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$75. for 3 wks.

1951 June 4 - 25 Newark Museum

Newark, N.J.

Aug. 15 - Sept. Minnesota State Fair
Minneapolis, Minn.

Nov. 12 - Dec. Lyman Allyn Museum
New London, Conn.

Dec. 17 - Jan. Currier Gallery of Art
Manchester, N.H.

Jan. 21 - Feb. Birmingham Museum of Art
Birmingham, Ala.

Eelx. 25 = Mar. 17 University of Oklahoma
Norman, Okla.

Maxr. 31 = Aprs 21 Austin College
Sherman, Tex.

May 5 - 26 The Garret Club
Buffalo, N.Y.

June 9 - 30 J. B. Speed Art Museum
Louisville, Ky.

Packed in 1 box weighing 266 1lbs. 24 x 26 x 34"
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Date of First Booking « + « « + « » June 4, 1951
Date of Last Booking « « « « « & » oJune 30, 1952

Listed in Catalog « o o « o » » o« « 1951 = 1952

La.belby .-...........Libby'l'annenb&um
TitlePosterby......-...

Estimated Expenaiture « « « « + o « $300.00
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PATINTINGS FROM THE BELGIAN CONGO 1951=-52
An exhibition eireulated by The Museum of Modern Art, New York,N.Y.

CHECK LIST:

= Title Poster
= 2 labels
- 23 paintings in 21 frames (27-1/4 x 19-5/8" mat ma)

Note : Titles are for identification only and not those of the artist
A1l the paintings are oil on paper,

Museum Sale

51.4&./ Bela. Three dancing figures & spectators 01l on paper- $16 50
51,486 . Fire ritual, 0il on paper;..

23

51,487 Man attacked by beast, 0il on paper w»#"un.a( ?3

51,490 l/ Ceremonial dance & figure beating d 1% £33
d Blue birds in trees, 0il on pape ¥ 33
. 1 on paper

Figures quartering an animal, Oi 33.
Black beagts among flowers, Oil on paper N.F;S;
51549 v s l%'gher bird feeding young in «2&'}"‘ 0il on paper N,F,S,

Lo el

51,481 ! Fish in pond & lavender snake, Oil an%ﬁé"‘"’ -n;?;-s—,—/ 6.5
51,483 o Tree with birds & animals, 0il on

51,488 .~ Figures with red drum, 0il on-paper-

51,498+~ Fish among reeds, 0il on paper

51.501/ * Alligators, Oil on peper

51.499 Kabﬂla.. S, Crabs, 0il on WWM

gl
51,497 — Mwenze Kibwanga Man surrounded by snakes, 0il on w.
51.54.8 ot Blue bird in nest, 0il on paper N,F,S.

51,479 .~ N'Kulu Lion, antelope, alligator & fish near pond, 0113 e t,sg

51,480 " Two men capturing antelope, Oil on pap&Ft =/fea,(NsiyS, /4,5 o
51,502 - Alligator. fish & birds around pond, Oil on peper 33,00

51,491« P:l.lipili Gray snake and lion, Oil orm.\,(
51,489 Funerailles, O0il on peper
51,500 " Birds standing in grass, Oil on.paperienvio
050 o ° Bear in flowers, 0il on paper

RE SALES: v

1, Any painting sold must remain in show until the end of
the tour,

2, Please write the Museum of Modern Art for instructions,

[ prrn)
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=

Museum
Number Description Sale Price Insurance

51.482 Three Dancing figures end spectators $16.50 $11.55
51.486 Fire ritual 33.00 25.10
51,487 Men Attacked by beash 33400 23.10
51,490 Ceremonial Dance and Figure Beating Drum 33,00 23,10
51.493 Blue Birds in Tress 33.00 23.10
51.494 Figures quartering andanimal 33,00 23,10
51.496 Black Beasts among flowers 33,00 23.10

514549 Mother bird feeding young in nest NFgOL 23.10

51,481 JLUNGA N,T. Fish in pond and lavender snake 11.55
51,483 Tree with birds and animals 23.10
51,488 Figures with red drum 23.10
51.498 Fish among reeds 23.10

51.501 Alligators 23.10
51,499 KABALIA. S. Crabs 23,10

51,497 MWENZE KIBWANGA Man Surrounded by Snakes 23,10

51,548 - uy Blue Bird in Nest 23.10

51.479 Lion, antelope, alligator, and fish near pond 11.55
51.480 Two men capturing antelope 11.55

51.502 Alligator, fish and birds around pond 23,10

51.481 PILIPILI Grey snake and lion 23,10
51,489 " Funerailles 23.10
51.500 " Birds standing in grass 23.10

51,550 4 Bear in flowers NFS 23,10

8izes: 23 paintings in 21 frames (27 1/4 x 19 5/8" mat size) Date: c. 1946

All the paiktings are 2il on paper.
Tney have been loaned by the Belgian Information Center, Rockefeller Center
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PAINTINGS FROM THE BELGIAN CONCO 1951-52
An exhibition eirculated by The Musetm of Modern Art, New York,N.Y,

CHECK L IST:
- Title Poster

- 2 labels
- 23 paintings in 21 frames (27-1/1. x 19-5/8" mat ailo)

Note : Titles are for identification only and not those of the artist
All the paintings are oil on paper,

Mus Sale

51,482 Three dancing figures & spectators.0il on paper 3

51,486 Fire ritual, Oil on paper

51.487 Man attacked by beast, 0il on paper

51,490 Ceremonial dance & figure beating drum, Oil,

514493 Blue birds in trees, Oil on paper

51,49% Figures quartering an animal, Oil on paper
Black beasts among flowers, Oil on paper
Mother bird feeding young in nest, 0il on paper
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Fish in pond & lavender snake, Oil on paper
Tree with birds & animals, Oil on paper
Figures with red drum, Oil on paper

fish among reeds, 0il on paper

Alligators, Oil on paper
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Kaballa, S, Crabs, 0il on paper
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Hwn:e Kibwanga Man surrounded by enakes, Oil on paper
Blue bird in nest, Oil on paper
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NtEulu Lion, antelope, alligator & fish near pond, 0il,
" Two men capturing antelope., Oil on paper
n Alligator fish & birds around pond. Oil on paper

Pilipili Gray snake and lion, Oil on paper
" Funerailles, O0il on peper
Pirds standing in grass, Oil on paper
Bear in flowers, Oil on paper

Any painting sold must remain in show until the end of
the tour,

Please write the Museum of Modern Art for instructions,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ce T.1.90.7

The Museum of Modern Art Archives, NY

PAINTINGS FROM THE BELGIAN CONGO 1961-52

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS - 1 BOX3 =~ 21 fremed and glass covered peintings
- Title poster end lebels wrapped in separate pack,

1. Lift out 21 fremed paintings WITH CARE - ONE AT A TIME, DO NOT DROP.

2, Lift out packege conteining Title Poster and Labels,

3. Before removing gummed tepe:
READ:

SEPARATE SHEET OF IMPORTANT INSTRJCTIONS REGARII NG USE OF GUMMED
TAPE ON GLASS COVERED PICTURES.

4. Replace - corrugeted separation boards, wrepping paper end tissue from poster
and lebel package - in box end put on 1314 mElE&ng sure ell Dolts are seveds

PACKING INSTRUCTIONS = 1 BOX: = 21 framed end glass covered paintings
- Title poster and lebels wrapped in separate pack,

1. Before reteping 21 paintings:
READ:

SEPARATE SHEET OF IMPCRTANT INSTRUCTIONS REGARDING USE OF GUMMED
TAPE ON GLASS COVERED PICTURES.

Poster & Place title poster and labels face to face with sheet of corrugated
2 lebels board between the faces. Wrep in heavy psper and seal,
peckege:

3. Plece the 21 peaintings inm the box face to face and back to back with a sheet of
corrugeted board between EACH painting.

4, Place Title Poster and Lebel packege between the corrugeted board and the inside
lining of the box,

6, Bolt 1lid on box SECURELY.

4/18/51
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900

FOR IMMEDIATE RELEASE

An exhibition of Paintings from the Belgian Congo will be on view

at from through

This exhibition of native works brought to this country by the Belgisn In-
formation Center, has been prepared by the Museum of Modern Art in New York
for a tour of museums and college galleries throughout the country,

The paintings had their beginnings in 1946, when Mr,Romain-Desfosses, a Belgian
living in Elizabethville, was astounded by the originality and decorativeness
of & painting made by a native car-washer who had surreptitiously borrowed his
paints and brushes, A whole group of native painters with such names as
Pilipili, Ilunga, Mwenze and Bela soon formed under the encouragement of

Mr, Romain-Desfossés who wisely refrained from influencing the distinctive and
personal styles of the artists, Bela, 8 of whose works are represented in the
ghow, after having worn down both the bristles and the wooden handles of his
brushes continued by painting with his fingers with complete aloofness to
Western convention,

These artists are entirely unaware of visual perspective, a state common to all
primitive schools. Objects of the same size, whether animals or humans, are
often represented by different scales, To them, these seeming disproportions
are in no way meant to represent an idea of location in space, but rather a
simple impression of respective values; the size of objects, both animal and
human, being determined by their position in the social hierarchy or their
importance in the particular picture,

% Painting is a new art to the African Negro and since it is an innovation which
he neither knows or needs, he will not adopt it widely until a long evolution
hasg 1n1t:_l.ated him into the practice of decorating a home stabilized by social
security,

Mr, Romain-Desfossés' achievement is that he has not so much guided as arcused
the talent of this group of artists who depict facets of their living; hunts

and ritual dances, bright birds, antelopes, crocodiles, the rich foliage and
flowers of the Congo, weaving them into brilliant designs which have a delighm
freshness and sensitivity, a very special color sense, and often a playful humor,

w/6/m
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5 In 1946, a former Tanganylka flsherwan, obviously without any

seholastic training, who was earning his living washing ecars; painted a

Picture, surreptitiously using my paints and brushes., This was the rev-
elation I was waiting for, With an innate seuse of compositioun, Pili-
pili Eulongoy gave expresiion, in harwonies of en astonishing sensitive
ity, to a very simple theme of his own conception. His technique was
Just ae unexpected. Uuirds and deer were printed by means of small
wooden elichds (blocks) on a floral background, composed of light,
touches, resembling a Van Gogh. Without suspecting i1t, he was respon-
sible for the resurrection of xylography (wood engraving) at whieh I
had made a previous, unsuccessful attempt, im 1943, in Brazzaville.
After Pilipill, caue the young Kasal, Balubas, Killma, and
Kaballa, all giving evidence of asazing gifts, and, even younger still,
Ilunga, Kipinde, Mweanze, and #'Kulu, Alas, as is the case in all in-
aovations, the first Hative Stualo of Africe was to remain for a long
tiwe unappreciated and without the aid whiech would have enapled me to
exteud my experiment to other races, out ln the bush, as I was so
anxious to do. In fact, | have always wished that my first virtuoses
were merely scouts who would go out into the villages to reeruit
young people, An entire system of 7;;;;5.343 spirituality. would. thus
be developed, with all its felieitous moral and social consequences.
I de not doubt that, some day, this will come to pass. It is to be
noped tnat it will be realized before the popularization of that
lamentable schoel of copylsts, which is the result of an absurd umi-
versal pedagogy and whieh only inereases the bad taste of the pur-
chasers, v ; 2 05 i Arily ondomad  SEk
I have been greatly encouraged by H.R.H. the Prince Regeut,
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for whow I had the honor, in 1947, of arranging an exposition and who

expressed his enthusiasu, seeing tnereln "a new achievement in art."
This was later confirmed by the Duhamels, the Rockefellers, and the
Bedels. I, however, prefer to czll it a new achievement of the re-
viviscence of a mysterious atavism, for a long time dormant. It was
simply waiting to be aroused; thanks to a little understanding promoted
by a total freedom of imagination ahd a minimum of developed means of
expression, sueh as good, supple oil painting, instead of charcoal
drawing, the Raphael penecil, and the water colors of the scholastic
canons, which- are the most difficult media possible to offer begine
ners, whether white or black. = SEEL L v ties, oF
w2 ' My small group is decreasing in numbers. However, its most
unexpected addition, at the present time, 1s my faithful servant, Bela
Sara ¥'Daye, who, for ten years, has followed me everywhere during my
prolonged Equatorial travels. He was one of. the most primitive speci-
mens of the Ubangi-Shari, and I believed him to be quite incapable of
anything other than the mwost elementary householl tasks. However,
stimalated by his racial pride, he came to we in 19485 and, with a sly
smile, said, "Me, too, if you want, I paint," and he painted, but with
the most perfect contempt for the usages of our western degeneration.
At the end of a week, having worn his brushes down to the wood, he
continued with what remained, down to the end, and thean with his
fingers, painted the most amazing works., - B LAt BLLAGENE
Bela originated "Flianger painting.® Will he found a school
similar to Les Deux Magots and Chelseal =~ - faovus e de swn
It would be permissible in this extraordinarily endowed coun-
try, as well in painting as in music, to multiply such artists by the
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same method of liberty of imagination and of workmanship. But let us
not forget that painting, properly so-called, is a new art that we
are bringing to the African Negro. It constitutes, as deo so many of
our other importations, a luxury which Le neither knows nor needs,

fe will not adopt it until a long evolution has initiated him inte the
practice of decorating the home, stabilized by social seeurity. But
then; he will prefer a chromo. Until then, and even after, a Negro
will not purchase a picture from a Negro and I am disturbed by the
thought that the only chance of suecess om which he can count is the.

result, uost often, of a precarious western snobbishmess whien will . .

soon do no more than absorb the overproduction of mediocrities, or .
even ®daubs®, for which the appulling population of our own world ef
painting is more than sdequate to create a frightening horde of fail-
ures and ¢f proletarian intellectuals. May God forever preserve us . .
from a pseudo-intellectual Negro proletariat. = . ...

© ©+ VWe must rise in force against sny methed of doing away with
the personality in faver of a regimented sesthetic on the level ef .
white or Negro teachers unfit for a task for whieh mothing has pre-= .
pared them., Art mestery is mot tamght. . . Ceoiocoiina, nien

Because of its Latin snd generalized European doetrine of

assimilation, the scholastic ele.ent will do nothing more tham orient
the young painter toward our own pictorial conceptions, and landscapes
in particular. Now,it is evident that the Negro is a total stranger
to the notion of an ensemble, a whole. In the most beautiful pano-
ramic spectacle, he will isolate the element that conforms to iis own
preoccupations, but, unlike the white man, will not embrace, at first
glance, the horlzon and the distribution of wasses. BHence, his
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eomplete ignorance of perspective, a state common to all primitive
scuools. Now, perspective is the very thing scholastie tralning tends
to inculeste, by cint of making coples of our most ordinary imagery.
The student will sdept hicself to our pietorial asestuetie, just as he

is cressed in Job lots of our shirts and trousers, and experiences a

certain shame, & coucomltant of commereisdism, at permitting any ex= .

pression of his African soul, of %hose refreshing beauties he is unaware,
to be seen,

s .If we want to preserve for native palnting all its precious
taleat, let us forbid all servile imiftation of ours and oblige the young
artist teo put om canvas ounly what he conceives and sees clearly in his,
own mind,  Usaslly, this will be no more then one object or an assoela-
tion of objects on the same plane., He will thus lead painting back to
its decorative origins. He will be well aided in this by the astenish-
ingly observant memory with which he is gifted wheny; for example; he
is told to iaterpret his familiar fauna and flora. Exeluding per- .
spective eatirely, he will Juxtapose or blend so skillfully the warious
elements of hls theme toat the subject will be perfectly comprehemsible,
and that is all painting should lay e¢laim to do. Perspective, which
implies a notion of time and space, will come to him naturally when,
by the sewmée long processes as we, bhe arrives a2t an awareness of these
impondersblies, At the present time, he scorns them to the extent of
being igrorant of his age and of the ealmdu..'.&_mrm wisdom, is it
not? % i o pad b G_wpeer, ¥, 3 :

We are mistaken, tooy in the interpretation of certain sub-
jects in which objeets of the same size are represented by differemt
scales; whetner enimals or humans. These dilsproportioans, to the .
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artist, In no way represent an iles of location iln space, but & simple
lupression of tielr respective valuest the size of huwans belng wmerely
thelr position’in the uierarehy arc, for asnimals, the extent of their

aselfulness, but sever that of thelr visual velue. A very fine example

of this tueory is tec be found in & Way of the Cross that I exhibited

in Louvain and Rome. The sacred personages are much enlargec, whereas

all accessory characters are szaller, or even reduced to & bust, or
simply & head, and the distant elewents of the lundscape are superime
posed 1in colors of the same intensity as those of the foreground.

I wust beg our scholastic iustitutions asot toc encourage pseudo-~talents,
pseudo~voeations te¢ encourage art for art's sase, without the control
of & well tralued, severe erltical sense.

Only applied arts should be taught, with restraint and se-
lectivity, %o the natives, and that in the weasure of possible local
consumption, This will not smother valuable talent, which will, quite
naturally, stand out amid the basic selection, anc where thebe is
guestion of real talent, of neces.lty rather uncommon, it will make
its possessor iive. To this rare elite, we can open our western art
galleries.

dowever, out of sowe I[ifteen pupils, proven for four years,
in all conscience, L dare ool retain wmore than two or three, repre-
senting that real origimal worth which merits that they be trained
as painters capable of worthily pursuing that ¢ areer. Yet, ome cau
never count ci professional pesseverauce with the Negre.

Yet, it might be well to encourage the decorative arts among

the less gifted, for they possess high quallties of coumpeosition and of
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coloring, destininrg them very uaturally to the multiple, industriel

applications in which they will deo very well and frow which they should

draw & large measure of seecurity,
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In 1946 M. Romain-Desfosses, a Belgian Painter opened a studio for the
natives in Elizabethville, the capital of the copper country of the
Belgian Congo. His idea underlying the experiment to attract the na-
tive to paint and brushes was to bring to life again the :-Iogr9's now
dorment innate artistic talent which had minifested itself in the
strange and beartiful masks and fetishes which now adern so many of
our museums and private collectionss In the following we re=print ex-
gerpte from the acoount he gives of his experiences as teacher to a

group of native artists.

