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$175. for 3 wks.

Edition II1

1941 Nov. 1 - 24
Nov. 29 - Dec. 20
Jan. 24 - Feb. 14
Feb. 20 - Mar. 13
Mar. 23 - Apr. 13
Apr. 27 - May 18
May 20 - June 15

Packed in 5 boxes weighing 1,965 Tbs.

Munson-Williams-Proctor Institute
Utica, N.Y.

Duke University

Durham, N.C.

William Rockhill Nelson Art Gallery
Kansas City, Mo.

Milwaukee Art Institute
Milwaukee, Wisc.

Grand Rapids Art Gallery

Grand Rapids, Mich.

Dartmouth College

Hanover, N.H.

Vassar College

Roughkeepsie, N.Y.
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PICASSO: EPOCHS IN HIS ART

An exhibition circulated by The Museum of Modern Art, New York City

CHECK

i 8

Title Placard

Cat. ilo.

lMuseun MNo.

E.L.39.624
E.L.39.781
E.L39:780°
451.37
E.L.39.641
B.L.39.642
39.1423
2.L.39,638
41,1644
E.L.39.778
E.L.39.1425
E.L.39,741
E.L.39.742
E.L.39.626
E.L.39.635
2.L.39.637
BeLe39.634
E.L.39.638
E.L.39.632
E,L.39.612
E.L.39.619
E.L.39.821
£.51.39.630
¥.L.39.525
£.L.39.827
B.L.39,1575
8,L.39.539
B.L.39.1424

39.1093.2
39.1093,38

Title

The Artist's Sister, 1899, oil

Two Mudes, gouache, 1906

Toilette des Saltimbanques, gouvache

La Coiffure, oil, 1906

Study for Les Demoiselles d'Avignon, charcoal & pastel
Study for Les Demoiselles d'Avignon, 0il on wood "

Head, oil, 1907

Landscape, 0il,

1908

Portrait of Braque, oil, 1909

ifa Jolie, o0il, 1912

Head, pastel, paper and charcoal, 1914
Diaghilev and Selisburg, pencil, 1917
Three Ballerinas, pencil, 1917

Landscape, oil,

1920

The Race, tempera on wood, 1922
Pipes of Pan, oil, 1923

Three Graces, oil, 1924

Three Dancers, oil, 1925
Guitar, oil, 1926

Running Minotaur, oil, 1928
Bather Standing, oil, 1929
Acrobat, oil, 1930

Crucifixion, oil, 1930

Still Life on a Table, oil, 1931
The Mirror, oil, 1932

Girl Reading, oil, 1934
Portrait of a Lady, oil, 1937
End of o Monster, pencil, 1937

Guernica Study:
Guernica Study:

Composition Study, pencil on gesso, 1937
Weeping Head, oil on canvas, 1937

Color Reproduction of "Absinthe Drinker"

Guornica Mural ~ photographic enlargement

Les Demoisolles d'Avignon - photographic enlargement
Cubist Sculpture
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PiCaS50: EPOGHS IN HIS ART

~n exhibition circulated by The Museum of Modern Art, New York City

UNPACKING INSTRUCTIONS -~ BOXES #1, #2, #3, #6 -~ oil paintings

1. Slide paintings out of grooves carefully, one at & time,

Remove screws holding boards #1 and #2 attached to the back of each painting.
DO WOT REMOVE T4l PLATZS SCREWED INTO BACKS OF PAINTINGS.

Replace all packing material - boards and screws - in packing box and put back
covers. The pictures must be repacked in the same way and will fit in the o
boxes only if the same boards are used, Pull gummed tape from glazed pictures
(water is not needed) and stick to sides of boxes for use in repacking exhibition.
Mote: In Box #2, 3 mounts for the exhibition are in special compartment at side
of box.

UPACKING INSTRUCTIONS - BOX #4 -~ 7 pictures, 1 Color Reproductionm, 38 labels,
¥xhibition Placard.

1. Slide out pictures one at a time.
2. Replace all packingz material - wrapping and tissue paper, cardboard boxes,

excelsior pads - in box and put back cover. The same material must be used
in repacking the exhibition.
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PICASS0: EPOCHS IN HIS ART

An exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS - BOXES #1, #2, #3, and #5 - oil paintings

1. Pack the following 5 paintings in Box #1, in the order listed below:

Pipes of Pan

Three Graces

Three Dancers

Bather Standing
Still Life on a Table

Pack the following 5 paintings in Box #2, in the order listed below:

E.L.39.624 The Artist's Sister
E.L.39.612 Running Minotaur
451.37 La Coiffure
E.L.39.621 Acrobat

2.L.39.1575 Girl Reading

Pack the following 6 paintings in Box #3, in the order listed below:

¥.L.39.780 Toilette des Saltimbanques
E.L.39.781 Two Nudes

E.L.39.741 Diaghilev and Selisburg
E.L.39.526 Landscape

E.L.39.630 Crucifixion

E.L.39.638 Landscape

Pack the following 8 paintings in Box #5, in the order listed below:

BE.L.39.632 Guitar

E.L,39.639 Portrait of a Lady

£.L.39.627 The Mirror

41.1644 Portrait of Braque

%,L.39.778 Ma Jolie

39,.1093.2 Composition Study - Guernica iural
E.L.39.635 The Race

39.1423 Head, 1907

Remove screw eyes and picture wire before packing.

