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} FURNITURE DESIGN TODAY
$20. for 3 wks. 1941 - 1945

1941

* il T |
Michigan State College
East Lansing, Mich.
Grand Rapids Furniture Exposition Association
Grand Rapids, Mich.
May College of William and Mary
Williamburg, Va.
Oct. . 10 Wesleyan College
Macon, Ga.
Nov. i b Tulane University
New Orleans, La.
Dec. . 16 Cornell University
College of Architecture
Ithaca, N.Y.
Feb. v 12 Skidmore College
Saratoga Springs, N.Y.
Mar. 22 - Apr. 12 Westminster College
New Wilmington, Pa.
May 12 - June 30 California Palace of the Legion of Honor
San Francisco, Cal.
July 14 - Aug. 4 Society of Liberal Arts
Joslyn Memorial Museum
Omaha, Neb.
Aug. 15 - Sept. 5 Lawrence College
Appleton, Wisc.
Sent to Canada Oct. '43 through May '44 (Art Gallery of Toronto)
Nov. 1 - 8 Ryerson Senior School, Hamilton, Ont.
Nov. 15 - 29 School of Architecture, McGill University,
Montreal, Que.
Dec. 6 - 31 Windsor Public Library, Windsor, Ont.
Jan. 10 - 31 Queens University, Kingston, Ont.
Feb. 7 - 28 Montreal Art Association, Montreal, Que.
Mar. 7 - 30 One of the YMCA's
Apr. 14 - May 12 London Public Library, London, Ont.
June 15 - June 15 Polytechnic Institute
School of Architecture & Design
Auburn, Ala,

Packed in 2 boxes weighing 318 1bs.
1947 Sold to University of Manitoba, Winnipeg, Canada 9/4/47 for $100.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE .1 622

The Museum of Modern Art Archives, NY

FURNITURE DESIGN TODAY

$20. for 3 wks. (changed from Educational Exhibition )

1941 Nov. 5 - 26 Cornell University
Ithaca, N.Y.
Dec. 3 - 17 Vassar College
Poughkeepsie, N.Y.
Jan. 5 - 19 Dartmouth College
Hanover, N.H.
Jan. 25 - Feb. 8 Worcester Art Museum
Worcester, Mass.
Feb. 15 - Mar. 1 Harvard University
Graduate School of Desian
Cambridge, Mass.
Mar. 17 - 31 University of New Hampshire
Durham, N.H.
Apr. 7 - 21 Michigan State College
East Lansing, Mich.
Apr. 21 - 25 Grand Rapids Furniture Exposition Association
Grand Rapids, Mich.
May 2 - 16 College of William and Mary
Williamburg, Va.
Oct. 20 - Nov. 10 Wesleyan College
Macon, Ga.
Nov. 20 - Dec. 11 Tulane University
New Orleans, La.
Dec. 21 - Jan. 16 Cornell University
College of Architecture
Ithaca, N.Y.
Feb. 22 - Mar. 12 Skidmore College
Saratoga Springs, N.Y.
Mar. 22 - Apr. 12 Westminster College
New Wilmington, Pa.
May 12 - June 30 California Palace of the Legion of Honor
San Francisco, Cal.
July 14 - Aug. 4 Society of Liberal Arts
Joslyn Memorial Museum
Omaha, Neb.
Aug. 15 - Sept. 5 Lawrence College
Rppleton, Wisc.
Sent to Canada Oct. '43 through May '44 (Art Gallery of Toronto)
Nov. 1 - 8 Ryerson Senior School, Hamilton, Ont.
Nov. 15 - 29 School of Architecture, McGill University,
Montreal, Que.
Dec. 6 - 31 Windsor Public Library, Windsor, Ont.
Jan. 10 - 31 Queens University, Kingston, Ont.
Feb. 7 - 28 Montreal Art Association, Montreal, Que.
Mar. 7 - 30 One of the YMCA's
Apr. 14 - May 12 London Public Library, London, Ont.
1945 June 15 - June 15 Polytechnic Institute
School of Architecture & Design
Auburn, Ala.

Packed in 2 boxes weighing 318 1bs.
1947 Sold to University of Manitoba, Winnipeg, Canada 9/4/47 for $100.
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FURNITURE DESIGN TODAY

An exhibition circulated by The Museum

CHEGCK LIST

Title Panel

Panel #1 The Crystal Palace
Panel #2 Morris

Paneli/ga Thonet

Panel #3 Art Nouveau

Panel #4 Arts aad Crafts

Panel #5 hevelt against Ornament

Panel #6 Breuver

Panel #7 Le Corbusier
Panel #8 Mies van de Lohe
Panel #9 Breuer

Panel 710 Mathsson

Panel /11 Saarinen and Eames
Panel #1& Sasrinen &nd Eames

Panels 13a-h Projection track

of Modera Art, New York City
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FURNITURZ DISIGN TODAY

A gxiiibition circulated by The Museun of Modern art, New York

H

=
)

Title Ponel

Ponel #1 The Crystal Palace
Prnel 32 Aorris

Punel #2e Thonet

Panel #3 art Nouveau

Pansl #4 Arts and Crafts
Porel #5 Revolt azninst Ornament
Ponel #5 3reuner

Ponel #7 Le Corvusier
Panel #8 liies van de Rohe
Parel #9 Breuer

Panel #10 Jdathsson

Ponel #11 Saarinen and Eames
Punel #12 Saorinen ond Zanes

41,1700 Chair by Thonet (beside Panel #2a) - Label
41,1701 Cheir by aAalto (between panels #8 and #9) = Label

Panels 13n-h Projection traek - Labe/

Hengz penels #1 through ¥12, 9" apart

Hon,: projection trach below wood panels, so that each of the pro-
jection track panels are toucning one another in o horizontal line.

Honz the 2 chairs from ceiling or well.
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FURNITURS DESIGH TODaY

el exhioition circulated by The ifuseum of Modern art, New York City

DIPACKING INSTRUCTIONS -~ BOX #1 - 14 wood panels, 8 long panels,slabels

1.

3-

3.

Slide out 14 wood pancls from grooves very carefully, one at a time,

Slide out long packoge in special partition to one side of box. This is
quite heavy and 2 people should handle it.

Replace all vpecking material - tissue and wrapping paper ~ in box and put
back cover., The sume material must be used in repacking the exhibition.

UMPACKING INSTRUCTIONS - 20X #2 -~ (Crate) - 2 Chairs

l.

3.

Unscrew and reaocve brace holding chairs in place.
Lift out anlto chair,
Remove cushioned pad and Thonet chair.

Replace all pocking muterigl -~ brace, cushioned pad = in box and put back
cover. The same meaterial must be used in repacking the exhibition,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8500
FOR RELEASE

EXHIBITION OF FURWITURE DESIGHN TODAY

OPEFS

ON

An exnibition entitled Furniturs Design Today will open

at . This exhibition

has been assembled from the larger and more comprehensive exhibition, "Organic
Design in Home Furnishinzgs!" which was s9 successfully sponsored and presented at

The Museum of Modern Art, in New York City. It is brought to

from the New York cuseum where it was arranged by the Departments of Industrial

Design and Circulating Exhibitions.

