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THE COLUMBUS GALLERY OF FINE

EAST BROAD BTREET AT WABHINOTOM AVENMUE

COLUMBUS. OHIO

December 6, 1932

Mr, Alan R, Blackburn, Jr.,
The Museum of MNodernm Art,
11 West 53rd Strest,

New York, N. Y.

My dear Mr. Blackburn:

Mr. Edward D, Jones, hes asked that I acknowledges the re-
ceipt of the catalogue on the Exhibition of Color Repro-
uetions.

v trilv vour
truls urs, i ;
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A BRIEF SURVEY OF MODERN PAINTING
1931-39
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THE COLUMBUS GALLERY OF FINE

FAST BROAD BTAEET AT WASHINOTON AVENUE

COLUMBUS. OHIO

December 6, 1932

Mr, Alan R, Blackburn, Jr.,
The Museum of Modern Art,
11 West 55rd Street,

New York, N. Y.

My dear Mr., Blackburn:
M¥r. Edward D, Jones, has asked that I acknowledge the re-
ceipt of the catalogue on the Exhibition of Color Repro-

netions.
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30 Yovember, 1932

Mr. Bdward D. Jones,

Colushus Gallery wﬂm m.\ '
Columbhus, Uhio. Axe

My dear Mr. -Tonan-' '

Soup.weolts.£20,. W8, prowised to send you on
publication the catalogue of our “shibition of Color He: rod.uc-

tions. Thisg ie just tmt and wa are .NM it tudw under
s@paArate cover. : .

L2 ooncﬁ;m's'iw‘l‘l thl mteﬂﬁl. lhihh imon
in the wall labels and placards which accompany the show and

we know that it ﬂill be a helpful ;"al.dn to many pmplo w.ea b

Bhnuld you wish, pope conlaa 91‘ thh hunk:lu&.. :

the price 1s $.25 plus: poatage.

Tie are l.ou:inc l?arwnrd. u unding ﬁ:t.hu
to you in Febmary.

" Sincere ly yours,

Executive Secretary
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17 Getober, 1932

“+uise DelightSmith,
© "Rxecutive Secretary
“"Phe"Célhmbus Gallery of Fine Arts
€olumbus, Chio.

'L‘f deay ifiks Somith:

105 hes

: Te are very glad i ia send
fn‘p two amrg &5B1es of the mimeoura, ce et
containing. degcri...utive material abuul tha bi-
tion of golor resroductions of qmdam pup lag.

- hs I told Mr. Jones when he
called at the Huseum not long ago, we are prapari.ng

we will see that yuu receive & copy of the bouklet
when it is ready. Ve believe that this siuple data-
logne will prove very useful tc all the museuns

and schools holding the tsu..ll:l.l.ivu._ It is planmed
to sell for 25¢ a copy. .

Yours very sincerely,
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THE COLUMBUS GALLERY oOF FINE

EAST BROAD STREET AT WASHINOTON AVERNUE

COLUMBUS, OHIO

Qctober 15, 1932

Mr, Alen R, Blackburn, 5:’,,
Museum of Moderm Art,

11 West 53rd Street,

New York, N. Y.

My dear Mr. Blackburn:

Mr, Edward D. Jones has asked that we write to see if it
would be possible to obtain two more copies of the mim-
eographed shebts containing the descriptive material with
reference to the oolleotioxﬁof reproductions of works of
art, which we are to receive from your Gallery in February,

Thanking you for this courtesy, we are

Very truly yours,

X AG Y A O

Executive Seeretary
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21 September, 1932

Eivs Delight sed'th,

The Ctluskiis Ballery of Tine Arts,
¥ost Broed Street at washington Ave.
Colwibug, Ohioc.

iy dear ¥iss Smith:

Thank you for answering eo prom tly cur
letter in'regird %o the Color Reproducticis.

e are glad to schiedule the show definitely
for the Colushus Gallery of Fime Arts.for the dates of
Februsry 1.to Pebrusry 15, 1932.  The rentsl fee for this
pericd is 340. 1Im addition, yom will pay express, charges
$8e way. lnasmuch gs the show will be ghipped to you collect
from Pittsburgh, this exjense should not be heavy.,

Yours very sincersly,

Zxecutive Secrstary
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THE COLUMBUS GALLERY OF FINE

EANT BROAD STHEET AT WABHMINGTON AVENUE

COLUMBUS., OHIO

September 20, 1932

Mr. Alan R, Blackburn, dJr.,
Executive Secretary,

The liuseum of ModarnArt,
11 West 53rd Strest,

New York, N. Y.

My dear Mr, Blacklurn:

Your letter of the 19th, was brot to the atlenkion of the
Chairman of the Exhibition Committee. In considering the
length of time, Gelieve it best to schedule the exhibit for
the period of two weeks, since it is impossi le to have it
for the entire month.

I the arrancemént is agresable with you,kindly confirm the
dates for the first two weeks in February, Would this daie
from February lst to the 15th? Also -ive the rental fee
covering this period of time,

_ _.
i

A
i
|"-

g
-

Thanking you for your attention to this matter, we are

r,.!. ,1'

Very truly yours,

Executive Seeretary

L R |

.
e L
Ay Ak

e
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. Miss Delight Smith,
Goluntus Gallery of Fine Arts,
'm, Uhio.

uy dlar:li.u Smi th:

3 We are very glad that we are going to
have the pleasure of sending the Color Beproductiocns to
the Colusdus Callery.

: The first three weeks in Fabruary are

. free on cur schedule, but it is probable that the Exhibition
will go %o Texas for a Fabruary 27th opening. 1% would,
therefore, havé to close in Coluwilms by February 2lst. Ve
should be glad to puk you on ocur schedule for February lst
to February 2lst, extending the date later if the Dallas
bocking can be changed. Would this be satisfactory for you?

As we wrote you, the price guoted is
based on an allowance of two weeks to each tmseum. For
'@ three weelk's booking, the charge would be $85, for four

weeks, $70. :

If you prefer to wait until later in
the year, we could give you a full month. The schedule
after May 15th is quite open and you could have your cholce
of dates during the swmser and fall of 1933.

We should very much appreciate it if you
could let us know whether or not you wish to schedule the
show for February 1 to February 21 as soun as possible, by
wire or by asir mail.

Yours very sincerely,

Executive Secretary
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THE COLUMBUS GALLERY OF FINE

EAST BROAD STREET AT WASHINGTON AVENUE

COLUMBUS. OHIO

September 13, 1932

kre. Alan R, Blackburn, Jr.,
Exeuctive Fecretary,

The Museum of lModern Art,
New York, N. Y.

My dear lr. Blackburns

We are sorry to have been delayed in giving you a definite
answer asbout the schedulins of the exhibit of Color Repro-
ductions,

The Exhibition Committes is now interested in scheduling the
entire exhibit, for the month of February 1935, In your let-
ter of August 23, you mention scheduling the exhibit for a
period of two wesks. Inasmuch as the Gallery schedules all
exhibits on a monthly basis, anu we are wondering if this can-
not be arranged for this exhibit.

If this month is not avallable at this late date, kindly give
us the open periods,

Thanking you for your kindness in this matter,
Very truly yours,

25
o

for (the
GOLUMBH
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Miss Delight Smith,
wo The Columbue Gallery of Plne Arts,
11 Bagt Brosl Street at Washington Ave.
nncm Chio.

Ily doar Kies Smith:
Thank you for your letter of Augnst 18.
o e are wery glad tu dmow that the Coludbus Gellery is Inter-
by mumwmmmamm nmmm- early
o‘hm. art, it 1
!'.- mamuummwwmmmuu
~-ﬁul.; nhnf Mn-mm&ubgﬂsbwmutn.
refif gos bawe. in mind a particular twc weeks which would best
sult your scheduls, we shall be glad to hold the time for
(o youl Bedtativeljs oy & wealc or ‘gu. - T lowewl that T meed not
1§ tlgr;ﬂm wmmmma mupmm te

borrow
¥s Ty

1 part utifnpmu-uti.m dww tﬂtamta,l am

Tours very sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 11.1.42.2.1

THE COLUMBUS GALLERY OF FINE ARTS

EAET BHOAD BTHEET AT WASHINGTON AVENUE

COLUMBUS, OHIO

Avgust 3, 1932,

Maseum of Modern Art,
11 West 53rd Street,
New York,

N, T2

Gentlemen:

We have read an article in the Herdld Tribune of July 24th
by Carlyle Burrows reviewing an exhibit of reproductions
of works of art, We are very much interested , as it has
long been one of our ideas, that loceted as we are in the
middlewest far from e large collection of works by the 0ld
Masters, that we might show to our public a collection of
reproductions,

We still have a few open months for the coming season of

1652-1933, We wish to inquire if it would be possible to
borrow one of these groups of reproductions for a month,

We heve in mind particularly either group No. 1 or No, 2,
that is the Europegn and Americen peintings from 1850 or

painting fifty years azo,

If you would consent to let us have such en exhibit, would
there be any further éxpense besides expressage?

Very truly yours,

] A o

(j(_:/-(.w\)_ﬂ-wl-l v 2E= Ko

wy
Cheirman, ExhibitionC omm¥btee
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Exocutive Secretary,
The Colwmbus Mlaq of Fine Arts,
Columbus, Ohio.
Feoutiv: o

MMM suilu
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Mr. Delight Suith,

Ewecutive SBeretary,

The Colmmbus Gallery of Pine Arts,
Columbus, Chio.

. Wy dear Mr,Suith:

We are wery glad that the exhibitiom of color
reproductions was so successful in Columbus, We were especlally
pleased with the remarkable svace siven the show in the
Célwabus Journal Despatech. The publicity which you have
obtained has boen splendid, i

Mmform&alh'hm-u
prompily. I am swre that it will reach Miss Harrell in good
time for her opening date,

Very sincerely,

Executive Secretary
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COLUMBUS GALLERY oOF FINE ARTS

EAST BROAD BTHEET AT WABHINGTON AVENUE

COLUMBUS, OHIO

Februery 18, 1933

Mr, Alan R, Blackburn, Jr,,
Executive Secretary,

The iMuseum of kiodern Art,
11 West 53rd Street,

New York, N. Y.

My dear Mr. Blackburn:

Due to the fact there would be a period when the galleries
where the Exhibition of Color Reproductions were being shown,
would be vacant, we were able to procure an exhibit to take
ite place, tocarry through until the end of the month.

We have therefore withdrawn the exhibit of reproductions
this morning and are shipping it to Miss Lila Wade Harrell,
Dallas, Texas eccording to instructions received in your
letter of the Sth,

We have not heard from Miss Harrell direct, but we are as-
suming it is elright to make this shipment, Knowing the
time it would take in tremsit, we thought it best to get
it off as eerly as possitle., We are notifying Miss Harrell
that the shipment is poing forth today.

Thanking you very much for all that you have done for the
Gallery in connection with the exhibit, we are

Very truly yours,

F1 <X o
[ N

—efd LA /

\ F
i L

Exegutive Secretary
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Hias

The Coluzbug Gallery of Pine Arts
Rast Brosd Street at Yashington Aveme,
Columbus, Chio,

Ky dear Miss Smith;

b0 e are wery glad that the Axhidition.of
Calar Reproducijions reached you 4n-goeod tine. fLor youropsning
o Fabruary let. Ye have aobiced thnt the publloity ia coanec-
#ion with this opening hos been very good. e should appreci-
‘ate 4t 1f you could send us dunlicata elipoings of any news
1tema on the show. Our clipping Yureau sumetimes ovarlocks
i1tems in out of toua pajers. : !

- As you kmow, the Exhibition goas fram
your lmsews t3 Dallas, Teras, where it id schadulad to ‘open
onPebroary 27th. ¥ill you plsase notify Kiss Lila Wadae
Harrell, lNelrose Court, Dallag when you ship the exhibition
and send ue, 2t the lcame tine @ memorandm: 16f (thd date of
sbipment? Ve ave writing tolay ¢4 liss Harveld ad lag har
to communicate directly with you in regard te directions -for
shipoing.

de vory wmuch appreciate the cooperation

which you have given ws im consection with tais exuibitiong

11

Yours wary u.'ma&n‘l; § '

Executive tecrelary
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tharvogh W . 1 szolose a falder giviag srices amd «11)
s9e Bhat 2 supl eee {olders are sont rog 1a & shord Sham.
e Muve male an a1 g et 18k the aix1 5 sib roloh enableg
ue Lo offer to ot \ [ o »:20 Jonuary, 1983
resbldcotion &3 a @ ted 1 This
folder,

Miss Delight Swith,

The Coluchus Gallery of Pine Arts, = .

Zast Broad Street at Fashington Avenus,

Columbus, Chioc.

My dear Miss Smith:

¥e shall be very glad indeed to allow
you to extend the date on the Nxhibition of Color Eeproduc-
tions to February 21lst, without change in fee. The
date for Dallas ia, as you have noted, February 27th, and
we know that you will see to it that the show is shipped
in good time to reach Dallas at that time.