Screw into metal plates on back of each painting the boards #l and #2
marked with the number of the paintings.

BE SURE METAL PLATES ARZ FIRMLY ATTACHED.

Pack the pictures in the order listed above, in each box. They will fit
firmly into the special grooves at the sides of the box omly in this order.
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In Box #2, place Uounts 1, 2 and 3 face to face with tissue paper between.
Wrap in heavy wrapping pwper and slide into special compartment at side of
box.

Place cover on box and fasten securely. 3e sure iron washers are on serevs
vefore attaching screw hesads.

PACKING INSTRUCTIONS - BOX #4 - 6 pictures, 1 Color Reproduction, 37 labels,
Title Placard

1 The following pictures are packed in Box #4, in the order listed below:

39,1093.38 Weeping Head (Guornica mursl study)
2.L.39.642 Study for Les Demoiselles d'Avignon
E.L.39.1425 Heud

R-59 Absinthe Drinker (Color reproduction)
E.L.39.742 Thrue Ballerinas

B.L.39.541 Study for Les Demoiselles d'Avignon
2.L.39.1424 Znd of a Monster

29.1093.38 and R-59 should have sheets of corrugated board placed on top
snd bottom; then each wrupped in heavy wrapping paper.

Thoe other pictures each have cardboard boxes into which they should be placed
before packing. 3Zach box bears the number of the picture to be placed in it.

Slide pictures into box in the above order, one at a time.

St-ck 3B labels according to size with tissue paper between. Wirap in heavy
wrapping paper and place in box next.

Cover exhibition Title Placnrd with corrugated board and heavy wrapping
pmer. Slide down into Dbox alongside of vlctures.

Fill all empty spaces in box with excelsior filled pads.

Place cover on box and fastom securely. Bo sure iron washers are on screw
before attaching screr heads.
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PICA550: EPOGHS IN HIS ART

sn exhibition circulated by The lMuseum of Hodern art, llew York City

UNPACKING INSTRUCTIONS -~ BOXES #1, #2, #3, #5 ~ oil paintings
1. Slide paintings out of grooves carefully, one at a time.

2, TEemove screws holding boards #1 and #2 attached to the back of each painting.
DO JOT REMOVE WETaL PLATIS SCREWED INTO BACKS OF P4INTINGS.

3. Replace all packing material - boards and screwe -~ in packing box and put back
covers. The pictures must be repacked in the same way and will fit in the
boxes only if the same boards are used.

Hote: In Box #2, 3 mounts for the exhibition are in special compartment at side
of box.

USPACKING INSTRUCTIONS -~ BOX #4 ~ 7 pictures, 1 Color Reproduction, 38 labels,
Hxhibition Placard.

1. Slide out pictures one at a time.

2, Replace all packing material — wrapping and tissue paper, cardboard boxes,
excelsior pads — in box and out back cover. The same material must be used
in repacking the exhibition,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900 FOR RELEASE

PICASSD: EPOCHS IN HIS ART OPENS

AT

ON

An exhibition of works by Picasso will open at

on, ., This collection was assembled for circulation from

the original comprehensive exhibition, organized under the joint auspices of the

Art Institute of Chicago and the Museum of Modern Art, New York,

Owners of Picasso paintings in Europe have given the Museum of Modern Art
custody of their pictures for the duration of the War. The largzest portion of loans
is therefore from Europe, many of them from the artist's studio. A few are from the
permanent collection of the Museum of Modern Art. The exhibition assembled for
circulation by the Museum's Department of Circulating Exhibitions covers all the
periods of Picasso's art from 1900 to 1939 and consists of oils, gouache, tempera

and drawings.

The most famous living artist, Picasso is already a legend. He was born
October 25, 1881, in lialaga, on the Mediterranean coast of Spain. From a very
early age he chowed extrsordinary telent. His father encouraged and guided his
studies until in 1896 he passed the entrance tests for the Barcelona Academy, taking
2 single day for an examination so difficult that a whole month was ordinarily
allowed.for its completion. A few months later he repeated this prodigious per-
formance at Madrid. But he scon grew bored with the sterile atmosphere of the
Madrid Academy and returned to Barcelona to set himself up as an independent artist

at the age of sixteen.

Shortly before he was nineteen he went to Paris, where his output con-
tinued to be prolific. In 1904 he settled permanently in that city, which is still
his home. His early work from 1895 to 1900 in Barcelona, Madrid, and Paris was

followed by:

early 1901 "Blue" period
late 1904

1908 "Harlequin" period; bronzes and etchings
late 1905-1906 "Rose" period

1907-1908 "Negro" period
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1909-1913 Analytical Cubism

1912~1914 pasted paper compositions

1914 Synthetic Cubism begins and continues with varia-
tions, and along with other styles, for over a
decade including & period of large decorative still
life 1924-26.

1918 Realistic portrait drawings mark departure from
Cubism.
1917 Designing for Russian Ballet and a trip to Rome

lead gradually into "Classic" period.

1918-1924 "Classic" period, which is continued until present
time in drawings and book illustrations.

