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NSTALLATION LIST

Title Poster
Introductory Label

CASTE IN 3JALI ~ Title Label

Photo: 3alinese youth
Panel: 3 drawings of High and Low deities, labels
Panel: 5 Shadow Play puppets of High and Low deities
'?ood. sculpture - High god
- Low god

: Photos
2 Tood sculptures of young girls

1 Drawing - "A native mainting based on traditional designe..."
5 medallions of lotus bLlossoms
Wood Sculnture - Goddess with lotus blossoms :
¢ 5 Photos; 1 Original painting; labels

Wood sculpture - worshiper

“ood sculpture - worshiver

: 1 Drowing; Label - "When you are packing...."
: Servants disguised as demons begging for pennies
: Photos - Stage Servants, acrobatic Pyramids

Tood Sculpture ~ Pyrmnid of animls
] - n

: Photos - teasing children by elevating above heads of others

Vood Sculpture - figura standing on head
n - n ] n

Panel: 3 paintings - Punishment of caste crimes; Label
Label: Conclusions: That to Do? - "In dealing with 3alinese ideas of caste
and respect.e..."

LEARNING AND SKILL -~ Title Label

Label

13, Photo: Tescher instructing youth to dance

(14. Panel: 2 Photos, 1 Drawing - Youths learning to walk, dance & draw, Labels
(14a. 3 Wood Sculptures - animated leg, head, am
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(15. Panel: 6 Photos - drawing, carving, hands in trance; label

(16a. Wood Sculpture - awareness of movements and balance of body
(15b. n " " " " " 1 noon
(15c. an " i i 0 " " oo
{15d. an " 1 " " " " " it

18, Panel: 2 Paintings by youths; label

(17, Panel: 2 Labels

(17a. 9 Wood Sculptures — man, frog, sneke fantasy; semse of life and form
in oddly shaped pieces of wood

18. Panel: 6 Paiutings by 3alinese youth
19. Label: Conclusion: That to Dot

FEAR AND SECURITY - Title Label

Photo: ion

Panel: Photos; Labels - "love of enclosed spvace and 'ostrich behaviour'',
ifear is associated with the mother".

Panel: Photos; Labels = "the father as the main source of security"

Panel: 5 Drawings; Labels - "Fear of Incompleteness"

Wood Sculvnture - "an Unfortunate'
" " = | "

Lobel: Conclusion: That to Do? - "In general, Jalinese Fears cannot be

a.p'p&n].ﬂd t0eeeneas”

FE - Title Label

Label

25. Photo: Group of four men

(25. Panel: Painting; Photos; Lavels ~ "Love of enclosed places"
(26a. 3 Tood Sculptures - deaf and dumd man's irmmression

27, Panel: Photos; Lebels -~ "In this Heaceful world the most important source
of change is the gods"

28. Panel: Drawing - "4 harvesting club at work"; Photos - "Crimes & Justice"

29, Label: Conclusion: That to Do? -~ "best way to get any organized actioil.es"

« WAR AND VIOLTFCE - Title Ladel

Label

30. Photo: dother and Child

3l. Panel: 3 Paintings - war and practice for war; Label

(32, Panel: Drawings; Photos; Labels = "And there are substitutes for violence.."
(32a. %ood Sculpture - Cock fighter

(33, Panel: Drawing; Photos; Label - "Violence in the Family"
(33a. Tood Sculpture - Titech personifying terror
(33‘3. n n - [ n "
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Photos; Drawing; Label - "The Attack on the Titch!
Drawing; Photos; Label — "The other side of the lack of aggressions."

Photos; Label - "Various escapes from the trap of violent emofion.."
3 Tood Sculptures - Withdrawal from life - in Dehaviour and fantasy."

dother and two children

Photos; Label — "This treatment of the child leads to & s..."
Photos; Label =~ "This violence in vpresence of death and impurity.."
Figure of coins; Label - riotous behaviour in rituals."

Conclusion - That to Do? - "There are two main risks in dealing.s."

#DDITIQNAL

42,
43,

Photo: Shadow Fizure of pupnet
Jalinese model of witch
Jalinese model for dragon
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BALI: BACKGROUYD TO WAR 1943.1944

~n exhibition circulated by Tho Muscum of lodern Art, New York City

UNPACKING IFSTRUCTIONS - BOXES #1, #2, #3 -~ Panels

1. The 29 panels packed in these boxes are packed face to face and back to back
with a sheet of corrugated board between the faces of each two panels.

Lift out the panels, one at a time with the greatest care, as the faces of the
panels will damage easily.

Replace all vpacking material - corrugated board sheets - in boxes and put back

covers. 4ine same material must be used in repacking the exhibition.

UHPACKING INST-ZUCTIONS - BOX #4 - Sculptures on 22 pedestals

1. The small pedestals with one or more sculptures permanently attached, hich are
to be installed on the exnibition panels, are packed in this boxs The sculptures
are carefully surrounded with tissue paper and excelsior filled pads and packed
in three layers, separated by shests of corrugated board,

To distinguish the packages of sculpture from the packing pads, each package of
s ture is sealed wit colored sticker.

There arec 7 pedestals on the top layer, 7 pedestals on the center layer, aad
8 pedestals on the bottom layer.

Lift each piece very carefully from the box, one at a time. The sculptures
gre very fragzile and must be handled with extreme care.

Replace all packing material - tissue paper, lerge and small excelsior-filled
pads, corrugated board sheets, corrugated board box - acking box and putb

back cover. The same material must be used in repacking the exhibition.

UNPACKING INSTEUCTIONS -~ BOX #5 - 8 enlarged photos, Title Poster, 17 Labels;
Pedestal 17a. and Figures 43 and 44.

1. In one compartment of this box, formed by the braces, 1lift out package contain-

ing the tmo figures #43 and #44 (witch and dragon respectively).

Slide out Sroces 4,8 and C. Lift out long pedestal of 9 sculptures, 17a.
out

Remove sheet of corrugated board. Lift/3 packages containing photos and en—
larged photos, ete., packed in bottom of box.,

Replace all packing material - corrugated board, tissue and heavy wrapping
paper, puds, Braces ,B,C - in box and put back cover. The same material must
be used in repacking the exhibition.
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BALI: BACKGROUWD TO WaR 1943-1944

#n exhibition eirculated by The Museum of Modern Art, New York City

IEST&LL.&TI_OIT INSTRUCTIONS

1. The frame backings on the panels in the exhibition are supplied with screw-eyes
at the top for hanging by nail or by wire from the walls of a galleryi

To preserve the continuity of the exhibition, the panels, photographs and
labels should be installed in the order noted on the Installation List.

The sculptures, permanently attached to their respective wood pedestals, are
grouped on the Installation List with the panels on which they are to be
fastened,

To install the sculptures, first unscrew and remove the machine bolt which has
been attached to each of the pedestals while traveling. Fit the grooves in the
pedestals around the dowels on the panel where their position is marked. In-
sert the machine bolt through holes in pedesta.l and panel and secure firmly
by screwing bolt into position,

The Title Label for the CASTE IN BALI section is already attached to Photograph
#l. Swing the label into position and screw securely in place (it is attached
by a swivel screw for traveling purposes.)
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BALI: BACKGROUND TO WAR

An exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS -~ BOXZS #1, #2, #3 =~ Panels

L screxw gnd ove t estals from the exhibition

t s
panels, making sure to secure the machine bolt on the pedestal again so thab b
t t b t in tr -

In Box #1, the following 12 panels are packed in this box in the order listed:

i 28
# 4
# 10
# 18
# 33
¥ 34

the following 9 panels are packed in the order listed below:

# 17 # 22
# 31 # 11
14 # 23
# 27 # 15
# 26

the following 8 panels are packed in the order listed below:

# 38 # 36

# 2l # 39

# 7 1 # 16

$ 5 # 40 (must be face up with corrugated board both
above and below) :

Place each panel in its respective box, one at a time, The first panel goes in
box face up, the next one face down, and so on, SO that the panels are face to
face and back to back. 4 sheet of corrugated board must be placed between the

faces of each two panels.

Place final sheet of corrugated board in each box before closing.

Place covers on boxes and fasten securely. Be sure iron washers are on bolts
before fastening.

PACKING INSTRUCTIONS - 30X #4 ~ Sculptures on 22 pedestals

1. Unscrew and remove the pedestals of sculpture from the panels on which they
hove been installed for exhibition, Re-screw the machine bolts onto the
pedestals for travelinz, so that they will not be lost.
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The following pedestals of sculpture are packed in this box in the following
order:

Bottom layer: 9A Center layer: 9B Top layer: TSP ieessty
23A 10B 324
154 84 104
15C 144 36h— Priteeivig S5
333 334 3B '
23B 158 264
34 53:) 5a
44

Wrap each piece of sculpture on these pedestals amply with tissue paper, seal-

ing with colored stickers which have been sent to exhibitor by The Museum of
Modern irt, In sealing a package of sculpture with colored sticker, the next

exhibitor can distinguish sculpture packages from rolls of tissue packing.

.‘.ﬁ.r-'-!."- (W

ed g dain g,

Bach piece of sculpture is then placed in the box and surrounded with small

excelsior filled pads, on all four sides, top and bottom. Be sure that there
is no space for movement of the figures, once they are in the box.

If more tissue pads are necessary, please add them.

after first layer of sculpture is in the box, and surrounded with pads, place
sheet of corrugated board in box to form center layer, and proceed to place
sculptures in this section. after center layer is complete, place second sheet
of corrugated board in box to form top layer. after top layer is packed, be

sure that there are plenty of larger excelsior-filled pads filling the space fo
the top of the box.

Pedestal 25a, is surrounded with tissue paper and then placed in a corrugated
board box before packing.

Place cover on this box and fasten securely., Be sure iron washers are on bolts
before fastening.

PACKING INSTRUCTIONS - BOX #5 - Photographs, Labels; 2 Objects; 1 Sculpture
: pedestal
l. The following items are packed in this box in the order listed:

Pkg, i#l1 - Photo #1 Pkz. #2 - Photo #42 Pkgz. #3 - Introductory Label
" #30 “ # 8 Label: Social Life
#37 #24
125 #19
w20 Learning & Skill
#13 #12
Title Poster Caste in 3Bali
Pz, #4 - Items #43 and #44 #29
Fear & Security
Pedestal of sculpture #17s #41 ;
Tar & Violence
for Panel #27
Title Label: Learning &
(continued) 511
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Pkz. #3 - (continued)
Title Label: Fear & Security
" " i War & Violence
n " : Social Life
Label for #42

Place the items in Packagzes #1, #2 and #3, face to face back to bac
in flat compact groups, with tissue paper between faces of labels & photographs.
Wirap each group in heavy wrapping paper and seal,

Place Package #1 on bottom of box. Then place Packages #2 and #3 in box, side
by side and slightly overlapping. Place large sheet of corrugated board in
Pox so that notches in it fit around pads and grooves in box.

Place Pedest fs ture 17a in next, to one side of box, so that its base
rests on merked section of corrugated board. Slide Braces A and B into posi-
tion, so thai pegs_on braces fit into notches on pedestal, holding pedestal
securely in place,

Slide Brace C into position, joining Braces 4 and B,

Wrap figures 43 (witch) and 44 (drazon) in tissue and heavy wrapping paper and
seal. Place in compartment formed by the Braces. Fill in empty spaces with
excelsior filled pads.

Place cover on box and fasten sacurely., Be sure iron washers are on bolts be-
fore fastening,
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THE MUSEUM OF MODERN ART ,
11 WEST S3RD STREET, NEW YORK 19, N,y. FOR IMMEDIATE RELEASE

TELEPHONRU S SIP°BODERN ART OPENS EXHIBITION OF BALI, BACKGROUND FOR WAR

The forward march of the Allies brings with i1t problems of
reoccupation, not the least of which is the necessity for understand-
ing in some degree the culture, the habits of thought and behavior of
peoples in lands re-taken from the enemy. As an example of one method
of approach to this problem the Museum of Modern Art, 11 West 53
Street, will open to the public Wednesday, August 11, Bali: Background

for War, The Human Problem of Reoccupation. The material for the ex-

hibition has been selected from native sculpture, paintings and 1dols

collected by Gregory Bateson, distinguished anthropologist, during a
two-year expedition on the Island of Bali, and frommore than 25,000
photographe which he took there as the basis for a book, Balinese
Character, on which he collaborated with his wife, Margaret Mead. The
exhibition, with installation designed by Xanti Schawinsky, will re-
mein on view through September 19, after which it will be sent on a
tour throughout the country.

Mr. Bateson, whose field of anthropology has been chiefly in
New Guinea and Bali, has since 1940 been engaged in work concerned
with international problems arising from the cultural differences
between nations and peoples. For the past year he has been analyzing
films for the Museum of Modern Art Film Library and has been teaching
Melanesian Pidgin English to naval classes in the School of Inter-
national Administration, Columbia University.

