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FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series Foider




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

x.1.91.10.2

Museum of Modern Art Archives, NY CE

PICASSO: FORTY YEARS OF-HIS ART
(EPOCHS IN HIS ART)

$175. for 3 wks.
Edition III

1941 Nov. 1 - 24 Munson-Williams-Proctor Institute

I Utica, N.Y.
. Nov. 29 - Dec. 20 Duke University
Durham, N.C.
1942 Jan. 24 - Feb. 14 William Rockhill Nelson Art Gallery
Kansas City, Mo.
Feb. 20 - Mar. 13 Milwaukee Art Institute
Milwaukee, Wisc.
Mar. 23 - Apr. 13 Grand Rapids Art Gallery
Grand Rapids, Mich.
Apr. 27 - May 18 Dartmouth College
Hanover, N.H.
May 20 - June 15 Vassar College

Poughkeepsie, N.Y.
Packed in 5 boxes weighing 1,965 1bs.

#Blue" period
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4n exhibition circulated by The Museum of Modern Art, New York City

CHECK

LIST

Title Placard

Title

The Artist's Sister, 1899, oil

Two Nudes, gouache, 1906

Toilette des Saltimbanques, gouache

La Coiffure, oil, 1905

Study for Les Demoiselles d'Avignon, charcoal & pastel
Study for Les Demoiselles d'Avignon, oil on wood E
Head, o0il, 1907

Landscape, oil, 1908

Portrait of Braque, oil, 1909

Ma Jolie, o0il, 1912

Head, pastel, paper and charcoal, 1914
Diaghilev and Selisburg, pencil, 1917
Three Ballerinas, pencil, 1917
Landscape, 0il, 1920

The Race, tempera on wood, 1922

Pipes of Pan, oil, 1923

Three Graces, 0il, 1924

Three Dancers, oil, 1925

Guitar, oil, 1926

Running Winotaur, oil, 1928

Bather Standing, oil, 1929

Acrobat, oil, 1930

Crucifixion, oil, 1930

S5till Life on a Table, oil, 1931

- The Mirror, oil, 1932

Girl Reading, o0il, 1934
Portrait of a Lady, oil, 1937
End of a ionster, pceneil, 1937

Guernica Study: Composition Study, pencil on gesso, 1937
Guernica Study: Weeping Head, oil on canvas, 1937

Color Reproduction of "Absinthe Drinker!
Guernica ifural - photographic enlargement
Les Demoiselles d'Avignon - photographic enlargement

Cat 0. eun No
2 B.L.39.624
E.L.39.781
E.L.39,780°
51 451.37
68 B.L.39.641
&89 E.L.39.642
76 39.1423
80 £.L.39.638
89 41,1644
99 E,L.39,778
117 E.L.39.1425
130 E.L.39.741
132 E.L.39.742
149 B.L.39.626
157 E.L.39.635
181 5.L.39.637
184 B.L.39,634
130 E.L.39.6356
200 E.L.39.632
213 E.L,39.612
230 E.L.39.619
232 E,L.39.521
233 E.L.39.630
240 B,L.39.625
245 5,539,627
254 B,L.39.1575
342 B.1.39.5639
344 B.L.39.1424
2856 39,1093.2
330 39,1093,38
R-59
Mount 1
wount 2
Mount 3  Cubist Sculpture
38 Labels
-g&rlr 1901

"Blue" period
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An exhidition circulated by The Museum of Modern Art, New York City

CHECK

LIST

Title Placard

Cat. Iio. eun No, Title
2 BE,L.39.624 The Artist's Sister, 1899, oil
E.L.39.782 Two Nudes, gouache, 1906
E.L.39,7680° Toilette des Saltimbanques, gouache
51 451,37 La Coiffure, o0il, 1905
68 E.L.39.641 Study for Les Demoisalles d'Avignon, charcoal & pa.stel
69 E,L.39.642 Study for Les Demoiselles d'Avignon, oil on wood
76 39,1423 Head, oil, 1907
80 E,L,39.638 Landscape, oil, 1908
89 41,1644 Portrait of Braque, oil, 1909
99 E.L.39.778 Ma Jolie, oil, 1912
117 E.L.39.1425 Head, pastel, paper and charcoal, 1914
130 E,L.39.741 Diaghilev and Selisburg, pencil, 1917
132 E.L.39.742 Three Ballerinas, pencil, 1917
149 B.L.39,626 Landscape, oil, 1920
167 B.L.39.635 The Race, tempera on wood, 1922
181 B.L,39.637 Pipes of Pan, o0il, 1923
184 EoLe39.634 Three Graces, oil, 1924
190 B,L.39,5638 Three Dancers, oil, 1925
200 B,L,39.632 Guitar, oil, 1926
213 B,L.39,612 Rumning Minotaur, oil, 1928
230 B,L,39.619 Bather Standing, oil, 1929
232 E,L.39.621 Acrobat, oil, 1930
233 B,L.39,5630 Crucifixion, oil, 1930
240 B,L.39.525 Still Life on a Table, oil, 1931
245 Z.5L,39.527 The Mirror, oil, 1932
254 B.L.39.1576 Girl Reading, oil, 1934
342 £,.L.39.539 Portrait of a Lady, oil, 1937
344 E.L.39.1424 Znd of a sonster, pencil, 1937
286 39,1093.2 Guernica Study: Composition Study, pencil on gesso, 1937
330 39.1093.38 Guernica Study: Weeping Head, oil on canvas, 1937
A=59 Color Reproduction of "Absinthe Drinker"
dount 1 Guernica lfural - photographic enlargement
dount 2 Les Demoiselles d'Avignon - photographic enlargement
Kount 3 Cubist Sculpture
28 Labels
by
carly 1901 "Blue" period
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- PICAS30: EPOCHS IN HIS ART

An exnibition circulated by The Museum of Modern Art, New York City

CHEZEC06K LisT

Title Placard

Cat. ilo. Wuseun Mo, Title

2 2.1.39.82¢ ¢ The aArtist's Sister, 1899, oil
E.L.39.781 Two Fudes, gouache, 1905
£.L.39.780" Toilette des Seltimbanques, gouache
51 451.37 /La Coiffure, oil, 1905
o8 E.L.39.641 Study for Les Demoiselles d‘AVLgnon, charcoal & pastel
89 B.L.39.542 Study for Les Damoiselles d'avignon, oil on wood
75 39.1423 Zead, o0il, 1907
80 Z.5.39.538 Landscapa, 0il, 19C8
,.r 89 41,1544 ~ Portrait of 3rague, oil, 1909
~ igg 3.5..39,778 ila Jolie, oil, 1912
117 ®.1.59.1425 ¢ Head, pastel, paper and charcoal, 1914 |
130 B.5L.39.741 ., Diaghilev and S2lisburg, pencil, 1917
132 Z.L.39.742 Three Ballerinas, »encil, 1917
149 2.L.39.020 Landscape, oil, 1920
1567 B.1.39.635 The Race, tempera on wood, 1922
131 2.1.39.837 +« Pipes of Pan, oil, 1923
134 2.51.39.534 Three Graces, oil, 1924
130 5.1.32.535 Three Dancers, oil, 1925
200 Z.L.39.632 Guitar, oil, 1926
213 £.5,39.512 - Xunning Uinoteur, oil, 1928
230 E,5,39.519 3ather Standing, oil, 1929
232 E.5L.39.821 Acrobat, oil, 1930
253 Z.5.39,530 Crucifixion, oil, 1930
240 2.5L.39.325 Stili Life on a Table, oil, 1931
245 ZeLe39.327 + The Mirror, oil, 1932
254 B.L.39.1575 Girl Reeding, oil, 1934
342 X.5.39.539 Portrait of a Lady, oil, 1937
314 2.5.,39.1424 Znd of a ioazter, ncneil, 1937
283 39.1093.2 Juernice Study: Composition Study, pencil on gesso, 1937
33C 39,1093.38 v Guernica Study: Weepinz Head, oil on canvas, 1937 Z
=59 Color Zeproduction of "Absinthe Drinksr"
dount 1 Gu.rnica ilural - photographic enlargement
wount 2 Les Demolsclles d'Avignon - vhotographic enlargement
ount 3 Cudist Sculpture
38 Labels
e

"Blue" period
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PICAS>0: EPOGHS IN HIS 4RT

40 exhibition circulated by The luseum of lodern Art, New York City

UP.CKING THSTRUCTIONS -~ BOXES #1, #2, #3, #6 - oil paintings
1. Slide paintings out of grooves carefully, one at & time.

