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I am enclosing some photos of your works; these are extra copies we
have on hand, I think you might like to have them for your files.

With best regards,

Frank O'Hara
Director of the Exhibition

BLnmiurt
Jeblion, Pisridas
Texua
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cc: ¢e-59-3
mr. mccray / €

AIR MAIL

July 12, 1961

Sr. Manuel Rivera
General Yaglie 8
Madrid, Spain

Dear Rivera:

You must forgive my belated reply to your letter
of March 6th to which I hope I can now give you a
complete reply.

I am sorry the Hiro book has not arrived and am
therefore forwarding another along with the catalogs
of the recent Rothko exhibition at the Museum. I am
registering these with the hope they will be certain to
reach you.

You will find enclosed herewith a set of photo=
graphs of the installation in the Museum of our Spanish
show. It is continuing to travel with enormous success
and has beep shown at the following places:

Corcoran Gallery of Art, Washington D.C.

Columbus Gallery of Fine Arts, Columbus, Ohio
Washington University, St. Louis, nunr

Joe & Emily Lowe Art Gallery, Coral Gables, Florida
Marion Koogler McNay Art Institute, Texas

Your work in both the El Paso and one man show a*
Matisse were absolutely beautiful and created an im-
pressive reaction among crtics, collectors and artists
here. I do wish I had been able to acquire one of these
before their current values got completely beyond me.

I referred the photographs of your friend José
Vento to our Junior Council which is sponsoring the ex-
hibition of The Figure. However, this exhibition was
restricted tEIF tTime only to the work of American artists
and therefore Vento's work was not eligible.
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Sr Manuel Rivera g July 12, 1961

I may stop in Madrid for a moment in the last
few days of August en route to Greece and if so, I hope
to catch a glimpse of you and your colleagues for whom
I hold such an affectionate regard. Meanwhile, my
best wishes.

Bincerely,

Porter A. McCray

Enclosures
i3 photos

dictated by Mr McCray but signed in his absence
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TRANSLATED FROM THE SPANISH

Mr. Porter MeCray
Museum: of Modern Art
New York

Dear Porter:

GENERAL YAGUE B

LB AD'RAED 20

Madrid, March 6, 1961

It is some time since I have heard from you
and I h ave been waiting, before writing you, to receive
the book on Miro, published by the Museum, which you told
me in your last letter I would receive, but which has not

yet arrived.

T have heard that The Museum of Modern Art is
plarming to have an exhibition on the themeof "Interpreta=-
tion of the Nude," and T would like to recommend to you for
it the Spanish painter JOSE VENTO, who, I believe, is the

best figurative painter in ‘Spain today.

T am attaching two

photographs of his work, although the guality of these is
so poor that they give you no idea of the pictorial rich-

ness of this artist.

I should appreciate it if you would send me in-
formation on this exhibition and tell me if it would be pos-
sible to include Jose Vente in it.

Did you see my one-man exhibition at the Pierre

Matisse Gallery?

Hoping to hear from yon,

ings,

3/10/61/rrk

/s/ W/ Rivera

and. with best greet-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

o | - B - 5 S

Ve

TRANSTATTON ATTACHED vewtd

MANUEL RIVERA GENERAL YAGUE, B8 * MADRID-20

Mr. Perter Me Cray
Nuseum of Medern Art
New York.

Queride Perter:

Madrid 6 de Marze de 1961

MAR 10 1961

Hace tiempe gue ne he tenide neticias suyas y esperaba
para esoribirle, recibir el libre que sebre Miré 2dité el
Museo, publieacien que Vd. me anunciabz en su dltima carta que
ms seria enviade, pere aln no llegé a mi poder.

He tenido noticias de que el Museum of Modern Art, se
propone hacer una exposicion con el tema "Interpretecion del
Desnude', me permito recomendarle al pinter espafiel JOSE VENTO,
el cual oreo que es el mejor pinter figurative actual que
tiene Espafia, le adjunte dos fotegrafias de sus obras, aungue
la mala calidad de estas, no de idea de la rigueza pietérica

de ests artista.

Le agradeceria muche que me dijese que hay de ssta
exposicion y si seria posible la incorperacion de José Vente.

éVié Vd. mi expesicion persenzl en la Galeria Pierrs

Matisse?.

En espera de sus gratas noticias, reoiba Vd. mi

me jor salude.
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Mr. Porter A. MC Cray
The Museum of Modern Art
New York, NeY

DEAR Porter:

Thank you very much for your cordial letter, Your kind
remarks aboubt my work pleased me considerably. Iam very excited about
the fortcaming exhibition of Spanish artists at the Museum and thank
you for the news of Frank #'Hera's imsiax¥iakimwex plans for the instale
lation, I wish it were pessible':l.’or me to see the show and to visit New
Tork, especially since my work was so favorably received during the
exhibition of the E1l Paso group at the Pierre Matisse Gallery.

I would have liked to have seen you at the Venice Biennale
but I am intensively preparing for my first one-man show at Pierre Matisse
next season so I do not want to leave Madrid at the momenta

If after Veniece you came to Spain, please get in touch,
for I shall be very happy to see you again, show you my recent work, and
exchange opinionss

I am very grateful for your offer to send me several
of the Museum publications. I do not have a list of your publications
but I would very much like to hake the catalog of the H:I.m/o:bintion
and any publications on American artists and the Museum's collection,

Thank you so much for your kind attention and I hope it
will be possible for me to swe you soon,
With very best wishes,
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MANREL HIVERA o+ PLAZA DE DOB CASTILLAS, 3 & MADRID=17 TELEF. 556869

Madrid 4 de Junio de 1960

ter A. McCray
The Huseum of Modern
New Yo

Estoy muy intervesado
parieles prepara el Museo y me
préparativos de Frang O ‘Hara spbre U instalacion, Haxn¢

pergonalmente y conc Kew York, en donde mi

1g exposicion del

Me hubiese gustado mucho poder Coincidir con Vd. en la Bienal
ecia pero trabajc con' intensidad’ prevarandeo 1 exposicion perso-

e de mi obra gquiere insgursr en su Galeriz Fiarze katisse en

6xima temporada y por el momento no quierc moverme de Madrid.
s

espués ‘de Veneoia Vd,. viene a Espafia, yo seria muy feliz de

poder verle de nuevo, ensenarle mis nuevas obras ¥ oambiar impresionses.

Le estoy muy agradecido por el efrecimiento gque me hace de
riarme algunas publicaclones del Museo. Yo no conogzco el indice de
tas publicaciones pero me gustariz mucho tener la gue se .edité con

motivo de la expesicion de J. Kird ¥y alguna publicacion sobre pintores
sune‘ric.-_—..nos y oolecciones del Museo. ' ! .

3 gracias de nuevo por sus atenciones ¥ en espera de poder
verle pronto reciba Vd. mi mas earifioso saludo.

Sincersmente,

“M-%W/jf*‘
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Sr. Menuel Rivera
Plagza des Castillas 3
Madrid 17

Spain

lear Rivera:

{ have returned from Ttaly teo find your very cordial
letter. Before my departure I had an opportunity to see
your beautiful construections that appeared in the Matisse
exhibition of the El Faso group. The show Was an enormous
success and attracted great interest among the New Yorlk pub-
1ie. I was delighted to hear that on the basis of these
works Plerre Matisse nhad invited you to become a regmlar
exhibitor in his gallery. Now that Frank Q'Fara has re-
turned from Spain he has shown me the choice of your work
to be included in the Museum's exhibition and with a rather
beautiful installation that is being plenned, they should
be enormously impressive.

As you lmow,  have been sending yom, Millaree,
Sagura and Canogar several Museum publications from time to
time and if you would let me kmow of the particular ones
which you are interested in, T will attempt te ohtain these

for you.

1 shall be leaving New York shortly to attend the
Blennale in Venice and if I should not see you there, T
hope my summer plans will allow me to vieit briefly in Madrid
at which time I shall certainly count on seeing you.

With very best wishes,

Sincerely,

Porter A. McCray
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The Museum of Modern Art
11 West 53rd Strect
New York 19, N,Y,

Dm Hr. O'Hm.

I am sending you by airmail today photographs of the works which
you selected in my staudio for the Museum of Modern Art's exhibition of
Spanmish Airt,

Recentiy I signed a comtract with Mr, Pierre Hatisse, He will

be my exclusive dealef in the United States, Therefore, the works which
you selected in my studio will belong to the Pierre Matisse Gallery in
New Tork but they will be entrusted to the Museum of Modexm Art when you
request thom,

I am shipoing the worke to Mr, Matisse as early as possible and
hope that they will arrive in New York by the end of May,

I feel I owe a grest deal to you for this step forwerd ., I do
hope that either you will return to Spain soon again or , in auy event,
that we shall see sach other again,

Give my regards to Mr, Pogrter McCray and hopimg to hear from

With best wishes,
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L] PLAZA DE DOS CASTILLAS,

Madrid II de Mayo de 1%6o

Er. Porter Mc. Cray
Museum of Modern Art
Hew York

poseer alguna de las publicaciones

el Museum of Modern Art de New York y

a quien he de dirigirme para

nairo&aee

solicitar estos publicaciones.

estudio de Madrid la seleccion de las

obras para la de Arte Espafiol y espero que estas salgan pron-

to de Mzdrid con destino al Museo.

Tengo verdaderos deseocs de conocer su opinion particulsr sobre

mis ultimas obras.

En espera de sus noticias le gquedo muy agradecido y le envio

saludo.

M T

mi mejor
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Plaza de Doe Castillas,3
Madrid -17

Dear My, McCray:

I am extremely desirous of owning several publications
and catalogues edited by the Museum of Modern Art, New York and
I shall appreciate it very much if you could advise me 2s to whom
I should write to ask for these publications,

Mr, O'Hara was recently in my Madrid studioc selecting
works for the exhibition of Spanish Art to be held at your Museum
and I hope to ship those he chose very soon from Madrid to the Museum,

I would very masch appreciate kmowing your personal
opinion of my more recent work.

Hoping to hear from you very soon and with my very
best wishes,
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I am sending you by admail today photogrephs of the works which
you selected in my studio for the Museum of Modern Art's exhibvition of
Spandsh Art.

Recontly I signed a comtract with Mr, Pierre Matisse, He will
be my exclusive deslef in the United 3tates, Therefore, the works which
you selected in my studio will belemg to the Plerre Matises Gallery in
Few Yark but they will be emtrusted to the Museum of Moderm Art vhem you
request them,

I am ship-dng the works to Mr, Matigee a8 early as possitle amd
hope that they will arrive in New York by the end of May.

I feel I owe a great deal to you for this step forward , I do
hope that either you will return to Spain soom again or , in amy event,
that we shall see each other again,

Gdve wy yegards to Mr, Pogrter NeCray and hoping to hear from
youy

“th test wishes,
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Mr. Porter A. McCray

Museum of Modern A%t
New York

Mi querido amigo:

Recibi su telegrama en el que me comunicaba la fecha de la Exposicion

nuestra en el Museum of Modern Art.

Con motivo de esta exposicion trabajo ahora con gran intensidad como
igualmente mis comparieros. Noe anima a todos un enorme entusiasmo.
Solo nos preocupa que si Frank O°Hara viene en febrero, como nos co-
munica en el telegrama, quiza“no tengamos la obra completamentie aca-
bada para gue el pueda seleccionar.

o~ Yo, por mi parte, espero tener todas las obras preparadas para el

mes de Marzo.
:;Recibio’Vd. unas fotografias de mis obras que le envie ultimamente?.

Siempre agredecido por mu interés hacia nosotros le envio mi mas

carinoso saludo.

M T T —

Jan. 25,1960/rrk
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Mr. Porter A. McCray

Museum of Modern A%t
New York

Mi querido amigo:

Recibi su telegrama en el que me comunicaba la fecha de la Exposicion
nuestra en el Museum of Modern Art.
Con motivo de esta exposicion trabajo ahora con gran intensidad como
igualmente mis compafieros. Nos anima a todos un enorme entusiasmo.
Solo nos preocupa que si Frank O°Hara viene en febrero, como nos co—
munica en el telegrama, quiza“no tengamos le obra completamente aca-
bada para que el pueda seleccionar.

~ Yo, por mi parte, espero tener todas las obras preparadas para el

mes de Marzo.

;Recibio“Vd. unas fotografiss de mis obras que le envie’ultimamente?

Siempre agradecido por mu interés hacia nosotros le envio mi mas

Y w/,[

carinoso saludo.

Jan. 25,1960/ rrk
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TRANSLATED FROM THE SPANISH

Manuel Rivera

Parque de la Quintana

Plaza dos Castillas, 3

Tel.: 56=68-69

Madrid
Mr. Porter A. MeCray
Museum of Modern Art
New York

My dear friend :

T have received your cable in which you informed me of the date
of our exhibition in The Museum of Modern Art.

Because of this exhibition I am now working with great intensity,
as are also my colleagues. We are all very enthusiastic about it.

The only thing we are preoccupied about is that, if Frank O'Hara

comes in Febrvary, we may not have completed all the wirk from which
he is to make his selection.

For my part, I expect to have all my work completed by March.

Have you received the photographs of my work which x T sent you
recently?

Aways grateful for your interest in us, I send you my most af-
fectionate regards.

/s/ M. Rivera

Jan. 25,1960/rrk
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TO: Manuel Rivera i ] s 2
Plaza dos Castillas 3 \ . 14

Madrid, Spain | "0

| e
DIS MUSEUM OF MODERN ART S

LT

{
W,U, CABLES

12/10/59
YESTERDAY FXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR

OPENING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PLANS
ARRIVE SPAIN LATE FEBRUARY TO SELECT ARTISTS AND THEIR WORKS

stop REGARDS
MCCRAY
MOD ERNART




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE Ji' 2.12% 2.3

| avoririses  [odiid & do oot 1957 [-
e Hlrer

==

gm /oo ?p-r br o \hﬂthJJ,a’:\=aéA1.&r 0*{70469!.&5
16& At. tuiado por correo ‘yﬁwzr:

' (e rr AR C pbraa e
d;/ﬁ(zmdﬂ /o)ra%ww Ares
wion  fo T dos Monog” . Con—
0% e gt G girvan oo %Mu

o)A Lo .

w = 5
prsfores salade




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY CE
.2 00, 3

Translation
November 6, 1959

hl(ih Porter:

I am sending you under separate cover some photographs
of my work together with two monographs which I thought might be
of possible interest to you with regard to the future exhibition
of contemporary Spanish Art.

When you have word about the approximate date when
the exhibition will take place, I beg you to commnicate it to me
so I can start selecting works.

With my affectionate greetings and best wishes.

Sincerely,

M. Rivera




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE T 2.12%.5.2

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

e: CEZ 59-3 1
pink Date October 26, 1959

: Call from Jim Soby about Pierre
Mr. McCray Re:-

- Matisse and New Spanish Art
Frank O'Hara e P:

Dear Porter:

I had a call this afternoon from Jim Soby about a call he received
from Pierre Matisse. As you Know Pierre Matisse hopes to have a Spanish
show (is it exclusively Pl Paso or others?); the Spanish artists have in-
formed him that He cannot have works unless we okay because of our forth-
comine show. He does not wish to do anything we would not find appropriate
but wanted to know if we really are showing them in the Museum. Jim didn't
know that we definitely «m were and T didn't know when. He suggested you call
Pierre Matisse so he could make other plans, or perhaps have one concurrently
as long as it didn't open first. Jim and I discussed this (it was my idea,
not Pierre T-’atisge‘s} and agreed that it had worked out very well in the case
of Balthus and might 1y time, too, but that was just between us and is a

suggestion to you if you like the idea. Zﬂm

o Sﬂ.mn_ly,

Mrs. Cable Senior
Associate Director

Parque de la Quintana
Plaza dos Castillas, 3
Madrid, Spain
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cet MeCPay (Zurepe)

June 30th, 1959

Dear Mr. Rivera:

In Mr. McCray's absence, I am writing to
thank you for your letter of June 23rd. I am sending
a eopy of it to him in Burope, and feel sure that you
will hear from kim upon his retum early in August.

Sincerely,

Mrs. Cable Senior
Assoclate Director
The International Program

Sr. Manuel Rivera
Parque de la

Plaga dos Castillas, 3
Madrid, Spain
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Madrid 23rd {}P\n'e.ﬂ. 59- 4 &

Fd
Dear Porters: AL o C g~ 5

6,/

I was very sorry not to be able to see you in Paris due to the
rapidity of your trip. I went from Madrid to Paris with the hope of
seeing you and exhanging opinions. Conzales Hobles has told me how you
had to move on quickly to London. I hoped to see you in the house of
our mutual friend, Yvorme Hagen. We both were very serry not to be able
to greet you.

I am sending you a tearsheet of the number of "Papeles de son
Armadans"” which appeared recently about the group "El Paso'.

Will you do the exposition of “panish Painting at the Museum?

I have just refused to do an exhibition of my works in a gallery
in New York as I do not want my work to be shown in the United States
prior to being seen in the Museum of Modern Art, if this comes about.

With my best wishes, receive a very affectionate greeting,

Manuel Rivera

Manuel Rivera
Parque de la Quintana
Plaza dos Castillas, 3
Madrid, Spain

trandaiéd by Susan C. Senior
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Yy
Flaza dos Castillas, 3
Madrid, Spain
Dear Rivera:
Mymmmmmummw
d-veudtoymmk,‘it.hmintmdmtimbymgmm
Luis Gongales Robles, This should prove of great value to us
inmplmtogo:mdimdhtdruﬂhmuhﬂhiﬁnd
your and your colleagues' recent work.
With very best wishes to you,

Sincerely,
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T just retumrned from ten days in Spain for the
opening of cur awmrt-gards show in Nadrid, Thls say seund
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Mrs. Alan H. Rosenthal
lly Bast 67th Street
New York 21, New York

Dear Mrs. Rosenthal:

I enjoyed our telephone conversation very much and am delighted
that you share my enthusiasm for the work of Chirino. The addressea
you requested for your Spanish trip are:

Martin Chirine
Duque de Sevilla, 1l
Madrid Tel: 53 07 Th

Rafael Canogar
Jorge Juan, 127
Madrid Tel: 56 L2 73

Pablo Serrano
Orellana, 6
Madrid Tel: 31 67 59

When you visit Serrano, I hope that he will show you two smaller
sculptures executed at the same time as the large ones in NEW
SPANISH PAINTING AND SCULPTURE which greatly interested me: Tech-
S e 1 B e e, T
quite different ue, but very Ve, .

You may also wish to visit the studio of an older and very
distinguished sculptor who has been somewhat neglected here, Angel
Ferrant, whose exhibition at the current Venice Biennale has just
been awarded a David E, Bright Foundation Prize. While much of his
best work is in Venice, there will undoubtedly be pieces of interest
still in his studie.

The two galleries I mentioned asbbédmgoBf special interest are:

Galer{as Biosca
Genova, 11

74 y
27T °
Car hes, 3 d.

The Biosca has recently held an exhibition of works by the artists
chosen for our own exhibition 4hd has friendly relations with most
of the younger artists, so that further addresses could be obtained
from them, The Silo is a new, mom or less ccoperative enterprise,
which has works of the young, lesser-imown artists on view. When I
visited the Silo I was also shown a very impressive sculpture by

Wiﬂmﬂ'%mum1ummnuwmumm¢.
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Several other galleries have contemporary exhibits from
time to time, and I suggest that you check with the Spanish
Tourist Office for a listing of current exhibitions during
your stay. The artists themselves will be very helpful I'm
sure in directing you to exhibitions of special interest.

Meanvhile, I shall be writing to Chirino in the next few
days and will tell him that you are planning to be in Madrid
some time after September 8th so that he will expect your call,

With beet wishes for a pleasant stay in Madrid,

smc‘“l" »

Frank O'Hara
Director of the Exhibition
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October 25, 1960

Mrs. Francis W, Sams
101 Braganza
iami, Florida

Dear Mrs. Sams:

Please forgive me for not answering more promptly your
kind invitation to lecture in Miami on our exhibition NEW
SPANISH PAINTING AND SCULPTURE.

