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LOOK AT YOUR NEIGHBORHOOD I
$8. for 3 wks.

1944 Mar. 10 - 31 Allegheny College

Meadville, Pa.

Apr. 13 - 27 City Club of Albany
Albany, N.Y.

May 1 - 22 University of Pittsburgh
Pittsburgh, Pa.

June 1 - 21 Berea College
Berea, Ky.

July 10 - 31 College of Architecture & Design
Ann Arbor, Mich.

Aug. 3 - 31 Cortland Free Library
Cortland, N.Y.

Sept. 10 - Oct. 1 Irvington Free Public Library
Irvington, N.J.

Nov. 6 - 22 Sewanhaka High School
Floral Park, N.Y.

Dec. 1 - 22 Ethel Walker School
Simsbury, Conn.

Jan. 3 - 24 Memorial Hall Library
Andover, Mass.

Feb. 4 - 25 Hollins College
Hollins, Va.

Mar. 10 - 31 Mrs. Charles Hart
Clarksburg, W. Va.

May 20 - June 10 Fireman's Insurance Co.
Newark, N.J.

Packed in cardboard box 35 1bs.

LOOK AT YOUR NEIGHBORHOOD II

Feb. 21 - 13 Goucher College
Baltimore, Md.

Mar. 27 - Apr. 17 Citizens' Plan and Housing Council
of Rochester
Rochester, N.Y.

Apr. 21 - 23 New York State Home Economics
Association Conference
Lake Placid, N.Y.

May 1 - 22 Brown University
Providence, R.I.

June 5 - 26 Mrs. Fremont Felix
Schenectady, N.Y.

July 10 - 31 Newark Museum
Newark, N.J.

Aug. 10 - 31 Cornell University
Ithaca, N.Y.

Oct. 1 - 29 Munson-Williams-Proctor Institute
Utica, N.Y.

Nov. 12 - Dec. Skidmore College
Saratoga Springs, N.Y.

Jan. 14 - Feb. Camp Fire Girls
Trenton, N.J.

Feb. 14 - Mar. Department of Public Schools
Providence, R.I.

Mar. 17 - Apr. Kanawha County Public Library
Charleston, W. Va.
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Packed in 1 box

LOOK AT YOUR NEIGHBORHOOD II, cont.

May 7 - 28

July 22 - Aug. 12
Nov. 7 - 28

Mar. 14 - Apr. 4
Apr. 18 - May 9
May 23 - June 13
Sept. 18 - Oct. 9
Oct. 17 - Nov. 7
Nov. 21 - Dec. 12
Feb. 24 - Mar. 17
May 16 - June 6

weighing 132 1bs.

LOOK AT YOUR NEIGHBORHOOD

Mar. 27 - Apr. 17
Apr. 27 - May 18
June 18 - 24

July 1 - 22

Aug. 3 - 31

Sept. 22 - Oct. 14
Oct. 24 - Nov. 14

Nov. 25 - Dec., 15

Jan. 4 - 25
Feb. 4 - 25
Mar. 10 - 31
Nov. 8 - 29
Oct. 3 - 24

Feb. 1 - 22

Sold to the School for $5. 2/22/50

Lawrenceville School
Lawrenceville, N.J.

San Jose State College

San Jose, Cal.

Percy Jones General Hospital
Battle Creek, Mich.

Mr. Marquis

Schenectady, N.Y.

West Georgia College
Carrollton, Ga.

Redlands YWCA & University of Redlands
Redlands, Cal.

American Association of University Women

Aurora, I11.

Winona Free Public Library
Winona, Minn.

Monticello College

Alton, I11,

Michigan State College
East Lansing, Mich!

American Association of University Women

Muscatine, Iowa

111

Alabama Polytechnic Institute
Auburn, Ala.

Shorter College

Rome, Ga.

Southeastern Institute
Greensboro, N.C.

Washington County Chamber of Commerce
Greenville, Miss.

Cortland Free Library
Cortland, N.Y.

North Carolina State Art Society
Raleigh, N.C.

Florida Southern College
Lakeland, Fla.

Huntingdon College
Montgomery, Ala.

Converse College

Spartanburg, S.C.

Girl's High School

Atlanta, Ga.

Newton Baker General Hospital
Martinsburg, W. Va.

Allegheny College

Meadville, Pa.

South Bend Art Association
South Bend, Ind.

Massillon Public School
(Washington High School)
Massillon, O.
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LOOK AT YOUR NEIGHBORHOOD IV

1944 Mar. 8 - 15 State House Annex

Dover, Del.

Mar. 20 - 27 Delmar Public Schools
Delmar, Del.

Apr. 17 - May 8 State Teachers College
Oswego, N.Y.

May 22 - June 12 Syracuse Museum of Fine Arts
Syracuse, N.Y.

June 19 - July 10 Planning Board
Niagara Falls, N.Y.

July 31 - Aug. 21 Department of Architecture
Yale University
New Haven, Conn.

Oct. 1 - 31 Berkshire Museum
Pittsfield, Mass.

Nov. 27 - Dec. 18 Simmons College
Boston, Mass.

Jan. 10 - 31 Monticello College
Alton, I11.

Nov. 11 - Dec. 1 Mint Museum of Art
Charlotte, N.C.

Jan. 7 - 12 Committee for Economic Development
N.Y<C.

LOOK AT YOUR NEIGHBORHOOD V

. 6 - Apr. 1 Harvard University
Cambridge, Mass.

. 15 - May 6 Indiana University
Bloomington, Ind.

1-22 Museum of Northern Arizona
Flagstaff, Ariz.
6 - 27 San Francisco Museum of Art

San Francisco, Cal.

.3-24 E. B. Crocker Art Gallery
Sacramento, Cal.

5 - 26 School of Architecture

University of California
Berkeley, Cal.

« 5= 26 Seattle Art Museum
Seattle, Wash,

. 2- 23 St. Martin's College
Lacey, Wash.

. 27 - Dec, 15 Central Washington College of Education
Ellensburg, Wash.

. 8-29 Mills College
Oakland, Cal.

.5 - Mar, 5 Marin County Recreation Department
San Rafael, Cal.

. 15 - Apr. 5 Reno High School
Reno, Nev.

LOOK AT YOUR NEIGHBORHOOD VI

. 14 - Apr. 4 Limestone College
Gaffney, S.C.

. 11 - May 2 Municipal Museum of City of Baltimore
Baltimore, Md.
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LOOK AT YOUR NEIGHBORHOOD VI, cont.

May 10 - 31 Westminster College
New Wilmington, Pa.

June 14 - July 5 Virginia State College
Petersburg, Va.

July 14 - Aug. 4 Bethany College
Bethany, W. Va.

Sept. 21 - Oct. 12 Greenbriar College
Lewisburg, W. Va.

Nov. 5 - 26 Isaac Delgado Museum of Art
New Orleans, La.

Apr. 1 - 22 School Department, City of Newton
Newtonville, Mass.

July 23 - Aug. 13 I11inois College
Jacksonville, I11.

Aug. 22 - Sept. 12 Independent School (Bistrictiaventor
Davenport, Iowa

Sept. 26 - Oct. 17 Sioux City Art Center
Sioux City, Iowa

Nov. 2 - 23 City Planning Board
St. Paul, Minn.

Dec. 7 - 28 Munson-Williams-Proctor Institute
Utica, N.Y.

Feb. 7 - 28 Lincoln College
Lincoln, I11.

Feb. 21 - Mar. 14 Colby College
Waterville, Me.

Apr. 8 - 29 New Jersey State Teachers College
Newark, N.dJ.

Oct. 10 - 31 Phillips Exeter Academy
Exeter, N.H.

Sold to Georgia Institute of Technology, Atlanta, Ga. 7/5/59
LOOK AT YQUR NEIGHBORHOOD VII

Mar. 28 - Apr. 18 Womens ' Educational and Industrial Union
Boston, Mass.

May 2 - 16 Colgate University
Hamilton, N.Y.

May 24 - June 14 Pawtucket Business Men's Association
& Chamber of Commerce
Pawtucket, R.I.

June 22 - July 6 Bangor Public Library
Bangor, Me.

July 20 - Aug. 10 National Gallery of Canada
Ottawa, Canada

Oct. 9 - 27 Town Planning Commission

of Smith Town of Smiths Falls, Canada

Nov. 1 - 22 State Teachers College
Fredonia, N.Y.

Dec. 1 - 22 State College for Teachers
Albany, N.Y.