2. Remove screws holding boards #1 and #2 attached to the back of each painting.
DO NOT REMOVE MaTal PLAT2S SCREWED INTO BaCKS OF PaINTINGS.

3. Replace all packing material - boards and screws - in packing box and put back
covers. The pictures must be repacked in the same way and will fit in the B
boxes only if the same boards are used.

Note: In Box #2, 3 mounts for the exhibition are in special compartment at side
of box.

UPACKING INSTRUCTIONS -~ BOX #4 ~ 7 pictures, 1 Color Reproduction, 38 labels,
Zxhibition Placard.

1. Slide out pictures one at a time.

2. Replace ell packingz material - wrapping and tissue paper, cardboard boxes,
excelsior pads - in box and put back cover. The same material must be used
ir repacking the exhibition,

early 1901 "Blue" period
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PICAS50¢ FPOCHS IN-HIS ART

all &

22ibition circulated by The Museum of Modern Art, New York City

PACKINZ INSTIUCTIONS - BOXES #$), #2, #3, and 5 - oil paintings

1. Pack the following 5 »aintings in 3Box #1, in the order listed below:

B0 39,037 Pipes of Fan
E.L.39.234 Thres Graces
=.5,.59.535 Three Dancers
z.5L.59.019 Zather Standing
2.1.39.825 3till Life on a Table

in Hex =2, in the or

Il e

fhs

13
)
i
ot
a
i,
(6}
e
=
(3]
'
<3

jen
o]
o
pi
4§
o
b
=

Uy
(3

The =roist!s Sistsr
Junningz liinetaur

La Coiffure

Acrobat
3irl Reesding
Pock Tas foll =3, in the order listed below:

C ze Saltimbangues
= Diaghilev wmd 3

=2.L.39.920 Lzndscape

E.L.39.630 Crucifixion

2.5,39.538 Landsecape

Pack trne following 8 paintings in 3ox %5, in the order listed below:

2.L.39.632 Zuitar
1 Z.L.39.039 Portrait of a Lady
%,L.39.527 The Mirror

41,1644 Portrait of 3rague
2e5.39.778 Ma Jolie

39,1093.2 Composition Study - Guernica Jural
£,5L.59.535 The Race

39.1423 Head, 1907

Remove screw eycs and picture wire before pucking.

Serew into metal vlates on dack of each painting the boards #l =nd 2
marxed with the number of the paintings.

BE SUBE 4ETan PLaTHS ASS FIRLEY ATTACHED.

Pock the oicturss in the order listed sbove, ia each Dox. They wi

"Blue" period
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n B
THD
Ox.

ox #2, place iounts 1, 2 =and 3 fuce to face with tissue puper betwesn.
in heavy wreppin: piper and slide into special compurtment ot side of

1 BCTEVS

(A1
.

« Flace cover on box and fasten sccurely. Ze sure iren weshers ar2 o
sfore atuaching screw hecds

(<]

icturss, 1 Color Reproduction, 37 labels,

- 30X #4 - 5p
Title Placard

1 Fn: follow.ng Dictures are p.cikue in 3ox 34, in the order listed below:

W

-1085.38
S L. 39,542

murtl study)
F 1

J

2.5.39.1485

=59

1. 39,743 Tharus 3alleriuns

Z.L.3%.541 Study ror Les Demoisellss dlavignon
Z.5L.38,1424 Znd of ¢ iHouster

hrve sheets of corruzetud board nlraced on top

2.5 s

ttom; then eich wripped in heavy wrapping paper.

Tr. other pictures esch hove cardboard boxes into which thney should be placed
: Zncn box bezrs the aumber of the pict T placed in it.

aoove order, one at a time.

2 Sticx 38 lsbels uccording to size with tissue paper between. Wrap in hecvy
#12d place in box next.

wrapping poper

rugated board and heavy wrapping

Cover exnibition Titl: Plueurd with co
a of wicturss.

™
pmer. Slide down invo box alongside o

Fill all vmpty spaces im bax with oxc.lsior filled puds.

3. Place cover on box and faston securely. 33 sure iron washers are on screw
before attaching scre: heads.

"Blue" period



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

1.1.91.10.2

e Museum of Modern Art Archives, NY

PICi3>0: EPOCHS IN HIS ART

~n exnilbition circulated by The lfuseum of Ifodern isrt, New York City

UNP.CKING INSTRUCTIONS -~ BOXES #1, #2, #3, #56 = oil paintings
1. Slide paintings out of grooves carefully, one at a time.

2. Temove screws holding boards #1 and #2 ottached to the back of each painting.
DO 0T REAOVE A=T-L PL~T3S SCRETED INTO BaCKS OF PaINTINGS,

3. Heplace all packing material - boards and screws ~ in packing box and put back
covers. The pictures must be repacked in the some way and will fit in the
boxes only if the same boards are used.

Hote: Iz Box #2, 3 mounts for the exhipvition are in special compartment at side

of Dbox.
USPACKING INSTRUCTIONS - 30X #4 ~ 7 pictures, 1 Color Reproduction, 38 labels,

sxhivition Placard.

1, Slide out picturcs one at a time.

.2, Heplace 2ll packinz muterial — wropping and tissue paper, cardboard boxes,
excelsior pads - in box and put back cover. The same material must be used
in repecking the exhibition.

"Blue" period
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4n exhidition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS

BOXES #1, #2, #3, and #56 =~ o0il paintings

1. Pack the following § paintings in Box #l, in the order listed below:
E.L.39.537 Pipﬁa of Pan
E.L.39.634 Thres Graces
E.L.39.636 Three Dancers
E,L.39.619 Bather Standing
B.L.39.625 Still Life on a Table

Pack the following 5 paintings in Box #2, in the order listed below:

E.L.39.624 The Artist'!s Sister
E.L.39.612 Running Minotaur
451 .37 La Coiffure
E.L.39.621 Acrobat
E.L.39,1575 Girl Reading

Pack the following © paintings in Box #3, in the order listed below:

£.L.39.780 Toilette des Saltimbanques
E.L.39.781 Two Nudes

E.L.39.741 Diaghilev and Selisburg
E.L.39.526 Landscape

E.L.39.630 Crucifixion

®.L.39.638 Landscape

Pack the following 8 paintings in Box #5, in the order listed below:

E.L.39.632 Guitar

B.L.39.639 Portrait of a Lady

£.L.39.627 The Mirror

41.1644 Portrait of Brague

3.L.39.778 a Jolie

39.1093.2 Composition Study - Guernica Wural
£,L.39.635 The Race

39,1423 Head, 1907

l L -

2, Remove screw eyes and picture wire before packing.