"Iﬂ 1946, a former Tlng-.ﬁyilm filhermn,‘o‘aviously without lny 5ohol-
tutio trlining. who was earning his 11ving washing cars, painted a
pioturo. -urroptltioualy using my pcints md brushes. This Sus tho
revohtion 1 was waiting for, "Mith an innate sense of oompo:ition,
Pi;ipili Hulongoy gave expression, in harmonies of an lltonilhing sen~-
nitivity, to a vary aimple theme of his own oonaeption. Hil tcohniquo
'l.l just as unoxpouted. Birds and dcer were printed byv means of small
toodon olichéu (blocka} on & rlorl.l ba.okground, oompo:ad of light touchu.
reumbling a Van Gogh. Withnut auapeoting it, ho was reuponoible for

the rouurectian of xylography (wood engrnvmg) at whioh 1 had made n

provloua. un-uooouful attempt, in 1943, in Brazzaville.

After Pilipili, came the young Lasai, Balubas, Kilimi, and Kaballs,

;il giving evidence fo amezing pifts, and, even younger still, .umsp,

Kipinde, Mwenze, and N'Kulu. One of the most unexpected nddiﬁxim is
myrflithful servant, Bela Sare MBDaye, who for ten years, has f:;::lmd
iu everywhere during my prolonged Iguatorial travels, He was one of
the most primitive specimens of the Ubangi-Shari, and I belisved

hix to be quite incapable of anything other than the most elementaty
household tasks. However, stimulated by his raclal pride, he came

%o me in 1948 and, with a sly smile, said, "Me, too, if you want,
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: paint," and he painted, but with the most perfect contempt for the
usages of our western degeneration, At the end of a week, having worn
his brushes down to the wood, he continued with what remained, down

Lo the end, and then with his fingers, painted the most amazing works.

I:t would be permissible in this extraordinarity endowed country, as
well in painting as in music, to !_multiply such artists by the same method
of lidberty of -imgination and of workmanshlp. But let ﬁa not forget
that painting, properly so=called, is ﬁ new art that we are bringing
11-.‘0 the Afriocan Negro. It constitutes, as do so man,;; of our other
importations, a luxury which he neither knows nor needs. He will -

not sdopt it witil & long evolution has initiated him into the prectice
of decorating the home, stabilized by scelal security. “ut then, he
will prefer & chromo, Until then, and even after, & Wegro will not *
purchase a picture from & Negro and I am disturbed by the thought that
the only chance of syccess on which he can count is the result, most .
often, of & precarious western snobbishness which will soon do mo

more than absorb the overproduction of medicerities, or even "daubs™,
for which the appalling population of our own world of painting is more
than adequate to create a frightening horde of failures and of prolek=-

arian intellectuals,

Because of its Latin and generalized Luropean doctrine of assimilation,

the loholn;tio element will do nothing more than orient ﬂu young painter
toward our own piotorial conceptions, end landscapes in-partiauhr.
Now,it is evident that the Negro i; a total sﬁrunger to the notion of

an ensemble, & whole. In the most beautiful panoramic spectacle, he
will isolete the element that conforms to his own preoccupations, but,

unlike the while man, will not embreoce, at first glance, the horigon
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and the distribution 61’ masses. Hence, his complete lgnorance of pe r=

spective, a state common to all primitive schools. HNow, perspective

is the very thing scholastic training tends to inculcate, by dint of
making coples of our most ordinary imagerye. The student will adapt
himself to our piotorial aesthetic, just as he is dressed in job lots

of our shirts eand trousers, and experiences a oe/tqin shame, a concomitant
of commercialism, at permitting eny expression of his African soul, of

whose refreshing beauties hé is unaware, to be seen,

If we want to preserve for native painting all ite precious talent,

let us forbid all sewvile imitation of ours end oblige the jyoung art-
ist to put on ceanvas only what he conceives and sees clearly in his

own mind. Usually, this will be no more than one object or an association
of objects on the same plane., He will thus lead painting back to its
decorative origins. He will be well aided in this by the astonishingly
observant memofy with which he is gifted when, for example, he is told
%o interpret his familiar fauna and flora. Excluding perspective en=
tirely, he will juxtapose or blend so skillfully the various elements
of his theme that the subjeot will be perfectly comprehensible, and
that is all painting shodld lay olaim to do} Perspeotive, which implies
a notion of time and space, will come to him nsturally, by‘th- same
long processes as we, he arrives at an awareness of these imponderables.

At the present time, he scorns them to the extent of being ignorant

of his age and of the calendar, —=We-are-mistalon

We are mistaken, tog, in the interpretation of certain subjeots in whioh
objects of the same size are represented by different scales, whether
animals or humans., These disproportions, to the artist, in no way re=

present an idea of location in space, but & simple impression of their
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respective values: the size of humans being merely their position in
the hierarchy and, for animals, the extent of their usefulness, but

never that of their visual value. A very fine example of this theory

1s to be found in a Way of the Cross that I exhibited in Louvain and
Rome., The sacred personages are mueh enlarged, whereas all accessory

characters are smaller, or even reduced to a bust, or simply a head,

and the distant elements of the landsoape arc superimposed in colors

of the same intensity as those of the foreground,
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/4
In 1946 M. Romain-Desfosses, a Belgian Painter, opened a studio for the

natives in Elizabethville, the capital of the copper country of the
" ol .
Belgian Congo. Hes—td®n Wnderlying thés experiment t7the na-
o et i FE
é p LA L=

tive-to paint and hrushes wasyto bring to life again the Negro's-now——

1]
dore®t innate artistic talent which had mdnifested itself in the /a;-t‘ttq,u éLL"““’»’

S ETERFE NG hesesifut masks and fetishes which now adorn so many of

our museums and private collections. In the following we re-print ex-
Loy Nt Bemals =D bofoieca
cerpts frorht'tﬁ. account M EFiveglof his experiences as teacher to a

group of native artists.

teoday,

“re=PPNE .- a former Tanganyika fisherman, obviously without any schol-
astic training, who was earning his living washing cars, painted a
picture, surreptitiously using my paints and brushes. This was the
revelaticn I was waiting for. “#ith an innate sense of composition,
Pilipili Mulongoy gave expression, in harmonies of an astonishing sen=-
sitivity, to a very simple theme of his own conception. His technique
was just as unexpected. Birds and deer were printed by means of small
wooden clichés (blocks) on a floral background, composed of light touchesg
M Without suspecting it, he was responsible for

the ressurection of xyiogra.phy (wood engraving) at which I had made a

previous, unsuccessful attempt, in 1943, in Brazzaville .W

After Pilipili, came the young Kasai, Balubas, Kilimi, and Kaballa,

all giving evidence@ amazing gifts, and, even younger still, Tlunga,
Kipinde, Mwenze, and N'Kulu. One of the most unexpected additions %E‘b
my feithful servant, Bela Sare MBDaye, who for ten yeers, has followed
me everywhere during my prolonged Equatorial travels., e was one of

the most primitive specimens of the Ubangi-Shari, and I believed

him to be quite incapable of anything other than the most elementaby
household tasks. However, stimulated by his racial pride, he came

to me in 1948 and, with a sly smile, said, "Me, too, if you want,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ce T.1.90.7

The Museum of Modern Art Archives, NY

i paint," and he painted, but with the most perfect contempt for the
usapges of our western degeneration. At the end of a week, having worn
his brushes down to the wood, he continued with what remained, down

to the end, and then with his fingers, painted the most amazing works.

Ft—wroutd—te permiseibie—imr—tNIT éxtraordinar 1ty sndowe& roggj:_uz_..:u%
well in palnting as 1n misicy-bo rﬂuItiplj such artists by the same method
o&—i&b&f’b}p@ﬂ-—mﬂi‘ﬁﬁ‘timm of-workmafnsHip. Put let—us not Torget

+hat 9ainting, properly so-called, is & new art thas are-nrineing

to the African Negro. It constitutes, as-do-so—meny-of our~otHEY
imporkaddons, a luxury which he neither knows nor needs. He will

not adopt it witil a long evolution has initiated him into the practice
of decorating the home, stabilized by spcial security. “ut then, he
will prefer a chromo. TUniil. then,-and.even af,ter.ﬂLJhgm-mi%iﬁ“m
purchase a picture from a Negro and I am dlsturbed by,bhe thought that

the only chance of success on which he can;.udl’fn‘t is the result, most

often, of a precarious wester‘?‘gﬁpﬂb‘bmhﬂass which will soon do mo

more than absorb the owﬁgéuction of mediocrities, or even "daubs",
for which theM&ﬂmg population of our own world of painting is more
than gddcuate to create a frightening horde of failures and of prolek-

4):1&;1 intellectuals,

Beosuse—of-ibs-Lotin-and-generalired Turopesn- ﬂvm%wm%m

the scholastic element will do nothing more “than orlent the young painter

Lowarde-ourToWh - plctor 161 conceptions, and landscaves-in-parbticular.

J\Jav,_It is evident that the Negro is a total stranger to the notion of
an ensemble, & whole. In the most beautiful panoramic spectacle, he
will isolate the element that conforms to his own preoccupations, but,

unlike the white man, will not embrace, at first glance, the horizon
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and the distribution of masses. Hence, his complete iznorance of pe& ¥r-

spective, a state common to all primitive schools. Uew;—perspective
"',.f

-
is the very thing scholastic training tends to inculga®€;, by dint of

meking copies of our most ordinary in&gerx,ﬂ’TH; student will adapt

himself to our pictorial aestheﬁjmﬁ’ﬁﬁst as he is dressed in job lots

-

of our shirts and trousets, and experiences a certain shame, & concomitant

of commercia¥i®m, at permitting any expression of his African soul, of

e actae.

WS Se-refre N INT Beauties he 18 UAEWEYE;—bo-be—seen.
IR we want to preserve for native painting all its precious talenty”

let us forbid all servile ilwitation of ours and oblige the ygpﬂg'art—

ist to puthon canvas only what he conceives and sees clﬁgriy in his

i

own mind., Usudlly, this will be no more than one ob;éit or an association

P 4
of objects on the same pdane, He will thus leaé,ﬁhinting back to its

decorative origins. Heyill be well aided }p’%his by the astonishingly
observant memoty with which™je is giftésﬁﬁisn, for example, he is told
to interpret his familiar fauna d;jﬁﬁra. Exeluding perspective en-
tirely, he will juxtapose or b% d s skillfully the various elements

of his theme that the sub%gyfy;ill be per¥gctly comprehensible, and
that is all painting Epdﬁid lay claim to dol spective, which implies
a notion of timiﬁgxﬁ’;pace. will come to him naturallyy.by the same

long procasjgx’aé we, he arrives at an awareness of these im

At the present time, he scorns them to the extent of being ignoran

his age and of the celendar, --- S

We are mistaken, tog, in the interpretation of certain subjects in which
objects of the same size are represented by different scales, whether
animals or humans. These disproportions, to the artist, in no way re=-

present an idea of location in space, but a simple impression of their
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respective values: the size of humans being merely their position in
the hierarchy and, for animals, the extent of their usefulness, but

never that of their visual value./ A—very fimeexample—of this theory

S

is to be found in a Way of the Cross that 4 exhi_t_)_j.i‘.eé"‘iﬁ'—-Louvain and

Rome. The sacred personages are mum'”efiiarsed, whereas all accessory

characters are smaller, .ot even reduced to & bust, or simply a head,

and the distant ‘elements of the landscape are superimposed in colors

of e seme -inbemsity-ees-thase..ol.the. forezround.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ce r.l1.90.7

The Museum of Modern Art Archives, NY

PAINTING S “FROU THE BEIGIUM coNgo 4

The paintings in this exhibition were brought to this country by the
/ﬂleéL &an Information Centgr. They had their beginnin
’

]
Mr, Romain-Defosses, a Belgian living in lizagethville, was
ll“/%’a»c/
astounded by the originality and decorativeness of a painting made by a
native car-washer who had surreptitiously borrowed his paints and brushes,
"This was the revelation I was waiting for, " Mr, Romain-Defosses was
later to writei "With an innate sense of composition, Pilipili Mulongoy

gave expression, in harmonles of an astonishing sensitivity, to a very

simple theme of his own conception, ME—

/—’After Pilipili, came the young Kasai, Balubas, Kilima, and Kaballa,
all giving evidence of amazing gifts, and, even younger still, Ilunga,

Kipinde, Mwenze and N'Kulu."w7

RFmiorkimg2The ¢ harm of these works lies in their color and in their
intuitive perception of animal and plant life, Painting is a new ar&

to the African Negro, It is a luxury which he neither knows or needs,

He will not adopt it widely until a long evolution has Enitiated him

into the practice of decorating tha home, stabilized by social security.

He has a complete ignorance of perspective , a state common to all primitive
schools, Oy'jects of the same size, whether animals or humans, are often
represented by different scales, To the artist, these disproportions

in no way represent an idea of location in space, but a simple xmgx impression
of respective values: the size of humans being marely_ their position in the

Q-Uv\d’( o
hierarchy, and for animals, the extend of their uwsefulness,"

=~
[

/
Mr, Rom%n-nefosses' achievement is that fmxk he has not so much guided as

Hia apotp &
aroused the indigenous inspiration of u..h? artisés, who weave the bright

birds, antelopes, crocodiles, the rich foliage and flowers of the Congo into
brilliant designs which have a powerful originklity and sensitivity, a very

special eolor sense, and often a playful humor,

13
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Elisabethville, the espital of the copper country, has at-
tractions other than its minerazl wealth; namely, its works of hatigo
art. Most of these, nowever, are not to be seen there, for they
adorn the museums of Burope and Awerica, with the exception of & few

Ba-Luba statuettes in the Musde Liopold II, in Katenga, snd in the

Musde de la Vie Indigene, in Leopoldville. Indeed, it might eéven e

sald that, in most cases, the Negro's innate artistie talent lies
dormant.

To combat this apparent dearth of native talent, Mr. Rowain-
Desfossés has opened & studio of native srt in Elisabethville., Him-
self a delicate painter, as well s a witty ¥riter, he has assembled
a group of native artists, whom he is tralming to self-expression.

garprising his boy, Bela, whom he had brought with him from
Bragzzaville, relzting the fables of the bush ead lllustrating thex om
wood with a knife, ¥r, Howaln-Desfossds had him compose & sort of al=-
bum in his "primitive® style. Astonished at its suecess, Romain-Des~
fossis collected his group haphazardly and ellowed them to express
themselves freely, first of =211 with brushes. There resulted a whole
series of deeorative skatches, in hich the aniwals snd plants of the
savannah vere worked into harmonious motifs. OSome of these composi-
tions resembled Persia: miniatures, Abyssinlan frescces, and Egyptlian
nculpéure-; others, of & religlous character, the illuminated pages
of an old Brabant "Book of Hours." DBut, the subjects, antelopes,
wbullkoke" (green birds), crocodiles, lesves, wild flowers, ete.,
conserved their delightful buffoonery.

Mr, Homain-Desfossis! great achlievement 1s that, in training
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these disciples of his, he has not so much gulded, as aroused, their

indigenous inspirstion. As has so well been sald, "The charm of these

works lies in thelr colour and in their imtuitive perception of animal

and vegetal life; thelr importance consists in the fact that they are

nelther cheap imitations of Buropesn pictures, nor soullesas repetitions
of African tradition, but the first tangible sign that the Lhegro need

only borrow our technique in order toc give back a thousand fold...®
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In 1946, M. Rmia—ﬁ;sfpﬁés, a painter froliecesssss Openedia
i
studio in Elizabetliville, the capital of the copper country mf the

Belgian Conge

One of its most unexpected addition

In the foli*ev;é a few exoerptt’ are re-printed from an account given

of his expetienc : ;t:;he _matives by M. Romain-Desfosses, who

Congo The idea underlying of
and brishes
e again the Nagro"sAinnato art.istie

: w .ﬁnﬂb:sted itself in those carvings

he gives
count of his

a Belgian painter
In 1946 M, RomainsDesfosses,/opened a studio for the natives in

Elizabethville, the capital of the copper country of the Belgian
Congo, His idea underlying the experiment to attract the native to
paint and brushes was to bring to 1ife again the Negro's now dormant
innate artistic talent whic h had menifested itself in the strange and
beautiful masks and fetishes which now adorn so many of our museums
and private collections. In the following we re-print excerpts from
the account he gaxm gives of his mxpmximmmix experiences as teacher

to a group of native artists,

"In 1946, a former Tanganyik&..sseee t0.eesesss..and N'Kulu., One of
the most unexpected additions is my faithful servant, Bela....ssso to

proletarian intellectuals. Because of its Latin a
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PAINTINGS FROM THE BELGIAN CONGO

The paintings in this exhibition were brought to this
country by the Belgian Information Center. They had
their beginnings in 1946 when Mr. Romain-Defossés, a
Belgian living in Elizabethville, was astounded by the
originality and decorativeness of a painting made by a
native car-washer who had surreptitiously borrowed his
paints and brushes. "This was the revelation | was wait-
ing for," Mr. Romain-Defossés was later to write: "With
an innate sense of composition, Pilipili Mulongoy gave
expression, in harmonies of an astonishing sensitivity,
to a very simple theme of his own conception.

"After Pilipili, came the young Kasai, Balubas, Kilima,
and Kaballa, all giving evidence of amazing gifts and,
even younger still, |lunga, Kipinde, Mwenze and N'Kulu.

"The charm of these works lies in their color and in their
intuitive perception of animal and plant life. Painting

is a new art to the African Negro. It is a luxury which
he neither knows or needs. He will not adopt it widely
until a long evolution has initiated him into the practice
of decorating a home stabilized by social security.

"He has a complete ignorance of perspective, a state com-
mon to all primitive schools. Objects of the same size,
whether animals er humans, are often represented by
different scales. To the artist, these disproportions in

no way represent an idea of location in space, but a simple

impression of respective values: the size of humans heing
merely their position in the hierarchy, and for animals,
the extent of their function.”

Mr. Romain-Defossés' achievement is that he has not so
much guided as aroused the indigenous inspiration of this
group of artists, who weave the bright birds, antelopes,
crocodiles, the rich foliage and flowers of the Congo into
brilliant designs which have a powerful ariginality and
sensitivity, a very special color sense, and often a play-
ful humor.
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Mr, White
Grace Davis

Dear Jim:

Attached is & draft for reply to the letter from Le Comte

© @'Agtanieres together with four suggested enclosures. I
uwf&%&h,”%%ﬂﬂ“m
wtmwaaamswzm”nmwmn.

e S 3 vONnNecuicut y
Currier Gallery of Art, Manchester, New Hampshire
Birmingham Museum of Art, Birmingham, Alabama
University of mrllhm, Norman,

Austin College, Sherman, Texas
The Garret Club, Buffale, New York
J.B. Speed Art Museum, Louisville, Kentucky

I am enclosing two copies of the check list of the contents of that
exhibition and a press release deseribing it. The paintings were on
sale during the tour of the exhibition and all but four were sold. At
the close of the tour, the paintings were returned to the Belgian Information
Center for distribution to the ocwners.

