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RECENT LITHOGRAPHS BY PICASSO

1947-48

An exhibition eireulated by The Museum of Meodern Art,lNew Yorlk,N.Y.

INSTALLATION LIST
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RECENT LITHOGRAPHS BY PICASSO 1947-48

An exhibition circulated by The Museum of liodern Art, New York, N.Y,

UNPACKING INSTRUCTIONS - BOX #1:  -23 framed and glass covered lithographs each
in own cardboard case.

le Lift out lithographs ONE AT A TIME,WITH CARE.
24 Before removing gummed tape:

READ:

SEPARATE SHEET OF IMPORTANT INSTRUCTIONS REGARDING GUMMED TAPE
ON PICTURES COVERED .ITH GLASS,

3« Replace - 23 cardboard cases, 2 separation boards - in box and put on lid
making sure all bolts and weshers are saveds

PACKING INSTRUCTIONS - BOX i: =23 framed and glass covered lithographs each
! in own cardboard case

1. Before replacing gummed tape:

READ:

SEPARATE SHEET OF IMPORTANT INSTRUCTIONS REGARDING GUMMED TAFE
ON PICTURES COVERED T ITH GLASS,

2« Replace lithographs in cardboard cases marked with same number.

3e Place 23 cardboard cased lithographs (Installation numbers 1 through 23) in
this box with a geparation board at each end of box.

4e Bolt lid on box SECURELY meking sure all washers are on bolts before fastening,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE 11.1.96.10

The Museum of Modern Art Archives, NY

RECENT LITHOGRAPHS BY PICASSO

An exhibition circulated by The Museum of Modern Art, New York, N.Ye

UNPACKING INSTRUCTIONS - BGX #2: - 23 fremed and glass covered lithographs each
in own cardboard case
- Title Poster wrapped in separate package
- _Z lsbels wrapped in separate package

Lift out Label package
1ift out Title Poster package

Lift out lithogrephs ONE AT A TINE, WITH CARE,
Before removing pgummed tape:

READ:

I
| SEPARATE SHEET OF IWPORTANT INSTRUCT IONS REGARDING GUMMED TAPE
‘ ON PICTIRES COVEREL V.ITH GLASS

Replace = 23 cardboard cases, 2 separation boards, wrepping paper, tissue,

corrugated boards from Title Poster and label peckage - in box
end put on Tid meking sure all bolts and washers are saveds

PACKING INSTRUCTIONS - BOX k23 -2% framed and glass covered lithographs eech
in own cardboard case
- Title Poster wrapped in separate package
- lebels wrepped in separate package

Title Poster i Cover face of poster with tissue. Place between two corrugated
boards. Wrap in heavy paper end seal. Place package between
2 marked separation boards in one end of baxe

lebel Package: linke f£lat package of the labels by placing them face to face
and back to back with tissue between the faces, Wrap in heavy
paper and seals hen lithogrephs are in box, place label
package on top center so that package will be between the
rubber pads on the cover of the box.

Before replacing gummed tape:

READ

SOEATATE SHEET OF ILmRTmﬂmm
ON PICTURES COVERED WITH GLASS,.

Replace lithographs in cardboard cases marked with same numbers

Place 23 cardboard cased lithographs (Installation nunbers 24 through 46)in
this box with Title Poster packape between 2 separation boards at one end.

Place Label package on ‘top of 1ithographs in center of box so package will

some between the rubber pads on the cover of the boxXe

Bolt 1id on box SECURELY making sure all washers are on bolts before fastenings
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THE MUSEUM OF MODERN ART
11 WEST B3RD STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5.8000
FOR IMMEDIATE RELEASE

—_—

RECENT PICASSO LITHOGRAPHS TO BE BXHIBITED AT

The evolution of a picture, the transition from realistic to nbstract form, will

be shown in progressive detail when the exhibition Recent Lithographs by Picasso,

opens at on « The 46 lithographs are trial

proofs, many of them successive states, made by Pieasso during the past year or
two. So far as is known they had never been shown or reproduced prior to their
display at the luseum of Modern Art, New York, in February 1947. In addition to
several series of proofs, each pulled from a different state of the same stone,

there are n number of single proof (non-seriml)lithographs in the exhibition.

Alfred H, Barr,Jr., Director of Research in Painting nnd Sculpture in the Museum,
comments on this unusual exhibition ns follows:

"Phe several series included among these lithographs offer an unusual
opportunity to watch Picasso in the process of making a picture. If we
follow the series of the Girl's Hend (Nos.l=5), Two Figures (Nos.19-27)
or the Bull(Nos.28-33), we find that Picasso has Tirst drawn on the
lithopraphic stone o comperatively naturalistic image which he then
transforms and simplifies step by step. In six sbages the massive Bull
is magically reduced to less than a dozen slender lines. All sense

the color of the mnimanl, the texture of his hide, his weight, strength
ond formideble brutality are distilled to an sbstraction right before
our Gyes.