In a series of thirteen panels znd & "projection track",
the exhibition traces the history and development of modern furniture from the 1850's
to the present day. Chairs have besn taken as examples Dy which the steps in this

development can be traced.

The progressive and advanced design of any period seems often
to be very shocking or even startling to people of the pericds A decade or two
later this same design may be completsly accepted and teken as a matter of course by
everybody. In order to understand the revolutionary character of a design or the
quality which mckes it progressive for its own day, it helps to recell the appear-
ance of other objects produced by the same period. The clothes, the furniture, the
lamps, the houses, and in general the environment in which this new design was
created. t might be hard to understand today, for example, why the familiar old
Morris chair is of any perticular design importance. When seen in relation to other
designs of the 1850's, however, its significance becomes more apparent. In order
to project into their own periods the important steps in furniture design which are

shown in the 13 panels, the projection track undertakes to remind the spectator of

some of the characteristic features of the years 1851-194l.

The outstanding developments in furniture design, as set forth
in the panels are represented by the Englishman, Morris; the Frenchmen, Thonet and
Le Corbusier; the movemnents of the designers allied with "Art Nouveau®"; the Arts and

Crafts movement; the contemporaries, Breuer, Hils van de Rohae, Aalto, Mathsson, and
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Saarinen end Eames. Two actual pieces of furniture - a bentwood chair by Thonet

and one of bent plywood by Aalto - further illustrate progress in design.

In his commentary on chair design in the catalog which was
pudlighed simultoneously with the exhibition, Eliot Noyes, Director of the Museum
of iodern Art's Department of Industrial Design, writes:

: "Into the artistic confusion which occurred when the machines
began to flood the everyday scene with articles, the design of which was
a fumbling imitation of hand crafts, came William Morris. A great re-
volutionary figure, he realized that art no longer existed as & normel
function of lifs. Declaringz that the machine was incapable of produc-
inz art, he called for a return to arts and crafts.

"His observation was correct, but his remedy wes negative and
fundamentally wrong. While others were to recognize the positive quali-
ties which machine production could offer, idorris had at least taken a
major step in his insistence that art and design must be a normal pert
of life. For this reason, it may be sald that Morris is the first im-
portant figure in the modern movement; for these qualities the ‘lorris
Chair , while probably not designed by iforris himself, may be called
the first modern chair,

#¥rom Worris! time until today, three distinct aspects of desa
ign may be observed in action, One of these is the rsactionary, decors .
ative arts sud erafts approoch to design. The validity of traditional
oraauent was quickly underained by the Industrial fevolution, and im-
medietely there came attempts to crecte new decorative formulae to re-
place it. art Houveau ot the turn of the ceatury, the Viennese Kunst-
gewerba, the decorative trivialities of Paris in 1925, and finally
streamlininz (as a decorative formla) are all of this package.

14 second aspect of design is contributed, often unconsciously,
by men who, while working with materials and new machines find new forms
and new ways of making things. S5till o third aspect of desizn is that
iz which designers of vision, recognizing the temper of the new indus-
trial world which is coming into being, try to come to terms mith the
machine and its irplicotions.!

The exnibition will continue on its tour of the country after

it closes ot the I P ¢
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PROJECTION TRACK - 1851-1941

The progressive and advanced design of a period often seems to be
startling or even shocking to the contemporary layman. A decade or
two later this same design may be accepted as a matter of course.
In order to understand the revolutionary character of a design, or
the quality which marks it as progre59|ve, it |s well to recall tpe
appearance of other objects of the same period, the clothes, the ’
furniture and lamps, the houses and the character of the environ-
ment in which these new designs were created, It might be hard

to understand why the familiar old Morris chair is of any parti-
cular design importance. When seen in relation to other designs
.of the 1850's however, its significance becomes more apparent.

In order to project into their own time the important steps in
furniture design (which are shown in the large panels), this pro-
jection track will remind you of the life and surroundings of

the years between 1851 and 1941. The emphasis is on the charac-
teristic features of the period without evaluating their design

merite.
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PLYWOOD RECLINING CHAIR - MARCEL BREUER 1932-5

Likewise, in the early thirties, Marcel Breuer was developing
another important group of designs in plywood. /ﬁurking ln
England with Isckon, a progressive firm which manufac %
wood, he developed.other possibilities of the matet[iigy While
Aalto's designs depended largely on a flat sheet, bent in two
dimensions and strong enough to take the required stresses with-
out any bracing, Breuer utilized thinner sheets of plywood and
devised a sort of web to give added strength where the plywood

'~ alone was not adequate. The arm of the reclining chair (apggg).)

J et )

demonstrates this use. Inside the structural arms a very thin
and flexible sheet of plywood is slung. The entire construc-
tion is pliable, flexing and moving with the movements of the
sitter b Breuer also worked out other imaginative uses of ply-
‘wood, gluing up thin sheets in T-shaped sections for table legs,
attaining great strength while retaining lightness.

PLYWOOD STACKING CHAIRS - MARCEL BREUER  1932-5

The light stacking chairs (left), part of this same group of
designs, weigh only about eight pounds apiece. The seat is
again a sheet of plywood, suspended front and back on cross

bars, and is only 3/32 of an inch thick.
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on the firstef May,

On the first of Mey in 1851, Queen Victoria of'fieally opened the
Great Exhibition of the Industry of All Nationa/ in ¥x Paxton's

magnificent exhibition hall, the Crystal Palace,

This gless and cast iron construction, now considered one of the
most important ancestors of modern architecture, housed an extra-
ordinary collection of Victorian brife-a-brac labelled"industrial
design." Most of the machine-made objects on exnibition were
smothered with decorations of Viectorian rococo, neo=-Classical,
neo-Gothic or other false ornamentation. (see examples on Projection
track)*

utilitarian  such as the lecCormick Reaper*
A few/objects/from America, not considered worthy of decoration,
mwwﬁawmw G

Ahese stood out in shapp contrast to almost everything else om _
: ety Slaccda

of the lebel "architecturd because of its i;'fkrAk}?r e

Frnituner @i koopering. s s in g ko ShenRespex

The artistie confusion demonstrated by this Great Exhibition of 1851

was brought about kx to a large extent by the accelerated pace of
industrial developmant. Machines were begimning to flood the everyday
scene with articles which in desim were a fumbling imitation of handoraftss

OQut of this chmos, however, began a new development, emerging from an

awakening understending of the machine and its possibilities.

over
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The succeeding panels in this exhibition show a few importeant steps
in the history of furniture representing this new development in design

from the Industrial Revolution to our own day.
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is
WILLIAM MORRIS, for whom the "Morris chair™ is named sxx an important

figure in the history of ews industrial desipn. He recognized that
the machine was incepable of producing'art and devoted his life to

& crusdde against the machine towards a return to arts and crafts.

