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LOAN RECEIPT

The obiects described below have been received by The Museum of Modern Art as loans under the conditions

noted on the back of this receipt.

From  The Grace Porgenicht Gallery
66 ¥ast 576h Street
Now York 22, New York

Ciroulating Bxnibitions NUSICAL PHEMES

Selling Price

§600,00




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series,Folder:
The Museum of Modern Art Archives, NY CE 1.1.84.6.3

i — . —

THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

E N
From  Ih® Brooklyn Museum
castarn
Erocklyn, 17, New York
Ciroulating Exhibitions WSICAL TR=MRS

Jotober 1902 - June 1663

Registrar

Dorothy Ludley

:'3:::: Description

62,1088 “alter surch: The Circls, oil on canvas

ce.l1548
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Dorothy H. Dudley
Registrar

The Museum of Modern Art
11 West 53 Street

THE BROOKLYN INSTITUTE OF ARTS AND SCIENCES
New York, New York

THE BROOKLYN MUSEUM

EASTERN PARKWAY, BROOKLYN 17, N. Y.

RECEIPT FOR LOANS Brooklyn, N. Y., . October. 6, 1958 . .

b
I acknowledge receipt of the following objects lent ¥ the Brooklyn Museum,
XX

{ received by

and me in good condition,

?m

ACCESSION MNO.

DESCRIPTION OF OBJECTS

Lent for exhibition entitled, Musical Themes:

THE CIRCLE by Walter Tandy Murch

Insured by The Museum of iodenmn Art

PLEASE RETAIN THIS COPY
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From Durlacher Eros.
11 Bast STth Strect
New York 22, New Tork

b Circulsting Exhibition: NUSTICAL THEMES
June 1952 = June 1658
Registrar
::::::: Description
52,554 Jamos Fosburgh: The Juke Bax, oil on oanves $600,00
4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY CE

1.1.84.6.3

THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the cone
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From
Hre Lyonel Felininger
235 Past 22nd Street
Hew York City
for Circulating Exhibitions MUSICAL THRMRS
June 10562 - June 1953
P
Darothy Dudley
Nﬂmbomr B oD Erise
524650 Lyonel Peininger: 797 RiD FIDULER, oil on canwas %P2
1554
S
S TNy ' ]
i f bl b & s
ol g e e (3 "‘M e .m‘
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the cone

noted on the back of this receipt.

From ¥r. Byron Goto

HaFeDe 8. Tow Gl.'ﬁy. New York

for Circulating Fxhibition: MUSICAL THENES
vobober 1962 - June 1968

Museum Description feiling PI‘!..I V;ﬂhll '
Number —
62.10901
Byron Gotos Orchestration, 1962, oil on canvas £200.00 1200«
— 5
- h 5
g
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LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as mmhm
noted on the back of this receipt.

From
Ecotz Oallery
600 Hadlson Avenue
Bow York City
for Circulating 'xhibitlons HUSICAL THEMLS

June 1852 - June 1983

Dorothy Dudley
Museum Description Selling Mn lnm
Number . falu
52,658 | Hens Jofmmun: The Folymesian, 1851 £1500400 $1000. | ©
Leb on canvas
52,869 Fobert Motherwell: The Vlute, 1943 §450. 00 §450 o
|
A
|
‘ — P TEEaa
— ¥ - ‘, I A
0 ~“I J | -

. o' ' B S —
—— L t : ERE h._.,‘!’ £l
S e - g ‘ T et . -
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LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under |
noted on the back of this receipt.

From Eraushaar Galleries
32 Past 67th Strest
Hew York 22, New York
S Circulating Exhibition: MUSICAL THEMES

Junie 1952 - June 1953

Registrar
Museum Description
Number

T

62,771 Joe mlclﬁ__;i_%ﬂ. 1951
an wo
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The objects described below have been received by The Museum of Modern Art as loans under the conditions

noted on the back of this receipt.

=
N lrs. Ftta “astbaum '
The Towers of the Waldorf - Astoria
Fark Avenue snd 50th Street
Hew York City
for Circulating Exhibitiom: MUSICAL THIMES
June 1952 = June 1963
Registrar i
Dorothy “adley
l C= = <
N::ll;:: Description fellling Vllhllh
52,861 | Sdger Degass Drossed Dasaer, bronse L L §
V5

j K ' _'3"
PO LR R A, R

-”—*' .I'-"‘ ' : 4 : .II l.
] 5 '
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11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions.
noted on the back of this receipt.

il

From ®etty Parsons OGallery L
15 Past 57th Street :
* Hew York 22, New York

o tcireulating ¥xhibitions MISICAL THAMES
e : L
Dorothy Dudley
ﬂ"'“:."‘ Description Sellinge Price
umber
§2.1089 TPFousetite=Dartt Woman with a Varn, 1851 1600,00
construstion iz wirs
82,1090 Tonis Sekula: Poem for Johm fape, 1951 200,00 $150,
wil on cenwas /
| }
hi F
A
|
BT )
i ey s i
- .#I . 1 A
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11 West 53 Street, New York 19, N. Y. LUt GEE R

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the condifions
noted on the back of this receipt.

From Yfcgues Selizmann Calleries
§ Tast §7th Street

New York 22
for “ireulating Exhibitions MUSICAL THEES
Cotober 1062 - June 1533
Museum Description “alling Price
Number ] lue
62.1002 “leve irays Stokowski “onducting the Yew York 2300,00
Philhammonic
1349 oil on canvas
| b
| Al
| 1
| )
|
T F o <
s r;‘- . 4 _:-. ,_r. . 'r
. Beliog ! g
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in their original frames and mats)
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EXHIBITION: Circulating Exhibitions MUSICAL THEMES
, |
We should greatly appreciate your filling in this blank for our catale @L 2

LENDER ... Curt Valentin Gallery

Address ... 3% Fast 65Tth Street, New York

Will you permit use of your name as lender in catalog? y@

If not, what acknowledgment is desired?

ARTIST'S NAME. . Mary Callery

Exact TITLE of Work .. Burydice

MEDIUM of work (please underline): oil on canvas oil on wood gouache
tempera on canvas tempera on wood watercolor ink pencil
crayon collage print (medium)....coinn .. stone wood _m_
plastic terra cotta ceramic artificial stone  construction in -
or. e — S i

DATE of work 195/ Does date appear on work?-...... . &

Location of SIGMATURE fiiic il T

SIZE of picture (without frame or mat):

T e s =7 ) I SN e

ot i (rw(&ﬂ?ﬂ-—)." D"%x,f}g.,.
SIZE of sculpture: & pasy-

. a=
height without pedesfal (or length) a2 o e Approx. weight f Lo e

Do you prefer to maintain your own insurance? i R ~NOAR ,-ecﬁé— WA S

If not, for what VALUE shall we insure the work? .. 660 Eﬁf C‘3J‘gq mb& C{Ar %
00 -' 3,,;;

Cau el 4—5“{, /hu,‘w
4L S-S&S7 +2%)

SELLING PRICE if work is for sale..
(Please include 10% mmuwmzﬂmmm
for handling charges
Are these shipping instructions sctisfac}ory?

It is understood that this loan will be returned to you af the above address unless we are notified to the contrary. .

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?

AT 4

Unless the Museum of Modern Art is notified in writing fo the contrary, it is understood that this lean may be photographed, sketched
n r

and reproduced. i
Signed (lender's name) ( ,AM}_EI. lﬁébj A
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the condi

noted on the back of this receipt.
From  Ourt Valentin Gallery
32 ¥aet 5T7th Strect
Hew York 22, Wew York
Circulating Exhibitien; MUSICAL THEMES

June 1862 = June 10583

Registrar

Description

Eurt Roesch: Snake Charmer, 1951. oil on canves
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LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From Cart Valeatin

32 Bast 57th Street

Rew York 22, Sew York

Ciroulating Exhibition: EUSICAL TEEMES

June 1252 -~ June 1953

Registrar . =

A Description Selling

52773 Ernst Ludwig Kirelmer: The Orgacist of Spine, 1530 $1400,00
0il on canvas

52.774 ¥ax Beclomnn: Self Portrait with ‘!ruﬂ. 1958 $3500.00
oil on canvas

62,775 gerbardt ¥arcks: Trumet Flayer, 1950, bronse § 560.00
52,776 sary callery: :’.Er_‘__udiu. 1861, bronze $800,00

52,777 Jazques Lipchits: Plerrot with Clarinet, 1915, bronze £1800400

S ' . 1 ey
"lﬂhﬁa._—-.-- I T T e ., e J
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under

noted on the back of this receipt.

From  Whitney Musewm of American Art
10 West 8th Street
New York City
o Circulating Exhibition: MISIDAL THEMES
June 1952 - June 1953
Registrar :
Museum
Mupibar Description sawl,jll_{:g
52,699 Walt Kuhn: Musieal Clowm, 1938, oil on canvas NFS
. I%
P i M
- Al .H‘,{? ) r,
. i \'qf - ol . i
BB et Ay i 4 Fokeede :‘-!—11-. L
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LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art mlomvnﬁn?honﬁaiﬁm
I 5 ] 3
noted on the back of this receipt. :

-

From r, and Mrs. Charlos Zadok
7748 Torth Club Cirels
#ilwaukee 11, Wisconsia

o Ciroulating Exhibitions MUSIGAL THEIMNES
September 1552 = Juno 1063
Registrar -
Dorothy Dudley
Insurance
Museum ]
Nadban Description

Value

52,516 |Oen-Pauls Le Vielinists, 1828, oll on canvas Not for sale £#500. | 0O

) s

N2
o
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Y

= ¥
J(EZ.IOQI@;) Byron Goto Ore he‘-*’m*-cn NLiz® 0il on canvas 3 a%x ;s’%f' ";”‘34,,

X 62.1092(2& Cleve Gray Stokowski Conducting 0il on canves

I ;
7, i | 4T
the NY Philharmonic /949 ey i8S ey 1y Maue

=
2”

J,

0(52 109@ Sonia Sakula Paem for John Cage, 1“51 oil on canvas 3‘ u I3 > X | ’l-

SCERETEa et . ‘
x 52, 108U Richard vWoman with a Horn, 1851 construction in wire A.;u. JONIXD

Pouse'\:te Dart y L.

N ) - i . y e R A S

b(sz:.aeaa 3% Walter lfarch The Circle & !148 oil on canvas l'l:t‘.}i-/._tx. *’f _

o L R i S T % .
() 52, 1093@ Jimmy Emst - Drurn Imnrov_].ﬂ_s;_gﬁon‘___gg____g” A 3x 3% x 1’§=-_ S0, f_f’

J.l’— "
¥ 856,39 & Ernst "erlach Singing van V28 bronze th’-i lulfn- MFS—-@

»k 52.774 @ liax Peckmnn Sel!‘ "’ortrait with Erumpet %’oil on oanvas “3’: ij" SE! |

=

X' 210.35 4) Georges Brecue Oval s’c.ill Life l'{! J@”&éil on canvas &{S'x EI % NF A
Ay e 'r )
Alexander Brook George Biddle Playing the Plute f?:? Qll on cenvas &5 /Lx 35%;:1‘_..

[I]E=
+« "52. 605@}) Alexar‘dnr falder ;,D:Lsner«-ed Gn-‘acts v.lth Brass ,on?Ebmss a.nd shaat iron ° @

% b".'?‘?S (3% Vafy f‘a]ler}r ~Burydice J?Sl bronze /0% Lhe (res ‘;fﬂsb& ?ﬁ

'\’158..;4 fj, varc Chagell 4 - J_t_;\'r.i.s;h Wedding & /728-26 muache smd uas‘tel 34:5('"‘;1- (D)

T s
® 52,661 () Edrar Decas +~Deancer at Rest bronze /7.44e /l-u.?;glt?% ”"'&@

o . :
J( 148.45(7¢ Charles Demuth Vaudeville ¥usiciens /9/7 watercolor ;Dﬁyfgl g!/ @
Rhythm of a Pussian Dance /978 oil on ecanvas 55':.)( 2‘¢gj/“_@

ler, 193+ oil on cenvas — #&%Q L& l";_ @

¥

oil on canvas 7&’:’,\'5231‘- ‘ﬁ‘@

s +H F’.l Iy ! =

jnowache 28Uy 3 R0 NG

0il on canvas F¢3g Ux 19 x 2 (j:
3il on canvas 414:6‘&55.):1. t""l;‘

f
[

z # Py
o0il on canvas 4?4},;3?‘1 Xf%‘ 14043 )

28 %y a8y
watercolor, pen and ink | %@

*lfa-u ‘3‘.
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¥ 52.*75(@ jerhard Yarcks /rrunpee Pl;yar 1950 bronge 728« (raetoxs vt % @

Xs2 ., 85¢ r(g/ lobart Yotherwell ?he ?‘uta !T"" collare doxazdyyz ’4’3 @_

-{2,1 T_rz Man Ray Admiration of the Yrchestrelle sirbrush 4 3 MFL @
for the Cinematosraph J‘jr_ﬁ‘__ 211”-34‘!”1-

Snake Charmer /95! oil on canvas s:.‘/,un&ﬂg ‘%"Q

-(2?3.4{"{5_‘; Ben Shaim Portrait of Myself when Y:mn’ms tempara on oarduonrdﬂ?wm
L

XT,-G..&(” vYacques Villon D 0il on canvas !6%!%“‘ 14 I.. G

3(15-.4{‘_19 Hax Weber The Two Hu ns oil on canvas 4-71;37‘1; ’.}; @




The Museum of Modern Art Archives, NY CE =

0
\ey
J

I'IQ_ ﬂ#‘;’_lﬁjfmun J_m-me,-ﬁon.—

LA /)w.m“. (gl Bl j

|V£pq”[@ SVt e Sl mw P Qmﬂm

bl Qp[a /”aéfmi, Z}M__
:rf:a/_:.d_. _L:___A_E?‘Lct. Zufu - \‘\aﬁ’ﬂ_‘ i 4(‘7.

j 24 u( ?)qu;qu . /)l I 1_ “'Co /qu:.;

_I',ﬁk%_m- J)_;J_._J_&_&_\ul-u_{(& l, Qén . ( JFLL

(L_ﬁ/(‘“-f kit 2200 ‘o / c~ ., /L/L

JL(_—-._.-.;. J““ L":"‘ el lene L—-L_.:._.-L -k.....- = _/ ;%.LQ._&P_;J’..__

J/.Ct,..x.,c.;.-_fi.n'.’{_._sf 14: < I'_J_,e_ui é_ (I

letld b D foc /.. wm W

,J@c‘l};mﬂ /___L._z) N ;_l.urv-; L&-\/JL; u'-qm» 930(?.
P _,...J LQLMJ%KA L_(_C f Chan 4

e

/




The Museum of Modern Art Archives, NY

Lo Rk, ,
M, Pl L{ R b,
M&.d«_ éﬁ;@&a&é« o/a




The Museum of Modern Art Archives, NY

R o B i
[7’%{ zy _*Qilﬂirg“f ¥

g : | e L
[ , . : .
_',_..}2,15.‘({.;_ ;_J-Jﬁf’}ﬁ R e, (J{f{d bedq Pz 3 -0 50
._ 2

5 el 4 ? y73, .. | - | - _

’ . - 1 ) - S _—I-j EE--—
2 s diinl .a";r ajL/ /"'/(.:.ét:rg_a;. WAL, %' __;




Collection: | Series.Folder: _

The Museum of Modern Art Archives, NY CE - “.1-:34,53_ = 'I'. :

|
lM«/’msz Dcs. Coere Bt g/ﬂﬁa‘?—.r??o
'ij_D_ et 8 SF \ e

_7) é

L%A_W% z:/&

=i 1_@@%@(‘«.4”&9&.

Wl 2t Wi

am Y ] .l.-a‘ff’ ;_-—; /;‘l /_f‘)!ﬂ.r’
LSl _._.,_.!J_-;L_.;_# et d ; et

SN\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE "a1.84-6.'3.

-

fn exhibition cirewleted by The Museum of Modern Art, New York, New York

CHECK AND INSTALLATION LIST:

= Title Poster
70 =34 title labsls

= 1 introductory label
7% - @6 paintings
-—l = & sculptures

Museum
Number Artist

Georges Braque OVAL STII.i.hLIFEz Le Li5x35x2 N.FaSe 6o
Violon,191L. 0il on canvas Y
ST»‘L:, LirEE rocin) M’ 3 ,.c_s, 8

&1 y 5y il Mg Ly 14 Ay s’

%Waaa
L= a =

Jacques Lipchitz PIERROT WITH CLARINET 55 1bs.
1919, Bronze

Ernst Barlach  SINGING MAN,1928.Bronze 19%"high NuF.S. 4.

