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MURAL PROJECT

CHARLES ALSTON = 2, - Pull-sized detail, oil on board, of mural for
Harlem Hospltel, New York.

LUCIENNE BLOCH - 6, = Fnlarged photograph of finished penel in recres-
tion room of House of Detention for Women, W.Y.

(No. cat.#)- Blg cartoon for George Washington .liﬁ School, N.T.

EDGAR BRITION - 7. - Deteail, egg tempera om board.

8. = 5 enlarged photographs of completed panels in
Bloam Township High School, Chicago Heights.

ALFRED CRIMI « 1l. Cartoon for panel im Medical Board Conference room,
Harlem Hospital, N.Y.

WYAIT DAVIS « 14, Photograph of photo-mural for Administration Bldg.,
Newark Airpors.

PHILIP EVERGOOD « 15. = Pencil study of three penels on one wall of reference
room, Richmond Hill Brench Library, Richmond Hill, L.I.

(7) 16. = Model showing interior with mural (.o. ! 15)

. h A e
HESTER MILLER MURRAY - 41. = Tempers study for one panel: Werld of Children.
Panels in Irving School, Osk Park, Illinois.

JAMES MICHARL NEWRLL « 44. - 2 enlarged photographs of two completed pamels
in main reading room of Library, Evander Childs
High School, Bronx.
46, - Model showing iaterlor with mursls of above.

WITCHELL SIPORIN - 50. - Study in egg tempers for proposed fresco. Children
of Americen Literature.

EASEL PROJFOT = 011 Paintings
AARON BONROD = 69. - Landscape in Winter, oil on composi tion beard.

PEDRO CERVANTEZ - 70. - Oroguet Grownd, oll on gowposition board.
ALLAN ROHAX CRITE - 71. - Sghool's Out, oil on canvas.
BUMET RDVARDS - 74. - Abstraction, oil on canvas.
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ZASEL PROJROT - 01) Paintings (Cont'd.)

DONALD FORBES » 75. = Millstone, oil on canvas.

KARL FORIPSS « 76. - Winter Vista, oil on cenvas.

LEON GARLAND « 77, = Fry Street, oil on canvas.

LOULS GUGLIELML = 79. - Wedding in South Street, oll on canvas.
MARSDEN HARTLEY - 82. = Tropic Fantasy, oil on canvzs.

HILAIRE HILRR = B3. - Sen Francisco Street, oil on board.

LEON KELIY » B4. - Setting the Table, oil on Canvas.

LAWRENCE LEBDUSKA = 87. = Famm Team, oll on canvas.

JACK LEVINE - 90. - Conference, oll on canvas.

AUSTIN MECKLEM - 93. - Skiers, oil on canvas.

HPSTER MILLER MURRAY - 95. - Buffalo at Night, ege tempera.
JANE NINAS - 97. = Negro Cemetery, oil on canvas.

GRYGORIO PRESTOPINO - 101. = American Landsespe, oil on gesso board.

ELIZABRTH TFRRELL - 109. = Stil1 Life on a Pootstesl, oil on cesnvss.

MANUEL TOLEGIAN = 110. - Pennsylvenie lLandscape, tempers with oil glase
on gesso board.

DOROTHY VARIAN « 113. = Portrait of Fugenics, oil on canvas.
FRROE VIDAR = 115. = Pool, oil on canvas.

ROBERT WOOLSEY = 117, = Early Morning, oil on canvas,

(7) EDGAR YARGTR - 118, - Still Life, oil on canvas.

EASEL P T 8.

CHARLES BARROYS - 121, - Sunlight on the Rio Grande, watercolor.

LESTER BRIDAHAM - 128. - Men Diggim in o Hill, watsrcolor.

BOB BROWN @ 129. - Ashes, watercolor.

SAMUEL J, BROWN - 130. - Mrs. Simmons, watercelor.
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GLENN CEAMBERLAIN - 123, - Landseane, watercolom, .
CARLOS DYER = 139, - Palos Verdes Landscspe, watercolor.
STUART BDIE = 140. - Red Teble, tempera.
STANFORD FINRLLE - 141. - Rosd, gouache.
ALBERT GOLD - 149, - Head, o0il on pever.
JULIAN LEVI « 151, - Jersey Shore, wetercolor.
RICHARD MERRICK - 154, - Barrom, wetercolor.
ANN MICHALDY - 155. - Aprroaching Storm, watercolor.
LESTER SCHWARTZ - 164. = Circus Day, gouache.
WILLIANM EARL SINGER - 165. - Little Ismigremt, watercolor.

JOHN STENVALL - 171, & Chio River Flood, watercolor,

QRAPHIC ARTS FROJECT
¥l ﬁmn = 192. = John Henry's Hand, Iwod engraving.
JOLAN GROSS BETTELHEIM - 193, - "Unemployed" Ot_'ﬂ.oe. 1ithograph.
194. = FPectory Houses, lithogreph.
ARNOLD BLANCE - 195. - The Cornfield, 1ithograph.
HUBERT DAVIS - 200. - Trees at Night, 11ithograph.
MABEL DWIGHT - 202, - Museum OGuapd, lithograph
HORATIO C. FORJORN - Izos. - Stratosphere Flight, air brush.
208. - Idle Govermor, air brush.
BNIL GANSO - Q?. = 8t111 Life, wood engraving.
JOHN W. GREOORY - 212. - Night in Provincetown, wood engraving.
RICAARD HOOD - 215. = Oossip, etching.
LI JACOBI - 216. - All Night Miseion, linoleum cut.
' 217. - Bar and Orill, linoleum cut.

YASUO KUNIYOSHI - 219. - Lsndscape, pencil drawing.
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-d e
SRAPHIC ARTS PROJECT (Contld.)
NAN TURIR - 224. - Women's House of Detention, 11thograph.
HUGK MILL¥R - 227. - Heed, Lithograph.
228. = Machinery, 1ithograph.
ARTHUR MURPHY - 229, - Horses, Oslifomia, lithograph.
M. LOIS WURPHY -« £30. - Msh Day, woodout.
CHARLES ®. PONT - 231. Ow Burning of the Oquendo, 1398, wood engraving.
ANTON RETREGIER - 282, = Wine Accident, linoleum cut.
RAYMOND SKOLFIELD = 234..= New York Herbor, lithographe.
JULIUS WBISS - 239, - Windows, seratchboard.
FRITZ EICHENBVRG - (No. @at.{) Preaching to the Animals, woodeut.

ALBERT HECKMAN - (No. eat.§) Stormy Dey, dry-point.

SCULPTURE PHEOJECT -
PATROCING BARELA = wood-carvings, native pine

241. - The Coronation of the Virgin
244, The Tvelve Apostles
245. - Holy Vamily
246, -~ Sento Nino
247. - Hope or The Four Stages of Man
246. - Heavy Thinker

SAMUEL duuul « 249. - Reglining Wude, stone -

AARON GOODRIMAN - 251. - Homeless, plaster

EDUCATIONAL PROJECT: Children's Palal nes

WIOK ARSENA - 392. - Politice under the "E1%

VERA BAXER - 394, - Yentas

ALPHONSO BASILY - 305. - Robimson Crusoe as a Young Man
THOMAS BOLLELA = 397, - Ten Nights in a Barrom
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A+ BORROSCO - 398. - Pruit
KEITH BURTON - 399. - Speed
ALFREDO CASALE - 400. - Interior

401. - Waterfront
VERNON COFFIN - 403. - 8ti11 Life
ALPRFD CROWLEY = 404. - D.S.C.
JANES DOYLE = 405. - Motor Boat Race
P. DUBLINSKY - 406. - A Bowl of Fruit
ISAIAH RISEN =« 407. - Boiler Menders

408. - Second Avenue "L*

YON TOOK = 410, = Sea gnd Rocks

JOE GANWLLO & 411. - The Dark

DOROTEY HARDIN - 413. - Our FPinny FPriends
MARIE® KLEPPE - 414. -~ Play

SEBASTI AN LANOTIE - 418. - Deep Sea Diver
JOR LAGKIN - 417. - The Nativity

DONALD LIGUORE - 418. - Going to Town
DOLORES MARTINEL = 419. - A Pairy Story
LOUIS NOVAR - 420. - The Butcher

RHODA RICH - 421. = Dressmakers

¥. RICK - 422, - Passover Feast

HELEN RIMLAND - 423, - Household Duties
LENA SAVER - 424, - Flying Trapese
ROBWRT SHUBERT - 426, - Our Street
FREDERICK SMITH - 426. - Bansna Split
DOLORES WRIGHT - 427. - In the Street
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SAN BONAMICO - 428, - Otrcus Elephant
ANTONY BUA - 429. - Clown

HIMAN DORFMAN - 430. - Mother and Child
ANIONY de PAOLO - 431. - Buffalo
SPERO KOULTUXIS - 432. - Man and wife

TONY MADONIA - 433. - Ohinamen
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CHARLES ALSTON - 2, « Pull-sised dotall, oll on board, of mural for
& it Farlem w-l. “'“- .

LUCIENNE BLOCH - &, = Falarged photagreph of fiaished panel in recres
tion room of House of Detention for Women, W.T.

(Ne. eat.f)= Big eartoom for Usorge Veshington Nigh Schoeol, W.Y.

EDOAR BDRITION « 7, - Detall, egs Vempera on board. i 0 var ¢
8. = 5 enlarged photographe of completed panels i
Bloa Towaship High Sghool, Chicage Helghte. ..

ALFRYD OSRINMI « 1l. - Oartoon for psnel ia Medical Board Conferemee room,
Harlem Hospital, K.Y,

WTATT DAYIS « 14. = Photogrsph of photo-sural fer Admisistretion Bldg.,
Bewark Alrport. :

L ¥
mmm-u.-mnamof thpes panele on one wall of reference £ ’/’
. room, Richsend Will Bremeh Librery, Richmond M11, L., “ /¥
'ﬁr
(1) 16. = Wodel showing interior vith mural (see § 18)
_mmm.u.-mnomhrumumcﬂm .
Panels in Irviag School, Dak Park, I1lino's. S fg w4e
v.uf---
) um Ilcml. FIVELL = 44. - 2 enlarged photographs of two completed panels
W - 13 main resding room of Library, Evander Childe :
High Scheol, Broax.

48, - Nolel showing iaterior with surals of sbove.

nmu. lﬂ'tl:ll - B50. - Study in egz tempera for proposed fresce. Num
of Americes Literature.

BASEL PROJECT = Ol) Palntings
AARCH DOEROD « 6. = Landscspe in Winter, ¢il on composition beard.
.7 ' pEDRO CEEVANTEZ - 70. - Oroguet Ground, oil on composition board.
O ¢/ ALLAN BONAN CRITE - 7l. = School's Out, oil on canves.
| / BMMBT EDFARDS « 74, = Abstrsction, oil on csaves,
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// DONALD YORBES = 75. - Millstone, ol) on canvas:
26670 V) XARE PoRTHSS < 76, - Wintes Vists, oil on cenvas.
LYON GARLAND = 77, = ¥ry Street, 041 on canvas.
e 0% U/ oUTS GUSLIEIMY = 79. = ‘Weddiug 1d South Street, oil on canves.

79 %V \ARSDRN HARTLEY - 82, - Tropic Fentasy, oll on canves.
30 Y7¢ //WITATER HILER - 83. = San Prameieco Street, oil on board.
36:7¥09 //1¥0M XPLIY - B4. = Setting the Table, oil on Canvas.
6704 //LAWRENCE LEBDUSKA - 87. = Parm Team, o011 onf canves.
b 71t/ JACK LEVINE = 90. - Conferénce, oil on canvas.

J/ AUSTIN MECKLEM - 93. - Skiers, oil on canvas.

3. 86 HESTER MILLER MURRAY - 96. - Buffalo at Night, egg tempers.

3L £4 54/ JANE NINAS - 97. = Negro Cemetery, oil on canvas.

{GREGORIO PRESTOPINO = 101. = American Landscape, 0il on gesso board.

A/ ELIZABETH TPRRELL - 109, - Still Life on a Footstool, oll on canvas.

5(, 7%/ MANUEL TOLEGIAN = 110. - Pennsylvenie Lendscape, tempers with oil glase
on gesso board.

30 797 |/DOROTHY VARIAN - 113. = Portrait of Pugenice, oil on canvas.
//PRYDE VIDAR - 115, - Pool, oil on canvas.
3L YIS JpopeRt wools®Y - 117. = Early Morning - o1l on ‘canvas.

50 799 /(1) EDOAR YARGER - 118, = Still Life, ofl on canvas.
EASEL PROJECT, Watercolors, gouaches, pastels.

30 157 ;:'"m BARROWS = 12]1. = Sunlight on the Rio Grande, watercelor. S{' -
3k w774/ LeSTER BRIDAHAM - 128, = Men Digeingin a Hill, watercolor.
, (W Iy qm BROWN @ 129. - Ashes, watercolor.

X.747 /SAMUEL J. BROWN = 130. = Mrs. Simmons, watercolor.
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7341 GL!II cmmun - 123, - x'anduam. ntomlor.

foARLOS DYER - 139, - Palos Verdes Landscape, ey

3. ] %% USTUART EDIZ = 140. - Red Teble, tempers.
3, 74 % ..:f.man nm.u « 141. - Road, ‘géunlu-
% € 21 GALBYRT GOLD - 149, - Head, o011 on paver.
36 jolb USULIAN LEVI « 161. - Jerssy Shore, watercolor.

/5 3Y RIGEARD MERRICK - 154, - Barroh, watercolor.

/JANE MICEAIQY « 155. - Aporosching Storm, watercolor.
741N LESTER SCHUARTZ - 164. = Circus Day, gouache.

V/ WILLIAM ZARL SINGER = 165. = Little Immigrent, watercolor.

- 404 /JOHS STENVALL - 171. @ Ohio RiverFlood, waterselor.

'1?3{1'-0. BECKER = 195. « John Henry's Hand, wood engraving.

/2 47JOLAN GROSS BETTELHEIM - 193. - "Unemployed" Office, 11thograph.

o PUY
73] ARNOLD BLANWCH = 195, - The Cornfield, 1ithogreph.
15% “HUBERT DAVIS = 200. - Trees at Night, 11thograph.

3(-41 (1) /MABEL DWIGHT - 202, - Wuseus Ouard, 1ithograph

567719 v HORATIO C., FORJOHN - 205, - Stratosphere Flight, air brushe

367 20V 208. -« Idle Govermor, air brush.
3G 7>9/MMIL GANSO - 207, = St111 Life, wood engraving.

36 735 /708N W. OHEOORY - 212, - Wight in Provincetown, wood engraving.

3, /', RICHARD HOOD = 216. - Goseip, etching.

3L ¥} JELY JACOBI - 216. = All Wight Miseion, linoleum cut.
W G H 217. - Bar snd Orill, linoleum cut.