I hope that the above information will be of' assistance to you.

Yours very truly,

James Platt White, Jr.
Special Assistant to the Director

Le Comte d'Astanieres
"Les Epaves"

Rue d'Astanieres
Capbreton (Landes)
Prance

ce: Mr. d'Harnoncourt
Mrs. Davis .
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July 23, 1956
Dear Sirs

I refer to your letter of May 2nd addressed to the Curator of the
Museum of Modern Art.

I believe that the newspaper article to which you refer concerning
Pierre Romain-Defosses and his school at Elizabethville in the Belgian
Congo was in error concerning that artist's representation in the Collection
of the Museum of Modern Art. Neither the work of M. Romain-Defosses nnr
the students of his school are in our permanent @ollection, However, the
school was represented by an exhbition which the Museum circulated in
1951-52, The 2l paintings of the exhibition by 6 artists from M. Romain=
Defosses' school were borrowed from the Belgian Irformation Center and

were sent on a highly successful tour to the following institutions in the
United States:

Minnesota State Fair, St. Paul, Minnesota

Lyman Allyn Museum, New London, Connecticut
Currier Gallery of Art, Manchester, New Hampshire
Birmingham Museum of Art, Birmingham, Alabama

The Garret Olnb, Dnrfm, New York
J.B. Speed Art Museum, Louisville, Kentucky

enclosing two copies of the check list of the contents of that
tion and a press release describing it. The paintings were on
dnring the tour of the exhibition and all but four were sold. At
elo of the tour, the paintings were returned to the Belgian Information
or distribution te the owmers.

hope that the above information will be of' assistance to you.
Yours very truly,

James Platt White, Jr.
Special Assistant to the Director

ﬁm d'Astanieres
Capbreton (Landes)
France

ce: Mr. d'Harnoncourt
Mrs. Davis ..
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C/E Radgtn Lt
THE MUSEUM OF MODERN A :&;

L.
"N
AnrilT10. ;Ar '
"W’l /!
Date é’{ 1

Loan Receints for “elson

To: Miss Dorothy Dudley Re:

A. Rockefeller
From: cysette 31um

Dear 4iss Dndley:

Please send these receints to Miss Ritter instead of to lr.

Rockefeller as Mr. d'Harnoncourt is taking care of them.
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THE MUSEUM OF MODERN ART
Nﬁ”‘“‘j / Date__Aoril 6, 1951

To: 1iss Dorothy i}urﬂn'v Re: Cirenlatine Exhibitions

From: Jane Sabersky Pajntings from the Belgian

Congo

Dear Lorothy:

This is to inform you that the pnainting by Bela, # 51.495
ineluded in the @éircnlating exhibition PAINTINGS FROM THE
BELGIAN CONGC has been taken out of the show and will be

returned to its owner. It was insured for $23.10.

Waw g ngb—%

e M/C‘} 3&”[7‘

OO
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PHOTOGRAPH REQUISITION

-
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PRINTS NEW FHQ’KGRAPHS
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TO PHOTO SALES DEPT.

From C : l‘/"( £r/
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Piees(sfpph' (Photographer)

: (Quantity) /
Sl - il |

(Number of shots)

'/ i
Date of completion Date of completion
/
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ARTIST or SUBJECT i
/

/

/
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PHOTOGRAPH REQUISITION

To PHOTO SALES DEPT. Date. SePbember 11, 1951

From. VePearson Dapattinsnt Circulating Exhibitions
For PAINTINGS FROM THE BELGIAN CONGO

PRINTS NEW@TOGRAPHS
Please supply. Please have /

(Quantity) (Photographer)

g lOSSY . size

A

(Number of shots)

Date of completion 0 ate of Completion

ARTIST or SUBJECT NEGATIVE NUMBER

Positive stat like copy attached ( label)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ce T.1.90.7

The Museum of Modern Art Archives, NY

PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. Date /ﬂf ﬁM Z ‘3 Wik g

& % Department f WM‘AA
/yﬁ/?ﬁ /14177 W"zfﬂnt« &t@/ ///f}f-

PRINTS NEW PHOTOGRAPHS

Please supply. Please have

(Quantity) /{P(m)graphur)
glossy size

/

i

/ [Number of shots)

A

Date of completion Date of completion

/
ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ce

T.1.90.7

PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT.
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Date

j{’mq 25,1957

Department. [V(/a{/ﬂ/é'dw/ /,K/L&Jf/[)@

ﬁm@ %brm % /b/‘ﬂm (c‘w% L7 (Dj—'

PRINTS

Please supply. (Quantity)

glossy.

Date of completion

NEW PHOTOGRAPHS
Please have

/ (Photographer)

Date of completion

(Number of shots)

ARTIST or SUBJECT

/ NEGATIVE NUMBER

QUANTITY

20%)¢

Forwarded to

Amount.

Date Billed......
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|AN CONGO

Lipi of delivery.

!
i
\

=5 NMoTdoi - : Eaglan aovemment 1n?orrnation Center

Numbe

51.4

Received by
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630 FIFTH AVENUE
NEw YORK 20, N. Y.

CIRCLE 6-2450

GIAN CONGO
receipt of delivery.

With the compliments

of the

Belgian Government Information Center

Museur

Numbe

51.4

Received by
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York TN Y

RECEIPT OF DELIVERY

The following objects which were lent to The Museum of Modern Art

. Belgian Government Information Center
630 Rifth Avenue
New York 20

for

Circulating Exhibitions PAINTINGS FROM THFE BRFLGIAN CONGO

have been returned. Will you please sign and return this statement which is our receipt of delivery.

Registrar

ﬁ\u::;emr Description
v

51.495| BELA: ¥other and Child

Received by.....
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S EUM OF MODERN ART
West 53 Street, New York 19, N. Y. April 3, 1951

Date

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From  Belglen GCoverament informetion Center
630 Fifth iveaue
®ew York 20, Hew York

for

Cireulating Fxhibitions ¢ PAINTINGS FROM THE BSLGILAR CONGD
April 1951 - June 1952

Registrar

Museum T
Nuisthar Description 8.p,
51.473 B'%uia ; &ion, fatelope, sliigator, sau fish asar Pond §16.50
51.480 #'3ula ¢ Two “en Captariag Antslops 16,50
51.4E1 ilunge ¢ Fish ia Jond end “avender 3nske 16.50
SL.482 fels & Three Laacing figares snd Upectetors 16.50
51.453 | Illaage ¥. T. ¢ Tree with Birds aad Animals 33.00
51 484 dusase Sibweaga : Four Dascing Figures 33.90
51.4E5 dwsnze Sibmsage ¢ Figures wita Veseel 33,00
51.466 Bele 1 Fire Aitusl 33.00
BledET Bole ¢ dan Abtsckzd by Seast 33.00
51.486 lionga #. 1. & Figures with Red Drus 33.00
51489 21147411 3 Fanerailles 33.00
514450 Bela & Ceremoniel Lsnce snd Figure Beatiag Urum 33,90
51.451 Pilipili 2 Grsy Oaske sad Lion 33.00
514492 by seuge ¢ Red Flowering Tree 33.00
81,453 Bala ¢ Blue Birda ian Tress 33,00
l’»
. 494 Bela 3 Figures quertering en inissl 33.00
Beln ¢ Hother aad Chﬁd 33,00
Bela ¢ Hlack Beasts imong Flowers 33,00
dgenze hibwangs @ Msa Surrounded by Saakes 33.00
Ilunge B. T. & ¥ioh Among Reeds 33,00
£ilipili 3 Birds Stending in Grass 33,00
Ilunga ¢ Alligators 33.00
#'%alu ¢ Aligstor, Fish sad Birds arousd Foad 33,90

Bpseuss? ssspsssss
gESE.SESa&‘#m

EEBEEEESE 5SS

2
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

Daie‘pr111041953e-_..
LOAN RECEIPT

The objects described below have been received by The Museum of Medern Art as loans under the conditions
noted on the back of this receipt.

F ,
T Mr. Nelson A. Bockefsller
¢/o #r. Rene d'Harnoncourt

Circulsting Exhibition? PATIRTINGS FROM THE BPLGIAN CONGO

May 1951 - June 1952

Registrar

I:::::: Description

51.550
51.549
51.548

PILIPILI : Rear in Flowers

BELA : Mama Bird Feeding Young in Tree
HEERZE : Blue Bird in Nesat

i
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Dear Mrse “chwarts:

cc lenders - ﬂ1 ?\'L_N

green \

fugust 8y 1952.

I em enclo-ing a lebter received todey from one of the purchasers
of a peinting from the circulating exhibitiom PAINTINIE FROM THE
DELCTAN, CONGO along with & copy of my snswer to hima

1 hope your distribution of the p-intings i#"progressing without

too many problemse

Br. Jan AL et Tarks

=rigina alarw¥ics cenbe

86T Ik avancsw
Mrs.

Bertha Sobwerts -
Belglen Government Inf:r-ti.ou Center

630 Fifth /venue
New York 20y NHew York
[+ ST

Sincerely,
Lidty TRnasnbesm

Virginta fe-rson
Circulation Mzneger

A AN

\4\1.49"’

Cogo
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cc green p
lenders - r* ‘%w
registrar

Decr .’g-r.. Ectmarta:

Copfimin: %tmngm oammnt-ton With you of this ;at‘tu-mcn
seng L contiinine int in 10 frroe
RY. - Al W s A g N
"Eaf i&‘rﬁw h-e,vi‘ on Macust Sthe You should nealwth- box by
ﬁ\ ;‘- m gd. the uu_n,

Ghay <3

n-mgngmsmmm
Pish mnd birds mudpmdmth
out of the shows I frust your
w1l be Qad to eheck rocords wl

&lmmﬁpﬂmm‘m mlrcesy

Minnesote ‘tile raly, Jte Foul, !fnnesots

Lymen 'nyn “aseum, !’ww londong Comnectlicut
Eeuryl: Vuseun, lowrrk, New Jersey

Cusrler %1lery of /ré, 'enchestor, New lorpehire
Dirsdn hom Husewm of Arty “irming ! Lebema
University of Cklahoma, liamn, 6Kl

paptin College, Chorman, Texas

Tre Oerret “lub, Uuffale, New York

Je B Speed frt Museum, Lowdsvilley Sentucky

Tn opder thot our records may bo coeploted, woy we pleate heve your
pignetuce on Lhe enclosed Teceipt of Delivery?

ﬂw’
Mrss 1y Selwrte

Belglan Bovesmmont Infoyww tion Center .
630 Fifth fvenue Wrglnle Pearson
Hew Tork 70, New York Circuls Hon Nanugay

L) omaw
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4«.4(:*"'6{"
cc % ] /F?jﬁ fg‘( "‘r

4

May 26, 1952

Dear m. Sehm-tn

unmmmrmmmmnmmwrmwmm
Wm ﬂl tlh ﬂﬁbtﬂﬁ wmm m mmﬂ-m
hubqn

2 Upds Wk saxids

mﬁvﬂﬂmm

:%3.

1 h ™ on ane oAk wlil torpeGarned
CIAE e, <6 elll eed all of UWes @ Fee Jest alsoa

ix pelile oftur Shay wre #940 Sincerely yours,
g e RAY oue,
Virginia Pearson
Togdy Faazen
Chrvuletdan Mutages
Govermment Information Center
e M TS
ﬂumi o bon Cuniex
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Muay 16, 1952
m’ Kto hium:

> ploas 'ummmau- h
; 'Wﬁumuamrnuﬁ% =

wili sae bhet

‘N! mm was. -5 m m mtp-hugamrﬂ.»m:r,

m'

Vieginmla Foafgnn
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cc green
lenders
registrar

November 13, 1951

LMM- Sehwartz:

Enclosed is our Receipt of Delivery form for the three paintings
 from the Belglan Congo which we borrowed for our exhibition
- PAINTINGS FROM THE BELGIAN CONGO but which were not included in
the showe Will you be good enough to sign it and return the form
:hn-ummma f.hnona-m-m m

mm m and found M h

momm. mw-a—)o Mum
& ﬂﬂ“’ mmm’nm

mumua&
“mmm MHNMnW
MMWQMM - comifl Lpwm

o TR
ﬁ-gdv M

l.

g
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Y,

October 8. 1951
Dear Mr. Leirens:
Thanlc yeu-.fer your letter of Oectober Lth,

Ianm ghd that the arrangements for you to bill and distribute the
pd.ntings in the exhibition PAINTINGS BROM THE BELGIAN CONGO which
were sold e at the Minnesota State Falr, will be satisfactory
for yous /It will not be convenient for Mr. Foster Kienholz to do
this as thoir ﬂrﬂa, which arranges for the uhihitu- at the
State |

Government Information Center
Mh Avenue
’Iu York. 20, New York
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ClrcLE B8-2450

BELGIAN GOVERNMENT INFORMATION CENTER
BELGIUM AND BELGIAN CONGO
630 FIFTH AVENUE
NEw York 20, N.Y.

October 4, 1951

Miss Virginia Pearson
The Museum of Modern Art
11 West 53rd Street

New York 14, N. Y.

Dear Miss Pearson,

Thank you very much for your letter of
September 25. I was delighted to hear about the
success of the exhibition, "Paintings from the Belgian
Congo", held at the “innesota State Fair in St. Paul.

The arrangements summed up in your letter
are entirely satisfactory. Since all but four of the
paintings have been sold at the Minnesota Fair, I wonder
if it would be easier for Mr. Foster Kienholz to collect
all the payments and send us later a check for the
total amount. Please let me have your opinion on this
suggestion.

I would also like to know whether you want

us to write to all the purchasers, as Mr. Kienholz did
not make it very clear who is supposed to write,

51noi:§;§ yours,

f'f}“ﬁJ:L

Charles ieirens
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cc Lenders —

green
Registrar
Hr, Keppel

September 25, 1951
Dear Mr. Leirens:

The exhibition PAINTINGS FROM THE BELOIAN CONGO to whi
erously lent twenty peintings has recently had o s
Minnesota State Fair in St. Paul, !.mu’uq_

You will be pleased to know that it was extremely well
that the attendance was close to & million. Imaldition
of the twenty paintings weremldl

: %ﬁ the onclosed check 1list those

Mr, Charles Leirens
Belgian Government Information Center

gﬁ ;g?m York

A

\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ce T.l1.90.2

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date_ September 12, 1951
To: Lirginia Poarson.

From + Monroe Wheeler

Re:_Sale of Congo Paintings

I have been thinking again about the sales of the Congo paintings and I think

it might be simpler to let the Belgian Information office handle the billing

and delivery to the purchasers upon the close of our exhibition ,and simply

remit our 10% to us. /

recordse

5. Pawl

oe,
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MIMMESOTA STATE FAIR
Saint Peul, 1

o Mimmesota
Mugust 25th thru Septe 3rd

September Lih 19_51 |

Museum of Modern Art
11 West 53rd Streeb
New Lork, Ne Yo

rtbention of Miss Anteinette Irving
Unde# separate cover you will receive the proper forms eoncerning the

e aibitions DELGIAN CONGO and 4§ DRAGINOS which you so kindly lent
for the Fair wiich 13 now over. However

s this letier comes to igiorm ‘
‘that the Belgien Congo show wes cxeepti véimdﬁMmm

shew and it
"Zow@iol "‘“E'E‘ the socw (uhe NeFeSe excepted)
E:ddhmsb::uv : ‘ve#dia;ioudofthoiealn.

mkdtmhd s Aheet sombaing the memes of Lhose who want and expect to buy

hese. when - wpai which each dssires.
i the bour is eompleted end ists the paintings
?.nclubd ar?;w m;.i.nglﬁtizml of the Twin Cities and collectors.

Fand, 5, aenots

have the pointings
during

onily iy for we then retum te our usual. VOC:ulonds pULEGRE
Wby;ﬁ:—ﬁisﬂ.mathemctmtofouse ce is pﬁ‘%’ :

mm&:“mtmhnthmbwuﬂﬂnmmwomm,

Enclosed slso is a catalog for your roea_rds.

T 2 s
i P an

Bk be

/'):-]? |: “ Iiﬂ 1 3 -:-u'o
Superintendent of ¥ine irts

* g AN
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' September 4th 1951

The following paintings were sold to the people whose names are listed below:
Johns Hopkins, 28 River Terrace Court, Minneapolis 14, Minneseta

51,487 Man Attached by Beast $33

51,483 Tree with Birds and Animals 33

51,498 Fish among Reeds 33

Mer mt, Ferndale, Vayzata, Minnesota

51.491 Grl.y Snake u.nd Lion $33 : .

I(ra lln-h Kr:ltnlk. 32 N.vor Tomu Court, Miwiiu u, lﬂmutc
51.496 Black Beasts smong Flowers . . . #33 - = '« o o

Charles B, Rabuse, 1861 Pinehurst Avemus, St. Paul, 5, Minnesota
51,497 Man Surrounded by Snakes $33 .

Mrs, Eunice S. Brewster, 790 Sumiit Avenue, St. Paul, 5, Minnesota
51.480 Two men Capturing Antelope D800 of Bl it

Carl W, Jones, 1620 Mt, Curve Avenue, Minneapolis, Minnesota
e T
514489 Funerailles 33

Mr. E. W. Kohlsaat, Bullard Bros, Co., 27 West 5th Street, St. Paul 2, Minnesota
% 51,499 Crabs $33

Rachel R. Sanborm, 235 Summit Avenus, St. Paul 2, Minnesota

51,481 Fish in Pond and Lavender Snake $16.50

Dr. R. R. Tracht, 404 Lowery Medical Arts Bldg, St. Paul 2, Minneskta
51,486 Fire Ritual $33

Mrs. Margaret J. Burt, 222 West Kellogg Blvd, St, Paul, 2, Minnesota
514490 Ceremonial Dance and Figure auunzjr;r-

Helem M, Thian, 93 North Lexington Avenue, St. Paul £, Minnesota
51,500 Birds Standing in Grass $33

&
Mrs. L. C. Diamend, 93 North Lexiington Avenue St. Paul 4, Minnesota
51,493 Blue Virds in Trees $33




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Seri .
The Museum of Modern Art Archives, NY erles.Folder:

ce T.1.90.7

mé/

August 22nd 1951

Dear Dr, Goris:

Miss Libby Tannenbaum has suggested that we send you the enclosed
copy of the itinerary during 1951 and 1952 for the eirculating ex~-
hibition titled PAINTINGS FROM THE BELGIAN CONGO.