After reviewing our schedule I am afraid it would be
impossible for me to be certain that I could come to Mam
early in April, and I must therefore decline the invitation.

I greatly appreciate this invitation from you and the
Beaux Arts of Mami, and very much regret not being able to
attend your opening and to speak to your members on recent
Spanish art.

I hope that this delay in hearing from me has not
inconvenienced you.

Miss Pearson joins me in wishing you every success with
your opening and with the Miami showing of the exhibition.

Sincerely yours,

Frank O'Hara
Director of the Exhibition

FOH/rsn
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Frank 0'Hara
Museum of Modasrn
York Cilty

Art

' Al :
aly DT LRADA,

The Beaux Arts
prospects of bringing your "
exhibit to Miami next April.
axhibit and anm

saw the

experisnce for Miami.
I was very dlsapp
you,

Beaux

exhibit.

of liami 18 very pleased and excited over

D 553

the

Pad &4 .
FAINGINE

nd Sculpture"
the Kuseum last month and

will certalnly be a new

Vre., Pearson while I was there

ointed to have missed theopportunlty of meating

Arts wants to bring someone to Miaml to lecture on the

The lecture is planned for lionday, April 3 at the Gallery;

and a dimmer party will be held on Saturday, April 1, the evening

of the day the exhibit will open, at which the speaker will be

the guest of honor,

(There will be no spseches at the party)

ie wonder if you might be available to come at that time as

our speaker; and if so, what your fee would be,

in whom we will bring.

ie are very interests

I wduld be very appreciative in hearing from you.

Thank you.

September 22, 1960

Sordially,

clA{AAAE;CL&iAALv

Mrs.

Francls W, Gams

4101 Braganza
¥iami, Florida.
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OtHara
Karpel
Hecht
MeCray

25 San Pedro
Cusnea
:;;;ai_r!
June 1960
Mr, Frank 0'Hara
The Museum of Modern Art

Priend:

Manolo Millares is visting Cuenca at the moment and told me

had a letler from you asking for infomation gtcut the ELl Paso groups
It is a pity that the largest part of the documentatfioron the group is in
Madrid, because I would have been able to send you the catalogues, bulletins,
and publiecations, since all of the documentetion is in my home, AL some
time I shall send a complete collection of the 51 Paso tulletins, Let me
know whether you own the first number of the review "Papeles de Son Armadans"
dedicated to the group and which gives the most comprehensive picture of E1 Paso,

If it is of any interest I shall zive you briefly some
information sbout the founding of El PazoDuring my stay in Pards I was forclibly
struck zk with the fact that Madrid was ambiently desolate. On my return
(2t the end of 1956% the beginning of 1957) I discussed wkkx this with the
most respected intellectuals who e Jiving in Madrid at the time and
ny idea was favorably raceived by the majority of painters and writers to
whom I had spokens ortunately the enthusiasm was shortlived and at the
height of some months of activity some of my perscnal as well as some
"professional" onez took precedence for me over the group, This is natural
and inevitably the 1ife of most groups is very short. EL Pago has lasted
a 1little more than three years and it probably could Rave lasted much
longer if£{I had had someone to assist me in giwing its aims more shape,
particularly in ths realm of idsology and directives. I worked very harmd
for this group and apart from Manole Millafles hawe had no one to establish
a criterion for activityes and new directions,.

group has been quite stagnant within the
be no possibility of reallzing any pro-
he group (which I shall send you) can be
found, more of less, the reasons for the disintegration of the group.

One cause has begen the lack of enthusiasm of many of the members once they
had achieved 2 certain "profescional® stetus. A more important veason , and
ideological character, arose from the time iioorxsx a revival was tried
which had as its basisfor action not only the artistic realm but also the
social and pcliticale All of this was motivated by the situation created
by the goverrment which was selzing the opportunity to use our painting as

a means of culbtural propaganda sbroad, when in reality, no support was
given to us within the country, The idea of El Paso was very appealing

and 1 goem devoted a great deal of my energy %o 1T for three yoarsy, I db
believe that its main objective has been accomplished and that it has
overcome the distinet amblonce which existed in Madrid before its founding,
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The first exhibition of the group wag compriged of works
e - 3 - s Tat - . - - -
by Janogary ‘.“f?.{l;.):‘na-, Feito, Suarez, ratlo Serrano, and myself bal actually
the founders of the  rdup who were more or less actlve bad been Canogar,
Feito, Millares, Rivera and myself, This I think Millares has told yous

! 1f you need some more information, I am completely abt gyour
dispositiona®hen will this echi¥tion Pinally open?

With my very best wishes,




cuenca

SAURA, san pedro 25.

Porte’ McCray

ps/ Mes amities a Mre
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Cuenca, junio 1960

Mr, Frank O‘Hara
Museum of Modern Art, New York

Querido amigo, Manolo Millares ha pasado por Cuenca en viaje y me ha diecho
que en una carta suya le solicitaba algunos Informes respecto al grupo

El Paso, Es ura 1€stima que la mayor parte de la documentacién del gru-
po ha quedado en Madrid, pues de otra forma le hubiera podido enviar aho-
ra todos los catalogos, boletines ¥y dem’s publicaciones, pues toda la
parte de documentao%én esta en mi casa, Ahors le envio en sobre aparte
una coleccién completa de los boletines de E1 Paso, Digame si posee 1
nimero de la revista "Papeles de Son Armadans" dedicado 2l grupoe y que

es lo mids completo realizado.

Por sl cree interesentes le daré algunas noticlas efrentes al grupo El
Paso, cuya idea me vino despues de ml estancia en Paris al encontrarme
con el tremendo y desolador amblente mdrileflos Trate -a fines de 1956
y comienzos de 1957~ de reunir lo mds vdlido que existia en Madrid en
aquel entonces y mi 1dea fué bien acoglda por la mayor parte de pintores
y de escritores con quien hablé, Desgraclademente el entusiasmo duréd
poco y al cabo de varios meses de actividad hubo problemas personales
por exeso de "profesionalidad". Egto es normal y la vida de los grupos
dura indefectiblemente poco tiempo. El Paso ha durado poco mis de tres
afios y hubiera durado mucho mfs sl hublera habldo quien me ayudara de
forme mis efective en todas las tareas, pero especialmente eh elt erre=
no ideoldgico y directivoee He trabajado mucho en este grupo y am rte
de Mgnolo Millares no ha habldo quien impusiera un criterio de actividad-
y nuevas direcclonese

Lo clerto es que en los ultimos meses la actlvidad permanecfa estancada
y sin posibilidad de realizar un progresoe En el ultimo bole tin del
grupoe =-que tamblen le envio= queda mas o menos explicada la causa de la
@isgregacién del grupo, Una de las razones es la falta de entusiasmo de
muchos miembros \una vez alcanzad cierta posicién "profesional”, Otra de
ellas y la m’s importante, @ caracter ideologlco, surglé a mrtir del
momento en que pre tend! plantear el comienzo de una segunda etapa gue
tuviera por base una aceién no solamente dentro d el terreno artistico
sino tambien en el social y politleo. Todo ello motivado por la situa=-
oién creads por el oporturismo propagandistico del goblerno actual gue
utilize nuestra pintura como medlo de propaganda cultural, cuando en rea=-
1fiad, en el interior del peis, nadie nos ha ayudado nunct. La idea del
Paso ba sido muy hermosa y en ella he puesto mi mayor entusiasmo durante
tres afios. Creo que su misiéns e cumplid y que realmente hemos llegado
a orgar un ambiente @istinto del que existfa en Madrid entes de su fun-
dacifn.

Le primera exposicién del grupo coprend{a obras de Canogar, Millares, Fel=-
to, Suarez, Fablo Serrano y las mias, pero en realidad los fundadores

del grupo ﬂne permenecleron més o menos activos han sido Canogar, Felto,
Millares, Hivera y yo mismo. Asl ereo que Millares le ha informado.

31 necesita algun informe mas, estoy u completa dlsposiciéne ?Cuando
se inaugura por fin la expoaicién? .

Un afectuoso recuerdo de
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Fernando el catolico, 3L
Madrid

Dear My, Utigem,

Jear frismd, rlease forgive the dslay in my sending you the
photograghe of my works, Dut it is due to my trip and my having only returned
to Madrid three days ago, Defors anything elde I wanrt to say how very hapoy
I wvas to meat and ochat with you, I would lile te have a much desper cone
versation with you at some time,

“he photographs which I mailed to you today are of very large
paintings which I kept in Madyid thinking of your Museum's exhibdition,
There is not too muchk to chooss fram since other shows have left me
with very few paintings in my studlo, Nevertheless, these ousht to be
both good and representative encush as they were retained specifically
for you,

Me paintings Retrato imaginarioc de Goya (1959) and Marda (1960)
8 al . “las |

are 250 x 200 om, and in Black, whlte o triptych, Ta5 tres gracias
(1959) is in black and white and is 195 x 290 em, The palyptyeh,

16 agtorretratos is 9¢ x LLO om. and is also in black and white, In case
S WO 8 nlnrgetobanhamatﬁllllmih,omofitspmm
be shown sbove the other but I would prefer to have it = as long as possitle,

I do not have a photograph of amother large work(29%0 x 200)em,) which is
a2 " crucifixion", however, I hope to ba able to send one within the next few

days,

1 also have soms very samll paintings dome in 1956 but I would
prefer to show my mofe recent work,

wven though you may not need it I shall also semd a photograph
and biography of myself,

-;itmnthumtwowaelmlmmmrorcummmIdnn
work for several weeks, 1rmmtob‘pa1nagaianmﬂdnhum
Cuenca %o you itisoahming.lrmm*aspdnmmthemm
htuknwférlwumhhtommm

On my return 1 found the eard which you had sent me from New York
before your trip. Unfortunately it wes never forwarded to ma in Paris,

- Mvmmtonr.!!wmuﬂﬂr.d'ﬂmwmaomh
£ ]

Very sincarely,
. o
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ATR MAIL
March 18, 1960

Sr. Antonio Saura
Fernando el Catolico, 3L
Madrid, Spain

Dear Mr, Saura

Thank you for the very kind letter you wrote me in
January. I am very sorry not to have written you sooner, but
various commitments here in the museum made it impossible for
me to give you an exact date of arrival in Spain, I recently
heard from our mutual friend, John Ashbery, that you had returned
to Madrid so I am not using the Galerie Stadler address you gave
me, and hope that this will reach you in good time.

I arrive in Madrid on Wednesday, March 23rd, and have
reservations at the Hotel Wellington., Would you be kind enough
to call me there so that we can make an appointment? I also
look forward to seeing Millares, Canogar, Viola and Rivera,
with whom I had such a pleasant meeting when I was last in
Madrid in 1958,

The delay in my arrival was partially in accord with your
earlier letter concerning the difficulties in seeing works if

the February schedule were kept, so I am hoping that the present
arrival date will be convenient for you all.

I have seen the El Paso exhibition at Pierre Matisse's
gallery and think it is very beautiful.

We here in the museum are most excited about our own

Spanish exhibition, and I look forward to meeting you with
great anticipation.

Sincerely,

Frank O'Hara
Director of the Exhibition

FOE/rsn
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Transtation /om AL@ f/{ 593

Madrid

Jamary 1960

Dear Mr, 0'Hara,

Several days ago I received a telegram from
Mr, MeCray in which he informed us of your visit in February 1960
in connection with the exhibition of Spanish paintings at the Museum,

Very shortly I shall be going to Paris in order
to sell some paintings. I would very much like to know the exact
dates of your trip to Spain especially that of your arrival so that
I can be here,

I have reserved some of the paintings that I thought
you might like to have for the exhibition, Recently Mr, Matisse has
asked for some and has offered a very good sum for my most rdcent (valuable)
paintings, i

Thank you for ment.ioning‘-}\ﬁﬁ article in the magazine
It is about which I know very little,

With my very best wishes,
Sincerely,

Saura
Galerie Stadler
51 rue de Seine
Paris




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

— Collection: Series.Folder:
‘The Museum of Modern Art Archives, NY CE

s 1T W B S

azine It ias ~ue he

Madrid

Dec. 15,1959/rrk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

F

- Collection: Series.Folder:
I"I‘N"&iﬂlmurn of Modern Art Archives, NY

TRANSTATION ATTACHED /2 -1" o

4994

Madrid

Dec. 15,1959/rrk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;

CE T.2.2%.3.a |

TRANSLATED FROM THE SPANISH

Madrid, December, 1959

Mr. Porter A. McCray
Museum of Modern Art New York

Dear Friend:

T have received your telegram announcing the date of
the Spanish exhibition in your Museum. T thank you very much
for this and T have just had a meeting with Canogar, Millares and
Rivera to talk about it. T imagine Millares will also speak to
you about it, All of them would prefer that the date of Mr,
O'Hara's arrive be advanced a little, that is, to the end of March,
T believe it would be preferable for various reasons, if it womld
not inconvenience you greatly. WMillares and Rivera will be much
less busy at that time. T will have to spend the major part of
the month of Pebruary in Paris. In any case, we shall await word
from you and in case you cannot delay the date for the selection
we shall try to have everything ready.

With affectionate regards,
/s/ Antonio Saura

Fernando el catolico 3L
Madrid

Dec. 15,1959/rrk
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DIs MUSZUM OF MODERN ART

LT

W.U, CABLES 12/10/59
ANT@NIO SAURA

FERNANDO EL CATOLICO 3l
MADRID (Spain)

YESTERDAY EXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR
OPENING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PLANS
ARRIVE SPAIN IATE FEBRUARY TO SELECT ARTISTS AND THEIR WORKS

stop REGARDS

MCCRAY
MODZRNART

Fotl: 3
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Dear ¥r. Saura:

Your recent letter to Mr. McCray arrived during his
absence from New York. He is at the present time in Europe,
and T have forwarded a copy of your letter to him.

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
CE I 2 23 2

,,M}:J
. i
&

Saura \\ '* B

San Pedro 25 rr skl
Cuenca \

Spain Madrid, June, 199

Dear Mr, McCray:

I am writing to you on my return from Italy and from Paris, where I went on the
occasion of the Spanish exhibition. The pwpose: of this letter is, above all, to
say what I sincerely think of all this affair of "the Spanish painting® of which one
has greatly exaggerated the importance - all of which threatens to create confusion
and bring about’a mistake. So far as I am concerned, I have decided not to participate
in any ekhibition hereafter organized by the Spanish government (officially). I find
it sad to see how a regime which has held our activity in the greatest mistrust for
many years now discovers (especially since the Biennale at Venice and the success
gained by the Spanish Pavilion, for which we were indirectly the advisers) a style
of painting done in this country which is in reality, at least so far as some of us
are concerned, a protest against a situation with which we are not in agreement.

It is a question of a regrettable and shameful political poldécy, carried out at the
expense of valid works which go against the current of official art and which are,
to a certain extent, a denunciation of it. Tt is curious to see how the Spanish
exhibitions are organized, here and there, with the unique purpose of showing to.
the world that Spain is 2 free country where painters can make a living from their
work and where great painting flourishes thanks to a favorable milien. That is
exactly the opposite of my situation, If I do the kind of padnting that I do, it

is just because I am not in agreement gu';th the above/ and because I rebel against
the situation of my country. That is I have decided never to exhibit again

in a comparable organization.

’ L L¥ TN
1f I speak to you of all this, and I ask you to pardon my confidences which will
perhaps be tiresome, it is just because T know, befause I am convinced, that the
only impertant Spanish exhibition will be that which will take place in New York,
go long as you are the person who will select the works included, I do not wish to
say by this, obviously, that I consider my participation in this exhibition as
something already certain and decided. I only want to say that the exhibition will
be good if if is you who choose the paintérgswho will participate. Thus the mistake
of therecent exhibition in Paris will not be repeated, where too many were included.
Tt is absurd to maintain that there exist /Illegible number/ painters, when it isn'g
true. For me, it is essential to participate in this ition, but I could do it
only (and I think that Tapies' case is identical) if it was not officially organized
and financed by Xie Spain and only when it is not an excuse for demagoguery and
propaganda. o

I don't know if Stadler sent you a photo which was taken of us at the opening of my
exhibition in Paris, it was most successfuls I'm working a great deal now and I am
very heppy since my exhibition there and the one I'm mow having with Tapies in Munich,
Many paintings hzve been sold andfor the first time in my life I have a material .
tranquility. -

Tn several days I'm going to Cuenca where I will stay for several months to paint.

fillegible sign-off, probably "an
affectionate greeting from"

s/ SAURA
duplicate sent to Skad¥wr Paris, chez Stadler

translated by eph
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Hadid, juln I050

Cher My Mg Crav,

ge vous derls ¥ mon retonr d‘Italle et de Fanis ol je m is allé
1°0ccasion de 1’exposition espagnole. Le motif de netto lettre

o8% avant tout de dire ce que je pense sinecdrsment de toute

eetbte affa're de "la pelnture espagnole” dont on a bsaueoup

eaadré 1’inportance, ce qvi risgue de créer une confusion dans

1e3 eshrits et induire en erreur. En ce qui me soncerne, j'ai'
déoidé&da ne plua vartieiper h une exposition orpaniséé per 1’Espapgne
offieclelle, Jo trouve triste de volr eorwe nt u- réri-e qui a

tenu notre setivitéd dans le méprie le plues complet pandent des
ammées, découvre Y présent (surtout depuis la bilennale de Verise

ot le succé remporté par le savillen espegnol dont nous avons étd
indirectement les conseillers) une pelnture faite dans le pays

et qul est en réalitd, chez quelques-uns @ ’entre novs au meirs,
une protestation contre une situstion avee laguelle nous ne sommes
pas d’accord, Il s’arit d&’une politique lamentable et lache
pratiquée aux dépmms d’cenvres valables qui vont & contre courant
de 1%rt officielet qui en sont, dans ure certeine resure, une
dénonciation, Il est eurieux de voin comment des expositions
éspagnoles sont orcanisees ca et 1) dans le hut unique de montrer
au monde gue 1°lispagne est u:n pays libre oh les peintres peuvent
vivre de leur travail et gqu‘il existe une peinture formtdhdie
grace & 1'existence d’un milisu favorables C’est exsctement le
cortraire qui se passe pour moi, 8% Je fals la peinture me jeo fais
c‘est parce que je ne suis pas 4‘accord et parece jue ie me rebelle
comtre la aituation de mon pavs. C’est pourquol {‘ai ddeldd de

ne jameis plus exposer dans une semblable orranisation,

81 Je vous parle de tout cela, et Je vous de,ande d’excuser ces
confldences qui vous seront peut- etre fastidleuses, ¢ est justement
paree que je sais, que Je svis convainen que la seule exposition
espagnole irmportante sera celle qui sera réalisde 2 Hew York si
c’est vous qui faites le choix des oguvres, Je ne veux pas dire
par cela naturellement que le considdre ma partieipation & eetie
exposition comma chosa nonclue et certaine, Je veux dire seulement
que l’expoaition sera bhonne si ¢’est vous qul choisissez les pein-
tres qui y vartielperont, Ainsi 1l’erreur dr 1s réeente exposition
Faris ne se répdtera pas o) besucoup de noms dtalent de trop,.
I1 est ridicule de prétendre qu’il existe en Bpagne T} peintres lors -
Q.o o n’est pas vral, Pour moi 11 est fondamental de participer 3
cette exposition, mails ge ne pourrals le faire (et je crois que le ega |
de Tapies est 1dcntigue que s1 elle n’est pes financée ot orgrnisde
officiellement par 1°Espagnc, et qu’elle ne serve pas de prétexte
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Hadpid, juin I959

Chier Mr Ng Cray,

e vous ferls % mon retor d’Iltalle et de Paris oh e m is allé

& 1°cccasion dr 1'exposition espapnole. Le motif de cette lettre
o8t avant tont de dire ce que je pense sincdrement de toute

cette affa're de "la peinture espagnole” dont on a beaucoup
edazdréd 1’Lrportance, ce qni risque de créer une confusion dans
les eaprits et induire en erreur. En ce gui me conserne, sl
décidf de ne pluna varticiper 3 une exposition orpaniséé per 1 Espagne
officielle, Jo trouve triste de voir comme nt ur végive gui a

tenu notre setivité dana le mépris le plus complet pendint des
arnées, découvro L présent (surtevt depuis la biennale de Verise
et le succé remportd par le pavillen espegnol dont nous avons été
indirectement les conseillers) une peinture feite dans le pays

et gul eat en réalitf, chez quelques-uns é’entre novs an meirs,
une protestetion contre une situation avec laguelle nous ne sommes
pas d’sccord, Il s’aprit d’une politique lamentable et lache
pratiquée auvx dépmme doenvres valables gqui vont & contre courant
de 1’art officielet qui en sont, dans urne serteine mesure, une
dénonciation., Il est curieux de volr comment des exporitions
espagnoles =zont or-anisees ca et 13 dans le but unique de montrer
au monde gue 1°Lspagne est un pays libre oh les peintres peuvent
vivre de¢ leur travail et gqu’il existe une peinturs fovmtdhdie
grace & 1l’existence d‘un milien favorables C‘est exsctement le
cortraire qui se passe pour mol, Si Je fals la peinture gue je fais
c’est paree que je ne suis pas d’accord et parece gue Je me rebelle
comtroe la situation de mon pavs. C’est pourquol {‘ail déeldé de

ne jamsis plus exposer dans une aemblable orpanisation.