52477  Max Beckmann SEIF PORTR/IT WITH Loxl1dx13 $3500, 64
TRUMFPET,1938+ 0il on canvas

38435  flexender Brook GECRGE BIDDLE PLAYING  L53x35 3/lx2  N.F.s. 6.
THE FLUTE,1929.0il on canvas

68434 Marc Chagsll JIWISH WEDDING,c1925-26 30x352x%2 N.F.S. Ts
- Gouache & pastel

148445  Charles Demuth VAUDEVILLE MUSICIANS,  202x15hxd N.FS. Be
1917. Watercolor

524655 ILyonel Feininger THE RED FIDDLER,193L4 Lo 3/lx33A1%  N.F.S. 6
0il on canves

52.773 ELrnst Ludwig THE CRG/NIST OF SPINA, L9%x37%x 3/L  $1Loo, S,
Kirchner 1930. 0il on canvas

56led9... Paul Klee TWITTERING 1/ CHINE,1922 2B-xo3x3/N NeFsS. 8,

Watercolor,pen & ink

52699 Walt Kuhn MUSICAL CLOWN,19384 L7371 NJF.S. 8
0il on canvas

(continued,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:
G

Series.Folder:
11.11.84.6.3

e
MUSIC/L THEMES = Check and Tnstzllation Iist, continued

605439
524775

Gaston Lachaise
Gerhard Marcks

231437 Man Ray
273.L8

576439
19440

Jacgues Villon

Max Weber

E£2.605 jlexander Calder

524776 Mary Callery

52,1093 Jimmy Ernst

52,1091 Byron Goto

1.2

Morris Graves

52.1092 Cleve Gray

524658

Hans Hofmann

Robert HMotherwell

52 4659

62.1089 Richard Pousette=-

Dart
52.788

Kurt Roesch

52.1090 Sonia Sekula

NFSe 1s
$550. 1.

DANCER,1928, Bronze

TRUMPET PLAYER,1950
Bronze

10 3/hhigh

T 1bs.
éx5 x% base

/DMIRATTION OF THE ORCH- 27%x23 3/lxk  N.F.S. 8
ESTREILE FOR THE CINE-

M.TOCGR/ PH,1919+ Airbrush

PORTR/ IT OF MYSELF WHEN 27 3/lx353x1 3/MN.F.S. 7
YOUNG,19L3 Tempera on
cardboard

DANCE,19324 01l on canvas 16 341x23x13% N.F.S. 8e

THE TWO MUSICIANS,1917 L73x37 3/Lx23 N.F.S. Se

0il on canvas

DISPERSED OBJECTS WITH
PR/SS GONG,19L9.Brass
and sheet iron

10% 1lbs
5 3/Lx17 7/8x1

L3x3h3xod

EURYDICE,1951. Bronze
$800.4

$500,

ke
DRUM IMPROVISATION, 6.
1948, 0il on canvas

$200, 8.

ORCHESTRATION,1952 33 3/8x25%x1%

0il on canvas

BIRD SINGING IN THE }MOON% 28%x31ix1%
LIGHT,1938=39 .Gouache

N‘F IS. B.

STOKOWSKI CONDUCTICN THE 265x153x1%
NEW YORK PHILHARIDNIG,1949
0il on canvas

$300. B.

li23x603x2 $15004 5,

THE FOLYNESI/N,Drummer
1951, 0il on canvas
Lox22%x2 $L50.

$600,

THE FLUTE,1943. Collage %%

10x11x3 bese A

WOMAN UITH A HORN,1951
Construetion in wire
Sodxh2kxl 5/8 $800.

SN/ KE CHARMER,1951. Oil B

on canvas

POEM FOR JOHN CAGE,1951 35 3/Lx13x1%  $200. 7.

0il on canvas

(continued,Page #3)
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.

v . James Pceburgh 2,59l THE JUKE BOX, 0il on canvas
v’

Ve Valter Tandy Murch  THE CIRCLE,c.1948, 04l on
5241088 canvas

RE SATES:

1ls iny painting sold must remein in the exhibition until the
end of the tour.

2, Flease notify the Museum of liodern Mrt immediately if anyone
is interested in msking a purchases

10/22/52
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MUSICAL THEMES 1952 - 5k
in exhibition eirculated by The Museun of Modern hrt, rlgg York, New York

CHECK /ND INSTALLATION LIST: Pages 1 = 3

= Title Poster ' $ oocretl) otk
- 30 title labels £ l’[‘ TOPN

= 1 introductory label -

= 22 paintings

= T sculptures

Museum
Numribar Artist Title,Date,Medium
L

210435 Georges Braque JOViL STILL LIFEsLe Violon, L5 x 35 x 2
191k, 0il on canvas
’ : iyt Beaueadt
% 17he53 Marcousses STILL LIFE VIOLIN,Oil on paper 21 x17 x %

"; doo- 52,777 Jacques Lipchitz PIERROT WITH CLARINET,1919. 55 1lbme
Bronze \/ G

IT.
65639 Ernst Barlach /SINGING MAN,1928, Bronze 193" high NoFuSe by
#8400- 52,774  Max Beckmann SELF FORTRAIT WITH TRUHPER, hg x ln x $3500. 6
1

1938, 011 &Ja?vﬁs

38435  Alexander Brook /GEomn BIDDLn. PLAYING THE USE x 35 34  NJF.S. 6
FLUTE, 1929.,0i1 on canvas X2 £

168434 Marc Chagall / JEWISH WEDDING,ce1925-26 I x35% %2 Nl
Gouache & pastel

148.45 Charles Demuth VAUDEVILLE MUSICIANS, 1987« 203 x 152 x3 N.7.S. 8
Watercolor

“fuc. 524655 ILyonel Feininger /THE REDJ]@:}LHR,IS?BM.OH on 4o 34 x 33 x  W.F.S. 6
canvas 13

* 1
Joso. 524773 Ernst Ludwig THE ORGNAIST OF SPINA, 1930, L9% x 373 x $1400, 5
3 i Kirchner 01l on canvas vala.tia (3 134

*3900.524699  Walt Kuhn HUSICAL CLOWN,1938, 0il on U7 x 373 x 1% NJF.S, 6
canvas W woep c Awase BT
605439 Gaston Lachaise DANGCER, 1928, Bronze 10 3/4 * high NJF.S.1
"1(90- 524775 Gerhard Marcks TRUMPET PLAYER, 19506 Bronze 7 lbs. 6x5 $550, 1
vale. f.rqﬁﬂa..? x 7 base

(Continued, Page #2)
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MUSICAL THEMES = Check and Installation List,continued

23137
273418

576439

£rts
*éo o- 520605

boo. 524776
Huo. 5241093
oo, 5241091
1h.h2
Ao0, 52,1092
Jove. 52.658

o 50.52.659
590.52.1089

b 00.52,788
J5 0. 52,1090

TV s
$uso. 52450

§50.52,1088 [ W

Man Ray  V/ ADMIRATION OF THE ORCHESTRELLE
FOR 'HE CINEM:TOGRAPH,1919 e/ ribrush

Ben Shahn | AORTRAIT OF MYSELF WHEN YOUNG,19k3.
Tempera on cardboard

Jacques villon\ﬁANcE,EB?.Oil on canvas

27 3/h x 35% NJFeS. T
x 13/
16 x 23 - !;Fnsln 8
e

Max Weber \/THE TWO MUSICIANS,1917. 0il on canvas h'fg*x. 37 3/4 N.F.5. 5
x

Mexander Caldex/DISPERSED OBJECTS WITH BRASS GONG. $10004 4

whe: Bé'fg‘s de sheet iron

Mary Callery EURYDICE,195l. BronzeValhi¥. @I-QQ:.‘,] 103 1bse 5 34 $800, L

=1 70 %1

Jimmy Ernst DRUM IHPRO‘IIS;‘TION, 19h8. 0il on 43 x 343 x 2} $500. 6

canvas o-?l Tﬁ-.u. f

Byron Goto  ORCHESTRATION,1952,011 on canvas fakiat 333% 3/8 x 25% $200, 8

lorris Graves -4{9 SINGING IN THE MOONLIGHT,1938= 282 x31% x 1% H.F.S. 8
39« Gouache

Cleve Gray  STOKOWSKI CONDUCTING THE NEW YORK 265 x 15% x 1% $300¢ 8

PHILH/ RIDNIC, 1949, 0il on canvas

AQc %..ﬁo [EEV, PP
Hans Hofmann THE POLYNESIAN é'-Dru.mmer,lS’Sl. 0il on % x 623 x 2 $1500, 5

canvas Itosl3

Robert Hotherwell THE FLUTE. 1943. Collage Kosly Lo x 225 x 2 $LS0. 7

Richard Pousette~ WOMN WITH A HCRN, 1951. Construc~ 10 x 11 x 3

Dart tion in wire ﬁe:l]:_\ ars s G—u_mn.’ base

/SNAKE CH? \RMER,1951. 0il on canvas 52% x Lok
e loa, = r\&_ﬁ.& ul > 1 5/8

Sonia Sekula FOEM FOR JOHN CACE, 1951. Oil on 35 ;/h X
canvas Are tnn Gl 9 x I

Kart Roesch

i

/!

70. 1/8x52

James Fosburgh THE JUKE BOX, 0il on canvas e
% 2

pnlochas 3eca,
NeFuSa ¥

jalter Tandy Murch THE CIRCIE.c.1948, 0il on 37x324 x2

canvas B‘-C!‘;“&Ll?n Lmh

(Continued, Page #3)
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RE SAIES:

1. 'y painting sold must remain in the exhibition wntil the
end of the 'bour.

2+ Please notify the Museum of Modern Art immediately if anyone
is interested in making a plirchase,
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MUSICAL THEMES

195253

In exhibition circulzted by The Museum of Modern Art, New York, New York

CHECK AND TNSTALLATION LIST:

- Title Poster

= 3L title labels

= 1 introductory label
= 26 paintings

= 8 sculptures

Installs Museunm
Nunber

Artist Title, Date, Medium

524661
210435

211.35

52,777

135.46

656439
5277k

38435

168434

148.Lh5

¢ 524655

52,773

55}4 »39

524699

Ldgar Degas D/NCER AT m
' /2

Georges Braque .)-&AL STILL LIFE: Le

Fremed Sale Box
Size Price !g:

17 Ibs.
base 7 3/4xB 34 N.FuSe 1e

Li5x35x2 N.FuSe Ge

Violon,191ls 0il on canvas

Juan Gris  /GUITIR AND FIPE,1913
0il on canvas

Jacques Lipchitz PIERROT WITH CLARINET
1919, Bronze Z 5

Théo vanDoesburg REYTHM OF A RUSSIAN

DANCE,1918,. 0il on canva

Ernst Barlach /SINGING MAN,1928.Bronze

Max Beckmann SELF PORTR/ IT WITH

Bh' 3/1‘3529!2 NIF DS. ?.

55 1bs. $1800, 24

553x263x1 3/ N.FeSe 5o
8

19%"high N.F.Se b
SUAE S L] $3500¢ 64

TRUIMPET,1938+ 0il on canvas
724 Con? 2 3

Mexander Brook /GECRGE BIDDLE FLAYING

U53x35 3/lx2  N.F.S. 6

THE FLUTE,1929.0i1 on canvas

liare Chagzll “JEJISH WEDDING,cl925-26
: Gouvache & pastel

Charles Demuth /VAUDEVIILE MUSICI/ANS,
1917. Watercolor

Iyonel Feininger AHE RED FIDD "2,15331;
0il on canvas

Ernst Ludwig THE CORG/NIST OF SFINA,
Kirchner 1930. 0il on capvas

Vil sleie M«?
Paul Klece T.ITTERING HACHINE,1922

llatercolor,pen & ink

Wolt Kuhn JUSICAL CLOWN,1938.
0il on cenvas

Phkcas Coscer sl

30x35%2x2 N.FsSe 7o
20%x1 553 N.F.Se 8.
4o 3/x33x13  NFeS. 6
L93x375d 3/h  $1L00. S
282x23%x3/L N.F.3. 8,

WTx375x1% NJF.S. 64

(continued, Page #2)
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MUSIC/L THEMES = Check ™4 Instzllation Iist, continued

15, 605439 Gaston Lacheise /DANGER,1928. Bronze 10 3/WMgh  N.F.Se e

Hios 524775 Gerhard Mercks _/TRUMFET PLAYER,1950 7 Ibs, $550. 1.
Bronze Velesdin éx5 x5 base ’

231437 Man Ray /mmm.non OF THE ORCH- 273x23 3/Ux}  N.F.5, 8.
ESTREILE FOR THE CINE- ,
ML.TOGR! TH,1919 « Airbrush

273.48 /PORTR! IT OF MYSELF WHEN 27 3/Lx353x1 3/LN.F.Se Te
YOUNG, 1943 Tempera on
cerdboard

576439 Jacoues Villon /ﬁﬁ.I-ICE,J.?SE. 0il on canvas 16 34x23x1% N.F.Se B

19 Max Weber /THE TWO HUSICIANS,1917 L73x37 3/bx2}  N.F.S. Se
' 0il on canvas

£2.,605 flexander Calder'/DISPERSE.D OBJECTS WITH $10004 Ls
BRASS GONG,19L9.Brass

RN
52,776 Mary Callery “EURYDICE,1951, Bronze  10% 1bs
Talewtic 5 3/lxl7 7/8x1 $800s ke

£2,1093 Jimmy Erst DRUM I}MPROVISATION, Li3x3ldxo% $500, 6.

19£3. 0il on canv‘ag
/ 52,1091 Byron Goto oncmzsmw?om,wn 33 3/8x253x1%  $200. 8.

0il on canvas Galict

12 Morris Graves BIRD SINGING IN THE MOONw 28%x313x13 N.F.S. 8.
" LIGIHT,1938=39.Gouache

W 52,1092 Cleve Gray STOXOVSKT CONDUCTION THE 26%xl53x1% $300, 8.
NI YORK PHILHARIONIC,19L9
0il on canvas :

£0,658 Hens Hofmenn THE FOLYNESIAN,Drumer L2#x624x2 $1500. 5.

195211’.’%?11 on canvas
2,659 Robert Motherwell THE FIUTE,19U3. Collage LOx223x2 $L50. Te

g |

50,1089 Richard Pousette- WOMAN ITH / HORN,1951 10x11x3 bese  $600. 3.
Dart (lon%} r‘uct;‘ion in wire

52.788 Xurt Roesch Su’IE CHARMER,1951. 0il S523xhokxl 5/8 $800. S,
on cenvas Jaliwles %

52,1090 Sonia Sekula POEM FOR JOHN CAGE,1951 35 3/bx13x1%  $200. 7.

0il ?ﬁzc?a}y.ras

(continued,Page #3)
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MUSICAL THEMES - Check & Instellation List, continued

. .
o

3.  Jemes Feeburgh 52.591;«4 FIEB0K, O1L on carvas 70 1/8x52 /62 $6004 S
33« Joe Lasker 52,771 /ﬁom: oF PLE:NT‘I,I%].. 0il on  17%x36 3/lxl3 $300s 7.

canvas mo d o’rﬁz masonite
ﬂlw‘-!alter Tandy Murch /g& CIRCLE,c.1918 37x325x2

RC 9lie 0il'on
52.1.088 canvas M_,M

RE SAIES:

NOFG_SO 7.

Lle iny peinting sold must remein in the exhibition until the
end of the tour.

2+ Please notify the Museum of lodern /rt immediztely if anyone
is interested in making a purchase.

10/22/52
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MUSEUM OF 1MODERN ART STAFF INFORMATION i

SCHEDULE OF EVENTS - March 3 - 9, 1952 TELEPHONE DIRECTORY CHANGES:

FILM: "Shooting Stars" (1928), A silent  Additions: Exte

= British film produced by Anthony < .

Asquith. Flemming, Frm{lcea (5 ni Desk) elg
laksh, Ellen (Lducation 232
3 and 5:30 P.MM. londay thru Sunday Rigau: Juan (Guard) 255
NOTE: "Shooting Stars" replaces in the Deletions:
progran the originally announced By
"Les Volontiers de la liort;" which Kapp, Richard
has been withdrawn, lioyer, Larry

FREE GALLERY TAIKS: Changes:

L:30 P.M, Friday, March 7. Aspects of Hull, Donald (Publications Sales)2ll
Picasso: "Three lMusicians" Thayer, Nika (Photography) 295
and "Night Fishing at Antibes" Thomas, Patricia (Acctg. & Bkpg.)200

Weis, Elinor (People's Art 337 or

L:30 P.1.  Saturday, March 8. Ideas in Center) 338
Sculpture: Lipchitz, lodig-
liani, Maillol, Lippold FREIGHT ELEVATOR:

L:30 P.1, Sunday, March 9. Rousseau's Staff members are reminded that they
"Sleeping Gypsy" are not to hold the freight elevator

at any floor. It must be kept avail-

Sunday, March 9 able for service for all persons

requiring it.