Jan. 5 - 26 Board of Education
Fulton, N.Y.

Feb. 28 State Teachers College
Brockport, N.Y.
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LOOK AT YOUR NEIGHBORHOOD VIII

Apr. 3 - 24 Western College
Oxford, 0.

May 1 - 22 Akron Public School
Board of Education
Akron, 0.

June 9 - July 3 City Art Museum of St. Louis
St. Louis, Mo.

July 10 - 31 Grand Rapids Public Library
Grand Rapids, Mich.

Aug. 9 - 30 Kalamazoo Chamber of Commerce
(s.First National Bank & Trust)
Kalamazoo, Mich.

Sept. 9 - 30 Massillon Museum
Massillon,O.

Oct. 7 - 28 Kent State University
Kent, 0.

Nov. 7 - 28 St. 0laf College
Northfield, Minn.

Dec. 4 - 25 University of Minnesota
Institute of Technology
Minneapolis, Minn.

Jan. 4 - 25 Beloit College
Beloit, Wisc.

Feb. 5 - Mar. 5 Rockford Art Association
Rockford, I11.

Mar. 12 - Apr. 2 Davenport Municipal Art Gallery
Davenport, Iowa

Apr. 9 - 30 Burlington Junior College & Senior
High School
Burlington, Iowa

May 10 - 31 Evansville Public Museum
Evansville, Ind.

LOOK AT YOUR NEIGHBORHOOD IX

Mar. 31 - Apr. 21 Goshen College & High School
Goshen, Ind.

May 1 - 22 Purdue University
Lafayette, Ind.

June 5 - 26 Chamber of Commerce
E1 Paso, Tex.

July 6 - 27 Eastern Montana Normal
University of Montana
Billings, Mont.

Sept. 14 - Oct. 5 Civilian Public Service Camp #94
Trenton, N. Dak.

Oct. 19 - Nov. 9 Texas State College for Women
Denton, Tex.

Nov. 16 - Dec, 7 Fort Worth Public Library
Fort Worth, Tex.

Jan. 2 - 23 Oklahoma A & M College
Stillwater, Okla.

Feb. 8 - Mar. 1 Montana State College
Bozeman, Mont.

Sept. 14 - Oct. 5 The Lincoln Library
Springfield, I11.

Oct. 18 - Nov. 8 The Slater Museum
Norwich, Conn.

Feb. 7 - 28 Carleton College
Northfield, Minn.
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1950

Sold

LOOK AT YOUR NEIGHBORHOOD IX, cont.

Mar. 25 - Apr. 15
May 1 - 22

Aug. 30 - Sept. 20
Oct. 18 - Nov. 8
Mar. 1 - 22

Apr. 8 - 29

Feb. 6 - 27

to Beloit for $5.00 2/27/50

Senior High School
Dubuque, Iowa

Colorado State College
Greeley, Colo,

Royal Oak Public Library
Royal Oak, Mich.
Moorhead State Teachers College
Moorhead, Minn.

State Teachers College
Fredonia, N.Y.
Monticello College
Alton, I11.

Beloit College

Beloit, Wisc.

LOOK AT YOUR NEIGHBORHOOD X

Apr. 13 - May 4

May 11 - June 1
June 8 - 29

July 13 - Aug. 3
Aug. 10 - 31
Sept. 9 - 30
Oct. 9 - 30

Nov. 13 - Dec. 4
Jan. 1 - 22

Jan. 29 - Feb. 19
Mar. 1 - 22

Apr. 2 - 23

May 1 - 22

June 6 - 27

Dec. 3 - 24

Feb. 7 - 28

Mar. 25 - Apr. 15
May 1 - 22

Oct. 4 - 25

Washington School

Chicago Heights

Chicago, I11.

Kankakee Chamber of Commerce
Kankakee, I11.

Quincy Art Club

Quincy, I11.

Lawrence College

Appleton, Wisc.

Charles A. Wustum Museum of Fine Arts
Racine, Wisc.

Emmerich Manuel Training High School
Indianapolis, Ind.

Monmouth College

Monmouth, I11.

Board of Education

Madison, Wisc.

School City of Elkhart

Elkhart, Ind.

University of I1linois

Urbana, I11.

Society of Liberal Arts

Omaha, Neb.

Colorado State College of Education
Greeley, Colo.
American Association of University Women
State Teachers College

Valley City, D. Dak.

Retail Merchants Association
Clifton Forge, Va,

Jamaica High School
Jamaica, N.Y.

Carleton College

Northfield, Minn.

Senior High School

Dubuque, Iowa

Colorado State College

Greeley, Colo.

St. Paul Gallery & School of Art
St. Paul, Minn,
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LOOK AT YOUR NEIGHBORHOOD X, cont.

. 5-26 Board of Education
Rochester, Minn.

. b -26 Emergency Housing Committee
Boston, Mass.

. 18 - May 9 State Teachers College
Oneonta, N.Y.

. 26 - Nov. 16 Fairmont State College
Fairmont, W. Va.

LOOK AT YOUR NEIGHBORHOOD XI

Apr. 1 - 22 Department of Architecture
Carnegie Institute
Pittsburgh, Pa.

May 6 - 27 Public Schools
Charlottesvilde, Va.

June 12 - July 3 Albany State College
Albany, Ga.

July 11 - Aug. 1 Fulton County Planning Commission
Atlanta, Ga.

Sept. 25 - QOct. 11 Valentine Museum
Richmond, Va.

Oct. 21 - Nov. 11 Sweet Briar College
Sweet Briar, Va.

Withdrawn from circulation and good panels used for replacements. 11/15/44
LOOK AT YOUR NEIGHBORHOOD XII

1944 Apr. 10 - May 1 Simpson College

Indianola, Iowa

May 8 - 29 University of Dubuque
Dubugue, Iowa

June 12 - July 3 University of Wyoming
Laramie, Wyo.

July 15 - Aug. 5 University of Colorado
Boulder, Colo.

Sept. 1 - 17 Vancouver Art Gallery
Vancouver, Canada

Oct. 16 - . University of Oregon
Eugene, Ore,

Nov. 12 . University of Redlands
Redlands, Cal.

Dec. 7 - 9 LaSierra College
Arlington, Cal.

Jan. . Citizens' Planning Council (Civic Auditorium)
of greater San Jose
San Jose, Cal,

Feb. . Eastern New Mexico College
Roosevelt County Museum
Portales, N.M.

Oct. Covington Public School
Covington, Ky.

Nov. ITTinois Wesleyan University
Bloomington, I11.

Apr. Elgin Academy
Elgin, I11.

Aug. Greenbelt Citizen's Association
Greenbelt, Md.
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LOOK AT YOUR NEIGHBORHOOD XII, cont.

Sept. 20 - Oct. 11 Georgia State Woman's College
Valdosta, Ga.

dan, 28 - Feb, 18 University of Cincinnati
Cincinnati, 0.

Feb. 28 - Mar. 21 Muskingum College
New Concord, O.

1949 Jan. 10 - 31 Lawrenceville School

Lawrenceville, N.J.

Sold to Temple High School, Temple, Tex. for $5.00 2/6/50
LOOK AT YOUR NEIGHBORHOOD XIII

1944 Apr. 10 - May 1 Middlebury College
Middlebury, Vt.
May 11 - June 1 Chamber of Commerce
Manchester, N.H.
June 30 - July 21 Committee on Post-War Planning
Northampton Chamber of Commerce
(s. Northampton Co-op Bank)
Northampton, Mass.
R S State Teachers College
Fredonia, N.Y.
. 1 =122 State College for Teachers
Albany, N.Y.
. 22 - Feb. 12 University of Cincinnati
Cincinnati, 0.
. 26 - Mar. 3 Indianapolis Council
Camp Fire Girls
Indianapolis, Ind.
. 12 - Apr. 2 Oxford Public Schools
Oxford, 0.
. 12 - May 3 School District
York, Pa.
. 16 - Mar. 9 Montclair Art Museum
ks Montclair, N.J.

LOOK AT YOUR NEIGHBORHOOD XIV

May 2 - 23 Grand Rapids Art Gallery
Grand Rapids, Mich.

June 6 - 27 Crossett Lumber Co.
Crossett, Ark.

July 10 - 31 Kansas State Teachers College
Emporia, Kan.

Aug. 14 - Sept. 4 The Regional Plan
Tuscon, Ariz.

Sept. 18 - Oct. 9 State University of lowa
Iowa City, Iowa

Oct. 24 - Nov. 14 Board of Education
Lakewood, O.