The Exhibition will come to you from
Pittsburgh, and I have asked Mr. John U'Connor, Business
Kgnager of the Carnegie Institute, to notify you the date
of shipment. I am sure that you can count on his coopera-
tion.

. I am enclosing a check list of the
items in the show. This will enable you to see that the
exhibition is complete in every detail. We shall appreci-
ate 1t if you will report at oncs any bresskage or omissions
from the show.

Enclosed alsc is some publicity material
which may help you in preparing your own releases. We have
been particularly pleased with the publicity im Pittsburgh,
There have been speckal articles and fentures as wall as
art criticism. Possibly Mr. ('Comior might have some sugges-
tions for you in this counection. I need not say, I am sure,
that the Museum of Modern Art will appreciate it if your
releases give credit to this Huseum for crganizing the show.

. You will undoubtedly want soms of the
bocklets "A Brief Survey of Modern Art" which we have published
to go with the show. This publication forms an inexpensive
catalogue of the exhibition, and we feel gure that you will
find a ready sale for them. We shall be glad to send you
any quantity you wish on consigment. The price is 25¢ each.

MNany of the prints shich msoke up the
exhibition are available for purchase and may be ordered




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archi\"es, NY CE ”.1.42.2.1

THE COLUMBUS GALLER FINE ARTS

fhrough the Museun. I enclome a folder giving prices and will
see that a supply of'these fulders are seant you in a short time.
We have made an arrangesent with the publishers which enables
us to offer to organizations holding the exhibition of color

Teproductions a discount of 25% on the prices quoted in this
fﬂld.ro

I believe that you will find that many visitors to the shaw
wlll want to purchase prints.

Yours very sincerely,

Exzedutive Seoretary
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THE COLUMBUS GALLERY oF FINE ARTS

EAST BROAD STREET AT WASHINGTON AVENUE

COLUMBUS. OHIO

August 18, 1932,

Mr. Alan R. Blackburn, Jr.,
The Museum of Modern Art,
11 West 53rd Stre-t,

New York, N, Y.

My dear Mr,., Blackburn:

Replying to your letter addressed to Mr. Jones, Chairman
of the Exhibition Committee, who is out of the city until
September 1st, the Gallery is very much interested in show-
ing all or part of your exhibit kmown as "A Survey of
Modern Painting in Color Reproductions" which we understand
is made up of four groups.

Will you please advise us if there are any open dates for
the showing of the exhibit after Janmgry 1, 1933, When we
have this information end soon as ¥r, Jones raturns, we will
get in touch with ycu and meke definite arrangements.

Very truly yours, \i

s 01 S
= K__j\-._g:%;_—;.__.? b~y
for theg
COLUMBUS GALLERY OF FINE ARTS
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Mr. Wilbur D. Peat,
John Hernnn;lrt-lnntttuta.
Indianap » Indiana.

Uy dear Mr. Peas:

N
NGV

fer this eakiblitlion. pom
y time. Altbcugh eadh

L» subi} H,_‘:..f._;mll 15’ lm-

AN &

During the summer of 1953, the Museum of Modern
Art placed on view in ite galleries an Sxhibition of Color Re
productions of Modern Paintings which attracted wigde attention.
It proved especially valuable as a summer show because great num-
bers of teachers and students were able to see it at that time.

This summer this exhibition is available for cir-

culation among other museums.
it of great interest. May we place
scheduje to receive it some time be

This Exhibition 18 ¢
finest color prints available

Mr. Alfred H. Barr, Jr.

e believe that you would find
your institution on our
tween May 10+h and August 8th?t

omposed of sbout fifty of the
» 8elected in Burope by our Director,
and arranged to give a survey of the de-

velopment of painting during the past fifty years. The prints
are neatly framed, ready for hanging.

supply wall labela and placards whioh e
the various movements in modern art in

manner.

The cost of the
Museum may render a maximum ed
culation. The fee is $40 for
charges from the preceding point

The Exhibition w
the fall and winter as well as

With the exhibition, we
xplain the pietures and
an easily understandable

show is kept very iow, so that the
ucational service through 4its cir-

two weeks' showing, plus express

on the itinerary.

i1l continue on eiroulation during
the summer. I need not point out

to you, however, the advantage to you of booking it at a time
when the express charges can be kept at a minimum figure.

May I sugpest
summer dates are limited, a
to the firet organizations mak

ing

weé must »

a prompt reply to this letter? The
of course, assign them
definite application for them.

Yours very sincerely,

Executive Secretary.
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- 1 3 moy

Biid

eeld ix t ubernl sl f [1 [{iw gro)] wsldaslvin

uf el 7. ,m;q B s SR 0w
Chalfden, Zaibition Coumittee, _ ke
The Colusbus Gallery of Pine Arts, o

: ) rqﬁl Stzeet at Yashington Avemue,
4 c o l._““p’.".o :‘. = .

e

Wy dear lr. Junes:

In ahee " We are very gZlad to know that you are inter~
n@sted in cur Exhibitions of Color Reproductions which form a
. surlgy of modern painting for the last fifty years. This survey
-which is in four secti-ns was prepared for cireulation among
,Bchocls, and last year was pent to the larger high schools in
Hew York City. T enclode some covvents from unsolieited letters
recalved {row thene achils,

he @6 . The exhibitions nre commosed of the finest "
eolor reproductions obtsinable, selected by Mr. Alfred B. Barr, Jr.,
the Pirgetur of tho Mussum, ia Burope.

; y & The prints are neatly framed and earefully

¢ lebelleds .Tha emphasis is educstionsl: the exhibitions are

destgued to tsech the fundanent:ls of painting theory end prac=
tice for the last fifty years. The detailed labels and the
placerds-which accompany each section exolain in an easily
understandable - menner the varirue srt novemente.

The four exhibitions of 19th and 20th century
paldtings are divided as followe:

1. Painting 50 years agor Prench end Amsrican

2. Cegzanne and the Post Impressicnizts

3. 20th Century Painting: Part I. Matisse, lerain,
Bonnard, and others.

4. 20th Century Painting: Part II. Picasso and Cubism,
Futuriem and Abstract
Desbgn.

The exhibitions are circulated at cost. The
price for the four sectioms, which fill a medium size gallery,
is $40.00. The price for any one of the sections is $12.50.
Express charges, which are minimum because of the light weight
of the shipment, are additional.
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¥e hope very much that, im plamning for this exhibition, you
will decide to take the four parts at one time. Although each
sectlicn may be considered as a unit. the whole exhibition taken
together gives a view of the developuent of modera art which
cpB0nn0t be ¢hblained by taking one part at o time.

From a practical point of view also, the entire exhibition i
advigable. You will readily see the §chedule difficulties we
eucounter when one part is taken and the sthers must ug placed,

elsevhers or left idle. Tua -"-‘--"“1}‘413& ﬂ % &llv’e_ gq’qfl.‘.{d

that
batter choice of dates cn the onfifg shiw.

F shall 1)k forward €0 heafing Trom you agaln, ud;:nﬁﬁm

be glad to reserve a place for you in the itineriry for the
cuzing year.

{qure very sincsrsly,
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THE COLUMBUS GALLERY oOF FINE ARTS

EAST BROAD STREET AT WASHINGTON AVENUE

COLUMBUS, OHIO

Januarg 18, 1933,

Mr, Alen R. Blackburn, Jr.,
Executive Sceretary,
Modern Museum of Art,

New York, N. Y.

My dear Mr, Blackburn:

In checking over the calendar of exhibitions with Mr,
Jones since his regurn from New York, we find that
galleries 8and 9, which are to house the e hibit of
Modern reproductions, will be empty from February 15 th
28.

Would it be possible to carry over this exhibition for
that period, providing it is not scheduled elsewhere,
at the same fee.

In referring to your letter of September 19th, wefind
the exhibit et that time was scheduled to open in

Texas on li'ebrz.ua.r:,r 27th. Does this schedule now stemd?
If so, could our Gallery have the exhibit until Feb-
ruary 21st, at the fee charged for the two weeks pericd?

e should very much appreciate it if you could let us
know gbout this matter at en early date.

Very truly yours,

I~ A9 gV Y

Executive Secretary




St ~1lad hattlan.
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6 Wocember 1932

Miss Mergavetis S. Winchman
3635 Chestmut Strest
Philedelphia, Pennsylvenin

Dear Niss Finclman:

We were vory glad to recelve your letter of December
First. The Rxhibition of Anmerican Palnting and Seulpihire will L veT
atay on view at the Musoun until February Pirst, and the nev Exhible
‘tion of American Tollk Art until abdut Jamary Fifteenth.  The [«
interest being shown in both of then is very gratifying and we
believe you will find then well worth your while o wisit.

The descriptive matorial sbonut which youn write relative
to the Musem's clrculating exhibit of color reproductions has been
eoniblaad inte a boolklet which we will be glad to semd you, if you so
desire. The price is thirty cents postpald.

As you may imow, a mmsher of the reproductions in this
oxbibit con be purchased, and we are nreparing a cireulnr of those
procurable and thair respective priges. If you would like a copy,
1et ue Imow and we will bHa glad to mail you ‘ones . .

Vary sincergiy yours,

Exacutive Secretary
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MARGARETTA S. HINCHMAN
ARTIST AND DECORATOR
3638 CHESTNUT STREET
PHILADELPHIA

BY APPOINTMENT ONLY PHONE, EVERGREEN 3413

Dec 11,1032

The Museum of Modern Art
11 West53rd Street
New York Giiy.
Dea¥ Slirs :

Your letter of Nowvember 22nd is at hand,with its enclosures,
and I also wish to acknowledge receipt of the catalogye of American
Art,in which I was much interested.I shall hope to come to New Yokk
to see 1t before it closes.I will bear in mind also the cards Yyou
have sent me,and when I can pass them on to anyone I think might ecare

to have then.

I have also been very much interested,in the trqvelling exhib=-
1tion of Reproductions of Modern Art,which is now being held at Bhe
Philadelphla Art Alliance under your ausplces.Would it be possible
for me to obtain a copy of the descriptive paper ( on the various
Modern Movements,Post Impressionista,?uturists,Cubists,Sur-realists,etc)
such as you have pinned up in one end of the room., I would very mach

like to have a copy.Could I obtain it throuch you,or would I have to

apply elsewhere and 1f so can you let me know where of to whom I Bhould

write ?.

Awaiting your reply
I am Very truly yours

-3
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THE ART MUSEUM OF WELLESLEY COLLEGE

EXHIBITION OF PROGRESSIVE
MODERN PAINTING

FROM DAUMIER AND COROT TO POST-CUBISM

o g

S2FERERE¥e B

3

APRIL 11 TO APRIL 30
1927
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CATALOGUE

Avrtist &5 Living, undess his Dates are Given

FRENCH, ANCESTORS OF THE MODERN MOVEMENT

COROT, 1796-1875
I Montigny les Corneilles 1832

DAUMIER, 1808-1879
2 Wrestler at the Fair
Lent by Vose, Boston

CONSTANTIN GUYS (Dutch) 1802-1802
3 La Promenade
4 La Garde
Lent by J. B, Newmann, Exq,, New York

DEGAS, 1834-1917
5 Woman at Window
Lent by the Fogg Museum. Cambridge

PISSARRO, 1830-1903
6 Landscape
Lent by Brooks Reed, Boston
MONET, 18401926
7 Fish
Lent by the Fogg Musenm, Cambridge

RENOIR, 1841-1919
8 Nude (pastel)
Lent by Paul J. Sachs, Esg., Cambridge

SEURAT, 1859-1891
9 Study for La Grande Jatte
Lent by Knoedler, New York

HENRI ROUSSEALU (le Douanier), 1844-1910

10 Landscape
Lent by J. B. Newmann, Esq., New York

CONTEMPORARY FRENCH, INCLUDING PARISIAN FOREIGNERS

ROUAULT
11 Peasants
Lent by Waller Pach, Esg,, New York

LEGER
12-14 The Death of a Steamboat
(Three water colours)
Lent by Mrs, Johm Saltenstall, Boston

JUAN GRIS (Spanish)
15 Abstraction
Lent by Alanson Hartpence, Esq., New York

METZINGER
16 Landscape
Lent by Daniel, New York

PASCIN (Born in Bulgaria)
17 Figures
Lent by New Art Circle, New York

MARIE LAURENCIN
18 Girl
Lent by Jere Abbott, Esq., Cambridge

MAN RAY (American)
19 Still life
Lent by Daniel, New York

GERMAN
FEININGER
20 Abstraction
Lent by New Art Cirele, New York

BECKMANN
21 Still life
Lent by New Ari Circle, New York

RUSSIAN, LIVING IN PARIS
GONTCHAROVA
22 Flowers
Lent by Mrs, John Saltonsiall, Boston

CHAGALL
23 Scene
Lent by New Art Circle, New York
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AMERICAN

MAURICE PRENDERGAST
24 Village
Lent by Daniel, New York

MAX WEBER
25 Houses
Lent by New Art Circle, New York

PRESTON DICKINSON
26 Still life
Lent by Daniel, New York

EDWARD HOPPER
27 Gloucester Street
Lent by Rekn, New Vork

CHARLES DEMUTH
28 "In the Key of Blue"
Lent by Daniel, New York

BERNARD KARFIOL
29 Torso
Leni by Brummer, New York

GEORGIA O’KEEFFE
30 Flowers
Lent by New Art Circle, New York

CHARLES SHEELER
31 Stairway
Lent by New Art Circle, New York

YASUO KUNIYOSH1
32 Sunday Morning
Lent by Danid, New York

JAMES CHAPIN
33 Fishing
Lent by Rehn, New York

JOHN CARROLL
34 Flowers
35 Girl
Lent by Relin, Newe York
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__This exhibition 1s intended to illustrate 20th century mnﬂhs ht a
modern spirit with certain of its 19th century ancestorse
insuffioient funds to meet the expenses of car and insurance, thl
exhibition 1s necessarily omissive of important les which would be
essantlsl to adequate illustration.

the 19th contury, Uonstable, Delacroix, Ingres, Courbet, lanet,
o(sma Van Gogh, Gauguin, and, except for the first week, Seurat
are laocking.