You may be interested in knowing for publicity purposes the various
i{nstitutions where the exhibition will be shown.

When we make additional bookings we will be glad to let you know,
in order that you may have the complete itinerary.

Sincerely yours,

Antoinette Irving
In Charge of Scheduling

Dr. Jan=Albert Goris
Belgian Information Center
630 Fifth Avenue

New York NY
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%

April 18, 1661

Dear W#, Goris:

Thank you very much for your great kindness in having arranged
ior the loan of the plate by Pic'rre Paulus for our exhibition
THE ARTIST AND THL DLCURATIVE AI;TS.{ e are very pleased in-
deed, thus Lo be able to oo;xtinue the axh;bit;on .!'o_r l-nnthu_-

SOAS0N,e

smitiﬁs,y yours,

Jane Sabersky
Assistant Curator
Circulating Exhibitions

Dr. Jan~Albert Goris

tommissioner of Information

Belglen Government Information Center
830 Fifth Avenue

Kew York 20, hew York

J3isb
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M AZ o,

. Zﬁ)

April 16, 1961

Dsar Dr, Gaﬂn

't @ L

I mv ‘whet hn a.pptmtly the mistake of recommending this
lldy (whom I hn.vsn t seen since 1947) to Jean Horsefall.
She miow thinks-TI should outline her project for her which

I have net the time to do, May I pass this letter on to .
your of fice to handle ag you ht_y;ur wisdom think best?

She might be q;rutod to study the Aprim Art mx: .

Viith best regardas, -

A

Assistant Curator
Circulating Exhibitions

o
- "y

Dr, Jan=Albert Gorils
Delgian Sovernment Information

Bé6 TéAteoyaine York
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ClrcLE 6-2450

BELGIAN GOVERNMENT INFORMATION CENTER
BELGIuUM AND BELGIAN CONGO
630 FIFTH AVENUE
NEW YORK 20, N.Y.

April 10, 1951

Miss Jane Sabersky

Assistant Curator

The Museum oi Modern Art

11 West 53 Street

New York, New York

Dear Miss Sabersky:

I am enclosing herewith the receipt of delivery

for Bela's Mother and Child.

I should like to take this opportunity to express
my appreciation for your spirit of cooperation

and your interest in this exhibition.

Very :):fuly yoz

Charles Leirens

/tycﬂ«..%"”f A o ifleetes /h..., 4_ ‘—4 J//‘
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April 6, 1951

Dear Mr., Leirens:

This 15 to inform you that we are forced to eliminate

from the' exhibition PEIFTINGS FROM THE BFLGIAN CONGO
one pRinting by Peln es it is too large for the pack-
ing boxes quviu{gq_ for the exhibition.

We are herewith returning it to you snd at she ssme
time would very mich ‘Iike to express our thanks for
all your trodble 4n this matter, -~ = . o0 oo

=) a2

i : - Bincerely yours,

- e Peils T

4

A A
[

' Jane Sahb eraky
Assistant Curater
Circulating Exhihitions

¥r. Charles Leirens

Relgian Yovernment Information Center
£30 Fifth Avenue

New York 20, New York
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CirRCLE 6-2450

BELGIAN GOVERNMENT INFORMATION CENTER
BELGIUM AND BELGIAN CONGO
630 FIFTH AVENUE
NEw York 20, N.Y.

March 30, 1951

liiss Jane Sabersky
Assistant Curator
The &yseum of Modern Art
11 West 53 Street
New York 19, New York
Dear liiss Sabersky:
I am enclosing herewith the signed pre-
liminary loan centracts you forwarded to me.

It will be quite satisfactory for you

to keep the paintings and circulate them until

June 1952, as you requested.

Very truly yours,

U\,hh

Jan-Albert Goris
Commissioner of Information
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ConNG o

LENDPERS

Merch 29, 1851

Dear Mr. Leirens:

1 em plessed to inform you that the Museum of Modern Art hes
decided to circulate twenty-four of the peintings from the
Belgian Congo sent to us by you. The selection consists of
four piectures at fifteen dollars each and twenty at '
dollars escha, .. 11, . Poiate e lape

If it is egresable to you we would like to keep the paimt-

ings here end eirculate them until June, 1652. gufartiantal,
Bnclosed plesse find our preliminery loan contrects for these .
pletures. Would you be good enough to return these to me after
having signed - ? Our registrer will then send you the
officisl receipt for these peintings. r « Wisabol 681

fone JUGRY Tewr smperonity, ! b, sill b greatly ssessinsall

The ninety-six paintings not included #ill be returned to you =
on Mondey.

r At wows earl

Shie Judr ALsme <
Sincerely yours, : .. .
i e E 1 m—akn, :

W

Jene Sabersky
Assistant Curstor

Circulating Exhibitions

’ s
ne =¥l

¥r., Charles Leirens
Belgien Informetion Center
620 Fifth Avenue

New York 20, New York
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&r@h 23] 1951

Dear Mr. Goris:

I am writing you in connection with the generous loan from the

Belgian Information Center of a Plate by Plerre Paulus to our exhibe
ition THE ARTIST AND THE DECORATIVE ART®e This show ls at present en~
Jjoying a moet successful teur which. included the following institutione:

Brooks Memorial Art Gallery, Hemphis, Tennessee
Munson Willlams Proctor Institute, Utica, ¥.Y.
University of Minnesota, Minneapolis, Minnesota
Hackley Art: Gellery, Muskegeon, Michigan

currier Gallery of Art, Menchester, New Hampshire
Leuisiana Polytechnic Inetitute, Ruston, Louisimna
Springfield m Hnsms, Springfhkd, Iium

In addition we have received & nu:ﬂ:or of nqnu\ba whicha, (mtwkumtoly
-eould not be fitted into this year's schedule because of the original
time limit set on the various loans. We would like to circulate this
exhibition for another season in order to reach the sudiences who have
already requested the opportunity to see this oxhibit Would you
therefore be agreeable to extending the loan of the until
June 16627 Your generosity, I kuow, will be greatly app 3&}%
those who do dot often heve the chance to see adu.hiiloni ot s

I would be grateful if you could let me haw yow uunr ic m early
convenience 8o thet we may announce the show again in our fortheoming
eatalogue, which must go to the printer in about two weeks.

¥With many thanks for your kind consideretion,
sincerely yours,

Jane Sabersky
Assistent “urator
Circulating Exhibitions

¥r. Jan=Albert Goris

Comnissioner of .information

The Belglan Government Informetion Center
630 Fifth Avenue

New York City, 20., New York

JSisb
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THE FOREIGN SERVICE
OF THE

UNITED STATES OF AMERICA
U, S. Information Service,
18, boulevard de Waterloo,
Brussels, Belgium.

April 13, 1953.

Miss Jane Sabersky,
Associate Curator,
Museum of Modern Art,
11 West 53rd Street,
New York 19, N.Y.
U.S.A.

Dear Miss Sabersky,

Thank you very much for information concerning the
Belgian Congo paintings. I have forwarded the informa-
tion to Mr. Giraud-Mangin, editor of the Journal des
Beaux-~Arts of Brussels.

Very sincerely yours,

“Pi,

Dorothy
Assistant Cultural Officer
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0 Mra d'unrnmuurt
ireen File
yLenders

April 7, 195%

Dear lirs, baﬂundru Py
Mr. d'Hernens n:raatbr uf‘ this museum, hes ssked me to
answer your lek r addresiéd to him of Merch 3 regarding
paintings by Negroes from“'the Relpian Congos.

In 15561=62 this department cireulated twenty-three plintings.
named on the enelosed ch-ck list, whieh were & seleotion from
the eollection offe_gd

With the oxu'ﬂﬁ

tour. The ‘twe unsold’ pia were

Informnstion W “put’ ﬁ&y was

are in the u"g‘*s:‘ Fooer

Hopine Shat ?‘%..wi.! ::Ju’ &i 2t t“fn y:r?}. dasireds speoximatily

ams Bundped nilive t.,‘ nwtt o v q&o. - 5% ﬂ?‘
&t school of Mr, Hosain Dedfuasds of ERK ills
n the Pslpian Tenge.

The Editor of the Ssngp-drts has apparemtly writism -

iw Fremsh to ﬂ. Hugmm -i‘ = Aem .u; cmﬂr—
sailon of this report. Hesw¥er S5
scpreciated if the Husssm _‘__l,. &they x;;rr & I'..:...g,
or ¥r. Cirscd-Mangin, EXitar, }
Mrs. DWW-M. M?«" the Uoseus does po;sm
: Laes = iwilar "ellectice
Assistant Culburel Officey < ¢ v T AWy =
The Forelgn' Serviee of the imited States of America
Usfe Informmtion Service okt s
18 Boulevard de Waterloo o7 J s
Brussels, Belgium
\lA i - - - -
cthy Moore Defl) piiee
«istaat Cultwral CfYlow

i
J8gjr = encls
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

U. S. Information Service,
18, boulevard de Waterloo,
Brussels, Belgium.

March 3, 1953.

Director,
Museum of Modern Art,
11 W. 53rd Street,
New York, New York,
U.S.A.

Dear Sir,

The Editor of the Journal des Beaux-Arts, principal
fine arts organ of Belgium, has asked the Embassy's help
in ascertaining whether works by Belgian Congo negroes
are in the Museum of Modern Art.

A Belgian newspaper has stated that approximately
one hundred native paintings were purchased from the
art school of Mr, Romain Desfossés of Elizabethville
in the Belgian Congo. i

The Editor of the Arts has apparently written
in French to the Museum of Modern Art requesting confir-
mation of this report. However this may be, it would be
appreciated if the Museum would either inform the Embassy
or Mr. Giraud-Mangin, Editor, Journal des Beaux-Arts,
10 rue Royale, Bruxelles, whether the Museum does possess .
the Congo paintings described or any similar collection
from the Belgian Congo.

Very sincerely yours,

il Maoe Doy

re Deflandre
Assistant Cultural Officer
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JOURNAL DU PALAIS DES BEAUX-ARTS

BiES BEAUX-ARTS

10, RUE ROYALE - BRUXELLES - TEL. 12.95.44

Bruxelles, le 28 janvier I953.

Monsieur René d'Harnoncourt,
Directeur,
Museum of Modern Art,
IT W . 53 rd Street,
New-York. U.S.A.

Monsieur le Directeur,

Puis-je faire appel & votre obligeance pour obte-

nir le renseignement suivant? Est-il exact que le Museum of
Modern Art posséde une centaine de peintures exécutées par
des Noirs du Congo Belge attachés & 1'Atelier de Mr.Romain
Desfossés d'Elisabethville?
Parmi les noms de ces peintres figurent vraisem-
blabléement les noms de : Pili-Pili, Tlunga, Mwenzé, et Béla.
En vous remerciant d'avance, je vous prie de
bien vouloir agréer, Monsieur le Directeur, l'expression
de mes sentiments trés distingués. .

Le Rédacteur en Chef
du Numéro Spécial,

[ Yo i

Ivan Denis.
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registrar

May 26, 1952
Dear Mrse Dlys progn

Thnkyuuformurhﬁnothy?hdhuing a second sele
Wm{ the paintings in the exhibition AINTIHGS FR 'rnz W

WL e °

# o

In rtin !
R R0 e R L aﬁ" L og 1= E‘mg‘ S-ﬁ:

ﬁmmmuuw:m mwm%»mr rt

Inlomessl u-" ~-'.'." ol -

RS 4

mmmhﬁnqﬁh&ﬂq”ﬂﬂc el i-l- .

A Ghe 3‘ P will b et Mo -5“!- y Tug

Bal .i; »Terms ) Uowtar ared x_p,ll a4 s l_rk_lé +4 i m‘ma

EilnaleLy JeSg,

Virginia Pearson
MMM

ton Mamsrey

Mrs. J...&s.m
%‘lﬂm 3
erW slligator end fish nesr pond. $16.50
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GG lenders . =~ I Lﬁ n A f 4}:4"\ A Berg
green ( » | Pj

* “Denr ¥r. emholm: '

T LS ok S i Sl iy Lo oF e Sasee: -
the tour TM‘ ._m‘r%’té_re. mmer mﬁmommmum
T”Linﬁv‘tiﬁ“- 3 “"‘-’ chmemunlynrymhphuud
1% veb r~%mdwmmm°flﬂnmmmumm

with mtucmwhr“
or e gl m&mﬂ,ﬁh R, BRI v

L se of the exiibitions teur. .
- FER g P e
s ma.urt. up will be sent to by The
his Dapa¥ .,In.f E"ﬂ Mﬂ@!ﬂm, . u i V*..ﬂ.;.'.~_d
wWhen .:a-unﬂmp gre dest \'=\‘ by palilsty visskys they exient ol owd -?ﬂ‘:' a pu %
ownsrs of 158 art vorks deslred in  towsh with ¢ m a0 Them coRatmste
the dexl, Petlased alts 14 3 ,«.,v,,‘!f_; for your reco®ds.

Virginia Pearson

Circulation Manager

Nes F. TR interely yours,
« Foster 2

Superintendent of Fine lrts

.‘rt-' Tierdals ::\

uperintgnient of Fine irls

coFy |
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MINNESOTA STATE FAIR, Saint Paul 1 Minnesota
COPY COFY

Museum of Modern Art September 4th 1951
11 West 53rd Street

Attention of Miss Antoinette Irving

Under separate cover you will receive the proper forms concerning the two exhibitions
BELGIAN CONGO and FORTY FIVE DRAWINGS which you so kindly sent us for the Fair which

is now over. However, this letter comes to inform you that the Belgilam Congo show

was exceptionally well received and we have sold all but 4 paintings in the show

(the three N,F,S, excepted) and it would have been easy to have disposed of those also.

The attached sheet contains the names of those who want and expect to buy these when
the tour is completed and lists the paintings which each desires, Included are many
leading citizens of the Win Citles and collectors.

It was fortunate that we were able to get this show because nearly everyone of the
visitors was interested. We had close to a milliom attendance and with the exceptioh
of the few who always eitticize our exhibition was a great success,

We send thi= 1ist at once so that you can inform these poaplo ‘when they can have the
puihtinqa thq uant and how t.o pay for them,

This Dopartmnt functions only during the Fair for we then return to our usual vocations,
When paintings are desired by gallery visotrs the extent of our service i& to put the
owners of the art works desired in touch with the buyer and the two then consumate

the deal. Enclosed alse i& a catalog for your records,

B

Sincerely yours,

/s/
‘Foster Kienholz dinmeaois
Superintendent of Fine Arts

COPY
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September 4th 1951

The following paintings were sold to the people whose names are listed below:
Johns Hopkins, 28 River Terrace Court, Minneapolis 14, Minnesota
51,487 Man AttacKed by Beast $33

51,483 Tree with Birds and Animals 33
51,498 Fish among Reeds 33

Mrs, Sumner McKddght, Ferndale, Wayzata, Minnesota
51,531 Gray Snake aﬁd\_,hion_ » - X QS) ; : S
Mrs. Marie Kriesel, 22 River Terrace Coiirt, Minneapolis 14, Minmesota

51.496 Black Beasts among Flowerx $33

Charles B, Rabuse, 1861 Pinehurst Avenue, St. Paul, 5, Minnesota
51,497 Man Surrounded by Snakes $33

Mrs., Eunice S. Brewster, 790 Sumnit Avenue, 3t. Paul, 5, Minnesota
51,480 Two men Capturing Antelope $16,50

Carl W. Jones, 1620 Mt, Curve Avenue, Minneapoléd, Minnesota
51,501 Alligators $33
51,488 Figures with Red Drum 33
51,489 Funerailles 33

Mr. E, W. Kohlsaat, Bullard Bros, Co., 27 West 5th Straet, St. Paul 2, Minmesota
% 51,499 Crabs $33

Rachel R. Samborm, 235 Summit Avenue, St. Paul 2, Minnesota
51,421 Fish in Pond and lavender Snake $16.50

Dr. R. R. Tracht, 404 Lowery Medical Arts Bldg, St. Paul 2, Mimneskta
51,486 Fire Ritual $33

Mrs. Margaret J. Burt, 222 West Kellogg Blvd, St, Paml, 2, Minnesota

514490 Ceremonial Dance and Figure Blatin%;;m

Helsn M, Thian, 93 North Lexington Avenue, St. Paul ®, Minnesota
51,500 Birds Standing in Grass $33 &

Mrs. L, C. Diam-nd, 93 North Lextngton Avenue St. Paul 4, Minnesota
51,493 Blue Virds in Trees $33
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The following person is interested in knowing if you have
something similiar to 51.489, 51,488 and 51,481, If so
write her and describe them, Her address 5

Marjorie Matsushita
% Recreatiom Dept,
Civie Center

Great Falls, Montana

We assume that you will write to each of the above and inform
them when they can have the pictures they have chosen, after the
tour, etc, Each understands that these pictures cannot be had
now,
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le nders
registrar

i P
Y f . o)
green ,/’ Z(} T*’“’J /-;i)»/'.a...,, ot ff“

July 31, 1952

n-iir Helson:
m‘mﬂﬁﬁoﬁ PATHTINGS FROM THE BELOIAN CONGO to which you
lea three peintings (51.549, Dela, Sl.548 Mwenze
# and 51,550 Pilipili) hes completed its tour and the
pd.ntings will be returned o ywonAugmt Sthb;y Halm Drothers

it ] -~

-""_@mﬁ m-tmuq:t ; muhﬁmgu&

' Witteh mach to £he )
nm ‘showm ‘8% 946 follewin: places:

' ta Stobe Yalr, 6. Paul, Mmmestts '
“““fgmen )1lyn Museum, lew London, Commecticut

Hewark !useum, B.nm::,nm roey
Currier Gallery of A ‘,"M‘;h Hampehire
Pirminghsm Musewn of Art, Birmingham, _
Urdversity of ons;:m., Ak

tustin College ATy

The Gerret Clu\,:, ’r‘lﬂ“&ulv

J5 Speed frt Muscunm, xautmna, Kentueky

Inerd_srthatowuoeﬁawbo may we plemse have
yuwuimtnﬂanthomloudwptot ivery?