"The transformation is especially easy to follow in the nine states

of Two Figures. In tho first state the nudes are rather conventionally
drewn and modeled, After seversl minor changes, Picasso Begins in state 4
to simplify the left-hand figure. In state 7 he compresses and distorts

the reclining fipure and by state 9 has completed the metamorphosis of botha
Picasso mokes these chengss all on o single stone from which he prints each
of theo nine proofs. Sometimes he wipes awoy the ink to form & new shape,
somotimes he adds lines and tones.

"Besides the three main series there are o numbor of single prints: some

of them, like tho Forty-ono Bulls (No.44), aro amusing and casual in spirit;
others nre of oxtraordinary technical interest. In Bull Fisﬁt II (No.37)
Picasso seems to have used scissors to slash out stencils whic then
impressed on the stono by rubking transfer paper through various textures
and wrinkles. In the Circus (No.38), the onlookers are white silhouottes
snipped out of a groy background, the performers arc black scissored against
whitoe

"A1l in all these 46 prints prove onece more the fecundity and ingenuity
of Picansso's art in which new forms are continually revealed by new
techniques,."

The lithogropha, from the collection of Moric Callory, are boeing sent on tour
throughout the country by The ifusoum of Modern Art. Thoy will ramain on view
ot until .

5=l=47
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While these lithographs were on view at the Museum, information

reached us from France/ that five more states belong to this series.

r4

= . el Hlons,
Me here reproduce the missing padmts @ orgh - HLlAL |
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RECENT LITHOGRAFHS BY PICASSO

From the collection of Meric Callery, New York.

The evolution of a picture, the transition from the realistic to abstract
form, is shown in progressive detail in a collection of forty-six lithographs made
by Picasso during the past year or two. In addition to several series of proofs,
each pulled from a differsnt state of the same stone, a number of single proof 1litho-
graphe are included in the exhibition. The several series offer an unusual opportunity
to watch Picagso in the process of making a picture., If we follow the series of the

Girl's Head, Two Figures, or the Bull we find that Ficasso has first drawn on the

lithograrhic stone a comparatively naturalistic image which he then transforms and

simplifies step by step.

So far as is known these lithographs had never been shown or reproduced prior
to their display at the Museum of Modern Art last February. Alfred H, Barr, Jr.,
states, "All in all these forty-six prints prove once more the fecundity and ingenuity

of Picasso's art in which new forms are continually revealed by new techniques."
The forty-six black and white lithograrhs are individually matted and framed.

Space: 125 running feet Rental fee, 3 weeks: $150.
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INTRODUCTORY LABEL

The lithographs by Picasso presented in this exhibi&itm provide a
q-

unique experience and opportunity for the student .Il'-m layman ws.

"ta obaerve at cloaoﬂ_nand bhe transition £rog_g__m1m_

hnm ta *hhi- abatract form. s
. NE = T Zee Z?db-h

Rarely can we rollmr step by step, the evolution of’F picture snd

at tha| same time, admire Jasl:n ingenious, technical akil]n as we are 55

ﬁ
allowéd to de in thm series. - Py
l bttt bnrine
In almat every one Ricasse begins with a naturalistia portrayal of

an .bj_]ent. But with each new proof pulled, the flowing and dancing

e

lines are gradually tightened, the composition shifted or altered

'until—,‘Jr'tt'-th'e'very last, an almost skeleton=1ike image of the original -
-drawin"F- remains which nevertheless has lost ‘nothing of its rich
vitality,&elegance of movement Wyud/YYYTELYILALEL" .

_sew- | | |

1 -
Il - . Wy E=——=—ar : ' jl

Elodie: I wonder if you would be good enough to go over this? And

tell me if you think this might do as an introduction to the Picasse

lithes. Is it too shert? I did not.want to go inte kmmxm the techni-

cal description of them all as Alfred did that enough in the labels

acompanying the prints, if you remember.

Thank you very much and forgive my bothering you.
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Labels for PICASSO LITHOGRAFHS

GTEL'S HEAD (nos. 1-18)

All 18 of the"'lithographg on this wall represant the head of the same girl.
Ficagso has used the head as a theme for many ingenious variations.

Most of the prints fall into series each of which is drawn from a single
etone. 0&&2‘63&1 series begins abo@; with five proofs (nos. 1-5) which progreses from a
fluid, casual sketch to a severely simplified semi-abetract mask. The changes are made
both by seraping the stone and by adding lines and tones.

M 'ig a geries of four states of another version of the same head
(nos. 11-14) and further over are a pair and a series of three (nos. 6-7, 8=10). At the
other end of thewall are four single proofs (nos. 15-18),.