Nov. 21 - Dec. 12 Hiram College
Hiram, 0.

Jan. 2 - 23 Stephens College
Columbia, Mo.

Feb. 24 - Mar. 17 Hamline University
St. Paul, Minn.

Apr. 2 - 23 Highland Park High School
Highland, Mich.
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LOOK AT YOUR NEIGHBORHOOD XIV, cont.

Apr. 30 - May 21 Central Michigan College of Education
Mt. Pleasant, Mich.

LOOK AT YOUR NEIGHBORHOOD XV

May 19 - June 2 Princeton University
Princeton, N.J.
June 12 - 30 State Teachers College
Salisbury, Md.
July 9 - 16 Superior State Teachers College
Superior, Wisc.
July 16 - 29 Duluth State Teachers College
Duluth, Wisc.
Aug. 8 - 29 J. H. Patterson Co.
Freeport, I11.
Sept. 8 - 29 Michigan Congress Parents & Teachers
Traverse City, Mich.
Nov. 5 - 26 Connecticut College
New London, Conn.
(s. Lyman Allyn Museum)
Mar. 14 - Apr. 4 Montclair Academy
Montclair, N.J.
Apr. 17 - May 8 City Club of Albany
Albany, N.Y.
1- 22 Ft. Dix Community Service Center
Pemberton, N.J.
24 Martin College
Pulaski, Tenn.
26 Central College
Pella, Iowa
29 Dreher High School
Columbia, S.C.

LOOK AT YOUR NEIGHBORHOOD XVI

July 13 - Aug. 3 Broome County Planning Board
Court House
Binghamton, N.Y.
Nov. 16 - Dec. 7 Vanderbilt University
Nashville, Tenn.
Jan. 8 - 29 University of Miami
Coral Gables, Fla.
Feb. 12 - Mar. 5 Coker College
Hartsville, S.C.
Apr. 1 - 21 Kent School
Kent, Conn.
May 8 - 29 Greenwich Electric Co.
Greenwich, Conn.
Nov. 6 - 29 New York State Citizen's Council
Saratoga Springs, N.Y.
1947 Mar. 3 - 24 Rollins College
Winter Park, Fla.
1948 Mar. 15 - Apr. 5 North Junior High School
Newburgh, N.Y.

Sold to National College of Education, Evanston, I11. for $5.00 1/23/50




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

0E k12,21

LOOK AT YOUR NEIGHBORHOOD XVII

June 8 - 29
July 8 - 29
Nov. 13 - Dec.

Jan, 13 - Feb.

Feb. 10 - Mar.
Mar. 11 - Apr.
Apr. 8 - 29

Hammond Housing Authority

Hammond, Ind.

Hinsdale Federal Savings & Loan Association
Hinsdale, I11.

University of New Hampshire

Durham, N.H.

Camp Fire Girls Conference

Pennsylvania Hotel

New York, N.Y.

Elm Park Methodist Church

Scranton, Pa.

Woman's College, University of North Carolina
Greensboro, N.C.

Louisiana Conference of Special Welfare
Newcomb School of Art

New Orleans, La.

LOOK AT YOUR NEIGHBORHOOD XVIII (new copy)

. 20 - Dec. 11
.9 - Mar. 1

Mrs. Marshall Lane
Atlanta, Ga.
Teachers College
Columbia University
New York, N.Y.

LOOK AT YOUR NEIGHBORHOOD (Unmounted copies)

. 17 - Apr. 7
Apr. 20 - May 11
Feb. 21 - Mar. 13
Apr. 10
May 4 - 25

Nov. 8 - 29

May 25 - June

May

May 23/23

Sept. 9 - 30
Oct. 27 - Nov. 17

The Studio

Manhattanville College

New York, N.Y.

Greenwich Library (Garden Club)
Greenwich, Conn.

Goucher College
Blatimore, Md.
Steubenville Garden Club
Steubenville, 0.

State Teachers College
Kutztown, Pa.

State Teachers College
Paterson, N.d.

Junior High School 43
New York, N.Y.

Wausau Chamber of Commerce
Wausau, MWisc.

Brooklyn Inter-Racial Committee
Public School 25

Brooklyn, N.Y.

Valentine Museum

Richmond, Va.

Better Living Inc.

Atlanta, Ga.

Benjamin Franklin High School
New York, N.Y.
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LOOK AT YOUR NEIGHBORHOOD (Unmounted Copies)

Copy IV, cont.

1945 Jan. 15 - Feb. 5 Hager & Brothers
Lancaster, Pa.

Copy V
1944 May 22/23 Bronx House

Citizens Housing Council

New York, N.Y.
Copy VI

1945 Jan. 29 - Mar. 5 Dartmouth College
Hanover, N.H.
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LOOK AT YOUR NEIGHBORHOOD - COPY 1944 - 1945

An exhibition circulated by The Museum of Modern Art, New York City

UNPACKING INSTRUCTIONS - 1 BOX: containimg 13 mounts

1. Lift out sheet of corrugated board and package containing 13 mounts.

SAVE WRAPPING PAPER AND TISSUE TO USE IN REPACKING.

¢. Replace all packing material in box and put back lid.

PACKING INSTRUCTIONS - 1 BOX: 13 mounts

Place mounts face to face and back to back with the one small mount on
top. Place sheet of tissue in between the faces of the mounts.

Wrap in heavy paper and seal.
Place this package in box with a sheet of corrugated board on top.

Place 1lid on box and fasten. Be sure that washers are on bolts before
fastening.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y. FOR IMMEDIATE RELEASE

TELEeNEHISREEEI°YLANNING EXHIBITION OPENS AT MUSEUM OF MODERN ART

A practical step in postwar planning has been taken by the
Department of Circulating Exhibitions of the Museum of Modern Art in
the preparation of an exhibition on neighborhood planning. The ex-
hibition will open in the auditorium galleries of the Museum Wednes-
day, March 29, and will remain on view through May 28. Duplicates
of 1t will be sent all over the country.

The exhibition, entiltled Look at your Nelghborhood, is com-

posed of twelve panels, each 30 x 40", deplcting by means of photo-
graphs, drawings, dicgrams, charts, plans and brief text the in-
adequacy of haphazard building in our present towns and citles and
the need for comprehensive planning to make the postwar world a
better living place for the individual, the family and the community.

The exhibition starts with the individual and stresses his
role throughout. The first panel puts to him directly the following
peftinent questions, pointed up by humorous sketches:

DO You

Spend hours getting to and from your job?
Want more sun and air, more open space and a
pleasanter view?
Walk miles for your daily shopping or
waste time looking for a place to park your car?
Wish you had a place to leave your youngest?
Worry about your children getting run over?
Wish you had better opportunities for exerclse and play?

The next panel shows present unhappy living conditions in
cracker-box rows of houses, crowds of people struggling to get home,
and strcets Jammed with traffiec., From there on, the panels show how
a community must be planned around the needs of an individual and
family and illustrate the specific advantages a good neilghborhood
must have, such as

Good housing

A park

An elementary school

A community center

A shopplng center

Service shops and light industries

The final panels show how a good nelghborhood can elther be
built on vacant land or can replace elum areas in citles; also that
a well-planned nelghborhood community may stand alone ae a village
or become an integral part of a clty. The twelfth panel indicates
the extenslve construction work which will inevitably take place in

the postwar world. How to use that tremendous upsurge in buillding
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activity to the best advantage of the individual, the family and the
community, is the objJect of the exhibition.

To make the exhibition available to the largest possible
number of exhibitors, the Museum has used a technique new 1n exhlbi-
tion methods. The twelve panels have been reproduced in full size,
in black and white and one color, by an amazingly accurate photo-
gravure &nd silk screen process; and an edition of two hundred sets
hae been struck off, Each set rents for the remarkably low price of
$8.00 for three weeks and sells for $45.00 a set. Heretofore, the
Museum hae always undertaken the circulation of all its exhibitions;
now, by offering thie new exhibition for sale, a wider circulation
within individual communitieg 1s made posslible.