Sincerely,

the m!;im

you in

Porter A. MeCray
DMrector

Mre Helson /& Rockefeller
30 Rochfanm' Plesza
New York 20, New York

Lnclosure
PAMsvp
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FAW VS £R2P7]

30 Rockefeller Plaza g /“" L((“/{’m:

New York 20, N. Y.

March 13th, 1951 ~7’ b 4 (@

Mr. Monroe Wheeler
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. Wheeler:-

With reference to our telephone conversation of
Monday, March 12th, in relation to a possible exhibition of native
paintings from the Belglan Congo, I have suggested to Mr. Albert
Goris, head of the Belgian Information Center, to get in touch with
you direet, As a result, he will call you in a day or two to ar-
range for an sppointment.

Trusting the above will be helpful, T beg to
remein,

Sincerely yours,
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SYRACUSE UNIVERSITY

M SYRACUSE 10, NEW YORK

DEPARTMENT OF PHILOSOPHY \

iﬂ, Rue Bex
Antwerp, Be

23 September 1952

Mr, Rene d'Harnoncourt, Diresctor
Divigion of Curatorial Departments
Museum of Modern Art

11 West 53rd Street

New York 19, Yew York

Dear Mr, d'harnoncourt:

Ag you probably know, I am searching the
world for the best recent examples of religieus
art (done since 1917) for an illustrated book
on COSMIC ART as described on the enclosed
sheets.

I zm very anxious to lmow whether any of

the art works in your Belgian Congo travelling
exhibition fit my needs. I should be glad to

have your judgment, if any are relevant,
ould you loan me photographs for study?

Very gratefnz Your@ //Lé’\‘

Rgymond F. iper. Ph. -

o N 3
F 5 | &)

<
e

3t

8 A7 U8 EA b
La A B G <
" &

C

888

3d.00

e =

M1 the snd of the e

lgium

»r lustruetl

2k

'
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April 18, 1951

Doar Miss Van Bever:

1 em sorry not to be able to deal with your request, but 1t ,

would take & lot of research and I am very busy i'igh_t_x_ﬂ.';ii;,- : i

e Sals

You will be able to find most of the information you need
in the Americen Art Annuel, and I have turned mr l’t'tﬁ'-'.ﬁr,
over to the Belgian Yovernment Information Center which may

be able to advise you further.

I wish you good luck.

Sincerely, . "

Libby Tannenbaum
Assistant Curator

Miss Genevieve Van Bever
16, Rue Bex
Antwerp, Belgiunm
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PAINTINGS FROM THE BELGIAN CONGO 1961-52

An exhibition circuleted by The Museum of Modern Art, New York, New York

CEECEKE LIST

- Title Poster
- 2 labels
- 23 paintings in 21 frames (27% x 19 5/8" mat size)

Note: Titles are for identificetion only and not those of the artist
£11 the peintings ere oil on paper,

Tiuseum Sale

Number Artist Title and medium Price

51,482 Bele Three dencing figures & spectators.Oil on paper, $16.50
51,486 o Fire ritual. 0il on psper, 33,00
51,487 < Men attecked by beast, 0il on peper. 33,00
51,490 ’ Ceremonial dance & figure besting drum, Oil. 33.00
51,493 " Blue birds in trees. 0il on peper, 53.00
51.494 = Figures quartering en enimal, 0il on peper. 33.00
51,496 a Black beasts emong flowers. Oil on peper. 33.00
51.548 3 Mother bird feeding young in nest, 0il on paper. N.F.S.
51,481 Ilunga N.T. Fish in pond & lavender sneke. 0il on paper, 16,50
51.483 v i Tree with birds & enimals. Oil on peper, 33.00
51.488 " i Figures with red drum, Oil on psper. 33,00
51,498 " R Fish emong reeds, Oil on paper. 33,00
51,501 » R Alligators, 0il on paper. 33,00
51.499 Kabella. S. Crebs, Oil on paper, 33.00
51.497 Mwenze Kibwanga Men surrounded by snakes. Oil on paper. 33,00
51,548 i i Blue bird in nest, Oil on peper. N.F.S,.
51,479 N'Kulu Lion, antelope, alligator & fish near pond, Oil. 16,50
51,480 " Two men capturing entelope. Oil on paper. 16,50
51.502 i Alligator fish & birds sround pond. 0il on peper, 33.00
51.491 Pilipili Gray snake end lion. 0il on paper, 33.00
51,489 " Funereilles. 0il on paper. 33.00
51,500 " Birds stending in grass. 0il on paper, 33.00
51,550 " Bear in flowers, Oil on paper. N.F.S.

RE SALES:

1, Any peinting sold must remain in show until the end of the tou:

2, Please write the Museum of lModern Art for instructions,

9 &
/’WA'-"" LR

J2lY s
4/18/51 ‘. (zi):vdm/
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5L ABO
SL.4481
5L-¥¢L:.

5d.4e3
S51.484

51.485
5L. 480
31.487
51.4&8
'3.L.lu':l~}

51.490

SLe49L

W
et
.
&~
s
L]

S5Led73

o Ji

Jojuct

paiating

paiatiag

PR B B s P

palnting

pelating

palati ag

Pl LLIE

painLiig

=)&;l-ﬂtaiﬂ,_',

palnting

palating

H&.L:\ ti L1 8

8.0 L0,

JELAL D

pa.at. ng

404

Tar : d —
WIKILd 3 Llon, hmtslope, Alligator,
and fish near «ond.
Vil on Cardboard

t . s ] }
“IAJdud B Iwo flen Cuptuniog datslope.
J1l on Cardboard

lhddak 3 flsh in fond and wavender Snaka

vil o8 vardbomrd

BELA ¥ Thr Daancl ag figuress sad
Speclavors. vil on Cardboasd
iuinjdos 4. . 3 Fr with Birds end

ADLlNELB.
vil @n vardbeard

Wikd4t Kiohaaua § four LJanclinyg Lig=-
Uri8e
vil omLk&luboara

MAEJZE KIBmANGA 3 Figurses with Vessel
Jil on Cardboerd

BELE ' Fire Ritaual
Jil oa Cardboard

DEba § San Attacked by Beast
Oil on Cardboard

LlJdud ¢ Figurss with Red Drum
Jil oa Cardboard

PLuIPILL ¢ FPunersilles

0ii on Cerdboard

BFLA 1 Ceremoniali Dsncs and
Figurs Seatiag Drum

Jil on Cardboard

PILIPILL ¢ Gray Sanaks and wioa

Jil on Cardboard

Ld KhJduh t Red rFloweariag Tr:
Jii oa Cardboard

3did sasGardiosad La [recs

Size
= 7 1/8
4 x 6 3/4

5 3/8 x 7 1/8

4.3/ = 7.1/8

58 x 2J *330
\ 4

] %

14 % 16 & $33.00 \
3

14 = 16 3/8 $33.00

14 4 x 18 3/8 $33.00

13 3/4 x 17 3/4 $33.00

934 =11 5/8 $§33.00

§x 11 5/8 $33.00

14 x 18 1/8

134 x 17 1/

15 1/8 x 20%

Sale Price

$16.50

$16. 50
*lb e 50

s&§.5o

$33.00

$33.00
$33.20

$33.w0
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51.494

51.495

51.456

51497

51.498

51.499

51500

51.54‘4.

51,502

Type of Ubjact
peinting

peinting

palatiag

A LEr
palidoaag

palanting

paianting

paLnL.ng

peinting

palnting

™4
Pitle

BELA 1t Figures Quartering an
Animal
Vil on Cardboard

BELA % kiother and “hild
Jil on Cardbosrd

BELA & Black Bsasls smoag Flowsrs
Uil on Cardboard

WMITHZE KIBWANGA t Man Surrognded
by Saakes
Jil on Cardboard

1.0dCGe 8. T.t Figh snong feede
Jil oa Cardbeerd

KABALLA. 8 ; Crabs
Jii oa Cardbosnd

PILIPILI ¢ Birds Stsodl mng ia
Gruss
Jii on Cardboard

Ihdaua ¢ glligators
Jil on Cerdboard

clize

144x 18 1/8

19 e x

234

16 7/8 x
213

1, 1/8 x
16 3/4

15¢ x 20%

15% x 20 7/8

15 /8 x 20

15 x 20 1/8

4'0JLU v Alllgator, F1i sh and Birds 14 x 18%

arouad rond
Uil on Cardbosrd

Sale frice

$33.00
$33.00

$33.00
$33.00

\
$33.00

$33.00

$33.00

$33.00

$33.00
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PAINTINGS FROM THE BELGIAN CONGO

Museum  Type of  Title Size Sale Price
no. Ubject

55479 painti VZN'K‘ULU ¢ Lion, Amtelope, Alligator, i x 7 1/8 $16.50
and fish near fond.
0il on Cardboard

5,]..483—u—«-p!in17tng-'vﬁ;KULd ¢ Two Men Capturing Antelope. 4 x 6 3/4 $16.50

0il on Cardboard

%r#&if—‘“‘pambrng-——rédﬂuh i Fish in fond and Lavender Snake 4 3/8 x 7 1/8 $16.50

Uil on Cardboard

ﬂ-&é&—p&:mﬁg—véﬁm : Thrze Danci ng figures and 4 3/8 = 7' 1/8 $16.50

Spectators. Vil on Cardboard

51v483—PEIALIAE 7 LELONGEW"T. : Tree with Birds and 153 o 20 $33.00 /
Animals.
Uil on Cardboard

51.#,—&“’5&&“’1“@"‘%@%25 KIBWANGE @ rour Deneing £fig- 14.%.16. % $33.00 ¢
urss.

0il-ont-CePaboard

SE485 PEIATINE - MABNGE KL BwidGhf Pigures-with Yessel 14216~ 3/8—$3300- |
- Qil on-Gardboard -

g sating-+Lpma : Fire Ritual 14 3 x18 3/8  $33.00

Uil on Cardboard

51487 . peiating-/-BEwh i Man Attacked by Beast 13 3/4 x 17 3/4 $33.00
0il on Cardboard

MMM%&A : Figures with Red Drum 9 3/4 x 11 5/8 $33.00/
Uil on Cardboard

5_]___4&9_,_43&:1’31:@&5!?1’51 i Funerailles 9% x 11 5/8 $33.00 /
0il on Cardboard

w——pamﬁé"“ﬁm : Ceremonial Dence and 14z x 18 1/8 $33.00
Figure Beating Drum 4
0il on Cardbosard

DWM : Gray Snake and Lion 16% x 20 3/4 $33.00 #

0il on Cardboard

= Tt bicneds ) N .
P T4 painting VLU Eadah-i—Red-Fflowering-free =~ dduited Pl Buan$33.00 /
O CEFG BOATA

&

51+493—pEimtingvHELA-: Bluc Birds ia Trees 15 1/8 x 20t $33.00 /
Uil on Cardboard
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Museum  Type of Ubject Title Size Sale frice
L‘]O.

51494 painting /BEtm ¢ ligures Quartering an 14%x 18 1/8 $33.00 /
Animal
Oil on Cardboard

S5 < 3 T 9"“'7]‘8’“««-«“_&31:‘0_0
SrinapsGEEboPa 23

SdeehYorperining «-wwfBilA ¢ Black Beasts among flowers 16 7/8 x $33.00
Uil on Cardboard 21%

51 497 ——peinting - MUENZE“KIBWANGA : Man Surrounded 14 1/8 x $33.00
by Snakes 16 3/4
0il on Cardboard

5l‘j,3&__p&.§mmg-—~~v‘§r.ﬂdwﬁ-1h-‘?:: Fish among Reeds 15z x 20% $33.00
Oil on Cardbaard

51 499—pEIATIng " KABALEA: S ; Crabs 152 x 20 7/8  $33.00

Jil on Cardboard

% i puintiog——PILIPILE : Birds Standi ng in 15 1/8 x 20  $33.00
Grass
0il on Cardboard

53501 pEinting——pLhotes : Alligators 153 x 20 1/8  $33.00
Uil on Cardboard

50.502 ——pEIITEIIE T ALY Alligator, Fi sh and Birds l4g x 183 $33.00
around rohd
Uil on Cardboard

Phzpeyepe (bt beri coe paat R
il ! &Mﬁmwfﬁ“j%whw"u ;
ol et 42 il
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PAINTINGS FROM THE BELGIAN CONGO

1951=52

An exhibition eirculated by The Museum of Modern Art, New York,N,Y,

CHECK LIg8m

= Title Poster
= 2 labels
- 23 paintings in 21 frames (27-1/4 x 19-5/8" mat sm)

Note : Titles are for identification only and not those of the artist
All the paintings are oil on paper,

Museum
mﬂjl_?ﬂ'_

£k 5

Sale

Three dancing figures & spectators.0il on paper $16,50°

Artist

o
F

1,482

SeLB 51,486
SoLo-51,487
soto 51,490
st 51,493

Set o5l 494~

set.o-51,496
unn._ﬁl, 54.9

soL® 51 481
4ot 0 51,483
coto51,488
soLo~51,498
<SeL D—51.501

=et2-51,499

s *~51,497
vARS1, 543

s ssassas=s0

Ilunga N,T,
" nn

Kaballac S-

Fire ritual, 0il on paper

Man attacked by beast, 0il on paper

Ceremonial dance & figure beating drum, 0il,
Blue birds in trees, 0il on paper

Figures quartering an animal, Oil on paper
Black beasts among flowers, Oil on paper
Mother bird feeding young in nest, 0il on paper

Fish in pond & lavender snake, (il on paper
Tree with birds & animals, Oil on paper
Figures with red drum, 0il on paper

Fish among reeds. Oil on paper

Alligators, Oil on paper

Crabs, 0il on paper

Mwenze Kibwanga Man surrounded by snakes, Oil on paper

S0 51,479 — NiEulu

sobb- 51-439
fut - 514502

sove 5] 491
co-2-51, 489
soL. 051,500

wvae51,550

n
Pilipili
" -

Blue bird in nest, 0il on paper

Lion, antelope, alligator & fish near pond, 0il,
Two men capturing antelope, 0il on paper
Alligator fish & birds around pond. Oil on paper

Gray snake and lion, O0il on paper
Funerailles, 0il on paper

Birds standing in grass, O0il on paper
Bear in flowers, Oil on paper .

RE SALES:

1, Any painting sold must remain in show until the end of
the tour,

il 1 2, Please write the Miseum of Modern Art for in:truct:lml
9/14/51
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PAINTINGS FROM THE BELGIAN CONGO 1951-562

4n exhibition circulated by The Museum of Modern Art, New York, New York

EHEGX LIST™

= Title Poster
= 2 labels
= 23 paintings in 21 fremes (274 x 19 5/8" mat size)

Note: Titles are for identificetion only end not those of the artist
A1l the peintings are oil on paper,
Fuseum Sale
Number Artist Title and medium Price

51.482 Bele Three dencing figures & spectators.0il on peper, $16,50
51.486 L Fire ritual,. 0il on paper, 33,00
51.487 Man attacked by beact, 011 on peper, 33.00
51..490 Ceremoniel dence & figure beating drum. Oil, 33.00
51,493 Blue birds in trees, 0il om peper. 33.00
51.494 Figures quartering en enimel. 0il on peper, 33,00
51,496 Black bessts emong flowers. 0il on paper, 33.00
51,549 Mother bird feeding young in nest. 0il on paper. N.F.S.

51.481 Ilunga N.T, Fish in pond & lavender sneke. 0il on paper, 16,50
51.483 " . Tree with birds & enimels. Oil on peper, 33.00
51,488 . ilhy Figures with red drum. Oil on paper., 33.00
51,498 i v Fish emong reeds., 0il on paper. 38,00
51,501 2 n Alligators. Oil on peper, 33.00

51.499 Kabelle. S. Craebs, 0il on peper. 33,00

651,497 Mwenze Kibwanga Men surrounded by snakes. 0il on paper. 33.00
51,548 i P Blue bird in nest, 0il on pasper. NeF.S,

51,479 N'Kulu Lion, entelope, elligator & fish near pond. 0il, 16,50
51,480 5 Two men capturing antelope. 0il on paper, 16,50
51.502 H Alligetor fish & birds around pond, 0il on paper, 33,00

51,491 Pilipili Gray sneke and lion. Oil on paper. 33,00
L

51,489 Funerailles. Oil on paper, 33,00
51,500 ¢ Birds stending in grass. 0il on paper. 33,00
51,6560 # Bear in f'lowers, 0il on paper. N.FaS.

l. Any peinting sold must remein in show until the end of the tour

2, Please write the Museum of Modern Art for instruetions,
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,N,Y,
PUBLICITY REPORT

Title of Exhibition __Paintinge from the Belgian Congo

Name of Sponsoring Organization _The Currier G-llery of Art

Address 192 . Orance Strepst Manchester N H

Date of Showing __ Decepber 17 — Janusry 2 1‘—7{‘1 |‘ —59=
Attendance 625

Newspaper Space B85
(number of items in inches) (If extra copies of publicity
are aveilable,please attach &return)

Photographs in Newspapers,
(number)

Radio Talks

School visits, special groups, ete,

brae

Comments about the uthibitgon Very interesting
/

/

4/10/51 remimneo
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,N,Y,
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'tlves Pamt
Aless -

v /CEI':. //L(dﬂ'_, [)014.44_-

uprmt an idea of
 location in space, b\rt rather a
e impression of

foct, both
!ﬂin‘;ed .bY "their Mﬁzg% ? i
mm:;nﬂegroandﬂnm 2= &‘J’{—MW
;ﬁox wq:ﬁ?eags,maﬁemvﬂﬂ not copies of publicitd )
&d_OPt w&fgﬁﬁmﬁ&iﬁfﬁ leble,please attach &return)

minded in the paintings of chﬂ ‘
_,swurkatitsbe!twiththe s Th [ §
animals or the birds seen th
dles | their most familiar aspect, for .
¥ | example, the crocodile is always ayﬂ /“(
h| seen from above, the bird in pro- 7
| file. There is an unusual feeling
for decorative pattern, and for
1 ‘color, which is used in a ch'ii'!l{i-
“visual spective, a|like and ingenuous manner. The
; ‘ta,p:;-lmpr'immve 'whole collection of paintings
ebiem of the same[shows a very fresh and lively
sther animals or humans, | approach, which is very rare in
: .| this age of mass produttion, and
’ r revivals  of past manners of -
painting.
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,N,Y,

PUBLICITY REPORT

Title of Exhibition #au‘f"f) ‘7(4-.- 7% /-Bzﬁ'ftw (’MJ:C}J -

Name of Sponsoring Organization l"?/w\ﬂ“- fesa -
s Lcdm, (e .