He comments on the exhibition as follows:

"There 1s one common ground between the scientific world
of the anthropologist and the world of art: the idea that
in some sense the artist expresses himgelf. The exhibi-
tion ie based on that idea which, in time of war, may
become as grim as a mathematical equation in ballistics.
Thousands of Americans--men and women, military and
civilian--will be going to other parts of the world for
the serious purposes of invasion, reoccupation, recon-
struction and so on.

"They need to know about these other peoples of the world,
They must be able to deal with and get on with these other
'selves' that are scattered all over the world. We cannot
produce for them here in New York a living Balinese; still
less a whole Balinese village; or a Balinese Rajah with

hie court. Yet, by means of this exhibition we can produce
characteristic specimens of the native art and use them to
show what sort of people these Ballnese are, what sort of
'selves' they express.

"It might be desirable to do this for all the peoples of
the world, to dissect in the form of an exhibition the

characteristics of the Germans, the English, the Crcats,
even the Americans. Here we can present only one sample
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to show how the man or woman going to a foreign reglon
may in some degree acquaint himself in advance with the
aiffering customs of that land. Oustoms, habits of
thought and behavior--in a word, the culture of a people--
cannot adequately be expressed in words. Actually to
convey the feeling of a people it 1s necessary to resord
to their works of art and to photographs of their dally
1ife. This is what we have done in this exhibition.

As shown in the exhibition, Balinese culture in many of 1%s

The Museum of Modern Art Archives, NY

aspects 1s almost the direct antithesis of American and European.
The five sections of the exhibition, with some indication of these
differences, are as follows:

1. g§§§ﬁf Instead of a patriarchal god the Balinese worship
child gods; the baby is something of a god and the god 1s
something of a child. Ball has a Hindu caste eystem, the
highest position in which is held by the child as a god
and the god as a child.

In the Balinese world both high and low are equally necess-
ary. High does not moan "good" but rather polished and sharp
and fine-drawn., Princes and high délitics are characterized
in Balinese art by narrow slit ecyes, sharp noses and slight
but very strong limbe. Low similarly means rough and blunt.
Servants are characterized in the Balinese theatre as strong,
thickset, and with bulging round eyes.

Another characteristic of the "high" is aloofness, and the
highest deitles are represented as withdrawn - rapt in thelr
ovn brightness; whereas the "low" are caricatured as people
who smile too much. They are so responslve that they even
smile at strangers, as shown in two carvings in the exhib i-
tion, one of which 1s sheer fantasy while the other 1s a very
realistic reprosentation of the village idlot.

Position 1s literally everything in life to a Balinese. It
extends even to parts of the body. Respect people's heads:
do not reach over anyone's head; be rcady to move aslde B0
that no one will have to reach over your head. Be careful
not to slt too low or you will force other people on to the

ground,

2. BSocial Life., Even to the humblest Balinese, life 1s like a
minuet, with innumerable small conventions within which they
are perfectly relaxed and happy, but without which they are
disturbed, uneasy, and frightened. A host of etiquette
points must be watched for things that can De learned easlly
by recipe: not to receive a gift with your left hand; not to
reach over somebody's head.

But behind thcse there are more general themes which con-
gsciouely or unconsclously you must understand. In Ball you
must be very correct in your behavior and yet at ease 1n
that corrcctness. The Balinese are not Germans. For them
correctness and stiffness do not go hand in hand. They will
be embarrassed i1f you brush aside all the delicate nuances
of correct behavior. But they will be equally embarrassed
if you introduce & stiffness which is foreign both to them

and to you.

The social 1ife of the Balinese village 1s a strict democracy
in which the citizons must share. They are fined if they
gshirk their duties or if they refuse their privileges. The
community as a whole is referred to as "I Desa" or "Mr.
Village," who 1s a very lmportant god.

A great part of Balinese life 18 organized in "sharing clubs."
The Village, the orchestras, the theatrical troupes, the
irrigation of the terraced rice fields and the harvesting--
all these are performed DY "elubs." A man who offends against
the Village or the Club is met, not with anger, but with the
quiet formality of a fine, If he does not pay, the fine is
sharply raised again and agaln, and the ultimate sanction is
loss of membership in the safe and famillar community.

3. Fear and Sccurity. The Balinese have a sort of claustro=-philia,
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the antithesis of the American end European tendency
toward claustrophobia. Americans and Europeans teach
their children to be competitive and to feel moral guilt.
Both guilt and competitiveness are negligible in Ball.

The occldental baby learns from his play-pen--and from a
thousand other details of 1ife--that rulee are a restric-
tion, a barrier between him and the freedom which 1s some-
where in the outside world. The Balinese baby learns the
opposite. He learns to balance himself by holding to a
bamboo bar, set up for him in the courtyard by his father.
The outside world 1s a dangerous place where he 1s always
liable to make a misstep and lose his balance. The
familiar rules and conventions are a reassurance, & slender
bannister to which he can hold.

The Balinese is afraid that his body or his family--his
social personality-~may lack or lose some plece. A broken
ear-lobe or a lost finger-nail which does not grow again
after a wound will disqualify him for full citizenship.

To retain citizenship in the stricter villages he must have,
had at lcast one male and one female child. And, in any
case, he must finally retire when his youngest child marries

4, War and Violence. Ball is one of the most peaceful areas of the
world. en the Balinese are angry with each other they
sinply withdraw intc themselves. When the children have
have tantrums the mother laughs at them. Do not try to
galvenize them into activity by violence, shouting, or even
oratory--they will only respond with limpness.

But Balinese 1ife has its special forms of violence. There
1s the very violent and noisy "kris dance" in which young

men in trance, possessed by minor demons, turn their daggers
on themselves--usually without effect. Sometimes a man wounds
himself but this is regarded as "showing off" and is disap-
proved of. And then there are substitutes for violence

which fit in with the Balinese dlstaste for personal involve-
ment. In cock-fighting or cricket-fighting the man himself
stays out of the conflict while he sends in his cock or his
ericket as a sort of extension of his own personality. Small
boye very rarely fight in Bali, though they spend hours in

a sort of kicking game--kicking toward each other but never
actually touching the opponent.

In the presence of death or impurity the Balinese put on a
show of aggression which 1s directed not against the impurity,
but against each other. This rioting leads often to the
elimination of the unclean object. The corpse may be torn

or broken, or the new grave may be flattened by the feet of
the rioters,

It is important that their normal outlets for violence remain
as safety valves--the cock-fighting, the rioting over the
dead, the kris-dancing, etc. It 1s possible that any occi-
dental administrator who was shocked at these practices and
forbade them effectively might seriously upset the Balinese
balance between violence and passivity.

5. Learning and Skill. A Balinese learns through his muscles and
his eyes, He cannot learn throu verbal instructions. He
exemplifies Emerson's advice to "learn to do by doing." Much
of Ballnese teaching is done by holding the pupil firmly and
pushing and pulling his hands through the required motions L
until in the end his muscles rather than his Mmind learn to ;
play their part automatically.

If possible, get another Balinese to do the teaching for you.
The fact that one Balinese knows how to perform some European
8kl1ll will be proof to them that they are not taking initia-
tive in attempting something which "no Balinese can do."
Especlally they will learn all skills involving bodily bal-
ance and coordination, They are excellent drivers and could
learn other similar skills. When they can work automatically,
perhaps on industrialized tasks, they will be almost free
from fatigue.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

For Relcase

OPENS EXHIBITION OF
THE PEOPLE OF BALI
The forward march of the Allies brings with it problems of

reoccuprtion, not the least of which is the necessity for understanding
in some degree the culture, the habits of thoughtand behavior of peoples
in lands re-taken from the enemy, As an example of onc method of

approach to this problem the will open to the publip

The People of Bali, an exhibition preparcd and eirculated by Now York's

Museum of Modern Art, The material for the exhibition has boen select-
ed from native sculptyre, paintings and idols collected by Gregory
Bateson, distinguished anthropologist, during a two-year expedition on
the island of Bali, and from more than 25,000 photographs which he took
there cs the basis for a book, Balinese Character, on which he colla~
borated with his wife, Margeret Mead. The exhibition with installation
designed by Xanti Schawinsky, will remain on view through

after vhich 1t will continue on a tour throughout the country,

Mr, Bateson, vhoee f1idd of enthropology has been chiefly in
New Guinea ¢nd Bali, has eince 1940 been engaged in work concerned with
internctional problems arising from the cultural differences bhetween
nations cnd peoples. For the past year he has been analyzing ©ilms for
The Muscum of Modern Art Film Librery end has been teaching lMelanesian
Pidgin English to naval classee in the School of International adminies-
tration, Columbia University,

He comments on the exhibition as follows:

"There 1s onec common ground between the scientific world
of the anthropologist and the world of art: the ides that in
some sense the artist expresses himself. The exhibition is
based on that ides waich, in time of Wwar, may become as grim
28 o mathematical equation in ballistics, Thousande of -wmcri-
cons--men and women, militery nnd eivilian——will be going to -
othcr parts of the world for the scrious purposes of invasion,
rcoecupation, reconstruction and so on,

"They need to know about these other peoples of the world.
They must be able to dcal with and get on with these othor
Ya:lves' that are scattered all over the world. We canaot pro-
ducc for them here in New York a living Balinese; still loss a
whole Balinese village: or o Balinese Rajah with his court.
Yet, by means of this exhibition we can producc charactoristic
8pceimens of the netive art and use them to show what sort of
"selves' they express.

"It might be desirable to do this for all the peoples of
the morld, to dissect in the form of an exhibition the & .
ehatrnetoriastics .of the Gormans, the English; the Gfroats,
ovon the americgns, . Here we can.present only one semple
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to show how the man or woman golng to a forelgn region
may in some degree acquaint himeelf in advance with the
differing customs of that land. Customs, habits of
thought and behavior--in a word, the culture of a people--
cannot adequately be expressed in words. Actually to
convey the feeling of a people it 1s necessary to resort
to their works of art and to photographs of their dally
1ife, Thie is what we have done in this exhibition."

ks shown in the exhibition, Balinese culture in many of itse
agpects 1e almost the direct sntithesis of American and Europeail.
The five secotions of the exhibition, with esome indication of thesc
differonces, are as follows:

1. Caste. Instead of a patriarchal god the Balinese worship
11d gods; tho baby is something of a god and the god 1B
gsomething of a child. Ball has a Hindu caste system, the
highest position in which is held by the child as a god
and the god aos a child,

In the Balinese world both high and low are équally necess-
ary. High does not moan "zood" but rather polished and sharp
and fine-drawn, Princos and high deltics are characterized
in Balinese art by narrow slit cyes, sharp nosos and slight
but very strong limbe. Low similarly means rough and blunt.
Servants are characterlzed in the Balinese theatre as strong,
thickset, ond with bulging round eyes.

Another charaoteristic of the "high" is aloofncse, and the
hiighcet delties are represented as withdrawn - rapt in thelr
ovn brightness; whereas the "low" are caricaturid ag people
wvho smile too much. They are so responsive that they even
emile at strangers, as shown in two carvings in the exhib i-
tion, one of which ig sheer fantasy whilc the other 18 a very
realistic reprosentation of the village idiot.

Posltion is literally everything in life to a Balineso, It
extends even to parts of the body. Respeet people's heads:
do not reach over anyone's head; bec rcady to move aslde BoO

that no onc will have to reach over your head, Be careful

not to sit too low or you will force other people on to the
ground,

2. BSociel Life. Even to the hwumblest Balinese, 1life is 1llke a
minuct, with innumerable emall ¢onventions within which they
are porfectly relaxed and happy, but without which they are
disturbed, uncasy, and frightened. A host of etiquette
pointe must be watched for thinge that can be learned easlily
by recipe: not tc recelve a gift with your left hand; not to
reach over somebody's head.

But behind these there are more general themes which con-
gciously or unconscicusly you must understand. In Balli you
must be very correct in your behavior and yet at ease in
that corrcectness. The Balinese are not Germans. For them
correctness and stiffness do not go hand in hand. They will
be embarrasced if you brush aside all the delicate nuances
of correct behavior, But they will be equally embarrassed
if you introduce a stiffness which 1is foreign both to thenm
zné o you.

he social 1lire of the Balinese vlillage is a strict democracy
in which the citizens must shares They are fined if they
gshirk their dutics or if they refuse thelr privileges. The
communitﬁ a8 a whole is referrel to as "I Desa" or "Mr.
Village," who 1s a very important god.

A great part of Balinesc 1ife is organized in "sharing clubs.'
The Villege, the orchestras, the theatrical troupes, the
irrigation of the terraced rice fields and the harvesting--
all thesc are performed by "clubs." A man who offends against
the Villuse or the Club 1s met, not with anger, but with the
quiet formality of a fine. If he does not pay, the fine is
sharply raised again and again, and the ultimate sanction 1s
lose of membership in the¢ safe and familiar community.

3. Fear and Sccurity. The Balinese have & sort of claustro-philia,
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the antithesls of the American and European tendency
toward claustrophobla. Americans ané Europeans teach
their children to be competitive and to feel moral guilt.
Both guilt and competitiveness are negligible in Ball.