81 Je wous parle de tout cela, et je vous de,ande d’excuser ces
sonfidences qui vouns seront peut- etre fastidleuses, ¢ est justement
parce que je sais, que Je svls convelineu que la seule exposition
espagnole importante sera celle qui seora rfaliséde X Wew York gl
e’est vous qui faites le choix des oeuvres, Je ne veux pas dire
par cela naturellemet que %e considdre ma participation 3 eatte
exposition comma chosa nonclue et certaine, Je veux dire seulemsnt
que 1fexposition sera bonne si c’est vous qui choisissez les pein-
tres quil y rartielperont. Ains! l’erreur dr la récente exposition
& Paris ne se répdtera pas o beeueoup de noms étalent de trop,
Il est ridieuls de prétendrs qu’il existe en HEpagne 3 peintres lorsy =

@ om n'est pas vral, Pour moi 1l est [ondamental de participer A H
cette exposition, mals ;o ne pourrais le faire (et Je ecrols qiie le o | |
de Tapies est ldentigue) que sl elle n'est pas finarcée et orgenisde
offfciellement par 1’'Eapasns, et qu’elle ne serve pas de prétexte

2
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2 1a démagopie ot & la propagande

Je ne sals pes si Stedler vous s envoyé le photo au ‘on nous

avalt felte su vernlssage de mon exposition & Faris, elle était
trds réussie, Je travaille besugoup sn ce wmonment et je svis tyés
content depuls mon exposition et celle que j'r}i actuellement &
Munieh avec Taples, Beaugoup de tablemux ont été vendus et pour la
premi¥pe fois de ma vie ]'al une tranqilité matériellki

Dans qualques jours Je¢ vois Y Cuenca oh 1e resberal plusleurs
mols pour Deindre. |

Mon adtesse d'&td est:
San Pedro 25
Cueneca

41" ‘l— '\J\DD \DE.
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From: SUSAN C. SENIOR
Date: ¥ (24 [5‘5

r:ubiem 50..»\.0. gﬂﬁ;,. s

mon retour d’Italie et de Faris ol je = is allé
1’exposition espagnole. Le motif de cette lettre
de dire ce gue je pense sincérement de toute
e "la peinture espagnole"”" dont on & beaucoup
tance, ce avl rlsque de créer une confusion dans
induire en erreur. En ce qui me concerns, j'ai
us varticiper A4 une exposition organiseé par 1 ‘Espagne
trouve triste de voir comre nt un régive qui a
vité dans le mépris le plus complet pendent des
e 4 présent (surtout depuis la biennale de Venise
porté par le pavillon espagnol dont nous avons été
es conseillers) une peinture falite dans le pays
éalite, chez gquelgues-uns d entre nous au moins,
n contre une situation avec laguelle nous ne sommes
1 s‘arit d'une politique lsmentable ot 1fiche
éppns d’oenvres valables qui vont & contre courant
elfet qui en szont, dans une certaine mesure, une
1"est eurieux de voir comment des expositions
o ___ organisees ga et 1% dans le but unique de montrer
au monde que 1 Hspagne est fin pays libre ol les peintres peuvent
vivre de leur traveil et gu il existe une peinture formbdabide
grice & 1’existence d’un milieu favorable. C‘est exsctement le
cortraire qui se passe pour moi, Si je fais la peinture gque je fais
¢’est parce que je ne suils pas d’accord et parce que je me rebelle
comtre la situation de mon pays. C’est ponrquoil j‘ai décidé de
ne jamals plus exposer dans une semblable organisation.

31 je vous parle de tout cela, et je vous degande d‘excuser ces
confidences qui vous seront peut- 8tre fastidieuses, ¢ ‘est justement
perce que je sais, gue je suls convaineu que la seule exposition
espagnole importante sera celle quil sera réalisée & New York si
¢c‘est vous gui faites le choix des oeuvres., Je ne veux pasa dire

par cela naturellement que je considere ma partieipation & cette
exposition comme chose conclue et certaine, Je veux dire seulsment
gue 1’exposition sera honne si c’est vous qui choislssez les pein~-
tres qui v participeront. Ainsi 1‘erreur de la récente exposition

a2 Paris ne se répétera pas ol beaucoup de noms étalent de trop.

I1 est ridicule de prétendre qu’il existe en“spagneld peintres lors;=.
que ¢e n’est pas vral., Four moi 1l est fondamental de participer &
cette exposition, mais je ne pourrais le faire (et je crois oue le cas
de Taples est identique) que s1 elle n’est pas financée et orgenisde
officiellement par 1 Espagne, et qu’'elle ne serve pas de prétaxte
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Madpid, juin 1959 '>ﬁ7yL_/}~

Cher Mr Nc Cray,

Je vous écris i mon retour d‘Italis et de Faris ol je auis allé

8 1’occasion de 1 exposition espagnole, Le motilf de cette lettre
est svant tout de dire ce que je pense sincerement de toute

cette affaire de "la peinture espagnole” dont on & beauncoup
edagéré 1’importance, ce avi rlsque de créer une confusion dans
les esprits et induire en erreur. En ce qul me concerns, j’ai
décidé de ne plus particilper d une exposition organiséé par 1 ‘Espagne
officielle. Je trouve triste de voir comre nt un régine qui a

tenu notre sctivité dans le méprls le plus complet pendant des
années, découvre i présent (surtout depuis la biennale de Venise
et le succ& remporté par le pavillon espagnol dont nous avons été
indirectement les conseillers) une peinture falte dans le pays

et qul est en réalité, chez quelques-uns d’entre nous au moins,
une protestation contre une sitnation avec lagmelle nous ne sommes
pas d’accord, Il s’arit d’une politique lsmentable st lfiche
pratiquée aux déppms d’oeuvres valables qui vont & contre courant
de 1’art officielfet qui en sont, dans une certaine mesure, une
dénonciation. I1"est eurieux de voir comment des expositions
espagnoles sont organisees ga et 13 dans le but unique de montrer
au monde que 1 Espagne est fin pays libre o1 les peintres peuvent
vivre de lsur traveil et gu il existe une peinture fermtdabie
grice 3 1’existence d'un milieu favorable. C ‘est exactement le
cortraire oqul se passe pour moi, 3% je fais la peinture que je fails
¢ ‘est parce que je ne suis pas d’accord et parce gue je me rebelle
comtre la situation de mon pays. C‘est ponrquoi j‘ai décidé de

ne jamais plus exposer dans une semblable organisation.

31 je vous varle de tout cela, et je vous degande d’excuser ces
confidences qui vous seront peut- 8tre fastidisuses, c’est justement
parce que je sals, que je suis convaineu que la seule exposition
espagnole importante sera celle qul sera réalisée & New York si
c‘est vous gui faltes le cholx des oeuvres, Je ne veux pas dire

par cela naturellement que je considére ma participation & cette
exposition comme chose conclue et certaine. Je veux dire seulement
que 1‘exposition sera bonne si ¢’est vous qui choisissez les pein-
tres quil y participeront. Ainsi l’erreur de la récents exposition

a2 Paris ne se répétera pas ol beaucoup de noms étaient de trop.

I1 est ridicule de prétendre qu’il existe enfspagnel3 peintres lops;=
que ¢e n'est pas vral, Pour moi il est fondamental de participer & '
cette exposition, mais je ne pourrals le faire (et je crois que le cas
de Taples est identigue) que si elle n’est pas financée et orgenisée
officiellement par 1 Espagne, et qu’'elle ne serve pas de prétexte
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3 la démagogie et & la propagande .

Je ne sais pas si 3tadler vous a

envoyé la photo qu’on nous
avait faite au

3 vernissage de mon exposition & Paris, elle était
trés réussie, Je travaille besucoup en ce moment et je suls trés

content depuis mon expcsition et celle aue 1’81 actuellenent 3
Munich avec Tapies, Beaucoup de tableaux ont &té vendus et pour la
premi¥re fols de ma vie j’al une tranquilité matérield .
Dans quelques jours je vals & Cuenca ol je resberai plusisurs
mois pour pelndre,

Mon adresse d‘été eat:
San Pedro 25
Cuenca

J ‘envoi K 3 g
Pa;i:. @ cette lettre en duplilcata, 1’une & New York, Y ‘autre &
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May 20, 1960

Mrs. Bertha Schaefer
Bertha Schaefer Callery
32 East 5Tth Street
New York, New York

Dear Berthat

I am enclosing a list of addresses of Spanish artists I came in
contact with on my recent trip which may be of use to you while you
are in Madrid and Barcelona, As I told you, 1 have included some artists
who will not be in our exhibition because of space limitations, but
who have considerable interesting work to show.

In Madrid, the sculptor Martin Chirino speaks emcellent English
and is a most charming and intelligent person., He is a good friend of
Milleres, Canogar and Rivera. In Barcelona, you may wish to look up
Norman Narotsky, a young American painter who has being living there
for two years, is very talented, and can give you useful information
about the local art scene. He can also put you in touch with the
sculptor Subirachs, whose work I found very interesting,

With best wishes for a geod trip,
Sincerely,

Frank O'Hara
The International Program

B1Spolire, Narotziy's address is: Corcega 198, Barcelona 11.
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November 22, 1960

Miss Henrietta Schumm
Schumm Traffic Agency, Inc,
26 Broadway

New York L, New York

Dear Miss Schumm:

Following your letter and telephone call generously of fering
to present the Museum's Spanish Show in your advertisement in the next
issue of the "Nuseum News", I am attaching a map of the United States
showing the distribution of cur circulating exhibitions and a page of
copy fashioned somewhat after your earlier add for the Flemish exhi-
bition in Bruges and Detroit.

If you have any questions on this would you ring me on
Friday.

Our thanks again,

Enoclosure: 1
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THE WUSEUM OF
MODERN ART

NBW YORK CITY

NEW SPANISH PAINTING

AND SCULPTURE

10 Showings
across the
United 3tates
1960 - 61

Modern techniques and professional skills combine in the
safe transportation of another exhibition in the
expanding Circulating Exhibitions program of The Museum
of Modern Art.

After a successful showing in New York, WEW SPANISH
PATNTING AND SCULPTURE begins its tour of museums in

nine other American cities,

SCHUMM TRAPPIC AGENCY, INC.

Transportation Consultants
26 Broadway

Mew York L, N.E.

TWX NY1-L6SL

Telsphone WHitehall L-91L0
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Miss Henrietta M. Schumm
Schumm Traffic Agency
26 Broadway

New York L, New York

Dear Hemrietta:

Flease note a change in the schedule of the Spanish exhibition,
Instead of the exhibltion going to Atlanta, Georgla following the
Columbus, Chioc ehowing as per Virginia's letter of August 5, the exe
hibition will be shipped from Columbus, Ohio %o Washington University,
Steinberg Hall Skinker & Forsyth, St. Louls, Missouri for the February
16 through March 16, 1961 date, and then on to Coral Gables, Florida,

We hope to be able to complete the packing of this show so that
it can be shipped to Washington on October 1l, As socn as Virginia
returns I am sure she will be in touch with you in regard %o securing
a van, -

With best wishes,
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SCHUMM TRAFFIC AGENCY INC.

TRANSPORTATION CONSULTANTS

26 Broadway

AXXXXNMNXXXXEXXXXXIXNX - NEW YO RK 4,

TEL. WHITENWALL 4-3140

Miss Virginia Pearson
Circulation Manager

The Museum of Modern Art
11 West 53rd St.

New York 19, N.Y.

Dear Virginia:

Thank you for your letter of

August 10, 1960

August 5th in

which you outline the itinerary for the NEW SPANISH
PAINTING AND SCULPTURE Show.

Since this Show does not have an opening until
October 31st I am placing it in the Bring Up File for

attention on October 1st.

I would appreciate it if you would advise what

billing arrangements will be

Many thanks.

made for this Show.

Sincerely yours,

SCHUMM ‘I‘RAF_EIF, AGENCY , INC.

4

N.

Y.
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Miss Henrietta M, Schurm
Schumm Traffiec Agency
26

New York ki, New York
Dear Henrietta:

As of this time, the schedule for NEW SPANISH p INTING AND SCULPTURE
is as follows:

?;z;bw 31 - November 28 Coreoran Gdl lery of Art, Washington, D.c,
Columbus Callery of Fine Arts, Columbus, Ohio
Atlanta Art Association, Atlanta, Yeorgia
Lowe irt Gallery, Copal Gables, Morida
Marion Koogler Mellay art Institute, San Antonio, Tex,
Art Institute of hicago, Chicago, Illinois
Isaac Delgado Mugeum of Art, New Orlesns, Louisisng
Contemporary irt Center, Cincinnat:l, Chio
Currier Gallery of Art, Mancrester, New Hampshire

I only hope that the
5000 pounds will be all
ates based on

The first move to Washington should heave New York not later than Oetobep 17th,
Sineerely,

Virginia Pearson
Cireulation Manager
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My, Fpank O'Hara

_ New oXe

Hrd;ar!huds
I hope that all goes well with the exhibition that
you are directimg and that I shall recelve several copies of the
catalogues
I an writing to express my astonishment xk om hearing
Gallery and in whish I am included, without my having beem asked
and without my having sent any works,
I am enclosing a copy of my letfer to that gallery
I% it is particularly strange since I have only sent to New York
the two large seulptures selected by you for the Museum's exhibition,
With my very best wishes to Mr, d'Harnoneourt, amd
of course to you,
Sineerely
PABLO SERRANO
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Bertha Sgasffer Gallery
’2 E. 5?& q“ﬂ_‘ﬁet
Hew Im’ I.I.

Dear Miss Schaeffer:

Indirectly I have heard of my partieipatiom in an
exhibition emtitled " Combemporary Spanish Painters” orgamized
by your Gallery, I shall appreciate it if you widl inform me whieh
of my works are in this exhibition and if you could send me
P—— :

I am extremely surprised to hear of my represemtatiom
sinee I was not informed beforehand of the organizatiom of this
exhibition, | _

Hoping te hear from yog,




T = ————— T
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August 15, 1960

Mrs. Edward Shavits
179 East Toth St.
New York 21, N.Y.

Dear Mrs. Shavits:

In response to your request for information on galleries to visit when you
are in Madrid, I suggest that the following will be of interest:

Galerfas Biosca -- Génova, 11 "
Galerias Silo -- Carlos Arniches, 3 d.v

The Oalerias Biosca has just held an exhibition entitled LOS ARTISTAS
SELECCIONADOS POR EL MUSEUM OF MODERN ART EN NEW YORK, which included all the
artists we are showing here at present. Through this gallery, which has friendly
ties with these and many other artists in the vicinity of Madrid, you will be able
to obtain the addresses and in many cases telephone numbers of those artists whose
works particularly interest you. The Galeria Silo opened more recently and usually
has on view a selection of works by these artists, and by others who are not yet
as well known but are, I think you will find, of considerable interest. As you know,
the younger Spanish artists seldom have formal affiliations with galleries in Spain,
and it is entirely dependent on when you are there whether their works, or any
contemporary works, will be available for viewing at a given gallery. I therefore
suggest that you obtain a guide to art activities such as the Spanish Tourist
Office's A WEEK IN MADRID AND BARCELONA so that can check on what is being
shown in other galleries, particularly the Gal Urbls. TFor really extensive
seeing of any individual artist's work you will probably wish, and it is customary,
to make an appointment to visit the artist's studlo.

Should you get to Barcelona, the same situation obtains, and a good start
for your seeing will most likely be the Sala Gaspar, Consejo de Ciento, 323, and
the Museo de Arte Contemporaneo, Paseo de CGracia, 11. Either of these can give
you the necessary information to pursue your special interests and will be de-
li.ght.ed to dé so.

Should you wish for any specific addresses of artists before you leave, please
call me, and best wishes for the success of your trip.

Sincerely,

Frank O'Hara
Director of the Exhibition
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Mr. Alberto Duce
Dear Mx. Alberto Duce:

I want to thank you for your great kindmess in trans-
mitting to me the copy of Juan-Eduarde Cirlot's "Arte Contemporaneo”,
forvarded for Mr. Rulz Morales. It is a great pleasars to have
this handsome and authoritajive publication. I met ir, Cirlet
during my visit to Spain this past sumser, and find him a most
enlightened critie,
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EMBAJADA DE ESPANA

WASHINGTON "
E= Jecember 18, 195
RELACIONES CULTURALES

lr. Peter MacCray
International Program Director
Museum of kodern Art
11 West 53rd Street
New York 19, New York
Dear Ir, MacCray:
Be separate cover you will receive the book Arte
Contemporadneg by Juan Lduardo Cirlot, book that threaugh
this Office is sent to you by Mr, José Iiguel Ruiz liorales,

Director General of Cultural Relations, with his campliments.

Yours sincerely,

Wﬂw

Alberto Duce
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November 29, 1960

Ur. Antonio Espinosa
Cultural Counselor
The Spanish Embassy
Washington, D. G,

Dear Dr. Espinosa:

1 am terribly embarassed that I did not provide you with the
present itinerary of NEW SPANISH PAINTING AND SCULPTURE before now.
As I told you on the telephone, response has been very gratifying,
and we have had requests for the exhibition in excess of the fol-
lowing itinerary:

Corcoran Gallery of Art October 31 November 28, 1960
WasHimgton, D.C.

Columbus Callery of Fine Arts January 3 January 31, 1961
Columbiis, Ohio

Washington University-Steinburg Hall February 16 March 16, 1961
St. Louis, Missouri

Lowe Art CGallery April 1 April 29, 1961
University of Miami
Coral Gables, Florida

Marion Koogler McNay Art Institute May 15 June 12, 1961
San Antonio, Texas /

Art Institute of Chicago July 19 August 27, 1961
Chicago, Illinois

Isaac Delgado Museum of Art September 18- October 16, 1961
New Orleans, Louisiana

Contemporary Arts Center Hovember 1 - Hovember 29, 1961
Cincinnsti, Ohio

Currier Gallery of Art December 15 - January 12, 1962
Manchester, llew Hampshire
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Dr. Antonio Espinosa November 29, 1960

Should the demand be sufficient, we are considering e request
for extension of loans for two or three months to accomodate other
institutions which have expressed interest in showing the exhibition,
and I will keep you in touch with these developments if they occur.

