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The fo works are available for sale, If anyone is
intsrem making a purchase, please contact lMr, Frank
O'Hara, The Museum of Modern Art, New York

Chillida
Chillida

Millares

Oteiza
Otelza

Oteiza
Oteiza

Rivera
Rivera
Rivera
Rivera

Serrano
Serrano

Saura
Saura
Saura
Suares
Tharrats
Viola
C.znogar
Canogar

Canogar
Canogar

THE SENTINEL
WHISPERING OF THE LIMITS #3

ROOT #2
ROOT #3
HOMAGE TO JULIO GONZAILES

PAINTING

PAINTING #139
PAINTING #1L1
PAINTING #147

WOOD PAINTING #5

HOMUNCULUS 1959
HOMUNCULUS 1960
PAINTING #97
PAINTING #96

EMPTY SUSPENSION

DYNAMIC CONJUNCTION OF TWO
PAIRS OF LIGHT SEGMENTS
METAPHYSICAL BOX NUMBER ONE
SLOW FORMS BEFORE CLOSING SPACE

METAMORFOSIS (Heraldry)
n Homage to Ba).eh)
"

L (Vicente Escuderoc)

TAUROBOLIUM
SPACE

CRUCIFIXION #12

IMAGINARY PORTRAIT OF GOYA
THE THREE GRACES

T™HE OX #3
MEDAMOTHI

HOMAGE TO ROTHKO
TOLEDO

SAINT CHRISTOPHER

PAINTING #57
PAINTING #56

$6000, 00
9500,00

750,00
900, 00
2000,00

1325,00
m.m

2000,00
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GRACE BORGENICHT GALLERY ne

1018 MADISON AVENUE . 79 STREET . NEW YORK 21 . LEHIGH 5-8040

GRACE BORGENICHT BRANDT director

v G 9-3%
Ahiss Duet G
s I /L;LL'._ =N ‘3'5“%

Mr. Frank 0'Hara
Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street
New York, New York

Dear Mr. O'Hara:

This is to advise you that the galleryhas purchased
from Martin Chirino, the artist, the following works:

Homage to Julio Gonzalez 1960
Root #2 1960
Root #3 1960

We would therefore appreciate your delivering the
works to the gallery at the completion of the current exhibition.

Sincerely,

ﬁ«l- (LS. e Lt (B ey

Grace Borgenicht Brandt
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Mra, Orace Borgenicht Brandt
Orace Borgenicht Gallery, Inc,
1018 Madison Avenue

lew York 21, New York

Dear drace:

In reference to your letter of January 19th, this is to
unttr;mtuhminuuudenwmmtthum
price of Chirine's Homage to Jullo Conssles, at preseat on losn
to B\ SPANISH PATNTING AND SCULPTURE, is now $2,000.00,

Following my telephone couversstion with Disk Sissen, we

gre also changing the insurance coverage on all our records to

two-thirds of this amount, or #1,330.00, for this work,

FOH/rsn

smm;m,'

Frank O'Hara
Director of the Exhibition
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cc: Miss Dudley _
Miss Pearson —
c/e 59-3 Sales
GRACE BORGENICHT GALLERY INC. * ko & L.
1018 Madison Avenue
New York 21, New York

Mr, Frank O'Hara
Museum of Modern Art
11 West 53rd Street
New York, New York
Dear Frank:
Will you kindly raise the price of "Homage to Julio
Gonzalez" by Martin Chirino now in your travelling exhibition teo
$2000.00
Thank you.

Sincerely yours,

s/ Grace Borgenicht Brandt
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I hope to have good news of you from Saura when he arrives for
erre Matispe Oallery. Meanwhile, please accept
best wishes for an early recovery snd warmest regards,
Sincerely,
Frank 0'Vara
iirector of the Lxhibition

Enclosures: Letter to ir., Espinose
Itimerery of HEW SPANISH PAINTING AMND SCULPTURE

FoH/rsn
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CCs Miss Borgenicht

mnsy .
C/E 59-3 L. & L.
Gﬁ n n 9

Vsales e

AIR MAIL Jannary 30, 1961 s

sr, Mertin Chirine
Duque de Sevills, 14
adrid 2, Spein

Dear Chiring:

1 was se very sorry to hsar of your ss from Dick 5
at the Horgenicht dellsry. I do hope &;;
rummmatmmwm .
that this misfortune should heve occurred
period in your work, and hope that inac
P

I am writing to advise you that we sre forwarding %o you
Mme Zalstem-Zalessly's chukhta t rarnxgnr W
through the Spenish L. 08 _

1 sn onclosing & copy of letter, hzw

to have this soulpture resela ia NEW SPANISH PAIX L
Ky bl Bl o g e S o 5
exhibition's 1 far your » s 2l
unummwmm-muunm We would 1ike to
mmmtdmnmeammmunm
Should you wish to contact the aew owner of ¥ in the future,
the sdirese is: ime Alexis Zalstesm-Zalossky, J th Strmet,
New York 3, lNew Iork.

Ihmbmwmdmmmﬁhmmru
his exhibition st Plerre Matisse Gallery. Meanvwhile, plesse accept
sy best wishes for an early recovery and warsegt regards.

Sincerely,

Enclosures: Letter %o iv, Espinosa
Itinerary of MEM SPANISH PAINTING AND STULPTURE

FoH/rsn
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TRANSLATED FROM THE SPANISH

FRANCISCO FARRERAS RICART
Pinilla del Valle, S
Madrid (2), Spain

Mardid, March 1k, 1961

Mr, Frank O'Hara
The Museum of Modern Art
Hew York

Dear Mr, O'Hara:

It gives me pleasure to inform you that I have
today received, through the Ministry of Foreign Affairs,
the last check for $728, for the sale of my works No.58
and No.%9 to Mr. Zacks., This now completes the collec=-
tion of all payments for all four of the works sent over.

The success of the exhibition, both in New York
and in the other states in which it has been shown, and the
excellent organization with which it has been realized, is

due largely to you.

T wish to express to you once more my personal
congratulations and appreciation for all you have done for
Spanish painting.

Assuring you that in me you will always have a
good friend, I send you my most cordial greetings.

GeCoBolile

/sf F. Ricart
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Madrid 6 de Marzo de 1961

Mr. Frank O‘Hara
The Mugeum of Modern Art
NEW=-YORK

Mi querido amigo O‘Hara:

Me complace comunicarle que
hace muy poeos dias he recibido el cheque de 670 dé-
lares, correspondiente a la venta de mi obra ne 24
a Mrs. Anne Wienholt Takashige.

Hoy he recibido su ultima carta con fecha 3 de
Marzo, comunicandome el envio del cheque de 725 délares
correspondiente a la venta de mis dos obras restantes
n%s 58 y 59, a Mr. S.J. Zacks. Esto me hace suponer
que, contrariamente a la referencia que Vd. me hacia
en su antigua carta de fecha 21 de Octubre del pasado,
en“oue me daba la relacién de los compradores de mis
cuadros, Mr. Zacks adquirié el cuadro n? 59,que en
principio constaba como presanto comprador Mr. M.P.
Bloch.

-Tan pronto llegue dicho cheque a mi poder, co-
mo otras veces le daré rapidamente cuenta de su reci-
bo.

-Deseo que la exposicidén, en su itinerario a
traves de los Estados Unidos, haya tenido el mismo
éxito y buena acogida que cuando se inauguré en Nue-
va York el aflo pasado.

- Una vez mas le doy las gracias por todo y mi
sincera felicitacién por la esplendida organizacién
de esta muestra de arte espafiol en America.

Hasta mi proxima carta, reciba un saludo
muy afectuoso de su buen amigo y s.s.

q.E.E. L

=3 PINILLA DEL VALLE, 5 :—: TELEFO 560854
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TRANSLATED FROM THE SPANISH

FRANCISCO FPARRERAS RICART
Madrid, March 6, 1961

Mr. Frank O'Hara
The Museum of Modern Art
New York

My Dear Friend O'Hara:

T am happy to inform you that a very few days
ago I received a check for $670 for the sale of my work
No. 2k to Mrs. Anne Wienholt Takashige.

Today I have received your last letter, dated
March 3, in which you tell me that T will receive a check
for $725 for the sale of two other of my works : Nos. 58
and 59, to Mr. S. J. Zacks. From this I.dnfer that, con-
trary to indications in a previous letter from you under
date of October 21, 1960, in which you listed the buyers
of my paintings, Mr. Zacks acquired No. 59, which, in the
original 1listing, showed Mr. M. P. Bloch as the prospect-

ive buyer.

I soon as I receive this check, T shall, as I
have before, immediately inform you of its receipt.

I hope that the exhibition in its travels across
the United States 1s having the same success and the same

good reception that it had when it was shown in New York
last year.

Once more I thank you for everything and send you
my sincerest congratulations for the splendid organization
of this exhibition of Spanish art in America.

Until your next letter, please accept the most
cordial greeting of your good friend,

(Signature illegible)

Qe oMy

3/10/61/rrk
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Sr. Francisco Farreras
Pinilla del Valle, 5
Madrid 2, Spain

Dear Mr, Farreras:

We have mailed today to Mr., Espinosa a check in the amount
of §725 for your Pintura Numer g&. %60 m%%
1960, This check or Wi you as
Spanish Embassy in Washington., Will you be so kind

us when you have received this sum so that we will h
confirmed in our records? The address of the purchas

#r, S, J, Zacks
185 Bay Street
Toronto 1, Canada

With best regards, Ry

Frank 0'Hara
Director of the Exhibition
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PFRA N E1'S €O F A RRETRAS R P CATR T

Madrid 23 de Fabrero de 1961

Mr. Frank O’Hara
The Mugesum of Modern Art
NEW-YORK

Mi querido Mr. O‘Hara:

He recibidi sus dos cartas
con fechas 4 y 14 de Febrero, incluidas las co-
pias dirigidas al Sr, Espinosa de nuestra Embajada
Bn Washington, comunicandome el envio de doe che-
ques correspondientes a la venta de mis dos obras
n? 61 y n? 24 a Mr. Steadman y Mrs Takashige res-
pectivamente.

Tengo el placer de comunicarle que con esta
fecha, y despues de los trémites oficiales pertinen-
tes estd ya en mi poder el cheque de Mr., Steadman
de 505 délares.- Tan pronto como reciba el de 670
délares que corresponde a Mre. Takashige, se lo
comunicaré rapidamente.

Quiero expresar mi agradecimiento por to-
dae 1las molestias que se toma y, naturalmente, por
las buenas noticias que traen consigo todas sus
cartas.

Sin mas de particular por el momento, Lon
reciba un salude muy afectuoso de su buen amigo

il

MADRID (2) :—: PINILLA DEL VALLE, :—: TELEFONO 560854
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February 15, 1961

Sr, Francisco Farreras
Pinilla del Valle S
Madrid 2, Spain

Dear Sr, Farreras:

As you can see from the enclosed copy of letter to Mr. Espinosa
we are forwarding to you, through the Spanish Embassy in Washington

a check for $670.00 for your Pintura Numero 1959. Would you be o
kind enough to inform us when you rece this sum so that we
will have the sale confirmed in our records? The address of the

purchaser is:
Frs, Anne Wienholt Takashige
R D. 2 ;
Pine Bush, New York
With best regards,

Sincerely,

Frank O'Hara
Director of the Exhibition

Enclosure: Copy of letter to Mr. A, Espinosa
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Sr. Francisco Farreras
Pinilla del Valle, S
Madrid 2, Spain

Dear Sr. Farreras:

Thank you for your confirmstion of the method of payment for
purchasers of your work from NEW SPANISH PAINTING AND SCULPTURE,
¥r, Steadman has slready sent in his check for Number 61

1960, and rather than wait for the other collectors '
I am forwarding it to you directly through Sr, Espinoss of the
Spanish Embsssy, as you will see from the enclosed letter to him,
Would you be kind enough to inform us when you have received this sum
so that we will hove the sale confirmed in our records? The address
of the purchaser is: Mr, Richard C. Steadman ;
U, ., Walker and Company
LS Well Street
Yew York, New York
I shall be in touch with you shortly sbout the other purchases
and, meanwhile, plesse accept my very best wishes for a most happy
New Year, I greatly appreciated receiving your greetings with the
color reproduction ol your painting. - s
With best regards,

Sincerely,

Frank O'Hara
Director of the Exhibition

Enclosure; letter to Mr, Espinosa
FOH/rsn
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ce: Miss Dudley - 7‘%’?’6"""?"‘“
liss Pearson
C/E 59«3 L. & L. (3teadman)
" sales
green

¥r, Richard ¢, Steadman
G, H, Walker and Company
45 vall Street

New York, New York

Dear lr, Steadman:

Thank you for your promptness in your check for the
purchase of Farreras' painting Humber 61! y which is now

travelling in WEW SPANISR PAIN I have forwarded
the check to Sr, Farreras through the Spanish Dwbassy and asked him
to confirm receipt es soon as it reaches him,

I will be in touch with you again to let you kmow for your
mommmur;.uiptismdlmm Also ‘:h::qthtﬁnn :
would customarily change the labels for the equent showings
of this painting to read "Lent by Mr, RUchard C, Steadmsn, New York",
Does this meet with your approval? We could also list it anonymously,
if you prefer, A

As you requested, I am enclosing the itinerary of the exhibition,
Sincerely yours,

Frank O'Hara
Director of the Bxhibition

Enclosure: Itinerary of NEW SPANISH PAINTING AND SCULPTURE

FOH/rsn
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Miss Dudley
¥ Miss Pearson
O'Hara green
AIR MATL October 21, 1960

Sr, Francisco Farreras
Bravo Murillo 216
Hadrid, Spain

Dear Farreras:

I am happy to inform you that we hsve had inquiries for the sale
of some of your works now being shown in the @rhibition NEW SPANISH
PAINTING ANU SCULPTURE, According to our original sgreement, the works
will remain in the exhibition for the rest of its tour in the United
States, and then turned over to the new owner when the works are being
dispersed,

Would you be kind enough to write confirming your agreement to
the sale of the following works for the sums indicated, as quoted to
ug when the works were borrowed for the exhibition., Ue must also have
your agreement that this sum will be forwarded in your name through
the Spanish Embassy in Washington, D. C.

The Ministry of Foreign Affairs in Madrid has indicated that this
method conforms with diplomatic regulations regerding currency
and with customs regulations governing the import snd export of works
of art, If this method of payment does not meet with your approval,
please indicate a preferred one, which however will have to be cleared
with representatives of your government to conform with the regulations
mentioned previously.

Humber 1959. $670,00 Mr, and lirs, Tekashige
3y . '305-% l!'. s. ‘q Zacks
1960, 420,00 Mrs, M, P, Bloch
r 01, 1960, #505,00 lr, Steadman
We will look forward to hearing from you at your earliest convenience.

Sincerely,

Frank 0'Hara
Director of the Exhibition
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- TRANSLATION ATTACHED

R AN EO F ARRETRAS RICART
R eias

¢ JF 593 Seles

Madrid 14 de Marzo 1961

Mr. Frank 0‘Hara
The Museum of Modern Art
NEW-YORK

Mi querido Mr, O“Hara:

Tengo el placer de comunicarle
que hoy he recibido, a traves del Ministerio de Asun-
tos Exteriores, el ltimo cheque de 725 délares co-
rrespondiente a la venta de mis dos obras n?2 58 y 59,
a Mr, Zacks.- Con ello queda pues liquidado el cobro
completo de mis cuatro obras enviadas,.

El éxito de la exposicién, tanto en Nueva York,
como 2 traves de 10s Estados donde ha sdédo exhibida,
y la perfecta organizaciém con que se ha llevado a
cabo, puede atribuirselo Vd. en su mayor parte.

Quiero hacer constar una vez mas mi felicitacién
personal y agradecimiento por teédo lo ocue ha rezli-
zado en favor de la pintura espafiola.

Con la seguridad de aue siempre hallaré en
mi a un buen amigo, solo me queda que enviarle un
salido muy afectuoso de s.s.

Q.€.8.0.

MADRlD(?} :i—: PINILLA DEL VALLE, 5 :—: TELEFONO 560854
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TRANSLATED FROM THE SPANISH

FRANCISCO FARRERAS RICART
Pinilla del Valle, 5
Madrid (2), Spain

Mardid, March 1k, 1961

Mr. Frank O'Hara
The Museum of Modern Art
New York

Dear Mr, O'Hara:

It gives me pleasure to inform you that I have
today received, through the Ministry of Foreign Affairs,
the last check for $725, for the dale of my works No.58
and No.59 to Mr. Zacks. This now completes the collec-
tion of all payments for all four of the works sent over.

The success of the exhibition, both in New York
and in the other states in which it has been shown, and the
excellent organization with which it has been realized, is
due largely to you.

T wish to express to you once more my personal
cengratulations and appreciation for all you have done for
Spanish painting.

Assuring you that in me you will always have a
good friend, I send you my most cordial greetings.

JeBeSeMe

/s/ F. Ricart

3/20/61/rrk
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. Je R, Arnaud
Galerie Arnaud
34, rue du Four
Paris VI, France

Dear Mr, Arnsud:

I am enclosing a copy of my lettef to Dr, Antonic inosa of the
L‘mu%mh%“ﬁ&“}' L2 ook frn
. or the of his
painting Number 147, (1959). i o
of the

I am happy to report also that although the Cansdian purchase

Feito Number ﬂdmtpw,anmmmM

the the check has been forwarded to Feito, as noted in my

second letter do Dr. Espinosa which I have enclosed. The new owners of

mgtmn Mr, and Mrs, Richard Hodgson, Ponus Ridge Road, New Cansan,
L]

For our records we would appreciate receiving confirmetion from either
you or Mr, Feito of the receipt of these checks, =

Thtauotﬂw&?ﬂlﬂl!n!mmmmm“wm”
are preparing the works for return to lenders. As originally instructed,
the remaining two paintings of Feito will be shipped to Calle Fernandes
de los Rios, 31, Madrid., Its itinerary was as follows:

Corcoran Gallery of Art October - November 1960
Washington, D. C. " »

Colunbus Gallery of Fine Arts J -
& Ap- anuary 3 e Jamary 31, 1961

Washington Universi F -
- Lo ty ebruary 16 - March 16, 1961
St, Louis, Missouri

Lowe Art Gallery April 1 - April 29, 1961
University of Mlamd . P
Corsl Gables, Florida

Mardon Koo Art Institute -
v ;::.u-bllsy May 15 June 12, 1961
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Art Institute of
Chicago M"hiua July 19 = August 27, 1961

’

Isaac Magseum
merm September 18 - October 16, 1961

Art Gallery of Toron
rm.,g,“ e November 1 - November 29, 1961

Currier Oallery of Art
Manchdster, New Hampshire December 15 - January 12, 1962

reception from the American
made it an important contribution to internetionsl caltares cxm oo tics
n-nhmwthnmmum.mw. cultural exchange, and
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have received the Zacks' paintings and your
SPANISH PAINTING AND SCULPTURE, and I wish

your kindness in facilitsting thess deliveries.

note in your letter of February 3th that
your Feito was

DMirector of the Exhibitien.

Enclosures musdmmmuumnmumm

FOH/rsn
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Frank O'Hara, Esq.,

The Museum of Modern Art,
11 West 53rd Street,

New York 19, New York,
U.S.A.

Dear Mr, O'Haraj

Re: New Spanish Painting and Sculpture

Please accept my apclogies for my neglect to enclose =z
sample of the Canadian customs invoice forms in our last letter.
Five copies are enclosed with an indication on one of the manner
in which the four copies should be completed. These forms should
be mailed to us at the time of shipping.

It is obviously to our advantage to have the special re-
inforced frame on Feito's "Number 147" and at the additional cost
of $55 payable to the Montreal Museum of Modern Art in payment for
this. If I may be permitted to comment, we consider this charge
to be a bit unfair and not particularly good public relations,
Nothing was said of this at the time of purchase when it was taken
for granted that the painting would be delivered as hung, Unless
we hear from you to the contrary within the next week we will mail
you our draft for $55 in payment.

Please follow your suggestion of shipping Mr. Zack's two
paintings by Suarez with ours, all addressed to us with the under-
standing that you will ship prepaid and invoice proportionately
for the shipping charges. One set of customs papers will suffice
Lo cover the three paintings. These can be made out with the Art
Gallery as the purchaser,

Yours sincerely,

/O’Qﬁ,...c.‘_,

A K. Kemba-r,
Secretary-Treasurer
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Frank O'Hara, Esg.,

The Museum of Modern Art,

11 West 53rd Street,

New York 19, New York,
Ulslk.

Dear Mr., O'Hara:

As requested by you in your letter we are sending you
enclosed two drafts drawn on a New York bank: one for $1,837.80
payable to Luis Feito; the second for $204,20 U.S. payable to
The Museum of Modern Art.

These are in payment of omr purchase for $2,042 U.S.
of Feito's "Number 147", a painting from the New Spanish Painting
and Sculpture exhibition.

. We understand that this will be shipped to us in mid
| Pebruary on dispersal of the exhibition. Will you please ensure
that we receive canadian MA customs invoices in quadruplicate
similar to the attached from the shipper by mail at the time
shipment.

—

I regret to advise you that the enquiry which we had
concerning Feit ofs "Number 139" has not developed into a sale.

Yours sincerely,

f%ﬁ{) fbtrylay~
ﬂ'K'\""*‘ﬁ« - Piddl Y |
g;ci;tiejmg;:';asmr o BOE ?—(’__{/
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One check for §1,337.00 made out to Luis Peite

One check for made out to The Myseum of Modern Art
9 total price of work of art

Simdlarly, should the prospective purchaser of reach
2 favorable decision, would you advise that two chec
mailed to us in the following mmounts:

One check for §1,543.50 made out to Luis Feito

One check for uade out to The Museum of Modera Art
2145.00 total price of work of art

In either case cheeks should be mailed to The Museum of Modern
Art addressed te my atteation for forwarding,
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PAINTING AND SCULPTURE will be dispersed to lenders and purchasers

in mid-February,

With best regards,
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THE MUSEUM OF MODERN ART a3 27-%
NEW YORK 19 11 WEST ¥orsr

TELEPHONE: CIRCLE5-8900
CABLES: MODERNART, NEW.YORK

December 5, 1961

Mr. A. K. Kembar
Secretary-Treasurer

The Art Gallery of Toronto
Crange Park

Toronto 2 B, Canada

Ddu‘h'. Kenbars

Thank you for your letter of November 27th, concerning the
possible purchase of Feito's Number from NEW SPANISH PAINTING
AND SCULPTURE by the Gallery's g Committee, I must inform
you however that since the value declarations for Canadian customs
were made out the Galerie Arnaud in Peris, as the artist's agents
and lenders of the paintings to the exhibition, have revalued all
the Feito paintings, and the actual price of the Feitos Number 147
iz $2,042,00, rather than §1,600,00. I imagine that this t
has been made in view of several international awards Feito has re-
ceived in the past year, -

If this price is agreeable to your committee, please let us:
know and we will contact the Galerie Armaud for their confirmation
of availability, The painting weuld then be available forydelivery
to you right its last showing, in late February 1962,

As to your question about the small circular area of relatively
bare canvas in the area of impasto on the lower right part of the
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Frank O'Hara, Esq.,
Museum of Modern Art,
11 West 53rd Street,
New York, New York,
U. S. A

Dear Mr, Q'Hara:

Is the painting by Fieto "No. 147" now hanging here in the
exhibition of New Spanish Painting and Sculpture available for sale?
You 1list it as Museum No, 66-915. The Canadian customs invoice . (200
covering the import of the exhibition list its value at $1,600. ﬂ, 6 i -

The inquiry is from our Gallery's Women's Committee and, if
purchased, the painting will become part of thefiallery's collection.
Would it be available immediately or would it continue to be included
in this exhibition?

As you know this painting is reproduced in the catalogue.
This reproduction shows a small dark spot near the lower right hand
corners I mention this because it may recall it to your mind that
this represents a bare spot on the canvas about the size of a silver
dollar, approximately twenty-seven inches in from the right side and
twenty-two inches up from the bottom of the painting, While much of
this curcular area was obviously intended to have no paint surface, it
is our opinion from examination of it that a portion of paint on the
right side of the area has been broken off-a piece possibly one inch
in length and varying from possibly an eighth to one half inch in
width. From the black spot in the reproduction it is difficult to
determine whether this was missing at the time it was photographed
but I draw to your attention the thought that you may know something
of it.

I shall look forward to hearing from you ab your early con-
venience what should be done about this and also if our Women's
Committee may purchase the painting.

Yours sincerely,

PRGN
Secretary-Treasurer
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¥r, Lucio Madom
Salud 10

Hadrid, Spain
Dear Lucio:
We have meiled today to i, Espinosa a check in the amount

of $500,== for your Tsbla Numero 6, 1960. This check will be.

forwarded to you as usual through the Spenish Embassy in Washington,
Will you be se¢ kind as to inform us when you have received this sum,

so that we will have the sale confirmed in our records? The purchaser
is Mr, J, Wilder CGreen of the Department of Architecture and Design
of the Museum of Modern Art,
With best regards,
Sincerely,

Frank Q'Hara
Director of the Exhibition

Enclosure: Copy of letter sent to M., Espinosa.

FOH/rsn
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Miss Dudley

¥iss Pearson

Hra (Oreen

C/E 59=3 L. &Ld

green YT fp et

ir, Aatonio lspinoss
Cultural Counsslor

1:71 Oirard Street, M.v,

Weshington 9, D.C,
Lesr v, Lspinosa:
nmm.mxmmmummfgm

#sios: xood ‘ainting Nuiber 6. 1960, vhich has beea purchused

by Ar. James Wilder Gresn. Will you be kind enough %o forward
this to the artist? Ms address issSalud 10, Medrid, Spain,
“ith many thenks snd best persensl regards,
Yory sincerely,

Frank O'Hara
Mrector of the Exhibition

fnclosures Check for ke, L, Mufos
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will end early in January 3962,
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ould therefore appreciate very much your
m“"‘m{lml I s of nmﬂngulﬂnck,
your Lucio Mufion &’ Eaiating, Numver 35?9.;‘9”':“ the purchase of

“e thank you in advance for your atten
the purchase of this besutifil worlk. tlon and coagratulate you on

Sincerely,

Director of the Exhidition
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July 20, 1960

Date

L Lucio Ptg. = Spanish
To: Frank Q'Hara Re:

From: Vilder Green Ptg. and Sculp, Exhibition

Dear Frank:

Tulta 12, 11

Would you please put on reserve for me the Lucio painting,in the exhibition
that we discussed, I shall be back in four weeks, and we can make all
more specific arrangements about it when I return,

Everything seems to be all set downstairs, Hope we can work on another
show together in the near fubure, Have a good vacation,.

/.
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O'Hara

July 27, 1960

Reservation of P by
Luelo from NEW SPAN PAINTING

AND SCULTPURE.
Dear Wilder:

As you requested I have placed a reserve for you on the Lucio:
Tabla No. 6 (1960) (Mus. no. 60,931) which is priced at $500.,00. vhen
you get back from vacation, if I am away, please let Renee Neu know what
you decide,

I suggest you also see his Tabla No., 7 (1960) which is stored at
Santini. It is also an excellent was only eliminated from the
exhibition because of space problems, as you remember. It is priced
at $400,00 and I am attaching a photograph. Since it is not in the exhi=
bition it would be available, with Lucio's permission, immediately if
you find you prefer it.
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February 21, 1962

Mr. Frank O'Hara
The Museum of Modern Art
11 West 53 Street
New York 19, New York
Dear Mr. O'Hara:
Thank you so much for havine the Oteiza sculpture sent to the
collector in Texas. I am enclosing our check for $150 as 10% handling

charges due to the Museum for Oteiza's Metaphysical Box. Number 1 .