= h—ahd

Yorris' observations were correct; but his remedy was nepative and
Tundementally wrong. He did not recognize that the machine was only
e
a complicated meshmnism which could be used to produce wiompidk designs

. Q o cemddin
as simply asrtho carpenter/usdénghis saw or lathe. While others were
to recognize the positive gualities which machine production could offer,
Morris had at lsast taken a mejor step in his insistence that the mm

minor arts at—deeet return to primciplés of simpliecity end originality.

For these reasons Morris is looked upon as the first important figugre
in the modern movement; for these gqualities the "Morris chair™ mmx

may also be called the first modern chair,

¥orris was the founder of the English Arts and Crafts

movement which reached its heights in the '90s in the
s Gp i /S h. B0 MAdeh o

work of Voysey , il
_:.;'....'.'.;;‘). Ls=vwes HOT—

ment until it had been transplented e Continent

y,

where it thrived in Vienna russels under the leader=

ship of sosef-iuSPEmin-end Henry van der Velde. (see panelsﬂ[:‘.).

o

One phase of the"Arts and Crafts liovement on theContinent,

characterized by curvilinear andnaturalistic ornament was

cpiled Arsdicuveau: < soe-panelevev)
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St '_-':'f-i' =

leaner expression

-= left.)

T o g
geveLrLoHaent

cturingy devold of consecious design effort,

veloped by ‘I'_;-:.\;‘;et Eros, in Vienna
1830's ongard with

tion of bent wodd AdEiebephwimeemf TR, ouih the

o ot Lppie Ln,.}’r
designs were not always :'-.‘-i!:l_'-l.ii&'*@"—m—e‘ﬂis’ )@W

B ___'___'_____'_____—‘
there was AR o] e}:_roit i new materia) to its ful-

L e s
+ axtant hich freqgus reached solutions of merit.
fsoh ssteut siish fpou m?’

en Wa fre uently by *e “Yorbusier in
“CA\ =% - 1
his interior designs ne 1S .

metal, was fprst

Lhers, T‘nonet took up the

g i ype of furnitur thus integrating

apufacture of this type of furniture, thus integ g
new designs

Pemnot-1a " bent wood furni-
nox e =
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CHAIR - HENRI VAN DE VELDE 18945

Henri ven de Velds, also Belpian, sometimes sought a oleaner expression

both dn his architecture and his furniture. (See Photograph, lower left.)

He carried his theories even to the desipning of ladies! gowns. (Lower left.)
i

This movement @& the 1890's expressed itself in the arts and crafts, printirg,

pottery, furniture, and so forth, almost universally. (In Germany it was
called Jugands‘til.) The general weakness of this phase of design (lmown

as Art Nouveau) appears in the reliance on superficial ornament for effect.
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CABINET - C. R. MACKINTOSH 1902

The conscious Bffort to design an enviromment free from traditional
forms came almost simultaneously on the continent and in Great Britain.

thought of &
Ce He Mackintosh p,f’ Glasgow sexizmadt 1ntermrs and furniture as essential

parts of his architectural designs. The freshness of his approach was
and
startling and its influencs widespread in England smmxmmiixxx on the Continentj’

as well,

Finmm o muhatbagxspnomin fih et e £ s orsman ement x fiios s Sy im £ e nee g

Hiyﬁ( ® on all o/as ns escape
ogical ¥ ara.cter'ls tic of

The flowing lines in the design of his cabinet (shown in the photograph,

top left) are characteristic of the style which ceme to be known as

Art Nouveau,"

4t leadershi N new desigm mﬁm
On the cont:n.nent[_ e D et .
Viotor Horta of Brussels was the chempion of these/designers who abhorred
et L e

the- strairht line, turning chandeliers imto bouquets and stair railings

into billowing waves. (See Projection Erack.) *
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BENCH C.F.A.VOYSEY 1906

Mnmmnﬁmmmnmcmmrmmﬂir,unhhnax

and decorative alements of
Forces opposing the curvilinear forms/mf Art Nouveau ceme from many

directions. Carrying on the best of the Morris tradition, designers

sought a return to simplicity. (see photograph, top left.)

The pioneer influence of' C.F.A.Voysey was extensive because of his com-
plete integrity. Avoiding snobbism of all kinds, his work was entirely
domestic, complete in its scope of architecture, furniture, fabries and
what is known to us today ss "useful objects." He believed that a
house was to be iimwe lived in by humans, not a showroom for their

acquisitions, nor a pedantic display of an architect's scholarship.

CHAIRS-ERNEST GIMSON 1902

Ernest Gimson, a contemporary of Voysey, was one of meny who frequently
saw through the antiquarian confusion of the early 1900's to a cleaner
expression of domestic design. (see photogaphs, lower left), Viorking

as a cabinet maker, he collaborated with others in various commercial

enterprises.
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BEDROOM * ADOLF LOOS 1900

Adolf loos, an Austiian, was a orusader against ornement. In 1898

he amid, " To find beauty in form instead of making it depend on

ornament is the goal toward which humanity is aspirin? (Ins Leere

Gesprochen)
Designing both domestic and commerciel buildings and interiors, his work
might easily be mistaken for that of a decade or more later. (See photo~

graph, top left.)

DINING ROOM - BRUNO PAUL 1906
(For the Deutsche Werkstatten)

As early as 1899 the Deutsche Werkstatten took the problemd of low cost

furniture seriously. 1In 1906 the first machine furniture, some of which
Germany

was designed by Bruno Paud of Berlin , (see photograph, lower left), was

put on the market. They prided themselves on "develcp#;i:)gthe style of

furniture from the spirit of the machine.”

| r,
jstic By such meand,"

@Gn 1907 the Deutsche Werkbund was founded to seek a syhthesis bekwsen

the "machine style" and the Morris "arts end crafts" movement. At the
first session, one of its leaders said,"Mass production and division
of labor must be made to produce gquality." Thus an attempt to over-

come the fallamcy of Morris "ocraftsman's culture."
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One of the most important developments in the design of modern
furniture took place in 1925 when Marcel Breuer made his first tubu-
lar steel chair. ‘he metal for this chair was dawn by “reuer himself.
Further experiments were made diffiicult for him because of the dack
of cooperation of manufacturers whio, at first, considered tubular
metal unimportant for furniture development. ( upper left/

Lybular metal had been 1_15s_~'d as early as 1912 in‘t_'ae U+ 8. by the
floyal “etal ‘umniture Co#i# ( see “rojection trﬂ"i-‘) but Breuer was the
first to use this material with the ideagl of developing its possi-
bilities f-ﬂﬁ a fresh degign spirit.