With best regards,

Sincerely,

Fpank O'Hara .
Director of the Exhibition
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September 19, 1960.

Mr. Frank O'Hara
Director of Exhibition
Museum of Modern Art
11 W 53 St.

New York 19, N. Y.

Dear Mr. O'Hara:

With reference to our telephone conversation
of today, I am pleased to inform you that there
is no objection on the Spanish authorities' side
for the selling of the paintings presently exhibit-
ing in your Museum.

The Direccién General de Relaciones Culturales
indicates as the most convenient way the remittance
to this Office of a check to the order of the
artist's name after deduction of commission, if any,
corresponding to the Museum.

Sincerely yours,

. - »

-

Antonio Esp 1nla /

Cultural Counselor
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July 13, 1960.

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
11 West 53rd Street

New York 19, N. X.

Dear Mr. O'Hara:

Thank you for your letter of July 11 about
the press preview to be held at your Museum on
July 19th. I will certainly be there around
ll a.l.

May I suggest the names of the following
Spanish correspondents in New York who would be
interested in attending this event:

Sr. Francisco Lucientes
200 W 54%th St., Apt. 8D CIrcle 5-0756

Sr. Manuel Blanco
3563 83rd st.
Jackson Heights NEwton 9-2741

Sr. Angel Zufiiga
Spanish Desk

United Press International
220 E 42nd St. MU 2-0400

Sincerely yours,

- -/' =
/" Antonio Espinjsa /7

Cultural Counselor




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

i (- e s




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
hives, NY
The Museum of Modern Art Archives CE _'E-.:L.l':l"}.g._l

B -—

B2 ey

(‘.;_" mfnu‘ja}) a Qe {.L;JJ: ana

July 22, 1960.

Mr. Frank O'Hara
Museum of Modern Art
11 W 53 St.

New York 19, N. Y.

Dear Mr. O'Hara:

Back in Washington I had the opportunity
of re-reading your interesting forewords of
the catalogue of the present Spanish exhibit
in your Museum. I found your statements of
great interest.

My congratulations again for the wonder-
ful set-up and organization of this great event.

Sincerely yours,

e

Antonio Espinos
Cultural Counsel
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July 22, 1960.

Mr. Porter McCray, Director
The International Program
Museum of Modern Art

11 W 53 St.

New York 19, N. Y.

Dear Mr. McCray:
It certainly was a great pleasure to
attend the preview of your interesting exhibit
on Spanish painting and sculpture.
I sincerely congratulate you and Mr. O'Hara
for the great success of this event ; the echo of which
in the press is actually promising.

Many thanks for your kind words of acknow-
ledgement.

Hoping to have the opportunity of seeing
you in New York in the near future, I am

Sincerely yours,

/LL/;'.-’

Antonio Espinos ////
Cultural Counsel

P. S. Would it be too much asking you for two
more catalogues. Thank you in advance.
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Hay 19, 1960

Dr, Antonio Espinosa
Cultural Counselor
The-Spanish Embassy
Washington, D, C.

Dear Dr. Espinosa:

1 am enclosing herewith copies of the following correspondence
which makes final the list of works which are to be shipped from Spain
to New York for inclusion in the exhibition MEW SPANISH PAINTING AND
SCULPTUREs

1. lLetter to Sr. Antonio Saura from Mr. Frank 0'Hara, May 16, 1960

2. letter to Sr, Pablo Serrano from Mr, Frank O'Hsra, May 16, 1960

3. Cable to Sr, Luis Gonsalez Robles from Mr, Frank O'Hara,May 17 1960
be Letter o Sm. Mertin Chirino from Mr. Frauk 0'Hars, May 18, 1960

S. Letter to Sr, Menuel Viola from Mr, Frank O'Hara, May 18, 1960

Ss you will note, we have cabled Sr. Gonsales Robles so that
he will receive this information right away in case the shipment is
already being prepared for tramsport. We would greatly appreciate
{nformation on the schedule of this shipment at your earliest convenience.

As you kmow, the original shipping invoices are to be seat to our
New York agent, W. R. Keating and Cos, Inc., 90 Broad Street, New York
City, so that customs clearance here may be arranged, but our Reglstrar
would also appreciate a copy of the shipping invoice for her records,

I am also enclosing two coples of the preliminery press release
which our Publicity Department has prepared in advance of the more
extensive one which will go out Just before the exhibition opens,

With kindest regards,

Sincerely,

Porter A, McCray
Director
The International Program

Enclosures: as listed above

PAM:FOH/rsn
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¥r, Aatonio Espinosa
Cultural Counseloer

The Spanish Embassy
1477 Girard Street, N.W.
Washington 9, D.C.

Desr !ir, Espinose:

As I told you on the telephone, I am enclosing a list of
jnoluded in our exhibition WEW SPASISH PAINTING AND SCULPTURE
be shipped from Spain to New York with the cooperation of Dr, Ji
Ruiz Morales, Director Cenersl of Culturasl Relations in Hadrid, I am en-
closing an extrs copy of the list herewith for forwsrding to Dr, Fuis
lorales by diplomatic pouch, and shall sead him enother copy in the mail
direct from here. As I explained to you, this list is still weiting
certain infomation to be completed and I will inform you of the supple-
montary works as soon as I possibly can,

I sm also enclosing a copy of the suggested specifications we have

worked out for boxing for oversess gshipmemt, which may be of interest to
Dr. Ruils Yorsles and whatever shipping company he will use for
the works to us, We would appreciste knowing what firm will be used at the
earliest time, so that our Reglstrar will have the information for our files.
As ir. MeUray has already mentioned to you, we have had excellent experience
with Ouggenbuhl, and Mecarrdn has slso been highly recommended to us.
Consignement should be made to W. R. Keating and Company, Ine., 90 Broad
Street, ifew York City, for delivery to Sentini Warehouss, LL7 West L9th 5t.,
New York City, atteation: The Museun of Modern Art. As soon as you inform
us: of the shipping agent in Spain our Registrar will notify W, R. Keating
:;. that customs clearsnce here in New York can be arranged with s minimum

delay.

Meanwhile, I would like to remind you that the works of Hillares and
fivers are being lent by the Plerre Fatisse Usllery in lNew York as the artists
exclusive representative in the United States, end thus will require a perma-
nent export license so that they msy be released to the the
exhibition has completed its tour. I am writing to Mr. Matisse confirming
this arrangement and will forward a copy of the letter to you for your files.

With meny thanks for your cooperation,
Sincerely,
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LIST OF WORKS T0 8E SWIPPED FROX SPAIN T0 NEW YORK FOR INCLUSION 0'Hara

TN NEW SPANISH PAINTING AND SCULPTURE (incomplete, as of May 2, 1960)

o3
° 8

wood,
wood,
wood,
wood

100
65 x
150 x
s 100 x

gt
B

1959. 0il on canvas, 200 x 200 cm.
1959, 0il on canvas, 113 x 15 em,

LICIO, (Munos)s

Jonds (Humber 1960, 011 on composition board, 100 x 180 em,
. on composition board, 130 x 97 em,
1960, 0il on composition board, 150 x 100 cm.
1960. 01l on composition board, 100 x 60 em,
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Works to be shipped from Spain to New York

1959, 011 on canvas, 16 x 11k em,
o » 041 snd alwwimum paint on canvas, 130 x 182 em,
960, 041 on canvas, 46, x 33 em,
.B&0.0ﬂmm,uﬁxmbu.

THARRATS, Josn Josep:

8 1959, 0il on canvas, 100 x 100 cm,
ﬁ'ﬂ;lﬁ&&.ﬁummn,m:lﬁﬂ.
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Mr. Porter McCray
Museum of Modern Art
11 W 53 st.

New York 19, N. Y.

Dear Mr. McCray:

I wish to thank you for your kindness
in sending me a copy of the letter to Mr.
Ruiz Morales concerning the next exhibit
of Spanish painters at your Museum.

With my best wishes for a great success,
I remain,

Sincerely yours,

-

A . <
/ " Antonio EspinoIa /

Cultural Counselor
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THE MUSEUM OF MODERN ART’

cc: Mrs. Shaw Date Aprdl 28, 1960
Mrs. Hecht

Mr, McCray Re: Publicity release on
Frank 0'Hara WEW SPAl . TURE

Dear Porter:

As I mentioned to you in my cable, I met with Mr. Antonio
Espinosa, Cultural Counselor of the Spanish Embassy in Washington
on Tuesday morning, April 26th. Among other things we discussed,
he mentioned the section of your letter to Sr. Ruiz Forales in
Madrid requesting that no publicity releases go out from there
before ours here, Mr, Espinosa said that his government's
cultural agencies here and et home would be happy to comply
with this request, but asked that he be sent a copy of the
release immediztely upon our sending it out so that he could
inform Sr. Ruiz Morales of our action. He said he would then
forward a copy of our release to Madrid so that any announcement
the Spanish cultural office makes would be in concurrence with it.

18
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April 12, 1960

Dr. Antonio Espinosa
Cultural Counselor
The Spanish Embassy
Washington, D. C.

Dear Dr. Espinosa:

1 enclose a copy of the letter to Mr. Ruiz Morales as it went off
to him, finally, from Europe. I hope this is according to our agreement.
I not, Mr. Rasmussen in my office in New York will discuss any points
which you wish to raise.

Let me thank you again for your and Mr. de Puga's splendid co-
operation. Iam sure our venture will be a successful one.

May I thank you again for the pleasant lunch.

Sincerely,

PAM:jc

Enclosure:
copy of letter to Mr. Ruiz Morales
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April 18, 1960

Mr. Sufirez de Puga

Second Secretary for Cultural Affairs
The Spanish Embassy

Washington, D. C.

Dear Mr. de Puga:

1 finally forward herewith our long and detailed letter to Ruiz
Morales, hoping that it properly covers the details of our agreement
ag discussed with you and Luis Robles.

Frank O'Hara is tremendously excited about his findings in
Spain and by the time you receive this will have returned to New York
to press completion of the exhibition and the catalog.

1 shall return to the States on May 3rd and will be in Washington
at our International Council meeting on May 9th and 10th, when I shall
telephone you.

We are going ahead with a preliminary release on our exhibition
to avoid too much confusion from Jim Sweeney's plans to open 2 small
Spanish show at the Guggenheim in the near future.

With very best wishes,

PAM:jc

Enclosure:
copy of letter to Ruiz Morales

copy of letter to Dr. Espinosa
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Septemter 30, 1959

Ly

re Larique Suarez de
aultural Counselor a.i.
mba jada de Lsrana
ashington 9, D.C.

jedar Fr, de Puga:s

in Fre Melray' s absen am W g to t

hank you for the
copy of Goya which wyou

¥r. Melray is in Furope in connection with [ Biennale
de Faris and we do not ! middle of
kctober. [lowever, at that time 3 let be brought to
his immedliate attention,

incerely,

¥rs. Cable Senior
Associate Director
The International Program
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Mr. Porter lMcCray, Director
The International Program
Museum of Modern Art

LW 53 Sta

New York 19, N. Y.

Dear Mr. McCray:
Enclosed please find a copy of the art magazine

"GOYA" published by the private Spanish foundation

. - A . . P
Lazaro Galdiano. uoggftne Museum of Modern Art re-

ceive it? I c:on:;,j:f‘:far it one of the finest Spanish
publications /m:t .
Is i{Mere anything new about our last conversation?
/{itll my best regards, I am

Sincerely yours,

Arique Suargz de Puga
ultural Codnselor a.
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August 25, 1959

Mr. McCray:

Mr. de Puga will be in tomorrow at
10 AM. The Consulate called his office in
Washington and made this appointment with
Mr. de Puga's secretary.

Daice

Mr. Porter A. McCray, Director
The International Program
Museum of Modern Art

11 West 53rd St.

New York 19, N. Y.

Dear Mr. McCray:
I will be in New York on Wednesday, August 26.

I heard that you have seen the Spanish Abstracts
Exhibit in Paris and that you had several visits with
Mr. Gonzalez Robles.

If you have anything decided with regard to the
exhibition of Spanish abstracts in the Museum of Art,
I will be available during the morning of Wednesday
to see you. Please give the appointment to the
General Consulate of Spain, (EL 5-4080), with whom I
will be in contact. o EeE

I am quite curious to hear your opinién about
the Exhibit in Paris.

Sincerely yours,

Cultural Lounselor a.i.
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EMBAJADA DE ESPARNA
WASHINGTON August 21, 1959.
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RELACIONES CULTURALES ST Caane
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No. 468 ~

Mr. Porter A. McCray, Director
The International Program
Museum of Modern Art

11 West 53rd St.

New York 19, N. Y.

Dear Mr. McCray:
I will be in New York on Wednesday, August 26.

I heard that you have seen the Spanish Abstracts
Exhibit in Paris and that you had several visits with
Mr. Gonzalez Robles.

If you have anything decided with regard to the
exhibition of Spanish abstracts in the Museum of Art,
I will be available during the morning of Wednesday
to see you. Please give the appointment to the
General Consulate of Spain, (EL 5-4080), with whom I
will be in contact. ——

I am quite curious to hear your opinién about
the Exhibit in Paris.

Sincerely yours,

Cultural founselor a.i.
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Mr. Enrique Suarez de Puga
Cultural Counselgr a.i.
Emba jada de Espana

1477 Gireard Street N W
m 9, D. C.

Dear Mr. de Puga:

Thank you very much for your telephone call and for your letter
confirming a showing of the exhibition of Modern Spanish Painting
and Sculpture at the Museum of Modern Art in New York.

I am leaving today for Europe and tomorrow hope to see the exhi-
bition of Modern Spanish Art at the Musée des Arts Décoratifs in
Paris. I also plan to see Mr, Ruiz Morales and Mr. Luis Gonsales
regarding the scheduling on the exhibition in New York.

I shall hope to see you shortly after my return in mid-August
with specific details as to our plans.

Meanwhile a very pleasant summer to you.

Sincerely,
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conversation with

Exhibition
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Sincerely yours,

uarez
Couns
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Mr., de Puga - HO 2 - 8736

Mr. McCray:

Mr. de Puga of the Spanish Embassy in Washington, phoned
this morning to say he had received a wire from Sr. Jose Miguel
Morales, Director of Cultural Relations of the Ministry of Foreign
Affairs in Madrid, saying the Ministry would be glad to sponsor the
exhibition of Young Spanish Painters and could have it ready by Fall,
1960. BSr. Morales will be in Paris about June 15; if you will be
there at the same time, he would like to discuss the exhibition with
you at that time.

Mr. de Puga said he was coming to New York on Wednesday of
this week and wanted to see you then about plans for the exhibitionm,
When I told him you would be out of town that day, he suggested you
phone him,

b oo
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LUIS GONZALEZ - ROBLES

Madrid 9 agosto 1960

M. Porter MeCray
Director
International *‘rogram
VMuseum Of Modern Art
NEW YORK

Dear Porter,

much{simas gracias por esas frases gue tienes
para mi en el prélogo del Catdlogo de Pintura Espafiola.
Un amigo mio me transcribe tus palabras y me apresuro a en-
viarte mi sincero agradecimiento.Este gesto tuyo me d4 animos
para el porvenir de nuestra amistad y colaboracidén.Yo sigo
siempre a tu entera disposicidn y encontrards en mi un amigo
¥y un sincero consejero en tgdo aguello que me pidas.Te ofreci
mi amistad en la Biensl de "enecia y en todo aquello que ne-
citaras de mi.Ya te decia en una carta mia snterior que mo
estédbamos libres de ggsibles maniobras en tormo nuestro, para
una posible separacibn...Pero la amistad se impone, y mi sin-
cera amistad es, y serd, la misma siempee. Esas frases cari-
fiosas tuyas en el Catédlogo me llena[de satisfaceién y asi
deseo expresartelo de todo corazon.

En espera de que nos podamos reunir en cualquier
momento,o recibir alguna noticia tuya, te envia un cordial
gbrezo tu buen amigo

——a

il

Pernan Gonzalez 357
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LUIS GONZALEZ-ROBLES
Fernan Gonzalez 57

August 9, 1960

Mr, Porter McCfay
Director
International Program
Museum of Modern Art
New York
Dear Porter,
Many thanks for the kind words you have for me in the Preface to the
catalog on Spanish Painting, 4 friend of mine has tranmdlated it to me

and I want to express to you my appreciation. Your gesture encourages
me as to the future of our friendship and cooperation. = I am always at

your disposal and you will always find in me a fiiend and a sincere
adviser in whatever is in my power, I offered you my friendship at the
Venice Biennale and in all what you might have needed from me, In one
on our part

of my previous letters I told you that we were not free of possible
maneuvering, on account of a possible separation...But friendshigp is
important, and my sincere friendship is and will always be the same,
Your affectionate words in the catalog fill me with satisfaction and
I want to express this to you with all my heart.

In the hope that we might meet again somewhere, or that I might

receive news from you accept a most cordial hug from your good friend

s/ Gonzales-Robles
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Publications distr.
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Via air mail

Mr, Tuis Conzalez Robles
£7 Pernan Gonzalez
Madrid TY, Spain

Dear Mr, Robles:

Since you have not received the four publica-
tions which we sent you on Jamuary L, addressed to the
Museo de Arte Contemporaneo in Madrid, we are sending
you today, under separate cover, duplicate copies of the
same publications, addressed to your home.

We shonld appreciate it if you would notify us
as soon as they arrive.

Sincerely yours,

Waldo Rasmussen

Fxecutive Assistant

Department of Circulating
Exhibitions
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§r. Inis Gonuales Robles
Fernan Gonzales, 57
Madrid

Spain

Dear luis:
I have been somewhat confused by rumors that yon are
ne lenger with either the Musewm in Madrid nor the Office of
the Director Oeneral of Cultural Relatioms, but, on the
other hend, . hear that you have veer lending sssistance, of-
ficially or otherwise, Lo the preparation af the exhibition
of your voung artisis coming to New Yerk. Tor this, and
for your many kindnesses in the past for having bronght us
into contact with the interesting artiste of yoeur eountry,
[ am extremely grataful.

A3 you know, 1 have been out of New Yerk for some
weeks, but have heard upon my return #pom Trank G'Hara that
you had been extremely cooperative in wrranging for him te
see many of the other artists ia yowr country less well known
to us during nis vislt. T fesl that Trank's broader choice
of artists im his exhibition reflects the benefit of your ad-
vice in this matter. Haturslly, the mumber of artists which
we have included is perhaps less extensive than both your
artists and yourself might bave desired, but let's hope that
this is only the first report that can be expanded in the fu-
ture that we are making to the imerican public on the extra-
ordinary accomplisiments of your young people.

With very warmest regards,

Sincerely,

Porter A. MeCray
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Translation

ce: C/E 59-3 p/
Miss Dudley
LUTS GONZALEZ-ROBIES Miss Pearson

57 Fernan Gonzalez Mr. Rasmssen
Madrid Mr. O'Hara

S5r. Franz Q'Hara
The Museum of Modern Art ;
New York May 2L, 1960

Dear friend:

I am sending the 1list of the contents of the 1l boxes which
are in Barcelona ready to be shipped with destination New York, (They
include) the works collected from the artists as indicated in your letter
of May 2nd mml as well as the additions as per your telegram of May 17,

Until today I have not received the letter amnounced in you
cable of the 1Tth,

We are sending to W, R. Keating the shipping documents so that
he may proceed with the Customs,

Cordially,

Gonzalez-Robles
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Sr.Franz O Hara
The Museum of Modern Art
NUEVA YORK

Querido amigo:

te envio la relacion del contenido de las 14 cajas,
que ya estdn dispuestas a embarcar en Barcelona con destino a Nueva
Yor, con las obras recogidas & los artistas que indicaste en tu re-
lacion del 2 de mayo y posteriormente con la ampliecion dada en tu
telegrama del 17.