1925-1939 Although work in his "Classic" and "Synthetic
Cubist" traditions continues, he has invented
numerous styles and devices of extra~ordinary
variety, often with e strong fantastic or gro=
tesque character and with a more active psycholo—
gical content than in his Cubist or classic veins,

1937 Guernica mural for Spanish government during the
Civil War.

Picasso hurtles from one period to another, leaving a trail of schools
in his wake like the tail of a comet. He belongs to none of these schools, but
rushes recklessly ahead of his varied, exciting, controversial, iconoclastic,
original, astounding, versatile, powerful, disquieting, shocking, formidable, be=
wildering, explosive course, His art confuses, shecks, enrages, amazes, fascinates,
charms and stirs many. But he does not paint by rules and often cannot be under-
stood at first glance. Picasso has said:

MArt is not the application of a cenon of beauty but what
the instinct and the brain can conceive beyond any canon. When we
love a woman we don't start measuring her limbs. We love with our
desires - although everything has been done to try to apply a canon
even to love.

"Thy does one love the nizht, flowers, everything around
one, without trying to understand them? But in the case of a painé-
ing, people have to understand. If only they would realize above
all that an artist works of necessity, that he himself is only a
trifling bit of the world, and that no more importance should be
attached to him than to plenty of other things which please us in
the world, though we can't explain them.

"It is my misfortune - and probably my delight - to use
things as my passions tell me. What a miserable fate for & painter
who adores blondes to have to stop himself putting them into a pic-
ture because they don't go with the basket of fruitl How awful for
2 painter who loathes epples to have to use them all the time be-
ceuse they go so nicely with the cloth, I put all the things I
like into my pictures, The things = so much the worse for them;
they just have to put up with it.

"A picturs is not thought out and settled beforehand.
While it is being done it changes as one's thoughts change. &and
when it is finished, it still goes on changing, according to the
state of mind of whoever is looking at it. 4 picture lives a
life like a living creature, undergoing the changes imposed on
us by our life from day to day. This is natural enough as the
picture lives only through the man who is looking at it.

"I want to get to the stage where nobody can tell how
a picture of mine is done. What's the point of that, simply that
I want nothing but emotion to be given off by it.
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NThe artist is a receptacle for emotions that come from
all over the place: from the sky, from the earth, from a scrap of
from a spider's web, That is why we

paper, from a passing shape,

must not discriminate between things,

There things are concerned

there are no class distinctions. Te must pick out what is good for

us where we can find it.

"The pointer goes through states
cuation. That is the whole secret of art.
farest of Fontainebleau. I get "green" indigestioni I must get

rid of this sensation into a picture.

of fullness and eva-
I go for a vielk in the

Green rules it. « painter

paints to unload himself of feelings and visions.

"Bveryone wants to understand art. Thy not try to
understend the song of o bird?"

The exhibition will continue at the

through e
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130 DIAGHILEV AND SEL|SBURG |
Rome or Florence, 1917. Pencil. i

-

" Ll

184 THREE GRACES
1924, O(0il and charcoal.

Lent by the Artist.
ﬂ

245 THE MIRROR
paris, March 12, 1932. Oil.

Lent Qxﬁfﬁf_artist.

In the spring of Picasso
produced with amazing energy a
long series of large canvases of
women, usually sleeping or
seated, unlike anything he had -
done before in their bold color
and great sweeping curves.
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130 DIAGHILEV AND SELISBURG |

Rome or Florence, 1917. Pencil. \

-

it

THREE GRACES
1924, Q(Qil and charcoal.
Lent by the Artist.

Picasgn's "classic" period began
with the Ingred-like drawings of

1915-20, continued with the fig-
ures more directly inspired by
Greco-Roman art, some of them of
colossal proportions, and came
to an end, so far as paintings
are concerned, with the refined
and colorless elegance of this
THREE GRACES.
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130 DIAGHILEV AND SEL|SBURG
Rome or Florence, 1917. Pencil.
kent by the artist.

Sergei Diaghilev was the impres-
sario of the Ballet Russe; WNr.
Selisburg was the law

Kahn who helped {finagfce the tour
of the Ballet in\imgrica during
the War.

This drawing, probably done in
Rome in 1917, is one of a long
series of portrait drawings begun
in 1915, the year in which Picasso
began to return to realism while
at the same time continuing to
work as a cubist. These drawings

show the influence of Ingres.
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FUM LETTER I

Bear #esssassess s

At this time I am enclosing publicity information for the exhibition, Picasso:
Epochs in His Art, which you have scheduled for the period seesesesceeses T0

T iissvssessss. The show will be shipped to you from e.seeesecscecscse by
Reilway Lxpress Colleot ON eeeesssssssssess The transportation charges will
be approximately §eevenes

1 am encl-sing an Installation List of the exhibition, arranged in chronological
order. The catalogue numbers refer to the numbers of the paintings in our
Picasso ocatalogue, 1 have checked in red on the List thosepictures of which
photographs are available for publicity purposes. The photographs are 35¢ each,
but &ll prints returned to the Museum in good order will be oredited.

Also enclosed is a suggested form of publicity release which may provide some
information you may need in announcing your show. In all announcements and
other publicity, will you please mention that the exhibition is circulated by
The Museum:of Modernrirt, New York City?

You may wish to order catalogues for sale during your showing. These were pub-
lished at the time of the larger ficasso exhibition here at the Museum. They
are available on a consigrnment basis at $2.50 each, less 40% discount on ten

or more copies for the cloth bound edition, #1.00 less 10/% on paper bound copies.

