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SUMMARY

The Exposicicn de Pintura Contemporsnea Nortesmericana, that has just
returned from its circuit through 10 capitals of other American Republics,
was the first large-scale project in the field of arts realized by the Art
Section of the Office of the Coordinator of Inter-American Affairs.

The exhibition was a success in most of the countries where it has been
shown. It was seen by 218,089 people in 10 of the most important cultural
centers of Latin America. It received an enthusiastic reception by the Latin-
American press, which gave i1t an unprecedented amount of space: 33 editorials
and 454 news and feature articles were devoted to the exhibition, and 63 radio
talks were given on the subject.

In 6 of the 10 countries, the President of the Republic was present at the
Inauguration of the exhibition, and the 1list of distinguished visitors included
30 cabinet ministers, 40 high government officials, and many of the people prom-
inent in the social and artistic circles of each country.

The exhibition proved through its success that the arts are an effective
means of promoting better understanding and good will between the United States
and 1ts neighbor republics. One of the most important results of the project
was the firsthand accumulation by the representatives of important data on the
state of arts and letters in each country, 1ﬁis furnishes invalueble information
for the planning of future activities. Information of this type was heretofore
unavailable because it can only be gathered through constant personal contacts.

It should be mentioned here that the success of the exhibition was largely
due to the activities of the representatives of the Committee on Art of the Office
of the Coordinator of Inter-American Affairs, who accompanied the exhibition and
worked everywhere in closest cooperation with the local authorities and the local

intelligentsia. A careful study of the reports of the representatives reveals
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many of the basic factors that condition the success of any venture in the field
of art in each of the countries visited. Due to their extended close contact
with prominent individuals and organizations interested in the field of art in
the Latin American Republics, the representatives were able to assemble the 1list
of projects for future activities which is included in this report on pages 16-18.

The plan for the Exposicion de Pintura Contemporsnea Norteamericana was
concelved in December, 1940, by the Committee on Art of the Office of the Co-
ordinator of Inter-American Affairs. On the request of the committee, P_I_'?_Ef"_“
McCann Morley visited the capitals of most of the South American republics to
study the desirability and to survey the possibilities of such an exhibition.

Dr. Morley's itinerary included ten countries; Colombia, Ecuador, Peru, Bolivia,
Chile, Argentina, Uruguay, Brazil, Venezuela, and Cuba. As a result of this trip,
which lasted from Jenuary 22nd to March 15th, 1941, Dr. Morley was able to report
that the project was considered highly desirable by most of the authorities,
artists, educators and laymen interested in art of the various South American
republics. She was also able to acquire material for making a detailed prelimi-
nary report on the conditions concerning the cultural activity in these countries.
Her report proved invaluable in the realization of the project.

The Committee on Art, after securing the approval of the Coordinator's
Office, appointed a committee to select the paintings and to organize the exhibition.
This committee, headed by Helen Appleton Read, consisted of representatives of
the five museums which contributed the majority of paintings. These representatives
were John I. Baur, for the Brooklyn Museum; Lloyd Goodrich and HermgnmMore, for
the Whitney Museum; Dorothy C. Miller, for the Museum of Modern Art; HermamW.
Williams & for the Metropolitan Museum of Art; and Dr. George C. Vaillant of the

American Museum of Natural History.
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To make 1t possible to reach as many countries as possible the entire
collection was divided into three sections which were circulated simultaneously
on the east, west and north coasts of South America by the Museum of Modern Art.
The Museum of Modern Art was chosen to handle the actual operation of sending the
exhibitions to South America because of its unique experience in circulating ex-
hibitions. The west coast section was also shown in Mexico City, and the north
coast section in Havana. Each one of these sections was accompanied by a
representative who, in cooperation with the authorities of the various countries,
organized the actual presentation of the exhibition and maintained contacts with
the New York Office. Mr. Stanton Catlin accompanied the west coast section; Mrs.
Caroline Durieux, the east coast section; and Mr. and Mrs. Lewis A. Riley, III,
the north coast section. These representatives made the detalled accounts of
the individual showings of the exhibition which are included in this report.

Prior to shipment, all the paintings were shown during April, 1941, at the
Metropolitan Museum of Art in New York.

The exhibition was a truly cooperative project between the organizing agency
in the United States and the Latin American sponsors. Each Latin American sponsor-
ing orgenization arranged for the free passage of all the exhibition materials
through the customs. The sponsors also paild all charges incident to the exhibition
from the time of its arrivel at the port of entry until its departure, including
disposal on the ship. The shipping costs to and from the ports of entry in the
United States as well as from ports of exit to next ports of landing in South

America, were assumed by the Coordinator's Office.

Thirty thousand catalogues of the exhibition were printed in Spanish and in
Portuguese. A given number of catalogues were presented in each country to be
disposed of as the sponsoring organizations saw fit. Also a gift of fifty-three

books on art, published in the United States, was made at the time of the exhibition
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to an institution recommended jointly by the representatives and by the local
sponsoring organization or committee.

The exhibition catalogues were not an unqualified success except in the
smaller countries where there was a premium on illustrated printed material of
all kinds. As the budget for the exhibition did not permit the printing of a
catalogue for each section, one catalogue which included the pictures ri-om all
three sections waes printed. This was frequently an occasion for confusion in the
larger republics since many paintings reproduced in the catalogue could not be
found in the galleries. The officials of each republic would also have liked to
think that the exhibition was prepared especially for their country and they

resented the implication that they were dealt with only as a part of a general

tour.
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TTINERARY OF THE EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA
1941

MEXICO CITY AND WEST COAST SECTION - 70 oils, 54 watercolors

Mexico City: Palacio de Bellas Artes, June 12 to July 9.

Santiago, Chile: Museo Nacional de Bellas Artes, Sept. 6 to Oct. 5.
Lima, Perii; Escuela Nacional de Bellas Artes, Nov. 5 to Nov. 30.
Quito, Ecuador: Universidad Central de Ecuador, Nov. 15 to Dec. 7.

EAST COAST SECTION - 68 oils, 55 watercolors

Buenos Aires, Argentina: Museo Nacional de Bellas Artes, July 3 to Aug. 1.
Montevideo, Uruguay: Galeria del Teatro Solis, Aug. 18 to Sept. 18.
Rlo de Janeiro, Brazil: Museo de Bellas Artes, Nov. 8 to Dec. 8.

NORTHERN SECTION - 40 oils

Bogotd, Colombia: Biblioteca Necional, July 18 to Aug. 20.

Caracas, Venezuela: Museo Nacional de Bellas Artes, Sept. 28 to Oct. 20.
Havana, Cuba: The Capitol, Nov. 18 to Dec. 15.
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LENDERS TO THE EJEPOSICIdN DE PINTURA commoaﬁ'nm NORTEAMERICANA

John Carroll, Chatham Farms, N.Y. Perls Gallery, N.Y.
Stephen C. Clark, N.Y. Frank K. M. Rehn Gallery, N.Y.
Mrs. Henrick Eustis, N.Y. Valentine Gallery, N.Y.
Marshall Field, N.Y. Weyhe Gallery, N.Y.
Ernest Fiene, N.Y,
Balcomb Greene, N.Y. Albright Art Gallery, Buffalo Fine
Mr. and Mrs. William A. Harriman, N.Y. Arts Academy, Buffalo, N.Y.
Alexandre Hogue, Dallas, Tex. Art Institute of Chicago, Ill.
The Lewisohn Collection, N.Y. Brooklyn Museum, N. Y.
De Hirsh Margules, N.Y. Canajoharie Library and Art Geallery,
Reginald Marsh, N.Y. Cenajoharie, N.Y.
Mr. and Mrs. Roy Neuberger, N.Y. Carnegie Institute, Pittsburgh, Pa.
William S. Paley, N.Y. Cleveland Museum, Ohio
Mrs. Ogden Phipps, N.Y. Corcoran Gallery of Art, Washington, D.C.
David L. Podell, N.Y. Denver Art Museum, Denver, Colo.
Cole Porter, Hollywood, Cal. Metropolitan Museum of Art, N.Y
Mr. and Mrs. John S. Sheppard, N.Y. Montclair Art Museum, N. J.
Thomas J. Watson, N.Y. Museum of Fine Arts, Boston, Mass.
William Zorach, N.Y. Museum of Modern Art, N. Y.

Nebraska Art Association, University
A.C.A. Gallery, N.Y. of Nebraska, Lincoln, Neb.
Assoclated American Artists, Inc., N.Y. Newark Museum, N. J.
Boyer Galleries, N.Y. Pennsylvania Academy of the Fine Arts,
Buchholz Gallery, N.Y. Philadelphia, Pa.
Downtown Gallery, N.Y. Philadelphia Museum of Art, Philadelphisa,
Ferarglil Galleries, N.Y. Pa.
Grand Central Galleries, N.Y. Phillips Memorial Gallery, Washington,D.C.
C. W. Kraushaar Galleries, N.Y. Rhode Island School of Design, Providence,
Julien Levy Gallery, N.Y. R.T.
Macbeth Gallery, N.Y. Syracuse Museum of Fine Arts, N.Y.
Plerre Matisse Gallery, N.Y. Whitney Museum of American Art, N.Y.

Midtown Galleries, N.Y.
Milch Galleries, N.Y.
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L ATTENDANCE FIGURE§ OF THE EXPOSICION DE PINTURA CONTEMPORANEA
NORTEAMERICANA, TABULATED BY COUNTRIES
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ANALYSIS OF PUBLICITY GIVEN THE EXPOSICIdN DE PINTURA CONTEMPORANEA

NORTHEAMERICANA IN LATIN AMERICA

Total radio talks 63

Total rotogravure articles 9 articles, 116"
Total editorials 33 articles, 442"
Total newspaper space 428 ttems, 7, 704"

Total magazine space

Argentine

Radio Talks
Rotogravure
Editorials
Newspaper space
Magazine space

Uruguay

Redio Talks
Editorials
Newspaper space
Magazine space

Brazil

Rotogravure
Editorials
Newspeaper space

Mexico

Editorials
Newspaper space
Magazine space

Chile

Radio talks
Editorials
Newspaper space
Megazine space

17 articles, 49 pages

EAST COAST

6

4 articles, 108 inches of space
5 articles, 80 inches of space
28 items, 750 inches of space

2 articles, 9 pages

13

5 articles, 90 inches of space
39 1tems, 905 inches of space

2 articles, 4 pages

1 8 inches of space
6 articles, 50 inches of space
98 items, 733 inches of space

MEXICO AND WEST COAST

3 75 inches
20 items, 432 inches
# articles, 6 pages

2

6 articles, 83 inches
59 items, 876 inches

7 articles, 20 pages

a.
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MEXICO AND WEST COAST (CONT'D.)

Peru

Radio talks I

Editorials 2 articles, 23 inches

Newspaper space 53 1tems, 939 inches
Ecuador

Radio talks 4

Editorials 3 articles, 41 inches

Newspaper space 64 items, 931 inches

CUBA AND NORTH COAST

Colombia

Radio talks 1

Editorials 3

Newspaper space 30 items, 762 inches

Magazine space 3 pages
Cuba

Redio talks 5

Rotogravure 3

Editorials 2

Newspaper space 35 items, 793 inches

Megazine space 2 articles, 4 pages
Venezuela

Redio talks 31

Rotogravure 1

Editorials 2

Newspaper space 22 items, 583 inches

Magazine articles 1 article, 3 pages

A special article by Mr. Waldo Frank, called "La Pintura Contemporanea
Norteamericana", was sent out in connection with the exhibition and was

used in the following manner:

Published in: "la Nacion", Buenos Alres, July 13, 1941

"El Tiempo", Bogota, July 20, 1941
"Hoy", Santiago, September 4, 1941
"Revista Cubana", Havana
'Ho-.f“; Mexico L&rlq’,“a ) (L]
Broadcast: Two- installments on radioc in Quito
'rhr:e_
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10.
QUOTATIONS FROM PRESS AND PUBLIC EXPRESSION ON THE EXPOSICION DE
PINTURA CONTEMPORANEA NORTEAMERICANA
BUENOS AIRES
"la Nacion" From opening speech by Antonio Santamarina
July 4, 1941 (Presidente de la Comision de Bellas Artes)

This great exhibition is the clear representation of the impulse behind the fine
arts of a powerful nation; it shows us the fine spirit of its masters, it shows
us the youthful vigor which animates the people of the United States; the mag-
nificant force that constructed the Republic, and which has enriched all the ways
of life.

"E1 Mundo"
July 3, 1941

The United States sent us an Embassy of the spirit. The magnificent force of 112
painters exhibits the thought and feelings of their country without apology and
without concession. The organizers of the show have not looked for a way to
attract public attention easily, nor have they tried to reflect a placid and happy
life. All the schools, all the doubts, all manners are here.

* * * *

You will notice here, how, after a refining of European tendencies, after a trans-
planting of procedures and orientations almost exclusively French, North American
art freed itself, through its understanding of the common people.

From Senator Santemarina's opening speech
July 3, 1941

The Comision Nacional de Bellas Artes, in the name of the Argeniine Government,

of our artists and our intellectuals receives the United States exhibition with an
appreciation and esteem that gfbclude understending and knowledge of our common
destiny.

RIO DE JANEIRO

"A Manha" José Lins do Rego
November 12, 1941

This exhibition of Contemporary American Peinters which is now visiting us, is

one of the most profitable lessons for our artlsts. After the French art, after
the flood of lyricism of young English men, this expresses the realism of a people
who are not only masters of mass-production but who are great for their semsibil=-
ities and for their effort to express themselves as authentic creators.

"A Manha" Manuel Bandeira
November 11, 1941

Under the sponsorship of our Ministry of Education, a rich collection of Contempor-
ary Americen Paintings is being shown. This 1s the first of a series of exhibitions
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which will be shown in the capitals of the American Republics with the purpose of
revealing the life and thought of the United States as mirrored by the work of
their painters, to the peoples of this continent. And at the same time, to create
an atmosphere of mutual understanding, so important for all the American countries,

MONTEVIDEQ

Cablegram to Mr. John E. Abbott, August 18, 1941 From General Alfredo Baldomir
(Presidente de la Republica Oriental del

Uruguay )

Exhibition of Contemporary North American Painting leaves highest aesthetic im-
pression. Allow me to send hearty congratulations for initiating the spiritual
meeting of the Americas and a better understanding of representative creative
thought.

"El Bien Publico” B Reston
August 19, 1941 (Pen neme for Ernesto Pinto, Poet)

No foreign subjects, no streets of Paris, no Roman landscepe, no cafe of Vienna,
no Japanese view; instead one finds that all the subject matter springs from the
vital substance of the country. Even in the most abstract composition, we can
see constructive elements deriving from the people and machines of everyday life
in the United States...These paintings are a means by which the people of the
United States truly become known to us.

MEXICO
'Eoz'
June 21, 1941

What is characteristic of North Americen painting is, however, the group of
paintings in which 1life in the United States is profoundly and marvelously felt,
the good and the bad, by the most distinguished artists of today. These
painters have succeeded in bringing the life of the United States to Mexico.
And what is notable is that they did not bring only the United States we know,
the United States of oil and mines, but the United States of the working people,
those who live, who suffer, who wear itatters like any Mexican, at times, and
who also don bright colors on Sunday, - people who have miserable farms and
tremendous cities, who have theatres and bars, who know the Bible and who
search for gold, - people who are so like us, with whom, God willing, we can

be friends.

_-'Q,’ UITO »
El cOmgrcign Opening speech, Julio Enrigue Paredes
November 16, 1941 Dean of the National University

This exhibition not only expresses new conceptions of technigues and colors.
Neither is it only an expression of the young and energetic people of the United
States. It is something deeper and more significant at this moment; 1t is a new
and high kind of rapprochement between all the countries of our continent.

SANTTAGO :
Opening, September 6, 1941 Jose Perotti, Director of Escuela de
Artes Aplicades

This exhibition 1s a great event in Chile, and a great opportunity of our students
and artists to take stock of themselves, For it shows that American art is
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vigorous and alive, its artists seeking new ways to express themselves, unbound
to foreign tradition.

"lLas Ultimaes Noticias" Manifesto sent by the Federation of
October 10, 1941 Plastic Arts of Chile to the artists

of the United States

We have recognized in this exhibition the discipline and the creative impulse of
a great people; we have felt, on seeing it, the powerful bond that unites us in
the pursuit of the same ideals of perfection. For this reason, in this dark hour
in the history of Chilean artists, on cordially greeting our brothers of the
United States of America, we offer fervent prayers that their efforts, united with
ours and with those of all free men of America, will contribute to the maintenance
of the sacred rights of civilization, of liberty and of peace, through the
dominance of amctivities of the spirit.

BOGOTA

"E1l Tiempo"
July 18, 1941

This event must not be overlooked for it clearly demonstrates the spirit of the
new Pan-Americenism which was until yesterday evidenced only by a general ex-
change of words. The exhibition of North Americen paintings initiates a new step
in relations between Latin American countries and the United States. It must be
realized that friendship between people alone can engender and prolong the new
democratic feeling.
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LIST OF BOOKS PRESENTED IN EACH COUNTRY IN CONNECTION WITH

A

EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA

Audubon, John James. The Birds of America. 1937. New York: Macmillan Company

Barnes, Albert C. The Art in Painting. 1937. New York: Harcourt, Brace and
Company

Berr, Alfred H., Jr. Picasso: Forty Years of His Art, 1939. New York: Museum
of Modern Art

Berenson, Bernard. The Drawings of the Florentine Peinters. 1938. Chicago,
I1llinois: University of Chicago Press

Boswell, Peyton, Jr. Modern American Painting. 1939, New York: Dodd, Meed and
Company

Brownell, Baker and Frank Lloyd Wright. Architecture and Modern Life. 1938.
New York: Harper and Brothers

Burroughs, Alan. Art Criticism from a Laboratory. 1938. New York: Little, Browr
and Company

Burroughs, Alan. Limners and Likenesses. 1936. Cambridge, Massachusetts:
Harvard University Press

Cahill, Holger and Alfred H. Barr, Jr. Art in America. 1935. New York:
Halcyon House

Cheney, Sheldon. A World History of Art. 1939. New York: Viking Press

Craven, Thomas. (Editor). A Tpeasury of American Prints. 1939. New York:
Simon and Schuster

Craven, Thomas (Editor). A Treasury of Art Masterpieces from the Renaissance
to the Present Day. 1939. New York: Simon and Schuster

Darby, Delphine Fitz. Francisco Ribalta and His School. 1938. Cambridge,
Massachusetts: Harvard University Press

Davidson, Morris. Painting for Pleasure. Boston, Massachusetts: Hale, Cushman
and Flint

Douglas, Frederic H., and Rene d'Harnoncourt. Indian Art of the United States.
1941. New York: Museum of Modern Art

Evans, Walker. American Photographs. 1938. New York: Museum of Modern Art

Flexner, James Thomas. America’'s Old Masters. 1939. New York: Viking Press

Gardner, Helen. Art Through the Ages. 1936. New York: Harcourt, Brace and
Company
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Goldstein, Harriet and Vetta. Art in Everydey Life. 1941. New York: Macmillan
Company
Goldwater, Robert J. Primitivism in Modern Painting. 1938. New York: Harper
and Brothers
Greene, Theodore Meyer. The Arts and the Art of Criticism. 1940. Princeton,

New Jersey: Princeton University
Press
Hamlin, Talbot Faulkner. 1940, New York: G. P.
Putnam's Sons

Architecture Through the Ages.

1936. New York: McGraw-Hill Book

Company

Hefter, Leon and Joseph. Graphic Design.

Hoffman, Malvina. 1939. New York: W. W. Norton and

Company

Sculpture Inside and Out.

Jacobs, Lewis. The Rise of the American Film, A Criticel History. 1939. New

York: Harcourt, Brace and Company

Kennedy, Ruth Wedgewood. Alesso Bamldovinetti. 1938. New Haven, Connecticut:

Yale University Press
McAndrew, John. Guide to Modern Architecture in the Northeast States. 1940,
New York: Museum of Modern Art

McMahon, Philip A. The Art of Enjoying Art. 1938. New York: McGraw-Hill Book

Company

MacCurdy, Edward. The Notebooks of leonardi da Vinci. 1939. New York: Reynal

and Hitchcock

Mayer, Ralph. The Artist's Handbook of Materials end Technigue. 1941. New

York: Viking Press

New Horizons in American Art. 1936. New York: Museum of

Modern Art

Miller, Dorothy C.