TR0 FIGURES (nos. 19-27)

Ficasso pulled ¢/ all of the lithographs in this series from one stome. Each
jg & successive state of one design which begins as a fairly naturalistic study of two
nudes. In state four (no. 22) Picasso begins to simplify the seated figure. In state
geven (no, 25) ths reclining figure is compresced and twisted go that the back and fromt
may be seen simultaneously. The transformation of both figures is completed in the final

state.

e Ifghou ..re\=¥wn states of the lithograph, Boy's Head (nos. 34-35).} '
- RN .'f?#"f %ﬂlu./{ /

THE BULL :

(gix states, nos. 28-33)

Here, right before our eyes, and working always on the game stone, Ficasso
has mgically reduced the detailed naturalistic form of a massive bull to less than a
dogen slender l1ines. All the original sense of color of the animal, the texture of his
hide, his weight, strength and formidable brutality are digtilled to an abstraction -
yet with some etudy, you will ses that the final state oan he traced baok through the

preceding etates until it ig absorbed in the first ponderous image.
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The 1i*hogzraphe on+his-wall, unlike the serisr omthe other-walle, are all
(no -39
gingle proofs. Some of tham are elaborate compositiong like the Circus belew, some are

| Pl
& Mot migoollanebus etudies, some are a kind of theme and variations, like the Ten Birds

/;'{J- -

--h-u:e', or the witty Forty-one Bulls atthe extmne right (no. 44),

{/}‘.5‘,3'7) The Circus and the bull fighte are technically extremely ingenious. In Bull Figit Tl
at—theright, Ficasso seems to have used scissors to snip out stencils, some of which are
varied in tone by having been wrihkled or rubbed over textiles. In the Circus ('idﬂv)'tl_u
. onlookers are white silhousties cut out of a grey wrinkled background, the performers ars
black silhouettes scissored against white,

36 Bull Pight I

37 Bulll Fight II

38 Cirous

39 = Two Bulle

40 Studies: Boys' Heads, etc.

41 EStudiees: Rems' Heads

42 Studieg: Bulls, Fams, Birds

43 Bull
44 Forty-one Bulls and Six Heads
45 Ten BRirdse

Three Birds
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MAY 1947

APPOINTMENTS
9 A‘.M'_
9:30 A.M.
10 AM.
10:30 A.M.
IAM.
11:30 AM.
12 noon

1P.M.
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THE LUSEUL OF LODERN ART, 11 VIEST 53 STREET, NEW YORK 19, NEVW YORK

JEPORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

ITPAN. TRAG. RRATT DN, T3

Please che yvided
and list b

Please not 5 le in
your posse

luseum
Number Ar

SIQHQEUI'G Oz persen in E!M!!ge

Institution

Tate received

2/18/417
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THE LUSEUL. OF LOLERY ART , 11 VIEST 53 STREET, NEW YORK 19, NEW YORK

REPORT OF THE CONDITION OF THEZ CIRCULATING EXHIBITION

UPON ITS RECEIPT IN

Pleage che

I svided
and list b

Please not Theme and Veriztions

your posse G;F‘L‘S HEAD: #1 of 5 stetes from one stone
lithograph
by Pable Picasso

Exhibition of &
46 RECENT LITHOGRAPHE BY PICASSO
Colledtion Mrs, Meric Callery

Jen. 29 - ipr. 6, 1947

The Museum of Modern Art
11 Vest 53 St., New York

CIRCULATING EXHIBITION t _iﬂg%{:: fzﬁaa ‘.l

-
AR, e PUBLICHTY, &
S5-73Lo A
z
Fhoicora
f)‘tt,.!; by Soichi Same. s
must be given The

” — reirirte St 6
"useum of Modem Art,

— oy

‘S1ENATUre OI-peTSOM-ImCMErEE

Institution

Date received
2/18/41
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THE LUSEUL. OF LODERL ART, 11 VEST 53 STREET, NE\ YORK 19, NEW YORK

ABPORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

UPON IIS RECEIPT IN

Pleagse che ; ["yvided
end list b |

Theme and Varistions

GIRL'S HEAD: #2 of 5 states from one stone 2 in
lithograph

by Pablo Picasso

Please not
your posse

Fuseun
Number Ar Exhibition of Nt .
& 46 RECENT LITHOGRAPHS BY PICASS
Collection Mrs. Herie Callery

Jen. 29 - Apr. 6, 1947

The luseum of Modern Lrt
11 West 53 Sty New York

CIRCULATING tx!-!rewlon_@:"bd_&_dc%—“ﬂﬂr

-
TNETA A ) . PUBLIOITY. L emmermamriee

NE

PAI rerR R S

>
ARTIST (Qéi—i«g:t—.'.___— TIIL&_M-;%

|

Institution

Date received

2/18/47
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ABFORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

UPON. T@8- RECEIPT TN

L ot yvided
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——n

luseum
Number Ar
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Theme and Variations
Please not GIRL'S HFAD: single proof
your posse lithograph, 1945

by Pablo plC&SSO

Kuseum Exhibition of
Number Ar 46 RECENT LITHOGRAPHS BY PICASS0
| Collection Mrs. Meric Cellery
Jan. 29 - Apr, 6, 1947

The Museum of Modern Art
11 West 53 St., New York

CIRCULATING EXHIBITION, é@%% éy.

