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PICASSO: FORTY YEARS OF HIS ART
1940-43 EDITIONS I & II

From a very early age he showed extraordinary talent. His
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Picasso: Forty Years of His Art
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FINAL PAINTINGS ARRIVE FROM EUROPE IN TI4E FUR BIG
PICASS0 EXHIBITION AT MUSEUM OF MODERWN'ART

The last of the Buropean loans has just passed through
customs for the large Picasso Exhibition which will open at the
Museum of Modern Art, 11 West 53 Street, Wednesday, November 15.

This final shipment came from Paris and included works from 1901 al-
most to the present year, the latest painting being the Bird Cage
loaned by Mme. Elsa Schiaparelli of Paris. Only one more painting is
expected from abroad, The Three Musiclans, one of Plcasso's greatest
Cubint paintinga. It is coming from Buenos Aires and there is hope
that it will arrive jJjust before the opening of the exhibition, which
ia titled PICASGS0: Forty Years of hig Art.

In splte of the war risk on the ocean, loans from abroad have
been arriving at the Museum for the past two months. The loans are
about evenly divided between this country and Europe; the largest
European lender .i1g the artist himself, with a loan of thirty works.
Walter P. Chrysler, Jr. has made the largest American loan: thirty-
two paintings and drawings and one sculpture. Included in the exhi-
bitior are ten worke from the Museum's Permanent Collection.

The exhiblition will be the greatest comprehensive presentation
of Plcagso's work ever acscmbled. It will cover all his periods from
1898 to 1930 and wlll consist of 362 olls, watercolors, gouache and
tempera, drawings, prints, bronzes, lithographs, collages and other
iteme, including two Gobelin tapcetries. Among’ these will be all but
one or two of his principal masterpleces.

The most famous living artist, Picasso 1is already a legend.
He was born October 35, 1881, in Malaga, on the Mediterranean coast
of Bpain. From a very early age he showed extraordinary talent. His
father encouraged and guided his studies until in 1898 he passed the
entrance tests for the Barcelona Academy, taking a single day for an
examination so difficult that a whole month was ordinarily allowed for
its completion. A few months later he repeated this prodigious per-
formance at Madrid. But he soon grew bored with the sterile atmosphere
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of the Madrid Academy and rcturned to Barcelona to set himself up as
*nn independent artist at the age of sixteen.

Shortly before he was ninetesn he went to Paris, where his
outout continucd to be prolific. In 1994 he settled pormanently in
that cify, which is s5till his home. His early work from 1895 to 1900

in Barcolona, Madrid, and Paris was followasd by:

early 1901
1ate 1804

"Blue" pariod.

19056 "Harleauin" period; bronzes and ctchings.
late 1905-1906 "Rosa" period.

1907-1908 "Negro" peoriod.

1909-1913 Analytical Cubism
1912-14 pasted paper compositions.

1914 S8ynthetic Cubism begins and continues with
variations, and mlonz with other styles, for
ovar a decsde ircluding 2 porliod of large
deoorative still life 19234-286.

1915 Realistic portralt drawings mark departure
from Cublism.

1917 Designing for Ruesian Ballet and a trip to
Rome lead gradually into "Clagsic" period.

1918-1924 "Clagslic" period, which is contlnued until
P
present time in drawings and book illustrations.

1935-1939 Althousgh work in his "Claggic!" and "Synthetic
Cubist" traditions continues, he has invented
nuncrous styles and devicees of extraordinary
varisty, often with a strong fantastic or
grotesgue charactar and with a more active
psychologleal content than in his Cublst or
clagsic velns;

1937 Guernics mural for Spanish government
during the Civil War,

Picasso hurtlce from one period to ancther, leaving a treil of
schools in hls wake like tho tail of a comet. He belongs to nons of
these schoolas, but rushes racklessly ahead on his varled, exciting,
eontroversial, iconoclastic, original, astounding, versatile, powerful,
disguieting, shocking, formidable, bewildering, explosive course.

Hie art confuses shocks, enragss, amazes, faseinates, charms and stirs
wany. But he doos not paint by rules and often cannot be understood
aY first glance. Plcagec hes said:

"Art is not the application of a canon of beauty but what

the inetinct and the brain can conceive beyond any canon.

When we love a woman we don't start measuring her limbs.
We love with sur desires - although everything has becn
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dene to try t9 apply a eanon even to love.

"Why does nne live the night, flowers, evarything arcund
orn:, without trying to understand them? But in The case

21 a painting, people have to understand. If only they
vould realize above all that an artist wurks >f neceeslty,
that he himeelf ig only s trifling bit of the world, and
that no more importance should be attached to him than 1o
plenty of other things which please us in the world, though
we ean't explain them,

"It is my misfortune - and probably my delight - 2 uee
things as my passions tell me. What a miserable fate for

g painter who adores bl.ndes to have t2 stop himself putting
thoa into a plcture because they din't g with the bagket of
Truit! How awful for a paintir who lcathes apples to have
to use them all the tinme because they zo su nicely with the
cloth, I put all the thinge I like ints my pictures. The
things - sn much the worse far them; they Just have to put
up with it.

"A picture is not thought csut and gattled beforehand. While
it is being done it changes as nne's thoughte change. And
when 1t is finighed, 1t still goee non changing, according

to the state of mind of whoever is lonking at it. A pileture
lives a life like a living creature, undergcing the changes
impoeed on us by nur life from day to day. This is natural
enough, as the plcture lives only through the man who 1s
looking at it.

"I want tn get to the stage where nobody can tell how a
pieture of mine 1s done. What'g the point of that? BSimply
that I want nothing but emoticn to be given off by it.

"The artist 1s = recept

r emntizns that come from
all over the place: fr '

from thie earth, from

g snape, from s spider's
lgerininate between things.
¢ are no clasa distinctions.
us where we can find i%.

"The painter zoes throusgh states of fullness and evacua-
tion. That is the whole secret nf art. I go for a walk
in the foregt of Fountainebleau. I get "green" indiges-
tion. 1 must get rid of this sensatlon into a picture.
Green rules it. A painter paints o unload himeelf of
feelinzs and visions.

"Everyone wants to undersgtand art, Why not try to under-
stand the song of a bird?"
The Mugeum of Modernirt and the Art Institute of Chicago are
eollaborators in presentling the exhibitinn of PICAS80: Forty Y:are
»f his Art. It W111::pen to the public at the Museum of Modern Art
from November 15, 1939 throush January 7, 1940. In Chicagn, it will

be ghown at the Art Institute from February 1 to March 3, 1940.
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PICASSO LOANS COME TO AUSEUM OF WODER! ART FROM EVERY SECTION
OF THE UNITED STATES

Almost half the more than 300 works shown in the large ex-

hibition PICASS0: Forty Years of His Art that opens at the Museuu

of Modern Art, 11 Wegt 53 Street, Wednesday, November 15, have been
lent by American museums and ccllectors throughout the United States.
Sixty-two American lenders, including elghteen museums have con-
tributed to the exhibition approximately 145 works. The rest of the
loans are from eight European collections.

The largest lender to the exhibition 1e the artist himself
with a loan of ninety-five pilsces, in which are included his large
mural Gusrnica and fifty-nine studies for it. Walter P. Chrysler,
Jr., who owns the largest Plcasso collection in this country, hcads
the 1ist of American landers with thirty-two paintings and drawings
and onc sculpture. Mrs. Meric Callery, an American who now lives 1n
Paris, has lent the uXélhlﬂiOﬂ nine items and Roland Penrose of
london, the largest English londer, has sont six pleces.

This country's widespread interest in Picasso's works 1s in-

dicated by the following list of American lenders:

CALIFORNIA Hollywood: Mr. and Mre. Walter C. Arcensberg
San Francisco: Miss Harriet Levy
CONJECTICUT Farmington: James Thrall Soby
Hartford: The Wadsworth Athencum
New Haven: ¥Mrs. Patrick C. Hill
ILLINOIS Chicago: The Art Inatitute of Chiecago,

#Mr. and M¥rs. Walter S. Brewster,
Mras. Charlag B. Goodspecd, Mr. and
Mrg. Chauncey MeCormick

MARYTLAND Baltimore: Mrs. John W, Garrctt

HASSACHUSETTS Cambridge: John W. Warrington; William Hayes
Fogg Art Muscum, Harvard Unlversity:
Northampton: Bmith College Muscum of Ard

AISSUURI 8t. louls: Mr. and lrs. Joseph Pulitzer, Jr.
HEZvW JERSEY Clinton: irg. Lloyd Bruce Wecscott
HEW YURK Brooklyn: The Brooklyn Museum

Buffaio: The Buffalo Fine Arts Academy, Al-

bright Art Gallery
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NEW YORK CITY Lea A. Ault, Walter P. Chrysler, Jr., Frank
Crowninghicld, Philip Goodwin, A. Conger
Goodyear, Jean Goriany, ir. and irs. William
Averell Harriman, Sidney Janis, T. Catesby
Jones, Mrs. Charles J. Liebman, George Macy,
George L. K. Morris, Mrs. Ray Slater durphy,
J. B. Neumann, William 8. Paley, srs. John D.
Roeckefeller, Jr., Dr. and Wre. Allan Roos,
iirg. Charles H. Russell, Jr., Gilbert Seldes,
Alfred Stieglitz, Jamce Johnson Sweeney,
Bdward #. M. Warburg, Maurice Wertheim, Mlss
Bdith Wetmore, Monroe Wheeler, The Bignou
Gallery, The Buchholz Gallery, The Solomon R.
Guggenheim Foundation, The Marie Harriman
Gallery, The Lewisohn C.llection, The iuseum
of Living Art, New York University; The Perls
Galleries, The Weyhe Gallery and The Museum
of Modern Art.

OHIO Cleveland: The Cleveland iuscum of Art
Columbug! The Columbus Gallery of Fine Arts
Tolodo: = The Toleds Mugeum of Art

PENNSYLVANTA Ardmore: Mr. and Mrs. Samucl S. White| 3rd
Germantiwn: Henry Ps McIlhenny

Philadclphis: ilr. and irs. Henry Clifford,
The Philadclphia iluseum of Art

RAODE ISLAND Providence: John Nicholag Brown; Museum of the
" 7 Rhode Island 8chool of Design

WASHINGTON, D. Ci: Phillipe semorial Gallery.

ENGLAND London: Roland Penrose, Paul Willert, Rosenberg
& Helft, Ltd.