It was & pleasure to work with you on thies exhibition, which I
think has been a very succeseful one from everyone's point of view.
With best regards,
Sincerely yours,
s t
S i E
—D-oxXe 3 f\‘- AL v

Starke Anderson
Gres Gallery

1729 Twentieth Street, Northwest, Washington 9, D. C., DU. 7-1047
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Mrs, Starke Anderson

Ores Oallery

1729 Twentieth 8“‘. He¥We
washington 9; Do Co

,00, as listed on your loan agreement
S hemn faformed that the sculpture was sold for $1,500400.

wmmhmiuru'&homwdﬂn
nupmuu.n.n.n.muusnm,-u
him thet the sculpture will be sent C.0.D., unless
mudwmmtﬂ»hﬂm%bmﬂa
this delivery, .

Mmmrwwmtmm
Sincerely yours,
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GRES GALLERY

January 27, 1962

Mr. Frank 0'Hara

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr. 0'Hara:

Thank you for your letter of January 15, 1962, with regard
to the sale of METAPHYSICAL BOX #1 by Oteiza.

Unfortunately, a mistake was made, and Mr. Tobin was
quoted the price of $1500, which was the insurance evaluation on the form,
for the piece. Naturally, we cannot change the price to him at this
time, and are writing to ask if you will accept 10% of that figure,
or $150, for ybur handling charges.

With best regards,
Sincerely yours,

(Mrs.) Starke Anderson
Gres Gallery

-

es Wiy fuburto,
/?ra[[[a@/

1729 Twentieth Street, Northwest, Washington 9, D. C., DU, 7-1047
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krs, Hart Perry
President

(res Gallery

1729 20th Street H.W.
washingten 2, Do Ce

28 you know it is customsry for the
commsission on sll ssles for handling charges, as
sgreement forms,

mthtth.ﬁiﬂﬁutaﬂuhlmwhmﬂn
muwinrfmuthurmm w3
te it if you could send us & check, to Wy
00,

Thank you for your prompt attention,
Sincerely,
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GRES GALLERY
July 15, 1961

Mr. Porter McCray

Director of Circulating Exhibitions
11 West 53rd Street

New York, New York

Dear Mr. MoCOray:

In my letter notifying you of the sale of the sculpture by
Oteiza entitled Metaphysical Box, Number 1, I failed to give you the
street adress of Mr. R. L. B. Tobin. It is 114 Camp Street, San Antonio,

Texas, That is the address to which the piece should be shipped at the
close of the exhibition.

Very truly yours,

Sl K\\/\é;-wue\r\.}i

Starke Anderson
Gres Gallery

1729 Twentieth Street, Northwest, Washington 9, D. C., DU. 7-1047
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July 15, 1961 a/} ;

Mr. Porter A. McCray

Director of Circulating Exhibitions
11 Weet 53rd Street

New York, New York

Dear Mr. McCray:
I am writing to tell you that the piece of sculpture,

Metaphysical Box, Number 1 by Oteiza, which ie traveling with the exhibition
NEW SPANISH PAINTING AND SCULPTURE, hes been sold.

The purchaser is Mr, R. L. B. Tobin, Tobin Surveys, Incorporated,
San Antonio, Texas. Will you please arrange to have the work shipped
directly to him at that address at the cloee of the exhibitionm.

Sincerely yours,

Starke Anderson
Gres Gallery

1729 Twentieth Street, Northwest, Washington 9, D. C., DU. 7-1047
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June 2, 1961

Gentlemen:

A collector in San Antenio is interested in pur-
chasing from the exhibition, “New Spanish Painting and
Sculpture”, circulated by The Museum of Modern Art, the
Oteiza, Metaphysical Bex, Number 1.

Would you be so kind as to instruct me immediately
as to how payments should be made and when delivery can
be expected.

Sincerely,

Mape
/ irector

Tre Gres Gallery
Vashington 9, D. C.

cc: The Museum of Modern Art
11 Vest 53rd Street
New York,_ N, Y.

Mo Hat oo iy Gl %"..:, / (ke
Pre 4 Jwittrasdo V6
'kr@{.- (:ﬁ{?? v g,a/q5¢y,d{ L.[

e e m
(Llfi)ffw !?; 'Kj (:
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MAILING ADDRESS
3830 SEMINARY ROAD
ALEXANDRIA, VIRGINIA

King §.3626

Beth Al -;:17(.5[*15:,9 C}ozzg'zzgaéiorz

Serving Northern Virginia Since 1839

December 8, 1960

Mr, Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
New York 19, New York

Dear Mr, O'Hara:

Thank you very kindly for forwarding a photograph
of another painting by Mr. Suerez. I liked the one
at the Corcoran very much, and of course would have
to see this one as you suggested before I could make
my decision, However, the price of $4,20,00 is more
than I had intended to pay.

Would it be appropriate for me to write
Mr, Suarez and make him an offer on this painting in
the event that I like 1t?

I shall write to you later when I plan to be in
New York, and maybe have a chance to see the painting.
At that time, in the event I am satisfied with the
picture, I may make an offer to purchase it at the
price I had in mind.

I appreciate your quick reply to my original letter.
I am also enclosing the photograph which you sent.

Sincerely,

A

Rabbl Emmet A. Frank
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November 28, 1960

Rabbi Emmet A, Frank

peth Bl Hebrew Congregation
3330 Seminary Road
Alexsndria, Virginia

Dezr Rabbi Frank:

Thank you for your letter of November 23rd concerning the
availability of Sures's painting The Fates, Number 1 for purchase
from our exhibition WEW SPANISH PAINTIN . This
peinting has already been reserved by another collector and are
rangements are being made %o complete this transaction. However,
should any impediment occur, I will be happy to let you lmow.

We also borrowed one other painting from Sudrez for the
exnibition, but unfortunately space problems prevented us from
including it in the exhibition. IT is gimilar in style and size
to0 ‘the one of your cholce, and I am enclosing a photograph of the
painting, Humber S, 1960, Would you be kind enough to return this
photograph When you are through with it? If the latter work ine
terests you, we would be happy to arrange to show it to you some
time when you are in New York. Tt is priced at $420.00. Other=
wise,] suggest that you write directly %o Sudrez whose address is:

Antonio Sudres
Plaza dos Cestillas, 3
Madrid 17, Spain

I am sure he will be delighted to know of your interest in
his work.

Sincerely yours,

Frank O'Hara
Director of the Exhibition

Enclosure: 1 photograph

FOH/ren
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EMMET A. FRANK
HABE

MAILING ADDRESS
3830 SEMINARY ROAD
ALEXANDRIA, VIRGINIA

King 9.3626

stt/z] E[ c’ﬁ:gzam C)onﬂ'zaﬁa&mz

Serving Northern Vieginia Since 1859

November 23, 1960

Museum of Modern Art
11 West 53rd Street
New York 19, New York

Gentlemen:

Several days ago I visited the Corcoran
Gallery here in Washington, and in the Spanish
exhibit saw a painting that I liked very much
by Antonio Suarez called "The Fates - Number I",
on loan by the artist.

Concerning all the pictures in the display,
the program stated that for further information
contact the Museum of Modern Art in New York. I
am writing, therefore, to inquire if this picture
by Mr. Susrez is for sale, and if so how much it
is.

May I also have the address of the artist
so that I may write directly to him.

I shall appreciate this information very
much «

Faithfully yours,

Rabbl Emmet A. Frank
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February 9, 1962

Mr. F. 0'Hara
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. 0'Hara:

I am enclosing two checks as you
suggested, one to Feito for $1,543.50 and
one to the museum for $226.50. | appreciate
all the help you have been .in arranging
this acquisition for me.

| am particularly interested in
acquiring a Rothko, a Pollak and a Tomlinson.
If you know of any that are available and
are not prohibitively priced in todays
market, | would appreciate your letting me
know.

Sincerely

7y

ffﬂl@u ﬁlz ﬂ,m-' %,;
budl,
/‘:‘{M;c,

RH: ech
Enclosures
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¥r, Richard
Porus Ridge
New Csnaan, Connecticut

Dear Kr. Hodgson:

Thank you so much for you checks

L] I am very glad
you ‘artist.

In reference to the second paragraph
that I will prove less
the market by Pollock, r
gestions might be of help: Mr, Thau of the New
months ago a very beautiful early Polloeck
or whether it may still be available
too. Other dealers who might have
available work by one, are Leo Cas . '
to name three who might possibly have them in their own collections or
consignment, Betty Parsons has e collection,
both very beautiful, and she may have )
investigating. And Sidney Janis is,
of Rothko and may also still have some
Betty Parsons is the best person to approach about
¥now, since she was his last dealer,

I am enclosing our Registrar's Receipt of Delivery form which we
would appreciate your signing and returning for our records.

Congratulations again on this scquisition,
Sincerely,

Enclosure: Receipt of Delivery form

FOH/rsn
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green

Pebroary 2, 1962

Hr, and Mras, Richard Nodgson
Ponug Ridge Read
New Cmnasn, Connecticut

Desr lir, and Mrs, Hodgsons

Thank you so much for your prospt decision on the
of the Felto painting from the exhibition HEW SPANLSH
PAINTING ARD SCU . - greatly facilitated our prepa~
ration of the shipment of works which will return to Bpeins

8ince the painting is slready in your posseseion, we request,
ee I expladned to you in our telephone conversation, thet payment
be made with two checks made out in the following amounts:

(1) Tor lLuls Feito $1,543.50
(2) Tor The Maseum of Mydern Art 226 (150 - §55.,00)
n:'nﬁ'

You will note that the second check includes the 164 handling
charge to the museum, snd a 355,00 charge at cost for the reinforced
frase we provided for the painting when it arrived ia s narrow stripe
ping from Spein,

The artist's check will be forwarded to him through the
Embagsy ia Washington, D, C., as soon ss it arrive, as instruc by
the Spanish government, Incidentslly, I sm sorry thet in our earlier

we made the error of quoting the price of your Feite
as a:zw.ao instead of §1,715,00.

Thenk you again for your consideratlion, and congratulations
on this besutiful new soquisition.

3incerely yours,

Frank O'Hara
Director of the Exhibitien
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Mr, end lrs, Richard Hodgson
Ponus Ridge Road
liew Canaan, Connecticut

Dear lMr, and Mrs. Hodgson:

As I promised, I am writing to let
NEW SPANISH PAINTING AND SCULPTURE
lhommmko If‘::cm
pa » works
Mnmm
should be happy to show you
persed to lenders,

We have had a tentative inquiry
Canadian collector, but of course
work if you decide to purchase it,

If you are still interested in seeing the painting
and we shall arrange to have it shown to you,

We shall look forward to hearing from you in the
I am out of the building, krs. Renée Neu is well acquainted
details of the Spanish show, and will either arrange for your visit
Santini Brothers to see the Felto, or note your relesse of the painting
from your previous reservation.

Sincerely yours,

Frank 0'Hara
Director of the Exhibition
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Ricuarp HopesoN
Ponus Ringe Roap
NEw CanaaN, CONNECTICUT

September 11, 1961

Mr. Frank 0'Hara

Director of the Exhibition
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. 0'Hara:
The Feito which we would be

interested in acquiring is Painting,
Number 139,1959.

| would appreciate knowing
when it will be available for another
look in January and also any informa-
tion you have on price.

Sincerely,
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Thenk you for your letter concerning the Feito:

mmw ie

ummmmm amwm
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Ricnarp Hopesox
Poxvus RinGe Roap
NEw Canaan, CONNECTICUT

May 8, 1961

Mr. Frank 0'Hara

Director of the Exhibition
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr. 0'Hara:
Thank you for sending us the
enclosed picture and letting us see

the original painting by Feito.

| am very sorry | have been
so long in returning the picture.

Sincerely, .

;4’l/ff
O
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November 28, 1960

Mrs. Richard Hodgson
Porms Ridge Road
Hew Canaan, Connecticut

Desr lirs. Hodgsons

Thank you for your telephone call this npmin;rmntmw =
itinerary of NEW SPANISH PAINTING AND SCULPTURE, I hope that
¥r. Hodgson will be sble to visit the exhibition agein in one of the

following cities to look at the Feito Painting, Number 139, 1959

Columbus Gallery of Fine Arts January 3 to Jenuary 31, 1961
Columbus, Ohio

Washington University, Steinburg Hall February 16 to Merch 16, 1961
St, leuls, Mssouri

Lowe Art Gallery April 1 to April 29, 1961
University of Miami
Coral Gables, Florida

Marion Koogler McRay Art Institute May 15 to June 12, 1961
San Antonio, Texas

Art Institute of Chicago July 19 to August 27, 1961
Chicago, Illinois

Issac Delgado lMuseum of Art September 19 to October 16, 1961
Hew Orleans, Louisiana

Contemporary Arts Center Hovember 1 to Hovember 29, 1961
Cincinnati, Ohio

Currier Gellery of Art Dacember 15 to January 12, 1962
Manchester, New Hampshire

At the time of orgenizing the exhibition we borrowed another
painting of Feito, but unfortunately could not include it in the
exhibition because of limitations ln gallery space, The work is
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Pain%h Number 148, 1959 end, if you and ¥r, Hodgson are interested
seeing 1t, we would be happy to errange this some time when you
ere in New York., I am enclosing a photograph of this painting so
that you may have some idea of it-=the palette is similar to that

of the one you already prefer, Would you be kind enough to return
the photograph when you are through with 1t?

Meanwhile, you may wish to inquire of the Grace Borgenicht
Gallery, 1013 kadison Avenue, if it has other works by Feito available,
This gsllery geve Feito his first one-man show in New York last Spring
and may bs plenning snother in the nesr future.

If T can be of further help, please let me know.

Stncerely yours,

Frank O'Hara .
Director of the Exhibition
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111 NORTH STATE STREET « CHICAGOD 90
Telephone 5Tate 1-1000

(

August 23, 1960

Mr, Frank O'Hara

The Museum of Modern Art
11 W. 53rd Street

New York 19, New York

Dear Mr. O'Hara:

Thank you for your letter of August 10 £nd the
photograph of the "Feito" painting, which I am
returning herewith.

I appreciate your helpfulness #nd when we ere
next in New York we will look at the peintings

egein, end see whether we must have one.

Yours very truly

Jokeeir @ s

RSHouston:EH

650 Arlington Place
Chicego 14, Illinois

e Qi

(

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2.02%.3.1

Mr, Hobert S, Houston
650 Arli Place
Chicago 14, Illinois
Dear Mr, Houston:

Thenk you for your letter of August 5th, conceraing the paintings
of Luis Feito included in our exhibition NEW SPANISH PAINTING AND °
SCULPTURE,

The prices of the paintings by Feito are as follows:

Painting, Number 139, 1959:78,000 pesetas (approsimately $1,300.00)

Painting, Number lll. 1959:84,000 pesetas (spproximetely $1,400.00)
Painting, Number 147, 1959:96,000 pesetas (approximately $1,600.00)

In each case there would be a slight charge in transferring dollars inte
pesetas for forwarding to the artiat.

According to our contract with lenders to NEW SPANISH PAINTING AND
SWLPIUHE works sold will not be available to collectors until after the
tour of the exhibition is completed in December, 1961, We would therefore
reguest your cooperation, in the event of a purchsse, in making the work of
your choice available for the other institutions in the United States who
have been scheduled on the exhibition's itinerary.

L fourth work by Feito, Pli.n%; Number %E 1959 is also on loan
to us, T selected 1% when I was in n, ortunately space limi-
tations have prevented us from inciuding it in the exhibition, It is
priced at 75,000 pesetas (approximately $1,300,00). I am enclosing a
photograph which we would appreciaste your returning after you have studied
it, The peinting itself may be viewed in our storage quarters, if you
would call my off'ice when you plan to be in New York. In this latter
case the work could be made aveilable to you immediately.

As you may know, Feito was given a oneeman show this Spring at the
Grace Borgenicht Gallery at 1018 Medison Avenue, You mey wish to centact
Miss Borgenicht in case she has other works available at present,

Sincerely yours,

Frank O'Hara
Director of the Exhibition
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bugust 5, 1960

Museum of Modern Art

11 W. 53rd Strest

New York, New York

Gentlemens

Can you send me the prices on the peintings by
Touis Feito in your current exhibition, that

are for sele?

Yours very truly

JlrtirT bro="

REHouston: &R

650 Arlington Flrce
Chicego 14, Illincis
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Noy 9 1960

JOHN M. JOHANSEN

ARCHITECT AND ASSOCIATES 70 ELM STREET. NEW MNAAN. CONN.
4 AMES J. M ANN. JR. w 'ARD 6-9538
LLeand

November 8th, 1960

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. O'Hara:

Please excuse my delay in answering your letter of October 6th.
At the present time we are not making any decision to buy any
painting from the Spanish show and perhaps should release our
reservation on those paintings we expressed interest in so that
others may purchase them.

We were, however, lmpressed with thils exhibit you handled so
well and thank you for your kindness in showing them to us.

Sincerely yours,

Johh M. JOhansen




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE I a.2%.3.1

The Museum of Modern Art Archives, NY

A

J .H"/I,f'. M Bl

C/E 59-3 Sales .-
Q'Hars
green

Fr, and Mrs., John M. Johansen
T0 Elm Street
tew Canaan, Connecticut

Dear lr. and Mras, Johansenj

I am sorry that we missed each other during your recent visit
to-the Miseum and that you failed to reach Mrs, WNeu; who could have
helped you if you had any questions concerning the availability of
the paintings you mentioned to me,

Since our meeting, the Farreras Number 2k, 1959, which was
reserved at the time, has definitely n « I have, as you
requested, placed a reservation for you on his Number 61, 1960,
as well as on the Suirez The Fates (Number 1), 1960, Do you wish
these reservaiions to be ma now that you heve visited the
exhibition again?

: As I rentioned on the telephone, the Lucio Jones, iumber 3
1960, and Wood Petnting, Mumber 5, 1960, vere reTeased Trom previous
reservation, You as be notified if any of the Luclo
works became available., However, another collector is most eager
to purchase J;;M. Number 3 and I must request your decision on
this parti painting as soon as possible , for'the artist's

- sake, 80 thet we do not jJeopardize the possibility of sale,

Most sincerely yours,

Frank 0'Hara
Director of the Exhibition
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Mr. Frank O ‘Hara
Madrid I6 de marzo de I96I
Modernart.

New York.

Querido amigo: He recibido un cheque de 400. ddlares

Por lo cual te quedo muy agradecido. Anteriormente recibi

tu comunicacidn de haber vendido mis cuadros Jonds n¢3.I960

alin no he recibido el

cheque.
Muchisimas gracias por todo.

Un abrazo

Lucio Mufioz

Translation

Dear friend:

T have received a check for $L00 for my painting Wood Painting No.?

sold to Mr, S, J, Zacks, and I thank you very much for it,
Prior to this I received a letter from you informing me that my

paintings Jonds No.3. 1960 and Wood Painting No, 6. 1960 had also

been sold but until now I have not received the check.
Again many thanks for everything,

greetings,

s/ Lucio Mufioz
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Sr, Lucio Moz
Salud 10
Madrid, Spain

185 Bay Street
Toronto 1, Canada

With best regards,

FOH/rsn

. ..Slesr"’
ce: 0/3593;&13- -

green

March 3, 1961

Bincerely,

Frank O'Hara
Director of the khd.hi.tien
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The Ministry of Foreign Affairs in Madrid has indicated that this
nethod conforms with diplomatic regulations regarding currency exchenge
and with custous regulations governing the import and export of works of
art, If this method of payment does not meet with your approval, please
indicate a preferred one, which however will have to be cleared with re-
mumdmmthmmuththnnhmunm
previously.

. 1960 $650400 ¥iss Charlotte Willard
{808 foTatiag Rusber 6, 1960 $500,00 i, Vilder Green
We look forward to hearing from you at your earliest comvenlence.
Sincerely,
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9 de Octubre-de 1960
s

¥r.Frank O’Hara
drid 2

Vupeunm of Uodern

¢t York

Querido amigo: Recibl tu carta dal dis

egte que y comundcas gue he ndido &os cuas

la exposiciém NEW SPANISH PALINT uck

cias por t radable noticia.

me parsce muy bien,no tengo ningdn

pedio de 1= Embajada Zapafiola ex washington

Asurtos Exteriores.
¥uchas gracizs por todo.
pasar otra noche en Zambra.

por Espafia y podeizos

vi mde carifioso recuerdéo

lost affectionate grestings,

( ﬁ((-[?sfém
bryd (o

}i‘({/’g.&? A

Y73 culka

’-.v.".c?

%

21 de
irogs en

a8 gra-—

cuanto a la forma de pagos
inconverniente que sea por

+ del Ministerio de

Espero que vuelvas pronto
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Mr, Frenk 0'Hara
Maseum of Modern Art
New York 19
Dear friend: :
Ihmnodﬂ'-mrht;rdthaﬂurmm-
mmiehminfmuothﬁngsol.ﬁHo!wmm
mmmmmumrmmmmwm;mm
for such pleasant news, Mtotheromoqumt it seems
mrmtun,lhmmebjoeﬁmtnmudmthm@
the Spanish Embassy in Washington and the Ministry of Foreign
Affairs. our,
HMeny thanks for everything. I hope you will came back
to Spain soon so that we might be sble to spend another evening
at the Zambra,
liost affectionate greetings,
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irs. Berit Potoker
186 Riverside Drive
New York 2L, Ne® York

Dear Berit:

Suarez has just written acknowledging receipt of your
payment for his 1960, and 1 congratulate
you on this new ac « We are changing our
records to this effect, and shall maintain insurance coverage
of $135.00 on this work for the duration of the tour of HEW
SPANISH PAINTING AND SCULPTURE, unless instructed otherwise
by you.

As previously instructed by you the labél will be changed
to read "lent by Mrs, Berit Potoker, llew York".

Now that you are s lender to the exhibition, let me express
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ccs C/B 59<3 Lo & Lo

Director of the Exhibition

-
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. Antonlo Espinosa
uult.ursl Uounselor

nish Kmbassy.
?1 Girard Su‘lt. N, ¥,
wWashington 9. D, C,

Dear Mr, Espinosai

I am enclosing a check for n.sns.so which will cover the
purchase by Jir, Richsrd Nodgsoa of .mum:

mmu'-wm kiad eacugh
forward 1% to the is

31, calle Fernandez de lLos iios, Madrid
This 1e the last sele from WEW SPANISH PAINTINO AND SCULPTUREj
a8 you know the remaining works have already been shipped back
to Spein,

I believe that in our letter of November 29, 1960 we gave
the itinerary of the exhibition. One change was made: from
Hovember 1, to November 29, 1961, the exhibition instead of going
to the Contemporary Arts Center of Cilnecinnati, Ohio, went to The
Art Gallery of Toronto, Canada,

I thank you for your letter of February 7; it was indeed our

pleasure to show contemporary Spanish art in the United States
and to be able to collaborate with you on the exhibition,

With warm regards,
Sincerely,

Enclosure: Check for Mr, Felto, Madrid
FOH/rsn
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Washington 9, D. C.
March 7, 1961.

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
New York 19, N. Y.

Iear Mr. O'Hara:

This will acknowledge receipt of your letter
dated March 3 together with the three checks to
the following: Francisco Farreras, $725.00, Lucio
Mufioz, $400.00, and Antonio Suédrez, $605.00 in
payment for their respective paintings purchased
by Mr. S. J. Zacks of Toronto, Canada. We have
sent the checks to our Main Office for their
delivery to the artists.

Thanking you again for your kind cooperation,

I am,

Sincerely yours,

- -..‘ -
/ Antonio Espino]a r/7

Cultural Counselor
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Mr. Antonio Espinoses
Culturel Counselor
Spanish Embsssy

77 Girard Street, N.W,
Washington 9, D.C,

Dear Mr, Espinoss:
We are enclosing 3 checks which will cover the purchase

made by Mr. S, J. Zacks of Torpato, Canada, of the following
peintings:

Franeisco Farreras $305.00
Pinilla del Velle, § E% k20,00

¥adrid

Lacio Munos ZTabla: dumero 7 400,00
Salud 10
Madrid

Antonio Suares Las Paroas (Humerel) 605.00
Flasa des Castillas, P
Fadrid

Would you be so kind as to forward thege checks to the
artiste?

¥ith mgny thenks and best personsl regards,
Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2.02%.3.1

WASE:

o S ? .
Om ['Ll}{lcl)\l Qe C)d '.“ ana Washington 9’ D Ca

February 21, 1961.

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
11 West 53rd St.

New York 19, N. Y.

Dear Mr. O'Hara:

Thank you very much for your letter of
February 14 together with the checks for
Francisco Farreras' Pintura Nimero 24%. 1959
in the amount of $670 and for Antonio Suirez
Pintura Nimero 2.1960 in the amount of $135.

Both checks have been already sent to
our Main Office so they can deliver them to
the artists.

With best personal regards,

Sincerely yours,

-

-~ o =

Antonio Espinoja ///

Cultural Counselor
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Check for i, Suires
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Miss Dudley
Iiss Pearson
Sales
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February 7, 1962

Mr. Frank O'Hara,

Director of the Exhibition
1he Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. O'Hara:

I acknowledge with thanks receipt of your
letter of January 30, and of the enclosed check
in the amount of one thousand eight hundred and
thirty seven dollars and eighty cents ($1837.80)
to cover the sale of the painting by Luis Feito.
I am very glad to hear of this good news, and I
am forwarding it on to Spain.

As you have said, the exhibition has been a
great success. We are indebted to your efficient
direction and supervision.

I heard from Mr. Rasmussen that the remain-
ing paintings are being sent back to Spain one
of these days.

with our gratitude, I remain

Sincerely yours,

- P -
/ Antonio J:spinla 4

Cultural Counselor

AE: 11w




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T.2.12%.3. |

v ¢ [s‘f "5‘*9“:
un

grnﬁuiaﬂaﬁcfﬁpaﬁﬂ Washington 9y D. Ce.

February 3, 1961.

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
New York 19, N. Y.

Dear Mr. O'Hara:

Thank you for your letter of February 2
together with the check in the amount of $505.-
to the order of Francisco Farreras in payment
of his Painting Number 61, 1960 purchased by
Mr. R. C. Steadman.

I am forwarding the check to Mr. Farreras.

With best personal regards, I am,
Sincerely yours,

-
M;
AN

" Antonio Espinoba /
Cultural Counselor
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(."nl{'u‘juﬁn.L e DAJJ ana Washington 9, D. C.
February 2, 1961.

Mr. Frank O'Hara

Director of the Exhibition
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Mr. O'Hara:

Thank you for your letter of January 30th
together with your check for Mr. Martin Chirino
in the amount of $586.25 in full payment for
his sculpture El Viento, 1960. I am forwarding
same to Mr. Chirino.

With my best personal regards, I remain,

Sincerely yours,

s - ::.__ -
7 Antonio Espino]a /

Cultural Counselor
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ir, Antonio Espinosa
Cultural Counselor

:tﬂ tirard Street, d.W.
m‘ﬂ ” De0e

Dear kr, Zapinoss:
Ve are enclosing a check ia the sunm of §505.00 for Francisco
Farreras: Paiating Yamber 61, 1960, which has been purchased oy
i, Richard ©, Stesdhan, Wil you be kind encugh to forverd this
to the artist? His address is: Piailla del Velle 5, fadrid 2, Speia.
Vith msny thenks snd best personal regards, ; .
Very sincerely, .