HREY L LATION RUBLICITY" .

na 5= 7367/5

of Maod arn '/1
Jroduc J' credit
seum of M cdem Art.

must be gr.e W

pvided

le in

L —-—-“

Institution

Date received

2/18/47
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THE LUSEUL OF LODERK ART, 11 VEST 53 STREET, NEW YORK 19, NEW YORK

ABFORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

UPON ITS RECEIPT IN

Please che provided
and list b

Please not vhile in
Yyour posse

————
—_—

signature ol person in charge

Institution

Date received

2/18/47
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THE LUSEUL OF LODERN ART, 11 VIEST 53 STREET, NEW YORK 19, NEW YORK

AEPORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

TIPUAAY v s - —

Please chec!

rovided
and list bhel

Theme e&nd Varisebions

GIVL'S HTAD: single roof ile in
lithograrch

by Pablo Fieasso

Please note
your possess

Museum Exhibition of
Number Arti 46 ROCENT LITHOGRAPHS BY PICATS0
Collection Mrs. Meric Callery

Jen, 79 - Apr., 6' 1947

The Huseum of Modern Art
11 West 53 84., ¥ew York

CIRCULATING EKHWITIONQM&%;.@.&«_.&EJ

ATONL __PUBLIGITY __
SATIVE (0, _ D = /38 7 4

me_. 0, /Qﬁé«—-‘—*

Signature of person in charge

Institution

Date received

2/18/47
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THE LUSEU. OF LODERE ART » 11 ¥YIEST 53 STREET, NEW YORK 19, NEW YORK

ABFORT OF THE CONDITION OF THE CIRCULATING EXHIBITION

UPON ITS RECEIPT IN

Please check the material in the exhibition against the check list provided
and list below all damages and omissions from the liste

Please note whether in your opinion demage occurred in transit or while in
your possession and describe condition of item in detail.

Luseum
Number Artist Title end ledium Deseription of damage

Signature of' person in charge

Institution

Date received

2/18/47
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Date 5/8/47

PICASSO LITHOGRAPHS
To: DOROTHY MILLER Re:

From: JAVE SABERSKY

Dear Dorothy:

Below ie a eghort introductory label which we should like to use in the travel-
ing show. Do you have any suggestiong?

Shown for the first time in this countrva these, r.écent lithogra s by Ficasso
C Thor o coviwscnl Fovrlcl /7. o aded Lo lge
opportunity

3

/Uﬂa"c.ud 0 Peadieny a paekine ? B s MﬂMcﬁ« Yot ?ua_z.
Hﬂuﬂ%ﬁhuwo how the artist prooeeds ntsp-hy-—e#op to t"mfw%n“h

image into an abetraction. Inﬁ?hm. series of printg we may see each hat
the ari;'ist has scraped away from his original drawing, how he has moved lines to
ereate new patterns, where he has introduced lines or altered black and white
values to form a new eOmpoa: ition. BEach successive proof pulled has a vitality

of its own derived from the artist'e ability to create a complete picture sach

time he reorganizes the composition. ;

Through the generosity of Merio Callery, the entire group of fortydsix prints

Lt
has been losned-to The Museum of Modern Art for this traveling exhibition.

C‘Héf,//c ‘b///f‘: 4 (/( /{ '_/(/f(.|(02/lc; ;2:/?:4 %6‘4

£ ;i( e :f/,J '?/ (,(Maﬂéw%%

:? Lere ,/_,///7/ :/(‘/”{_}]( 77(;“ ,7((
| \9/
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Date 5/8/47

PICASSO LITHOGRAPHS
To: DOROTHY MILIER

From: JAYE SABERSKY

Dear Dorothy:

Below is a short introductory label which we should like to use in the travel-
ing show. Do you have any suggestions?

fd.'f
i Shown for the first time in this cmn-ﬂ:l-vcr”L these récent lithographs by Ficasso
- (_,-FL (rtn Attt R o) ‘Vﬂﬂcﬁ O AT Lty @
opportunity

/\j‘ﬁ"w ey Ftf ifw\( a /‘u c-_C?_t. ng :5 %, 6./.2 ALl AL eg It P ) .
observe how the artist proceeds step by step to tun-fornk-n.- ali-t‘le

image into an abstraction. In Wserien of prints we may see each ‘what
the artist has scraped away from his original drawing, how he has moved lines to
create new patterns, where he has introduced lines or altered black and white
values to form a new composition. Bach successive proof pulled has a vitality

of its own derived from the artist's ability to oreate a complete picture sach

time he reorganizes the composition. ;

Through the generosity of Meric Callery, the entire group of fortysasix prints

Ll
has been !-aan_ﬂk-'to fhe Museum of Modern Art for this traveling exhibition.

\
CH ('{,:L ;’(_,// ‘/h/_gx L (/( X LA O ¢ T M~ %ﬂj_ ZK—I-
ﬂ - / //( e e a_f 6?/;/?“;44

C.Lt-‘h(,(l.-._- 7 [ 24 e f
E—::_Jﬁ_.plrf'_r-r“'..;\ . { . // Y P fwgf é? l%%

5 lane L. // /(Nr(hr # ({(
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Showa for tue first tilme iu this Couutry at the museum of mpdern Art
early iu 1947, these 46 recent lithographs by Picasso offer an unusual
opportunity te watch Picasso in the process of maxing h-' picture. Is—0o

sericy we fiud thesPirasso-mes-Lfirst drawi on tue stone

2 ConparatiVely Tatirartstic~mepe~which te tunen transforms and

TET Ty Step.