. Hasta este dia de hoy no he recibido la carta anunciada
en tu telegrame del 17.
A W.H. Keating remitimos los Conocimientos de Emosrque,
pe-a que vaya procediendo & los trdmites de Aduanas.

W/L""Wf

57 Fernan Gonzalez

CAJA NUM. 4
206 x 156 x 30 cms.

"Hominculo 1950" Manuel Millares 200x150
"Homineulo 1960" Manuel Millares 200x150
"Cuadro num. 96" Manuel Millares 200x150

CAJA NUM. 5
154 x 182 x 33 ems, (4

"Pinture num. 139" /Luis Feito 145x113
"Pintura num. 146" Luis Feito 145x113
"E1l buey" Antonio Suarez 147x114
"Pintura num. 5" Antonio Suarez 147x114

CAJA NUM. 6
195 x 148 x 36 cms.

"Pintura num. 56" hefael Canogar 162x130
"Pintura num. 58" Regacisco Farreras 80x65
"Pintura num. 141" Luis Feito 150x140
"Buhonero" Manuel Rivera 120x101

"Lag parcas" antonko Suarez 182x130
"Pintura num. 2" Antonio Suarez 46x33

CAJA NUM. 7
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OBRAS DE ARTISTAS ESPANOL:S ACTUALES, QUE SE ENVIAN AL MUSEUM OF
MODERN ART DE NUEVA YORK, POR LA DIRECCION GENERAL DE RELACIONES
CULTURALES (MINISTERIO DE ASUNTOS LXTERIORES) DE MADRID,consignadas
a W.R. Keating and Co. Inc.-90 Broed Street New York Bity N.Y.

=0-0-0-0-0-0-0-0-0-0= . '0s co 3 fio i
Miss Dudley
CAJA NUM. 1 - Miss Pearson

312 x 211 x 29 cms, E
"San Cristobal" Hafael Canogar 300x200
"Cugadro num. 97" Manuel Milleres 260x162
"Las tres gracias" Antonio Saura 292x195

CAJA NUM. 2
261 x 211 x 27 cms.

"Pintura num. 57" Rafael Canogar 250x200
"Toledo" Rafael Canogar 250x200
"Pintura num. 147" Luis Feito 20Ux200

CAJA NUM.
261 x 211 x 22 cms.
"Crugifixion num. 12" Antonio Saura 250x%200
"hetrato imaginario de Goya" Antonio Saura 250x200
CAJA NUM. 4
206 x 156 x 30 cms.
"Hominculo 1950" Manuel Millares 200x150
"Homineulo 1960" Manuel Millares 200x150
"Cuadro num. 96" Manuel Millares 200x150
CAJA NUM. 5

154 x 182 x 33 ems. /41

"Pinture num. l39tﬁLuis Feito 145x113
"Pintura num. 146" Luis Feito 145x113
"El buey" Antonio Suarez 147x114
"Pintura num. 5" Antonio Suarez 147x114

CAJA NUM. 6
195 x 148 x 36 cms.

"Pintura num. 56" Rafael Canogar 162x130
"Pintura num. 58" Regacisco Farreras 80x65
"Pintura num. 141" Luis Feito 150x140
"Buhonero" Manuel kivera 120x101

"Lag parces" isntonko Suarez 182x130
"Pintura num. 2" Antonio Suarez 46x33

CAJA NUM. 7
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CAJA NUM. 8
171 x 107 x 29 cms.

"Tabla num, 5" Lucio Mufioz 130x97

"Table num. 6" Lucio Mufioz 150x100

"Tabla num. 7" Luecio Mufioz 100x60
"Metamérfosis-Vicente Escudero"Manuel Rivera 100x73
"Le. saeta" Manuel Viola 165 x100

CAJA NUM. 9
120x106x29 cms.

"Herdldica" Menuel Hivera 162x1114
"Homen&aje a Bach" Manuel Rivera 162x114

CAJA NUM. 10
120x85x40 cms.

"El viento" Martin Chirino (escultura en hierro)

"Homegaje a Julio Gonzalez"Martin Chirino (escultura
en hierro)

CAJA NUM. 11
110 x 85 x 40 cms.

"Raiz num.2" Mertin Chirino (esculture en hierro)
"Raiz num. 3" Martin Chirino (Escultura en hierro)

CAJA NUM. 12
170 x 140 x 75 cms.

"Espacio" Pablo Serrano (escultura en hierro)

CAJA NUM. 13
195 x 150 x 80 cms.

"Taurobolo" Pablo Serrano (escultura en hierro)

CAJA NUM. 14
201 x 121 x 14 cms.

"Medamothi" Juan José Tharrats 195x115
"Signo" Juan José Tharrats 100x100

— 0= 0= 0= 0= 0= 0= 0= 0= 0= Q= O~ O—

Madrid Mayo 1960
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Burcelona

Mr. Porter Me Cray,
Director,
International Program,
Wuseun of Modern Art,

NEW - YQORE

Dear Porter,

I.2.123.2.38

b (F 573

4th' April, 1960,

When Tranz O'Hara same to

Nadrid I hsd to leave for Barcelons
in eare of Csecar, who took him
gtudios, and T =lao left Him

riatdive art ; st y
aumbers,

left him

-
tne

reived yesterday

f - 52 i
f‘/{ 7TET C&/U%‘?" NEN TRy,

I went
of the

1umbers,

he is
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mnu MUSEUM OF MODERN ART
LUIS GONZALES ROBLES
FERNAN GONZALEZ, 57
MADRID (SPAIN)

WUC  MARCH 18, 1960

O'HARA ARRIVING MARCH 23rd IBIRIA 952 stop PLANS VISITING
STUDIOS MADRID BARCELONA SAN SEBASTIAN PARIS TO DETERMINE
CHOICE OF ARTISTS AND SELECTION THEIR WORK stop ADVANCE
PREPARATION DESCRIBED YOUR LETTER GREATLY APPRECIATED

PORTER MCCRAY

CH@. Circulating Exhibitions CE 59-3

A\

cc: Mr, D'Hn.rl.,\GE-SS'-B,

PAM:WR:dt
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March 18, 1960
Sr. Luis Gonzalez Robles
Fernan Gonzalez, 57

Madrid, Spain
My dear Robles,

As you see, my departure for your country has been greatly post=
poned from the dates we agreed upon at our luncheon earlier this year,
but it seemed that the circumstances here, and those of your own
artists, made this later date more convenient for all concerned. I am
therefore arriving next Wednesday, March 23rd, as Porter has informed
you by cable, and have reservations at the Hotel Wellington.

The composition of the exhibition is not yet absolutely set, of
course, and will wait on review of the actual works available. I do
feel that the choice must be qiite selective in view of the gallery
space which will be available both in New York and in subsequent cities,

and in order to have the exhibition make its mark in the United
States most efficaciously the Joan period for works inecluded will
probably be in the neighborhood of fifteen months to eighteen months.

As I promised, I am providing a list of probable artists for

the exhibition: CANOGAR, CHIRINO, FEITO, MILLARES, RIVERA, SAURA,

and VIOLA seem obvious choices in the Madrid area. If it is possible
to arrange without any commitment for the exhibitien, I would also

be very interested to see the work of some of the artists you in-
gluded in the Sao0 Paulo V BIENAL and those selected for Venice this
summer, but that will depend upon the time available. In the Hasedfiona
area, CHILLIDA, CUIXART and TAPIES have already been informed of my
plans without giving any particular dates until I lmow how long my
visit to Madrid will take. I would also be interested in seeing the
work of Oteiza, Ferrant, Subirach and Serrano without any commitment
to the exhibition. As you already know, the addition of artists would
necessarily limit the number of works to be shown by each artist and
is to be avoided I think so that each of the artists exhibited will
have a strong individual representation,

I was delighted to hear from Sr., de Puga, with whom I lunched

today, that you had returned to Madrid, and am looking forward to
seeing you.

With warm regards,
Sincerely’

Frank O'Hara
Director of the Exhibition
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ATR MAIL /
January L, 1960
Mr, Luis Gonzales Robles
Museo de Arte Contemporaneo
Passo de Recoletos 20
. Madrid, Spain
.{ et Dear Mr, Robles:
Before he left New York to travel throughout the

United States in connection with one of our exhibitions, Mr.
McCray asked me to send you four of our Museum publications
Under separate cover
I am forwarding the following books, with Mr, McCray's best wishes:

which were of special interest to you.

JOAN MIRO by James Thrall Seby
JUAN ORIS by James Thrall Soby

GERMAN ART OF THE TWENTIETH CENTURY
MASTERS OF BRITISH PAINTING 1800-1950

I do hope your stay in New York was pleasant, and I
was especially glad that you were able to see the beautiful
Metropolitan performance of "Manon", I am sure you will be
hearing from Mr. McCray and Mr, O'Hara soon regarding the
exhibition of Spanish painting and sculpture,

Very best wishes for the New Year,

Sincerely,

Waldo Rasmussen
The International Program
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Ogtober 15, 1959

Mr. Luis Gonzalez Robles
Spanish Embassy

Rua Duvivier

43, Rio de Janeiro
Brazil

Dear Mr, Robles:

In Porter's absence, I am writing to thank you
for your letter of September 30th which only arrived
yesterday. Porter is expected back from Europe next
week, at which time your letter will be brought to

his immediate attention.

Si: lcerely’

Mra. Cable Senior
Associate Director
The International Program

SCS:PH:db

Mr. McCra:
v/

R e = ]
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LUIS GONZALEZ ROBLES

Rio de Janeiro, September 30 'R 1959

Mr, Porter A. McCray /’( Vi &

Director

The International Program
The Museum of Modern Art
11 West 53rd street

NEW YORK

_ Dear Porter:

I have received your nice letter of September 2nd
which I could not reply until now because of my many occupations
in preparing everything for the V Bienal of Sao Paulo. I suppose
that you know the Great Prizes of the Bienal and how has Spain
received the Great Prize of Paintry for Modesto Guixart's worke.

I have disposed two special rooms in the Bienal, one for Guixart's
paintry and another for Tharrats' engravings. ihe rest of my
pavilion was a group of not figuratives expregsionists as Lucio
Mufioz (who is improving every day), Viola, Suarez, Vela, Canogar,
Rafols, Planell, etc., etc. This group forms a perfect unit. There
was only an sculptor: Martin Chirino, with his recent works on
forged iron.

Referring to other things I wish to tell you that
next october 3 I am going on a quick journey ror a month to Bogota,
Quito, Lima, Santiago de Chile, Buenos Aires{ and Montevideo and
come back to Rio at the biginning of November because I have to
open an exhibition which I have titled "Space and colour in present
spanish paintry". It is a complete view of our artistic activitp
in the dominion of not figuratives and it is composed by about
one hundred of works of some thirty artiss. Later I will send
te you a complete information about.

At the end of November or the biginning of December
I will be in New York in my way back to Madrid. Since I am doing
this Jjourney upon myself, that means it is not paid officially, I
wrote to an old friend of mine, Mr. Robert Berton, and asked him
to inform me about the possibility of holding a conference so that
I could get some dollars which allowed me to spend some days in
New York and talk with you. Barton, as a very good friend, has
solved my problem and told me I will be paid one hundred dollars.
So I believe that with that money I will be allowed to stay in
New York for some five or seven days. That depends on the hotel
I will find.

You cannot imagine how your words make me glad for
telling the interest you have in holding the spanish exhibition
&én the Museum of Modern Art. I will devote all my strength and
enthusiasm to work in order to satisfy all of you. I am just
looking forward your instructions. I think that your ideas and

" e

" : SR i 5
: R T (N
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L LUIS GONZALEZ ROBLES

mine are very alike and so we will always agree in everything.
Besides, I have to tell you that I admire your equanimity andth
that I have a very high conceit of you, and I like to work wi

a person like you. I think too that you and I in perfect agree-

dominion of Art. We should talk over the next Bienal of Venice.
I have largely spoken to Dell'Acqua. The Venice's jury is going
to be changed completely. Maybe you are aware of it. We have to
cooperate in many points. I am including to this a note from my
talking with Dell'Acqua about this matter.

If you want to tell me something, please write
to me addressing the letter to the Spanish Embassy Just as you
did (Rua Duvivier, U3, Rio de Janeiro),

Sincerely yours,

Luis Gonzalez Rdbles

got
P.S. I should appreciate it very much if you informed ; . from
somebody in Sao Paulo who may be trusted about the quality of
a painter who has greatly been noticed and who is callel Lucio
Mufibz. And at the same time you would get informed too about
the guality of the rest of the pavilion of Sdpain in the Bienal
) of Sao Paulo where are artists really interesting.

i

2 14 ; 5 » 2 '-’
¥

ment will be able to bring a good contribution to the international
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- r— er. 1978,
| EXPOSICION IBEROAMERICANA MR, PCRTER MCCRAY ¥y 5
DE T " S
Hotel Venddme s Ach & 7({‘?
NUMISMATICA Y MEDALLISTICA 1 Place Vendbdme s 1., et

COMISION EJECUTIVA ..!i{)_} ié.

Dear Mr. Porter:

I am in receipt of your letter of 23th september and
much regret you have not had any reply Trom me il mow, but I went 4o
Barcelone in order to organize many details of the Exposicién Iberoame~
ricana de Fumismética y Medallistica which we 4fitend to inaugurate nn
next 24th of November, snd I heve to Prepsre everything econcerning its
orgenization.

The Direccién :}-;:.-31‘;-1 e “elsciones Culturales have

Just zppointed me CG'EL.JI]._.EJ.LDI ry of Spain dn the Tienndsle? the.iodern :
Art Husewm of S&o Paule, and I shall pive you the full detsils gFf “the Y

s
selection I sm thinking of in #y next letters. Nefore you come back de=w

finitively to America it would be wondertul you could spend some moment:
in Medrid, to finish & series of thij ngs 1t would be convenient we Both
speak about ;Jr.-'.‘...r-n 1kly ; the matter is +I esent -:‘Wﬂﬁisil exhibition of™
in the dearn ,-’. rt luseum of ] ifter my conversations
th D'Earnone -Hut I nothing has ‘known
T am j Felolifol i ment required ahd =
I will it ws ver ut it ds ver to me to know t
precis of that n Yorl rrojets ¥ ha
for n egr, T will 1 re. Spain on Au t anish p ‘n_rtlc:.pa-_"i'
2] iennial onf Paulon 3 1ld W what = have
o do . 3 » I ’ ing ue Sonn, Sarichs
T D1, & . . ( 1 _— &
I 1 i u 1y ¢ 1 of Venice
is } 1 ce in voxld o 1, you z1ToEhds
2 T 1'% : 1 d
3 i ! ov i am.,
4 : ] st regards
§€ onr Inquirsd.
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Desr Mr, Porter:

I am in i
much regret you have not had =n
3chelon in rwd'—'l-- to orge

.
seceipt of your letter of 23th september and \

rapl me uﬂll now, but I went to?
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T I peri 11 i 1 ic aipment re Liirea E.%
T il 11 1 apon it is very impc 1t to me to KEnow q;f.‘
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23rd September, 1958.

Mr. Luis Gonzales Robles, '
Museo Nacional de Arte Moderno,

Paseo de Recoletos, 20, :
MADRID.

Dear ILuis,
When I was in Madrid I promised several of

¥ your young painters that I would send them a number of

the Museum of Modern Art publications. During the

period since. T was last in Madrid, I have been kept

busy working on exhibitions, and have also spent some

five weeks in hospital here in Rome, and unfortunately,

appear to have mislaid their addresses. Would you be

kind enough to send me the addresses of the following

people, to me at:- Yotel Vendome, 1, Place VendOme, Parisi-

¥illares, Canogra, Saura, Riversa.

S

As always, with very best wishes to you-

Sincerely,

Porter MeCray
Director, /be /nZenctrropn &.g‘em g
Museum of Modern Art, New York.

P¥/amc
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Mr. Luis Gonsales Robles
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LUIS GONZALEZ ROBLES C W% |

ladrid 21-VITI-1959

Mrs. Susan Cable Senior £ s
Imse'm of Ifodern Art ~h
NEW YORK 1 i \

= C h

Dear Friend:

I have just received your letter from 17th Jnly
in a great delay as you can notices, as my adresses since
same months aso has changed. I am not workins eny longer
in the IMsem, so please, send any further letter to my

. adresses at Fernan Gonzalez 57, where I live.

I have jvst spoken to Mr. Jnan Ednardo Cirlot
and he knows nothing about the article you ask for, perhaps
it is a copy from one of his writins in Revista Goya" from
I‘t&drido

On the 23rd avgust I will start for Rio Janeiro
and T shall be there mtil november, so if yoU need anything
more yon can write to me at the 8psamish Embassy, 43 rng
Duvivier, Un Rio Janeiro (Brasil).

Sincerely

. .1 \ \,'\#.x_-./’:l A ( 4

57 Fernan Gongalez

—— e
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. ==
Porter A, McCray
Robert Barton,

In Paris in June Robles gave me these dates for his visit as October,
His address for the next two months is: !

Luis Gonzales Robles
Spanish Embassy

43 Rua du Vivir
Copacabana

Rio de Janiero

PAM:rf
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EUIS GONZALEZ ROBLES 1 7'
L lMedrid, 17 de julio de 1959
Director

W; i
Mr. Porter McCray ‘,
The International Program ‘
The Museum of Modern Art |
NEW YORK |
Querido amigo Porter,

te envio una serie de fotografias de las obras |
recientes de CANOGAR, CUIXART, FAKRERAS, FEITO, MIER, MILLARES, MUNOZ,
RIVERA, SUAREZ, THARRATS, VEIA y VIOLA. Que algunos de estos artistas
| tu no conoces bien,porque los reservo param sucesives exposiciones. '
Te adjunto una relacion con las direcciones de cada uno.

‘E’ El dia 16 de agosto quiero selir para Rio de Janei—‘
ro y ya estaré en Brasil haste el fin de noviembre,porgue el 26 de ese
mes voy a presenter en el Museo de Arte Moderno de Rio de Janeiro unsa f
exposicion que titularé "ESPACIO Y COLOR" Ys te informaré de est2 expo-
gicion en l2 que tengo muchas ilusiones.

En Fribourg (Suiza) he montado en aguel Museo de .
Historia y Arte, una exposicion con los artistas de Paris pero que he
aumentedo & 18.Te enviaré el Catdlogo a Nueva York.

Si gquieres alguna cosa de mi puedes dirigirme la l
correspondencia a Spanish Embassy, 43 rue Duvivier, Rio Janeiro.

En espera de tus noticias te envia un cordial
. saludo tu buen amigo i)

g

i \-’\JM A%
57 Ferndn Gonzdlez l

ANFXO RELACION ARTISTAS
ANEXO 16 FOTOGRAFIAS
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LUIS GONZALEZ ROBLES

Artistas pldsticos espafioles:

X Refael CANOGAR
Nacid en Toledo en 1934
Hegide: Marqués Pico Velasco, 13 -MADRID-

X Modesto CUIXART
Nacid en Barcelona en 1925
Regide: Travesera de Gracia, 13 —-BARCELONA-

Frencisco FARR:RAS
Nacid en Barcelona en 1927
Heside: Bravo Murillo, 216 -MADRID-

-~ X Luis FEITO

Nacid en Madrid en 1929
Reside: Ferndndez de los Rios, 31 =MADRID—

“Y Alfonso MIER
. Nacid en Barcelons ,en 1912
Reside: Beruel, 10 -BARCELONA-

Y Manuel MILLARES
' Nacié en Les Palmes en 1926
Heside: L6pez de Hoyos, 178 ~MADRID-

Lucio MUNOZ
Necid en Madrid en 1929
Reside: Salud, 10 -MADRID-

- Y Manuel RIVERA
= Nacié en Granade en 1927
Reside: Plaza Dos Castillas, 3 -MADRID-

~// Antonio SUAREZ
Necid en Gijén en 1923
Hegide: Plaza Dos Castilles, 3 -MADRID-

)( Juan-José THARRATS
Necid en Gerona en 1918
Reside: Valseca, 27 —BARCELONA-

Vicente VELA
Nacib en Jerez de la Frontera en 1931
Reside: Clemente Ferndndez, 27 -MADRID-
\V Manuel VIOLA

Nacid en Zaragoza en 1919
lteside: Kios Rosas, 54 -MADRID-
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Madrid, 17 July, 1959

Dear Porter:

I am sending you a series of photographs of the most recent
works of: (CANOGAR, CUIXART, FARRERAS, FEITO, MIER, MILLARES, MUNOZ,

RIVERA, SUAREZ, THARRATS, VELA and VIOLA. Some are artists which

you do not know because I am reserving them for future exhibitions.
I am attaching a list of their addresses.