FRANCE Boulogne-sur-Seine: Mra. Meric Callery
Parig: A. Bellanger, Pierre loeb, Pablo Picasso,
Paul Rosenberg, Mme. Elsa Schiaparelli,
Miss Gertrude Stein, J. Thannhsuser,
Peter Watson, Mane. Christian Zervus
Bant-Germath-en-laye: Alphonse Kann

SWITZERLAND Zurich: Mr. Marcel Fleischmann

Pablo Picassn, born 1881 in Malaga, Spain, is perhaps the
sutstanding example in the world taday of an artist whs has not
needed death to bring him fame. From his early teens he showed
extraordinary talent and in 1806, when he was 9nly 235 years 2ld, he
began to take a pusition of leadership in modern art--4 role he has
maintained tn the present day. He went to Paris for the first time
in 1900; in 1904 he made 1t his permanent home. Fir years he has
been recognized as a glant of modern art. His influence, both direct
and indirect, has been tremendous on modern painters and sculpturs and
even on the deccrative arts and architecture.

In the more thgn three decades that £icasso has been one of
the most vital foreces in modern art much has beon written of him and
hie w:ork. Usually he has been csntent to let his woarks speak for
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thoaselver and f~r hinm but sixteen years ags, in a conversation with
Marius de Zayas published in The Arts, h: made one of hig prare sbate-
aents in regard to art. This stateaont will be found in the catalogh
which the Husewa is publishing simultaneously with the opening of

the exhibltion. TIn it Plesssn says in part:

"fie all know that art is not truth. Art is & lie that
J4akés us realize truth, at least the truth that 1s zlven us
¢ understand. The artist nust know the manner wherecby %o
eonvinee nthers »f the truthfulness »f ais lies....They speak
of naturalisa in opposition to modern painting, I would like
%2 know if anyone hasg ever secn a natural work of art. llature
and art, beilnz two different things, cannct be the same thing.
...From the point of view cf =rt there are no conerete ur ab-
stract £ rus, but only I ras which are mcre or less convinelng
lies. That those lies are necessary t0 our mental selves is
beynnd any d ubt, as it is through them that we fnra our es—
Thetic pnint of view of life.

"Cubiem is no different fr-a any nther school of paint-
in%. The same nrinciples and the same elements are comion 1o
qll. The fact that for a long time cubism has not been under-
stcod and that even today thore are peosple who cannot s2e any-
thinz in it, neans nothing. I do not read Enzglish, an English
bo k is a blank tc me. This daes not mean that the English
lanzuase does not exist, and why should I blame anybody else
ut myself if I cannnt understand what I know nothing about?...
ubisi fa...an art dealins prinarily with foras, and when a
is.r.alizaed 1t is there tc live its own life....We give
4 and eslor all their individusl gignificance, as far
e can se= it; in our subjects we keep the Joy of dis-
ery, the nleagure nof the unexpected; vur subject ltself
must be a source nf interest.

o

"I algo often hear the word evulution., Repeatedly I am
agked to expclain how my painting evelved. T2 me there is no
past or future in art. If 2 work of art cannot live always in
the present it must not be considered at all. The art of the
Greeks, of the Bgyptians, of the great palnters who lived in
sther times, is not an art of the past; perhaps it is anre
slive today than it ever waas. Art does not evolve by itself,
the ideas ¢f penple chanze and with them their modz of ex-
pression, VWhen I hear peuple speak of the evolution of an
artist, 1t seéms ton me that they are considering him standing
between two airrors that face each other and reproduce his
imaze an Anfinite number of times, and that they contemplate
the successive imazes of one nirror as his past, and the
images of the other airror as his future, while hls real im-
aze is taken ap his present. They do not consider that they
all are the sane inases in different plancs.'

81ix months have been required to assemble the exhibiticn,
PICASS0: Forty Years of His Art, on which the Museun of Modern Art
and the Art Institute »f Chicarsc have collaburated. It will be on
view in New York from vwednesday, November 15, through Sunday,
January 7, 1949, and in Chicamy fron February 1 to March 3, 1946.
Alfred H. Barr, Dircctsr nf the iluseum of Modern Art, spent several

months abrnad last sumaer conferring with the artist and other
Turopean lenders.

_ The mnst comprehensive presentation of works by tha great
Spanich artist ever shown, the exhibition covers all his perlods from
1898 tu 1939 and includes vils, watercolers, rgouaches and pastels,
cullazes, drawinis, prints and sculpturg. Picassu's designs for two
Geobelin tapestries, his desisns for ballet costumes and settinzs, and
illustrated bocks containing oriszinal etchings and reproductiocns of
his drawinzs rill alss be shuwn,

#2308 pases and 317 plates - price §3,50.
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BRIEF CHRONOLOGY

1881: Born Malaga, Spain,

1896: Family moved to Barcelona; studied at Bar-
celona and Madrid Academies,

1896-1901: Early work, Barcelona, Madrid, Paris (1900-
1901).

1901 (late)-1904 (early) : “Blue™ period, Paris, Barce
lona. Has lived sinee 1904 in Paris except
during the summers.

1905: “Harlequin” period. Sculpture; prints.

1905 (late)-1906: “Rose™ period, Paris, Gosol.

1907-1908: “Negro™ period.

1909-1912: “Analytical” cubism,

1912-1914: Pasted paper (papier collé) ; relief construc-
tions in wood.

1913, on: “Synthetic” cubism, a method of posi
tion which he has used with modifications
and together with other styles almost to the

present time,

1915: Realistic portrait drawings mark first de-
parture from cubist technique.

1917: To Italy for a month with Russian Ballet for
which he made designs until 1924,

1918-1925: “Classic” style which he continues 1o use in
prints and drawings almost to the present
time. Married (1918); son born (1920);
portraits,

1925 to the present time: Picasso has invented or
adapted a great variety of styles and tech-
niques in many media. Much of his work,
especially since 1925, in its fantastic or gro-
tesque character suggests sympathy with the
Surrealists whe have been among his friends
in recent years,

1928, on: Sculpture and constructions,
1937: Guernica mural,

(A chronology, Where Picasso has lived, is given on
page 197.)

page 21

Gty
and I nitoatbins

The catalog is arranged in approximately
chronological order. Every effort has been
made to represent the full range and variety
of Picasso’s art but there are certain unavoid-
able omissions, notably among his portraits
and early works, which the artist did not want
represented, and in the sculpture of the last
twelve years which could not be included be-
cause of the European War.

NOTE to the 2nd edition of the catalog: Since the
exhibition opened in New York, November 15, 1939,
the following items which had been delayed in France
beeause of the war arrived before the end of Novem-
ber and were installed: 3, 10, 21, 27, 264, 341, 350,
352, 353. No. 164 was expected to arrive shortly from
Buenos Aires, For various reasons, principally the
war, the following items could not be included in
the New York exhibition: 51, 63, 88, 98, 105, 113, 114,
120, 125, 126, 192, 224, 266, 278, 347, 358.

NOTE to the 3rd edition of the catalog (March,
1940) : Dates of New York exhibition: November 15,
1939 to January 7, 1940. Dates of the Chicago exhibi-
tion: February 1 to March 3, 1940, The exhibition,
somewhat reduced in size, is scheduled to be held in
the City Art Museum of St. Louis, The Museum of Fine
Arts, Boston (under the sponsorship of the Institute of
Modern Art, Boston ) and the San Francisco Museum of
Art.

KEY

Oil paintings are on canvas, so far as known, unless
otherwise noted.

(dated) following a date means that the date appears
on the picture,

In di ions, height precedes width,

Abbreviations:
bibl. refers to the numbered bibliography, page 200

G, refers to the catalogue raisonné of Picasso’s
prints by Bernhard Geiser (hibl, 91).

K. following a date means that the date has been
given or confirmed by D. H. Kahnweiler.

P, following a date means that Picasso has con.
firmed the date.

Z refers to Pablo Picasso by Christian Zervos,
Vol. I, cataloging works from 1895 to 1904
(bibl, 231)
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Picasso labels which do not appear in the catelog or which have been

changed for the tour.
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ANALYTICAL CUBISM

With a series of greenish paintings begun early in 1909 Picasso continued
his progress toward a more developed and abstract form of cubism, & progress
which had been interrupted by the simplified brown paintings of the end of
the Negro Period. The tilted table top of Cezanne's late still

life style is recalled and exaggerated,
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(VERY LARGE TYPE)

ANALYTICAL CUBIS/Y - cubism which "analyzes", breaks up,

takes apart natural forms - is a term frequently applied

to cubist painting of 1909 to 1912-13, particularly the

work of Picasso and Brague.

ot 5
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THE BALLET

Picasso designed settings and costumes
for Diaghilev's Russian Ballet between

1917 and 1924.

In this group are shown original draw-
ings and paintings related to the
ballet: a costume study for PARADE,
1917 (no. 129); an oil study for the
curtein of LE TRICORNE, 1919 (no. 135);
THE THEATRE BOX, a large section of the
curtein for QUADRO FLAMENCO, 1921 (
(no. 138); & famous portrait drawing
of Diaghilev, and also, gouaches and
drawings inspired by the ballet, The
goueche, THE RACE, 1922, reproduced in
color on the jacket of the catalog was
used for the curtain of LE TRAIN BLEU

1924.

Picasso's work for the ballet confirmed
his renewed interest in the natural
beauty of the human body which was fur-
ther developed during the "classic"
period, 1918 - 1925.
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THE ROSE PERIOD

At Gosol in the Andorra valley of the
Spanish Pyrenees, Picasso passed some
weeks late in 1905 and again in 1906.
During this time he left behind him
the nostalgic introspective mood and
the emaciated forms of the harlequins
of the previous year. Without at
first secrificing charm, he began to
paint figures of an impersonal placid
dignity. He turned too from the deli-
cate color of the TWO ACROBATS WITH A
DOG to a chalky terra cotta pink
tonality only a little less pervasive
than the monochrome of the Blue Period.
The gerenity, the graciousness of early
Rose Period paintings seemgd directly

ingpired by Greek art but the classic-

ism evident here is more natural and
informal than that of the highly
sophisticated Greco-Romen figures of

Picasso's post-War period.
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In this group is a series of works of
1913-17 representing "synthetic" cubism.
They follow the analytical cubist works
of 1308-13.

"Synthetic" refers to the process of
assembling or putting together forms in
contrast to the "analysis" or breaking
up of natural forms in analytical
cubism, Synthetic cubism, being less.
dependent on nature, involved a more
conceptual or inventive process of com-

position than had analytical cubism.

The pasted paper compositions with

their flat semi-geometrical planes pre-

pared the way for synthetic cubism.
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The ballet TRICORNE produced by
Diaghilev, Paris, 1919.

At the right, a study for the curtain,

original painting.

Reproductions of studies for costumes
and settings from "Trente-deux repro-
ductions des maquettes en couleurs
d'apres les originaux des costumes &
decor pour le ballet 'Le Tricorne.'"