Newhall, Beaumont. Photography: A Short Critical History. 1938. New York:

Museum of Modern Art

Poore, Charles. Goya. 1938. New York: Charles Scribmer's sons
An Introduction to the Language of Drawing and Painting. 1929.
Vol. 1. The Painter's Terms. Vol. 2, The Painter's Modes of

Expression. Cambridge, Massachusetts; Harvard University Press

Pope, Arthur.

Richards, Charles R. Art in Industry. 1929. New York: Macmillan Company

Rourke, Constance. Charles Sheeler, Artist in the American Tradition. 1938.

New York: Harcourt, Brace and Company
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Stites, Raymond S. The Arts and Man. 1941. New York: McGraw-Hill Book
Company

Tietze, Hans. Masterpieces of European Painting in America. 1939. New York:
Oxford University Press

Updike, Daniel Berkeley. Printing Types. 1937. Cambridge, Massachusetts:
Harvard University Press

Venturi, Lionello. History of Art Criticism. 1936. New York: E. P. Dutton and
Company

Wehle, Harry B. TFifty Drawings by Francisco Goya. New York:Metropolitan Museum
of Art

Wethey, Harold E. Gil de Siloe and His School. 1936. Cambridge, Massachusetts:
Harvard University Press

Wheeler, Monroe. Modern Painters and Sculptors as Illustrators. 1936. New York:
Museum of Modern Art

Wingert, Paul. The Sculpture of William Zorach. 1938. New York: Pitman
Publishing Company

Zigrosser, Carl. Six Centuries of Fine Prints. 1937. New York: Garden City
Publishing Company

Art in Our Time. 1939, New York: Museum of Modern Art

Hendbook. Trustees of the Hispanic Society: New York

The New Standard Encyclopedia of Art. 1939. New York: Garden City Publishing
Company

Castro Leal, Antonio, and others. Twenty Centuries of Mexican Art. 1940. New
York: Museum of Modern Art
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LIST OF PROPOSALS FOR FUTURE ACTIVITIES

Assembled by the Representatives in Latin America

The ideas for these proposals were gathered by the representatives

during their travels through Latin America.

Many of these proposals

were made by outstanding organizations and individuals interested in
the arts, and all of them were approved as desirable by representatives
of Latin American groups, who agreed that they fill real needs in

their
crete

countries. This list of proposals does not represent the con-
program of the Art Section of the Coordinator's Office, but is

submitted for future discussion,

Proposals of Hemispheric Scope

1.
2.
3.
4.
S.

6.
?9
8.
be

1.
2,

3.
*I

5.

A. To be realized in Latin America and the United States:

America: a pictorial record of the New World.
Indigenous céntribution to American culture (Indian).
Children's art of the Hemisphere.
The silk-screen process, as a new technigue.
Analysis of the U. S. Government effort in art.
Exhibition accompanied by projects.
Exchange of artists, scholars, students and technicians.
Exchange of publications, illustrative and educational material.
Continuation of the archaeological and anthropological research
activities.

realized in the United States:

Individualized hospitality service,

Clearing house service for all Inter-American activities related
to art.

Assistaence and advice 1n the organization of commercial enterprises
related to art.

Continuation of circulation of exhibitions of Latin-American art
in the United States.

Encouragement of the acquisition of Latin-American art for the
permanent collections of U.S. museums.

Assistance in the establishment of sales outlets for Latin-American
contemporary art,

Assistance to educational institutions in order to facilitate studies
in inter-American field, in cooperation with the office of Education
of the Coordinator's office.

Publications of articles on subjects related to Latin-American art
and art news.
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II. Proposals for interchange in the field of art by countries.

(Several of these suggestions will apply to more than one country and
sometimes to more than one city within a country)

A. Argentina:

1. Retrospective exhibition of North American art to follow
the exhibition of contemporary painting.

2. Reciprocal exhibition of Argentine art: Retrospective and
contemporary. .

5. Exchange of exhibitions of graphic arts.

4. Exchange of exhibitions of architecture, sculpture, etc.,
by photographs.

B. TUruguay:

1. Assistance in the establishment and equipment of a national
art center in collaeboration with Argentina.

2. Assistance in the establishment of direct outlets for art
publications and artist's materials.

3. Preparation of a photographic record of social progress manifest
in housing programs, hospitals, schools, etc.

C. Brazil:

1. Reciprocal exhibition of Brazilian art: retrospective and
contemporary.

2., Exhibition of water colors from the United States to be
circulated by the Ministry of Education in the principal
cities of Brazil.

5. Historical exhibition of United States graphic art designed
to indicate social sources of contemporary style.

4, Fellowship grants to traln curatorial and technical staff for
the proposed Museum of Modern Art of the Ministry of Education.

v
Q
&
[
]

1. Reciprocal exhibition of contemporary Chilean art (now in
preparation).

2. Exhibition of modern industrial design, architecture, regional
and city planning from the United States (in reproductions).

3, Exhibition of the work of the Escuela Nacional de Artes Aplicadas
for educational institutions in the United States.

E. Peru:

1. Reciprocal exhibition of Peruvian art and archaeology.

2. Assistance in the creation of a center for indigenous Peruvian art.

5. Grants for United States scholars to initiate studies of Hispano=-
Indian art.




| ol
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F.

G.

H.

Il

J.

18.
Peru: (Cont'd.)

4. Tellowships to train personnel in the United States for the
- @evelopment of a program of Indian arts and crafts.
5. Exhibit of Andean textiles and textile design.

Ecuador:

1. Reciprocal exhibition including pre-conquest, Colonial, folk
art, and contemporary painting.

2. Assistance in the establishment of a Museum of Indian and
Coloniml Art.

3. Grents for United States scholars to initiate studies of
Hispano-Indian art.

4, Assistance in the development of the traditional craft of rug
weaving, in cooperation with Commercial Division of
Coordinator's Office.

5. Exhibitions of modern industrial design, architecture, city
and regional planning from the United States (in reproductions).

Colombia:

1. Reciprocal exhibition of Colombian art: retrospective and
contemporary.

2. Exhibition of North American Colonial art.

3. Establishment of direct outlet for art publications and artist's
materials

Venezuela:

1. Reciprocal exhibition of modern art.

2. Exhibition of the modern architecture of the United States stressing
housing projects (in reproductions).

3. Exhibition of North American Colonial Art.

4, Exhibition of very recent aspects of North American painting
in the work of younger painters.

5. Exhibitions of work from Escuela de Artes Aplicadas.

Mexico:

1. Assistance in the establishment of a Museum of Mexican Folk Art,
under the sponsorship of the Instituto Politeclnico Nacional.

2, Organization of an exhibition illustrating the contributions
of the Mexican Indian to New World civilization.

3, Exhibitions from United States museums such as Indian Art in
the United States; American Folk Art, etc.

Bolivia and Paraguay have not been visited by the representatives of

the Art Section, nor have the Central American countries with the
exception of Guatemala. Numerous reguests have reached us, asking
to be included in any future program of the Art Section, from our
ministers, their museum officials and others.
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SXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA

SECTION I
EAST COAST SECTION
by

MRS . CAROLINE DURIEUX

19.
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BUENCS AIRES (Argentina)
Population - 2,364,263
Duration of Exhibit = 29 days
Attendance - 20,285
Number of catalogues
distributed -~ 5,000

Publicity:
Radio talks 6
Editorials 3
Articles 32
lagazine 2
Articles

Socially, the exhibition was a polite success.
Politically, it had a lasting influence, because
it created among leading Argentine officials a
desire to sponsor national rether than pseudo-
Buropean art movements. This was of great im-
portence to the liberal, democratic artists of
the Argentine, who depend on the leadership and
patronage of the officials of the Commission of
Tine Arts.

Qur nationals in Buenos Aires were given the
opportunity (some of them for the first time) to

see contemporary North Americen painting. The excel-
lent collaboration of cur BEmbassy with the National
Commission of Fine Arts, of which a liberal Senator
(Antonio Santamarina) of the Argentine is President,
made our citizens realize that their Government be-

lieves in and sponsors art as an instrument of
democratic propaganda,
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LIST OF IMPORTANT PERSONAGES WHO COOFERATED ACTIVELY IN THE
EXPOSICION DE PINTURA CONTEFORANEA NORTEAMERTCANA
IN BUENOS ATRES, ARGENTINA

Invitations in name of United States Embassy and National Commission
of Fine Arts

Opening, July 3, 1941

The Acting President, Dr. Ramdn S. Castillo, attended the opening

Cabinet members attending the openings )
a. Minister of Foreign Affairs, Dr. Enrique de Ruiz-Guifiazu
b. Minister of Justice and Public Instruction, Dr. Guillermo Rothe

High State officials attending the opening;

@+ President of the Senmate, Dr. Robustiano Patrdén Costas

b. Chief Justice of the Supreme Court, Dr. Roberto Repetto

¢. GSenator Antonio Santamarina, President of the National Commission
of Fine Arts, gave inaugural speech, attended all functions

Members of the United States Embassy attending the opening;
a« Charge d'Affaires, Mr. S. Pinkney Tuck, gave inaugural speech
b. All Secretaries at opening
c. All Consuls at opening
d. Embassy sent representative to press review, 4 lectures,
2 gallery talks

The Diplomatic Corps attending the openings
Fully represented with the exception of Axis powers

Important personalities attending the opening;
S Leading art critics, painters, intellectuals
be Teachers brought large groups of students
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¢
EXPOSICION DE PINTURA CON"IEL&P-LFOHJ{NEA NORTEAMERICANA

July 3 through July 31, 1941

The National Museum of Fine Arts in Buenos Aires is a well organized
institution and gave our show professional handling. The unpacking and re-
packing, as well as the contect with Customs officials, was taken care of by
Sr. sugusto la Rocha, secretary of the luseum. The hanging was done by him
in collaboration with me. Since the purely technical side of the job was
taken care of by the Museum, I devoted myself, during the 12 days I was in
Buenos aires prior to the opening of the show, to meeting important people
who could help meke the exhibition a success, and to orienting the art
eritics and other intellectuals in favor of North American painting.

At first, the Argentinians were rather cold and unresponsive, but
by the time the show opened, Senador Santemarina, President of the Commission
of Pine Arts, had been won over and his disappointment end annoyance at not
getting from us the retrospective exhibition he had asked for had subsided.
Senador Santemarina is in the habit of getting what he wants. The ice there
was definitely broken when Mr. René dt'Harnoncourt and I admired his private
collection of modern French and Colonial argentine painting in his home.

The other key man was José Ledn Pagano, art critic of the newspaper
#Is Nacidn*, whose oriticisms are reed and believed not only in Argentira, but
in all of Scuth fmerica. Sr. Pagano did not at first understand the national
character of our art, but once this was pointed out to him, he became interested
and on the day following the opening of the exhibition, he gave our show a re-
view which covered half the editorial page of "La Nacidn". I discovered later
in my travels up the East Coast of South America that this article had been
read by all the intellectuals in lMontevideo and in Rio also. Once Sr. Pagano

had given our show his official blessing, the art critics on the other
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newspapers quickly fell in line. Two days before the opening, the
Museum neld a preview for the press. This was well attended.

Sra. Julia Bullrich de Saint, socialite and prominent garden
club enthusiast, to whom I had a letter from a North American friend,
gave a cocktail party for Mr. d'Hernoncourt and myself a week before the
show opened. At her home we met all the important painters and sculptors
of Buenos Aires. These artists then invited us to their studios and some
very real friendships resulted. All of these intellectuals attended the
opening.

For the inauguration of the Exhibition, the Museum itself and
the Avenue, for two blocks on both sides of the building, were decorated
with Argentine and American flags. The front of the Museum carried &
huge sign announcing our show - floodlights lighting up the front of
the building. The Presidentiel guard of honor and his brass band did
their stuff on the flight of steps leading up to the entrance. The ex-
hibition opened with all this fanfare on July 3rd at 7 PM, and was by
jnvitation. These engraved invitations were in the name of our Embassy
end of the Netional Cormmission of Fine Arts. Our Chargé d'Affaires,
Mr. S. Pinckney Tuck, made & speech in Spanish which was answered by
Senador Santemarina, and the exhibition was declared open by him. Present
at this function were acting President of Argentina, Dr. Remon S. Castillo,
the Minister of Foreign Affairs, the Minister of Justice and Public Instruc=
tion, the President of the Senete, tae Chief Justice of the Supreme Courtd,
and 1,850 other people.

r. Rend d'Harnoncourt, Prof. John Erskine, and Dr. Cupertino del

Campo lectured at the Museum on American painting end I gave two official
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gallery talks and several unofficial ones. The radio gave us gemerous
time on its programs. sr. Augusto daRocha and I both spoke on the radio
about the exhibition.

Our catalogues, of which 10,000 were sent to Buenos Aires, did
not arrive until 9 days after the opening of the exhibition. However,
the Museum had printed a catalogue to cover this discrepancy. Of the
10,000 catalogues, only 1,000 were sold at 25 cents U.S. currency each.
The reason for this small sele was twofold; the late arrival of the
catalogues and the fact that when they did arrive no one could understand
them. Our catalogue had ambitiousiy tried to cover all three shows of
Contemporary American Painting, and therefore did not fit any one show.
The cover design of a fisherman spearing a whale was unfortunately rem-
iniscent of a well-known sardine advertisement in Buenos Aires, so that
the cover design was referred to as an "afiche" - an advertisement. T
found this same reaction to our catalogue in Montevideo and in Rio.

When the show closed, 5,000 of the remeining catalogues were shipped %o
Montevideo and 4,000 were distributed by the National Museum to its sub-
sidiary provincial museums and to schools and librearies in the Argentine.

The exhibition closed on July 30th without ceremonies as is
customery in Buenos Aires. The 53 books on art which were on display
in one of the six gelleries housing our exhibition were given to the
Librery of the Nacional Commission of Fine Arts, which in turn gave to
the N..tional Museum of Fine Arts those books of the collection dealing

with the restoration of pictures and other technical museum matters.
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#rgentine Govermment officials were interested in the exhibi-
tion as a political gesture of our Government and, as we can resadily
see Ifrom the number of high officials who attended the opening , ¥he
Naticnal Commission of Fine Arts, headed by the libersl, Senador
Santamarina, is pretty powerful politicelly.

The local press was interested because our Embassy was com-
pletely identified with the show, which gave it an official character
and also because of the political importance of Senador Sentamarina
and the fact that the show had the official blessing of the Dean of
Art Critics, Jos€ Ledn Pagano.

The artists were at first confused because our art did not
look suropean as theirs does, but as the show went on and I got to know
this group personally, and talked to them sbout our show, they began to
wonder whether we were not right in our national orientation of art.
The breaking away from Eurcopean influences became a subject for dis-
cussion in the studios. As so many of these Argentine artists are
friends of Senador Santeamarina, the discussions alsc reached him, so
that by the time I left Buenos Aires for Montevideo, he told me in
our parting interview that he too believed in a nationel art and in
breaking awsy from the influence of Europe. He added that he would
from then on give moral and financial support to those peainters in the
irgentine who were most national in character. The visible result of

this attitude became apparent six weels later when, at the Annuzal Selon,
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the traveling fellowship was awarded to antonio Berni, whose paintings
ére more national in character and farther from the European tradition
than those of other Argentine painters.

Judging from the attendance and from personesl observation, I
would conclude that the exhibition created at least personal curiosity
among the general public. Many schools brought their students to see
the show and the art teachers in charge of these groups explained the
technique and spirit of the work. The fact that our painting was not
Europeen in character was a revelation to the Argentine public and
made them see the possibilities of a new culture of the New World.

The American colony reacted on the whole as our nationals
at nome would have reacted to & show of modern Americen art in any
small town in the United States where modern art is not understood.
However, there was no inkling of this attitude in the press and it had
no influence on the Argentines. The fact thut both our Govermment in
Washington and our Embassy in Buenos Aires were solidly behind the

show, impressed them.
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LIFE AND ACTIVITIES IN THE FIELD OF PLASTIC ART

The Nationel Commission of Fine Arts (whose president, Senador
Santamarine, is the political leader of the liberal party in Argentina)
controls the organization of the plastic arts in the whole nation. The
Commission operated under the Ministry of Justice and Public Instruc-
tion, but Senador Santemarina is really the boss and manages the Com=-
mission according to his ideas, under the direction of the National
Comnission of Fine Arts, and dependent on it for finamcial support.

A. The Salones of the National Commission of Pine Arts.

This is & modern building where the Commission is housed, not far
from the National Museum of Fine Arts. Besides the offices and the Fine
Arts Library, there are in this building 14 large galleries where the
Annual Salon of Argentina takes place every year. This Annual is the
big art eveat of the season, because of the severel important money
prizes and traveling fellowships awarded to the exhibitors by a jury
composed of four members chosen by the Nutional Commission of Fine Arts
and three members chosen by the exhibitors. There are also prizes given
from private sources.

B. The National Museum of Fine Arts on Parque Alvear.

This museum furnishes permament and temporary exhibitions and
artistic orientation to 22 provincial art museums in as many towns in
the interior of Argentina, such as Rosario, Cordoba, Mendoza, etce These
provincial museums are supported by their municipalities, but look to
the N.tional Museum for their exhibitions and therefore come under the

direct cultural influence of Senador Santemarina.
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C. The Municipal Museum of Fine Arts.

This institution is directed by gr. Luis Falcini, an Argentine
sculptor and friend of Senador Santamering. The Museum contains a very
good collection of the work of modern Argentine painters and is also

used as the repository and exhibition hall for all the prize winners of

the Annual Salons.

D. The art Museum of La Boca.

This museum is situated in the tough waterfront district called

"La Boca", and is partly supported by a grant from the National Commis—

sion of Fine firts.

E. The Asociacion Amigos de Arte.

(Association of the Friends of Art) This organization maintains
en exhibition gallery, on Florida Street, which is the main shopping
street of Buenos Aires. The Friends of Art are supported in pert by a
grent from the Commission of Fine Arts and in part by private subscrip=
tion. The president of this association of the Friends of Art is Sra.
Helensa Sasinena de Elizalde, an Argentine socialite and personal friend
of Senador Santamarina.

F. The Asociacion Estimulo de Bellas Artes.

This is the oldest art association in Buenos Aires, although not
now the most active or representative. It is in part supported by a
grant from the National Commission of Fine Arts, and therefore comes
into the sphere of influence of Senador Santamerina. The exhibition
galleries of this Association are on Maipu Sitreet in the shopping dis-

triet of Buenos Aires.
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29.

*

G+ In Argentina, the Government and not private patronage supports
the artists. These artists work as teachers in the Preparatory School
of Art and in the Superior Art School of Buenos Aires, as well as in

. the public high schools and the grammar grades. Several artists are
employed as directors and secretaries of miseums. The National Commis-
sion of Fine Arts also hires sculptors to execute the numerous monuments
found in &all the cities of Argentina, and those sent as gifts from
Argentina to other countries of Latin America. These awards are by
compe tition, judged by the members of the National Commission o.f Fine
Arts. This Commission is made up of prominent lawyers, businessmen,

3 architects and political figures and is controlled by its president,

Senador Santamarinsa.

| H. Orgenizations of artists: (without govt. subsidy)
; In Puenos Aires, there are two important private organizations of
| Artists. These are:

Artistas Plasticos de Argentina (Plastic Artists of Argentina)

. Acuarelistas y Crebadores Argentinos (Argentine Wabtercolorists AND
i Engravers)
|

The president of the Plastic Artists is the sculptor Bigatti, who has
l done several monuments for the government and is a friemd of Senador
Santamarina. The president of the Watercolorists and Engravers is
Alfredo Gonzales Garano, a very rica men, an engraver himself, & promi-
nent socialite and very active in the democratic organization Acecion
Argentina, whose direct fight against Axis penetration in Argentina is

well known to all of us. Alfredo Gonzales Garano is & close friend of

Senador Santemarina. The two organizations of ertists here mentioned
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do not have galleries of their own or club rooms. They exhibit either
in the Salons of the Friends of Art, which is in part supported by the
National Commission of Fine Arts, ar in the National Museum of Fine

4rts, or in the galleries of the National Commission of Fine Arts.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
31,
|
MONTEVIDEQ (Uruguay)
Population - 682,664
Duration of the Exhibit = 32 days
Attendance - 18,294
Number of catalogues - 8,000
distributed
Publicitys
Radio talks 13
Editorials 3
Articles 39
Magazine articles 2

The exhibition was & great success from every
point of view. It was received with great
enthusiasm by press and public, and was & most
I importent official event.

our Embassy used the exhibition most effectively
to convey the idea that there is a great interest
in culturel matters in the United States of America.