3. Screw into metal plates on back of each painting the boards #l1 and #2
marked with the number of the paintings.

BE SURE METAL PLATES ARY PIRMLY ATTACHED.

4, Pack the pictures in the order listed above, in each box. They will fit
firmly into the special grooves at the s:.des of the box omly in this arder.

-

"Blue" period
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In Box #2, place Mounts 1, 2 and 3 face to face with tissue paper between.
:m? in heavy wrapping piper and slide into special compartment at side of
OXe

Place cover on box and fasten securely. 3e sure iron weshers are on serews
before attaching screw heads.

PACKING INSTRUCTIONS - BOX #4 - 6 pictures, 1 Color Reproduction, 37 labels,

1.

3.

Title Placard

Tha following victures are packed in Box #4, in the order listod below:

39.1093.38 Weeping Head (Guernica murel study)
3,L.39.642 Study for Les Demoiselles d'Avignon

E.L.39:1425 Heud

R-59 Absinthe Drinker (Color reproduction)
E.L.39,742 Thrue Ballerinas

T.L.39.641 Study for Les Demoiselles d'Avignon
Z.L.39.1424 End of a Momster

39.1093,38 and R-59 should hnve sheets of corrugated board placed on top
ond bottom; then each wrupped in heavy wrapping paper.

The other pictures each have cardboard boxes into which they should be placed
before packing. Zach box bears the number of the picture to be placed in it.

Slide pictures into box in the above order, one at a time.

Stoelk 38 lubels according to size with tissue paper between, Wrap in heavy
wrapping paper and place in box next.

Cover exhibition Title Placurd with corrugated board and heavy wrapping
pmer. Slide down into box alongside of victures.

Fill all empty spaces in box with excelsior filled pads.

Place cover on box and fasten securely. Ba sure iron washers are on screw
before attaching scret heads.

by

early 1901 "Blue" period
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900 For Rel
T helease

PICASSO EXHIBITION

An exhibition of works by Picasso will open at

on « This collection was assembled for circulation from

the original comprehensive exhibition, organized under the joint auspfices of the
Art Institute of Chicago and the Museum of Modern Art, New York.

Owners of Picasso paintings in Europe have given the Museum of Modern Art
custody of their pictures for the duration of the War. lost of the pictures in this
collection are from the artist's studio; a few are from the permanent collection of
the Museum of Modern Art, Assembled for circulation among colleges and universities
by the Museum's Department of Circulating Exhibitions, this collection of 10 pictures
represents most of the periods of Picasso's art from 1900 to 1939. This is the
third traveling exhibition of Picasso's work to be sent on tour by the Museum of

Modern Art,

The most famous living artist, Picasso is already a legend. He was born
October 25, 1881, in Malaga, on the Mediterranean coast of Spain, From a very
early ege he showed extraordinary talent., His father encouraged and guided his
studies until in 1896 he passed the entrance tests for the Barceloma Academy, taking
a single day for an examination so difficult that a whole month was ordinarily
@llowed for ifts completion, A few months later he repeated this prodigious perform-
ance at Madrid. But he soon grew bored with the sterile atmosphere of the Madrid
Academy and roturned to Barcelona to set himself up as an independent artist at the

age of sixteen.

Shortly before he was nineteen he went to Paris, whore his output continued
¢ be prolific, In 1904 he settled permanently in that city, which is still his
fome. His early work from 1895 to 1900 in Barceloma, Madrid and Paris was followed
hys

early 1901 "Blue" period
late 1904

1305 "Harlequin® period; bronzes and etchings
late 1905-1906 #"Rose" period
. 150%7-1908 "Negro" period

©1909-1913 Analytical Cubism
1912-1914 pasted paper compositions
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Synthetic Cubism begins and continues with
variations, and along with other styles, for
over a decade including a period of large
decorative still life 1924-26.

1915 Realistic portrait drawings mark departure
from Cubism.

1917 Designing for Russian Ballet and a trip to
Rome lead gradually into "Classic" period.

1918-1934 "Classic" period, which is continued until
present time in drawings and book illustra-
tions.

1925-1939 Although work in his "Classic" and "Synthetic
Cubist" traditions continues, he has invented
numerous styles and devices of extra-ordinary
variety, often with a strong fantastic or gro-
tegque character and with a more active psycho-
logical content than in his Cubist or classic
veins,

1937 Guernica mural for Spanish government during
the Civil War.

Picasso hurtles from one period to another, leaving a trail of schools
in his walke like the tail of a comet. He belongs to none of these schools, but
rushes ahead of his varied, controversial, original and explosive course., His art
confuses, shocks, enrages, amazes, fascinates, charms and stirs many, But he does
not paint by rules and often cannot be understood at first glance. Picasso has
said:

MArt is not the application of a canon of beauty but what
the instinct and the brain can conceive beyond any canon. When we
love a woman we don't start measuring her limbs. We love with our
desires - although everything has been done to try to apply a canon
even to love,

'"Why does one love the night, flowers, everything around
one, without trying to understand themy But in the case of a paint-
ing, people have to understand. If only they would realize above
all that an artist works of necessity, that he himself is only a
trifling bit of the world, and that no more importance should be
attached to him than to plenty of other things which please us in
the world, though we can't explain them.

"It is my misfortune - and probably my delight - to use
things as my passions tell me. What a miserable fate for a painter
who adores blondes to have to stop himself putting them into a pic-~
ture because they don't go with the basket of fruit! How awful for
a peinter who loathes apples to have to use them all the time be-
cause they go so nicely with the cloth., I put all the things I
like into my pictures, The things - 8o much the worse for them;
they just have to put up with it,

"A picture is not thought out and settled beforehand,
While it is being done it changes as one's thoughts change., 4and
when it is finished, it still goes on changing, according to the
state of mind of whoever is looking at it. A picture lives a
life like a living creature, undergoing the changes imposed on
us by our life from day to day. This is natural enough as the
picture lives only through the man who is looking at it.

"I want to get to the stage where nobody can tell how
. pleture of mine is dcne. What's the point of that, simply that
< want nothing but emotion to be given off by it.
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"The artist is a receptacle for emotions that come from
all over the place: from the sky, from the earth, from & scrap of
paper, from a passing shape, from a spider's web., That is why we
must not diseriminate between things. Where things are concerned
there are no class distinctions, We must pick out what is good for
us where we can find it,

"The painter goes through states of fullness and eva-
cuation, That is the whole secret of art. I go for a walk in the
forest of Fontainebleau, I get "green" indigestion. I must get
rid of this sensation into a picture. OGreen rules it, A painter
paints to unload himself of feelings and visions.

"Everyone wants to understand art. Why not try to
understand the song of a bird"
The exhibition will continue at the

through .
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK
TELEPHONE: CIRCLE 5-8900 FOR RELEASE

PICASSD: EPOCHS IN HIS ART OPENS

AT

ON

An exhibition of works by Picasso will open at

on . This collection was assembled for circulation from

the original comprehensive exhibition, organized under the joint auspices of the

Art Institute of Chicago and the Museum of Modern Art, New York.

Owners of Pi#casso paintings in Burope have given the Museum of Modern Art

custody of their pictures for the duration of the War. The largest portion of loans

is therefore from Burope, many of them from the artist's studio, A few are from the

permanent collection of the Museum of Modern Art. The exhibition assembled for
circulation by the Museum's Department of Circulating Exhibitions covers all the

periods of Picasso's art from 1900 to 1939 and consists of oils, gouache, tempera

and drawings.

The most famous living artist, Picasso is already a legend. He was born

|
{
i
.