Paris, Paul Rosenberg, 1920.
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Cubism grew rapidly more abstract in
1810. Sculptural or modeled forms and

continuous contours were eliminated in

favor of flat almost geometrical planes

and broken silhouettes. The planes are
subtly graded in tone so that they seem
to tilt forward or back and at times to
merge with the background spsce. In
these works of 1910-12, cubism passed
through its most austere period. Ficasso
and Brague analyzed, simplified, geo-—
metrized the forms of nature, trans-
muting them with an ascetic, uncompro-
mising discipline. These works are not
entirely "abstract", they retain certain
vestiges of the "model" but these very
vestiges serve to indicate the process
of abstraction and lead to & more com-
plicated esthetic tension than is
possible in purely abstract composi-
tions of squares or circles.

(from the catalog of
the exhibition)
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RETURN TO REALISM: THE "CLASSIC" PERIOD

The portrait drawings of 1915-17 are
the first intimation of a2 new "realis-
tic" or "classic" style. For ten years
afterwards this Btyle was to run in a
kind of rivalry with cubism in Picasso's
paintings and even down to the present

time in prints and illustrated books.

Picasso's classic style, inspired at
first by the drawings of Ingres, was
greatly stimulated during the years
1917 to 1925 by the Russian Ballet
which aroused in him a renewed interest
in the natural and esthetic beauty of
the human body - an interest which he
had already shown during his first
clagsic period in 1905-06

(from the catalog of
the exhibition)
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(LARGEST TYPE) Grey

THE TIMES, London, April 28, 1957:

"Guernica, the most ancient
town of the Basque and the
centre of their cultural tra-
dition, was completely des-
troyed yesterday afternoon
by insurgent air raiders.
The bombardment of this open
town far behind the lines
occupéed precisely three
hours and a quarter.....In
the form of its execution and the scale
of the desctruction it wrought, no
less than in the selection of its
objective, the raid on Guernica
is unparalleled in military
history. Guernica was not a
military objective..., The
whole town of 7,000 inhabitants, plus
3,000 refugees, was slowly and sys-
tematically pounded to Pieces.

MAY 1st: Having been commissioned by
the Spanish Republican Government to
paint & murel for the paviliom at
the Paris Exposition, Picasso




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

I.1.91. 10,4

began studies for the GUERNICA.

June: The GUERNICA mural was finished.
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2N
\
_\ <\ Dofe_anz s, ladd
To: Re: Damdmuser lonns in

‘ Hiss “udley
rioassor Forty Years of Hia 4ré

From: 4 weodrurt

The Fisasse show was on Sour: febs leb 16th IIQW
Eind, i#e0) Ben, e o r o, 19el [

aprees wilh your llgures,
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Date July 31, 1940

é}ftwjkawaa E:ﬁ-éhﬁ:zzdtd.

To: ¥r, Wheeler Re: _Picasso Exhibition

From: Miss Courter

Dear Monroe,

As you probably know, we received so many requests for the Picasso Exhibition

that we are sending it on tour again - in a smaller edition of course = in the
Fﬂllo

May we keep the Macy, Harriman and Wescott loans until the Spring of 19417 Is
it necessary to write for pemmission to do so?

Mr. Wheeler says this is all right,
4 Mindion

Avgust 23, 1940
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\
¥r. Barr Re:

¥iss Courter \\
Ao T A ibin s ol e = At farindl e it s

Doar Alfred: 'Shall I try to borfow again lMeIlhenney's print "3inotauromachy"

for the third Picesso exhibition., He hasn't had it for ages, since it was
previously borrowed for Art in I‘{.‘* Time, I believe we ought to include i%,
since it is perhaps the most importart of the prints, bubt I hesitate to ask
him again. I don't know of any other source - I've tried Gorianmy, Buchholz,

Tieyhe and Valentine. Is there any museum which owns one that you know of2

Or would you lend yours????%

#A_’_?/(._ . AR

e M e s e

- e —
#2713, 39.369 - Minotauromachy - L x (held over from

"Art in Our Time™)

#2359, B39.1044 - Two Nudes in a Tree Wm. B. Hale, 120 W Adams St, Chicago, Ill. (purchase)

4244, 39.605 =- Nude on Black Couch Perls Callery, 32 E 58 St.

133, 39.1442 - Pierrot & Harlequin Mrs. C];lm.s. Goodspeed
134, 39,1078 = ] 8

PN : .
it 2 14166, 39,979 - Guitar Paul Willert
[ #3198, 39.1051 - Head of a Woman Kurt Valentin, Bucholtz Gallery

o
furl? <
" o " What about Weyhe? Do you think we should write for permission to keep their loans

w"’)j{ * another 9 months or so? Or is this unnecessary?
"

les ¥ Also, what about the Macy, Harriman and Wescott loans arranged for by Mr. Wheeler?
ﬁ-fz;dﬁ,ﬂf Do we ask for extension in time? Do we return?
W
Paley, whose extended loan Boy Leading a Horse we have in the show, received an
itinerary through Sen Francisco, ohall we send him another, listing the fall and
winter exhibitors?

v
o i :

_:r, */1s JoE, Neumann willing to lend his "Dreams and Lies of Franco" for the second tour?
i
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RN ART

y 50, 1940

W’G‘ &: A
WM"’ U Dt
conr (792()

o, ion concerning
Z}'W‘J— ird offers to them.
m material which
‘him at the laat
- :

I understend thet ROSEHDETE IF IN BISDUN-wn Two. __ien. Should offers
be forwarded to him there or held until we have furthor informetion?

v tn S P e ey = = ————

35,369 - Minotauromachy . Ll " F(-}-:teld over from

"Art in Our Time™)

39.1044 - Two lNudes in a Tree Wm. B. Hale, 120 W Adams St, Chicago, I1l. (purdiase)

39 .605 Nude on Black Couch Perls Gallery, 32 E 58 St.

39.1442 - Pierrot & Harlequin Mrs. Chas. Goodspeed
39,1078 = g il -

39,979 - Guitar _ Paul Willert

i 39,1051 - Head of a \oman Kurt Valentin, Bucholtz CGallery

f O
f. £ 4
o ¥ What about Weyhe? Do you think we should write for permission to keep their loans
w’J}f another 9 months or so? Or is this unnecessary?

| Also, what about the Macy, Harriman and Wescott loans arranged for by Mr. Wheeler?
QLU‘ Do we ask for extension in time? Do we return?

Paley, whose extended loan Boy Lead a Horse we have in the show, received an
\{ g itinerary through Sen Francisco, oShall we send him another, listing the fall and
p wixtter exhibitors?

g;: J.B. Neumann willing to lend his "Dreams and Lies of Franco" for the second tour?
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J 50, 1940
Pars 29 ™

@les COURTER
From:

Dear Alfred:

Recently s letter has come ib requesting prices or information concerning
Pileassc's whereabouts and slso Kosemberg's im order to forvard offers to them.
Is anyone in this country taking charge of Ficasso sules from saterial which
belougs te bhim or shell I cemtinue Lo address ail offers %o his st the luet
sdiress we bave!

I understand that Rosehberg is in Lisbon on his way %o Ameoriea. Should offers
be forwarded to him there or hold until we have furtber ‘nforsmstion?

$273, 39.369 - Ninotsuromachy ; W e "(neld over fron
"Art in Our Time")

§2%0, 39.1044 - Two Nudes in a Tree Wn. B. Hale, 120 W Adams St, Chicago, I1l. (purchase)

§244, 39.605 %ude on Black Couch FPerls Gallery, 32 E 58 St.

#1335, 39.1442 - Pierrot & Harlequin Mrs. Chas. Goodspeed
#134, 30,1078 = " =5 y " "

L
1 4{#156, 36,979 - Guitar Paul Willert
#£198, $9.10561 - Head of a Woman Eurt Valentin, Bucholt:z Gallery

et

S

£ A -

3 i o " What about Weyhe? Do you think we should write for permission to keep their loans
W L " ancther 9 months or so? Or is this unnecessary?

I Also, what about the Macy, Harrivan and Wescott loans arranged for by Mr. Wheeler?
4" Do we ask for extension in time? Do we return?
Paley, whose extended loan Boy Lead a Horse we have in the show, received an
\.y.f/ itinerary through San Francisco. 1 we send him another, listing the fall and
: winter exhibitors?

LoX 7
[{- J.B. Neumann willing to lend his "Dreams and Lies of Frenco" for the second tour?

o




| W
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Date July 24, 1940

To: Miss Courter Re:__ Picasso retums in Angust

From: Mrs. Sohwartz

1 have been poring through the Picasso "lenders" correspondence, The following
have to be returned unless we can get extensions:

L 417, 39,1536 = Mother and Child  Maurice Wertheim, 33 E 70 St,

58, 39,1455 = Fernande Clivier A, K, Solemon, 7 Sumner Rd., Cambridge, Mass.

#1386, 39.752 = Costume Design Mrs. l:ay S%ater Murphy
#1897, 39,751 = Pas de Deux o .

#142, 39,1432 - Bathers Paul J. Sachs, Fogg Art Museum
#144, 39,736 =~ Fisherman 8 ks - i = ( promised loan)

#238, 39.712 - Pitcher & Bowdk of
ruit Henry P. MoIlhemny, Philadelphia
n

273, 39,369 = Minotauromachy " " (held over from
"Art in Our Time")

4239, 39.1044 - Two Nudes in a Tree Wm. B. Hale, 120 W Adams St, Chicago, I1l. (purdiase)

244, 39.605 Yude on Black Couch Perls Gallery, 32 E 58 St.

{133, 39.1442 = Pierrot & Harlequin Mrs. C}"ms. Ggodspeed
#134, 39,1078 = " Ly

L - '
Bt s, w979 - Guiter Paul Willert
4 % 4198, 39,1051 - Head of a ifoman Eurt Valentin, Bucholtz Gallery

b -
o ¥ What about Weyhe? Do you think we should write for permission to keep their loans
o4 * another 9 months or so? Or is this unnecessary?

<

I
o

S
| ¥ Also, what about the Macy, Harrimen and Wescott loans arranged for by lr. Wheeler?
““42* Do we ask for extension in time? Do we return?

Paley, whose extended loan Boy Leacgnéiﬁorsa we have in the show, received an
\ jtinerary through San Francisco, Shall we send him another, listing the fall and
V™" winter exhibitors?

