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$20. reduced to $10.

1948 Oct. 25 - Nov. 8

1949 Feb, 7 -~ 14
OGets 24 - 31

Oct. 14 - 21

Additional early booking:

1948  Apr. 24 - May 1

Long Beach Unified

School District

Long Beach, Cal.

State Teachers College
Potsdam, N.Y.

Alfred University

Alfréd, N.Y.

Contemporary Arts Association
Houston, Tex.

Minneapolis Institute of Arts
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LOBILE DESIGN (Slido Talk)

by: Suc Fuller, Instructor of Mobilc Dosign Class
Bducational Program
Juscum of Modern Art

Freparcd and circulated by The Musoum of Modern Art, Now York,NeYe

The exploratory ~and oxporimontal work shown in this slide telk grow out of
an offort to channcl into the classroom the enthusiasm and spontancity of
young pcoplc which charactorizos thoir nonsonsc and roereation, Tho experimeit
was carricd on with a group of 15 to 17 ycar old high school students in a

The studonts were scelocted from the Now YorkCity Public High Schools.
spceial class of tho Educational Program of the Muscum of Jodern Art./ Tcaching
was bascd upon the fundamontal fact that young pcople already posscss within
themsclvos untold roalms of eroative idcas and the ability to oxpross thom when
awakoncd to the rccognition of this native cndowments Hencce teaching became tho
sotting of tho stagc for tho student to act - not according to the dictates of
a limitcd class problem, but according to the stimulation of his own rcaction
to that which tho "stage sct" suggostse Sctting the stago consisted of using
contemporary media such as window display, movics, television, clcetric signs,
as basis for artistic discussiones Thc students brought out many interesting points

of viowe It also naturally led to consideration of tho acsthotices of the symbols

and spirit.of tho ongincoring gonius of our day(revealed as balancc,motion, sus=

pension, tonsion, transparcncy, light, otes)s The studonts! conception of tho

media of art ocxpandeds

The materials thcy used included enything thet would supply a nced or stimulate
a rcsponsc =~ wood, wirc, plastic, glass, gelatin, hardwore wore staple itoms,

as well as simple tools to work thcme

Form, linc and color were considercd from diffcuront stardpoints in a deliberate
attompt to have the student crcate dircetly in new mcdia using his netural fooling

for dosign, In this way hc was oncouraged to oxplorc materials and to transform
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them into acsthotic reoalitics undor the dictatos of his own croative ingenuity.

LINE: Wire being osscntially lincar provided the students with tho oxperionco

of construeting thrco dimcnsional drawingse

SLIDE I. As this student worked with a piece of wire, curving and straightening
it, her fingers moving along its unformed length described the path
of & point through spaces Yet tho student's own native sensitivity
regulated the relation of the spaces between the path so described
as woll as the rhythm end continuity of its total shape. That the two
cut ends of wire did not comnect to form e complcte unit, troubled
the student who explained that she ren out of wire beforc she had

finishede

SLIDE II, From a completely difforent point of view amother student used wire

to form an arabesque of a fantestic birde

SLIDE III, Susponsion of descriptive caricaturcd elemants of the head of an

Ubengi Savage roveal still a difforont starting placee

SLIDE IVe TWhile the free rhythms of lincar exploration, incorporating a few
whisps of broom straws, describe what might bo sketches for jewelry,
Since many of the problems of & present designer in the field
involve the use of pre-fabricated or pro-determined shapes, a mis=
cellanecous assortment of mechanical parts were put at the disposal
of the students who chose them as a basic clement of design for con-
structions The selected shape was considercd from a design rather
SLIDE Vg than e utilitarian standpoint as in this use of the handle to a cold
wator faucete In this dosigned construction it bocomcs & white massive
shiny form whose shapc is echocd in the undulations of shiny blue

patterencd plastic shelf-cdging and its shadow, set off by the more
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neutral elemonts of variations on pink in wood, cloth and
paint, creating a fine interplay of dull and shiny, smooth
and toxtured surfacose

Machino stamped supports for curtain rods provided the initial

considerations for another student, whose further selection of

ribbed tin stripping and display foil repeated the striation of

the basiec selcotione Those elements were arranged end rearranged

until resolved to the student'!'s own satisfactione

A counter display rock for toothbrushes beeame an interesting
sorics of intorsecting directional planes, Its three uprights
suggested to the student additional axial polesa The introduction
of round black wheels included the idea of connceting theme The
mechanical nature of tho composition was acconted by the choice

of ecolor,

Surface, shape, linc, and grain of wood punctuated by the dots of
tack hecads arc thc sccondnry consideration of this construction of
tensionss

MOTION:

Consideration of motion as & requirement of a construction posed
mony interesting problems and the students! exploratory attempts to
croate moving structures led to their discovery that weight and

balance have a groat deal to do with motion,

Extonsion of the idea of wirc wound into springs in asymmctrieal
arrongoment load to some delightful surprises of balance in this
pioccewhich tooters delicately when set in motione