While working at the ¥auhaus, breuer :ie\:'.el\:':_-ed the ddea of unit
furniture in ci;iri:iﬂ\{.- Cooperating with a manufacturer of Ofg'c-es'l'or‘ﬁqt
furniture, he efe-uinpad “standardized systems of measurements, Thes e
-wPks in the Piscator house (### lower left ) were the first to

be us@d in his interiors(1926). Turther developments in unit#

R
furniture have been made slowly sinece this ddte,.&ax e i-ne%:d‘ed
’Eq,l,l,_i,\ Y | Ll_l‘& L

wi-n the recenfE furni ture competltiun held under the sponsorshop of

5 2 f-MJﬁ@{-—N-.OP ‘Q.
the Museum of “odern #rt (—see Panel ) e
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1 3
MIES VAN Dﬁ& ROHE, LUDMIG

TIwo years after Breuer's experiment with tubular gé## steel,
Ludwig miés van der Rohe carried this ddea on.still further by
utilizing theﬂéﬁfiﬁé of bent steel legs ( apper left)
Fgr the “erman ‘avillion at the Barcelona Exposition df 1929
he developed the flat metal framework for a chair( lower left)
using cross straps of leather for the suppopt of the cushions
The interior of the “ugendhat house at Brno, Czechoslova-
kia (lf-?h'ﬁO)‘.‘.s.ho:':s t‘e use of both these chairs in surroundings
of great restraint and elegance. “elying on the natural guali-
ties of the different materials in construction for decoration,
this house@égﬁgiéélone of the most luxurious of contemporary

architecture ( translucent onyx screel chromium-plated

posts, glass, honey-colored onyx and dark red macassar ebony)

L —————

ARBTO 5 ATyar—

. b o y
In the 1930's another type of furniture devel"'-ed for the first time.

Bent plywood was a new structural idea. Made of tiin veneers of wood

glued together with the gr in running at rgght angles in alternite

y sther with the | ) 8

.Plies it has different propertied from wood and a#f new type of de-
, 1t has dif b proj ;

sign becomes possible.
Boon after 1832 Aalto designed chairs entirely of laminated wood,

conceived for guantity production and manufactured by Artek 1ni§;nlanﬂ;

ihe manufscture of this furniture is now carried on in thlsS COURLEYSS
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BA'RINEN and ZEAMES

The winning chair designs by Lero Saarinen and Charles 0. BEames

in the competition sponsored by the "useum of,btoder'n Art, de-
monstrate a tendency common to modenf furni ture. 411 furniture

is getting lighter. 1uis tendency derives not onlq from the need
to keep the weight and bulk of our furnishings down &s we live

in smaller areas#l but also the natural result of new technigues
and new materials. Refinement of chair design irffolbes the eco-
nomical and mmaginative use of materials while providing comfort and
strength.

The principle of these chairs is that of continuous contact and
support, with a thin rubteér pad for softness at all points. ‘he
shell is formed of strips of veneer and plue laminated in a cast-
iron form by a process developed by the Haskelite Corporstion.

In this way more comfortable support is secured with a minimium of
material and the finished chair wkighs only twenty potinds as compa-
red with the forty-five pounds of the usual upholstered chair.

A special p tented joint holds the wood legs firmly to the sheli
whether there is expansion or contraction of the woodll 8t this
stage of the develppment of thig manufactiiring of these shells
only the small chairs flower left / have the wood exposed on the
bhack. Yn a the t##¥" others the backs are covered byf fabric
glued to the unfinished wood surface undern:ath.

ihe photogra h below shows these Cn-inﬁs and the casewor&_designﬂd

by Paarinen and *azmes in the exhibition at the Museuy of JM, =
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‘Baarinen and “ames

The case furniture designed ### by Saarinen and “ames carries the
principle of st.ndardi-ation farther than any other group pet produced
in this country. An 18 inch module was adopeted , the units being

18 inches square (or 36 inches i ength for the double dining room
cases) and 22 inches in height. The bases on which these units r st
are 13 inches high and cowe in lenghts to hold tw three or ?ou;
units and may be used in combination to make larg groupings

in infinite variety, both horizontally and vertieally.

Fhe idepof a separate base , upon which the units are phaced, has

=
been usg@d a number of ti: hese by Z2aarinen and(aames, probably

iy frac
for the first time, ex #3it the base for itzelf..‘f¢zs base system
3 : 1

(e .
avoids the difficulties of interfernece with j=e pluls, heating

Hors
registers and base boards by raising the units well off the floogz')
;EE adds muny pleasant new possibilites by extending the usefulness
of the bases as seats or plant# stnn?;, as shown in the reproduction
of the original drawing presented in that competition( left/
A table top with two legs fits on a 15} inch high unit to form a,

desk which ®ies in with this system (lower right)
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The progressive and-advanced design of any period
seems often very startling or even shocking to people
of the periods A decade or two later this same design
may be completely mccepted and taken ms a matbter of
courses

The quality of a design which marks it as progres-
sive for its day is evident only when it is compared
WALk o2 ahiar ohfiblie protiesd Ke LiE dae parind,
« the clothes, the furniture, the lamps, the houses,
snd in general the environment in which th; new design
was oreateds For example, it might be hard to under-
stand today why the familiar old Morris chair is of
any design importance. When seen in relation to other
designs of the 1850's, however, its significance be-
comes apparents :

In order to;z;;éit:bo their own periods the ime
portant stepe in furniture design which are shown above,
this'projection track undertakes to remind you of some

Cl_umin.(
of the characteristic features of furniture ifi the

yours MSi-itddy {ow. [BE(1 1941 .
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Glad to discuss this.
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

TO_E, A, Busso = DATE. October 29, 1941
PLEASE PUT ORDER NUMBER ON INVOICE
30 ERogkefsller Plaza
—New—York—-
N? 13138

FLEASE DELIVER (S8END BY PARCEL POST, EXPRESS) AT ONCE

UNIT PRICE

CONFIRMATION

positive 83" 1
mn llﬂxlgﬂ

REQUISITIONED lfwre Design Toda]
8y I t]\g_l. . t\__ )

T

especially when the show is in universities,

Glad to discuss this.
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230 PARK AVENUE

‘60 EAST 42nd STREET

485 MADISON AVENUE ﬁ

480 LEXINGTON AVENUE e <4 -m’
. °
PlLaza 5-4700

THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

TOF.A,Russo =8 - DATE. _ October 30, 1941
PLEASE PUT ORDER NUMBER OM INVOICE
-— 30 Rockefeller Plaza

o e N? 13139

PLEASE DELIVER (SEND BY PARCEL POST, EXPFRESS) AT ONCE

CONFIRMATION UNIT PRICE

Dct. 29

positive 18"x24"
" 118x1An
" gzmx11n

Det, 30
positive 83
n 11

n 18

1 positive 8% & 3
pet. 30 1 P 18 0 lpwelei

REQUISITIONED BY. e Design Today
BY. ’t {\. (“ A A ‘ —

especially when the show is in nniversities.

Glad to discues this.
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

FQSEnSae SN, W o I Ay pATe October 15, 1941
PLEASE PUT ORDER NUMBER ON INVOICE
30 Bockefeller Plaza

New-York N? 13135

PLEASE DELIVER (SEND BY PARCEL POST, EXPRESS) AT ONCE

UNIT PRICE

XMERAKIY positives from supnlied negs. 83xll $7
n 14x18 2
(211 glossy)

T

[Cﬂa&(—x 7 i

E.Courter (Furniture Design Today)
L-(-( AV I

REQUISITIONED BY.