Desligned by Rudolf Mock, architect, with the advice of
Clarence Stein, one of the foremost planning experts in the United
States, the exhibition is sultable for the use of civic organiza-
tions, schools and colleges, as well as other groups interested in
postwar planning. Its scope is unusually wide, as the text avolds
architectural or planning terms unfamiliar to the average layman or

student.
A preview of the exhibition, held in assoclation with United

Nelghborhood Houses, was attended by prominent New Yorkers. Among
them were Stanley M. Isaacs, President of the Board of Directors of
United Neighborhood Houses, Cleveland Rodgers, member of the City
Planning Commiselon, and Mrs. Mary Simkhovitch, Vice~Chalrman of the
N ew York City Housing Authority, all of whom spoke briefly. Mr.
Isaacs sald in part:

"I am delighted that this great Museum of Modern Art
has planned such an interesting exhibition, and is furthering
8o effectively a cause 1n which United Neighborhood Houses
has been interested for many a year. The objlective of city
planning 1s to develop opportunity for a fuller 1life for those
who live in the city and the surrounding region. This exhibi-
tlon graphically helps people to understand what a fuller life
can be. These panels show that a properly served neighborhood
necessarily lnvolvee the people who 1live in the neighborhood
in the planning of their neighborhood.

"I hope that people all over America will have an oppor-
tunity to study this exhlbition and make sure that the program
for their community is what they themselves need. Here in New
York, as in other parts of the country, we are planning for the
future. Above all, the people themselves must share that re-
sponsibility, for they are planning their own future and the
future of their community. We should have falth enough in
democracy to meke sure that we follow the democratic process at
home. This exhibition suggests a sound pattern for democratic
planning."

Mr. Rodgers said in part:

"It 18 significant that thie intereating exhibition 1s
being sponsored by the Museum of Modern Art. So much emphasie
le placed on englneering, on the architecture of apeocific
bulldings, on zoning and other matters, we are inclinal to fox-
get that City Planning 18, or should be, an art. Ny, Lewls
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activity to the best advantage of the individual, the family and the
community, is the object of the exhibition.

To make the exhibition available to the largest possible
number of exhibitors, the Museum has used & technique new in exhibl-
tion methods. The twelve panels have been reproduced in full size,
in black and white and one color, by an amazingly accurate photo-

gravure znd silk screen process; and an edition of two hundred sets

has been struck off, Each set rents for the remarkably low price of

$8.00 for three weeks and sells for $45.00 a set, Heretofore, the
Museum has alwaye undertoken the circulation of all its exhibitions;
now, by offering this new exhibition for sale, a wider circulation
within individual communities 1s made possible.

Designed by Rudolf Mock, architect, with the advice of
Clarence Stein, one of the foremost planning experts in the United
States, the exhibition is suitable for the use of civic organiza-
tions, schools and colleges, as well as other groups interested in
postwar planning. Its scope is unusually wide, as the text avolds
architectural or planning terms unfamiliar to the average layman or
student.

A preview of the exhibition, held in association with United
Neighborhood Houses, was attended by prominent New Yorkers. Among
them were Stanley M. Isaacs, President of the Board of Directors of
United Neighborhood Houses, Cleveland Rodgers, member of the City
Planning Commisslon, and Mrs. Mary Bimkhovitch, Vice~Chalrman of the
N ew York City Houslng Authority, all of whom spoke briefly. Mr.
Igaacs sald in part:

"I am delighted that this great Museum of Modern Art
has planned such an interesting exhibition, and is furthering
go effectively a cause in wiich United Neilghborhood Houses
has been interested for many a year. The oblective of city
planning is to develop opportunity for a fuller life for those
who live in the eity and the surrounding region., This exhibi-
tion graphically helps people to understand what a fuller life
can be. These panels show that a properly served nelghborhood
necessarily involves the people who live in the neighborhood
in the planning of their neighborhood,

"I hope that people all over America will have an oppor-
tunity to study this exhilbition and make esure that the program
for thelr community is what they themselves need. Here in New
York, as in other parts of the country, we are planning for the
future. Above all, the people themselves must share that re-
sponsibllity, for they sre planning their own future and the
future of their community. We should have falth enough in
democracy to meke sure that we follow the democratic process at
home. This exhibition suggests a sound pattern for democratic
plenning,"

Mr. Rodgers sald in part:

"It 18 significant that thle interesting exhibition is
being sponsored by the Museum of Modern Art. Bo much emphasis
is placed on englneering, on the architecture of specific
bulldings, on zoning and other matters, we are lnclined to far-
get that City Planning 1s, or should be, an art. Mr, Lewis
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Munford saye the City 1s art. Certainly there are several broad
definitions of art which cover City Planning: '8kill in the

edaptation of things in the natural world to the uses of human
1ife,' 1s one from Webster.

"We may glimpce some of the future's possibilities in
recent achlevements in and around New York City. Highways give
Civic Art 1ts form and unlty. The comprehensive system of parks
and perkways, expressways, some of the new housing, Rockefeller
Center and other features, completed or planned, are bringing
about a marked transformation in the Metropolitan area.

"We are meking progress, but much remains to be done.
New York still has miles of slume and blighted areas where
millions live in deplorable surroundings, but the larger pat-
terns are emerging. Modern democratic cities are the products
of many forces and cannot be shaped by fiat. We have the re-
sources and the skills, but something is lecking.

, "If we are to have better cities we must want them
badly and feel strongly about them. There must be a merging
of all the arts and sclences and a new fusion of feeling to
give modern City Planning real meaning, And this must begin
in the homes and neighborhoods where people live. Your exhibi-
tlon should help. It 1s altogether fitting that the Museum of
Modern Art should provide leadership 1n furthering modern City
Planning, which may become the greatest and most useful of
moicrn art manifestations,"

Mrs, Simkhovitch sald in part:

"What the neighborhood is and may be fixes the pattern
of our American 1life, Properly planned, our ecity neighborhoods
(end rural communities aleo) can ensure a stable existence for
the coming generation which, while leaving enough freedom to
experiment in, will reduce the casumsl haphazardness of exlstence
and provide an ordered 1life full of the rewards which reason
alone can effect in the midst of chaos.

"But the neichborhood can never plan efficiently ex-
cept in the larger framework of city, state and national action,
Soclal security, housing, an esdequate standard of living, are
national problems; but what happens is highlighted in the day-
by-day happenings of neighborhood existence. 4 neighborhood
which becomes conscious of a need for a plan will direct its
attention not only to municipal action, but to the state and
nation, not forgetting that there are many problems which can
be met either by private enterprise or through cooperative
techniques.

"What made the strength of piloneer 1ife in this country
was the sense of boundary, The famlly's self-sustaining
economic 1life, bolstered by school and church created a good
but tough life. In Town Meeting the 1life of the community was
organized. Everything necessary was contained in that compact
unit. As we have moved on to wider fields we have gained much.
ile ore now in the way of becoming world citizens. As the world
shrinks we shall feel more at home in 1t. But these wider and
ever wilder loyaltlies will lose their meaning, if we do not hold
on to thcse primary obligations which have the rich substance
of day-by-day 1living. I learn about the world from my neighbor.
He has a story of interest and concern. He has his own back-
ground, tradition, and cutlook. He is my teacher. I do not
have to go far afield to find out what the world needs, It is
all implied in our daily neighborhood relationships. For the
neighborhood 1s the microcosm of that larger world we hope to
live in, If we Tail there, we are likely to fail in the larger
world, There never was a time when the word neighbor meant as
much as 1t does today. For the nelghbor is beginning to realize
he is master of his fate if he lives in a purposeful fellowship
of nelghbors, which is perhaps a pretty good definition of that
vast and hazy word democracy.,"
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THE MUSEUM OF MODERN ART
11 WEST S3RD STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8800 FOR IMMEDIATE RELEASE

PROMINENT SPEAKERS AT PREVIEW OF NEIGHBORHOOD PLANNING
EXHIBITION AT MUSEUM OF MODERN ART

At a meeting which preceded the preview of a twelve-panel
exhibition on nelghborhood planning entitled Look at Your Nelghbor-

hood held at the Museum of Modern Art Tuesday afternoon, March 28,
Stanley M. Isaacs, President of the Board of Directors of United
Neighborhood Houses, Mrs. Mary Simkhovitch, Vice-Chairman of the New
York City Housing Authority, and Cleveland Rogers, member of the City
Planning Commission, spoke on the need for nelghborhood and city
planning. Monroe Wheeler, the Muscum's Director of Exhibitions and
Publlications, was Chalrman of the meeting and introduced the
speakers. Alice Otls, etaff member of the Museum's Department of
Circulating Exhibitions which prepered the show and will circulate
1t throughout the country, also spoke briefly.