The occldental baby learns from his play-pen--and from a
thoueand other details of 1ife--that rules are a restric-
tion, & barrier between him and the freedom which 1s some-
where in the outside world. The Balinese baby learns the
opposlte, He learns to balance himself by holding to a
bamboo bar, set up for him in the courtyard by his father.
The outside world 1s a dangerous place where he is always
llable to make a misstep and lose his balance. The
familiar rules and conventions are a reassurance, a slender
bannister to which he can hold.

The Balinese is afraid that his body or his family--his
social personality--may lack or lose some plece. A broken
ear-lcbe or a lost finger-nail which does not grow again
after a wound will disqualify him for full citizenship.

To retain citizenship in the stricter villages he must have
had at least one male and one female child. And, in any
case, he must finally retire when his youngest child marries

4, War ond Violence, Balli is one of the most peaceful areas of the

world. en tile Balinese are angry with each other they
simply withdraw in%o themselves., When the children have
have tantrums the mother laughs at them. Do not try to
gelvanize them into activity by violence, shouting, or evon
oratory--they will only respond with limpness.

But Balinese 1life has its special forms of violence. There
is the very violent and noisy "kris dance" in which young

men in trance, poesessed by minor demons, fturn their daggers
on themselves--usually without effect. Sometimes a man wounds
himself but this is regarded as "showlng off" and is disap-
proved of. And then there are substitutes for violence

which fit in with the Balinese distaste for personal involve-
ment. In cock-fighting or cricket-fighting the man himself
stays out of the conflict while he sends in his cock or his
cricket as a sort of extension of his own personality. Small
boys very rarely fight in Bali, though they spend hours in

a sort of kicking game--kicking toward each other but never
actuelly touching the opponent.

In the presence of death or impurity the Ballinese put on a
show of aggression which is directed not sgainst the impurity,
but sgainst eech other. This rioting leads often to the
elimination of the unclean object. The corpse may be torn

or broken, or the new grave may be flattened by the feet of
the rioters.

It is important that their normal outlets for violence remain
ag safety valves--the cock-fighting, the rioting over the
dead, the kris-dancing, ete. It 1s possible that any occi-
dental administrator who wae shocked at these practices and
forbade them effectively might serlously upset the Ballnese
talance between viclence and passivity.

5. Learning and Skill. A Balinese learns through his muscles and

ile eyves, He cannot learn through verbal inetructions, He
exemplifies Emerson's advice to "learn to do by doing." Much
of Balinese teeching is done by holding the pupil firmly and
pushing and pulling his hands through the requlred motions
until in the end nle muscles rather than his #ind learn %o
play thelr part automatically.

If possible, get another Balinese to do the teaching for you.
The fact that one Balinese knows how to perform some European
gkill will be proof to them that they are not taking initia-
tive in attempting something which "no Balinese can do."
Especially they will learn all skills involving bodily bal-
ance and coordination. They are excellent drivers and could
learn other similar skills. When they can work automatically,
perhapns on industrialized tasks, they will be almost free
from fatigue,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK FOR RELEASE

TELEPHONE: CIRCLE 5-8900

BALI, BACKGROUND FOR WAR HEADS LIST OF NEW EXHIBITIONS

TO BE SHOWN AT MUSEUM OF MODERN ART

In the next exhibition to open at the Museum of Modern Art,
11 Weet 53 Street, on Wodnesday, August 11, New Yorkers will have an
opportunity to study some of the problems which will confront our

forces in the military occupation of foreign soil. Entitled Bali,

Background for War: The Human Problem of Reoccupation, the exhibition

will illustrate through a specific example--in this case, the small
but rich Duteh 1sland now held by the Japanese-~those habits of
thought and behavior in conquered countries which must be understood
by our military forces of ocoupation. Through such understanding,
here based on anthropological rescarch, the task of reoccupation can
be made simpler and more efficient. The exhibition, assembled and
directed by Gregory Bateson, distinguished anthropologist, will con-
slet of enlarged photographs and blow-ups selected from the thousands
of photographs taken by Mr, Bateson during a two-year stay on the
island, as well as examples of native sculpture, painting and idols
collectod by him, Installation of the show, which will closc Sep-
tember 19, has been deslgned by Mr, Xanti Schawinsky.

On Wednesday August 18, Action in Photography will open at the

Museum beforc sterting on tour as a new Circulating Exhibition.
Prefaced by a brief historicel introduction, the exhibition will con-
sist of three parts: Highspeed Photography showing photographs of
action invisible to the eye, and their use in science, war and in=
dustry; Normal Exposure showing photographs of action in the dance,
movies, war and press; and Prolonged Exposure illustrating the study
through time exposure of such action as that of lightning and in-
vlsible stars. The exhibition will continue through September 19.
The results of a competition for magazlne covers sponsorcd by
the Office of War Information and the War Manpower Commission will

open under the title Women in Necessary Civilian Employment on

Friday, September 3, to remain on view for a month. The Museum of
lModern Art 1s offering eight awards for the best cover designs in

each of ecight national magazine classifications. The Jjudges, solected

by¥: the Museum, will be:
Dr. Robert L. Leslie, Secretary of the Composing Room
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Mr. Charles T. Coiner, Art Director of N, W. Ayer & Son.
Miss Dorothy Shaver, Vice-President of Lord & Taylor
Mre, Loulse Davis, Vice-President of Young & Rubicam
lr, Monroe Wheeler, Dircctor of Exhibitions and
Publications of the Museum of Modern Art

A retrospective exhibition of the work of the American
sculptor, Alexander Calder, will open to the public September 29
to continue through November 28. It will consist of mobiles,
stablles, jewelry, toys and drawinge by the internationally known
abstract sculptor. The exhibition will bo directed by James
Johnson Sweeney who will also write a monograph on the artist to be

published in connection with it.
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ceived & number of inguiries from various Schools of Oversess Studies
services which this Museum might be sble to render for use in such
‘The purpose of this letter is to inform you of what we sre elready pre-
a and to explore what further material could be prepared for use in
es.

- ,‘fhb 2} {cular type of service which we feel we could render is the preperation of
. tead \¢ materials which would make vivld to the studente the sort of people they
' %ill meet and have to desl with in the various regions; how the people may be ex-

pected to behave in verious circumstences; the motives which can be eppesled to; ete.

The raw matevial fof, teaching thie—side—of—thetife—of—s—people would be - snthro-

- pological filme and photographs of native behavior; films, populer works of art,
‘eartoons and other products made by the people themeelves in which they express

. their specisl view of the world and of humen tregedy, comedy, destiny, etc; phono-
- graph records of native conversation (either sponteneous or staged); literary pro-
ducts of the region, etc.

But in planning the use of such material it is necessary to recognize that a certain
gtandard must be maintsined. Merely to let the students look et native artistic
goduct‘s’- 6r films is an exceedingly slow method of teaching unless the students have By
Pipet learned to see how the special charecteristics of 2 people are expressed.i®
sush-metenizl. To be reslly effective, the material must be teught by someone who
‘hes done some snalysis of it end who is femiliar with = larger mass of supporting
meterizl and with the technigues of cultural analysis,

5ti11 more serious is the risk that the material used may be sctuslly misleading
or harmful, A great desl of film which has been shot in netive countries by American
film-makers is misleading in the sense that it expresses &n imerican rather then a

native day-dream; &nd a great desl of the matlive-made film is dengerous in the sense
that it is losded with propagandic tendencies to which z number of students will

certainly respond.

In order to meet these requirements, we are srrenging to have Mr. Gregory Bateson
work directly on this program and P accompuny the materials as a lecturer. Mr.
Bateson hes been employed by this Museum as Anthropological Film Analyst. He is
serving, part time, &s Rssociate in Internstiongl Administration at Columbia
University whers he teaches Melsnesian Pidgin English end discusses native life %
and white-native reletions in New Guinea with Navel clesses in Oversess Administratiom;
S

fpart from grents to the Schools themselves and apert from whatever the Army itself
mey be doing in the preparation of materisls, there has, so far as we know, been no
ellocstion of funds for the ecollection end prepsration of materigl, the actual scien-—
+ific resesrch necessary for the interpretetion of the material, the training of
Jecturers who should accompeny &uch meterial and so on. It had therefore been dif-
fioult for us to procedd and we hope you will glve us some indication of the value

re of course do not wish to commit ourselves to fruitless work and

of our project, e ol course o« .
financizl lose, but we ere most eager to provide these teaching aids wherever they

ean be used.
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pages contain en outline of the services we have in preperation for
We have not, as yet, determined the charges for thege materials, for
mist depend pertly on whether any funds are allocated to the preparation of

material and pertly on the demand for the services, The more schools ordering
3 services, the smallethe rentsl charges will be for esch school. TFor the time
g we have fixed the rates listed.

&all appreciate it very much if you will be good enough to fill out the enclosed
estionnaire and return it to us with your reply to'this letter.

Sincerely yours,
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THE MUSEUM OF MODERN ART

Date_April 17, 1945

To: Margaret Jarden
CeCe Miss Dudley and Mr. Gordon
From: Eldoie Courter

Dre Mead was extremely pleasant sbout L'Affaire Bali and has suggested we
remove the sculptures from the pedestals as carefully as possible. She asks
that we attach to each figure a large tag on which we place ell of the in-
formation that we have on our green slips, all notations as to which panel
the figures were secured to (so that she can thus identify which class of
material the figure falls into in Dr. Bateson's files) and as much of the
number as you can see before the glue is removed.

She appears mot to be concerned very much end says we should not worry

sbout the condition of the figures at the present time, She suggests that

we return all of the material to the Museum of Natural History and then she
will ask some onme on the staff there to give an estimate of the cost of repair.
She will furnish us with this estimate so that we can put a claim through

for the cost of making the réstorations. Also Dr. Bateson is e cted back

in June and at that time he can place any further claim for devalution of the
material as well as for the loss of the figures which were stolen in San
Frgncisco.

.
(ke

Jrg wathe Lf—urj“’ o :
;jf pur AU .u-fww.fh e WL f““""" meﬁ
?],(,t,‘,w: [/ ,Zc :wﬁu-& /“Mf ﬁ“’u" i

d,-: mu.u,{u r'b .-u,wr,-,.lm,d Q4 Cems Ll Af-fu&g/ﬁ“—— “ .
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THE MUSEUM OF MODERN ART

April 10, 1945
Date.

Bali
Re: g

Vhen the 3 thefts occurred at San Francisco , they were sc con-

cerned about protecting them that they went ahead, YgfgF¢/ without
asking permission, and glued about 20 figures to the installation
shelves, and in addition put a metal plate on bottom of shelf to
further secure the SCrews. .cwfucl wede oo detfencod pikte -

Hot glue was appaeently used. Eddie has to pry figure off very
carefully - to smooth away the glue is something of a job.- and

Monawee says Ur. Bateson's numbers and ourswill disappear in so
doing. They #YY¥/are not visible through the glue.

L) ~
Questicn: If,Dr. Batesop’S numbers disappear will he be able to
" identify?

, Mead want tc see a sample cne to see,whataPhe
probl}lﬁ is ? 4 »beall wree o abcad ae featt derer
p

0 s P& t-c.c,/u {t’:/ Bn Ot .«:—f'lccé&zf_f_(_'mé:.uﬁf—t_
’  Zre aéa__

I/{,("‘é,c(,{( Ay Alle l}éfc{ Lt % C.:C:r. Lﬁ&_
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"THE MUSEUM OF MODERN ART

Datéril 5, 1048
eopy to Miss Yarden .
" To!garry Skevingten Res soiistn——

Fromigs Dudley

Dear “arrys will you plesse ask Jim t0 start takeing the Bali
exhibition off of the panels on Monday. ¥We hope to return it soon,
Please let me know about how lL.ong it will take to get it ready.

O *
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THE MUSEUM OF MODERN ART

. ! 1 : :
Al M 7‘—(‘ R e S0 Date APTil 5, 1945
Ly ﬁz A 8 Jmce.._‘ g
;_,:J__. j}‘{‘.yd 3 el A Q.