The American colony, who is very close to the
Embassy in Montevideo, cooperated fully with the
Tmbassy to make the exhibition & success.
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LIST OF IMPORTANT FERSONAGES WHC COOFERATED AC:
\ S WH ACTIVELY IN
THE EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA
IN MONTEVIDEO, URUGUAY

General Alfredo Baldomir, President of the Republie
Dr. Cyro Giambruno, Minister of Public Instruction
Hon. William Dawson, United States Ambassador

Netional Commission of Fine Arts

Sr. Reul Montero Bustamente, President
Dr. Jos€ Pedro Segundo, Vice-President
Arq. Carlos 4. Herrera Maclean, Vice-President
Dr. Juan Carlos Gomsz Haldo, Treasurer

Sr. Arqe. Horacio Acosta y Lara

Sre. José Luis Zorrilla de San Martin
Sre Lduardo Ferreira B

Sr. Dr. Alejandro Gallinal

Srs. Arqe. Octavio de Los Cempos

Sr. Virgilio E. Scarebelli
Sre Domingo Bazzurro
Sre Juan Antonio Zubillags

Sr. Arq. Romen Berro
Sr. Dr. Victor Perdz Petit
Sre. Sdmundo Prati

Secretaries

Sr. Antonio Pena
Sr. Arq. Reil Lerene Acevedo

Secretariat of Commission of Ministry of Public Instruction
Section Chief, Sr. .Juan Pedro Corradi
Secretary of the Commission, Sr. Ernesto Pinto
Cormissioner General of Nationel Salon, Sr. Pedro M. Catelli

Opening, August 18, 1941

1. The President, General Alfredo Baldeomir, attended the opening

2. abinet members attending the openings
g.. Minister of Foreign Affairs, Sr. Alberto Guani
be Minister of Justice and pubiic Instruction, Dr. Cyro Giambruno,

gave inaugural speech
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%, High State officials attending the Opening:
a. Fresident of National Commissio i ¢
Bustamente n of Fine Arts, Sr. Raul Montero
b. Postmaster General

4, Members of the United States Embassy attending the openin
as The Ambassador, Hon. William s 3 .

Dewson, gave inaugural speech
attended 3 of 6 lectures, and closing exercises ;
b. Entire Embassy staff attended opening and closing exercises

¢e Entire Consular staff attended opening and closing exercises
d. Secretaries represented at 6 lectures

5. Taoe Diplomatic Corps attending the openings
Representatives from all Embassiss and Iegations except Axis powers

6. TImportant personalities attended the opening, end:

&. ILectures were given by 2 leading painters, 2 architects, museum
director, lawyer

b. Members of the Commission of Fine Arts were present every day,
6300 to 9;00, to receive visitors

¢. Complete cooperation of art organizations, art erities, intellectuals
was given
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA

August 18 through September 18, 1941

The exhibition was held in the galleries of the National Commission
of Fine Arts in the right wing of the Solfs Theatre. Unpacking, henging,
and repacking were done by semi-professionals under my supervision. The
publicity was taken care of by the Secretary of the Fine Arts Commission
and myself . T had no difficulties in Montevideo where the people are pro=
American and gave me full cooperation. For fourteen days prior to the opening
of the show, I did the usuel promotion work among intellectuals, politicians
if2 and socialites.
| VWhen our show opensd, the two months' old exhibition of the 19th Century
peinter, Juan Manuel Blanes, sponsored by the National Commission of Fine
Arts, had not yet closed. This show had had a depressing effect on modern
painting in Uruguay since the Commission had sponsored it as an object lesson
in the superiority of 19th century painting rather than for its historical
interest. Our exhibition saved the day for contemporary pasiniing in Uruguay.
on Saturday, August 16th, the Commission gave & pre=view cocktail party
for the press, which was well attended and enthusiastically photographed end
written up in the press. The Commission also printed a catalogue as they did
not understand ours. The posters were placed around the city without difficulty.
A large sign on the front of the right wing of the Solis Theatre announced our
exhibition.

On Monday, August 18th, at 7:00 PM, our exhibition opened. The Presiden=
o »

tial guard of honor and the national band were drawn up in front of the

omir lad
building. Preaent wers the Presiden'b of Uruguay, Sr. Bald and his Vs
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the Minister of Public Instruction,

35.

Dr. Giambruno, our Ambassador and Mrs.

Dawson, the entire staff of the American Brbassy, the President of the Come=

mission of Fine Arts, Sr. Rail Montero Bustamente, his wife and all the members

of the Comission, representatives of all the legations and Embassies friendly
%o us. Aside from being & diplomatic and social success, the affair was also
an artistic event of great importance. All the intellectuals were present.

The Commission estimates that 2,000 people attended the opening - I think

that the place could not hold more than 1,500. Speeches were made by the
Minister of Public Instruction, our Ambassador and the President of the National
Fine Arts Commission. The engraved invitations had been issued in the name of

our Ambassador and the President of the Fine Arts Commission.

A series of six lectures, one by me and the remainder by members of the
Commission and artists, was organized. 4 pemphlet announcing this was widely
distributed. The lectures were well attended and broadcast on the govermment
network. I also gave two gallery talks. Members of the Embassy were present

at all special events.

3,000 catalogues were sent to Montevideo from New York and 5,000 from
Buenos Aires. 3,000 were sold at 25 cents each and the rest distributed to

publie institutions such as libraries and schools, to cultural groups and
ministries. The catalogues were not extricated from the Customs until two

days after the opening because one of the officials had forgotten to sign a

certain strategic peper. He made up for this, however, by & free distribution

of cur catelogues to everybody who had been invited to the epeRiug:

The closing ceremonies of the exhibition took place on September 18th.

The fifty-three art books which had beeu on display in the central gallery

dwing our show were given by the commission to the Instituto Uruguay-Estados
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36.

idos with th
Un © usual speeches, photographers ang consequent newspaper publicity.

bl i ;
Public and press reaction was enthusiastic on all fronts. Before I left,

s s’
both the Commission and the Circulo de Bellas Artes gave me a farewell luncheon

with speeches. Our Imbassy gave the project complete cooperation and saould

be given due ocredit for the success of the show. Ambassador and Mrs. Dawson

sponsor whole~heartedly our cultural progrem and are therefore considered

"gente muy culto" (very cultured people) by the Uruguaysns. Wherever this

attitude occurs in our Embassies it helps to prevent the Latin fmerican talk

sbout our commercialism.
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ARTISTIC LIFE AND ACTIVITIES
The National Commission of Fine Arts in Uruguay operating under the
Ministry of Public Instruction is not as active as it is in Buenos Aires,

partly because it does not have the financial resources of the Argentine group,

and partly because it lacks imegination. Senor Rail Montero Bustamante,

President of the Fine Arts Commission of Uruguay, banker and gentleman of the

old school, is socially prominent, and has political prestige. Of the other

17 members of the Commission, 4 are architects, two are sculptors, one is a
painter and the rest are business men. All of them are willing and anxious

to do great things for the culture of Uruguay. The offices and art galleries

of the Commission are in the right wing of the Solis Theatre, an old delapidated
but charming building. Every member of the Commission is a gentleman of literary,
social, artistic, financial, or political importance in Uruguay.

The Cormission sponsors art exhibitions and is responsible for the great
art Annual called The Salon. This takes place in the art galleries of the
Comnission and several large money prizes are given by the Government. These
are awerded by a jury of thirteen - six members chosen by the exhibitors and

seven members from the Commission. The Commission is conservative in art
matters, but is loosening up under the impact of the modern group of

Uruguayan ertists.

The Netional Museum of Fine Arts in Perque Rodo, has as its director a

mmbar of 'bhe Fin& Arts Cmiasion’ Sre. Jose Iuis Zorrilla de San Martin.

The city of Montevideo has & municipal commission of culture with a sub-

comittee of fine arts, which manages the art gallery of "El subte" which is

ter of
shart for subway. This gellery is en underpass in a squere in the center
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the shopping district and is better lighted, better laid out and gets better
attendance than the galleries of the Fine Arts Commission in the Solfs Theatre-
Toe director of "El Subte", Sr. Cessar Pesce-Castro is populer with his fellow
artists whereas the President of the Commission of Fine Arts is older and is
more distant in his relationship to the artists. Sr. Caesar Pesce=Castro is
also director of the Municipal Museum of the Prado which is as fer from the
center of town as is the National Museum of Fine Arts. This Prado Museum is
better administered than the National Museum.

The artists of Uruguay do not live by private patronage but through Govern-
ment support. They are employed as teachers in the industrial public schook
of Montevideo or as museum directors or momment mekers. The government
monument jobs are awarded by competition, the Commission of Fine Arts acting
as jury.

The only Fine Arts School in Montevidec is the Circulo de Bellas Artes
which operates on a small govermment grant and on the tuition fees. This
school is very poor, has practically no equipment or library, but is full of
enthusiasm, and is the only center of art influence for young people. The
school building is an ancient house at No. 1085 Calle 18 de Julio, which is not
far from the Municipal Art Gallery "E1 Subte".

The Amigos de Arte is the only source of private patronage in Montevideo.
T+t was founded severzl years ago end is supported by socialites, politicians
and intellectuals and meintains e nice, though small gallery, in the center of
town. There are no private collections of pictures in Montevideo aside from
the encestral portraits and such objects belonging to encient families. Among
these are found many exemples of the work of Juan lianuel Blenes, the only

painter in Uruguay in the 19th century. He painted every bigwig in the Rio
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Plate region and every important battle in tae history of his country.

work is found in Argentina and in Chile also.

The modern painters of Uruguay are not as important artistically as

those of Argentina.

39-
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The exhibition in Rio was a triumph of publieity
but not a political, social or artistic, or popu-
lar success. The reasons for this are: On the
politico=social front, we failed because we
lacked official support. Artistically, the ex-
hibition, being a cross section of contemporary
art in the United States, failed to create real
enthusiasm among either the conservative or the
progressive artists who can only be interested in
purely academic or extremely advanced worik.

From the amount of newspeper publicity the exhibi-
tion received, it is evident that the press sup-
ported us wholeheartedly. The interviews and
eritical articles by well=known writers were the
result of personal contacts and the help of our
intellectual friends, the Brazilian writers, poets
and acedemicians who took the representative
«round and presented her to the art critics and

directors of the newspaperss
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RIO DE JANEIRO (Brazil)
Population - 1,711,466
Duration of Exhibit - 31 days
Attendance - 6,571
Number of catalogues
distributed - 1,000
Publicity:
Editorials 6
Articles 9%
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LIST OF IMPORTANT PERSONAGES WHO COOPERATED ACTIVELY IN
>
THE EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA
IN RIO DE JANEIRO, BRAZIL

Sr. Oswaldo Teixeira, Director, Museum of Fine Arts

Opening, November 8, 1941

Comandante Isaac Cunha, representative sent by the President,
Sr. Getulio Varges, to the opening

Cabinet members attending the opening:
a. Representative sent to opening by Minister sf Education,
Dr. Gustavo Capasnema, who later visited the exhibition

Members of the United States Embassy attending the exhibition:
a. The Ambassador, Hon.Jefferson Caffery

b. Special Assistant, Mr. Theodore Xantacky

¢. Third Secretary, Mr. Frederick J. Cunningham

Important personalities attending the opening:

a. Leading artists, art critics, newspaper feature writers;
newspaper and magazine editors visited several times

b. ‘Two art critics gave gallery talks: Mr. Robert Eskridge,
Art Department, University of Hewaii; Sr. Afranio Peixoto,
Member of the Academy of Fine Arts

41,
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA

November 8 through December 8 s 1941

l T arrived in Rio on October lst but was uneble to open the show until
November 8th due to lack of shipping facilities from Montevideo to Rlo. We
had no signed contract for Rio and never did get a signature from anyone on
anything. Nevertheless, all necessary preparations were completed in time
for the opening. The Museum director agreed to print a small catalogue to

| cover our show as was done in the other two cities. This catalogue was free

and ours sold for 15 cents U.S. currency. The Museum director also saild he

would organize a series of lectures and gallery talks but since no further
action followed this promise, I had to make the necessary arrangements mysslf.

The hanging, unpacking and repacking were done by the semi-professional

janitors under my supervision.

e . e 4 The exhibition opened at 3:00 p.m. (the classic time for art openings

| in Rio) on November 8th. President Varges sent his military attache to

represent him. The public waited in the corridors outside the door of our

show, until the representative of the President arrived, had signed the

register, and opened the door. Our Ambassador was escorted around the exhi-
bition by the Museum director, Vargas' military attachd and myself. The

opening was well attended but there are no accurate attendance flgures available.
A11 the painters of Rio and other important intellectuals were there,

as well as several representatives from the Coordinator's Office in Rio, three

people from the Embassy, including the Ambassador, and many members of the

| American colony. The press was also there in full sway, with innumerabls

Photographers.
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Shortly after the opening I organized three lectures. The first I gave,

myself, in French. It wes very well received, partly because of the personal

friends I had made emong intellectuals and newspaper people and partly because
French always makes a hit.

Professor Robert Eskridge of the Art Department of the University of
Hawaii, who was visiting in Rio, gave & very interesting gallery talk which
was well attended and which received good press notices. Sr. Afranio
Pelxoto gave a talk in Portugese, pleading for the acedemicians and the
moderns to stop squabbling. During the last ten days of our exhibitions,
when the success of the venture was apparent from the support of the press
and from the attendance figures, the director of the Museum organlzed an
exhibition of conservative early 19th century Brazilian pailnting, possibly
to offset the influence of our show.

5,000 catalogues were sent to Rio, of which 1,000 were sold. The
remaining 4,000 were sent to art groups and museums in the interior of
Brasil and to the schools and cultural institutes in Rio. The money collected
from the sale of the catalogues in Rio defrayed the postage and express for
the distribution of the remainder.

The show closed on December 8th, and the 53 books on art which had been
on display and much thumbed by the public during our show, were given to the
library of Fine Arts of the Museum. The show closed without any ceremonies
as is customary in Rio.

Due to the fact that our Exhibition hed but 1little backing from our own
euthorities, Brazilian Government officials were not particularly interested.

Only these came who, apart from being Government officials, were interested

in art for its own sake. Of the three exhibitions on the East Coast, 1t was
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only in Rio that the President of the Republic failed to attend the exhibition.

The press was magnificent, all the art critics wrote up the show and
every day there were notices in the papers about the exhibition.

The artists were all very curious to see modern American painting. They
divided themselves into two groups. One group felt that the show was too
modern and the other that the show was not modern enough. Both groups, how-
ever, were interested in the national character of the work and the breaking
away from European influences.

The American colony in Rio showed a real interest in the exhibition,
especlally the men who made an honest effort to "gét what this modern stuff
is all about™. On the whole, these commercial representatives of our nation
are solidly behind the cultural program because as they justly say that it
makes the Latins stop calling our U.S. citizens hopeless materielists. Among
other prominent Americans in Rio, the manager of General Electric, Mr. Earl
Givens, the representative of the Texas 0il Company, Mr. Bentley, the lawyer,
Mr. Kincald, as well as their wives, can be counted on to back up our cultural
program 100% both from personal interest and from a grasp of the political

possibilities of cultural penetration.
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ARTISTIC LIFE AND ACTIVITIES

Plastic art in Rio is almost completely under Government control.
There is no National Commission of Fine Arts. The National Museum, the

National School of Fine Arts, the industrial art schools, and all art

teaching in the public schools operate under the Ministry of Education.

Sr. Gustavo Capanema, Minister of Education and Public Health, likes and
supports modern art, especially that of Portinari. The Director of the
Natlonal Museum of Fine Arts, Sr. Oswaldo Teixeira, is an academic painter.
The National School of Fine Arts, which occuples half of the Museum building
1s very comservative. The curriculum begins with paintings in charcoal from
plaster casts and ends in the study of the nude and still 1ife. The Ministry
of Education, is planning to build another art school somewhere else > 1n the
near future.

Private patronsge for art in Rio, such as that provided by the Amigos
del Arte in Buenos Aires and Uruguay does not exist. There is, however, an
Asociacion of Brasilian artists who exhibit their work on screens in the
lounge of the Palace Hotel in the center of town. This group is for the
most part conservative.

As in Buenos Aires and in Montevideo, the important art event of the
year is the Annual Salon which takes place in the National Museum in Rio.
This exhibition is divided into two sections, a general section and a modern
section. There is a jury of award for each, made up of three representatives
chosen by the exhibitors, and three by the Museum director. In case of a tie,
the director has the deciding vote. A two year traveling fellowship to be

used outside Brasil and a one year traveling fellowship to be used within
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the country are given at the Annual. There are several other prizes and
medals. Artistic 1ife is not as important in %8 Rio as in Sao Paulo, where

there are more modern artists and where, I am told, a more advanced public

actually buys pictures at exhibitions.
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERTCANA

SECTION IT

MEXICO AND THE WEST COAST OF SOUTH AMERICA

by

STANTON CATLIN
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MEXICO CITY (Mexico)
Population - 1,500,000
Duration of the Exhibit - 24 days
Attendance - 19,985
Number of catalogues
distributed - 3,000
Publicity:
Editorials - 3
Articles - 20
Magazines articles - 3

The exhibition was received in Mexico simply as
an official gesture of friendship and supported
as such by both government and press.

The intelligentsia and the artists found little
in it to praise beyond advanced technical ac-
complishments, but the general public liked it
as a documentation of 1ife in the United States.
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LIST OF IMPORTANT PERSONAGES WHO COOPERATED IN THE
EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERTCANA
IN MEXICO CITY

Cooperating Committees

Honorary Committee

Sr. Lic. Ezequiel Padilla, Secretary of Foreign Affairs

The Hon. Josephus Daniels, Ambassador of the United States of America
Sr. Lic. Luls Sdnchez Pontdn, Secretary of Public Education

Hon. George P. Shaw, United States Consul General

Sr. Eduardo Villaseior, Director General of the Bank of México

Executive Committee

Sr. lic. Xdvier Icaza, Director of Extracurricular and Aesthetic Education
of Ministry of Education, President

Mr. Stanton L. Catlin, Representative of the Museum of Modern Art, Vice-President

Sr. Angel Rosas, Cultural Delegate of the Secretary of Public Education in New
York City

Sr. Lic. Lufs Chico Goerne

Mr. Blair Lee, III, Representative of the United States Embassy

Sr. Mauricio Magdaleno, Chief of the Department of Fine Arts of the Division
of Aesthetic Education

Sr. Victor Reyes, Chief of the Section of Plastic Arts of the Department of
Fine Arts

Srita. Inés Amor

Sr. Miguel Covarrubias

Sr. Frederick Davis

Mr. Edgar Keufmann, Jr.