(?K(Oé Pt C o r— /t-: (
/

¢
(7 1

|

& ﬁi’_f— Ca.r {m_/-f_,_‘ A
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Date --L‘-“*g iz *,7

—— 18-58 Bull. Series of six states from one stone
~—— +"34=36 Boy's Head. Two states from one stane
V86 Bull Pignt I
w 87 Bull Fight II
/88 cireus
89 Two Bulls
40 Studiess Boys' Heads, ete.
—~—41  Studiess Rens' Heads

. ] Studiess Bulls, Rams, Birds

- 43 Bull
- 44 Forty=-one Bulls and Six Heads

45 Zen Birds
46 Thres Birds
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THE MUSEUM OF MODERN' ART

Datedanuary 24, 1947 =~

Mise Newmeyer Re: Ploasso lithographs
Dorothy Miller (.OA( L 3y

Titles for the Pleasso lithographs owned by Mrs. Meric Callery:

1-18 Girl's Hesd

—— v l=5 BSeries of five states from one stone i
~6=7 Two states from one stome. Dated Nov, 2, 1945 #7 47 ¥ $#7.59
)4 [poos) = B=10 Three states from one stane
1=14 Four states from one stone
: 156 Single proof. Dated Nov. 5, 1945
Necs —18 Single proef
s 1T 8ingle preof
.. L fao _s

{ e Vﬁ-l?_ Two Figures, Series of nine states from one stone
-~ v88-53 Bull. Series of six states from one stone
~— +"84=-36 Boy's Head. Two states from one stame
V86 Bull Fight I
w387  Bull Fight I1
 cirous
Twe Bulls

Studiess Boys' Heads, ete.

Studiess Rems' Heads

Studies: Bulls, Rams, Birds

Bull

Forty=one Bulls and Six Heads

Ten Birds

Three Birds
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, Date__January 10, 1847
co, Mist Imdley .

To: 1, Barr Re: __picassc lithographs

From: orothy Miller

Shall we invent some titles for the Iicesso lithographs? Here are some tenta-

tive ones for you to start with:
A stﬁgu AT fﬂk"‘ﬁ‘
Girl's Head (series of €% / /
teated Girl and Reclining Womer (series of 9)&~
Bull (series of 6)
Boy's Head (series of 2)—
Bull Fight

Bull Pight ,M . : ﬁ

Cireous

Two Bulls f
Hends, Eoys and Horses

Rems' Heads

Bulls, Kems, Birds

Bull

Bulls

firds

PBirds

The miseellaneous group is rather sketehy and we will have to look u,“ “*] i\'

guess, in order %o glve them titless o e

Mary Callery asks that you decide what the insurance veluation on each print
should be. ,

LY ¢ Sl
Monroe has sent through a project order for the instellation and glaging of
exhibition with Warren's estimste of $160,00 total., Sunami 'hepntom 1
yesterday and will continue today. I would like to give the prints to G gt
the middle of next week if possible. You may want to study on ‘the series. oo
Girl's Heade before thet or it oen walil until laters .

Mies sends the two prints he has directly te ycu as Callery has app :
::kid hi:neto de will ygu turn over to Umdley? Callery asked Dud to le
by Monday if they have not yet arrived,
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THE MUSEUM OF MODERN ART

/v /4_ Date. -
To: \D ’Z\ : _ Re:.
From: ) /|,

00 LRyt abon slollie v—
| Lofl Life t P s G Aees

7]
xt 1 (. ¥ I

4

)) Vs g et
C(L,(( /2(/ @w@‘w} ('p-z//z\_ ’M

/éa( : w,u.‘»?‘_ 9—{ ufg,z? ,Lt...,-;(.u&’&“ '“-

Artr o A Katlun -'(o\ A
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Date

To: /\’-7 s

From: D ~ _ un Eot g BT
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PHOTOGRAPH REQUISITION

To PHOTO SALES DEPT.

o N — @.&M__i‘:‘rtd"ﬁ_ et |

PRINTS

Please supply. C : -. w. !l- ‘Md’h i"‘; Please have..
(@Iﬂ!ﬂhiﬂ

ARTIST or SUBJECT

' 1 kT el
Ia;* | beet Bl aciite

T [ i IS e H R R e
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PHOTOGRAPH REQUISITION

To PHOTO SALES DEPT, Date gﬁm L

e

2 ARTIST o SUBJECT
j# 2
2 sheets of Bull gories
1 label
i
f

-

.

g

e R I SO
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The University of Temasn February 18.
Atts Mre Julius Woelts,Chairmen of Exhibitions

Department of Arg

Austin 12, Texas

For (8) photogrephs of exhibitiom KECENT LITIUGRAVHE BY

pIde&....“.l.llI'....'......' ‘.m*m

(This replaces memo bill mmiled to you on Jamuary 12,1948)

iy

- #J L
ulnu to d'om Y m oonpouitim. Each luuuuin puot pn‘.llml has a vital

. ”nto nq patterns, where hc hu introduced linn or uumd blﬁ%::ﬂ white

' =¥ I.‘ A
:t 1ta own dari.nd frou the nrtiai' uhility to oreate a com

tiu he uorgnn‘.l:u the ooupo-ition.