To: M. Allen “‘—'{f. e {-t Ao |k Re:Condition — People of Bali

From: Jarden /‘(Gﬁ,r--u- Gt TS

v ,(‘"-.. , ¥ J
Sculpture conditions/upon receipt in Moma 3/17/45 indicated on attached
Check List
Painting and Drzwing conditions herewith:
Panel 1 = =
Panel r;l - 43.975 E%—II’ 32 11111] cczl.igccf'g -Djﬁiginigeé)étzf er
43.977 E-I 1 " n - Rub near top,center.
Panel #26 - 43.936 B-1 1 a4 # - Secratches lower rt.
Panel #22 - 43.1076.64 (photo) C-1,7 in circle - Scratches & digs.
Panel #23 - 43.980a,b,c C-3,3 in circle - three digs
). 1<) 2 in circle - dig, lower right
Panel #5 - 43.987 A-4, 1 in circle - Spots of white paint, glue marks
Panel #24 - 43.1011 E-4, 1 in circle - Digs thru center near top & bot.
Panel #35 - 43.978 E-6, 1 = ™ - Rubbed diagonally across center
top
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& would take him at least 3 days

3. Could not possibly do for the ¥60.
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So i 1've drafted the attached letter for your approval

talking with you 1 went over the matter with Sunami,
‘to undertake it atlall for the folaowing reasons:

- ‘«a,m has all the Museum work he can handle for the next 2

% o Collection: Series.Folder:
e Museum of Modern Art Archives, NY
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and he really prefers

or 3 months, and this

2. He is very short on mberhl-.mﬁmw
e

You must caution exhibitors that the show is carefully organized and the
panels must follow each other in the order given in the installation list.
) If any deletions are necessary, the exhibitors must lay out the whole
show first and then take out only those panels which are not necessary

to the running text. If you have a full copy of the exhibition material,
> giving all the running text, I might indicate all the items which might
be omitted; but without this, I suppose we shall have to leave it up to
the exhibitors. Apparentlv, so far they have not used any common sense

§ for Dr. Bateson found the entire exhibition jumbled in New Haven and
% TBr. Mead found very important psnels omitted from the Chicago show.
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Date_ February 2, 1944

Mise Mrdan

Miss Courtar

To:

The People of Bali

\;,J(-,,O 1\9[;%4— - : hﬂ_‘y{_.«:/ff

I talked the other day with Dr. Bateson's wife about the Bali show, which
she had juet seen at the irt Institute of Chicago. ©She told me that there
was no book, Balinese Character by DUr. Batesn, sent along with the ex-
hibition and suggested that we send a copy Lo supplement the show. W11l
you find out whether or not the copy which war on dlenlay at the front

"From:

desk during the showlng here
hibition? If there isn't an
gon's wife) at the Museum of
we may obtain a display copy

might be available to go along with the ex-—
available copy, telephone Dr. Mead (Dr. Bate-
Natural History, EN 2-8500, snd ask her how
to go along with the show,

Be sure you send to each exhibitor g copy of the sxplanatory msterial

which was prepared to supplement the exhibition. +his cen be vsed either
for publicity purposes or as teaching material to supplement the exhibition
material when the show goes to universities.

You must caution exhibitors that the show is carefully organized and the
panels must follow each other in the order given in the imstallation list.
If any deletions are necessary, the exhibitors must lay out the whole

show first and then take out only those panels which are not necessary

to the running text. If you have a full copy of the exhibition material,
giving all the running text, T might indicate all the items which might
be omitted; but without this, I suppose we shall have to leave it up to
the exhibitors. Apparently, so far they have not used any common sense
for Dr. Bateson found the entire exhibition jumbled in New Haven and
“==my. Mead found very important panels omitted from the Chicago show.,
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Date Uct. 5, 1943

S - Cante
To: Miss Dudley Re: Bali show -~

From:

M, Woodruff

We have today received the o.k. from the Am. Mus. of Natural History to use
the following in our circe. exh.: =

70.0-8442
T0.0-B444
T0.0-8221

Model of Barong {Eull}
Model of Ranga (witeh
Shadow play puspet (Tag 288)
70,008021 " (ag WTT)
70.0=6077 " (Tag 133)
T0.0=T7984 =

Juect

e e s L R B R L b L S - - D

receipts for the articles returned to Dr.Mead from the
Bali Exhibit.

As soon as I am able to get an estimate on
the repair work nemessary on the broken articles, I will
let you know the cost,and the valuation on those lost,

Sincerely yours,

Secretary to
Dr. Margeret Mead




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE T4 40- 2.

The Museum of Modern Art Archives, NY

T
"ll \ l\..lf_ﬂ._......

THE.MUSEUM OF MODERN ART

SEPAR TN OF astea”
A T —
From:

8, Klien

e, Salin Wefhse who lent two cloth palntingz to the Ball sxilbitien (one
of whaleh ¢ lpolwied 10 4 gt exbiviticn) leiephoned tulz sornisg io
regard to returulny Gil: Lloapa. 1 msked If v= aulcht return the loan wiich wan
nob belog sxiilbited, and .. id that ce dio got wiss Mip joan U6 circuiale
and would call for both the ltews next wek,

1 have returned to you under separate cover the
receipts for the articles returned to Dr.Mead from the
Bali Exhibit.

As soon as I am able to get an estimete on
the repair work nemessary on the broken articles, T will
let you know the cost,and the valuation on those lost.

Sincerely yours,

Secretary to
Dr. Margaret Mead
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Cable Address "Museology Mew York"

,’\?j}/l. €S0\ - \-\E’/\/\
THE AMERICAN MUSEUM OF NATURAL HISTORY
CENTRAL PARK WEST AT 79tH STREET
NEW YORK 24, N. Y.

DEPARTMENT OF ANTH
oF ROPOLOGY CLARK WISSLER, Ph.D., LLD. Curator Emeritus
N. €. MELSON, M.L, Cwrator Emaritus of Prehistoric Archasalogy
CLARENCE L. HAY, A.M,, Research Associate
MILO HELLMAN, D.D.S., D.5¢, Rewearch Asociote
FREDERICK H. OSBORM, Honorary Associala
ROBERT VON HENE-GELDERN, Ph.0., Research Asoclate
RALPH UNTOM, PhD., Rasearch Asociate
ANTOINETTE K, GORDON, Associate

May 10th, 1945

Miss Elodie Courter
Museum of Modern Art
New York City

Dear Miss Courter:

I have returned to you under separaie cover the
receipte for the articles retwned to Dr.Mead from the
Bali Exhibit.

As soon as I am able to get an estimate on
the repair work nemessary on the broken articles, I will

let you know the cost,and the valuation on those lost.

Sincerely yours,

Secretary to
Dr. Margaret Mead
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tures. These shovwld gr%o a cheek wi
' feldt's photos of euc panel., The tag

¢ “has our loan number snd the pane pber
“on 'which 1t wes installed, The "a™ .ndq An®
“on the List were assigned to the
siﬂtl!ﬁ‘d to the panel of that

I hope that I have sufficien
wvanece for the condition of the materisl
‘won't find it worse then you expected,

/tbur generosity in lending thige
'

number.

» and t

‘ds sircerely upurecisted,
.on the restorations.

»~

sine

Dr. Mergsret Me:d ;
American Museum of Natural History
Central Fark West at 79th &t,

Kew York 24, N.Y,

BC:m)

sl

= i

Ct-7 e A MZ

o 1| LA Al

5L/

et

" - Tiwkler - Ney Xh .~
2o Vo—
3 April 23, 1948

Deir Dr. Meads
aen g S

Enclosed you will find two eopies of our Receipt of
~ Del ;&- your Balinese u.afwtu_ =nd for that bor-
i d . the American Museunm of ug,gunl History, sll Eata

Restor cerrh Aot 10l Bl B 1 e 5
: . “record, the other 1i: for yeu to and re- U
:g“ﬁ“! to us, at your convenience,. ’ ‘ ‘:l“

L the enclosed Installatiop List has becn nuvked
s gl&‘ sumbers and Dr. Bateson's numbe el

for the geulp-
th %;p..btlpel-
on each sculp-

( 4n red)

"0 nunbers
individual shelves

tly prepured you .‘maﬂ-’

hat you

material for exhibition
¥e shall await your eleim

erely yours,
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Oon the enclesed sheet I am noting all the dama
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Dear Dr, dead:

l-unmmmormmuuamumwmm
Suseum to be dismantled and returned to you, we have been going
over the directions you gave in your letter of Jamuary 28th, 1544
to the Art institute of Chiocago, regarding the making of a photo=
graphic record of ite 1 understend that this was not dome in
Chicago, and you requested that it be made here before the dlse
mantling.

 have discussed the matter with our photograsher and am confronted
eyt

1. For the next two months he has all the work he can take
_oare of, and furthermore is yory low on film and paper,

2, To photograph emoch panel separatsly as you request he
gives this estimate;

Approximately 44 panels:

58 = Bxl0" at {3400 = §95.,00 (HNegative and 1 print
11 = 6x7" &t (280 = 27,50 (legative and 1 print

126.50

This figure would mot inolude the 20" and 12" enlargements
which you ask for, and is way over the §60. figure which
you speoifiod, e would have to send the negatives out
for enlargementa, as our photograpgher does not make them,
20" omes would be in the neighborhood of §1.50 each.

It ocourred to me that the facilities of the American kuseum of
Batural History being far better than ours, might be awailable

for the mmking of such a record as you wishe 1f this would be

&t all prectical, when the shijment reaches us, wo can arrange to
deliver it to you. If you would prefer, we could send someone to un=

B —
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paok it and then after it is photograsghed, alsc take oare of dise
Fantling the mterial from the grilled baokgrounds, before twming
Jl’lhlwmo

lMowever, should this suggestion not be feasible, mnxw.mh

reoommend a photographer whom you would 1ike to come here to the
_ um do the job,

B

Elodie Courter

Dre Nargaret dead

The American kuseum of Naturel History
Central iark West at 79th Street

Mew York, New York.

w©/s
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The American Museum of Natural History
Central Park West at 79th Street

New York City, .December.12th../9 44

b T
&1
-

. whina Miss Elodie Courter

' = \ Museun of Modern Art
~ P 11 west 53rd Street ,

5 New York City /
h& Dear Miss Courter: ."/
. Am
iy At the request of Dr. Mead I am send-
b SO
U'}F inc you a copy of a létter to Mrs. Kuh which
e | -
LR 3 gives details pertsining to the photograching "‘“
[ - er=

of the Bali exhibit.

Sincerely yourf, ;'l‘-ll@-
EVPUY SSPRVIVW .
Secretary to '.“"'
Dr. Margaret Mead X ”g&
Encl
3
)
|
\
A e Py "_‘ ||\f_" R I
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September 28, 1943

Division of Anthropology /
American Huseum of Natural History : .
77th Street and Centml Park West

 Dear au*t

The ﬁ%ﬁ of Bali exhibition, which has met with such success during
ite » ia soon to be sent on a tour of Schools of Over=-
seas Study and museums throughout the country.

In the New York exhibition were included several shadow play puppets
lent by the Museum of Natural History. Bince four of these, in partie=
ular, form & necessary part of the show, I hope very much indeed that
you will permit use to continue their loan for the eirculating exhibi-
tion, The exhibition's tour should continue through the spring of 1944,
at which time we would return the puppets to you, as well as two models
whioh we should also like to withhold for m tour,

The items 1 have nhr‘uu to aret

w .
70,0-8442  Model of Barong (Bull %
70,0=8444 Model of Ranga (Witeh e "
T0.0-8221 Shadow play p'apgot (Tag 283 . \
70.0=8021 sy ¥ Tag WTT) . I
70,0=8077 » » " (Teg 133) AN
7040=7984 = i " g

L RN
Kr., Bateson has arranged for the first showing of the exhibition,
outside of New York City, to be in Washington, D._c.l during October,

\
Simerely yours,
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January 28th, 1944

Mrs. Kuh
Art Instituse of Chicago
Chicago, Illinois

Dear Mrs. Kuh:

I have talked over the guestion of photography with Mr.
Bateson ana we have decided thut we would like to have the exhihit
photographed while it is in your hands, if possible. As all of the
pieves are not on exhibit it seems unwise to photograph it in situ,
but we would like a record of the way in.mich you exhibited it, recorded
in whet ever way would be most econcmical, either photographs of each
wall with no attempt to bring up the small details, or else a disgeam
showing the placing of panels, etc. by number. (Could thet be done as
they ere taken down next week?

Then if, before they are pucked, each panel could be photo=
graphed, we would be most appreciative. We don't went to spend more
than $60 on it, and of course would be very glad if it could be done A
for less. The idea would be to pet a set of photographs which cor1ld %‘j
be mounted in a large album to preserve a record of the exhibit. h”‘*(f’id: VA
e vy 4D
o ;‘:, s

Details of photography: z! ;‘J/
If possible, labels are to be legible. £
This probably means photograshing on 8"x 10" plates ak '“'—f{
end enlarging to give 20" prints of the 5 foot - £.50 L 20%,
penels end 12" prints of the 3 foot panels.
All to be the same scale of reduction from the originals,
On the same scale, photograrh t'e big blown-up pic=
tures, to make prirts about 7" x 5",
Photographg the big labels to give prints about 7" x 5"
All labels the same scale of reduction.
e =
In thinking over our conversation later, T began to wonder
whether you had ever received the mimeographed materials which Mr, Bate=
son had prepared to go with the exhibit. I shoulc be interested to know,
because I want to sece that such matters as having the book go along with the
exhibit don't slip un for future exhibitions.

I don't mean the 60 to be too arbitrary a figure, but some-
where around that ought to be the limit, I think. As you know, [T was
in England when the exhibit went on in New York and Mr. Bateson hed
J st taken on an exacting new job in Washington. Such details as pho=
tographing the exhibit just slipped up and we will be most grateful
if you can help us remedy them.