Of 20th century Luropean masters who at the moment seem of important
ronk, only Rauault, Becimsnn end Fascin are woll represéntéd; LSger and
Chagall by minor works. The greatest living nasters, Matisee, Picasso,
Derain are absent as are Brague and de Segonzac.

More justice is done contemporary American painting. Masters of the
prosent academic modes are umitteds These omissions are doelared not
in disparagement but to avold misunderstanding of the scope of the
exhibition.

Arrancement

The exhibition is not arremged according to naticnnlity, chronology
or the exigencies of interior decorntion lmt according to embject-matter.
Such a division permits the visitor to compare various pictorial treat-
ments of a similar natural problem. In the series of still-life
paintings, for Instance, the naturalietio Monot may serve 23 & point of
departure for the study of such diverpent problems as those presented by
the swmptuous Beclanann, the precise Diockinson, or the cubistic Juan Grim.
landscape painting forms a second group: figure painting a third, The
five water-golors in the corridor should not be neclected nor the
Gontcharova in the rotunda.

Admowledements

Thanl® are due the private collectors who have stripped their walls,
dealers who have penerously lent pictures with very little possibility
of makinz sales, and the Fogg luseun.

Rl dagusy
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Introduetion to the ixhibition

. 3

lxternal Nature, the "real® world exists, so far &s tho painter is con-
cerned, as a disorderly series of visual impressions.  Imagimation, in-
tuition, the sense of order, the mind, the spirit, exist within the
::tu:; These two worlds, the inner and the gutér, are the raw material
painting. : s A

The painting is a visible, permanent record of relations between the
external and laternal 1life of the artist. The painting is composes of
color, line, light and dark; and these elements may in sddition smggest
the solidity of forms and the depth of space. The modern painter feals
at liberty to employ color, line, light and shade, as he desires. (The
masieian, the poet, the architect, employ the media of their arts without
reforence to natural forms).

In some pletures in this exhibition, the painter has permitted nature,
the "real"world, to dominate his expression. [liore fregquently his imnner:
creative sense has dominated so that his pleture shows painted forms
which do mot closely resamble natural forms. They do, however, resemble
the forms which the artist has lmagined. A8 & rule, these imsgined forms
are expressad or "realized" in the painting acoording to gertain prin-
ciples wirich derive from a desire to grganize and intensify.

The desire to gpmanize resolves itself into problems camcerning the
arrangement and composition of various elements in the pletures This
necessity for order leads to an imterest in the relations between forms
rather than in tho forms themselves, whother these fomme are thousht of
as ocolors ond lines or as pointed fruilt, bottle, trees, or figures of men
end women, or imagined objects.

The desire to intonsify maoy rosult in simplification, elimination,
distortion of what is sean elther lan tie real world or in the world of
the imagination.

Swentieth Century Palnting.

Time alone will sluplify our complex impression of the painting of the
first guarter of our century, and we would probably not uagree with this
simplifioation.

Period I. During the first decade painters develeoped in various directions
the art of Cézamne, Renoir, Degas, Van Gogh, Geuguine. They experi-
mented with color and foram as elements in expressive design btut re-
tained nany veatiges of natural 4ppesrinCes. They aduwired the worlk
of the painters above mentioned and appreciated more thoroughly than bl
#m modiaeval and barbaric art. Negro sculpture, children's drawings, ©
rorsian miniatures, Henri Rousseau and,in contrast, Ll Creco, were
discoverod. latlsse, Rouault, iunch, Derain, Bomnard, emerged as
leaders. In Paris J@e Tauves, in Berlin Die Bruoke, were conspicuous
arouns.

RelUsjuas
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Period 1I. In the decade before the war, movements became more self-
conscious end systematic. The Qublstg in raris led by Ploasso passed
through different stages of abstract painting, sugrosted by Césanne and
negro sculpture, and involving complex theories of the relation between
montal and visual concepts of objects, amd the disintegration of natural
forms to be recombined in pletorial compositions. The Futurists,
bursting out of iilan, proclaimed the glories of modern machine ,
civilization and experimented in their pictures with dynamics, move-
ment, and the time.clement. In iunich and Berlin, painters such ag
Klee and Ksndinsiy sought & direct emotional : through
form and color without any reference to mature, tradition or mental
digoipline. This was a perdod of extreomes. - '

Period IIl. At the present moment there are numberless attitudes and :
movements. Artists of the first period, Fatisse, Segonsac, Rouault,
Beolmenn, Picasso, Dercin, Chagall, have developed thelr own styles
and contribtuted to new movements. New "isme™ have takem the place
of old ones though Cubism and Expressionism are still powerful as
ideas if not as styles.

Pour post-war movemsnts may be selected as apparently important.

A. The Heo-realists who bolleve in the integrity of the external object,
in the importance of palnting what they see, albelt with force and dis-
oriminations This movement ie especizlly strong in Germany where 1t is
called "Dinglichkeit", "Sachlichieit" (Objectivity, truth-to-foctness). It
is & reaction agnainst Lxpressiomism, Cubism, etc. Hopper, the Awerican,
expresses a4 more spontaneous "Dinglichkeit."

B. The Heo-classicigts who are strong in France and Iltaly belleve in the
importance of the tradition and spirit of the Grecks, of laphasl, Poussin,
Ingres, Corot and Seurat., They emphaslze the julgment, the intollect,
formal beauty, restraint, and dellberation. Iany of them woere fomerly
cubists. Karfiol's mude, Metzlnger's landscape, Sheller's stalrway,
Dickinson's still~-life are exmunples.

C. The Constructivistg who express the post-war epirit of discipline and
reconstruction, as well as a more universal instinet to bulld and organize.
Their interests are related to archltecture, carpentiry, wmechanics. Légar's
water colors are relevant.

Ds The Super-realists who insist upon the subconsoious, the intultive
imazination wncensored by the intellect, as the only valld source of
artistic expression. They look to modern pesychology for sanctiom. In
this exhibition only Chagall seeams sur-realiste and, doubtless, there are
#impurities” even in his painting.

(Academic variations in the mammer of the Impressionists, or of Sargent
and lavery are famillar to every onme and need no explanation. They are
not included 1n the exhibition).

ALY N SOSU e WirlS DO=10
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imstln- at the Felir

llonore lhm.‘ler. 16051875

Lent 'hy ?m. .Boaton

Deumier won famo as early as 1830 by his lithographs carisaturing the
folbles and futillities of lawyers, pollticlans and the government of Louis
Phillippe. Later in Jhapivayi came & series satirizing im powerful pungent
dmuen the legends of aatiguity, the bourgeois, the yokel, the mmnter, the

t railroads, tae Vorld's Feir, the artist, until the entire humsn camedy
was mlm Deunier, more then any other, msm the m&. of the modern
Jonrmmm cartoon, ALy

-+ Duping his life Ilu:ni.sr'a modasty mmtei. the mhtim of nis
ploturu Mch wore lmovn to enly & few friendss Oraduat

1ly hie importance
has been recognised wntil & few months 8go an ehthusisstic critic hailed him

as the greatest painter of the XIX century. Certalndy ﬁ.ﬁ m. Renoir,
anne, he:stands among the mesters of Zuropean

W is & very characterisitic’ m» The power-
fully ked central figure, the cursive, nervous drawing of the haranpuing

clown, tho messes looming out of the background,; the rich warn: tone relate
Deanier te Tinteoretto perhaps more than Lo any other mesters

- AeBlaBeydrs
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Woman si' Window
(Portreit of Madame V, 1872)
Bdgar Degas, 1834-1917

Lent_ bx the, Fogg luseum, Cambridge

Doau nb.osaurly training had been under mmn

clagsical draughtsman, Ingres, turned durlng the si:tm  +
to Courbet's solid realistic painting, then o lnot, and ns.'l.ly
found himself inm his series of race-horses followed by ballet
girid, women trying on hats, washer-wasen, and women bathing, each
a theme with variatlons upon which he constructed surprising com-
positions, superbdly dram and often employing lmpressionist color
and Japanese tilted perspectlve.

.. This eadly poriralt study bears no auperﬁoial mmhlmo
to the dovela.;ed style of Detas, 1t is rather o refinement of

problems established by Nsnst. The subtle values needed %o -
overcome the complicated relatlon of interior toeexterlor 1ight,
the figure dorkened in contrast to the brillimmt window, the thin
flat painting, the avoldance of defined contour and the stud!.od.
informality of composition suggest Manet, . Degas, however,
substituted for Manet's snapshot Journalese en atmosphere paawholmj.-
cally laden.

oiv 5. SOra 5. Giris 5-18
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Flsh ,
Clande None$; 1840 = 1926
Lent by the Fogg Museun, Cambridge

lionet was the moet counspicuous ond the most extreme of
the lmpresslonistss fLoday, &s an artist (to distinguish from
the solentlet), it seems likely that he will take rank amt
below Sisley who surpessed him as & colorist, and Piesarro who
rarely permitted ais preoccupation with light to exclude the
. study of form, color and composition as did Monet.

lonet's peinting, other than his landsoapes, are umn
Imowvne This still life is representative not so much of mt
as of the pictorial ideals of the lateyloth century, or of much
academio painting of the manemt. The sensitive vision and nota-
tion of "values", tne delicato wiites, the pretty brushwork, the -
evident satisfaotlion with recording the superficlel aspects of
visual reality - these qualities may be indicated without intenticmal
unfairnessi [llonet's problem in the Fish seems technically difficult,
aestheticelly limited to a pleasent objeciivity, intellectuslly and
emotionally non-existeuni.

“gonet is an eye*, said Comanne, and added “but what anyeyed®

Coumpare the Pisserro londscape for 2 similer ideal and these
gix other studies in still lifc for varieties of the podern attitude
diverging in different directions from that .of lionet. i

As ln..Jrl

e AAOCALTY DUIIVL Giris 5-18
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The Museum of Modern Art Archives, NY

s
Georges Seurat 1659-1891

. Iant by Knoedler, New York

Twanty years ago Seurat's name remained coupled with Signac's
under the label of Neo-Impressionism, a movemént which tried to
mite the solor discoveries of the Impressionist with a systematic
analysis of composition = the whole Pased upon strictly P’U"“w
aosthotios. In spite of ~ dootrine so extraordinarily academic evem
at its inception, Seurat painted a half dozen of the greatest modern
plotures. He died after a brief decade of activity = yet mow,
thirty yoars after, his influence grows apace. - On o'nly houl one
hears mentioned the trinity O0dsamme, Renolr, smat.
Seurat can be appreclated fully only in his six mﬁrphou.

Of these, four are avallable to the public: Le Cirgque in the Louvre,
Mm in the ;ate. London, and inm the Chicaro Art Institute,

In nanche 2 ] atte, 1886, for which this 1ittle piohﬂ

At ﬂrst fflance the pleture seems merely Iaprescionist Inits -
freah color and violet complementaries, Study reveals a strong,
almost geomotrie, foeling for form and o beautiful olarity bdoth in
pattern and in orderly spagiasl recession. These elements of clarity
and order, of classical polse, balanee, and deliveration have given
Seurat his present very Influential position.

A e v ATy OUINUL LU e DOXU 5T Uirig D=-18
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Landscape
Henri Rousseaun, "le douanier”
Tent by J. B. Neumann, E8q., N.Y.

Rousseen, called the "customs official" to distinguish him
from Theodore Houssean the Barbizon painter, £1lls & ourious plece
amony the important ancestors of ocontemporery painting, wileomss &
"Sunday painter”, on amatour, without training, without sophistica-
tion, wikhkout imowledge of paet or present fashioms, vho yet produced
pletures vhich have been o freguent inmspiration to subsequent and
more self-conscious painters. e wes an anomzly, & primitive in the
midst of eivilization, nainting with direct, simple wision and
painptaicing technique still lifei-portraits, landscapes, snd jungle
scenes gorgeous with tigers, Incandescent orsmpes, and shining palm
leaves. Even Renolr gave him unstinted praisa.