\ :
. {;ﬁf JeEes Neumann willing to lend his "Dreams and Lies of Franco" for the second tour?

i
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THE MUSEUM OF MODERN ART

Date__june 7, 1040—————

To: Miss Dudley

From: Miss Courter

Wie expect the Chrysler loans at the Museum Gomorrow or Mondaymmorninge

Will you be good enough to see that they are roturned to Chrysler just as socon
as possible? Mr, Fox is leaving on Wednesday and he must put the paintings
away before he leaves.
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June 6, 1940
Date el

To: MISS COURTER Re:

From: MR. BARR

Dear Elodie:

Mrs. Simon Guggenheim is not the "abstract Guggenheim" -
they are mutually hostile. Mr. Clifford will have to ask for the
Picasso himself, since the Baroness has definitely refused to lend

it to us for the tour.
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Date_April 10, 1940

Re:___Girls with a Toy Boat by

Picasse

Kiss Courter tells me that you would like to have our Department take care
of sending the painting Girls with a Toy Boat by Picasso (Mrse Callery's)

to Boston,

nl.pic‘hnuillbonhippoﬂmruudgyorlmldqofm‘ok,tprﬂ

16th or 17the

Will you take care of the receipt to Boston and the bill for insurance om
the painting? TIs the picture covered while it is out of the Museum?
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Date__ierch 29, 1940
MISS MILLER
MISS DUDLEY
To: uISS COUFTIR Re: _yre, Callorsis Piosssss—

From: MR, BARR Girls with a Toy Boat

Mr. Plaut of the Institute of Modern Art has asked for the Callery

Picasso, Girls with a Toy Bost, as a specisl loan to the Picasso exhibition
in Boston.

This memorsndum is to Okay the loan. Special precautions should be
taken to protect the surfece sgainst any rubbing. I shall write Mr. Plaut

to take special pains with this probleam.
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To: & rimm

From: MISS COURTER

Dafe__sarch 27, 1940

Re: _,CTLHENNY . PTI0ASSO .

I assume your note sbout Mellhenny referring to the Picasso,
means thet he is to get the picture after the end of the first
tour, thet is, August, when the show returns from the cosst.

Do you kmow if he has actually purchesed it or is the painting

to go to him on approval?
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THE MUSEUM OF MODERN ART
Date__yaren-320, 2940

Re:

iou have probably heard that McIlhenny bought the big Pleasso
Still Life, No. £258. I have a note from Mr. Barr which says that Rosenberg
writes that McIlhenny is to have the picture after the tour. If he wants it
very badly we might take it out after the San Francisco showing, when the
exaibition returns to the Museum in the middle of August. Otherwise, I shall
ask him if we may leave it in until the end of the second tour which I am
trying to arrange for next season.

I am attaching a list of the proposed reduced circulating exhibition.
There may be a few changes in this but this group was approved by Alfred be-
fore he went away. Therefore any paintings in the Permenent Collection shoulid

be reserved for this tour throughout the year, probably until June, 1941.
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Date February 24, 1940

. MR. FRASK QUINN

MISS DULLEY
MBS, SCHWARTZ
To: Re: CIRCULATING PICASSO EXHIBITION

From:

The following pictures were reframed with our own frames before
they went on tour. These frames are to be removed after cirgulstion and
the original frames or mats to be replaced before pictures are returned
to lenders; unless otherwise noted below:

Catalio,

200)
w protective frames. Probably should be removed. Check with Miss Dudley

5  Le Moulin de 1a Galette. Lender: Thannhauser.
Travelling frame to be replaced by original freme.

69 ;nmmmmmmm- Lender: Picasso.
ravelling frame - replace with original,

117 Head. Lender: Penrose.
Replace with original frame.

189 The Figh Net, Lender: Fosenberg
Replace with original frame.

26 The Frugal Fepast, Lender: Schniewind.
Our frame and mat. Return in originsl mast.

43 m. m' "g‘-
Qur frame and mat. turn to Weyhe in original mat.

41l prints in pink mats were taken from books which Mr. Vheeler assembled.

Some of the paintings may have been reframed for the exhibition st the Museum.
Miss Dudley will have this list.

Many of the prints are in our frames. Check all with Miss Dudley and replace
in original mats before returning.
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There is one change in the Picasso dope you sent Marga-Varga.
The St. Louis dates are March 17th to April l4th,
_ How will they run the credit line in Boston? Wouldn't it be
best to say "Boston Institute of Modern Art exhibitios to Be shown in
Boston Museum of Fine Arts April :7th to May 25th®?
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AN Lo Uil Lo

February 13, 1940

Dear Marga-Varga:
Here is the dope on the circulation of the Picasso shows
Chicago Art Institute: Pebs 1 = March 3

St. Loull City Art Museum: MNarch 11 - April l’IL

ston Institute of Modern Art but put on &t the
m;mornnau __April 27 -
San Francisco Museum of Art: PatesTot@eTrinite bul BoNe=
time =gt -sEmmer

Regards,
Sally
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Would you be good enough to send six (6) copies of the
Picasso catalog, with invoice, to:
Jameas B, Musick, Esq., Acting Director

City Art Museum of St, Louis
St¢. Louis, Missouri -
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THE MUSEUM OF MODERN ART

Date Jenuery 25, 1840

Picasso loans for eircula-
To: 1Miss Browning Re:

tion
From: uiss Courter

The pdng losns have been borrowed for £t. Louis, San Francisco and one
other & nemeless exhibitor:

/ #68 — Fernande Olivier, oil - Mr.A.R.Solomon, Cambridge, Mass.
/{135 and #1534 - Pierrot and Harlequin, pencil and gouache - Mrs. Chas. Goodepeed
| #156 and £197 - Costume Design and Pas de Deux, drg. - Mre. Ray Slater Murphy
" #142 - Bathers, pencil drg. — Paul J. Sechs, Fogg &Art Museum
#166 - Guitar, oil - Paul Willert, London (imericen loem, however)
#182 - Guiter, oil - Mrs. Patrick J. Hill
#198 - Head of & VWoman, litho. - Curt Valentin, BuGholz
#205 - Btchings from Le Chef d'Veuvre Inconnu - ¥re. Lloyd Bruce Westcott
fzes - " » Les M&tamorphoses - Harriman Ggllery
#270 - " L Lyslstrata - George Hacy
§274 - Dreems and Lies of Frenco - J.B.Neumsnn
43 - Selome - Weyhe Gellery
.#102 - Still Life with a Bottle — Weyhe
/ #2%9 - Two Budes in & Tree - Feyhé
J/§#262 - Bathers end Diver - Weyhe
‘ foss - " " =
v ® 85 - Head, bronze - Feyhe
J #17 - Mother and Child - Msurice Wettheim

/ #27% - Minotauromachy - Henry P. licIlHenny

All Chrysler loans are to be used for St. Louie snd one other showing - to be

returned to him in June.
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Attached is a letter from Dan Rich with the copy of the note
I sent hiam. ¥ill you carry on regarding the Kleee and return the

lstter to me?
Ae goon &8 our Plcasso schedule is complete I will write him

sbout the drawing.
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The Museum of Modern Art Archives, NY

January 11, 1940

— A

Mr. Paxter Picasso circulating shipment
copy to Fraunk Quinn and Ekstrom

» to Chicago
#iss Courter

The Customs heve informed us that permission to semd pictures under hond
to Chicsgo w111 probably be refused unless they receive affidavits proving

the Chicago Art Institute operates for educational purposes only. It will

therefore be necessery to hold all pictures belonging to FRosenberg,

Fleischmenn and any pictures in which sand or pasted peper is employed in

the composition.

Therefore - better hold the entire shipment until we have formal permisgion

We ere doing everything to obtain it by Saturdasy morning st the latest.
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THE MUSEUM OF MODERN ART

January 9, 19400

Mr. Baxter Date
copies to Mr. Ekstrom
Frank Guinn

To: Gust Sandstrom Re: Picesso ecirculating show

From: Miss Courter

Confirming telephone conversations, please see that #137 - 39.1075 - Harlequin
from Miss Wetmore — is with Miss Dudley's list of items to go to Chicago and

not with the cibeulating show.

o . e
o 2

#1686 - 32.979 - Guiter - Willert - {'P'{/,;" - o oy
#120 - 92.34 - Green Still Life - Permentnt Collection

[/ #R45 ~ B9.627 - The Mirror — Picasso _
bl “}}.{_f x :f vl (e

&

//i250 - 39.1579 - Woman Sleeping — Thannheuser , 3 & /e

¢ Pares

The following pictures are to be removed from the Circulating list and put

onto Miss Dudley's list of Chicago only:
#279 - 39.601 - Girls with a Toy Boat - Callery (too gragile)
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THE MUSEUM OF MODERN ART

Date Januery 8, }940

Mr. Baxter

cc. Mr. Ekstrom
To: Frank Quinn Re: Picasso circulating show

From: yiss Courter

In order to simplify cheecking I list below 211 items going on tour whieh were

not on my original check list for various reasons:

3 301- Gf.)“ I,UJ.{_L., JTG"

4#182 - 59,1447 - Musical Instruments - Mrs. P.C.Hill
N#17 - 39.1586 - Mother snd Child - Maurice Webtheim 12 £.70 4
39.631 - By the Sea — sand and plaster relief - Picasso

;lss 59,1457 - Peasants of Andorra - Chicago Art Institute
(There is to be a place left for this so it can be added after Chicago
if permission is granted. It goes to Chicago, however, with Miss
Dudley's list)
t.‘t L

Po ,1 . ;
%9.979 - Guitar - Willert - fx-e‘_:,_‘;.._ Al or Fasae t/
/#120 - 92.534 -~ Green Still Life - Permensént Collection

|/ #245 ~ 39.627 — The Mirror - Piczsso '

it Tesn ; - +
/#250 - 39.1579 - Woman Sleeping - Thammbauser , 3 S e PVenlTREER

W

¢ | .C&{.-‘u

The following pictures are to be removed from the Circulsting list and put

onto Miss Dudley's liet of Chieago only:
#279 - 39.601 - Girls with a Toy Boat - Callery (too gragile)
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o & de JonrT
Y&« ok (Probed: strip an qigul
' TRAVELLING PICASSO SHOW
#To be withdrawn in June, 1940. PATNTINGS
s
Catalog
N Museun Number Title & Messurements

59.624 A Artist's Sister Artist
50" x 68" x 3-1/2"

39,1490 c them Chrysler

hOo
35" x 41-1/2" x 5" Gy b5 ThClos

e =
39.917 Mo de la Galette Thannhauser =
51" x 62" x 5-1/2" ~ 1o

e

59.1502 A Burial Chrysler
29" x 25" x 5" (Glass)

39.307 g Women st a Bar Chrysler ™
45-1/4" x 40-1/2" x 4-1/?"‘

59.1493 E se Hotel de 1'Ouest Chrysler -
28" x 32-1/4" x 2"

59.415 Two Acrobats a D Thannhauser n©
57-172“ x 49—1/4" x 1-—5/4"

K.
39.1455 Fernande Olivier " AR, Solomon "o 4
1/2% % 5% x 5-3/4" 7 Seomnmens ke

Coninn i A

’ -?';rM ]
27.V 39.1578 A W I Thannhauser n o
40-1/2" x 58-1/4" x 3"

29, - 39.710 The Acto Rosenberg & Helft "
59-1/2" x 91" x 5" 3/ Ton o1 b}

= Htrin

67 e/ 59.711 X Two Nudes Rosenberg & Helft ngp
41" x 64-1/4" x 2-1/2" <)

71,V 53%.59 W\ Demoiselles d'Avignon . MJM.A. Do

Bl x BIS® x 5¥ do ovar B < ns § ¢

a2l |

* 73./ 39,1484 ) N\ Dancer Chrysler -

k{_‘(\.ut % 3" diet 48" x 68" x 3-1/2" Sertbmll &

* 78, / %9,1482 A\ Head Negre Chrysler n o
. 31-1/4" x 39" x 4" Qe o, 2 o |
ao.\/ 59.638 )\ Landsca F o A
56-1/4" x 31-1/4" x 3-1/4" Artist wo

* 84, / 39,1480 A H P Chrysler .
45" x 52" x 5-1/2n

87. \/ $39.1510 -,Y Head - gouache Chrysler h o
31-1/4" x 37-1/2" x 4-3/4"
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TRAVELLING PICASSO SHOW

*To be withdrawn in June, 1940 PAINTINI t!