Sincerely yours,

(signed) Margaret Mead




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

encls §

Kr, Frederick A. Sweet,

Agsoclate Curstor of Painting and Sculpture

Art Institute of Chioago, 1llinois
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I oannot be sure because we have no instellation phn‘ﬁnm wilech shbw these panels
clearly enough but I am afraid the seated figure ‘withdre

Wapwe you every able to make photographs of the figures yourself so that you have s
record of the materials I lmow you were unatle to do this when the show was still in
the Museum but I cherish a faint hope that you managed to when the show was in Washing=
tons If you wish to place full claim with the insurance company I shall be glad to do
8o know the material value of these figures, however, canmnot in any way replace them
in your colleotion, I ocan think of mo other thing we can offer to do,

L]
-

Sincerely,

Elodie Courter
Director of Circulating Exhibitions

Dr, Gregory Bateson
Detachment 414

AFO 432
Advance Hemdquarters - S.E.A.C.
¢/o Postmaster, New York

»
o W

A e
R S FiF
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the stends to cover the serews . We certainly hope thet this will make
it impossible for any more figures %o be taken. We feel very badly about
this, as you can imsgine.

Pleasse let us know if there is anything else we cen do
to safeguard these until the 14th, when the exhibition comes down. It

hes been of great interest to the public - not only to collectors of small

items!

Yours very truly,

Ljgmia bucld

Virginia Field
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SAN FRANCISCO MUSEUM OF ART

THE MUSEUM OF THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL + CIVIC CENTER * HEMLOCK 2040 * SAN FRANCISCO * CALIFORNIA

WILLIAM W, CROCKER, President
GRACE L. McCANN MORLEY, Director August 2 - 'Ig""

Miss Mergeret Jarden
Museum of Modern Art
11 ¥est 53rd Street
New York, New York

Dear Miss Jarden,
bgain T have bad news for you about the PFOPLE OF BALI

exhibition. Another wood sculpture, the center one from Psnel No. 36 a,

has been teken. Previous to this we had wired the pieces to the panels, J

thinking that this would make it sufficiently difficult to detach them i

so that there would be no dsnger of further loss. _l

We have now covered two of the psnels with glass cases
Wbl i B s B st Al b oS- il Ml

and heve removed some of the figures from the panels. Ve have fixed the
remaining ones with glue end have placed small metzl plates underneath
+he stands to cover the serews . We certeinly hope that this will make
it impossible for any more figures to be taken. We feel very badly about
this, s you can imagine.

Please let us know if there is anything else we can do
to safeguerd these wntil the 14th, when the exhibition comes dowm. It

has been of great interest to the public - not only to collectors of small

items!
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SAN FRANCISCO MUSEUM OF ART

THE MUSEUM OF THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL + CIVIC CENTER * HEMLOCK 2040 * SAN FRANCISCO * CALIFORNIA

WILLIAM W. CROCKER, President - /
GRACE L. McCANN MORLEY, Director July 29, 1944

Miss Mergeret Jerden
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Miss Jerden,

I am very sorry to tell you that two of the wood sculpt-
¥ Ty 3 P

ures from the PEOFLE OF BALI pxhlb**'lon hpve ﬁ*ssr’mpﬁrar’ Our man who
__,.—-u—-'.--

B L p—

watehes the floor reported that one of them was tesken during the day yes-

terdsy snd enother was teken last night. As he has to cover 21l the gal-
— “rran

leries he cannot watch that qp_llf-w all the time and we have *non _afraid that
seondeb o LA A o

= J

e e ———_

+ th 3
some hinb 1_1‘1‘;.. his might happen.

e
fne of them wes the smaller of the two figuresg No. 15 d

The other was the left hand figure of the three No. 36 a. Nou 15 4 hed
been broken &end repaired ss noted on the condition report sent you a few

£

days ago and it was & feirly simple matiter for the person to detach it. |

The other hsd been unscrewed from the ledge. <

S |

T em enclosing the condition report on YANK TLLUSTRATES THE

WAP. MASTFRS OF PHOTOGRJPHY has slso been checked and is in good order.

\/
/
Needless to say we regret very much the loss of the wood

sculptures, If you have sny su estions to make we shall be glesd to carry them

out.
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IEPRESENTED IN DIRECTORS

RINCIPAL CITIES ROBERT € RATHBONE
AND ABROAD CHARLES C HUNT
RD S BROCHKIE
CABLE ADDRESE RATHSONN.Y, fv?:\:qlnm F MORSEI
o ERIC W PENISTON
TELEPHONE, HANOVER 2-7150 / JAMES M.FORD

HARRY J BRADY

FREDERICK W BACON
ARTHUR W WARNER
—

The Museum
11 West 53r W WW"‘ M
New York 1¢
Att: Miss
Assls

Gentlemen: AEE e Pele /Cnt

J-LQL_JL(F- %(‘;&50

y =l ? ’W%f' of

r.]

followi 2 f e B 7(7
43.920F 30 WE Toae O <
43,921 ) Balinese wood sculptures from panels
43,872 ) 154 and 36a

and now take pleas in enclosinz herewith draft in

the amount OM issued in full settlement of this
loss.

Very truly yours,
R. C. RATHBONE & SON, INC.
b=

L

Harry D. Gubner




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

.'l"hoM' o Collection: Series.Folder:
‘Museum of Modern Art Archives, NY
L1402

YA,

\
REPRESENTED IN DIRECTOR S

PHINCIPAL CITIES ROBERT C RATHBONE
AND ABROCAD CHARLES C HUNT

] EDWARD S BROCKIE
CABLE ADDRESS, RATHSOM.N.Y. M A & 714,« Pk & - WILLIAM F MORSE

ERIC W.PENISTON

TELEPHOME, HANOVER 2-7150 /{ i
HARRY J BRADY
AL M;f »/3 £ {“c:: FREDERICK W BACON
ARTHUR W WARNER
dorre /éé“u" -

w}-
The Museum

A ,q §25° &

Att: Miss é‘?f)’*f(‘- e
Assis

Gentlemen:

W

followi
N

K

43,920F g
43,921 ) Balinese wood sculptures from panels
43.872 ) 154 and 36a

now take pleas in enclosinz herewith draft in
amount o 1ssued in full settlement of this

Very truly yours,
R. C. RATHBONE & SON, INC.
=

Ll

Harry D. Gubner




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

TL1.40.

7, =
JE sl - oF - O]

!B‘N\BL!BH Ep 1853

BEFRESENTED (N DIRESIesS
PRINCIPAL CiTIES ROBERT C RATHBONE
AND ABROAD CHARLES € HUNT

EDWARD S BROCKIE
CABLE ADDRESS, RATHEON N.Y. WILLIAM F MORSE

ERIC W. PENISTON
TELEPHONE, HANOVER 2-7180 1 | JAMES M FORD

HARRY J BRADY

NEW YORK 5, N. Y. oAl i GABON

ARTHUR W WARNER

July 16, 1945

The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.

Att: Miss Ione Ulrich,
Assistant Treasurer

Gentlemen:

Re: Our File #16059 - 17

We refer to your clalm for the theft of
the following sculptures:

43,920B)
43,921 ) Balinese wood sculptures from panels
43,872 ) 154 and 36a

and now take pleas in enclosinz herewith draft in
the amount o;ﬂﬁﬁgﬂ 1ssued in full settlement of this

Very truly yours,
R. C. RATHBONE & SON, INC.
=

"

Harry D. Gubner
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ABPRESENTED IN
* PRINCIPAL CITIES
AND ABROAD

Ei?;faztf - oF - ;EE;ZL /

ESTABLISHED (853

DIRECTORS

R.C.RATHBONE & SON RoBKaT © RATHBONE

INCORPORATED CHARLES ELHDIT

CABLE ABORESS, RATHSONN Y. INSURANCE BROKERS WILLIAM - HORSE

TELEPHONE, HANOVER

ERIC W. PENISTON
2-71s0 19028 MAIDEN LANE JAMES M.FORD

HARRY J BRADY

nm vm 5 » No Y‘o FREDERICK W BACON

ARTHUR W WARNER

July 7, 1945

The Museum of INModern Art
11 West 53rd Street
New York 19, N. Y.

Att: Mr. John Gordon,
Administrative Assistant

Gentlemen:

Re: Our File #16059 - 17

We acknowledge recelpt of your letter of
June 25th together with the enclosure referred to
therein. The information contalned therein has been
passed along to your underwriters and we are accord-
ingly marking our file #16059-10 closed.

The bill in the amount of $40.00 for the
theft of the Balinese sculpture from the circulating
exhibition "People of Balli" has been forwarded to
your underwriters and we shall keep you advised of
all developments.,

Very truly yours,
R. C. RATHBONE & SON, ING.

= Y

Harry D. Gubner o\
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while showing at the San Franclsco Mugsum of Art,
San ¥rancisco, California:

43.920B )
43.921 ) Balinese wood sculptures from panels
43.872 ) 15d and 36A

This loss has been reported to your underwriters and
we now awalt further word from you to give this matter
our further attention.

Yours very truly,

R. C. RATHBONE & SON, INC,

Harry D, Gubner
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<REPRESENTED IN DIRECTORS
PRINCIPAL CITIES e
AND ABROAD - ROBERT C RATHRONE
INCORPORATED CHARLES C HUNT
EDWARD S BROCKIE

CABLE ADDRESS, RATHEON.N.Y. IMSURANEE BROKERS LLIAM F. MORSE
wiLL

TELERHONE, HANGVER 27150 102 MAIDEN LANE EXicw.ERNIE oK
HARRY J BRADY

NEW vom®t 5, N.Y. D e
August 29, 1944

ESTABLISHED 1853

The Museum of Modern Art
11 West 53rd Street
New York 19, N.X,

Attention: Mises Margaret Jarden,
In C c

Gentlemen:
Re: O

We acknowledge receipt of your letter of August 28th
advising of the theft of the followling wood sculptures
while showing at the San Francisco Museum of Art,

San Francisco, California:

43,920B )
43.921 ) Balinese wood sculptures from pasnels

43.872 ) 154 and 36A

This loss has been reported to your underwriters and
we now awalt further word from you to give this matter

our further attention.

Yours very truly,

R. C. RATHEONE & SON, INC,

B DN

Harry D. Gubner
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R.C,Rathbone & Eon
Insurance 'l fodess
108 den. . -
Q’;."Yﬂ'k ¥

MM -‘- a5 Maranos 1

m w exhivition, fm: »'t.om OF BALl we wish to repcrt the following
s stolen while showing at the Sen Fmnoliseo Museum of
mlno, Celifornte
45.5208)
43.921 Balinese wood soulptures from panols 10d and 36A
¥as av &‘IJ\T& )-

'lnmth ei.i‘s’i,tion returns to this =ugeum, we will inform you further
umorning ehls Voss,

Sincerely yours,

Margaret Jarden
in Charge of Clroulation
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' REPRESENTED IN DIRECTORS

R.C.RATHBOMNE & SON soatar & sanaone
AND ABROAD

INCORPORATED CHARLES € HUNT

EOWARD S BROCKIE
CABLE ADDRESS, RATHSON MY IMEVRAMNCE BEROKERS WILLIAM F MDRSE
ERIC W PENISTON
TELEPHONE. HANOVER 2-7/50 102 MAIDEM LANE JAMES M.FORD
HARRY J BRADY
n‘“ l“‘ 5, N.Y. FREDERICK W BACON
ARTHUR W WARNER

June 26, 1944

N

The Museum of Modern Art
11 West 53rd Street
New York 19, N.Y,

Attention:

Gentlemen:

We acknowledge receipt of your letter of June 19th
advising of the following damage in the exhibition
"The People of Bali':

5a Wood Sculpture, Goddess with Lotue Blossoms =
Blossom broken

This matter has been reported to the underwriters and
we now awalt further word from you on this subject.
Yours very truly,
R. C. RATHBONE & SON, INC,
A
Harry D, Gubner




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

W Collection: Series.Folder:
e Museum of Modern Art Archives, NY
CE I1.40.

ﬂi,u_f;iz. e.raf Bell
Q,a(owrm"e?--—
-

R.C. Rathbone & Son
Insurance Brokers
102 Maiden Lane

!“" Iotk‘s, N .I.

* As

Attention: Mr, Harry U, Gubner

Dear Sirs:

The following dumages have been reported to us in the exhibition,
THE PEOPLE OF BALI:

5a Wood “oculpture, Goddess with Lotus Blossoms = Lotus
Blossom oroken.

When the exhibition returns to this Museug from its tour, we will in-
form you what complete repairs are necessary.