This small and very diryy landscape scarcely does him justice
tecimically. Yot bensath the grimy varnish ome can se¢ fine reds
and greens, a house with chimmey puffing, fisures and 1ittle boats
on a tilted river, zll omt of scale and perspective, but pzinted with
enthusiasm and love.

Surfoited with the complexities of neo-impressionism or the
sophistries of tho cublsts, many have turned to Amorican "primitivesn,
the drawings of children, or to Rousseaun, lo dowsnier, for refroshment.

.l.d!-’v m .
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Peasants (1911)
. 'Georges Rousult
Lent by Walter Pach, Leq., New York

Reuault was one of the original group of rebels termed
the wild-beasts who created such an uproar in Paris during the fm
of eentury.. 'Twenty yoars later with his compenions Matisse, Derain,
Picasso he is among the most sought after of contemporary painters.

- Rousult was mmoh influenced by negro sculpture glass.  The deep
clowing reds, the translucent blues and whites, the black "leading" contour
lines wihigh divide and emphasize his color are derived from the latter source.

In Rousult there 1s no easy charm, no immediate "beauty". Many
h]:'nnr. after searching discover feeling which is intense, profound, and
ting. 4

AeHuB, sl

The Death of a Steamboat
Pernand Lépor
-(Three water colours)

Lent by lirs. John Saltonstall, Boston

. Sentiment for the machine is more than a redentssgobbiem - it is
already in Lurope and potenticlly in America, ome of the most productive
stimli to artistic creation. Ome hears the word Mécanique more and more
frequently. ldcanique emerges from a cult to & style. )

In Paris e Cojrbusier - Seugnier in architectmee, de Boawmont in
the movies, Honegper and Antheil in mmsic, and Fernand L€ger in painting face
our mechenical age agressively, determined not to escape the machine but to
conquer it asesthetlcally. '

Following tho cubistic process of disintegration of the extermal
world accampanied by artistic recombination and organization, Lézer attempts to
convey the visual essentials of mechanical activity. He paints sections of
funnels, structural steel rallings, fragments of ventilators, stenoiled
alphabets, port holes, all metallically oylindrical, olangorous in red, and
blagk, &nd shiny stool = and with & smile calls it The Death of a Steamboap.

For analysis of the Juan Gris.

AsHeBudr.

Girl
Marie Leurenoin (Fremch)
Lent by Jere Abbott, Lsq., Cambridge

By far the most distinguished living woman painter. Her admirers
hail her as the greatest artist of her sex since Sappho. Such Gallle
gallantry must not be misunderstoods She seems rather to bear a relation
to the modern movement slmilar to that mainteined by Berthe Morisot to Manet
and Impressionists, or Vigée Le Brun and Angelica Kaufmann to the neo-glassic.
Bhe makes the most of her feminine chamm and sensibility choosing what she
wishes from Gainsborough, Botticelli, Manet and Hatisse, btut making it
completely her own. AelleBaydre

Tue Drearigy SCnool 61U E. u3rd St. Girls 5-18
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SE111 Life
Vax Beclomann (German)
Lent by Wew Art Circle, New York

Becknann is certainly one of the foremost living
mmlntu-u. fie degan his career wome twenty years ago
as the prodigy of the First Berlin along with uhblhhld
rebels such as Iiebermenn and Corinth, Since then he has main~ -
tained 2 sturdy independence of groups and movements, and has
developed a remarkably solid and eonvincing modern vision which
he applies %o all manner of probleme with a gusto which is a con=
tinued reproof to specialists,

The living Baroque ecommosition, the warm juiey pigment
are characteristic,

A.H.B..J‘l‘.

Flowers
Gontecharova (Russian)
Lent by !irs, John Saltonstall, Boston

de. Gontcharovae, like larisnov and Chagell, began her
earecr ag one of the Russlan primitivists who turned to arehaiec
ikons and Russlsn peasent art for etimmlation. Tater she went
to Paris in the wake of the Ballet Pusse which introduced so mmch
Rassian vigor and color into the Western theatre, The decors
and costumes for Stravinsicy'e loges are probably her most remrlr.nblt
achievement,

This flower plece 1s a study in flat tones, employing
devices familiar in Medimeval particolored heraldric decoration
and modern cuobism in some of 4its simpler phases.,

1.9.3..“.

Figures = Interior, 1916
Jules Pascin
Lent by J. B, Neurmsun, ¥sg,, Neov York

Pascin epitomizes the gosmopoliten quality of modern
painting. e was born in Bulgarias; his paronts were Spanigh
Jews] his career began in Vienns, continued in Berlin, Paris, Cuba,
New York, where he became an American ¢ltizen, and he now lives in
Parls, Hie style ie also polyglot., Starting in Vienns as a matiriesl
draughtoman, he has felt the influence of Degas, ¥l Greco, Daumier,
pieassc, cubism - mnd yet he remains one of the most individual of
modern masters.

Line, delicate color, light unite to form a composition
possessed of sparkling, almost kmleidoscoplc vitality, pervaded aleo
by quiet satire uwpon the human animel,

AWH .l..Jl'.
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Landscape
Jean Metzinger
lent wwm, New York
ad L P

. lmnnm 18 one of the secondary uhim Mmm
ideas from Braque, Plcasso, and especially Leger, 'Mvuh
cndi*c g o R s ihnmgn study of cubism,: v
This lanltloapi = that is, having under-
m the rigorous dholplino* mblltic deaign, he I 1&
it necassary to meek some mmiu uth natural appearsnces.
¥any cubistic elements remnin: the simplified flat plﬂll.
the design which entirely fills the frame, the arbitrary color, ' Compare -
the Pascin (to the left), the Corot (on the table), the Weber (opposite),
the three Légers (in the corridor), the Gris cubistic St4ll 1ife by the door.
A.H.ﬁ ..h-

56111 Tife
Juan Oris (Spanish 1iving in Paris)
Lent by Alanson Yartpence, Hsq., H.Y,

Juan Gris, with Metzinger and Lfzer, is one of the half dozen
most important cubists, Plcasso and Pragque are foremoat.

A8 a ccumplex arranzecent of shapea and colors to form & d.mn-
tive pattern, this pleture needs no apology, dut it is more.

To undgrgtand it intellectually one met’ study simpler phases
of cublexm,

l. The Dickinson (28) still 1life which, while it is guite natural-
istic, shows the effectes of cubism in the distorted perspective and the
angmlar composition of overlapring planes., 5ixth to the right.

2. The Carroll (35) still life which adds tc the distortions of
perspective an arbitrary curvilinear rhythm throughout as well as un-
naturalistic color plenes in the lower right hand corner, 6th to the right,

3. The Demuth (28) might be studied next. Here the line character
of the mast boom is repented in the blus of the sky time relating em=
phatically background to foreground. Opposite wall in white frame.

4, Then the Pascin (17) with its surfzce entirely filled with active
angular planes., Opposite in gold frame.

6. In all four of the above the cubistic organization leaves the
gubject matter more or less readily intelligible. In the Gris the
cubistic prineiple of disintegration and recombinestion has been carried
still further, though the objeots in nmture which served as a theme
are still recognigable,

For the sake of convenience, let us call the picture
a8 one would name a poem Soring or Nogturne. The poet would choose a
few significant elements from hls subject - moonlight on willows =
birds twitteringz - dogs howling, or whatnot and arrange them into a
pettern, an organization, a quatrein, a sonnet, ¥e would wse words
and figures and sequences which in a prose description of a scene wuld
soen and would be,silly. As a photographic description of & C
Juan ‘Grie' picture is equally eiily. Ae a pictorial organkszation, &
lyric, it 45 less easy to dismiss it,

The natural elements in the plcture are etrips of oil eloth,

two $haying cards and a painted pipe, a vase containing matohes, a stein
of foaming beer, and strips of blue, groy, marbled, and gralned brown,

Toe OreErioy UCHOOL BiU E. Wrd §t. Girlis O-18
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(s#111 Life - Juan gris)

Analysis reveals that the arrangsment is carried out on a
system of verticals and horigontals with a few diagonals and curves,
Excitement ie concentrated at the center, with stein of beer as theme,
The loft half of tho stein is soen painted quite naturalistically,
Immeddately above is a surve indlcating » eross-section through the
%op of tha stein painted in blue to relate it to the blue pattern of
of the oil-oloth; in the white rectansle at the right is half the cirele
of foam seen from aboves Below this is e long dlue rectanzle cut by
& white line related to the profile of the stein, Below the stein is a
white rectangle with a blue seuicirele revealing the plan (architecturally)
of as much of the stein as is visible, Similarly the biune field to the
right of the w teh contalner reveals its profile., Below are a pipe painted
from above and the two cards,

The mixed media -~ oil cloth, eard-bourd and paint - are used
firet of sll to afford vdgual wariety $hrough loctual variaty, Secondly ,
it mingles vividly paint with portions of the real world - thuse adding
to the reality or unreality of engh, whish carriss one into metaphysical
speculation implied, however, by direct pletorial means,

Zueh an enalysls of the above is intended to satiefy the
curiceity, the intellect, and by so doing to put 4% to sleen 8o that
the cheerver may enjoy the piletuve with her sensibllities. Otherwise
analycis i¢ pamicicus, except s a gume oy Giscipline,

Comare the three Léger water colors (12,13,14) and the
Feininger (20) in tue corridor and the Man Ray (19),

loII-B..J'l'.
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_rm‘ii#:;‘l ru)
Lent by Daniel, New York

Kuniyoshi, & Japanegse, locka on oecidental 11fe and li‘fl"
it - funny, o meny artists, and asatours, take their nr! wi ,
such unmitigated seriousness. Xuniyoshd lsughs and proves with ﬂ% - £
back of & cow the Tirst theorem of Buclid,

One may compsre the Chagall in the corridor, or the naively
serious Rousseau across the room. :

Euniyoshite technique shows certaln relations with that of
Tl Grece, Derain, Dickinson, andPasein., The Oermen Compendonclk, the
Russian Chagnl! are analogous,

13

};,'?.3,,.1’;-.

Glonsester Street
Zdward Hopper
Lent by Rehn, HNew York

It is not sufficient to murmur Sinelair lewisa.

Hopper is an artist without hatred and without launghter.

A Gloucester Strest is doubtless ugly, but Gloucester Strect is a
painting, = Rembrandt's old women, Velasquez! idlots were ugfly,
except when painted. (ind even these houses in themselves compars
favorably enough with such sentemporary peseudo-Jothie.)

Hoppor paints Yansard roofs, locomotives, or Childs'
reatourants with the sams passionate objectivity, making use of
breathless clarity and brilliant 1ight contrasts to intemalfy his
forms.

Hopper's problem is not peculiarly modern in compariscn
with the Demth or lMetzinger., Yet comparing the Hopper with the
Pissarro opposite we find the difference betwesn the objective eye
of the 19th and of the 20th eentury. BSuch a comparison reveals why
the 1ittle Corot was not appreciated during the last century, but is
at present,

Aol By, drs

The Village (Pastel and water color)
Maurice Prendergast
American 186).-1924

Lent by Daniel, New Yori

Prendergast's earlier paintings were in the I pressionist
manner cf high key color and rapid notation of effects of light,
Later he develoved & more abstruct docorative style suggestive of
enamel or embroidery. [e was one of the first and most apontaneous
American painters with a modern point-of-view., Compare
with the Rouseeau next it and with the Seumt on tha table,

A.!?.B..Jl‘.

\
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Charles Sheeler (American)
Lent by New Art Cirele, New York

Sheeler is ome of the finest American photographers, His
peintings are photographic in the best sense, that is - they are un=
compromisingly precise, displaying the keen contrasts and the mechanie
cally-perfect edges of the sharp~focus lens, They go beyond mro-
fograph, however, in their purposeful simplification and, of course, in
their color which is clean and flat, sheeler's brush work is as unine
toresting technisally ms thet of the Italian or Flemish "Primitives.”
Sheeler is beyond all else a purist, & precisionist, both in form and
composition,

AH B, JT.

Houses
Hax Websr (American)
Lent by the New Art Circle, New York

ieber is one of the oldest Americen modernists having
studied in raris with Matigse and Derain long before the great
epoch~making Armory Exhibition of 1913, which changed so radically
the course of American Paintingz,

douses is admittedly in the tradition of (ezanne with ita
intense pervasive blue and insigtence on structure snd composition.
Compare Chapin's Pigheruen in technique and tne 1ittle Corot for the
oubistic interplay of sngles and planee; with however 1ittle Aistore
tion except in color.

AE B, dr,

Pishermen
James Chapin (American)
Lent by Rehmn, New York

One of the most important among ths Americans who look
to Cédzanne for inmspiration not only in epirit but also in technique,
The modeling by contrasting color planes which gradually ad juat
themeelves to ereste a conviction of form and depth was Odzanne's
splution of the problem of reteining impressionist's drilliant
effect of light and color without secrificing structure and COmpo=
sition, Similar use of "etructural’ color may be seen in the Max
Yeber and the Pascin.