Unpacking Insturctions for the exhibition will be sent to you a week before the
opening of your show. 1f we may help you in any way at this time, please let
me lknow,

Very sincerely yours,

Installation List - Cleefi
Publicity helease
Catalogue
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DatEesssscscss

DEAT sessssasssesss

The exhibition, Ficasso: Epochs in His Art, will be shipped to you on
sesesesesssssnssl Dy RAIlWay Txpress Colleot from the seececsscscscecanss
S shA s ae ey AR anennsnessvey AN stated in my earlier letter, the ex=
press charges will be & pprominately «$eesseas

1 am enclosing Unpacking Instructions for the exhibition. Will you be
good enough to see that these are carefully followed by your men? Also,
will you kindly note the condition of the pictures on the enclosed re-
port form?

Enclosed is also an additional Installation List of the pictures in the
show, They are listed in chronological order and may be hung in this
manner to trace the devel opment of Picasso's art.

I trust the exhibition will meet with success during its showing in

(Milwaukee) 1f we may be of further assistance at this time, please let
me know., Several days before the close of your showing, I will send you
full pecking and shipping instructions.

Sincerely yours,

Installation List - claote S
Unpacking Instructions -cfee”
Report Form
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‘THE MUSEUM OF MODERN ART

Date_August 14, 1942

,ﬂ'f
tl/Q/ To:  ¥r. Barr Re:_mwm ition

cce ludley,Guinn
From: }Miss Courter

Dear Allfred:

1 have scheduled ten pictures by Plcaseo, Irom the original exhi' ition,
at the follewing collegest

lellasley
Middlebury
Sweetbriar

Other universities have asked for it ‘ut the schedule is not ms yot settleds

From our collection, and the extended loans, 1 have chosen the following as
the best representation we can gives These ter pictures will be supp lemented

by & coler reprocuction of The Absinthe Lrinker, together with photographie
enlargenents of lLes gselles cubist sculpture Head, and
the Queraice . ‘
oat 16."2  he Artish's Sister, 1099, oil = lent by the artist
(81 ia Goiffure, oil, 1906 = Nuseum Collection
v29 Portrait of Draque, 0il, 1900 - lent by Frauk Crowninshield
V117 fiead, pastel acd psper, 1014 - lent by Roland Penrose
/130 piaghilev end Selisburg, pencil, 1917 - lent by the artist
l-':l——rw_o.l.mm:l.. 1023 -« lent by toe-artist-
V213 Ruming Mnoteur, oil, 192 « lent by the artistd
/265 The Mirror, oil, 1982 - lent by the artist
~ /842 Porbrsit of & lady, oil, 1957 = lent by the artist
_ V380 Guernica StudyiWeeping Uead, oil, 1937 - lent Ly the artist

Can you let me know if any of these pictures will Le needed in the Museum
during the seasons The rirst engagement 1s Wellesley's from Sept 27 to Outells
The shops have time to pukth-phmm:tmh
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PICASS0: EPOCHS IN HIS ART

An exnibition circulated by The Museum of Modern Art, New York City

CHECEK

S35 T

Title Placard

Cat. Ho.

Museun No.

E’L.ag.sa+
E.L.39.781
B.L.39.780°
451,37
E.L.39.641
E.L.39,642
39.1423
£.L.39.638
4]1.1644
E.L.39.778

B.L.39.1425 V Eead, pastel, paper and charcoal, 1914

ElLlBg.'?‘Ll
E.L.39.742
«L.39.626
«L.39.835
o110 39,637
«L.39,634
« L+ 39,636
«L.39.632
«1,39,.612
E.L.39.519
E,L.39.821
B.L.39.630
E.L.39.535
E.L.39.827
+L.39.1575

o E e

Title

/ The Artist's Sister, 1899, oil - o+
Two Nudes, gouache, 1906
Toilette des Saltimbanques, gouache
JLa COiffurB, Oil' 1905 b L T

Study for Les Demoiselles d'Avignon, charcoal & pastel
Study for Les Demoiselles d'Avignon, oil on wood .

Head, oil, 1907
Landscape, oil, 1908

< Portrait of Braque, oil, 1909
ia Jolie, oil, 1912

Diaghilev and Selisburg, pencil, 1917
Three Ballerinas, pencil, 1917
Landscape, o0il, 1920
The Race, tempera on wood, 1922

“Pipes of Pan, oil, 1933 ..7:

Three Graces, oil, 1924
Three Dancers, oil, 1925
Guitar, oil, 1926

~ Running Winotaur, oil, 1928
Bather Standing, oil, 1929
Acrobat, oil, 1930
Crucifixion, oil, 1930
StillL Life on a Tabls,

v The Mirror, oil, 1932

_ Girl Reading, oil, 1934

0il, 1931

.

'!11‘, e

Lot

£

Portrait of a Lady, oil, 1937
ind of a Monster, pencil, 1937

Bl s

L
21:1a 39,639
L.39.1424

39,1093.2 Composition Study, pencil on gesso, 1937

Weeping Head, oil on canvas, 1937 3

Guernica Study:
39,1093,38 v  Guernica Study:

Color Reproduction of "Absinthe Drinker" % ffue 12
Guornica ifural - photographic enlargement
Les Demoiselles d'Avignon - photographic enlargement

Cubist Sculpture
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THE 'MUSEUM OF MODERN ART

Date__Jon. 26,1842

To; Kiss D.ldlﬁy RG' Pinoses 111

From:
M. Woodruff

' Fron 1, the ¥ord Picasso =
%ill you kindly have Harry give to Frank wwimn, the Unslow For
":ii-:- au nez z:; quart de brie", which you said we could go spead end inolude

in our Picasso show? Thank you.