Sincerely yours,

Margaret Jarden
M\l VP In Charge of Circulation
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Moy 1, 1945

Deey Was Tels:
. .Dm;ku'funb-nl glot, whish s mot o1th Sue

rzn

r-..:x,‘p" shrmlwtuaudha lnd's soeratnry, Iunriung

yunmunxmmmwlmrtomwwmm
-».pu;sw.'. mma thie 400 West 11861 Street dddress before,
for e JLlrdla '

Cipmugs o The twa m mdm Rittack on the ﬂm"ﬁy Kinigan and
11" Iwe. Shadow Pluy Herode™ by Gandir which you so generously lent to

w

L

w exhibition g.u have' tow bm returned to the dusewm, We would

o 10
gppram.at,e it nry mucb 11' you would let us know where you vmald

.d&n thdlc druings retnz-nod. Far -ﬂibiﬁm purpotes, bbth these

drawings were put in mounts and we Would 1liks torknow if you would

like thew returned lo the pgresent mounts or removed from them,
Sincerely yours,

Assistant to the Megistrer

#rs., Frank Tannebaum
¢fo Dre Frank Tannebaum
Columbia University
Hew York 27, New York

P.B. I am enclosing a postal which you may find convenient to return
to ua.
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Dear Miss Belo:

The of Bali exhibition, which has met with such success during its
Beow . .8 soon to be sent on a tour of Schools of Uverseas
Study and museums throughout the country.

in the New York exhibition were inoluded two Balinese children's drawings
lent by you, Sinoce these dmwings form & necessary art of the show, 1
hope very much indeed that you will perait us to comtinue their loan

for the circulating exhibition, The exhibition's tour should eontinue
through the spring of 1944, at which time we would return them to youe

The two drewings to which I have reference are:

45,1074 Einigan's “Attack on the Witeh", ink
43,1075 Gandir's "fwo Shadow Flay Heroes"

kr. Bateson has arranged for the first shawing of the exhibition, cutside
of New York City, to be in Washingtonm, D C. during Octobers

Simoerely yours,

Miss Jane Belo
114 west llth street
New York City
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August 30, 1943

Mpr. Whitney Griswold
Coordinstor of AST B+udies
Yale University

New Haven, Connecticut

Dear Mr. OUriswold:

Lieutenant John S. Dieihoff of the krmy Special Services
visited the Museum todey and expreszed great interest in
an exhibition which we recently prepared, entitled BALI:
BACKGROUND FOR WAR; THE FROBLEN OF HUMAN REOCCUPATION.
The exhibition was directed by Gregory Beteson. The
purpose of the exhibition was to show the fundamsntal
characteristice of 2 race by means of photographs snd
objects, with concise explanatory labels. The show wrs
an experimentel one, especislly maede &g on example of
what might be done in the way of visual ananlysis of this
subject. Liscutenant Diekhoff thought it very likely that
you would like to anow this exhibitiom to the classes
which are studying the Malayan language ot Yale, and
suggested that you or your delegate might like to see the
exhibition here before it closes, two weske hence, to
determine whether it could be of uge to you.

The entire exhibition is made in portable form and can
be ersily installed on wells anywhere.

Thanking you in advance for the courtesy of your con-
sideration, I am

8incerely yours,
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YALE UNIVERSITY L@J“

_ NEW HAVEN, CONNECTICUT
OREIGN AREA STUDIES

September 8, 1943

Ur, Monroe Wheeler

Director of Exhibitions and
Publications

Mugeum of lodern Art

11 West 53d Street

New York City

My dear Mr., Vheeler:

Thenk you for celling our atten-
tion to your exhibltion entitled
BALI: BACKGROUND FOR WAR: THE PROELEM
OF EUMAN REOCCUPATION, I understend
from Mr. Cerroll Meeks, Assistant Dean
of the Art School,that we have already
booked this exhibition for November 12.

Sincerely Yyours,,

a

A. Whitney Griswold
Director
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| THE MUSEUM OF MODERN ART - 11 WEST_53 STREET - NEW YORK 19
Ret Bali (Belo]

se send the two pictures of Miss Belo's,
Eiz%ack on the Witchﬁ, and "Two Shadow Play
Heroes", to Mrs., Tannenbsum, Canopus Hollow
Farm, R.F.D. #2, Peekskill, New York. Please
send them in the present mounts,

,..--'—'_""_""N

IW
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BALI, BACKGROUND FNR 'WAR:

the Human Problem of Kea:cupation

Aug. 11,1943 - Sept. 19,1943

The Museum of Modern Art
11 West 53 St, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

TL1.40.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY oE

T 406 3

photograph). The first
‘the owners, and this bet

BALI BACKGROUND FOR WAR:

The Human Problem of Reeccupation

Aug. 11,1943 - Sept. 19,1943

The Museum of Modern Art
11 West 53 St, New York
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 village official witnesses a marriage.
this h)dulrmﬂ;bg one of the lower "heads"
: doeloe) o village, but not by one
~ of the first four,

BALI, BACKGROUND FOR WAR:

The Human Probhlem of Reaccupation

Aug. 11,1943 - Sept. 19,1943

The Museum of Modern Art
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Bali: The Human Problem of Reoccupation
by

Gregory Bateson

The Museum of Mocdern Art
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I. Introductory

The purpose of this article is to provide teachers and
students with additional information about the people of
Bali and to show hov the exhibit may best be made of use.

A great many facts about a region are unsuited for the
sort of visual precentation which the exhibit attempts.

The details of social organization, the economic background,
the history, and a large number of other aspects of Bali-
nese life are, however, as relevant to the "human problem
of reoccupation" as is the Bulinese character, which this
exhibit portrays. When faced with a practical problem

in human engineering, the engineer must have in mind all
the aspects of the sltuation with which he has to deal

and not merely the character of his humun material. This
brisf statement about Bali deals, therefore, with aspects
of Balinege life not shown in the exhibit and provides
additional information on the social life and caste system.

The Use of Visual Material

The exhibit itself requires some explanation if the maxi-
mum use is to be made of it. The labels are written in
English and are therefore untrustworthy, since English is
only fitted to convey ideas about the English or American
acene. It is not useful to describe the Balinese in their
own language because nobody will understand it and there-
fore, if the student is to get a rcal understanding of
the Balinese, he must get it not from the labels but from
the spacimens and photographs themselves. The labels are
only a guide to help him to see in the specimens a human
reality which cannot be translated into English.

Almost every statement about the Balinese which is made

in the labels is also repeated several times over, implicit
in the specimens and photographs. The labels say, for
exdmple, that the systen of caste also appliss inside

the human body end that the head is the "highesti!" part

of the body. Thie statement recurs in the specimens through-
out the exhibit & number of times. For example, the first
native painting in the exhibit, which is used to show

that caste is an element in the stebility of the universe,
also shows us a "low" demon abasing his head. Then again,
there are photographs of play in which the younger child

is raised over the head of the older as a means of teasing
the latter. Again, there are the carvings of upside-dovn
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demons, an inverted joke on the casie sysiem, and on the
same panel the same upside-down theme is played out by
masked anctors and by small children. Again, the same
theme is implicit in the carving of a woman holding a
lotus bud as if it were a baby, and in this carving the
"high-ness" of the baby is indicated by the sharp-pointed
upper end of the bud. All these specimens together give
a feeling of what this sacredness of the head means to
the Balinese and it is this feeling which is necessary
to understend them. It is not enough to memorize "the
head is the sacred part of the body."

It is very importsnt that the student should try to see
more in the specimens than is actually said in the labels,
and gome practice in doing this will make him adaptable
not only to Bali but also to whatever other region he

may have to work in. The essentikl is that he shall ac-
quire a readiness to recognize the differcnces between
his foreign region and America, and that he sghall not
erudely expect American motives and incentives to work
all over the world. '

Instructors using the exhibit can very easily give small
assignments, taking some theme which is stated in the
labels and asking the students to point out, in the vari-
ous sections of the exhibit, sll the specimens which show
the same point.

Examples of such themes are:

Learning through muscular rote (the effects of which really
appear in a very large number of photographs of posture,
and in the money figure, end in the horror of bodily dis-
integration, and in the interest in balance and movement
which shows in almost every work of art).

Fear of the outside world (This theme is expressed in a
number of items in the scction on Social Life, again in
the section on Feur and Security, and again in the big
photograph of the Witch as a shadow-play puppet. The
Witch is fear personified; she is both frightening and
frightened and thus echoes the mother's characteristic
pretense of fear. Further, the same type of fear can be
rocognized both in the tightness of much of the drawving
and in the curious separation of the human individuals
within each painting, especially in the painting of the
Kris dance).
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The importance of being at ease in the complexitice of
eticuette (This theme is a cross-link between the lecarn-
ing by muscular rote, the fact that a great part of the
etiguette centers in the male world of sociul formelity,
and the fact that the father is the main source for the
child's sense of security and relaxation. Any of the ma-
terial on these subjects is thus a restating of this ac-
cent on relaxation and ease in formality, where we would
naturally be stiff).

Special attention should be called to the section on Learn-
ing and Skill, because it is this section which has most

to offer in the way of making the student avore of the
fundamental differences between one regilon of the world

and another. After he has seen this section, he might

be asked to think about the character of any other people
with whom he is familisr - especially about the American
character.

The assumption which underlies this section is that it

is not the thing which is consciously taught which matters,
but rather the way in which teaching is done ond the whole
setting in which the learning occurs. Ve teach children
to eat their spinach by making the dessert into a reward.
What the child leazrns from this procedure will depend a
good deal upon the character of its parents and upon the
fine details of how the teaching is done, but the follow-
ing sorts of learning are likely to occur: (1) the child
will learn to think that dessert is very good; (2) he
will learn to think that spinach is very nasty; (Z) he
will learn to expect a world in which the unpleasant will
be rewarded by the pleasant. (Compare Samuel Butler's
acute comment that, "if the headache preceded the intoxi-
cation, then alcohelism would be a virtue." This comment
would not apply in most non-Europesn cultures.)

Balinese teaching, which is done by actually molding the
pupil!s body, pushing and pulling him through the correct
behaviors, combines instruction with reward-and-punishment
into a simultaneous process, and the Bulinese people scarcely
see the world in our terms. They do not strive for a later
reward and they do not feel guilt vhen punishment is lacking,
They live rather in a vorld in which the virtuosity of
correct behavior, the skill necessary to walk the tight-

rope of social conventions, is its own simultaneous reward.
Two children who fight (and fighting between children is
very rare) may, if parental interference is necessary, be
tied together by the hair, more usually they will agree

not to talk to each other.
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The Specimens and Photographs in the Exhibit

A11 of the photographs are Leica snapshots and were un-
posed with the exception of the portrait of the boy artist
in the section on Learning and Skill, The paintings and
carvings were all done by native artists, and the subjects
and composition of these works of art were their sponta-
neous invention. The artist, for example, who drew the
posier (in the section on War and Violence) for a sale

of Balinese art spontansously put into this poster the
scene of rivalry between the older and the younger child.
The artist who drew the dream picture in the section on
Caste was, however, asked to moke pictures of his dreams.

The paintings on paper ars in modern art form, which has
developed in Bali in the last twenty years. Previously,
painting was done in colored ochers on cloth. These col-
ondmmﬂmsumnyuﬂtﬂmswms&mﬂmmmﬁMMW,
In the last twenty years a number of European artists have
settled in Bali and have influencod Balinese artj in par-
ticular, Walter Spies, a German, gave paper, Chinese brick
ink, pencils, pens, and brushes to a Balinese artist. Spies
jntended later to give him colors but decided not to do this
when the present style of black and white painting developed.
This style differs from the old in the greater freedom of
the compositions, the greater attention to fine detail,
especially foliage, and in representing scenes of daily

1ife as well as mythological subjects. Although this

style of painting is new and is done for the tourist mar-
ket, it may be said to be a perfectly characteristic Bali-
nese style and the fact of its newness does not in any

way make it un-Balinese.

The specimens have, of course, been selected. There was

an initial selection when the collection was made, of

about a thousand paintings, a thousand carvings, and twenty-
five thousand photographe; and there was a final selection
in making up the exhibit. The other paintings and carvings
which were not collected and the vast mass of behavior

which was not photographed seemed on the whole to support
the interpretations of Bulinese character given in the
exhibit, and it ig fair to regard the fact that the ma-
tepial shown is selected from a much larger mass as strength-
ening its validity.
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IV. Geographic and Economic Background

Bali is a small island about ninety-three miles by fifty.

It lies immediately to the east of Java, from which it is
separated by a very narrow strait, and to the east again

of Bali lies the island of Lombok. The population of Bali
is just under a million, and a considerable part of the
islond - the high interior and the forests in the west - is
very sparsely populated, This means that the populated dis-
tricts are thick with people; in these regions you are never
out of sight of human beings. This density of population

is maintained by the intensive cultivation of rice. The
jsland is hilly and the hillsides are terraced. The rain-
fall is heavy and a great part of the geology is soft vol-
canic tuffa, This means that there are very many fast
streams flovwing dowvn from the interior and that these
streams rapidly cut deep gorges. Ths streams are tapped
over and over again for water which is allowed to spread

out over the terraced rice fields. It is this combina-

tion of terraced fields and sharp gorges which gives to

the island its special beauty of landscape.

The seasons are comparatively uninmportant. Only in the
hilly regions of the interior, where rice is grown on dry
fields without terrzcing, do the secasons of the year af-
fect the agricultural cycle. In all the lower regions,
where the flow of water for irrigation is controlled by
man, the seasons become irrelevant. When the rice on a
given terrace system reaches a certain stage of maturity,
the water is shut off from those terraces and the rice is
gllowed tu ripen while the same water is diverted to other
terraces, flooding them ready for plowing and planting.
Thus you will see in the same landscape sprouting young
rice growing in water, rice plants standing high and green
in mud, and ripe rice yellow on dry, parched ground.