The 16th of August I am leaving for Rio de Janeiro and I
will be in Brazil until the end of November because the 20th
of November I am putting on, at the Museum of Modern Art of Ric
de Janeiro, an exhibition which I will title "Space and Color",
I will tell you later about this exhibition, about which I am very
excited.

In Fribourg (Switzerland) I put on at a Museum of History and
Art an exhibition of the artists of Paris, but which I increased
to 18. I will send you the catalog to New York.

- If you want anything you can address me care of the Spanish
Embassy, 43 rva Duvivier, Rio Janeiro.

Hoping to receive word from you,
Cordially,

(signed)

57 Fernan Gonzalez

Iuis Gonzalez Robles
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ROBLES EXPOSITION PEINTURE DESPAGNE MUSEE ' PARIS (FRANCE)

DART DECORAT IVE | (VIA WUCABLES)
1

e ————

ARRIVING PARIS MORNING 1€TH VENDCMOTEL PLEASE LEAVE
WORD WHERE YOU CAN BE REACHED PORTER

8D MUSEUM OF MODERN ART
11 WEST 53RD ST NYC
i - - _6,00-60Q

MAIL COPY TO PORTER MCCRAY (SDR) CARE MUSEUM OF MODERN ART
11 WEST 53RD ST NYC "

e e e B e = B e -

partly in bullfighting terminology. However.) It has been bad work on the part
of the M"senorito" (does this word exist in English?) (Pérter: no, it doesn't, but
it means less than "whippersnapper" and more than "little lordling") on the part
of the genorito Stadler. Think of it, we had left it agreed to in December that
he would have the exhibition long before May. Ib you know what he did? Post-
poned it until the end of April, with the result that many of the works I needed
I had no other recourse than to do without, because I was not going to do '"re-
prises". Dontt, you agree? “ometimes we have to be serious. You must have had
to adopt this attitude more than once, but said "marchands" are a real calamity.
They are only concerned with their business. And I am also concerned with
mine. For this reason I eliminated Tapies with a tranquility of conscience that
I have nothing to be sorry about. I don't like exclusives, and here there are

a good many painters. The thing is that you don't know t! em, because we have
only the eeho of Sao Paulo and Venice. But pzy attention to the new Bienal of
Sao Paulo! and attentional also to the next one in Venice, the sekction of
which I have already very far advanced.

WU 850 (1-82)

And no more for todays To all those good friends my most sincere and affection-
ate regards: d'Harmmancourt, Barr, Hara, Cable, Hunter, etc., etc.

Un abraso,
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. MEMORANDUM
“To: * Mr. Porter A. McCray May 31st, 1959
From: SUSAN C. SENIOR
Date: June 3rd, 1959

Subject: Attached letter to Madrid after having installed in the Musée des Arts
from Robles, May 31st the exhibition which we have entitled "Thirteen Present-

This seems to have been id my house from Paris and they read me your telegram. I
typed by Robles; it is sent nswered by the Minister of Foreign Affairs. Today I am
from his home, 57 Fernan Gon-  they told you: that the 1lth of June I will again be in
zales; and it is written in the of the works. The exhibition will then go to Friboufg
familiar "tu" as opposed to the s, Oslo and Gothenburg.
more formal "usted". In
Spanish it is very funny and s of the 6th and 22nd of April together, which I have not
very conversational. 1d I beg you affectionately to forgive me for this) be-

vork I have had these past weeks preparing the exhibition

1erary, in addition to my already known activities in

1y Club Urbis -- what am I! -- because if I went on explain-
@ we to do you would hold your head in your hands.

can meet in Paris. You can't imagine how happy this news

to explain many things to you personally.. Things

say by letter. I refer to the content of your letters of
e v s ccug @I “pril. We will talk about it. I beg you to tell me the
date and the hotel at which you will be in Paris. The exhibition closes the 18th
of June.

I'm very satisfied with the result obtained in Paris. I had to do without Tapies
at the last minute (Porter: The following is very hard teo translate because it is
partly in bullfighting terminology. However.) It has been bad work on the part
of the "senorito" (does this word exist in English?) (Pérter: no, it doesn't, but
it means less than "whippersnapper" and more than "little lordling") on the part
of the genorito Stadler. Think of it, we had left it agreed to in December that
he would have the exhibition long before May. Db you know what he did? Post-
poned it until the end of April, with the result that many of the works I needed
6 I had no other recourse than to do without, because I was not going to do "re-
prises". Dontt you agree? “ometimes we have to be serious. You must have had
to adopt this attitude more than once, but said "marchands" are a real calamity,
They are only concerned with their business. And I am also concerned with
mine. For this reason I eliminated Tapies with a tranquility of conscience that
I have nothing to be sorry sbout. I don't like exclusives, and here there are
a good many painters. The thing is that you don't know tt em, because we have
only the eeho of Sao Paulo and Venice. But pzy attention to the new Bienal of
Sao Paulo! and attentional also to the next one in Venice, the selkction of
which I rave already very far advanced.

And no more for todays To all those good friends my most sincere and affectien-
ate regards: d'Harnancourt, Barr, Hara, Cable, Hunter, etc., etc.

Un abraso,
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May 3lst, 1959
GONZALES ROBLES

Dear Friend Porter:

I have just come back to Madrid after having installed in the Musée des Arts
Decoratifs de Paris the exhibition which we have entitled "Thirteen Present-
Day Spanish Painters".

A few days ago I called my house from Paris and they read me your telegram. I
indicated that it be answered by the Minister of Foreign Affairs. Today I am
confirming to you what they told you: that the 1lith of June I will again be in
Paris for the packing of the works. The exhibition will then go to Friboufg
Basle, Munich, Brussels, Oslo and Gothenburg.

I received your letters of the 6th and 22nd of April together, which I have not
been able to answer (and I beg you affectionately to forgive me for this) be-
cause of the enormous work I have had these past weeks preparing the exhibition
in Paris, and the itinerary, in addition to my already known activities in
Cultura Hispanica, in my Club Urbis =- what am I! -- because if I went on explain-
ing all the things I have to do you would hold your head in your hands.

I am delighted that we can meet in Paris. You can't imagine how happy this news
makes me because I want to explain many things to you personally.. Things
which are difficult to say by letter. I refer to the content of your letters of
the 6th and 22nd ef “pril. We will talk about it. I beg you to tell me the
date and the hotel at which you will be in Paris. The exhibition closes the 18th
of June.

I'm very satisfied with the result obtained in Paris. I had to do without Tapies
at the last minute (Porter: The following is very hard to translate because it is
partly in bullfighting terminology. However.) It has been bad work on the part
of the "senorito" (does this word exist in English?) (Pérter: no, it doesn't, but
it means less than "whippersnapper” and more than "little lordling") on the part
of the senorito Stadler. Think of it, we had left it agreed to in December that
he would have the exhibition long before May. Do you know what he did? Post-
poned it until the end of April, with the result that many of the works I needed
I had no other recourse than to do without, because I was not going to do 're-
prises". Yon't you agree? “ometimes we have to be serious. You must have had
to adopt this attitude more than once, but said "marchands" are a real calamity.
They are only concerned with their business. And I am also concerned with
mine. For this reason I eliminated Tapies with a tranquility of conscience that
I have nothing to be sorry about. I don't like exclusives, and here there are

a good many painters. The thing is that you don't know them, because we have
only the eeho of Sao Paulo and Venice. But psy attention to the new Bienal of
Sao Paulo! and attentional also to the next one in Venice, the sek¥ction of
which I have already very far advanced.

And no more for todays To all those good friends my most sincere and affection-
ate regards: d'Bamancourt, Barr, Hara, Cable, Hunter, etc., etc.

Un abraso,
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+LUIS GONZALEZ ROBLES

Medrid, 31 Mayo 1959

Mr. Porter McCray
Director

The International Program
The Museum of Modern Art
NEW YORK

Querido amigo Porter:

regreso en estos momentos a Madrid,despues de
haber montado en el Musée des Arts Décoratifs de Paris, la Exposicion
que hemos titulado "%3 "13 peintres espagnols actuels".

Precisamente hace unos dias haeblé con mi casa
desde Paris y me leyeron el telegrama tuyo.Indiqué que fuera contestado
por el Ministerio de Asuntos Exteriores.Hoy te confirmo cuanto te ha-
brédn dicho: que el dia 14 de Junio estaré otra vez en Paris pars proce-—
der al embalaje de las obras.osta exposicion ird despues a Friburgo,
Basilea, Munich, Bruzelles, Yslo Y Gotemburgo.

fecibi tus cartes del 6 Y 22 de Abril, Jjuntas,
que no he podido contestar -y te ruego encarecidamente que me perdones
por esto- por el enorme trabajo que he tenido en estas ultimas semanas,
preparando la exposicion de Paris, el itinerario, ademas de mis consa-
bidas actividades en Cultura Hispdnica, en mi Club Urbis, !qué se yo!
porgue sl te fuera & explicar les infinites cosas que he tenido que
hacer te llevarfas las menos a la cabeza.

Me alegro muchisimo que nos podamos ver en Paris.
No puedes darte una idea de la alegrfa que me das con esa noticia.Porque
quiero explicarte muchas cosas personalmente.Cosas que son dificiles de
decir por carta.Me refiero alm contenido de tus cartas del 6 ¥y 22 de
abril udltimo.Ys hablaremos. Te ruego, pues, me confirmes dis Y hotel
de Paris en que estards. La Exposicion se clausurard el dia 18 de junio.

kstoy muy satisfecho del resultado obtenido en Pa-
ris.Tuve que prescindir de Tapies & Gltima hora.Ha sido une mals faens
del"seflorito" (sexiste esta palabra en inglés?) del seforito Stadler.
Imeginate que habiamos quedado ya concretado en !diciembre! ,que €1 rea-
lizar{e la exposicién mucho antes de Dayo.;.sabes 1o que hizo? “etrasar—

le haste final de abril.y resultaba que muchas de las obrag lag necesi-
taba yo.No tuve mas remedio que prescindir porque no iba yo & hacer

> - —p— . C

= . _l_".lﬁh
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. A
reprises" ;no te parece? Algunas veces tenemos que ponernos serios.’

?_u habrds tenido que adop#sr esta actitud mes de una vez.Pero es que
0s dichosos " marchands" son une verdad ras calamidad.Ven solemente a

Su negocio.Y yo voy tambien el mio.Por eso eliminé a Tapies con une tren-
quilided de conciencia que en nada me tengo que arrepentir.No me gustan

las exclusividedes.Y agui hay muy buenos pintores.Lo que pasa es que
todavia no les conoces.Porque solamente tenemos el eco de Sao Paulo y

:eg:eia.Pero !atencion a la nueva Bienal de Sao Paulo!.Y atencion tambien
préxima de Venecia,cuya seleccion llevo muy adelantada ya.

Y nade mas pdr hoy.A todos esos buenos amigos mis mes sinceros

Yy carifiosos recuerdos: a d“Harnancourts Barr, Hara, Cable, Hunter, etc.etc.

57 Fernan Gonzalez

L diluiis
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Rasmussen
- AA pink, green
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Vay 13, 1959
¥y, Luis Bonzales Robles
57, Fernan Gonzales
Madrid, Spain
Dear Luis:
-~ nt.houghIhav-mthadarapwuwletmunpuzm,I

have just had a converstaion with Mrs. Pope in which she tells me that
t.h-Spn.nJ.ahEmbuq!.nHuh_mg’qonis upon working out with your
government an arrangement whereby your repreeantation in Sao Paulo would
be routed to the States and become available to the Smithsonian for showing
in the winter of 1960, :

I must make clear that if this is done end there is the possibility
of a second exhibition in copflict with our New York showing or cur circuit
| 6% other miseums which we would arrange afterward, we would have to with-

! draw our offer to present the exhibiton. 4

i T am sure you understaid the necesgity of this being properly
o naﬂlﬂdc

Very best regards,

c‘-' y Sincerely,

Porter A. McCray
Director
The International Program




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Collection: Series.Folder:
Museum of Modern Art Archives, NY CE a8 B |
— ey
SENDING BLANK R
|ies DS GG WUSEUM OF WODERN ART
? i vay 26, 1959
l FERNAN CONZATSS S7 :
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P.S. these folders are all that I find in our office,
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Young Spanish Painters

To: Susan C, Senior Re: —

From: Gladys Gough

excerpt from letter/ Iuis Gonzales Robles - March 18 1959

"The later half of May has beens et for the opening
of the exhibition of Contemporary Spanish painting at the
Museum of Decorativ Arts in Paris,”

g Sp——

P.S. these folders are all that I find in our office,
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Mr, Luis Gonzales Robles s 1 o T
57, Fernan Gonzales i
Madrid, Spain
I cabled you on March 23rd as follows:
& THIS WILL CONFIRM OUR DFSIEE TO SELECT THIS JUNE

ABOUT FIFTY PAINTINGS AND SCULPTURES REPRESENTING
EIGHT OR NINE ARTISTS FOR SHOWINGS IN NEW YORK AND
SIX OTHER CITIES, THIS CONFIRMATION AND ULTIMATE
SUCCESS OF EXHIBITION DEPENDENT UPON AVAILABILITY
OF FIRST QUALITY WORK. SIMULTANFOUS EXHIBITIONS
HERE AND BY SMITHSONIAN MUSEUM DECORATIVE ARTS
AND BIENAL WOULD JEOPARDIZE QUALITY ESSFNTIAL FOR
NFW YORK AUDIENC:, ANXIOUS SCHEDULE EARLY A

BUT MUST BE ASSURED NOT IN (ONFLICT WITH CO

MENTS TO QTHER INSTITUTIONS. LETTER FOLLOWS.

My cable was in response to your letter of March 18th which I
received on the 23rd, outlining your plans to provide an ex-
hibition of Spanish painbing for the Smithsonian Institution,
as woll as other exhibitions for the Musée des Arts Decoratifs
and the V Sao Paulo Bienal, Before sending the cable I had
talked with Mra. Ammemarie Pope of the Smithsonian who informed
meé she has made prelimirary arrangements for the circulation of
the exhibition you have selected for her institution.

(9

Since your letter expressed concern about our plans for the
exhibition of modern Spanish painting and sculnture, I felt it
necessary to confirm our continued desire to select this ex=
hibition for showing at The Museum of Modern Art and circula-
tion to six other cities in the United States., I realize there
has been a considerable delay by our Mugeum in fixing a specifie
date for the opening of the exhibition, but I am sure that you
have understood from conversations with Rene d'Harnoncourt and
me that the Museum was fully committed to doing the exhibition.
You may also know that I have seen Saura recently in Paris and
Tapies on his recent visit to New York and have assured them
both that we were going ahead with our plans. Since you leave
for Brazil in late July, we would send some one to Spain in
June or early July to work on the selection., Naturally we
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rest with our Museum. We should be delighted at the prospect of
your being in New York at the time of the , and would hope
that your government might also consider the possibility of send-
ing two or three of the artists for this occasion.

~_ However, as T pointed out in ny cable, our confirmation of
these plans is dependent upon the availability of sufficlent
first-quality work by the eight or nine artists we wish to rep-
resent. We have counted on including no less than five of the
mogt important works from the last few years, probably from
among the following artists: Tapies, Saura, Canogar, !dllares,
Rivera, Chillida, Urtesa, and one or two others, I am

_ very comcerned that the heavy mand on choice examples by #
these artists for two exhibitions in the United States, plus

o> Sam lunter's exhibition and those for the Musée des Arts Decoratifs
and the Sso Paulo Bienal, would make it impossible to represent
them in our exhibition to their rrestest advantage. In fairness
to the artists, it would be best not to prepare the exhibition
unless it cen win for Spanish art the position of prestine it so
deserves. The circulating of twe exhibitions at the same

time in the tmited States would not only bte detrimental to the .
cause of Spanish painting, but would be completely unacceptable
either to us or the Smithsonian. i3 Thy

T know you will realize that my conecern is entirely prompted
by wy respect for the work of your countrymen, and for the sake
of our relations with the Smithsorian, I should greatly anpreciate
receiving an early and frank reply. f

Very bLest personal wishes,

Sincerely,

Porter A, MeCray
Director
The International Program

PAM/WR¥ss

e 1
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NEW YORK AND SIX OTHER CITIES STOP THIS CONFIRMATION AND ULTIMATE
SUGCESS OF EXHIBITION DEPENDENT UPON AVAILABILITY OF FIRST QUALITY
WORKS STOP SIMULTANBOUS EXHIBTTIONS HERE AND BY SMITHSONIAN,
MUSEE D'ART DECORATIV AND BIENAL WOULD JEOPARDIZE QUALITY ESSENTIAL
FOR NEW YORK AUDIENCE STOP ANXIOUS SCHEDULE EARLY AUTUMN BUT MUST
BE ASSURED NOT IN CONFLICT WITH COMMITIMENTS TO OTHER INSTITUTIONS.
LETTER FOLLOWS.
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THIS WILL CONFIRM QUR DESIRE TO SELFCT THIS R e —
| )
JUNE ABOUT FIFTY PAINTINGS AND SCULPTURES REPRE<ENT Ind LD{ Ve
' :

E1GHT OR NINE ARTISTS FOR SHOWINGS IN NEWYORK AND

SIX OTHER C|TIES STOP THIS CONFITMATICN AND ULTIMATE

SUCCESS OF EXHIRITION LFPFNDENT UPON AVAILARIL ITY
. OF FIRST QUALITY WORK STOP S IMUL TANEOUS ’vp’p”'h-);ws

| HERE AND BY SKITHSONIAN MUSEUM DECORATIVE ASTS AND | “mp mnacin oo

BIENAL WOULD . JFPORDIZE QUALITY ESSENTIAL FnR NFHYG?K 1.1 WEST €3 ST wnY 19

. MAILCOPY R |
PR re 211 in july-sugust. === o
4 Imnedietely efter S8o Peulo I could go to the United
States to work in the mounting of our exhibit in verious places.
This would unburden you of countles rubs @&nd snags. On the other
hend this Americen experience would be of greet value to me. I could

meke contects in the art world, get orientations and conneetions
by which both our countries might benefit.

Besides my helping (under your guidance-) to the
mounting and dismounting of the exhibit I could give lectures-
Tell me what you think of the whole thing and of how this project
of mine could be cerried out-if &t =1l possible- |‘[

I have £gsked Sem Hunter to explain to you things stand |
with Mrs Pope’s project. As you know Mrs Pope of the Smithsonian
Institution h&és esked us for an exhibit of modern peinting to take
it to some American cities. However the USA being so large a country |
why not orgenize 2 exhibits that would tour the Union one going
clockwise the other counterclockwise converging both in New York
the final exhibition®
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I commit myself to have everything ready before my departure for
Brazil in july-sugust.