Address
Date of Showing MV (R - ﬂ&c3'

Attendance W

Newspaper Space, /Wr /‘W //’ cnc les J + (ocekhb, A s
(number of items in inches) (If extra copies of publicitd
are availeble,please attach &return)

Photographs in Newspapers,
(number)

Radio Talks

School visits, special groups, etec,

Comments about the exhibition __L_VL_‘M_A%_
M Ase

,Vuuc[‘- o of ,Pﬁ:aw&d o «?0 ’&a

M-

4/10/51 remineo
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ATTENTION:

Miss Virginis Pearson, Circulation Mansger

EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART,NEW YORK,I,Y,

PUBLICITY REPORT

Title of Exhibition _PAINTINGS FROM THE BELGIAN CONGO

Name of Sponsoring Organization __The Newerk Museum

Address 43 Washington St., Newaerk , N.J.

Date of Showing ___ June 4 — July 31, 1951

Attendance 6,050

Newspaper Space

(number of items in inches) (Lf extra copies of publicity
are available,please attach &return)

Photographs in Newspapers,
(number)

radio
i 1
Radio Telks Mentioned in 9 o'clock/broadcast WAAT and TV broadcest WATV , June 27

School visits, speclal groups, etec,

Studied by several Adult Abts Workshop classes, and numerous activity groups

in the Junior Museunm

Comments sbout the exhibition

4/10/51 remimeo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ce

E.l.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

T.1.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

x.1.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

r.l1.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ce

x.1.90.%




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

I.1-90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

T.1.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Ce

T.1.90.7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

Ce Ir.1.90.7

The Museum of Modern Art Archives, NY

e

-

.
2 | >
\ ‘ \©

%5 i

Fine s

August 25 - September 3, 1951

- g—
~ X -
\(\ ‘Lﬂ A€

s

[V
O
" 4
0
[
&
=
x
w
.
<
=
Z
4
<
=
o
<

FINE ART GALLERIES

CATALOG PRICE 25 CENTS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Ce Ir.l.q90.7

“One never hears anyone say, 'I like
cake, but I don’t understand it People
eat cake, usually enjoy it without know-
ing or even thinking what ingredients or
thought went into its making. Perhaps
the analogy of a cake and a work of art
may seem rather far-fetched, but is it?”

From “SCULPTURE IN WOOD”
by Minnesota's John Rood, (Uni-
versity of Minnesota Press) which
is one of the “FIFTY BOOKS" of
the year.

People often ask us, “Why do artists paint zha?
way ?

‘When a work of art bewilders the observer, it is
usually not from want of capacity to find the object
of the artist but from not knowing what object to
pursue. This ability is acquired only by experience.

Appreciation of art consists in being able to get
above all familiar forms, customs and likenesses. The
artist today, liberated by the camera from exactness,
is free to deal with subjective matter rather than
surface likeness. A writer expresses himself with
words, which are symbols of thought, while the
artist speaks in stone, wood, color, bronze and other
materials to make thoughts visible.

This 1951 exhibition, topped by some of Minne-
sota’s many artists in the Parade of Minnesota
Painters, Minnesota artists in competition, the
Ukrainian artists—now residents of our state, the one-
man sculpture shows, the compositions of Minnesota
photographers, supported by 45 drawings by that
many of the world’s noted artists, and paintings by
the uninhibited natives of the Belgian Congo, gives
global aspect to our galleries and affords the careful
observer opportunity for study and contemplation
which can reveal the hidden processes by which in-
spiration works.

Those who have art collections and those who want
to begin one will find many pieces here that are high
in quality and reasonable in price. Visitors are in-
vited to ask attendants for guidance.

FOSTER MILLS KIENHOLZ,
Superintendent of Fine Aris.
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ACKNOWLEDGMENT

The President and Board of Managers of the
Minnesota State Fair gratefully acknowledge the
generous co-operation of the following individuals,
organizations and museums:

The Minnesota artists whose work was lent for
the "Parade of Minnesota Painters.”

Red Wing Art Association and Mrs. Arnold
Vogel, President

Ann Wolfe

Anthony Caponi

Samuel C. Sabean

Prof. Alex. A. Granovsky and the Ukrainian
Creative Artists, now citizens of Minnesota

John Dobie

Howard Bahnemann

E. D. Bengtson

William H. Johnston

The Museum of Modern Art

Emmy Lu and Cecil Read

Camera Club leaders who assisted in so many
ways.

EVENTS

August 26 MINNESOTA ARTISTS DAY

August 29 b]sﬁnnesota Ukrainian Creative Artists’
ay

August 30 Red Wing Art Association Day ~

August 31 Camera Club Day

JURIES OF SELECTION AND AWARDS

Painting, Sculpture, Graphbics
Fred Conway, School of Fine Arts,
Washington University, St. Louis, Missouri
Stuart Edie, Department of Art
State University of Iowa, Iowa City, Iowa
David Parsons, College of Fine Arts
Bradley University, Peoria, Illinois

Photography
Howard Bahnemann, St. Paul

E. D. Bengtson, Minneapolis
William H. Johnston, Minneapolis

AWARDS
FINE ARTS DEPARTMENT
1951

OIL PAINTINGS
Best of Show—Grand Prize “"STORE FRONTS”
Syd Fossum, Minneapolis
1st—"THE ELEVATOR," Charles Beck, Fergus Falls
2nd—"NATURE MORT,” Robert Kilbride, Minne-
apolis
3rd—"ALLEY SCENE," Edward Lewis, St. Cloud
Honorable Mention—"OIL,” Michael McGuire, St.
Cloud

Honorable Mention — “FIGHTING FEATHERS,”
Eugene Johnson, St. Paul

Honorable Mention—"MIDNIGHT HOPSCOTCH,”
Rita Burnstein, Minneapolis

WATERCOLORS AND PASTELS
1st—"THE QUARRY,” Florence Parlin, Rochester
2nd—"STILL LIFE,” Janice Loring, Minneapolis
3rd—"CHILD NAPPING,” Jacqueline Jackson, St.

Paul

Honorable Mention—"OFF MAIN STREET,” Gerald
J. Hazzard, St. Paul

SCULPTURE
1st—"JACOB'S LADDER,” John Rood, Minneapolis
2nd—"SUSANNA," Alonzo Hauser, St. Paul
3rd—"Dorothy,” Peggy Cummings Stier, Austin
Honorable Mention—""CHRIST IN THE GARDEN,”
Peter Lupori, St. Paul

Honorable Mention—"PATHETIQUE,” P. T. Gran-
lund, Minneapolis

PRINTS
1st—"LONGING,"” Dorothy Sundin, Minneapolis
2nd—"PAM,” Frank Sack, III, St. Paul
3rd—"TRUANTS," Paul Kramer, South St. Paul

DRAWINGS
1st—"TROPICAL,” Len Johanson, St. Paul
2nd—"SHIP’'S LOUNGE,” Robert A. Lesch, Minne-

apolis
3rd—"BRIDGE,"” Etta Wolpert, Minneapolis

PHOTOGRAPHY

1st—"NOCTURNE,” Conn Itber, St. Paul

2nd—"FOG BOUND,” Edwin C. Hirschoff, Minne-
apolis

3rd—"MIKE,” Margaret Loughridge, Minneapolis

Honorable Mention—"JEFF,” Jack Sims, Minneapolis

Honorable Mention — “JUNIOR MODEL,” Conn
Irber, St. Paul

Honorable‘Mention—"FAITH," Arnold Maki, Hib-
ing
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HAVENS, KEITH C.
15A. “Umbrella Gitl” 1946 (oil) 100.00 SALTZMAN, WILLIAM 200.00

15B. *The Moon Is An Orange” 1950 (oil) 250,00 o ﬁnseﬂmfgsp?fﬁgm ) 300100

HOBBS, MARY GALE ) SOHNER, THEODORE

16A. “Portrait g.Rose)" 1939 (oil) N.E.S. 35A. “Making the Rounds” 1943 (oil) N.ES.
16B. “Sill Life" 1950 (oil) 150.00 35B. “Still Life Composition” 1951 (oil) ~N.ES.
HUGY, ALICE SLETTEHAUGH, THOMAS

17A. 'Zinnias in Water Pitcher” 1929 (oil) 65.00 ' 36A. “Landscape” 1946 (oil) 150.00
17B. “October Bouquet” 1949 (oil) 65.00 36B. “Annunciation (after Bott.)” 1950  225.00

EMNE, ELSA WEDlNl,‘ ELOF . )

JlaA. “Little Chippewa” 1937 (egg 3 37A. "My Son’ 1947 (oil) Zgggg
tempera) 250.00 37B, "“Portrait” 1950 (oil) .

18B. “Melon Shapes” 1950 (oil) 100.00

JENNE, PRISCILLA WORKS BY MINNESOTA ARTISTS
19A. “Hilltop in St. Paul” 1946 IN COMPETITION

(watercolor) N.F.S.
19B. "Woman in Grey” 1950 (oil) 85.00 AARON, MARVIN R,

LATHAM, EUNICE SPICER 38. "“The Great Men Meet” (drawing) $ 45.00
20A. “Seven and Seventy” 1941 (oil) 200.00 39. “The Approaches” (watercolor) 125.00
20B. “Easter Eve” 1951 (oil) 200.00 40. ““Whisperings” (watercolor) 55.00
LEEDY, LAURA ANDERSON, E. FRED
21A. “Taxco Towers” 1937 (oil) 75.00 41. "Apple Blossoms” (watercolor) 100.00
21B. “Spring in a Connecticut Milltown" ANDERSON, JOHN

1951 (watercolor) 50.00 42, "“The Slide-Rule” (oil) 150.00

LE SUEUR, LORRAINE 43, “The Analog-Computer”” (oil) 200.00
22A. “Java Drama” 1945 (pastel) 50.00 BALL, CAROLYN R.
22B. “Responsibility” 1951 (casein) 50.00 44. "Red Mountain” (watercolor) N.F.S.
LE SUEUR, MAC BEAUCHAMP, JOHN
23A. “Old Kiln” 1940 (oil) 100.00 45. “Painting” (lacquer) N.E.S.
23B. "Eden Prairie” 1951 (oil) 300.00 BECK, CHARLES N.

MAIRS, CLARA G. 46. “Elevator” (oil) N.E.S.
24A. "Sisters” 1930 (oil) 200.00 BERG, WALDEMAR G.
24B.  “Playtime” 1951 (oil) 200.00 47. “Sunday on the St. Croix”

McGEE, WALTER, JR. (watercolor) 75.00
25A. “Beulah” 1948 (oil) 100.00 48. “Cornucopia Harbor” (watercolor)  75.00

“Bird Song” 1951 (oil) 150.00 BERNSTEIN, LEAH

MEISCH, FRANCIS R. 49. “Freedom” (white oak) 150.00
26A. "Ghost Town” 1941 (watercolor) 75.00 BRANTZ, NICK
26B. .“House Boats” 1951 (watercolor) 125.00 50. “Bison” (ceramic) 235.00

MULHOLLAND, BESSIE BURNSTEIN, RITA
27A. "Ward, Colorado” 1943 (watercolor) 35.00 51. “Spring in Central Pack” (oil) 250.00
27B. "Rocks and Mullen” 1951 (watercolor) 50.00 52. “Midnight Hopscotch™ (oil) 225.00

OJA, A!.IEXANDER COSGROVE, LOUISE
28A. “Three Trees” 1942 (watercolor) 100.00 53. "“The Little Lake” (watercolor) 50.00
28B. “Park and Wabasha” 1951 DAVIS, WARREN F.

(watercolor) 150.00 54, “Northern Object” (oil) 25.00

PARKER, VIOLA WOLFE 55. “'Che-val-de-Frize” (watercolor) 25.00
29A. “Shakopee” 1942 (watercolor and DeGONDA, WILLIAM W.

gouache) ) . N.ES. 56. “Portrait” (pencil) N.ES.
29B. “St. Croix Falls from Wannigan Pt. DIEROLD, HENRIETTE
(watercolor and gouache) Tk s 57. “Peniche sur I'Yonne” (watercolor)  75.00
PETERSON. ROBERT W 5 eniche sur |'Yonne” (watercolor E
: » 5000 DUGGAN ,LAURA MARTZAHL

30A. “Your Red Coat” 1946 (oil 2 L&k
30B. “Rooftop” 1951 (watercofo:l)) 75.00 58. "Grass Valley Relics” (watercolor) N.E.S.

ROLL DUNCAN, JEAN
31:\.[1\{'315353 {;U%mer,. 1946 (oil) 100.00 59. "Boats at Hﬂvlmd" (watercolor) 35.00
31B. “Piak Parochia” 1951 (oil) 100.00 60. “Fish House” (watercolor) 35.00
RYAN, WILLIAM F., SR. FicURA, CEUR B, :

82A. " “Tandscape, Stillwates” 1947 (oil)  200.00 61. “Relaxing” (ink-pencil) g %ggg
32B. “Landscape” 1950 (egg tempera) 100.00 62. “Trolley Stop" (ink-pencil-crayon) i
RONYAK, RAY A FOSSUM, SYD

33A. “River Scene” 194 s 125.00 63. :“Store Fronts’ _(oill') ) 600.00
33B. “Dahlias” 1951 9(0?”(011) 125.00 64. "Abandoned Mine" (oil) 500.00
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FUHRMAN, GERTRUDE

65. "Flight” (gouache)
GRANLUND, PAUL T.

66. “Pathetique” (bronze)

67. “Terror” (bronze)
GRANT, ELIZABETH

68. “Captiva” (watercolor)
GYLER, ELIZABETH Z.

69. "4 Questions”’ (ceramic)
HAEBERLE, LOUISE

70. “‘Seeing-See Not" (plaster)

71. “Sun Peace” (plaster)
HANSON, DUANE E.

72. “Flora™ (marble)
HAUSER, ALONZO

73. "Susanna' (oak)

74. “Portrait of My Wife” (oak)
HAVENS, KEITH

75. "Lake Calhoun” (watercolor)

76. “Murphy's Corner” (watercolor)

77. “Stela at Capon” (oil)
HAZZARD, GERALD ]J.

78. “Off Main Street” (watercolor)
HEEPS, WENDEL W.

79. "Jonah and the Whale” (sculpture)

HOBBS, BARBARA

80. "Ca D'Oro, Venice” (oil)
HORNBERGER, TINKA

81. “David” (ink and watercolor)
JACKSON, MRS. JACQUELINE

82. “Child Napping” (tempera)
JENNE, PRISCILLA

83. "Still Life with Fruit” (watercolor)

84. “Fiftv Eighth Street” (watercolor)

85. "Uncle Eph” (oil)
JOHANSON, LEN

86. “Tropical” (ink)
JOHNSON. EUGENE L.

87. “Fighting Feathers” (oil)

, ALEXANDER

88. “Orphans” (print)
KELLY, MRS. CHAS. J.

89. “Mountain Harvest” (gouache)
KILBRIDE, ROBERT L.

90. "Nature Mort” (oil)

91. “Still Life, No. 1" (watercolor)

92. "Sull Life No. 2" (watercolor)
KINSELL, HENRY R.

93. “Flora” (oil)
KLEMM, ELMER R.

94, “Carver” (watercolor)
KRAMER. PAUL

95. “Truants” (lithograph)

96. “Manayunk, Pa. (oil)

97. “Joe" (oil)
LAMM, WILL

98. “Blind” (oil)
LAMSON. HAROLD K.

99. “Self Portrait” (oil)
LESCH, ROBERT A.

100. “'Ship’s Lounge™ (ink)

101. “Group” (oil on paper)

A

50.00

50.00
150.00

50.00
40.00

N.E.S.
100.00

195.00

500.00
250.00

35.00
35.00
100.00

60.00
N.E.S.
150.00

15.00
250.00

N.F.S.
N.F.S.
100.00

20.00
100.00

10.00

LeSUEUR, MAC

102. “Pipped” (oil)
LETNESS, GEORGE

103. “'Orpheus’” (crayon)
LEWIS, ED )

104. “Alley Scene” (oil)

105. "Beach Scene” (Oil)
LORING, JANICE S.

106. “Girl Drawing” (wood block)

107. “Still Life” (gouache)
LOVNESS, VIRGINIA

108. “Superstition” (oil)

109. "“Easy Motion” (oil)
LUPORI, PETER

110. “Christ in the Garden” (copper)
MARCELL, JAMES

111. “Composition” (oil)
McGEE, BEVERLY

112. “White House"” (oil)
McGEE, WALTER f

113. “Canyon Deep” (oil)
McGUIRE, GRAHAM

114. “Head” (redwood)

115. “Figure” (ebony)
McGUIRE, MICHAEL

116. “Oil 1" (oil)

117. “Oil” (oil)
MEISCH, FRANCIS R.

118. "The Concrete Plant” (watercolor)

119. “Backwater” (watercolor)
LYNN, MILTON

120. “Moonlight” (watercolor)
NOBLE, A. R.

121. “Shocks of Grain” (casein)
PAPARA, LEONID

122. “Minneapolis Dock 1" (watercolor)

PAGE, JOHN H. JR.

123. “Still Life with Geraniums” (oil)
PARLIN, FLORENCE

124. “Town in the Valley” (casein)

125. “The Quarry” (casein)
PAVLOS, ANTIN

126. "Head" (plaster)
PETERSON, MRS. BETTY

127. “Country Store” (watercolor)
PETERSON, ROBERT W.

128. “To the Bull Pights” (watercolor)
RICHARDS, ALICE

129. "Pixie and Pups” (ceramic)
ROGSTAD, CLARENCE A.

130. “Church, Summer Scene” (casein)
ROLLINS, JO LUTZ

151. “Street in Mexico” (water

132. "Market, Mexico” ((watentc:ll(:):))
ROOD, JOHN

133. “The Neighbor” (woo

134. “Jacob’s I.gaddex" ((woo‘?i))
ROONEY, FAY

135. “Seated Figure" (plaster)
RUDD, BOB

136.  (oil)

100.00
50.00

100.00
100.00

25.00
15.00

150.00
125.00

200.00
N.ES.

65.00
165.00

N.E.S.
N.E.S.

75.00
75.00

100.00
100.00

100.00
200.00
100.00

75.00

50.00
50.00

N.F.S.
75.00
75.00

N.F.S.

N.FS.

75.00
75.00

300.00
500.00

85.00

200.00
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SACK, FRANK H. III

137. “"Pam” (lithograph) N.F.S.