7 /L } /YASUO KUNIYOSHI - 219. - Landscape, pencil drswing.

o™

194, = Fectory Houses, lithograph.
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“HAN LURLE - 224, - Wamen's House of Detention, 11thograph.
“BUGE MILLER - 227, - Head, Lithograph.
T Musese sene 2280« Maghinery,: 11thograph. il
 WJARTHUR MURPHY = 229, = Horses, Califomie, 11thograph. e ¥ %
VMs_ 1OIS WURPHY = 260, = Pish Dey, woodcute Wl iy B

“CRARLES. Bo PONT ~.231. Oe Burning of the Oquendo, 1898, weod engraving. '’/ ¥
145 4 ANION REFREGIER. - 232, - .Mime Aceident, linoleum cut. 1T
36927 4 RAYMOND., SKOLFIRLD « 234. = ¥ew York Harbor, lithograph. ZEES

P n Y -~ 14
26 9515 SULIUS WBISS = 239, » Wisdewss.seratciboard. 15y 1578

3¢ 963 Y JRITE BICHENSYRG = (Nos atif) Preschisg to the Animals, soodout. (S ]y %t

30770 /0 ALB¥RE, BRGKMAR = (Hos. wate§) Btomy Dey, dry=pointe e x

SevLprum prosect -
PATROCING BARELA - wood-oarvings, native pine
| ' 241. - The Coronation of the Virgin 205y Misgh
244, The Tvelve Apostles i w6t
- Holy Family "ligh= 3 v?xa,{‘ |
246. - .lun.ta Nino N -3 M 75"‘4 I
247. - Hope or The Four Stages of Man o lds
¢ 248. = Heavy Thinker 1S g luigh ~ 3 x84
3 G 7/ BAMUEL CASHWAN - 249, - Reclining Wule, stone = 1) tag®

3¢ 17 ¥ >//5AR0N GOODRIMAN - 261. - Homeless, plaster 17 : o

EDUCATIONAL PROJECT: Children's Ealnt ngs
: g .3 7
Se ¥y ¥ MIGK ABSTHA - 392. = Politics under the "EL (R SR e L *
$L¥6 ] 4VERA BAKER - 394, - Yontes _ . ?b'{ft_“a'{\..
/ ALPHONSQ BASILE - 396. = Robinson Crusoe as a Young Man ?')'/\‘\(3'/}_
/ JHOMAS DOLLELA = 397. = Ten Nights in a Barrom
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EDUCATIONAL FROJECT, Ohildren's ‘adatines (Cont'd.)

! <
30 951 J A BORROSCO = 398. - Pruit ﬂ( ~ ST A lo

' ; of
KRITH BURTON - 289, - Speed 743 553,/ ¢ 3]s
_ T 3
= [ ¥GoO Y ALSREDO CASALE - 400. = Interior fon 26 3o A s
L vy
2L § e . 401, = Waterfront s %5 /E' o 73 71.-
/ < ) = Ly
3 ’ ¥ i _" m m ) wa‘ - 'gul Life . / / 1.8 /y b j
: 1 . ¢ Yyw MY
2l 2 9L/ ALPRED CROWLEY « 404. = D.8.0. 24

2 xdn
/

. Y A /1.
' JAMES DOYLE = 4056. = Motor Boat Race 3-5’_//‘ -
BV < & G Je
/ P, DUBLINSKY - 406. ~ A Bowl of Fruit - R ot 5
, 3 Sk
¥7) Y1SATAR BISEN = 407. - Boiler Menders g ]
) : b o ¥ 31
c4¢s Y 408, - Second Avenue “L¥ ! =L ¥ . :
28 /Y w 3 /'.l...
7 YON FOOK = 410. = Sea and Rocks :
¥570 / JOE GANRLLO @ 411. - The Dark P RSE | y
fy & / 4"
// DOROTHY HARDIN « 413, = Qur Finny Friends - 2.5 fa X /2
o wWhex 3/ 8
tu 9/ MARIE KLEFPE - 414. - Play y

: sy 3y v 'l
. % 1-97 SEBASTIAN LANOTIE - 418, = Deep See Diver ; . ;
2S Mgy ¥ /‘z.
a1 A WREY

) & v 1% f/j’

4/ J0E LABKIN - 417. = The Hativity
Yl b/ DONALD LIGUORE - 418. = Going to Town
§7 %/ DOLORES MARIINEZ = 419. - A Pairy Stowy

3" /2 Y }_J 7]__
/ LOUIS NOVAR = 420. - The Butcher

4 s _wv e x 3
¥72  aHODA RICH = 421. = Dressmakers ; 3 y
p B /‘*‘ ¥ 3 S

10 Yo x 257

¢ uJly, RICK = 422. - Passover Feast

i LAND = 423, = Household Duties ‘
f /HELEN RIM W ’/1. < 3ii'(‘.

= 1y T % '71*

d - vea¥ex Sl
3 Y70/ PREDERICK SMITH - 426. - Bansna Split .

. 77V LENA SAVER - 424, - Tlying Trapese
¥ 7 |{ROBYRAT SHUBFRT - 426. = Our Street

f a a '
W= Sy YN Al /
3 <" 4/DOLORES WRIGHT - 427. = In the Street ) v Yo L
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EDUCATIONAL PROJFCT, Ohildren's Sculnture.
S0 %54 J/SAM BONAMIOO - 428. = Circus Flephant
3718 ./ ANTONY BUA - 429. = Clown

ssed - q{/:;,”w_r‘!_‘
Moty - n'kigh= 27> Y6 %!

71 _ & 1
/. T S e /q yf?q}" !}, ||:
. I |

L ¢ Y

S OB ECHYMAR DORMMAN - 430. = Mother snd Ch41d (. icod ~ (5

of Yherthhinhs 2o
S [ PEST VYA
y T 4
[~ T ;-..Fr.-“s’(lf

~

36 %91 //2ANTONY de PAOLO - 431. = Buffalo
{

st 795 |/ SPERO KOULTUKIS - 432. « Man and Wife
=, ¥¥ :/ 70NY MADONIA - 433. - Chinamen
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NZW HORIZONS IN AMBRIGAN ART
MURAL FROJYCT

A | | |
?L_!a- /Arkist - Iitle F‘b
' Chas, Alsten Mystery and Magle Contrastsd with Modern Seience and 3¢ 08

£ i Medieine, deteil — :
oot. auy, LuCienne Blook e Gyele of a Voman's 14fe photographe k. o 2 1 VG

Vi ol a . Cartoon for George Washington K,S, ; 3¢.24 WK
Musio and Instrumente (4 penels) Je. 112 =1
Bdgar Britton  Classroom Studios end Their Applieation, detail | (7§ | |
5 photos of completed panels of above 3. 2120 56, 207
ﬁm Crimd Preventive Medieine and Surgery, eartoon HK./o7""
-Nyatt Daxis - dechenienl Aspeets of Aiwplane Comstzuat | 2426 36 -2/ P8

f' Ewrmd The Story of Fichmond Eill, study S — _ (. /f‘f,"

Model showing interior with above murel L 3C.15>

23 E, Henricksen  The Elements, watercolor stuly for"Sarth and Waper® . 3(.7#(

L] ] - -;h...' " = ""”"W-—i‘ﬂ

- 20 " " -
"Barly MH 6773
B Rewsel™—__Symbola. on, phote. of study. 36 2037 a;;?:};n‘i

of Rviabi :
i‘l. Harray World of Children, tempers study bi_ 3(.706 '\

. Animals, watercolor study P> scgols
J. M, News1 Evolution of Western Civilization, photos of 2 2oL
iy on 0 el8- H 3
e Brolasin of Tostem § + Photen of 8 penelaBERE ]

interior =ith murels 3; ga-é
i 48 : E Historieal and Soeinl Funetion of the o8 y
K,,;i' not,eat, 4 peneil studies of nhon%‘%’%_
v E. fztporin Prairie Pcete, study (egz teupera s _3(. &7

49
v50 Children of Amoriean Lit-rature, study (sgg temp) — —3(
— 2 b
B5 J. Walley Indien Drama, color study i . 3(.;-;0
3

PROJECT: OIL PAINTINGS
A. Bohrod bandseape in Tinter
A, F.Crl‘. 'MI'B Out-
P, Cervantes Oroguet Ground
S, Davis Weterfront—
J, de Nartini loonlight
Emmet Ydwards Abstraction
D, Forbes Millstona
K, Tortess  Wimter Vieta
L, Garlend Fry)Stree
L. Ouglielmi duu!, in South Street
A " Engue”Street
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BASEL PROJIOTI  OIL PAINTINGS (contta) -

ﬂ-—«-

EASEL PROJECT:

EEEREEEREESNNES

Jexas Sug
Marsden hﬂloy
Hilaire Biler

foland Moussesn

H, M. Muarray

Jene Ninas
C'I»regori.o smutopino

William Sehwortz
Cleire Silber
Joseph Stella
Elizabeth Terrell
Manuesl Tolezian
¥ugene Trentham
Bumpei Usui
Dorothy Variem
Frede Vidar
Robert Woolsey
Edgar-Yasger -

~Bheriffte -Sule

Tropie FPantasy 3(.70~
Sen Freneisoo Strest = ¢/ 79.
Setting the Table PI )4
Farm Team 3¢ 704
Card Game ——34 &3L
Conference 3y
Dume Landseape 3{f33
Skieras sL. 79¥
The Sun Sete Early L ——y A
Buffalo at Night ab fo
Negro Cemsbory = ./ py;
Ameriéan lapdecape | 3[.[3>
Oreon Mountain Village —  3(.0%»
Village Souare_ H L3
Napoleon Docks C Vmt 45
Bridge 36, '/
St411 Life on'a Footetool _;( 23
Pennsylvania Lendseape 5/ 7,f
Golden, Colorade- .7
Coal Barges— 2734
Portrait of lmnilr-———-—__ 3 ( 7297
Pool 34.F>2
Ia_rly Morning 3( £/8

St4ll Life = s T g.:?ﬁ

WATERCOLOES, GOUACHES, PASTELS

Charles Barrows

Rainey Bemnett

LI .

Camsron Booth

Emﬂl Breinin
L

lester Bridaham
Bob Brown
l:m:l. f. l:on

Glenn Chemberlain

Joseph de Wers

Helen B, Dickeon

Carlos Dyer

Stuart Bdie

Etnfm Fenelle
"

Sunlight on the Rio Grande——  3(7S)
Garden ®ntfanes 3/ /> (
Storm Threat 30 78
Street in Stillwater 36,739 .
Landeoape | 3( 7éo
Lonesome Tarm 792
Men Digeiug in a Hi1l . 32 £ 5
Aghes L. e L 250
Mre, Sitmems — == ./ 247
The Writing mmp — 3. ?&f
landseape— T 30737
Post No Bills s 34 774
Pisherman's Shack 3l7¥7
Palos Verdes lanseape 36.779
Red Table m——— (T
Road—— - k.79,
Homing Pigeons in a suu___ 24 2%
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MASEL PROJECT:  OIL PAINTINGS (cont'd)

""““ - -James Sup- .
; Marsden Hartley
Hilaire Hiler
leon Kelly
Lavrenee Lebdusin
-'hek E-vtn

Loran iaglvar

Austin Meeklem

Holand Momssean

H, M. Muarray

Jane NHinas

t'iregorio Prestopine
L]

William Schworts
Cleire Silber
Joseph Stella
Elizabeth Terrell
Manuel Tolegian
Eugene Trentham
Bumpei Usui
Dorothy Varian
Frede Vidar
Eobert Woolsey
Edgar- Yaeger

BEASEL PROJECT:

Charles Barrows
Rainey Bemnett
"o ]
Cameron Booth
Raymond Breinin
" "

Isster Bridahem
Bob Brown
Eanul f. l:.'m

Glenn Chamberlain
Joseph de Mers
Carlos Dyer
Stuart RBdie
il’tlhﬂ .Mlllo

SERFERENEIRESES

S3
33

- Slsellffte Sale
Tropic Pantasy
San Franelsco Strect
Setting the Table
Parm Team
Card Game
Conference 2y
Dume Landseape ;33
Skiers s‘ 77¥
The Sun Sets ¥arly Tow — | 07
Buffalo at Night L 34 for
Wegro Cemstery .3! £¥3
Ameriean hal.uyo_q. 3>
Greon Mountein Village 5 {72
Village Souere L3
Wapoleon Docks = s
Bridge 3¢.87
5¢1l1l Life on & Footstool [/ f3/
Pennsylvania Landseape 34,757
Golden, Colorado - 2.8
Coal Barges 2 (734
Portrait of lnynut——————_ 2 k797
FUSL - ve Ly
Iuly Morning a/ g/8
54411 Life e I74E

!f{ 7;';—
.7

PI 4
3L 704
34 &3(

WATERCOLORS, GOUACHES, PASTELS

Sunlight on the Rio Grande——3(7S)
Garden ®ntfamee g/ [y
Storm Threat 3l 7287
Street in Stillwater
Lendseaps
Lonedome Farm
Men Digeiug in a nn
Aghes <
Mre, Sirmens
The Writing lesson
Post NWo Bills
H-bmn'l M

Red Table
Road

| pliads
34, 79»
:I £39
JL. '.?7{

36720

.. 731-..

S-S
Foming Punu inaStore — 3477
L ‘}'

)
§ul |
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Thomas Flavell
A -

‘The Station

33

I. 7, Gilbert
Albert Gold
Jack Oreitzer
Julian Levi
Tdward Lewandowsidi
Richard Merrick
‘Ann Hichalov
Glenn Penree
Andree Rexroth
fester Schwartsz
William E, Singer
':11:I.iam Sommer

"

John Stenwvall
Elinor Stone
Rufino Tamayo
¥lizabeth Torrell
Joseph Vawak
Earl “erbe

PROJECT

7. G. Beckasr
'f- :. ?‘“mh

Arnold Blanch

o TR T

Fubert Davie

Habel Dwight
Horatio 1.3 For john
$han ! o

¥mil Genso

John W. Gregory
Richard Tood
!1'!. Jm’b!

m Funiyoshi
Wen lurie

“Tugh ¥ller
» " .

Arthur :

W, l‘l. 1

Charles ¥, Pont
Anton Refregler
Raymond Skolfield
Julius Teisse

Promenade
Millbridge Road = - -
Hoad — lanndy

Menory '
Jersey Shore
Lobster uaﬂh
Barroom
Approaching Stomm
Tinter Idyll
San Frencisco Bay
Cirous Day-
Little Immigrant-
Ordering Iumeh
Arrangement IV
Ohio River "lood
In Hooverville
Walting Woman-
Red S$111 Life — g -
The Dispossessed: Contomporery History — 3/ 7/5
Houses on the River 8 750

John' Benry's Hand
"Unemployed" Office —
Factory Houses
Ths Corafiel —

— =il e=ten?