2:00 P.l1l. The First lMethodist Church -

15 ORDERS FOR COFFEE, LUNCH, ETC.:

8:30 P.M. League of Composers - concert Be sure to give your room number when
in auditorium - CI 7 - 3841 you place these orders.,

EXHIBITIONS CONTINUING: QFFICE RELOCATIONS:

Guggenheim Collection - 3 fl. thru Mar. 23 Natalie Hoyt is now located in Room

Picasso and Redon - 1 fl, " Apr. 20 517, Betty Joseph is now located in

Frank Lloyd Wright - 1 fl. " lar, 16 Rcom 513. There are no changes in

telephone numbers.
EXHIBITION OPENING:

IEETINGS FOR THE WEEK:

Posters by Painters - Aud.  opens Mar. L

. Coordination Committee - Tuesday,
March Lith at 11:30 a.m. in the
Committee Room,

House Committee - Thursday, lNarch éth
at 11 a.m, in the Committee Room.

REIINDER: Following the procedure of
Tong-standing, requests for the use
of the Committee Room; Trustees Room,
etec, should be cleared through

Allen Porter,

Monday, March 10 - New lusic Society -
concert in auditorium at 8:30 p.m. =
refer requests for tickets to

CIrcle 6-6179

Tuesday, March 11 - De Divina Propor-
tione - tickets on sale at front desk -
members $1.50 - non-members $2,00
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MUSEUM OF 1ODERN ART

STAFF INTORIMATION

====—-_@——=========

SCHEDULE OF EVENTS - Feb. 25 - lar, 2, '52

CIRCULATING EXHIBITIONS:

FILM: "Lost Boundaries" (1949), with

Mel Ferrer and Beatrice Pearson
3 and 5:30 P.li. londay thru Sunday

NOTE: Because of print delays on "The

Joyless Street," this program has
been substituted. "The Joyless
Street!" will be shown March 230,

FREE GALLERY TALKS:
L:30 P.IL

Three
La Fresnaye,

Friday, February 29.
Cubist llasters:
Leger, Picasso
L:30 P.l. Saturday, March 1.
piece of Cubism:
"Three lomen"

A Taster-
Leger's

L:30 P.li. Sunday, liarch 2, Mondrian's

"Eroadway Boogie-Woogie'

- aand

Tuesday, February 26

12:30 P.il. State Teachers College - Trenton

25
2:00 P.ll. Else Hofmann & group - 10
The Writer Looks At Painting -

auditorium - members $1.50 -
non-members $2

H:30 P.M.

Friday, February 29

1:15 P.M. NYU - 26

EXPIBITIONS CONTINUING:

thru Mar. 23
" Apr, 20
jar. 16

Guggenheim Collection - 3 {1,
Picasso and Redon - 1 f1,
Frank Lloyd Wright - 1 fl. i

Exhibitions Leaving:

Feb,.25: Understaading the Child
thiu Art, Fort lorgan
Colorade

TELEPHONE DIRECTORY CHANGES:

Additions:
Snook, Robert (Jr, Council)
Deletions:

Hart, lichael ‘
llackin, John

STPOSTUM TICKETS:

There are a few tiokets for staff
members for the symposium, THE WRITI =
LOOKS AT PAINTING. on Tuesday evenii:.
February 26th.

Please call at the Personnel Office
if you are interested in obtaining
a ticket.

DEPARTIENT HEAD INEETING:

There will be a Department Head Ilestin:
in the Committee Room on Thursday,
February 28 at 11:30 a.m,

IEETING ON PRIORITIES:in the Committee
Room on Tonday, February 25 at 11:30
Aalls
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el MUSICAL THIMES/
fn exhibitio
hﬁ_
CHECK AND i

- Tit

-11i
=26
(/ =8¢ ; _
Instally Muss /. /' ' ~ , Sale Box
umber Nl e B A --?'.LUf Price Nos

1. 204 & . ; ] SANLEuS. 1.

2. 210, - NoFeBe 6462000
/ Lr 3G

A ;h'? o R i S = Jiems “'MW}? Cmimy,
3e 211.35 Juan Gris4r&‘™ GUITAR AND PIPE »1913 3L 3ﬂuc29x2 NuFuSe Te S-é77
0il on canyas momA- G/t 5. Pa xS e i 7
o ) L {‘Z‘Jdﬂ-d( .; Tl Al tw Fing COVILI,
be 524777 Jacques Lipchitz PIERROT WITH cmnnﬂir 55 1bs, $18004 24 —
U, S, gt 114 1‘919?;‘13101157? .;f“ 14y A, Bant Araeo
Duden,, 14t3-193) =
135.46 ‘Théo vanDoesburg RHYTHM OF i RUSSIAN S5E26kxl 3/l W.FeSe 802007
CC.£.m peifhen) DANCE,1918+ 0il on camn_s B ax Affy xSe She é
nlcn)/) - (Lc'f Hiran P
f«f.bl . )2 c
Feinscr , 1d 70 ~193F S =r%3

65639 Ernst Barlach  SINGING ul,1928 Bronze  194vhigh NJF.S. h.}’_gz,

Tetana, 1 I& Y.
52477  Max Declmarn =~ SLIF PORTR/IT WITH Lsxladal $35000 6a S Tudly
TRU’EPh‘I‘,1938. gh.l on cenvas A2 2223y gson Sne

Aot &y
L& di

38435  letender Brook GEORGE BIDDLE PLITING L5%%35 3/Lx2 R M
THE FLUTE,192940il on canyes o 3/p x segyy ——  4=3¥c

168434  Maré Chagall 'JLUISH WEDDING c1925-26 30x35252 N.F.S.
: Gou che & pastel £, A xAF 72 -

14845 ““Eharleé Demuth ‘LTFUUEVJ.LLL MUSICIINS, 20%:1 Sl g
1917, Watercolor 13X e

524655 Iyonel Feininger THE RED FIDDLER,193k LtO 3/lx33613 NS,
Oil on canvas 2 X 204y Faseen

52,773  frmst Ludwig THE CRG/NIST OF SPINA, L9%x373xl 3/h  $1Lo00,
Kirchner 1930, u:.l on canvas iy tfy gav lfy & )eoen

56L439  Paul Klee TWITTERING 1ACHINE,1922 28r x23x3/h. N.FeS. 84 5., 3
Watercolor,pen & ink . Y A2 L-#q.'."
¥ a

524699 Wzlt Kuhn 1USICAL CLOWN,19384 L7x37ix1%
0il on canvas

(continued, Page #2)
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el MUSICAL THEMES 1955-¢3

In exhibition eireulsted by The Museum of Modern Art, New York, New York

CHECK AND INSTALIATION LIST:

- Title Poster

= 3L title labels

-1 introductory label
= 26 paintings

-8 scyptures .
Instally, Museum Fremed Sale Box
umber Number Artist Title, Date, Medium Size Price No.
I Tasancls, | Fof =197

17 Tbs.
1 24661 D A : EiSe 3
L e e WORGEMSme b ye shuss s
26 210435  Gésrges Braque OVAL STILL LIFE:(Le L5x35%2  NuFuSe 6e5-2re0
'U'iolon)_l{?‘]‘.y.} Qi1 on canvas e 3 X ¥ —— L dde

MO R Ty Crniny,

L] 14 F 3+ /937
3e 201,35 Juan Orisi™ GUITAR AND PIPE,1913 . 34 3/2ox2  N.F.S. T S-i17
O0il on canvas momA- &1 . pa r Ao _— L=l1gg

g ol LoVt
m...a.,m'f‘ﬁun.nq :J Ll Adves i/

I 524777  Jacques Lipchitz PIERROT WITH CLARTY 55 1bs, $1800, 24 —
v W, 5 e 11¥) ]&919.6510.“23 7?644 47 ; h, Ban A“ra-—o
W, Onm !-EA“ he Y,
Dailes, , IFPI-258) i
135.46  Théo varDoesburg REYTHN OF 4 RUSSIAN S53x26el 3/l N.FuS. Seivcys
Ce.e.m Muifher) ~ DENCE,1918e 0il on Canyes o' 8 Jax Afffy —
MOMNAG ~ ey i L1PH8
af-gu.o! L—)? <5
Ceesras o LR T 4 . 2 = -!-ka
656439 Ernst Barlach STNGING fg}i_pgf:_,pg&ﬁ;_;yp 193"high NoF.S. Le

&7
1077} il o B Syg !

ttvmag, ; 1019 0 L
52477 ¥ax Detkminn©  SHIF FORTR IT WITH Lsxl1dx12 $3500, 6o STicd
TRUIMPET,1938s 0il on canvas /3 232y asew Cag
Aowd & 0.V Gut '--h' JOR

hvnga , rlwe JFE T -
38435  Mlexonder Brook GEORGE BIDDLE FLIYING  LSHx35 3/ln2 WG e o

THE FLUTE,_:|-929 «0il on canves 4o 2fe x 2o ily L3¢ e
o AN ¥ < v FANN [, e ]

168434 Marc Chagell  JONTSH WEDDING ,cl925-26 303522 N.FuSe 7o Juthe, 55 |
‘ Gouache & pa_stgal I A L —_— t-so d

18.Ls ““Charfeé Demuth VAUDEVIILE MUSICIANS, 20%x1 Skk N.FuSs 84 56t/0
1917, Watercolor 135 . L-§6rd

Shsemp

524655  Iyomel Feininger THE RED FIDDIER,193%  LO 3/Lx33xl}  N.F.S. 6 st e
0il on canves 29 A R B M

52773  Irnst Ludwig THE ORG/NIST OF SPINA, L93x373x1 3/h  $1L00, 5,

Kirchner 1930, 0il on canvas Iy thy xidclfy £ joeo Do &=

56lts39 ~ Paul Klee T.ITTERING ¥ACHINE,1922 282x23x3/l N.FeSe Be 5. 50a,

Watercolor,pen & ink /R L~iy)d

524699  Wolt Kuhn MUSICAL CLOWN,19384 L7x3750% NoFoSe Befprin
0il on canvas K350 &l

(continued, Page #2)
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msm_rr. THEMES = Check end Tnstellation Iist, continued

Cosunr ., brne Flaasas 173 -
15 605.39 Gaston Lecheise DAIGER, 1928 Bronze s..... 10 3/ihigh  NF.S. ¥ e
o bartdame 2 1p "
16, 524775 Gerhard Mircks ' TRUMPET PLAYER,1950 7 1bs, S0 Ts u{,y
Bronze < ~ et ffs x% base “fo0 AT,
hpsada o (PG g H
231,37 Men'fay /DMIRATION OF THE ORCH- 273x23 3/lxy  N.F.S. 8, 504
S e ESTREILE FOR THE CINE-  ac xav o~ 2%k
W.T0R! PH,1919, Mrbrus

273.48 ~“Box Shalm © F7F  PORTRAIT OF MYSELF WHEN 27 3/ix35%x1 3/LN.F.S.

YOUNG,19L3.Tempera on 3, x 29
csrdboard P ‘y’.

oy A E

" 1 '-v"fa-t,‘p-.

frrae 0 4
576439 Jaccmea Villon Dﬁmm,lg;aa. 0il on canvas 16 34x231% N.F.S.
wn Bosmmas 1FFT Lecadcoinbedl " 2ty ) %"‘M-‘_' . N f/" »as/F
19,0 “Hax eber THE TWO }mszcnns,m? UT3x37 3/} N.F.S. S 5_5/as

M 07k —
;Egj;]:f? b b W EAL., ol R3eifp L-3%0d

n ‘/éug(eg @#71“‘”

J VI i4
$24605 [lexander Calder DISPERSED OBJECTS VITH, . ,.1) $10004 ko oo
BRASS GONG,1949.Brass ¥ goo phito
and sheet iron /M e“;_'}.?lfs'f
(rar, fovw o2
524776 Mary Callery EURYDICE,1951¢ Bronze 10% 1lbs _
eV, faitery 5 3/a? 7/8x $00s He T

DEUM THPROVISATION, L3x3ldxd $5000 64 i
19148. 0il on cznvas va X33 o S oro p

' L 1Hy e w1
AniLy  Braan )T -‘" L™ 3097 3

5241091 Byron Goto | o&cmsmnou,1952 33 3/8x253A%  $200s Ba.o
0il on canvas oy BRR BB Y Ay patats

ellol AFD 2 Awolely D

Tanias, btin B2 my /700

52,1093 Jimmy Ernst

rivw /770

2 Morris Graves BIRD SINGING IN THE MOON 28“9:313'112 N.F.S. 85573/

HGI’{T 1938-390(}’2}1301'19 & g X2a ,)4—- ]_-”o <
52,1092 Cleve Gray STOIDWSKT CONDUCTING- THE 26%x15%x13 $300, 8.
NEWJ YORK PHILHARIONIC,19L9 & x4 Z2op

011 on canvas
S

0,658  Hans Hofmenn' ~ THE FOLYNESI/ "\J,Drmmar' L23x603x2 $15004 5y vs
: 1951. 0il on canvas ‘ af ’ tern
524659 Robert lMotherwell THE FLUTE,1943. Collage LOx223x2 $450n Ta s

52,1089 Richard Pousstte- WOMAN (ITH A HORN,1951 10xlix3 base $6oo. 3.
Dart Construction in wire 56 25 Al Esey

52,788 Kurt Roesch SH/IE CHARMER,1951. 031 524xh2da 5/8 $800. S, ©hefh

on canvas o X 26

52,1090 Sonia Sekula POEM FOR JOHN CAGE,1951 35 3/kx13x% ;$200a T
0il on canvas . B0 X | ; D

(continued,Page #3)
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| Jemes Fcabursh 524594 THE JUKE BOX, 0il on canvas 70 1/8::52 1/8x2 ;600. Se
Lol adus e, v

Aty
o Tk 52.771 HORN OF PLENTY,1951 0il on 1?%::36 3/lkxl3 } . ﬁf
Py

canvas mounted on masonite /o Hax 3Y

v Wk-.lud.f.h/&d? M Oy I‘}Tﬂt,h-ﬂ‘-:\-d 22 E.47

L
Waltér Tandy Murch  THE CIRCLE,c,1948, 0il on 37x32%x2 N.FeSe Te ﬁ_

5241088 canvas Qb x allfa FPso
,»‘}-\’..{ g :4’- ea‘- ?;u‘ "”‘““""‘“‘" e J'?"/u&l;}, F G

RE SELLESs

le iny peinting sold must remain in the exhibition until the
~end of the tours

2+ Please notify the Museum of llodern frt immediztely if anyone
is interested in meking a purchase.

10/22/52
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MUSICAL THEMES 195253

#n exhibition circuleted by The Museun of Modern Art, New York, New York

CHECK /ND INSTALIATION LIST:

= Title Poster

= 3L title labdls

= 1 introductory label
= 26 paintings

= 8 sculptures

Install, Museun Framed Sale Box
m;ber Number  Artist Title, Date, Medium Size Price Nos

e 17 1bs.
K7 T-Ldb52 (524661 v/ Edgar Degas DANCER AT REST.Bronze base 7 3/x8 3/ N.FeSe 1s

2s 21035 Georges Braque OVAL STILL ILIFE: Le lisx35%2 N.FuSe be
Violon,191h, 0il on canvas

211,35 Juan Gris GUITAR AND FIPE,1913 3L 3/hx29x2 N.FeSe Te
0il on canvas

F 52117 /Jacues Tipchitz PIERROT WITH GLARTNET 59 1bs. $1800, 2,
1919, Bronze

135.46 Théo vanDoesburg REYTHM OF A RUSSIAN 553x26%x1 3/ N.F.Se 5.
DANCE,1918+ 0il on canvas

656439 Ermst Barlach  SINGING M:N,1928.Bronze 193"high NJF.S. L.

|7 52477k / Max Beckmann SEIF PORTR/IT WITH Loxlidxd $3500, 64
TRUINFET,1938+ 0il on canvas

38435  Mlexender Brook GEORGE BIDDLE FLAYING  L53x35 3/lx2  N.F.S. 6e
THE FLUTE,1929.0il on canvas

168434 Marc Chagell JLJISH WEDDING,c1925-26 30x352x2 NiF.Se Ta
. Gouache & pastel

148445 Charles Demuth  VAUDEVIILE MUSICI/NS, 2051 53 N.F.S. 8e
19174 Watercolor

\# 524655 7/ Iyonel Feininger THE RED FIDDLER,1934 b0 3/lx33x1%  N.F.S. 6.
0il on canves

\&~ 52173 /Ernst Ludwig THE CRG/NIST OF SPINA, L9%x373x1 3/h  $1L00, S,
Kirchner 1930. 0il on canvas

564439 Paul Klee T.ITTERING ¥ACHINE,1922 28:x23x3/L N.F.S. 8.
Wiatercolor,pen & ink

£24699 /Walt Kuhn MUSICAL CLOWN,1938. L7x37%A% N.JF.S5. 6,
'/ 0il on canvas

(continued, Page #2)
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MUSIC/L THEMES = Check 2nd Instellation Iist, continued