"J\.\-r. -'. .
',l'hrough the moru;ity of ltrto Gullqry, the entire group of '““W m-' i ;?:_._
has been loaned to The Museum ?f Modern Art for this tunliu exhibition.

LIPS A L o - L PR

#

/S
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Date 5/8/4%

PICASSO LITHOGRAPHS
To:  DOROTHY MILIER Re:

From: JAvE SABERSKY

Dear Dorothy:

Below is a short introductory label which we should like to use i'n tlu travel-
ing show. Do you have any suggestions?

_Shown for the first time in this country, these recent Iifhogrtﬁu by Fiomeso

form a memorable exhibition. A rare opportunity 1: afforded ilho .a'tado.ut and '
layman to observe how the artint procesds stop hy ltop to tunatorn a uiunl!.lﬁ»e _'
image into an abetraction. In these series of printl we my soe each time ilu!
the artist has soraped auly from his original drni'ng, how he has moved lines “ :
oreate new patterns, where he hu 1ntrodue¢d lines or alhnd bhck and white

values to form a new uonpouition. Each successive proot yullod Bas| vr:\gﬁ y
of ite own derived from the arkia¥eh nhility to create a oonplm 'ie%li'f each

'l:im he reorganizes the nompouit!nn.

Through the generosity of Meric Callery, the entire group of fmmh )l'il't.'

has been loaned to The Museum of lodcrn Art :I'or this tuunng exhibition,

R -
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%Ic ASS0 LITHOGRAPHS
Introductory label

Bhown for he first time in this country, these recent lithographs by
: exhibition

. Picasso form a memorable ERXiES . A Bré oppartunity is afforded the "

student and layman to observe how the artist proceeds step by s E te:..

t#gnsform 8 naturalistiec imape into an abstractdon. In th%&?
series of prints we may see each time wht the artist has seraped
away from hls originel drawing, how he has moed lines to create new
patterns, where he has introduced lines orp altered black and whftb
values to form a hew composition. Each successive proof pulled hmg:
a vitality of its own-derived from the artist's ability to create

a complete picture each time he reorganizes the composition.

ol "' 71” b
9 MW

MLM—M?W@“‘“‘?

Qeatina
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J/e @i;d‘ Lﬂas
—E) reg e

ce grﬁn mo“ 14“"‘7
lenders
registrar £,

Dnrhryt - ’ R va serdain these

I understand that you puuaupnmmmmm
forty=six lithogrephs in the eirculeting exhivition RECENT LITHOGRAI'ES BY
FICASSO as well as three mdditional Picasso lithogrephs which were not

included in the circulating showe R 2 M-\? s \pawe 4 \ Qo)- m{—t#m

May 1 express my sincere thanks mwﬂmﬂiutmhmfor
making thie exhibition possibles - e it ne Sithd v

It was ronlM at the following imstitutionss
' ,at mmm. Kentucky
llege, Heverford, Pennsylvenia

mty of ihma;u.. Seattle, Washington
University of Texes, Austin, Texas

‘Vassar College, Poughkeepsie, New York
Averett College, Danville, Virginia

In order that our records mey be completed, we have your signature
on the enolosed Receipt of Delivery? G

Sincerely,

krs, ¥eriec Callery
168 East 68th Street
New York 21, New York

Enclosure
PAMgvp
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(S

iV
Topld ,«'(/é 9—;

Februery 10, 1847

. Dear Meric:

. Alfred just told me the great news of your willingnen to

- let us bigeulate your 1ith05raphs by Pi(:um, now on view
. in the mdun.

. permitting us to include this collection 4n our-
. of exhibitions. It is a great treat for us to present

' our public with somet- ing:so bu*iful ana rare u- tnese
12 1it.hogrnpm ue.

‘. May I tell you how much we appreciate your kindneus ﬂ

Ii.th ever so uns tnnnkn sgatn,
M H ad i9 =rod *
wi,nou‘nlx, ane, Min. Esdn-
ngle proof ) "N ary
agle proof) .
tas i ATONG
b Jms s&bershx
"Circ'ﬁld'ting mmm

pa

. Mrs. Meric Callery
.#.168 East 68th ptreet
7. New York 21, N+ Y.

;.....,.u»uu-un-nuu‘nuwu'ﬁuuvsuhwﬂwwv»-tnc—-—-
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RECENT LITHOGRAFHS BY PICASSO 1947-48

An exhibition circulated by The Museum of Medern Art,New York,N.Ye

INSTALLATION LIST

- Title poster

Installation
Number

2e

4o

labels
remed lithographs

S-7356R147,56 cod:
47,58 00,
47,87 P s/t
47,66 ro0.
47,49 /o7.
47,59 rov.