Trobbiat Might-= -
Juseun Guard
‘Stratosphere Flight
Idle Governo® — - —
Btill Iifa
Wight in Mﬂnuton_ PSS
Goeeip
All Wight lilltr.m—
Par and Orill
Tendeonpe
Women's House of Doveatlen i :1‘
3¢
s‘ A

Turning of the umdo.uu——-—— st
Mine Acelident——
New York W——— ESEE—
Windows —

vEiehenterg

/ jBeckman

Preaching to the Animal-
Stormy Dey.
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4
SCULFTUEE PROJECT
244 Barela
/BEBPTE oo
247 "
S '!:llﬂdlo Barela
]

W ey
L "
Sammel Cashwan
Aaaron Goedelman
&, Jose Ruig de Rivera
/287 Coneetta Searavagliono
/248 Barela
ALLIED ARTS PROJECT:
" 376-581
not eat,

PHOTOGRAFPEY
Berenice Abbott
n ]

ALLIED ARTS PRCJECT: POSTERS

_Katherine ¥ilhous

¥, Murray

386

EDUCATIONAL PROJECT:
Mick Arsena
Vera Baker
Alphonso Basile
Tiberioc Bemevento
Thomas Bollela
A, Borroseo
{Unda Ecu].n

George Cooney
Alfred Crowley
P, Dublinsky
Isaiah Eisen
Yon Pook

Joe Ganello
Dorothy Hardin
Marie Kleppe
Joan Enobe
Sebastian Lenotte
Joe Lerkin
Doneld Liguore
Dolores Martinez
Louis Novar
Rhoda Rich

F. Riek

Helen Rimlsnd
Lena Safer
liobert Shabert
Frederick Smith
Doleres Wright
James Doyle

Twelve Apostles
Santo Nine
Hope
!:n Coronation of the Virgin, pine wood — 3/, 7
The Ton Commandments; pine ook’
“@bt the Fatler, pins wood
Holy Fanily, pine woed
Reglining Nude, stone—
Homeless, plaster -
Bird Torm, earved metal for monume
Girl Reading, terra cotta 34 5’£'°
Beavy Thinker Bowwpe sl

2 o

4 other photos fron ahove series

3.4
Sl

m

36 >3

Iphrata 36,
Faral Ponns,.rlnnia__ Fé,.527
Lionese and Oubs 3 703

CHILDREN 'S PAINTINGS

(.45
2L 87
—=3(.453

Polities under the "¥W1" _
Yentas
Fobinson Crusce as a Young Mam
Circus Parade— 36 £5Y
Ten Nights in & Barreom— iat - _ 3. 8724
Fruit - 5 3% .95/
Interior % 8o
Waterfront 2(. 34
Shoppers — | =iy
D«E c — - S— PR “ M
A Bowl of "rul.t——.._ et 1 26y
Boiler Menders — A 2 {,7,
Sea and Rocks ! ot 5

The Dark - o 3(.,3:0
Our P’.m Friends 3‘._},”’ t
Play
Jewish Wedding
Deep Sea Diver

The Nativity

Going $0 Tomm —
A Feiry Story

The Buteher —
Dressmakers——
Passover Feast-—
Household Duties -
Flying Trapese

Our Street. -
Benana Split—
In the Street

Motor Boat Race ——
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EDUCATIONAL PROJECT: OHILDREN'S SCULPTURE

Sam Bonanmico Cireus Elephant, wood —— 33%'&;1:
Antony Pua Clown, plaster ———— 7' g
Frman Dorfman Mother and Child, wood ok
Antony de Paole Buffalo, stone — ——— 3689/
Spero Foultukis Man and Wife, plaster 36-’“;?3_
Tony Madonia Chineman, wood ¢ 36 f
Mike Vomoo Miner, dronze — I FES

/06-36
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CIRCULATING EXHIBITION - THE :USTULl OF lIODER.I ART, WEW YORK
NEW HORIZOWS I AMERICAN ART

MURAL _PROJECT

Cat. nNO. Artict Title
2 Chas. Alston MysGtery and Magle contrasted with Hodern
Scicence nnd Medicine, detail
B Tis Blogh The Cyele-of a VWonan!s Life.,-shetograph
nof cofedl At C=rtoon for George Wasbington#:S.
L e U Music and Instrunents {4—panete)—
ft 4 Edgar Britton Classroon Studiec & Their Application,detail
- =g — " 6 photos of coupleted panels of sbove

1 Alfred Crimi Preventive iedicine and Surgery, chritoon
15 P. Evergood The Story of Richnend Hill, study
16 v Model showing interior with above wural

33 R.Henricksen The Elements, study for "Earth" and "Water!
*30 *arl Kelpe Watercolor study for "Early Faruers!

41 H.li. Hurray World of Children, tempera study

43 LR Aninals, watercolor study

U T Hewe 1t Evolution-of Western Civiliszation;—2 photes
45 ety Model -showing-interior-with-abova aural

48 A. Shulkin Historieal & Social function of the Court
483 & b " M 2 pencil studics of above

49 M. Siporin Prairie Poets, study in egg teipera
50 nom Children of Ameriecan Literature, otudy
55 J« Walley Indinn Drana, color study

*29 *Karl Kelpe Watercolor study for “Early Settlera"

EASTIL PROJECT: OTL PAILITINGS

5 A. Bohrod Landscape in Winter
rl A,R.Crite gchool's Out
?GF—————ik*ﬂcrv“r%ez Orogquet Ground
8. Davis Waterfront
J. de llartini 1iloonlight
E. Edwnrds Abptraction
D. Forbes Millstone
K. Fortess Winter Viasta
Gnrlwrd Fry Strect
ﬂ——-—h—-ﬂm;ﬁtm ~Weddtng 1 SoutiStreet
Hague Street
M. Hartley Tropic Fantasy
83 H, Hiler gan Francisco 8trect
84 Leon Kelly getting the Table
a7 * Ls Lebduskna Farm Tean
89 Jack lLevine Card Ganme
90 " ¥ Confercnce
93 L. HacIver Dune Landscape
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EASTL PROJECT: OIL PAINTINGS fconttd)

Cat. no. Artist

U3 Austin ilecklen

24 R. Udusseaun

25 H.il.Murray

97 Jane iinas

101 G. Prestopino

1{‘)2 " n

105 W. Schwartz

107 Claire Silber

108 Joseph Stella

109 E. Terrell

110 M. Tolegian

HE E. Trenthan

112 Bumpel- Usui

113 Dorothy Varinn

115 Frede Vidar
Robert Woolsey

Title

Skiers

Tie Sun Setes Early ilow
Buffalo at iight

Wegro Cenetery
Aneriecan Landscape
Grecn llountain Village
Village Sruare
lapoleon Docks

Bridge

Still Life on a Footctool
Penngylvania Landscape
Golden, Colorado

Coal Barges

Portrailt of LBugenice
Pool

Early ilorning

126 Raynond Breinin
187 ] n
128 Ieoter Bridahan
129 Bob Brown

Sunlight on, the Rio Grande
Garden Entrance

Storia Threat

Jtreet in S56illwater-
Landscape

Lonegcone Farn

iHen Digging in a Hill
Ashes

130 R A BPOUL,HPErSITIIONG

13 l' fl " "

133 tlenn Chanberlain

134 Joscoi de llers

137 Helen B. Dickson

139 Cerlos Dyer

140 gtuart mdie

141 Stanford E@Lelle
"
Thonas Flavell
Oronzo Gasparo
I.T. Gilbert
Albert Gold
Jaeck Grelitzoer
Julinn Levl
E. Lewandowgki
Richard Merrick
Ann ilichalov
Glenn Pearce

==Phe Writing Les

Landseape

Post itlo Bills
Fisherian's Shack
Pnlos Verdes Landscape
Hed Table

Rond
Honing Pigeons in a Storn
The Station

romenade
dillbridge Road
Henc
ileriory
Jersey Shore

Ioboter iarkers
Barroon
Approaching Stori

Winter Idyll
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L PROJECT:

WATZRCOILORS, GOUACHES, PASTELS (cont'd)

Artist

Andrec Rexroth
Lester schwartz
Willian E.
Uilliﬂu Soumner
n

John Stenvall
Elinor Stone
Rufino Tamayo

Singer

Title

Ban Francisco Bay
Circus Day

Little Ionigrant
Ordering Lunch
Arrangenent IV
Ohio River Flood
In Hooverville
Waiting Wonman

Red S8till Lirfe
The Dispossessed: Contemporary Hist.
Houses on the Rilver

Elizabeth Terrell
Joseph Vavak
Karl Zerbe

ElﬁzLuﬂhﬁ

GRAPHIC ARTS

PROJECT

192

193

194

195

200
”’H 202
L -—205
LLfL'-'*" - 206
v+~ 207
213

215

216

217

—219

224

227

238

229

230

231

232

234

239

nst
"

cnt,
"

F.G. Becker
J.G.Bettelhein
"wonn

Arnold Blanch
Hubert Davis
label Dwight

H, C. Forjohn

n i n

Enil Ganso

John W. Gregory
Richard Hood
E1ll Jacobi

] "

Yasuo Kuniyosihi
Nan Lurie

Hugh !liller

] L]
Arthur iHurphy
. Lois ilurphy
Charles E. Pont
Anton Refregier

Raynond skolfield

Julius Weiss
Eichenberg
Hecknan

SCULPTURE PROJECT

P 241
244

245

246

247

248

249

351

A~ 253

" n

n
n n
L ]
Sanuel Cashiwan
Aaron (Goodelnan

Jose Rulz de Rivera

Patrocina. Barela.
n n

h124u25;1f,341 3?145621 ;)
John Henry's Hand

"Unenployed" Office

Factory Houses

The Cornficld

Trees at ilight

HMuseun Guard

Stratosphere Flight

Idle Governor

Still Life

Wight in Provincetown

Gossip

All Wight ilis
Bar and Grill
Landscape
Women's House of Detention
Head

ilachinery

Horses, California

Fish Day

Burning of the Oquendo, 1898
iline Accildent

Hew York Harbor

Windows

Preaching to the Aninals
Storny Day

sion

The Coronation.oaf - the - Virging.Nood
Twelve Apostles, wood

Holy Faully, wooed

gsanto Mino, wo.d

Hope, wocd

Heavy Thinker, i .d

Reclining liude, stone

Honeless, plaster

Bird Forn, carved metal

r)g,uk 252 e G—Geararag l10ne—— Girl Readiagy-terra-00tia
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ALLIZD ARTS PROJECT: INDIX OF AiE3TCAN pEstan L

MOUNWT # 1 -
Five photographs taken at Shaker comnunities

SOUJT # 2 -
Shaker wall clock, 1840
Shaker one drawer blanket chest, 1836
Shaker wenve chest, c. 1810
Shaker dairy counter, 1878
Shaker four sglat rrnil-back rocking chair

1IOUAT # 3 -
Shaker chair sent covering
ghaker textile, early 139th century
ghaker plush used to upholster chalr backs z2nd secats
Shaker linen
Shnlker textlle, 1835-50
Shaker textile

HOUNT # 4 -

Shzker case for knitting ncedles, c. 1830
Shnker sewing case
Shaker glove

$5 -
Pianoforte, 1820
Pennsylvania Gernan - blooner
Journing pendants
Pictorial cotton print

#6 - |
Pennsylvani~ Gerilan pottery - lead glaze plate, 1805
Pennsylvania Gerinn pottery — piec plate

7=
Silver tankard, c. 1700-1750
Silver tankard, c. 1750-1780
Swinging laip
Pennsylvanin German stove-plate
Peungylvania Gernan stove—-plate
Rooster weather vane

MOUNT 7 8 -
Crowel work scetion of valance, 17th century

geetion of valance, erewel work eubroidery, 16th century
Birth certificate, ilov. 10, 1777

0UdT £ 9 - v
¥ Crovel embroidered valance, 18th century
Crewel enbroidery, 18th century

AoUT # 10 -
Bedspread, 1837
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AOUNT )] =
Patchwork and apsliqué quilt, 1810-12
Quilt

A0UAT 4 13 -
Early Anerican appliqué quilt, 1845
Early Anerican apnliqué quilt, 1845

HOUNT £ 13 -
Floglk, vlate 18th -~ early 19th century
Bottle glass decanter, 1830-1835
Glags liquor flask, 1849-1859

MOUAT # 14 -
rock, lst gquarter 19th ceniury
Grey stoneware jug, 1850-59
inter jug, 1798 (two wviews)

dOUliT # 15 -
IIan's velvet court suit, 1l8th century
Govin fron oil painting, 1682-1735
Dress, ¢. 1780
Dress, c. 1770

doUdT # 18 -
Dress,; c. 1858
Gown with leg—o!-nutton sle wes, 18238
Child's dress, c. 1830-40
Govwn, 1860
Gown, C. 1843
Strect dress, 1868

UOUNT 7 17 =
Spanish-Californian spur, c. 1853
Spanish-Californian spur cover, 1830-40

JOUNT # 18 -

Spanish-Colonial"santo retablo"

HouldT # 19 -

Tunctte and detail from Altar Church at Sanctuario, Chiasyo
Christ in sepulchre, Hew :lexlco
8t. John ileponucene, before 1800, llew liexico

JdOUNT # 20 -
rucifix fron vieinity of Taos
Crucifix from vicinity of llora
£l iino Perdido (The Lost Child)

JOUNT # 21 -

Detril of pninted chest, c. 1815
S§t. George painted on deerskin, Santiagoe
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ALLIZD ARTS PROJECT:

B -

PHOTOGRAPHY -

Cat. o,

Artist
376-381

Berenice Abbott

not eat. L 1

EDUCATIONAL PROJECT:

Title

Changing ilew York, photogripas from a
series

four other photographs from above series

CHILDREW'S PAINTINGS

Mick Arsena
w394 JNepa-Balker
honso Basile
Tibertis Benevento
Thonas Bollela

George Cooney
V4 Obe——AdFred-Crowley . -
405 Janes Doyle
V' 408 Pr—Dubiinaley—"
v 07T S AAAN - LAS L

Politics under the &EL"

Yentas

Robingon Crusoe-as.a.Yound.ilon
Circus Parade

Ten Hights in a Barroom

Fruit

Inserior

Waterfront

shoppers

" 'B‘b S‘O C'O‘

lotor Boat Race

~—A~BoWlIof-Frull
~Botler ilenders

410 Yon Fook
v Lli————goe-ganello—
413 Dorothy Hardin Our Finny Friends
414 ilarie Kleppe Play
v4J5L-——qanuhﬁnoba__-_umHAdaw&ah-ﬂadéing
-Deep fea Diver
The Nativity
Li BmmeGorimp-bo-Tovwn
Dolares dartinez A Fairy Story
VAL Louig. NOY3le———=ho=Rutoher
(421 RhodawRighsew—-Pregenakers
F. Rick Passover Feast

Sea and Rocks
“Phe-Dark

417 Joe Lnrklh

¥ 42l PRfope—esPlying-Troapese

v 435———Robert-Shubept——~0ur -Btreed
426 Frederick Siith Banana Split
437 Dolores Wright In the Street