15. 605439 Gaston Lechaise DANCER,1928, Bronze 10 3/"nigh N.JF.Se 1o

16y | 2524775 Gerhard larcks,/ TRUMPET FLAYER,1950 7 1bs. $550s 1le
Bronze éx5 x% base

231437 Men Ray JDMIRATION OF THE ORCH- 27%x23 3/lxk  N.F,S. 8.
ESTRELLE FOR THE CINE-
M/ TOGR/ PH,1919,+ Airbrush

273.48 PORTRAIT OF MYSELF WHEN 27 3/Ux353x1 3/LN.F.S. Te
YOUNG,1943 Tenpera on
cardboard

576439 Jacoues Villon  DAICE,1932. 0il on eanvas 16 34 x23x1% N.F.S. 8

194l  Max Weber THE TWO MUSICIANS,1917 L72x37 3/Lx2% N.F.S. 5
0il on canvas

21, \7524605  Ilexander Calderv/DISPERSED OBJECTS VITH $1000, Lo
BRASS GONG,1949.Brass
and sheet iron

22+ .o 524776 Mary Callery v~ EURYDICE,1951. Bronze  10% 1lbs
v 5 3/Lx17 7/8x1 $800s ke

23s 1%752.1093 Jimmy Ernst»~  DRUM IMPROVISATION, Li3x343x2% $500, 6.
1948, 0il on canvas

2he /52,1091 Byxron Goto v/ ORCHESTRATION, 1952 33 3/8x25pA% $200. 8.
0il on canvas

25, 1hi2  Morris Graves BIRD SINGING IN THE MOON 283x313x1% N.F.S. 8
LIGHT,1938=39.Gouache

26. | 5241092 Cleve Gray v STOKOWSKI CONDUCTION THE 26%x15%x1%  $300, 8.
NEW YORK PHILHARIONIC,1949
0il on canvas

Z 52,658 Hans Hofmann THE FOLYNESI/N,Drummer  L23x624x2 $15004 5,
1951, 0il on canvas
|7 524659 Robert Motherwell'THE FLUTE,1943. Collage L0x22%x2 $450s  Te

7 5241089 Richard Pousettes/WOMAN .ITH A HORN,1951 10x11x3 base  $600s 3.
Dart " Construction in wire

\/ 52,788 Kurt Roesch SN/ IE CHARMER,1951l. 0il 525xh2dxl 5/8 $800. 5.

oIl cenvas

52,1090 Sonia Sekula POEN FOR JOHN CAGE,1951 35 3/ld3a% T
0il on canvas

(continued,Page #3)
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MUSIC/L THEMES - Check & Instsllation List, continued

Iv. e
Sl

32-‘/5%;3‘031:\1:'311} 52459 THE JUKE BOX, Oil on canvas 70 1/8x52 1/8x2 $600e 5 °

Fe75-29334 (Aoe Lasker 52,771 v/ | HORN OF PLENTY,1951 0l on  173x36 3/kxi}  $300. 7.
53 canvas mounted on masonite

ﬂx..y’wmer Tandy Murch v/ THE CIRCLE,c.1948, 0il on  37x32%x2 N.FeSe Te
5241088 canvas

RE SILES:

1, iny painting sold must remsin in the exhibition until the
end of the tours.

2, Please notify the Museum of lodern /rt immediately if anyone
is interested in making a2 purchase.

10/22/52
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EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.

3 PUBLICITY REPORT
Title of Exhibition MUSICAL THEMES

Name of Sponsoring Organization HACKLEY ART GALLERY

296 W. Webster

Address Muskegon, Michigan
Attendance
Date of Showing

Newspaper Space
(number of items in inches) (If extra copies of publicity ere
availeble, please sttach and return)

Photogrzphs in Newapapers, (number)

Radio Tslks

School visits, special groups, etce.

Comments about the exhibition

Remimeo 11/25/52




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 11.1.84.6.3

EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MYDERN ART, NEW YORK, N.Y.

PUBLICITY REFORT

Title of Bvibition_ My sica | Thewes

Neme of Sponsoring Orgenization  [3|pp vy w5y -~ Nov wmal Het
&f;gc{.g tion - i

hddress ]“"té xS 1:: b h‘g L.t bbd

setendence_flhout 10y at” fhe Jy //pw‘f“_ﬁff_m;miﬁ ,bf

Date of Showing ,Ig,ngg.j-\_/ L0, [ 757

Newspaper Space Wiy 4o
number o ems in inches ra coples off publicity are

aveileble, plecse attach and return)
Photographs in Newapapers, (number) () ) &
Radio Telks (0} ¢ a..,;,‘ .S'ba/“ Fuveo
School visits, special groups, etc. h &w {as:-ﬂ STlod e b .L—-Li_!-'lz\-
Llliniis Wles /f./ SRk (e ;—f?FJ:J« v LTIl stats ﬂ/ﬂma/ /Jn-ureﬂn’v/

.d.u.a[ll’/.ﬂfcfnaf —fa.m_t__ﬁ__f_ﬂ%_ﬁf exb, L X -

!:[leit e d § dﬁeb T:a bdb/c_ /Al" 2 Weells
Comments sbout the exhibition ﬂf p,(,{,/,,{ VoS ::ztézcucﬁ“f/./

h(zmid bu’ the Lrt Aocicidlion Mo mbers  &ciad
iﬁthu!b/(c.

Remimeo 11/25/52
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5 CIRCUL TED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.
FUBLICITY REPORT
Title of Exhibition MUSICAL THEMES

Name of Sponsoring Orgenization International Student Cemter, Fisk University

Address Nashville 8, Tennessee

Attendence 1868

Date of Showing February 15th through March 8th

Newspaper Space 35 4 items enclosed.

er of items in inches) (If extra copies of publicity are
availzble, please attach and return)

Photographs in HNewapapers, (number) 1
3 items ?’he Calder mobile,

open ; 4l progr: evoted
School visits, special groups, etc, Vanderbilt Art Class

Comments about the exhibition The variety of material in this exhibit made it

possible for everyone, regardless of taste, experience or knowledge of

art, to find somethign which held a strong appeal to him, This was one

of the nicest things about the exhibit. If pessible, it seemed to me

that this exhibit created more interest than even the Picasso last fall.

Remimeo 11/25/52
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intings a5 sculgtives 15 atoty

paintings pt

of the most famous mmg&m

ern art, _

of Macsis Carre i
ave's | v

ing In the Mnonllgg:." E

The pamphlet points out that
most of the artists represented in
this exhibition are well known
through the world. Some, such as
De and Brague, are considered
“masters."

The Junior League also explalns
in the brochure that the exhibit is
in Winston-Salem “‘for us to study
so that we will have more knowi-
edge of what other people in the
world are thinking and doing . . .
and so we will know what other
people consider important and
why . ..

“'Some ways of looking'' at mod-
ern art are discussed in the open-
ing section of the hrochure,

Following a list of the works on
exhibit are questions which, ac-
cording to the brochure, “if an-
swered thoughtfully may be of help
in your understanding of the paint-
ing and sculpture.'

‘The brochure was edited by
Clemens Sandresky, dean of the|
School of Music of Salem College;|
‘Edwin F. Shewmake, head of the
~ |art department at Salemy

and Mrs, Shewmat:; u;nfho 85

| _Moore, 8 memb
P comm u:‘--d the Jun

|arts committee are Miss Dy
Darr, Mrs. George Whitaker

'ers, Howard Porter, Mcs. P. Huber
nga‘r!les Jr. and Mrs. William Pol-
ard.

Copies of the brochure will bef
ign sale at the Library starting Sun-
day.
| The show will open with a gal-
dery talk at 4 p.m. Sunday with
ﬂ! Arts Council co-operating byl
moving its usual Sunday Forum

Irom the Arts Center to the libra-

t i o 01
The gallllzry will I;e °P“-'. from
Soon until 4 pm., p.m.
: Sal . for the
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“ have been Calﬂﬂ;" ‘Theme Occasionally Stretched
I n. And the more pic- 3 alls 3 !
inspira R oS Shg:cashnaw.é):hew of the

Biddle Plaving theli "o "otort to show the sy

=
te.’ and Walt Kuhn's “Musi bolic Kinship | :
: p between music
al Clown," where .thel:ahﬂpeﬁ gi dancing and the visual arts,
the instruments are also part okj oo 4o Sustified in the overall ef:
the portraits. v Caxe feet, which may help the non-
Indeed, artists al s\la:- Re believer to see how both abstract
considered ﬂut’esr anr] w:1 }'3;: and naturalistic pictures can re:|
trump:;x pﬂ:f‘i\:ﬁth; m’ com|sult from the same inspiring
' T |subject. |
crete, abstract, expressionist, Orf o artists included in the
nmml;lhtic {rt:'lr:'l;amen!al Max current Immtjﬂ“\arlﬁl no‘;; i‘:ni-.
Bechmann “sel( Pr.;rn-ait with Ea:g:t E;?:“ht‘risl gaves.ogﬁnu;i 1
Trumpet;* Bl'itl“'i: ‘E.“:d“:‘ff ous by his ahsence at Carnegie.
‘Oval SUIl Life { de?n 'lwhose "Bird Singing in
: mmn:;er:ns The R Fcler” Mo tﬁﬁhﬂim hi
* | Motherwell's “The Flute;” Lip- ue;.:];y r\?himw and ‘Brnol_c
schitz's cublst seulpture, “Pier{y coym as well as New Yorl
~rot with Clariner”, Mary Cal-l oaies have loaned Imi !
o ST F e eremmpieces (o this stimulitin
A ~ |iition. 1t 15 open to the c
’ eventh floor of the Ca
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- The Whi has lent.
I wﬂfm-wmm" annﬂ f
the R Museum, Woaflter:
Tandy Murch's painting a
phonogra

) ph, y

Among the other painfings in-

. cluded are Lyonel Feininger's “The
Red Fiddler,” James Foshurgh's
' “Juke Box,” Jimmy Ernst's “Drum
Improvisation,” Max Beckmann'’s,
*‘Self Portrait with Trumpet,” Kurt
Roesch's “‘Snake Charmer” and
works by Hoffman, Motherwell,
Kirchner, Sekula, Gray and Goto.
Kilgore to Speak

The eight pieces of sculpture
range from Ernst Barlach's “Sing-
ing Man" to Alexander Calder’s)
mobile “Dispersed Objects with
Brass Gong." Others are by La-
chaise, Lipchitz, Marcks, Gallery
and Pousette-Dart.

The exhibition was selected from
works dealing with musical sub-
Jects but an introduction points
out how modern abstract art par-
ticularly tends to approach music
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4| Aﬂ‘m ATION AL STUDENT CENTER

FISK UNIVERSITY,

NASHVILLE
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DANCE
BIRD SINGING IN THE
PORTRAIT OF MYSELF WHEN
THE CIRCLE

OVAL STILL LIFE

Ernst L., Kirchner THE ORGANIST OF SPINA
James Fosburgh  THE JUKE BOX

Charles Demuth

Jimmy Ernst
Man Ray

THE TWO MUSICIANS
VAUDEVILLE MUSICIANS
DRUM IMPROVISATIONS

'ADMIRATION OF THE ORCHESTRELLE

FOR THE CINEMATOGRAPH

Robert Motherwell THE FLUTE

Alexander Brook

GEORGE BIDDLE PLAYING THE

FLUTE

Kurt Roesch
Marcousses
Byron Goto
Cleve Gray

Jacques Lipchitz PIERROT WITH CLARINET
Ernst Barlach
Gaston Lachaise
Gerhard Marcks

Mary Callery
Pousette-Dart

DANCER

TRUMPET PLAYER

EURYDICE
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© The exhitit MUSIAL THEMES 14 Homn
The Museam of Hodon Art, Vew YooK,
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at all ﬂmu wlthout “admission
charge. |

‘and {

were the. basis for that exhibition.
“current collection carries the
l ldea much farther. Not enly do
-{the musical instruments come into
the subject matter, but in the
-{larger number of works, an inter-
pretation of music becomes a mo-
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’

swroman With a Horn” is a wire construction by Richard
Pousette Dart exhibited in the current loan from the Museum
of Modorn Art, New York, and other collections to the Hackley
Art Gallary, Under the title, “Musical Themes" and currently
seen here fmm Nov. 23, A strong contrast to the ripssive bronze
“Man Singing” by Barlach which was reproduced previously, the
"waman" emphasizes Tepeated line and rhythms, almost like a
three-dimen.kjr'mal drawing or sketch, With Alexander Calder's

T T
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S Ta Clipping From
WINSTON-SALEM, N. C.
TWIN CITY SENTINEL

APR 20 1853

Modern Art |
Exhibition |
Slated Here '

An extibition of paintings and |
sculptures by many of the most
famous names In modern art will
be brought to the City-County Li.
brary gallers by the Junjor League.
of Winston-Salem April 26-May 16,

The show will open with a gal-
lery talk at 4 p.m. Sundas, April
26, with the Arts Councll co-op-
erating by motmg its usual Sunday
| Forum [romy ris Center 1o the

i Y for that event.

x|
|

Each of the 26 paintings an t
sculptures deal with some aspeet
of a musical subject. )

This Is the first time a major
coliection of this kind has been
avatlable for Winston-Salem. since
lthe new library gallery provides
the only space which meets the
fire-rool requirements for highly-
insured paintings

Among the more famous pieces
lo be included in the “*Musical
Themes” show are Brague's cu-
bist "Oval Still Life,” Klee's “The
Twittering Machine" Morris
Grave's “Bird Siaging in the Moon-
iight,” Lvonel Feininger's "'The
Red Fiddler” and Max Beckman's
“Sell-Portrait With Trumpet,"

The eight pieces of sculpture
range from Degas® “Dancer” in
bronze to Alexander Calder’s mo-
hile * Dispersed Objects with Brass
Long *

The Whitney Museum lent Walt
Kubn's geéal "Musical Clown” for
this exhibit. The Brooklin Museum
contributed Walter TwadY Wurch's
painting of & phonograph

ey painters whose works will
tw here are Marc Chagall, Ben
Shahn. Demuth, Gris. Brook, Man
Ra Weher. Villon. James Fos-

g limn Ernst huwit Roesch,
[oifm ant i well, Kirchaer,

Laske and

w Bailach
s Cal-
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Stafl Photo

PAINTINGS WITH MUSICAL THEMES—Miss Sue Moore.

(right) and Mrs. Howard Porter,: Junior League members,

s which 8 part of a collection

will be exhibiled™Fthesmswa@itg-County Library gallery
April 26-May 16. The exhibit, organized around musical
themes, was brought here by the Junior League.

Arl, New York City, which
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Letters will go out this week-end

to principals of all city, county and
private schools, white and Negro,
telling about the contest.

“What. Does This Paintin; (Or
Sculpturel Mean to Me' will be
the guestion to be answeraqd in the
essay contest. The judges will base

their decision on how much the

student has learned about the
artist, using the reference ma-’[
terials of the library, about his
background, the time ang place in|
which he worked, outside in.|
fluences and his personal lnteresm[

The essays will be divided into
fwo groups for judging, !h-ati
through sixth grades, and Seventh
through 12th grades. |

Prizes will be color reproductions
of the work exhibited,

The contest will close May 18,
the final day of the exhiblt, and
winners will be announced the fol-
lowing week.

The exhibit will open Sunday aft-
ernoon, with a discussion of the
work by Roy Gussow, associate
prolessor at the N. C. State Col-
lege School of Design, in the wsual
Sunday Forum of the Arts Couneil.
The council, co-operating with the
Junior League, arranged this forum
at the library gallery instead of the
Arts Center, and will serve refresh-
t5 following the lecture, The
will open at 3 p.m.

The Four and One-hall Streel
entrance will be used for the Stn-
) day opening
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STUDENTS—Stuart Bellin of the

«NYMPH IN BRASS—Richard Page of 2420 Buena Vista Road | YOUNG ART
gs which will be on exhibit for

points a critical finger at Mary Gallery's modernistic in- | modern painlfn

David (left) and Larry Chapman of 15-D College Village. | Fifth Street gets an overall ¥iew of the exhijbit

will open today at the library. tures were brl' ht here by the Junior Leagu

i Painting and Sculpture Exhibit Opens To

N.C. State Teacher of Design i
*

)

' Roy Gussow, associate professor|
b, of design, Schosl of Design, N. C.|
State College, will give a gallery|
talk at 4 p.m. loday to open an
s exhibit of modern paintings and

pel”; Alexander B

Library.

Mr. Gussow will discuss the|
works by famous names in modern|
art which have been organized by |
the Museum of Modern Art, New|
| York City, into one exhibition cen-
tering on musical themes.