Frenk G'lisre -
Pirector of the Exhibition

Enclosure: Check for ir, Farreras
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work

be kind enough to forward the enclosed check in the

§37.80 tos
Sr, Luis Feito
Calle Fernandes de los Rios, 31

Enclosure: Check for Mr, L. Feite

FOH/rsn
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K-, Antonie Lspinosa
Cultursl Counseler

.
zﬂ m .“ﬁ. H"t

Washington 9, D.C.
Dear idr. Espinosat

&mnﬂ.m:m;nthomdwhw
Chirino's seulpture Kl Vieato, 1960, which has been purchased by
e Alexis ZalsteseZalessky, Will you be %o kiad to forverd this
to the ertist? [is address iss Dume de Sevilla 1i, ladrid 2, Spaia.
With many thsnks aad best psrsonsl regards, '

Very siucerely,
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February 3, 1961

¥r, Richard C, Steadmen
G, H, ¥alker and Company
45 Wall Street

dew York, Hew York

dear . Steadmen:

Mmfu:mpmmnm%mmmm
parchase of Farraras! dag which is aow
travelling : LPTIE,

i 24 I have forwerded
the chack to Sr, Farrerass ﬁteSpaniahEﬂmu:nnd.uhdhh
to confirs receipt es soon as il reaches bia,

Idnhhmoh'nhmlpintolﬂmmtwm
records whea this receipt i1s coafirsed. Alsg, at that tine we
mdmmuumw.hbohwhmmtm'
of this paiating %o read "leat by 'ir, Wichard C, Stesdusn, New York",
Ibuﬁbismtﬂ\hmlppmn umlddnmtitw,
if you prefer,

As you requested, T am enclosing the itinerary of the exhibition.
Sincerely jyours,

Fraak O'Fara
Dirsctor of the Exhibition

Enclosures Itinerary of HEW SPANISH PAINTING AND SCULPTURE

FOH/ren
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Mr, Richard C, Steadman
Ge A, Walker & Co,

LS Wall Street

New York (ity, Hew York

Dear Mr, Steadman:
As you most probably kmow the exhivition HEW SPAMISH PAINTING

in advance for your attention and congratulate you
purchase of this besutiful painting,

Very sincerely yours,

Frank O'Hara
Director of the Exhibition
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ANTONIO SUAREZ ‘3—1—7—1*11 nos ® MADRID "’"'eo

ﬁ'fmj f&(l&&%
/L/l, Fvawk O Uaw l/fﬁifm/

o rety g}S hee Qtuilbilion

( /Qw:wi@ %UGM/’t O Heun
M%gJMgUmWwé&hh
WM @*\«mei/xuw”bmm

Translation

Dear Frank O'Hara:

I have just received the check from Mr, S, J. Zacks and yesterday I
received the one from Mrs, Berit Potoquer; they were transmitted to me
by the Ministry of Foreign Affairs, Thank you for everything.

I take this opportunity to send you my cordial greetings and best wishes,
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O/E 59-3 Sales
Le&L. Suarez
m

Sr, Antonio Suarez
Plaza dos Castillas, 3
Madrid 17, Spain

Dear Sr. Sulres:

We have mailed today to Mr, Espinoss a check in the amount
“‘““"”‘“WM i e
be forwarded to you in Washington,
mlyoubckindmou:htoinfmumn have received this

-sum so that we will have the sale co in our records? The
address of the purchaser is: .

Mr, S, J. Zacks

185 Bay Street

Toronto 1, Canada
With best regards,

Sincerely,

Frank Q'Hara
Director of .the Exhibition
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C/E 59-3 Sales
"

L. & L.
green

February 15, 1961

Sr. Antonio MD’
Plaza dos Castillas 3
Madrid 17, Spain

Dear Sr., Sudrez:

ummmmmmlosodwpyoflemh
Mr, Espinosa we are forwarding to you, through the Spanish
Enbassy in Washington a check for $135.00 for your Pintura
Numero 2, 1960, Wmmundamughtointmuwﬁ;
mﬁ'receiudthissulsothﬂwuﬂlhantheuh

confirmed in our records? The address of the purchaser is:

Mrs., Berit M. Potoker
186 Riverside Drive
New York 2k, New York

With best regards,

Sincerely,

Frank O'Hara
Director of the Exhibition

Enclosure; Copy of letter to lMr. A. Espinosa
rsn
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J{Wﬂ 4 Miss Pearson i -
Miss Frost
C/l L. & L, Takashige
green

hrehlh.]’ﬁl

M, and Mrs, Mat Takashige
Re Do 2 .
Pine Bush, New York

Dear Mr, snd Mrs, Takashige:

Ferrerss hes just written ackmowledging receipt of your payment
for his painting 2L, 1959, =ond I congratulate you on this
handscme new 3 + We are ¢ our reccrds to this effect,
and shall maintein insurance coverage of $670,00 on this work for the
daration of the tour of ¥PW SPANISH PAYNTING AND SCULPTURRE, unless
instructed otherwise by you,

At this time we also change our records and wall labels t6
read "Lent by ! thersfore we would greatly sppreciats
your letting us Inow Whal the correct wording of the credit line
should be, { d L 3 AN ia fon

How that you sre s lender to the exhibition, let me express our
gratitude for your generous cooperstion in permitting the Farreras
to remain in the exhibition for the reat of its tour. Ve will be
in touch with you sgein in early Januery, 1962, after the works have
been returned to New York for condition check and disperssl, to con-
firm details of delivery %o you. A copy of the catalog is being
mailed to you under separste cover, ‘ fg ey

3incerely yours,

Frank O'Hara .
Director of the Exhibition
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Mss Dudley

iiss Fearson

Fol

y Sales

green
January 26, 1961

*.“hlh‘m
R, b, 2
Pine Bush, Hew York

Desr Mr, and Mre, Takashige: .

As you most probably know the
AND SCULPTURE has started its tour
States which will end early in Jamuary 1962
gold at the tise they were exhibited
the artists we would like to forward
of their works,

we would therefore appreciate much your sending us s check,
in the artist's neme, ia the smount of 3670 for your purchase of
Francisco Farrerss Sumber 24, 1959.

Vie thanlk you in advance for your atteation and coagratulste you
on the purchase of this besutiful painting,

Very sincersly yours,

Frank O'Hara
Director fo the Exhibition
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cc: C/E 59-3 Corr, v/
Miss Pearsnn
OfHara y ’; S
groen ], baolr]

Miss Anne Takashige
R. D, 2
Pine Bush, New York

Dear Miss Takashige:

Thank you for your letter of August Lth concerning paintings included in
NEW SPANISH PAINTING AND SCULPTURE, I am sorry that I was absent from the
Museunm when you called,

The paintings by Farreras are being lent directly by the artist and the
two you inquired about are priced as follows:

Number 2, 1959: 0,000 pesetss (approximately $670.00)
Number 61. 1960: 30,000 pesetas (approximately $503.00)

In each of the above cases, there would be a slight charge in transferring
American dollars inte pesetas for forwarding the sum to the artist.

The works by Millares and Ssura are lent by the Pierre Matisse Gallery,
exclusive representative of both artists in the United States, However, we
would be heppy to quote prices to you on works by both artists if you would
let me lmow which paintings you are interested in,

According to our contract with the lenders to NEW SPANISK PATNTTNG AND
SCUL-TURE, works sold will not be aveilable to collectors until after the tour
of the exhibition is completed in December, 1961, We would therefors request
your cooperation, in the event of a purchase, in making the work of your choice
available for thesother institutions in the United States who have been scheduled
on the exhibition's Itinerary, |

A fourth work by Farrerss, Numbsr ;-B. 1960, 4s 2lso on loan to us, I
selected it when I was in Spain, ortuna space limitations have pre=
vented us from including it in the exhibition, It is priced at 18,000 pesetas
(approximately $301,00), I am enclosing a photograph which we would appreciate
your returning after you have studied it. The painting itself may be viewed in
our storage quarters, if you would call my office when you plan to be in New York,
In this latter case the work could be made available to you immediately.

If I can be of further help, please let me know.
Sincerely yours,

Frenk O'Hara
Director of the Exhibition
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R.D. 2, T ooty

Pine Bush, N.Y.

August 4, 1960

Museum of Modern Art,

New York.

Dear Mr. G'Ear&;
I am a non-resident member of the Museum

and recently had the pleasure of seeing the eurrent show of
Spainish paintings.
On enquiring at the desk I was told that you had arranged

the collection and would be the one to advise me which of the

works shown were available for purchase and which galleries

were at present handeling these painters, but unfortunately
you were out to lunch right then.
I partieularly liked the work of Farreras, Millares, and
Saura. Would Farreras Number 24, or Number 61 be available?
Hoping to hear from you.

Yours sincerely,
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Miss Dudley
L~ Miss Pearson

O'Hara
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October 21, 1960

Sr, Antonio Sudresz
Plagza dos Castillas 3
Madrid 17, Spain

Dear Suares:

I am happy to inform you that we have had inquiries for the sale of
some of your works now being shown ia the exhibition NEW SPANISH PAINTING
AND SCULPTURE, According ‘o mmmdwn,thuﬁsﬁnmm
in the exhibition for the rest of its tour in the United States, and then
be turned over to the new owner when the works are being dispersed.

Would you be kind enough to write confirming your agreement to the
mdmrmmfwmmmm.nwmumm
the works were borrowed for the exhibition, We must also have your

t that this sum will be forwarded in your name through the
Spanilhm in Washington, D, C.

The Ministry of Foreign Affairs in Medrid has indicated tnatfhis
method conforms with diplomstic regulstions regarding currency exchange
and with customs regulations governing the import and expert of works of
art, If this method of payment doss not meet with your approval, please
indicate @ preferred one, which however will have to be cleared with re=
presentatives of your government to conform with the regulations mentioned

pm'

Pain’ Yumber 2, 1960 $135,00 ¥rs, Berit Potoker
ates r ) 1960 £505,00 kr, 8, Jo Zacks

We look forward to hearing from you at your earliest convenience,
Sincerely,

Frank 0'Hare
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Miss Anne Takashige
R, D, 2

Pine Bush, New York

Dear Miss Takashige:

Thenk you for your letter of August Lth concerning paintings included in
NEW SPANISH PAINTING AND SCULPTURE, I am sorry that I was absent from the
Musewn when you called,

The paintings by Farreras are being lent directly by the artist and the
two you inquired sbout are priced as follows: 3

Number 2li. 1959t 40,000 pesetes (approximataly $670.00)

In each of the above cases, there would be a slight cherge in '
American dollars inte pesetes for forwarding the sun to the artist, -

The works by M1lares and Saura are lent by the Pierre latisse Callery,
exclusive representative of both artists in the United States, However, we
would be happy to quote prices to you on works by both artists if you woudd
let me know which paintings you are interested in,

KEW

According to our contract with the lenders to
SCULPTURE, works sold will not be availzble to
of the exhibition is completed in December, 1961
your cooperation, in the event of a purchase, in
available for thecother institutions in the United States who
on the exhibition's Itinerary.

A fourth work by Fsrreras, Number 58, 1960,
selected it -hen I was in Spain,
vented us from including it in the exhibition,
(approximately 2301,00). I am enclosing a photograph which
your returning after you have studied it, The painting i
our storage quarters, if you would call my office when you
In this latter case the work could be made available to

If 1 can be of further help, please let me know.
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Spenish legation or the Huseus hes been camseds @ 0

Though we bave oot met, I beope you will permit ms te offer
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Charlotte Willard ey, ‘Sakée

340 EAST 63RD STREET, NEW YORK 21, N. ¥.

January 79, 1961.

Mr. Fr.nk 0'Hara
Museum of Modern Apt
New York, 19, N.Y.

Dear Mr. O'Hara,

I'm afraid there is a little misunderstanding about the
Incio Munoz picture about which you wrote me on January 26.

Ag far as I can remeber, we had several discussions on

the painting. You reported that a collector was interested in
it when I first inquired about it and that you couldn't
relase it until you had his permisciond. Some wecks later
you did e 11 to tell me that the collector did not want

the painting and that I could have it. By this time, however,
the young woman with whom I was to buy the painting had

left town and couldn't be reached and I decided that I

could not bw’f the picture alone. I thought I told you

this but I may be mistaken. At this period I was going
through 2 most tragic time. My husband was very sick

and he died at the end of Octoer. Frankly I am not very
clear about what happened any time around this verioed.

I do k:now’however that much as I would like to have the
painting, I cannot afford it now. If I am at fault, I

do hope you will forsive me and explain to the arist or
the Spanich legation the reason and the circumstances of
the confusion. I am truly sorry if this will be at all
difficult or embarrasing to you, but there is nothing much

I can do about it.
Sincerely, /é %5 ,

Charlotte Willard
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lease accept my apologles for your not having been contacted

P
sooner se arrangements,

Sincerely yours,

Frank 0'Hara
Director of the Exhibition
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March lhkth, 1962

The Museum of Modern Art,
1l West 53rd Street,
New York 19, N.Y,

Attention: Mr, Frank O'Hara

Dear Mr. O'Hara:

On February 6th I replied to your letter of January
31st in connection with two Spanish paintings you
were to return to me.

I have not heard anything since then and I have been
expecting the paintings. Would you please let me

know if you have sent them as I am a little concern-
ed.

Sincerely yours,

| )
U//%
SJZ/de S. J. Zacks

0 W/ (// 6/65/ 1)
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: Miss Rubenstein

Miss Dudley
FOH/rsn ¢/ 59-3 Sades

green

Mr, B, Jo heh
185 Bay Street
Teronte 1, Canada

Dear Mr, Zacks:

The exhibition NEW SPANISH PAINTING AND SCULPTURE has now colle
phuaiuwdmm,mmmrmtum

Corcoran Gellery of Art ' October 31 = November 28, 1960
Washington,

. G,

Columbus Gallery of Fine Arts January 3 = January 31, 1961
Columbus, Ohio

Washington University February 16 - March 16, 1961
Steinburg Hall
St, Louis, Msesouri

Lowe Art Gallery April 1 = April 29, 1961
University of Mlami
Coral Gables, Florida

Marion Koogler McNay Art Institute May 15 « June 12, 1961
San Antonio Texas

Art Institute of Chicago July 19 - August 27, 1961
Chicago, Illincis

Issac Delgado Museum of Art September 13 - October 16, 1961
New Orleans, Louisiana

Art Gallery of Toronto November 1 = November 29, 1961
Toronto, Canada

Currier Gallery of Art December 15 - January 12, 1962
Manchester, New Hempshire
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We are now preparing to deliver the works in the exhibition
to lenders and purchasers. In most cases the paintings arrived
from Spain in narrow wooden stripping which was considered by our

ri.mh nmﬁntuthomtmﬂnw,
mhoodbrn-pu may remember that
o:qh-oldug
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e
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G/E 593 sue-/
green r

/ $ - 4 3

A

f.‘

Mr. 3, J, Zacks
185 say Street
Torento 1, Canada
Dear lir, Zaocks:

¥e are now stle to aArreags for the shipieat of the twe
of the peintings you have receatly purchaseds :

Parrerass Nusber 53, 1960,
Lucio: ¥ood Painting, Wusber 7, 1960,
will to have
”chdadmdzcm xxmnmmm

10 Heuvenuto mu
Toronte, Canada,

Packing charges have been estimated at '
thmnwdﬂmunmmﬁﬂ%

As soon as we have received your confirmation of this
method of delivery we shall have the paintings packed and shipped,

vith best regerds,
Sincerely,

Fragk 0'laca
Urector of the Exhibiticn
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ccs Miss Dudley
lMiss Pearson
G/E 59~3 Sales ‘—
" L. &L,

GREEN
Farch 28, 1961

¥r. 5, J. Zacks
135 Bay Street
Toronto 1, Cenada

Dear Mr. Zacks:

We have just received confirmstion from Farreras, Luclo
and Suaresz of pagment for their paintings. We are changing
our records to this effect snd shall meintain insurance cover-
mrorrmm 1960 - $420, and for Sugres The
Fates (Number 1 wbichmunmuinﬂn

on for M:t:lmotﬂn‘tmr,unlnlim
other velues by you.

As for Farrerss 1960 and Laclo

Number 7, 1960, our | will arrange to have

you at 10 Benvenuto Place, Toronto, and insurance on these
mwummmmmmwum.
At this time we would also appreciate having mﬂ
to change the labels on the two works in WEW PATNTING
mm--uwmmhtwd‘whwu
you prefer we can list them as "Lent anonymously".

Thank you agein for your cooperation,
Findest regards,

Sincerely,

Frenk O'Hara
Director of the Exhibition
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Jameary 30, 1961

v, 8, J. Zacks
185 Bay Street
Toronto 1, Canada

Dear #r, Zackst
Thank you for your letter of January 18th the

you wish to make from HEW SPANISH PAINTING AND S s and glso for
your kindness in visiting me here at the lMaseum previously.

1 am listing below the paintinge which you indicated you wish to

As you know, two of the paintings are at present touring in

NEW SPANISH PAIATING AND SCULPTURE, and will not be available for delivery
to you until early January, 1962 Farreras: Nusber 1960, and Suires:
our at Aini ¥rothers, Farrerass
L L e, o

of gellery space, snd will be available for ship-
mont to you as soon 25 we have confirsation from the artists that the
sums in question hsve been received,

Would you therefore kindly send us three checks in the following
smounts, made out to the artiste:
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May wo also at thet tise change the exhibition credits for
the two purchases remaining in the exhibition for the rest of the
tour to read: ;

"Lent by 8, J. Zacks, Toronto, Canada® ?
My congratulations on the mequisition of these besutiful works.

Very sincerely yours,

Frank O'Hars
Mrector of the Exhibition
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18, 1961.

Mr. Frank O'Hara,

Director of the Spanish Exhibition,
The Museum of Modern Art,

11 West 53rd Street,

New York 19, N.Y.

Dear Mr. O'Hara:

I was very pleased to meet you the other
day and as you know I went to the warehouse to look
at the Farreras and a wooden paintineg which I told
you I would take. I was wondering if the Farreras
is still available, I also received a Christmas
card from the Farreras which had on the outside the
Farreras 1 saw at the warehouse and I think 1 would
like to buy it as well.

You said you would send me a letter of
confirmation on the other purchases and when delivery
would be available and method of payment. I would
be pleased to hear from you in this regard.

Thanking you for vour trouble, I am,

Yours very sincerely,

8. J. Zacks.
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br, 5, J. Zacks
185 Bay Street
Toronte 1, Canada

Dear Fr. Zacks:

Two of the psintings in NEW SPANISE PAINTING AND SCULPTURE
mentioned as preferred by you in your letter of October 12th have
bean released from the previous reservstions m.lm.‘l.dmh
aveilsble for sale to you, They are Farreras' Number 59, 1960,

and Sudres The Fates (Wumber 1), 1960.

¥e have also received confirmation of method of payment from
the artist, If you have come to a definite deecision em the sequi-
sition of these works, please forward to The Museum of Modern Art,
mtuntim, a check made out to Francisco Farreras Ricart for
«00 and one to An ‘Sudres for 605
the checks snd they
the Spsnish Embassy

Spain to expedite matters,
I posume that the svailability of the above-wentiomed paintings

cancels mﬂmmd alternate works by each,
%J;, P‘u&ns' Humber 58, 1960, and Suires's 'ho )

1 shall look forwsrd to heariang your decision in the near
future,

Sincerely yours,

Frank O'Hara
Director of the Exhibition
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October 12, 1960.

Mr. Frank O'Hara,

The Museum of Modern Art,
11 West 53rd Street,

New York 19, N.Y,.

Dear Sir:

I have received vour letter of October bth
and many thanks for the same. I am verv much
interested in the Farreras and would be willing to
purchase the number 58 for which vou enclosed a
photograph. I would prefer one of the ones that
I have seen hanging but are reserved as indicated
in your letter

I presume the prices are all in the same
range but I believe the pictures look more attractive
in the larger scale. At any rate I am ready to make
a definite reservation of one and you can hold 58
until you get word on one of the other ones which are
reserved.

As for Suarez, I would like to reserve either
number 1 or 3, preferably 1.

Thanking you, I am,

Yours very truly,

S o

SJZ:JH S. J% Zacks. o ki

V-5 CiJu-- I g ;rw L {W"’
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October 6 , 1960

bn'. sl JI ZOOkB

185 Bay Street
Toronto 1, Canada

Dear Mr, Zacksi

Forgive me for not answering your letter of September 7th more
promptly, - It was received while I was on vacation and since my return
wie have been involved in preparing the Spanish show for its tour, in
addition to routine matters, and its opening at The Corcoran Gallery
of Art in Washington, D, C., made this quite pressing,

As you know, the exhibition will tour the United States for one year,
ending in December, 1961, and we trust that any purchases from NEW SPANISH
PAINTING AND SCULPTURE would remain in the exhibition so as not to disap-
point the institutions planning the future showings, :

The following works by the artists you mentioned in your letter as of
. particular interest to you are available:

CUIXART: Painting. 1959. Lent by Galerie René Drouin: Approximately $1,326.00
(quoted in francs)

FARRERAS: all three paintings exhibited are reserved by collectors, but if

you wish to express a preference, I would ask the collector who
had reserved it to come to a decision immediately so that the artist will
not risk the loss of a sale, A fourth Parreras, Number 58. 1960, of which
I enclose a photograph, could not be hung in the exhibition because of
space limitations, but would be available, It is priced at approximately
$300.00 (quoted in pesetas).

SUAREZ: The Ox (Number 3). 1959. Lent by the artist: approximately $.20.00
(quoted in pesetas)

SUAREZ: The Fates (Number 1), 1960, Lent by the artist: approximately $603.00

(quoted in pesetas)., This has also been
resdrved, but can be pursued as in the case of Farreras,

TAPIES: Brown and Ochre, 1959. Was shown only in New York and has been returmed
ery, This picture was not illustrated in the catalog, The

&
Tdpies that is illustrated will be shown only outside New York, Reddish Painting,
1958. Inquiries should be made directly to the Martha Jackson ﬁ%‘.’!ﬁ
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69th Street, which also has other superb Tapies paintings, or at least did
when we were organizing the exhibition, Mrs. Jackson is the artist's
exclusive representative in the United States.

OTEIZA: All four sculptures, lent by the Ores Gallery, Washington, D. C., are
available and each is priced $1,650.00.

CHILLIDA: Sentinel. 195L. Lent by Galerie Maeght: $6,000.00.

CHILLIDA: whiggggi of the Limits, Number 3, 1959. Lent by Otto Uerson
eryi »200.00, . Gerson has another particularly fine

Chillida in his gallery, Réverie articulée,

I hope this information will be of some help, and shall look forward
to hearing from you.

Sincerely yours,

Frank O'Hara
Director of the Exhibition

Enclosures Photo of Parreras' Number 58.
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SEptember 7, 1960.

Mr. Frank O'Hara,
Museum of Modern Art,
New York, N.Y.

Dear Mr. O'Hara,

I recently spent some time in the
Museum of Modern Art looking at some very interesting
paintings and sculptures in the Spanish Show. I
understand some of these may be for sale, and I
was wondering if you c ould be of any assistance to
me in purchasing one or two.

The artists I am interested in are
Cuixart, Ferraris, Oterza, Suarez Tapis, and Eduardo
Chilid.

I would be very glad to hear from
you,

With many thanks,
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THE MUSEUM OF MODERN ART

d

To: f’rlscim Levesque

From: Rende Neu

17

2 d please find check fram The Art Callery of Toranto for Frame
(85.00) on the Feito painting Number A7.
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THE MUSEUM OF MODERN ART
cc: C/E 59-3 Sales ‘/

Priscilla Levesque
Renée lieu

Dear Priscilla:

Enclosed is a check in the amount of $150.00 from the Gres Gallery,
Washington, D. C. - it covers the Museum's percentage for the sale
of: Oteiza: Metaphysical Box lumber 1.
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THE MUSEUM OF MODERN ART

cc: Niss Berge
Date_ February 13, 1962

To: Frank O'Hara Re: C/E NEW SPANISH PAINTING
From: Dorothy Dudley D S RE =

Dear Frank:

This is to remind you that the transportation and packing charges for the
panadian shipment are to be billed as follows:

1/3 To The Art Gallery of Toronto.
2/3 To Mr. and Mrs., Zacks.

I have asked Dorothy Berge to itemize the packing and charges on their bill
to us. The shipment will go forward prepaid.

Ve,
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THE ART GALLERY OF TORONTO

GRANGE PARK
DATE ,2‘7,/342—

TORONTO 2B ONTARIO

FOR
EXHIB

FOR
EXAMINATION —

FRAMED
YES NO

MEDIA

283 X2E; 3y -;ZJ défhé —
sk K| 2 Fasisime %2
SN T M sy ) A8 A

/

[4
@Q
v AMNT THE GALLERY IS NOT RESPONSIBLE FOR THE SAFEKEEPING OF PROPERTY INTRUSTED TO IT UNDER 'I'HIG RECEIPT BEYOND
__’f__E_Q__R-I——-—— THE EXERCISE OF BUCH PRECAUTIONS AS ARE NOW IN FORCE, OR MAY HEREAFTER BE PUT IN FORCE, FOR THE SAFEKEEP-
ING AND PRESERVATION OF ITS OWN PROPERTY. INSURANCE WILL BE PLACED ONLY BY ARMG!MIH‘I‘ BY THE GALLERY.
* ‘ﬂRIIUTION.Azlg"N ARE THOSE SUPPLIED BY THE DEPOSITOR OR OFFERGR. THEY HAVE NOT BEEN VERIFIERD ln\' THE GALLERY,

ARE CONSEQUENTLY NOT TO BE TAKEN AS AN EXPRESSION OF OPINION BY THE GALLERY.

o BUTIALES FORNS L8 THE ART GALLERY OF TORONTO

RECEIPT s 3 W
‘Charles &, McFaddin, Registrar,
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ccs C/E 59-3 Memos sales ¢
Date_ January 30, 1962

other address:Katonah,NYL5 Wall Street
New York City

VWood Pain e B " Mr, James Wilder CGreen
A New York City

Metaphysical Box No.l. " Mr. R. Lo B, Tobin
11} Camp Street
San Antonio, Texas

SUAREZ, Antonios Painting No. 2. " Mrs. Berit M. Potoker
186 Riverside Drive
New York 2L

SUAREZ, Antonio: Mr. S. J. Zacks
10 Benvenuto Place

Toroato, Canada
FARRERAS, Francisco: Number 59 " .
FARRERAS, Francisco:s Number 58 (already delivered)

LICIO, (Mafion)s ¥ood Painting No.] (already delivered)

mwummtmmmdm”w
ummmw-w, but they have not reached a decision yet.

» 'Q
e pe , o *
- - > J
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Date Janmary 11, 1962

—

To: Iynn Hersey Re: HEW SPANISH PAINTING & SCULPTURE
From: Rense Neu __C/e59-3 Sales

Dear Lynn:
mummtornm-ommmapmmnnumumswum:

60,906 CHIRINO, Martin: The Wind, Mme Zalstem-Zelessky
3 East 77th Street
Hew York City

FARRERAS, Franciscos MNumber 2L, ':ni .Mzmn W, Tekashige
pine Bush, New York

FARRERAS, Frencisco: Number 61, (check with Mp. Richard C. Steadman
v were to deliverG, H. Walker and Co.
other address:Katonah,NYL5 Wall Street
New York City

1WCI0 (Manos) " Mr. James Wilder Oreen
1 169 East 78th Street
New York City

" Mr. R. L. B. Tobin
11l Camp Street
San Antonio, Texas

SUAREZ, Antonio: " Mrs. Berit M. Potoker
186 Riverside Drive
New York 2l

SUAREZ, Antonio: The Fates (No. 1) Mr, 8. J. Zacks
10 Eenvenuto Place
Toronto, Canada

FARRERAS, Francisco: Number 2 " "

FARRERAS, Francisco: MNumber 58 (already delivered)
LICIO, (Mafios ) Wood Painting No.] (already delivered)

mmmmm&mmwﬂ;awmm
in purchasing Feito's Number 147, but they have not reached a decision yet.
' =l

4
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ce: Miss Rubenstein
\Hiu Dudley
CE 59-3

THE MUSEUM OF MODERN ART

Dafgptember 8, 1960

To: Mr. O'Hara Relemo from Miss Rubenstein

From: Porter McCray

Dear Frank:
Please discuss with me the attached memorandum from Sarah Rubenstein.