CHILDREN'S SCULPTURE
Circues Elephant,
Clown, plaster

- ilother. and-Chiléy-wood
Buffale, stone
ilan and Wife, plaster
Chinanan, wood

——itiner bronme

EDUCATIONAL PROJECT:
428 Sam Bonanico
429 Antony Bua

wood

Anfany de Paolo
Spero Koultukils
Tony lladonia

431
432
433
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CIRCULATING EXHIBITION - THE ilUSEUX OF :ODERil ART, NEW YORK

NEW HORIZOWS IN

BOX 1L.18T

BOX # 1 -
107~

73m

72-

BOX # 2

AERICAN ART

aintings

i

Usui

Claire Silber

J. de llartinl
Stuart Davie

= 0il paintings

80—
94—
93—
102-

BOX # 3

L. Guglielni

BOX ¢ & ~

BOX # 9 -

See special packing and
unpacking instructions
36- 0"' L. B och
36,1114~ P. Evergood

36.809 (84)- L. Kelly
36.813 (55)~ J. Walley

Watercolors & Drawings

Roland liousseau

Loren iflaclIver
G. Prestopino

0il paintings

105-
111-
89—

S. Schwartz
E. Trenthan
Jack Levine

0il paintings

(o=
93—
87—
113-
77—

L. Guglielni
A. llecklen
L. Lebduska
D. Varian

L. Garland

- R. Woolsey

74~
e
83—~
2=

Edwards
Britton
Hiler
Alston

E.
E.
HI
c.

01l paintings

83—
97—
110~
70~
109=-
50~
101~

H.
Je.
M.
P.

Hartlcy
Winas
Toleglan
Cervantez
E. Terrell
M. Siporin

G. Prestoplno

BOX # 7 - 011 paintings
6"" .01"0(1

115«
75
§5=
71=

F. Vidar
D. Forbes

H.M.Murray

A,R.Crite

BOX # 10-

400- A. Casale
426~ P. Snith
410~ Yon Fook
427- D. Wright
421~ R. Rich
139~ C. Dyer
397- T. Bollela
401- A. Casale
417- Joe Larkin
414- 1. KXleppe
404- A. Crowley
424- L. Safer
398- A, Borrosco
406- P. Dublinslky
394-~ Vera Baker
416- S. lanotte
407~ I. Eisen
%93- illck Arsena
432~ F. Rick
395- A, Basile
413- D. Hardin

Watercolors and Drawings

147- 0. Gasparo
137- H.B.Dickson
182- J. Vavak

132- 8.J.Brown
402- G. Cooney
415~ J. Knobe

3296~ T. Benevento
153~ E. Lewandowski
123~ R. Bennett
158~ G. Pearce

127= R. Brelnin
176- R. Tamayo

142~ §S. Fenelle
126= R. Breinin
134~ Joseph de Mers
144~ ¥, Flavell
406~ J. Doyle
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BOX # 11 - Watercolors and Drawings BOX # 14 - Mounts
56~ K WichaTov - 231~ C.E

-2 -

129-
121-
154-
166~
150~
219~

B. Brown

C. Barrows
R. Merrick
W. Sommer

J. Greitzer
Y. Kuniyoshi
162~ A. Rexroth
124~ C. Beooth
173~ E. Stone
128- L. Bridaham
133~ G. Chamberlain
178~ E. Terrell
140~ S. Edie

36.
36,
36.12239-

BOX # 15 -

and Photos(cont)

.E.Pont
A. Refregier
R. Skolfield
J. Weiss
Eilchenberg
Heckman
B. Abbott (10)

233~
234~
239-
965-
970~

6~ L. Bloch

8- E. Britton 55)
44- J.M.Newell (2)
See special packing &
unpacking instructions

Watercolors and Drawings

BOX # 13

45~
141
171-
165~

23~
151~

49~
164~
130-
420~
418-
411-
423~

30~

H.M.Murray

S. Fenelle

J. Stenvall
W.E.Singer

R. Henricksen
J. Levi

M. Siporin

L. Schwartz
S.J.Brown

L. Novar

D. Liguore

J. Ganello

H. Rimland

K. Kelpe

41~ H.M.Murray
29~ K. Kelpe
Labels for exhibition

01l Paintings
T0B- J. stella
90- J. Levine
76- K. Fortess

Mounts and Photographs

192- F.G.Becker
193~ U.G.Bettelheim
194ﬂ A |

195~ A. Blanch
200~ H. Davis

202- M. Dwight

207- R. Ganso

2123- J.W.Gregory
215~ R. Hood

218~ E. Jacobi

o= & B

224~ N. Lurle

227- H. Miller
238_ L[] "

229- A. Murphy

230~

M:L.Murphy (cont'd)

BOX # 16 -

244— P. Barela
4B8A- A, Sihulkin
48B_ n n

11- A. Crimi

Watercolors & Drawings

36.4122-

148- I.T.Gilbert
122- R. Bennett
48~ A. shulkin
419- D. Martinez
425- R. Shubert
205~ H.C.For john
306_ n N

149- A. Gold
170- W. Somaer
L. Bloch

36.1133~- W M
36,1124~ " W
I0ellad= M W

BOX # 17 -

Sculpture
241~ P. Barela
251- A, Goodelman

433~ 5. Koultukis
257- C. Scaravaglione

Sculpture

434~ M. Mosco
253" J.-RQ d-e Rivel"&
346~ P. Barela
433~ T. Madonia
429~ A. Bua

430- H. Dorfman
249~ §. Cashwan
431~ A. de Paolo
245- P, Barela
347_ " "

248- 1 1

428~ 8. Bonamico

Modcl #1E6~P.Evermood

BOX # 19 -
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BOX 118w

BOX # ~ 011 paintings
b - U..-.\;_)C

TR

72—

See specilal packing and

unEackin§ instructions
_L‘__

36,1114~ P, Evergood
36.813 (55)- J. Walley

BOX # 8 -~
Usuil T S
Claire Silber
J. de ilartini
Stuart Davils

BOX # 2 - 011 paintings
v 80~ L. Guglielni
94~ Roland llousseau
g2—- Loren HacIver
1028- G. Prestopino

BOX # 9 - Watercolors & Drawings
400~ A. Casale

426- F. Snith

410- Yon Fook

427- D. Wright

421- R. Rich

BOX # 3 = 0il paintings

/10b—
111-
89~

5. Schwartz
E. Trenthan
Jack Levine

BOX f 4 - 011 paintings

95~
87—
113~
77=

ilecklen
Lebduska
Varian
Garland

A.
L.
D.
L.

BOX # 6 - 0il paintings
_I17- R. Woolsey

) T

T=
/83—
W 2"

E. Edwards
E. Britton
H. Hiler‘

C. Alston

BOX # 10-

397-
401-
417-
414-
404-
424
398=
406-
394~
416~
407~
392~
423-
395-
413~

T. Bollela
A. Casale
Joe Larkin
Y. Kleppe
A. Crowley
L. Safer

A, Borrosco
P. Dublinsky
Vera Baker
S. Lanotte
I. Elsen
Mick Arsena
F. Rick

A, Basile
D. Hardin

Watercolors and Drawings

BOX # 6 = 041l paintings

97~
110~
= (9
50-
101~

Ninas
Tolegian
Cervantez
Terrell
Siporin
Prestopino

J.
M.
P.
E.
M.
G.

BOX §# 7 - 01l paintings

69—
/115w
Y/ 7B

9b6-
/71-

A.Bohrod
F. Vidar
D. Forbes

H.ll.Murray
A.R.Crite

147-
137~
183~
132~
186~
402~
415~
396~
152~
123~
1586~
137-
176~
143~
136~
134~
144~
4056~

0. Gasparo
H.B.Dickson
J. Vavak
8.J.Brown

K. Zerbe

G. Cooney

J. Knobe

T. Benevento
E. Lewandowskl
R. Bennett
G. Pearce

R. Breinin
R. Tamayo
Fenelle
Breinin

8.
R.
Joseph de llers
£. Flavell

J. Doyle
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BOX # 11 —~ Watercolors and Drawings BOX # 14 - Mounts and Photos(cont)
“ 155~ A, WMichalov 231- C.E.Pont
/129~ B. Brown 233- A, Refregier
121~ C. Barrowg 234~ R. Skolfield
154- R. Merrick 239- J. Weiss
166~ W. Sommer 36.965—- Eichenberg
150~ J. Greitzer 36,970~ Heckman
219~ Y. Kuniyoshi 36.1229- B. Abbott (10)
183- A. Rexroth
<24 Sv—BUTTh Grom Ttk @i1
173- E. Stone “B- E. Britton 55}
128- L. Bridaham 44— J.M.Vevell (2)
133- G. Chamberlain See speciszl packing &
178- E. Terrell BOX # 15 — unpacking instructions
140- S. Edie 244~ P, B=rela
; v4BA- A, Shulkin
BOX # 13 —~ Watercolors and Drawings 48B- " 1
43- H.M.Murray 11~ A, Crimi
141~ §S. Fenelle
171~ J. Stenvall BOX # 18 - Watercolors & Drawings
165~ W.E.Singer 148~ TI.T.Gilbert®
23— R. Henricksen 122~ R. Bennett
151~ J. Levi 48~ A. Shulkin
“49-~ M. Siporin 419- D. Martinez
164-~ L. Schwartz 425- R. Shubert
18O GrdvrBrown 205- H.C.For john
420- L. Novar 206=
418- D. Liguore 149- A. Gold
411~ J. Ganello 170~ W. Sonuer
423~ H. Rimland wFEpiiae——TRI6Ch
30~ K. Kelpe 36 2 1 1@l
41—~ H.M.Murray o i <L L
29- K. Kelpe 36 .allB3de W
Labels for exhibition

BOX # 13 - 01l Paintings BOX # 17 - sculgture

108~ J. Stella
90—~ J. Levine 251- A, Goodelman
76- K. Fortess 432~ 8. Koultukis
2B S oSSt one
BOX # 14 - Mounts and Photographs

192- P.G.Becker BOX # 18 - Sculpture

193~ U.G.Bettelhein 434t HOTTO

194~ 8 w1 252~ J.Re de Rivera
195- A. Blanch /246~ P. Barela
200~ H. Davis 433- T, Madonin
202- M. Dwight 429- A. Bua

207~ RB. GAnso 430=.._ He~Borfman
212- J.W.Gregory 249- 8, Cashwan
215- R. Hood 431~ A, de P=olo
216- E. Jacobi 245~ P, Barela

2 17_ " n 347_ " ]

224~ N. Lurile 248~ " m

2237- H., Miller 428~ §. Ponanico
288~ W

239~ Murphy BOX Model #16-P.Evermood
330~ M.L Murphy (cont'd) = v o
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NEW HORIZONS IN AMERICAN ART

PACKING INBTHUO’!‘IONB FOR OIL PAINTINGS m_f_lr
NS

1, Be spyre the metal plates sorewed to back of punt!.nﬂ are
attached firaly, ¢ palabings Are

L

2, 8erew into matal plates the boards #1 and #2 marked with
the number of the painting. (Cirouhtus umbnm no.)
win
‘Board #23 is always placed at.the botton oil -
#1 always at the top. Be sure screws oat
into threading of metal plates. o

3. Put picturés in the box in the following .q:o
be;h pl;mted. on side of box indleating order n left to
right

The plctures will fit firaly into the m w PR
| the sides of the box only in Ehls order. W

b Coal Barges Bumpel Usul

_10'? Nupoleon Docks gmw
73 Moonlight . 1 : . de Bavts

73 Waterfront

| Sorew ?ourely into place bn"u'n MMA m&’ MWP
slde o o URaToa

These braces fit firmly into the grooves %o hold
in place the boards attached to each picture.

e er fasten sorews tightly into.angle. irons
hogd!:g mar place. '

One side oi cover is painted black to coprespend
uth one side of box. Do not turn wnr around so

t new gorew holss are necessary. Be sure that
u-ou ‘waghers are placed on serews before attaching
gorew heads.

SR LYV
4 orer BISE

% *t“ln o ba :w““a-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY : e

CE r.1.%6.3

ARY, WRA YORE

OIRCULATING EXHIBITION - THE MUSEUM OF MODERN ART, NEW YORK

NEW HORIZONS IN AMERICAN ART

PACKING INSTRUCTIONS FOR OIL PAINTINGS -

.

1.

3.

L R, Green Mountain

! ; v i palaTings
Be sure the metal plates screwed to back of paintings are
attached firmly.

¥ . narkes wLLL
gepew into metal plates the boards #1 and $#2 marked with
the number of the painting. (Cireulating Eaibition no.)

Board #2 is always placed
box = #1 always at the tOp.
eatch firmly into threading of metal plates,

' ' - : . : . AT 'f,j.a.l_r,lt-
Put plotures in the box in the following orders ‘sée num=
ber ;I;t,untad on side of box indicating order from : £t to
Ak vhe | Az el

SAh 4

The pictures Will fit firmly into the grooves
at tﬁo sides of the box W-

_ St L mum :

80 4 s BRI TPY  Roland Moussesu

riz 898 Dune Landscape Loren MacIver
G. Prestopino

gorew secursly into place braces marked A s&nd B at '
efde of box. ¥
" N
These braces fit firmly into the grooves to
: hol:.fn plage the boards attached to each

RioHyRe-

L4

non1Aos Gover and fasten sorews tightly into angle irons
ho"id;g;‘ cover 1in place. ey - ~ PeTA

One side of cover le painted black %o mnﬁ PO
with one side of hox, Do not turn cover Around

that new sorew holes are necessary. )
t‘gn I.ro: waghers are placed on sorews before at-
taching screw heads.
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CIRCULATING EXHIBITION - THE MUSEUM OF MODERN ART, NEW YURK

NEW HORIZONS IN AMERICAN ART
PACKING INSTRUGTIONS FOR OIL PAINTINGS - BOX$ 8 <

1, Be sure the metal plates sorewed to baock of paintings
are attached firmly.

2, BScrew into metal plates the boa.l'dl #23 marked with
*  %he number of the painting. gum; Exnibition no.).

Board $#2 1s always placed at the botton of !:h«*-
box = #1 always at the top., ' Be sure screws
catoh firmly into threading of metal phtm*

'I‘h. ictures will fit fir into the grooves
at the sides of the box ;ﬂ; in this order,
4 Village Bquare 8., Sehwaptz .