AJHo By,

Girl
John Carroll
Lent by Rehn, liew York

In the solid sculptural modeling of the head Carroll
would probably scknowledge a debt to that most classical of con=
temporary French masters, Andre Deraln, Derain's sobriety, how=
ever, wonld not permit the ageressive emotional quality suggested

by the aurs of light behind the head, As in his Still-Life oppoeite,

Carroll seems young, his effects a little obvious - yet mach may be
The Brearley Schoel 610 . 83rd st. Girls 5-18




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.42.2.1

Georgia O'Reeffe, American v
m" ;o Bu ﬂm .ﬁ\. l. Yi 2y '-"-

The wife of Alfred Stleglita, and one of the "Sewem '
Americans" for whom he hes been impresario,

Her annmual exhibition in "The Intimate Gellery” has takenm
on the character of ritus]l in a shrine. = Oertainly her flowers transs .
cend the botenieal dnd transgress the boundarios of the aeasthetic.

J’&QHQB- .Jl‘.

%411 Life
lian Ray

¥an Ray, an imerican living in Paris, is probably the most
conspicuous among living photogrorhors, - ¥His painting seems ;
to his photography in two ways: in each art, he experiments with abe
stractions and, more imoortant, explores and exploits the gqualities
peguliar to the medium, The thick, sensuous texturc of the paint as
well as its color ere imnortant to him, The comnosition is related
to later phases of cubism with ite bisected bottle, tilted table planme,
painted lotters; and two dimensiomal space.

.""d}i.Bl'lTrI

5t111 Life, 1927
John Carroll (Americsn)
Lent by Rehn, New York

Carrell is one of the most promising of the younger
Amsricans, In thie 5t41l lLife there are reminiscences of Paris,
especially of ‘atisse in the variety of textures and gay color
which, however, is'less sensitive =nd more in a major kay. The wavy
line is taken as & motif end repeated throughout the composition, se
that the objects ~ the vase, the lesves, the tsble, the bachkground -
ere not merely juxtaposed; they feirly sing and dance together. Still
1ife is paradoxical,

S AHoB oy 2

58411 1ife (pastel)
reston Diclkcinson (American)
Lent by Daniel, New York

Preston Dickinson's work seems intellectual, keen-sdged
and & little dry. For him, as for Demmth and Sheeler, the ruled line hus
ita charm. The perspective arblirarily tilted to clarify the design
and the heightened contrast of light and dark at the edges of the planes
sre modern mannerimns which are rapidly becouing neademic. {Of. Men
Ray, Pavein, Funiyoshi, Carroll). The thin metallic, at times irrie
deseent, c¢olor, and the intense precision of his work are more versonal
elonents,

Dickinson is one of the few modern Americ n painters to win

any recognition abroad,
AL B JT.
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HEN YOBK CITY SCHOGLS

ARURESS EUPILS
Academy of Qur Lady Grymes Hill, S. 3. Girls &-18

Academy Mt. Saint Vincent wWest 26lst St. Girle 8318

4dlcuin Preparatory School 48 W. 86th St. Girls 9-18
Allen~Stevenson School for Boys 132 E. 78th St/ Boys 6-15

All Hallows Institute 13 W. 124th st. Boys 8-20

Arden Preparatory School New Brighton, S. I. Boys 7-14

The Art Student's League of NY 215 W. 57th St.

Ballard School, YWCA 610 Lexington Awe/ Women 16-

The Barmard School for Boys W. 244th St. Boys 6-18

The Barnard School for Girls 554 Fort Washington Ave. Girls 12.18
Barnard College

Benjamin School for Girls 320-322 W. 107th St. Girls 5-19 -
The Bentley School 145 w. 78th St. Coed 3-14
Berkeley-Irving School 311 W. 83rd st. Boys 4-20

Birch Wathen School 149 W. 93rd 8t.. Coed 3-17

Mrs. Boswell's Residences 344 W, 84th St. Girls

Bovee School 836 Fifth Ave. Boys 6=-14

Bradford School 418 w. 118th st. Coed Z-10

The Brearley School 610 E. B3rd 8t. Girls 5-18
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SCHOOLS ADDRESS EUFILS
The Browning School 52 BE. 62nd St. 3Boys 6-18

The Buckley School for Boys 120 E. 74th St. Boys 5-14

The Calhoun School 309 W. 92nd St. Girls 6«17

Miss Chandor's Bchool 137 E. 62nd St4 Girls 5-18

Miss Chapin's BSchool,Ltd. 100 E. End Ave., Girls 6-18
Child Educ. Foundation Training Schod 66-68E. 92 St. Women 18-
Children's University School B88-114 E. 89th St. Coed 2-14
The Dalton Academy 108-114 E. B9th St. Girls 14-18
City and Country School 165 W. 12th St/ Coed 3«13
Claremont School 856 W. End Ave. Coed 4-15
Collegiate School 241 . 77th St. Boys 6-20
College of the City of NY.

Columbia Grammar School 7 W. 93rd 3t. Boys 4=-20

De Lanecey School 783 W. End Ave. Girlsé-18
Deverell School 17 B. 73rd St. Girls 14-22
Dongen Hall Dongan Hills, S. I. Girls 1318
Dwight School 72 Park A¥s. Boys 14-20

Ethical Culture School 33 Central Park W. Coed 5=30

The Fieldston School Riverdale Ave. & Spuyten Duyvil Fkway.
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SCHOLS ADDRESS
The Finmeh School 61 5. 77th St.

The Fordham School 315 R. Fordham Rd,
Franklin School’ 18 W. 89th st,
The French School for Girls 17 E. 86th St.
Friends Seminary 11 Rutherford Fl.
The Gardmer School 11 E. Blst st,

The Grand Central School of Art 89 E. 42nd St.

EUPILS  ART COURSE RENOMINEIONS
Girls 17-22

Coed
Boys 6-18
Girls 17-20
Coed 5-18

Girls 14-20

Eamilton @range School 620 Riverside Drive Ofed 2-18

Hamilton Instidute for Boys 347 W. 87th 8t.

Hemilton Institute for Girls 343 W. 87th St.

The Harriette Melissa Mills

Boys 7=-21

Girls B8-20

Training School for Kindergartem 66 Fifth Ave.

and Primary Teachers

Miss Hewitt's Clmsses 68 E. 79th St.

Hoffman School for Individusl Development 3977 Gouverneur Ave. Coed 4-14

Horace Mamn School Bway & 120th St
Horace Mann School for Boys W. 246th st.
Houghton School 433 W. End Ave.

Miss M. Houtigands School 37 B, 83rd St.

¥iss Hyde's School 114 B. 76th St.

Institut Tisne 310 W. 88th st.

Girle 14-20 & Boys 4-14

12-18

Coed 5-13

Girle

Coed 4-14

Girls 6-18
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ADDRESS
331 W 70th St.

Kirmayer school 109 E. 60th st.

The Langzettel School 112 E. 7lst st. Women

The Lawrence-Smith School 168 E. 70th sSt. Boys 5-18

The Lenox School 62 ¥. 78th st. Girls 4-18

Lincoln School of Teachers College 425 E., 123rd St. Coed 4-18
Master Institute of United Arts 310 Eiverside Dr. Coed

McBurney School 318 W. 57th St. Boys 10-21

The Metropolitam Art School 58 W. 57th St.

National Acesdemy of Lesign,Free Schools 175 W. 109th 3t. Coed 15-30
Hew York Collegiate Institute 345 W. End Ave. Girls 6-18

New York Preparatory School 72 Park Ave. Coed 17=

NY School of Applied Design for Women 160-162 Lexington Ave,

The New York School of Design 145 E. 57th St.

The NY School of Fine & Applied Art 2239 Broadway Coed

The NY Scheol of Interior Decorkatiom 578 Madison Ave. Coed 18-
Miss Nightingdle's School 20=-24 E. 92nd St. Girls 4-18 & Boys 4-8

The Rayson School for Girls 323325 W. 100¢h St. Girls 6=-20
|

Rhodes School 8 W. 125th st. Coed 16=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE 1.1.42.2.1

ADDRESS EUFILS
Riverdale Country School Riverdale P. O,  Boys 920

The Nieghborhaod School Riverdale P. 0. @Girls 5-15
Riverdide School 216 W. 104th st, Girls 520
St. Agatha 653 W. End Ave. Girls 6-19
St. Ann's Academy 153 wW. 76th St. Boys 7-18
St. Bermardfs Preparatory School 4 E. 98th St. Boys 614
The School of Design and Lberal Arts 212 W. 59th St. 16=
Scoville School 1006 Fifth Ave. Girle 6-20
The Scudder School 66 Fifth Ave. Girls 16-30
Seeley School of Interlor Decoration 748 Madison Ave. Coed
The Semple School 241 Centrsl Park W. Girle 16-20

The Spemce School 22 E., 9lst St Girls 6-20

Siaten Island Academy New Brighton, 5. I. Coed 6-18

The Study 140 E. 63rd St. Girls 17-22

Teasdale Residence W. BOth St. & Riverside Dr.

The Todhunter School €66 E. B80th st. Girls 6-18

The Traphagen School of Fashion 1680 Broadway Coed
Prinity School 139 w. 9st st. Boys &-18

S

** pniversity of New York

University Preparatory School 1400 Fifth Ave. Coed 14-23
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ADDRESS EURILS AT COURSE  DENOMINASIONS
Wegner Memorial Lutheran High School Grymes Hill,SI. Boys 12-18

The Walden School 34 W. 68th st. Coed 3-17

Washingzton School of NY 17 E. 60th st. Coed 5-18
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(] B0 SRS
A— ADDRESS EUrILS ART COURSE ~  DENOMINATIONS

4
Adelphix Acedemy Lafaystte Ave. & St. James Fl. Coed 3-18

The Ardsley School of lModern Art 106 Columbia Heights
Bedford Institute 223 McDonough St. Girls 5-18
Berkeley Institute 181 Lincoln Fl, Girls 5-18
Brooklyn Ethical Culture School 49 Prospect Park W. Coed 4=13

Brooklyn FriendaSéhodl 112 Schermerhorn St. Coed 4-18
Miss Edith Deiley (Mrs. Sullivan)

Brooklyn Eeights Seminary 18 Flerrepont St. Girls 4-19 & Boys 4-8
The Chase School 976 St. MYark's Ave. Coed 3-18

Colby Academy, Inc. 2301 Soyder Ave. Coed 15-25
Tlatbush Schiool 1603 Newkirk Ave. Coed 4=20

Froebel Academy 176 Brooklyn Ave. Coed 4-13

Miss Kirk's School 112 wWoodruff Ave. Coed 4-12

Marquand School 55 Hamson Flace Boys 12-20

NY Preparatory School Franklin & Jefferson Aves. Boys

The Packer Collegiate Institute 170 Joralemon 5t. Girls 3-18
Polytechnic Preparatory Country Dey 3chool Dyker Heights Boys 120
Pratt Institube Ryerson S5t. Coed [T

C. Bordresm
Prospect Heights School 24 Kenilworth Elace Boys 5-16
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SCHOCLS ARRRESS = RUELLS

Shore Road Academy 9249 Shore Rd. Girls 6-19

Teachers Training School
Miss Mary Carolyn Smith (Mrs, Sullivan)
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Conference MNote

Meeting Thursday, September 24th, 1931,

Museum of Modern Art, 730 Fifth Avenue

To discuss cooperation between the High Schools of New York and the Museum of Modern
Art, in preparation for general meeting of High School Art Teachers.
October 1st, 1931, - [

2, F e ) . 7 '/ : "{"‘l‘f' ,.‘_J:' Fo 8,

Crklle TilAA

Present

Miss Anne Debarfald -Chairman Art Dept. Evander Childs H,S.Gun Hill Rd. & Barnes Ave.
V-2 Miss Raphael Johnson-Textile High School, 351 West 18th Strest, NYC NYC
Miss Rosabelle McDonald-Chairman Art Dept. Theodore Roosevelt H.5.500 E.Fordham Rd.NYC

1 > Miss Virginia Murphy-Ghairman Art Dept. Erasmus Hall H.S.Flatbush Ave. & Church Aves
Mrs, Sunivam Sands, Mr. Barr, Mr. Abbott for the Museum. NYC

After discussion of relation of Modern Art to High Schools, attention was
called to readiness of the Museum to cooperate with the Public Schools. The following
recommendations were outlinedr

Travelling Exhibitions of Reproductions of outstanding Modern Paintings, to visit
schools.
4 Exhibitions prepared. About 12 pictures in each,
. ——[19th Century Paintings Part I,
“#'=="19th Century Paintings Part II,
[20th Century Paintings Part T.
(20th Century Paintings Part IZ.
Discriptive labels to be attached to each picfure
Hanging under direction of Chairman Art Departments,
4 Exhibitions to travel in sequence through schools making applications
Each school to have 11 4 in succession.
Duration ef each Exhibition probably 14 days, including time for hanging and
transit.
Suggested arrive on a Thursday and be taken away on a Wednesday.
4 Exhibitions give a continuous display for 8 weeks.
No charge for Exhibfitions nor insurance. Cartage charges $3. for each
Exhibitions
Announcements to be made on School bulletin boards.
Teachers to go over Exhibitions with pupils.