H.mthoamnhmhllutheﬁutimbnhhhtﬂuemw
lllwemorm:oldutafthlmthimlu Pain and 3 re.
mmmmmtmnmm.mam on
and the artists themselves for uhlabrodmumwrmﬁmly
ruinous fines on one or both parties. T would imagine the shipment of the
exhibition by the Spanish Office of Oultural Affairs would leave us in the
clmwtmommotwtimnmwdthmm,ﬁ-
government or the purchaser without complete assurance these suthorizations
are binding., As you may know, m.mmm-mh-mmw
ww-wmwwnm.waumnmrwnumimmter
its Spanish shov.
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Mizs Pewrsod

Septeader 2, 1960

NEW SPANISE PAINTING & SLAC
"SALES = RETUIN SPHIPMENT

Jear Waldos

"ollowing Mr, Melray instructions, I called Fran to find oat
wat 1y our position RE sales of works froa the exiibition and return
ghipment to Spsin. Frank says that be asiked Espinosa who s ured hir
that (L weuld be umwuwr:.::;m complications luter,Frant suggestis
we write to Macarrén, the shipper, and find out from him, To make .n:w
that we cover all details the draft of the latter should be shosm or
workad out with Miss Dadley. If you think m- cen wait Frank will
take care of 1t upon his retamn, -

As agreed, 1 will most probably take Tuesday and Wednesday off,
should you need me, I can be reachsd at C&g&hl 7=2777 Westiport

/\.
£ vl
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THE MUSEUM OF MODERN ART

Date_ august 24, 1960

c/e 59-3 ¥~
To: g Record Re: Procedure to follow for sale
From: Renée S, Neu _ of works in NEW SPANISH PAINTING

AND SCULPTURE

This is the procedure suggustedbysarahmbensuininhmdnngnlut

Have client pay to MOMA mtmmwmutpmmhmﬂimwm
Give client recéipt

}mﬂnsendmytoartistﬂrwghreguhrbmkmh

Inform artist and instruct him to acknowledge payment to buyer.

S
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July 22, 1960

N«Yorkdnlsrsmhmwrkl
bymmmmspmpumma

T

SCULPTURE
_,_,--""'-FH‘

Dear Sallyt

Thanks for reminding me thatthilinfomtiendnboun!ulfor
the Front Desk staff to have in case of inquiries.
' A:I.J.mhliaudnlsnteit.hcrwyhemutorbyaguluym
In some cases these

has indicated the
of exchange at the time of purchase.
well stabilized this rate recently an
The following artists have
prospective buyer works other then those shown here:

CHILLIDAs Otto Gerson Gallery (formerly Fine Arts Associates)
L1 East 57th Street

FEITO: . Grace Borgenicht Gallery
1018 Madison Averue (at 79th St.)

MILLARES: Pierre Matisse Gallery
i1 East 57th Street

RIVERA: Pierre Matisse Gallery
i1 East 57th Street

SAURA: Pierre Matisse Callery
1 East 5Tth Street

Martha Jackson Gallery
32 East 69th Street

You might also point out that most of these artists plus several other
mmm«mhhgdwltmwmﬂumw,nut
ﬁww,mdmtmunmmummmuua Museum

(BEFORE PICASSO AND AFTER MIRD) and at Prench & Co. (EUROPEAN ART TODAY).

Thanks again,
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2

L

MM TRAFFIC AGENCY INC.
TRANSPORTATION CONSULTANTS
2 6 BRODADWAY . MEW YORK 4, N T

Whitiwas d-Tis0

olutely no dil ficulty
iril’ sendine the shivment
i1 at del L ver
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Mrs., Shaw
File

The Library

October 27, 1960

Dear Mr. Lessingeri

Confirming our recent telephone conversations,
I am returning to you todasy, under separate cover, via
insured mail, tha two L x 5" color transparencies from
our New Spanish Painting and Seulpture show, which you
so very kindly loaned us recently. The paintings are:

Cuixart, Paintﬁi 1959, (Drouin Collection) and Tharrat,
Medamothi, eclion, the artist),

These were sent to the Corcoran Gallery of Art
in Washington for review, and on behalf of the Museum,
I wish to thank you very much for your kindness in this
recent emergencys

I do hope that the transparencies arrive safely.
Our purchace order in the amcunt of fifteen dollars as L A D
payment will follow shortly. -]} }' j ¥a
AV

j I

With all good wishes,

Sincerely yours,

Pearl L. Moeller
Supervisor of Rights and Reproductions

Mr. Jack Lessinger
147 Montague Street
Prroklyn Heights 1,
New York

PLM:kn

Note to all staff members receiving copies:

maemmmmem I’____,';_?_
charge $7.50 of it to the Publicity Departme nd

of it to the Circulating mmm

our recent conversations.
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October 19, 1960

Payment to Jaek Lessinger
¥rs, Elizabeth Shaw s o

To: e —
Pearl Moeller . 2 R
From:

Dear Liz:

This is Just a follow-up of our recent conversation about the payment of
$15.00 which I promised the Museum would pay Jack Lessinger for his wonderful

cooperation in digging out those two color transparencies in commnection with
publicity for the Washington Post for the Spanish Painting and Sculpture show.
&mmmm&mnmwmmmmm
was very helpful in locating them in that crisis of a few weeks ago,

the paintings were never repro

pt.\rl:::n you agreed that we should

perhaps try to Cir, Exhibitions to .
”-m-.m pay $7.50 of this and you would stand the

I enclose an extra

duced,
5:00 in the interest of good publie relations, and that you would

emoff-hh-mincmmwiﬂhlﬂithm
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Mrs. Shaw Date_ September 26, 1960
File

Miss Kay Faigle messanger service for color

Re:
From: Pearl Moeller transparency - New Spanish Fainting

Show

Dear ;‘?'

‘Today I had a messanger go to the photographer Jack Leseinger (Borro
Photos) 147 Montasue Street, Brooklyn, to pick up two transparemcies (color)
in connection with piblicity for th New Spanish Painting Show, This trip
should be charged to the Publicity Office, The transparencies were brought
back to the Maseum,

»

Egtg_po HMrs., Shawt

Dear Liz:

The trancpa-encies invalved in this are the Cuixart: Painting 1959
(Drouin Collection) and the Tharrat: Medamothi (Collection, the artich).
I told Lessinger that the Museum would pa him for the rental of one of
these transparencies at least (fifteen dollars) or possibly two, and that
a purchase order would be fort' coming from the Publicity 0ffice. For the
records, this will be used by Henry Dorra at tvhe Corcoran Gallery when
the show opens there, and this memc serves as an addition to my memo of
Seprember 2, 1960,
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THE MUS}UM OF MODERN ART

cc: Frank O'Hara
J 8, 1960

Dorothy Dudley Seaud _Gmumt.i.on Emergencies
while we are on vacation.
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Mr. Ofdara green
Miss Pearson
Mrs. Ladage

THE MUSEUM OF MODERN ART

ccr Kr, Eoch
¥iss Pubsnstein Date jpriz 4y 2960

ceh My, Rasmussen C/E 5Y=3 g
-A&

€ Sudget for THE-FOUNG

——SPANTARDS

Dear Fonroe:

tomdimum,xlunﬂnhczumnulmmmms
rmmm“ of Hmer responsibility for THE NEW SPANIARDS. These

the costs catalog production and printing., Item B summar-
izes the contribution being made by the Spenish govermment. Attached are
copies of our incaming lstter frem Mr. Rulz Norales, Pirector Usneral of
Cultural Relations, Ministry of Wereign Affairs, and our reply.

A. COSTS
1. DEPARTMENT OF LIISTTIONS AND PUBLICATIONS

@Mﬂ

1. Critieal essay by guest writer
2. ‘Translation

of catslog production and printing,
13 wm by Publications Department)
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2, DEPARTMENT OF CIRQULATING EXHIBITIONS

Director's travel (foreign): (Mr., O'Hara)

1. Transportation $ 700,
2. Per diem expenses Los.

3. Other expenses ?BSO.

Framing and Stretching: 1,000,

Faintenance and Nepairs: 200,
Packingt

1. Lollection, packing and shipment
to and from France:
Box adjustments, new cases and

repacking in New York: 1,000,
F] -

125,
75,

Assembly at MOMA or VWarshouse 350,
(including cartage from pier,

for incoming shipment)

Mispersal to American lenders,

other delivery charges

U, 5. customs, in and out
t

Insurance:
on roximate total value
of $60,000.
1. Assembly and dispersal charge 30.
2. Transit insurance (both ways) 380,
3. On location, United States 630.

(21 months)

L. Reimbursement of lenders' premiums 50,
5. Individual claims $50. and less 100,

:

Contingencies: 350,
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B, SPANISH GOVERMNMENT

Paciing:

Cases made in Spain

Foreign transportation:

1.
2,

3.
[

Collection of works
Ocean freight charges,
Barcelona to few York

Return ocean freight charges,
New York to Sarcelona
Dispersal of works in Spain

TOTAL:

|
!_
|
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THE MUSEUM OF MODERN ART

ee: Fr. Vheslar

¥r. foch ¥r. O'Hara Date —gaven-36, 3960
¥r. Rasmussen

Miss Ladage
\:lnt.cr-affiu, conf.

To:  jigs rubenstein travel file Re: —uxyouwo srantrmms——

From: Ferter MeCray L —travel sxpwnses |

" &

Dear Sarahs

A8 you kanow, the "rogras Committes has now established July 11lth as opening

date for the Fuseum showing of the exhibition THE YOUNG SPAMIANDS and has

agreed that following its closing at the Museum on September 25th the exhi-
will travel for a period of one year to eighteen months as an exhibitien

by
the exhibition will be recoversd by a remtal fes charged to

It is »y understandinmg that all costs for
normal costs of exhibition preparation, and publieation costs
the lepartment of ixhibitions and Fublisatiocns. s are now
budget for the exhibition in ecllaboraticn with Nonree
Koch which will determine the precise apportiening of these

ittee has agreed that Frank O'Hara of this department will be
the selection of the exhibition. In order te de sg, he will
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We have already issued our purchase order mumber 22682 to Tajlored Travel
in the amount of $550.90 te cover his round-trip air economy fare from
How York to Padrid and retum froem Paris.
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SEPARATE REQUISITION STAFF

REQUIRED FOR EACH

PHOTOGRAPHER PHOTOGRAPH REQUISITION DATE NEEDED

ASAP
m. 15. 19&

DATE OF REQUEST...........

REPRINTS FROM EXISTING NEGATIVES
LIST ARTIST, TITLE AND SOURCE BELOW

COPY NEGATIVES
LIST ARTIST, TITLE AND NEG. NUMBER BELOW

DESCRIBE BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
FERSON REQUESTING WORK MUST FIRST CLEAR PEAMISSION

WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

NM__ COLL. APPROVAL
=

&

REGISTRAR'S APPROVAL SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

NAME OF PHOTOGRAPHER TO BE TAKEN......ciciimiioesisiniisasion
DATE

ADDRESS

LOCATION IN MUSEUM

SPECIFY

T U B | (- e s— = M T L

BPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH
2 of GLOSSY, MATTE, SEMI-MATTE

A1l 8" x 10¢
Spanish show installations 3277, glossy

PRINTS... ... . = PHOTOSTATS BLUEPRINTS. i
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October 10, 1960
Date

Spanish Painting & Sculpture
Re:

PAINTINGS:
New slide box:

60,870 Cuixart: Painting 1959 64 x

60,918 Tharrats: Homage to Frank Lloyd Wright sg 3/ x 514
60.935 Tapies: Three Stains on Urey Space 57% x 35

New Slide Box:

60,88l Cuixart: Indulgent Fancy 393 x 31 3/k
60,93l Tapies: Graffiti on Blackish Ochre Relief 25 3/ x 32
60,869 Cuixert: Painting 1958 51} x 38 3/L

SCULFTURES

New Box: :
60,896 Chillida: ¥rom the Horigon - Forged iron
60,930 Chillida: Place of Silences - Forged iron

New Box:
60.889 a-b Oteiza: Metaphysical Box #l
60.886 a-c Oteiza: Empty Suspension

60,887 Oteiza: Dynamic Conjunction of Two Pairs of Light Se ts
60,888 Oteiza: Slow Forms before Closing Space Ay

[}
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THE MUSEUM OF MODERN ART

ec Mr. Barr o
Mr. K a
e e September §, 1960
¥ri 0"Hora |/

Miss Eubenstein

/f} /L. I L7

Re: _0OLOR SLIDES o NEw SCANISH PTO.
AND SOULETURE SHOW - NEW
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THE MUSEUM OF MODERN ARTZ

ce: Alfred Barr August 1860
Dorothy Miller bate 0 75

f

To: Frank O'Hara:

From: Betsy Jones

Dear Frank:

A man named Podet from Cincimmati (3101 Clifton St.) stopped
by the Museum today to rescommend to the Museum the work of a Spanish artist,
Vitrodar (real name Bloch), who lives and works in Barcelona (I believe he
said his address was Bonanova 8). The artist was recommended to him by Dali.
He seems to do 2 lot of work on glass with the light coming from the rear,
Mr. Podét wants to know what action, if any , we take,

Did you see any of this man's work while you were there?

Do you know anything about him? =




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY i

CE L a.2t.3.10

¢t Miss Moeller
C/E 593 — August 12, 1960

Installation photographs

of NEW SPANISH PAINTING AND SCULPTURE

Dear Wilder:

o) o iRuE], told me that Sunami would be taking installation shots of
the show in the near future, but not till I had left on vacation. Much
.to my relief he is not planning to do them before you get back, so would
you indicate which 8 shots you think would be represent the exhibition

.and your installation?(I mean "best represent”-- I'm writing this at

the last minute.)

Since we have sixteen artists and it would be nice to at least
have something by each represented in the whole series of photographs,
. I couldn't figure out how to indicate the shots on a floor plam with
rk

any assurance that they would really

‘the crowded angles in several places.

the artists, so I'm sure it will work out
I hope Mexico was great.

- Best,
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THE MUSEUM OF MODERN ART

August 8, 1960
Date &% e

SPANISH Paintings to be backed

To: Bill Farnie cc David Vance s

From: o=,

mornings before the exhibition is
David and it is OK for you to do as

60,931 Lucio (Munoz) Wood Painting #6
60.932 Lueio Wood Painting #5

Most of the other paintings are to get L frames which Andy will do and
Wdﬂbﬂhp&h&mﬁt&sm time,
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"'M e, 2
oure_$5" w320 Pmi )F MODERN ART

WHILE YOU WERE OUT

w Kack, .

Phone

" TELEPHONED PLEASE CALL Him

u CALLED TO SEE YOU WILL CALL AGAIN

“ WANTS TO SEE YOU

ssed with you cur framing problem for

ng to make & formal request for use cof

month of August provided this does not
When we discussed our department's

ené and heads of the curatorial de-

Operator rtment could rely on these services

, == gnd that indeed our doi:g so when this

‘Alpha Office Supply Ce., Inc. e Museun's economy, as well as our
erefore check with other departments in

agyence Ur UUTT SCNECULING LALS WOrK, so that we can be certain of avoiding any

'mﬂichlndllaoheusundthattha!buntlngﬂomwﬂlmthtahnoﬂm

project once the work begins?

_I am attaching a list of the 30 works in the exhibiticon requiring
" new s of which 2], are the "L'=-type traveling frames, 5 are strip frames
and :L_aa back mounting, If the Mounting Room cannot accomodate this in their
‘August schedule, we shall need to contact Heydenryk or some other comwercial
a-m&.m-tou,nlmldcppnchhnﬂdn‘ywruplyumnu
‘possible.
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cc: miss pearson ce=59=3
nr. rasmussen -7 l=0

THE MUSEUM OF MODERN ART

"discussed with you our framing problem for
writing to make a formal request for use of
mo! of August provided this does not
n we discussed our department's
René and heads of the curatcrial de-
ur depertment could rely on these services
tted -- and t indeed our doi'g so when this
» as well as our
th other departments in
certain of avoiding anmy
om will not be taken off the

a list of the 30 works in the exhibition requiring
"LU-type traveling frames, 5 are strip frames
Mounting Room cannot accomodate this in their
contact Feydenryk or some other commercial
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THE. MUSEUM OF MODERN ART

st
Du*eﬁ!lﬁ“ !l. 1960

indy Olsah
Dorothy’ Dudley S
To: Walde lasmussen ‘3?)‘,4,{1 i (D "‘J’I”M l?e: SPANISH PAINTING AND SCULPTURE

: framing for cireulating im U.05,
From: Virginia Pearson % ] / A -

If possible » we would like to have the Mounting Room - Andy Olah - make
frames for t:rmmmpdnﬁw o Measuremeuts would have to be made in the mormings
s0 the paintinge can remain on view,

"\ Wew 114_frames patnted black for the folloing:
Y canvas size!
/G 14604902 Camogar 5%, Christopher o7 376719
2. 60.90k . #56 , 6k x 51 3/h
3. 60.903 . #51 . 964 x 80
he 60,900 Toledo ; 98 3/h x 78 3/h
5. 60.869 Painting 1958 513 x 38%
6 60,88 vt Indulgent Fanay .. 393 x 31 3/k mount over present gold strip
7+ 60.870 : Painting 1959 6l x 51§
8, 60,91k fla 554 x 59%
9. 60.915 FLT 78 3/h x 78 3/k
" 1600913 39 W 7/8 x 57 3/8
11.60.933 Jonas £3 39 x 704
Crueifixion #12 78 3/h x 983
13.60.923 The Three Oraces TGMxnﬂmmummsw

1h.60. Imaginary Portrait of Goya
g2 98k x 79

The Ox #3, 1959 574 x k5%
The Fates #1 511/8 x7 5/8
Three Stains on Oray Space 574 x BS

Graffiti on Blackish Ochre
Reliefl 25 3/k x 3

Heddish Painting sixni (1f Fabuck + /c)
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20, 60,542 Tharrats 5 x 76 3/L

21, 60,918 Tharrsts Sign 9% x 9%

22, 60,898 Tharrats Hemage to ¥,L.¥right 63 3/L = 51§
23, 60,979 Vicla The Arrow 634 x 38%
2, 60943 Viola Homage o Rothko 514 x 32

The following should have flush strips painted black:
1, 60,921 Millares Homunculus, 1959 78 3/h x 59
2. 60,920 Millares Painting 97 78 3 x 102}

oo 3, 60,919 Millares Painting 96 584 = 78 3/k

ke 60,925 Millares Homunculus, 1960 78 3/k x 59

The following should have simple strip extending above heavy paint - painted blacks
1. 60,939 Suares  Palnting #2 18§ x 13
L I
80,929 Rivera Metamorphosis 39% x 28 5/8
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THE MUSEU OF MODERN ART

cé: Mpr, O'Hard
#r. Xoch

Date yuap-13;1960—
TO: 511y Farnie and Pete Melntyre Re:

— PrajectOrder#2198
From: ;o otuy 4. Dudley

Dear Bill and Pete:

Confirming our conversation, I understand that you will work
Friday night so that all paintings in the Spanish ixhibition can be
délivered to the lst floor kalleries. [lease deliver as much
seulnture as possible on Friday afternoon.

- Project Order #2198 has been issued te cover your overtime.

=

4 =i

¥ are expesting U cases containing the Spmnish sxhibition to be
G=livered either July lst or 5th and will again need help from you for
unpscking and handling.
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THE MUSEUM OF MODERN ART

ec: Mr, Lisberman Date — 27,1960

¥r. Koch
Niss Pacrson ‘-/

‘r. Farnie Re:
"r. Sehmidt f rroject order Felll

lorothy Dudley

Dear Fob:
As you know, wa have postohoned the dismantling of the 1lst {loor

section of the Portrait ixaibilion to Tuwesday worming, July 5th at

% A¥, 3ince Oven Linn lseves on vacation st the ond. of this wesk I

understand that you will arrange for one of the produstion custodiens

wcmhﬂh.damudbhm!mﬂmwm
dismantle the exhibition.

%o are expeating 1y ceses containing the Spanish exhidition to be
@slivered either July lst or 5th and will again need help from you for
unpacking and handling.
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ceg Mr, McCray
C/B~59=3
Inter-office

THE MUSEUM OF MODERN ART

11, 1960
Date e 2

Prospective member (foreign)

Mrs, Wocdruff Re:
Frank O'Hara

Dear Mrs, Weodruff:

¥hen T was in Spain recently T wisited the collestion of Mr, Aené P,
Métras, who expressed pgreat interest in the Museum and ite Membership
Program, and I promised that we would send him information, Be is
m,mwnwdummlmlforﬁ!‘hmm.MMMa
~textile firm, His ocollection is centered on recent Spanish paintingg
he has interesting examples of the early works of the DAU AL SET group,
JﬂthhﬂhﬂWeﬁdMium,pmmw 2

CUIXART and PONG, an excellent group of works by CUIXART re=
each stage of his development with prime examples, -nu
" representetive smaller works by other Sparish artiste,
Mlmrdwm, umrmmu.

i mmummnlmmammmxnaamu

- suggest what categery of ueubership he would most likely be interested
'in, so porheps the more informetion he receives the better, Mr, Métras
is cne of the motivating spirits of ihe Museo de Arte Contemporéneo
:mmummmm«uwmmwmmmm
'-M mmmmmunn.

s mus Mr, Tend Pu Mtvas ls attention w
- Sicilia, 200 Verdes By o &
- Barvelons, Spain
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May 6, 1960

amd sh
Mr. McCray Possible visiting Sp

Frank O'Hara AXSinte

Dear Porter:

The following artists would seem to be likely candidates for a
subsidized visit to the U.S. during the Spanish show in which they are
included, though I think preferably in the fall when galleries would
be open and, more important, the artists they would most like to meet
would be back from their surmer locations.

1. MANOLO MILLARES: Born in Las Palmas, Carnary Islands, 1926, After
spending much time and effort in the propagation of modern art in the

Canary Island, he moved to Madrid in 1953, where he has since taken a

very active part in the intellectual life of the avant-garde, being involved
with the direction of several publications as wikik well as with the

group "EL PASO" and the exhibiting of contemporary works. He has shown

in both the Sao Paulo and Venice Biennales, and had exhibitions all over
Europe, in the Orient and in New York. He has also represented in many
important collections, including our own.

2. MANUEL RIVERA: Born in Granada, 1927. Has taught painting at the
Escuela Superior de Sevilla and executed a number of murals in various
cities in Spain. The development of his technique utilizing wire and
wire mesh to create the painting has drawn considerable attention and
led to his being exhibited in the Sao Paulo and Venice Biennales, all
over Europe, and last year he received specisal mention at the XI PREMIO
LISSONE in Milan.

3. ANTONIO SAURA: Born in Huesca, 1930, Began to paint in 1947 and Lived
in Paris from 1953 to 1955. He returned to Madrid for the founding of the
El Paso group and has since been one of the chief spokesmen and vital
elements of the avant-garde group in Madrid. Style based on abstract-
expressionism with figurative elements similar to those found in certain
periods of Picasso and de Kooning. Has exhibited im widely in Europe,
and also in group shows in the Orient and the U.S.. Represented in
several major collections, including the Mifneapolis Art Institute and
1t191;90menhd.l Museum. Awarded Purchase Prize, XI Premio Lissone, Milan,

Since each of these artists is a charming, intelligent and cultivated
person, full of intellectual curiosity and particularly about &merica and
American art, I think we can strogly recommend all three., Millares speaks
English, Rivera and Saura both speak French.
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THE MUSEUM OF MODERN ART

Date__April 13, 1960

To:  Mr. Waldo Rasmussen Re:Spanish Exhibition
From: Monroe Wheeler

the
With reference to your memo of April 1lth on/Spanish

exhibition, I prefer the title "New Spanish Painting and
Sculpture®, I shallcheck with Peter Selz when he comes back

but meamwhile you can use this tentativelya
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THE MUSEUM OF MODERN ART
Cfgaril] _ 2 Bae bk e 28

Re: Spanish Exhibitden

Dear ILisz:

~Enclosed is a revision of the project proposal
on the exhibition and a copy of my memo to Monroe
Wheeler concerning suggested titles. n

[t
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THE MUSEUM OF MODERN ART
Date April L, 1960

Re:.  The New Spaniards =~

'will not have sufficlent time to review with Marie Frost the urgent

and the several possible exhibitions
' » of Abstraction and Portraits. You
W

Wap & campalgn of attack
Then telephone your first choice
urluothmklm“ a.aoo.un ]
a circuit as possidle. Remember that Virginia
,mm t our preparation schedules will be ¢on~- .
‘Pall, Omit those institutions showing Sam Hunter's
Try Otto Wittmann of Toledo who has requested
has booked it but wust be told of our week's |
delivering it to them. u;inh!!uum of Fine Arts, Dallas |
s Florida, mmm.%n Mass., Monsen Williame-

|
W mmuhmmwmu'n) !
%ﬁ atd (Allon Schoener), Walker Art Jenter \
mxm.mm Pasadena and San Francisco (Culler) .
Ottawa, Toronto +» Santa Barbare, lew Urleans, Atlanta,

i

*ﬁ%@g
m -

giiiEE

o-h-bu South au-uum {

Ask Orace Mayer for list of musemms lirely to be interested in
photography, especially Sense of Abstraction. Cet it on West Joast near
mﬂqmum-mﬂ RO, W e

¥inneapolis (Sam Hunter) has expressed interest in Portrait show but
te nature and quanity of contents and cost must be quickly determined
in order to make offers.

See attached check lists of to®2l snd reduced versions of Sense of
Abstraction.
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THE MUSEUM OF MODERN ART

ec: Mp, d'Harnoncourt
¥re. Parkinoen Date Mareh 31, 1960
Mre Seles
¥re. Shaw

e, Wsales Re:._ Mew Spanish Painters

Porter A. MeCray

Dear Monroet

I have your memo of Merch 25 and hasten to urge you not te further
confound an already diabolically complicated relationship between the
International Gouncil and the Museum. The New Spaniards is strictly a domestic

eirculating exhibition financed exclusively out of subeidies for this program
and it is not under the sponsorship of the Intermational Coungil.
It 18 my hope we can use this exhibition as the kisk-off for

announcing the GBS grant and Lis Shaw and [ are discussing the mamner of oredit
with Fraak Stanton, Ralph Colin and their public relations man this veek.
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THE MUSEUM OF MODERN ART

Date 3/1/60

THE NEW SPANTARDS; installation

Mr. McCray Re:
info in MOMA C/E 59-3

Frank O'Hara {
Qi

Y

Porter:
Our questions are:

Can the Spanish show be postponed two weeks from June 27th, making
it July 11th, 19602
?""

Can the outside wall on the ground floor be provided with walls so
it can be used for hanging?
Zu

Will the model of the Museum's new wing continue to occupy its
present space on the first floor? it Qet -

Does any decision as to the size of the catalog have to be made at

this meeting? N
"f"‘A andis {7 .

/8 bonicce. J 82- #bpp
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THE MUSEUM OF MODERN ART

Date Septewber 29, 1959

@ To: Porter McCray Re:  Spanigh Show =
From: gugan C. Senior

Attached are three letters you have received
from Spain: one from E1 Paso, one from Manolo Millar-
es and one from Mr. de Puga, as well as copies of my
answers.

Also attached is a cable from Pilerre Matisse
as well as my answer. An ad in the latest issue of
Art International for his gallery lists El1 Paso for
Tebruary and Millares

for April.
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J0- MK, IORANDUM

£ - R ¥

4
;Jﬂ&ld/b'-L\' {ﬂU - &

/

(V(J_m Su

-

fo lsn (oo
Cien ’g.\éc_Q'Z( )

w.