Golden, Colorado E, Trentham'
Card Gane Jack mm u..a

Sorew securely into place braces marked A and B at top
udo or boXe ot
g These braces fit firmly into movu to hold
in place the boards attached to each phtm{& ﬁ

.'uo. cover and fasten sorews tightly into m I.hu
ing cover in place. L —
0 le of cover is painted black 'co oen'ulh

-~ with one side of box. Do not turn cover
around so that new sorew holes are neces

Be sure that iron waghers are placed on s« j
before attaching screw heads. ire OB ‘* R
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/NEW HORIZONS TN AMERIOAN ART
PACKING ~INSTRUCTIONS FOR OIL PAINTINGS . BOX §:4

1. Be sure the metal plates screwed to back of paintings. ..
are attaghed firmly.

2. Berew into metal plates the F)Nﬂ. 'Lm $#2 with
tha number of the palnting.

gg-m 43 1s always placed &t the botton of the

% the tops Be
mz;m:hm Yot net

ﬂdl %ha pietures will £it firmly into the grooves
at the sides of the box  only in this onder.

m t ‘ 5 oﬁ'\ﬂn.m
Wedding in South Stree l s
Farm Team g
Portrait of Mnl.oq e % Varian
Fry Street : L. Garland

gSopew securely into place braces marked A and B ,ﬁ top
:umatbﬂm . e 4

'!‘hon braces £it firaly into grooves to hold
hpla&o thom attached to mh ploture.

oy

Replace cover and fasten sorews tl.ahuy tnto ugh irons
hvgdua cover in place, : o 1s kr.ma

‘One side of cover 1s painted black to corres=

pmuﬁhonplmoum nenumm
mnmrm-m:'m#
-mmmmho
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NEW HORIZONS IN AMBRICAN ART
PACKING INSTRUCTIONS FOR OIL PAINTINGS - BOX# 5

1. Be sure the netal plates -muommmm
firnly attached.

Serew into metal plates the boards #1 and §#2 wi'
¥ the mmber of the paintinge (ommm mi ton 10, ),

am 2 4is always placed at the bottom of
g:x -’# almxutmwrp‘nom
catoh rs.mly into threading

e p!.oturu '1.11 £it firmly a,nta m_ Grooves
at the sides of the box oniy in Thls CICe)

Early Morning = R. Iloo!.qcx__ e
Abgtraction E. Edwards
Clagsroon studles.E. Britton
San Pm!moo“.g:. H. Hl.lll" the

(4]
mﬂmiooo-- C¢ i\ll‘ﬂﬂ*"

Q,. mnwo;owly into place braces nrm & and B n w

Bhares SLETLER T R,

6. Replace cover and fasten sorews tightly mqp nn% P
" holding cover in place.

One side ot oovor
with one -mo
| 80 that
Be that s.nh
W ‘attaching
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 CIRCULATING EXHIBITION - THE MUSEUM OF MODERN ART, NEW YORK

NEW HORIZONS IN AMERICAN ART
“PACKING INSTRUCTIONS FOR OIL PAINTINGS - BOX £ 6

5 ‘sure the metal plates sorewed to back of palntings &re
ﬂm attached.

e LA sith
Sorew into metal plates the boards #1 lnd. $a nnm with
the number of the painting. (Circulating ma.b:.tton no,)

mm fa 1g always placed at the b“fojm 'b!' ﬁt
box - ¢1 always at the tops Be sure sorews.
catch firmly into threading of metal plates.

-The pmtma will fit. tu-nlr into- m mom

at the sides of the box og%;[ in this order.

-8 Tropic Fantasy 'u. Hartley '
fam Negro Cemetery J. Ninas

Pennsylvania Landscape = M. Toleglan
Oreoquet Ground P. Cervantez

. R0
i1 109 S8t411 LifGeess E. Terrell
B0 Children o0fsessses M. giporin

’ ~ ”PJ’ L Mtﬂ-ﬂ M«M*- 34 ?’ﬂ!n*‘-l ey 4 “ﬁim

‘Sorew securely into place braces nu-ud A and B at top
slde of bbxq . . Jak

These braces £it fimiy into growu to hold
in phoo the boards atuchad uoh ploture.

as o - wn? i Poan

ﬁ.o lace cover md fasten sorews ughny into angle irons
hogdlalsoom in place. . .. o purpiie

o+
Ona eide of opunu ted. blaok 0.
mﬂ'th m.ng “:x o::o:m
m m W a m necessary.
Be nm':hn iron washers are placed on lwu

before attaching screw heads.
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PACKING INSTRUCTIONS FOR OIL PAINTINGS < BOX # 7

1. Be sure the metal plates screwed to back of paintings Are
_ﬁ.n_l].ar attached.

3. Sorew into metal plates the boards #1 and #2 marked with
the number of the painting. (Circulating Exhibition no.)
o< . 1.0 W6 SOVES Al
Board #3 is always placed au the bottom of &:
“box = ¢l always at the top. Be sure sorews
catch firmly into threading of metal plates.

Put plctures in ihe box in the !'onowins exﬁch‘l (see num=
ber I:._ntod on side of box indicating order from left to
right) " , w0 o ROOB
A e blotares will £1t firmly into the grooves
at the sides of the box only in this order.
L 4k m.!."r- af

69  “Landgeape in .
i 2 1 Pool’ !'-le'w v hedd 48

FrS Hillstone " De Forbes
95 Buffalo at Night H.M.Murray
71 School's Out A.R.QPite

e . 1
T i X

& Vet

" 4. Sovew segirely ‘into place braces marked A and B af.iop

side of box.

%
These braces fit firmly into grooves to hold
in place the boards attached %o each pkoture.

$
X

¥
x

Be mﬂnu cover and fasten screws tightly into angle irons

holding cover in place.

One side of cover is painted black to oo -
pond with one side of box. Do not turn r
around 80 that new sorew holes are neces By
Be sure that iron washers are placed on 8

before attaching sorew heads. w A
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CIRCULATING EXHIBITION THE MUSEUM OF MODERN APT, NEW YORK

NEW HORIZONS IN AMERICAN ART
PACKING INSTRUCTIONS FOR BOX £ 8

1., Slide mural panels #56.1110 and #58,1114 into the grooves at
the sides of the box, The surface of the pioture must face
the inside of the box, not the walls

B+ Screw on braces A and B holding mural panels in -lace,

B, Screw boards #1 and #2 to the bdack of the pletures,s$809 and
38§18, and slide into respective grooves at ends of box,

Serew securely into place braces marked A and B at ends of
box, These braces fit firmly into the grooves to hold im
place the boards attached to each pleture.

Replace cover and fasten screws tightly into angle iroms
holding cover in place. One side of cover is painted black
to correspond with one side of box, Do:mot turn cover around
80 that new screw holes are necessary. BDe sure that iron
washers are placed on screws before attaching screw heads,

i rAse Y oVREe
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PACKING INSTRUCTIONS FOR WATERCOLORS AND DRAWINGS - BOX 49

‘1, Place pictures in cardboard cases bearing corresponding labela.

2. .Put cases containing pictures in this box in the

following orders

(see number painted on side of box indicating order from left to

right)
426
410
427

l.’.'}lr
7u?
L & g
Q-r#
THl
yir
&1
ey
67
fey
'l
11
9o
W = T
B U

t

are in place

rf ‘;_.: J: in sor pads ontnl' of pietures

Screw on cover tight
is painted black to ¢
around so that new BC

Interior

Banana Split

Sea and Rocks

In the Street
Dressmakers

Palos Verdes Landscepe
Ten Nights in a Barroom
Waterfront

The Nativity

Play,

DeSeCs & 1

Flying Trapeze

Pruit " e

A Bowl of Fruit

Yentas

Deep Sea Diver

Boiler Menders
Politics under the "E1"
Passover Feast
Robinson ,Grulo__q L YT
. OQur Finny Friends

1

to

1y through metal angle irons.
orreaspond with one side

rew holes are necessary.

‘A, Casale
‘Frederick Saith
Yon F

_De Wr

R, Rich

C. Dyer

T. Bollela
A. .
Joe Larkin
M, Klepre

A. Crowley
L. Safer

A, Boerrosco

_P. Dublinsky

Vera Baker
8. Lanotte
I, Eigen

“Mick Arsena

F. Rick

A. Basile
D. Hardin

Line up cases to one side of box and £111 in remaining space on other
‘pide with excelsior padding.

wir 18

£411 1n ‘space W ¥9 40P of

(One side of cover
of box, Do mot durnmcover
) Be sure iron washers

before attaching screw headsl
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CIRCULATING EXHIBITION

NEW HORIZONS IN AMERICAN ART

PACKING INSTRUCTIONS FOR WATERCOLORS AND DRAWINGS = BOX # 10

1.

2, Put cases containing pictures in this box in the following or—

ders (See number peinted on side of box indicating order frem .- .J\’\-‘]io
left to r!.ght]

147 Bzodsnage .. B, Baepain .
187 : Fishermanie Shakk . . HJ.B.MM
182 . The Dispossessed J. Vavak
182 The Writing Lesson 8.J. Brown
186 : Houses .on the Riwer Ke Zorbe 4apr nin
402 ’ Shoppers G. Cooney
415 BT b Jewish Wedding .. Jo Bnobe 1y
¢ ;. Circus Papade T. Beneventa . ’
152 b+ |2 Lobster Markers . E. Lewandowakd: .. .-
125 Lyt Storm, Threat R, E:nn.tt;. ;
8 . p.:  Winter Idyll G. Pearce “.s
: Lormqpn?f‘s R, Breinin;
VWeiting .+ R. Tamayo (,q... 3
Homing Mmg.tco 8. !‘mllo ELis
Landscape . s 111R. Bre
‘Post no BjJ.lp Jose
The Statdomy - B, P’lavsll

Wmm-—-——’h—m
os” J-wr-uw Rw I bﬂzL

- iy Wt il

B,
m*h-khr padding,

4, Place WM» top of plctures to fill in space up to top of
box. bty

Screw r tly thru metal angle irons., (One side of cover is

e pzntodmh;:; tou::nwmd with cne side of box. Do met turm cover .-
around 8o that new screw holes are necessary.) Be mmm 'k;
are in pllﬂpb'fm Att-uh-‘ms screw headsl = Lan Are SenessATys

-'1‘- sorey Laeds
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CIRCULATING EXHIBITION

NEW HORIZONS IN AMERICAN ART

¥

- EX g AR
PACKING INSTRUCTIONS FOR WATERCOLORS AND DRAWINGS - BOX # 11
w8 1L rorrestonding 140l
1. Place pictures in cardboard ceses bearing corresponding labels.
A5 Ca wdar froe

2. Put cases containing pictures in this box in the following or-

dert (ses number painted on lid.. d‘ bpu :lncliolt.ing order from
left to right)

It Bs it Appraching Storm
794 129 ‘Ashes

757121 & Sunught on the Rio Gmndo

,lnn iiichalov

Bob Brown

Chas. Barrows
[T 154 ~-Richard Merrick
737166 - omring Lunch : W, Sommer
,Wéiso Wemory Saurs Jack Creitzer
4219 ' Landscape ' . Yasuo Kunifyoshi

3¢ 162

7% 128

754178
“pA'128

San Trancisco Bay

S8treet in Stillwater . .
* In Hooverville

Men Digging in a H1L

_ Andree Rexroth
. Cameron Booth

Elinor Stone

. . Lester Bridaham

71188  Landscape
7178 © ©  Red Still Life
“7n 140 ° “"Red Table

Glen: Chamberlain
Elizabeth Terrell
. Btuart Edie

5. Line up cases to ome side of box and fill in remeining space on
‘other side with excelsior padding.

soe ercslald a 4 & £4 in zemce da e
. Place excelsior pads on top of pictures to fill in space up to
top o fbﬂu
. vas - "'a &i'e of
. ik ans Do
Mmmwm-uummhm ~ (One side of
cover is painted black to correspond with one side of boxs
ut turn cover around so that new screw holes are necessary.

sure iron washers are in place before attaching screw heads,
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CIRCULATING EXHIBITION

'NEW. HORIZONS IN AMEPICAN ART
- PACKING INSTRUCTIONS FOR 'WATERCOLORS AND DRAWINGS - BOX § 12

 1s Place pictures in cardboard cases besring corresponding ﬂ’ﬁﬁ‘

2. Put cases containing pilctures in this box in the following ore
dert (see number painted on side of box indicating order from .
deft to right) _ vAvacigunlieads. - "

3L .kl 48 Animals H.M,

14w 141 Road . Stanford rmnq

Zof 1n Ohio River Plood - “John Stenvall

“or 166  Little Immigrant “William E. Singer

776 28 The Elements R. Henricksen

7ok 181 Jersey Shore iulhn Levi 3

. 21349 Prairie Poets ' . '
1:'(1.& . Cireus Day~ =~ ' " Leeter lcﬁ'ir'bh
Mrs. Simmons Samuel J. Brm
1The Butcher : Louis Novar
Going to Town ' Donald’
The Dark
"Household Duties

‘Barly Mﬂus St

World of Children
a (%.- neX e
L

8, um up cases to one su. of 'wtnnd fﬂl in rm!ﬂﬂc space on
other side with excelsior padding.

4, Place excelsior pudn on top of pictures to ml. in space ":.!*’ﬂ
'<“ﬁ Of bﬂl %
5, s»;m on cover tightly thru metal angle irons, (ngrﬂ.do of
cover is painted black to correspond with one sid
not turn cover arcund so that new screw hodes are nec
Be sure iron washers are in ‘place before & tahhiag _s’t:qaw heads.

i
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CIRCULATING EXHIBITION

-

' NEW HORIZONS IN AMERICAN ART o, X ¢ M4

Lowal

" PACKING INSTRUCTIONS FOR OIL PAINTINGS - BOX #15
i |

1. Be sure the metal plates screwed to back of paintings are attached
fmi . < L stion OF

Screw into metal tes the boards #1 and #2 marked with the number -
of the painting, (Circulating Exhibition nusber) n TAsimge S

Board #2 1s always placed at the bottom of the box -
) #1 always at the tops Be sure screws cateh firmly
into threading of metal rlates.

sh llowing orders (see number painted
order from left to right)

=F 11 L

rut pa A8 _DOX
on side of box indicating

' The pletures will fit firmly into the grooves at
. the sides of the box only in this order. . -

2.4 108 - Bridge Joseph Stella
W Sy 90 Conference - Jagk Levine
4 Lﬁ. T8 Winter Vista K. Fortesa -

b

Screw securely into phco braces marked A and B 'I‘r-‘” side of box.
" These braces fit firmly into the grooves to held
in place the boards attached to each pletures

l:tu coﬁ‘r uul fasten screws tightly into aul.o"mnl holding
i _ _

One side of cover is painted black to correspond

~with one side of box. Do not turn cover around so

that new screw holes are necessary. Be sure that

iron washers are placed on screws before attaching -~
~gerew heads. ; Y :

N
O Dusy AR
J L ees)d ’
5 asasisior TR0 m i
el % et pep of MR, g
Wie irpse tad ot & TS

NP — - wra Sile Nl ] 1)
1"-'-'-Nf,ﬂﬂ“‘$; L

'\'
F A
< 9 ‘..' S !-_

g 4 £
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CIRCULATING EXHIBITION

NEV HORIZONS IN AMERICAN ART

LOFETE ART, NET TONR

PACKING INSTRUCTIONS FOR MOUNTS AND PHOTOGRAPHS, BOX # 14
1. Place mounts and photographs in this packing case as followst
A = Mounts 1 to 21, Index of American Desigm
Pack together with tissue paper between each mounmt, face to

heavy brown paper as one package.
packing case.