— ¥usicians, oil, 1921 Rosenberg (will try))

167 The Hace, ra, 1922 artist

181 The Fipes of +am, o0il, 1923 artist
184 The Three Graces, oil, 1924 artist :
(187 The Red Tablecloth, oil, 1924 Rosenberg (will ask for this or amother))'
The Three Dancers, oil, 1925 artist
(194 Three Dancers Resting, ink, 1925 Rosenberg (will ask) )
Rurming ¥inotaur, oil, 1928 artist
Bather Standing, oil, 1929 artist
$oated Bather, oil, 1929 wxkixt Callery (have asked)
Acrobet, oil, 1930 artist
Crueifixion, oil, 1930 artist
Still Life on a Table, oil, 1931 artist
The Mirror, oil, 1932 artist
Girl Reading, oil, 1934 Watson
Portrait of a lady, oil, 1937 artist
344 The End of a Monster, 1937, peneil Penrose
160 6 Owernica studies to be chosen

u-yanmwfnwpum(wwam)ua-.-unqﬂaus
come thru. Alfred said yes if 1 really needed it.
_mnlmww.mumummhwmmmu.

(16 The Blus Room, oil, 1901 Phillips Memorial Gallery)
iz Two ‘:'a .nl.ﬁ Rogenberg (will ask))
89  Portrait of Praque, oil, 1909 Crowninshield
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/?//)THE MUSEUM OF MODERN ART
Q-‘;/X}f’ Date December 17, 1941

To: Miss Courter and Miss Woodruff Re: Onslow Ford's Picasso

From: |(Miss Dudley

I have just written to tne Collector of Customs again asking if we can
release Onslow Ford's Picasso. I hope he will answer in a few days. I

think you had better hold the picture until I hear.

M h -

Three JalleTinas, PENCIl G COATCURLGITITE Sauaew. » "
Three lusicians, .on. 1921 Rosenberg {:{11 try))
The hace, ra, 1922 artist
The Pipes of fan, oil, 1923 artist

Tho Three Graces, oil, 1924 artist j
The hed lablecloth, oil, 193? Rosenberg (will ask for this or amother))'

The Three Dancers, oil, 19 artist
Three Dancers mim.'m. 1925 Hosenberg (will ask)

Rurning Minotaur, oil, 1928 artist

Bather Standing, oil, 1929 artist
Seated Bather, 0il, 1929 ekt Collery (bave asked)

Acrobat, oil, 1930
Crucifixion, oil, 1930 artist
Still Life on a Table, oil, 1931 artist

The Mirror, oil, 19::“ :hht
Girl Reading, oil ~gon
Portrait of & ledy, oil, 1957 artist
The End of a Monster, 1937, pencil Penrose
1-80 6 Guernica studies to be chosen

al poed the Faley pioture (Boy Leading a lorse) if other losyds don'$
::-‘{hm“nmduup-ul really needed it.
mnlmmw.mummhunuwmu.

: -I.l The Blue Room, oil, 1901 Phillips Memorial Gallery)
Rosenberg (will ask))
t“ Two Hudes, oil, 1906 a . ‘

89  Portrait of Praque, oil, 1909

EEBEEEREERREREE
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THE MUSEUM OF MODERN ART

Dothen, 16, 1941

Repicasso's "Femme &u N6z

en_guart de brie"

TOiigs Dudley
Froma, woodrufs

¥r. Unslow Ford and Andre breton (his MY, representative) have both given us
permission to include Picesso's "Feme mu nes en quart de prie" (or "Head, 1907")
in our circ. =xh. Picassos Epochs in his At o This is at present in the Luscum.
Could we make ar sengements as Soon s sonvenient to have this join the rest of

the show? = accesaioning, eto,? Thank you,

safrow “ailCoTIOAG; PENCIL @ CNATTORL,1¥17. &rtist
Three lusiclans, oil, 1921 Rosenberg (will try))
The Hace, ra, 1922 artist
The Pipes of fan, oil, 1923 artist
;h. !hn; Graces, oil, 1924 artist (
he Red fableeloth, oil, 1924 Rosenbe will a another))’
i gt e Ly artist © bt )
Three Dancers Resting, ink, 1925 Rosenberg (will ask) ;
Rurming Minotaur, oil, 1928 artist
Bather Standimg, oil, 1929 artist
Seated Bather, oil, 1929 xxkixk Callery (bhave asked)
Acrobat, oil, 1930 artist
Crueifixion, oil, 1930 artist
still Life on a Table, oil, 1931 artist
The Mirror, oil, 1932 artist
Girl Reading, oil, 1934 Watson
Portrait of a lLady, oil, 1837 artist
844 The End of a Monster, 1957, pencil Penrose
1=60 6 Gmermioca studies to be chosen

lo-yclumdﬂhi’llqphtm(ﬂoy%uanomJ if other loayds don's
come thru, Alfred said yes if 1 really needed it.
mnu-hmm.muwumu‘hwmmmu.

(16 The Blue Room, oil, 1901 Phillips Nemorial Gellery)
67 Two Nudes, oil, 1806 Rosenberg (will ask))
rowninshield

89  Portrait of Praque, oil, 1908 c
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COPY c
({‘YTHE MUSEUM OF MODERN ART

Date__July 2, 1941

™
[}
¥

!