—2-

Catalog
Number

* 90.

Museum Number Title & Mea ents

59.1481 sca
41-1/4" x 48-1/2" x 5-1/2"

‘* W h a Mandol

41" x 51-1/2" x 2-1/2"
39.604 V‘\/S F e
35-1/2" x 7Y1-1/p" x 3-1/4"

39.1421

E.L.39.778 X ™Ma Jolie" (Woman wi

26-1/2" x 40-1 £ 1=-1/2"

‘XL'A legienne
52-5/4" x 40-1/2" x 3-3/4"
Bird on & Branch

\
16-1/2" x 23-1/2" x 3-1/2"

\ with a Violin
31-1/2" x 62-1/4" x 2"
The Model
39" x 52-1/g" x 3"

39.1505

118.\/ 59.753
(Not on previous 1list)

106./
¥109.v"
g

39,1422
59.1489

54, E.L.38.3040 Leading a Horse
'/ VY 53-1/2" x T'4-1/2" x 2"

246, 2.38 \ Girl Before a Mirr
64" x 614" x 5—172"

2680/

140, 39.411

59.268
7! x 58" x 3"

\ Ihe Violinist
41-1/2" x 57-1/4" x 2"
59.1485 \ Imo Seated Women

(Change frame?) Canvas without frame:
76-3/4" x 64-1/4"

| 168./ 59.1512 \ Girl in & Yellow Hat
v 40-1/4" x 52" x 5-1/4"
\ Still Lif Pi
21" x 19" x 3-1/4"
\ The W
21-3/8" x 25-3/8" x 2-3/4"

#155. V"

141. 59.721

145. 59.729

\ Interior with a Girl Drawing

Lender

Chrysler ,

Penrose ho

Jentlw-tu »n | nio
P Lnds [

Callery no
whole. N Teans
C . ths Y AT
Fleigchmapn re>™" B petudiorirs
F 15 f"{uf_«l/ {__f‘, . ﬁf'e.u“A’.

Chrysler 177~
I Y L tad iR - 0vn Jnpt

Rosenberg & Helft y e, ~

iy

5
{otardPenrose , 1 .
»I R&I»QAL P Y ML

A
F sl dy
At s a

-

Chrysler 4&. ° -
aded P~ tn el

\ . nw 5
W(" P&zl:sy,_ g JE srn - gn IJL .

fa

MM.A, 44 -

Bt atlery iME <
Y| A chen {Sr_. Lot dero-

o logur. S /8 T,

Rosenberg & Helft (-

Chrysler Na
add T 'o Ravex

Chrysler no
sdth teatn

Rosenberg & Helft ye¢© -

Rosenberg & Helft

Wes-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
| The Museum of Modern Art Archives, NY CE o.1.91. 10 ‘9_

TRAVELLING PICASSO SHOW
*To be withdrawn in Juns, PAINTINGS (Cont'd.)

s

Catalog
Number Museun No, Title & Measurements Lender

148, 29,725 \ Table before a Window Rogenberg & Helft .
19—174“ x 21—174" x ht

156. 39.1483 Lendsca Chrysler Y¢= -
\ 37-134" x 51" x 3-1/4"

187, 39.655 \ Ihe Race Artigt; . W =S 8
> 24" x 20-5/4" x 2-1/2" extrs Maised v Seu!

y( 39.626 \ Landsca Artist
54-5/4" x 27-5/4" x 2-1/2"". ¢ Hain EulaiaF landseap
g TEE O TR
17_?,./' 96,34 \ Yoman in White M.M.A. -
Notes Take measurements of travelling puck St
frame. £ \.,\'v_\,_.. p
*180. 1/ 39,1491 \ By the Sea Chrysler w0
49" x 41-3/4" x 3-1 /4" Il P T
. 24 | BV . STl (g
181,V 39.637 \ Th of Pan Artist no - add \at!
70-1/2" x 6'10-1/2" x 2" This ¢ 2 geaied wewtn 3ed Genes

We /
ed Yhe raoural omy R

. g 39,717 N Still Life with Ma & Biscuit  Rosenberg & Helft '
65-1/2" x 50-1/2" x 5-152" no - add sent
et

187, v 39.716 )\ Red Tableclo Rosenberg & Helft i 0
66-1/2" x 53-3/4" x 3-1/2"

188. ‘/ 39.714 A\ Fomen with a Mandolin Rosenberg & Helft h ©
50-1/2" x 65-1/2" x 3-1/4"

191, 39,720 A 5%3 aa:;“aeag_ St Rosenberg & Helft to
x x

189, J 39.718 N\ The Fi e Rosenberg & Helft
: Needs new frame for travelling.
Present one open at corners.

no

201. 39,633 \ G (paint chipping on panel) Artist o
v {Asic¥ri-Barr) o 38-1/4" x 51-1/2" x 3-1/4" aded Mo~ yellaw peo
nv (el . >
200. 59,852 \ (with nails) Artist “© O
v (fele-MrsBarr)o © 59-1/2" x 38-1/2" x 3-1/4"

184, \/ 39,634 \ Zhree Graces Artigt no
61" x 6'9" x 2" add Senth

=

190-~/ 59.856 \ The Three Dancers Artist n©
58-1/2" x 7'2-1/2" x 2-1/4"
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ICASSO SHOW
(Cont'd.)

*To be withdrawn in June, 1940

Museum Number Title & Meagurements Lender

59.715 ) St th Bottle of W Rosenberg & Helft |,
63-3, 4- x 51-5/4" x 3-1

450,37 X Seat Woman MM.A. oo
50-1/2" x 84-1/2" x 3-3/4"

Darlyn W@2YF £,
59.617 \ K an A Artist Y&, -\wit detioGing
40-1/4" x 53-1/4" x 2" nebt o Thiy - pyive ol A the g
Aves™ her vl B lgu Tt 1€

59.610 \ Figure srtist\hand ha . o Tu'3 b
Yen ald R A Rayrs

39,719 \ Still Life wi Bi Rosenberg & Helft no
46-1/4" x 53-3/4" x 3-1/2"

59.621 \ Acroba Artist Yo, -
53-1/4" x 65-3/4" x 2"

39-1/2" x 52-1/2" x 4"

Cat

213,35 \ The St MM.A. Y£€5
718-3/4" x 61" x 2-1/2"

59.619 \ Bather Stand Artist V45
53-1/4" x 6'6-53/4" x 2"

39.602 \ Seated Bather Callery &5 -
53" x 65-1/2" x 1-1/4"

59.612 \ P_ag%m_m@_iguu%m e YRS
55-1/4" x 65-3/4" x 2-1/4"

59,640 \ of a Woman, oil and sand
(Ask Mrs-Barr)olt. < 22-1/2" x 22-1/2" x 1-1/2" Artist N0

39.734 % Beach Scene - Rosenberg & Helft ;. -

Y7 18" x 20-1/2" x 4-1/4'

39.650 i M}{M Artist 4@
32-1/2" x 26-5/8" x 2-1/2" KE<ent ol D evh

59.616 \ X n chair Artist oo
55-1/4" x 6'7" x 2-1/4" 1
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*To be withdrawn in June
Catalog

Number Musewm No,
215 59.613

254/

$9.1506

39.625
9,615
39.732
59.625
59,622
59.611
9.605
9.618
29,1575
39.628

59,715

59.741

39,740

39.620

TRAVELLING PICASSO SHOW
PATNTINGS (CONT'D.)

b=

Title & Meagurements

\ The Studio
N B3-1/4" x 65-3/4" x 2"

A Project for a Monument
Metamorphose)
27-1/4"x 34-1/2"x 3-5/4"

Still Life on a Table
N\
55-1/4" x 6'6—574" x 2"

)\ Seated Nude
58-1/4" x 65-1/2" x 2"

.\ Pitcher owl of Fruit
6'6-5/4" x 65-1/4" x 3-3/4"

\F a_Red Chair
40-1/4" x 53" x 2"

\ e Vomen by the Sea
41-1/4" x 34" x 2"

\ 2 Fomen on the B
38" x 30-1/2" x 2"

\ Nude on 2 Black Couch
66—1;‘4" x 6'6-1/2" x 4"

N Recli Vioman
53-1/4" x 6'7-1/4" x 2"

\ girl Read
64" x 6'4-1/2" x 4N

\ Circus Acrobat
19-1%4' x 22-1/4a" x 2-1/4"
\ Study for curtsin of ballet

"Le Tricorne"

28-1/4" x 25-1/4" x B-3/am
3D ilev_and Selisb

29-1/2" x 38-1/2" x B"
vxihe Theatre B

67-1/2" x 7'1-1/4" x 1-5/4"

ure Thr & Stone
“8'7" x 53-1/2% x 2"

Lender

Artist €2~

Chrysler no

add ;s_.\'%‘u- q
Gm g |"(,5k Lt W 8

Artist . ,

Artist Y& ~
Rosenberg & Helft (_1 ¥
Artist Y4, -
Artist \no
Artist WO
Callery \WO
Artist VO. "

%
Watson O

. 2 .
Gous aay | 1t de [Sae. Paria

- 3L Sl S Lo dor.
Artist YRS

Rosenberg & Helft 49 -

©

Artist NL Ser y £ “-";.:- t il

Rosenberg & Helft n O
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*To be withdrawn in Jume.