138. “Mandate” (oil-casein) 98.50
SALITERMAN, MINNIE

139. “Circus Thrills” (oil) 150.00

140. “'Viaduct” (oil) 100.00
SALTZMAN, WILLIAM

141. “'Beach Construction” (oil) 400.00

142. "North Shore” (oil) 300.00
SANDEN, HOWARD

143. "Dida’'t My Lord Deliver Daniel 2"

(ink) 90.00

SCHOMBURG, D. L.

144, “Wild Boar” (pine) N.ES.
SKOOG, M. M.

145. “From My Window" (oil) 50.00
SLETTEHAUGH, THOMAS C.

146. “Bondage” (clay) 75.00
SOCHA, AURELIA H.

147. “Cyclamen” (oil) 100.00
SOCHA, JOHN MARTIN

148. “Airplane Assembly” (oil) 200.00
STANLEY, JACK

149. “Morning” (oil) 100.00
STIER, PEGGY CUMMINGS

150. "Dorothy” (ceramic) 25.00
SUNDIN, DOROTHY A.

151. “Longing” (print) 25.00
VOLLMER, LINUS

152. “We Pray” (oil) 100.00

153. “Performance” (oil) 50.00
WARNHOLTZ, DEAN

154. “Crucible” (oil) 250.00
‘WEDIN, ELOF

155. “Accordion Player” (oil) 500.00
WILLETT, RONALD

156. “Harbor” (oil) 75.00
WOLPERT, ETTA

157. "Bridge” (ink)

ANN WOLFE

Born in Poland, educated in New York City.
Studied in Paris with Despiau and in England. Resi-
dent of Minneapolis since 1947.

One-man shows: Worchester Art Museum, 19395
Grace Horne Gallery, Boston, 1941; Whyte Gallery,
Washington, D. C., 1946; Hamline University, St.
Paul, 1951.

Represented in four-man shows: Walker Art Center,
1948; Third Sculpture International, Philadelphia
Art Museum, 1949; Pennsylvania Academy of Fine
Arts, 1951, and in group shows at the Addison Gal-
lery of American Art, Kraushaar Galleries, New
York, Worcester Art Museum, Corcoran Gallery of
Art, Baltimore Museum, Minneapolis Institute of
Art, Minnesota State Fair, St. Paul Gallery, Rochester
Art Center, ctc.

Represented by Kraushaar Galleries, New York.

Awards: Allied Artists of America, 1936; Society
of Washington Artists, 1944, 1945; Minnesota State
Fair, 1949; Minneapolis Institute of Art, 1951.

Collections: College of the City of New York,
Hamline University, Jerusalem Museum of Art,
private collections.

Bibliography: Who's Who in the South and South-
west (Marquis) 1950; Who's Who in American Art,
1947; Rood's “Sculpture in Wood,” University of
Minnesota Press.

Memberships: Artists Equity Association, Minne-
sota Sculpture Group, Minnesota State Art Society.

SCULPTURE ON EXHIBITION

158. "Night” (Ebony) $250.00
159. “The Bereaved” (Cast Stone) 800.00
160. “Woman” (Iralian Marble) 400.00
161, “Marec Chagall” (Bronze)
162. “Madonna’” (Belgian Marble) 500.00
163, "Torso” (Alabaster) 200.00
164. “Dr. Syngman Rhee” (Plaster)

(Courtesy Dr, S, Rhee)
165. “Mother and Child” (Tennessee

Marble) 250.00
166. “‘Jane” (Cast Stone)
167. “Prophet” (Italian Marble) 250.00

ANTHONY CAPONI

Anthony Caponi, of the staff of Macalester College
Art Department, was born in Italy, May 7, 1921. He
received his elementary education in Italy and came
to the United States in 1936. He was awarded a
scholarship to the Cleveland School of Art in 1942,
During that time he worked in art studios and took
commissions as a free lance artist.

While serving in the U. S. Army he worked as
camp artist at Fort Meade, Maryland. During two
and a half years of military service in Italy he had
access to the galleries and shared the studios of many
leading painters and sculptors whenever he had time
for this work. He won first award in oil painting
in a Red Cross sponsored competition, open to all
Army personnel in the Mediterranean area. For a
short period of time he attended the University of
Florence.

After coming to the Twin Cities he studied at the
Walker Art Center and the University of Minnesota
from which he was graduated. He taught at the
University of Minnesota while finishing his graduate
work and since 1949 has been instructor in sculpture
at Macalester College.

Exhibitions and awards: Italy; Akron and Cleve-
land, Ohio. Three first awards in exhibitions of
honorary fraternities; first and second awards in Twin
City exhibitions, Minneapolis Institute of Art; first
and second awards, Minnesota State Fair; first award,
Twin City sculpture, St. Paul Gallery; first award
Aquatennial outdoor show. Minnesota Sculpture
Group; participated in other competitive and non-
competitive shows, including one-man show at Min-
neapolis Public gallery; one of four sculptors at
Walker Art Center; one of five sculptors at Rochester
Art Center.

SCULPTURE ON EXHIBITION
Lent by Anthony Caponi

168. “Dean Bryan” (hammered lead)
(Courtesy of Wilhelmus B. Bryan)
169. “Despair” (limestone) $300.00
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“Eagle” (granite)

“Rabbit” (granite)

“Introvert” (mesquite wood)
“Yesterday He Pulled, Today He Is
Being Pulled” (sprayed metal on
armature)

“"Metamorphosis™ (oak)

(Courtesy of Vern Rullard)
“Primitive Horse” (wood)

“Mother and Child” (red stone)
“Security” (limestone)

SAMUEL C. SABEAN

Samuel C. Sabean of the staff of the University of
Minnesota Art Department, was born in St. Paul in
1902. He was educated in the schools of St. Paul
and the University of Minnesota and the Minneapolis
School of Art. Advanced study was taken at the
Art Students League and Hofmann School, New York,
and the Institute of Design, under Maholy-Nagy,
Chicago.

He has exhibited at the Minnesota State Fair,
Minneapolis Institute of Art, Rockefeller Center,
New York, and group shows at Provincetown and
New York.

He supervised the sculpture division of the Federal
Art Project in Minnesota, executed bas-reliefs for the
facade of the Willmar Auditorium, a two-figure group
for the Chisholm High School fountain, and created
the Fanning Memorial, Humboldt High School in
St. Paul. He has taught at the University of Min-
nesota since 1947 and will teach at the Colorado
Fine Arts Center beginning September 17th.

This retrospective exhibition, including two photo-
graphs, is lent by Samuel C. Sabean.

178. “'Portrait Study” -.1928

179. “'Female Torso” ... 1934

180. “Musicians” 1936

181, “Fanning Memorial” (photograph)..1935-36
Humboldt High School

182. ‘“Chisholm Fountain” (photograph).....1938
Chisholm High School

183. '“'Stainless Steel Construction No. 1"....1947

184. “Stainless Steel Construction No. 2"...1947

185. “Painted Construction in Welded Steel”” 1949

186. “Painted Construction in Welded Steel” 1951

MINNESOTA ART CENTERS

Last year the art de| ent of the Minnesota State
Fair showed for the first time the work of three art
centers. ‘This proved to be interesting to the gallery
visitors and encouraging to those represented. We
continue this feature with a young organization whose
objective for the past year has been homes of those
who helped to build their citﬁ. Some of them are
represented in this group exhibition.

(Not in competition)

Lent by

RED WING ART ASSOCIATION

LOUISE GOLDT
201. “General Jennison Home”

LOUISE GOLDT

202. "“Watts Sherman House”
MARGARET LUNDQUIST

203. “The Eames House”
DR. ROBERT ROTH

204. "The American House”
DR. ROBERT ROTH

205. “The Youngdahl House”
REV. EDWARD GEORGE

206. “‘Henry Anderson House”
MARCELLA EDBLOM

207. "Judge Orrin Densmore Home™
MARCELLA EDBLOM

208. “S. B. Foot Cottage”
ELIZABETH LINDELL

209. “‘Professor Wilson Home"”
GEORGIA GUSTAFSON

210. “Boathouse Bay”
MERLE EDBLOM

211. "Red Wing Seminary”
MERLE EDBLOM

212, “Johannes Constantine”
MARGE VOGEL

213. ‘“'Brooks-Sheldon Home”
MARGE VOGEL

214. ""W. W. Phelps House”

45 DRAWINGS
From the Collection of
THE MUSEUM OF MODERN ART

An exhibition circulated by the Museum of Modern
Art, New York, N. Y.

BECKMANN
230. "The Chained One” 1944 (Pen and ink)
BERARD
231. Costume Studies for THE MAD WO
OF CHAILLOT, 1945 (Brush and ink)
BERMAN
232. “The Good Samaritan” (n
L (nocturne) 1930
BLUME
233. "Iris and Pansies” 1934 (Pencil)
de CHIRICO
234. "The Mathematicians” 1917 (Pencil)
DALI
235. “'Studies of Horsemen” 1936 (Pen and Ink)
DAVIS i
236. “Composition No. 5" 1934 (Brush and ink)
DELAUNAY

237. “Tower with a Ferris Wheel” 1910 (B:
and ink) o A

DERAIN

238. “Seated Nude” c. 1920 (Red crayon)
GRAVES
239, :'};comm Nightfall Piece” 1938 (Pencil and
in

GROSZ
240. “'Cafe” 1922 (Pen and ink)
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GUTTUSO
241. "Bull” 1949 (Wash)

KANDINSKY
242, “Study” 1915 (Pen and ink)

KIRCHNER .
243, “Street Scene” c¢. 1913? (Brush and ink)

KLEE :
244, “Lady Bell-Tone Bim" 1922 (Pen and ink)

HN
245. "Girl From Show Boat” 1928 (Pen and ink)

KUNIYOSH!
246. "Plant” 1925 (Dry brush and ink)
LACHAISE
247. “'Standing Woman, Profile” c¢. 1933-35
(Pencil)
LA FRESNA B
248. “Studies of a Clarinetist” c. 1918 (Pencil)
LAURENCIN ;
249, “Girl's Head” 1934 (Wash, pencil and blue
crayon)
LEBRUN
250. “Musician” 1940 (Pen and Ink)
LEGER ol
251. “Foot and Hands and Composition” 1933
(Pen and ink)
LIPCHITZ
252. “Rape of Europa, IV” 1941 (Gouache)
MARINI
253. “Horseman” c. 1947 (Ink and gouache)
MASSON
254, “Prisoner of the Mirror: Transfiguring Your
Death” 1939 (Pen and ink)
MATISSE !
255. “Seated Nude” c. 1920? (Pencil)
MATTA :
256. “Drawing” 1941 (Pencil and color crayon)
MIRO
257. “Stame”’ 1926 (Conte crayon)
MODIGI.IANI
258. “Woman, Head on Hand” 1914-18?
(Pencil )
ORE
MCZ)SE). “Sculpture and Red Rocks” 1942 (Crayon,
wash, pen and in
NADELMAN )
260. 'Two Figures” (Pen and ink)
O'KEEFFE
261. “Katchina” 1934 (Charcoal)
Z!
OI}Z(G)Z,C “Legs” (Study for fresco in Orphanage,
Guadalajora) 1938-39 (Charcoal

N
“George Biddle and Jane Belo” 1927-28
(Lithographic crayon)
PICASSO
264, “Two Figures on the Beach” 1933 (Pen and
ink)
PORTINARI
265. “Fisherman” 1940 (Brush drawing in oil)
RIVERA ) |
266. “Nude with Braided Hair” 1925 (Pencil)

SEGONZAC
267. “Souvenir of Isadora” 1910 (Pen and ink)
SHEELER
268. "Tulips and Etruscan Vase” 1922 (Pencil)
SIPORIN
269. “The Jury” 1932-33 (Pen and ink)
STERNE
270. "Rocks, Maine Coast™ 1916 (Brush and ink)
TCHELITCHEW
271. Study for THE CRYSTAL GROTTO 1943
(Ink and wash)
VESPIGNANI
272. "Hanged Man"” 1949 (Pen and ink, wash)
WEBER
273. “Head” 1929 (Charcoal and wash)
HOFER
274. “"Woman with Draped Shoulders” c. 1936
(Charcoal and pencil)

PAINTINGS
From
THE BELGIAN CONGO

An exhibition circulated by the
Museum of Modern Art, New York, N. Y.
Beginning bere 1951-52 Tour

NOTE: Titles are for identification only and not
those of the artist. All the paintings are oil
on paper.

Artist

BELA

275. “Three dancing figures and spectators” $16.50
276. “Fire Ritual” 33.00
277. “Man attacked by beast” 33.00
278. ‘“Ceremonial dance and figure beat-

ing drum” 33.00
279. "Blue birds in trees” 33.00
280. '"Figures quartering an animal” 33.00
281. “Black beasts among flowers” 33.00
282. "Mother bird feeding young in nest” N.E.S.

ILUNGA, N. T.

283. “Fish in pond and lavender snake”  16.50
284, "Tree with birds and animals™ 33.00
285. “Figures with red drum” 33.00
286. "Fish among reeds” 33.00
287. “Alligators” 33.00
KABALLA, S.
288. "'Crabs”
MWENZE KIBWANGA
289. "Man surrounded by snakes”
290. "Blue bird in nest”
N’KULU
291. "Lion, antelope, alligator and fish
near pond”
292. "Two men capturing antelope’”
293. “‘Alligator, fish and birds around pond”

PILIPILI

294. “Gray snake and lion"”
295. "Funerailles”

296. "Birds standing in grass”
297. “Bear in flowers”

Any painting sold must remain in show until the end
of the tour.
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UKRAINIAN DP CREATIVE ARTISTS
OF MINNESOTA

MYKOLA ANASTASIEVSKY

Born Western Ukraine, 1891. Studied Krakow
Academy of Arts, Warsaw Arts Institute, Poland.
Taught arts Polish Teachers Colleges and Arts In-
stitutes. Exhibited: Krakow. Came U. S., February,
1950.

298. “Ukrainian Woman"” (oil) N.ES.
299. “Oa Palm Sunday” (oil) 350.00
300. “Refugees” (oil) 350.00
301. “Bridge in the Mountain” (oil) 700.00

MYCHAJLO BABIJ

Born Western Ukraine 1899. Studied Vienna and
Kiev Art Schools, Exhibited: Kiev. Came U. S,
December, 1949.

302. “Bohemian Farmer's House™ (oil) 200.00

EUGENE BLAKYTNY

Born Volyn, Ukraine 1914, Studied Arts and
Architecture at Kiev Art School and Ukrainian State
Fine Arts Institute, Scholarship at Leningrad Academy
of Arts. Won several 1st awards for architectural
and art works. Exhibited: Kiev, Moscow, Leningrad,
Munich, Came U. S., May, 1949.

302B. ""Woman Under Mountain”
(watercolor) N.ES.

OLESKA BULAVYCKY

Born Kiev, Ukraine 1916. Studied Kiev Art
School and Decorative Arts Kiev-Kino Art Studio,
and Odessa Art Institute. Scholarship at All Rus-
sian Academy of Arts, Leningrad. Exhibited: Kiev,
Lviv, Amsterdam, Paris, Munich, Berchtesgaden,
Karlsfeld ,and U of M, Minneapolis.

303. “Portrait of L. P.” (oil)

304. “Winter Landscape” (oil)
305. “Cloud in the Mountain” (oil)
306. “Chickens” (oil)

SERGE GREGORET

Born Ukraine 1896. Art and architectural training
Kharkov Art Institute and Warsaw Institute of Fine
Arts. Awarded several art and architectural prizes.
Taught architecture. Exhibited: In Ukraine, Poland,
Germany, and U of M, Minneapolis.

07. “"Waldsee” (watercolor) N.E.S.

;08. “Thief’s TowSer" (watercolor) N.F.s.

GEORGE KORBYN

Born Kharkoy, Ukraine 1908. Studied Kharkov
Academy of Fine Arts. Scholarship at Kiev Institute
of Fine Arts. Won 7 1st prizes for architectural
projects. Exhibited: Kharkov, Kiev, Moscow, New
Ulm, and U of M, Minneapolis.

309. “Minnehaha River Bridge”

(watercolor)
310. “Minnehaha Park” (watercolor)

OKSANA LATURYNSKA

Born Volyn, Ukraine 1902. Studied Praha Academy
of Arts and State Technical Art School, Czecho-
slovakia. Exhibited: Praha, Lviv, Munich, U of M,
Minneapolis. Won travel award in Czechoslovakia.
Came to U. 8., 1950.

311. “Franko’s Portrait” (pastel) N.F.S.

STEPHAN LUCYK

Born Lviv, Ukraine 1906. Studied under Oleska
Novakivaky at School of Fine Arts, Lviv, and at
Academie Moderne, Paris. Exhibited: Lviv, Paris,
Munich, Nutnberg, Regensburg, U of M, Minne-
apolis. Received several awards. Was commissioned
by U. S. authorities to make a series of paintings of
Chimsee, Bavaria, Germany.

312. "Madonna of Victory” (oil) N.F.S.
313. ‘“Partisan’s in Forest” (oil) N.F.S.
314. “'Spring on the Lake” (oil) 200.00

LEONID PAPARA

Born Volyn, Ukraine 1906. Studied School of
Fine Arts under O. Novakivshy, Lviv. Exhibited:
Kr N k, Regensberg, Munich, Paris,
U of M, Minneapolis. Came to U. S. July, 1950.
315. “'Boats” (watercolor) 50.00
316. "Lake of the Isles” (watercolor) 40.00
317. "On the Pond” (watercolor) 40.00

ANTIN PAVLOS

Born Kholm, Ukraine, 1905. Studied State In-
stitute of Fine Arts, Lviv, specializing in sculpture
and painting. Exhibited: Lviv, Munich, Regensberg,
Baden-Baden, Minneapolis Art Institute, Walker Art
Gallery, U of M, Minneapolis. Won several awards.
Came to U. S. fall of 1949.

318. "Displaced” (terra cotta) GBS,
319. “"Hunger” (terra cotta) ES:
HS:
E.S:

320. "Tragedy” (terra cotta)
“Bathers” (oil) i

GEORGE SLASTION

Born Poltava, Ukraine 1903. Studied Kharkov
Academy of Fine Arts, specializing in architecture.
Won several awards and premiums. Exhibited: Khar-
kov, Kiev, Munich, U of M, Minneapolis. Came to
U. S. in June, 1949,

322. 'A German Village” (watercolor) N.F.S.
323. "Woods at St. Croix, Wisconsin”
(watercolor) 10.00

PHOTOGRAPHY
Lent by
JOHN DOBIE

Twin City amateur photographer whose subjects
are generally children and whose work has won
many local and national awards.