B = Place between mua«w;u«w:&mmum.

face, in
Plzce package em the bottom J

with

“tissue paper between mounts, and wrap together as one package the

followinga

192
. 188
¢ 194
st 108
200
£001:
207
glze
"'»"‘!n )':.l
with a’ 44
224 - B24: o
R
228
229
50
~251
252

John Henry's Hand
- "nemployed” Office
~. Factory Houses :
The Cornfield
Trees at Night
Museun Guard
84111 Life
Night in Provincetown

wGoBsipui 1
A1T Wight MissSon
Hexd and Grill

- Head

&ehinsry

Horses, California

Fish Day

Burning of the Oquendo

Mine Accident

254 New York Harbor

289 ¥Windows

56,966 Preaching to the Animals
86,970 Stormy Day

56,1220 Changing New York (10)

i
Women's Ewu or Dﬁnﬁm ln :.m.

F.G.Becker

1 ;ﬁ.m; oll

nonnm : wlit
Arnold Bhnnh
Hubert Davia

.. Mabel Dwight

Amil Ganso

J W Gregory
Richard H“.._i ;

m Jacobd -

adding
oy sapond
% BT FeEITe
sleoed @A
Rugh llmu'

L]

l.rthm' Murphy

M, Lois Murphy

Charles E« Pong

Anton Refregier

R. Skolfield

Julius Weiss
Eichenberg

Heckman
Berenice Abbott

Place package on top of first package in the box.

¢ -Wirap together in heavy paper with tissue paper between each, the

following:s Place
6 Cyole of & Woman's Life
8 B photos of
44 Evolution of Westerm Civ,.

package on top of two packeges in box.

L. Bloch

of "Classroom st.u(u;s"....‘:v Edgar Britton
2

J M. Newell

2. Fill in vemsining space on sides of packing case with excelsior filled pads.

5. Screw secursly into place felt-covered braces marked A and B at mﬂm

Mtg.:nhtﬂ‘hmm
k to

box. ththrlmﬁneﬂnmm
heads,

4 ce cover and fasten screws
: Im. One side of cover is painted




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

CE r.1.%6.2

The Museum of Modern Art Archives, NY

w0 ART, EEF HORE

CIRCULATING EXHIBITION THE MUSEUM OF MODERN ART, NEV YORK

NEW HORIZONS IN AMERICAN ART

PACKING INSTRUCTIONS FOR BOX # 15
2ol T

1. Bcr;w . per boards to back 6f wooden panel §#244 and slide inte
mp:: ends of boxs Surface of panel should face outside wall
of box. N & F ot

) Doloren deviines
Roll up three sketches, #48A, #46B and#ll, on cardboard roll with
tissue between each. Wrap in heawvy paper, tutogine with gummed
strips.

Slide roll into space next to wooden pamel. b

x P oot 1§
LT Loch, pansd

2

ﬂ.lal‘ Icovor and fasten screws tightly into angle irons holding
g.m in place. One side of cover is painted black to correspond
with one side of boxl Do not turn cover around so that new screw
holes are necessary., DBe sure that iron washers are placed on
- screws before attaching screw heads. ' EAAl : aphoe om

|
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ATT 108 ~qF GUSKTE OF EDUERR ART, WY TONK
CIRCULATING EXHIBITION THE MUSEUM OF MODERN ART, NEW YORK

NER HORLZONS 1N AMERICAN ART

PACKING INSTRUCTIONS FOR BOX # 16

ollwming oke

o s
e

1, Screw proper boards to back 6f wooden panel #244 and slide into
groove at ends of boxe Surface of panel should face outside wall
of box. : :

2. Roll up three sketches, #48A, #488 andfll, on cardboard roll with

tissue between each. Wrap in heavy paper, fastening with gummed
strips. : '

Slide roll into space next to wooden panel. Ty

Y
; paoel

" f L)
Replace cover and fasten screws tightly into angle irons holding
cover in place. One side of cover is painted black to correspond
with one side of boxl Do not turn cover around so that new screw
holes are necessary, Be sure that iron washers are placed on
screws before attaching screw heads. :

Ace R
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CIRCULATING EXHIBITION THE MUSEUM OF MODERN ART, NEVW YORK

3

NEW HORIZONS IN AMERICAN ART

137, BV 10RK

PACKING INSTRUCTIONS FOR WATERCOLORS AND DRAWINGS - BOX # 16

1. Place pletures in cardboard cases besming corresponding labels.

2. Put cases containing pictures in this box in the following or-
dert (see number painted on side of box indicating order from
left to right)

2L £7TIN8 V=5 Millbridge Road' : I.ToCilbexrt: .- ythi,

af 122 Garden Entrance Rainey Bennett

.,.,:.48 . Historical and Soclaleesess A. Shulkin

7029 “A Tairy Story - Dolores Martines

17 B85 . OQur Strest «rsels! Robert Shubert

| 7 OB Stratosphere Flight H.C. Forjohn

7228086 Idle Governor e R

£29149 . ' Head wh ¢ yeed 1atoh, AlhenduGdldax i

#4170 - Arrengement IV 5 .« William Sommer, ...
56,1122 "'Music and Instruments ‘Lucienne Bloch, panel
ae.ma | ] n n L L n
ss.m‘ n ] n n L] n
‘86,1121 " woom y My N e e T —

L0 i

5., Line up cases to one side of box and fill in remaining space om
other side with excelsior padding.

.-w'i.:f~w.‘ ' ’ tie Arsns, T HiSe

¢ osowar | s

4. Place excelsior pads on top of pictures to fill in space up %o

6. Screw on cover tightly thru metel angle irons. {One side of
cover 18 painted black to correspond with one side of box. . Do
not ‘turn cover around 8o that new screw holes are necessary
sure iron washers are in place before attaching screw heads.
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RCTIANI N0 EXEIBITION PRE MUUTIM OF WDERN AN, P SOWS
CIRCULATING EXHIBITION THE MUSEUM OF ODERN ART, NEW YORK

NEW HORIZONS IN AMERICAN ART
PACYT

PACKING INSTRUCTIONS FOR SCULPTURE, BOX § 17

T lnp each piecc of sculpture carefu:l.z,y in ﬂmmol eloth.
a &log

2, . Pack 4n u’wnu R cﬁrrupondmg cat-llog
number, Fill inner box with excelsior,

11
sadlk WIE

0loss WHLY tesby- VAL hooked latch, The small box is
‘marked with the catalog mumber of the item and the nume
ber of the large case in which it must be pecked,

4 .é{-: ax 'j_“a,JI"

'mm Sildowiny in thls m, Vit aintalion, Betel
each boxi

y i
&

#21  CeT gase rhe
gesy #2857

‘Screw on cover tightly thru metal angle mm.
~of cover is painted black to eomlpmd with
box, Do mot turn cover around so that new se
‘mecessary. Be sure that iron washers are place
‘before attaching screw heads,
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CIRCULATING EXHIBITION

NEW HORIZONS IN AMERICAN ART
PACKING INSTRUCTIONS FOR SCULPTURE, BOX # 18

Wrap each piece of sculpture carefully in flannel cloth.

Pack in separate box marked with corresponding catalog "
number, Fill inner box with excelsior.

Close small boxes with hooked lateh., The smdll box is
marked with the catalog number of the. item and the nume
ber of the large case in which it must be packed.

Pack the following in this packing case with excelsior
between each boxi :

#484 #2468 #249 #245
#4558 fear
#2852 #4290 #4381 #p48
#4850 fae8

Screw on cover tightly thru metal angle irons. Ome side
_of cover is psinted black to correspond with one side of
box. Do not turn cover around so that new screw holes
. are necessarys: De sure that iron washers are placed on

screws before attaching screw heads,
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CIRCULATING EXHIBITION - THE iIUSEUl OF MODERN ART, NEW YORK

NEW HORIZOWS Iil AIERICAN ART

PACKING INSTRUCTIONS FOR BOXES # 8 and # 15

BOX # 8

1, Slide nmural panels #36.1110 =2nd #36.1114 into the grocves
at the sides of the box. The surface of the picture nust
face the inside of the box, not the wall.

Serew on braces A and B holding mural panels in place.

Screw boards #1 and #£2 to the back of the plctures 7+36.809
(cat., no. 84) and #36.813 (cat. no.55), and slide into res-
pective grooves at ends of box.

gerew securely into place braces marked A and B at ends of
box, These braccs fit firmly into the grooves to hold in
place the boards attached to each picture.

Replace cover and fasten sCrews tightly 1into angle irons.
Bc sure iron washers arc placed on sCrews before attaching
gerew headse.

BOX # 15

1. Screw proper boards to back of wooden panel {244 and
glide into groove at ends of DoX. surface of panel
ghould face outside wall of boXe
Roll up threc sketcles, #48A, #48B and #11, on card-—
board roll with tissuec between cach. Wrap in heavy
paper, fastening with gumniied strips.

glide roll into space next to wooden panele

Replace cover and fasten BCI'EWS tightly into angle irons
holding cover in place. 3Be sure that iron whohers are
pliced on screws before attaching screw hends.

NOTE
One silde of cover of packing cases 1s printed black to

correspond with onc side of box. Do not turn cover
around g0 Tthnt new screw holes are necessary.
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CIRCULATING EXHIBITIOi - THE :IUSEUII OF LIODERN ART, WNEW YORK

NEW HORIZONS Il AIIERICAN ART

PACKING INSTRUCTIOWS FOR MOUNTS A.D PHOTOGRAPHS, BOX # 14

Tissue paper should be placed between all nounts and
photographs.

A11 itens should be packed face to face and back ©o
back so that surfaces will not be injured.

Itens rust be placed in Box # 14 in the order listed
on the cover of the case.

Fill in remaining space on sides of packing case with
excelsior filled pads.

Screw securely into place felt-covered braces marked A
and B at top of hox.

Replace cover and fasten screws tightly into angle
irons holding cover in place. One side of cover 1s
painted black to correspond with one side of box.Do
not turn cover around so that new screw holes are
necessary. Be sure that iron washers are placed on
gerewe before attaching screw heads.
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CIRCULATING EXHIBITIOW - THE IIUSEU:I OF IIODERN ART, NEW YORK

NEW HORIZOIIS Il ALIERICANH ART
PACKEING INSTRUCTIOLNS FOR WATERCOLORS AID DRAWIIIGS .

Place pictures in cardboard cases bearing corresponding
labels.

Put cases containing pictures in correct boxes in the
order listed on the cover of the box. See nunber painted
on side of box indicating order froa left to right.

Line up eases to one side of box and £ill in renaining
space on other side with excelslor padding.

Place excelsior pads on top of pictures to fill in spmce
up to top of

Screv on cover tigatly thru netal angle irons. One side
of cover is painted black to correspond Wwith one side of
box. Do not turn cover arcund so that new serew holes
are necessary. Be sure iron washers are in place berore
attaching screw herds.
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CIRCULATING EXHIBITION - THE :IUSEULI OF :IODER.! ART, NEW YORK
NEW HORIZOHS Ii AIISRICAN ART

PACKING TIHSTRUCTIO:IS SCULPTURE, BOX # 17 and # 18

Wrap each pilece of sculpturc carefully in flannel cloth.

Pack in separate box nariked with: corresponding catzalog
number. Fill inner box with excelslor.

Close small boxes with hooked latch, Thae smallhbox 1§
narked with the catalog number of the ipcu an@ the nui-—
ber of the large case in which it nust be packed.

Pack inner boxes in large cases according to the list
civen on the cover of the case.

oy & A=Y Pl
Sce that scparate siall boxes are surrounded with ex
celsior in the large packing case.

Serew on cover tightly thru netal angle ironsT +0ne
gide of cover is painted black to cor?espOn; Eiuh one
gide of box. Do not turn cover arouna so tnau_ngr
screw holes are necessary. Be sure that 1?0p watners
arc placed on screws beforc attacning screw headse




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE r.1.%¢.3

The Museum of Modern Art Archives, NY

CIRCULATING EXHI3ITION - THE IIUSEUII OF 1IODER!{ ART, NEW YORK

NIW HORIZONS IN AIERICAN ART
PACKTING TINSTRUCTIONS FOR OIL PAILUTINGS

Be sure the netal plates screwed to back of paintings are
attached firaly.

Screw into netal plates the boards ¢l and #2 narked with
the nunber of the painting. (circulating exhibition nos)
Board #2 is always placed at the botton of the box - # 1
always at the top. Be sure screws catch firnly into
threading of aetal plates.

The pictures will fit firmly 1 .to the grooves at the
sides of the box only in the correct order. Please note
the order indicated on the packing instructions on the
cover Of each Case. oSce nuaber painted on the side of
each box indicating order from left to right.

Screv securely into place braces marked A and B at top
side of box. These braces fit firuly into the grooves
to hold in place the boards attached to each picture.

Replace cover and fasten screws tightly into angle irons
holding cover in place. Onc side of cover is painted
black to correspond with one side of box. Do not turn
cover around go that new screw holes are necessary. Be
sure that iron waghers nre placed on screws before at-
taching screw heads.
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RILIAST 4 1
THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7.7470

FOR RELEASE

The

announces that it will open the exhibition "New Horizons in American

Art" on . This exhibition, recently shown

at the iluseum of ilodern Art, New York will tour the leading cities
in the country. It is composed of outstanding work by artists all
over the country on the Federal Art Project including not only paint-
ings, sculpture, murals, graphic arts and children's work but also a
large selectlon of work done by artlsts on the Index of American De-
slgn. Although selections have been made on the basis of quality
alone, without regard to regional representation, all sccdons of the
country are represented among the 240 objects included.

Alfred H. Barr, Jr., Director of the iluseum of iodern Art writes:
"The work in this exhalbition done under the Federal Art Project which
wag organized in August 1935, shows a remarkable increase in quality
over preceding work done under government patronage, I feel tkat one
very important result of the recent expansion of government particl-
pation in the artistic welfare of our country has been the improve-
ment in official taste, which has heretofore been domindited by & com-
paratively small group of academic artisits and architectc.

1The Federal Art Project sup.orts the art of the present; but
another very important part of it is devoted to ducumenting American
art of the past. This is the Index of American Design. The draw-
inzs and watercolors of the Index are technically beautiful in them-

lves and revenl the extraordinary wealth of American traditions in
ugeful arta."