MODERN ART
Date  September 1, 1959

Re: _ Attached memo re Mrs.
O}me j/_;gzuc‘sf/ : LlSU Mﬂﬂ“

ing t.hia because I wasn't sure
ner. In connection with your

now there is to ve a San Antonio
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MEMORANDUM

o ooy UM OF MODERN ART

From: SUSAN C. SENIOR

pute: 11|11 |5g Date _ September 1, 1959
Subject:

B o
p L

anything about answering this because I wasn't sure
‘hat we have to offer her. In comnection with your

as you undoubtedly know there is to ce a San Antonio
.as in October.
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:UM OF MODERN ART
Date  September 1, 1959

Re:  Attached memo re Mrs.
— Fdward Marcus of Dallas

" anything about answering this because I wasn't sure
'$ ‘hat we have to offer her. In comnection with your

. as you undoubtedly know there is to oe a San Antonio

: Las in October.
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THE MUSEUM OF MODERN ART

Date  September 1, 1959

To: Mr. Porter A. McCray Re:  Attached memo re Mrs.
From: Susan C. Senior __ Fdward Marcns of Dallas

I haven't done anything about answering this because I wasn't sure
what to say and also what we have to offer her. In connection with your
talk with Mr. Henshel, as you undoubtedly know there is to ve a San Antonio
Fortnight Fair in Dallas in October.
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THE MUSEUM OF MODERN ART

Date__June 1lith, 1959

From: porter 4. Mecray S e

Mrs. Edward Marcus, whose family has recently indicated an interest in
making a considerable contribution to the Museum's Fund Raising Drive, spoke
with me last week and requested one of our better exhibitions for the new
building of the Dallas Museum for Contemporary Art in the coming season. This
will be in addition to the Museum's Collections. major loans to their inaugural
exhibition. T told her of the prospect of the Spanish and Polish shows in
which they are interested. I would suggest that the show which Dorethy is doing
for Syracuse be offered provided its title is altered. "Made in New York
State" is a little too chauvinistic for our out-of-state(and Texas) subscribers.
Correspondence to Nrs. Marcus until September 1lst should be addressed to:
Mrs. Edward Marcus
Dallas Museum for Contemporary Arts
5966 West Horthwest Highway
Dallas, Texas

After September 1lst:

Dallas Museum for Contemporary Arts
3415 Cedar Springs Road
Dallas, Texas

Rk
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THE MUSEUM OF MODERN ART

Date August 31, 1959

Re;  TME TOUNO SPANTARS
showing in Yew York,

f
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June 5, 1959

Mr, MeCray:

The Spanish Consulate just called to report that that
exhibition of young Spanish painters opened in Paris on June 1.
No closing date has been announced.

Thertitlecof the show is : IA JEUNE PETNTURE ESPAGNOIE,
but the catalog is entitled: 13 PEINTRES FSPAGNOLS ACTUEIS.

Among the artists included are: Feito, Palazuelo, Cuixait
and Saura.

f

/
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ﬁﬁﬁ- 15 - April 10, 1960
. Date_ lMay 1st, 1959

from Mr. White, May 26, 1959)
IRG:

Gould you let me know whether your recent visits with Pat Patterson,
Virs. Poﬁe and Dr. Morley have resulted in any specific bits of information
that would be of bensfit to the rest of us about (1) the meeting in Pitts-
burgh June 3rd-6th -- is there something we can be doing to ready you for
this -- (2) the International Congress of Art Critics, the cocktall party
for same, or the ICOM mesting in Stockholm (3) the Spanish show in particular

or C/& in general,
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THE MUSEUM OF MODERN ART

Date_ May 1lst, 1959

To: Mr., Porter A. McCray Re: —
From:

Susan C, Senior

Could you let me know whether your recent visits with Pat Patterson,
Mrs. Pope and Dr. Morley have resulted in any specific bits of information
that would be of benefit to the rest of us about (1) the meeting in Pitts-
burgh June 3rd-6th -- is there something we can be doing to ready you for
this -- (2) the International Congress of Art Critics, the cocktail party
for same, or the ICOM meeting in Stockholm (3) the Spanish show in particular
or C/E in gemsral.
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THE MUSEUM OF MODERN ART

Date Ogtobar 2, 1953

ce: lrs, Kolmets fils

To: Mr, MeOray (Hotel Venddme) Re: Mdresses of Spanish artists

From: Frank O'Hlara

Dear Porter:

I notice your requsst to Hoblas dated Jepteser 23rd for the follow=
ing addresses vhich are 1isted in the Spanish catalog of the Biennale,
S4nce the ones 1isted for Millares and Fivera were correct vhen I
visited them I assume they othars are too and send them in case Robles'
raply 18 delayed:

Rafael Canogar
Calle d-).u-rqnh de Pico Velaseo, 13
Madrid

1!.&19“111&.1

:2;““' Hoyos, 178

Anton:lo Saura
Fernando el Catdlico, 34
Madrid

jﬂmllum
Plaga do las dos Castillas, 3
Madrid

Best,
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1960
October 31 - November 28

1961

January 3 - 31

February 16 - March 16
April 1 - 29

May 15 = June 12

June 28 - July 26  PENDING
August L - Sept. 1 PENDING
September 18 - October 16

November 1 - 29

1962

December 15 - Jan, 12- '62 PENDING MNanchester, Toronto, Richmond, Toledo, Boston, Utica

Scheduled showings as of June 13, 1960 .

Corcoran Uallery of Art, Washington, D. C.

Columbus “Yallery of Fine Arts, Columbus, Ohio

Atlanta Art Association, Atlanta, Georgia

The Joe and Emily Lowe Art Gallery, Coral Gables,

Marion Koogler McNay Art Institute, San Antonio, Texas

Pasadena Art Museum, Pasadena, California

Santa Earbara - San Diego

Isaac Delgado Museum of Art, New Orleans, La.

Cincinnati Art Museum, Cincinnati, Ohio
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Hishipion 5. D6

HERMANN WARNER WILLIAMS, Js.
DIRECTOR AND SECRETARY METROPOLITAN B-3211

December 16, 1959

Mr. Porter A. McCray, Director
Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Porter:

Many thanks for your letter of December 10. We will

gladly commit ourselves for The New %miards exhibition on the
terms Gutlined in the letter. e es of October 18 - November 1l
are acceptable to us.

With all good wishes, and hoping to see you soon.

Yourg sincerely,
J/{/ l.--\.—-—-\.

Henri Dorra
Assistant Director

HD/ng

cec: Senor Enrique Suarez de Puga
Secretary of the Embassy of Spain, Cultural Affairs
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ect Mr, Vheeler
/& 59=3 Spanish artists
Rasmussen
Pearson
pink/green

December 10, 1959

Mr, Henri Dorra

Assistant Director

The Corcoran Callery of Art
Washington 6, D. C.

Dear Henri:

I am happy to report that at the meeting of our

Program
Committee on Wednesday, December 9thy the exhibition tentatively
titled THE NEW SPANIARDS was given approval for an opening in
The Museum of Modern Art on June 27th, to contimue through Sep=
tember 25th, Since the exhibition will have to be prepared for

we could deliver it to Washington in time for your requested date
of October S5th, I think that the earliest we cculd guarantes de=
would for arrival in time to meet an opening on Oct=
e We would like to offer the exhibition for a four-
ending November 1llth,

rental fee for the show is tentatively established be=-
700, = §900, I hope that your budget will be able to
ate this range,

Ve are sincerely pleased by the Corcoran's interest in the
exhibition and would appreciate your confimmation of the accepte
ability of the above dates.

¥ith very best wishes to you.
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THE MUSEUM OF MODERN ART

Date_ November 30, 1959

Young Spanish Painters
To: Files Re: 05

From: Porter A. McCray

Henri Dorra, Curator of The Corcoran Callery in Washington, called
4o say that he wanted to hold an exhibition of Young Spanish artists but that
gince we were planning such an event he very much hoped our schedule would
allow a showing in Washington opening preferably on October 5, 1960 for six
weeks. He said his present budget would allow a maximum fee of $700. I told
him that as soon as the date for this exhibition was set we would advise him
whether we could accommodate these dates and that as soon as we could arrive

at an estimated budget this would also be furnished.

Pm-
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METROPOLITAN B-32I|
CIRECTOR AND SECRETARY

November 30, 1959

Mr. Porter A. McCray

Director of International Program
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Porter:

This is to confirm our telephone conversation of Friday.

We are most eager to have the exhibition of Spanish
painters the Museum of Modern Art is organizing for October 5 through
November 19, 1960. It can close earlier than November 19 but we would
rather not open before October 5.

We will budget around $1,000 for the show. I would appreciate
your letting me know immediately if you think the expenses will be higher,

I am locking forward to seeing you soon. With all good wishes,

Yours sincerely,

JI-(...-‘_ & \_: =

Henri Dorra
Assistant Director
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THE MUSEUM OF MODERN ART

To: Frank O'Hara Re: Coral Gables booking

From: Virginia Pearson NEW SPANISH PTG & SCULPT.

Mrs. Sams who is the chairman of the committee sponsoring the showing of the
Spanish exhibition at the Lowe Gallery in Coral Gables was in today to see

the exhibition and find out possibilities for a speaker for their GRAND OPENING.
She said they were considering Mr Tom Messer and Mr. Bartlett Hayes!
I suggested youl! Wouldn't you like a trip to Florida the first of April?

In any case she is going to write you for suggestions.
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"THE MUSEUM OF MODERN ART

Mexican request for

To: Me. McCray Re:-

From: waldo Rasmussen NG SPANESH PAINTING & SCULPTURE

Dear Porter:

After he retwrned from Mexico, Wilder told me of his discussion
with Miss &mor concerning the possibility of bringing the Spanish exhibi-
tion to the Museo Nacional de Bellas Artes, and I have prepared the
attached draft in case you wish to consider offering it. I haven't,
however, mentioned a rental fee: would we ask one ifl this instance,
when we have supplied other shows under ICE without one?

At any rate the prospect of sending the show to Mexico may be too
complex, but so far I have investigated the following details which are
pertinent:

1) From Dorothy Dudley and Keating I understand there should be no
special problems with U. 5. customs if the show were shipped
to Mexico from California. I had somehow thought it would
bristle with problems, but apparently there are no insuperable
difficulties.

The Spanish Line has monthly passenger sailings from Vera Cruz

to New York and on to Spain, hence we could midorim return the
Spanish loans direct from Mexico and withdraw the American loans
in New York -- provided the American loans were packed separately.

If the Mexican thing worked out, ¥ and they were willing to pay
for transportation from California and return to New York, I thought this
might make it more likely that the De Young Museun and another institution
on the West Coast might be able to afford to bring the show from the
East Coast after its showing in New Hampshire ending January 12, 1962,
We would also be freed of the responsibility of transportation costs
fram the last exhibitor.

What do you think?
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THE MUSEUM OF MODERN ART

Date~ Decenber 22, 1960

Waldo Rasmussen " Re: Extended loan period of works

Marie Frost % in NEW SPANISH PAINTING & SCULPTURE

I have locked over Mr, McCray's correspondence with the two ine
stitutions in California re The Spanish exhibitions It is as
followss

August 8, telegram to Mr, Walter Heil, Director of De Young Memorial
Museum, San Francisco, to which there has been no reply,

WWILLING NEGOTIATE LOAN EXTENSION PROVIDED YOU CAN ASSUME ROUND TRIP
TRANSPORTATION FROM NEW YORK APPROXIMATELY §$1860C PLUS FOUR WEEKS
RENTAL, IF OTHER WESTERN MUSEUM'S INTERESTED IN SHOWING WOULD REQUEST
IOAN EXTENSION THROUGH JUNE 1962, COULD PRORATE TRANSPORTATION COSTS.
SANTA BARBARA PASADENA PORTLAND EARLIFR EXPRESSED INTEREST. IF EXe
TENSION GRANTED FIRST BOOKING AVAILABLE FEBRUARY 1 OPENING."

September 16, letter to Professor Schaefer, University of California,
Berkeley. Reply attached.

n_  e.exhibition is already booked through 1961 which is the full duras
+lon of the loans from American and European lenders but in six months
we plan to request an extension of these loans in order to accommadate
additional requests we have from several West Coast exhibitors,

I would say then that some time in March we would be able to tell you

whether a later showing would be possible, Meanwhile, you might let
me know if you are interested in this distant prospect,"

How do you want to proceed from here?
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UNIVERSITY OF CALIFORNIA

COMMITTEE FOR ARTS AND LECTURES
BERKELEY 4, CALIFORNIA

September 23, 1960

Mr. Porter A, McCray

Director, Circulating Exhibitions
The Museum of Modern Art

11 West S3rd Street

New York 19, New York

Dear Porter:

Thank you very much for your letter of September 16 in regard
to your exhibition New Spanish Painting and Sculpture. We certainly
would like to remain on your Iist as a possible booker for this exhi-
bition if you are able to extend the loans. We will lock forward to
hearing from you about this early next year,

With greetings and best wishes,

Sincerely,

Professor Herwin Schaefer, Curator
University Art Collection

L‘J‘\a (—‘)QJJ-. tisen Lo @osoan -_-1 o ?/;" if.l/kd
'4’ 4 TR u,i.;c( ¢ [II?M.J W n ATl )
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ccs \ Mr. Sel,
Hizgolyost
g

September 16, 1960

Professor Herwin Schaefer
Curator

University Art Collection
University of California
Berkeley 4, California

Dear Herwins

Peter Selz has handed me your letter of August 2 informing
him of the establishment of permanent gallery and exhibition
facilities at Berkeley and inguiring into the aveilability of the

eirculating exhibition New Spanish Painting and Sculpture
assembled by Frank O'Jara.

Unfortunately this exhibition is already booked through
1961 which is the full duration of the loans from Americen and
Puropean lenders but in another 6 months we plan to request an
extension of these loans in order to accommodate additional re-
quests we have from several West Coast exhibitors,

I would say then that sometime in March we would be able
to tell you whether a later showing would be possible. Heanwhile,
you might let me know if you are interested in this distant prospect.

With very best wishes to you, Hilda and the children,

Sincerely,
._’—______'_,.._-—
: o ad
(S—ngg Uiﬂ)'j s Porter A, McCray

|
l “l i-"rl'.l|

i{‘-{ Qareess ,a»ﬁb@.u & |

Director
a0\ fQC- Oar— Circulating Exhibitions

f

p W il [/ ™ x Yo el |
] 03004 (Yl D 20 tas

| \c ; 7& i i‘\i ‘2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

FTOQEHDS



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

IL.2.12%.3.

%"‘ ki

ESTERN UNION

SENDING Mm{.

ol

’ﬁ"#r‘(_c.\/,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2.02%.3. |

THE MUSEUM OF MODERN ART

Date__August 8, 1960

Walter Heil

deYoung Memorial Museum

San Francisco, California
Present schedule for Spanish show filled. Willing to negotiate
extension of loans to make show available in February and March 1962
if agreeable to you to pay round trip transportation from New York

costing about $1860, plus $1000 rental for one month
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TELEGRAM sez01 oo [

W. P. MARSHALL. PresioEnT

) The fling time shown in the date Tine on domestic telegrams is LOCAL TIME st point duiﬁn.ﬂmed’mu‘mhtommtn point of destination

NHO5T ‘0BT05
0 SFJ436 NL PD AR SAN FRANCISCO CALIF 1

11 WEST 53 ST NYK -
PLEASE WIRE COLLECT WHETHER ANY POSSIBILITY DEYOUNG MUSEUM
PARTICIPATING IN CIRCUIT YOUR PRESENT MODERN SPANISH EXHIBITION
REGARDS

WALTER HEILS.
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NEW SPANISH PAINTING AND SCULPTURE

1960

October 31 to November 28 Corcoran Gallery of Art
Washington, D.C.

1961

Janmuary 3 to 31 Colunbus Gallery of Fine Arts
Columbus, Oh,

February 16 to March 16 Washington University
Steinberg Hall
St. Louis, Mo.

April 1 to 29 Joe & Emily Lowe Art Gallery
University of Miami
Coral Gables, Fla,

May 15 to June 12 Marion Koogler Mclay Art Institute
San Antonlo, Texas

July 19 to August 27 Art Institute of Chicago
Chicago, I11.

September 18 to October 16 Isaac Delgado Museum of Art
New Orleans, La.

November 1 to 29 Contemporary Arts Center
Cincinnati, Oh,

December 15 to Jamuary 12 Currier Gallery of Art
Manchester, N.H.
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THE MUSEUM OF MODERN ART

Septesiber 16, 1960
Date

Circulating schedule for
Re: _
NEW SPANISH PAINTING AND SCULPTURE

1he following schedule is a revised one for the NEW SPANISH

The only change is the February

mrrmuumiascwm

16 « March 16, 1961 date, All these bookings are for foureweek
periods with one exception, Chicago, their's is for six weeks,
Iet's hope we have no mwore cancellations)

Corcoran Callery of Art
Viashington, D.C,

Columbus Gallory of Fine irts

Columtus, Ch,

Waghington University
8%, louis, !Hissouri

Joe & Emildy lowe Apt Callery

University of Miami
Coral Uables, Florida

Octoter 31 = Wovesber 28, 1960
Jﬂmll!')"3"31.m
February 16 - MHerch 16, 1961

April 1 - 29, 1961

Marion Koogler Mclay Art Institute May 15 = June 12, 1961

MM,M

Art Institute of Chicago
Chicago, 11,

Isaac Delgado Museum of Art
New Orleans, La,

Contemporary Arts Center
Cincinnati, Oh,

Currier Gallery of Art
Manchester, N.H.

July 19 « Avgust 27, 1961
mlﬂomﬁwlﬁ.m

November 1 = 29, 1961

1961
Decenber 15/ January 12, 1962
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Dear Momrost
We are pleased to extend the curremt showing of NEW SPANISH
PAINTING AND SOULPTUREuntil September 27th,
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THE MUSEUM OF MODERN ART

Date__ August 8, 1960

To: Re:
From:

Walter Heil

M,H.deYoung Memorial Museum

San Francisco, Califormia
Present schedule Spanish show filled through loan period, Willing negotiate
loan extension provided you can assume round trip transportation from New York
approximately $1860 plus $1000 xm four weeks rental. If other Western museums
interested in showing would request loan mxiim extension through June 1962,

Could prorate transportation costs. Santa Barbara, Pasadena Portland earlier

W’E%nm' . Critlce Qiing Araliable ¥ %ﬂltis Ui

-

Unless the sched:le can be extended further into 1962, it does not
lock possible for the deYoung Museum. It would also mean sending
the show all the way from New Hampshire to West Coast - not very

practicid,
(

:
s
:
£
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Date August 3, 1960

NEW SPANISH PAINTING & SCULPTURE

Re:
schedule

brcoran Gallery ofArt, Washington, D.C.

Jlumbus Gallery Fine Arts, Columbus, Ohio

anta Art Association, Atlanta, Ga.
e Art “allery, Univ. 6f Miami, Coral Gables, Fla.
rion Koogler McNay Art Institute, San Antonio, Tex.
Institute of Chicago, Chicago, I11
Sept. 18 - Oct. 16 Isaac Delgado Museum ofArt, New Orleans, La.
Nov, 1 - 29 Contemp. Arts Center, Cincinnati Art Mus, Cincinnati, Ohio
Dec 1§ - Jan. 12,'62 Currier Gallery of Art, Manchester, New Hampshire

Unless the sched:le can be extended further into 1962, it does not
look possible for the deYoung Museum, It would also mean sending
the show all the way from New Hampshire to West Coast - not very

practicaz.
Vg
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THE MUSEUM OF MODERN ART

Date— August 3, 1960

NEW SPANISH PAINTING & SCULPTURE
To: Porter McCray Re:-

schedule
From: Virginia Pearson

Oct., 31 - Nove 28 Corcoran Gallery ofArt, Washington, D.C.

Jan,3,'61 -Jan. 31 Columbus Gallery Fine Arts, Columbus, Ohio
Feb, 16 - March 16 Atlanta Art Association, Atlanta, Ga.

Apr. 1 - Apr. 29 Lowe Art uallery, Univ. ©f Miami, Coral Gables, Fla,

May 15 = June 12 Marion Koogler McNay Art Institute, San Antonio, Tex.

July 19 - Aug. 27 Art Institute of Chicago, Chicago, I1l

Sept. 18 = Oct, 16 Isaac Delgado Museum ofArt, New Orleans, La.

Nov, 1 - 29 Contemp, Arts Center, Cincinnati Art Mus, Cincinnati, Ohio
Dec 1§ - Jan. 12,'62 Currier Gallery of Art, Manchester, New Hampshire

Unless the schedile can be extended further into 1962, it does not
look possible for the deYoung Museum. It would also mean sending
the show all the way from New Hampshire to West Coast - not very

practicad,
V ,Ula‘MW
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THE MUSEUM OF MODERN ART

cc: intramoffice /
C/E 59=3 V

'1-°= Porter HeCray
From: Marie Frost

Date June 2, 1960

Spanish exhibition
e,

MW:

The Isaac Delgado Museum of Art in New Orleans is talking
the Spanish exhibition September 18 - October 16, 1961, Mra,
Thurman said, if we had a dead period in August for booking the
show, she would take it tham and keep it through October 16 if
wa will give her a speeial rate, - If you will agree %o this
will you let me lomow at what rate to offer i%? The rental fee
if $1,000, for ) weeks. She would probably take it for 8 wecks,

Before doing this I shall,of course,make every effort to book

it in August,

| /

)

/Y
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THE MUSEUM OF MODERN ART

LJ’C{ —'2 Date April 39)_1.9_59

Porter McCray
" Marie Frost in the United States

Dear Porter:

Although I realize the Spanish show for this country is
sti11 very much in the early stages, I should like to ask that,
as soon as you know what material will be in the show, and other
pertinent information, we get owr letters off to the various
museums who will want to book the show, Even if it is a year
ahead of time, I feel it is not too soon, As you so well know,
the larger museums plan their schedules well in advance,

.

fatr
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1
\:lula Pearson
¥iss Dudley Date April L, 1960

o ¥r, Rasmussen Re:__The New Spaniards

From: porier MoCray

I will not have sufficient time to review with Marie Frost the urgent
blem of scheduling The New 5 g and the several possible exhibitions
the Museum's program, such as Sense of Abstraction and Portraite. You
Marie should sit down this week Wwithout fail and map a campalgn of attack
all preferred prospects for the Spaniards, Then telephone your first choice
institutions and attempt to get a series of L weeks bookings at §1,000 each
lined up in as good a geographical a circuit as possible. Remember that Virginia
will be in Rome in September and that our preparation schedules will be con-
iderably accelerated in the Fall. Omit those institutions showing Sam Hunter's
show W (EAT). Try Otto Wittmann of Toledo who has requested
the show. oran Gallery has booked it but must be told of our week's
delay in delivering it to them, Try Virginia Museum(of Fine Arts, Dallas
(W}m, Columbi's Ohio, Cle » Springfield Mass., Nuhson:¥Williams=
Proctor itute, Utica, (remind McLanathan Polish show postponed until 161)
Denyer and Colorado Springs, Oincigmati (Allon Schoener), Walker Art Center
(Arnason), Ogunquit Maine, Akron/Ohio, Pasadena and San Francisco (Culler)
Seattle, Portland, Ottawa, Toronto, etc., Santa Barbara, New Orleans, A
Columbia South Carolina (Craft)e :

Ask Grace Mayer for list of museums likely to be interested in
photography, especially Sense of Abstraction. Get it on West Coast near
Shirley Burden if possible,

Minneapolis (Sam Hunter) has expréssed interest in Portrait show but
te nature and quanity of contents and cost must be quickly determined
in order to make offers.

See attached check lists of tnwal =nd reduced versions of Sense of
Abstraction.
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NEW SPANISH PAINTING AND SCULPTURE 1960=61

An exhibition circulated by The Museum of Modern Art, New Yorkk,N.Y.

1 Introductory Label
51 Title Labels

Miseun - Size
Number Artist Title, Date, lMedium N

/60.902 Canogar SAINT CHRISTOPHER, 1960, Oil on 17 3/L x 79"

canvas
(SR
60,903
60,901
60,897

6L x 51 3/

98 1/2 x 8o"

98 3/L x 78 3/L"
67" high

Canogar PAINTING #56, 1959, Oil on canvas

Canogar PAINTING #57, 1960, Oil on canvas
TOLEDO, 1960, 0il on canvas

SENTINEL, 195k, Bronze mounted on
gtone base
60,896 FROM THE HORIZON, 1953, Forged iron

/604930

26 1/8" high

PLACE OF SILENCES, 1958, Forged iron 15 3/4*"high

60,905

60,908

Q/ﬁotm
60,906
60,869

60,88L

Yoo

HOMAGE TO JULIO GOMZALES, 1960,
Forged iron

ROOT #2, 1960, Forged iron
ROOT #3, 1960, Forged iron
THE WIND, 1960, Forged iron

PAINTING, 1958, 01l & metallic
paint on canvas

INDUIGENT FANCY, 1957, Oil &
metallic paint on canvas

PAINTING, 1959, 0il & metallic
paint on canvas

NUMBER 59, 1960, Oil & paper on
wood (collage)

NUMBER 2L, 1959, Oil & paper on
wood (collage)

19 3/8" high

11 1/4" high
16 3/4" high
12 1/4" high
51 1/l x 38 1/u"

39 1/2 x 31 3/4"
6l x 51 ¥/u¢
59 x 29 3/6"

39 1/k x 78 3/u"

Continued, Page #2

7
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NEW SPANISH PAINTING AND SCULPTURE, Check list, Cont.,

60,910  Farreras NUMBER 61, 1960, 0il & paper Lo x 59 3/u"
on wood (collage)

60,91} PAINTING #141, 1959, 0il on canvas 55 1/2 x 59 /4"
60,915 PAINTING #1L47, 1959, Oil on canvas 78 3/L x 78 3/4"

60,913 PAINTING #139, 1959, Oil on canvas Lk 7/8 x 57 3/8"
160,921  Millares HOMUNCULUS, 1959, Oil on canvas 78 3/l x 59"

60,920  Millares PAINTING #97, 1960, Oil on canvas 78 3/L x 102 1/4"
60,925 HOMUNCULUS, 1960, Oil on canvas 78 3/L x 59
PAINTING #96, 1960, 0il on canvas 58 1/ x 78 3/4"

58-3/rx 39 1/8" 86—
60,932  Iucio (Munoz) WOOD PAINTING #5, 1960, Oil on 51 x 38 1/
composition board
/60,933  ILucio (Mufioz) ngamri #3, 1960, 0il on composition 39 x 70 1/2"

60,889a~b Oteiza METAPHYSICAL BOX #1, 1958, Aluminum 15 1/4" high

./ 60,888  Oteiza sIrL?f FORMS BEFORE CLOSING SPACE, 1958,27 1/2" high 17
n

60,886a-c Oteiza EMPTY SUSPENSION, 1957, Iron 21 1/L" high 19

4 60,887  Oteiza DYNAMIC CONJUNCTION OF TWO PAIRS 13 3/8" high 17
—“ OF LIGHT SEGMENTS, 1957, Iron

60,927 METAMORPHOSIS (HERALDRY), 1 Wire 6
: &wiremeshonpaintedw;odm 33&1&7/&' 8

60,928 METAMCRPHOSIS (HOMAGE TO BACH), 1960, 6. gn
g Wire&uireneahnnpaintedw;d 31/h3k51/ w0

60,926 METAMORPHOSIS (PEDDLER), 1960, Wire 2 "
& wire mesh on painted v’rood WUz 32 AN 28

J 60,929 METAMORPHOSIS (VICENTE ESCUDERO) 11/2 x "
1060, Niys b wire mesk i Qi 5 B HEERE B8
rectangl® mounted on painted board

60492 Saura CRYCIPECTON #12, 1959, Uil oncanvas- 78-3/rx-98-2/20 3
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NEW SPANISH PAINTING AND SCULPTURE, Check list, Cont,

60,923,1~3 Saura THE THREE GRACES, 1959, Oil on canvas 76 3/ x 116 1/4" 1

\/60.922 Saura TMAGINARY PORTRAIT OF GOYA, 1959-60, 98 1/2 x 79" 3
0il on canvas

60,936 TAURCBOLIUM, 1960, Welded iron 53 1/8" high

/60,910 THE OX #3, 1959, Oil on canvas 57 1/2 x LS 1/4"

60,941 THE FATES #1, 1960, 0il & aluminum 51 1/8 x 71 5/8"
paint on canvas

13

60,937 SPAGB, 1960, Welded iron 71 1/2" high 12
5

6

60,939 PAINTING #2, 1960, 0il on canvas 18 1/8 x 13"

- 60,935 THREE STAINS ON GREY SPACE, 1957. 57 1/2 x 35"
Mixed media on canvas

25 3320 —

REDDISH PAINTING, 1958, Mixed media 51 1/L x 51 1/4"
on canvas

MEDAMOTHI, 1958-60, 0il on canvas L5 x 76 3/L"

SIGN, 1959, 0il on canvas 39 1/2 x 39 1/2"

HOMAGE TO FRANK LLOYD WRIGHT, 1959, 63 3/h x 51 1/4n
(il on canvas

THE ARROW, 1958, 01l on canvas 63 1/2 x 38 1 /4"
HOMAGE TO ROTHKO; 1959, Oil on canvas 51 1/L x 32¢
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THE MUSEUM OF MODERN ART
NEW YORK 19 Il WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST &3cd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

» 60902 e-u-g agnhm,punm"
Lent by: Mr. iafsel Cenogar, WIM'WH

“TasBer ST, 011 on cemvag 81,600,
60,90 Cemogar: Toledo, oil on cenvas s
Tlent bys mmmmnp Velasao 13

s rester w&mwwqm e,

dants by Kz Laka Seite, 31 calle fermsndes do los lios ™y
et M W00 Sk g

P T R S e TR T 2 ety

ﬁ W mm’h_. :HW T ..
mmm@%,ﬂm3 T

l_w? Ry, soan Jeamg Tharrate, ™Muwar Talecse 17
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THE MUSEUM OF MODERN ART
NEW YORK ]9 - 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

Page 2

+60.90ls: Gomogmry: Painting Mumber 56, o1l on canvas
Lent by Mr. lafsel Camoger, Mrreués Pico Velaseo 1)

ao.m-mm mmux, 0il and sand on cenvas
i.-n:n w.mm.nmmnmm

HALKID Dx s x15" 5L bs. net 215 bs. gross

PO 80.932 lueist Wobd Painting Number 5, oil an compesition

1, Place ¢ rl-_..
W"m, W'IU

e

o 71.60,979 Violas Toe Arrow, oil on eanvek
L. o1 ikend byd ¥y, Mamuel Viela, Rios Aesas S

Ts Raplme - 9 bpao

e
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THE NEW SPANISH PAINTING AND SCULPTURE

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS - BOX #1: =~ 3 paintings

1. Lift out Braces #7,8 and 9.

Lift out 60,920 Millares: PAINTING #97 - WITH CARE, i P ".,.,\‘-,L :
[ |
Lift out Braces #li,5 and 6. ¥

Lift out-60,902 Canogar: SAINT CHRISTOPHER - WITH CAHE. A

Lift out Braces #1,2 and 3.