8.5-’7355 4 T446 /Y.

10,
11.

47.62 sd2.
47,44 22.
47,45 2.

12.5- 7367 #4T7.52 2.

13,
14,
15.
16.
17,
18.
19,
20
21,
224
23
24
25
26.
27+
284
29,
30,
31.
52
33,
54,
554
36e
a7
38,
39,
40,
41,
42,
45,
44,
45,
4G

47,54 (=0
47,53 ~2-
5-7357 5/47,47 w2 -
$=7307 f-L4Te63 (00 -
47.50 £ -
47461 w0 -
47,38 o).
47.34 s .
47435 /02.
47,38 /7.
4737 poo .
47438 /7.
47439 /20 -
47,40 /00
47-41 /d{)-
S 73duntTelT ra0.
S 73¢4BvATa28 cov-
474,30 so0U.
S ) 347 AT,29 V.
"'J 713y JJ""’*.?.SI /M'
47032 77
47,43 o7
$-1%55 BATA2 ro7 -
47,15 ~#od.
47,17 /oY,
47,16 od.
47,18 /47,
4T7.20 5d.
47,21 /&0.
47,22 2.
47423 «02.
47.34 /ﬁ'
47,26 7.
47,26 2.

Museum T ys.

Number \qlve Title

<-- 75,8 TTA8 % Jov. Girl's Head (5 states,
n n n

n :ll; sleom) ‘ﬁ‘_c‘-{fﬁf

n " o
1] "

L n L
Girl's Head (2 states,
n " " n

ol
stone) e
n i
stone) .
e vau der Kal
n n n " n C'a.//u
Girl's Head (4 states, 1 stone) AR
1 " L " i
" n L n "
n L n n L

Girl's Head (3 states,
L} n n L}

]

o“f

Girl's Head (single proof o

Girl's Head (single proof ;.__.-.qfqp..dbu RBate
Girl's Head (single proof) Caflary
Girl's Head (single proof) o

Two Figures (ﬁ states, % s:.ona) %

n
P
]

"
n
n
"
"

RRTOR

-

L
n L

Bull (6 states, 1 stone)
" L n n n

3

N
L

n n n n n

n - " L]
n n 1" (] n
" . " n n
Boy's Head ( 2 states,l stone)
n L " L] n n
Bull Fight I
Bull Fight II
Circus
Two Bulls
Studies: Boy's Heads, etes
Studies: Ram's Heads
Studies: Bulls, Rams, Birds
Bull
Forty-one Bulls and Six Heads
Ten Birds
Three Birds

{“Sfttt-xt

¥

uuuamumuuu»ununusununwuhwuwwwwwwwwwwkuwwwwwwd
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RECENT LITHOGRAPHS BY PICASSO 1947 - 48
An exhibition circulated by The Museum of Modern Art, New York, New York

INSTALLATION LIST

Title poster
— labels
46 framed lithographs

Installation Museum
Number

AT . 487

47.55/

AT.58v,

41.57/,

47.56/

LT7.49v . Head (2 states,

47.59/ nooomow

47.26 Hegd (3 states,

47.62v " " n

47_44/ " 1 n

47.45.// Head (4 states,
7.2 n n "

%34// n n n n

EL” n m n n n

WAL Girl's Hezd (single proof

47 .63 Girl's Head (single proof

47.50 Girl's Head (single proof

47.517 - Girl's Head (single proof

A7.33~ Two Figures (9 states, 1 stone)

n . n n n

1735 m

47.36// "

47.%;

47. -

47.39x//

47407,

47.417,

47.277

47.287

47.307

47.29< n

47.31 " L

47.32/ 1" n n n

4T.43V Boy's Head (2 states, 1 stone)

LT 42 v " " (1 " 1 n

47.157 Bull Fight I

47.17 7 Bull Fight II

4T.167 Circus

47.18v Iwo Bulls

47 .20 Studies: Boy's Heads, ete.

AT 2d v Studies: Ram's Heads

4T.227 Studies: Bulls, Hams, Birds
47.23 Bull ‘

4T 24 Y Forty-one Bulls and Pix Heads
47 .25v Ten Birds

47.26 Three Birds

stone)
n

stone)
n

stone)
n

n
stone)
n

Iz =3aH3H3 33z =

- B |

L= - TR NS -

us]

S 3 3o a8 en

B
]

11 (6 states, 1 st
n n n
n
n
"

2 a2 a0

PXF ST SRS TSI SRS SR SRS S SR SESE SR SRS SRR SRR SRSl el el el el il el ol el el el el el el el el el ol ol ] Eg
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RECENT LITHOGRAFHS BY PICASSO 1947-48

An exhibition eirculated by The liuseum of Modern Art,New York,N.Y.