To: Migs Dudley Re: _Nemtadition = picssso
From: uiss Courter traveling show- 1941-42

Dear Dud;

The following pictures, now in the building should be reserved for the next
Picasso traveling show, Alfred has approved cholces.

Cats Title Gendér

The Artist's Sister, 1893 artist ,
Le Noulin de la Galette, 1800 Thannhauser ( requested, not confirmed)
ic-.gn:m.hg, oil, 1904 " n n "
Two es, 1906, goumche Fleigchmann
Two Nudes, 1806, oil Rosenberg (will ask after cla im fixed)
Lardseape, with figures, oil, 1808 artist
Ma Jolie, oil, 1912 Fleischmann
Head, pastel, paper and charcecal, 1914 Penrose
Chinese Comjurer's Costume, 1917 Rosenberg (will ask)
Diagiilev and Selisburgg, pencil, 1917 Kosenberg ( " e
Three Ballerinas, pencil & charcoal,l917. artist
Three Musiclans, oil, 1921 Rosenberg (will try))
The Hace, ra, 1922 artist
The FPipes of fan, oil, 1923 artist
The Three Graces, oil, 1924 artist
The Red Zsblecloth, oil, 1924 Rogenberg (will ask for this or amother))’
The Three Dancers, oil, 1925 artist
Three Dancers Resting, inf, 1925 Rogenberg (will ask)
Rumming Minotaur, oil, 1928 artist
Bather Standing, oil, 1929 artist
Seated Bather, oil, 1929 xxkixt Callery (bhave asked)
Acrobat, oil, 1930 artist
Crueifixion, oil, 1830 artist
still Life on a Table, oil, 1931 artist
The Mirror, oil, 1832 artist
Girl Reading, oil, 1934 Hatson
Porwt of a w. Oﬂ, 19“ .ru.t
The End of a Monster, 1937, pencil Penrose
-0 6 Omernmica studies to be chosen

n-yn»munx’.mpmm(noymanem) if other loafds don's
come thru, Alfred said yes if 1 really needed it,
_m:-n.m;pm“,mumnmmh-uummu.

' The 5lue Room, 0il, 1901 Phillips Memorial Gallery)
2 Two ln::n. 0il, 1906 Rogenberg (will ask))
89  Portrait of Drague, oil, 1909 Crowninshield
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PICASSO EXHIBITIONS

Third edition for circuletion 1941-42

v . 2 - The Artist's Sister, 1899 artist
i Ewo Nudes, 1906, gouache Fleishmaun
—  Toilette des Saltimbanques, gouache (7) R
p¥-51 La Coiffure, oil, 1905 .M. A,
or
54 The—RiwaBoy lendifiy Horse, oil, 1905 —
- 68 Study for Demoiselles artist
> 69 n n L L
+ -—T16 Head, oil, 1907 Penrose
v .80 Landscape, oil, 1908 aritst
7 ___389 Portrait of Braque, dil, 1909 Crowninshield
j 99 M¥a Jolie, o0il, 1312 Fleishmann
_-117 Head, pastel, paper and charcoal, 1914 Penrose
_-130 Diaghilev and Selisburgy pencil, 1917 artist
132 Three Ballerinas, pencil, 1917
—-149 Landscape, oil, 1920
.- 187 The Race, tempera on wood, 1922
181 Pipes of Pan, 1923, oil
_-kB4 Three Oraces, oil, 1924
_-190 Three Dancers, oil, 1925
.-195 Four Ballet Dancers, ink, 1925
200 Guitar, oil, 1826
—213 Running Minotaur, oil, 1928
_— 230 Bather Standing, oil, 1929
- 232 Acrobat, oil, 1930
_~233 Crucifixion, oil, 1530
_-240 Still Life on a Table, oil, 1931
_-245 The Mirror, oil, 1932
0(:.264 Girl Reading, oil, 1934 Watson
348 Portrait of a Ladym oil, &937 artist
_ 344 End of a Monster, axk,pencil, 1937 Penrose
Guernica studies

'j-'.' GALAN Lo

o
0\ caaro
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THE MUSEUM OF MODERN ART

Date_ July 2, 1941

To: lUiss Ludley Re: lextedition - picasso

From: iiss Courter traveling show- 1941-42

Dear Dud:

The following pictures, now in the puilding should be reserved for the next
Picasso traveling show. Alfred has approved choices.

Cate. Title Lénder
2 The Artist's Sister, 1899 artist

5 Le lioulin de la Galette, 1900 Thannhauser ( requested, not confirmed)
27 Wioman ‘roning, oil, 1904 " " u n

_ Two Mudes, 1806, gouache Fleischmann

(87 Two Kudes, 1906, oil Kosenberg (will ask after claim fixed)
88 Ladscape, with figures, oil, 1908 artist

99 ka Jolie, oil, 1912 Fleischmanm

117 Head, pastel, paper and charcoal, 1914 FPenrose

(129 Chinese Conjurer's Costume, 1917 Hosenberg (will ask)g
(130 Diagrilev and Selisburgg, pencil, 1917 losenberg ( M
132 Three Hallerinas, pencil & charcoal ,1917. artist

(164 Three Musicians, oil, 1921 Rosenberg (will try))

167 The Xace, tempera, 1922 artist

181 The ripes of *famn, oil, 1923 artist

184 The Three Graces, oil, 1924 artist
(187 The ked Tableeloth, oil, 1924 Hosenberg \will ask for this or ancther))
190 The Three uancers, oil, 1925 artist
(194 Three Dancers Resting, ink, 1925 fosenberg (will ask)

213 [Rumning swinotaur, oil, 1928 artist

230 Bather Standing, oil, 1829 artist
(231 8eated Bather, oil, 1929 xxiixk Callery (have asked)

o323  Acrobat, oil, 1530 artist

233 Crueifixion, oil, 1930 artist

240 Still Life on a Table, oil, 1931 artist

245 The wirror, 0il, 1852 artist

264 Girl Reading, oil, 1954 watson

342 Fortrait of a Lady, oil, 1937 artist

z44 The End of a monster, 1937, pencil Penrose

1-60 © Geernica studies to be chosen

4o may also need the Faley picture (Boy Leading a liorse) if other loafds don'®
come thru. Alfred said yes if 1 really needed it.