Imnedietely efter S8o Paulo I could go to the United
Stetes to work in the mounting of our exhibit in various places.
This would unburden you of countles rubs &nd snags. On the other
hand this Americen experience would be of great value to me. I conld
meke contacts in the art world, get orientations and conneetions
by which both our countries might benefit.

Besides my helping (under your guidance-) to the
mounting gnd dismounting of the exhibit I could give lectures-
mell me what you think of the whole thing snd of how this project
of mine could be cerried out-if at @ll possible-

I have =gked 5em Hunter to explain to you things stand'
with Mrs Pope’s project. As you know Mrs Pope of the Smithsonian |
Institution hes ssked us for an exhibit of modern peinting to take
it to some American cltles. However the USA being so large & country
why not orgasnize 2 exhibits th=at would tour the Union one going
clockwise the other counterclockwise converging both in New York
the final exhibition?
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Mr. Porter MeCrey
NEW YORK

My sear friend ,

The later half of May has been set for the opening
of the exhibition of Contemporary Spenish painting 2t the Museum of
Decorativ Arts in Paris. I shall return, soon after that, to Madrid
to prepere the shipment for the coming Vth Bienale in S80 Paulo.

I intend to leave for Brazil in the later half of
July or beginning of august. I am & bit worried about the uncertainty
of the exhibit in the USA. Can I be so bold as to meke a suggestion?
If it is impossible to hold the exhibit in New York in the later
monthe of 1959 why not stert exhibiting in other cities, ending up ‘
in New York as & crowhing climex in the spring of 19607 )

|

I am suggesting this becsuse, &s you know full well, |
the ¥¥Xth Bienale is held next year in Venice. Conseguently we should |
take savantage of 1959 to introduce contemporary Spanish painting in |
the USA NOW. 1§

In the event thet I start meking the selection now
I commit myself to have everything ready before my departure for
Brazil in july-suzgust.

Imnediztely efter S€o Pzulo I could go to the United
States to work in the mounting of our exhibit in verious places.
This would unburden you of countles rubs &nd snegs. On the other !
hand this Americen experience would be of great value to me. I could
meke contects in the art world, get orientations and conneetions
. by which both our countries might benefit.

Besides my helping (under your guidasnce-) to the
mounting gnd dismounting of the exhibit I could give lectures- .
Tell me what you think of the whole thing and of how this project Y
of mine could be carried out-if at all possible- [\

|
-

I have ©sked Sem Hunter to explain to you things stand
with lMrs Pope’s project. As you know bres Pope of the Smithsonian |
Institution hes ssked us for an exhibit of modern painting to tske
it to some American cities. However the USA being so large & country
why not organize 2 exhlbits thet would tour the Union one going
clockwise the other counterclockwise converging both in New York
the final exhibition®
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In order to sccomplish this we must all in hermony —she,'
we you and we at this end.

Please do not send yours letters to me to the ‘useum.
[ Write to my privete address: 57, Fernen Gonzdlez. Please notify
this chenge of address:to the iuseum mailing files.

Riveras had an e hibit 2t the Madrid Athenseum it was a
tremendous success. Rivera is getting better and better everyday.
Did Sam Hunter gave you the monograph I wrote on hivers published
in the booklet issued for his exhibition?

Looking forwerd to an early reply

I remain cordially yours
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LUIS GONZALEZ ROBLES
$7, FERNAN GONZALEZ
MADRID

THIS WILL CONFIRM OUR DESIRE T0 SELECT THIS JUNE ABOUT 50 PAINTINGS
AND SCULPTURES REPRESENTING EIGHT OR WINE ARTISTS FOR SHOWINGS IN
NEW YORK AND SIX OTHER CITIES STOP THIS CONFIRMATION AND ULTIMATE
SUCCESS OF EXHIBITION DEPENDENT UPON AVAILABILITY OF FIRST QUALITY
WORKS STOP SIMULTANBOUS EXHIBITIONS HERE AND BY SMITHSONIAN,
MUSEE D'ART DECORATIV AND BIENAL WOULD JEOPARDIZE QUALITY ESSENTIAL
FOR HE4 YORK AUDIENCE STOP ANXIOUS SCHEDULE EARLY AUTUMN EUT MUST
BE ASSURED NOT IN CONFLICT WITH COMMITTMENTS TO OTHER INSTITUTIONS.
LETTER FOLLOWS.

Porter McCray
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Querido Porter:

cuatro letras pars desgearte un feliz Afio Nuevo.
Espero tus noticias sobre el proyecto de Arte
. Egpafiol Actugl en ese Museo, para fingles del =fio 1959.
He sido designado Comisario de Espefiz a 1la V Bie-
nal de Sfo Peulo.Ya tengo la seleccidn v estamos trabajsndo en

firme.Por eso tengo

sentaeidn en Wueva
Otra

de tu buen amigo

Instituto de Cultura Hispénica

¥ . e ’
".":.',Pr rnégn G v=-un

Madrid

NeW YORK 19

ya libre tlempo parz dedicarlo & nuestra, pre-

York. &4spero tus noticiasca este respecto.

i N S [ 1 W o

e ——— . S s

TRANSTLATICN ATTACHED

T o

Madrid, 24 de diciembre de 1958 p -

M. Porter NMcCrey
Uirsector
International Progrem
Museum of Modern Art
11 West 53rd Street

vez muchisimas felicidades ¥y un fuerte sbrazo

F

- . 8 ] A
P ’.‘I - -If" -
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Madrid, December 2, 1958

Mr. Porter McCray
Director
International Program
Museum of Modern Art
11 West 53rd Street
New York 19, ﬂ N.Y.

Dear Porter:
A few words to wish you a happy New Year.

I hope to hear from you regarding the project of Con=-
temporary Spanish Art for your museum at the end of the year 1959.

I have been designated Commissioner for Spain for the
V Bienal of Sao Paulo. I have aready made the selection and we
-¥e have laid the groundwork for the show. I shall therefore have
time free to devote to your presentation in New York. I hope to
hear from you about it.

Again many good wishes and very cordial greetings from

your friend
/e/ luis
57, Fernan Gonzalez
T - .,?.:.JI_N. e
] - “'.-:
¥ l- .’l‘ !: ‘_ ’
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Clipping from

TRANSTATED ¥ROM THE SPANISH "Ia Vanguardia Espanola"
Nov, 29, 1956

HOMAGE TO DON IUIS GONZAIEZ ROBIES
red by the Barcelons Society of Contemporary Art

c Iy located resteurant of our city, a testimonial dinner was

sts and art Zovers to Don Iuis Gonzalez Robles, of the Tn-

nanic Cujsire and Commissioner at the bimnnial exhibitions
ga0 Pe<l0 and Venice, where Spanish art scored so mamy

sganized by the Barcelona Society of Contemporary art and

of Contemporary Artists to express the gratitude of the
or Conzalez Robles for his extraordinary work in their be-
ing the Spanish sections entrusted to him and for his very
1cizmg of our fine young artists abroad through these world-
ns in which our representations have ¥mewexeffesiormcc

as for his fine presentation of the works ,dm mmm

' .pwed them to their best advantage and won for t.hem the most
|fognition,

- Jh Senor Gonzalez Robles » were a hundred personages among whom
= [thout exaggeration, find representatives from the entire art

,}].ona - painters, musicians, amateurs, art publishers, col-
ics, directors of art galleries and representatives of the art
-lof our city.

- -]af Senor Gonzales Robles was Sefiorita Maria del Carmen Pallgja,
Barcelona Society of f‘ontemnorary Art; Don Juan Ainaud de

r of Museums; Senora de Don Miguel Gaspar, Don Fusebio Gu#l

it de Cugl), President of the Royal Art Circle; Senora de Don

yJon Cesareo Rodriguez Aguilera, President of the Association

ae |y Artists; Senora de Don Alfonso Serrahima; Don Alejandro
s oenora de Don Juan Gaspar B & Don Gustavo Gill. On his

fra lazaro de Terras; Don AlfonsoSerrahima, President of the

eora*"’ve Arts; Jenorita Montserrat Isern; Don Alberto del

.jyra de Don Alejandro Ciriei and Don Miguel Caspar.

| ommze i

o0 | rerneodno et choreno Bodmatcinots , e oo oreath
os of the A.A. gave his testimonial speech in the name of

morita Palleja spoke in the name of the same org anization

& Fluvia; for the B.C.A. Don Fusebio Gusll,and SenorRodrigues

¢ for for A.A.A. Then the honored guest and Don Alejandro

lceived the medal of honor of the Al A,

jenor Gonzalez Robles received the homage with warm words of
yreciation, in which, with witty phrases he commented on his
y he said, would not have been possible without the support
¥ill of our National Art Services. Spain, he declared, is a
| good painting is done mwxﬁm\m at all times and in
sense, and for th reason his task was merely to place our arte in
uations where it cou ld be j and ¥ak evaluated. Iksxsumsmsspcdmmy

panish art, and it is the srtists
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TRANSTATED FROM THE SPANISH "la Vanguardia Espanola"
Nov. 29, 1958

HOMAGE TO DON IDIS GONZALEZ ROBIES

0ffered by the Barcelon2 Society of Contemporary Art

located resj#urant of our city, a testimonial dinner was
Ir;v:ncgnytﬁgts and art ZOvers to Don Iuis Gonzalez Robles, of the Tn-
& titute of Hispanic cujsire and Commissioner at the biennial exhibitions
:f Alexandria, Sao pe-lo and Venice, where Spanish art scored so many

triumphs.

Jfganized by the Barcelona Society of Contemporary art and
of Contemporary Artists to express the gratitude of the
~enor Conzalez Robles for his extraordinary work in their be-
‘eanizing the Spanish sections entrusted to him and for his very

The dinner was
the Associa
artists

half in 7o viicizing of our fine young artists abroad through these world-

7
:{fec,gmpetitiom in which our representations have kmmwxexeffesiionx
ed,as well as for his fine presentation of the works,im wrdErckEiore

21 A A B

Al showed them to th best advant.ae and won for them he most
flattering recognition.

Attending, with Senor Gonzalez Robles, were a hundred personages among whom
one could, without exaggeration, find representatives from the entire art
world of Barcelona - painters, musicians, amateurs, art publishers, col-
lectors, critics, directors of art galleries and representatives of the art
organizations of our city.

To the right of Senor Gonzales Robles was Sehorita Maria del Carmen Pallija,
President of the Barcelona Society of Contemporary Art; Don Juan Ainaud de
lasarte, Director of Museums; Senora de Don Niguel Gaspar; Don Eusebio Cu&l
Jover; Viscount de Cusl}, President of the Royal Art Circle; Sendra de Don
Custavo Gill;/Don Cesareo Rodriguez Aguilera, President of the Association
of Contemporary Artists; Sefiora de Don Alfonso Serrahima; Don Alejandro
Cirici Pellicer; Senora de Don Juan Gaspar & & Don Gustavo Gill. On his
left were Senora lLazaro de Terras; Don AlfonsoSerrahima, President of the
Society of Decorative Arts; Senorita Montserrat Isern; Don Alberto del
Castillo; Senora de Don Alejandro Ciriei and Don Miguel Caspar.

Finally, xercniressesccnn:ieimecines :

xfiEr Senor Suros of the A.A. gave hi ech i

the C.B.A., Senorita Palleja spoke in the name of the same organization

as did Don Juan Fluvia; for the B.C.A. Don Eusebio Gugll,and SenorRodrigues
Aguilera spoke for for A.A.A. Then the honored guest and Don Alejandro
Cirici each received the medal of honor of the A.4.5,

Senor Gonzalez Robles received the homage with warm words of
thanks and appreciation, in which, with witty phrases he commented on his
mission which, he said, would not have been possible without the support
and the good will of our National Art Services. Spain, he declared, is a
country where good painting is done ImaEittosmivercmd at all times and in
every sense, and for that reason his task was merely to place our arte in
situations where it could be judged and ¥x=Xx evaluated. Xk
The triumph, then was due to no more than Spanish art, and it is the srtists
who deserve the homages.
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My dear friend ﬁm.;yyc;’

 On two separate ocoasions by means of a careful choice of
peinting and sculpture I brought both to Sao Paulo and Venice representa—
dﬁ‘-.‘.‘;'ive"- amples ghich geve a partial view of the wast panorema of art now im
Spain (you-ng Spanish art that is)
The works of young Spanish artiste exhibited in Sao Paulo and
Venice won praise in t he sphere of art critieism-public applause and inter-
netionsl recognition in the form of awards and prizes,

" We are witnessing what I dare describe as the renaissance of
Spanish Art., This impels me to talk to you of the necessity of having an art
exhibit of young Spanish art at the Museum of Modern Art in New York. I wish
we would give this project sertdus consideration specially to the response
(it would find over there. :

I need hardly say that this letter is strictly confidential.

Tt is a mere suggestion from a friend to a friend. I do believe I can count
on our mutual friendship which was put to the test in Venice where it undou=
btedly reached its golden climax, I would like, dear friend, to hear your
candid opinion sbout this artistic project -so dear to my heart-

I plan to take to New York this coming spring a great ex-—
hibit of our young Spamnish painting and sculpture. To be quite frank the
1ist with the printed names of the selected artists is not so distant
from my typewriter.....

What about the Smitheemtmn Institute? Do you think it
could and would sponsor this exhibit tekink it (after New York) to several
other americen towms?

Howewer first thing comes first. Could a tentative date
be fixed now for the showing at the [useum of “odern Art in New York in
spring of 1959 ? march = april - may- would do.
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This project of mine would be backed with the utmost enthu-
siasm by Sefior Ruiz Morales =(Head of the Cultural Reletions Desk at
the Spanish State Department) =

One of the meny: clubs -associations and hispanic so-
cieties of America could run with the expenses of printing and
editing our ecatalogue.

Even though I am aware of the decisive influence your
opinion and that of Mr, Barr bears on the Advisory Board of the Modern
Vuseun Modern Art

; It might perhaps be a good idea to collect every bit
of information we can get concerning the suceess of Spenish art
in Venice (art criticisr -art columms and so forth published in
the leading world megazines and newspapers) Though I dare say that
such clipping heve undoubtedly reached Dr. d'Harnoncourt desk
by now.

Please do speak to me quite frankly and tell me what

you really think of all this so that together we may find a solution
and reach the "happy ending" to this story.s..

2147, .%;(,_f,,-—g;("

'

Very (ke
3 Shaed
/ {f A g./: A / /(: /‘v
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Dear Mr. Bollar:

' I hereby acknovledge, with gratitude, the receipt of
mmummmmmum
' mrmumnmm

Mbdy,m,
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and also notes the product of

Thank you so much for your assistance.

Sincerely,

Waldo Rasmussen
Executive Assistant
Circulating Exhibitions
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: left for seversal .
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you for yo Tetter to Pita-Andrade,

Jos€ M. Piba-inds r!:»w»w..:._ ons of
the i“”nw 18008°hob 8 ‘or & lecture

::ﬂt"wmm a lecture for wo shéuld - m, .
very M‘ﬁ'ﬁ‘ “heve Wﬁuﬁw seeting Kim when heds Lo v
here. wofild you'be good énough ts let us inow uhen he is
- scheduled to be in e York!

titute fa scheduling A

nn. COhlc s-!.nr
' Nesociste Director =~ ' 7o
ﬂt*Ith mgm

Miss Kim Levioff

Executive Secretary
Cultural Committee of

The S‘pﬂilh Imw. Ine.
22 Last 60th Street

New York 22, New York

5. Dear Jims

Thanks for sending us Rene's copy of the Institute's
letter (returned herewith,z duplicate of the one Porter re-

ceived). As soon as we know a bit more about the Spemish show,
we will pursue it.

SCS:EFH 1 Jk
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CULTURAL COMMITTEE 'JV“ / J lgdm'.'f-
OF

THE SPANISH INSTITUTE INC.

~ 22 East 60th Street, New York 22, N. Y. June 5, 1959 FEAEK bABIS

Mr, Porter McC

CULTURAL ray

SOUE Museum of Modern Art
CHAIRMAN 11 West 53rd St.

Dr. Ebwarp Larocque Tixkex New York 19, N. Y.

e ““f::m Dear Mr, McCray:

Miss Luckezia Bom

Be. lx:n? 2 W. . oo Under the sponsorship of the Spanish Institute, one of
bl o the leading authorities on Spanish art, Dr. José M, Pita-Andrade,
Mgs. Gronce §. Mooxe of the University of Madrid and Curator of the collections of
Tuzononz Rousseu, J. . _ the House of Alba, will come to the United States, for a lecture
' ¢ tour, from February lst. to June 15, 1960. Dr, Pita-Andrade, a

COMMITTEE s
@? mm“ ' dynamic and stimulating young professor, imparts a contagious
asErRT D, N
o o 1 enthusiasm to his listeners.
Mrs. WitLiam H. Burron, Je.

g:‘:\'a}ar;n:\'m& Coox The Institute is scheduling his tour well ahead of time

s Aoren it Duvs for the convenience of the institutions concerned. His itinerary

It s vl e it is to touch all the important universities, museums and art centers.
3 2 He will talk in either English or Spanish, using 2 x 2 color slides.

‘W. Rocexs Hemon

Miss MaLvina Horrsean We enclose & list of his most popular lecture themes, and also bio-
e ot i R upLI graphical notes and main publications. i

A. Hyatr Mavor
W. RaANDOLFH MONTGOMERY

Grokgr §. Moonz We hope you will be interested in having Dr. Pita-Andrade

Mes. GrorcE 5. Moore

Mas. Jurius W. Novzs with you. Please write us as soon as possible citing the dates
Tarososx Rouseau, Ja. and topics you prefer and the fee which you could offer. We will

Luis pE Unzatz

S0 VATe confirm the date as soon as the itinerary is worked out.

Darier E. Woons

OFFICERS OF Sincerely yours,
THE SPANISH INSTITUTE, INC.

“'W. Rocers Herop ;
President

Mus. GEonge S, Mooxe (Miss) Kim Levkoff

TueopoRE ROUSSEAU, JR.
N, Bawaan Einocon Tixkex Executive Secretary
Fice Presidents

. PR P, S, We would be glad to contact
Secretary any art centers or other organizations
Groxce S%Mmlr:r in your Vicinity which might be interested
reas in presenting a lecture (s).

Miss Kim LEvROFF
Executive Secrefary
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DR, JOSE M, PITA-ANDRADE

f Lectures ( Februsryl - June 15, 1960)

Islamic Art in Spain

Romanesque Style on the Road to
Santiago de Compostela

The Cathedral of Santiago de Compostela
The Birth of Gothic Art in Spain
The Escorial Monastery

Great Spanish Sculptors of the
Renaissance, Baroque and Classicism

General Characteristics of Spanish Painting
Life and Works of El Greco in Toledo

Veldzquez

Goya and the Duchess of Alba

Great Masters of Spanish Painting (XVII century)
Twentieth Century Spanish Painting

The House of Alba and its Collections

Professtional Career

1947 - Doctor's degree, Facultad de Filosoffa y Letras,
University of Madrid.

At present, Assistant Professor of History of Art at Madrid University
and since 1953 teaches History of Spanish Art under "Hispanic
Studies™ course at this same University,

Since 1956 - Professor of Special Art Courses for Foreign Students,
University of Madrid.

Since 1950, Curator of the Alba Art Collections

Member of "Consejo Superior de Investigaciones Cient{ficas" -
"Ingtituto de Estudios Madrilehos":
"Real Academia Gallega™

Corresponding member of the "Hispanic Society of America®

Research in United States, France, Italy, Egypt and Greecs.
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PUBLICATIONS by DR. PITA-ANDRADE

( List of selected works from numerous articles, essays and books.)

Escultura romfnica en Castilla. Los Maestros de Oviedo y Avila, Instituto Diego Veldzquez.
Coleccidn Artes y Artistas. Madrid, 1955.

La Iglesia Roménica de San Martin de Jubia, vol. IT ~MCEGY 1944~45.