The Winston-Salem Junlor
¥ { t the exhibit to the
“for a two weeks period. It is
|hoped that this is the first of a ¢
number of outstanding exhibits to . ; LY er— T

officials said.
The library gallery will open al ; ! S :
3 p.m. today for persons who want| : AT g "E!Fum Improvisatio
to look at the exhibit before the —"Orchestration,

program begins, The Four-and-a-

will be the only door open.
The gallery will be apen d_ai!v|

from noon until 4 p.m., and 7 to| STEEL SCL
8 p.m. Monday through S:ltulda_vl sign at N,

PTURE—Roy Gussow, associate professor of erwell—"The Flute"

Mr. Gussow received hig bache-  q.qianed.

llor of sclence degree in industrial

| ! Cage"; James Fos
& of Design, sily of Arkansas, Kansas City, Den- Museum callection on display here £

Juke Box"”; Joe L

Springs Fine Aris Center.
He has exhibited paintings, |

His work [ also represented infLe Violon'; Grig—' . A

North Clrolina State Art Gal-| and  Pipe”, ey, :

d in Privaie collections, | “Pierroi Wilh Clari
o the mlrapulita§-_!fr_h-«“s;ingin; Man

a o B i

in the Chi:|the
md and/lery an
, the Univer- The

terpretation of- “Eurydice” for the benefit of his brother, | of 223 North Broad Street is attracted by a differentain® \Resoy Adams of g5
fro; het é{%ﬂ gallery will

The boys got a preview peek vesterday at the exhibit which | daily from nogn until 4 p.m. and from 1t Ppm T M olitan Museum of Art S

o Discuss WO‘kS E
b ;.man-"Self Portrait Wi 'l'rull'n-

Biddle Playing the |
Chagall—"Jewish Weddl
seulptures at the new City-County 4 .' - i ] Mf:;g:::ﬁpefgg!;d—,
| : | “The Red Fiddler”; E
Kirchner—"The Organist,
pa'; Paul Klee—"Twill
chine”; Walt Kuho
Clown”; Gast 1': n

hang in the new library, League : i : : exander Calder— "D spersed -Ii
: i / jects With Brass Gong'*; Mary Cal-
lery—"Eurydice”; Ji E

: N . 4 Gr“ag...'."s'[;g S];g}ng _in the

S ' : 3 ' : - ! Moonllght"; Hans —"“The

Hal{ Street entrance to the llhlaT'_Vl ; : : : / : Po],ynqﬂf: B iy st
W __"Stokawski Conducting the New

York Philharmonic”; Robert Matl

C. State College, poses with a construction Of |yette-Dart—"Woman Witha Horn'/
Charmer";

through May 16. stainless steel which is one of the many sculptures he has |Kurl Roesch—'Snake Char
Sonia Sekula—"Poem

|design nl“l.he In;UlulB dley Uni-| Museany, Pennsylvania Acad- are d Walter Tandy '

Chicago. He laught at Bradley Uni-|{yer Musedgh AN | EUSh : Plent; nd Walter Tangy Wi

versity, Peoris, fil, and Colorado emy, New ‘;m'i- Metropolitap Mu-|  Edgar Degas—Dancer Af '_'--'Tl{t Circla &8
senm and olhers. xeorge Braque—"“Oyal s =

X p e
YM t!lss- a close rlnfl:;r.nk atmm
the X1 N weeks while Barbara

Ly;

fering Ma-
= “Musical|

arcks

Dyron Gofo
1052, Morris

* Richard Pou-
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ITH. SICAL THEMES—Miss Sue Moore
e e o s A s o o
ang.one o e L €0 i3-part ol a co
from The Museum of Modern Arl, New York City, w
s/ will be exhibited at the new City-County Library galle
\et-| April 26-May 16. The exhibit, organized around
mes, was brought here by the Junior League.,
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_,&n txhlhitrm of p-lm,g‘p and

mih.” ' ;'1‘
el
i6.
Ll

whljney Museum lent Wal t
reat “Musical Clown™ fnr]
(hluxhl t. The Brooklyn Museum
contributed Walter Tandy Murch’s|
painting of a phonograph. !
f ther painters whose works will
" |be here are Marc Chagall, Ben|
Shahn, Demuth, Gris, Brook, Man
Ray, Weber, Villon, James Fos-|
burgh, Jimmy Ernst, Kurt Roeseh, |
Hoffmann, Motherwell, Kirchner,'
Sekula, Gray, Goio, Lasker, udl
Van Doesburg.

Other stulpture» are by Batlach,
Lachalse, Lipchitz, Marcks, Cal-
| |lery and Pousette-Dart. |
The Library Gallery will be open|
daily from npoon until 4 p.m. 7
until 9 p.m., Monday :hmugh Sat-|
urday. A '

'_a.a,-_-_'_';‘;;,
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The Winston - Salem Junior
Lea;ua has prepnred a_hrochure
gﬂ: help Twin Citians un-
m nd and appreciate the “Mu-
1 mu" art exhibit which

G%:m ay at the new City-
Twent Puhl.lc HlREhgy Ao glgh
5
i;lul t lre:aelgw % Mtgr
orga e Museum
of Mndunsm New York City,
here for

cover carries a mpmduction
Morris Grave's pﬁnﬂnz “Sing-
ng In the Moonlight [

m?:l‘- exh.ihitinn

through the world. Some, such as
Degas and Braque, are considered
“masters."

‘l'he Jnnlor League also explnlns i

ld are I:Ing and |
and so we will know hu.t othr
people consider importmt and
'Some ways o!looldnr at mod-|
ern art are discussed in the open-|
ing section of the brochure.
Following a list of the works on
|exhibit are questions which, ac-
cording te the brochure, “if an-
| swered thoughtfully may be of help
in your understanding of the paint-
ing and sculpture.”

The brochure was edited by |
Clemens Sandresky, dean of the|
School of Music of Salem College; |
Edwin F. Shewmake, head of the
art department at Salem College,
and Mrs. Shewmake; and Miss|
Sue Moore, a member of the cul-
tural arts committee of the Junior
LeaTue,

Other members of the cultural
arts committee are Miss Drusilla
Darr, Mrs. George Whitaker Jr.,
Mrs. Howard Porter, Mrs. P. Huber
E;nes Jr. and Mrs. William Pol-

d.

Copies of the brochure will be
31! sale at the Library starting Sun-

ay.

The show will open with a gal-
I.onr ullr. at 4 Em Sunday with

Arts Council co-operating by
moving its usual Sunday Forum
| [from the Arts Center to the libra-

ty gallery for that event, The gal-

{|lery will be open starting at 3
p.m. for those who want to see the

ntings before the program
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'Art Exhibit WISTONSALEH. SKUROAY, PRI 25, 1953
Is Subject
For Contest

An essay contest sponsored by
{the Junior League will give all
sehool children in the city and coun-
1 g tg.rp ﬂ:n& to pi ntitheh- om;
a 5 pain an
e 1 GGl 1
ary ery, unday.
The exhibition was sent here from
Ithe Museum of Modern Art, New
York City, y
I '-Igtt'e_;i'-wﬂl&gq
to principals of a

rivate schools, whife anc
telling_about the contest.

“What Does This Painting (Or

ure! Mean to Me"” will be
the question to be answered in the
E;:i” contest. The j:dgesw?h hm
lgém on on how mu
student has learned about the
artist, using the reference ma-
terials of the library, a his
background, the time and place in
which he worked, outside in-|
l;ﬂunnces.-md ‘his personal interests. |
W‘Eie essays \[vo‘gl ﬁdd{m ;.}:?,
) fw ps dging,
|through sixth grades, and seventh
through 12th grades. |

Prizes will be color reproductions
of the work exhibited.

The contest will close May 18,
|ihe final day of the exhibit, and
fwid s will be d the fol-
lowing week.

““The exhibit will open Sunda aft-|

rnoon, with a ssion of the

‘work by Roy Gussow, associate
| professor at the N. C. State Col-
Jege School of Design, in the usual|
‘Sunday Forum of the Arts Council,
/The council, co-operating with the |
Junior League, arranged this forum
at the library gallery instead of the
|Arts Center, and will serve refresh-
‘ments following the lecture. The
| gallery will open at 3 p.m. |
The Four and One-hall Streel.\

|
|
f
n

lentrance will for the Sun-|
|day o):eni

4
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MUSICAL THEMES at the Public Library

e 1
'*\'1‘--_ \

Winston Salem N C

April 26 to May 16 1953
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THE oucmu_._
Ronsn

mss cmnm

the dikpl s«mm sdlm.l m
have vhwnd ‘the exhibit wi;{ﬂt rep-
immtx m of the wo
ml‘;‘iure by Degu and IJ

by Ba

K :;I:lllblt‘s closing date Is llw

S o
annn studen

testants will choose an object in

the collection and write what they

think of it




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

GE 1.1.84.6.3

The Museum of Modern Art Archives, NY

s m 17,195&

Water Colors, Mobllea-- |
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Not Up To Expectations

There is an extra hook,
. Maybe the
forgot to

produce the necesssry musl
however.

eal
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study of
impressionism In painting.
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at his
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This Clipping From
MUSKEGON, MICH.
CHRONICLE

OCT 31 1953

Art Collection Interesting Group
On Musical Themes at Gallery

By HAROLD ELIAS -

Art Gallery openg a
0

-y ibiti
new exh L Lamorrow when 26

5/
way to musical subjects.
he center gallery, with its
newly installed lightiug will be
‘he setting for this major exhibi-
don to continue through Nov, 23,
x *
AMONG the more famous
rks included In the show are-
que’s cubist “Oval Still Life”
m;ru Graves' 'fBird Singing
oonlight”, embered by
who saw th¢ Museum of
odern Art's loan of two years
. This delightfyl little fantasy
rs repetition,
Other paintings/and Iptures
present Alexander B

n{uded in tt'!,uu grou

|bronze “Dancer”, - Whitney
|Museum of American M has
lent Walt Kuln's great “Musical
Clown" rookl, Museum
Murch's
painting of a phonogrgph.

Among other tings In-
icluded are Lyonel | Geininger's
“The Red Fiddler”, /James Fos-
burgh's “Juke Box",Jimmy Ernst's
“Drum Improvisatio}” and Max
Beckmann's “Self-Pprtrait with
Trumpet.”

The sculptures range from

Ernst Barlach's bronze “Singing

Man" to abstractionist Alexander

Calder's mobile, “Dispersed % 4 3 g i

Objects with Brasg Gong". Lip- v e - %
chitz, Marcks, Gallery and Pou- Singing /" the bronze by Efnst Barlach In the Hackley
sette-Dart are among tle other Art Gallfry’s new exhibition, “Musical Th " Purchased in
sculptors included. /. 1928 frorp the Mrs. John D. Rockefeller, Jr., Fund for the Muse-

* % x /. ¢t M Art, the seulpt
THE mmmo\r?u selected U O Modern Art, the sculpture is to be seen in the current

I inlzlm_ works ﬁ;’un; rither s:eciﬂ- shaw ungl Nav. 23.
cally with musical subjects, but an| A numbdr of the artlsts have| In the East Gall | .
Introduction points out how not beu%mn before In the|tion of *ltermhu‘gw? ?n.";.

modern abstract art particularly mane
j/tends to approach mgulc In iti Hackley Gallery, while others o
m;;phm. on formal or emotional 8Te quite’at home either through Kelilor'

effecta rather than upon repre-|previous exhibitions or the per-view untlh Nev,
sentation, imanent collection, ¥ gallery, s
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SCHENECTADY, N. Y,
GAZETTE

DEC 2- 1993

120 l’amtmgs,

8 Sculptures

/To Be on View at Museum

Musical Themes, an exhibition of
u paintings and llxht m'uru
- ling with i will

be on view at I.M Behenletmly

portant works by many of the fore
most modern artists. All works are
originals.

Among the more famous ex-
amples from the Museum of Mod-
ern Art are Barlach's bronze Sing-
ing Man, Brague's cubist Oval Still
Life, Van Doesburg’s Rhythm of a
'Russian Duu:e.
Bird Sioging

Morris

Grave's
the Moonli

chalse, Man Ray, Shahn, Villon and
Weber,

The W‘ lent
Walt K great Musical Clown,

the Brooklyn Museum Walter
Tandy Murch’s painting of a phono-
graph.

% 8 8

AMONG THE OTHER paintings

The Red Fiddler, James Fosburgh's
Juke Box, Jimmy Ernst's Drum
Improvisation, Max Beckmann's
Self-Portrait with Trumpet, Kurt
Roesch’s Snake Charmer and
works by Hoffmann, Motherwell,
Kirchner, Sekula, Gray, Goto and
Lasker. .

pe
Kiee's The 'l‘v'ltlmin; Machine and

other paintings and sculpture by,

Brook, Chagall, Demuth, Gris, La-

with musical subjects but an In-
troduction points out how modern
abatract art particularly tends to
approach music in its emphasis on
formal or emotional effects

phn representation.’

included are Lyonel Feininger's|

The exhibition was selectsd from.
works dealing “ather lpud!lnllyl
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This Clipping From
SCHENECTADY, N. Y.

DEC 25347

‘Musical’ Art
To Be Shown
At Museum

An exhibition of 28 paintings
and elght sculptures entitled
“Musical Themes" will be featured
at the Behenectady Museum from

! The art works all
subjects and
circulated by the
Art, New York

Brague, Juan Gris, Lipchitz, van
Doesburg, Motherwell, Jacque|
Villon, Ben Shahn, Max Weber|
and Marc Chagall.

Among the works are "Twitter-
ing Machine,” a watercolor and
pen and Ink composition by Paul
Klee; Morris Graves' “Bird Sing-
ing in the Moonlight” and Lyonel
Feininger's oll, “The Red Fid-
dler.”

One of the sculptures is a mo-
bile by Alexander Calder entitled
'Dinperaed Objects with Brass
'Gong." Edgar Degas is repre-
sented by a bronze figure called
“Dancer at Rest.”

The selection was made from
the collections of the Museum of
Modern Art, the Whitney..Mu-
seum, .the Brooklyn Museum and
private owners

Donald 8. Suut.h. director of
the museum on Steuben St., points
out that “musical themes have
played an important role in west-
ern art since classical days. Mod-
ern artists are particularly pre-
occupled with the pictorial pre-
sentation of music-making and
musical instruments. from Degas’
dancers to the ubiquitous guitar
of Cubwism."”

Mrs. Willlam Aydelotte, mu-
seum trustee and member of the
art committee, sald today: "This
{s an exhibition no art lover can
afford to miss™ —
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MUSEUM NOTES |

By HARRIET HULL

-—

' Last winter, insurance executive Horace S. Van V
Jr. of Front street, took a leave of absence and sailed
iliary schooner “White Wing” to the Bahamas.
»s were three scientists, working on :
who were sent out on a collecting expediti
an Museum a:f' N:ttlral History, New York.

DEC. 9, Mr. Van Voast will

g of

N . Among these compan-
jons of Mr, Van Voast's were not
only black widow spiders and bats,
tit also rat-like mammals and

illustrated e next W
‘Members' Night at the Schenec-
| tady Museum. The opening of the
December art exhibit at the muse-
um, one of the finest ever brought
to Schenectady, is scheduled for the
same evening also. The exhibition,
loaned by the Museum T
Art, in New York, a collection
paintings and sculpture for
which the artists were inspired by

musical themes, 4
£
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Donald Smith, director of the Schenectady Museum, and Miss Nancy Dalton of the museum
staff, found some surprises when they unerated palntings and sculpture that will make
up an exhibit entitled “Muslcal Themes,” opening tomorrow at the museum.

1,797-Pound Art Exhibit '

Arrives at City Museum

Unpacking 1797 pounds of art and excelslor was the
heavy task of three Schenectady Museum staff members
—_————m | this Week.

Donald Smith, museum direc-
or, assisted by 'Miss Nancy Dalton
nd Mrs, Robert Hensel, began

packing eight cases of paintings

d sculpture Monday. The cases
lcontained 26 outstanding paint-
ings and eight sculptures from the
sxhibition entitled “Musical

emes”  which ariived ap the
museum from the Hackley Art
Gallery, Muskegon, Mich., where
it was shown recently.

Looking at the largest of the
cases, Smith was heard to remark:
“I think they took this musical
theme too seriously and sent along
an upright plano.”

Finishing touches on the mu-
seum exhiblt were completed to-
day, Smith said.

The exhibition, which wiilbe
at the museum from Dec 40 ito
31, is one of more than S
shows circulated ouR the!
country by the Museum of
ern Art, New York City.

Along with the eight specially
constructed cases came flve type-
written pages of packing instruc-
tions detailing the procedure for
| removing the art from the con-
tainers.

“Paintings are relatively easy
ito unpack and make ready for

Wl display but sculpture, particularly
la Calder moblle with 10 or &
dozen parts, 18 something else
Mlagain, " says Miss Dalton
Mrs. H i no  serves A8
librarian strar At the
ioh of keeping |
nt. It was her
check all the
ake a condi- |8
rach one. Price- |
treast the ones in this
wow must be given the grealest
ihle.

All warks of art are orig-

Minals from the collections of the
m. the Brooklyn
and the Museum of
Modern Art. They are all devo
o musical themes and have been
selected as a cross-section of the
body of modern art on this
ubject.