Miss Betty Kirk >

Sr. Pablo Martinez del Rio

Sr. Alberto Misrachi

Sr. Roberto Montenegro

Sr. Federico Sanchez Fogarty

Mr. Michsel Van Beuren

Collaborators

Sr. Carlos Y. Gutierrez

Srita. Guadalupe AmoT

Sr. Lufs Basurto

Srita. Maria Bracho

Sra. Mald Cabrera de Block
Sr. Carlos J. Camacho
Srita. Paz Cervantes

Srita. Mildred Constantine
Sr. Dr. Lufs Ferm{n Cuellar
Srita. Angelina Flores

Sr. Hilario Garcia Vidal

Sr. Juan Saavedra

Sra. Helen Lanpher de O'Gorman
Sr. Abundio Lechuga Méndez

Sr. Armando de Maria y Campos
Sr. Lufs Mdrquez

Mr. John Masteller

Sr. Alberto J. Misrachi

Srita. Silvia Rafael

Sr. Lic. Alfonso Reyes

Mrs. lewis A. Riley, III

Sr. Juan G, Rosas

Sr. Jesus R. Talavera ]
Stita. Luz Veldsquez de Leon
sr. Lufs Villalpando
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Opening, June 12, 1941

President General Manuel Avila Camacho lent Gilbert Stuart portrait of
George Washington from National Palace Collection

Cablnet members attending the opening:

a.

b.

Minister of Foreign Affeirs, Sr, Lic. Ezequiel Padilla, gave
inaugural speech; on Honorary Committee

Minister of Education, Sr. Lic. Lui's Sdnchez Pontdn, gave inaugural
speech; on Honorary Committee

High State officials attending the opening:

b.

Director of the Bank of Mexico, Sr. Eduardo Villasehor;

on Honorary Committee

Director of Department of Extracurricular and Aesthetic Education
of Ministry of Education, Sr. Xavier Icaza; President of the
Executive Committee

Members of the United States Embassy attending the opening:

a.

b.
c.

The Ambassador, the Hon. Josephus Daniels; also attended press
opening; member of Honorary Committee

First Secretary, Mr. Raleigh Gibson; also attended press opening
Secretary in Charge of Cultural Relations, Mr. Blair lLee, III

The Diplomatic Corps attending the openings:

a.
b.
c.

Ambassador from Chile, Dr. Manuel Hidalgo y Plaza
Ambassador from Venezuela, Dr. Manuel Arocha
Numerous others of the Diplomatic Corps

Important personalities attending and cooperating in the opening:

a.
b.

C.

Diego Rivera, José Clemente Orozco, Roberte Monte@nsgro

Many other prominent figures in social, art literary and intellectual
circles

Art critics
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERTCANA

June 12 to July 9, 1941

As in all other Latin-American cepitals, the exhibition was to be
organized in Mexico on a basis of collaboration between the Museum of

Modern Art and the Ministry of Public Education. This collaboration, which

was agreed upon by both parties in the originel negotiations last May, in-
volved reciprocal responsibilities:

The Museum of Modern Art made itself responsible for assembling and
shipping the exhibition, as well as for all other arrangements up to the
time of entry into Mexico. In addition, the Museum assumed responsibility
for insurance coverage on all the pictures both in and out of Mexico, and
promised to supply 53 outstanding publications in the field of the fine arts
to be shown during the exhibition and to be given afterwards to a library or
other public institution. The Museum also was to contribute 3,000 catalogues
in Spanish, to be turned over to the exhibiting organization.

The Mexican Ministry of Education, in turn, was to be responsible for
all costs of transportation, customs clearance, installation within the

country, and for all other expenses connected with putting on the exhibition

in their galleries. The manner of installing the exhibition, the arrangements

for the opening ceremony, and all other matters of presentation were o be
decided by the Ministry, although 1t was understood that the Museum's repre-

sentative was to act as general adviser.

On arriving in Mexico on the 20th of May, the representative found

that the Direccidn General de Educecion Extraescolar y Estética, charged

by the Ministry of Education with the organization of the exhibition, could
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only procure about half the funds necessary to cover the local costs of the
exhibition that 1t had no trained museum staff with a knowledge of handling
pictures, or, for that matter, any one who could give full time to the
complicated problem of putting on a show of this size and importance.

To meet this situation, an organizing committee was formed of individuals
interested in the arts, and each one of 1ts members was asked to perform’
specific services. Due to the cooperation of this committee, the necessary
preparations were completed in time for the opening.

The exhibition received excellent advance publicity. It was first
announced in Mexico on May 22, in several brief notices sent to local newspapers
by wire from New York. Shortly afterwards, a fairly long desceriptive article
appeared on the front page of El Universal. Sr. Lufs Basurto, a well-known
art critic, took the representative to the editors of Novedades, Excelsior,
and El Universal on the night of June 5, and arranged for the publication of
the first of the general Spanish releases. These appeared on the front pages
within the next two days. On the night of June 6, the representative called

on the sditors of La Prense, El Populer, and El Nacionel, and arranged for the

same article and various photographs to be published on succeeding days. La

Prensa sppointed a special man to cover the exhibition, and the other newspapers

followed suit. The publisher of La Prensa ordered that a short article and

photographs be published daily until the day of the inauguration.

Raleigh Gibson, First Secretary of the American Embassy, suggested that a

cocktail party be given for the Mexican press in the galleries on the day of

the opening. Mr. Gibson called Mr. Charles Wilson, the president of the Chamber

eod to teke care of the whole affair and arranged for a

of Commerce, who agr

mld-dey party in the galleries for about 100 editors end reporters of local
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newspapers, prominent writers, and representatives of the international press.
The party was apparently successful and created enthusiasm for the exhibition.

The opening of the exhibition took place in the galleriss of the Saldn
de Fiestas in the Palacio de Bellas Artes, at eight o'clock, on June 11, 1941.
In spite of limited lighting facilities and bad weather, the occasion was well
attended. Although no actual count was made, the number of visitors was
estimated to have been between 1,000 and 1,500, and the press described it as
ons of the most brilliant openings ever held in the capital. Invitations had
been sent to approximately 1,500 people, principally from the lists of the
Gallery de Arte Mexicano and the Department of Protocol of the Ministry of
Foreign Affairs. The guests included artists, intellectuals, writers, people
interested in art, heads of government departments, the diplomatic corps,
members of the American and English colonies, and individusls prominent in
México City society. In order to insure a larger attendance, the organizing
committee decided that the occasion should be informel and guests would not
be required to present their invitations.

The minister of Foreign Affalirs, Sr. Lic. Eze‘uiel Padille and his wife,
together with the Minister of Education, Sr. Lufs Sanchez Pontén, and the
American Ambassador, Hon. Josephus Daniels, arrived punctually at eight, and
& crowd of several hundred people was at hand as early as a quarter after
eight. Check 1ists of the paintings, including the names of the sponsoring
organizations together with the names of the honorary and the organizing
committees and a 1ist of collaborators, were distributed freely emong all the
guests. In addition, 100 catalogues prepared in New York, which arrived the

previous Saturday by air mail, weTe given to members of the diplomatic corps

and of the honorary committee, and to prominent guests. At about B8:30, the

Minister of Foreign Relations made his address, officially inaugurating the
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i . exhibition. The address, as translated from the report in Excelsior, was as
. ‘5.
F d follows:
r 1 The inauguration of an artistic exhibition is alweys an
“o act which implies the exaltation of the most generous qualities
Edu s 2w gets of maen and confidence in the destinies of his culture. In an
TT SN epoch when the conquests of science, placed in the service of
~ - war, have cast doubt on the essential meaning of civilization,
. iy art represents this high platform of peace of disinterest, of
/ love of the beautiful to which no one attains by means of des-
E g structive anger, or on the wave of hostility and violence. Today
. this exhibition of Contemporary United States Painting comes to
- 2 A A us as an ambassador of the spirit of reciprocity and of accord |

which characterizes relations in our hemisphers. We receive it
with pleasure as a contribution to continental art. All that
furthers the knowledge of our respective cultures is an impulsse
as necessary for the sincere understanding of our peoples as the
conciliation of our political, financlal, or commercial interests.

I

! Because of this, we have seen with definite pleasure the
importance which, for several years, the works of our painters,

4 the books of our poets, and the compositions of our musicians have
assumed throughout the Americas. We also profoundly appreciate

the message of friendship which the orgenizers of this exhibi- ‘

tion, particularly representative of the North American soul, have |
; o brought to us. ,

It is certain that all of those present feel, as much as I, the
i gl Bal ’”1 need of broadening American cultural relations and hope that

the presentation of this exhibition, insugurated today in the

- s Palacio de Bgllas Artes, will have the success that it merits,
and that its realization will fortify the bonds of union between
o our peoples.

¥ Following this, the Minister of Education made a short address, praising

the undertaking and acknowledging the efforts of those who had participated

in realizing it.

The galleries remainded open until 10:00 o'clock on the opening evening.

Representatives of the press, including half a dozen photographers, were on

hand and many flash-light pictures of officials and other important guests

were taken,

To make the large and very elaborately decorated galleries of the Sala

to be
de Flestas usuable as an exhibition hall, 14 large folding screens had
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installed to serve as background for the pictures. The only disappointing
aspect of the installation was the fact that arrangements to install separate
lighting fixtures to increase the illumination in the galleries could not be

carried out at the last moment, because of lack of cooperation on the part of

the Palacio staff.
The favorite pictures of the Minister of Foreign Affairs were the Puma
by Darrel Austin, and Handball by Ben Shahn. Other particular favorites of i

the guests were Benton's Roasting Ears, Carroll's Portrait of Mrs. Frederick M.

Alger, De Martelly's No More Mowing.

Among the guests present were the Ambassador from Chile, Dr. Manuel
Hidalgoy Plaza, the Ambassador from Venezuela, Dr. Manuel Avocha, Mr. and Mrs.
Miguel Covarrubias, Sr. Adolfo Best-Maugard, Diego Rivera, José& Clemente Orozco,
Eduardo Villasefior. '

After the inauguration, the exhibition was open free of charge from 10 to t
2 and 4 to 9 daily, with the exception of Monday, the traditional cleaning day
at the Palacio. These hours were also stamped on each of the 5,000 check-list
booklets given to all visitors. No admission was cherged.

The problem of night lighting, which hempered vision in the two end
galleries during evening hours from 7 to 9, was a very serious one, but even
the most energetic efforts to get the Palacio authorities to increase the
illumination were fruitless until the night of June 26, because of the Palacio's
lack of funds. The overhead lights hed been at meximum power since the opening,

and the Palacio owned no sultable standing lamps which could be used for the

purpose. Director Icaza subsequently gave three orders to have new ones in-

stalled, but both funds and necessary cooperation were not obtained. On the

night of June 26, the representative installed 8 new 300-watt lights from the

ceilings of the galleries, thus rendering them satisfactory when visited during |

the evening hours. .'q
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| The total attendance at the exhibition was 19,985. The method of counting
R T )/ was by hand, and the majority of those attending were Mexican men. The pre-
B : . dog:inant type of visitor was from the peasant and worker classes, although

people from all classes and positions, including a large number of American

tourists, attended.

. REACTTONS

i o , The Mexican people have a profound curiosity about the life and culture
S o . o of the United States. An exhibition such as this one which presented the

£ X

American scene through the medium of Painting, became therefore an object of

interest as a graphic record of a civilization. The intellectuals and

3 : il professional art critics, however, who were not interested in its documentary
ERei- S/ value, found the exhibition to be of indifferent sesthetic quality, but 'l
i ""“1 excellent in what it showed in understanding of media and technigues. l
b
B
| !
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ARTISTIC LIFE

México has perhaps the most advanced modern tradition in the western
hemisphere; its artists have influenced the creative thought of every west-
coast Latin nation as far south as Chile. The present extent and the
achievements of Mexican artistic 1life, which are too generally well known
to _make 1t necessary to report on them here, have given the artists of M&xico
a sense of pride and superiority which admits few rivals. Govermment sponsor-
ship of artistic activities is not as broasd as it was in the thirties, but
still embraces many forms of education, patronage of individual artists, and
also supports the Academy, Museo Nacional, folk art and 19th century picture -
galleries in the Palacio de Bellas Artes. Recently there has been created
the office of Direccidn de Educacidn Estética y Extensién Cultural in the
Ministry of Education to sponsor opera, musica.}. events, art exhibitlons,
plays, etc. There are two galleries devoted exclusively to modern Mexican
art and several commercial enterprises where paintings are shown occasionally.

Private buying and collecting on the part of Mexican asmateurs or laymen

is more extensive than in most west-coast centers, but Mexican artists still

rely on foreign buyers (mostly U.S.) for their market.
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.._ -51 ’
' | % ' ‘:f'
" Yitig,
o T Population - 1,000,000
L d
- Duration of the Exhibit - 26 days
4 Attendance - 22,767
. Number of catalogues
y 3 distributed - 3,000
AT eniigd
Publicity:
S i NG
Radio talks - 2
a Editorials - 6
S Articles - 66
'.;"-Ji"‘ i I;J

-‘,‘1"-;” The Exhibition was a great success in Santiago. Tt filled a genuine need
‘ of the artists of Chile, who are struggling for a national expression of

'ﬁ their own. They were stimulated by the dlscovery of a similar tendency in

| a well-developed stage on the part of the North American palnters.

The Exhibition was also greeted as an importent good-will gesture by press

and government and was considered an impressive manifestation of friendship

between the two countries.
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LIST OF IMPORTANT PERSONAGES WHO, COOPERATED IN THE
EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERICANA
IN SANTIAGO, CHILE

Honorary Committee
Excmo. Sr. Pedro Aguirre Cerda, President of the Republic of Chile, President

Excmo. Sr. Juan B. Rosettl, Minister of Foreign Affairs

Excmo. Sr. Raimundo del Rfo, Minister of Education

Hon. Claude G. Bowers, Ambassador of the United States of America

Sr. Juvenal Hernsndez, Rector of the University of Chile

Sr. Regelio Ugarte, President of the Commission for the IV Centenary of Santiago

Sra. Amanda Labarca, President of the Executive Committee of Intellectual
Cooperation

Sr. Ernesto Barros Jarpa, President of the Chilean-American Institute of Culture

Executive Committee

Sr. Domingo Santa Cruz, Dean of the Faculty of Fine Arts, University of Chile,
President

Mr. Cecil B. Lyon, Secretary of the Embassy of the United States of America
Sr. Julio Ortiz de Zdrate, Director of the National Museum of Fine Arts
. 8r. Carlos Flores V., President of the Sub-Commission on Culture of the

Commission for the IV Centenary of Santiago

Sr. Romano De Dominicis, Secretary of the Faculty of Fine Arts, University of
Chile

Sr. Carlos Humeres Solar, Director of the National School of Fine Arts

Sr. Josd Perotti, Director of the School of Applied Arts of the University of
Chile

Sr. Samuel Negrete, Director of the National Conservatory of Music

Mr. William Rex Crawford, Exchange Professor, University of Pennsylvania

Sr. Carlos Isamitt, President of National Association of Musicians

Sr. Eugenio Pereira Salas, Secretary of the Chilean-American Institute of
Culture .

Sra. Filomena Salas, Secretary of Artistic Diffusion of Faculty of Fine Arts

Sr. Hector Banderas, Auxiliary Secretary to the Faculty of Fine ATts

Commissioner

Sr. Jorge Caballero, Commissioner General of Inter-American Salon of Plastic

Arts
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Opening, September 6, 1941

1. The President, Sr. Pedro Aguirre Cerds, attended the opening: served as
President of Honorary Committee

2. Cablnet members attending the opening:
a. Undersecretary sent by Minister of Foreign Affairs, Sr. Juan B. Rosetti;
member of Honorary Committee
b. Undersecretary sent by Minister of Education, Sr. Raimundo del Rfo,
member of Honorary Committee

3

T
.

3. High State officlals attending the opening:
a. Dean of Faculty of Fine Arts, University of Chile, Sr. Domingo Santa
Cruz; President of Executive Committee
b. Director of National Museum, Sr. Julio Ortiz de Zdrate; member of
Executive Committee
¢. Rector of University of Chile, Sr. Juvenal Hernédndez; Honorary Committee

4. Members of the United States Embassy attending the opening:
a. The Ambassador, Hon. Claude G. Bowsrs, gave inaugural speech; Honorary
Committee
b. First Secretary, Mr. Donald R. Heath
¢. Secretary for Cultural Relations, Mr. Cecil Lyon
d. Secretary for Press Relations, Mr. Biddle Garrison
e. Naval Attache, Lt. Commander Dwight H. Day
f. Military Attache, Col. Lester D. Baker

5. The Diplomatic Corps attending the opening:
Numerous representatives from other Legations and Embassies

6. Important personalities attending the opening:
" a. Almost all artists, and majority of leading writers, critics, musiclans
b. Private collectors, social leaders and directors of public institutions
c. President of IV Centenary of Santiago, Sr. Regelio Ugarte; Honorary

Committee
d. President of Executive Committee of Intellectual Cooperation, Sra.

Amanda Labarca; Honorary Committee
President of Chile:a.n—American Cultural Institute, Sr. Ernesto Barros

Jarpe; Honorary Committee
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EXPOSICIgN DE PINTURA CONTEMPORANEA NORTEAMERICANA
September 6 to October 5, 1941

On August 23rd, Jorge Caballero, Comisario for the IV Centenary Exhibitions,

i

and the representative went to Valparaiso to be on hand for arrival of the
pictures and other material. The United States Consul secured immediate
landing permission, the Embassy in Santiago made special request for free
customs clearance, and the University arranged for their transportation. These
arrangements were completed effectively, and all materials arrived in the
galleries in Santisgo six days after they had landed. The demages after the
long journey and various transshipments from Mexico City via New York amounted
to a few minor scratches and seven broken watercolor panes.

Fowrstudents of the Escuela under the direction of Jorge Caballero helped

in the unpacking, hanging and general preparation of the galleries. Caballero,

very experienced in these matters, knew exactly the problems to be faced, and

it was a great pleasure to work with him. He is young, intelligent, quiet,

and very efficient. He informed himself of all the needs as to signs, show

cases, flags, posters, materials and supplied them all. The galleries were
the best designed for our exhibition with the possible exception of the School

of Fine Arts in Lima. The walls were painted a light grey-blue, the daylight
ligh‘t.ing (Sky light) was good, up to the late afternoon hO‘llI‘S, the nigh‘t. ligh‘t.

ee partitions in the main salon were inflexible, but after

excellent. The thr

much experimenting a picture arrangement was worked out that drew many
compliments.

Bidfis Gereiscn, Secvetary of the Bebeasy for PraasiERistsSus N,

up immediately to the idea of & press party to be held the day before the

official inauguration and arranged 1t jointly with the representative.
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Handwritten invitations on Garrison's and the representative's cards were
sent to all editors and critics on the Embassy's press 1ist - about 60 in

all. The Crillon Hotel prepared drinks and buffet. The press party took

place on Thfusday evening. Not 60 but 160 came. All had a rousing good

time, spent infinite time on the pictures, discussed them very seriously,

and were enchanted with the catalogue. Several editors promised to write

feature: articles on the show and on individual painters. (As a result many

long articles appeared in series for the duration.) Altogether, it was a
very successful undertaking.

For invitations, a simple printed card from the Dean of the Faculty of
Fine Arts was sent out to members of the American colony, Diplomatic Corps,
and British colony with personal cards of the American Ambassador enclosed.
Invitations were also sent to the press, artists, directors of public in-
stitutions, etc., on Thursday morning, previous to the Saturday evening
opening.

Check lists of the pictures were printed and sold as a supplement
to the official catalogue by the representatives of the Faculty of Fine Arts.

Selling at five pesos each, some 1500 were bought by visitors during the

course of the exhibition and the proceeds were retained by the sponsoring

organization to defrey local costs of the exhibition. The same arrangement

was mads in each of the other centers.

Approximately 1500 people attended the opening on the night of

September 6th, and speeches were given by Ambassador Bowers and Senor
he President of the Republic,

Domingo Santa Cruz. Among those present vere t
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members of the diplomatic corps, high military and naval officials in

uniform, as well as the President's guard, practically all the artists
and writers in town, directors of the University, Schools of Fine and

Applied Arts, and other public institutions, aslmost the entire American

Embassy staff, and a number of other Americans. The galleries were packed.

A few minutes before the President arrived, the fuses blew out and there
was an interlude of acute suspense. No one knew anything about it because,
according to Chilean custom, no one can enter the galleries before the
President, and the crowds waited on his arrivel in the huge foyer of the
Museum below the main galleries. A few seconds before the President
entered the galleries, crowds following, the lights flashed on again. The
speeches were given and the President and Ambassador started the parade
around the galleries. The Ambassador explained the pictures in detail to
the President to his Excellency's great interest and delight. Everybody
was in a good humor and the exhibition started people talking fervently.