El Arte de Mateo en las Tierras de Zamora y Salamanca. vol, VIII -"CEG."1953.
Las Redomas cque sostienen los Ancianos del Pértico de la Gloria. vol. III -"CEGY,1948.

En Torno al Arte del Maestro Mateo: EL Cristo de la Transfiguracién en la Portada
de t Se oAy VOL. ’ 1950-

Huellas del Oviedo Primitivo.™A. E. A%, wol. XXII, 1949.

El Castillo de Coca Reconstrufdo. "Goya"™, 1959.

La Construccidn de la Catedral de Orense. Instituto P.Sarmiento de Estudios Gallegos y
Facultad de Filosofia y Letras,"CEGY, Santiago de Compostela, 1954.

Cathédrales d'Espagne - Preface and commentary. M"Editions des Deux Mondes", Paris,1951.

A propbsito de un icono italo-bizantino., MA.E.A."™ vol, XXIIT, 1950,

La Huells de Saint Denis. "CEG" vol. XXV, 1952.

El Bosco. - MEL Tesoro Artistico de Espana” - 5. Ediciones de Arte, Barcelona, 1958.
La Casa de Alba costea el retablo mayor de Santa Marina de Cambados.- MCEG" vol IX, 1954,

El Palacio de Liria;, reconstrufdo, MGoya", No, 12, May-June, 1956.

Don Alonso de Fonseca y el Arte dsl Renscimiento. "CEG" - vol., XII, 1958,

Los Problemas Constructivos del Palacio de Monterrey. (Report at the 24th Spanish-
Portuguese Congress for Progress in Science; November, 1958,

Los Problemas de la Pintura Gallega. (An ingquiry among painters and critics, inecluding
Dr. Pita-Andrade) Galaxia, Col. Grial, 2. October, 1951,

Santiago en el Arte. "Goya", Ne, 1, July-August, 1954.

La Iglesia Roménica de Santo Tomé de Serantes. "CEG", vol. II, 1946-L7

Monforte de Lemoa. Biblidfilos Gallegos. Coleccidn MObradoiro" V., Santiago, 1952,

Collaborator in "Los retratos de los Reyes de Espafia” by Sénchez Cantén,

Editorial Omega, Barcelona, 1943; and in WDiccionario de la Antigiiedad
Clésica", Editorial Labor.

Editor of "Aportaciones recientes para 1a historia del arte espafol™ 1948 & 1949.

Note: MCEG" corresponds to "Cuadernos de Estudios Gallegos" and "A,E.A." to "Archivo Espafiol
de Arte".
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ANTONIO SAURA .
Fernando el Catolico 3L ce: C/E 59-3
Madrid 15 Mr. McCray

Dear friend Mr, Frank O'Hara 3

Forgive my delay in writing you but I was awaiting news of Mr, Pierre Matisse
in regards to the prices established for the export of the paintings. I did
speak to Matisse in Madrid and I imagine that he will call you to talk about
this,

I do not know if you received my letter of this summer as in your last one you
do not mention it. Anyhow I hope to be able to see you soon as I am planning
to come to New York soon, at the time of my exhibition there. I would like

to be able to talk to you a little more leisurely than we did in Paris.

I do not know if at the time of the exhibition NEW SPANISH PAINTING at the
Myseum they took installation photos. In case they did, I would like very
musch to receive an installation photo of my paintings. I would also like
very much to receive another copy of the catalog as I had to give the copy
you sent me to a person who was extremely interested in having it,

Looking forward to see you soon, many affectionate greetings,

s/ Saura
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for the sums indicated, as quoted to
the works were borrowed for the exhibition. We must also have your
agreemcnt that this sum will be forwarded in your name through the
Spanish Embessy in washington, D, C.

The Ministry of Foreign Affpirs in Madrid hes indicated thatTnis
method conforms with diplomatic regulstions regerding currensy sxchange
and with customs regulations governing the ismport snd export of works of
art, If this method of payment does not meet with your approval, please
indicate 2 preferred cne, which hovever will have to be cleared with re-
presentatives of your governmaat to conform with the regulations mentioned

previously.

Husber 2, 1960 $135.00 lira, berit Potloker
1960 #605.00 Mr, 8. J. Zacks

We look forward to hearing from you at your earliest convenience,
Sincerely,

Frank 0'Hara
Uirector of the Exhibition
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DLS MUSEUM OF MOUDERN ART
LT

ANTONI TAPIES WUC DECEMBER 11, 1959
SAN ELIAS 28
BARCELONA

YESTERDAY EXHIBITIONS COMMITTEE CONFIRMED SPANISH SHOW FOR
OPENING MUSEUM MODERN ART JUNE 27TH stop FRANK OHARA PLANS
AFRIVE SPAIN LATE FEBRUARY TO SELECT EXHIBITION HOPE YOU

CAN ASSIST HIM LOCATE AND ARRANGE LOANS EUROPE AND AMERICA

wiap KRGARDS PERTER VCCRAY
MODERNART
chge Porter A, McCray CE 59-3

Same telegram sent to:
Eduardo Chillida

Hernani
Guipuzcoa, Spain

PAM:FOH:DT
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i+ I+ tharrars | @/g S"?__,

valseca, 27
Barcelona 33 mars 1960 jWMﬂ

arcelona 12

Mr. Frank O ‘Hara
= Hotel Wellington
MADRID

Cher WMr. O ’Hara:

Par lir. Bernard Karpel et per mon cousin Esco-
ruela qui habite New-York je sais de votre voyage en Espagne pour
vous mettre en contact avec des artistes de Madrid et de Barcelone.
J ‘aimerais de votre gentillesse que vous me téléphoniez & votre arri- |

’ |
vée & Barcelone,numéro 32.25.37 4 ou que vous m’sccérdiez un rendegz— (|
vous pour vous saluer & votre Hotel.

Mes plus affectueuses salutations,

PR —

a2y NN ’

A few of his works
are available at this
time in New York.

If you wish to admire
them, or be the proud
owner of one of them,
or simply know more
about THARRATS and his
art, kindly get in
touch with us,
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AV. J, ANTONID, s09
BARCELONA, SPAIN
TEL: 23 oo 29

To the Art World:

ple Span T T2z 40—
ANDRES J. ESCORUE =)
T

21) WEBT 53rp STREET
NEW YORK 19, N. Y.
TEL.: ClRcLE 5-1986

It is my privilege to introduce to you
one of the most remarkable Abstract
Expressionist artists in Spain today,

JOAN JOSEP THARRATS

He has been called

THARRATS, LE VISIONNAIRE

) 4

’
F 4

and this is an excerpt
from a recent eulogy
on him:

Devant le cas singulier de Tharrats, on est obligé de reconnaitre que lart
espagnol contemporain s'est aligné dans le concert international en seigneur
¢t non en subalterne. Sous la riche matidre des ceuvres de Tharrats, je sens
vivre dans une jeunesse nouvelle Pesprit débordant de Gaudi, Vesprit de la
plus haute des imaginations; je sens sourdre non Vimpuissance désolante de
Vimitateur fraichement émoulu de Paris ou de New-York, non la répétition
mal assimilée mais lq richesse minérale de la terre de Cadaques, le mystere
des lumicres et des omires de Gérone, la profondeur encore inconnue du
merveilleux de la Catalogne. Pour qu'un artiste puisse conguérir sa place
dans le champ si vaste de la création plastique, il faut — comme 2 fait
Tharrats — donner quelque chose de sa propre nature, de son propre pays,
pour se différencier des autres tour en s'inscrivant dang Vespriz infiniment
varié d'une méme école, tout en appartenant & la méme école universelle.

A few of his works
are available at this
time in New York.

If you wish to admire
them, or be the proud
owner of one of them,
or simply know more
about THARRATS and his
art, kindly get in
touch with us,
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do latter and important

He knows the score - or |
therefore attach a draft 1S)

stter - as well as files

1959

(kl-}i I* T (;

ldall's last 4 2

1 vacation in the United States 80
vering your letter of Jamuary 26 to
iefly at the Museum here on opening

We have picked up the copies of THE NEW AMERICAN PAINTING
from Sr. Luis Gonzdlez Robles and have revised the distribution
list to include the libraries Yyou suggest. A copy of the new list
is enclosed.

Incidentally, Sr. Gonzdlez Robles had already given out
50 of the 200 catalogs to young Spanish modern rainters, so we
had only 150 to distribute. Upon distribution of the catalogs we
prepared an article from the material you furnished us and included
it in our daily Radio Bulletin for February 12 which goes to news-
papers, radio stations and important government officials throughout
Spain. A copy of this bulletin is enclosed.

Mr. Robles has asked me to inquire about the status of the
Spanish exhibit that was to go to your Museum next fall, Any informa-
tion we may pass on to him would be appreciated.

I am not familiar with the pamphlet projeet you mention but
will ask Mr. Mulligan to write you about its progress when he returns.

Singerely yoyfs,

41‘ H. Kendall

Films and Exhibits Officer
Enel,: Library list
Radio Bulletin
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Susan: June 18

I was about to draft a reply to this (which I am quete
willing to do), and even borrowed the files from Jimmy
on Spanish show, when it occurred to me that every
consideration of logic and organizational efficiency g
would indicate that Jimmy should do latter and importan
part - status of Spanish show. He knows the score - :iaft
if he ddesn't he will havé to. I therefore attach a
for the opening portion of the letter - as well as files

.. I borrowed from Jimmy.

( Peter )

‘:'. Qoy &

I i -

{ [ >
B0  Qboud QA S LQ..‘.E:- 4 ‘

1 vacation in the United States so
vering your letter of Jamuary 26 to
iefly at the Museum here on opening

We have picked up the copies of THE NEW AMERICAN PAINTING
from Sr., Luis Gonzdlez Robles and have revised the distribution

list to include the libraries you suggest. A copy of the new list
is enclosed.

Incidentally, Sr. Gonzdlez Robles had already given out
50 of the 200 catalogs to young Spanish modern painters, so we
hzad only 150 to distribute. Upon distribution of the catalogs we
prepared an article from the material you furnished us and included
it in our daily Radio Bulletin for February 12 which goes to news-
papers, radio stations and important government officials throughout
Spain., A copy of this bulletin is enclosed,

Mr. Robles has asked me to inquire about the status of the
Spanish exhibit that was to go to your Museum next fall. Any informa-
tion we may pass on to him would be appreciated.

I am not familiar with the pamphlet

project you mention but
will ask Mr. Mulligan to write Yyou about its

progress when he returns,

H. Kendall

Enel,: Library list
Radio Bulletin
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Feb 25

2% Your ouigeing Tetter of Jan 26 sttastsd IGN SERVICE

i THE
2. Suggest copies of Kendall's letter plus S OF AMERICA
list go to Wheeler and Shaw; that Shaw |
get also translation of MOMA para in
Daily Radio Bulletin

Kendall asks about status of Spanish tICAN EMBASSY (USIS)
exhibit. Attached is your letter to 285 N.Y., N.Y.
Robles of Jan 26,promising to write to dd, February 16, 1959
him "within the week" about the show.

Peter

]

n vacation in the United States so
wering your letter of Jamuary 26 to
iefly at the Museum here on opening

We have picked up the copies of THE NEW AMERTCAN PAINTING
from Sr. Luis Gonzdlez Robles and have revised the distribution
list to include the libraries you suggest. A copy of the new list
is enclosed.

Incidentally, Sr. Gonzdlez Robles had already given ocut
50 of the 200 catalogs to young Spanish modern painters, so we
hed only 150 to distribute. Upon distribution of the catalogs we
prepared an article from the material you furnished us and included
it in our daily Radio Bulletin for February 12 which goes to news-
papers, radio stations and important government officials throughout
Spain. A copy of this bulletin is enclosed,

Mr. Robles has asked me to inquire about the status of the
Spanish exhibit that was to g0 to your Museum next fall, Any informa-
tion we may pass on to him would be appreciated,

I am not familiar with the pamphlet project you mention but
will ask Mr. Mulligan to write you about its progress when he returng,

rely yzis, : /

H. Kendall

Exhibits Officer
Enel,: Library list

Radio Bulletin




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY T 2.12%.3.2

THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

U. 5. INFORMATION SERVICE

AMERICAN EMBASSY (USIS)
AFO 285 N.Y., N.Y.
Madrid, February 16, 1959

Mr. Porter A. MeCray
Director

The International Program
The Museum of Modern Art
11 West 53rd Street

New York 19

Dear Mr, McCray:

Mr. Mulligan is now on vacation in the United States so
I am taking the liberty of answering your letter of January 26 to
him. You may recall we met briefly at the Museum here on opening
night.

We have picked up the copies of THE NEW AMERICAN PAINTING
from Sr, Luis Gonzdlez Robles and have revised the distribution
list to include the libraries you suggest. A copy of the new list
is enclosed.

Incidentally, Sr. Gonzdlez Robles had already given out
50 of the 200 catalogs to young Spanish modern painters, so we
had only 150 to distribute.

Mr. Robles has asked me to inquire about the status of the
Spanish exhibit that was to g0 to your Museum next fall, Any informa-
tion we may pass on to him would be appreciated.

I am not familiar with the pamphlet project you mention but
will ask Mr. Mulligan to write you about its progress when he returns,

rely y, 8,

H. Kendall
Exhibits Officer
Encl,: Library list
Hedio Bulletin
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af{ to get copy of list of libraries ?l Bﬂ '
W to get copy of relevant paras of Bulletin _ (!(l
Mr. Wheeler |
kﬂo Shaw
draft eph  june 18 ICE-F-36-57 Madriq
" cat distrib |
C/E 59-3
Hecht
Schuyler
Dear Mr, Kendall: pink green
Please accept my apologies for this tardy acknowledgement of your kind letter
of February 16, addressed to Mr. McCray. Before he left for several months in
Europe in connection with a numter of International Program exhibitions, he asked
me to let you know how very grateful we are ¥mu for your cooperation in arranging
the distribution of 150 copies of LA NEEVA PINTURA AMERICANA to libraries throughout
Spain. We also appreciate the informative paragraphs on this donation - and on
The Museum of Modern Art - which Yyou included in your Radio Bulletin,

With respect to the exhibition of young Spanish painters and sculptors 3

We look forward to hearing about the pamphlet project, about which you were going

to ask Mr, Mulligan to write when he returned.
Sincerely,
MBs,. C.S,
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MEMORANDUM

To:
From: PORTER MC CRAY

Dute
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: Sccept my #polofies for this tardy asknowledgement of your kind letter
dhx&.nmuu.mm Bafore he left for several months in
Burope in comnection with u-u--'armxa-zm_iunﬁm.nﬂ
uhhtmmmmmdnm-frmmnhm
m&mmnlﬁmuculmnmmhummm
Spain, W also appreciate the infarmetive paragraphs on this donstion = and @
The Musreum of Modern Art - which you included in your Radio Bulletin, .
“mnhh-ﬂiﬂdmlﬂﬁmﬂ-ﬂm,

W look farwerd to hearing sbout the pamphilet project, sbout which you were going
.“ sk Mr. MIL‘-S to wite when he retuned,

Sincerely,

Mhs, C.8,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2.12%.3.2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

%
= —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Professor Herwin Schaefvr
Curator

University Art Collection
University of Califormnia
Barkeley l, California

Dear Herwing

Peter Selz has handed me your letter of August 2 informing
hin of the establishment of permanent gallery and exhibition
facilities at Barkeley and inquiring into the availability of the

eirculating exhibition New Spanish Painting and Seulpture

assembled by Frank O'Hara,

Unfortunately this exhibition is already booked through
1961 which is the full duration of the loans from American and
Buropean lenders but in another 6 months we plan to request an
extension of these loans in order to accommodate additicnal pe-
quests we have from several West Coast exhibitors.

I would say then that sometime in Marelh we would be able
to tell you whether a later showing would be possible, lieanwhile,
you might let me know if you are interested in this distant prospect.

With very best wishes to you, Hilda and the children,

Sincer«ly,

Porter A, MeCray
Iirector
Circulating Exhibitions
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August 3, 1960

I am forwarding to you herewith a letter from Mrs, Stan Mott,

who is a great admirer of your work.

- vl LM A

Frank O'Hara
Director of the Exhibition
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August L, 1960

Mrs, Stan Mott
326 East BLith Street

Dear Mrs, Motbi

I tried unsuccessfully to reach you by telephone. Should you
wish to have further information about Viola, would you call me at
your convenience some time before August 12th? I shall be leaving
after that date for a month of vacation.

Sincerely yours,

"o m O'n.r.
Director of the Exhibition

| A~ ~w e
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AUG 3 1960 # /f 693
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August 1, 1960

Mr. Frank O'Hara
International Department
Vuseum of Modern Art

11 West 53rd St.

New York , New York

Dear Mr, 0'Hara,

I am extremely impressed with an artist in your current
Spanish exhibit, one Manuel Viola., I would like very
much to lnow more about him and his work., Do you
extend such information to members?

Being an artist myself, and very interested in this type
of work, I was wondering about the possibility of studying
under him., Would you be good enough to forward the
enclosed letter to him, and possibly getting in touch
with me concerning him? Thankyou very much.

Respectfully,
Mrs. Sten Mott
326 East 8lith Street

New York 28, N.Y.

RHinelander L-172l
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cc: “C/E §9-3 Corr.

- ~ green

Mr, Lewis Winter
108 West 15th Street
New York 11, New York

Dear Mr, Winter; v i

In response to your request for information on gslleries to visit when
you are in Madrid, I_nmst that the following will be of interest:

Galerias Biosca == Génova, 11 |
phal v~ 5 w fays =) o 3
Galer{a Silo == Carlos Arniches, 3 d.

The Oalerfas Biosca has just held an exhibition entitled LOS ARTISTAS
SELECCIONADOS POR EL MUSEUM OF MODERN ART EN NEW YORK, which included all the -
artists we are showing here at present. Through this gallery, which has friendly
ties with these and many other artists in the wvicinity of Medrid, you will be able
to obtain the addresses and in many cases telephone numbers of those artists whose
works perticularly interest you. The Galerfia Silo'opemed more recently end usually
has on view a selection of works by these artists, and by others who are not yet
as well known but are, I think you will find, of considersbliwinterest, As you know,
the younger Spanish artists seldom have formal affiliations with galleries in Spain,
and it ie entirely dependent on when you are there whether their works, or any
contemporary works, will be available for viewing &t a given gallery, I therefore
suggest that you obtain a guide to art activities such as the Spanish Tourist
Office's A WEEK IN MADRID AND BARCELONHA so that you cen check on what is being
shown in other galleries, particularly the Caleria Urbis., For really extensive
seeing of any individual artist's worlgfyou will probably wish, and it is customary,
to make an appointment to visit the artist's studio.

g Ilg . saving oy

- v - > tp DME

Should you get to Barcelona, the same situation obtains, snd a good start
for your seeing will most likely be the Sala Gaspar, Consejo de Ciento,323, and
the Museo de Arte Contemporaneo, Paseo de Oracia, 1l. Either of these can give
you the necessary information to pursue your special interests and will be dee
lighted to do so,

Should you wish for any specific addresses of artists before you leave,
please call me, and best wishes for the success of your trip.

Sincerely,

Frank O'Hara
Director of the Exhibition

FOH/rsn
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Fo. O'Hara .—

Dear Joba,

2.5 22

I — ]

cfe-S9- 3.
ot
tryefl

3 June 1960

Theak you very much indeed for your emthusiastic
letter about Framcisco Remfn's big figure., I &m leaving for
K Barepe in o few days, s0 that I shan't be sble to see it, but
I will try to have someone else in the Museum see it,
In ey case, plm-uﬁth.phoWyouwo!
88 soom a2 possible %0 me Attention of Miss Marie Alexander,

Sinceraly,

Alfred H. Barr, Jr,

Nr., Jom Wyeth
. 59 Chestmut Btrest
Providence 3, Rhode Island
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