As an amplification of the twelve-panel exhibition the
United Neighborhood Houses, with the assistance of the Museum, has
prepared four additional panels. These show how some of the prin-
ciples of planning can be applied to New York. A proposed housing
project in the district of Chelsea was chosen as an example of how
future building in New York can consider the necds of the whole com-
munity end form the nucleus of the neighborhood in which 1t will
exlst.

The meeting and preview were held in association with United
Neighborhood Houses of New York. Among the guests at the preview was
a group of children from the Chelsea district., These children,
between the agee cf nine ond thirtecn, belong to a handicraft group
at the Hudeon Guild, 436 West 27th Street, end are at present study-
ing the subject of neighborhcod planning. At the Guild they buila
models of what they would like tc have in their communlty--houses,
recrcation centers, playgrounds, and so Tforth.

lir, Isnace spcke as follows:

I am delighted that thls great Museum of Modern Art
has planned such tn interesting oxhiblt, and is furthering
60 effectively a cause in which United Neighborhood Houses
has been interested for many a year. The settlements of this
community are eesentlally democratic institutions, whose chief

objJective 1e to marshal the forees in the neighborhoods they
scrve 1n order to improve local coniitions, so that those who
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1live in the neighborhood can finéd broader opportunities,
greater security, increascA happiness, and give their children
the full opportunity for satisfactory development that every
young American should have.

The obJective of cilty planning is to develop oppor-
tunity for a fuller 1life for those who live in the city and
the surrounding region. Thls exhibitlon graphically helps
people to understand what a fuller 1ife can be., These panels
show that a properly served neighborhoocd necessarily involves
the pecple who live in the neighborhood in the planning of
thelr neighborhood. I hope that people all over America will
have an opportunity to study this exhibition and make sure
that the program for their community is what they themselves
need. Here in New York as in other parts of the country, we
are plenning for the future. Above all, the people themselves
must share that responsibility, for they are planning their
own future and the future of their community. We should have
faith enough in democracy to make sure that we follow the
democratic process at home. This exhibitien suggests a sound
pattern for democratic planning,

The United Neighborhood Houses, representing all of
these settlements, has found out long since that what each
house finds essential in its own neighborhood is more or less
the same--better housing, improved schools, more recreational
facllities for young and old, opportunities for thoee who live
in the neighborhood to know each other, to work together. We
have long realized that the objective of city planning 1s not
to create a oity beautiful, or just to improve traffic condi-
tions, but that housing, living conditions lie at the heart
of plenning; that its real objective is to develop opportuni-
ties for a fuller 1life for those who live in the city and the
surrounding region.

Accordingly, I cen add to the interesting panels that
are now disclosed by the Museum of Modern Art another panel
that cannot be depicted on your walls, except possibly by
photographs of people in action: a panel which would show
that a properly served neilghborhood necessarily involves the
people who live there in the planning of their neighborhood;
their organized interest in local problems, We know from ex-
perience that a good neighborhood means good local communlty
leadership; that a good neighborhood means sound relatlons
between local residents of varied creeds, varied races, varied
natlons of origin; that a good nelghborhood means widespread
local interest in all the local and broader problems that con-
front the people living in the nelghborhood.

It is only tco often true that government officials
planning to the best of their ability develop their program
without consultation with the people most affected. ¥For ex-
emple, the immense program of planning for post-war construc-
tlon now being developed by The City Planning Commission 1is
quilte obviously a Jumbled mass of proposals emanating from
governmental sgencles and that the people themselves who are
most concerned have played little part in the planning, We
have asked our member houses to study these post-war plans
insofar as they affect thelr own nelghborhoods--to study them
and make sure that the program is what they themselves need,
what they themselves long for; to make certain that the new
housing development contains adequate facilities for community
11fe and 18 nct Just so many houses; to make certain that the
now school is not only open to children during the day time,
but that it provides facillities for adult education as well,
for community mcetings, and for cultural and other actlvities
avaelloble to the entlre community; to try to consolidate ser-
vices like welfare and health in one building instead of two,
not merely because of the economy involved, but because cen-
tralized municipal services will give to the people who live
in the neighborhood more efficlent service.

We are planning for the future of New York--planning
progreseively and intelligently. We must think of the people
firet--all of the people. We must make sure that we are open-
ing the doors of opportunity wide to echildren and adolescents.
We must make certain that we bring together citizens of every
ecreed and every race in mutual activities that will ultimately
bring them together in friendly intercourse, help them to

-
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understand each other, encourage them to protect each other
from discrimination or atteck, Above all, the people them-
selves must share responsibility for planning if we want a

progressive city.

Finally, may I add as an essential part of the program
that planning must be kept within sound and reasonable cost.
The planning program must be economically sound, without waste
and without extravagance. dJust because of our desires for ex-
tended services, we must recognize that the taxpayer, small and
large, must be protected from waste. We must realize that if
we wont to have all thet our neighborhoods desire, all the ser-
vices that we believe neccssary in a progressive community, all
the facllities that we believe advantageous and essential to a
fuller 1life, we must make ‘sure that we use our avallable funds
prudently, Otherwise they will run dry before we accomplish
this vital purpose,

I do believe that the City can afford te and must pro-
vide all the services that are reasonable and properly demanded
as their birthright by those who live within the city; that
thosc services should be expanded as our needs expand; and that
the people themselves should share in the planning of their own
future and the future of their community. We are defending,
and I hope expanding, Democracy today. We should have falth
enough in it to make sure that we follow the democratic process
at home--that we recognize and take advantage of all that
Democracy means in our own city, and in that way suggest a sound
pattern for others to follow.

14 This Exhibition of yours is truly staged along democratic
nes.

Mrs. Bimkhoviteh spoke as follows:

Americans have a passion for new words, new styles,
new congs, for going somewhere,for rushing to luncheons,
dinncrs, and all-dey conferences, I%t 1s a symptom of our energy,
our readiness for change, and for the thoughtless galety which
characterizes a country of plenty and of still boundless re-
gources. Reflection on a week's activitles of almost anyone
suddenly forces one to ask, "Whither and why, busy man?" The
modern accent on publieity still further emphasizes the new
"It pays to advertize" as they say. 4And often substantial re-
alities go into the discard in favor of the new competitlon for
public attention.

Underneath all this belling heterogeneous energy there
are certain basic nceds and outlooks which are shared in by all.
Every famlly wants cducation and health for its children, an &
opportunity to acquire a livelihood, and freedom to move, think,
and act within the law. Although this basic design for American
families is essential for the public welfare, the realization of
these simple aimes 1s far from attained by millions of our people.

There are nelghborhoods devold of these opportunlties
all over the country. What part do the nelghbors themselves
play in an effort to realize these basic objJectives? To what
degree, if at all, is a ncighborhood consclous of need?

An individual may come into & neighborhood for its
special facilities. If there is a good hlgh school and the.
family has children of high school age, there is sufficient
reason to come into that neighborhood for that reason alone.
And very likely that may be the only community rela¥iénahip
that family may have. It will put up with the fact that
shopping facllities are poor, that cultural opportunitics
are few or even that the transportation ies lnadequate; or a
family may determine 1ts residence by nearnces to work, or
by 1ts adequate housing. But rarely does the ordinary neigh-
bor see hils neighborhood as a whole, with defects to remedy,
with objectives to pursue, with in fact a plan for i1ts present
and for its future,

The word "plan" 1s one of those fashlonable words
now in vogue. Let us hope that 1t does not meet the fate of
many another dated word. For we plan, even when we don't
lan conseiously. Not to plan 1g to deteriorate, to let the
gidc of 1ife roll on and sink in with the clam-1ife acceplance
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of what happens. Yet the good planner will hot let his ideals run
away with him. It might be a very good idea, for example, to burn
up New York and start again. Some planners are sald to receive with
equanimity the news of the destruction of cities by war as a wonder-
ful opportunity of rebullding in a better way! But the changes of
tomorrow will be succeeded we may hope by the changes of day after
tomorrow, There will never be a last word. New materials, new
methods, new institutions will arise as life goee on. Probably 1t
ie a mercy that chenge has to be gradual and that old neighborhoods
will have to replan their neighborhood 1ife under the limitations

of expense and a popular appreciation and understanding.

Through the past half century there has been only one social
group vhose primary task hae been the development of a local area.
That 1s the settlement. Always these centers have subordinated
thelr own activities to the development of a neighborhood plan. No
other organization either of government or of private enterprise has
made this 1te chief aim. But of course there have been many contrims
buting factors that have moved in this direction. We had a germ of
such an organization in New York in the old local improvement boards.
But the tide of change in that period was toward centralization
rather than decentralization, and these boards withered away.