The following pictures, not in the building have also been reguested:

Phillips wemorial Cal lery)
Kosenberg (will ask))
Crowninshield

(15 The Blue Room, 0il, 1901
(87 Two Nudes, oil, 1906
89 Portrait of Srague, oil, 1909
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. October 14,1941 . .
$
o

Dear Mr. Adams,

For our exhibition "Picasso: Epochs in his Art" we are very
miach in need of &n enlarged photograph of the Guernica mural.

Beaumont tells me that you have all your negsatives of this
subject in Cilifornia with you, I wonder if you would be
good enough to send me an enlargement of the entire mural
about 20" high and however long it comes out (approximately
50" or 60" ?g.

I would greatly appreciate it if you could send this to me
right away as the show must leave the museum on October 24.

If it will be impossible for you to do this job in such a
nurry would you kindly wire me right away so that we can have
an enlargement made here.

Thank you very much.
Very sincerely,

Mr. Ansel Adams
Yosemite National Parx
Celifornia

AIR MAIL

ec,t
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NEWHALLE S——
s mUIRGINIA ADAMS

Anslytical Cubism: 1908-1912

83 36.28 Woman's Head, 19097 (bronze)
91 39.1421 foman with a Mandolin, 1910 <
94 39.604 Standing Figure, 19107

L— 99 ®.L.39,778 Ma Jolie" (Woman with a Guitar), 1912
103 39.629 Still Life with Chair Cening, 1911-1912

. % -
041 o Uy 2

mthetic Cubism

110 39.1540 Head, 1912-1913

117 39,1425 Be~d, 1914
118 39.733 Rird on a Branch, 1213
120 92.34 Green Still Life, 1914
140 39.411 The Violinist, 1918
145 39,729 The Window, 1919
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PICASSO: FORTY YRARS OF WIS ART (second edition)

An  exhibition eirculated by The Museun of Modern Art, Wew York

INSTALLATION

PAINTINGS AND DRAWINGS:

Farly Work: 1899 - 1906

— 2
3

5

21

27

29

31

54

67

39.624
39.1576
39.917
39.1584
39.1578
39,710
39.415
®.L.38.3040
39.711

Negro Period

Anslytical

39.641
39.642
333.39
39.1423
39.638

Cubism: 1908-1912

83

a1

94

- 49
103

36.28
39,1421
39.604
®.5.39,778
39.629

mthetic Cubism

110
117
118
120
140

39.1540
39.1425
39,733
92.34
39.411
39,729

The Artist's Sister, 1899
self Portrait, 1800

Le Moulin de la Galette,
Street Urchins, 1903
woman Ironing, 1904

The Actor, 1904-05

Two Acrobats with a Doz, 1906
Boy Leading = Horse, 1905
Two Nudes, 1906

1900

Study for Les Demoiselles d'Avignon, 1907
" " " f " n

Les Demoiselles d'Avignon, 1906-07
Head, 1907 17
Landscape with Figures 1906

/

l“\‘ Y
_\\
Ly 1/
N oo
m v L4

19097 (bronze) .

Woman's Head, : P
1910 - o' o1 dpew &

Woman with a Mandolin,
Standing Figure, 18107
"a Jolie" (Woman with a Guitar), 1912
Sti11l Tife with Chair Cening, 1911-1912

Head, 1912-1913

He~d, 1914

Bird on a Branch, 1913
Green Still Life, 1914
The Violinist, 1918
The Window, 1919
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/{49 Lendscspe, 1920
164

Three Musicisns, 1921
166 Guitar, 1922

nolassic" Period and The Ballet

129 39.739 Chinese Conjurer's Costume, 1917
w130 39.741 Disghilev and Selisburg, 1917
132 39.742 Three Bellerinas, 1917

138 39.740 The Theatre Box, 1921
« 167 39,635 The Race, 1922

171 39,726 view of St. Malo,1922

172 39.738 Studies of Nude, 1923

179 96.34 Woman in White, 1923
181 39.637 The Pipes of Pan, 1923
184 39.634 Three Greces, 1924

194 39.735 Three Dancers Resting, 1926
v195 128.35 Four Ballet Dancers, 1925

1922 - 1925

182 39.1447 Mueical Instruments, 1923
185 39.717 Still Life with Mandolin and Biscuit
186 39.719 Still Life with Biscuits, 1924
187 39.716 The Red Tablecloth, 1924
188 39.714 Woman with a Mandolin, 1925
189 39,718 The Fish Net, 1925
190 39.636 The Three Dancers, 1925
191 39.720 The Rom's Head, 1925

1926 - 1928

193 39.7156 Still Life with a Bottle of Wine, 1926
v 200 39.632 Guiter, 1926

201 39.633 n "