Interest reached a high pitch and compliments were Very liberal.

In the limited time permitted from other responsibilities, the repre-

sentative made as complete an index with notes on the living artists of

Chile as possible, obtained a general account of the history of modern

Chiléan art from the end of the dominance of the Cuzco and Quito colonial
an

1ibraries, museums, artist's studios, and

schools, visited art schools,

to rtain extent studied the work being done in the applied arts and
a ce ne

in children's art.

access from every point of view; it created

The Exhibition was & &

he contempoTary artistic 1ife of the United States;
in the ©

widespread interest
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it stimulated desire for intensified inter

64,

-American cultural relations;

it established new records in attendance and press coversge. The head

of the sponsoring organization, Domingo Santa Cruz, Dean of the Faculty

of Fine Art, University of Chile, characterized it as a "triumph". Both

public and private testimonlals to the representative on the part of other

individuals, and newspaper editorials at the beginning and end of the

exhibition give further proof of this.

The following are a number of private opinions expressed by artists,

intellectuals, professors:

l.

Jos€ Perotti, Dir. Escuela de Artes Aplicadas:- This exhibition
is a great event in Chils, and a great opportunity for our
students and artists to take stock of themselves, for it shows
that American art is vigorous and alive, its artists seeking new
weys to express themselves, unbound to foreign tradition. In
Chile, if an artist's work is like Monet, like Manet or Renoir,
that is its carte blanche for acceptance and praise. If it does
not conform to this accepted criterion 1t is more or less passed
by. I believe that an artist is an artist, whether young or old,
developed in technique or not. His main job is to work, quietly
and persistently, flow as the water in a stream, to express his
instinctive reactions to the world and nature. The rest - the
style, the school, the identification with his time and nation--
will take care of themselves. 1 see no point but harm in trying
consciously to develop a wnational style" in the times that we
live in. The world, past and present, belongs to us today, as
it did not to earliest artlsts. We must merely speak from the

inside.

S +. visiting the galleries for the fourth
1:::’;0;'“3?23;1'5?1} :it ;:t::st has to go to an exhibition of this
kind as often a8 possible to learn the new ways o-f dg;ng ;n:hall
saying things. This exhibition has so many aspec sl u: ¥

bably keep coming many times egain. It 150?;::;; r.th o
gnr:ted States artists have gone Very far. Mu e an

have and we have & lot to learn from them.

an artist, - There is prevailing sadness in

8
Roberto HUDSTSS) e United States voday.

the painting of
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4. ﬁztﬁznﬁzizze;mi’ge‘painters hers ere more or less alike. They have
WOLE Lnt I in innovation. You have a fascinating variety of
You have an m? and the general spirit is vigorous and alives

extraordinary nuber of strong and independent personalities.

5. .Torgelnela.no - Sentiego is hard to please. They say whet they think,
aspe.-e_:la.lly if they don't like it. Jean Sablon didn't go at all. Other
American things this year were no pushover. People were very suspiecious
sbout the .‘_!merican exhibition before it came. Now that they have shown
they like it you can take their preise at face value. Recent cultural
exchange projects have been a wonderful thing and infinitely more effective
on public opinion than anything done in the political and commercial
fields. People have never supposed that the United States had any culture,
much less painting. Now that this exhibition has came, the ballet, the
woodwind quartet, they see their error and it has done wonders for good
relations.

Reactions of the publie in general; On the whole the same preference
for the watercolors over the oils evidenced in Mexico was repeated in Santiago.
In about three-fourths of the press criticel comment this was the leading reac-
tion. Personal contact with visitors in the gelleries revealed the seme

prejudice, although it did not detract from the attention given to the oil

paintings.

The most striking end gratifying reaction of all, on the part of
intellectusls, artists and public alike, was the deeply serious effort to
see the pictures as an expression of the art and thought of the United States.

They tried to put themselves in the places of the creating ertists, %o grasp

their problems, feel their enviromment, understand their ideas. The artists
L

especially were fascinated. They came separately and then ceme baclk again in
groups to argue over this, that and the other. They were at unce very anxious

to understand and to discuss the works. As a result they discovered many new

things valuable to their own work end its development «

Their attitude of complete confidence in the spirit with which the

their desire to be on close terms with artists

exhibition was sponsored and
nts in the States hen

he reprasent-ative on Octobe

ceforth, was stated in an un=

and artistic developme
b r 8th at a fiesta

precedented manifesto given to ©
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attended by about 100 leading Chilean sculptors, peinters, and other artists.
This manifesto was drawn up by one of the two artists associations in
Santiago, but signed by the President and members of the other associations as

welle

The exhibition wes attended by thousands of school children. No admission
was charged at any time.
Some of the pictures especially liked were: Schreiber's Night in New

Orleans, Poor's The Red Tablecloth, Gropper's 0ld Tree and 0ld People,

Fausett's two watercolors, Wyeth's From Mount Kearsage, Grosz' New York
Herbor, French's Lifeguard, Henri's Moiras, Siporin's Eviction, Breinin's

Eerly One Morning and Interior, Hopper's Early Sundey Morning, Eilshemius'

lendscepe.
When Mr. Garrison was thanked for his help, he said the exhibition was
the best organized project thet had come to Santiago. Ambassador Bowers also

told the representative: "I want to congratulate you on what you have done «

It was the best organized of all the projects from the States we have had,

especially in publicity. We have had to create material to advertise other

projects. You had it ready end all we did was to help you place it." DNotices,

articles, oritical commentaries, photographs and other meterial appeared in the
»

o5 daily occasions. The record-bresking ettendance of 22,767 for 26
press on

days ne.rly trebled the attendance of both the French and German shows held

i % the previous yeer: Approximately 1500 catalogues were sold and 400
n 3antiago 5

a1 buted to press aistinguished visitors, leaders of school groups, friends
stribu 0 s

no-Norteamricano de Cu
s and to libraries. A reserve will be kept

ltura. An errangement was made
and the Instituto chile
to distribute the balance O school

any further needs they
n the special exhibition of United States

may have in their educational
for the Instituto for

i
work. Thirty-eight of the books
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art publications were given the Library of the Escuela Nacional de Bellas Artes
and Tifteen to the Instituto.

The week following the close of the exhibition was crowded by testimonial
parties and farewell cocktails which almost seriously complicated the work of ,
packing the exhibition and making necessary shipping arrangements. The spirit
behind them however was genuine and spontaneous and indicated the extraordinarily
positive impression made by the exhibition. A banquet by the Faculty of Fine
Arts of the University of Chile was given to Lir. Blake-More Godwin, Director
of the Toledo Museum of Art, Mrs. Godwin, and the representative shortly efter
the formers' arrival to arrange the return exhibition of Chilean art to the
United States at the Toledo Museum. Before leaving the country, the representa=
tive held a farewell cocktail party at the Crillon Hotel. It was attended by
the Ambassador and all the leading personalities associated with the organiza-
tion of the exhibition. On the following afternoon, Mr. and Mrs. Godwin gave
a cocktail party in homor of the representative, and on Monday, October 13,
given by the Asociacioﬁ de Pintores y Escultores de Chile

another large party,

in the Escuela de Bellas Artes, was attended by all of the artists who had

been at the previous out-door fiesta where the manifesto wes presented.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.56.6
68 -
ARTISTIC LIFE

7ith the exception of two or three painters, who have experimented with
sbstract or semi-abstract forms, the ma jority of Chileen painters are con=
tinuing an impressionist tradition inherited from Juan Francisco Gonzalez and
& revolt of the younger artists and students against the academic French
classicism of the Academy in 1927. Primerily through the University of Chile,
the govermment has and is spomsoring fairly broad artistic activities, ex-
hibitions, competitions and education, under the administration of the
Facultad de Bellas Artes and its Dean, Domingo Santa Cruz. Art and music are
the main fields. In the group about Sante Cruz sre the Directors of the
Conservatory and the Academy of Fine irts, a large number of prominent artists
and intellectuals. The artists society allied to this is the Asociacidn de
Pintores y Escultores de Chile, Roberto Humeres, FPresident. A rival group,
led by the Director of the Museo Nacional de Bellas Artes, Senor Julio Ortiz
de zarate, is the Federacicn de Artistes Pldsticas de Chile, a trade union
amonz artists. Other cultural activities have been underteken by the Defensa
de la P.a.zé, created by the late President Aguirre Cerda.

Although Chileans have seen Very little of modern western art at first
ught of the United States in terms of artistic

hand and had never tho

.
activities, their eyes were opened wide by the Exposicion de Pintura

Contempordnee Norteamericena and they are, at this moment, very anxiows for

broader cultural contacts with the United States and the outéide world.
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LIMA (Perf)
Population - 500,000
Attendence - 7, 000
Duration of Exhibit = 26 days
Distribution of
catalogues -

Publicitys

Redio telks - 1

Editorials - 2

Articles - 33

Due to the unfortunate political circumstances of
the moment and the lack of strong backing by the

officiel anthorities, the exhibition was only a

partial success in Lima.

on the other hand the newspapers gave it much space,

the public that cams to see it seemed very much

interested, and the group of artists who cooperated
with the representative gave it all possible support.
There was, however, little enthusiasm for the project

in govermment and social circles.
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LIST OF IMPORTANT PERSONAGES WHO COOFERATED IN THE
EXPOSICION DE PINTURA CONPEMPORANEA NORTE AMERT C ANA
IN LIMi, PERG

Honorary Committee

Excmo. Sr. Dr. Alfredo Solf y Muro, Minister of Foreign Affairs

Exemo. Sr. Dr. Pedro Oliveira, Minister of Publie Education

The Hone R. Henry Norweb, United States Anbassador

Sr. Dr. Manuel Beltroy, Direction of Artistic Educetion and Cultural Extension
of Ministry of Public Education

Sr. Dr. Godofredo Gargia, Rector of the University of San Mercos

sr. Dr. Lufs E. Valedreel, Director of Netional Museum and President of the
Nationael Association of Writers, Artists and Intellectuals of Peru

Sr. Arq. Rafasl Belaunde Terry
Sr. Jos€ Bustemente y Ballivian
Srita. Belén de QOsma

Sr. Jarge Holguin de Lavalle
Mr. Arthur Dewey 5

Sr. Dr. Carlos Garcia Gastaneta
Sr. Dr. Guillermo Hoyos Osores
Mr. Harold Kingsmill

Sr. Dr. Rafael Larco Herrera
3r. Algjendro Mird Quesada.

Sr. Aurelio Mird Quesada

Sr. Estuardo Miflez

Mr. Arthur Iddings

Sr. Dr. Victor Andrés Beleunde
Sr. Ingz. Hector Velarde

Executive Cormittes

i al, Director of School of Fine Arts
g::lgiizid?‘n; Jgé g:ba:‘:%on’L. Ccatlin, Representative of the Museum of Modern Art
i ” B

Dr. Alfredo AlvePesz Calderén
Dr. José Gélvez
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1. The President, Dr. Manuel Prado,
and Education, did not attend.

Opening, November 5, 1941

the Ministers of Foreign Affairs

2. High State officials attending the opening:

Director of Artistic Education and Cultural Extension,
Ministry of Education, Dr. Manuel Beltroy, gave inaugural
speech; Honorary Committee

Director of National School of Fine Arts, Dr. José€ Sabogal;
President of Executive Committee

Undersecretary of Foreign Affairs

3. Members of United States Embassy attending the opening:

a.

bl
Cs
d.

The Ambassador, Hon. R. Henry Norweb, gave inaugural speech;
Honorary Committee

Counsellor of the Embassy, Mr. Jefferson Patterson
Secretary of Cultural Relations

Consul General and all other Embassy officials

4. The Diplomatic Corps attending the opening:

Aa.
b.
Ca
d.

5. Important personalities attending the opening:

8.
b.
c‘
d.

Brazilian Ambassador, Sr. Pedro de Morais Barros

Colombian Ambassedor, H. E. Francisco José Chaux

First Secretary of Venezuelan Embassy

Several other representatives of the Legations and Embassies
in Lima

L
Director of "El Comercio", Sr. Aurelio Miro Quesada

Representatives of all other Lima newspapers and periodicals
Leading artists, writers and other intellectuals
Numerous conducted groups of school children
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EXPOSICION DE PINTURA CONTEMPORANEA NORTE AMERT CANA

November 5 to November 20, 1941

The exhibition left Santiago on October 16, 1941, and arrived in Perd
on October 20, 1941, but the pictures were not delivered to the galleries of

the Escuela Nacional de Bellas Artes, where the exhibi tion was to be held,

until & week later. This delay was caused by the failure of the Santiago

agents to send the necessary papers in time and by a lack of orgenization

in local agencies. After many interviews, trips to Calleo, explanatory

letters, duplication of documents lost in official files, the matter was
finally streightened out; and, with the help of a private agent, permission
was obtained to have the customs examination take place without delay in

the galleries instezd of the customs house. The books, catalogs, and posters,

however, which arrived in Calleao sometime in August, were still in the customs

when the representative arrived in October. When an effort was made to get

them out, somebody dug up & customs law which required payment of over $/1000
duty, in spite of the fact that the books were gifts to the sponsoring official

organizetion. But, after lengthy negotistions, free entry for the books wes

finally secured.
hen the pietures arrived in ILima, the representative was told that

the Ministry of Edication could supply no funds for the expenses of %he

exhibition and was asked if his organization could pay for the various

expenses "incidentals" which would came up. This was agreed upon with the

understanding that the returns on the sele of the cetelogs would be turned
erstan

over to the representative instead of to the Ministry, as partial reimburse-
o]

f an agent were obtained to
e. The services o
ment for this additional expens
hrough book=-
prepere tie broadest distribution and sale of the catelogs, throug
s8to 4 ecultursl societies all over the country; and in this way, about
res and cultur

d’
20 per cent of expenses Was Iecovere
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Sre Joseé Sabogal, Director of the Escuela Nacional de Bellas Artes,

undertook the organization of the actual installation work. All the per=

sonnel needed for this purposs, such as the carpenter, the electrician, and

the student workers, had previously worked for him and performed their jobs

expertly. Senor Sabogal has developed & very high stenderd of competence
among his associates, and the group cooperated with true enthusiasm.

The Saldh de Exposiciones of the Xscuela Nacicmal de Bellas Artes had
recently been completely redecorated to prepare for the installation of our
exhibition. Its new coloring, lighting, and clean modern lines showed the
pictures to greater advantage than any of the gelleries provided on this cir=-
cuit. Most of the oils were hung in a single staggered line in the main
hall. The watercolors and the four abstract and surrealist oil paintings
were hung one over the other in a double line on the two side walls and on

a specially constructed end wall on the stage. A large burlap-covered panel

was consiructed to face the entrance of the gallery. On this panel, the
Peruvien and Americen flags were hung as curtains, with one of the posters

announcing the exhibition in the center. Two large round settees were placed

in the center of the gallery, and cactus and other plants were spread around

in the corners snd along the walls. Three show cases with the ert books were

placed in the entrance foyer: A medium-sized sign, advertising the exhibition,

tood outsid The total effect was the most interesting and attractive of all
stood outside.

the installations arrenged for this exhibition.
t of the Americen smbassador, one oil painting was eliminated
0n request O
i b ject matter
from the exhibit, becsuse eccording 10 the Anbassador the subj
illustreted the "seamy side of pural 1ife in the United States of America".
usireate e
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The press opening was held on Tuesday, November 4, from 7 to 9 p.m.
Eighty-five handwritten invitations, on the representative's personal cards,
were sent to the directors, editors, art critics of all Lima and Callao
newspapers, to the representatives of the international press, to writers,
poets, intellectuals, leading artists, and a 1list of prominent Peruvians and
Americans. They all brought colleagues and friends; and, by 7:30, a crowd
of over 200 people was on hand. The Country Club prepared an excellent
buffet and cocktails. The Ambassador, with Mr. Jefferson Patterson and
other members of his staff, arrived about 7:30 and complimented the organizers
on the fine installation. He talked to all the artists and press members
present and promised to be on hand the following night with "speeches and
everything”. Don Fernando de los Rfos, former Spanish Ambassador to the
United States, on & tour of South America, also appeared and was greeted en-
thusiastically. The newspaper mén were very complimentary in their comments,
one saying that if this sort of thing had started coming down ten years ago
the history of Perd would have been different. The general enthusiasm,

apparently shared by ell present, left the tmptesslon ThA% T8 Sog

been a complete success and the exhibition had got off to a splendid start.

The inauguration of the exhibition took place on the following evening.

About 2500 printed invitations, 1ssued by the DepsTtment of ATSISGEGIERESNE

t1 4 Cultural Extension of the Ministry of Education, had been sent out
on an u

to the American Colony, the Diplomatic Corps, and o ARVININ TR A
e
ltural jeties of Lima, etC. The President did not attend the opening.
cultural socie
f
The Ministry of Forelgn Affairs was represented by the. SUBSSOUAREES
e Ministry

ors was about 500. Speeches were

it
Education, and the total number of vis
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made by the American Ambassador and by Sefior Beltroy, Director of the Department

of Artistic Education and Cultural Extension.

Catalogues were sold for 2 soles each. They could be obtalned from the
guards in the Escusla as well as in book-stores and from the cultural societies
of the Republic. The professional agent handling distribution and sale outside
of the Escuela for the Direccidn Art{stica began distribution on an approval
basis and received 40 per cent on all sales. He received copies from the
Direccion &s he needed them and reported every fortnight, The guards selling
catalogues at the Escuela gallery received 25 centavos commission on each sale.
Two coples were given free to the leaders of each school group visiting the
exhibition. Free coples were also given the press, the Diplomatic Corps,
members of the two committees, and to all those present at the lnauguration.

Two days after the inauguration, the representative had to leave Lima
to attend to business in connection with the exhibition held in Ecuador.

On his return from Quito, on November 23, he found that interest was legging

in the exhibition. The officials, with exception of those directly concerned

with the installation, had completely ignored its exlstence; and, although

things were in good order in the galleries, only some 4000 people had visited

it. Accordingly advertisements were put in all of the local papers, advising
. L

that the exhibition had one week longer to Tun and that gallery talks on the

pictures would be given by the representative twice daily, at L amt G Ao

special lecture was arranged for the Literary Women's Club of Lima, and school
ec

child f grades were invited to visit the gallerles in groups. A grow
ren of all

of deputies f the National Congress ves also invited to a reception on the
eputies from
day As a result of these efforts, there were 3,000 more visitors.
before closing.
11 was taken
F the catalogue Were given to each tenth visitor, and a po
Trs e
i cholces RmONE the picturss shown.The results of

vorite
of the public's first four ravori




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.56.6
764
this poll were as follows,
First choices:
Pleissner 70 votes (Haystack)
g‘é’e;{;ﬁzu 57 (The Mountaineer )
il ¥ 45 (No more Mowing)
chau 43 (Attack on the Stage Coech)
Blume 42 (Light of the World)
Cadmus 38 (Gilding the Aerobats)
Sepeshy 36 (In a Day's Work)
Criss 24 (Elevated Station)
Fl_ausa tt 18 (Vermont at End of Autumn)
Fiene 17 (Skyscrapers under Brooklyn
Bridge)
Mangravite 16 ' (Girl Combing Hair)
Benton 3 (Roasting Ears)
Sheets 13 (The Black Horse)
Mar tin 12 (The Kiss)
lawson 12 (Winter)
Marsh we 10 (Grand Tier Box)

These results are of particular interest, since they prove that the Peruvian

public preferred, by and large, representation of the humbler aspects of life

in the United States of America.

The entire collection of art publications was given %o the Escuela

Necional de Belles Artes, with the understending they would be available

for public use at all times.