During the last forty or almost fifty years the settlements
have worked with their neighborse in local areas to furnish the
neighborhoods they serve with facilities for a full life, They have
done this by arousing public opinion to create a demand for civie
services, and through these speclal efforts have fostered a community
spirit which has often been fruitful. I do not believe it is gener-
ally understood to what extent these neighborhood houses situated in
different New York communities have been the fertilizing agents for
the creation of public opinion and resultant social action. The ac-
tivities settlements Gonduet are wheolly secondary, no matter how
useful or fascinating, to their primary purpose of energizing their
neighborhoode to develop a common consciousness of need and a common
B{fort to meet those needs, in order words, as we say nowadays, a
p m.

One of the weakneeses of neighborhood work is that for a long
while it has been competitive in character. The demand for local
improvemente had little relationship to the total problem of the
city's needs.

An aroused community, bound to have good playgrounds, swimming
pools, libraries, schools, health centers and what not, on the whole
stands a better chance of getting somewhere than a dormant community
registering no demands, Obviously, however, nelghborhood planning
must be coordinated with the city plan as a whole. The point of our
discussion today is, however, that as the nelghborhood plan mugt be
eonsldered in relation to the city as a whole, so the city plan is
dependent upon neighborhood planning., It is a two-way process. The
zoning that started in the early nineteen hundreds was the beginning
of thls recognition. The Congestion Exhibit of 1910 featured the
evils happening in New York neighborhoods. But out of that Exhibit,
addressed at its opening by Governor Hughes who later appoilnted a State
‘Commission#mism on the same subject, came the first National City
Planning Commi ttee which met in Washington in 1912. From this
group issued a long series of organizations both for planning and
housing which have resulted in gaining a permanent foothold in the
public mind of the importance of community planning. In 1902 the
first neighborhood association in New York was formed. This group
has been the major factor in bullding up the social and cultural life
of that area. The settlements as a whole have fostered and partici-
pated in the development of many local city or country-wide efforts
to enrich the 1life of their neighborhoods through soclal action of a
public or private character.

It 18 of great significance that &#%.8hls present moment the
development of local planning is being emphasized in widely differ-
ent groups. Labor is organizing in community councils. The Welfare
Council ig accenting geographical areas for the pursuance of its
work in health and welfare, and progressive education 1s shifting
ite emphasis to community development. The settlementes are gratified
that eir half century of work in accenting the local area is bear-
ing fruit in so many directions.

All the forces for the future of America are mirrored to a
greater or less degree in neighborhoods. Long ago the ploneer
philosophers of the neighborhood movement, Mary Follet in her great
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and two 1little known volumes, The New State and %&mﬁz.
and Cooley in his notable book Eooigl Organization, ve shown e
neighborhood to be that intermedlate group between the family and
the State,where the richness or barrenness of 1life is determined.

What the neighborhood is and may be fixes the pattern of
our American 1ife. Properly planned our city neighborhoods (and
rural communities also) can ensure a stable existence for the
coming generation, which while leaving enough freedom to experiment
in, will reduce the casual haphazardness of existence and provide
an ordered 1life full of the rewards which reason alone can effect
in the midst of chaos. Ak

But the neighborhood can never plan efficlently except in
the larger framework of city, state and natlonal action. Social
security, bousing, an adequate standard of living, are national
problems, but what happens is highlighted in the day-by-day happen-
ings of neighborhood existence. A neighborhood which becomes con-
sclous of a need for a plan will direct its attention not only to
municipal action, but to the state and nation, not forgetting that
there are many problems which can be met either by private enter-
prise or through cooperative techniques. ;

But it 1s as idle to suppose that private enterprise can '
solve all our problems as it is to suppose that government action
18 all we need. Democracy can never be realized until the pattern
of the good 1ife i1s made up through private initiative, cooperative
enterprise, and governmental action., It 1s the integration of these
forces which neighborhood planning must attempt to compass,

If our city were really divided into areas whose dwellers
realized the vast power which united action can bring about, we
could not only point to the fact that these neighborhoods arc the
grassroots of the nation, but one might expect to see these grass-
roots grow into an ordered life fit for children to grow up in.

What made the strength of pioneer 1ife in this country was
the sense of boundary. The family's self-sustaining economic life,
bolstered by school and church created a good but tough life. In
Town Meeting the 1life of the community was organized. Everything
necessary was contained in that compact unit. As we have moved on
to wider filelds we have gained much, We are now in the way of be-
coming world citizens. As the world shrinks we shall feel more
at home in it. But these wider and ever wider loyalties will lose
their meaning, if we do not hold on to those primary obligations
which have the rich substance of day-by-day living. I learn about
the world from my ncighbor. He has & story of interest and concern,
He has his own background, tradition, and outlook. He 1s my
teacher. I do not have to go far afield to find out what the world
needs, It is all implied in our dailly neighborhood relationships.
For the neighborhood 1s the microcosm of that larger world we hope
to live in. If we fall there, we are likely to fall in the larger
world., There never was a time when the word neighbor meant as much
as 1t does today. For the neighbor is beginning to realize he is
master of his fate if he lives in a purposeful fellowship of
neighbors, which 1s perhaps a pretty good definition of that vast
and hazy word democracy.

Mr. Cleveland Rodgers spoke as follows:

It is eignificant that this interesting exhibitlion is being
gponsored by the Museum of Modern Art. 8o much emphasls 1s placed
on engineering, on the architecture of specific buildings, on zoning
and other matters, we are inclined to fopget that City Planning is,
or should be, an art. Mr. Lewls Mumford says the City 1s art. Cer-
tainly there are several broad definitions of art which cover City
Planning: "Skill in the adaptation of things in the natural world to
the uses of human life," 18 one from Webster.

Claseic City Planning is recognized as the greatest of art
manifestations. Modern City Planning has lagged behind science and
technology, as well as art. But we may be facing something llke a
Renalssance, At least we may glimpse some of the future's possi-
bilities in recent achievements in and around New York City.

Highways give Civic Art its form and unity. The comprehensive
syetem of parks and parkways, expressways, some of the new housing,
Rockefoller Center and other features, completed or planned, are
bringing about a marked transformation in the Metropolitan area.
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We ere meking progress, but much remains to be done. New
York still has miles of slums and blighted sarees where millions
live in deplorable surroundings, but the larger patterns are
emerging. Modern democratic citlies are the products of many
forccs and cennot be shaped by fiat. We have the resources nnd
the skills, but something is lacking.

8ince classic times the sciences and arts have become
separated from each other and all of them have become separated
from feeling. In the planning and building of great cities in
the past, as in the design and erection of the medleval cathedrals,

there was a merging of crafts and skills and a fusing of thought
and feeling,

IT we are to have better citiec we must want them badly and
feel strongly about them. There must be a merging of all the arts
and eclences and a new fuslon of feeling to gilve modern City Plan-
ning real meaning. And this must begin in the homes and
neighborhoods where people live. Your exhibition sghould help. It
is altogether fitting that the Museum of Modern Art should provide
leadership in furthering modern City Planning, which may become the
greatest and most useful of modern art manifestations.
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The Museum of Modern Art Archives, NY

Deseription of the exhibition on ne ighborhood plamning entitled
LOOK AT YOUR MNEIGHBCRHOOD

Designed by Rudelf Mook, architeect, with the advice of Clarence Stein, one of the
foremost planning experts in the United States; prepared and eirculated by the
Department of Cireulating Exhibitions and Educational Services of the Museum of
Modern Art, Hew York.

This exhibition attempts to answer the demands from educational and eivie organi-
zations for intclligent and practical information on community planning, It is
E2uged to the interest of a wide public, laymen, high school and college students,
and acquaints them with the general considerations essential to small or large
seale planning, It presents such neighborhood requirements as a shopping center,
comunity center, school, ete., in original drawings, photographs and diagrams,
with simple explanatory text,

The exhibition contains twelve panels, ench 30 x 40 inches, and o title panel .
15 x 30 inches. The original drawings, some in color, photographs and text, ac-
curately reproduced by a special photogravure process, arc mounted on heavy card-
board. The panels arc packed in cardboard ecascs ruady for shipmont, Two hundred
copies of this cxhibition have been made. AS THE PANELS HAVE BEEN LACQUERED,
SHUDGES AND FINGERMARYS MAY BE RELOVED BY USING A DAMP CLOTH.

Purchase price: $45, plus mailing chargos.