Included in the show are works

by such artists as Brague, Klee,
agall, Gris, Villon, Weber, van
sburg, Demuth, Graves, Lip-
itz and Feininger.
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” natlenal Siudent Center, Flak Un)-
versity from Feb. 15 through
March £ Tha formal opening wili

be m.f
Belected Trom the collection of,

the Munoum of Modern Art in New
York. the exhibition includes nf |
variety of imporfant works by
many of the foremost moderns,

“Fountain for Rome” by Ulfert Wilke of Louisville, Ky, now
showing at the Artist Guild Gallery, 1618 Chureh 5i.

Lion in eorréct, the aonslant
on on deslgn themes has!

will g0 from hero to the Univeraity| . "
£'10'4 through Feb. of Tonnemes in Knoxville, andfifet sl thel
whone s_nn_.a-w.-!_ s power then to the Uni y ot L b i
witality, His unosu -

forma surrounded by lve areas of
atmospherie tone.
In emch canvas he approaches s . ’
new theme or mood, Ew_m_ﬂ sugges-|niany sim_-. The two metal sculp-| planatory m
tive form ndapted from his re-|tures with drawings indicating|cluded. Tf
ome of tho forma in ne-{their plhining, show the tewcher|mean
= i ﬂﬂhn.mwpcg ...on_ao»uu:lursv of do-|ad  exhi i S
A ; f ution originality. i -
!uﬂa_wﬂn.ﬂrgnv-"qhﬂunﬂ_ 5..”.-.5-. ‘Tenthers of painting, In contrust,|and’ see that it
tlne palace, or Buroque fountaln jn|show work that seems to Indicate|Spection in this ma
FRome, are mergly riing points
the painting growa,
5__.__.._ !.3#3._:._ n- ght in ;_____“-:E_b
color shapes takes over and one . 2 e
becoman abaorbed in the new sxpe-|thal these teachars do not paint|gram, and 10 works®
riwnce offered, " Ph _._»_a..._.__."-.. So&-m H."_-Au_.ﬂ ow_._!..n _—E.o..._aui_n.sl will be
! Ve sen ype of work|somo fo; untey f
ﬂ.f:::.-}a..._axi_._ousna_z:_.___.szaz__u.._.wxl.._....E....E-...

: ﬂ.ﬂ._.--_un"-h".-.suma“l encourage in students—and if E._.-. Cornelius, art supervisors in

. “Fountaina_for " Rom
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By LOUISE LEQUIRE
_“Musical Themes," an exhibition
of 25 paintings and elght scul
tures dealing with musical -u&
Jects will be on view at the Inter
= natienal Student Center, Fisk Uni-
versity from Feb, 15 through
;I:mh_ 8. The formal opening will

awgeadvrrwn.

Sal rom the collection of

York, the exhibition includes a
- varlety of important works by
8 3 many of the foremost moderns.

- Artlats whose names appear in
the list include Braque.ppuorru

. Hoffman, Motherwell,

and Alexander Calder. The list of

ters and scuiptors whose work

s included Is an Imposing one,

" and the unusual subject matter
_ &hould lend added interest.
Knoxville Exhibit

At the Audigier Gallery in Knox-

art education department at UT,
and was widely known for his
ml!k in the field of public school
Lowry's interest in children's art
accounts for the recurrent use of
ehildren as subject matter in his
3 own painting. His style ranges
from Impressionistic views of

‘Musical Themes

the Museum of Modern Art in New/|

%’ ey

necessarily wonder how a man who

do both jobs so very well.

mountaing to stylized heads of
¢hildren and to pure abstract de-

Wilke Exhibit
ks 3

at Artist Guild

to present large, bold abstract
forms surrounded by live areas of
atmospheric tone,

In each canvas he approaches a
maw theme or mood, using sugges-
tive form adapted from his re-
sponse to some of the forms in ac-
tual life, .

However, these natural forms,
stich as Roman arches, a Floren-
tine palace, or Barogue fountain in
Rome, are merely starting points
from which the painting grows.
‘Then an infinite delight in rhythmic
eolor shapes takes over and one
becomes absorbed in the new expe-
rignce offered,

Wiike, whose years in Rome on
& Guggenheim fellowship led to a

|then to the

ger on masonite enables him

Paintings in this exhibit come
from last year's retrospective of

at the University of Kentucky,
‘and reviewed in this column at|
that time. The Nashville exhibit
from here to the University
Knoxville, and

the.

5 CE it

The exhibition {llustrates the
kind of work done by the faculty|
at the Louisiana State University

liberation and originality.

a predilection for a much freer
type of expression. There are

"To Be Exhibites

“Fountain for Rome” by Ulfert Wilke of Louisville,
showing at the Artist Guild Gallery, 1618 Church |

year of the work of “teachers" of assumption is correct, ﬂp:
art, the Guild showing is one that|variation on design
should not be missed. One must|merit.

gives himself to creative palnting ks by Carcline D
50 completely can also teach, and K,ﬁrh” {echnig:i gk

Wilke's work, held at Lexington|ya

and is unusual and interesting in|forms the focus, then
many ways, The two metal sculp-|planatory material should
tures with drawings indicatingicluded. If the faculty mem|
their plinning, show the teacher|mean to stand on their own

of scupture to be an artist of de-{as exhibitors, then they sh
take stock of the work to be sen
Teachers of painting, in contrast,|and’ see that it stands close in-
show work that seems to indicate/spection in this manner,

many drawings, many small|spo ed an

A large number

If directions of stud

Exchange
The local chapter of AAUW has

to indlcate the sort of thing they

whole series of paintings called
“Fountains for* Rome,” has com-
pleted a successful career as a con-
3 ventional portrait painter, and run
gamut from representational
to abstract painting,

But here, in these recent waorks,
one feels that the complete char-
acter of the man has found ade
quate expression. The freedon
with which 2 line flows In the

wings speaks of a skill that has
now hecome aulomatic. The cor-

encourage in students—and if this

rectness of the color relationships [

omes something to he expected
and found without question |n [

every work. This sort of positive I8

Btatemont affocts the viewer deop- |'

Iy and Ppowerfully,
With s0 many exhibitions this|

sketches, But this does not mean|in connection with a national pro-
that these teachers do not paint|gram, and 10 works " by Nashville
In other media. We would suppose school children will be sent on to
they have sent this type of work|some foreign country from here,
Mrs, Joe Fenn, and Miss Sammie
Cornelius, art supervisors in st

h exhibition
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'Musical Subjects
Featured in Art
©xhibit at Fisk

NASHVILLE, Tean - —Musical
Themes, an exhibition of 26 paint-
ings and eight sculptures dealing
with musical subjects now on view
al the International Student Cen-
ter, Fisk university, will be shown
through March 8th. The formal
opening was held Monday.

Selected from the collection of
the Museum of Modern Art in New
York and from other museum and
private collections, the exhibition
meludes a wide variety of impor-
tant works by many of the fore-
most madern arusts.

Among the more famous exam-
ples from the MLWH
Art are Braque's ciIbms |
Life, Morris Grave's Bird Singing
in the Moonlight, and other paint-
linge and sculptures by Brook,
|Chagall, Demuth, Marcoussis,
Lachaise, Man Ray, Shahn, Villon
and Weber.

The Whitney Muscum has lent
Walt Kuhn's great Musical Clown,
the Brooklga Museum Walter Tan-

dy Murch’'s painting of a phono- 1
feraph.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The M f Archi NY Collection: Series.Folder:
useum of Modern Art Arc ves,

. THE ORIGINAL .
ROMEIKE

PRESS CLIPPINGS

| 220W. 105 St, NEW YORK1L, N.Y.
"~ "Tel, CHelsen 3-8860

Cir. (D 109.325) (S 172.925)
NASHVII.LE. TENN
MWIN NNESSEAN

2 ted 14 1954
amousName Ar
i o

.
By RUTH caurm;t.t.

A large ;z ensive u-

mg x.?.’u".:"%« R Modora] Sona
saum rn

Art in New Yo Cagz

ternational Student center at Fisk|in

university this afternoon. n

Names famous in modern art
are found on many canvasses
which are representative of thell
artists’ finest work. Walt Kuhn's
clown with & horn is a plece of
:\;'orkhﬁth anhil!::a%th thl:tn ;t,gim.

# ohserver sho n [ 35 1 of bt
ure sitz against a background of|®5t explanatic
dull gray wearing a black hat and
the used suit of the circus lot, As|could be given.
drab as this might be in the same
colors used by a lesser painter,
under the master's touch of Kuhn
4t holds a eolor volume that Is
charged with power,

A gem of beauty is’ the wstar .
eolor abstract by Mar
supposed to represent a still Iife
with a violin, but no explanation|! ‘
or identification could add to the|daily with the
charm of this jewel. It needs noth-|d8ys. When It nan
ing more than it has heen given|from 6:30 to 8 pm.
in depth, grace of lne, composi-
tion and color treatment and it
{s that miracle among abstiracts,
a work that is completely satis-
fying.

Rohert Motherwell's collags of
fabric does not come off, for the
material is as cheap as the themse,
nor doss Max Weher come close
to his own established heights, His
“Two Musicians™ with all facial
aspects depicted s clumsy and
elutterad and the more disappoint-
Jng because it shows occasional
reflection of Weber's great touch.

There i= a strange and terrific-
ally interesting cublist oil by
Jacque Villon. Look at this stead-
fly and see what tricks your eves
play you, You will be sure you are
looking down from the height of|
& pyramid when vou find you can-
not hold it and suddenty find yours]




Brooklyn Museum from March 18
through May 18 of this year,

The show serves ax proof of the
thesis thut print . revived
in tecent years from its belated, ©
tired state, hax attracted some of
the most vigorous younger lalents
among Ameriean artists,

Another new exhibition is a dis-
play of a fascinating facet of
American folk art—American In-  §

exhibition con-
fains 100 Southwestern textiles
and retablos from the A. I Bur
ton Collection, ecirculated by the
American Federation of Ari

Kentucky Prints

A third new exhibit presents
miseum ‘accessions in a field in
which museum hos enriched the entra
{15 colleetions greatly in recent where it is more e
years: Old Kentucky prints. It is to the parking lof,
@ show which should attract any. with the oppress

“The Blue Sea” by ‘.rl__
Brooklyn Museum prin

.n.
e i e Yind

a Adme il And-
scape oichings by Carl M__,uu_.n.f
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R. Rogalski is among the
exhibited al Speed Museom,

art department of
of Kentucky, three
teachers, two ns studenis

Shows Two Works

Frof. Raymond Barnhart is rep-
resented with twe works “No
Game Schoduled” and “Hillside
Street.”  “No Game Scheduled”
Is a paintin,
and marble du;
feet and colo
cerumbling

which u..z(m
of a baseball fleld as a figuration
halical of gur culture, a heirg-

3 "_‘ triend of modern art will
find a carefully selogted show
Hm “ contrasts and Eu—sg__._....

practically every modern
ﬂ ..-H.-E-._. from imj ﬂ-.w._.,

L A

A Chagall,

.ﬂmﬂ-!—. Kirehner and Klee are

m, g -._a...._a-.c. . R_»—EE

moils ones and gote ]
teresting younger talonis.
Cincinnati Show

T ﬂxugnuﬁnmtzh.m Art Mu-

Cteangfoemation in the last alx

o character

B Philip . Adams, who be-
_m-.! a:diﬂq&—snt ), changed
that 1t hardly. soewus 10 b

It was o ..-,-._.!..-E fn
N pee of

.. ggin
. gf%ﬁgéj g

glyph of modern life.
Barnhart’s YHillside Stroet” is
ul combination of a slightly
drawing on pink tissun
e effect of collage,* pro-
duced by laying the sheet of tis-
ue paper over smaller pleces of
loved and printed paper in off.
. and mounting all this dra-

on black.
uertent Groen of the
of Kentucky faculty ix
Lo Ilian, a groduate
e Art Center and
of Louisville. In
how she has an
which achioves

“Paul J. Dieterlen of Latonta, John
i B Dugon of Ludlow, and Florine

Kentucky Seenes
KENTUOKY seenes
Painted in an hﬁ%- primic
Ve style by u lady past 70, Mary

opened last Wednesday.
Mary Bruce Sharon's nostalgic
Paintings which re-create In paint
‘emories of happy bygone days
z‘_mq qau_.mo._..nnn in color in Life
~ Magazine Jast A
Grissom slso shows a color ine heen a.uﬂ”ﬁﬂ.ﬁﬁq:ﬁﬁ_ﬂ-ﬁ
taglio print, “Ductto,” two _.oiﬂ_m\_wwuw Talley in The Courier-Jour-
in strict profile projected againstinal Magazine of August 24. The
# purplish brown hackground: “Tatt Museum eshibition shows
Amusing is the Varialion feom & scencs related to Covington, Flom.
heavy line in the man's portrait 0/ ingshurg, White Sulphur Springs
a thinner, more subtle line in 1he. and Washington, Ky,
woman's profile. )
mﬂm:w.._ m..&ﬂ. Bniu.___“._.:" isa Toss Exhibit
carving, “The Young" develoved! yppgeny Ross of p I
evidently out of the very su . it 3 Eatos Vate
tion of a cot-like young -ugunﬂ is exhibiting .Hw
found in a gnarled piece of wood. pon

composition of

and fencos ined at nightfail
against a purplish sky, His eolor s
glves the effect of greal richness
produced by superimposed layers

of complementary tints, Olark s

a spectal student in art at the
University of Kent A =

Kentucky residents:
ington area includ,
Best  known  of I
Louisville is Willism E. Hentschel |
from Buriington.  Hentschel, who !
Is @ teacher at the Cincinnati Art |
Academy, hod & one-man show ...._
the J. B. Speed Arf Museum in |
December, 1951

In the Cincinnati show he ox-

the artist resided in : The
Bridge at Cahuors.” of and
“Capri,” both painted In a much
freer painterly style than the ar.
tist prefers now.

Mirrored In River

"“The Bridge at Cahors™ is an
almost impresstonistic sketch of
the finest medieval fortified
bridge in France mirrored in the
waters of the River Lot. With its

subdued tones, this sketch pro- j

duces perfectly the slivery atmos
phere of the French countryside.
“Capri" on the other hand, a view
from a vaulled hall out toward
the sea, gives the strong color of
Ahe Meditorrancan reflecting the
azurean blue of a cloudless sky
Ross' recent work has been de.
voted to portraliure and still-life
paintings. The portraits of Kaie
and Jeanio Gerst are more © -

agauns & baght

,.-Loou-.__m oot nd ligh
. directions a L
and dark arcas.

Painting Prize
AGNES E. GOUGH, an Eskimo

i Cal, in
ped edit the eatire han
hieh was sponsored

that they have
nedred paintinigs, o
in summing up ¥

15 years of work =

ity ac How ararerui ans a
Alaska, and teacher of !
adull art classes for the
She alio conducts some
for the armed forced in
Mial Maskan Lown. o
In Kesyy 9 |
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he new exhibitions is a
of 64 prints from the
Museum print an-
imporiant national
had only a glance
but was impressed
cellence of the selec-
third of the 200 prints
been shown at the

Lhron fay 18 of this year.
The show serves as proof of the
esis print revived

in recent years from its belated,
‘ o state, has attracied some of

T %:mmgw talents
among A an artists.
Another new exhibition is a dis-

play of a fascinating facet of
American {olk art—American In-
_and Spanish art from the
Southwest. The exhibition con-
tains 100 Southwestern textiles
. and retablos from the A. I Bur-
ton Collection, circulated by the
American Federation of Art.
Kentucky Prints
A third new exhibit presents
nuseum accessions in a field in
- which the museum has enriched
its collections greatly in recent
years: Old Kentucky prints. It is
a show which should attract any-
one who takes an interest in Ken-
tucky's history. It contains views
ouisyille - and Frankfort,
al ‘prints, W;«Wﬂ“
and some charming land-

ACETIeS
scape eichings by Carl C. Bren-
ner. :

The friend of modern art will

find a carefully selected show
rich in contrasts and representa-
tive of practically every modern
art movement from Impression-
ism to sharp-focus realism, and
from expressionism to cubism and
abstraction; in the show “Musical
Themes In Modern Painting and
Sculpture.” This exhibition, lent
by the Museum of Modern Art in
New York theough
December 29. It contains eight
sculptures and 25 paintings. Eu-
ropean artists such as Degas,
Braque, Gris, Villon, Chagall,
Beckmann, Kirchner and Klee are
included, and many Americans—
famous ones and some of the in.
leresting younger talents.

Cincinnati Show

THE CINCINNATI Art  Mu-
seum has undergone a remarkable
transformation in the last six
Years. Philip R. Adams, who be-
came director in 1945, changed
the character of the museum so
that it hardly seems to be the
same institution.