BY.

especially when the show iz in nniversities.

Glad to discuss this.
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especially when the show ig in universities.
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DERN ART

March 3, 1942

PHOTOGRAPH REQUISITION

Date.Qet. 15, 1941

To Photograph Clerk

From Department
E.Courter Circulating Exhibitions

Please supply the following glossy prints:

Quantity Neg. No. Artist Title

contact Popny room
" “Conversation room
“ “Harpers, 1931, Patou
with text 7% x 3 Ladd's rocker
New hall - same size enlargement Ice cream chairs
i as before.

Glad to discuss this.
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DERN ART

March 3, 1942

EL L
o =
S\

. o

PHOTOGRAPH REQUISITION

Date

ok Eo i
JCUS 7y 175X

To Photograph Clerk

From g_Courter Department 04 poulating Exhibitions

Please supply the following glossy prints:

Quantity Neg. No. Artist Title

G.P.Lynes Silver bowl (1900 and Today)
Arch. Forum Radio
Oct. 1940 Radio
¥ Cloeck
Electric mixer
" Lamp
n Brownies

Richard Averell Smith "Tulips" from America At Home,
Diane Tate and N. Hall
n " n "Blue Hmamm Heaven" from America
at Home by Joseph Platt

1
'
1
1
X
1
1
1
i

Glad to discuss this.
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DERN ART

March 3, 1942

PHOTOGRAPH REQUISITION
{
Date..._.October 15, 1941

To Photograph Clerk

From g_Courter Department Circulating Exhibitions

Please supply the following glossy prints:

Quantity Neg. No. Artist Title

1 Rockefeller Bedroom
$ Hose cerriage c.l355

these come from the Museum of the City of New York, we have already
gotten one copy of each of these so they cam probably be identified

without neg. nos.

FURNITURE DESIGN TODAY

Glad to discuss this.
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JERN ART

March 3, 1942

PHOTOGRAPH REQUISITION

Date._October 15, 1941

To Photograph Clerk

From  E_.Courter LR Gment Circulating £xhibitions

Please supply the following glossy prints:

ty Neg. No. Artist Title

Ru 513 Chair (all contaet except as
Ru 509 lable indicated)
B 2
u amp
Ha 504 Pencil sharpener
Ha 510 Yabinet
iu 512 Commode and mirror
217 lamp
514 desk
505 wicker chair
515 chair
L46 Rattan chair
Reed chair ( (
445 baby carriage (contact) (bottom)
comfort rocker (8 x 10)(top)

Quanti
1
1
1
i I
1
h i
j &
1
) 4
gt
1
1

FURNINTURE DESIGN TODAY

Glad to discuss this.
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JERN ART

March 3, 1942

PHOTOGRAPH REQUISITION

Date-getover-Ts gt """

To Photograph Clerk

From E.Courter Department  Cfpculating Exhibitions

Please supply the following glossy prints:

Quantity Neg. No. Artist
MM79L4b
L17798

34417

62014

63074

63272

L11273b
L11240b

TN et et b et

all from the Metropolitan Museum of Art
for FURNITURE DESIGN TODAY

Glad to discuss this.

Title

Victorian Living room

halking dress and eelling costume
iiffany vase

Chair

desk

commode

Men's desk

Salesroom

Powder room, Gustave Jensen, 1940
Entrance Hall, A.M.Brown, 1940
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Glad to discuss this.
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In good order the following articles :
; & 2y

METAIN THIS SLIP TO COMPARE
WITH INVOICE

J .;k Hﬂ v
LW 77 Y Qo)

without 2 dieresis; Werkstdtten without umlaut. Such errors look unprofessional

L7

by someone

especially when the show is in universities.

Glad to discuss this.
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especially when the show ig in universities.

Glad to discuss this.
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especially when the show is in universities.

Glad to discuss this.
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THE MUSEUM OF MODERN ART

Date__ March 3, 1942

To: #MISS COURTER

e. Mr. Hoyes
From:
A. BARR

“77

ey > ocan Jeldle
THE MUSEUM OF MODERN ART

Date oy 53;-3045————

Re:

T : t Te the cba.‘.rl contained in the travel-
In reply to your memo of May gardingm X g ¥
bentwood chair was purchased for “.75 end that th. chair was loaned

1ing exhibition t

to the exhibition by Artek Pascoe people.

I believe Artek may be

willing
to donate it to your collection or perhaps they will be willing to sell it

to you at the originel price.

mg. téﬁ%m%m% e iR s T ohEl A 25TheR (iU M ot g Thgnet

th the purchase.

by someone expert in French and German. Noticed

without a dieresis; Werkstdatten without uml

especially when the show is in wuniversities.

Glad to discu=ssa this.

» for instance, Siie spelled

Llaut. Such errors look unprofessional
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THE MUSEUM OF MODERN ART

Date  March 3, 1942

MISS COURTE
c.c. Mr, Noyes

A. BARR
Y

- MUSEUM OF MODERN ART

Date__ M=y 21, 1945

. Chairs
Miss Courter Re: .

From: Grete Deniel

1 have shown to Susf the chaire recently returned from FURNITURE DEE':IGN TODAY .

She is preatly interested in having them for our Industrial Design Collection.
According to ;TPT":’ sketchy records the chairs came +n the Museum in October 1941,
The preen slip,kept at Miss Dudley's office, for the Thonet bentwood chair, bears
2 pencil note saring "bonght for Cirenleting Exhikitions, $4.75". Now, we are
rliling to buy this chair from your department if you will tell us how to arrange
£ ensfer,

In;aset:;ied the Artek people to check their records in regard to the Aalto chair.
If thev have no further information on it, T shall ask them to donate it to our

collection. (} . ‘I
\ %@_ka U

P - wetwre WITUN, ACCENLS, 2TC., SNOULd be carefuall cheéked
- — = ’ » 3 Yy

by someone expert in French and German, Noticed, for instance, Siie spelled
without a dieresis; Werkstdtten without umlaut. Such errors look unprofessional

especially when the ghow is in universities.

Glad to discuss this.
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THE MUSEUM OF MODERN ART

Date_ March 3, 1942

To: MISS COURTER
c.c. Mr, Noyes

From:

A. BARR

-

g

Notes on Organic Design traveling show as seen at Robinson Hall, Harvard: —————
L 7=
Iy

11 labels should be numbered with big numbers so that seguences anﬂy

points of beginning and ending will be clear.

{ Vﬂm"ite first label. Style is bad; verhaps blow up to bigger size to

~ < X dy - - | ’\
Hang with penels, not with track. VML =i . ~— . f

Don't like name "Projection Track". Why not call it "Time Track"?

Projection sounds Hollywood.