324. “Drawing”

325. “Driftwood”

“One Minnow”
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“The Girl With the Braids”
“Dick”

“Nancy”

“Mischief”

“Boxer”

“Swimmers”

“Sisters”

ey
335. “Sad and Lonely”

Lent by
HOWARD BAHNEMANN (Member of Jury)

“A Daughter of Job”

“Foxy Grandpa”

“Acacia”

“Little Egypt”

“Bleak Mood”

“Gossiping”

“Shade”

“Mother Goose Rides Again”

Lent by
. D. BENGTSON (Member of Jury)

“The Dude”
“Homeless”
“Placid Mood”
“Cookie”
“‘Fantasia’
“Picture Window"
“Dedication”

351, “Epitoma”

Lent by
WILLIAM H. JOHNSTON (Member of Jury)

352. “The Greaser”

353. ‘“Pattern of Porches”

354, “Waltze of the Tumblers”
355. “With a Tear”

356. “Snow Pattern”

357, ~Lee”

358. “‘Sebena” s
359. “The Evils of Drink

IN COMPETITION

BEIERWALTES, J. A.

360. “‘Charmer”
DENGLER, R. H.

361. “Nocturne”
HAUGSRUD, LeROY B.

362. “Genie of the Lamp”

363. “First Night of Spring”
HELBIG, PAUL

364. “Donnie’” y

365. “Dr. Malik, United Nations”
HIRSCHOFF, ED

366, ‘Fogbound”

367. “Misty Morning”
HOYME, ENG

368, “Tanks”

369. “Winter Magic”

IRBER, CONN H.

370. “Junior Model"

371. “'Nocturne”
KLARQUIST, H. T.

372. “Man from Moscow”

373, “Man from Missouri”
KUTZ, CARL

374. "Going Home”
LEWIS, EDWIN F.

375. (No title, Pelicans)
LOUGHRIDGE, MARGARET

376. “Mike”

377. "‘Susan”
MAKI, ARNOLD

378. ‘‘Faith”

379. “Portrait of an Artist”
NUCKOLS. GEORGE

380. "Please!”
NURMI, M.

381. “Eric”

382. "“Roofs”
PARLIN, R. G.

383. “February”
PINKE, KURT, G. O.

384. “Rada”

385. “Atomic Blast”
PRYBELICK, L. E.

386. “The Shawl”

387. “Phyllis”
ROSE, DR. MILTON

388. “Bolt from the Blue”
RYAN, RICHARD

389. "Cameo”
SHIRLEY, LLOYD W.

390. “Shoe Shine Boy"”

391. “A Little Pinch™
SIGFORD, MARSHALL

392. “Sailboats”
SIMS, JACK

393. “Jeff?

304, “Betry”
SKOGLUND, A. G.

395. “Crippled Croaker’”

396. “Snowbound”
STANCH, J. E.

397. “Storage”

398. “'Stormy Weather”
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DRIFTWOOD ARRANGEMENTS
Lent by
EMMY LU AND CECIL READ

Some shapes are beautiful in themselves without
carrying an associative value, but all of us have
watched the clouds on a summer day and seen strange
and wonderful creatures.

These driftwood arrangements have been created
with a sense of the beauty of their line, mass and
texture, heightened by contrast with the mountings
on polished wood, but one may also enjoy the fantasy
of associated ideas, playing the cloud game of, “it
looks like . . . "

These pieces have been picked up from Canadian
Lake shores to the beaches of Florida, but their
counterparts may be found like hidden treasure in
any wood lot or lake area in Minnesota.

Titles appear below—perhaps in your imagination
you will see other shapes.

399. “The Friendly Dragon?”

400. “Dance Movement” or “Skater”

401. “Flight” or “Night Moth”

402. "Fluid Line” or "“Alligator”

403. “Goddess of Mercy” or “Shallow Ripple”

404. “The I-éfh Kicker” or “Frozen Motion”

405. “The Wind Bloweth” or “Abstract Com-
position”

406. “Gothic Lillies” . 5

407. “Nightmare Flight” or “Fleeing Bride”

408. “'Sea Horse”

409. “Flying Fox”

410. “Summer Breeze'”
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African Painters Preserve
Ancient Sculptural Spirit

By THOMAS HUGHES INGLE

In Savage Splendor, the first
color film of Africa, the com-
mentator remarks that whoever
first labeled Africa “the Dark Con-
tinent” had most certainly never
been there. And seldom have 1
been so moved by the poetry of
color as by that fluld document
of a radiant continent.

It is a delight, therefore, to in-
spect the exhibition, opened last
Sunday at the Lyman Allyn mu-
seum, which reveals again this
African splendor, through the
medium of native works of art:
Antique sculptures, loaned by the
Carlebach Gallery in New York,
and recent oil paintings, clrculsud*
by the Museum of Modern Art.
Painting
' Painting Is an art not 'nallve to
the Belgian Congo, and the pres-
ent examples are the work of un-
trained natives who were given
materials and incentive to work by
Romain-Desfosses, a Belgian liv-
ing in Elizabethville. Since the
great sculptural fradition of the
Congo did not long survive the
white invasion, it iz heartening to
observe the ease and conviction
with which today’s natives have
taken to an alien mediym, and to
believe that Africa may thereby
recover her profound creative
force. iy )
Among the sculptures there are
several superb pieces in which it

tremely fine, color that

| paintings.

irom the Bakuba tribe. Amply
modeled, it is covered with a
v »ﬂﬂ- i

cubist paintau e d!:
in debt to Africa!) ot huuig tooled |
leather, copper with a rich olive
and russet cloth., It is
crnamented with bands of colored
heads, peacock and royal blue, with

fully contoured mouth is bordered
with white and brick-red be
These colors and textures, d

clear, generous curves of the head
itself, mark this mask as a sump-

‘work of art.
Accord of Old and New

A painting, Crabs, by Kaballa,
seems to echo the colors of this
mask. Caught in a delicate web
are cold dark greens, pink, shell-
white, and red earth, with a

is easy to see the joyous, but ex-
plays |
through the fabric of the modern |
Perhaps one. of the rarest Afri-|

white cowrie shells. The beauti-|

ing and binding together the |

tuous and highly sophisticated |

large and potent ancestral ﬁs‘l!m
from the Batchioke of Angola
The dense, earthy volumes, and
the clear, somber rhythms of
carving are plainly the work of
intelligence and passion, &ug of
a rare discipline tural an
luxed. - ‘K
®

1 giaddened eye.

ﬁut llght. Wwe are con=
reminded, plays always
over the troubled depths, exuber-
ant 'as jewels, plumage, and tropk
cal fruits, ]
The delights of this small an
carefully =elected exhibition ari
not easy to list. Keen sensuous;
pleasure and a feeling of quick-
ened witality are here at a glance;
and beneath the surface stirs thel
‘polgnant mystery of ancient
Africa. This is an excellent intro-
duction to the art of a major tra-
dition, and I am sure that every-
one, abgorbing little or much, will

«come away with live puls?

Among the paintings, foo, this
more potent expression is appar-
ent. Fire Ritual, by Bela, Is per-
haps the most profound, Its smoky
colors, punctuated by pearly
stars and a lunar disk, answer the
corona of fire and the throbhing
black silhouettes of tiny figures,
like the counterpoint of hells,
‘bones, and drums, in an African
orohestra, Here, as in the painful
age of the nail fetish, one is
aware of the mystic ferment of
—

tremulous movement of muted yel-
lows and tones of plum.

Another surprising accord of
old and new is to be seen in
Ilunga's painting, tidy as an em-
broidery, of alligators,
small Benin bronze dating from
the 1Tth century, of the same
beast. The painting echoes not
only the form of the hronze, but
also Its surfaces, in its shimmer
ot metallic yellows against tur-
quoise,

Although engaging in color, the
paintings are, for the most part,
merely decorative in design. Spon
taneous lyricism, wit and inven
tion, are their primary {traits
These traits, however, are present]
in the sculpture, too. A Bashild
drinking cup in the form of
squatting man whose hands ard
pressed to his forehead and bell
and whose doleful expression sug:
pests that this cup was designed
for medicinal drinks, exhibits
loveliness of surface, suave detaill
| and playful handling of sculptural
rhythms that clarify the soul o
|a people whose love of grace
beau tti touches even the humblest

e of Afric
at a tiun
this exquis
v, an

inusuall M

and the |

P——
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BY LILY MAY CALDWELL
. Music and art editor
Highlighting the four weeks
Festival of Modern Music and Art
this week will be the Wednesday
night concert by the Birmingham
Symphony with Artur Ruben-

stein.

The distinguished pianist will
play the Rachmaninoff Second
Piano Concerto, with the orches-
tra. Arthur Bennett Lipkin will
conduct.

A “long hair™ artist with a
modern viewpoint, Rubenstein is
known and loved by musicians
and laymen alike. His audience
here will be statewide with many
coming from many various col-
lege music departments—and
many who know him through his
movies, radio appearances and re-
cordings. A

L.

BOOKING OF THE “Titian of
the Keyboard” by the Birming-
bham Symphony Orchestra with a
date just at this time—the third
week of the Festival of Modern
Music and Ari—was a happy one.
Certainly the date is perfectly

“art—Picasso’s “Harlequin’’—It's one of the more than
intings currently at the Museum of Art, City Hall or
estival of Modern Music and Art, cosponsored by'fh.
‘museum ond symphony. f

will be preceded Wednesday
afternoon by the third
Concert by the Birmingha:
phony Orchestra under

4

program is 1 p.m. The concert—
like the previous ones—is already
completely sold out.

The coming week will be a
busy one for the Birmingham
Symphony Orchestra.

Following the two Birmingham
concerts Wednesday, the orches-
tra will go to Tuscaloosa Thurs-
day night to play at the Univer-
sity, with Roy McAllister playing
the Rachmaninoff Second Piano
Concerto.

x ¥ %

THIS WEEK, at the Museum of
Art. the Festival continues, with
increasing crowds visiting the
Modewm by the
M odern Art in New
Yo

More are
hung in the galleries.

I

They include: Nicholson's
“Composition,” Pereira's “Center
White," Colghourn’s “The Spec-
tators,” MacBryde's “Melon on
Painted Cupboard,” Dufy’s title
b n, Picasso’s “The Dancer,”

d “Harlequin,” Dali's “Memorie
De La Femme Et Fille,” Albers’
“Variant,” Maurer's ‘“Landscape,”
two paintings by Leger and Beck-
man, Brown’s “White Clown.”

Ethel Edwards’ “Musical Un-
derground,” Lebrum's “Farm Ma-
chine No. 1" Ruvolo's “Illumina-
tion,” Morris' ‘‘Barn Door,”
Tam's “Northern Ocean,”" Burlin's
“Epiphany of the Hero,” Knath's
“Rough Rider,” Weber's “Music
from ent.”

Rattner'’s “Farm Composition
No. 2, Hartley's “Still Life with

“Black, Red,

Rubenstein will play Rachmaninoff’s .
Concerto with Symphony here Wednesday evening

Blue,” Gottleib's “Man Looking at
Woman,”" Bultman's “Black King,”
Motherwell's “At 5 in the After-
noon,” Baziotes' “Eclipse,” Kim-
ball's “Homage to the Gods.”

® K K

AN INTERESTING exhibition
from the Belgian Congo, includ-
ing a of native 1
instruments, i being shown in
connection with the Modern Art
show.

Works of the Camera Club, and
the permanent exhibits at the
Museum of Arts,<along with Lila
May Chapman's collection of
glasses are also on exhibit.

* W X

FLOWER ARRANGEMENTS
this week are by the East End
Council, of the Federated Gar-
den Clubs of Birmingham and
Third Rzglun.‘r !\Egmbgl;s f]uing

ar
H. A. Van Patten, J. W. Passmore,
J. P. Roddam, Harry Douglas,
Brooks Foster and Douglas Thax-
ton.

* * x

TWO LECTURES this week by
Roy Howard, director of the Bir-
mingham Muséum of Art, at the
museum, will be on Tuesday and
Thursday.

The Tuesday lecture will be at
10:30 am. Topic: “Classic Glory."
The Tuesday lecture, 8 p.m,, topic,
“Why Is Modern Art?" (Which is
a good question.)

And modern American music

by recording will be p!

layed again
‘week, each afternoon from 4

until 6 pn.

Second Piano

In music—Artur Rubenstein this week—he’s guest mw
with the Birmingham Symphony Orchestra at the icip I
* Auditorium Wednesday night. The concert highlights t

current Festival of Modern Music an
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Four art exhibits scheduled in January,
works of Dali, Picasso, Maurer included

Robert C. Vose Galleries of Bos- remains to Feb. 16. This exhibi-
ton, a gallery now operated by tion of native works brought to
the fourth generation of the same .o country by the Belgian In-
family.

formation Center, has been pre-

The family is known for what
might be called a conservatively pared by the Museum of Modern
in New York for a tour of

A whole group
ers with such n
liunga, Mwenze
formed under the
of Romain-Desfo:
refrained from

Four exhibitions of unusual interest, including the Alabama Art
League 1952 Circuit Show, opening today, are scheduled for January
at the Museum of Art, New City Hall Building.

Next Sunday, an exhibition of paintings from the Belgian Congo
comes to the museum from the Museum of Modern Art in New York.

e —
And on Jan, 27, an outstanding peing shown in the Alabama

exhibition of Modern Art will be
hung in the Museum for the
Festival of Modern Art and
Musie, co-sponsored by the Mu-
seum of Art and Birmingham
Symphony Orchestra’s Women's
Organization. This exhibit will in-
clude the works of Dali, Picasso,
Maurer, Gottleib, Kimball, Nich-
olson and 20 or more others.

Currently showing is a large
exhibition of contemporary. Amer-
ican paintings from the Robert
Vose Galleries of Boston. The
exhibition opened last Sunday.

Alabama Art League Circuit
Show for 1952 comes here for dis-
play today through Jan. 26.

Included in the show are Kelly
Fitzpatrick's “The Big Oak,” and
Jenny Mohan’s “Chloe,” and “De-
suetude,” H. E. Lancaster’s “Still
Life,” a still life by Andy Bondi,
and “Hill Town” by Louise Smith
Everton. All oils.

artists’ show include:

Construction In Space, Louis
Abney; Hurricane Off Guam,
Philip M. Andrews; Suffering of
Man, Philip M. Andrews; Sun
Tan, Dorothy Boone; Psalm 24,
Rachel Joy Colvin; Christ Church,
Mobile, Louise Smith Everton;
Nets Drying, Maryanne 8. Hub-
bard; Magnolia, Minnie E. Jack-
son; Colorado Laudscape, J.
Dorrance Kiser; Glory’s End, Car-
los Alpha Moon; Result of Greed,

ha Moon; e

3 Roy H. Stapl

Malthy Sykes; Oil Mill, Frances
Watford. o
VOSE GALLERIES SHOW—A

showing at the B ham M
ey 1 g e,

* leries enthusiastic,

progressive attitude, They never
incline toward fads or the ex-
perimental, nevertheless, with
sound taste and good judgment
have displayed and supported
American artists who have some-
thing to say.

This exhibition owes its incep-
tion to H. B. Wright, director of
the Louisiana State Exhibit Mu-
seum at Shreveport. His invita-
tion to assemble a representative
group of contemporary American
painting found the Vose Gal-
and as the
idea developed, other galleties
agreed to form a circuit. This
would permit the shows to be
seen in a number of cities, pri-
marily in the Southern states.

Geographically, the participat-
ing artists are distributed from
Maine to Georgia, and from coast
to coast.

* ¥
PAGS. FROM BELGIAN

%nﬂlﬂt was selected by the

R SRR, g
ot museum—This is one of the paintings included in the Vose collection now J
belng shown at the Birmingham Museum of Art in the New City Hall Buildi:l__ e

Watercolors and lithographs CONGO—Opens next Sunday and
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THE ORIGINAL

ao_--M EIKE

PRESS CLIPPINGS

m&. NEW YORK11,N.Y.
el, GHelsea 3-8860

Cir. (D 25,616)

This Clipping From
MANCHESTER N. H.

].. Go
F

¥

Gaﬂzry Exhlblt _ y
Untutored Notwes Pamt |

las Pilipili, Tlunga, Mwenze and
Bela soon formeﬂ under the en-
 couragement of Mr. Romain-Des-
| fosses, who wisely refrained from
| trying to influence the distinctive
and personal sytles of the art-
| ists. Bela, eight of whose works
lare represented in the show,
after having worn down both the
bristles and the wooden handles
of his brushes continued by
painting with his fingers, with
complete disregard of Western
conventions.

These artists are entirely un-
aware of visual perspective, a
state common to all primitive
schools. Objects of the same
size, whether animals or humans,

A_ .
mﬂ. palnters with such names | ric

meant to repxem an
ﬂd ¥

Congo, which the artists
into brillian

ful humor. One is cons
minded in the paintin;

animals or the birds |
their most familiar
example, the crocodile
seen from above, the b
file. There is an unus

color, which is used in a

like and ingenuous mann
whole collection of

this age of mass pmd

revivals of past

dren’s work at its best, with

for decorative pattern, and fo
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BEEP RIVIR,CONN

NEw L
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seems to echo the, colors of this dense, earthy volumes, and the i

.
Ingle Reviews mask. Ca : v
L = \ ught in a delicate web are |clear, somber =
cold dark greens, pink, shell-white, |ing ol 2 S

WNL Arl' Exhibit and red earth, with a tremulous

movement of muted yellows and|¢

ki ot pligﬂ:ndmomi Go e 8 pmm wpreasl’ ic m&ppm :
a of o new is to be se Y % ! } o
in Tunga’s painting, tidy as | “Fire Ritual,” by Bzﬁ.isis'pm'%i |

embroidery, of alligators, and the most profound. Its
small Benin bronze dating from the | ors, punctuated by wym ach
17th centu .nfﬁhesagggbmst. e | and. g Mg il
painting not only the for th
: | of the bronze, but also its surfac
in its shimmer of metallic yellow
S ; against turquoise,
e A paﬁmsa hafe for thmu;qgi]%r'
m 0 10~ merely cecorative in design.
Ly ll-wlln- taneol
eveals again this
through the me-

as a
hicated work of art.

S painting, "Orabs” by Kaballa,
e =——117
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