6. Lift out 60,923,1-3 Saura: THE THREE GRACES -~ WITH CARE, A

7. Replace - 9 braces - in box and put on 1id making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #1: = 3 paintings

1, Place 60.,923,1-3 Saura: THE THREE GRACES = FACE UP in bottomfof box,

2, Slide Braces #1,2 and 3 into marked grooves,

3, Place 60,902 Canogar: SAINT CHRISTOPHER - FACE UP on top of Braces #1,2 and 3.

li. Slide Braces #l,5 and 6 into marked grooves,

5, Place 60,920 Millares: PAINTING #97 - FACE UP on top of Braces #l,5 and 6.

6. Slide Braces #7,8 and 9 into marked grooves.

7. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #2: - 3 paintings

1. Lift out Braces #7,8 and 9.

2. Lift out 60,901 Canogar: TOLEDO - WITH CARE,

Lift out Braces #L,5 and 6.

Lift out 60,903 Canogar:PAINTING #57 - WITH CARE, A

Lift out B races #1,2 and 3,

. J
Lift out 60,915 Feito: PAINTING #1L7 - WITH CARE, e

Replace - 9 braces - in box and put on 1id making sure all box bolts are saved.

gw IO
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Page #2
NEW SPANISH PAINTING AND SCULPTURE # Unpacking & Packing Instructions continued

PACKING INSTRUCTIONS - BOX #2: - 3 paintings

1. Place 60,915 Feito: PAINTING #1L7 - FACE UP in bottom of box,

2. Slide Braces #1,2 and 3 into marked grooves.

3. Place 60,903 Canogar: PAINTING #57 - FACE UP on top of Braces #1,2 and 3.

L. Slide B races #4,5 and 6 into marked grooves.

S« Place 60,901 Canogar: TOLEDO - FACE UP 6n top of Braces #L,5 and 6.

6, Slide Braces #7,8 and 9 into marked grooves,

Bolt 1lid on box SECURELY,

UNPACKING INSTRUCTIONS - BOX #3: - 2 paintings

1, Lift out Braces #3 and L. |
2. 147h out, 60,92k Seurer-CRUGTREEFON-=WITH-CIRE, (-l o /10

3, Lift out Braces #1 and 2,

2 Saura: IMAGINARY PORTRAIT OF GOYA - WITH CARE,

5. Replace = braces - in box and put on 1lid making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #3: - 2paintings

1. Place 60,922 Saura: IMAGINARY PORTRAIT OF GOYA - FACE UP in bottom of box.

24 Place Braces #1 and 2 in marked grooves,

3. Place 60,92l Saura: CRUCIFIXION - FACE DOWN on top of Braces #1 and 2,

L. Place Braces #3 and li in marked grooves.

S. Bolt lid on box SECURELY,

(continued, Page #3)
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NEW SPANISH PAINTING AND SCULPTURE - Unpacking & Packing Instructions continued

UNPACKING INSTRUCTIONS - BOX #ls

1.

- 2 paintings

Unscrew Braces #3 and li and 1ift out,

Lift out 60.919 Millares: PAINTING #96 - WITH CARE,  Meloese & L,

Unscrew Braces #1 and 2 and 1ift out.

Lift out 60,921 Millares: HOMUNCULUS, 1959 - WITH CARE,  Assirsde ‘6'—'& :

Replace - li braces and screws for braces - in box and put on 1lid making sure all

box bolts are saved.

PACKING INSTRUCTIONS - BOX #L:

1,
24
3.
Be
5

- 2 paintings

Place 60,921 Millares: HOMUNCULUS, 1959 in bottom of box FACE UP.

Place Braces #1 and 2 in marked sections of box and screw in place.

Place 60,919 Millares: PAINTING #96 in box FACE UP on top of Braces #1 and 2.

Place Braces #3 and li in marked sections of box and screw in place.

Bolt 1lid on box SECURELY,

UNPACKING INSTRUCTIONS - BOX #5:

1.
2,
3.
L.
Se

Te
8,

9o

Lift out Braces #7 and 8,

- |} paintings

Lift out 60,913 Feito: PAINTING #139 - WITH CARE, A

Lift out Braces #5 and 6,

Lift out (0.9L0 Suarez: THE OX - WITH CARE. A

Lift out Braces #3 and i,

Lif out 60,869 Cuixart: PAINTING, 1958, - WITH cARE, (lex

torterr,

Lift out Braces #1 and 2.

Lift out 60,9L3 Viola: HOMAGE TO ROTHKO - WITH CARE.  (Mley/a ivcini o Oxe s

Replace - B braces - in box and put on lid making sure all box bolts are saved.

(continued, Page #L)
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Page #l
NEW SPANISH PAINTING AND SCULPTURE # Unpacking & Packing Instructions continued

PACKING INSTRUCTIONS - BOX #5: = L paintings

1. Place 60,943 Viola: HOMAGE TO ROTHKO - FACE UP in bottom of box.

2, Place Braces #1 and 2 in marked grooves on top of 60,93.

3+ Place 60,869 Cuixart: PAINTING, 1958 - FACE UP on top of Braces #1 and 2,

L. Place Braces #3 and l in marked grooves on top of 6048694

" 5.Place_60,9L0 Suarez: THE OX - FACE UP on top of Braces #3 and L.

6.Place Braces #5 and 6 in marked grooveson top of 60.5L0.

v" T+ Place 60,913 Feito: PAINTING #139 - FACE UP on top of Braces #5 and 6.
o 8. Place Braces #7 and 8 on top of 60,933,

- ~ AR DS o
/0,937 9+ Bolt 1id on box sEg_u?E;,:&wpg - V=

Arvas  * - P I i a
46.9/6 Eoit o' Pt rawm . /9T o Nl o Sp ans

UNPACKING INSTRUCTIONS - BOX #6: =~ 5 paintings

Fet 1o Lift out 60,91k Feito: PAINTING #1h1 - WITH CARFy, and Brace #9 at end of painting, A
2. Lift out Braces #7 and 8.

< (_—;.,/QD 3, Lift out 60,941 Suarez: THE FATES #1 - WITH CARE, 1)(_»&.,'4\@

i, Lift out Braces #5 and 6,

“A_ | 5 Lift out 60,898 Tharrats: HOMAGE TO FRANK LLOYD WRIGHT % WITH CARE, )-N,_,-‘.-.--r Ly

64 Lift out Braces #3 and L,

1—_’,\'__, { 7. Lift out 60,904 Canogar: PAINTING #56 - WITH CARE, A

8. Lift out Braces #1 and 2,
Biw /[ 9. Lift out 60,870 Cuixart: PAINTING, 1959 - WITH CARE, O.ﬂ.r.»x f 5‘%‘-\(“"&.
10, Replace - 9 braces - in box and put on 1id making sure all box bolts are saved.

(continued, Page #5)
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Page #
NEW SPANISH PAINTING AND SCULPTURE - Unpacking & Packing Instructions continued

PACKING INSTRUCTIONS - BOX #6: - 5 paintings

1. Place 60,870 Cuixart: PAINTING, 1959 - FACE UPin bottom of box,

2. Place Braces #l and 2 in marked grooves on top of 60.870.

3. Place 60,90l Canopar: PAINTING #56 - FACE DOWN on top of Braces #1 and 2.

li. Place Braces #3 and L in marked grooves on top of 60.90L.

S. Place 60,898 Tharrats: HOMAGE TO FRANK LIOYD WRIGHT - FACE UP on top of Braces #3
and '.-l‘

6, Place Braces #5 and 6 in marked grooves on top of 60,898,

7+ Place 60,9L1 Suarez: THE FATES #1 - FACE DOWN on top of Braces #5 and 6.

8,Place Braces #7 and 8 in marked grooves on top of 60.9L1,.

9, Place 60,91l Feito: PAINTING #1h1 - FACE DOWN on top of Braces #7 and 8 with
Brace 79 at end of painting,

10, Bolt 1lid on box SECURELY,.

UNPACKING INSTRUCTIONS - BOX #7: = L paintings

1. Lift out Braces #5 and 6,

2, Lift out 60,909 Farreras: #2li - WITH CARE., lw-;ea-%ﬁ

3, Lift out 60.933 Lucio (Munoz): JONAS #3 - WITH CARE, A

Lo Lift out Braces #3 and L,

S, Lift out 60,910 Farreras: #61 - WITH CARE, ST ocltam gn

6. Lift out Braces #1 and 2.

S-::LED 7, Lift out 60,911 Farreras: #59 - WITH CARE, rba.r_fma—-
Paio

8, Replace - 6 braces - in box and put on lid making sure all box bolts are saved,

(continued, Page #6)
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NEW SPANISH PAINTING AND SCULPTURE - Unpacking and Packing Instructions continued

PACKING INSTRUCTIONS - BOX #7: - | paintings

1, Place 60,911 Farreras #59 =~ FACE UP in bottom of box.

2, Place Braces #1 and 2 in marked grooves on top of 60,911,

3« Place 60,910 Farreras: #51 - FACE UP on top of B races #1 and 2,

L. Place Braces #3 and i in marked grooves on top of 60,910,

S. Place 60,933 Lucio (lunoz): JONAS #3 FACE DOWN on top of Braces #3 and L.

6, Place 60,909 Farreras: PAINTING #2L- FACE UP,

T« Place Braces #5 and 6 on top of 60,909,

8., Bolt 1id on box SECURELY,

UNPACKING INSTRUCTIONS - BOX #8: = 5 paintings

1, Lift out Braces #8 and 9.

2, Lift out 60,979 Viola: THE ARROW - WITH CARE, '

3., Lift out Braces #6 and 7.

Lift out 60,931 Lucio: WOOD PAINTING #6 - WITH CARE,

Lift out Braces #3,L and 5.

Lift out 60,932 Lucio: WOOD PAINTING #5 - WITH CARE, v

Lift out Braces #1 and 2.

Lift out paintings 60,939 Suarez: PAINTING #2 and 60,88l Cuixart: INDULGENT FANCY=
k_:;o LD WITH CARE,

Replace - 9 braces - in box and put on lid making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #8: - 5 paintings
Suarez: PAINTING #2

1., Place 60,939/FACE D and 60, Cuixart: INDULGENT FANCY - FACE UP in marked
sections of box

2, Place Brace #1 over 60,939 Suarez: PAINTING.#2 in marked groove.

3. Place Brace #2 over 60,88l Cuixart: INDULGENT FANCY in marked groove.

(continued, Page #7)
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Page #7
NEW SPANISH PAINTING AND SCULPTURE - Unpacking & Packing Instructions continued

Box #8 continued:

L. Place 60,932 Lucio: WOOD PAINTING #5~-FACE UP in box

S5« Place Braces #3,4 and 5 in marked grooves,

6. Place 60,931 Lucio: WOOD PAINTING #6 - FACE UP

7. Place Braces #6 and 7 in marked grooves,

Place 60,979 Viola: THE ARROW - FACE UP,

Place Braces #8 and 9 in marked grooves and bolt lid on box SECURELY,

UNPACKING INSTRUCTIONS - BOX #9: - 3 paintings

1. Lift out Braces #5 and 6.

2. Lift out 60,935 Tapies: THREE STAINS ON GREY SPACE - WITH CARE,

3, Lift out Braces #3 and L.

. Lift out 60,918 Tharrats: SIGN - WITH CARE,

5. Lift out Braces #l and 2,

- -.. I’1i g
64 Lift out-60¢93) Papies: GRAFFITT ON BLACKISH -OCHRE-RELIEF-=-WITH CARE, ,}ﬂ k ;_,]ﬂwwc-"
7. Replace - 6 braces - in box and put on lid making sure all box bolts are. savi de

PACKING INSTRUCTIONS - BOX #9: - 3 paintings

1, Place 60,93l Tapies: GRAFFITI ON BLACKISH OCHRE RELIEF - FACE DOWN in marked
section in the bottom of box.

2, Place Braces #1 and 2 on top of 60,93L in marked grooves,

3, Place 60,918 Tharrats: SIGN - FACE DOWN on top of Braces #1 and 2,

L. Place Braces #3 and )} on top of 60,918 in marked grooves.

5. Place 60,935 Tapies: THREE STAINS ON GREY SPACE - FACE DO'N on top of Braces #3 and

6. Place Braces #5 and 6 on top of 60,935 in marked grooves.
T+ Bolt 1id on box SECURELY.

(continued, Page #0)
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Page #B8
NEW SPANISH PAINTING & SCULPTURE - Unpacking and Packing Instructions continued

UNPACKING INSTRUCTIONS - BOX #10: - 2 sculptures

1. Lift out Braces #1 and 2.

2, Lift out 60,905 Chirino: HOMAGE TO JULIO GONZALES,

Lift out Brace #3,

Lift out 60,906 Chirino: THE WIND.

5. Replace - 3 braces - in box and put on 1id making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #10: - 2 sculptures

1, Place 60,905 Chirino: HOMAGE TO JULIO GONZALES in box as marked in bottom of box,

2. Replace Braces #1 and 2 in marked grooves.

3, Place 60,906 Chirino: THE WIND in box as marked in bottom of box.

L. Replace Brace #3 in marked groove,

S. Bolt 1id on box SECURFELY,

UNPACKING INSTRUCTIONS - BOX #11: - 2 sculptures

1. Lift out Brace #1.
2, Lift out 60,908 Chirino: ROOT #2.

3, Lift out Braces #2 and 3.

k. Lift out 60,907 Chirino: ROOT #3.

5. Replace - 3 braces - in box and put on 1id making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #11: - 2 sculptures

1. Place 60,908 Chirino: ROOT #2 in box as marked on bottom of box,

2. Replace Brace #1 in marked groove,

3+ Place 60,907 Chirino: ROOT #3 in box as marked on bottom of box,

L Replace Braces #2 and 3 in marked grooves,

S. Bolt 1id on box SECURELY.
(continued, Page #9)
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Page #9
NEW SPANISH PAINTING AND SCULPTURE - Unpacking & Packing Instructions continued

UNPACKING INSTRUCTIONS - BOX #12: ~ 1 sculpture

1. Slide Braces #1,2 and 3 from marked grooves.

2, Lift out 60,936 Serrano: TAUROBOLIUM - WITH CARE.

CAUTION: SCULPTURE IS HEAVY AND VIBRATES.,

3. Replace - 3 braces = in box and put on 1id making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #12: = 1 sculpture

1, Place 60,936 Serrano: TAUROBOLIUM in box as indicated by marks for base of sculptur:
2, Slide Braces #1,2 and 3 into marked grooves,
3. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #13: -% sculpture
- Introductory Label and Title Poster and 51 Title
Labels in pocket on 1id of box
- Folder of Condition Record Sheets in envelope in
second pocket on 1lid of box,
1. Unscrew Pockets #1 and 2 on lid of box and remove package of labels and envelope
of condition record sheets, Rescrew tops of pockets,

2, Slide Braces #1,2 and 3 from marked grooves.

3, Lift out 60,937 Serrano: SPACE - WITH CARE,

L., CAUTION: SCULPTURE IS HEAVY AND VIBRATES

li. Replace - 3 braces - in box and put on 1lid making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #13: =~ 1 sculpture
- Introductory Label and Title Poster and 51 Title
Lzbels in pocket on lid of box,
= Folder of Condition Record Sheets in emvelope in
second pocket on 1id of box,

1, Make package of Title Poster, Introductory Label and 51 Title Labels and replace
in pocket on 1lid of box,

2. Replace Folder of Condition Record Sheets in second pocket on 1id of box.

3. Place 60,937 Serrano: SPACE in box as indicated by marks for base of sculpture

B, Slide Braces #1,2 and 3 into marked grooves.
Bolt TIT on box SECURELY. (continued,Page #10
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Page #10
NEW SPANISH PAINTING AND SCULPTURE - UNPACKING and Packing Instructions continued

UNPACKING INSTRUCTIONS - BOX #1l: 1 painting

1, Unserew Braces #1 and 2 and 1ift out,
%” 2. Lift out 60,942 Tharrats: MEDAMOTHI - WITH CARE,

3. Replace -~ 2 braces - in box and put on 1id making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #1l: 1 painting

1, Place 60,942 Tharrats: MEDAMOTHI in box FACE UP,

2, Place Braces #1 and 2 in marked sections of box and screw into place.

) 3. Bolt 1lid on box SECURELY.

BNPACKING INSTRUCTIONS - BOX #15: - 1 painting

1, Lift out Braces #1 and 2.

Pro < 2, Lift out 60,925 Millares: HOMUNCULUS, 1960 - WITH CARE.

3. Replace - 2 braces - in box and put on 1lid making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #15: - 1 painting

€3 1. Place 60,925 Millares: HOMUNCULUS, 1960 - FACE UP IN BOTTOM of box

2, Place Braces #1 and 2 in marked grooves.

3« Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #16: = 3 sculptures

1, Slide out B races #i,5 and 6 from marked grooves,

EB 2. Lift out 60,897 Chillida: SENTINEL - WITH CARE,
3. Slide out Brace #3.

1 le Lift out 60,896 Chillida: FROM THE HORIZON - WITH CARE,

S Slide out Braces #1 and 2.
© 6e Lift out 60,930 Chillida: PLACE OF SILENCES,

7+ Replace - 6 braces w in box and put on 1lid making sire all box bolts are saved.
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NEW SPANISH PAINTING AND SCULPTURE - Unpacking and Packing Instructions continued

PACKING INSTRUCTIONS - BOX #16: - 3 sculptures

1. Place 60,930 Chillida: PLACE OF SILENCES in box,

2, Slide Braces #1 and B into marked grooves.

3, Place 60,896 Chillida: FROM THE HORIZON in box.

i, Slide Brace #3 into marked groove,

o S. Place 60.897 Chillida: SENTINEL with large curve of stone to back of box,

6, Slide Braces #l,5 and 6 into marked grooves.

7. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #17: = 2 sculptures

SECTION A

1, Lift out Braces #1 and 2.

2, Lift out 60,887 Oteiza: DYNAMIC CONJUNCTION OF TWO PAIRSOF LIGHT SEGMENTS - with
C

3. Replace - 2 braces - in box,
SECTION B
L. Lift out Brace #3.

5, Lift out 60,888 Oteiza: SLOW FORMS BEFORE CLOSING SPACE - WITH CARE.

6. Replace - 1 brace - in box and put on 1id meking sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #17: - 2 sculptures

SECTION A

1. Replace 60,887 Oteiza: DY AMIC CONJUCTION OF TWO PAIRS OF LIGHT SEGMENTS in box
as outlined on bobtom of DOXe

2, Replace Braces #1 and 2 in marked groovess

SECTION B:

3, Place 60,888 Oteiza: SLOW FORMSBEFORE CLOSING SPACE in box.

li. Replace Brace #3 in marked groove.

5. Bolt 1id on box SECURELY.
(continued, Paze #12)
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NEW SPANISH PAINTING AND SCULPTURE - Unpacking & Packing Instructions continued

UNPACKING INSTRUCTIONS - BOX #18: = L Rivera paintings

CAUTION: SLIDE PAINTINGS FROM GROOVES WITH SPECIAL CAREl!!
1, Slide the L paintings from the marked grooves ONE AT A TIME - DO NOT DROP{II

2. Replace 1lid on box making sure all box bolts are saweds

PACKING INSTRUCTIONS - BOX #18: - |y Rivera paintings

1, Slide the following paintings into the groovesmarked with the SAME numbers:

CAUTION: USE SPECIAL CAREIN PLACING THEPAINTING IN THE GROOVE SO AS NOT
TO TANGLE THE WIRES

FACE PAINTING TO SIDE OF BOX INDICATED INSIDE THE BOX
60,926 Rivera METAMORPHOSIS - PEDDLER

60,928 Rivera METAMORPHOSIS - HOMAGE TO BACH

60,927 Rivera: METAMORPHOSIS - HERALDRY

60,929 Rivera METAMORPHOSIS - VICNETE ESCUDERO

2+ Bolt 1id on box SECURELY,.

UNPACKING INSTRUCTIONS - BOX #19: - 2 sculptures and separate bases

1, Slide out bases from side pockets for 60.889 and 60.886.

2. Lift out Brace #1.

(@
5§LD 3, Blide out 60,889 Oteiza: METAPHYSICAL BOX.
)

L« Lift out Brace #2.
/,{- 5. Lift out 60,886 Oteiza: EMPTY SUSPENSION.

6. Replace - 2 braces - in box and put on lid making sure all box bolts are saved,

PACKING INSTRUCTIONS - BOX #19: =~ 2 sculptures and separate bases

1, Slide the bases for 60,889 and 60,886 into marked pockets at the sides of the box.

2. Place 60,889 Oteiza: METAPHYSICAL BOX - UPSIDE DOWN in marked section of box

3. Slide Brace #1 into marked groove.

. Place 60,886 Oteiza: IMPTY SUSPENSION into box with arms upended.

Se Slide Brace #2 into marked groove and bolt 1id on box SECURELY,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

I a.i2%.3.1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The M m of Modern Art Archives, NY
wasia CE Iz, i23.5.)

G- 5
THE MUSEUM OF MODERN ART R

NEW YORK 19 -4 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
urky SO b oMy ~ CABLES: MODERNART, NEW-YORK

LIST OF WORKS TO BE SHIPPED FROM SPAIN TO NEW YORK FOR INCLUSION
" IN NEW SPANISH PATNTING AND SCULPTURE (incomplete, as of May 2, 1960)

39, 1959. 0il on canvas, 113 x 145 em,
1959. 0il on canvas, 140 x 150 em,

. 1959. 01l on canvas, 200 x 200 em,

J. 1959. 0il on canvas, 113 x 145 cm,

3). 1960, 0.1 on composition board, 100 x 180 cm,
Abla~-’ 60. on composition board, 130 x 97 em,
abla=-b, 1960, 0il on composition board, 150 x 100 cm,
[abla~-7, 1960, 0il on composition board, 100 x 60 cm,

wood, x 200 cm,
canvas, approximately 200 x 300 cm,
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Works to be shipped from Spain to New York

RIVERA, Manuels

1959, 0il on canvas, 146 x 11k em,
f1). 1960, 041 end slumimm paint on canvas, 130 x 182 cm,
~1960. 01l on canvas, 6. x 33 em,

(#5). 1960. 0il oa canvas, 11k x 1L6

THARRATS, Joan Josep:

o 1959, 0il on canvas, 100 x 100 cm,
%jﬁ,m. 011 on canvas, 11k x 195 om.
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June 22, 1960
W. Re Keating & Co., Inc.
90 Broad Stroet
New !mJ.. m York

Atb: m.am . ' Ret Our Purchase Order #19594
Bear ¥r. Guido:

As-ym-lmw we are mcting raur'bem cases of Spanish paintings
and sculpture on the IBERICO which we now understand will not arrive

%hforkuntﬂdmm I understand that you will keep in touch

company and do everything possible to expedite the
unloading of these cases and delivery to the Museum (instead of to

Wt Wul for custons RS Vet

..-‘-l

% muathorthq W
two coples ortmr:'!uimiu for you 't.o*cu

in nloarin; this shipment. In the meantime we have sent the following
gugm ,&? the Madrid shippers:

Mﬂﬂ RECEIVE SHIP ING OLCES AND
TION OF ORIGIN, :

'!‘-:..
*Plsare

AYE WOMDEN

" Srwail e v, U
im0 maginario 4
Ene: (2)

ASE LR b

—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T 2. 5%.3. |

RO FOMMA INVOICE

11 West 53 Street
~ New York 19, New Tork

EXRIBITION OF NEW SPANISH PAINTING AND SCULPTURE

; L
GASE WiksTR 1 WMimgise

®Cuadro num. 77"
"Las Tres (racias"

CASE NUMBER 2
261 x 211 x 27 ems

"Pintura mm. 57"
nToledo"
wpintura mm, 147"
CASE NUMBER 3
261 x 211 x 22 ca,
" gruzifixion num, 12+ .
"Retrato Imaginario de Coya"

CASE NUMBER )
206 x 156 x 30 em.
"Homuneulo 1959"

"Homuncule 1960m
"Cuadro nume 96"
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mmg
; ' 15 x 192 x 33 eme
WPintura mum, 139"
- "Pintuwra num, 1L8¢
“EL buey®
"Pinutra numeS"

CASE NUMBER 6
195 x 148 x 36 om,
4.’1“.“. 56'

"Pintura num. 58¢
"Pintura nume 1L1v

"Buhonero"
"Las parcas?
"Pintura num, 2"

ng:
. 208 x 109 x 36 cm.

Pintura num, 24"

"Pintwra num, 59"

"Pintura num, 61"
_ "Jonas num. 3%

S

171 x 107 x 29 cme

*abla mum, 5"
Tabla mum, &
"Tabla num, 77

Rafael Canogar
Brancisco Farreras
Luls Feito

Manuel Rivera
Antonio Suares
Antonio Suarez

Lucio Munoz
Lueio Munoz
Lucio Munoz

"Metamorfosis - Vicente ZIscudero"™enuel Aivera

"La sasta®

120 x 106 x 29 oms

"Heraldica®
"Homenaje a Bach"

Manuel VYiola
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CASE NUMBER 10
120 x B85 x LO cm,

"El viento"
"Homenaje a Julio Gonzales"

CASE NUMBER 11
110 x B85 x 4O cm.

"Raiz num, 2"
Raiz num, 3"

170 x 140 x 75 ome

§ 586425
§ T753.75




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

=
' The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

Z.2a.123.3.|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

CE

F 1 - R Y N S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series_.FoIder:
The Museum of Modern Art Archives, NY — o

CE IL.2.12%.3. 1

CE 59-3

THE MUSEUM OF MODERN ART

Date February 1, 1960

. Exhibitions THE NEW
To: Mr. O'Hara Re:

SPANTARDS = C/E=59=3
From: Porter McCray

Dear Frank:

Herewith are a number of possible sources in the United
States of loans to the exhibitiont THI NEW SPANTARDS. While some
of these are familiar to you, I have set them all down with the
hopemtwwilluﬂ-umbeghmingofagoodlutmm
records which can be expanded for your American research on this
show, ‘

1. Mertha Jackson Oallery (Tapies )
32 East mw;his_f-.

New Y o =

o el Y 8-1800

2. Plerre Matisse ery (Millares, Baura,
8 L g;:ﬁ?ﬂﬁ?t%ﬁi Canogar)
New Yor 22, ole -
T e1.s EL S - 6269

. Bertha Schaeffer Callery (Chillida)
2 32 Fast 57th g‘hﬂ_‘*
New York 22, N.Y.