It was a provineial museum
with an accumulation of art works
colleeted over a period of more
than 50 years without much plan-
ning beyond the desire to have
# representative gallery of paint-
ings, It is mow much more than
a gallery—a museum with a truly
world-wide scope.

Of ecourse, only with the lead-
ership such a vigorous president
c ohn J. Em provided, and

the sand. The e
with a crisp, britl
follows all the s

“The Blue Sea” ]:y

stretches over a period of 5,000

years.

Adams started with transforma-
tions of the physical plant, shift-
ing the entrance to the
where it is more easily acc
to the parking lot, doing awa
with the oppressive stairs and use
less entrance hall and also W
oq:tei eo{lectiqn of ,plas;t_;; cast:

rder to gain space and |
museym the continuity wh
now so impressive.

Adams set out to buy wholegol-
lections. Sculpture which [had
been completely neglected waf the
first field of expansion. A mag-
nificent collection of great Seulp-
tural works from Egypt, Gréece,
Etruscan Italy, Medieval France
and Renaissance Italy Was | as-
sembled and installed m a new
sculpture hall. .

Equally fine collections of the
art of the Near and Middle East,
of the art of primitive People and
of the art of the Far East were
added in the following Years—not
to speak of such items as the
collection of musical Instrunients
—s0 that now
become a :
world culture.

More Entries

The Cincinnati 5

seventh annual exhibitioR

ists of Cincinnati and Vicliz

has attracted this year more en-|
tries than were ever submitted
before, more than 800 works, of
which the jury Selected 144 for
exhibition. The JUrY this yvear was

a painter of pational distinction,
Ben Shabn, and @ well-known art
historian and “fiter on modern
art, Perry T. Rathbone, director
of the City A Museum of St

falter R. Rogalski is among the
Brooklyn Museum prints exhibited a1 Speed Museum.

which uses th

nected with the art department of
the University of Kentucky, three
as teachers, two as students,

Shows Two Works

Prof. Raymond Barnhart is rep-
resented with two works, “No
Game Scheduled” and “Hillside
Street.” “No Game Scheduled"
is a painting combining vinylite
and marble dust to almost the ef-

fect and coloristic richness of a K

g wall. It is a painting
strange pattern
of a baseball field as a figuration
symbolical of our culture, a heiro-
glyph of modegn life,

Barnhart's “Hillside Street” is
a playful combination of a slightly
cubistic drawing on pink tissue
with the effect of collage, ‘pro-
ducéd by laying the sheet of tis-
sue paper over smaller pieces of
colored and printed paper in off-
reds, and mounting all this dra-
matically on hlack.

Anne Guerrent Green of the
University of Kentucky faculty is
a native Louisvillian, a graduate
of {he Louisville Art Center and
the University of Louisville. In
& (Cincinnati show she has an
“Building,” wHich achieves
of a frame structure (in bright
i)y a telegraph pole and lines,

—

Landscape .

composition of black, bi
and. fences outlined ;
against a purplish sky.
gives the effect of great
produced by superimposs
of complementary tin
a special student in
University of Kentuck)

Other Kenw.ckit’ﬁ.l
There are also a numb

Best known

lle is Willia
from Burlington.: H , who
is a teacher at the Cincinnati Art
Academy, had a one-man show at
the J. B. Speed Art Museum in
December, 1951,

In the Cincinnati show he ex-
hibits “The Three Knights,” a
semi-cubist brush drawing. He
is true to his romantic theme even
in the technic.l execution. Hent-
schel employs gold ground on a
rust red which combines well
the opaque white, oyster shell a_nd
black tints he uses in this piece.

Other artists from the Coy
fon area are: David Brean of Cove
ington, Minniec Deupree of F‘:ﬁ[
Mitchell, Joseph M. Gateley a
Wilbur A. Yelton of Fort Thomas,
Reta Kemper of Lakeside Pj

Louis.

Both judgeS@vidently made up
their minds W Strive for an ex-|
hibition in Which originality and
farce of ¢XPMSEion would be hon-
ored even WMt would not click
with acceP® pattarns of taste. |
This exp the 5 {
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is Month at The

Dugon_of Ludlow, and Florine

gazine hﬂeﬁwmer. They have

discussed Iﬁ' mnlf?wrmnuﬁg by

Tz - Co our-

: '-,-'o?%ensust 24, The

{ m exhibition shows

es5 ted to Covington, Flem-

urg, White Sulphur Springs
Washington, Ky.

"HERBERT ROSS of Pewee Val-

iting 12 paintings in

Memorial Auditorium Gallery

pnsored by the
Club of the Art Center As-

ociation. The artis’s last one--

- show was at the Little Gal-
in March, 1951, In March,
he exhibited three still lifes
Memorial Auditorium show.

The present exhibition is ex-
ently selected and impressive

in the competénce of all the work

hown. Althou mostly recent

‘Wworks are on display, it includes
emumﬁ ris _t-&mhhgrine_

the artist resided In Europe: “The
Bridge at Cahors,” of 1835, and
“Capri,” both painted in a much
freer painterly style than the ar-
tist prefers now.

Mirrored In River

“The Bridge at Cahors” is an t

almost impresslonistic sketch of
the finest medieval fortified

bridge in France mirrored in the ..

waters of the River Lot. With its

A minor painter wi
"_ v failed itk aoh

2 reapact Sicme W
i .
urds'? for its slillful
st difficult

give the prize in
hibition to “Basket of

subdued tones, this sketch pro- j

duces perfectly the silvery atmos.
phere of the French countryside,
Capri” on the other hand, a view
from a vaulted h:ﬂ out toward
the sea, gives the strong color of
{the Mediterranean reflecting the
azurean blue of a cloudless sky.
Ross' recent work has been de-

voted to portraiture and still-life Eraduate

nf . - Thi its of Kate
gdﬁngs e portrai a

Jeanie Gerst are more color- WoR

ful than the portrait of Katherine

- Shelman which is carried through

with only subdued tones. All three
portraits are attractive through
the poignant characterization of
the handsome sitters, black-haired
and dark-eyed girls.

In still life the artist has set
for himself, and solved with un-
canny perfection, problems of a
diametrically opposed character.
“Basket of Eggs” is almost devoid
of color, a composition primarily
‘in black, white and silvery grays.
“Stone Ware and Gourds," on the
other hand, uses the most brilliant
colors, gourds in red, green,
orange and yellow, a black drap-
ery with a blue, green and pink

n ﬁﬁ;ﬂg pattern,” pink and yellow
s

s, and all this against a bright
groen wall.

Exhibition” of the Philbrook Art
Center, Tulsa, Okla., we have been
informed by Mrs. L. 0. Toomey

of Bowling Green. hy TR

The Philbrook Art Center
bought her prize-winning picture
to be added permanently to its

Indian collection after it has been Gough can

returned from a two-year tour of

“the states with the

-winning paintings.

ough is now supervisor |

city schools of An-

. Alaska, and teacher of
dult art classes for the

. She also conducts some
for the armed forces

How craTEFUL and Ap

Family -

e
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A suggesting musical elements such
1 from |as rhythm, movement and sound.
“Despersed Objects with Brass

Walt Kuhn's ee]ehrated “Musl-
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jon of the bronze singing man by
cal of the German expressionist
1 drama and flowing Mmplicity.
ing, dance, fight and die in

The “sent” express
Ernst Barlach in typi
smphanis on emotiona
Wany such peasant figures &
his moving sculptures.

Music and Whimsey

4 New York comes to New Eng

Al jand via wn esnibition of saoﬂﬁdcwwwm.uﬁnﬂﬁ_ )
paintings and elght seulplures o wpen most W sty —
- e interpreting
ohiems. 1L 1E B et

an army ol

Acaling with yusical subjects at

\he Farnsworth My

m ather mu- hayel of monkeyst

rivate collections,  John Orne Johnson Froal wal
i nv of & horn and nred Marblebeade
0 \he forempst modern artists. who lived from 1832 10 Y
e , Ben Shahn, Growing up alovg it waterfron!
® Mux Weber, Max Becimann and earning his living as & fshermar
[y Gaston Lachaise are just & fow he bhecame a full-time = X
o of the artisis who A&pproach painter at the ﬁ af

q music (hrouigh formal or emo= wark s check
a fional aventies vather than repres reminiscenoes s
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New Yor
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the exhibition includes ma
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The “sent” expression of the bro
Ernat Barlach is typical of the

emphasis on emotional drama and - simplic
Many such peasant figures sing, dance, fight and die
his moving sculptures.

Music and Whimsey

Themes of Two Shows

By STACEY XAVIER

Mew York comes to New Enc-
Jand vin an exhibition of 26
paintings and eight sculptures
dealing with musical subjects at
the Farnsworth Museum, Welles-
ley.

Selected from the collection of
the ;\IWudcm Art in
New Yor! m other mu-
. seums and private collections,
a the exhibition includes many of

the foremost modern artists

Georges Braque, Ben Shahn,
" Max Weber, Max Beckmann and
! Gaston Lachaise are just a few

of the artists who approach

miisie through formal or emo-
tional avenues vather than repre-
sentation.
" One of the highlights is Sing-
¢ ing Man by Ernst Barlach—the
van Gogh of sculpture in his

vivid expression of psychic ex-
¢ pericnce. Barlach s head and

shoulders above his contempo-

raries—Maillol, Kolbe and Des-
piau.
His Christian econcern with
- human pathos, his mystic per-
ception of spiritual forces, Is
tempered by an earthy robust-
ness, repose and . humer, He ls
first and foremost a sculpior in
wood—strongly  influenced hy

Gothic wood cuts; and the tech-

nique of the wood-cutter has

here heen transposed into bronze.

The large closed eyes Jark
back, also, to famous Roman-
esque bronzes like the Werden
crucifix. The “sent" expression

—with closed eyes and open
* mouth of this figure which rocks

with rhythm-—is typical of Bay-

lach's ability to portray inner
"€ yitality through gross physical
T form.

Subtle Rythm

Also under the general cate-
gory of seuipture is Alexandor
Calder's “Dispersed Objeets with
Brass Gong" In brass and sheet
iron. His radical entry of seulp-
ture into the sphere of time as

jell as of space by introducing

umselfconseious as Chagall = con-
scious, are the itive Paint-
ings by J. ©..J. t at The
Childs Gallery. In this day and

‘age” when most artists — and

rightly so — are interpreting
world  problems, it is a relief
to wander into an arzay of
charmingly whimsical paintings
that really are more fun than a
barpel of monkeys!

John Orne Johnson Frost was
a born and bred Marbleheader
who lived from 1832 to 1929,
Growing up along its waterfront,
earning his living as a fisherman,
he became a full-time Sunday
painter at the age of 70, His
work s chock full of ecolorful
reminiscences of his life at sea
and constant reminders of the
haleyon days of the past with
titles like “Halibut 3 cts. 1b."

Warking from memory and
without any formal training, he
paints in the flat, bold, two-di-
mensional style of children which
many avant-garde painters like
Chagall and Klee emulate. “Par-
adice” (with a ¢} shows typi-
cal naive perspective with ob-
jects in the foreground shown af
the bottom of the canvas ant
those behind in sucoessive layers
above. There Is no diminution in
size ov acrial clavity,

His subject matter is most am.
bitipus in scope. With a child-
like daring. he attempls to cope
with the history of Marblehead
the sing of humanity and propa
ganda for peace. He gets his
message across in simple, diree!
terms and supplements his pic.
torial treatment with polgnant
seript — “Deprived of earthi:
things, the poor house hel
home” and “We don't want war,
we love our home!™

But even his direst prophecie
are couched in such cheery col-
ors and quaint language that we
can't become (oo concorned. Tt
springtime in art at the Child
Gallery and we ean only b
merry and gay and enjoy the
pleasure of the moment. .y

AN ne

at ‘The
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° mlﬁm’ﬂculu thedm
£ The undulating dises which

beckon nervously to us from the R
e B bt Koy n“’m;h”"’““’ .
g to W of the clr- ]
a: rents possess an innate subtle CI‘“: ni:t m iz a
| rhythm which the most ccom- O wimthﬁl'runfmﬂmm“'m e
Pplished ballerina might envy, tification &4 them th il
— g Among the paintings are Wale [*ation gre the College Club
Kuhn's Musical Clown, w mgndﬂtrscedlmnﬁ]ﬁ’e e
, 4§ Jaunty black top hat onry eM= | oavers with pad and m‘“‘,
‘ Bhasizes the livid whitencss of See1ers With pad e
his complexion. Kuhn's re- spkmt u'l'gfor 3 ~1
Sireinsd pelets Snd fomdnain Tor * g, SRR e T are |
gray in the background reminds Wedgwood; which is the lnt-
us of the Spanish 17th eentury inﬂtnﬁm"; is a sample ques
painters such as Velasquez. L ® Hon, Membeuwmmt‘l equal-
Velasquez, court palnter !o 1y divided on most mugm AR
Philip 1V, he paints the office, ¥ S¥i U the fant that ot
not the individial, and lewes ave to wake up pretty early i
you to fill in the poignant so'nl the morning fo detect the worl
which Dulsates benind e o SIS T SR e foo!
clown's mask of paint, ‘I'hm are g
no tears (visible) permitted
either clown or king. Iezl'::' m’:; mﬂ"m
Mare = Chagall — interprets ~HCH difference between an
“Jewish Wedding” with a self- imitatum with sttmmmmem
conscious "tuliﬂ:i to ;h:h unself- ot honest imitation, which 1
conscious simplicity of the child,
J He borrows his “innocent eye" miglat eventu&ll.v aall inte m'
and affects a clumsimm wlﬂch
— is far oved from
105 Tapture. He claims “I fill up the
s empty space in my canvas as the
“& structure of my picture requires
with a body or an object ac-
13 cording to my humor.”
Also on the naive side, but as'

- .

(JFB}_LI' IN

FOT T O
ANHOUNGEMENTi vERSHITH

limited number of paintings will ba Addﬂim‘l interesting lot MJ:{

received — old |
'mp’.:.::;:?::; :::::::;::‘n for, lllnl:f' Allll:w.n.&’I ;'.!!I‘: fo 19th

i CLEANI ING """'? pinces, including items

f collectors' intarest for fypes

|' .« « SURFACING :ﬂd mrﬂng Plates, basing,

« s+ RELINING | 'arge dishes or "‘.f!m*“ﬂ‘.n'

Stecinl Attention Given 1 | various measures, jugs, lgunl,
.lf':::-awm: mrdm."'rr.frl'm::':m: cups, Hndfﬂil:sh atc. alse

GUSTAV. D. KLIMANN| "o ersomur sraeer

188 Mowbury Stra 2nd Floor)
bt M 10, 28 sl o'y ot M e

s o

§S61 IHL
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G lThemes To Be Exhibited At Intematmnal Stud on

ﬁaumz it
and county, have assisted in {he,n
selection,

curnnt Showings !
all Hen Open B
1 ) m. Monday lnnulh

"Fomuin for anae” by !‘ﬂfm Wilke o{ Lomswm', Ky., now
showing at the Artist Guild Gallery, 1618 Church St.

of nuk schoolyear of the work of "teachers of assumption is correct, the
art, the Guild showing is one that|variation on design themes has
wry's interest in mu‘ﬂm-.m should not be missed. One must|merit,
mecounts for the recurrent use of|Decessarily wonder how a man who| 4 jurge number of graphic|
children as subject matter in his|ives himsell to creative PaInting| works by Caroline Darrieux speaks
own painting. His st; Hages %0 completely can also teach, and|for hor technical skill and several
views do both jobs so very well small works by Harvey Harrls are
mountains stylized heads nr Paintings In this exhibit come|interesting, Ralph Wickeiser, for-
children lﬂﬂ to pure abstract de- f’?ﬁ:e,‘;““nolr’;“r'}:ela'-‘l;':"lﬂlf;{;" ‘:r': mer student at Peabody College
Bk iha Univessity ol Honticicy here, has - ﬂxh_l!llh ol .Iluri,zr and
Wlik Exhibit at Artist Guild more impresalve things in past
-~ wl.lkll‘ .who% 9!51‘“1‘\; and reviewed in this column at|.ypipny, ;.
nuw showing at the Artist “_"“ Sy, The N““‘Vu“-' m.k.“h“. In all these faculty exhibits
will go from here to the University s by PRk
Gll.l.lll Gallery each aftefmoon from|™ ¢ T . n Knoxville, and|that of the University of Guorgia,
2 to 4 through Feb. 22, 18 an artist| O teancesee, f6 AEOEVIES B Ithe University of Kentucky, and
work emanates power and FUERLL0 s T inivarmky o now Louis State—there seems
L k terstand {5
gy e 21" parinasen iy iz 252 mimndenianding stass o3
lﬂm h%n old : tion {llustrates the|audience as to just what purpose|
- forms surrounded hylive 1 :ﬂml .::‘ra‘ done by the faculty has guided the selection. =
atmospheric tone. the Loumm State University| If directions of student work
each he & and ing In|forms the focus, then some ex-
II!.-I: theme or moad? ges-|many wgyz Th. two msu] nuulp- pllutary material should be__ in-
tive form adapted fro tures with drawings ded, If the faculty
sponse to some of thefo in ac-|their T show the ¥ ; mean rt;c"hrtund amn thaltg| m‘hﬁﬂ;
tual life. 4 . of scupture to be an artist of de-/as exhibitors, then they sho
However, thase n forms, liberation and originality. take stock of the work to be sent
such as Roman acched, s Floren-| Teachers of painting, in contrast,|and - see "‘“M"' stands close in-
tine palace, or Baroqu tain in|show work that seems to indicate| Spection in this manner.
Rom D:-m‘ a predilection for a much freer g E'.;\“'-\':lﬂll'1I AAUW 1
hich ‘the grows. type of expression. There arel The cal chapter o s
mﬂtﬂmﬂnlt&dﬁ"ﬂl_ Lin rhy many dr many small ed an
color shapes takes and one|sketches. But this does not mean|in connection wll.h a natlonal pro-
mm‘mma in 188 new expe-{that these teachers do not paint|gram, and 10 works by Nashvills
nee offersd, in other media. We would suppose|school children will be sent on to
Wlllw Whose yoarsn Rome on|they have sent this type of work|some foreign country from here)]
uggenheim fa to indicate the sort of thing they|Mrs. Joe Fenn, and Miss Sammie
:'F?:; series of pain |encourage In students—and if this!Cornelius, art supervisors in clty
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od Almy and Harold J. Elias served as a nnml’l bglm
bers of thtmmdsulhrtthismmﬂn‘m

| of the programs scheduled hy the organization to be
;&h’l’ﬂt exhibitions in the Hackley Art Gallery.