Sane 250 catalogues were sold at the galleries and in bookshops in Lima

and other parts of the Republic during the course of the exhibition. They
will remain on sale for some 12 months more in the book-stores. An equal
number, approximately, Wes distributed to members of committees, officials,
press and friends, during the course of the exhibition. The remainder will be
Qistributed fo schoeols, 1ibeepies, and aus institutions, according to specific
recomendations given to Dr. Beltroy and seffor Sabogel.
the pictures were packed

10sing of the exhibition,

fwo days after the ¢
l ) and shipped to New York on the

i cted
in their newly pefinforced crates, inspe s

S 8 3anta Cruze
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1 The press comments on the exhibition Were very generous and complimentary,
especially those of Rafl Marfa Per :

eira in La Prensa (the most serious written
study made of the exhibition in pery and perhaps anywhere else on the West
Coast), and Carlos Reygeda in El Comercio. The progressive artists of the

) Sabogel group were interested, but not enthusiastic. They were polite, but

ROU Yery commmisative of thelr resl cpinions. A mumber ¢f Hewtiint and visiting

fmericans saw the show, and the majority of those who did seemed to like its
The upper classes in Lime, with a few exceptions, remained aloof. The majority
of those attending were middle and lower class people living in the section

of town immediately surrounding the galleries. These did not express their

§ opinions verbally but showed their interest by studying the pictures very

carefully.
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QUITO (Ecuedor)
Population - 120,000
Duration of exhibit - 26 days
Attendance - 42,829

Catalogues distributed -

Publicity:
Radio talks
Editorials

Articles

The enormous attendance figures of the exhibition,
equalling about 35 per cent of the total population
of Quito, the enthusiastic press comments, end the
active cooperation of the Ecuadorian Government
reveal that the project was both a popular end a

political success.

It gave the artists of Ecuador, who are relatlvely
a chance to study new media and techniques

isolated,

of their own
a contribution towards t
aspirations. It also cree
existence of a ¢
a belief which is
on the sympathies and the
Latin-American countries.

profession and was therefore considered
he realizetion of their own

ted a new belief in the

respect of any of the

ulturel life in the United States--
{ndispensebls, if we are to count

64
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LIST OF IMPORTANT PERSONAGES wHO COOPERATED IN THE

EXPOSICION DE PINTURA CONTEMPORA RTEAMERT!
NEA NO! CANA
IN QUITO, ECUADOR

Honorary Commi ttee

Excmo. Dr. Carlos Arroyo del Rio Presid
s ent of the Republic, President
Excmo. Dr, Julio Tobar Donoso, Minister of Foreign Affairs ’

Excmo. Dr. Abelardo Montalvo, Minister of Public Education
Hon. Boaz Long, United States Minister

Dr. Julio E. Paredes, Rector of Central University
Hon. Gerard Drew, First Secretary of United States Embassy

Executive Committee

Sr. Nicolss Delgado, Official Representative of the Museum of Modern
Art, President

Mr. Stanton L. Catlin, Supervisor of the Exhibition and Representative
of the Museum of Modern Art, Vice-President

Sr. Carlos Mantilla Ortega, Director of "El Comercio®

8r. Carlos Andrade Moscoso » Chief of Fine Arts, Ministry of Public Education

Dr, Sixto M. Duran, Director of Conservatory of Music

Sr. Pedro Leon, Director of School of Fine Arts

Sr. Sergio Guarderas, Director of Central Technical School

Dr. David Garcia Bacca, Professor of Institute of Pedagogy

Sr. Plerre Lambert, Professor of Conservatory of Music

Sr. Guillermo Latorre

Sra. Maria de Denis

Sra. Olga A. Fisher, Professor of School of Fine Arts

8r. J. Kahgan, Professor of School of Fine Arts

Sr. Gustavo Bueno

Sr, Alfredo Gangotena

Mr. Clarence Jones
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Oganing, November 15, 1941

The President, Dr. Carlos Arro
. yo del Rfo tte 3
President of Honorary Committee > SO M e

Cabinet members attending the opening:

a. Minister of Foreign Affairs » Dr. Julio Tobar Donoso; Honorary Committes
b. Minister of Education, Dr. Abelardo Montalvo; Honorary Committee
¢. Undersecretary of Foreign Affairs, Sr. Cesar Coloma

High State officials attending the opening:

a. Rector of the University, Dr. Julio E. Paredes, gave inaugural
speech, attended press party; Honorary Committee

b. Chief of Fine Arts Section, Ministry of Education, Sr. Carlos
Andrade Moscoso; Executive Committee

¢. Director of Central Technical School, Dr. Sergio Guarderas;
Executive Committee

d. Subsecretary of Ministry of Education, Dr. Miguel Angel Carridn

Members of the United States Legation attending the opening:

a, The Minister, Hon. Boaz long, gave inaugural speech; member of
Honorary Committee; attended press opening

b. First Secretary, Hon. Gerard Drew; Honorary Committee; attended
press opsening

¢. Secretary in Charge of Cultural Relations

d. Practically all members of Legation staff attended

h tic Corps attending the opening:
z.e g:z:]:::?:ry of Kgostolic Nuncio, Monsignor Giovanni Battista Lino Zanini

b. Colombian Ambassador, Dr. Alirio Gémez Picén, visited exhibition
ing
t personalities attending the open
impoganmgolés Delgddo, President of Executive Committes

ted visits
. rtists and intellectuals, Tepea )
: giér:tary of the University, Dr. Enrigue Avellén Ferres

d. Numerous conducted groups of school children
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERTCANA

November 15 to December 7, 1941
In February, 1941, Dr. Grace Morley met with Sr. Nicolds Delgado, former

Director of the Escuela Nacional de Bellas Artes, and Commissioner for the

Ecuadorian Pavillion at the San Francisco World's Fair, and elicited his

interest and promise of cooperation in the organization of the exhibition.
Because there was no large » adequate gallery avallable, and since transporta-
tion routes to Ecuador are long and connections difficult, it was concludsd
that only a very small exhibition could be sent to Quito.

In August, the representative spent a week in Quito and met with Sr.
Nicolds Delgado, meeting Dr. Abelardo Montalvo, the Minister of Education,
Sr. Pedro Ledn, Director of the School of Fine Arts, Hon. Boaz Long, the

American Minister, and others. In these meetings, the support of the Ministry

of Education, and the loan of the new Paraninfo of the University (just com-

pleted) ms a gallery, were obtalned. An honorery and an executive committee

were organized, and various technical preparations made. It was impossible

to obtain an essurance that the expenses of putting on the exhibition would
be taken care of by Government funds, but the Minister of Educatlon promised
n

$0 give his full moral support and to take care of transportation costs for
0 give his fu

half of the journey from Guayaquil to Quito and back.

sentative heard that
d of September, the repre

In Santiago, at the en

Sr. Bust te had been replaced &5 Minister of Education and immediately
T. Bustamante

d the American Minister to ask if this change had affected
Wrote to Delgedo an

h oject. Replies from both revealed that the new Minister,
L the pI .
e P : he project with even greater interest than

k7
Abelardo Montalvo, had endorsed
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his predecessor. Delgado sent lengthy ¢lippings from E1 Comiercio, dating

from October 12, almost a month before the exhibition was to open, and

reported that he was alsg glving a series of weekly radio reports. He said
that the Minister of Education had inspected the Paraninfo with him and Dr,
Julio Paredes, the Rector of the University personally, had pledged compiete
support, and had already issued the necessary orders for transportation from
Guayaquil all the way to Quito and for extraordinary customs inspection.
He had also authorized the Escuela Central Téenice to construct special walls
for the Paraninfo, so that it would have more of a gallery eppearance.

The representative arrived in Quito on November 9, four days after the

Lima opening. As & result of four weeks of intensive newspaper and radio

publicity organized by Sr. Delgado, the news of the coming exhibition had
spread through the entire city. The pictures had already been delivered to
the Paraninfo of the University, where they were to be shown, and wers walting
to be opened by the representative. The Minister of Education, the Customs
authorities, and the Rector of the University, had all been kept completely

informed of all developments, and everything was ready for the opening the

following Saturday. Twelve huge wood-freme panels, covered with fabric,

made by the School of Technical Arts in order to provide a background for the
pictures in the Paraninfo, were ready for delivery. The catalogues had

already been distributed and were on sale in Quito's bookstores, and posters

could be seen all over the city. Arrangements for participation of the
=)

Symphony orchestra in the insugurstion were completed, end the Ministry of

Education had paid for all trensportation costs of the books, ca:ﬂgg::g,beat
ne the

Posters, end pictures from Guayaquil. All in all, Delgado had ::hs o

Preliminary job on the exhibition yet encountered in the course o

fore the inauguration were spent 1n unpacking

Coast project. The last days be
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and installing the ex.hi‘bition, and in making the last arrangements for the

opening ceremony.

The Paraninfo was anything but an ideal gallery, but with their new
temporary wells (first experiment of its kind in Ecuador), good day sky-
light 1lighting, the help of plants from the cemetery, four huge spotlights
hooked together and hung like a chandelier from the center of the room, it
proved, in spite of its sloping floor, a most attractive place to the Quito
public. The installation was Supervised by Sr. Delgado, Sr. Serglo Guarderas,
Director, Escuela Central TeCnica, and the representative, and half a dozen
students from the Escuela Central Técnica, who provided enthusiastic but not
particularly skilled labor. It was a great problem to keep all of them doing
the right things right and keep up conversation with visiting officials at

the same time. The only resulting damages, however, were a few scratches and

one broken glass pane.

Guards from the local police for service at the gallerles wers reguested

through the United States Legation, and were supplied, but only after strong

insistence by the Legation were they ordered %o remaln overnight. On the

declaration of war with Japan, the original 3 were doubled and remained on

duty until the pictures were boxed and shipped from the galleries.

As soon as the catalogues arrived in Quito, Sr. Delgado gave copies

to key people and, ebout 2 month before the exhibition opened, distributed
quotas for sale to bigger bookstores. These were sold at first at $/3.00
each, and the funds recelved were used to defray exhibition expenses. Four
pest were turned over to the Ministry of Education

hundred were sold, and the
; nstitutions. Catalogues were also

hools and 1
for to specific s¢
distribution s ttees, and to all people whom
mem

glven to the press, officials,

nt.
the representative thought importa
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A large buffet and unlimited martinis and scotch highballs were provided by

the Hotel Metropolitano., Less then 50 People wers invited. About 100 ocee,

AV irst the atmosphere was stiff and formal. Tt gradually thawed and, after

two hours, the guests showed signs of wanting to continue the party all night --

which they did, in several different places throughout town. The next day all

the local papers, but especially E1 Comercio, gave nearly half front-page

spreads and leading headlines with photographs to the inauguration.

The opening was Wagnerian. The symphony orchestra of the Conservatory
performed under Pierre Lambert of the San Francisco Symphony. The President
of the Republic presided. The Ministers of Foreign Affairs and Education,
the Secretary of the Apostolic Nuncisry, the Rector of the University, and
the American Minister, were among those on the stand. The floor and galleries
were packed. Ladies of the leading families sat in the front rows, students
in the galleries, everybody else in between. The official party arrived
from the rear of the stage. The American Radio Station HCJB broadcast the
ceremony on short wave. The inauguration began with the playing of the
Ecusdorian anthem. The radio announcer (secretary of the university), read

all the telegrems which had been received from Mr. Abbott; and Mr. Long, the

American Minister, gave the first address, which wes followed by the United
»

States Anthem Other speeches were gives by B Toiuian s AeCH RS

University. and Nicolds Delgado, interspereed by a Haydn minust and the Selat
versity, a

t 25 minutes, and received
. remony lasted abou
Saéns Marche Héroique. The C®

for its brevity and effectiveness. By closing time, 4,000
many compliments for

first day.
People had visited the galleries on the : S
ception, from

The galleries were Open daily, without excep ’

e distributed free, together with

wer
4 40 8. Check lists of the pictures
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folders announc
o ing a course of Seven art lectures given during the exhibition

by Sr. Nicolds Delgado, Sr. José Gabriel Navarro, Sr. Lufs Mideros, Sr. Jones

Odriozola, Sr. Antonio Jaen Morente, and the representative. The counting

of the attendance was handleq by a young student employed especially for

the job. People representing every class s kool i

the exhibition. The American school and many Ecuadorian schools sent their

entire student bodies in groups. Two catalogues were given free to sach

teacher in charge. Practically all the members of the government, as well
as the majority of artists, writers, professors at the University, and other
intellectuals also, saw the exhibition; many of them, sevgral times. All in
all, about 35 per cent of the entire population of Quito attended, and it
would be faeir to say that almost everybody heard about it by word of mouth,
radio or press, many times over.

The closing took place without ceremony. The same Students who helped
at the installation, and two other students from the Escuela Nacional de
Bellas Artes, began work on the dismantling and packing. The crates were
ready for shipment by noon of the third day after the closing. The government
cooperated so thoroughly that only a token visit of the Quito customs agent

on the arrivael and departure of the pictures was necessary.

All printing was done at the university printing shop, which did one

of the best jobs of any capital. The university arranged and pald for

front-page newspaper advertisements of all functions in connection with the

and the donating of books.

exhibition, such as lecturses
e" carried with it not only the

being the "representativ

The function of
ective presentation of the pictures, but

1
Tesponsibility for the care and e
and political obligatio
mostly resident Americans, expected

ns which bound him to the

entailed countless soclal

rs
8pot, In a number of cases, visitors,
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his presence at every hour in the day in the actual galleries. The only

solution was to remain at all times in the city and be in the galleries

regularly at an appointed hour,

Because of the necessity of returning to Perfi to close the Lima exhibi-

tion, the representative's activities in Quito during the exhibition there

were limited to 9 days, In addition to the usual calls on his time, he gave

one of the talks in the scheduled series of 7 lectures (title, A Critical

'I Study of the Exhibition); 4 radio interviews, short and long wave, over

Station HCJB; and 4 newspaper interviews. In this time and the week before

and after the exhibition, he also visited artists in their studios, stopped
twice in Guayagquil to see the works of local artists there, visited as many
churches, monasteries, museums and private collections in Quito as possible.
In the latter casse, ma considerable amount of written material, photographs,
and inventories, was collected for a survey of the possibilities for a large

retrospective exhibition of the art of Ecuador.
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he mein Genters of artistic 1% fn Eonitad s Quito and Guayaquil

and Cuenca. There is considerable rivalry between the artists of Quito
and Quayaquil, the artists of Cuenca belonging to the latter group. Many

of them show great talent and vigor,
information, and contact with what is golng on in the outside world.

There 1s only one commercial art gallery in Quito, directed by Nicolfs
Kingman and Jorge Guerrero. The official museums are the Museo Nacional de
Bellas Artes (Colonial and 19th century), under the directorship of Jorge
Perdz Concha; the Museo de Arqueologfa de la Universidad (merely a room with
uncatalogued material on the floor). The escuela Nacional de Bellas
Artes, under Pedro Ledn; and the Escuela Central T&cnica (applied arts and
trades), under Sergio Guarderas, are the only schools that provide training
in the arts. A new Direccion de Bellas Artes is now being organized in the
Ecuadorian Government. This department will act as an official clearing
house of Ecuadorian activities in the fine arts, organize exhib:ltiqns, and

Tegulate the investigation and export of colonial and pre-Spanish arts.

Outside influence on contemporary painters in Ecuedor is primarily

Mexican. Three painters are outstanding. The best 1s in Cuenca: Manuel

Renddn, who spent years in Paris end is well known by Leonce Rosenberg, who
El

handled his pictures. He now paints native subjects objectively with a strong
e -

Pevsonal styligation. Techuically, be is tha Eouniess G

The other two aTe in Quito; Oswaldo Guayasam{n

most convincing of the lot.

and Eduardo Kingman.

but all of them are starved for materials 5
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAVERICANA

SECTION IIT
NORTH COAST OF SOUTH AMERICA AND CUBA.
by

R. and L. RILEY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 11.1.56.6
89,
I

BOGOTA (Colombia)
Population 300,312
Duration of exhibit 23 days
Attendance 7,000

Catalogues distributed 2,000

Publicity
Radio talks 1
Editorials 3
Articles 33

The exhibition was received enthusiastically by officlals, by the press, and
the intelligentsia as a good will gesture. The very fact that the United
States chose a cultural medium to establish contact with Colombla eppeared to

create a new respect for our country.

d by only a few because
The paintings themselves weTe understood and like
the Colombian public is not familiar with the art of the XX Century and its
artistic standards are still those of the late Colonial period.
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LIST OF IMPORTANT PERSo
THE EXPOSICION DE PINTURA ooperopossr R ATED ACTIVELY IN

IN BOGOTA, COLOMBIA gl

Exhidbition sponsored by Ministerio de Educacion, Direccidn

de Cultura, and organized by Srta. Teresa Cuervo Borda,

Directora de Museos y Exposiciones.

Opening, July 18, 1941

President Eduardo Santos attended the opening

Cabinet members attending the opening:
a. Minister of Foreign Affairs, Dr. Luis Lopez de Mesa
b. Minister of Education, Sr. Guillermo Nannetti

High State officials attending the opening:
a. Secretary of Foreign Affairs, Sr. Alberto Gonzélez Fern&ndez

b. Secretary of Education, Dr. Jaime Gonzflez Ortiz

¢. The Military Attaché, Col. Ernesto Buenaventura

d. The Director of Culturé, Sr. Darfo Achury Valenzuela
e. The Director of Museums, Sifa. Terasa Cuervo Borda

Members of the United States Embassy attending the opening:
a. The Ambassador, Hon. Spruille Braden
b. First Secretary, Mr. Gerald Keith
Second Secretary, Mr. Gerrett g Ackerson, JT.
d. Third Secreta Mr. Berry T. Benson
e. The Naval Attgﬁg, It. Col. Byron F. Johnson
f. The Military Attaché, Col. Cerl H. Strong
g. The Consular staff
the opening:
;rz‘;t;gtggr, Sr. Gonzalo Zalumbride
Sr. Emilio Edwards Bello
Sr. Alberto M. Candioti

The Diplomatic Corp
a. The Ambassador
b. The Ambassador from ihii:%ma
¢. The Ambassador from ATg 1
d. Th: Minister from Cuba, ST- “";i?&ﬁ:i"éﬁii;
6. The Minister from Panams, ST. O ast Blala
f. The Minister from Mxico, ST+ (VB2 ot ores
g. The Minister from Bolivis, Sr.

ing:
ttending the open
folhe {naugural speaker

Perdomo
gottf, ISmaKisustfn Nieto Cavallero

Important personalities
a. Sr. Gustavo Santos,

b. The Archbishop of Bo
¢. The Rector of the University,
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Educacidn; so far this idea has not materialized.)

The walls of the room were covered with burlap. The lighting from
regular celling lamps ves adequate. The hall was guarded by thres soldiers
during open hours and by two after it was locked up at night. The Americen
art books were exhibited in the hall in glass cases. The gift of the books
made an extremely good impression. After the termination of the exhibition
they were given to the Ministerio de Educacién, Direccidén de Cultura, with
the request that they be kept in the Biblioteca Nacional where they would
be readily available to the public. The books were not given to the Escuela
de Bellas Aries because many books are mistreated there or stolen.

Two thousand catalogs were given to the Ministerio de Educacién and
were put on sale by the Ministerio for fifty Colombian cents at the entrance
to the exhibition. Eight hundred coples were sold, the money golng to the
Colombian Red Cross. The remeining catalogs were distributed among art
schools, primary schools, secondary schools, and the University.

At the request of the representative, the Ministerio printed and paid

for gallery lists of the show. Five thousand of these were printed at the

beginning of the exhidition and later two thousend more.

The Ministerio set up large billboard announcements of the exhibition

on each side of the steps leading to the Biblioteca.

Srta. Cuervo had made the necessary publicity arrangements before the

representative's arrival,
Art.
photographs, and mats sent by the Museum of Modern
The show was announced on the Government radio station three times dally
e show
for the week preceding the opening, after which 1t was announced once a day

during its duration.

and had distributed among the newspapers the articles,
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Two hundred posters of the exhibition were distributed in public places.

The representative arranged a preview and tea for the press (paid for by
the Ministerio de Educacién) the day before the opening. He received the
reporters, explained the paintings and the idea behind the show.