The purpose of the Index of American Design 1s %o deplct in
1ine drawing and watercolor the rise and development of the decora-
tive arts in this country. It will consist of portfolioa illustra-
tlng handmade furniture, pottery, silverware, glassware, lron work,
toys, clothing, dolls, leather work and other objects of use and de-
corition. The finished Index will not be a dull compllatlon of
factc, Pigurec and photographs. It will show the objects in their

truc colors and textures and will grow more valuable with passing

years Ao an authoratative and illuaminating picture of the setiing and
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&ocesuories of American 1life from the earliest settlement of this
country on up through the 19th century.

Individuals and museums 2ll over the country are allowing the
finact pleces from their collections to be reproduced in the Index.
In additlion, research worlers on the project are discovering and
rescuing cholce treasures neglected or forgotten in out-of-the-way
places. From New England and upper ilew York come the beautiful and
chaste furniture designs nnd glowing textiles, handmade by the re-—
mrkable craftsmen of Shaker communities. HNew England also supblies
designe in crewel work, quilts and dolls: Fron iew NeXlco coilie rée
produciiontc of native paintings on wood made by early New liexican ar—
Tlsts. Some of thece palntings are on ordinary pleces of furniture;
other:z nre pmall wooden plagues on which the figures and faces of
saints lnve been painted in what might be called the Spanish-Auerican
Colonial style. n Pennsylvania the project workers have recorded

individual painted chests, potiery, iron work, toys and
of the Pennsylvanin Germans. Project workers in Loudp-
e copied the exguisite and delicate iron work of that reglon,
showing the early French influence., California presentc painted and

hand-wrought leather saddles and stirrups as well as magrificent

grill work--all showing the Spanish-American Coloniasl influence. New

York!s great treasures in the line of decorative arts are silverware
and furniture designed and made by early American craftomens

It iz only in the past half century or so that European countries
have established museums of decorative art——in Vienna, ilunich, Moscow
and in the South Kensington Museum in London. The Index of American
Design, organized less than a year ago, is doing very much the same

work in America but 1p doing it on a much more comprehensive scale,

The exhibition will rcanin on view through

wher 1t will ke gent to
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RELZASE #2
THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7.7470

FOR RELEASE

The exhibition "lew Horizons in American Art" which opens at the

on consists of outstanding work done

aince August 1935 by artists throughout the country on the Federal
Art Project in the fieldsof mural painting, oils, watercolors, sculp-
ture, prints and photographs. It includec about 240 objects selected
by Mew York's Museum of iodern Art for circulation throughout the
country.

Holger Cahill, Director of the Federal Art Project, believes
that the support and stimulation of an interested publle is as neces—
sary to the artist as is & responcive audience to the actor. In his

foreword to the catalog of New Horizons in American Art, he makes

this c¢lear,

"An attempt to bridge the gap between the American artist and
the American public has governed the entire program of the Federal
Art Project," Mr. Cahill statec., "For the first time in American art
history a direct and sound relationship has been established between
the American public and the artist, Community organizations of all
kinds have asked for hic worlk. In the discussions and interchange
between the artist and the public concerning murals, easel palntings,
prints, and sculptures for public bulldings; through the arrangemento
for allocations of art in many forms to schools and libraries, an ac—
tive and often very human relationship has been created. The artist
hag become aware of every type of community demand for art, and has
had the prospect of increasingly larger audiences, of greatly exten-
ded public interest. WNew horizons have come into view. American ar-
tists have discovered that they have work to do in the world,

"The organization of the Project has proceeded on the prineiple
that it is not the solitary genius but a sound general movement which
meintains art as a vital, functioning part of any cultural scheme.irt
is not a matier of rare, occaclonal masterpleces; 1% 1s not merely
decorative, a sort of unrelated accompaniment to life, In a genulre

sense 1t cshould have use; 1t should be interwoven with the very stuff

and texture of human experience, intencifying that experience, making
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1t more profound, rich, clear, and coherent, This can be accomplished

only if the artist is functioning freely in relation to society, and

if soclety wantc what he is able to offer.

"It is fortunate that, under government auspices, an op.ortunity
for the development of significant new tendencies has besn provided
during these crucial times. The outcome is full of promige for the
Tuture. Certainly there iz no dearth of genuine talent in thig coun-
try——talent of rich order. Under the most difficult circumatances
American artists have shown themgelves ready to attach new problems
and to make fregh adaptations. They are growing in stature and in
power. They have the technique, the discipline, and the impulse to
carry Aaerican art to new heights. The quecstion for the future 1s
whether they n continue to maintain that sound relationsalp with a
wide publ I to be escential for a living art.!

orgailzed under Mr. Cahill's direc—
tion in August 1935. It employs throughiout the country a total num-
ber of 5,300 artists and art teachers. Of this number 49% are in the
creative arts, at work upon murals, sculpture, easel painting &and
graphic arts. The rect are employed in art education and applied arts,
including the Index of American Design. To date, 434 murals have been
completed and 55 are in progress, with sketches for many others under
way. The Index of American Deeign, which is making a record in water-
color and black-and-white drawings of all types of original Americarn

design in the useful arts, has completed 3,500 plates.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7.7470
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THE MUSEUM OF MODERN ART
11 WEST S3RD STREET. NEW YORK

TELEPHONE: CIRCLE 7.7470

SHaKER ARTS REVEALED

Sheker culture is une rich artistic vein uncovered in New Hori-
can Art, the exhibitiun which opens &t the Muscum of
Modern Art, 11 We 3 Strect, on September 16. Shakers have been
cstabli i in the United Stotes since 1774 when the lcader of this
little-knuwn rcligicus sect, ann Lee, migrated to these shores with
her adherents. Superb craftsmen, these unworldly, aseetic, God-loving
peuple produced hendmade textiles and furniture whose simple forms and
functivnal economy make em the first modern 4 em in America. Un=
til recently, hewever, Shaker hendicroafts have been practieally un-
known outside their o ormunities Now the I of ameriecn Design
of the Federal Art Project is uncovering just such hidden or neglected
strains in America'sz srtistic heritage; snd watercolor plates from its

survey of Shaker arts will be included in the exhibition at the Museum

Through upper New York State and New Englend, end even fanther

t, where the Shakers penetrated in their migraticns, stond immense
and stately houses. Absndoned uvr follen inte d ceny inhabited,
gleaming white ond immaculsate, these edifices are of ncble and fustere
propurtions. Three or fuur stories high, much larger than any family
would require, larger cven than the I rdly Pemnsylvenia-German barns
and houses, they are not in the New England culonial pattern which set
2 style for half america. Inguiry shows that they house--Cr once
housed--Shoker colonies.,

What are the Shakers? How did their unworldly existence give
America trodition of design thet is only now being uncovered snd
nppreciated? The Shrkers are members of the United Sceiety of Be-
lievers in Christ's Seccond Appecring, feunded in Englend in 1747 by

Quakers. Led by Jane and Jomes Werdley, this new sect inecluded Ann

Lec, who brought Shakerism to imerica. The name by which the Shakers
? = :

are popularly known ceme from thelr rcligious exercises.

ngometimes," rends the Shoker Compendium, "after sitting awhile
in silent meditation, they were seized with o mighty trembling, under

which they would cften express the indignation of God egainst all sin.
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ALl other times, they were exercised vith singing, shouting and leaping

for joy, at thc ncar prospect of salvation. They were often cxercised
with great agitation of body and limbs, shaking, running and walking
the floor, with a variety of other operations and signs, swiftly
passing and recpassing each other, like clouds agitated with a mighty
wind. Thcse exercises, so strange in the cyes of the beholders,
brought upon them the sppellation of Shakers, which has been their
' distinetion cver since."
country just before the Revolutienory ar, the
as from Albeny. Here Ann Lec,
5, built in the swamps of

Niskeyuna (now Watervlie o communsl scttlement, patterned after the
commmities of the primiti Christian f=2ith, Leter other communities
were established at Hew Lebemon, New York, snd in Chio, Kentueky,
Massachusetts, New Hempshire, Connecticut and Maine. Like those of
the Puritsns in New England, the Shaker colonies were organized under
church government, based on common ownership end composed largely of
fermers, artisens and craftsmen.

of these societies remein: at New Lebesnon and Colonie
(formerly Niskeyuna), Hencock, Mags., Canterbury, N. H., and Ssbbath-
day lake, Me. The Shakers at the latter scitlement were recently
joined by these from the Alfred (Me,) community. The Colonies at
Enfield, N. H., Enfield, Ct., and =t Shirley end Hervard, Mess., were
discontinued scme years ago. The others long since ccased to exist,

those ot Groveland, N. Y., Tyringham, lMess., Pleasant j1ill and South
Union, Ky., and at North Unicn (ncw & part of Cleveland), Unicn
Village, Watervliet and Whitcwater, all in Ohic.

Seperaticn from the world & an ascetic mode of life, in which
every onec worked, werc the bansic principles of the Shaker communities.
Property was held in conmonj and thu'mcmbﬁra of n community lived as
one lerge "fomily," thesc families scmetimes numberding as many as &
hundred perscns. This arrangement accounts for their architecture,
the stately three ond feur-story cdifices. The roucms, cften uniform
in size, were spaced regularly along the halls, and were of the simp-
lest type, with bare whitewashed wells and plain basebuards. In these
interiors the Shaker furniture and textiles illustrated in the Index

of American Deeign watercclor renderings on view nt the Museum ¢f
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11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7.7470

10636~27 FOR IMMEDIATE RELEASE

The Museum of Modern Art, 11 West 53 Street, announces
That 1t has acquired for its Permanent Collection nine watercolor
pailntings by children shown in its current exhibition New Horizons

in American Art, which is composed of outstanding work done by

artlsts all over the country on the Federal Art Project. There
are other works in the exhibition which the Muscum considers fine
enouihh to add to i1ts Permanent Collecction but everything shown in
the cxhibition with the exception of the children's work ls owned
by the United States Government. The child artists own thelr own
work and the Muscum is acquiring the paintings from them,

In announcing the acquisition of the nine paintings by
children, Alfred H. Barr, Jr., Dircctor of thoe Muscum of Modcorn
Art, sald:

"The paintings of children have for many ycars been admired
by modern artists, and by those interested in modern art. The
unconventionality, the dircetnese of tochnique and the imaginative
frecedom which many children show in theoir work has often been the
cnvy of grown-up artists, Onc of the most interesting scctlons
of the prescnt exhibition in the Muscum NEW HORIZONS IN AMERICAN
ART is the galleriecs devoted to the work by children. Children
as artists vary as much as do adults, but thesc paintings and
carvings scem to mc to be of ospocially fine quality - so fine,
in fact, that the Muscum of Modern Art has Jjust acquired nine of
the watercolors for its pormancnt collection, In cxchange the
children are to have memberships in the Muscum with full privileges
and coples of the catalog of the oxhibition,"

The paintings acquired arc as followsi

Dcop Sca Diver by Scbastian lLanotte (Painting done under the
supcrvision ol a WPA Federal Art Projeet teacher at the

Hudson Guild)

Qur Stroct by Robert Shubert (Painting done under the
supcrvision of a WPA Fedoral Art Project toachor at the
Gramercy Boys! Club)
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The Butcher by Louis Novar (Painting donc under the
supcrvision of o WPA Federal Art Projoet teacher at the
Greenwich Housc)

Boiler Mendors by Isaiash Eisen (Painting donc under tho
supervision of a WPA Federal Art Project teoacher at the
Couneil House)

Interior by Alfredo Casale (Painting donc under the
suporvision of a WPA Foderal Art Project teachor at the
Jefforson Park Boys! Club)

Robinson Grusoe as a Young Man by Alphonso Basile (Painting
donc undor the suporvision of a WPA Foderal Art Project
tcacher at the Fricndship Housc, Washington, D. Jsl)

A Bowl of Fruit by P. Dublinsky (Painting done under the
supcrvision of a WPA Foderal Art Project teacher at the
Educational Alliancc, Now York)

Fruit by A. Borrosco (Painting donc under the supcrvision
of a WPA Fodoral Art Project tcachor at the Grace Chapel)

Yontag by Vora Baker (Printing done under the supervision
5T = WPA Fodoral Art Project teacher at the Bronx House)
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The Museum of Modern Art

Telephone: Clrcle 7-7470 Cable Address: Modernart

October 21, 1936

Our first major exhibition of the 1936-37 season "New Horizons in
American Art" has just closed after a most successful showing, We
are very pleased to be able to announce that we have secured per-
mission to circulate the exhibition for one year.,

The exhibition consists of outstanding work done since Avngust 1935
by artists on the Federal Art Project throughout the comtry, It
includes 3 models of rooms for which murals are being executed, 24
sketches, completed panels and photographs of murals, 35 oil paint-
ings, 39 watercolors and pastels, 25 lithographs and etchings and
about 12 sculptures, In addition, 30 watercolors and drawings and
7 sculptures by children taught under the Project will be included.
411 pictures are framed; watercolors and prints with glass,

One section of the exhibition will include approximately 50 selee-
ted plates from the Index of American Design depicting Shaker fur-
niture, early Ameriecan household utensils, embroideries, costumes,
glassware, etc, These items are covered with cellophane and matted
together on cardboard units which can easily be tacked to the wall,

The collsction occupied the four floors of our museum, At least
600 running feet will be necessary to accommodate the travelling
exhibition,

The fee for the show will be $275,00 for one month, plus express
charges from the preceding city on the itinerary, We are plamning
the schedule as follows!

Jan, 4 - Feb. 1, 1937 - Chicago Art Institute
Feb, 16 - Mar, 15 - California Palace of the Legion of Honor
Mar, 24 - Apr, 21 -

May 3 - May 31

June 9 - July 7

July 19 - Aug. 16

Aug, 25 - Sept,22

Oct, 1 - Oct. 29

Nov, B8 = Deec, 6

If you are interested in the show, please indicate which of the ex-
hibition periods you prefer and we will try to arrange your showing
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at that time, BRequests for the exhibition will be granted in the
order of application,

An illustrated catalog of the exhibition will be sent to you on re-
quest, The price is $2,50 per copy. These books will be avail-

able with the circulating exhibition at a discount of 40% on direct

orders of over ten copies. Iess than ten copies will be allowed
a discount of 33 1/3%?

May I hear from you at your earliest conwvenience?
Very sincerely yours,

Secretary of Circulating Exhibitions
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MATERIAL FROM W.P,A. BXHIBITION
i - AT THE NUSET'M OF MODERN ART WRICH WAS SINT

O

WOTE; Catalog numbers roferred to are from the Museum of Wodern
Art catalog “New Horisoms in Americam APS®. - oow Limon

pust be withdrswn !ﬂi lln exhibition about
December 1st, for inclusion in Wuseum of Modern Art Oir-
culating Exhibition.

S EYATT DAVIS w (New York) Y Selpiog So. B4
Salerged photogrevh of photo-mural for Administration Bldg.,
Newbzic Atrport. - ®itley NECHANICAL ASPRCTS OF AIRPLANE
CONSTRUCTION. (Cstalog No. 14).