October 25, 1881, in Malaga, on the Mediterranean coast of Spain. From & very

ba-m=a o

early age he showed extraordinary talent. His father encouraged and guided his
studies until in 1896 he passed the entrance tests for the Barcelona Academy, taking
a single day for an examination so difficult that a whole month was ordinarily

allowed.for its completion. A few months later he repeated this prodigious per-

TETIPYTN A

formance at Uadrid. But he soon grew bored with the sterile atmosphere of the

Madrid Academy and returned to Barcelona to set himself up as an independent artist

at the age of sixteen.

Shortly before he was nineteen he went to Paris, where his output cone

e ————

tinued to be prolific, In 1904 he settled permanently in that city, which is still
his home. His early work from 1895 to 1900 in Barcelona, Madrid, and Paris was

followed by:

sarly 1901 "Blue" period
late 1904

1905 "Harlequin" period; bronzes and etchings
late 1905-1906 "Rose" peried
1907-1908 "Negro! period
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1909-1913 Analytical Cubism
1912-1914 pasted paper compositions

1914 Synthetic Cubism begins and continues with varia~-
tions; and along with other styles, for over a
decade including a period of large decorative still
life 1924-25.

19156 Realistic portrait drawings mark departure from
Cubism,

1917 Designing for Russian Ballet and a trip to Rome
lead gradually into "Classic® period.

1918-1924 #0lassic" period, which is continued until present
time in drawings and book illustrations.

1925-1939 Althoush work in his "Classic" and "Synthetic
Cubist" traditions continues, he has invented
numerous styles and devices of extra~ordinary
variety, often with a strong fantastic or gro-
tesque character and with a more active psycholo-
gical content than in his Cubist or classic veins;

1937 Guernica mural for Spanish government during the
Civil War.

Picasso hurtles from one period to another, leaving a trail of schools
in his walke like the tail of a comet. He belongs to none of these schools, but
rushes recklessly ahead of his varied, exciting, controversial, iconoclastic,
original, astounding, versatile, powerful, disquieting, shocking, formidable, be-
wildering, explosive course. His art confuses, shocks, enrages, amazes, fascinates,
charms and stirs many. But he does not paint by rules and often cannot be under-
stood at first glance. Picasso has said:

"Art is not the application of a canon of beauty but what
the instinct and the brain can conceive beyond any canon. When we
love a woman we don't start measuring her limbs. We love with our
desires - although everything has been done to try to apply a canon
even to love.

"7hy does one love the nizht, flowers, everything around
one, without trying to understand them? But in the case of a painé—
ing, people have to understand. If only they would realize above
all that an artist works of necessity, that he himself is only a
trifling bit of the world, and that no more importance should be
sttached to him than to plenty of other things which pleass us in
the world, though we can't explain them.

"It is my misfortune -~ and probably my delight - to use
things as my passions tell me. What a miserable fate for a painter
who adores blondes to have to stop himself putting them into a pic-
ture because they don't go with the basket of fruit! How awful for
a painter who loathes apples to have to use them all the time be—
cause they go so nicely with the cloth. I put all the things I
like into my pictures. The things - so much the worse for them:
they just have to put up with it.

"A picture is not thought out and settled beforehand.
While it is being done it changes as one's thoughts change. 4nd
when it is finished, it still goes on changing, according to the
state of mind of whoever is looking at it. . picture lives a
life like a living creature, undergoing the changes imposed on
us by our life from day to day. This is natural enough as the
picture lives only through the man who is locking at it.

"I want to get to the stage where nobody can tell how
& picture of mine is done. What's the point of that, simply that
I want nothing but emotion to be given off by it.
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"The artist is a receptacle for emotions that come from
all over the place: from the sky, from the earth, from a scrap of
paper, from & passing shape, from a spider's web, That is why we
must not discriminate between things. There things are concerned
there are no class distinctions. TWe must pick out what is good for
us where we can find it.

"The painter goes through states of fullness and eva-
cuntion, That is the whole secret of arts I g for a welk in the
forest of Fontainebleau, I get "green' indigestion. I must get
rid of this sensation into e picture. Green rules it. « peinter
paints to unload himself of feelings and visions.

"Everyone wants to understand art. Why not try to
understand the song of a birdf"

The exhibition will continue at the

through

L

¢ ————
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Date_ December 17, 1941

To: iliss Courter and Miss Woodruff Re: Onslow Ford's Picasso

From: iiss Dudley

I heve just written to tae Collector of Customs again asking if we can
release Onslow Ford's Picasso. I hope he will answer in a few days. I

think you had better nold tue picture until I hnear.

VY A
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Dothen. 16, 1941

T0isee Dusley

Repicasso's "Ferme au nez

Fromz, voodrufs en_cuart de brie"

¥r. Unslow Ford end Andre oreton (his i.T. representative) have both glven us
permission to include Picesso's "Fews au nez en quart de brie™ (or "Head, 1507")

in our circ. exh. Picassot Zoochs in his A % . This is at present in the Luscum.
Could we make ar engements &S So0n &s convenient to have this join the rest of
the show? - scoessioning, etc,? Thark jou.
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Touache Fleishmain
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Crucifixion, oil,
5%ill Lit'e on a !

Girl Reading, oil,

Portreit oi a Ladyx oil, 4937
End of a lonster, mix,pencil,
Guernica studies
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August 1z, 1941

Dear ¥r. Hosenbergi
Thenk you very much indeed for writing so promptly
sbout your Picasscs.
Raturally, I am sorry te lesrn we will be unsble to
show these important plctures in our exhibition but I quite
understand your reascns for not wishing to lend them again.
Be are almays grateful for your generosity end kind cooperation.

Very sincerely yours,

Paul Rosenberg g,
ladison Hotel
16 Bast 58th Street
Hew York City

“l‘
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beur Mr. losenberg:

Tou have been so generous this last yeur 1 hesitats to come to you again for help
with the Picasso exhibition. I know you will agree, however, that it is most
importunt for the people of our country to see this great work while we heve an
opportunity to send the exhibitloc on tour.

Since the return of the collsction this spring we have had eighteen requests from
other mugeums throughout the country which could not be eccommodated on our
original schedule. L plen to sssemble & emuller colleotion of approximstely
thirty pictures from our own collection snd the extended losns which we are storing
for the durstion of the war. 'ihe svallable pictures do not, of course, ineclude
gome of the mest importent for ¢ retrosjpective collection, snd I believe it is
necessary to maintain ths character of the originsl exhibition in this second tour.

Would m. willing to have us include &ll or some of the following in the new
exhibition?

Two ludes, 1308, oil
#lhinese Conjurer's Uostume, 1917 goueche
#Three Musicisns, 1921, oll
#The Red Tablecloth, 13x4, oll
or one of the other Still Life of thisz peried
Taree Duncers Festing, 1225, ink

The starred items zre included in our present summer show or are here on extended
losn. 1 believe the others have been returned to you.

me will, of course, meintain our insurence on the pictures untll they ere raturned
to you at the end of the tour. I can assure you that they will be given every
eare to sefeguard thedmragainst any possible demage. The unfortunate sceident to
the "Still Life with Mandolin and Blscult" which occurred in New Urleans last yesr
was the first of its kind ip our traveling exhibitions. I am sure you realize
that no carelessmess on the pert of tho exhiblitor wes responclble for this damage.