Transportation is very easy. The Dutch, in the Roman
tradition, have made large numbers of roads all over the
island. Many of these are metalled and many more will
carry sutomobiles. This system of roads was added to a
rich system of footpaths and bridle tracks which went
everywhere between native communities. These footpaths
however, are often too narrow and too steep for motor
transport and cross the gorges cither by descending steeply
into them at a ford or by means of flimsy bamboo bridges.
The lowest level of paths is represented by the rims of
the rice terraces. Any sort of cruss country movement
consists in walking precariously on these earthed-up edges
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between one flat terrace and the next. The rim stands

a few inches cbove the flat mud of the terrace and is
about 2 foot in width. It crumbles readily. The face
between one terrace and the next is almost vertical and
may be anything from a few inches in height to fifteen

or twenty feet, according to the steepness of the hill-
side on which the terraces are cut. Damage to the rims
of the terraces and especiazlly damage to the small water-
courses of which the irrigation system is composed is
likely t: result in serious damuge to crops.

The villages are straggling areas almost entirely filled
with shady streets and family courtyards. There is vir-
tually no cultivatiosn within the village area except that
of csconut palms, bansnas, shade trees, and flowers. Many
households have a second dwelling out on the rice fields
where water buffals, oxen, pigs, ducks, and so on are

kept and where the owmer cen guard his water rights.

As already noted, there is a marked difference between
the sparsely populated, higher regione of dry rice cul-
ture and the richer, thickly populated areas of wet rice.
This difference is als. reflected t, some extent in the
character of the pesple. The people of the mountains

are shyer, more serisus, more dour, and more conservative
than the pesple of the plains. Life in the mountain vil-
lages is less ornamented, there is less of art and dancing
and processions, and the people are slower and perhaps
more stupid, partly because their life is less rich and
varied and partly because many of the mountain regions
guffer from lack of i>dine in the soil so that simple
goiters are common.® These show in a number of the

photographs.

The economic system of the country depends mainly upon
rice culture, and even specialists who normally derive
their income from non-ggricultural occupations - the arts,
metal-working, government employment, carpentry and building
# These goiters in their ineipient stages respond favor-
ably to treatment with sodium iodide, which can be adminis-
tered casily by mixing a little strong iodide solution into
the family salt supply. A great many skin ailments of the
mountain regisns, gcabies, tinea, respond well to treat-
ment with iocdine since thig drug both attacks the para-
site and stimulates the body. Iodine is probably less
effective in the plains.
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trades, religious practiticners - have close family con-
nections with the land. The artists were originally de-
pendent upon the feudal patronage of the rajahs, and when
their putrons bought motorcars instead of patronizing the
arts, the tourists came in and provided a new market.
Today, when there are no tourists, the artists have prob-
ably joined with their families in working on the land.
Starvation is unheard-of in Bali; the rice fields are
rich and everycne is closely connected with them.

The contrast between rich and poor with which we are fa-
miliar in our own soclety - and Indeed the whole system
of consciously competitive economic enterprise - is absent
in Bali, and we moy summarize this by saying that there
is virtually no equivalent of our middle class. There

ig the contrast, which we have alrcady mentioned, between
the castes, but caste membership allows of no rising and
falling. On the whole, high-caste people are richer than
woutsiders" but there is a considerable overlap; a few
Woutsiders" are richer than the poorer high-castes. Es-
pecinlly since the period of Dutch contact there are a
few househslds of men who have specialized in trying teo
get rich. Such people are mildly disliked by the rest
of the noncompetitive community; they are sometimes cari-
catured in theatricals but it would not be fair to say
that they are regarded with intense envy. Rather, they
are expected to be a little boorish in their manners and
are felt ts be a little separate from the rest of the
community, as azlso the community feels that ironworkers,
carpenters, and other specialists are a little separate.
There is 2 tendency for rich "outsiders" to attempt to
put on tne outward and visible signs of caste. They will
sometimes attempt to cremate their dead in the sort of
animal crenation boxes which are the prerogative of the
high-castes. Such offenses are corrected by the Rajah
when he hears of them.

Fronm a psychological point of view there are two very
different aspects of cxpenditure in Bali; there is penny-
wisdom and pound-foolishness. In all their marketing
transsctions the Balinese are careful and almost miserly;
the transactions are almost always small and are very
rarely conducted in kind. Two women will walk together
geveral miles to the nearest market, one of them carrying
maize, the other carrying vegetables; at the market the
maize-carrier will sell her maize for cash and with her
cash will buy vegetables, the other, correspondingly, will
get cash for her vegetebles and will buy maize. The market
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is the mechanism for setting prices and this is probably
the reason why the exchange in kind does not take place.
In general, the Balinese have no awareness that time spent
on transport should increase the price. They will walk
many miles to get a few extra cagh for their beans; and

an itinerant seller of pots will accept lower and lower
prices, the further he gets from home - because he does
not want to carry his pots all the way back again.

But in contrast with this carefulness, the Balinese are
pound-fonlish. They save up their cash one by one and
then spend all that they have savad - end some that they
have borrowed - on a blg ceremony, a birthday, or a cre-
mation. For such a ceremony they will try to realize the
value of their most precious paseessisns, their sacred
books, their jeweled krisses. In the 5ld days the dis-
posal of such objects was difficult because it took time
t5 find a buyer, and as a result the moneylenders thrived.
The Dutch, however, in an attempt to combat moneylending
and usury set up government-controlled pawnshops so that
in the 1930's precious objects could be gotten rid of
far too easily.

Historical Background

The two outstanding fentures in the history of Bali are
the immigratisn of Hindu high-castes from Java and the
later esnguest by Holland, Java was a Hindu area until
the fifteenth century when, under Arab influence and con-
quest, it became Mohammedan. This change largely destroyed
the caste system and the high-castes of Java migrated in
considerable numbers to Ball. Even before the fall of
Javanese Hinduism, Bali had already been Hinduized by
influence from Java so that the religious culture of Bali
shows successive levels of more and more complete Hindu-
ization with a superficial top dressing of almost pure
Hinduism represented by the high-castes, especially the
ruling princes and the Brohman priests.

The island is divided int> seven kingdoms, cach with its

ovn Rejoh (Ansk Agoeng). Before Dutch conquest there

was desultory war between thece regiocns, each rezion be-

ine surrounded by a sort of no-men's-lont which was in-
h:obitod by exiles and wvagr .ats. Under the Duich the -

suparate kingdoms have been reteined with slizht modifications.
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The Dutch conquest of Bali took place in several steps.
The northern kingdom of Boeleleng came under complete
Dutch rule in 1882, and Dutch control of the island was
completed in 1906 with the conguest of the southern part
of the island. Kloengkloeng, one of the kingdoms of Bali,
revolted in 1908, but otherwise the island has been peace-
ful end the Dutch have adopted the native rajahs and their
descendants ag principal agents of government, thus creat-
ing & system of indirect rule. This system has resulted,
of course, in the persistence of a number of features -
both good and bad - of old Balinese life which would other-
wise have disappeared. In particular, it has perpetuated
the sharp break between the extreme democracy of village
organization and the hilerarchical eiructure represented
by the rajahs and the government. The sub-officials under
the rajahs are his emissaries sent down to deal with the
villages; they are not representatives sent up from the
villages. The same system of indirect rule has also led
to the persistence of various sorts of compulsory labor,
especially on roads, etc., which were among the old mecha-
nismg used by the rejahs in taxing the people. In Java
this system of compulsory labor had become in the 19Z0's
an irritation to the people, but in Bali it was still
thought of as part of the normal organization of village
life and was controlled by each village rather than by
the Rajah and his subordinates.

This long history of culture contact with Java and later
with the Dutch has resulted in a social system well adapted
to resist any change which might be disruptive. The stiff
democracy of the more conservative villages is extraordinarily
impervious to outside influences. Many of the mountain
villages, for example, have a rule that no Brahmana priest
may perform a religious ceremony within the village boundary,
and there are numerous minor regulations which outlaw mod-
ern objects (kerosene lamps and the like) from certain
ceremonles and espeeially sacred places. In general, the
effect which culture contact has had upon the island has
been exceedingly superficial. The appearance of a Bali-
nese crowd has been altered by the imposition of cheap
calico, pajamas, bicycles, towels, etc., but underneath
this superficial change in the material side of life the
social organization and the Balinese character have re-
mained almost unchanged. Those sorts of contact which
strove to affect the roots of the culture have been fu-
tile. Missionary enterprise, whether Christian or Moham-
medan, has had almost no effect; a man who was not born
into the Balinese religion or who adopts another religion
is quite gimply not a Balinese.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE

TE4 46. 2

VI. Race and Language

Racially the Balinese are a small, light-built, dark, straight-
haired, Malayan people almost indistinguishable (except in
posture and behavior) from the Javanese.

The Balinese language is closely related to Malay, and there
is a considerable overlap of vocabulary between Balinese
proper and the colloquial Malay which is used in the region.
Balinese syntax is simple and very similar to that of Malay.
The main peculiarity and difficulty of the language is its
subdivision into various degrees of "high" and "low" speech.
"High" speech is called "aloes" or "polished," while "low"
is called "kasar" or "rough." But this division is an
oversimplification of what really oxists, and it would

be better to think of a continucus variety between the

very "polished" language used in addressing the highest
gods, through the various sorts of formal language used

on ceremonial occasions and in addressing strangers, down

to the "rough" language which is used to intimate friends,
inferiors, and dogs. In general, the commoner a thing or
action is, the more words there will be to denote it; these
words will be differentiated as more "polished" or more
"coarse." Especially words whose meaning is close to the
human body - personal pronouns and words for beds, houses,
parts of the body, and such actions as eating and sleeping -
are very fully differentiated. Thus there are about fifteen
alternatives for the second person singular, most of which
are never used because to use them would be too respectful
or too rude. In general, polite conversation is carried

on in the third person. You do not say, "Where are you
going?! but, "Where is Mede going?" when you are talking
directly to Made.

The "coarse" and "pslished" languages are, however, not
separate and one of the great difficulties, which the
Balinese themselves feel to be a diffieulty, arises from
this fact - that when you are talking t> a very "high"
person, you must remember not %o use "polished" words

for ysurself, your owm properties, and your swn actions.
Your ovm eating you will refer t> with the verb "amah,"
which is approximately equivalent to the German "fressen,"
but his eating is denoted by more delicate words. You
cannot ever say politely "we eat," including in the single
pronoun and verb both yourself and the person whom you are
addreseing; indeed, there is no polite pronoun for "we" in
this sense.
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There is a sharp difference in scund and style between
eoarse" and "polished" Balinese language. The "polished"
language of respect is long-winded and smooth with endless
rigmarales of courtesy end self-deprecation, go that it
takes a great deal of time to eay a simple thing to a su-
perior person (and even in colloquial Malay the Balinese
who respects you as a superisr will sometimes want to be
long-winded). "Coarse" Balinese, on the other hand, is
very abrupt and brief. To meke it more abrupt, the first
syllable is dropped from almost every word which has more
than one sylleble, so that the language sounds like a suc-
cession of abbreviated commands. '

For the European there is Malay, and this simplified lan-
guage has come to be regarded as the special sort of Bali-
nese which is correct in addressing Europeans. If you
start to learn either "high" or "low" Balinese and use

it towards them, they will be embarrassed because they
will not know in what sort of Balinese t. reply.

Caste

The Balinese caste system consists of three Hindu castes
and the rest of the population. The three castes are re-
ferred to collectively as Triwangsa. The rest of the popu-
lation is referred to as Djaba, which literally means
"outsiders"; these are people who normally have no caste
and vho constitute 95 per cent sf the population. Some
groups, however, of these "outsiders" claim to have "a
little caste."

The three Hindu castes are:

1. Brahmana, the caste from which high Hindu priests
(pedanda) are recruited. Brahmanas are usually en-
gaged in the more highly skilled and intellectual
activities. They are not rich and they are not
powerful, but they are at the top of the scale and
this gives them a very great freedom from worrying
about caste. They have some feeling of their own
sacredness - e.g., that to carry objects on the
shoulder or the head for low-caste people would
wrong Lheir position - but they are perfectly able
to work their owm fields and may work on the build-
ing of their own houses. In the compulsory labor
system they are usually excused from heavy work

and act as clerks, messengers, etc. Brahmana

11
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priests are, however, much more sacred and have
always been treated with great respect by the Dutch
and other Europeans as well as by the Balinese.

2. Kesatrya. This is the caste from which most of
the ruling princes or Anak Agoeng are derived and,

in general, members of the Kesatrya are, unlike the
Brahmana and the Djaba, interested in wealth and
pover. They tend t: attach importance to etiquette
and to caste rules, and they are even a little stiff
gometimes in etiquette. They watch each other's
prestige and even compete somewhat in lavish expendi-
ture, "keeping up with the Joneses."