Catalog

Number

Museun No.
59.1768

Note:

39.614

59,639

39,722

59.1574

39,1488

39.601¢

59.506

39.1508

359.603

39,1486

59.1581

Note:

39.725

59.724

TRAVELLING_PICASSO SHOW

PAINTINGS (CONT!'D,)
-6~

Title and Measurement.
Ahree Musicisns (Three Masks
8'5" x 7'8" x 4-1/2"
__(If possible use old box)
\ Swi Woman
52-1/4" x 65-5/4" x 2N
Portrait of a
55" x 44-1/4" x Z-1/o"
A\ Pitche C e
27-1/4" x 24" x 3-1/4"

Lender
Rosenberg & Helft Ltfg

Artist Y&2 -
Artist wo

Rosenberg & Helft .
B8 Septla g winbe, U=
i [‘ei'- (Shﬂ.l‘ not

\B e and P Cards M ilea. Schiaparelli  , g
BO" x 44°1/4% x T1/50 no !-o,'ﬁé:'“i".‘._‘;_

\ Sleeping Gi
32-1/4" x 28-3/4" x 2-3/4"

Girls with a Toy Boat
© 8'9" x 55" x 2-1/2"

\ Po it
57-154“ x 41-1/2" x 3-5/4"

Cock
33-1/4" x 41-3/4" x 2-1/2"

Girl with a Cock
65" x 64" x 2-1/2"

\ with A11-Day—Sucke
29-3/4" x 38-%/4" x 3-1/2"

\Hggg of a Woman

Re-frame.
25" x 53" x 1

A\ Gir Dark Hair
20" x 34-3/4" x 2-1/2"
X Girl with Blonde
29" x B4-%/4" x 2-1/2"

I
Chrysler

Y -
Callery %o
Chrysler b g, -
Chrysler U =
Callery nuo .

Chrysler wo

Ca]lery no

Rosenberg & Helft "V

Rosenberg & Helft
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TRAVELLING PICASSO SHOW
WATERCOLORS

(Or to be packed as watercolors are packed)

Museum Number Title & Mea ent Lender

39,1497 X & Paris Chrysler Y€1 ‘on 4la33]
29-1/8% x B4-Z/4" x 1-1/2"

39,1499 & 014 Musi Chrysler Ye»s
18-5/4" x 24-5/4" x 2-3/16"

39,1498 X Heads and Figure Chrysler s —
15" x 10-1/8" x 1-3/8"

39.1576 X Self-Port Thannhauser "({-“-*
17-7/8" x 24-3/4" x 1-3/8"

39.1584 JStreet Urchins Thannhauser w &= -
17-1/2" x 20-1/4" x 1-1/2"

39.1503 X Beggar Chrysler Y¢S —
15—538" x 259 x "
39,1423 \D\\' H Femme en guart de Brie) Penrose "o
- 17-1/4" x 20-1/2" x 2"
59.1504 v\/ﬁh ibris: Guillaume Apollinaire” Chrysler wue:
10-1/2" x 13-1/4" x 1-3/4"
39.1437 J(Pea%gtg from Andorra Art Inst. of Chicago 0.
23-3/4" x 29-3/4" x 1-1/4" .
59.1500 \k/ igure St Back Chrysler yes
28" x 34" x 1-3/16"

39,641 W Composition study for Demo Artist 4yes
50" x 25-1/4" x /4"

59,642 JComposition study for Demoiselle Artist &g
19-1/ x 17-1/4" x 2-1/4"

39.1501 Dancer Chrysler (72N
L 28-53/16 x 34-1/2 x 1-1/4 h,

39.1495 Standing Figure Chrysler 4i&
‘Yla-174" x 23-1/4" x 1-1/8" A
39.622 o Still Lif C Ca Artist "©
20-8/4"x 18-3/4"x 2-1/8" \ sdd 4

39.1540 \ Head, 1012-13 Barr 101 -
27-1/2" x 34-1/4" x 7/gn ‘
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TRAVELLING PICASSO SHOW
WATERCOLORS (Cont'd.)

=1

Museum Number Title and Measurements Lender

39,737 Guita Rosenberg & Helft g
\ 27-1/4" x 35-1/2" x 1" ¢

39,1425 \, Head Head Penrose nv
19-—1/4" x 28-1/4" x 1-5/8"
Note: (Delicate frame)

29,1496 \ Hea 6 Chrysler Y2 -
28-5/8" x 34-3/4" x 1-1/4"

59,727 \ Painter and Hig Model Rosenberg & Helft (.., .
24" x 21" x 1-3/8"

39,739 \ Desgi Chinese Co r's Costum Y -
15-1/2" x 19-1/4" x 1-1/8"

39.742 \ Three Ballerinas Artist Yea =
25-1/8" x 29" x 1-1/8"

£9.1075 Mo - fuo  Harleguin rins SAth Wetmore | oma'es
sy DD e 16" x 19-1/2" x 1-3/4" W AR st P et

39.1442 \ Pie and Harleguin e Claa, ﬁ Goodspeed e = ol i
14" x 16-3/4" x 3/4" > ¥30 Fahe Zidaw Qs m?,
$9.1078 \ Pierrot uin, gouache -2
17" x 20-1/2" x 1-1/2" .

Notes—— — Very bad frame AL

39.7%6 %\ Fishe Rosenberg & Helft iy,
16-3/8" x 21-1/2" x 1-5/8" i

39.1432 \ Fogg Art Museum
19-1/8" x 16" x 1-1/8"

59,1494 \ Hand Chrysler =
21-3/8"x 17-1/2" x 1-1/4a" ¥

39.7 4 \ Studies of Nude Rosenberg & Helft *
5’ 21" x 19-1/8" x 1" ¥
39.726 \ View of St Rosenberg & Helft ‘¥~
25-5/4" x 21" x 1-1/8"
39,1492 VZ L s gousche Chrysler &, ~
16-3/4" x 14-3/4" x 2" .
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TRAVELLING PICASSO SHOW
WATERCOLORS (CONT'D.)

=5

Museun No. Title and Meesurement Lender

39.1509 )\ Seated Women and Bearded Head Chrysler e~
17-1/2" x 21-1/2" x 1"

39,752 A\ Costume Da%igg £ | /2 Mrs. Rey Sleter Murphy Yo~
“K’E-”‘?-'-h.. F ~ e PP b,

39.732 \ Four C Fi, Rosenberg & Helft A

VN 15y

39.751 \ Still L ble
15-1/2" x 19-1/4" x 3"

39.728 X Scul?or and %g Statue Rosenberg & Helft = -
28-7/8" x 24-3/4" x 1"

59.1424 \ The End of a Monste Penrose Y -
30-7/8" x 24-1/4" x 1-1/2"

39.1420 \ Portrait Nusch Penrose vis -
19" x 25-3/4" x 1-3/8"

59,735 \ Three Dancers Rest Rosenberg & Helft '~
17—154" x 21—1?8" x 1"

128.35 \ Four Ballet Dance M, M.A. wWhs
19-1/4" x 25—1?8“ x 1" "

59.751 \ Pas de Mrs. Slater Murphy 44 —
51—578"' x 37-8/4" x 2-1/4" ko BRB%.‘_,&-_, 5 P s
Note: Repair frame

59.609 \ Seated V. Callery Wé%
Se2-1/8" x 40" x 1"

39.1580 Y Foma Arm r Callery
25-1/2" x 32" x 3/4"

39,1562 Xw n Callery
29-8/4"x 25-3/d"x 1"

39,608 X Fi Callery
35-3/4" x 27" x 1"

39.607 : H of a W Callery =
N DA 3 se1/an x 5/an R
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TRAVELLING PICASSO SHOW
PRINTS

Museum No. Title and Measurements Lender

39.18% \Ihe Frugal Repsst Conke Or 2
: = . =3 ewind » o
Note New measurements - another being substitﬁf:,e?l,_J 7‘5{3‘3‘1‘ of G-

PR 62 N\ The Poor Fi Mrs. J.D.Rockefeller, Jr. o,
19*x25"x5§4" 1e Lo - S EL ;

PR 60 \ At the Circus ' g
Yo x 23" x 3/4"

Bust of a
\
15-1/4" x 20-1/4" x 3/4"

\Iwo Acrobat
15-1/4" x 20-1/4" x 3/4"

\ Head of a Woma M.M.A,
18" x 21-1/2" x 3/4"

5931057 X Salome Weyhe =
Note: Weyhe to substitute duplicate print. 74 ¢ SBs. . qlen Gt
Our frame: 21" x 26-1/2" x 1" %

PR 70 \ The Dance. Mrs. J.D.Rockefeller, Jr./ ..
17" x 23-1/8" x 5/4*

PR 66 \ Acrobats, 1905
25-1/2" x 21-1/2" x 1*

39.1056 \ Sti1l Life Bottle Weyhe
26-1/4" x 31-1/4" x 1"

FR 58 _\ Head of & Man Mrs. J.D.Rockefeller, Jr.(”
18" x 19" x 3/a" :

\ The ¥restlers Mrs. Sadie May = :
23" x 17" x 3/4" WL Ci ey Rufe 59+ [k
FO et vy [Cogervupt C"e'_‘

PR 228 A\ The Bathe Mrs. J.D.Rockefeller, Jr.| ¥
15-1/4" x 20-1/4" x 3/4"

59,1051 A E a W Buccholz |1/
19" x 23" x 3/4" 3»23’}:
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TRAVELLING_ PICASSO SHOW
PRINTS (CONT'D.)

8.