Advisory Committee
The Teachers present agrecd to represent the High Schools on an Advisory

Committess.

Memberships

Special educational memberships at $2. if approval of Trustees is obtained,

Confined to teachers at the beginning,

Possibly, honorary membership to accredited students added later on, in

recognition of outstanding work.

Privilegest One special lecture for teachers on each Exhibition, to give
teachers mterial for subsequent discussion with students. There
will be 4 lectures during season 1931-1932.

Lectures Evenings preferred. .
First Thursday in the month, when possible. 7.30 P. M,

This is the day when teachers are in the neighborhood, attending Mr. Grant's
conference.

Pupils Visit the Museun Saturdays, 10 A.M,
Work toward honorary exhibition of pupil's work with cooperation of
Director of Art and Advisory Committee.
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Prapared and circulated by the lmsm ét Modern
‘11 West 53rd Street, New York., Each exhibition
about fifteen reproduotions.

BExhibition I. Painting Fifty Years Ago: French and A
Exhibition II. cefzanne and the Post-Impressionists,

Exhibition IIT. 20th Century Painting, Part One: Hatisaé}ﬁ' '
Derain, Bonnard, and others.

Exhibition IV. =20th Century Painting, Part Two: Picasso
and Cubism, Futurism, Abstract Design, Super-realism.

EXHIBITION I. PAINTING FIFTY YZARS AGO: FRENCH AND AMERICAN.

It is not yet possible to give a complete account of the
development of Modern Painting through color reproductions, but mamy
of the more importent masters can be illustrated by two or thrse good
paintings. .

Art changes gradually. Even radicol innovations develop step ﬁj
by step. Much modern art may seem gqueer and unintelligible to us b
simply because we may not have followed these successive steps. As a
result we are easily shocked by what seems a startling and unreasonablq$
novelty.

We dislike pictures which we do not understend and often condemn them
gs "radical" or "bolshevik".

Pifty years sgo thers woere young revolutionsries in painting
just as there are today. In Paris, the art capiial of the world,
there were Degas, Runoir, Monet, CQZQEDE the group which was slready
known as the Impressionists. Thay are all dead now cnd arc revered
by living "radicals" as well as by the rest of the world as highly
respectable as pioneer ancestors. But in their day they themselves
lonked back to the rebels of a previous generation among whom were
gorot eand Daumier.

CAMILLE COROT (pronounced "Coro®; worked in France between 1820 and

875.

. ) Corot was not able to sell a picture until sfter ha had been
painting for over twenty years. His Dance of the Nymphs with its .
soft, misty lighting and silvery grey follage, seemed "unnatural™ to =
the public of the 1850's. But today it is perhaps the most popular~

of all landscapes.

Modern Artists, however, adiire Corot's figure paintings ev
more than his landscarpes. The gru;deur and repose of the Woman IH.

a Pearl Ri reminds one of Leonardo's Mona Lisa but its sp T
a simpler and more intimate. It repreSents the classical anixit in

19th Century patnting at its best.

HONORE DAUMIZR (pronounced "Dome=Yay"¥ b’w
Deumier was the greatest of 19. |century

over 5000 drawings for newspapers and magezines, making fun a X
kinds of people but especiclly lawyers and governmant officia
cartoon of the King of Frunce was 8o radical that he was put in
for several months. _
But Daumier was really more interested in painting thsan 1
caricature though during his lifstime only a few friends found h

oils of much value. Today the CriaEin end Scapin and the Drama

placed among the masterpleces of aentury painting.

Daumlier is slmost the exuct opposite of Corot who used to
that he could paeint a woman's breast with the same dettchment a
bottle of milk. Daumier was passionately interested in hum
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1 character, in humen comedy and tragedy. He painted
eudience in the "peanut gellery™ or ‘he tired washerwomen
et night., But his pictures are equitlly remarkable for Sk
draughtsmanship, their mastery of movement, their deep color and
composition. -

EDOUARD MANZET (pronounced"Me-nay"; worksd in Paris 1855-1883.)
Manst combined a fresh and exact observation of the appsea:

of things with a marvelous dexterity in painting. He tried To si
what he saw so that one large, flat brushstroke might do the work
five. This made the public of the 1860's lasugh at his work which t
disliked because he didn't peint in every detail.

= At first, as in the Boy with a Fife, he was satisfied with
painting figures in a quket, indoor light but in his later work such
as Boating he became interested in the more difficult problem of
suggesting bright outdoor light by means of flat, high-keyed colors.
He thus beceme one of the founders of Impressionism. He was never,
however, content with mere technical problems but continued always fo
paint pictures as clever in composition and as gay in spirit as they =
were brilliasnt in technique.

CLAUDE MONET (pronounced "Mo-ney"; worked in France 1860-1925.)

Manet had said: "The principasl person in the picture is the
light."™ Maret's disciple and friend, Monet, become the leader of the
Impressionists who attempted to peint 1light - or, rather, they tried
to make paint on canvas seem as brillient as light, even outdoor
suplight, They broke up Manet's bright patches of color into tiny
stokes of contrasting colors. In Monet's Summer the tress are painted
in yellow, blue and vidlet so thet at a 1iTtle distance they make &
vibrating mixture which comes as nsar as paint cam to an effect of
radiating light.

We are so used to this kind of painting now that no one will
find Summer a hard pieture to understend. But in 1874 the first
Tmpressionist Zxhibition aroused a storm of rage and laughter because
such pictures as Summer seemed even less like "nature" then Corot's
had twenty-five years before.

Monst continued to paint as en Impressionist during his long =
career of sixty-five years. But with him were associated three greater
artists - Degas, Renoir and Cezanna - who soon broke away from ol
Impressionism because they felt it to be too unsubstantial, too lacking
in structure, like shimmering chothes unsupported by & body of flesh
and bones.

EDGAR DEGAS (worked in Paris 1855-1917) . s 7

Even more then most grzat modern artists, Degas studies the
paintings and drawings of the old mesters. He @teveloped & prodigious
skill as draughtsman and during part of his career he was continually
on the watch for difficult and interesting problems of figures in ‘
action such as race horses or dencing girls. He discovered strange,
unsxpected movements and positions which the public thought impossible
until the camera proved that the artist was right. But he did j
not stop at making sketches of gigures in arrested action, He built
them into compositions and patters es original and surprising as the iy

figures themselves.

AUGUST RENOIR (pronounced Ren-wehr; worksd most of his life i
e lglgé% a time Renoir exhibited with the Impreasiaigs%g*
landscepes like the Peris Boulevard which recalle Corot. Gradu
color grew richer until It burst into a full-throated symphony.,
express his joy in the color of trees he turned their yellow green
emersld with pseple shedows; and the pink color of flesh he eXagg
till it became luminous red. His foms, too, whether fruit or t

or women, grew rounder and fuller in harmony with the ripensss of
golor. Yet in spite of his love for the sensuous luxuriance of natu:
his pictures are never mere oxcessgs of sensuality but are compositi
put in order through long study and a compelling saonse of fomm.
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During the last hundred years French painting has been
ant influence cmong the artists of other European countries as
of America. Therc wers, however, thres Americans of fifty years
who are now considered of the greatest importance, not merely bece
they were good artists but because they were practically independel
of Furopsan influsnce. Homsr, Ryder and Eakins are of the same
generation as Degas, Monat and Rsnoir, but their art seems to belo
to a diffsrent period as wgll as to a diffcersnt country. .
NOTE: Good color prints of the work of Ryder and Eakins do not exist
80 that photographs have besn used as substitutes. +9

WINSLOW HOMER (worksd botween 1855 and 1910; lived in Boston, New Yo
and on the Maine coast.)

like Daumicr, Homer made his rcputation as an illustrator.
Oonly during his later ycars wes his painting much appreciated. i

Homer paintcd the American out-of-doors: Civil War scenes (as
an eye witness), Virginia negroes, hunting scenes, canoe trips, fishi:
and yachting off Floride and the Bahamas. But he is most famous for
his sea pictures. 1ike Nor'easter they are painted with remarkable
directness and realism. He loved the lift and pound of waves on
rocks and he recorded his love with such simplieity of vision and
vigor of teohnique that anyonc can understond amd like his piectures
at first glance, whercas those of Renoir or Menet or Degas require
more study.

THOMAS EAYINS (worked from 1865 to 1916, prineipally in
Philadelphia. )

Eakins painted American psople with an enthusiasm comparable
to that with which Homer psinted the Amsricen land-and sea-scape but
with more sciamce and intsllectual penctration. He studied for a
time in Paris but his maturs work shows very little of any French |
influence. He painted =11 kinds o” sporting scens, prize fights, g
baseball, rowing, sailing. He knew medical men and pcinted large .
compositions of surgical operetions., His greatest works are perhaps
his portraits which are at once pgthless and sensitive. 0Of these the
Thinker is the most famous. P

- |
4

ALBERT PINKHAM RYDER (worked from 1865 to 1917, principally nedr New
~d

York. )

Ryder, though equally independent of his European oontamporarﬁfﬁ
ies, was the opposite of Homer Zakins. They were respectable citizens
who painted what they saw so accurately that thelr plotures are almost
as documentary as photographs. Ryder on tha contrary was a Bohemian,
& poverty stricken sccentric who painted drsams. They were realists;

he was a romantic. o
Smugglers' ships in dark inlets, shadowy witches, death riding
through the dark, and alove all the uncanny mystery of the sea at 3
night; these were ths subjscts which excited his imaghnation. From
clouds, moonlight, heaving half-ssen waves and a black sail he could
compose Toilors of thc Sea, a plcturse which might so easily have been
banel buf whioh lnstead is as beautiful in design and as authentie in

feeling as Daumier's Bridge at Night. ﬁ

The next Zxhibition will illustrate the work of the
painters who rebelled against Impressionism. It will 4
"the father of modern painting," Gauguin o lert Pari
toned decorative compositions in the South Sea Islands,
putchman whose art has the swirling vinlence of mmdness, R«
painter of delicate fantasies, Seurat who tried to rsduce pa
to & science, and self-teught "primitive" Henri Roussecu.
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ON IT. CEZANNE AND THZ POST*IMPRESSIONISTS. -
S0 While Renoir and Degas were greater artists than
Impressionism, of which Monet was ths leader, became the mo
influential movemont during the 1880's. The Impressionists (who
shown in Exhibition I) were interested primarily in painting ¢
of 1light by means of tiny strokes of bright, contrasting color :
Succeeded in their purpose but often 13st sight of other important
qualities such as ths decorctive arrangement of eolor, the suggest:
of texturs and quality of surfaces, and above all the constructio
and composition of solid forms am 8pnce. In >ther words, they
Sacrificed ms t of the previous slements in peinting for the soluti
of & mere technical problem. Much »f the charscter of reccnt painti
has taken the form of & resction ag: inst Impraessionism and asgeinst t
idea of painting exzetly what one sces which the Impressionists
carried to such an extreme. -

PAUL GﬂiANNE (pronounced Say-zanna, worked from 1865~1906, at first
in Paris gnd then in the South of France. )

,

Cezenne's earlisr pictures, such as the Still Life end
Rellpwoad cutting, are painted with heavy color and vigorous forms.
Ebout 1875 he came under the influence of the Impressionists so that
his later wark, such ns the Bathsrs und The Village, are light in .
color, thinly painted with short, parallel strokes,. But Cezanne uses
these small strokes >f ¢2lor ndt to give an "™impression" of shimmering
light but rather to build an effect of space end solid form. At first
glance the early Railroad Cutting secms stronger then The Village R
padnted many years later, Only aftcr some study does the power and -
Spacious beauty of the latcr picture appsar. Cezenne spent many daxd?HJ
of intense effort upon & singlc picture. To begin to appreciate such
a pieturs, to let it sink in, a few minutes, at leasst, of careful -
study is ncecessery. . :

Cezanne was original in his color technique but he was even
more important in turni younger artists to the problems of
composition amd desi wich the 0ld masters had solved and which the
Impressionists had partially forgotten. He sald: "I wish to make oOf
Impressionism something solid and permanent like the art of the - 9
museums."” When he painted the Bathers he probably had_at the back of
his head some composition by Titien or RubeSn). But GCezanne omits
their delight in the ' sensuous beauty of fikesh snd foliage and
concentrates upon the aesthetic beauc:y of line, shape, color, and
space. In The Red Waistecoiat this interest in design leads him to draw
with an angular line amd model with facets or plenes. These angle s
and planes made Cdzanne one of the ancestors of Cubism (illustrated in
Exhibition IV) but his influsnce extended far beyond Cubism until it
fell upon most of the importent painters of the first quarter of our
own century.