207 450,37 Seated Woman, 1926-27

208 39.617 Womsn in an Armchair, 1927

210 39.610 Figure, 1927
v’ 213 39.612 Running Minotsur, 1928

212 213.35 The Studio, 1927-28

1928 ~ 1930

217 39.640 Fead of a Woman, 1927 or 1928
~ 230 39,619 Bather, Standing, 1929

231 39.602 Seated Bather, 1929
282 39.621 Acrobat, 1930
v 233 39.630 Crucifixion, 1930
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1931 - 1933

240 39.625
- 245 39.627

246 2.38
247 39.623
250 39,1579
254 39,622
256 39.611
260 39.728
262 39.628

1934 - 1937

395.268
39.1574
39.639
35.1420
39.1424

1938 - 1939

not cat'd 40.4027
350 35,1581
352 39,1580
354 39.608
357 39.607
360 35.724

4
3

X
;
:

R\\(T{"(

s

Still Life on = Table, 1931
The Mirror, 1932

¢irl Before a Mirror, 1932
Tizure in a Red Chair, 1932
Womsn Sleeping, 1932

Three Women by the Sea, 1932
Two Women on the Beach, 1933
Sculptor =nd His Statue, 1933
Circus, 1933

Interior with = Girl Drawing, 1935
Birdcage and Playing Cards, 1937
Portrait of a Lady, 1937

Portrait of Nusch, 1937 (ink wash)
The Bnd of = Monster, 1937 (pencil)

Woman in an Armchair, 1938

Head of a Women, 1938 (color crayon)

foman in an Armchair, 1938 ( ink w. color cr.)
Three Figures, 1538 (Ink and wash)

Head of a Woman, 1938 (ink)

Girl with Blond Hair, 1939

Guernica mural and 59 studies for Guernica

The Frugal Repast, 1904

The Poor Family, 1905

Bust of a Man, 1905

Two Aerobats, 1905

Fead of a Woman in Profile,1805
Acrobats, 1905

At the Circus, 1905

Salome, 1905

The Dance, 1905

Head of a Man, 1912

Still Life with Bottle, 1912
The frestlers, 1921

The Three Bathers, III, 1922-23
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PRINTS (continuei)

202 Pr 69 Interior, 1926

203 Pr 57 Reading, 1926

z22 Pr 50 Face, 1928

225 Pr 51 Two Nudes, 1930

252 a & b 40.4130, 40,4131 Bathers and Diver, 19327

273 39.369 Minotauromachy, 1935

274 & 276 39,1080 Dresms and Lies of Franco, 1937
334 39.1093.43 Weeping Woman, 1938

MOUNTS

204 The Painter and His Model, 1926 (2n original
ink study to be shown with prints from the
book Le Chef d'Ocuvre Inconmu)

39.1016 3 mounts contzining illustrations for
Le Chef d!'Qeuvre Inconnu, 1927

39.1011 3 mounts containing illustrations for
Ovid's Les Metamorphoses, 1930

227 39,1045 Death of Orpheus, 1930 (framed)

(270 39.936 Illustrations for Aristophanes' Lysistrata
(272 577.39 Copper plate for Lysistrata illustration

not cat'd 39.730 4 mounts containing costume designs for
Le Tricorne

not cat'd 3 mounts showing development of Guernica
mural from May 11 to completion

GUERNICA MURAL AND STUDIES
280 39.1095 Guernica Mural

39.1093.4 Composition studies for Guernica
39,1093,5% L " "o
39.1093.3 Study for the horse

39.1093.2 Composition study

39,1093.1 Composition study
39,1093.7 Forse's head
39.1093.8a-b Studies for horse's head
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39.1093.9 Forse and Bull

39.1093.5 Composition study
39.1093.10 Horse ~nd woman with dead child

39.1095.6 Composition study
39.1093.20 Woman with dead child on ladder
35.1093.21 Woman with dead child

35,1093.11 Study for the horse
39.1093.12 " L "
39.1093.13 Horse

39.1093.15 Bull's Head
39.1093.23 Woman with dead child

35.1093.16 Bull

35.1083.22 Woman with dead child
39.1093.28 Head
39.1093.57 Hand with broken swvord

39.1083.14 Forse's Fead
35.1093.17 " n

32.1093.18 Study for bull's Head
39.1093.19 " non "
39.10v3.80 Head

39,1093.44 Head
35.1093.47 "
39.1093.48 "

39.1083.29 Head
39.1093.49 Man

39,1093.24 Woman with dead child
39.1093.25 " " noon
39.1093.33 Weeping Head

39.1093.35 Head
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39.1093.34 Weeping Fead
39.1093.36 » "
39.1093.52 n L
39.1093.45 Pead and horse's hoofs

39.1093.46 Heads
39.1093,.56 Eand

39.1093.30 Head
39,1093.31 ..

35.1093.32 HRead
39,1093.26 Weeping Head
39,1093.38 Weeping Heed

35,1093.27 Tioman
39.1093,51 Weeping Fead

July 2
333 39.1093.42 Weeping Woman

335 39.1093.54 Weeping Head
336 35.1093.53 " "

POSTCRIPTS TO GUERNICA MURAL

September 26
337 39.1053.58 Composition study

October 12
338 39.1093,.40 Head

Qctober 13
339 3%,1093,37 Fead

QOctober 17
340 39.1093.41 Head
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