TEXTURE ¢

Products of nature such as feoathers, bones, shells have always boen

material for artists from time imacmoriel, Phonomeruvn of naturc such
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as firc have afforded a way of trouting matorials An oxploratory
attitude developed in the studonts lod to consideration of chenges
in color and structure offected by systomatic burning or searing

matorialse

SLIDE XII. Selection of feathors and bone by an imaginative student led to
the creation of this fantastic crcaturce The bone is used as
the point of intercst against a sobbing of foather arrangemontss
In these arrongemonts, a smooth and ordorly mass mekes up the bulk
of tho sotting, while freer aprrangoments clsewherc moake expressive
digressions, accoenting tho poculigr character of the conceptione
LIGHTs

SLIDE XIII, A study of light was bogun by the introduction of a spotlight
into the classrooms This study oponcd up manifold possibilities
in the troatment end considerotion of designe By experimenting
the students found that light itsclf is o medium in which to creates
By it, the eppearancc of the simplest matcerial may be transformed
and cxtendcds Shoadow becamc a positive rather than negative con=

SLIDE XIVe sideration of the compositions Color could be introduced in the
projection of the light, and tho mixture of lightecolor opencd up

o whole now fielde

SLIDE XVe By scratching the back surfacc of a mirror and placing color gelatins
therc instead, intorcsting patterns arc made with reflcetion and
transparcneys

SLIDE XVI, The discovery by accidont that a drop of webter dissolves sheot
golatin stimuloted one student to oxplore the nature of color gelatins
by melting and pouring thom, .instocd of using thom in their monu-
factured shcet form which had been tho cugtomary method used by

the studentse Rather thor regording the drop of watcr on his shoet
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of golatin as an irrctricveblc mistake, he obscrved what tho water
did to the gelatin and used this fact as o point of doparture for

croative work,

A

This skeloton=like arrangemont of susponded tubing oand stripcd
shells illustrates thc student's completely intuitive sclection

and combination of matcrial from a dosign standpointe Tho tubing
filled with colored liquid gelatin, striped by its own bubbles,

gove the student the first idea of what he wanted noxte By arrange-
ment ho tried to find materiel which would complemont and extond

the feeling cvoked by his first scleetions The composition was

first laid out on 2 popor and conccived of as cssontially two=
dimensionale Sincc he did not wish to compromisc the transparency
of the glass by gluing it to an opague background, the froming itself
boceme a part of the problome The solution arrived ot was suspension
of the clemeonts by o fine wirc within an open framowork - a solution
which maintained the studentts fooling of the tonuous neturc of the
golotin-striped glass tubing and fragilc striped shclls, But the
student also conccived and arrunged the display of the compositions
Through lighting he comploted the projeet in design by considering

the charactor and  placement of highlight ond shadowe

liany coffcets worc discoverod by the students in their oxploration
for which thoy did not immediatoly find o usce The offoct of colorecd
light on hammcrcd tin was onc of thcosce Pooling their discoveriocs
and frooly oxchanging idoas ond criticisms lod to tho crcetion of

o poop show cbout 3 foct squarc which was then admircd for the

wealth of ideas for stoge sotting it stimulatede

Smaller pocp shows were also doviscd insido cardboard mailing tubes,
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Tho change in scalec of working provided an intercsting solution
for the student who tricd to put too many things into his con=

struction beecausc it forecd him to simplify.

Tho jowel=liko coffoct of pourcd golaotin illuminated from bohind

was the contribution of anothor studente

To inspirc the students to now considerations, scveral differont
kinds of musie werc playced for thoem to scleet onc which thoy would
consider the point of departurc for thoir noxt crcation in the
various media thoy had cxplorcds These slides can give but an ine
dication of what was ovolved by the studentse The projcction of
light through o whecl of various colorced gelatins onto o transparcnt
sercen whore o collagoc of othcr'golatins was placed, rosulted in
change of color by the overlapping of various trensparcnciocss
Spinning tho color wheol made the colors on the sercon appcar to
advancce and recede to the rhythm of the musice Verbal oxplenation
of what happoned scrves but to illustrate the impossibility of
achicving any such croative effccts by discussion of theory alonce
Tho students werc inspired to croate, to cxplore, to discover,
dircetly in the modiume liany of their innovations werc boyond thoir

technical comprchonsion of tho physies involvede

Rotation of o 1light cylindor inside a polygon structurc covercd
with a tronsparent scrcon rosulted in asymmctrical paths of
colored light on the sidos of tho polygone

Our age hos alrcady oxteonded tho borders of man's conccption of
physicse Time and space have now dimensionse Since artists hayo

always oxpresscd the spirit of the age in which thoy live, our art
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studonts find groot stimuletion in tho consideration of

the fundemental principles of art from contcmporery stond-

points, For who coan tcach the oxaet form of the art of

tomorrow? Vo ocan but stimulutce tho boginningse

12/11/47