INSTALLATION LIST
- Title poster -
- labels “
- ramed lithographs

ol adle

Installation Museum
Tumber Number
1e573¢0 8 _#T.48 GirlTs Head (5 states,
BeS-1360 447,55 ] 4 LA
47,58 i
4. 47,57 3
47,56 "
47,49 Girl's Head (2 states, 1 stone)
47,59 n " 1" 1 " n

Title

i

1 stone)
1" 1}

By S-7363 47,46

8.
10,
11,

47,62
47.44
47,45

124 5-73574 AT 52

15,
14,

47.54
47,53

Girl's Head (3 states, 1 stons)
n n n n L}

"
" n 1 "

Girl's Head (4 states,
n n 113 n

" n " "
n n 1] "

n
stone)

n

n

n

15.5-72575  47:47

Girl's Head (single proofg

Girlls Head (single proof

Girl's Head (single proof)
Girl's Head (single proof)

Two Figures (9 states, % stone)
n " n n n

16eS-7257 p—47.63
< 47650
47,51
47.83
20. 474,54
e 47,35
s 47,36
25 47,37
24. 47.38
25, 47439
26. 47,40
27 47,41
28aS-T> Yy 4T 27
29.5—?3?‘q6 «c8
304 47,30
31l.S-73¥70 =47,29
B2eS-T34¢ A1 4Te31
33 47,32
34, 47,43
B5as-7255 B-4T.42
3

’._-_IB' :
19,

Boy's Head ( 2 states,l stone)
U n n n " "
Bull Fight I

Bull Fight IT

Circus

Two Bulls

Studies: Boy's Heads, etce

Studies: Ram's Heads

Studies: Bulls, Rams, Birds
Bull

Forty-one Bulls and Six Heads

Ten Rirds

Three Birds

37a 47417
38q 47,16
394 47.18
404 47.20
41, 47,21
424 47,22
454 47,25
444 47,24
454 47426
46a 47,26

LR R T B R B U B T R I e e e e el e e e i o o S B SO S S PR PR
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

47128~4

FOR IMMEDIATE RELEESE
e o B¢
RECENT PICASSO LITHOGRAPHS, EXHIBITED AT e z

MUEEUH—OFHODERN—ART—

The evolution of e picture, the transition from realistic to
abstract form, will be shown in.progressive detall when the exhib{figg
Egﬁe-ch:Lithop:raohs' by Picassgo, from-

e W A o= =1 —

. ._...,_'.-..._._..___.;:___ N AT e

opens B‘t'd gL g = = AT e T T T TR

46
M&mwmmm. The,lithographs are trial

proofs, many of them successive states, made by Plcasso during the

past year or two. Bo far as 1s known they M never “sedsse been shown
pPriov #o their displayat The Mouseuwm of Modern Ark o Febvvary 194 7.
or reproduced, In addition to several serles of proofs, each pulled

from a different state of the same stone, there are a number of single
proof (non-serial) lithographs in the exhibition.

Alfred H. Barr, Jr., Director of Reseerch in.Painting and Sculp-
ture in the Huseum, comments on thie unusual exhibition as follows:

"The seversl serles included among these 1ithographs offer

an unusvel opportunity to watch Picesso in the process of
making ¢ plcture. If we follow the series of the Girl's Head
(Nos., 1~5), Two Figures (Nos, 19-27) or the Bull (Nos. 28-33),
we find thet Picasso hae first drawn on the lithographiec stone
a commerstively naturalistic image which he then transforms
and simplifies step by step. In six stages the massive Bull -
ie magically reduced to less than s dozen slender lines. All 2
sense of the color of the animel, the texture of his hide, :
his welght, strength and formidable brutality are distilled

to an cbstraction right before our eyes, -

BThe trensformation 1e especlally easy to follow in the nine
states of Two Figures, In the first state the nudes are
rather conventionally drawn and modeled. After several minor
changes, Plcasso begins in state 4 to pimplify the left-hand
figure. In state 7 he compresses end distorts the reclining
figure and by state © has completed the metamorphosis of both.
Pilcasso mekes these changes all on & single stone from which
he prints esch of the nine proofs. BSometimes he wipes away
the ink to form a new shape, sometimes he adds lines and tonecs.

Ul

"

"Besides the three main series there are a number of single
prints: some of them, like the Forty-one Bulle (No. 44), are
amusing end casual in spirit; others sre of extraordinary
technicel interest. In Bull Fight II (No. 37) Picasso seems "
to have used sclssors to slash out stencils which he then '
impresecd on the stone by rubbing transfer paper through var-

fous tertures and wrinkles. In the Circus (No. 38), the on-
lookers sre white silhouettes snipped out of & gray back-

ground, the performers are black scissored against white.

L luihratw

"A11 in ell theee 46 prints prove once more the fecundity. and

ingenuity of Picesso's art in which new forme are continually

revealed by new techniques,"

rhe lithaqraphs, from tua coliechion of Meric Callery, are being semt
on fovr fThrevqhout Me Lounircr by THe Musevm of Mmacdern Art. they wirf
yemain e view af b | ——
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