Six hundred invitatlions to the opening were issued by the Minister of
Education. The opening was on July 18th at 7 P.M. A red carpet was placed
up the steps of the Biblioteca Nacional, President Santos and his wife arrived
promptly, accompanied by military aides. The Military Band played the national
United States and Colombian enthems. Speeches were made by the Honorable
Spruelle Braden, the American Ambassador, and Gustavo Santos. The Ambassa-
dor's speech made an excellent impression and was most favorably received.

The gathering included the Minister of Education, the Minister of Foreign
Affairs, the Director of Culture and other high Government officials; numerous
diplomatic representatives from various nations and many members from the best

families and intellectual circles, also the entire staff of the American

Embassy .

e » = B 8 8 ® 8 @

The bulk of the attendance was formed by the middle and the upper classes,

the audience being on the respectable and polite side. These people came in

unprecedented numbers to the exhibition. There was a continual flow of pub-

licity in the press, which brought the show to the attention of a public
strongly influenced by 118 newspapers. The exhibition turned out to be an
Ymportant news event and the splurge of the Opening wnd She SRR

exhibition of pictures from the little-known United States, brought a crowd
of people with curiosity if not artistic appreciation. The Biblioteca was

1y 1ocated to be reached on foot by the majority.

sufficiently central
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Bogotanos support art exhibitions on general principles; because even if they

'
don't understand them, they feel that this is the cultural thing to do. This

exhibltion was of particular interest because of 1its sub ject matter and its

official backing. In a town with few outside amusements it served as enter-

tainment and as a variation of the daily pattern.

Various school groups were brought to see the pictures. The Archbishop
of Bogota paid a visit to the exhibition bringing with him several hundred
members of a Pax Romana International Congress. His Excellency showed a
lively interest in the exposition and for about two hours discussed it picture
by picture with the representative.

The attendance was steady throughout the month, with an average daily
attendance of over two hundred.

An attendant at the door had visitors sign a register book, and signed
for those who could not write. While there were seven thousand signestures,

the final attendance was considerably higher since it was impossible to get

everyone to sign.

The exhibition was closed and packed on August 10th. It was sent to
Caracas, Venezuela, by truck over the Andean Highway, and was accompanied by

the representative who drove ahead to check on the road and on customs

arrangements.

This tri.p took six WB constant d!‘iviﬂg over a d'a'ngerou’a’ narrow,

winding rosd. It 18 passable at all times of year except during storm periods

of the rainy season, during which time a part of the Venezuelan section of the
2

1 o5 Plosded Eating and sleeping facilities are primitive; it is
O 8§ olien .

advisable to take along canned food.

4 by ExpresS Ribén of Bogotd, a
ing were handle

The trucking and shipp

ments for passing the Colombien-Venezuelan

reliable company. All arrense
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border have to be made ahead from Bogotd and Caracas, because border officials

BIS- 50 MERORINY %o allow paintings out of Colombia or into Venezuela without

authorization from their respective capitals. Not being advised in advance

of this regulation, the representative was delayed four days on the border

because of the lack of a necessary pass from the Ministerio de Hacienda of
Colombia.

The representative found that on entering Venezuela he should declare
himself a tourist, since there are many difficulties, papers, and complications
if one enters on an occupational or business passport.

Once over the Venezuelan border there were numerous customs house stations
vhere all traffic was halted and all packages and crates were opened, unless
they were accompanied by a specific pass issued by the Venszuelan Ministerio
de Hacienda.

The representative gave a twenty-minute talk on the exhibition and
North Americen painting in general, in the form of an interview, which was

broadcast at 8 P.M. August 2nd on the Government radio station. The questions

were asked by Gustavo Santos.
The representative wrote two articles which were published on the

editorial page of the leading newspaper "E1 Tiempo"; the first one summarized

the history, trends, and influence of United States painting from Colonial
2

times until today, the second described the role of the Federal Government

in art laining the W.P A. Art Projects and the Section of Fine Arts of
n art, exp «P.A.

The second article was wri

various officials and artists.

tten in response to requests for
the Treasury.

information on this subject by

ttle-known by Americans, knows little of Americens, and is
a-

Bogoté is 11
: e represantativa himself cen do a great deal

the kind of small town where th

tanding During thelr two months' stay, the
TS .

towards creating unde
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weekend by the Director of the Nationa] Rallways; the Director of Turismo

drove them to Villeta for enother weekend; and they stayed on a big hacienda

near Cali. They formed many close personal friendships, particularly with

Gustavo Santos and his wife, with whom they spent a good deal of time.

Before their departure, they knew almost everyone of importance, including

the President and his wife.

President Santos and Sefiora de Santos gave a party in their own home
for the representative and wife and after the party was over they were invited
to stay on for dinner and wex.'e kept four hours conversing informally.

Before leaving Bogoté the representative and his wife gave a cocktail
party for approximately seventy guests to repay their obligations. Among
those attending were the Secretary of Foreign Affairs, the Secretary of
Education, numerous representatives of the Government, artistic, intellsctual,
and social circles, also various foreign diplomats. = The only other North
Americans present were a newspaper correspondent and the American Ambassador.,

The official attitude could not have been more enthusiastic or cooperative.
The Colombian Government made every possible effort to make the show a success

and helped in every way. The Ministry of Education promptly fulfilled every

suggestion, such as the printing of gallery lists and the issuing of invita-

tions for the press tea. This attitude wes reflected in every official includ-

ing the president, who gave a most gracious speech of thanks to the representa-
tive at the opening and followed the progress of the exhibition with lively

interest, besides personally entertaining the representative and wife.
2
h ave the exhibition magnificent support; during the duration
The press g

after the openi
of the show about three releases appeared daily. The day Gpeaiie
wE1l Tiempo" was devoted to en article by

i o
the editorial in the main newspape
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the leading columnist, Calibdn (brother of the President), hailing the exhibi-

tlon and its significance as the first step in a cultural interchange between

Colombla and the United States. This editorial was later quoted in Time

magazine in 1ts write-up of the traveling art shows.
The newspapers printed material sent to them (photographs, mats, articles),

not just once but repeatedly; El Tiempo looked up biographical notes about the
painters in the catalog and printed these daily.

All this attention was enthusiastic and reportorial rather than criticel
or understanding. There are no regular art critics attached to the newspapers.
When they wanted criticisms, they called in a professor or intellectual from
the outside. With the exception of the article written by Ignacio Gbmez
Jaramillo, Director de Bellas Artes, in the Sunday Supplement of E1 Tiempo,
these criticisms showed little comprehension of the exhibition. The writers
were at a loss in facing a contemporary show with 19th Century standards.

Such write-ups would favor a conventional painting, such as the Speicher

portrait of Katherine Cornell, and call other more modern ones "lacking in

technique" or "ugly".
A veekly magazine #Cromos" published two pages of photographs of the

paintings, an article and pictures appeared in the magazine "Estampa", and
2

articles slso appeared in nRevista de las Indias™ and "Vida".

The Bogota public 1s totally usscoustomed and sxprepared Sob SSNSES

contemporary paintings. It was not & case, as in Caraces or:ia Heamene; ¢f

competing with modern French art, but of introdusing the Whole SSEWERSEEE
eting

doubt that most people did not 1lik
he important point 1s that they had the

e the show as a whole,
spirit. There 1s no

1
finding 1t baffling end ugly, dut

e 1t, discuss it, and return to see 1t again.
2

interest to come and 8e€
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E
ven If this interest arose more from curiosity, or an urge for self-

improvement, rather than aesthetic reactions sy 1t does not matter: interest

1s the first step tovards understanding, now the start has been made, the

ground is prepared for the future.

The show made a deep impression on the Bogotd scene, everybody went to
see it (the unprecedented number for Bogota of over 7,000) and everybody
discussed it. It aroused curiosity and surprise; they had not previously
thought of the United States as going in for cultural pursuits. The presence
of the show brought into concrete actuality something which before had been
purely theoretical: the beginning of a program of better understanding between
the two countries. Even if the paintings did not meet with artistic comprehen-
sion, they were cordially received as Good Neighbor Ambassadors and symbols of

the cultural 1ife of the United States.
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The Government is doing its best to encourage artistic efforts. The
leading spirit in this movement is Gustavo Santos, brother of the President,

ex-mayor of Bogota and holder of other important offices, who is deeply
L]

interested in music, painting, and 1iterature.

The Biblioteca Nacional has exhibition rooms, presided over by Senorita
Teresa Cuervo Borda, Directora de Museos y Esposiciones, who arranges loan
shows, also an annual salon of Colombian painters. The Biblioteca gives
free dally recorded programs of classical music.

The Ministerio de Educacién gives free art instruction at the Escuela
de Bellas Artes, also at a free workers school which gives night classes in
painting, industriasl design, handicrafts, chorus singing, and dancing.

The Government radio station (founded by Gustavo Santos) gives excellent
deily programs of recorded music; also series of literary and poetry hours.

The Government sponsors the monthly literary review "Revista de las

Indias" (founded by the present Minister of Education, Germdn Arciniegas)

which has high standing in Letin America.

The nearest thing to & salon or artistic center in Bogotd 1s organized

-born naturalized Colombian called Jusn Friede. At one point

by a German

he ran a small art gallery which closed because of lack of funds. Subsequently

he moved into a large new house and every first Tuesday of the month he
entertains a big gathering of the intellectuals and artists. All of these

8 s
people attend en masse, including the poets. There are discussions,

recitations, food, and drink.
of young Colombians on an archaeological

Recently, he took & group
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| expedition to San Auguatfn,

H__ each peld a small fee obviously not large enough
) to cover the expensss of the trip.

There are no outward political Implications connected with these activi-

; tles, perhaps that a German 1s at the head of all this "culture" is purely
i coincidental; however,

the representative reported these happenings to the
i Embassy. Friede invited the representative to one of these gatherings, then

ey attacked the American show, trying to prove that the most interesting and

progressive paintings had been sent to the other countries instead of to
el
5 h& Colombia.
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1
J 4 CARACAS (Venezuela)
1 Population 350,000
Duration of Exhibit 22 days
Attendance 8,000
. Catalogs Distributed 2,000
: Publicity
Radio Talks 31
Editorials 2
Articles 23

The Exhibition was a polite social and political
success but suffered from lack of official backing.
Tt created a great deal of popular interest and was
received by the intelligentsia as a welcome promise
for & more intensive future interchange on cultural
matters between the United States and Venezuela.
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LIST OF IMPORTANT PERSONAG PERA’
BES WHO
IN THE EXPOSICION DE PINTURA comm%ﬁm%%
IN CARACAS, VENEZUELA

Exhibition was presented by the Ministerio de Educacidh under

the auspices of the Direccidn de Cultura.

Opening, September 28, 1941

Cabinet members attending the opening (no speakers):

a. Minister of Foreign Affairs, Dr. Carraciolo Parre Pérez
b. Minister of War, and Navy, Grel. Antonio Chalbaud Cardona
¢. Minister of Interior, Dr. Tulio Chiossone

d. Minister of Treasury, Dr. Alfredo Machado Hernandez

e. Minister of Public Works, Dr. Manuel Silveira

£. Minister of Communications, Dr. Ovidio Pérez Agreda

g. Minister of National Education, Dr. Gustavo Herrera

h. Minister of Agriculture, Sr. Rodolfo Ro jas .
1. Minister of Commerce, Dr. Enrique J. Aguerrevers

j. Minister of Heelth and Social Assistance, Dr. Felix Lairet

High State officials attending t.hg opening:

a. Director of Culture, 8r. José Nuceti Sardi

b. Director of Museum of Fine Arts, ST. Lufs Alfredo Lopez Méndez
¢. Director of School of Plastic Arts, ST. Antonio Monsanto

4. Director of the National Press Bureau, Sr. Mariano Picén Salas
e. Secretary to the President, (ex-Minister of Education), Sr.

Arturo Uslar Pletri

Members of the United States Embassy attending the opening:
a. Charge d'Affaires,
b. First Secretary, MT. Thomas J. Maleady

. 8 d Secretary
g-- M:i?:ary Attaché, Lt. Col. Clarence C. L(a‘,iendenen
e. Naval Attaché, Lt. Commander H‘;mﬁson
¢. Commercial Attach®, MT. osborn S.

ng the opening:

-American Center for Culturel Information,

Important personalities attendi
a. President of the Venezuelan i
Sra. Margot Boulton de RO
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EXPOSICION DE PINTURA CONTEMPORANEA NORTEAMERTCANA

September 28 to October 20, 1941

The Exhibition was presented by the Ministerio de Educacicn under the
auspices of the Direccién de Cultura. This department paid for the expenses
of the pictures from the Colombien-Venezuelan border to Caracas.

The show was held in the Museo de Bellas Artes, a new, pleasantly
pillered small museum half an hour from the center of town. The Museo is used
to receiving important loan collections such as 0ld Masters, and has complete
facilitlies for thelr careful handling.

The gallery comfortably held the thirty-eight paintings of our exhibition;

it had natural light which was hard but adequate. (Another gallery of the

seme size is also available),
The collection of United States art books were exhibited in glass cases

in the gallery and were later doneted to the Ministerio de Educacién to be

used in the Escuela de Artes Plasticas.
A number of catalogs were glven away by the Musec to certain people
atalogs were distributed smong art

attending the exposition. The remaining C

her institutions throughout the country.

schools, colleges, and ot
printed and paid for by the

ists of the pictures exhibited,

Gallery 1
n each person attending (but not enough were

Direcciln de Cultura, were give

printed to go amund). P
81 the Museo has no organized machinery for publicity, nor has il
nce the
Ministerio de Educacién-wdl 3 - .
to newsp
Mmme) the representative personally went around -8
ave them pho‘bographs, mats, and artic

megezines, met the directors end &




I‘”.. FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.56.6

105.

to reproduce.

He arr
anged with the Director de Cultura to have the exhibition
announced on the radio throughout its duration

Before the opening he gave a preview for the press, invited them to a

cocktell party and told them a 1ittle about the pictures

The Opening

Because of the lack of official cooperstion it was extremely difficult
to arrange the details of the opening. It is not customary for exhibitions
in Caracas to be opened with ceremony and both the Minister of Education,
Dr. Gustavo Herrera, and the Minister of Foreign Affairs, Sr. C. Parra Pérez,
backed out from maeking speeches. After some persuasion, the Minister of
Education issued invitations to the Diplomatic, soclal and artistic elements;
the Museum's representative bought large United States and Venezuelan flags
end draped these in the entrance of the Museo. The opening was at six o'clock
on September 2%th and wes sttended by over 600 people. This gathering was

considered most distinguished and included the entire Cabinet and all the

members of the American Embassy except the Ambassador who was away.

Attendance and Closing

The show was open from nine 10 one and from three to five.

A very varied public ceme tO it, of all classes and colors. The wealthy
the bulk of the people were of the lower

upper class attended en masse but
eople came to the exhibition

& _I i - I e

with more than casual curiosity since t
atively deserted durl

pictures were exhibited, moTe

ng the week, but on Sundays
ofi Sunday. The gallery was rel
during the month the

the people flocked in;
n the four Sundays.

than half the attendance occurred ©
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Many school groups were brought to the shw including several bus-
fuls of military college students.

There was a guard at the entrance to the gallery who sew that each visitor

signed a reglster book. TFor those who could not sign, the guard (who could

not write either) made a mark.

Over 8,000 came to the show, a record-breaking attendance for Caraces., °
The show closed on October 24th, when the Ministerio de Educacidn paid

to have it shipped to the port of La Guaira.

Representative's Activities

The representative gave a lecture at the Museo de Bellas Artes on
Columbus Day. He was introduced by the Director de Cultura, Sr. José Nuceti
Sardi, three hundred people filled the available seats, the overflow standing

in the halls heard the speech through amplifiers which carried it out onto

the street. The lecture was broadcast over the Government Redio Station

and carried by a South American hook-up.
He wrote two articles on contemporary North American painting which were

"

o
published in the newspaper, Ahore.

He lectured for the Americen Women's Red Cross and also took this group

later on a gallery tour.

+s and femiliarized himself with their vork. He spent

He visited artis
do Reverfn.
two days in La Gueira with the painter, Arman

cially received by the Aonfo, the artistic

He and his wife were offl

and literary association. PRI
expo
He continued to make visits to the press during the exp :

Publicity releases. r by the Minister

a formal dinne
The representative and his wife were glven
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of Education, Dr. Herrera, which was attended by the Minister of Interior
r

Dr. Jullo Chiossone, the Director of Culture, Dr. Sardi, the President, S
* ] nt, ora.

Margot Boulton de Roditi, Vice-President and Secretary of the Venezuelan-

hmericen Center for Culturel Information, and Arturo Uslar Pletri, Secretery

to the President, present Secretary of the Treasury
Aside from the Red Cross lecture the representative and wife had no

contact with the American colony, but only mingled with Venezuelans. They
were entertained by the prominent femilies, such as the Boultons and the
Zuloagas who do not usually mix st all with Americans, and Arturo Uslar Pletri,
Secretary to the President.

They lived for a month in the house of the Director of the Museo de
Bellas Artes, Lufs Alfredo LSpez Méndék. During this time they came to know
the intellectuals who frequented the house on an intimate basis.

They spent quite some time with Mariano Picén Salas, head of the Govern-

ment Press Bureau.

Before leaving they gave a party for their Venezuelan friends.

REACTION TO THE SHOW

Official

vhile by no means antagonistic, was neither a

The official reaction,

cooperative nor an interested one. There seemed to be some confusion as to

Since the American Ambassador was

whether the show was official or not.

nerefore uneble to lend his support, and the repre=

unfortunately away end t o
rnment gave
Sentative was not traveling on & special passport, the Gove g8

ght have done otherwlse.
e are political appointees,
1088 as to how %o proceed.

matter less attention then it mi
ng Government offic

rs and scemed at 8

with
Most of those holdl

little experience in cultural matte
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Although the President never visited the show, he gave 1t a remote

blessing by sending all his Cabinet to the opening. In a recent interview

- g
for the New York Times he mentioned his Satisfaction at there having been an
exhibition of North American rainting in Caracas

Before the representative's departure the Minister of Education gave

him a most cordial interview, saying how pleased he was with the success of

the exposition and giving thanks for the gift of books.

Press

There are no regular ert critics, nor are the papers interested or
informed in cultural metters. There were few write-ups of the show, not
through unwillingness on the part of the newspapers, but because they knew
nothing ebout painting and were afraid to commit themselves.

‘The show was treated mostly as a news item, the opening duly reported

and photographed and all the pictures referred to as "beautiful works."

The newspapers warmly spplauded this first step in cultural interchange between

the two countries.

They were quite happy to print all releases and photographs hended to

them 1f they were reminded about it at frequent intervals.

The only condemnation of the show came from the Spanish pro-Franco sheet,

called”stperz;.

Public

ublic.
There was tremendous interest in the show on the part of the p

-mindedness about accepting
e audience than in Bogotes

t open
There was great curiosity snd en apparent =
flexibl
Something new without prejudice, @ much moTe

he idea © peonle seemed to 1like the
ved of the

£ the show,
Everyone heartily appro
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pictures, and were constantly inquiring if they were for sale.

The upper classes seemed impressed and Somewhat surprised that American

Painting existed at all; they usually preferred those pictures most like the

L French ones they already knew. The artists were keenly interested in the

i typical U. 8. flavor presented by Benton, Curry, Marsh, and other American
i Sceners. Many of the intellectuals were familiar with American painting
: . through reproductions such as those in.FLife"magazine, end eagerly discussed
the paintings, their subject matter and their painters.
{ The show evoked considersble discussion in many circles, not only about
peinting but about the whole American wey of life. The general public appar-
ently was es much interested in the exhibition from the human, as from the
- - pure art, point of view, and looked to the pictures for a clue to North America
.~ gna 1ts inhabitants. There seemed to be much surprise at the diversity of
[ aspects of the U.S. scene, they were interested in trying to understand the
g "average men", the people like themselves.

Previously, they had only had a vague 1dea of our country and people.

o S Many revised their concept of the typical Americen: an industrialist who

lived in verious towns all like New York, moving in the tempo of a perpetual

AR subway rush hour.