Rental foo: §8 for throe wucks, plus transportation charges from the previous city
on the itinerary.

Deseription of Pancls

Panol 1. TIntroductory Pamel. This pancl is designed to point out the inndequacy
of prosent Towis and citiocs by asking such questions es: Do you spend hours got-
ting to and from your job? Do you worry about your children getting run over? Do
you walk miles for your daily shopping or waste Limc looking for a place to park

your ear? 1t cmphusizes thise points by drawings.

Pancl 2, Why Must We Plan? The noed for comprchensive planning is indiented by
illustretions of overerowded eitics and the ohoos resulting in unplenned cities.

Panol 3. Planning, The lifc of the individual in his community must alwoys be the
basis for plamning whothcr the problem be one of a simple town or the complex one
of & city or region. Ncighborhoods so planned provide tho eitizen with an incon-
tive to play o rosponsible part in his commmity. (Toxt, photographs and diagram
in color.)

Pancl 4. A Good Neighborhood Hes Guod Housing. The roguirements for good living -
sun, space, cte. - which can only be achioved if the dwelling is part of a well
planied ncighborhood, arc illustrated in photographs by the contrast of a well
plenncd neighborhood.with o typical haphazard, unplenncd neighborhood. (Text,
dicgraem and photographs. )

Pamel 5. A Good loighborhood Has a Park. The function of & park as an intogral
pert of o neighborhood is illustrated: as a playground for children, as o place
to sit and tealk, as o safu pedestrian artery to all seetions of the no ighborhood,
ote. (Diagrem in color, text and phutographs.)

Puncl €. A Gued Nedghborhood Hes an Elementary Sehoul. This panel emphasizes the
requirements of an elementury school thet Is dosignod for the interosts and necds

vions of the neighborhood, ete,

Dingram in color, text and photographs,
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of children, where classrcoms are related to the out-of-duors and where sho;a‘hv-—-__
provided for the speoial activitics of the modern currieulum. It indicates the
desirability of locating the schoul in the park so that children may walk safely
from any house in tho ncighborhood. (Text and photographs.)

Panel 7. A Good Neighborhood Hos a Community Center. An adequate community center
provides for both individual and group needs of gdults such as photography, shop
work, drama, sports and forums. The community center may be closely related to

the schocl since many of the facilitics of the schoul are adaptable to adult usc.
Better still the schoul itself may be planned to serve also as a community center.
Example of o well planned community center, Woudville Housing Project in Califernia.
(I1lustrated with photogrephs.)

Pancl 8, A Goud Neighborhuud Ins & Shopping Center. The desirability of grouping
all necessaTy shups su that Lhly are oasily accessible to one anothor is indicated.
Socinl-commercial featurcs like an outduor restaurant, theater, bowling alley, may

be incorporated in the shopping coenter to advantoge. Such a shopping center is
illustroated by the HMneLoughlin Heights Wer Housing Project in Vancouver, British
Columbia. (Dingram and photographs of shcpping center showing rolation te community.)

Pancl 9. A Good Nuighborhcod Has Service Sheps und Light Industry. The shops
which scrve The community - tailor's, boker's, Gbe. - bocomc on integral part of
the neighborhoud in good planning. Facterics, tou, may enhonce the neighborhood
plan if they are simple érd dignificd in design, clean and quict. An cxample may
be fcund in the Johnscn & Johnson Ligature Building, New Brunswick, New Jersoy.
Industrial buildings should always be segregotod from the residential area but mande
easily mccessible for the workers. This ecareful provision for light industry
ngkes for a morc complete and vericd community than the purcly rosidontial "Dor-
mitory" suburb. (Varioty of shops suggested by phokographs of tailur, boker, car-
penter, shoemaker, Illustration of Jchnsun & Johnson Ligature Building.)

Pancl 10. Good Neighborhocds Can Be Crcated or Redeveloped. This panel illus-
trates how good neighborhiocds con 1ot Laly be built Iroem serateh on vacant land in
cpen country or replacing slum ercas in citics, but how they may also be created
through o graduel redevelopment of eity areas retoining as many sound buildings
ond utilitics as possible. The last puint is illustrated by a rocent project for
Philadelphin, (Text, drawings, phutugraphs.)

Pencl 11, Ncighberhcuds May Stond Alene cr Become Part of o Town. This pancl
shows that Toighborhoods may stond alonc as rural or suburban villages. When part
of o town, they will be grouped around a town center centaining all the civie and
commercinl facilitics requircd by the larger population. Illustrations show
several such buildings and the schematic plan of a twm. Althcugh such towns are
1imited in size, they may agein form part of = larger urban region with its cor-
respending industriel, commercial and educntionnl centers; but no matter huw large
the town cr city, the human seale of the smell neighborhood will alweys be pré=
sorved.

Pane} 12. Planning Now for Postwar Building. This panel symbolizes the extensive
building activity anticipated after The war by a large photograph of a worlman
signeling ¢ steam shovel. A nced for planning now toward better living coenditicns
for all should be recognized by every citizen. The realization of this aim
depends larguly upon the people's initintive through community and civie organiza=
ticns.

THE MUSEUM OF MODERN ART
Department of Circuleting Exhibitions
Now York City re 2/27/45

tions of the nelghborhood, ete, : T e

Diagroam in color, text and phatographs,
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Description of the exhibition on neighborhood plannirng entitled
LUOK AT YOUR NEIGHBORHOOD

Desigzned by Rudolf Mock, architect, with the advice of Clarence Stein, one
of the foremost planning experts in the United States; prepared and cir-
culated by the Department of Circulating Exhibitions and Educational Services
of the Uuseum of Wodern Art, New York.

This exnibition attempts to answer the demands from educationsl and civie
orgzanizations for intelligent and practical information on community oplan-
nings It is gouged to the interest of a wide public, laymen, high schocl
and college students, and acquaints them with the general considerations
essential to small or large scale planning. It presents such neighborhood
requirements as a shopping center, community center, school, etc., in
original drawings, photographs and diagrams, witn simple explanatory texts

The exhibition contains twelve paneis, each 30 x 40 inches, and a title
panel 15 x 30 inches. The original drawings, some in color, photographs
and text, accurately reproduced by a special photogravare process, are
mounted on heavy cardboard. The panels are packed in cardboard cases
ready for shipment. Two hundred covies of this exhibition have been mades

Purchase price: $45.00, plus mailing charges,

Rental fee: $8.00 for three weeks, plus transportation charges from the
previous city on the itinerary.

Description of Panels

Panel 1, Introductory Panel. This panel is designed to point out the in-
adequacy of present towns and cities by asking such questions as: Do you
spend hours getting to and from your job? Do you worry about your children
getvting run over? Do you walk miles for your daily shopping or waste time
looking for a place to park your car? It emphasizes these points by drawings.

Pancl 2. Must We Plan? The need for comprehensive planning is indicated
by illustrations of overcrowied cities and the chaos resulting in unplammed
cities,

Panel 3, Planning, The life of the individual in his community must always

e the basis for planning whether the problem be one of a simple town or the
complex oae of a city or region., Neighborhoods so planned provide the citi-
Zzen with an incentive to play a responsible part in his community.

o

Text, photographs and diagram in color.

Pancl 4, A Good Neighborhood Has Good Housing, The requirements for good
living — sun, space, ete. - which can only be achieved if the dwelling is
part of a well planned neighborhood, are illustrated in photographs by the
coantrast of a well planned neighborhood with a typical haphazard, unplansed
neighvorhood,

Text, diagram and vhotographs,

Panel 5+ 4 Good Neighborhood Has & Park. The function of a park as an
integral part of a neighborhood is illustrated: as a playground for children,
as o place to sit and talk, as a safe pedestrian traffic artery to all sec=
tlons of the neighborhood, etc.

Dingram in color, text and photographs,
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Panel 6. A Good Neighborhood Has an Elementary Schosl, This panel em-

phasizes the requirements of un eclementary school that is designed for the
interests nnd needs of children, where classroosms are related to the ont-
9f-loors and where shops are provided for the special activities of the

modern eurriculum, It indicates the desirability of locating the schosl
;; park so that children may walk safely from any house in the neigh-
Lo 5 sd's [n fk's

Text and photographs.

Panel 7. A Good Neighborhsod Has a Comnunity Center, An adequate community
centor provides for both individual and group needs of adults such as
photography, shop work, drama, sports and forums, The community center may
be closely related to the school since many of the facilities of the schozl
are adaptable t3 adult use, Better still the schosl itself may be planned
to> serve also as a community center. ZExample of a well planned community
center, Woodville Housing Project in California.

illustrated with photographs.