! it an mposition
-tﬁéfl u!pnintlnk and sculp-
Wlﬂl an open eye and an
lligent approach, there is a
enjoyment somewhere for
nenrly everyone, though how
that is accomplished . was the
creative process of the artist,
‘Mr. Elias viewing the exhibi-
tion as a practlcing artist stated
that any past soclety or clvillza-

monitary value comes second to
the people who look ahead. These
people who look ahead are found
in every profession, but in the
arls one finds more who'are look-
ing for new paths of self expres-
sion, This group of artists are
more sensitive to their surround-
ings and from their observations
advance their art because of per-
sonal and individual interpreta-
tion of their senses. There iz a

is the artist) not of the masses.

* % %
have five senses that of sight,

| |of touch, the power of our mind
|0r our intelligence is the result

Iy individual is the knowledge

tion, its evaluation, is the result|
of its thinkers, its social and|

isatisfying of the individual (which|

The average person is pleased by
g |what others say of his work not)
so much of what he thinks of it.|

each person does is a true and
very personal expression which
results from the experience of the
individual, Each viewing
a work of art, er it be in
music or poetry or the visual art
should look at the plece as a com=
plete and true expression of the
artist.

Mrs. Max Wiard was chairman
of the social hour assisted by Mrs.
A. Harold Frauenthal, Mrs. Frank
Oehlhoffen, and Mrs. Palmer
Dolph, Jr. Mrs, Rolland Damm
served at the coffee lable,

WE ARE ALL allke in that we(l

smell, taste, hearing and the sense|

these censes, The character of

ht to him through his senses
th the added stimulani of
and environment the in-
developes. Certain senses
acute than others, andj
result of iralning, as

!
,.

s

important to the mu-§

: and touch to
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Student Center
At Fisk Offers
French Mdvie

"mght My Kingdom," &
French ﬂ.l.m smﬂn%.‘run Gabin,
‘will be shown at

tional Student Center at s
‘Saturday and 4:30 and 8 p.m. gtmf

. Nels Ferre will review his
Sun and the Umbrella,”
at mﬂns of the Humitiu In-|
stitute in the l‘lnk Jlibrary

Ncott Nearing, professor,
luthor and economist, will speak
on ““The Chal e of the Present|
Wnrld Crhh"
center.
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“ared

Fe .:"';"".?'-sNam&Ams’f 2 viy
lnclucféd' in Fisk Exhibif 5

| By RUTH CAMPBELL self Tooking up. The dan
large and hensi ures in the contu m?f‘ﬁr.:ﬂ; |
ition of m‘i';.’?"’;:;u“;"‘&: vague to add tn this Misiee,

md by the Museum of Modern| Sonla Sckula’s “Poem for John
Art in New York opens In tlfo In-|Cage"” is too speckled and broken
ternational Student center at Fisk|In pu-luun to  have
mimdty%mrhnﬂn. m ing an (o}
- Names famoiis in modarn nﬁf. . Inad
":m;wa?f = aentative. of L
wi
artists’ tnu’f’wm-k. alt Kuhn's| Would have
clown with a horn is a plocs of
with an impact that st

ﬁ a Imer painter, |
r's touch of Kuhn|lect

holds a color volume that is
dwrgud with power. ion
gem of beauty is the water by
Qolor mmuut by Marcoussis, It is
t a still life

g{g! mun, no explanation|It
‘or id iﬂmﬂm“:anm a?d to t.nhe
; Wﬂl. It needs noth-

'tyw“k ‘that is completely satis-
ing.
Robert Motherwell's coll af
fabric does not come off, f.rf'.the
material is as cheap as the theme,
nor does Max Weber come close
tu his own established heights. His
“Iwo Musicians” with all facial
ﬁm depicted [s clumsy and
tered and the more disappoint-
because it shows occasional
nﬂaction of Weber's great touch.
There is a strange and terrific-
ally interesting cubist oil by
Jacque Villon. Lok at this stead-
ily and ses what tricks your eyes
play yvou. Ynu will be sure you are
looking d the height of
a pyrami find you can-
not hald it and suddenly find your-

§O-B THE NASHVILLE TENNESSEAN. Sunday Morning, Feb. 14, ns;l
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Fisk Exhibition of ‘Musieal
Includes Array of Modern S

By LOUISE LEQUIRE
“Musical Theme" an exhibition
showing at the International Stu-
dent Center at Figk through
March 8, Is the first showing of a
::5‘ number of first-rate modern
ptures and paintings to be
held here her fins

ti

)

this year,
of modern

e media and water
s current exhibition
ptures along with '
‘by some of the foremost
- of our time,
Other exhibitions in Nashville
e the Ben Zion paintings at

Includ
‘Watking, the Wllk;j-ﬁzhlhlt at the '\

‘Singing Man' Outstanding

Barlach's “Singing Man” {s one
of the outstanding sculptures in
the exhibition at Fisk. Barlach's
work grows out of a dependence
on ths medieval tradition, though
he is one of the first twentieth
century aculptors to consciously 8
explore negative masses, or voids.
‘The complete di

lap and the torso is of “Singing Man” in bronze by Ernst B.

to th standing sculptures in an G!gdmmm ; _
the International Student Center, Fisk University,
T Modarn. Seatpture, Hueusses March 8. The piece is from the Museum of Modern Ar
the B g Man as one of the Fisk exhibition includes first-rate modern sculptures
most important early twentieth- paintings, .

4 the
i i i Aot
Charles Seymour, Jr, in his book

e
and

century sculptures, He writes that
“there are strong Romantic over-
tones” in this piece. The man
“eives himself so wholeheartedly
to a peasant’s folk song. One feels
that the song is momentary, but
that the sculptural design is eter-
nal in its geometric balance.”

Another important exampls of
modern sculpture included in the
exhibit is the musician in cubist
planes and angles by Jacques
Lipchitz. A Calder mobile, and a
linear design of welded steel ribs
which form a tangled maze re-
presant more recent trends in
sculptural technique.

Therg are many palntings which
are powerful and important, The
Beckmann stares out with a com-
pelling strength which seems to
follow one through the exhibit.
The brilliant color and strong
heavy black outlines which make

Watking Institute during the com-
ing week, before they are sent
to National A.A U.W. head-
quarters. These works are to be
part of an exchange of art work
with India, and have been chosen
by the city and county art super-

can life with clarity and beauty.
B. and P.W. Honors Women
The Davidson County Business
and Professional Women's Club
will honor women artists as a
part of their month-long program
called “Women at Work.” which
points out outstanding achieve-|
ment of women in the community. |’
The exnibit will be hung in the|
mezzanine of the Andrew Jackson
Hotel Feb, 22-28, .

‘The group of exhibitors, selected
|with the assistance of Walter

the Beckmann expr 1€
style are well represented in
this painting. The Villon is small,
and not representative of the best
from the artist’s palatte,
The Jimmy Ernst canvas is a
autiful eoncoction of Bray
sllver ahapes that seem to exist
nuw. fluid atmosphere. We have
i ilun Jimmy Ernat's paint-
&u N Nashville In four exhibi-
Or more, The Parthenon wa
Ecene of the Artist Guild's dis-

o (O twenty-five of his paint.|B:

T, and several Nash-

&Au.w?w OWn his work.

Sharp, Philip Perkins, George
Dutch and Juanita Green Wil-
liams, Includes Mrs. Williams, Mrs.
Joseph Byrns, Mrs. Paul Harmon,
Mrs. Cornelius Hanking, Mrs. Carl
Seyfert, Mrs. E, E, Litkenhous,
Mrs. P. T. Jones, Mrs, James
Clarke, Mrs, T. H, Gillespie, Miss
Juanita Russell, and Mrs, V. S.

Porter Dunlap, Mrs. Charles Book-

and P, W,
:\"hen they bezan to
Women In art” that Nashville hast
quite -largs number! ;

shows =hi) ",
e PR Y Nl
SOl

it exhib

e cover

visors, because they depict Ameri- :

LeQuire; Mrs. J. B. Burns, Mrs |B

er, and Mrs. J. B, Thornton. The [
Cilub discovered
look for@®

nd hold it at the Par.
i S|
G

t 3

_ Vechten
8.
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BIRD SINGING IN THE MOONLIGHT

By Morris Graves
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Musical Themes

An exhibition of 26 paintings and eight sculptures organized by the
Museum of Modern Art, New York City

Sponsored by the Junior League of Winston-Salem, N. C.

Held in the Public Library April 26 through May 16, 1953

Brochure edited by Clemens Sandresky, Sue Moore, Ed Shewmake, Mitzi Shewmake.
Cover reproduction photographed for the Museum of Modern Art.
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About the Exhibition

Most of the artists represented in this exhibition are well known throughout
the world. Some, such as Degas and Braque, efc, are considered “masters.”
Each artist has contributed something to the art of teday, our art, that has
made his work important. It is not necessary to like or to want to own
these paintings and sculptures, This exhibition is here in Winston-Salem
for us fo study so that we will have more knowledge of what other people
in the world are thinking and doing . . . and so we will know what other
people consider important and why . . .

Modern Art Is Ours

Because we are modern pecple our art is called modern art. We ride in
cars, not carriages, we wear suits and dresses not togas, we are Christians
not pagans, we believe the earth is round not flat, we can fly in the air.
Therefore, our art will not be Roman or medieval or Egyptian or Greek
any more than our clothes, food, etc. . . .

Some modern art may be very fine, some is quite worthless. But . . . no
matter what else modern art is . . . it is painting and sculpture about the
kind of people we are, it is about our thoughts, and the hopes we have
for the future.
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Some Ways of Looking i

A very necessary thing to remember is this: a picture or a piece of sculp-
ture, a building is not now and has never been (from cave drawings to
the 20th century) an imitation of the way “real” things look to us. You
do not listen to music to find the remembered sound of a certain bird,
you do not look at a painting to see a tree or a house. To say a painting
is no good because it doesn’t look like a real tree is a criticism of a photo-
graph. A painting is not a photograph.

Anything worth the trouble takes time and effort. Both are needed in
really seeing any work of art. You do not get something for nothing.
Many, many, many people have found that learning to see a picture is
well worth their time.

Since art is not an imitation of nature what is it?

Following is a list of the works on exhibition. After some of them are ]:
questions which, if answered thoughtfully, may be of help in your under- i
standing of the painting and sculpture.
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. EDGAR DEGAS — DANCER AT REST (Bronze)

GEORGE BRAQUE — OVAL STILL LIFE; LE VIOLON (oil on canvas)

Modern composers often do not resolve a dissonance but allow the hearer to
rn".l't":lm the adjustment with his ear. Perhaps this is what Braque had done with
violin.

. JUAN GRIS — GUITAR AND PIPE (oil on canvas)

Compare this painting with the Braque (No. 2). One concerns a viclin, one a
guitar. One has a lush, heavy, plucked quality—the sound of a guitar, Describe
the Braque painting In terms of its sound. Does it express for the violin what Gris
expresses for the guitar?

. JACQUES LIPCHITZ — PIERROT WITH CLARINET (bronze)

This sculptor uses bronze more than stone or wood. What is the reason he
would choose a metal instead of another material for this figure?

. ERNST BARLACH — SINGING MAN (bronze)

What kind of song is this man singing?

. MAX BECKMAN — SELF PORTRAIT WITH TRUMPET (oil on canvas)

Beckman was forced out of Germany by the Mazis. As a painter he could be
called a reporter of the truth as he knows it. Compare his painting to the novel,
“The Naked ond the Dead”, by Norman Mailer.

ALEXANDER BROOK — GEORGE BIDDLE PLAYING THE FLUTE
(0il on canvas)
Would you enjoy meeting Mr. Biddle and hearing him play the flute?

. MARC CHAGALL — JEWISH WEDDING (gouache and pastel)

Chagall records memories of his childhood in Russic. As in all recollections
{memories, fantasies, dreams) relationships between people and objects and
situations are often symbolic. What do you think the chimney stands for in this
painting? Is it related to Santa Claus?

. CHARLES DEMUTH — VAUDEVILLE MUSICIANS (watercolor)

Does this painting give you more of the feeling of a jozz musician than a photo
of Benny Goodman?

i
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11.

13.

14.
15.

16.
17

18.

19.

20

LYONEL FEININGER — THE RED FIDDLER (oil on canvas)

“What we see in nature has to be transmuted in order to become a picture.”

. ERNST LUDWIG KIRCHNER — THE ORGANIST OF SPINA

(oil on canvas)

“| wanted to paint humanity at work and play.” Compare this statement with
the above and then the two paintings. Who has come nearer painting what
he said?

PAUL KLEE — TWITTERING MACHINE (watercolor, pen and ink)
Describe the kind of humor you find in this painting.

WALT KUHN — MUSICAL CLOWN (oil on canvas)

GASTON LACHAISE — DANCER (bronze)
What music is she dancing to? Is she out of step?

GERHARD MARCKS — TRUMPET PLAYER (bronze)

MAN RAY — ADMIRATION OF THE ORCHESTRELLE FOR THE
CINEMATOGRAPH (air brush)

Man Ray is best known as a photographer. Look at the way this painting is
done and compare it with a photograph.

BEN SHAN — PORTRAIT OF MYSELF WHEN YOUNG
(tempera on cardboard)
A painter with a social conscience. Should a painter be o propagandist?

JACQUES VILLON — DANCE (oil on canvas)

Haven't you seen dances in which the dancers used luminous scarves with the
lighting arranged so that at times only the scarves could be seen as trails of
light?

MAX WEBER — THE TWO MUSICIANS (oil on canvas)

Compare this painting with that of Demuth, No. 10. What kind of musicians
are these in Weber's painting?
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23.

24,

25.

26.
27.

28.

29.

30.
31.
32.
33.

. ALEXANDER CALDER — DISPERSED OBJECTS WITH BRASS GONG

.~ WALTER TANDY MURCH — THE CIRCLE (oil on canvas)

(brass with sheet iron)

Sculpture that has been made to move. Only the 20th century could have pro-
duced this kind of sculpture.

. MARY CALLERY — EURYDICE (bronze)

Compare this way of using bronze with the way in which Lipchitz uses it (No. 4)
JIMMY ERNST — DRUM IMPROVISATION (oil on canvas)

BYRON GOTO — ORCHESTRATION, 1952 (oil on canvas)
Goto studied with Walt Kuhn. Look at Kuhn's painting (No. 14) again. What
kind of an influence did he have on Goto?

MORRIS GRAVES — BIRD SINGING IN THE MOONLIGHT (gouache)
The moonlight is playing on the sound the bird is making.

HANS HOFMANN — THE POLYNESIAN DRUMMER (il on canvas)

CLEVE GRAY — STOKOWSKI CONDUCTING THE NEW YORK
PHILHARMONIC (oil on canvas)

ROBERT MOTHERWELL — THE FLUTE (collage)

Compare this technique (collage) with the Spike Jones kind of music.

RICHARD POUSETTE-DART — WOMAN WITH A HORN
(construction in wire)

KURT ROESCH — SNAKE CHARMER (oil on canvas)
SONIA SEKULA — POEM FOR JOHN CAGE (oil on canvas)
JAMES FOSBURGH — THE JUKE BOX (oil on canvas)

JOE LASKER — HORN OF PLENTY (oil on canvas mounted on
masonite)
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