. Orace Borgenicht Callery (Rivera, Feito)
1018 mk :nxm.
New Yor! ale
I,. r.io‘ m g - 3&0

Washing! DaCe .
j‘:ﬁ:rm 7 = 1047

6. Andreas J. Escoruela
211 West %Brdnstroet
New York 4 . :

m.u'cx'ﬁ' - 1986
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THE MUSEUM OF MODERN ART

To: Mr. O'Hara

PAGE 2

From: Porter McCray

Date

Feb, 1. 1960

THE NEW SPANIARDS

C/E=59-3

7- Mr. Alex Hillman

B9S Park Avenve  (home)
New York  , N.Y.

Tel.s TR 9 - 9211

Mrs. Alexis Zalstem Zalessky
3 East 77th Street
New York 21, N.Y.

- Tel.t TR 9 = 3280

Mr, Edward Matthews

1 Beekman Place

Nﬂl York 22. l.Yo
Tel.t

Mr. Philip Johnson
375 Park Avenue

. New York 22, N.Y.

13.

Teles PL 1-7LLO

Mr. Jose Vergara '

" Industrial Attache

Spanish Embassy
27@ - 15th 51’.., l.ﬁ.

Washington 9, D.C.
Tel.: CO 5 = 0190

Mr. Arnold Maremont
168 N, Michigan Avenue
Chicago 1, ni.

Cov. Nelson A. Rockefeller

Room 5600

30 Rockefeller Plaza

New York 20, New York
Tel.: CI 7=3700

1. The Museum of Modern Art

15.

Carnegie Institute
Department of Fine Arts
LLOO Forbes St,
Httaburzh, Pa.

(Millares: C

(Cuixart)
(Rivera, Tharrats M

(Canogar, Saura)

i spad.
bought by a

Paulo Blenal, 1958)

(Feito, Rivera)

(Chil1ida)

ition 6

C ition

( Millares: C ition
bought r&%ﬁ%
mga ):1'. IV Sao Paulo Blenal,
19

(Chillida)
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THE MUSEUM OF MODERN ART

Date_ Feb. 1, 1960

To: Mr. O'Hara RQ;_B:‘.E_EW_SPAKIAKDS_____
From: Porter McCray C/B=59-3

16. }ﬁﬂl‘lelpolil Institute of Arts (Slm'l-, ﬂtcl)
201 E. 2Lith 8t,
Minneapolis, Minn.

T have sent the attached letter to Sam Hunter to re-
quest the whereabouts of ones in his showiEuropean Art Today, al=-
though T am sure this show continues beyond our opening,

Enclosures . copy. letter to Mr. Hunter -
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GRACE BORGENI

1018 MADISON AVENUE - 79 STREET : NEW YORK 21

January S, 1960

¥r. Frank (Q'Hara
Museum of Modern Art
11 West 53rd Street
New York 17, New York

Dear Mr. O'Hara:

LEHIGH 5-8040

Porter MeCray has asked me to write you about the

Feito paintings and photopraphs we have here.

His exhibition dates at the gallery are April Eth

through the 23rd.

T will look forward to showing you What we have at the

gallery any time at your convenience except on Mondays, when

we are closed.

Sincerely,

%Mgﬂ .,,u’_u._:

Grace Borgenich




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

’ Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE T

December 17, 1959

Mrs, Grace Borgenicht
Grace Borgenicht Gallery
1018 Madison Avenue

New York, New York

Dear Orace:

I am greatly relicved to be able to inform you that our

exhibition The New Spanlards is now scheduled to open in New
York on June 27%th Eﬁ continue through September 25th,

I would greatly appreclate your confirmin: the date of
your Feito opening and if possible letting Frank O'Hara sce
these paintings or photographs of them as soon as possible,
Frank will direct the Museum show and plans to leave for Spain
in late February,

With best holiday wishes,

Sincerely,

Porter A, MeCray
Dheector
The International Program
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December 10, 1959

Mrs. Grace Borgenicht
Grace Zorgenicht CGallery
1018 Madison Avenue

New York, New York

Dear COrace:

I am happy to forward herewith 3 small catalogues and twelve
photograrhs of the work of Manuel Rivera, the young Spaniard who
works largely in wire mesh collage. He is one of the artists whom
we expect to include in our exhibition The New Spaniards. Will you
kindly return this material shortly after the new year,

Hivera's address is as follows:
Parque de la Quintana
Flaza Dos Castillas, 3
Madrid

With all best wishes,

Sincerely,

Porter A. McCray
Director
The International Program
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Hotel Colén
Barcelona
April 7, 1960

Julio del Val Caturla, Esq.
Calle de Ruiz de Alarcon, 7
Madrid

Dear Sr. del Val Caturla,

It was with great regret that I departed from Madrid
without being able to avail myself of the kind opportunity
offered by our mutual friend, Kurt Neu, to make your ac-
quaintance. My flight from New York to Madrid was delayed
eighteen hours and the resulting necessity @f rearranging
appointments in an already busy schedule left me scarcely
any time free in your beautiful city.

I had also hoped to return to Madrid from Barcelona
for one or two days, but that is now impossible and I must
proceed to Paris.

I hope that some time in the near future I shall have
the opportunity of meeting you.

Most sincerely yours,

Frank 0’Hara

Copys Mr., Kurt Neu
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FURSTENBERG & CO.

52 BROADWAY NEW YORK 4, N. Y.

TELEX: NY 2230
CABLE ApDRESS: OILFURST

March 22, 1960,

Frank O'Hara

Hotel Wellington
Calle de Velasgnez 8
Madrid, Spaine

Dear Frank,

enclosed you find my todays letter to “r. Julio del Val Caturla, T think
the letter speaks for itself, The del Val Caturlas are anite important
neople in Spain and Mr, del Val Caturlas mother is probably the rreatest
authority in respect to Zurbaran, She was in the States some years ago
on inwvitation of some of the leading miversities etca. to lecture.

To what extent the interest of the del Val Caturlas exceeds the older
Spanish art and embraces also the modern , and most modern, works T do
not know, But they know well such a miltitude of the society, ineluding
the intellectual society, that there is a very good chanece that they
ean be wvaluable,

I hope you have a good voyape, a good time in Spain, and much success.

With kindest regards,

Very sincerely yours,

KeMe Neu
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FURSTENBERG & CO. [JA 4

o

TELEX: NY 2230 TELEPHONE
CABLE AbDRESS: OILFURST . WHITEHALL 4-7850

March 22, 1960,

52 BROADWAY NEW YORK 4, N. Y.

Julio del Val Caturla Esq,
Calle de Muiz de Alarcon 7

Madrid, Spain.

Dear friend,

it is unfortunately a long time that my way did not lead teo Madrid and

that I am without your news. I hope that in the meanwhile you and all
family have been well, I think often of Madrid and the many happy
which I was pemitted to spend there and many of them thanks to

your gracious assistance, Particularly I remember the hours in the home of

your mother whom I request you teo give my sincere greetingd,

Mz, Frank O'Hara of the Museum of Modern Art in New York is leaving
today for Madrid where he s stay at the Hotel Wellington until about
30,5t of the month, He is director of an exhibition to take place
e United States, of modern S8panish Art and he is going to Madrid
to select such Spanish art teo be shown in the exhibition,
sed him to get in contact with you should his time pemmit him te
g0, Of course he has already a heavy schedule but he would love to
: , and possibly your mother, should his many duties allow him
e time, I am certain that you would enjoy to make his acqiaintance
and that, at the same time, you might be of assistance to his task.
Thus I hope nobody will find me a burdensome meddler but everybody
will be served,

I hope sincerely that fortune shall favor me and make it possible that
I come to Madrid and have the pleasure of seeing you, In the meamwhile
please give my kindest regards to all your family and receive yourself
the greetings of your old and unchanged friend
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August 11, 1959

Er. Porter A. McOray

Dir. International Program
Huseum of Modern Art

11 W « 53rd St.

New York, M. Y

Dear Mr. McCray:

I was sorry to miss you at Wa lter Goodhue and Marc lMoyens' house
when you were here. this spring for the A. F. A. convention. They are very
good friends of ours and we had looked forward to being with you at their
house,

I understand that you have & School of Spain show selected and arranged
that is having its delayipg difficulties with Spain officdaldoms Cur gallery
is planning to have a group show of several spanish artists whom I have since
learned are among those whose work you have selected. These are Viola, Millares,
Cuixart, Rivera and the sculptor Oteiza. After Oteiza won the first inter-
national prize at the last Sao Paulo Biennial, the Spanish govermment insisted
that all work, sold and unsold, be returned to Spain so we had the problem
of getting it out of Spain and in addition the problem of U. S. customs
officials who gave us the old "Bryancusi Bird" business !

It is Oteiza about whose work I am writing as I was uncertain as to
whether you had been able to gzet to Irun to see his new sculpture. I have
four superb sculptures here, among them the prize-winning Sso Paulo work.
I will sendboth catalogues and photographs in the hope that they may prove
helpfulo

In the event thai you are pla nning to use ¥his work and have already
arranged for transportation,then do not let me interfere. I owever, should
it prove convenient to have the sculpture of an artist of his significance
to select and choose at close range, we would be happy to make his work avail-
able to you.

In addition the Spanimh Ambassador Josélaria de Arielza is a friend
of the gallery, and a personal friend, and we would enjoy pressing him to
do everything he could to facilitate the arrival of your show in New York.

This may be quite unnecessary, but I hdpe you will let us lknow if there
is any way in which we can be of =ssistance.

At dinner the other night Peter Selz mentioned that you will be havihg-
both a Polish and Yugoslavian show next year. La dy Norton, who has done so
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much in England for contemporary art went to Poland in April and canme

back filled with great enthusiasm. Ve are having a Poligh show for next
year. I have told Mr. Selz that I will send hinm our liat o The concept
of the explosion of the arts in countries where oppression hes been relaxed

a bit is one that Aie, Gates Lloyd and I have discussed and is a very excit-
ing one. It is gratifying from {Mis difficult spot down here in W ashington
to be in touch with the explorations of your great museum, snd especially

s0 to find us exploring similar areas of thought and creative activity.

I hope that you will let us kuow your interest in Oteiza st the earliest
convenient opportunity, as the Museum of lodern Art in Lima Peru w ould also
like us to eend these pieces there. As these are the first pieces By this
artist to come to the United States (with the exception of work selected by
Gordon Washburn for the Carnegie Inte rnational) it w ould be preferable if
they could first be exhibited in the Museum of liodern Art in New Yorlk.

Sincerely,
(d—r\ (\. .r—\
e Ysou
Mrs. Beatrice Perry
Prosgident.
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February 2, 19460

Mr, Alex Hillman
095 Park Avenue
New York 21, New York
Dear Alex:

I remember when Cuixart the Spanish painter was in town that
he told me you had collected a number of his works.

I wonder if you are now in New York and if so you would allow
Frank O'Hara and myself to drop by to see your Cuixarts with the
idea of borrowing a few of them for an exhibition which Frank will be
selecting and which will open here on June 27 and afterwards travel
to several other museums in the U. S.

Mearwhile, very best wishes to you,

Sincerely,

Porter A, McCray
Director
The International Program
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32 east 69 street * new york 21 * new york

HATHA JACTSON GAULER Y

yukon 8-1800 cable: jaygalry
AMERICAN * EUROPEAN TWENTIETH CENTURY PAINTINGS

February 9, 1960

Mr . Porter McCray
Museum of Modern Art
11 W 53rd Street

New York City

Dear Porter:

This is a reply to your telephone call about
availability of Tapies paintings for the Museum
exhibition of Young Spanish Painters.

Tapies paintings are available here for the New
York show. However the question of travelling
I an most concerned about, due to their extreme
fragility.

I think we should make a special choice for the
Travel Show of works least likely to be damaged.
For the Museum we will try to get the very best
available,

New paintings will be sent soon and should arrive
early in March. I hope you can wait until they

arrive before deciding which ones you want for
the show.

Sincerely

\\\h_\ﬂAna__ch A

Martha Jackson
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F. O'Hara
publs. received

Pri:kpmdkhib.l Spanish painting?’
P
s i P S

7o~
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November 17, 1958

Dear Senor Aparicio:

I have just returned from Europe and sm grateful for
your letter of October 13th with its enclosures relating to
the young artists whom you represent.

I enjoyed my visit to your gallery, and was impressed
wwwtumhm-mmzfmnmsom
during my trief visit in Madrid.

With marny thanks for your kindness and best wishes,

Singerely,
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Porter A. MacCray
Uirector
The International Program at the iuseum of Modern Arie

Museum of lodern Art.
NEW YORK (N.Y.)

Dear Sir,

According your pleasing visit of the last 18th
of july, T send you now the curriculum vitae, photographies,
and collections where are including some of the few artist
that you see some of his works and you seemed interesting on
them.

We want to tell you that we are at your disposition
for everything that you want from us for you or for the Museum
of lodern Art New York.

Very truly yours,

2 1)/

Nlfonso LApanicio

i,, /ﬁn{ s

Ref:CM/197-a
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Tomas Oguiza.-. Was born in Madrid (Spain) in 1932, he lives Madrid, he works alo-
ne, he is autodidactic, making praticts in the Circulo de Bellas
Artes in Madrid for two years. He teach dessing in the "Ramiro Maez-
tu in MadridInstitut! studied journalist,worked for the "Galeria
Estilo" and after that went to Paris to studied; at present lives
in Madrid.

One man shows.(irculo Balmes, in Madrid,1955.
Galeria Biosca, in Madrid,1956.
Galeria Alfil, in Madrid,1958.
Group Exibitions. Instituto de Cultura Hispanica.
Agociacidén de Intelectuales de Huropa. in 1957.

He is not included in any private collection, not in any Museum.
He doesn’t earn any private reward.
Uerardo Rueda.-.Was born in 1928in Madridstudied in Madrid and lives in Madrid
travel to France.
One man shows.Galer® Abril, in Madrid ( 1954,57,58)
galeria La Hdue in Paris (1957)
Galeria Jeddin 1958 in Barcelona.
group Exibitions.Galeria Estilo, in Madrid 1953.
Galeria Biosca, in Vadrid 1955.
Bienal de la Habana,1954.
"miestra de Arte Contemporaneo"” Cartagena 1955.
Museo Pedegogico,loulouse 1955.
"Aap Anuel Art Exibition,1956.
Ateneo,in Gijon 1957.
S’Agaro.Galeria La Paleta.
Included ins: Rosenfeld, Cremieux, Haas, Masurel(Paris),Zobel(MA-
nila), Sangro (Madrid,);Fluvia (Barcelona)=Collections.
Jose Paredes Jardiel.W§as born in Madid in 1928. He studied in Madrid University
and in San Fernando school of Art in Madrid. in 1953 go to Paris
and take part in a group exibition, the France-Amerique-Latine
show.
One man show.-.Galeria Clan, in Madrid 1951,55 and 57.
Then go to Italy.
Group Exibitions.
Instituto de Cultura Hispanica in Madrid,earn the
second reward in 1956.
Bienal Hispano Americana.
Bienal del Mediterraneo de Alejandria (Egipto)
Galeria lorte Sur in Caracas (Venezuela)
Included in : lMuseo de Arte Contemporaneo in Madrid. Hans Aminoff
in filadelfia. Portago in Paris. Carvalho e Silva in
Ligboa. Julius Fleischmann ( Cincinatti ). J . Rose
Shalaes (california).
He also work painting dessings for tissus earning de first reward
" Gaston y Daniela" in Madrid 1955. First peward publicity "Ayun+
tamiento de Madrid". Make dessings for the theatre, and mural pain
tings in "Parador Catasis in Montilla Cuenca.
Fernando Mignoni.-., Was born in Madrid in 1929, studied in San Fbrnando school of
Art.
One man show. Ateneo in Madrid in 1958.
Group Exibition.
Galeria Fernando Fé in Madridl954.
Group Exibition "Arte REligioso Actual in
Santiago de Compostela. 1955.
Exibition "Ybarra" in Bilbao, Barcelona, Sevilla,
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Included iny

J. Maria de Labra Suazo.-.

Was born in La Corufia Galicia. 1925. studied in San Fernando School
of Art in Madrid.

ONe man show.

Group Exibitions

He paint murals in " Delegacidn Nacional de Sindicatos in La Corufia, Horfanato de
Pescadores de la Corufia, Granja Escuela Agricultura in La Corufia, Grupo de Pedro
de Vigma in LAc Coruiia, Iglesia Esquivel Colonizacidén in Sevilla. Capilla Estudios
Lasallianos in Salamanca. Iglesia Posada del Bierzo Ponferrada, Iglesia Padres Do~

Montevideo, Sao Paulo, Rio de Janeiro and Madrid.
in 1956.

Galeria (Clan in Madrid.1956.

"Asociacién de Intelectuales de Europa" Instituto
de Cultura Hispanica in Madrid 1957.

" Cinco pintéres in " Ateneo " in Barcelona 1957.
Group show in Colegio Mayor Jimenez Cisnercs in
Madrid 1957.

"Arte R ligiose Contemporaneo" In Madrid Instituto
de Cultura Hispanica. 1958.

" Contimuidad del Arte Sacro" IN Ateneo in Madrid
1958
Arte Sacro in Zaragoza. 1958.

Festivales Internacionales in Sevilla, Santander,
San Sebastian. 1958.

In the group show in the Ateneo in Madrid 1958 he
earn the reward. E
Condes de Quintanilla,(Madrid) Marques de Cesbalba
(Madrid) D. Pablo Olivera (Madrid) Huerte (Madrid)
Duarte (Madrid) Hominott (Suecia) DR. Luis Lasercia
(MADRID) Dr. Antonio Arango( VEnezuela)Julio Cano
(Madrid) Lupe Sino (Med=id)(México) Wakoningg(Madrid)

La Corufia in 1956,51,47.
Ateneo in Madridl955.

Fernando Fa,

Primera \yestra de arte Abstracto.

San Sebastian.

barcelona.

Madrid.

Ateneo in Sevilla 1957.

Zaragoza

Bilbao.

Ateneo in Madrid "Arte Sacra",

La Corufia "Arte Sacro".

Salamanca "ARTE Sacro'"s=

Cultura HIspanica™.

Ateneo in Zaragoza.

Santiago de Chile,

Lima

La Habana.

Viena.

Ginebra.

Palermo.

Salzburgo.

Bienal Hlspano Americana in Barcelona.
“Arte Sacro" Viena 1954

xxvlll Bienal in Venecia.

1 Bienal "Arte Sacro in Salzburgo.1956.
11 Bienal Arte Sacro in Salzburgo.1858.
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Minicos in Valladolid. Iglesia Padres Daminicos in Madrid,
Included in: Stme particulars collectioms and Museo de Arte Contempo-
raneo in Madrid.
He earn several rewards " Daniel Sagrera in Montevideo. First reward Pintores Ga-
llegos, First reward XXV11ll Bienal in Venecia.
Cesar Manrique.~. Was born in Arrecife (Canarias) studied in San Fernando school
of Art in Madrid.
One Mah show: Arrecife 1942 Guaches and Watercoulors.
Galeria Clan in Madrid.l1954,55,
Group exibitions:
Canary Exibition in Madrid Museo de Arte Contempo-
raneo 1944.
Galeria Fernando Fé Artistas de Hoy.
Arte Sacro in Santiago de Compostela in 1955.
Esposicion de Arte Sacro de Cartagena.l955.
Galeria Clan in Madrid.1956.
Bienal de Venecia 1956.
11 Bienal Hispano Americana in La Habana
Asociacion Intelectuales de Europa in CUltura His-—
panica in Madrid.1956.
V11 Esposicidn Artistas in Salamancal956.
Concurso Ybarra in Madrid,Bilbao, Barcelona, Se—
villa, Santa Cruz de Tenerife, Montevideo, Buenos
Aires. Sao Paulo, Rio de Janeiro.1957.
Las Palmasl957.
Tenerifel957.Arreciffel’57.
Continuidad del Arte Sacro in Madrid y Zaragoza.
1957«
Fewtivales Internacionales de Bantander, San Sebas
tian and Sevilla.
Included in : Dugues de las Torres, Juan Huarte, and Margues de
Cerralbo.( Madrid(
John Stark,Bernard S. Klayf. ( Cincinati) Nesther—
dal in Tenerife. M. MOheb (Cairo). Frank Kearney
/Irlenda) Castellana Hilton in Madrid, Hostal de
los Reyes Catolicos in Santiago de Compostela,
Mural paintings ins
Parador Nacional de Tenerife, Fabrica Kinos in
Villaverde in Madrid., Ofieinas Toran in Madrid.
Cine Princesa in Madrid., Hotel Fenix in Madrid.
Banc# Guipuzcoano, Oficina Juan Huartein Madrid.
Banco Guipuzcoano in San Sebastian.Arecpuerto de
Guasimeta in Lanzarote.Pantano de Cijarra in Bada-
joz. Fabrica de Cervezas de Gran Canarias,

Alejandro Reino,~-.Was born in 1935 in Las Palmas de Gran Canaria,He is autodidac-
tic , he studied ahd work alone, without contact with any artist
of painting. travel to France in 1955, 56. then comes back to
Madrid.

Included in Condes de Quintanilla, Arturo Sarmiento, Condes de
Rochefort, (Madrid) Brailowwski (New York) and some
others collections in Spain, France Germapgy and Un
ted States.

He worked for Editaérial Aguilar, Revista Literaria, Moncloa,

Punta Europa, Reloj de Letras, Crece o Muere.

He lives Madrid.
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Alvaro Delgado,-

Born in Madrid in the 9th of july of 1,922
Autodidactie.
Irst. reward of National Publicity in 1.940
Irst reward of schemes for theatre,
Great reward of painting in 1.955 in: ILa 12 Bienal de Arte de ile
jandria,
Reward of painting ins: Ia IT Bienal de Arte Hispano Americano.
His paintings are included in the following museumss:
El Cairo, Buenos Aires, la Habana, Madrid, Bilbao and Ciudad
Trujillo.
He has pdintings in some private cillections in Europe and America.
Books that speak about hims
la fjoven Escuela Madrilefia. por lManuel Sanchez,
Camargo

Espectaculo de la Pintura Contemporanea. por R. Faraldo.
La pintura de Medio Siglo. por Juan A. Caya Nufio

Diez capitulos sobre Alvaro Delgado. por Caya Nufio.

Ia pintura actual. por Cesdreo Rodriguez Aguilera.

Color Bienal. por KFernando la Presa.
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Iuis Sanchez Martines
Apartado 820 -_

May 11th, 1939 '|
Bilbao (Espana) -
Dear Sir: .
I take the liberty of bothering you again to ask another favor, which is
that you send me a catalog of the exhibition of the Spanish painter, Joan
”{"iﬂéﬁs 'ahi.thl gee from our press has resently taken place in your Museum.
| T'beldeve this exhibition has just closed, but I think that despite this
thare lﬂ.ght.‘ho a copy of this catalog. As you know, I am also a painter
lndit would interest me very much to know and tc be up-to-date about

. ﬂmmumétmom of this category.

St Ly Mt L

' wvm,lmmm h;rd,mit'apud.hlemtwgtm
yurIwills}ur someofwwrkincaracuandﬂwtork, and if this
Mtahplmlﬁlluﬁthm&p]mm get in touch with you, in
mmmmhum thmmm&munam
be of various Spanish painters of  today. At the moment I have a work
in the show which is takingplace in Lisbon under the title of "Iwenty
Years of Contemporary Spanish Paifting" in which figure the most signifi-
cant signatures, as Zuleaga, Zublamrey Hermoso, Sotomayor, Tapiss,
Tharrats, m, .«...ﬂﬂlh. It is a big exhibition, with 250
works. If it were polsiblo I would send you a catalog, as I suppose it
ioﬂdhﬂhW%M"ﬁmﬂm.yeuwmwmtwm

the most significant signatiures of the present day in Spain,
' WAL

Forgive the bother that this letter may cause you, and I hope that you can
now, as you did & year ago, ‘athnd to my wishes. You know that I am at
your disposal for whatever you may need in Spain.

hvwaiting news of you, I salute you,

8CS1seb
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oct C/E 59-3 HMr. Espinosa
v MeoCray Er, Millares
Dudley Mr, Rivera
Pearson
Q'Hara
green

May 3, 1960

ollowing our telsphone conversation last week, I ax enclos
amyurmtmhunorth-htwtrmﬂd;mwl:.m
You will note that in tihe third psrograph Rivera
montions shiyping the works te you direct., since you do mot wish to
them sent geparately from ths gensral shipment of other vorks to
in our Spanish sxnibitlon, we would appreclote a ocpy of
te him concerning this for our flles,

recaived the shotograchs of warks by bdeth fivera and

we plan to use in our exhibition, whieb as yvu know

in the Museum fres July 11lth until Jeptemder 2%th and after-
several other Anerican institutlons for spproximavely 15 months,

— R L
. on wood painted white, em 162 x 11}

Mnﬂﬂih)um,nm:m

HILLARES 1960,
white and red) on camvas, er 200 x 150
NLLIAKEFGy » 1960,
Mu‘m&)-mum stretoher, on 150 x 200

BlLiaR4S « (diptyen) 1960,
- » pproximately em 200 x 300
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Since you are exclusive representative of these artists in the
United States, I am enclosing loan agreement forms in duplicate for
the works, the original to be signed and returned to us, the duplicate
to be retained for your files. As I told you in our conversation, the
Spanish Cultural Relations Office in Madrid has offered to assist us
in the assembling of the works in Spain for shipment, In order te
facilitate our obtaining an export license we must provide this office
with values for each of the works to be snipped, which should be filled
in on the loan agreement form. It is my understanding that the Rivera
and Millares works, unlike several of the other works coming from Spain,
will be destined for your gallery after the exhibition is dispersed, rather
than return to Spain, We shall therefore request s permanent
license for these eight works. So that there will be no confusion
sbout lhe matler I am sending & copy of this letter to Mr, Antendo
Espinosa, Cultural Counselor of the Spanish fmbsssy in Washington,

With many thanks for your cooperation,
Sincerely,

Frank O'Hara
Direetor of the Exhibition

Enclosures: Loan agreement forms for works mentloned above.
Translation (copy) of letter from Rivera
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F‘E‘b . 2, 1960

THE NEW SPANTARDS C/E-59-3

PTERRE MATISSE reports his "E1l Paso" show will open in March.

He now has works of the following Spanish artists and is expecting
more Very shortly:

Saura - among them a triptych consisting of a center panel
7" x 51" and two end panels 77" x 38" - to be in show.

Canogar - (5 panels 77" x 63") (one owned by Seth Baker)

Millares - (3 works, one owned my Maremont, Chicago; 2 kx
owned by Hokin, Chicago)

He is expecting to receive 15 Sauras and 15 Millareses at the end
of February.

BERTHA SCHAEFFFR has a Chillida - "Du Plan Obscure" - a free-standing
sculpture and is expecting to receive another -
"Silences" in a short time. OShe also has some 8hillida
drawings and stones incised and filled with lead, asm
well as a few collages. She says The Carnegie Institute
in Pittsburgh, the Guggenheim Museum and Thompson (Pitts-
burgh)also have Chillidas.
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Pierre matisse gallery corp. 41 east 57th street, new york 22, n. y. tel. eldorado 5-6269

December 21, 1959

Mr. Porter A. McCray
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Porter:

Thank you so much for giving me the dates of your
exhibition The New Spaniards -- which relieves me of the
anxiety I mentioned to you. I am now able to decide about
the date of my E1 Paso exhibition and the Millares show.