Title and Measurements Lender

Interior Mrs. J.D.Rockefeller, Jr.’
19" x 25—1/3' s < 5/4"

Readi
'\15—174" x 20-1/4" x 3/4"

\ Face
15-1/4" x 20-1/4" x 5/4"

PR 51 \ Iwo Nude
19-1/4" x 24-1/4v x 7/8"

39,1044 \ Two Nude a Tree
21" x 27-1/4" x 7/8"

59,1053 \Bathers and Diver
39.1043 N oon mooo
19-1/8" x 23" x 7/8"

39.369 \ Minotauroma
B4-1/2" x 26-3/4" x 1-3/8"

39,1050 \Dreams_and L of Franco
25—1/2" x 20—152" x 758“

59.1050 \ and Lies of Franco
26-1/2% x 21-1/2" x 7/8"

39.1093.43 \ Feeping W
26-3/4" x 36-1/8" x 1-1/8"

59.1045 X Death_o; e
18" x 19-5/8" x 7/8"
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TRAVELLING PICASSO SHOW
SCULPTURE

Museum No. Title Lender

59.1507 q,ﬂoma. Comb: her Hair Chrysler
17-1/2" high x 12-1/2" deep x 11" wide

5; «28 \Yﬁomar_a,' s Head Weyhe

Mo

16-1/2" high x 9" deep x 9-1/2" wide
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TRAVELLING PICASS0_SHOW
MOUNTS

M¥useum No, Title and Measurements Lender P

Ds Lln

39,1016 \E ron Chef-q'0euyre Incomm  Wescott ‘! O
9 peges (3 are double pages) f’ff 7 7S

59.1017 \ 3 etchings "Lysistrata" gﬂo v Ha_cg_ F}D&& s 598 mad
. PR e -

Pt

517-39 \With above: _Copper plate aat né Neumann + Jut L
i)

59.1011 Etchings for Metamorphoses peano.cBATTIMEAD  L4E.
Y U,
10 pages (3952

39.730, /- 5% 4 mounts, reproductions of Foutiant "’“’f W

costumes for "Le Tricorne"
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THE MUSEUM OF MODERN ART

Date Januery 6, 1940

Re; Picasso circulating show

The painting Girls with a Toy Boat, from Mrs. Meyric Callery #2179 ~ 39.601

has had to be withdrawn from the travelling exhibition because there is no
way of protecting the canvasf It will therefore be sent directly 1o

Chieago in a separate box and returned to us after their showing.

We are re-framing the following pictures for the tour:
#5 - 39.1498 - Le Moulin de la Galette - Thannheuser

#28x

#69 - 39.642 - Composition study for Demoiselles — Picasso
(Borrowed frame is to be returned to Lowey. We are using en old van
Gogh frame to replece this one)

#117 - 39.1483 - Head - Penrose (New freme being made by Pacher. 01d one shoilild
be shored) .

#169 - F@xhTx
20,718 — The Fish Net - Resenberg (Pacher is making new frame, old one to

be stored)
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THE MUSEUM OF MODERN ART

Date_Jssmery &, 2020

s
To: &r. Baxter Re’—mw
coples to Mr. Zkstrom, Gus Sandstrom, (ulmm

From:
Kiss Courter

The following plotures and riats shoul’ be set aside for re-frsming dufore

golmg t» Chicagos

6 - 50.1488 Le Noulin de la Galette - Thamnlauser
(Pecher is coming with souldings tosorrow sopnisg from which we »ill choose)

#T2 - 484 Dsnger - Chrysler
(Chrysler hosn't given peraission o chenge but if I can get it tomuzrow
we ;1‘4 probabkly ocut & olsple moulding in the shop to replsce this fruglle
one

JE9 = 10,842 Compopition study for Demoisellss - Pleameo
(This pleture hes « borrowed o¢nd expenszive freme whish wa should replsce
-lu; simple one efther from stock or a new one. Fistrow is checking
stock

F117 - 38,1418 fesd - Pemrose
(Beplece with simple moulding, s:se size, cut (o messuresents. Exstrom
hoe druving for thie.)

fleg - 59.7hs The Flsh Set - Josenberg
{1 need Nr. Barr's permission to chenge or Mve repaired culelde the Huseus
11 give flos! mord tesorrew (I lope) I will ghoocse sultsble soulding
rith Pacher in case 1% i» necesssry to re-frama)

#2789 - 58,501 Girls »ith o Toy Deat - Cellery
(8r. Borr thlnes t.is needs glaose or snother frume s protect the cheressl
surfece » 4o may soadge. I #ill try % =we hia look »t It tosorvow so
thet wo can heve & new frese mads uith gloss or remove it from the trovele

ing n.ow)

F197 -58.761 =  Pae de Deux - Burphy
(Beve sired for permission to repelr freme opesing «t cormers.)

26 = 30,1870 - Prugel Bepest - Sebmlewind
{This prizt s=s recently lest w

the ane In the yresent exhilitics. It shesld
exiibition, the ous in the frome 1s to be

et
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Date__Japusry dth, 1980
Hir. Baxter
Hr. Exstrom
To: Hiss Dudley Re:w

From: giss Courter

The following peintings should be added to the 1ist of pletures to go om tour.
s the last additions
. 0L
m! - 3’.1“7 - ’u.iﬂl Instruments - lrs. P.C.Eill
# 17 - 39.1558 - Mother and Child - Haurlce Wertbein
§236 - 39.851 - By the Ses - send end plester rellef - lent by Pleasse

Exstrom: Plesse note that Nrs. Hill's picture FlE2 is to be re-glazed before
it goes out. MHiss Dudley hae oriered the gless for it.

Alse, will you lesve room in one of the watercolor boxes for pumber
65 - 59.1457 - Pessunts of indorrs, drewing, lent by Chicago Art
Institute. This mey go ou tour sfter Chicago but we won't have per-
sission untll after tha picture is ocut Lhere so it should be pucked
%o go with the Chicsgo things, from here and then con be sdded out
there to the touring group if we heve &m UK

Items which sre -uestioned on my list (ask ¥r. Barr) have been spproveds

#200 )

§201 ) A1l threes will need some kiud of protective frame. I will discuss
§217 ) this with Miller and glve you instructions today.

Box #51 in which drs. ¥i'1's plcture wes to be pecked for Chicago ecen be dropped
from Hiss Duéley's list. Niss Dudley seked me 30 point This out in cese you

want to use the pusber for agother Lox.

The only furtber chsnges will be mstters of re~framing wiich we tslked over

sher we were messuring the plctures. This should be settled today.
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Date Jan. 4, 1940

Miss Dudley
Mr. Baxter _
To: Mr. Ekstrom Re: Chrysler losns

From: Miss Courter

Mr. Douglas Fox has just telephoned to say that Mr. Chryader will went all

of his pkctures back after the first two showings after Chicago; in other
twentheth y

words Bbout the £kxsk of June everything will be returned to him. Pictures

belonging to Chrysler should therefore be packed so that they can be withdrawn

together without censing re-boxing arrangements at the second Museum after

Chicago.

The following iteme are still in question:

# .
——#166 - 39.979 - Guiter - Paul Willert - =™ s e P < Ui cayy
Loy A4 = 59,2065 = The Sigh-—8oby - i

#182 - 39.1447 - Musical Ingtruments - Mrs. P.C.Hill >
jo49—59.1475 = Seated Vomen — Lee-Ault\— f{f,,;\_bu,o‘\ ot {___,'f‘-;, {,‘ﬁ{“é
e ' (above) * .

A A gailyg '{h_
If there ere no &nswers by the end of this week, these/will be added to Miss

Dudley's 1ist of things to be shipped to Chicsgo. Ct(_;/
8¢/

N

I haven't & final 0.K. on Chrysler loans or Chicago Art Institute drawing E
#63 - 39,1487 - Peesents from Andorra, but I expect them to go on tour. &

IF THERE ARE ANY QUESTIONS OR MISTAKES PLEASE TELL ME PRONTO!
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Date_Jan. 4, 1940

Picasso returns

In eddition to the Selome etching Weyhe wants the following prints returned
after our showing closes next week:
The Bath, 1905 - #41 - 39.1058

Woman, }922-25 - #175 - 39.1054

The following items are still in question:

# .
#1686 - 59,979 - Guiter - Paul Willert -~ L Sonaerd - 0 U P < ins

> ey {274 =58+1065 = The Sigh—~Soby i

qf\-’

9.

#182 - 39.1447 - Musical Instruments - Mrs. P_?.C.I-Iill 2 ‘&
mg——:sm:ﬁﬁmm—m—mt*—— XA N g - s .
Mg kA bb*(abové)‘t e = "'“4- i

L (L =TR .
If there &re no enswers by the end of this week, these/will be added to Miss : C: f ‘
Dudley's 1list of things to be shipped to Chicago. .t

&
T haven't & final 0.K. on Chrysler loans or Chicago Art Institute drawing -&;.e

#63 - 39,1457 - Peasents from Andorrs, but I expect them to go on tour.

IF THERE ARE ANY QUESTIONS OR MISTAKES PLEASE TELL ME PRONTO!




Lg.u-\.[
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THE MUSEUM OF MODERN ART

Date January 5, }9%e

.I'. Baxter
Miss

Dudley
To: “r. Exstrom (2 coples) Re: TRAVELLING PICASSO SHOW

Miss Courter

From:

Pe received word yesterday that Mr. Willert hes consented to lend us
his Picasso Guitar for the Plcasso circulating exhibition. Will you please
add his plcture to the list which T sent you recently of pictures to go?

Catalog No. 186  Mus, No, 39,979 Guitar Poul Villert

The following items are still in question:

# ¢
166 - 59.979 — Guiter — Paul Fillert - e Shoromd - 0% L

-

#182 - 39.1447 - Mugicel Instrumenis - Mrs. I:.C.Hill

‘.q_; 4

7,
#249=39.1475 = Seatet Vomen—Lee-dult\— (), 4 (0 4) - ligenne > 5 g_{u_ﬁ L

(above) T
If there sre no enswers by the end of this week, these/will be added to Miss
Dudley's list of things to be shipped to Chicago.

T haven't & final 0.K. on Chrysler loans or Chicago Art Institute drawing
#63 — 39,1437 - Peasants from Andorra, but I expect them to go on tour.

IF THERE ARE ANY QUESTIONS OR MISTAKES PLEASE TELL ME PRONTOY

" rwty Lo

74
8¢/
las
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THE MUSEUM OF MODERN ART

To:  lr. Ekstrom Re:___Picasso Circuleiing show

From:

Miss Courter

Will you send the extra list uttached to the memo to Frank Cuinn so he cen stert
backing pictures. Nobe the three added to peinting list - measurements should be
taken of these in storeroom and Recording Room. The items in question are also
on Miss Du'ley's list and if I don't get an OK for tour this week you csn pack
them withk other things going Jjust to Chigago.

The following items are still in question:
- P -
‘---§166 _ %9.979 - Guitar - Paul Willert - e Yasumrf - X LR N T
} Loam — p ""-‘C.:,"-
{ 4182 - 39.1447 - Musical Instruments - Mrs. P.C.Hill . “& 7.5,
249 = 59,1475 = Seated Vomen—Lee-dult\— {, 4_( L 4) ~ Lo o e

Pkt (above) Jg Ty N

If there sre no enswers by the end of this week, these/will be added to Miss ! f .

Dudley's list of things to be ghipped to Chicago. /

Ql;'-,

8w/
haven't & final 0.K. on Chrysler loans or Chieago Art Institute drawing
;65 _ 89,1457 - Peasents from Andorra, but I expect them to go om tour. mt .