Seurat, Gauguin, and ven Gogh were all younger caontemporsries
of Cezanne. Like Cezanne they all experimented with Impressionism
cnd found 1t tos haphazard and unsclective a way of peinting. Bach
wished not merely to paint nature but at the seme time to eXpress an
emotion and to oreats a design. Their work is sometimes called
Post-Impressionist.

GEORGES SEURAT (pronounced Sir-rsh; worked in France fr
Seurat's drief career as en artist-¥ns dominated
for System end order. He ta>ok the small brush strokes aof
Impressionists and made them into dots all of the same size.
dot is e light or dark shade of the six pure “primary" colors =
yellow, red, green, violet, and osrenge. His compositions, among
which Thres Models is one of the finest, ere planned with extrome ¢ 3
Yet, even oug is method seems over-scientific, Seurat painted f
several of the most beautiful pictures of modern times. Ta art1§$§r
of taday he 18 the supreme cxampls of intelligence amd diseipline.

PAUL GAUGUIN (pronounced Go=gan; worked in France from 1880-1889, them
in the Wgst Indies ard South Sea Islunds. Diad in 1903.)
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~ Gauguin throw over entirely the smell dabs used by
Impressisnists and painted instead in large, flat tones of SO
His paintings are decorative compositions which meke one think S
times of the Medieval Itslian or other primitive pictures. Like
Gauguin freguently used simplified outlines and "unnatural" color
order to achieve the particuler amssthetic effect which interests
for >ften the shapes anmd colaors which ssem beautiful in nature are
so satisfactory in a painting - they have to be changed and brought
into an artistie, rather than a natural, harmony. .

Gouguin's life 1s a pareble of the romantic artist's revolt
against the materialism and banality of modern civilizetion. He gave
up a successful career as & stock broksr to become a painter and X
finslly, disgusted with Europe, left for 1&yllic Tahiti in the South
Seas, where he psintad his best knowmpictures.

- 3 {

VINCENT VAN GOGH ' {peinted in Hollend and France from 1880~1890. )

Throughout his life Van Gogh was devoured by a deep and -
overwhelming religious fervor. For a time he labored as an evahgelist,
preaching to Belgian miners but s5on turned to painting as a means of
expressing his agony of spirit. He left his native Holland and came j
t> Paris where he took the small, bright-colored brush strokes of the
Impressionists end mode them into whirling, vibrating stresks of color.
He painted with such pessionate costasy that his pletures seen almost :
to quiver and writhe, His torment groew into insanity and finally drove
him to suicide. His plotures are beautiful, bBut terrible in their ’
intensity of fecling.

ODILON REDON (famous for his lithographs as well as Bor his paintings:
worked in France from 1879 - 1916.)

Redon's art ssems more relatsd to poctry and music than to the
peinting of the late ninateenth century. Like ven Gogh he was a
mystic but his visions were ss3rone rathsr than vioclant. He painted
unesrthly feces, mists, fantastic flowers, moths gnd jewels. The N
dreamlike mystery of his subject matter makes him a forerunner of the
Super-realists (Exhibition IV.) '

Seurat and ven Gogh dled about 1890, Cezanne and Gouguin sbout
1905, but their ideas survived then and developed in the work >f their ’
successors whose paintings are shown in the two succeeding exhibitions.

L. .

SYHTBITION IIT. 20TH CENTURY PAINTING, PART ONE. \

The twoutieth century paintings have been divided simewhst '
arbitrarily into two groups. In the first group (the present exhibi=
tion) cre those painters whose works are comparatively easy to
understond. In the second group (Exhibition I¥) are artists who
usuelly cause greater difficulties. A brief account of each painter
is given on the labels of the pictures.

PREVIOUS EXHIBITION
The previous exhibition (No. II) was devoted to six painters of =

the late 19th centuryj; Cézcnne, Gauguin, ven Gogh, Seurat, Henri
Rousseau and Redon. Four »f these men were at one time in their
cereers Impressionists, that is, they tried to paint the fleeting
impression of light ord atmosphere. But they were not satisfied with
Impressionism. Cézenne, in his own words, tried to "make of ]
Impressionism something solid end p:manen < : -
Museuns'"; Gauguin tmmned fron Impresaionisn to the stu
simplified forms. Seurct tried 1o n~ke Impressionism systen
seientific; van Gogh transformed Tupressionism into a vehiple for
violent emotional expressi>n. Redon painted dreamlike fantasies
extreme sophistication while Henri Rousseau's work seems like that
a self-taught primitive.

g oar

Different es these men were in their attitudes toward art, |
had one fecling in common. None of them belisved that the exact
representztion of mture in a painting was necessary or even desi:
RBech of the six was influential in the early years of the 20th cen
during which this divorce of "art" from "nature" bicame more self
conseious and delibaerate.
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; ' O the Inportant painters in the presont asxh
_Rousult, Bonnard, Mupbh- arc over sixty; Derai
tf;geghilatn?gigiiagi gaa been desad ten years.
¢ o A es Should be supposed that thsse paintings a
work uf youthful rebels. On the contrary they re raggnt tll:g
8chlevenent of the slder generation, of artists who are generally
eonsidered to be among the forerdst £ sour tine,. : LA

EXPRESSTONISM ! 'l
Expressisnisc is a conveniant goneral tern for the art !

movenents whieh broke ncw paths twenty-five years ago. raasisnisﬁf
is, broadly speaking, the Sppasite of Inpresgianiam§ Thgxp L -
Inpresskonist was the hurbl: student >f naturc, He painted the °
nonsnvary irpression if the sutside world without nmueh care for .
conpdosition and vi thout interposing his inagdination, his intellsct ar
his enotisns. The Ixpeessionist, in contrast, 15oked within hiriself, =
n>t sut, for guidanec end >ftsn Tor sub jeet nattcr, depending upon his
inner eye, because ho wishod t> crcats a new vision rather then t5 e
réeord the faniliar world. Ths Zxpressionist's art is more personal
aénd therefore nors difficult to undorstand without sone tilerance and
sympathy on the part of those unecoustonsd to his attitude.

PSYCHOLOGICAL AND DECORATIVE

There ere of cwurse neny varieties of Expressijnisn. The face
of a wman shrieking is neturally distorted; Rouault, in his pictures,
carrigs this distortion to a grotesque extreme but without liss of
conviction or power. Chagoll uses graen and yellow flesh tones to
express his uncanny visisn 5f an 214 Rabbi. But Matisse in his
Nasturtiums and "La Danse" distorts naturs ror very different reasons,
He 1s no¥ intsrested in the psychological qualities pressnt in the
picturss of Rouault, Munch and Chagcll but rsther in the sesthetic g
qualities of decorstive pattern. L :rain's South French Landscape
shows a similar camcern with cmphetic pattern. These two pictures
arc sxcellent illustrations of how tie advanced artists of absrut 1910
sucecaded in tronsforning their inmpressions of nature into decorctive
patterns wyven more completely than had van Gogh or Gauguin twenty
years bhefore.

"THE WILD ANTMALS"™, THE "SCHOOL OF PARIS".
Matisse, Rouault, end Derain were leaders enong the Parisien
group which about 1905 was oslled Les Fouves, "The Wild Aninals™,
Sinege then the work of all three hrs grown less "wild", as one
se@ by conparing Matisse's Scated Odalisque (1928) with his Nasturtiums
(1910), or Derain's Pine Trecs (¢.I920)] with his S- ith French Londscepe
(e.1908)

.

Bonnard, stending outside this group, carries on, in & very
personal way, the traditions of Inpressionisnm.
' The secondary French painters Utrillo end lisrie Laurenecin, the - ‘Y
Itelian Modigliani, ths Bulgerizan Jew, Pascin cnd the Russian Jew, -
Cchagell, have all helped from the ¢ mtemporary "School of Paris?,

The Norwegian, Edvard Munch was one of the famnders of
Expressionism in Scandinavia md Garmany.

=17 i

NEXT EXHIBITION. A0

Somewhat younger cnd nore radical were the Cubists, the
Futurigsts, the paintsrs of abstract designs, and the more recent
Super-realists, whose work is shown in the next Exhibition (No. IV).

EXHIBITION Iv.'aoTH CENTURY PAINTING, PART II: Picasso and Cubism,
Futurisn, Abstrcet Design, Super-reslisn.
HaTHTI G

"Inpressionistic™, "Futuristie", "Expressionistie",
"Modernistie", "Cubistic" ere used slnost interchangeably by the
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\ %ggressiuniam which reached its clinax about 1880 was
illustrated by the paintings of Monet and Rend’ir in Bxhibitio

Futurisnm developed in Italy about 1908 and perished as a !
Buropean rovement during. the War, though its popularity as a word
continues. The lebel benesth Sgverini's"Pancer™ gives a brief
explanation of the ains of ths Futurists,

Expressionisn wes illustrated by the work of van Gogh in
Exhibition 1T, Roueult, Munch, Matisse and Chagall in Exhibition IX
and of Marc and Marin in the prssent exhibition.

Modernistie refers particularly to certain superficial e
decorative fashions in commercisl, industriesl and architecturel arts
of the past decade. :

CUBISM

Cubism, whioh Picasso invented and developed during the dsca
after 1907, GLorks a very inmportant phase in the pragressive withdraw:
of Pre-War painters from the Initation of nature. e have already e,
seen in Exhibition I how in their later works Degas and Renolr --;
saerificed reelisp for & more conplete unity >f design. In Exhibition ﬁ
IT the work of Cdzanne, Geuguin, ven Gogh, Seurat and Henri Rousseau
narked a futher removal from realism, & rerovel cerried atill il
further by the flat, brilliaont patterns of Matisse between 1905 amd =
1910 (Exhibitiosn III). ?v’u

The oubists in Paris, led by Picasso, were conscisus of this
tendency and step by step thsy extended Lt until there were few
traces of any recognizeble object in their pietures. But éven in the
"Still Life" of Picess) or the "Cubist Composition™ of Leger one ocan
discovér fragnents of feanmiliar objects - a tedble, a lendn, &n €ye, &
cup - but the painters have made it quite 2lear that their chief .
interest is in the design, in eesthetic qualities of line, color and
texture, rother then in the objects pontrayed. )

ABSTRACT PESIGN

Meamwhile other artists outside of France ocrried the ideas of
“pure' or "abstract" design to s logical extreme. Kandinsky in
Germeny about 1910 bcgan to peint entirely without any referencs to -
neture. He inmprovissd in color with a free, resther fluid technique.
Mondrisan in Holland invented compositions of raectangles drawn with
@ ruler and peinted in prinmery colors of ysllow, yed end blua. In
Russia, sls) before the War, Rodchenk> used compass and ruler to
econstruet brightly coilored gedSmetrical corpositions,

The prineiples of Cubisn and Abstrect Design spread all wer
the world and influenced many of the artists in this exhisition, for
exanple, the Germans, lMarc and Kles, the Anericang, Morin, Denuth and
Dickinson, the Italians, Chirico and Severini. Cubisn and Abst ;
Design have also had an inrens: (influsnce upon '"modernistie® ¢
toxtiles, architscture, painting and advertising.

TWO AMERICANS k.
R |

Since 1915 meny Ansrican painters hav¥e been influenced by the
European Cubists and Expressionists. An interesting contrast is
provided by John Marin's "Downtown New York" and pDenuth's "For Sie =
Christobher Wren." Both pictures are very ruch reioved fron {U
realistic paintings of erchitecture though in both the buildings are
eesily recognizable. Hers the reserblance between them stops for the
Demuth is designed with precise sensitive calculation while the Maria
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' watgreolor seens to have baen splashed upon the
4 ﬁlaa;-v-e fury. Denuth is on the side of the Cubis’

- side >f the Bxpressionist. If Deruth were to turn his

upon nature he rmighty by followhkng his nethod of design,
sommthing like Mondrisan's "Rectangles"; but Merin would per.

? apyroach the spontansous lyricsl nImprovisatiog” by Kandi

SUPER-REALISM

Ssuper-reslism, the most conspicuous movement in postuWar
paifting cane as a violent reaction t> the cubists' exalusive inte
in the problams >f aesthetic design end ealor. The Super-realis
ssserted the value of the astonishing, the fentastic, the nysteris
the uncanny, the paradoxicel, the inoredible. The paintings by
chirico and Klee in this exhibition have considerable acsthetic va
but rueh >f their interest depends upon their curious amd fascinati

subject matter.

VARIETY OF CONTEMPORARY PAINTING.

Super-reelisn is only one of meny currents active in the
early 1930's. A gradual but widespread return to the realistim
representation of nature has beocn in progress since the War,
especislly in Germany, Italy, ond Anerica. An interest in mural
painting on the part of advenced (non¥acadenic) artists has also

developed remarkably during the last decades in Mexico anl t2 & 1888 "
extent in England, Gernany and in the United Steates. ynforturately
no adequate color reproductions exist to illustrate these important

contemporary movemnents.
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Modern painting may ssem eonfusing but it must be ranenbered
that the whole history of art as well as nuch scientific and
psychologiocal xnowledge is available t> the contenporary palnteps
He picks and chodses whatever he wishes. Side by side today are
artists who paint exactly what they see in nature, and artists who
paint story-plotures, ronantic landscapes, socislogical and politic
problen pletures, sentimental portraits, dreams = end still a few

who paint merely squares and circles.

the work of these artists it is well to forget

To enjoy .
d old-fashioned. Give the pioture, itself,

prejudices, bo th hodern an
s chance to live!