Very sincerely yours,

raul Hosenberg, Esq.
The Madison -

Badison Avemue ai 58th Street
lew lork City

ecla
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PAUL ROSENBERG
5
MADISON OTEL 11V

15 EAST 58TH STREET

NEW YORK
PARIS: —_— LONDON
21 RUE LA BOETIE TELEPHONE VOLUNTEER 5-5000 31 BRUTON STREET

August 9th, 1941
Migs Elodie COURTER
Director of Circul
THE MUSEUM OF MODE
11 West 53rd S
New York City,
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PICASS: FORTY YEARS OF HIS ART

$60. for 3 wks.

SECTION IV

1942 Sept. 27 - Oct. 18 Wellesley College

Wellesley, Mass.

Oct. 28 - Nov. 18 Sweet Briar College
Sweet Briar, Va.

Nov. 28 - Dec. 19 Williams College
Williamstown, Mass.

Jan. 1 - 22 Indiana University
Bloomington, Ind.

Feb. 5 - 26 Monticello College
Alton, I11.

Apr. 1 - 30 Portland Art Museum
Portland, Ore.

Packed in 2 boxes weighing 904 1bs.
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PICASSO

An exhibition circulated by The Museum of

CHECK LIST

Title Poster

Cat, No.  Muscum Numbor Title

1942-1943

Modern Art, New York City

L

2 B.L.39.624 The Artist's Sister, 1899, oil
51 451,37 La Coiffure, oil, 1905

80— 413644 Portrait—of-Braguey—eid;—1909

117 B,L.39.1425 Head, pastel and paper, 1914

130 B.L.39.741 Diaghilev and Selisburg, pemeil, 1917
184 E.L.39.634 Taree Graces, oil and charcoal, 1926
5}% £.L.39,612 Running Minotaur, oil, 1928

2.L.39,627 Tho Mirror, oil, 1932
342 2.1.39.639 Portrait of a Lady, oil, 1937
39,1093.38 Guernica Study: Weeping Head, oil, 1937

R=59 Color Reproduction of "The Absinthe Drinker"

Mount 1 Guernica Mural - photographic enlargement

Mount 2 Les Demoisolles d'Avignon - photographic enlargoment
Mount 3 Head, cubist sculpture - photographic onlargoment

Labels
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An oxhibition circulated by The Museum of Modern Art, New York City

2 C
Title Poster

Cat, No.  Muscum Numbor Title

2 E.L.39.624 The Artist's Sister, 1899, oil
51 451.37 La Coiffuro, oil, 1905

117 B,L.39.1425 Heed, pastol and paper, 1914

130 B.L.39,741 Diaghilov and Selisburg, pomecil, 1917

184 E.L.39.634 Three Graces, oil and charcoal, 1925
E.L.39.612 Running Minotaur, oil, 1928

5&% B.,L.39.627 The Mirror, oil, 1932

342 E.L.39.639 Portrait of a Lady, oil, 1937

330 39.1093.38 Guernica Study: Weeping Head, oil, 1937

al €423 ju Wewaw LinTlho MEMDO-IMN ol 110

R=59 Color Reproduction of "The Absinthe Drinker"

Mount 1 Guernica Mural - photographic enlargement

Mount 2 Les Demoisolles d'Avignon - photographic enlargement
Mount 3 Head, cubist sculpture - photographic onlsrgoment

Labels
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PICASSO0 1942-1943

An exhibition circulated by The Museum of Modern Art, New York City

UIPACKING INSTRUCTIONS -~ BOXZS #1 and #2 -~ Paintings

1, The paintings in Box #l are very large and heavy. At least 2 men should
handle the unpacking.

2. Slide paintings out of grooves in boxes very carefully, one paintine at &
time.

3. Remove screws holding boards #l and #2 attached to the back of each painting.

DO NOT REMOVE METAL PLATES SCRESWED INTO BACKS OF PAINTINGS.

In Box #l, slide package containing Mount 1 from the special partition at
side of box.

In Box #2, pull gummed tape from glazed pictures (WATER IS NOT NECESSARY)
and stick to sides of box for use in repacking show.

Also in Box #2, slide packages from compartments #1, #2 and #3, containing
2 mounts and poster, E.L.39.1425, and 11 labels respectively.

RBeplace all packing meterial ~ boards, screws, bolts, paper — in box and
put back cover. The same material must be used in repacking the paintings,
which can be correctly done only if the same boards, screws and bolts are
used.
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PICASSO 1942-1943

4n exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS - BOXES #1 and #2 -~ Paintings
1. In Box #1, the following 4 paintings are packed in the order listed:

¥.L.39.624 The Artist's Sister, 1899, oil
B.L.39.612 Running Minotaur, oil, 1928
E.L.39,634 Three Graces, oil and charcoal, 1925
451,37 La Coiffure, oil, 1905

In Box #2, the following 6 paintings and 1 color reproduction are packed in
the order listed:

E.L.39.627 The Mirror, oil, 1932

3.1.39,639 Portrait of a Lady, oil, 1937

41,1644 Portrait of Brague, oil, 1909

Selie39.741 Diaghilev and Selisburg, pencil, 1917

R-59 The Absinthe Drinker, color reproduction

39,.,1093.38 Guernica Study: Weeping Head, oil, 1937
* 2.L.39.1425 Head, pastel and paper, 1914

Remove screw eyes and picture wire from paintings before packing.

Screw into metal plates on back of each painting (except B.L.39.1425) the
boards #1 and #2 marked with the number of the painting. BE SURZ METAL
PLATSS ARE FIRMLY ATTACHTID.

Before packing 2.L.39,741 and B.L.39.1425, cover face of glass with § or 6
strips of gummed tape to prevent shattering of glass in case of breakage.

Slide paintings into their respective marked grooves, They will fit info
the grooves at the sides of the box only in the order ligted,

In Box #1, wrap Mount #1 in tissue and heavy wrepping paper, Slide into -
special compartment at one side of Dox.

In Box #2, place Mounts 2 and 3 and Title Poster face toface and back to back
with tissue paper between. Trap in heavy wrapping paper. Slide into Compart-—

ment 1.
Also in Box #2, wrap painting E.L.39.1425 in heavy wrapping paper (*) and slide

into Compartment #2, back to side of box,

ilso in Box #3, place 1l labels face to face and back to back with tissue paper
between and wrap in heavy wrapping paper. Slide peckage into Compartment #3,

Place covers on boxes and fasten securely. Be sure iron washers are on bolts
before fastening boxes.
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To: Miss Dudley i exhibition
c.c. Frank, Eddie Swenson, liss Woodruff
From: liss Courter

Alfred has sgreed to let us have the following Picassos for further tour:

Cat. No. Museum HNo. Title Lent by

2 3 E.L.39.624 The Artist's Sister, 1899,0il Picasso
51 451,37 La Coiffure, oil, 1905 Museum Collection
89 41,1844 Portrait of Braque, oil, 1909 Frenk Crowninshield
117 E.L.39.1425 Head, pastel and peper, 1914 Roland Perrose
130 E,L.39.741 Dieghilev and Selisburg, pencil, 1917 Ficasso
le4 E.L.39.654 Three Graces, oil and charcoal,1925 Picasso
213 E.L.39.612 Running Minotesur, oil, 1928 Picasso
245 EeL.39.627 The Mirror, oil, 1932 Picasso
342 E.sL.39.639 Portrait of a Lady, oil, 1837 Picasso
330 39.10935.58 Guernica Study: Weeping Head, oil, 1837 Picasso
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Date_Mugust 14, 1942

To: F¥r. bBarr / Re.  Picasso circulsting exniition

oce Dudley ,Quinn
g Miss Courter

From

Doar Alfred:

1 have scheduled ten plotures by Picasso, from the original exhi ition,
et the follwwing colleges:

wellesley
Liddlebury
Sweotbriar

Othor universities have asked for it Lut the schedule ia not as yet settled.