NY ~ Relation between big panels =nd track awkward, both physically and
p'sychologically. Big panels obviously intended to be of good or historically
important material, but track includes both good and bad things; that is, good
sachlich designs mixed in with Vietorian extravagance, but no distinetion is

mede in the labels. This is particularly true in the art nouveau section, and

E&Ekgma;iq the streamline section. In first panel suggest omitting red
star references and perhaps putting the reaper on big panel. (Put b ates o
esch panel.)
pelling of foreign words, accents, ete., should be carefully checked
by someone expert in French and German. Noticed, for instance, Siie spelled
without a dieresis; Werkstdtten without umlaut. Such errors look unprofessianal
especially when the show is in universities.
GClad to discusa this.
yii

_.l'lrl A
{/
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FURNITURZ DESIGN TODAY

4= exhilbition circulated by The liusewn of lodern art, New York City

Ponel '/I‘he Crystal Palace
Priel vAorris

Purel # F/Tnanet

Pansl : art Nouveau

Panel # Varts ena Crafts
Porel VRevolt azninst Ornament
Penel #5 V%reuer

Ponel # fLe Corvusier
Pansl #8 liles van de Rohe
Panel Vv preuer

Parnel #10 Lathsson

Prael #11 I/ Saarinen and Eames
Ponel #12 wSaarinen znd Zames

41,1700 Chair by Thonet (beside Panel #2a) - Label

41,1701 Cheir by aalto (between ponels #8 and #39) - Label

Pnnels 13a~h Projection track

HJangz penels #1 through #12, 9" apart

Han, projection tracha below wood penels, so that each of the pro-
jection track penels ars touching one another in a horizontal line.

Hong the 2 chairs from ceiliaz or well.
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FORI LETTER I

Date gesssssssssss

DBHT satsnen assvansn

The exhibition, Furniture Design Today, which you have engaged for the perioed
essscsscsccncsssecss LO eeveaeas, Will be shipped to you by Hailway Lxpress
Collect ON eesesevesnscess fTOM seseesssenseess T[he weight of the exhibition 318

pounds, and the approximate transportation charges will be $evenses

Wihen the exhibition is unpacked, will you be good enough to see that the en=
closed instructions are carefully followed? Also, please report the condi-
tion of the show upon the enclosed form.

1 am enclosing also an lnstallation List of the exhibition. This same order
should be followed in henging the exhibition to preserve the cont inuity. The
Frojection Track s:ould be installed just below the wood pmnels, to serve as

a running commentary. The two chairs should be suspended by wire or cord from
the wall or ceiling, the Thonet one weside fanel 2A, the Aalto chair between
Fanels 8 and 9,

You may wish to use the enclosed publicity release in connection with theEam..
bridge [showing. In all snnowcements and other publicity, will you plaase
mentiorl that the exhibition is cireulated by The liuseum of liodern Art, New York?

1f there is any further information youwould like to have at this time, please
let me knov

Very sincerely yours,

Lnelosures: Unpacking Instructions
Heport Form
Installation List
Fublicity Helease
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FURNITURE DESIGN TODAY

Title panel (3'x3')

Thonet chair
Aal;o chair

13 panels (3'x3f)
Rxpireiianm

Sound track (2 strips of white marlite

2"x61)
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK :/BALTIMORE, MARYLAND
( /

December 17, 1941

Dear Elodie:

The verious photographs and plans for the Furniture Show

have now arrived along with your informetion to the effect
that the entire show opoupied 6,000 square feet rather

than 1,300, With this knowledge I am now not nearly so
l% o sure whether we can show the South American portion or not.

o >3} shall leave it in your hands the way it is most conven=
L{,@ ) jent for you. If most of the other exhibitors do not teke
t/w ‘_’f—’f the South American section I am sure it would be easier for
. i you if we also did not do so.

? Please reserve about 200 cetalogs for us to be sent down on
a consignment basis at a discount of 45%; it being under=

stood that we may return any which we do not sell.

As you doubtless know, Francis Taylor has called a counocil
of Museum Directors in New York this coming 20th and 21st.
I have to entertein Martha Graham at a supper party after
her perfommance here on the 20th, but I am planning to take
the midnight train for New York to be present at Taylor's
meeting on the 21st, I hope very much that you plan to be
at the Museum on Monday morning the 22nd, since I should
like to come by to see you after what has been, to me, far
too long an absence. At that time I can tell you more of
our amazing activities smong the soldlers.

Sincerely,

ICJr:e

Miss Elodie Courter, Director,
Circulating Exhibitions,

The Museum of Modern Art,

New York, N.Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: ' Series.Folder:
The Museum of Modern Art Archives, NY CE 0.1 622

Decaader 10, 194

Dea:r Leslie:

Sorry I have delayed sending you the photographs;of the imstalletion of

furniture exh bition. I had to wait for them returned fram Cinol

Or is 5 t111 missing snd thie will be seat %o you yuat 45 BOGH MBS WG can
r-pll.utd.

To ﬁph&n & little more fully the blue print drewing of the demountsa. )1. |

po. ons, I have untyuu two photographs, cue showing the inside wulls, the
the exteriore UThere are fowr scparate puvilions; Hwo of the wells of
| pavilion are painted white, the long wall and cne side ﬂx;mm
slde walle are painted dark blue, durk green, light green sad browis
side well of the paviiion is pleced sgainst the zallery well, you one
fake a full wxll by tacking lengtis of fabric 4c the rope roof frumes This
is partially shown in the photograph we have sent yous If you use the ' licns
tnthlmmorthlrom.ndmttoutmnurmtam ]
it would be best to place the two short sides of the two pavilicas to: 5
and extend the curtaing from both pavilions. The curtain lengths ere ong
encugh to double so that you .ave w vack the walls up against each othor in
order to prevent the gallery wvisitor from seeing the uafinished #lde of the.
curtaine The placement I am talicing evout is illustrated on the bluo Ml!‘li
in the llttle plan two from the top on the loft sidee

You may feol that the imprrovised roof of rope doss mot give you 4he offoot

of a celling. u.o.mmmmmurmmnmmmm
the frame by tacking it on with Yhumb tackss COlacinnati apparently used ﬁ
pavilions without the roofs, setilng them up umlgumumm

This L8 extremely difficult to explain on peper, Thank Heavens yau are an
architect and can at least understand the blueprints,.

Gincerely,

Mre Leslie Cheek, Director
The Daltimore Museum of Art
Paltimore, Maryland

EC:iljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE .1 b3 Z

THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND
December 9, 1541

Dear Elodie:

It was good to get your letter after all these weeks of
not much ¢ orrespondence. I have not been in New York
during the fall, since our own schedule here has been so
full with exhibitions and our expanding theatre work in
the Amy cemps. Also I must confess I have conceived a
kind of phobia for your big oity which I never dreamed I
could ever develop. New York to me is a oold, frightening
place, and I am delighted always to be able to get out of
it. Perhaps this is due to the fact that I am becoming
inoreasingly impressed with the beauties of life in the
country, and if I ocould only do my work in such surroundings
I believe I would leave Baltimore at oncs.