/ @ ARSHILE GOBKY - (New York) > '#%°
; . MWodel showing murasle for second floor foyer Administration
Ui ?ldg., Newark Alrport. (Catalog ¥o. 21).

/ RALY WINRICKSRN - (Illinois) 26, 57 b
Yatercolor stuldy for 2 mural gn-h for Gordon School, Lake
Forest, 11l. (c‘ulo‘ Bo. 23).

RMANUES JACOBSON - (Illinois) -
; Satercolor stuly for mural for Horace Mamn School, Oek Park,
I1l., = Ttlet BARLY LIVING ROM. (Catalog Wo. 28).

/ $RASL KELPE - (I11inots) e dene 2 MR
: Watercolos study for maral in Hawthorme School, Osk Park,
117, Titlep BARLY PARMERS. (O=talog Ne. 30). A I =

/ ®TMITRL KP36EL - (New York) .
Sanlerged photograph of photoesural for Administration Bldg.,
FHewsric Alrport. » Title: STMBOLS OF AVIATION. (Olulo.! .Il- as)
BENJAMIN KNOTTS snd OUY MAC COY = (New York)
3 enlarged photogrsvhe of decorative map of the world in
Y fourth floor corrider Julla Richman High Seheol (N.7.)
(Oatalog Ho. 36)

/ *HSSTER MILLIA MUERAY - (11limets) (. 0L 28 ’/sx 1372
.« !fempere study for murel in Irving School, Oak Park, Ill. oL X=
LBV pagley  ANINALS. (Catalog No. 43). Faste

/@ ARATOL SHULKIN - (New Jovsey) A
" . Sespere study fomursl called “The Need for The Law* for 3% ¢
+ msin entrsnce lobty of courthouse, Morristown, N.J =
L+~ * Genesad 44%1e for four penels HISTORICAL AND SOCIAL FUNOTION e
OF THE COUM. (Catalog ¥o. 48).

‘detall
// . Tee large Pmﬂ/?n’uha from the above not in catalog.
WL "Dy )

. atd

L ' a4 4%
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HAX SPIVAK - (New York)
Nodel showlag murals for plsyroom Astoris Brench Librasy,
l--; hluﬂ clw- (Catalog Wo. 83).

uon RUIZ DR INIIIA « (New York)
Bird fom carved metel model far mz for lunlt Alrport
(witn pedestal)e (Catslog No. 262).

| AEESEE )

KATERRINE MILEOUS
Titles (1) « VISIT HISTORIC EPHRATA, PA. (Catalog No.384)
(2) « VISIT PREN, (Gntlltl No. 3“)
Tespera studles.

FAEL OSBORNY - BROKEW DISHRES. (Catalog No. 389).

F PLA

Calif. - Transpota - Leather cover for fomt.
o - Barnes - w‘o

Colo. = Morentino=-Valle. - Santos

D:C. = Sterling - Needlepoint Suspenders.
! - * - Sampler

I11inois = Blewits = Fullmen ear panel.
H.J. = Durand - Toy wagom
Kew Mexico = Boyd - Chest

HeTo = Annino - x'“w

® . Choate - Card table

. = Planc

. - Sofe
De Bols - Eobly horse
Lowry - Toy Stove
gorid - Clock
Steloff -~ Taming Pen
Concha - Ohild's Suit
gsilvasy - Vrapper
Wolceske = Lemp
terantine - Sugar Bowl
Shearwood - Jewslry

= Anderson - Chest
- . = Stove Plate
« Levone - Tobsoco Bowl

-.;
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Plates (Contimed)

Petersen - Valange
Foster = Woodbox
fGar - Cubbard

" . Table
Smith - Tape Lomm
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ARTIST
~ Maude Florentino-

Vallee

Maude Florentino-
Vallee

John Matulis
Laurence Flynn

Gould White

Gould White

Helen Gilman

Elizabeth Moutal

SSindié’ Chapman

INDEX OF AMERICAN DESIGN

Plates to be returned from Washington
for Muséum of Modern Art Circulating
Exhibition st cluse of National
Gnllcry show.

Description of Object
Colorado
Spanish Colonizl santoe retablos

gesso on wood painted in tempera
Banta Fej carly 10th ceantury

sp- Col.-4

Spenish Colenial santos Tetablos
gesso on wood palnted in' tempera
Sante Fej early 1Pth century

Epe Col,e~t

Connecticut

Drinking cup, red clay and colored CER=20.
Blﬂ'b' eir. 1850
Hitcheock Chairesigned Hitcheock) FU-B&=A«
Alford and CGos painted black-sten—
cil design; Circa 1BE6.

Delaward
Quilted Appligue coverlet,
applique on linen backj cir. 1850,
nade in Camden

TE-13=-ab,

Appligue coverlet, red and greenj TE-l4-ab,

made  in Wyoming, Del, Circa 1830

Illinois

Iron rooster; original use unknownj
Circa 1850

Magsachusetts

Section of valance, crewel work,
made in Mew Engiand, 17th cent.

Crewel embroidered chair seatj
wool on cotton, Oriental stitch
made by Anne Bradstreet; Hew
England, 17th century

Crewel embroidered chair sestj
wool on cotton, Orientsl stitch
made by Anne Bradstreet, New
England, 17th century '

Classification No.
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ARTIST

Elizabeth Houtal

Flizabeth Moutal

Flizabeth Moutal

Laurence Foster

Lucille Gilchrist

George Constantine

Irving Smith

Anne Ger

Anne Ger

Irving Smith

Alfred Smith

Alfred H. Smith

Bies™

2=

Description of Object
Magsachugette (cont.inud)

Ironing board cover made of
wool and cotton in early 19th
century by New Lebanon Shakers

Plush or shagging used to up-
holster chair backs and seats.
Third quarter of 19th century,
made in New York.

811k kerchief for Sieters wear,
Made by the Shakers in the second
quarter of the 19th century.

Bench, 2 step, of piune, natural 792 FV-II
wood Tinish., Madein Hancock,
lllﬁ. cir. 1810—1350.

Chair tapes of wool and cotton and
linen. Made in 2nd quarter of 19th
century. :

Bed spread made in the garly 19th
century; of woolj Made by Hew
Lebanon Shakers.

Loom stool of pime (painted red)
Made by Shaker cpaftamen.

Circa 1830

Candle scone made in 1800-1850 798-FV-26.
by a Shaker erafteman. Pine,
gtained rose brown

Weave chest mude of natural plae 79T-FV=22
by an unknown Shaker eraftsman.

Circa 1810

Lap or table desk made by unknown
Shaker crafteman. Made of pinej
eir. 1840-1860

Blanket chest made in Canaan, NeXo
dated 18%¢ on back.

Oval box of pine and maple made by
unknown Shaker craftsmanj olr.1738-
1880

Wall clock designed by Isasec N.
Youngs in 1840
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Descristion of Object

ﬂuagg_ usetts (co;:;t.,inu,e_c_l)

Knitted rug with braid border
designe’ by Tivira Hulett, Made
in Bancock, Mass. ’

Michigan

Wooden soldier ciger store figure
1ate 19th century. Provenance
unknown.

Hew Mexico

Chest of native pine painted in
oils, mude in the Rio Grande
valley, about 1510-1320

Chest of native pine painted in
oils. Detail of fromt panel

Linette from large reredos in
Church of 8awctuario in Chimaya
N. M, "Cod Creating the World"

lower portion detall from same.

palnted buffalo skin of figure
of San Juan Nepomucene. "Deed as
ehurch wall hanging. Done prior
to 1800 in New Mexico.

Bulte from vicipity of Sante Te
"fary, Queen of Heaven"

#fhrist in Sepulchre” wooden
figure covered with gesso, painted
in temperaj Carrisd in Holy Week
procegsions; New Mexico

New York Ci

Yolande de Lasser Grey stone flask with incised bird
decoration,made about 1800

Nicholas Amentea Grey Stonewsre jug made by J & B
Norton, Bennington, V4. 1850=59

inrh Mitchell Bavendar brocdde wedding gown with
86 called Watteau back. Cir. 1754

Nancy Crimi purgundy fnd white plald barsie
1ady's gown. Cir, 1848
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ABTIST

J. Tarantine

Rs Campbell

Nina Lowry

Irene Schaefer

Wme P. Shearwood

MeCarthy and Donovan

Gold and Donovan

Lyman Young

Anne Gene Buckley

Gerald Transpota

e

Description of Object

New York City (continued)
Dark amber handblown glass pitcher
made by Matt Johnson in Stoddard.
N..H.'elr., 1860

Iron weather vane, figure of a deer

Corn husk doll

Quilt

Early American bracelets made in
Yirginia in 1886 of gold ani enamel

Rhode Island

Arm chair, ndtive RE.I. pine
Cir. 1795

Walnut sofa Late Fmpire style
Made in Bristol R.I. Cir. 1815

Southern Calif ornia

Embroidered leather scabbard mode
in vieinity of Los Angeles. cir.
188l

Woman's ‘danclng shoe, embroldered
black velvet, made in vicinity of
Los Angeles. Cir. 1840

Spanish Californien Spur with
strap made by Don Jose Trapia,
from vicinity of Los Angeles.
Cir. 1852

Pennsylvania

Ple plate of ysllow slip on red
clay with sgraffito tullp motif.
Made in eastern Penna, early 19th
century.

Red clay pottery dish yellow glazed
with elip glass decoration Penn=
sylvanla Germsn

¥R I 68
MISC. Toys 59
TE.-65

looko (I) CO=7

CER=-12

Lead glass pottery dlsh with sgraffito CPR 21

inseription; designed by John Leddy,
Franconia Township Peans, 1796
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Description of Object
Peaneylvania (continued)

Lead glaze plate Penna. Germanj
Made by Johannes Neesz, Montgomery
Co. Penns, 1805

Frances Lichten Puinted wooden chest Made in Lan-
castér, Pedna, German, dated 1787

Louis Dibert Tron ‘Ekillat, Penna<German., Late
19th century (Photo)

Louis Dibert Iron Toasterj Penna-German, Late
19th century (Photo)

New York

Charles Caseau Glase liquor flask
John Dana Glass decanter
M. Fenga Silver tankard
Melita Hoffman Carriage dress
Maud Echmid Quilt
R. Campbell Rooster weathervene
Howard Iams Coverlet
Marg. Concha Lawn dresse
Marg. Concha Child's dress
Elizabeth Curtis Chair
Henry Meyerse Silver tankard

California
Ruth Barnes Quilt, spplique
Ruth Barnes Quilt, applique

New Mexico

8t. George,on deerskin

8t. Joseph. with infant christ

Christ Child
Christ detail
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Description of Object
New dexico (continued)
Crueifix

Massachusetts
Alfred Smith 4 slet Rail-back Bocking chair

Pennsylvania

Flmer Anderson Stove plate

Elmer Anderson Stove plate
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2wLHE MUSEUM OF MODERN ART
11 WEST S3RD STREET, NEW YORK

TELEFHONE: CIRCLE 5-8800

FOR RELEASE WEDNESDAY, APRIL 3, 1940

MUSEUM OF MODERN ART COMBINES NEW ACQUISITIONS
WITH CHOICE WPA PAINTINGS TO MAKE FOUR
AMERICAN TRAVELLING SHOWS

The Mugeum of Modern Art, 11 West 53 Street, opens to the

public Wednesday, April 3, Four American Travelling Exhibitions,

compoged of eleven new accepsions to the Museum's Permanent Col-
leetion and a selection from the best work done under the WPA

Art Program during the past four years. In addition,
geveral  items from the Museum's Permanent Collection are included.
These four exhibitions will be on view at the Museum for approxi-
mately one month, after which they will be sent by the Mugeum'se
Vepartment of Circulating Exhibitions to other museums, art galler-
ies, schools and collegea throughout the country.

‘our American Travelling Shows, arranged in collabora-
—

tion with the WPA Art Program, are titled as follows: The Face

p; 35 Under 55; Mystery and Sentiment;

The installation has been under the direction of Dorothy C.
Miller, Ascistant Curator of the Museum's Department of Painting and
Sculpture.

The peparate exhibitions that comprise the Four American
Travelling Shows are closely joined in thelr common emphasls on the
American scene. Almoet every picture shows the look and movement

of American 1life. In The Face of America the acene ig actual and

realistic. TIn Mystery and Sentiment the pubject ghown on the ocanvas

has been evoked by memory or touched with nostalgla, romance or

fantasy.
younger American artists.
e naive = artiet from Dan Francleco, unusual in the fact that she has

chogsen this medium for expression as the primitive artiet generally
' drawing.

chocces Lo work firet in painting or in
It may be of interest to note the vital gtatistics of the

artistc whooe work io represented in the Four American Travelling
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Shows. Of the fifty-four artists, forty-three were born in the

United States; four in Russia; one in Denmark; one in Austria; two

in Italy; one in Rumania: one in Sweden; and one in Mexico. The
eldest three of thege are forty-nine years old; the youngest three
are twenty-five years old. The average age ig thirty-four and a
half. Of the native American artiste slx were born in Chicago,
Illinois; four in New York City; and one each in Mobile, Alabama;
Arizona; Holland, Arksncas; Oakland, California; Paligade, Colorado;
Mount Pleagant, Towa; Baltimors, Maryland; Roston, Massachusetts;
Waterville, Hinnesota; Pueblo, New Mexico; Erie, Pennsylvania;
Philadelphia; Gatlinburg, Tennescee; Austin, Texas; and Eau Claire,
Wisconsin. The majority of the artists are at present living in or
near New York City or Chicago. v -

The Museum's new acquisitions are as follows:

AWA TSIREH

Green Corn Ceremony, gouache
rs. John D. Hockefeller, Jr. Purchase Fund

BENNETT, Rainey
Farm Fi 2ldg, watercolor, 1938
#rs. John D. Rockefeller, Jr. Purchase Fund

DALSTROM, Guastaf
City Builldings, oil, 1935
drg., John D, Rockefeller, Jr. Purchase Fund

DEHN, Adolf
Florida Symphony, watercolor, 1930
Mrg. John D. Rockefeller, Jr. Purchase Fund

EMMET, Lily Cushing
Main Btreet, Baugerties, gouache
Anonymous gift

HIRSCH, Joseph
Two Men, oil, 1937
Mrg. John D, Rockefeller, Jr. Purchase Fund

LEBDUSKA, Lawrence
The_ﬁgggggery Farm, Rhode Island, oil, 1936

firs, John D, Rookefeller, Jr. Purchase Fund

MERRIID, Knud
Archaic Form, wax and watercolor on geaso, 1936
Mre. John D, Rockefeller, Jr. Purchase Fund

REFREGIER, Anton
Accident in the Air, oil

Gift of New York World's Fair, 1939

SPRUCE, Bverett
The Hawk, oil, 1939
ilrs. John D, Rockefeller, Jr. Purchase Fund

SIPORIN, Mitchell
The Ref ean, 0il, 1939
s, J Jdﬁﬁ D. Hockefeller, Jr. Purchage Fund
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