From our cellection, and the extended loans, 1 have chosen the following as
the beet representation we can give. These ten pictures will be supp lemented
by & color regroduction of The Ausiunthe Drinksr, together with photographle
enlargomenta of Les Demoiselles d Avignon, the cubist sculpture Head, and

the Quernica murals

cat no, 8 The Artist's Sister, 1895, oil = lext by the artist L

g1 la Coiffure, oil, 19056 - Museum Collection e

s9 Portrait of Brague, oil, 1509 - lent by Frank Crowninshdeld s®

117 Head, pastel and paper, 1914 - lent by Roland Fenrose s+

130 idaghilev and Selisburg, penoil, 1917 « lent by the artist R,

161 —Pipes of Pan; oil; 1833 -~ Jent by toe artist 5 R Unesy L

213 lunning Minoteur, oil, 198 - lent by the ertistd L

245 The Mirror, oil, 1932 - lent Ly the ertist L

342 Portrait of a ILady, oil, 1937 « lent by tie artist -

330 Guernica CtudysWeeping liead, odl, 1987 = lent by the artist SR,

“ Lt L

Gan you let me know if any of these pictures will Le needed iz the Nuseun
during the season. The first engagement is Vellesley's from Sept 27 to Octalls
The shops have time to pack the pletures next week.

i

iy J.'u{:._ 1

§ip 5 Sadk /fn,\ P_TZ:'\—_C/\,-ri-f_._




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
- CE T.1.91.10.2

—

( \thfaf(c: -1 : &Jﬁf'/

July 18, 1943

' Dear Alfred:

‘1 shmdltbother you about the exhibitions one at & time so that the
whole series of questions will not look too forbidding in one letter.

_ I am enclosing ny temtative list for the iicasso exhibition. I sup-
‘pose you will be using Les Demoiselles d'xv#m. btut I have put it
on the list because it is only impo ploture of this peried - .
which we mey be slle to include. I doubt if we can get anything
from Chryéler; 1 have had no enswers to syeviewious letters.

If we can liave Thannhsuser's VWoman Irening, I think we might be able
to give up the Paley pioture. erwise, 1 am afraid we would need
1t seriously} there are so few early pictures svallable.

1 am writing Peul Rosemberg for this pictures which are not here on
extended loan but which I think we need for tie travelling show. I
do hope he will be willing to lend them.

Do you have any sugfestions for the Hlue pictures. I am afraid the
‘. ‘only thing outside of the omo at the Fhillips Gallery is the lother
“and Child from the deBeers Collection, which l& not first rate.

Blso if we cammot pet Le Moulin de la Celette from Thannhauser, what
. Qo you think of borrowing Gersiwin's 1he Absinthe Drinker if Mrs,
Gorshwin hat it here in New York.

"7 shall be very glad for any changes 6p suggestions you would like to
make in the exhibition. I have tried to avoid using any of our ple=-
tures and I think actually the show shapes up falrly well even with-
out the important plotures The Mirror and The Woman in White.

8 ino.“ly‘

. lAlfred U, Barr; Jr., Eeq.
Greensboro
© - Vermont

——
T

g
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Museun No.

39.624
59.1576
39,917
29.1577
39,1584
33.157¢8
29,710
79.415
PR 62
PR 55
PR 56
94.%4

PR 66
FR 60
PR 70
EL 38.3040
29.711
59.541

39.542

333.59
39.1425
32.638
39,1421
39.604
EL 39.778
PR 58
39.629

59,737
39,1422

39.1540
39,1485

92.%4
59.739

39.741

CASS) EXHIBITION
Tne following will definitely go on tour:

Title

The Artist's Sister, 1393
Self Portrait, 1990

Le Youlin de la Galette
Bull Ring, 1301

Strzet Urchins, 1903
VWomen Ironing, 1304

The Actor, 1204-05

Two Acrobzts with & Dog'dS

The Poor Family, 1335
Bust of a Men, 1305

Two Acrobats, 1308

Head of a TWoman in Pro-
file, 1305

Lerobats, 1305

A% tne Circus, 1805

The Dance, 1305

Boy Leading a Horse '05

Two Nudes, 1208
Composition study for
Les Demoiselles d'Avig-
non, 1307

Composition study for
Les Demoiselles d'Avig-
non, 1907

Les Demoiselles d'Avignon

Head, 13077

Landscape with Figures '08

Woman with a Mandolin '10
Standing Figure, 19107
n¥a Jolie", 1912

Head of 2 Man, 1312
Still Life with Cheir
Caning, 1911-172

Guitar, 1812
Man with a Violin, '13

Head, 1912-13
Head, 1914

Green Still Life, 13514

Chinese Conjurer's Cos-
tume, 1317

Diaghilev and Eelisburg

Mediua

0il
Conte crayon
0il
Pastel
Color creayon
0il
0il
Gousche

tching on zinc
Drypolat

Dr-ooiat

Drypoiat
Drypoint
Dr- point
Drypoint
0il

il

Charcoal & Pas-—
tel

0il on wood
0il

0il

0il

0il

0il

0il
Etching

0il and pssted
paper

Chercozl

Pasted peper &
charcoal

Charcoal

Pasted paper &
charcoal

0il

Gouache
Pencil

Lender

The Artist

J. Thannhauser

J. Thannhauser

J. Thennmhauser

J. Thennhauser

J. Thznnhauser
Rosenberg & Helft, Ltd.
J. Thannhauser

wrs. Jokn D. Rockefeller, Jr
n

n L]

n n n

M. M5 A,

"

n n n
¥illiam S, Paley
Fosenberg & Helft, Lid.

The Artist

n n
M. ¥a As

Roland Penrose
The Artist

Roland Penrose
¥rs. Meric Callery
Marcel Flelschmann

Mrs, John D. Rockefeller, Jx

The Artist
Rosenberg & Helft, Ltd.

Roland Penrose
£ fred H., Barr, Jr.

Roland Penrose
A, M. A,

Fosenberg & Helft, Lid.
Tne Artist

¥rs. John D. Rockefeller, Jr
n n
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PICASSO EXHIBITION
A

(Definite)

Museum No. Title Wedium Lender

33.742 Three Bellerinas, 1317 Pencil and charcoal The Artist
39,715 Study for curtain of the
ballet Le Tricorne '19 0il Rosenberg & Helft, Ltd.
The Theatre Box, 1321 0il ? e
The Violinist, 1918 0il
Still Li“e with & Pipe '18 0il
Fisherman, 1218 Pencil
The Window, 1212
Tsble before e lindow '18
Still Li%e on & Teble '20
Landscape, 1320 The Artist
The Tirestlers (Six Fizures)
1921 ithogra) . M. A,
Head of a lan, 13227 drs. Charies d.

n
n
n
n
n
n
n

Stuclies of Nude, 1383 L4 Rosenberg & Helft, Ltd.
The Three Bathers, III Etening on zine Yrs. J. D.Fockefeller,Jx
Tiomen in Vhite, 1323 0il e ¥
The Pipes of Pan, 0il
Three Graces, 1274 0il & charcoal
84ill Life with lzndolin
and Biscuit, 1974 0il
S+i1]l Life with Biscuits 0il and sand o
The Ped Teblecloth '24 0il "
Tomen with & Mandolin 25 0il n »
The Fish Net, 1225 01l n L
The Three Dancers, 1325 0il The Artist
The Rem's Head, 1325 Cil Rosenberg & Helft, Ltd.
Still Life with Bottle
of ¥ine, 1326 0il " n
Three Dancers Resting '25 1Ink n n
Four Ballet Dancers, 1825 Ink Mus.of (M.A.
Interior, 1926 Lithograph Mrs. J.D.Rockefeller,Jr
Reading, 1926 Lithograth " n L
39.727 The Peinter and His
Model, 1926 Ink Rosenbergz & Helft, Lid.
450.37 Seated Woman, 1326-27 0il M. . A,
33.817 Toman in en Armeheir '27 0il The Artist
59.61D Figure, 1927 0il on plywood The Artist
21%.35 The Studio, 1927-28 0il ¥. ¥. A,
39.612 Painting, 1928 0il The Artist
29.613 The Studio, 1928 0il n o n
PR 50 Face, 1328 Lithograph Yrs. J.D,Rockefeller,Jr
PR 51 Two Nuces, 1330 Etching 2 - " b
39,1045 Deata of Orpheus, 13830 Etching Yonroe Theeler
32.616 Woman in an Armcheir '29  0il The Artist
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Museun No.