Regarding the Furniture Competition exhibition, I believe
that we can still accomodate the entire show, ineluding the
South American pieces. I do not understand exactly what
you mean when you say thaet you believe the entire show can
be gotten into 500 or 600 square feet. Surely your own
exhibition in New York occupied far more then your quoted
1,300 square feet. Aotual furniture, of course, takes up
s0 much more room than any other type of display.

I hope that the transportation charges from Columbus of
almost $200. inelude the entire exhibition. It had been

our hope that a closer museum could be found than Columbus
since now the transportation charges are larger than the
rental fee of $§150. We would like to take a few hundred

of your catalogs on consignment during the exhibition for
sale at our Informmation Desk. I, presume there is no
problem in reserving these and in securing a certain discount
for our purpose. However, will you notify your Publications
Division in order that a suf ficient number can be reserved

for us?

We have not yet received the installation photographs which
you promised and are looking forward to them with great in-
terest. Can you péssibly also send me the plans of your
exhibition in New York and, indeed, any other sections or
gonstruction details, since from these we can readily re-
construet your entire layout and adapt some of your excellent
ideas to our exhibition here? Of course we shall retumr
all the materisl and preserve it oarefully while it is here.

The Useful Objects show is now on view and the extra ob jects
you mentioned have been received. The exhibition is indeed

an unusual and beautiful one, and has already attracted
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

Page 2 = Miss Courter

a good deal of attention here. However,the table tops and
the labels themselves were very dirty, so dirty, in fact, that
we had to wadithe entire area and put on new labels. The
effeot is now quite hanisome and we are contemplating sending
you & bill for this important improvement. However, con-
sidering your kindness to us in the past we shall donate

this extra work, provided you furnish a bronze plague attached
to eamch table saying that the cleaning was done as & memorial
to the non-existent benefactors to our Museum. If your
Trustees refuse we shall dirty up the entire show again just
to get even, and Baltimore, of course, is second only to
Pittsburgh in its ability to dirty up enything.

Sincerely,

—_—

Leslie Cheek, Jr.
Director

Miss Elodie Courter,

Director of Circulating Exhibitions,
The Museum of Modern Art,

11 West 53rd Street,

New York, N.Y.
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Dear Leslie:

It has been such a long time eince I have written you, zruluwzm
to uteh up on months of gosslp before I break into business, y "x.

I
In the first place, let me tell you that I had several ﬂméw
Masson opening, snd wieh very much I had been theres Curt Va muﬁ.&t‘t
& wonderful evening, As you probably lmow, he left the hospital to go %o
ing, and apparently because he could not sleep, disappeered in'w‘bho
MiototahUI.trdnhaktolwfm. Lo is now on & very striot
eructsﬂmm.mm-

I sm very sorry that you never saw the furnliture exhibition here, beceuse
that our photographs, although we tookmy,dnxwtdoth-shaw :}M
impossible to pget good pletures of the Sauthmrlm p'

; illu : A few lerge and Mnrm

: - e enough for us to @ it by truck from

enclosing a list or the pieces so that you Judge the amount

It wes shown here in seperate bays for esoh designer, in nppro:hlttly 1300
square feet. Actually you could eesily aqueeze it inte 500 or 600 square feets

I am aleo enclosing & list of the furniture which we chose for the circulating
exhibition., We dismdnrupimcﬂdoh-mgs Nm iich are
less interesting than those in larger group. ean photographs ¢
practically all of these pimnhs you want to identify them before the mﬂ

arrives.

Under separate cover I have sent you photographs of the installation which will ﬂi!
you a very general idea of the material. You will also receive two _
table sets or pavillions which Ellot designed for the traveling shows
itors had expressed concern about installetion and mem‘ﬂ
be equipped to design backgrounds for the furmiture. If you are not
build rooms and other types of backgrounds for the furniture, you may find
pavillions ugseful, They can also be used in combination with other 1WMm

that you may wish to design yourselfl,
We have arranged to send the exhibition by truck from oity to olty, which is a
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¥r, Cheek, cont,

vam 3, L0
oonsi derable saving in transportation chargess The exhibition will come to you
from Columbug at a cost of approximately §198,12, I think this is very
for the amount of material includeds The exhibition apparently errived sefely in
Cincinnati without any demages whatsoever. I trust we will be as fortunate with

the t\w trips.

What I want to know as soon as you can declde is whether or not you will use the
South American plecess Boston is toying with the idea but lacks sufficlent space.
If neither of you decides to take it we ought to start returning the pieces,
bacause they are taking up a great deal of storage spece here, mdmnof{h._
mugeuns mma’ﬁmemu planning to use thems _

Fs

y

él
Leslie Cheok, Esqe, Director
timore lMuseun of Art
Baltimore, laryland
ECilje
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Uear Leslies

Thanks yery much for your letter of the 17th,

I ho‘{e you bave received the elecire of the, Oﬂh rhlabﬂl
legs than weo had estimated. Tonseal®

s,

of Seplember Gth cemé the. n wore
.ﬁm a:; [ rep{y to your en.rliagugdhr,‘g I did not
to answer it, I hope all ke questions -to mumbore .
10. 20, 23, 30, 51, and 44 ere now ln.mvorod.

Fliot has told me to tell you that all of the furuiture’
excopt one ohelr (the cue you were 1n1:¢m m) iv
eonsidered within the normal price ranges. heok . Jr.

Imoy‘oumoudngaptouoﬂnuhibiﬁm. I think
Eliot has done mn extreordinarily fine job on the installe
ation.

Kindest regards to you and M,T.
- v Bingerely yours,

Mre Leslie Check, Jre, Arecter
The Baltimore Museum of Art,
¥ymon Park, Daltimore, Mde

ECilis
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK + BALTIMORE, MARYLAND

September 17, 1941

Miss Elodie Courter, Direotor,
Traveling Exhibitions,

Museum of Modern Art,

11 West 55rd Street,

New York, N.Y.

Dear Elodie:

Owing to & reshifting of our schedule of exhibitions for
the current season I find it impossible to use the Rouault
show in April, or indeed at any time this season. I am,
accordingly, returning the contract herewith.

Regretting the necessity for this ohange of plams, I am

Sincerely yours,
e, i ——

Leslie Gheok, Jre

Direotoer

Lo

']

P.S. I am likewise enclosing the completed contract for
the Popular Art of Mexico show,

L.c tth

R e on i { TR
W/ M ikt O . \ f

Plodds oo it g = 9

mm* PW LU'Y _&m }-‘%.C{_ & ('9"“/“ Ao

i /

ot o

L
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Dear Lesliet

Many thanks for your letter of the 12th with the enclosed ¢
mm-ammmmmmtnm
much that the other museums will plan to include it. T
ummnmumwmmmmm

I promise not to take advan
Furniture show, I feel that
here so that I can tell how many pieces of furni
ing exhibition. I agree that we must include ae

a period from October 20 to December 1, 18942,
whether or not you wish to confirm them. There
small exhibitions which will be useful in your

glad
what is available., Will you pay the expenses of packing and shipping,
insurance that is neces

I am sorry to say that our Publications Department has a
any cuts. We are always glad, however, to have electros made promptly,
run from $4. to $10, depending on the sise of the cut, Which one do you
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installation picture in my Circulating Exhibitions Catalog,
m&tﬁmm&.mmmm-m: I think the one

catalog will probably cost around §5., possibly less.
Most sincerely,
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND

September 12, 1941

Miss Elodie Courter, Director,
firoulating Exhibitions,
Museum of Modem Art,

New York, N.Y.