Panel 8, A Good Neighborhosd Has a Shopping Center, The desirability of
grouping all necessary shops so that they are sasily accessible to one
andther is indicated. Social-commercial features like an osutdoor restaurant,
theater, bowling alley, may be incorporated in the shopping center to ad-
vantage. Such a shopping center is ullustrated by the MacLaughlin Heights
War Housing Praoject in Vancouver, British Columbia.

Diagram cnd photographs of shopping center showing relation to community.

Panel 9. A Good Weighborhood Has Service Shops and Lisht Industry. The
shops which serve the community - tailor's, baker's, etc. - become an in--
tegrol part of the neighborhood in good planning. Factories, too, may
enhalice the neighborhood plan if they are simple and dignified in design,
clea: and quiet. An example mey be found in the Johnson & Johnson Ligature
Building, Few Brunswick, Hew Jersey. Industrial buildings should always

be segregated from the residential area but made easily accessible for the
workers. This careful provision for light industry makes for a more complete
and varied community than the purely residential "dormitory" suburb,

Variety of shops sugzested by photographs of tailor, baker, carpenter, shoe-
maker, Illustration of Johnson & Johnson Ligature Building.

Panel 10, Good Neighborhosds Can Be Created or Redeveloped. This panel
illustrates how go.d neignborhoods can not only be built from serateh on
vacant laid in open country or replacing slum areas in cities, but how they
may olso be created thraugh a gradual redevelopment of city areas retaining
as many sound buildings and utilities as possible. The last point is il=-
lustratod by w recent project for Philadelphia. Text, drawings, photographs.

Panel 11, DNeighborhoods May Stand Alone or Become Part of a Town., This
parel shows that neignborhoods may stand alone as rural or suburban villages.
When part of a town, they will be grouped around a town center containing all
the civic and commercial facilities required by the larger population. Il-
lustrations show several such buildings and the schematie plan of a town.

Al thouzh such towns are limited in size, they may again form part of a
larger urban region with its corresponding industrigl, commercial and edu=-
cational centers; but no matter how large the town or city, the human scale
of the small neighborhosd will always be preserved.

Panel 12, Planningz Now for Postwar Building, This panel symbolizes the
exteszcive building activity anticipated after the war by a large photograph
of a woriman signaling a steam shovel, A need for planning now toward
better living conditions for all should be recognized by every citizen. The
realization of this aim depends largely upon the people's initiative through
community and civic organizations.
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LOOK AT YOUR NEIGHBORHOOD

AN EXHIBITION ON NEIGHBORHOOD PLANNING

Designed by Rudolf Mock, architect,

with the advice of Clarence Stein,

one of the foremost planning experts
~ in the United States.

PREPARED BY THE MUSEUM OF MODERN ART, NEW YORK
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I3 L _ ] Dur towns and cities are obsolete. Their potter
-2 1 hos been set by interests of reol estate speculators
[ v of the expense of human health and hoppiness—ond now
o YOU'RE THE LOSER

our cities are

MASSES of buildings in too little spac

v

MASSES of people, yet little real noiql&burﬁm(

ol
3

= 4

MASSES of autemobiles jammed into ila;igqun_iq_:smﬁ’_ tems

et

they are dangerous and unhealthy
wasteful of money and energy, undemocratic

thats why

we must stwdy onre problems.
examine onr resources. and
plan fo use them wisely in
building for

RETTER LIVING
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Planning must deal with an entire region

and its many complex problems, as
industry tommerce
transportation  housing

health government
recreation

But planning begins with
YOU

YOUR FAMILY
YOUR NEIGHRORHOOD

ghborhood is the basic unit of any town. city. or region.
It must be small enough to allow for a good social life.
It m large enough to support a good elementary school.
(i.e. 1000 to 1500 families).
It unm.\\'  its park, its social center. its stores. its
opporin for work.

It must for people with different interests, jobs. and incomes.
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o good neighborhood has

GOOD HOUSING

whether you live in an apartment or a house

is unless your house is part of o

WELL PLANNED NEIGHBEORHOOD

where it is properly related to the other hounses,
the puck; e nekiohl colsmnitly Haiugs

and served by a quiet, safe. residential street.
free of through-traffie, yet close (o main highways.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY (‘ E

o o

MRCULATING EXHIBITION /é'v'éat_{z_{s_{i--_ﬂ./ ‘

NSTALLATION y ——rUBLICIY
+EGATIVE NO.
FJANEL NOS.

ARTIST

MUZEUM OF MODERN ART
H WEST 53:d STREET
NEW YORK 19, NEW YORK

o

Photographed for The Muscur of Madern 41,

by

Soichi Sunami. If reproduced, creai
ust be given The Museum of Modern Art,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY I‘ T

o good neighborhood has

A PARK

o continuous green strip which extends
to every part of the neighborhood

here you tan
stroll or bicycle

leave your child
in o nearby nursery

or
fust sit, gossip

e ok i,
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1 good neighborhood has

AN ELEMENTARY SCHOOL

The first responsibilitg of the commuanity is
the edueation of its children.

The school should be ploced in the pork
so that children moy wolk there
from any house in the neighborhood
without crossing traffic streets.
It must olso be gccessible by cor.

The building should be flexible to
occommodate the many octivities
of modern education.

It must have plenty of land for
ploygrounds and for parking.

But education does not end ai the school walls.
Schooling must be supplemented by the ecergday
experience of living in a good rigoreus community.
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a good neighborhood has
A COMMUNITY CENTER

This center should provide space for
community gotherings
committee or club meetings
dromatics, music, dances, games
education and hobbies.

It should have o branch library, o clinic, workshops.
Churches would be nearby.

Many of these facilities will be used by both
adults and children. Therefore the school
ond the center should be closely integrated.
This means a saving in building cost for

the community.

{ i

Active cooperation in community affairs will help
fo furn passive taxpagers into alert citizens
conscious of their responsibilities in a democratic society.

ot
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a good neighborhood has

A SHOPPING CENTER

Here the stores for your day-to-day shopping
are grouped together in one ploce.

You con easily walk there through the park
from any house in the neighborhood.

1f you come by cor you'll find ample parking spoce.

Such o group of shops, including some offices
for professional services, can serve the community
more economically than many scattered ones.

SHOPPING IS SOCIARLE
The shopping center should be close (o

the community cenier. I might include
a restanrant. a bar. a movie theater,
a bowling alley, ele.

It should have a play yard in which (o

leave children while yon shop.
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o good neighborhood has
SERVICE SHOPS

such os loundries, bakeries,
dairies, garages,

shops for carpenters, plumbers,
electricions, pointers,

planned
as an integral part of the neighborhood,
yet separated from the dwellings.

AND FACTORIES

it they are clean, quiet, ond electrically powered.

They should be segregated from the residential orea
by park strips, but easily accessible by walking
or bicycling.

Careful provision for light industey in the
neighborhood plan malex a morve complete
and raried community than the purely
residential “dormitory™ suburb. The factory
work itxelf will be pleasanter, ax it is closer
to home and in cheerful surroundings.
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NEIGHRBORHOODS SUCH AS THESE MAY BE BUILT FROM SCRATCH
IN OPEN COUNTRY Hp

OR IN CITIES REPLACING SLUM AREAS

OR THEY MAY BE CREATED BY A GRADUAL llls‘.llis‘."lii.ﬂl'.\lliNT
OF AREAS IN EXISTING CITIES
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A NEIGHERORHOOD MAY STAND ALONE
AS A RURAL OR SUBURBAN VILLAGE

OR IT MAY BE GROUPED WITH OTHER NEIGHBORHOODS
TO FORM A TOWN Here the various neighborhoods will be situated around
o town center providing all the necessary civic and
commercial buildings, such as:
town hall, high school, auditorium, library, hospital,
churches, theaters, department and specialty stores,
bus terminal, museum, and also o zoo, sport fields, efc.

Ok THESE TOWNS
(limited to about 50,000 people) may agoin be part of
o city or metropolitan region. 2

They would be widely spoced, protected from uncontrolled
development by o greenbelt of pork or farmlond, -
seporated from heavy industry, yet brought close fogether
in time by modern transportation.

But alwags there will be the human seale of
the neighborhood community. basic cell of the
town. the city, and the region.
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WHEN WE BUILD AGAIN

There will be new housing (private and
public). schools. shops. offices. a