39,612
39,602
39.621
39.630
29.614
39,620
39.712
32.625
39.618
39,615
29.605
59.827
2.38

29.625
39.622
59.611
39,728

39.628
23,1575
39,268

Z9.7e2
39.1574

39,1420
59.689
39.1424
39,1561
£9.6809
39.15€0
59.1&8€E2
39.608
39,1486

59.607
29.72%
59.724
39.601
39.603

.y -1

-;;--:

SUEPNICA NUPAL £280.

£E1-B4

PICASSO EXATBITION

S
(Definite)

Title

Bataer, Stending, 1829
Seated Batner, 1923
Acrobat, 1950
Crucifixion, 1930
Swimning Woman, 1923
Figure Throwing & Stone'Z
Pitcher and Bowl of Fruit
Still ILife on a Table '3l
Feclining Foman, 1921
Seated Nude, 1931
Nude on a Black Couch, 18
The #irror, 1852
Girl Before a Mirror '%
Figure in a Red Chair '52
Three Yiomen by the Sea'l3Z
Two Women on the Beach!33
Sculptor and His Stetue
1933
Circus (Acrobats) '33
Girl Reeding, 1954
Interior with a Girl
Drawing, 1335
Fischer and Cendle 'Z7
Birdcage and Flaying
Cards, 1937
Portrait of Nusch, 1337
Portrait of a Lady, 1837
The End of a Honster,'s7
Head of a Woman, 1238
Seated Woman, 1938
Woman in an Armchair '38
Yoman in an Armchair,'38
Three Figures, 1838
¥an with &n All-day-
sucker, 1958
Heed of & VWoman, 1928
Girl with Dark Hair,'3S
Girl vith Blond Hair '28
Girls with a Toy Boat,'27
Girl with a Cock, 1838
.r' ,':’,fI,I '_: -

There is A box for this with

%9.1028.4
22.10898.59

$0.1093.3

Composition stucies
Study for tbe horse

Medium

0il
0il
0il
01l
01}
1 041
0il
0il
0il
0il
22 0il
0:1
0il
0il
0il
0il

Gousche
0i1
0il

0il
0il

0il

Pen &nd ink wash
0il

Pencil

Color Crayon
Ink

Color Crayon
Ink end crayon
Ink end vash

0il

Ink

0il on vood
0il on wood
0il & charcosl
0il

’ i

4 A W

studies and postcripts:

Pexcil on blue paper
Pencil cn blue pepeT

Lender

The ktist
¥rs. Meric Callery
The Artist
The Artist
xhe Artist
n n

Rosenberg & Helt, Lid.
The Artist
n n
L] n
¥rs, Yeric Callery
The Artist
d. ¥, AL

The Artist
n n

n n

Rogenberg & Hel?t, Lid.
The Artist
Peter Vatson

#rs. Meric Callery
Rosenberg & Helft, Lid.

Elsa Schizperelli

Foland Penrose

The Artist

Foland Penrose

Mrs. ¥eric Callery
n n n

n n
n n n
n n n

Falter P. €hrysler, Jr.

¥rs. Meric Callery

Rosenberg & Helft, Ltd.
n n

Mrs. ¥eric Callery
#rs. Veric Callex}

A
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PICASSO FXFIBITION
7 o
(Definite)

atalog

umber Muse “ Title Medium

UERNICA (Cont'd) - Studies and postscripts:

85 -
87,
88.
£89-90

g1,
9.

39.1093.%
39.1093.1
39.1095.7
39.1093.8
a-b
39.1095.9
39.1095.5
29.1083.10

39.1025.6
33.1093.20

29.1093.21

39.1093.11-1%2

39.1093,15

38.1083.15
39.1098.23

39,1093.16
39.1093.22

59.1083.28
32,1083.57

39,1.085.14
39.1095.17

29,1093.18-18

39,1093.50

39.1093.44,
£9.1093.47,
39.1093.48
39.1093.22
39.1093.49
59.1098.34

39.1093.25
29.1098.35
£9.1.095.85
29.1092.24,

29.1092.%€,
88,1092.57

Composition study
Composition study
Horse's head

Studies for horse's head

Horse &nd Bull
Composition stucy
Horse end womsn with
dead child
Composition study
vomen with dead child
on ladder
Vomsn vith dead child
Studies for the horse
Horse

Bull's heed
Woman with deasd child

Bull
Women vith dead child

Head
Hand with broken sword

Horgse's head
Horse's head

Studies for bull's heed

Head

Hesads

Heed

Man

Tomen with dead child
¥Yomen with dead child
Teeping heed

Hesd

Feeping heeds

Pencil on gesso
Pencil on gesso
0il on canves

Pencil on blue peper
Pencil on tan peper
Pencil on white peper

Pencil on white peper
Pencil on vhite peper

Pencil on white paper

Ink on vhite peper
Pencil on vhite paper
Pencil &nd color

crayon on white psper
Pencil on white pzper
Color crayon end pencil

on vhite paper
Pencil on white peper
Color creyon end pencil

on rvhite peper

Pencil end color creyon

on white paper

Pencil on white paper
Pencil on gray peper
Pencil on white paper
Pencil on gray tinted paper
Pencil and gouache on white

paper

Pencil & gousche on white peper
Pencil on gray paper

Pencil and gouache on white paper
Pencil,ink end gousche on gray
DEpET

Pencil, color crayon and oil on
white peper

Pencil, color creéyon and gouache
on white peper

Pencil, color crayon and gouache
on vhite paper

Pencil snd color creyon on vhite peper
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S

BITION

(Definite)

JUERNICA STUDIES AND POSTSCRIPTS (CONT'D.)

Jatalog
{umber_

525.
524-25

Myseum No,
39.1095.45

Title
Head and horse's hoofs

39.1093.46
29,1093.56  Heads and Hand
39.1095.30,
29,1093.71  Heads
39,1095.%2  Head

29.1095.26
39.1095.38
£9.1093.27
59.1093.51

FKeeping Head
Weeping Heed
Foman

Teeping he&d

39.1093.42
39.1095.43
39.1093.54

Feeping Fomsn
Weeping Women
Weeping head
%9,1095.55 Weeping head
59.1093.58 Composition study
39.1093.40 Head

39,1093.37 Head

39,1093.41 Head

Bird on & Branch,19153
Three Musicians, 1921
The Race, 1922

View of St. Walo, '&2
Beach Scene, 1928
Tomen Sleeping, 1932
Copper plete for
Lysistrate illus. '34

39,755
39.1.768
39.655
39.726
39.784
39.1579

Mediun Lender
Pencil and gouache on
vhite paper

Pencil and gouesche omn
white peper

Pencil and crayon on

white paper

Pencil and color crayon

on white paper

Pencil and oil on canvas

0il on canves
Pencil and oil on canves
Pencil &nd gousche on card-
board (NOT EXEIBITED)
Etching and esquatint

Ftching and acuatint

Ink on white paper

Ink on tan paper (NOT EXHIBITED)
0il on canves

Pencil and ink on white peper
Ink and oil on canves
0il on canvas

0il Rosenberg & Helft, Ltd.
n n

0il

Tempera on wood
Ink and pencil
0il

0il J. Thennhauser

The Artist

faiiovaipareid M. M. A.