IF THERE ARE ANY QUESTIONS OR MISTAKES PLEASE TELL ME PRONTOL
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Date December 26, 1959

Miss Dudley
Mr. Baxter
To: Mr. Ekstrom Re: Picasso Circulating Show

From: Miss Courter

I have attached & copy of our final list to date for the circulating show,
dividing the items into paintings, watercolors, prints (including the mounts
with prints) and sculpture. A few discrepencles occur because some watercolors
are too large to be packed as watercolors and will be packed with paintings.

The following should be added to the list: (these are not on exhibition)

#120 - 92.34 - GreenStill Life - Permenent Collection storeroom

#0245 - 39.627 - The Mirror - Lent by Picasso - Recording room, basement

#280 - 39.1879 - VWomen Sleeping - Lent by Thannhsuser - Recording room, basement

The following items are still in question:
o~ 'l.l P:L‘—/"“ <3 L'-n.» ff 2

4
——#166 - 59.979 - Guitar - Paul Willert - twon Yoo
#182 - 39.1447 - Musical Instruments - Mrs. P.C.Hill M;;
WWWW—LW Kia-6 L,q-ta-b lée;]d"‘ f,,'fiy CL( Mé
0

. (TR
If there are no enswers by the end of this week, these/will be added to Miss

Dudley's list of things to be shipped to Chicsgo.

atl

T haven't & final 0.K. on Chrysler loans or Chicago Art Institute drawing
#65 — 39,1457 - Peasants from Andorrs, but I expect them to go on tour. E& -

IF THERE ARE ANY QUESTIONS OR MISTAKES PLEASE TELL ME PRONTO!
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THE MUSEUM OF MODERN ART

Date Vecember 28, 1939

Circulating ficasso sxhibition

To: Miss Courter

Re:

From: Miss Dudley

This is to remind you thet we must keep our Customs Brokers
informed of the schedule for the ficesso Lirculating fxhibition.
I have written both Tice & Lynch &and Pyrnes about &ll Picasso
shipments and the Fleishmann Collection which were entered under
bond, giving them the Chicago and St. Louis detes only.

Plesse remind Mrs. Schwarz thet the Picasso, "Ma Jolie" from
the Fleishmann Collection should &ppear in your insurance report

as of the date it is shipped. St :

1 w40
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Copy for Miss Courter

December 28, 1939
Dear Dr. Loewenfelds
I dm enclosing a copy of our letter to Tice and Lynch
regarding the Picasso painting,"Ma Jolie®™ from the Fleishmenn
Gollection. This yainting will be shipped to Chicage on

"' Jenuary 15th. It will be covered by our insurance from that
=

 date until it is returned to us.

I will ask Miss Courter to let you kunow when it is
' returned so that you may cover it agsin with your insurance
1" policye
Very truly yours,

Registrar

Dr. Philipp Loewenfeld
551 Fifth Avenue
New York, N.X.
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50,1056

59,1051

59,1016

59.1011

59,1045

59,1044

59,1058
59,1043

59,1077

Btill Life with
Bottle

Head of Voman
10 mounted pages
from "Le Chef
d'0euvre Inconnu®

Mounted pages from
"Hetamorphoses”

H¥etamorphoses,
franed

Two Nudes in a Tree

(2 prints)
Bathers and Diver

§ plates "Lysis-
trata"®

Copper plate
(mounted with ¥
Macy prints)

w
Minotauromachy

Lender

Weyhe (This signed copy has been
sold - will substitute
another)

Fescott
Harriman

Theeler

Veyhe
Weyhe

Macy

Wusewn of Modern Art

Stieglita - NO

(Need another to substitute -
have asked Goriany)
dmamxftenckammncoodifix

McIlhenny
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PICASSO EXHIBITION

Lender

59,1478 Roses

59,1067 See Prints
- 89,1455 Fernande-Olivier Solomon
59,1519 Study for Demoiselles

50,1477 Fruit Dish bignou
59,1056 See Prints

59,1442 :

59,1078 Plerrot & Harlequin Goodspeed
59,1452 Bathers Fogg f;achs)
§9.1051 See Frints

5§9.1016 "

59,1011

39,1044

£9.1068

59,1043

59,1077 .

58,1455 The 0ld Guitarist Art Inst. of Chieago
59,1640 Head, charcoal Barr

88,762 Costume, gouache Murphy
89,751 Pas de Deux, ink .

59,1040 Bust of a Woman Jean Goriany
80,1041 Figure Turned to the Left " "
59,1046 Figure " »

59.28 Bronze Head Veyhe

59,1086 Nude Vescott

(Miss Dudleys I did not ask for this but Monroe did in asking
her for prints so we can send or not depending on how much
change disrupte your arrangements.)
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PICASS0 FXHIBITION
" PRINTS - 70 GO
Catalog |
59,1297 a8 Veyhe (This signed copy has been
: sold - will substitute
. another)
39,1056 102 Still Life with Bottle Teyhe
319 ;c!} 198 Head of Voman Bucchols

9. 106 206 10 mounted s from
. "Le Chef 4" Inconnu" Tescott

rg. Jo) 228 liounted pages from
"ietasorphoses” Harriman

2 7. 104X ppv Hetamorchoses, framed Wheeler

3704 288 Two Nudes in a Tree Feyhe

19./05%, 258,
39.,0 288" Bathers snd Diver (2 prints) Feyhe

29,077 270 -+ 1o oo & pletes "Lysistrate’ Macy b Cepprn plals

27 " " & - J, B, Neumann

gt pla e A A = ‘/_‘_;_;ff(cn [2ad
AT M Le oA F s Za /1“'3"({ /‘l-\-.'!!.,') /«(J ¢ tf ?C;)

39, ;é.'.?'czﬂ; Dreams and Lies of Franco J. B, Neumaan

Frugsl Repast Stieglits - NO
. (Need another to substitute - have

39.0¢0 45 Bust of a Woman Jean-Gordany (O
39.u0f! 9§ Pigure Turned to the Left
309 B8 m
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PICASS0 EXHIBITION

ANSWERS ON DECEMBER 18TH, 1959 FOR "T0 ASK® LIST

Catalog

35.42¢ 1, Foses Bignou
a7 057 48, See Prints

“ Py BB, Fernande-Olivier Solomon
29,58 T Study for Demolselles H.Y.U,

Fruit Dish Bignou

29, /05% 102, ., See Prints
29, 19> W13 3 ¥ 134 (39 226) Pierrot & Harlequin Goodapeed
~g./¥1v1aR Bathers Fogg r&eh-)
if-j.;c{fm See Printe
19. £ 1 m . .
0.0 226

oY 288

3-4?.1(:1? 2582

39.843 258

LY f-!ﬂ-’-’ I'O L

?,{‘,43;» The 0ld Guitarist Art Inst. of Chicage No
3?_;5’45-]}0 H‘(f’ ! .-./(4:/}4,1',1,1 ( /.:--" 4 4 ?C-a

7
’::,? 3 }}G Ctraliscse Sthrca «lce }‘!""T/",('-_? VC/’L-_’
3(/’ ?3—’ /7 }.'\'_'L—,/(_! Recg g sy 7/

ADDITIONS:

68, 59.28 Bronse Head Weyhe
161, 38,1086 Nude Wescott

¢ 1 did not sgk for this but Monroe did in asking her
for prints so we can send or not depending on how much change
disrupts your arrangeuments),
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From: yiss CourTER

*

I have sttached three liste of pletures for the circuluting exhibition which
goes on to two or three cities after Chicago:

1. Those delinitely going om tour, inluding forelgn loans and Permunent
Collection. It wa be avisable to have lenders plctures packed to=
gether insofaf as poseible, so thet 1f one person withdrews his loans
before the tour is completed it will not disrupt all the boxing arreénge=-
ments. I know this cannot be carried out altogelier if we intend %o
peck all different sizes efficlently. However, it should be kept in
mind in meking plens.

A list of pletures belonging to Mr. Chrysler ull of which can go on
tour through Mey &nd possibly June. Those I have nmerked"out®will be
withirawn by the first mxiwms or the 15th of Jume 20 it would be
edvisable to pack as many of these together as possible. Then only
these boxes need be withdrawn - others can go on if the exhibition does.

This list includes many pletures on Mizs Dulley's list which we have
requested for tour but do not know whether they can go beyond Chicago.
I will keep you.mp to date on thie list as the answers come in.

Ae soon as it is possible, I will separate all prints from the three lists

ana put them on & seperate list which 1 believe will help everyone concerned.
In the mesntime, I thought you would llke to see the totall

‘-4&'. Ekstrom

liss Dudley
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PICASSO EXHIBITION
The following will definitely go on tour:

Iitle

dedium

The Artist's Sister, 18090 0il1

Self Portrait, 1900

Le Moulin de la Galette

Bull Ming, 1901
Street Urchins, 19808
Voman Ironing, 1904
The Actor, 1904-05

Conte crayon
211

Pastel
Color crayon
011

011

Two Acrobats with & Dog'05 Gouache

The Poor Family, 1906
Bust of a Man, 1905
Two Acrobats, 1905
Head of a Woman in Pro-
file, 1906
Acrobats, 1905
At the Circus, 1905
The Dance, 1905 :
Boy Leading a Horse '05
Two Nudes, 1908
Composition study for
Les Uemoiseliles d'Avig-—
nonm, 1907

Composition study for
Les Demoiselles d'Avig-

non, 1807
Les Benotsel1es d'svignon

Head, 19077

hadutpo with Figurea '08
VWoman with a Mandolin *'10

Standing Figure, 19107
"Ma Jolie", 1912

Head of a Man, 1912
%111 Life with Chair
Caning, 1911-17

1912
dan i & Vielin, "18

Head, 1912-15
M' 1914 “\\}

Green Still Life, 1914
mmw-. Cos~

muunm'

Etching on sinc

Drypoint
Dr:point

Drypoint
Drypoint
Dr+vpoint
Drypoint
011
041

Charcoal & Pas-
tel

011 on wood
011

011

041

011

011

011

Etching

041 and pasted
paper
Charcoal
Pasted paper &
charcoal
Charcoal
Pasted paper &
charcoa !
011 '

Gouache
Pencil

Lender
The Artist
J. Thennhauser
J. Thannhauser
J« Thannhauser
J. Thannhauser
J. Thannhauser
Rosenberg & Helft, Ltd.
J. Thannhauser
¥rs. John D, Rockefeller, Jr
L] L] L]

sl u- lo
¥rs, John D, FRockefeller, Jr
L] n "

¥illiam 8, Paley
Rosenberg & Helft, Ltd.

" L]
M, Mo A,
Roland Penrose
The Artist
Roland Penrose
irg, Meric Callery
Marcel Fleischmann
Mrs, Joha D, wtﬁ.ﬂ'. Jr 1

The Artist
Rosenberg & Helft, Ltd