Dear Elodie:

In reply to your letter comcerning the South American
prize winners in the Fumiture Caunpetition, I believe
it would be umwise for us to consider this addition to
your exhibition of the American winners. My chief
reason is that I am afraid so much furniture would be
overpowering in one exhibition. I will say, however,
that if the majority of museums taking this exhibitiom
decide on the South American additiom, and you plan
the whole thing with this in view, we, of course, will
go along as you suggest. Regarding the square foote=
age available in our galleries for the entire exhibition
we shall have approximately "'} C1s o9 - g—* .

I em enclosing signed contracts for exhibitions Nos. 30
and 31. Although I do not like to give you so blank

a check as the one which appears, "At a fee to be deter-
mined later", I trust your honesty and kmow that you
will not take advantage of my naivete. I would advise
you to keep the Furniture Exhibition as fine as pessible,
since I am sure that there are enough large institutions
who ocan afford the higher price asked. The aotual
pieces will mean far more to the gallery visitors than
photographs or drawings of them.

v Regarding #44, I expeot you had better count us out en=

tirely on this. I will think about your suggestion for

" Sculpture and Constructions’ and let you lmow as soon as
possible.

I would like to schedule your exhibition #22 from Febru=

./ ary 1 to February 22, 1942, to be shown chiefly in our
Junior Museum, sinoe the schools here are inoreasing
their attention to the countries to the south of us; in
fact we are most anxious to acquire some permanent ma-
terial on the crafts of Mexioco, and I hope that after
we have this exhibition we may make notes on the objeots
in it which we espeocially admire, and through your good
offices may be able to purchase the objeots either from
you or Mexico.
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND

Page 2 - Miss Courter

What has become of your exhibition on the filming of
Tom Sawyer? We plan to do some kind of a show on the
film in January. Could you perhaps resurreot this
for us, or lend its pieces as an example upon whioh we
might build?

In September or October of 1942, the Photographic
Soolety of Amerioca is having its annual conwention in
Baltimore, and I have agreed to put on a large Salen

of Photography in honor of this event. Do you not
think that as a parallel event for this large exhibition,
your exhibitions Nos. 34, 37 and 38 would be interesting?
I suppose you have nothing directly on the development
of photography from its earliest stages to the present.
If you do think these exhibitions appropriate, may I
tentatively reserve them for a six weeks' showing, be-
ginning in the latter part of October, 1942.

Things are beginning to get heotic here already, as our
season approaches, We have decided to put illustra=
tions in our little NEWS for this year, and I am wonder-
ing if perhaps you could lend us your cut for "Useful
Objeots under Ten Dollars", to be run in only 1200 copies
of this little magazine. We promise to handle it
carefully and return it to you in ten days.

Sincerely,

Leslie Cheek, Jr.
LCJr:e Director
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Septeaber ber 16, 1941

Dear Leslie:

: . 1 We are now making plans for the inastallation of the exhibition
resulted from the competitlon for home furnichings. It will occupy about 5,6
square feet of one floor of ewr building and will include spproximately 200
pleces. Decause of the excessive freight charges for shipping so many pleces

of furniture, we will undoubtedly have to cut down the number for the circulating
show, All of the most important pieces will of course be included, but we
thought that it would be wise at this time te find out the approximate space
availeble for the exhildtion in the other cities taking the show.

At the same time, we should like to find cut if the other exhibiters
would also be Interested in including the section of designs by the wimners of
the competition for South Americe. It will probebly eontain about tweaty-five

pleces of furniture end about twenty-Tive drawings and will require en sdditicnal
150 to 250 running feet of wall spece. Most of the pieces are cutdoor furniture

and Lf you wish, we can send you small photographs mernq.__‘, eo_that you
pleces

__wuumttwuoma'bdmm'ma 3 & ﬁlz.

will be ready in two weeks, All of the

>

H

i
.

i ER
1

i

.

good enough to let me know at your earliest convenience
be interested in taking the South American section
be available in your galleries for the whole show so
the orgenisation of the exhibition for circulation.

1T
41

ehead with

-
-

Sincerely yours,
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Septesber 9, 1941

My dear Mr. Vheel

This, L believe, is in snswer to your letter of August 16th addressed to our
depertment. 1 hesitate to sllow Miss 4mes to write you snother letter—it is
so difficult for me to understend the answers whiech come back from you. -

Buginese ls Businesss

#10. Awfully sorry. Uen Frenclsoo has decided to take.
#80. Contract enclosed.

#51. Contract enclosed.

#44. How mbout Februsry fnd to 23rd?

the furniture zhow hes me & little worrled. me set the fee 2t $150 on the
supposition thet the stores in the varlous cities would lend the biggest
pieces of furniture. Row it looks ee if this would be out of the question
beceuse the stock is going to-be o low. If we have to get a trucking company
to handle the exhibitlon arocund the United Stetes it ie going to be & little

»n the expensive pide. Therefore I have not set the fee for the exhibitiom on
your contract. UIf ve bave to provide much of the furniture and build sany meny
pecking ceses it will probsbly run up to sround §500 so Be Prepared.

How would you like 1w b ¢ Seulp d € if 1t doss
not go to Honolulu prior to the Beltimore engegement? 1 have &n ldes we are
not going to be able to send it there on sccount ~f shipping conditions st the
moment and we might be sble to arrenge & showing for you in December if that
would be convenient. This ie going to be = good show-——much better thsn
Amerigsn Seulvtors end, I think, would terrify Beltimore just beautifully.

tineerely,

Teclie Bheek, Jr., Eegq., Yirector
The Baltimore Museum of Art

Fyman Park
Sgltimore, Md.

enclosures: 4
eCla
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND

I got the letter
time agé and replied

to write again.
sc advanced as yours

exhibitions?
) ) wa are still un-
ded sbout. i % we have & for; #30 we would
-reatly like toc get when requested but are willing to
+ ter if necessary. No. 31 is most
range plana, and I hope we can
of the question, since Martha
csmbar 22nd. You might indeed

..“11?; Heayr aexhibition for next year:

r for three weeks in the month of March. By

- AR
I mean 19543,

certainly depressed to hear that your Furniture
~ : fire on one of its main points
furniture at prices available

and I wish you sould persuade
least subsidize the produotlon

nrices are restored.

Sincerely yours,