.&.H-B. Jr.

efter studying these four gxhibitions
entury comes off badly by eomparison
This is partially the result of a
dearth of goo2d color repraductions of recent paintings.
There are for instance sone forty-five adequate reproductions
of peintings by Ven Gogh but cnly three or four each by -
Matisse or Picasso, ynly one by Rougult, Marin or Chirieo,
none by Brague, Bsckmaunn or Revere. Reproductions of Aneri
palntings are especially lacking. The watercolors by Mer
Demuth, Dickinson, in this exhibition, were reproduced in
Germany end published bn costly folios nom out of print
are no other sueccessful reproductions” of work by our—

mod ern Amerieen painters.

NOTR: The visitor nay feel
that the twentieth c
with the nineteenth.
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Davies, Artlur B.

Cassatt, Mary
Dickinson, Preston
Duveneck, Frank
Felninger, Lyonel
Eassam, C(hilde
Hawthorne, Charles
Higgins, Vietor
Homer, Winslow

Inness, George

Eent, Rockwell

Metcalf, Willard L.

Moran, Thomas

Sargent, Jolm S.

Stuart, Gilbert
Saully, Thomas
Thayer, Abbott H.

Trumbull, John

Thistler, J. A. M.

Richard, Duls of Gloucester
The Castle of The Maidens

The White Horse

Italian Landscape, The Apennines
The Dream

Young Mother Sewing
Harlem River Bridge
1
Rs Bt ey,
The Clurch
Golden Afternoon, Oregon
The Trousseau
Fiesta Day, Taos
Northeaster
Palm Tree, Nassan
Sloop, Bermuda
Peace and Flenty
The Apple Orchard
Rosy Morning
Winter, A View at Monhegan, Maine
Horthcountry
The Crand Canyon
Cashuir
Santa Maria della Salute
The Marble Quarry, Carrara

George Washington

Major John Biddle

Caritas

Signing of the Declaration
Surrender of Cornwallis

T Artist's Mother
Cremorne Lights
Thomas Carlyle
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The following prints are recommenfied for the new Brief Survey
of Modern Fainting.
Rouault - The 0ld King
Vliamineck = Thatched Cottage
Kokoschka - karis della Salute
Pissarro - Boulevard des ltaliens
Chagall - Circus Hider
Corinth = Easter on Walchensee 9.00
or Fruit .00

Monet - Doges Falace T30

Dufy - Boating or Versailles 9.00 or 7.50 —

Seurat - Sunday on the Grande Jatte (we own)
Toulouse=-Lautrec - Au lioulir Roge 6,00
Nolde = The Enthusiasts (we own)
Sehmidt=Eotluff - Bathers (we owm)
Courbet - Fienic (we own)
(?)Carra - Pine on the Seashore (we own)
Pechstein - Boats on the Canal 7450
(?)Paul Nash - Wood on the Downs 10,00
Braque - Still Life (late) 9,00

Picasso = Woman in White (ours)

(7)Ficasso - Blue Boy (we owm)
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To add to Brief Survey from our American Portfolio:

Prendergast - Central Park

Sledn - In the Wake of a Feryy Boat
Sheeler = Bucks County Barns
Dickinson = Still Life

Buchfield - Promenade

Bingham = Fur Traders

Other Americans:

Bellows = The White Horse - 10.00
Inness - Peace and Plenty 10.00

(1) Whistler - Little Girl in White - $3.75

From Art in Our Time Portfolio:

Klee
Arp
Bombois
Wood
Hopper
Dali
Bxscams

From Becker Portfolio:

Lurcat
Braque
Leger
Masson
Gris
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Other possible additions:

Modggliani - Girl Seated ¥10.00

Kokoschka - Tower Bridge in London  §9.00

Signac - La Cité =~ 9.00

Sisley . .

Turner ¢ Grand Canal, Venice ¢10.00 (for introduttion to Impressionism)
Vlaminek = Village Street - 9.00

Wadsworth - Wings of the Korning = 6.00

Beckmann - Summer's Lay at the Sea Or Tulips - 10,00

Hofer - Italian Landscape - 2.00

Gericault - Horses at the Stake - 6.00

e

Henoir - The Breakfast - 9,00

Cezenne - Mont St, Vietoire = 10.00 (late landscape not represented in show)

van Gogh - Sunflowers (we own)
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S-796 =~ Momet, Swmer
Picasso, Mother snd Child .’
Gavguin, Arearsa -
Cezanne, The Village ~

S5=796 === Renoir, Paris Boulsvard
Seurat, Three Models °
Renoir, Woman and Children
Bonnard, Farmyerd

S5=793 == Rouault, Shrieking Woman
Mondriaan, Comsosition in Rectangles -

S=794 =— Leger, Cubist Composition
Matisse, Seated Odalisque
Modiglieni, Portrait of a Girl
de Chirico, Ewvangelical Still Iife .

=== laurencin, Girl
Eandinsky, Improvisation
Severini,The Dancer

=== Dawnier,The Bridge at Night
H. Rousseau, The Customs House *

==~ Ceganne, Boy with Red Waistcoat .
—Dérain, Pine Trees -
Gatiguin, Ta Matete

Homer, Nor8Easter

=== Degas,Race Horses
Utrillo, Banks of the Seine
Demuth, For Sir Christopher Wren -
Marin, Downtown New York

=—= Dickinson, Harlem River Bridge -
Redon, Dream -

=== Corot, Woman with a Pearl Ring
Daumier, Crispin and Scapin
Cezanne,S5t111 Life
Dawider, Drama

§=79] «==Manet, Boating,
¥an Gogh, Chestnut Blussoms

S=790 === Gauguln, Horsemen on the Meach
van Gogh, lLendecaps with Cypresses

S=7B7 === lunch,

latisse, Nasturtiuwms and La Dence
Plcasso, Still Iife
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$<782 === Bodchenko, Composition with a Black Circle .~
Chagall, Rabbi

5«78l ==~ Cezanne, Railroad Cutting v
Picasso, Absinthe Drinker
Renoir, Venies
Van Gogh, The 0ld Peasant

S5«792 ==~ Minch, Girls by the Sea
Cezanne, Bathers
Mare, Red Horses
Renoir, Girl Combing Hair

S=788 === Pascin, Seated Girl
Klee, Plan for a Garden

Degas, Two Dancers
Manet, Boy with a Fife

Derain, South French Landscape
Matisse, The Pumpldn .
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Avguste 4Bierse) RENOIR
French, 1841-1919

RIVER LANDSCAPE .. « .~ «wee , 1870
Original in the Alnertim -EOi'l'ect-i'm /7*4-*

liaurice de VLAMINCK
French, 1876-

STILL LIFE ¢
Originel in tie collesction of Galepie-!
Flechtheim, Beriin- . ¢

Oslar KOKOSCHEKA
GuneTrion Gevman, 1886-
RECLINING GIRL
Orlginal in the collection of Huge Erfurth, Dresden -

> 1921
Pablo PICASSO : CA o A 7
Spanish, 1881~ Works in F‘ranca N €

WADGLEN AU-DER-QUELIE" 7~ " {svome-the—ttre—be

Originel in the collection of the artist S4rensbated?)

Marc CHAGALL
Russian, 1887~ Vorks in France

THE JEWISE MUSICIAN, ... s Gatlhos
Original in the collection of -G=terte van Diamn(‘ﬁerlin

Paul SIGHAC

French, 186&-

LA ROCEELLE (should the title be
Original in the collection of the artist translated?)

=, At G-

Eriech HECEEL
German, 1883=-
MOUNTAIN LANDSCAPE
Original in the codlection of the artisgt

Andre IERAIN
¥rench, 1B880-
WATEROOEOR, 1921
" Oréginal in the collection of the artist
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Paunl CEZANNE

French, 1839-1906

STILL LIFE BEITH APPIES, «* ; e O ey
Original in the collection of the Austrian
State Gallery, "

Pablo PICASSO
Spanish, 188l- Vorks in France
FHIERIOR

|

Jean LURGAT
French, 1892-
BATHER

-f,f =

Fernand LEGER
Trench, 1881-
THE INEWELL , 4~

André MASSON
French, 1896~
CAVALIER

LAl

o |
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Paul KIEE =,

Swigs, 1879~ -Works-tr-Gevmasy prolencoLtoAs,
MORIBUNDUS, 1919

Original in the collection of the artist

Boardman ROBINSON

American, 1876-
THE HAND OF MOSES, 1918

Original in $he-collectivn uvf chufield Theyer
Marle LAURENCIN

French, 1885-

_/Edcuard MANET
French, 1832-1883

Original in ‘@ederie Thannhauser, Berlin
. e —_—

{ de

.

Constantin GUYS
French, 1805-1392
THE DANCER, .e-n-fes : L tprtasnmen
Original in the Albertina Gsllectien ~37-~'-—-—‘ / V.

Paul GAUGUIN
French, 1848-1903
TAEITIAN IDYL, pastel
Original in the collection of Daniel de Monfréid, Paris

Jules PASCIN \

Bulgarian, 1885-1930. Worked in Ameriaam and France .
L CARQUITLER : :
~Opiginal--in-the ColTECTIon of the-ariie -y
e 1912
3 -
Franz MARC
German, 1880-1916

) A g SUCEE
GAZELLE . g ;

Original in ghe-celdection-of Herbert farvens——twits =]
Sarvensturs bel Henever
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of Modern Art lLoan Exhibit ./-//Prepnrecl by Raymond and Raymond, Inc.

Bitas S outside measurements = one inch depth
e = Pumphin 36 1/2 x 30
T Laurenc in Girl 23 1/ x 19
IZ Rouault Shrieking Woman [ e 27 1/2 x 22
. Modigliani Head of & Girl 23 x 19
77 Daumier Third Class Reilway Carriage - G@es 27 1/2 x 28
1z Eakins John Biglen in a Seull Gfa oo 27 1/2 x 82
IRyder Toilers of the Ses G€ s 27 1/2 x 22
. ~@de Chirico — Abstraét Still Life 23 x 16
II 1 eger Composition 25 1/2 x 20
Duatisse Odalisque 26 1/2 x 19
IT Severini Dancer 26 x 20
I Bonnard Farmyard 25 19
IZ Munch Landscape 17 22 1/2
T Mondriaan Composition in Rectangles 16 1/2 x 23 1/2
ITKandinsky Improvisation 21 21
IEUtrillo Mt. Cenis Strest 22 1/2 x 26 1/2
— tPicasso Absinthe Drinker 321/2 x 25
nrRousseau Toll Gate 20 17
nrPicasso Still Life 17 3/2 x 22
MmMatisse Nasturtiums and la Dense 25 16 1/2
7ir Pascin Girl 22 18 1/2
== Seurat Models 22 27
12 Renoir Wommn and Children 24 20 142
' — ZTRenéir Girl Combing her Hair 30 25 1/2
— ¥ van Gogh 01d Peasant 32
. — ZCorot Portrait of a G&rl with a Pearl Ring 32
| — ZRenoir Paris Boulevard 24
I Karin Downtown New York (feeao 27
[ Rodchenko Composition Loy 27
aDickinson Harlem River Beidge (324 o 29
TZDemuth For Sir Christopher Wren (50 .- 27
1iiChagall Rabbi (T 3 : a7
mrklee Garden Plan (S{u, 27
- IZManet Boating 31
* I Gauguin Arearea 31
"~ I Monet Summer 33
— TRenoir In a Gondola 25
IMare Red Horses 25 1/
* Zzvan Gogh Landscape with Cypresses 32
+ TLDegas Two Dencers 34
— 7TCezanne 5till Life
+ 7 Gauguin Ta Matete
I Cozanne Boy with a Red Vest
- ZGezanne Landscape
I Gauguin Riders on the Beach
ZManet Fifer Boy
ICezanne Railway Cut
Zyen Gogh Chestnut Blossoms
zCezanne Bathers
ZDaumier Crispin and Scapin
+ 7L Homer Nﬂmﬂstﬂr
. 7L Daumier Drama
+ zx Pdcasso Maternity
ZDerain Great Pine
— ZDerain Southern France
77 Daumier On a Bridge at Night

1L De Race Ho
LER.::: Bsrnsdetgzgﬁ'nﬂcm:

-
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Exhibition of Color Reproductiviis of Modern Painting
EXHINITION No, I

March 17-March 31 Houston, Texas

April 22--lay 5 New Urleane, Ta.

Vancouver Art Gellery
Milwaukee Art Institute
Northern Ill. State Teachers College

dovamder G=-20 8. Carolina Art Assoc. Charleston

Jeavary 1--31, 1524 The Principia, 5t. Louls, Ma.

gchonl, Nex York

:pter Art Nuseum