-
- / A o
1-:’{/.’_ ".f/‘a..f.a' aat /‘; / 7 ) FLAS

"

Rosenbterg & Helft, Ltd.
n n
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Title
Heads and figures, 19007

Medium

Conte crayon

Lender
Talter P. Chrysler, Jr.

39,1493

59.1500
Wt 39,1484
£9.1501
59.1495

~J 59,1482
AT 39,1480
39,1510

oI 29,1481
¢ 39,1505
owt 39,1489
e 39,1485
39,1483
59,1494
39.1492

. 39,1512
et 39,1491
39,1496
32.1508

39.1509
79,1488
33,1508
T 39,306
39,1486
39,1504

39,1507

0ld ¥usician, 19007
Chrysanthemums, 19017
Burial, 19017

"Jardin Paris", 1901-02
Two Women at a Bar, 1202
Beggar, 13057

"Esquisse pour Hotel

de 1'Ouest..Chambre 22"
1304

Figure Study, Back, '06
Dancer, 1907

Dancer, 1907

Standing Figure, 1907
Head (Tete negre), '08
Voman with Pears, 1909
Head, 1809

Woman in a Landscape, '09

L'Arlesienne, 1912

The ¥odel, 1912 or '13
Two Seated Women, 1820

Landscape, 1921

Hand, 1921

Still Life, 1321

Girl in a Yellow Hat '21
By the Sea, 1223

Head, 1926

Project for a Monument
(Metamorphose), 1930

Seated Woman and Besrded
Head, 1932

Sleeping Girl, 1335

Cock, 1938

Portrait, 1938

Man with an All-day-
sucker, 1238
nEx-Libris: Guillaume
Epollinaire.", 1905

Woman Combing her
Hair, 1905

3 P, ’
/5ced po ) ola s

LA

Pencil

0il

Pencil & watercolor
Vatercolor

0i}

Ink and pencil

Watercolor
Charcosl

0il
TWatercolor
Brush and ink
0il

0il

Gouache

0il

0il

0il

0il

Pastel
Pastel
Gousche
Pastel

0il on wood
Chercoal & white chalk

0il on wood

Ink and pencil

0il

Pastel

0il

0il

Ink and wvatercolor

Bronze

Vitke e L LA 1ED

:s:::a::::ss:::a::
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Number

1.
12.
20,

/‘50

w0 59,1478
o 39,1439
no 39.1435
te  39.1057
w2 59,1465
W 39,1455

w2 39,1458
po 59.1519

WwWo 39.1477
p 39,1056

12 39,1442
(k- 39.1078

©¥-39,752
(. 39.1432
VO 553467
oY~ 39,979
wo 39.1065
¢k 39.1447

39.751
33.1051
39.1016

39.640

59.1011

39.1044
39.1475
39.1053
59,1043
"L 39,1077

39.1050
39.1050

v 39.1558
ho 39.1557

Museun No.

Title

Roses, 1898
Harlequin, 1901

The Old Guitarist
Salome, 1905

The Watering Place
Fernande Olivier '05

Standing Nude, '05
Composition study
for Les Demolselles
d'Avignon, 1307
Fruit Dish, 1909
Still Life with
Bottle, 1912
Pierrot and Harle-
quin, 1918
Pierrot and Harle-
quin, 1919
Costume Lesign '19
Bathers, 1918
Llassio—dead—*21
Guitar, 1922
The Sigh, 1923
Musical Instru-
ments, 1923
Pas de deux '25
Head of a Woman '25
Painter with a
Model Knitting '27
Head of a woman,'27
or '28
Combat of Perseus
and Phineus over
Andromeda, 1930
Two Nudes in a Tree
Seated Woman '32
Bathers and Diver
Bathers and Diver
Myrrhina and Kine-
sias, 1934
Dreams and Lies of
Franco, 1957
" n n

Inspiration '357
Minotaur, 1936

3 73

'._J_J ] { d

"

Medium

0il

0il

0il on panel
Drypoint
Gouzche

041

Gouache

Fatercolor
0il

Drypoint
Pencil

Gousche
Gouzche

Pencil 4
_Pasisl

0il

0il % charcoal

0il il
Ink
Lithograph
Etching

0il and sand

Etching

Etching

0il on wood

Etching - black ink
Etching - white ink

Etching

Etching & aquatint -
n n n

Gobelin tapestry '~ v
n n Ly oY

Yan

Lender

~/ Bignou Gallery
. Mr. & Mrs. Henry Clifford

" Art Inst. of Chicago

/ Weyhe Gallery

* Worcester Art Huseum

~ Mr. A. R. Solomon,

Cambridge, Mess.
" Cleveland Mus. of Art

v Museum of Living Art
/ Bignou Gallery
. Weyhe Gallery

. Mrs. Chas. B. Goodspeed

n n n n

Mrs. Ray Slater Murphy

. 7 Swcks vFogg Art HMuseum

w

Paul Willert
Janes Thrall Soby

~. Mrs, Patrick C. Hill

Yeas

Mrs. Ray Slater Murphy
Buccholz Gallery

7. Mrs. Lloyd Bruce Wescott

The Artist

Marie Harrimen Gallery
- Vieyhe Gallery
. Lee A, Ault
/ Wieyhe Gallery
s Weyhe Gallery

/ George Macy
J. B. Neumnann
n n
Through courtesy of Mme.

Cuttoli, Dorothy Liebes
end San Francisco Museum
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will go Ootober,

1942. Ve would, of course, insure the painting at your

all risks except war and confiscation, until 1t is returned to you.
_can sssure you that every care will be given the pletures to safeguard
thom against any possible damago.

May I hear from you at your early convenience? I should like to prepare
the materlal for exhibition before golng on vacation in August.

Very sincerely yours,
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Dear Mr. Thannhauser:

You have been so generous in helping us with the Ploasso trave
tion this yoar, I heaitate to turn to u‘-
however, that it 1s most important for
hﬂhuﬂtuﬂm&nhﬂmww

Te

Since the return of tho colleotion this spring we

from other institutions throughout the country which

modated on ocur original sohedules I should like to assembde a smaller col=-
lection of approximately thirty pleturcs from our own Collection and the
extended loans which we are storing for the duration of the war.

We plan to retain the character of the origimal exhibition using important
pletures from various periods of Floasso's career, so that even this
smaller collection will be retrospective in that the highlights in the
development of his work will be represented. TWe need sericusly

paintings from the years 1900 to 1905. Fould you find it possible to lend
us again "le Moulin de la Galette" and "The Woman Ironing"?

The exhibition will go on tour in October, to return to us late in

1942. e would, of course, insure the painting at your valuation

all risks except war and confiscation, until it ia returned to you. 1I
_can sssure you that every care will be given the plotures to safeguard

them against any possible damage.

May I hear from you at your early convenience? I should like to prepare
the material for exhibition before going on vacation in August.

Very sincerely yours,