All were pleased st the idea of a two-way flow of culture and discussed

ject of 8 return show of Venezuelan art for the United

with enthusiasm the pro

States,
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| Venezuela is about the only country in Latin America which supports its
own painters. Unlike the other places where artists remein unrecognized until
they achieve a foreign reputation, or never get recognized at all, in Venezuela,
~  the artist is able to make a living by his profession.

" The people of means have made picture collecting a fashionable hobby,
there is an appreciative buying public which supports a relatively large group
of painters. (Under Gémez, industrial expansion was prohibited. No young
doctors or lawyers were produced during the thirteen years the University was

i i closed, perhaps this is partly responsible for the number who turned to

| painting as a trade.)
.
. Since many have lived or traveled ebroad, taste is often sophisticated

and influenced, as is everything else, by the French. While Caraqueffos buy

French Modern and/or French Impressionism if they can afford it, they do not

.~ buy these to the exclusion of everything else; they petronize the home product,

il
~ ' too. They are proud of their native painters, particulerly of Armando Reverdn;
one Reverdn hung on the wells.

ions and now there is

in most homes visited at least
od 01d Masters in Caracas collect
a brisk trade is done by those

J There are some g0
a considersble vogue for Colonial painting;

who cen smuggle these out of Mdxico.

y women from rich merchan

e nucleus of an artistic cent

t families studied art in Peris

1 Several societ
or and serve as

with Andr€ Lhote. They form tb
ectual and soclal cl
painters i{n Caracas.

rcles.

& link between the intell
.As a whole their

There are about Fifty practicing
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work is adequate, some of it good. They are not 1listed here, since it is

the collective effort, the whole movement, which 1is interesting rather than

the individual talents. The most impressive to us was Armando Reverdn who

paints in a highly individual style; mostly with whites, a sort of Impres-
sionism without color. The Government thinks highly enough of him to have

a boat at his disposal every morning at La Guaira from which he paints his

interpretations of local scenes.

Government Role in Art

The Government sponsors art via its Direcciédn de Cultura of the Ministerio
de Educacidn. How much of the Direccidn's funds go towards fostering painting
depends upon the Director. The present Director, José Nuceti Sardi, spends
the bulk of available funds on books and publications. He 1s a writer.

The Government supports the Museo de Bellas Artes and is in the habit
of paying for 1ts exhibitions, even when these are sent by private galleries
who wish to sell the pictures exhibited. The Government also supports the

very excellent Escuela de Artes Plasticas which is free and has 480 pupils.

Meny of its pupils have jobs by day and come to classes at night. The Escuela

1s run by Antonio Edmundo and Bernardo Monsanto who watch over it with loving

enthusiasm.

Other Artistic Manifestations

. . Maria
There is a group called the Aténéo, founded and directed by Sra

1 way.
ral activities in & gentee
Iuifa de Escobar, which indulges in cultu

best known names emong
Thers is a flourishing grow? of young writers. The 1
ular nove
contemporary Venezuelan writeTs are: Romuld Gallegos, POP
. residential elections;

{n the last P
Wrote "Doha BErbara" and ren &s a cendidate
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o and Arturo Uslar Pletri. Uslar Pletri wrote "Las Lanzas Coloradas" which

~ hes been translated into several languages, 1is Secretary to the President
(& position in Venezuela roughly corresponding to that of Prime Minister) and
is considered a likely choice for future presidency.
Very few people have any interest whatsocever in music. A young intel-
lectual, Juan Viscano, has recorded an extensive collection of 1little-known
~ indigenous folk music on trips throughout the country, some of it extremely
interesting. -
Caracas is expanding rapidly, there are numerous new real estate devel-
opments, many constructions of modern erchitecture. No native adaptation

of this style has emerged as yet.
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HAVANA (CUBA)
Population - 568 » 9135
Duration of Exhibit - 27 days
Attendance - 65,000
Catalogs Distributed - 3,500
Publicity
Radio talks - 5
Editoriels - 2
Articles - 37

The popular success of the Exhibition can be seen
from the enormous attendance that set a record for
Hevana. The Cuban authorities welcomed the Exhi-
bition as an appropriate gesture in the field of
Inter-American interchange and the Press gsve it
enthusiastic support.

Artists and intelligentsia were somewhat divided
in their reactions to the Exhibit, The progressive
group was dissppointed not to find a more daring
and experimental spirit 1n North American Art.
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LIST OF IMPORTANT PERSONAGES WHO GOO
THE EXPOSIION DE PINTURA commmm'mmmmﬁmqucmm
IN HAVANA, CUBA

Exhibition sponsored by Ministerio de Educafion; o
rganizing ex-
penses pald for by Cuban Commission of the COng;'ess of Inzsllactua.l
Cooperation. :

Opening, November 18, 1941

Cabinet members attending the opening:

a. Minister of Education, Sr. Juan J. Remos, gave inaugursl speech
b. Prime Minister, Dr. Carlos Saladriges

High State officials attending the opening:

a. Director of Culture, Sr. José Marf{a Chacoh y Calvo

b. President of Congress of Intellectural Cooperation, Col. Cosm¢ de
la Torriente, gave inaugural speech

Members of the United States Embassy atiending the opening:
a. The Ambassador, Hon. George Messersmith

b. Undersecretary, Mr. Ellis 0. Briggs

c. Second Secretary, Mr. Robert Joyce

d. Military Attache, Col. Robert E. Cummings

e. Naval Attache, Maj. Hayne D. Boyden

f. Consul, Mr. Coert du Bois, and staff

The Diplomatic Corps attending the opening:
a. Cuban Naval Attaché

b. Cuban Military Attaché

¢. Director of Protocol

Important personalities attending the gpening:
afiach, lawyer, teacher
a. Senator Jorge M » 3 A RS

b. Sr. Mariano Brull, diplomat and post,
¢c. Dr. Lufs Baralt, {:rominent lawyer, professor, gave inaugural speech




: o1l B RS TP

%R TR

o wind e bed S INEN

a bl AL
;'-.u?, -

B2, oW T
y . ads ok -c».'-*'il
wad mafR nad el "k
v - r.",tf'fj )
o | - . - B
s E 5
" | oo Fi*
L o “"'_“ .\.'_‘ N
- 0 ' 1!.I
"Rij !l‘
'r"’r‘ A
al e ur L
i 4 j; ;
Lol
- -t"\“ y
Ql-'" - '.o
s 4
2t ':: 'y
¢ s B b
o oi”
TN
r ..l .‘_F

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.56.6

115,

¢
EXPOSICION DE PINTURA CONI‘EI(PORA':NEA NORTEAMERTCANA

November 18 to December 15, 1941

Aithiough the exhibition vas supposediy spamectReue Ministerto de

o
Educacion, this department pleaded lack of funds, and the organizing expenses

were paid for by the Cuban Commission of the Congress of Intellectual Coopera-

tion, which was in session at the time of the show. Our paintings were shown

in the National Capitol Building together with the exhibition of Cuban con-

temporary art.

Having the exhibition in the Capitolio was most fortunate from the point
of view of location and availability. It is in the very center of town, and
approached by the main boulevard, the Prado. The elsborate Salén de Pasos
Pérdidos is a famous attraction for tourists and draws many visitors both
Cuban and foreign.

Arrangements for both groups of paintings were handled by an Organizing
Committee of three appointed by the Cuban Commission. This Organizing Committes

wvhile personal ly most cordial, was of 1ittle help to the representative, who

completed all details to do with the show unaided. THhe same can be said of

the Director of Culture, Sr. José Marfa Chacén y Celvo, a man of great

in
intellectual distinction in his own field of letters but little interested

other branches of artistic life.

os Pérdidos
Both exhibitions were hung in the 120 meter long sf1on de Pas .

s and carved gilt
an enormous room of green mottled marble, ornate bronze lamp

to show up advantageously in such

and . Arranging pictures
lacquer ceiling s R

however besver board partitions
ed & neutral background. Each
ng & satisfactory

Surroundings was difficult,

orm
Were lined up in front of the marble and T
it 50 inches throwl
Partition had its own lamp extended out about
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1ight on the paintings.

11s.

No facilities were provided by the Ministerio de Educacidn
» 80 the

representative unpacked the pictures ang hung them all himsels

of the Saldn was used for the North American pictures
]

About ons half
vith posters and a low

wall marking off the division from the Cuban group. The official police of the

Capitolio were on guard 24 hours a day.

No arrangements could be made to exhibit the collection of North American

for by the Museum of Modern Art.
The representative visited newspapers and weekly and monthly magazines,

Cocktail paerty. About 40 attended.

Five days previous to the opening, th

to the Library of the Ministerio de Educacion.

16 in all, met the Directors and discussed publicity for the show.

tributed photographs, mats and articles. Two days before the opening,

hour duri
Tadio station of the Ministerio de Educacibn every

s
Posters announcing the exhibition vere di

£ the Capito
A large placard announced the show &b the foot ©

art books in the Saldn; they were stored in the Capitolio and later presented

The Organizing Committee made the Tollowing arrangements for the catalogs:
The Cuban catalogs were put on sale for 50 cents » with each catalog sold an
American catalog was given away. The ensuing proceeds were put into a fund
for the purchase of two Cuban paintings, which were presented to the Museum
of Modern Art at the termination of the exhibition.

Since the Direccidn de Cultura contended that it had no available funds

whatsoever, the representative had gallery lists printed, which were paid
These were distributed free to the public.

He dis-
he

and e them 2
invited the representatives of the press to a preview showing gav

e exhibition was announced on the

ng the day.

tributed throughout the city.
1io steps.
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vith the Organi zing Committoe
the Ministerio de Equcacidn and attended to most ‘

The opening at 9:00 P.M. on November 18th, was attended by over 900 people
invited by the Minister of Bducation: high =
goverrment officials, foreign

intellectual and social circles. Chatrs
were lined up for the guests, facing these and behind a table were a few rc

F

diplomats, members of the artistio,
.
of larger chairs, the first labeled "Presidential® and the secosd *High
Authorities™. Seating was arranged by the Cuban Chief of Protocol, and we 3 -‘-“Ea'h
follows: In the first row the Minister of Education, Dr. Juan J, “‘l !
Aserican Ambassador, the Hon. George Messersmith, the Prise Minister, Dr. Carl
Saladrigas, the President of the Cuban Commission of the Intellectual Congress
Col. Cosmé de 1a Torriente, Professor Berrien (Rockefeller Foundation), &
Tepresentative. In the row behind sat Mrs. Messersmith, the wife of the '
Ambessedor, the representative's wife, Cuban Naval and Military attachds, =
Wembers of the U. S. Embassy and others.
Proceedings started on the arrival of the Minister of Education (as Bour

8nd & half late) at which the Military Band played the Cuban national &t

The speakers were introduced by Col. Cosmé de la Torriemte. First came the =
velcomed the North Americen show and M

Wnister of Eaucation who .

W8t glowing and flowing terms for half an hour. He was d by P ﬁ
since Mr. M‘

e 40 il

Berrien wno spoie on behalf of the AmbassadoT,

1ndisposed, and though kind enough to attend,

t
Proressor Berrien's spontaneous discourse 1 JUAE

Mariano m
Possible impression. Further speeches were wie W
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diplomat and 1nte11ect.ug1,

lawyer, Vriter and leadsr .' !

and Dr. Luls Baralt,
ertistic movements. At the cloge of the
the Star Spangled Banner,

Although the ceremon!
comfort of the audience,

they were all mm&m
and feeling of friendliness betwean

The natural daytime light in the Shlon de :
Pasos Pérdtdos vas m-
the sun's rays fell directly on one wall,

leaving the other in deep shadow,
80 the exhidition was open only at night, from € to 10 P.M.

Attendance was simply phenomenal, over 2,000 people coming daily to .
the paintings. On the first Sunday the show was open, people were queued wp
the long flight of stairs leading to the Capitolio, waiting for “!HJ
o get in, the huge exhibition room was jammed full, 10,000 people attending :
that one day. Various factors explain these unprecedented figures; they a _b -
enumerated here in order of their importance.

As mentioned before, the Cspitolio is ideally located to drew large
throngs, it s directly in the center of town, in front of it runs the w ‘
tree-shaded Avenida del Prado, where it is customary for Cubans to take |
evening stroll. Since it was precisely during these hours the exhibitior
¥es open, many people no doubt saw the large poster at the foot of the

Capitolio steps announcing the show and came to see it on the spur of th
room where the exhibition was held,

A

®oment. Besides this, the actual
Yorld's second largest dome and a diamond puried under glass |

8 draving card for both foreign and Euban tourigs O
in the gReSS. SN

the North American paintings were not L

on
There were continual references to the exhibiti
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it a special prestige and importance.
ceremonials and the official atmagnhere surrounding 1t; the more Uopley s
bigger the public.

There 1is

A part of the sudience was educated and informed; the intellectuals, the
and some members of wealthy society, but the vast majority of the people who
Game were unschooled and untrained but with an instinctive interest and co -.|' '
prehension. Night after night, we watched people pour im, black shoeshine
boys, groups of children, coatless young men, women in furs, all types and al -7_
Classes. We were struck by the serious attention they gave the J
the amount of time they stayed.
Having the North American and Cuben shows together was an added .
o the public. There were the two groups of paintings side by side in the
S&me room for comparison. That there was tremendous curiosity sbout ﬁ
American painting can be seen by the fact that in previous years bt
8itendance a Cuban exhibition ever received was 15,000. T -
The exhibition was visited by numerous groups from — 1 ‘-.—. ..

#d also by the delegates to the Imtellectual Congress.
Pasos Pérdidos
A turnstile at the entrance to the Sdlon de

-hed 65,358,
Mmissions, The final attendance figure ‘ and
the paintings pecked &nd

The show was closed on Docember 16th,

s.5.
York on the
* the Ward Line docks to bo shipped to New
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occaslions.

He delivered a lecture with slides at tpe Lyceun and Lawn Tennts Cluwp
on the history of North American painting, he was introduced by the painter
Domingo Ravenet of the Organizing Committee of the Cuban show.

The representative and wife mingled considerably in Cuba and diplomatic
soclety and artistic circles, and attended numerous dinners. They went to
receptions held at the time of the Intellectual Congress including & reception
given by President Batista at the National Palace.

They were officially received by the Lyceum and Lawn Tennis Club and by
the Patronato de Artes Plésticas.

The representative's time was greatly taken up in arranging the details
of the exhibition since the Organizing Committee, nominally in charge of such
things, was so occupied with their own show that they had no time left to be
of assistance,

They got to know and were entertained by prominent intellectuals such

tl
&s Chacon y Celvo, the Director of Culture, Mariano Brull and Dr. Lufs Baral

The official attitude was one of cordial cooperation. The general

tion of the
Teaction in these circles appeared to be one of greatest approbe
While the Ministry of Educetion showed every

show and delight at its presence.
they simply did not have the funds

800d will and was cooperative in many Ways,
Had it not been for outsiders

o of the Cuban show, the North

such as Col.
%0 cover the necessary expenses.

1tte
Cosmé de 1a Torriente and the Organizing Comm

{mpossible.
American exposition would have peen almost 1mp
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The importance given to the 0
Pening, the attendance
of the Prime Minister

and numeTOUs other notebles, is indicative of the serious attention patd to

the show by Cuban officialdom.

The press gave the show excellent publicity, mentioning 1t continually in
conjunction with the dispatches from the Intellectual Congress and featuring
it in various articles and photographs. The show would have received even
more attention, and more individusl write-ups, had it not been somewhat
eclipsed by the more spectacular and newsworthy Intellectual Congress with its
many distinguished guests.

The opening was well publicized by columns of print and photographs.
Besides routine mention of the show as a news event, several articles of
actual criticism were written. "El Diario de la Maring and EL Mundo have art
critics, and art pages in their Sunday literary supplements; Jdse Gomez Sicre
writes for 'El Diaric’ and Juen David for'El Mundo. These men both reflected
the point of view of the young Cuban vanguard painters, who liked certain of

the pictures but found the tone of the show as a whole disappointingly

conservative for their taste.
ind that a certain natural feeling of competition

re than normal critical

It must be borne in m

influenced the Cuban writers towards a slightly mo

attitude.
ric vas given to an

81 11

An entire second page of the Toto section of 61 Dia

£ pictures from the
interview of the representative and reproductions of P

rephs and mats

s, and photog
axhibition. There were 36'."91'31 other 1nt61'"19‘\f ’
of Havansg.
Were published slmost daily in different papers
arteles published pict

DirectoT.
resentatlve and 1t8

ures. 'Carteles’

Both the magazines Bohemia and c

of the Tep
8180 printed an interview and photograph
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The Waldo Frank article was published in the govermment sponsored m
{Revista Cubana.’ .

»358 people streamed in to see it. ¥
it is impossible to analyze its exact reaction; ho

we got the impression that the audience was surprised to find the North A

a public of that size,

paintings more conventional and less venturesome than the Cuban.

The average of attendance increased during the second veek, showing m 4
the high attendance at the beginning was not simply an indication of idle
curlosity but & gomuine interest in the exhibition end a Teal pleasure in the
paintings.

The majority of the younger critics, also the palnters who were e:

in the Cuban show were enthusiastic about a few of the North American pictu
il & WU

LAY dsappointed 1n the exhibition as & whole. They had expocted thet from this
- leader nation, known for progressive and modern ideas of all kinds, they
o

‘Teceive a show reflecting this spirit. They complained that the plcture |
‘conventional and unpoetic though technically well painted; one critic s
far as to write here was another example of the North American perfectiol

Bt
\V’J T _ in technique and lack of creational inspiration.
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Cuba has artistic talent 1in many fields but only the plastic arts are
mentioned here, since the subject as a whole 1is 0o broad to be covered

briefly and it has been reported on by experts,

Although there is no tradition of public patronage and the wealthy

classes do not lend their assistance, there is a healthy and growing artistic

movement. Besides a number of academic painters whose work is of 1ittle value,

there is a highly interesting vanguard.

This group is comprised of younger painters who have broken away from
the Spanish classic tradition, their roots are in French modernism but their
alm and direction is towards a native art. Their painting as a whole is
original with fresh brilliant color and bold handling of material and theme.
In some cases their zeal and enthusiasm surpasses their discretion and taste. 3

They are full of confidence and talent if not discipline. The leaders amongst

them are: Amelia Pelaez, Mariano, Ponce, Cam%, Abela and Victor Manuel.
In the same group are several interesting sculptors: Sicre, Rita Longe

and Lozano, mmongst others. :
: ublic in
These artists arve all impoverished, since there is no buying publi

Cuba and government patronage takes the form of a very occasional scholarship,

N
4 cases the Ministerio de Educacidn

commission or teaching job. In mos

Patronizes the more conservative painters. >
which foster painting. The Lyceum y Lawn

tions > :
There are two organiza concerts, lectures

small exhibitions,

Tennis Club in spite of its name sponsors e e p
group of society women. The B

and classes. It 1s founded by &
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Art is sponsored by the government by the Direccion de Cultura of the
Ministerio de Educacio/n,' the present Director, Chactn ¥ Calvo, is more

interested in literature than in the plastic arts. There 1s apparently very

little money to be spent on paintings since the expenses of the North American T
exhidbition were paid for by another organization. The government runs the 4 B
main art school, the Escuela Nacional de Bellas Artes “San Ale jandro® and :
other institutions where art instruction is given: the Escuela Normal de la
Habana, the Escuela Libre, an annex to "San Alejandro" celled Escuela Elemental
de Artes Pldstices and the Acedemie de Pintura de la Cdtcel de la Habana.

The government has presented several annual exhibitions of Cuban paintir 1
and sculpture held at the Universidad.

In conjunction with the show of North American paintings, thers was an

exhibition of Cuban contemporary art, sponsored by the Cuban Commission of the

alon. 'This '
Congress of Intellectual Cooperation and the Ministerio de Educecion. This

exhibition was mostly representative of the younger more modern arti

mentioned previously. It included work by 32 painters and 1 ptors.

: solor plates and vas the
catalog was printed by the seme group, vhich had tem color p '

in Cuba.
MOSt ambitious publication of its kind yet attempted