The E1 Paso exhibition will not include Feito as
originally planned, because paintings will not be available.
We have, at the suggestion of Saura and Millares, replaced
him by Rivera. The time is set for March. I think that
by reason of being such a small exhibition, coming so far
ahead of your own, it won't be in your way.

For the reason that you understood and explained in
your letter, and also because Fpito is having 2 one-man
show that month, we have decided to open the Millares show
in April. It goes without saying that I will let Frank O'Hara
see the paintings I shall eventually receive. (I'1ll be in
Madrid on January 3-4, choosing, together with Cordier, the
pictures he has ready for us.)

I am leaving for Europe on Wednesday and will be back
January 17.

With many thanks again, and my best wishes for the
Heliday,

Sincerely,

P or Mg

L

cable address piermati new york
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MES—

Ce-59-3/

O'Hara
p/g

December 1k, 1959

Mr, Pierre Matisse
Pierre Matisse Gallery
1 East S57th Street
Hew York, New York

Dear Flerre:

I am greatly relieved to bs able to inform you that our
exhibition The New 3 ards is now scheduled to open in New
York on June 27th I._!J.E continue through Sept-mber 25th.

We would of ccurse like this to have been the rirst publie
showing of Millares in New York but understand your desire to
present the work of this painter in your gallery, before the open=-
ing of the exhibition of the Minneapolis Institute of Fine Arts ’
Eurcpean Art Today at French & Company on June 7th of this year,

I would greatly appreciate your confirming thedate of your
opening and &f possible letting Frank O'Hara see these paintings
or photogtaphs of them as scon as possible, Frank will direct the
Museum show and plams to leave for Spain in late February,

With very best holiday wishes,

Sincerely,

Porter A, MoCray
Director
The [nternational Program
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October 26, 1959
Call from Jim Soby about Pierre
Matisse and New Spanish Art
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N UNION
o
- \Q OMMU ﬁI‘CéTIQN_s
Nork, N, Y. Telphone A

28 9115

rM[}ST GR

- YOU PLAN 4
o dﬁ/,aw _
JE yjstTloh WELLINGTeN HOTEL

| MADRID TILL '

GRtETtNes-
0 &
A i‘f,fgﬁ : o

£ ===

’PIERRE MAT ISSE=
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WES’DERN UNION

COMM NICAT ONS«
NTERN% wAL.m.W.MsEP pm 4 44 -

4 Mﬁumﬂ CABLES New York, N. Y. Telephone HAnover 2-292(
- BNGT ITALCABLE HUX MADRID 31 28 2115 £

UM MODERN ART 11 WEST 53 NEWYGRK:

pORTER MCCR AY MUSE

v

;: JE’M D ' |

=MOST GRATEFUL IF couLD CABLE ME WHEN YOU PLAN S
_E*HIEITION SPANISH PAINTERS STOP WELLINGTeN H.TEL ;

== m——

MADRID TILL WEDMESDAY NooON GRtETINGS~

Y ¢
j»l,-(‘l' _ﬂ. ’. '.. - * af t
AR -p | ERRE MATISSI:‘
T
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PIERIT VATISSI
WELLINGOTON HOTLL
MADRTD, SPATN

PORTER MOCRAY VENDOMOT

chg Porter A, MeCray CE=59=3
CE=59=3
¥r. MeCray,
P g
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WESTERN UNION
! 'i'“.?'_-ﬁNAT_IONAL GOMMU_NIGATIONS'
* To get fast, dependable service, write in[*wia w. U. CABLES"" here
CALL CHARGE
LETTERS T
To

¢ o P
Vi

PORTER MCCRAY MUSEUM OF MODERN ART 1L WEST 53 NEWYORK

MOST GRATEFUL IF COULD CABIE ME WHEN YOU PLAN EXHIBITION
SPANTSH PATNTERS stop WELLINGTON HOTEL MADRID TILL
WEDNESDAY NOON GREETTNGS

PIERRE MATISSE

Send the above message subject to the terms of the Western Union Telegraph
Company set forth in its tariffs on file with the Federal Communications Commission.

few and verse yypg OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

was- vonderfv.& Ui yua VU VT DU EUNSIORS WIUM your TImME and your energy,
both, in whowing me your own extraordinary collection in such detail, and
also in arranging for the visits to studios and for the assembly of works
at the Misée d'Art Contemporain.

I am very sorry if another malentendu occurred on my last day in
Barcelona which prevented our seeing each other and my receiving the
photographs of your collection, and prefer to think that you simply were
unable to get away from other affairs to keep our appointment, I was at
the Coldn from six until train time taking care of several last minute
matters and had slerted the concierge that I was expecting you. I hope
that no inconvenience to you occurred through some misunderstanding.

I should greatly appreciate having the photographs for reference
for a month or two if you can spare them, although I believe you said
you would not be able to lend any of your major Cuixarts to thePpresent
exhibition for the period of fifteen or eighteen months, and I can well
understand your reluctance to part with them for so long a time,

With many thanks again for your hospitality and for your most
generous help and cooperation, '

Sincerely,

Frank O'Hara

Director of the Exhibition
RECENT SPANISH PAINTING AND
SSULPTURE
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green 071431’;.{/3

extra !/

Sr. René P. Mtras
Sicilia 200
Barcelona, Spain

Dear René Métras:

I had meant to write to you from Paris to thank you for your
many kindnesses while I was in Barcelona, but my days there were very
few and very full of activities which prevented me from doing so. It
was= wonderful of you to be so generous with your time and your energy,
botr, in whowing me your own extraordinary collection in such detail, and
also in arranging for the visits to studios and for the assembly of works
at the Misée d'Art Contemporain,

T am very sorry if another malentendu occurred on my last day in
Barcelona which prevented our seeing each other and my receiving the
photographs of your collection, and prefer to think that you simply were
unable to get away from other affairs to keep our appointment, I was at
the Coldn from six until train time taking care of several last minute
matters and had alerted the concierge that I was expecting you. I hope
that no inconvenience to you occurred through some misunderstanding.

I should greatly appreciate having the photographs for reference
for a month or two if you can spare them, although I believe you said
you would not be able to lend any of your major Cuixarts to the’present
exhibition for the period of fifteen or eighteen months, and I can well
understand your reluctance to part with them for so long a time,

With many thanks again for your hospitality and for your most
generous help and cooperation, !

Sincerely,

Frank O'Hara

Director of the Exhibition
RECENT SPANISH PAINTING AND
SSULPTURE

FOH/rsn
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THE MINNEAPOLIS INSTITUTE OF ARTS
o

ot

201 East 24ih Street, Minneapolis 4, Minnesota  Telephone: FEderal 5-4256 Cable address: Minnart

Office of the Direclor

15 February 1960

Mr, Porter A, McCray, Director
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. McCray:
I am writing in regard to Mr. Hunter's letter of February 10

to you. BEnclosed is a list of Spanish paintings purchased
from the Buropean Art Today exhibition.

If you have any questions concerning the paintings and their
owners, please let me know.

Sincerely yours,

Bt A

Jenet Altie
Assistant Curator

@ICe
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Paintings by Spanish Artists Purchased from the

Burcpean Art Today Exhibition

Mr., and Mrs. John Cowles
2318 Park Avemue
Minneapolis

Mr. Arnold H. Maremont
168 Michigan Avenue
Chicago 1, Illinois

Mr, Morton G. Neumann
5555 Everett Avenme
Chicago 37, I1linois

The Minneapolis Institute of Arts

Manolo Millares
Number 22 1957
ate

Antoni Tapies

G%z With Five Perforations
ale

Antonio Saura
Rachael 1958
Cat. ¥ 9k

Raphael Canogar
P 9 1959

Manolo Millares
Number 55 1959

ate i

Antonio Saura
Maja 1957
aTe # 96
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THE MINNEAPOLIS INSTITUTE OF ARTS
- i

201 East 24th Street, Minneapolis }, Minnesola Telephone: FEderal 5-4256 Cable address: Minnart

10 February 1960
Office of the Director ¥ 4

Mr. Porter A. McCray, Director
The Museum of Modern Art

1l West 53rd Street

New York 19, New York

Dear Porter:

I have your letter of February 1. You probably know that
our show continues through the fall of 1960, which I imagine
would conflict with your own exhibition of The New Spaniards.
However, I am asking my assistant, Janet Altic to send you

a listing of the new owners of some of the Spanish paintings
in the European Art Today show, since you may wish to

travel the paintings later.

With all best wishes,

Yours sincerely,

-
Sam Hunter, Acting Director

SH:mll
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ce: \’CfE-59-3 Lenders
Mr. O'Hara
white

green

February 1, 1960 /M T
. A '_-‘-'f,

Mr. Sam Hunter

Minneapolis Institute of
Fine Arts

201 East 2Lth Street

Mimneapolis 4, Minnesota

Dear Sam:

I had the great pleasure of seeing your
EAT show in Los Angeles, where I gathered from
several people there it had made quite an
impression.

In view of the fact that we are at last
authorized to proceed with The New Spaniards
which has been brewing tmn.:rm;’; years
and which is now scheduled to open on June 27th,

I feel we should first enquire if any of the loans
in this show are available and, even if they are
not, to secure from you the names of persons

and institutions to which sales have been made,

When shall we see you again? Best.

Sincerely,

Porter A, McCray
Director
The International Program
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THE MUSEUM OF MODERN ART

)
Date_Aoril 25, 1960/ /tec

Te: Frank O'Hara Re:

From: Betsy Jones

Dear Frank:

I happened to be at Martha Jackson's Gallery on Saturday and was introduced
by Eddie Cahill to Mr, Morton G, Neumann, of Chicago, In the course of the
conversation he told me he had quite a collection of contemporary Spanish painting,
including 4 Millares which he bought at different times in Spain and which, if
I understood him correctly are part of the Pierre Matisse show nowe He also

mentioned a Canogar which he bought from Sam Hunter's European Art Today show,

which will be shown here at French & Co., June 7-August 13,

I mentioned to him thet we were going to have a Spanish show but said
I did not know the dates of the exhibition, nor whether it had been selected
completely yet. He said we would be welcome to the Canogar (I don't know which
of the two listed as the artist's collection in Sam's catalogue this one is)
vhich w&ll be in New York in any case., (However, the show goes on to Baltimore
in September,I see), I gathersd that he would be willing to entertain requests
for other Spanish things. He said he had Tapies, Saura and others s tooe

I now realize that you have probably already selected the show and will
not want to borrow anything from Mr, Neumann, so this is really just for your

files,

o timo Dubfet, Topd, Gagp Jo, oot .
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cc: Mr. O'Hara /

/ e 5T / >
SOV ey

23 March 1960

Dear Mr, Serrano:

I have looked with pleasure and interest
at Juan-FEduardo Cirlot's booklet on your sculpture and T
am now passing it on to the seecnd adgressee, Mr., Frank
O'Hara. Thank you very much for your courtesy in sending
it.

Sincerely,

Alfred H, Bayrr, Jr,
Mr, Pablo Serrano
¢/ Orellana 6
Madrid L, Spain

AHB:ma
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Carlos Arniches, 3 d. ]
MADRID

Dear Bir:Here there are some literature(some cathalogs and

pamphets )from our Art Ballery.We woulds very please if you could
visit it.

Previously we ssut to you tn New York some of the same literature,
that we do not know if you have received,

If you decide to get in touch wiht us,pleasc,call %s Mr,Méndez,
31-0i1-22 from 2,30 p.m, tiiL 4 o“cloek p.m, or fromg,.30 a.m., till
Il.30 a.m. today or tomorrow,as the Gallery has uot got telephoue
yet.the Gallery is open from 12,30 to 2,in the mornmiug and from
©.30 to Y,in the evenings.

Yours siucerely

P
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DANTON 81-10

u- SACRp--

'- / : Spanish painbting FP “
Y J‘“ - =
Ereen
S g M ' J%/éu‘v

?4!'(”

RopboLPHE STADLER

-~

flove. bt Mwﬁf& -

,u.,«-.ujfl/*
GALERIE STADLER

S5!. RUE DE SEINE
PARIS  wvIe

‘m.l 21, 1959

¥r. Rodolphe Stadler
- ‘Galerie Stadler "
51, Rue de Seine
. Paris VI®, France

Dear Rodolphe:
I apologize for not acknowledging sooner your kindness

in sending the photographs taken at your opening of Saura's
exhibition.

With best wishes,

Sincerely,

Porter A. McCray
Director

The International Program
PAM:EPH: jc
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¥r. Rodolphe Stadler
‘Galerie Stadler
51, Fue de Seine
Paris VI®, France

Dear Rodolphe:

cc: Spanish painting PP Y

April 21, 1959

I apologize for not acknowledging sooner your kindness
in sending the photograrhs taken at your opening of Saura's

exhibition.

With best wishes,

PAM:EPH: je
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February 24, 1960

The New Spaniards
C/E 59/3

If 1 have not already told you, this is to confirm the fact that the Charles

Zailoks at 1010 Fifth Avenue have a very choice Chilida sculpture. She is a member

of the International Council. This exhibition, however, is technically a domestic

circulating exhibition being carried out without ICE funds.
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Embajada de los Estados Unidos de Aménca, Madnd

L1 contenido de este Boletfn, cue se publica Intaero 559

todos los dfas, excepto sdbados y domingos,

buede ser reproducido total o parcialmente,

5in oue sea preciso indicar su procedencia, 12 de febrero de 1959

CONCURSO LITERARIO SOBRE ABSRAHAM LINCOLN
ladrid,~ Con relacidn al concurso literario convocado por la revista

Hoticias de Actualidad para conmemorar el 150 aniversario del nacimiento de

ibraham Lincoln, el Servicio de Informaciones de los Gstados Unidos de Amé-
rica se complace en comunicar a todos los participantes en ese certamen aue
los trabajos enviados estdn siendo examinados por el Jurado calificador, y
gue se espera oue para finales del mes corriente pueda hacerse pfiblico el

fallo recafdo sobre los mismos,

-_-_#
CBSEQUIO DEL MUSEQO DE ARTE MODERNO NEOYORGUINO
A LAS BIBLIOTECAS LSPANOLAS
Madrid,~ Unas ciento cincuenta bibliotecas espafiolas han recibido ejemn=
plares del catdlogg bilinghte ilustrado de 78 pfginas de la exposicién titula-

do "Ia nueva pintura norteamericana", cue sc presentd en csto ciudnd de julio

a agosto del afio pasado,

El catflogo en cuestidn est4d impecablemente impreso en espafliol y en

& . o . 2
5 o 3 £ una MOrenta maf A§t: - (] gecatn cdae [ 1118
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de Arte Contempordnec, Figuraban en ella obras de diecisiete pintores vanguar-

distas norteamericanos,

Z1 cdtdlogo es wn obsecuio a las bibliotecas esnafiolas del ifseo de Arte

<oderno de Nueve Yorlk, WHste fuf fundado en 1929 y es un organismo particular,

con 14s de 25.000 socios en los lstados Unidos y otras muchas naciones, Se

caleula ocue lo visitan anuelmente m&s de 600,000 personas, In €L se presen-

tan exposiciones, se proyechan pelfculss sobre arte, se prommeian conferen~

cias ¥ se dan clases de pintura y escultura,

Z1 programa internscional del !miree se inicid en 1938, 5Istd encargedo

2

de presentar exposiciones en otros pafscs, Lo patrocina 1o Fundacidn

Rockefeller y ha organizado muchas exposiciones de pintores, escultores, ar-

1

!

|

! quitectos, grabadores, dibujantes y fotdgrnfos en museos, universidades, es-
|

| cuelns de arte 7 otros centros culturales fuera de los istados Unidos,

]
1

Tl catdlogo se ha publicadc con carzo al prozrama de publicaciones del

I luseo, Loz gastos de éste se sufragan con las crotas de los sccios y con los

donativos cue se reciben de instiftuciones y de particulares, Iu presupuesto

amial es de unos dos miliones de délares,
i L

' ¥R, JOHN DAVIS IODGE LIWDE HCHA'AJE A ABRAIAL LINCOLN

=

Madrid.~ El Zmbajador de los Istados Unidos en Espafia, .ir, Jolmn Davis

Lodge, ha dicho hoy en el Club .imericano de esta ciudad que .brahan Lincoln

fué wo de los prineipales pensesdores y hombres de accidn en la historia de

la civilizacién moderna,

Hablando en el almuerzo mensual cue celebra ese centro, dedicado este

mes a conmemorar el 150 aniversario del nocimiento del decinosexito Presiden-

te de los Hstados Unidos, el ssiior Lodge dijo que el acto revestfa usp;ocial
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como sfmbolo del éxito consednido mediante perseverantes esfuerzos personales,
el sefior Lodge concluyd con estas palabras; "Ios norteamericancs cresnos oue,

en tanto que abrahan Lincoln sigue siendo para nosotros wn faro de esperanza
¥ de fe en an mmndo sombrfo v desasosegado, simboliza las nds elevadas aspi-

raciones humanas para todos los hombres de nuestro globo, Su vida y sus obras

'. nos recuerdan cue nuestro objetive debe ser constantemente 1a hewmandad de los
l| horbres bajo la paternidad de Dios, Abraham Iincoln pertencce cfectivaacnte

' a Ja historia, y tarbién a toda la humanidad.”

: CUATRO MILILARES DE ESTUDTANTES RECCRRIN INSTATACIGHLS NUCLEATUS
! Washington.- Ia Comisidn de inergla Atémica de los stados Unidos
(CaZiwhe) conenmord ayer, iméreoles 11 de febrero, el 112 aniversario del na-
ciriento del gron inventor nortoameriesno, Thomwns &, Zdison, peritierdo 1a
entrada en once instalsciones nuclearcs situades en diversos muntos de la na-
cidn a mfs de L.000 estudisntes de bachillersto,
Tstos Vieron funcionar complicados aparatos cientfficos, -n la instala-
(S ¢idn ce Hanford, compartieron el trabajo durante el dfa con los profesionales,
Despuds de vecorrer los laboratorios y observar su funcionaniento, ajudaron
a hombres Ce ciencia en muchas tareas diferentes.

11 presidente de la C.huhe, John A, Melone, ha expuesio su creercia de
cue el examen directo de reactores y ciclotrones en funcionariento fomentard
todavfa rds el entusicsmo por los trahajos ce laboratorio, 'Ise entusiasmo,
wido a wna ocasidn de trabajar, producird mfs hombres como Thomas .dison

para nuestra nacidn en los afios por venir!, dijo,

.

el mpmuuwanm nortemriaano en Iaa Meimea ma:&s,
hermano del Embajador de los Es'bnd.os Uniﬁoe en Mspa.ﬁa, ha. mpuai‘ﬁin
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- teriales, sino también en el terreno de la libertad; la Iibertad de palabra,

la libertad de cultos, la libertad de violencias y detenciones arbitrarias,
1a libertad de viajar, la libertad de reunién, y la libertad de los artistas
¥ vencadores para crear a medida que se sienten inspiradeos.

"Ampliemos la competencia para ver si lo que el mumdo quiere es la liber=
tad del tipo comunista o la de las democracias libres,

"3erlin, la ciudad de que mds se habla hoy en el imndo, pone de relieve
el contraste ertre el gobiermo totalitario y el libre, Constituye un caso fini-
eo en el globo, ya que es un lugar donde la gente puede conocer tanto el comu—

i @ nismo como la democracia, y tencr alguna oportunidad de elegir entre ambos sis-

teias,"

Dirigiéndese al alcalde de 3erlin, el sefior Lodge continng:

Wuestra zona de Berl™n viene a ser una macueta en funcionamiento de la
democracia libre, por la libertad de vuessra administrocién nunicipal, la
ammdancia cue muestran los escamarates de vuestras tiendas, la limpicza de
vuestres calles, llenas de escombros hace pocos afios, y el espfritu intrépido
de wvuestros gobernados,'

@ El sefior Brandt pronuncid unss palabras diciende cue sus conversaciones
eon funcionarios y dirigentes politicos norteamericancs habfan resultado muy
satisfactorias y alentadoras, Afladié lo siguiente:

WEl interés y la simpatfa cue muestran los noriteamericanos por la suerie
de Berldin scbrepasan todas nuestras esperanzas y nos afirman en la creencia
de 1o justo de nuestra causa, Tengo 1~ sensacidn de gue apenas hay otro pro-
blema en gue estén tan unidos les nerteamericanos c5mo la cuestién de Berlin,
"Eso me da la seguridad de gue puedo volver a mi ciudad sitiada por un
‘. puente de confianza, Podéis estar seguros de cue el pilar del puente en el
‘lado de Berlin estd afirmado tan sflidamente como el otro pilar que deseansa en
alo norteanericano, Fodéis confizr en nosotros, de igual manera que nosctros

o
N

b

105 VEINTICINGO PRIMIRO3 A70S DEL BANCO DE ZXPORTACION T LIFORTACION
‘1 Vashington.~ Hoy celebra el Banco de Exportacién e Inportacién de los
: ‘el vigesimoquinto aniversario del comienzo de sus operaciones,

r

&
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Il Banco fué fundado el 12 de febrero de 1934 con un canital de 11 millo-
nes de dflares, Al provorcionar ayuda directa a los exportadores norteameri-
canos, en colaboracién con la Banca privada y con instituciones financieras,
ge convirtié en el primer organismo pdblico, nacional o internacional, que
concediera créditos en todo el mundo para el fomento econdmico en gran escala,

Il Banco empezd a conceder esos créditos a otras naciones poco antes de

. que estallara la segunda guerrc mundial, y ha seguido concediéndolos durante
mfs de veinte afios; ora a Gobicrnos, ora a particulares. In Africa, Asia,

suropa, Iberozmérica y Oceanfn, ha contribufdo o la extraccién de hierro, co-

bre, nitrato, manganeso y uranio; a la construccidn de altos hormos, centrales

eléctricas, fibricas de cemento, zbonos y productos cufiricos, carreteras y

pucrtos; y a la rcalizacidn de grandes obras de riego.

Adends de esos préstamos, oue ascienden a millares de millones de déla-
res, el Banco ha concedido centenares de pecuefios créditos para contribuir a
la wventa de productos norteamericanos en el exterior,

En resumen, desde 1934, el Banco ha concedido cerca de 1,600 crédites por

,4‘:1 valor de m4s de 10,000 millones, desembolsado m#s de 5,600 millones, cobrado
5,300 millones en reembolsos, obtenido un beneficio bruto de 997,6 millones,

pagado 438 millones al fisco de los LEstados Unidos en concepto de intereses

'y dividendes, sufragado sus gastos administrativos con sus beneficios, tenido
2,9 millones de pérdidas, retenido 536 millones de beneficios netos como re—
servas, y fomentado la inversién de mds de 1,000 millones de capital privade
en ¢l exterior, todo ello en délares,

it e e e



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
CE T.2.12%.3.1

-
-;w,_.*,‘q_ on

B I e 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE Ia.2%.3.1

LIBRARY LIST

Biblioteca de la Facultad de Filosofia
¥ Letras

Ciudad Universitaria

MADRID

Biblioteca del Museo de Reproduceiones
Artistieas

Alfonso XII, 28

MADRID

Biblioteca del Museo de Arte Moderno
Paseo de Recoletos, 2
MADRID

Biblioteca de Soller
Fl. de Calvo Sotelo, 20
SOLLER (Baleares)

Biblioteca Popular de Cornella
Calvo Sotelo, 6
CORNELLA (Barcelonsa)

Biblioteea Central
Carmen, 47
BARCELONA

Biblioteca de Son Servera
Pedro A. Servera, 30-32
SON SERVERA (Baleares)

Biblioteca Popular del Distrite IV
Salén Viector Pradera, 1
BARCELONA

Biblioteca Piblieca Municipal
CADIZ

Biblioteca Piblice de La Corufia
Pl. de Pontevedra
LA CORUNA

Biblioteca del Consulado
Museo Provinecial
LA CORUNA

Biblioteca Nacional
Paseo de Recoletos, 20
MADRID

Biblioteca del Museo Nacional de
Artes Decorativas

Montalbdn, 12

MADRID

Biblioteca V. del Panadés
Pl. del Generalisimo Franco 2
VILLAFRANCA DEL PANADES (Barcelona)

Biblioteca Pdblica
Caballeros, 14
TARRAGONA

Biblioteca de Palma de Mallorca
Previsién, 15
PAIMA DE MALLORCA

Biblioteca de la Academia de Bellas
Artes

Alcald, 13

MADRID

Biblioteca de Solsona
Castillo, 32
SOLSONA (Lérida)

Biblioteca de la Universidad de Santiage
SANTIAGO DE COMPOSTELA (La Corufia)

Biblioteca Piblica de Cdceres
CACERES

Biblioteca Hispdnica
Instituto de Cultura Hispénica
Avda. de los Reyes Catélicos
MADRID

Biblioteca del Cireulc Mercantil e
Industrial

Calle del Principe

VIGO
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Biblioteca del Cireculo de las Artes
1IUGO

Biblioteca de la Real Academia de
Bellas Artes de Sta. Isabel de
Hungria

Fl. del Museo, 8

SEVILLA

Biblioteca Piblica Municipal
"Jaime Sola™

Plagza de Compostela

VIGO

Biblioteca Piblica de Cérdoba
CORDOBA

Biblioteca Piblica Muniecipal
JEREZ DE LA FRONTERA (Céddiz)

Biblioteca Piblica
Avda. de Montero Ries, 1
PONTEVEDRA

Biblioteca Piiblica Municipal "Hurtado
de Mendoza®
CASTRO URDIALES (Santander)

Biblioteca Piblica Municipal "Conde
de San Diego"
CABEZON DE LA SAL (Santander)

Academia de San Fernando
GRANADA

Sr. Director del Museo Provincial de
SALAMANCA

Sr. Director del
Museo Provinecial de
SEGOVIA

Escuela de Bellas Artes de San Carlos
VALENCIA

Instituto de Ensefianza Media Goya
Plaza de la Magdalena
ZARAGOZA

Biblioteca de la Universidad
Universidad de Granada
GRANADA

Biblioteca Piblica de la Ciudad de
Zaragoza
ZARAGOZA

Biblioteca Piibliea Cervantes
Avda. del General isimo Franco
MALAGA

Biblioteca Piblica
Minas de
RIO TINTO (Huelva)

Biblioteca Provincial
Goyeneta, 8
SEVILIA

Biblioteca Piblica Municipal "Miguel
Artigas"
ASTILLERO (SANTANDER)

Biblioteca Piblica Municipal "José Maria

de Pereda"
TORRELAVEGA (Santander)

Biblioteca Piblica Municipal de
SALAMANCA

Biblioteca Piblica Municipal de
SEGOVIA

Museo Provineial "San Pie V"
VALENCIA

Biblioteca Piblica Municipal de
TALAVERA DE LA REINA (Toledo)

Museo de Bellas Artes
Plaza de José Antonio
ZARAGOZA
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Biblieteca Popular "José Zorrilla" Biblioteca Piblica Municipal de
VALLADOLID MEDINA DEL CAMPO (Valladolid)

Biblioteca Piblica Municipal de
OLMEDO (Valladolid)

Museo de Bellas Artes de Museo de Bellas Artes
ALMERTA BADAJOZ

Museo de Bellas Artes de Museo de Bellas Artes de
BILBAO BURGOS

Museo de Bellas Artes de Museo de Bellas Artes de
CARTAGENA HUESCA

Museo de Bellas Artes de Museo de Bellas Artes de
JERFZ DE LA FRONTERA (C4diz) LEON

Museo de Bellas Artes de MURCIA Museo de Bellas Artes de
MURCIA OVIEDO

Museo de Bellas Artes de Museo de Bellas Artes de
SALAMANCA SANTANDER

Museo de Bellas Artes de Museo de Bellas Artes de
SEGOVIA TOLEDO

Museo de Bellas Artes de Museo de Bellas Artes de
PALENCIA VALLADOLID

Museo de Bellas Artes de Museo de Bellas Artes de
SEVILLA MALAGA

Museo de Bellas Artes Museo de Bellas Artes de
BARCELONA GERONA

Museo de Bellas Artes Biblioteca "Menéndez Pelayo"
TARRAGONA Calle del Rubio, 6
SANTANDER

Sr. Director del
Museo del Prado
MADRID