3. Wesia. This caste is a pallid version of the

Kesatrya.

It should be clearly understood that these three levels
of caste are not a part of the governmental machinery
except in so far as rajahs are members of Kesatrya. A
Rajah will have under him as his scribes and officials
Brahmanas, Kesatryas, Wesias, and Djabas regardless of
their caste status. During a religious ceremcny when

the Brahmana priest is performing his highest functions,
his Rajah will place himself below the priest; but before
or after the ceremuny when the priest comes to the Rajah
for instructions, he will usually place himself below the
Rajah. A greai many activities, toy, are free in the
sense that the nature of the activity prevents people
from worrying about castes and levels. In a theatrical
troupe, a Kesatrya prince may play the role of a comic
servant to a Djaba who is playing a princely role. But
when the Dutch schools introsduced leapfrog, the high-
caste children had to be excused.

The following experiences of the Bateson-Mead expedition
will indicate how this system works. On arrival in the
Indies we paid a formal call, with State Department and
Foreign Office intraductiosns, on the Governor General of
the Indies, from whose secretary we obtalned introductions
to the head Dutch offieials in Bali. We called on these,
and then went out looking at the villages of Bali to se-
lect one which was suitable for the study which we intended.
Having selected our village, we called on the local Dutch
Controlleur, who checked sur credentials with his superiors
and gave ug a letter recommending us to the good graces of
the Rajah in whose distriet we intended to settle.

12
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In this visit we were accompanied by our Balinese secre-
tary, who acted as interpreter. He was a Djaba from
Boeleleng where the caste system was beginning to be a
little shaky as a result of European contact. We had
already undermined this boy's feeling of caste somewhat
by making him sit at a table with us when he was teaching
us the language, and when he walked in with us to the
Rajah, he boldly sat in a chair level with the Rajah.

The Rajah said nothing t> him but rather pointedly asked
us afterwards about his caste. We later pointed out to
him that we would prefer that he should sbserve caste
rules, since the refusal to do so might make our work
more difficult. He accepted this perfectly readily, and
was actually very well treated afterwards by high-castes
because he had the prestige of doing a job which consisted
of reading and writing.

The Rajah in turn gave instructions to his Poenggawa, who
acted as his agent vis-a-vis about twenty villages of
which ours was one. The Poenggawa did nothing. We then
contacted the village direct. The village hesitated as

to what they should do about us and asked the Poenggawa,
who gave them the necessary reassurance. The Poenggawa,
in general, does not interferc at all in village affairs,
except in cases of vislent crime, theft, and taxation.

If a man is punished by his village for some technical
cffense against the local customs of that village, he will
sonetimes go for redress to the Poenggawa but he will sim-
ply be told, "If you don't like the rules of your own vil-
lage, go and live in another one."

VWie noted above that in the case of "high" and "low" lan-
guage, the Balinese do not have a series of steps between
"high" and "low" but rather a continucus variation of
relative "high-ness" and "low-ness." The same is true
of caste and raspect. It would be simplifying the system
to think in terms of the list of castes, because the same
sort of respect that is given to a Kesatrya is also given
to a village priest or official who may have no caste in
the Hindu sense. And even within the family a younger
brother should defer somewhat toc an older. Brothers are
often unwilling to do this and in Singaradja, the Dutch
capitzl, where European contact has been longest, there
are cases in which brothers have adopted the Dutch pronocun
ik for the first person singular in ordinary talk, so as
to avold the pronouns which would imply that one was su-
perior to the other. In the District of Bangli there is
another similar case: The old Rajah died some years ago;

13
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his heir was persona non grata to the Dutch who therefore
appointed the heir's first cousin. The two men are quite
friendly but there is an embarrassment between them; one
is de facto Rajah while the other comes of the senior
line. They therefore converse in Malay to avoid the com-
plexities of mutual courtesy.

The position of women in Balinese society is a good deal
higher than we expect to find in Oriental communities.

It is true that maleness is "higher" than femaleness, and
a Brahmana priest is "higher" than his wife. But she,
too, may be a full priestess and as such very much "higher"
than other Brahmanas. Similarly, at the citizenship level
a wife may often take the place of her husband represent—
ing the family at a religlous ceremony. The respective
duties and occupations of each sex are rather clearly
defined, but in spite of this there is very little sur-
prise at the man who becomes an expert weaver or at the
woman who achieves distinction as a scholar of archaic
(Kawi) literature.

Social Life

The material in this section of the exhibit, except for
the native paintings, all comes from a mountain village
where the formalities of Balinese democracy are more com-—
plicated and more strict than they are in the big rich
communities of the plains. In the mountains I Desa or
"Mr, Village" is a strict and conservative being: the
village council meets constantly and has great prestige
and great power - especially power to veto any change or

innovation.

Most of the ceremonial life is organized and run by the
village elders, and even in cases of theft the assembled
citizens will meet to consider what they shall do and
whether they shall hand over the thief to the government.
The village council aleo controls a great part of the

land owmerchip: it controls who shall live within the
boundaries of the village, allotting house sites and calmly
excommmicating from the village those who do not follow
the customs.

In the mountains marriage and death are village affairs.
The village as a2 whole is unclean for three days after

a death and the village temple is closed during this
period. Similarly, the village is slightly unclean after

14
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an elopement until the necessary fee has been paid to
the village treasurer, which condones the elopement and
converts 1t into a regular marriage.

In the plains 1life is much freer: the average citizen
periodically contributes his labor but he is not continu-
ally subject to the strict demands made by the village
commmity. The impurity which follows elopement or death
applies only to relatives and not to the community at
large, and most of the ceremonial life is regulated by
clubs which run the individual temples. The citizen is
thus subject, not to a centralized village authority,

but to a large number of club organizations of which he
is a voluntary member - the irrigotion club which organ-
jzes the water supply on his particular pieces of land,
the temple clubs of which he is a member, the theatrical
clubs, the harvesting clubs, etc. - but these do not af-
fect very severely the private family life within the
courtyard.

A very great part of the religious and ceremonial life

of the village is governcd by the rotating calendar.
Really, there are two calendars. The first is an agri-
cultural yesrly cycle which is based on the moon, cele-
brates the full and the new moons, but still distorts

the year (tiban) to make the approximately 265 days look
like twelve lunar cycles. The second calendar is non-
astronomical and consists of a number of different-lengthed
vieeks which run concurrently. Of these the 2-day, the
5-day, the S-day, and the 7-day weeks are the most impor-
tant. If today is the third day of the 5-day week and

the first day of the 7-day weck, then tomorrow will be

the fourth day of the S5-day week and the second day of

the 7-day week. In this way, each day is characterized

as especially suited for certain types of undertaking,
according to these combinations. The cycle repcats itself
every oton or 210-day period (2 x3x5x7=210). Birth-
days, temple feasts, and a large number of other functions
are celebrated according to the oton calendar.

Neither otons nor tibans are counted, so that though a
man knows accurately on what combination of days of the
week he was born, he will never know how many otons old
he is. The system differs from ours in being purely cir-
cular and not progressive. Time goes round and round,

it does not go on and on.
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A similar circularity controls many of a man's social
duties. Every club keeps a roster of the members, and
on this roster ie recorded whose turn it is this month
(5 x 7 = 35, giving a 35-day month in- the oton system,
quite separate from the twelve months in the tiban sys-
tem) to provide chicken for the monthly club celebration.
And for meny duties the roster will also record whose
turn it is this month to remind the man whose turn it is
to provide the chicken. The system is an endless rota-
tion of shared duties and privileges,

For the men who fails to do his duty when his turn comes
round, there is always a fine. The money of the country

1s Chinese cash, which is worth about 12 cash to one Ameri-
can cent or 700 to the guilder.* The fines are very small
in the first instance - perhaps 5 cash - but if the man
fails to pay his fine, it is rapidly multiplied again

and again until it becomes cunsiderablo. The fines, when
collected, are shared back among the members of the club;
or, if thay have been village fines, they may pass into

the villags treasury.

The most important and most feared sanation is excommuni-
cation, and sanctions may be applied either for neglect—
ing duties or for refusing privileges. The Balinese lives
in a rut with walls on both sides.

The following incident will make clear how this system
works. A group of men arrived late for work on the pre-
parations for a village ceremony. Lateness is defined

in terms of whether the pig has been killed, those arriv-
ing after this event being by definition "late." These
nen arrived after the pig had been killed but while it
was still trembling, and the village council judged them
late and fine¢ them 5 cash each, The men paid their fines
with some grumbling, but one man, feeling thut the fine
was contrary to precedent, refused to accept his share

of the pig and other food when these were shared back
among the other contributors after the ceremony. For
this refusal - "opposing Mr. Villege" - he was fined
much more severely.

In another case, a man vho was fined felt the fine to be
unjust and delayed payment. His fine was progressively
raised from 5 cash to 25 and then to 100, at which point

% In pro-Dutch days these cash were the only form of
monetary exchange, and large payments inv.lved shifting
cartloads of cash. The Dutch guilder, however, became
current for all considerable poyments.
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he said that he would pay at the next meeting. He was
not present at the next meeting and in his absence the
fine was again raised. He came t> the following meeting
ready to pay the 100 cash, but he refused to pay the gub-
sequent raise. The man sitting next to him at the meet-
ing offered to lehd him money in case he was temporarily
in need of it, but he replied, "What! Do you think I've
not got the money?" And he dug into the twist of his
sarong and produced absut 50 guilders in gilver. He laid
them out in the sun on the ground end said, "I have the
monay and I am not paying the fine." The two senior citi-
zens of the village quietly walked over to him, verified
his intention, and said, "In that cese, there are four
things: you cannot enter the temple; you cannot enter
the house of any full citizen of the villags; you cannat
draw water on village land; you cannat collect firewood
on village land." He then repeated these four sanctions,
counting them an his fingers, and asked if there were any
more. The senior citizens counted them back to him and
szid that there were ns more, and the man asked leave to
depart and walked off.

This is one »f the most complete and effective punishments.
The man in question had a bit of privately-owned land with
a stream passing through it and he therefore could live,
but virtually al.ne. The Balinese love crowds, they love
to be in the swim of village affairs, and sooner or later
the man will come back and will ask to be received again
inty the community. His fine for "opposing Mr. Village"
will be assessed at 10,000 cash, but the elders will re-
duce this perhaps to 5,000 and he will be given six months
or z year in which to pay, and finally he will return to
his position as a citizen without any change in his seniority.

Almost the only violent sanction which occurs is the killing
of thieves. When a thief (usually a cattle rustler) is
caught in the act, the village tocsin is egounded to summon
the citizens, and he is immediately mobbed and killed.
There ic no eyewitnese account of this procedure, but it
is likely that this viclence is psychologically akin to
the mobbing of the corpse which occurs in cremation. The
Dutch accepted this mobbing of thieves as a native custom
and have not seriously tried to prevent it. The thief,
however, who is detected in other ways must be handed

over to the courts.

Significantly, Balinese social organization is carried

on without oratory, almost without intrigue, and without
factions. Nobody in Bali can rise or fall in the village
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hierarchy through his ovm acts. There is no Jromotion
except through the death or automatic disqualification
of the jeople above one. It is not a competitive system
(see the section on War and Violence). The senior cliti-
zens of the village are not chosen for intelligence or
entorprise or political skill. They are simply the men
who happen to have gune on being citizens longest without
the death of their sjouses, the marriage of their youngest
child, the birth of a grest-grandchild, the loss of a
fingernail, the contraction of elf-lock,* or any other
svent which would cause them to retire.

These minor types of retirement from full citizenship
are not in any sense excommunication. Those who retire
in this way retain o large measure of theilr participation
in the lifo of the village, for them there is a special
type of land tenure. The status of the old is pleasant
and amply defined.

% This ic o curious disease of the hzir which results
in a part or the whole of the hair becoming matted. Cu-
riously enough, this disease also has supernatural sig-
nificance in many parts of Europe.
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I, The Material and its uses,
The great sultability of film material for the teaching of what the people of

& given region are 1ike results from the fact that films are made by a cooperating
lean of workers for a popular audience. In making a film, the ingredients - the
types of event end character shown - are s@ived through the meny mentalities of the
whole group of film makers, and it is thus virtually impossible for a film to deviate
seriously from the cultural norms of the makers.

Certaln precautions are necessary however, in the selection of the films which
are to be used, and it is very important that the teaching which accompanies the
films shell induce the student to work with and think ebout this material construct-
ively. Films, if they are carelessly selected are likely to be actually misleading,
and 'I:.ht;y are likely to be useless if they are merely shown to the students without
comment. The following memorandun concerns the criteria for selection of films and
the toaching whisch should ascompany then. |

Criteria for selection, A. The films used should be products of the region
which is being studiod. They should have beon planned, made and (abovo all) edited
and directed by people of that region for audiences of that region. Within this
criterion, films of all categories may be admitted - fictional and documentary and
travel films and even animated cartoons - but the criterion should exclude: docue -
mentary films made by visiting film units native in other regions; propagendic films
made by netives of the ares speclally for export to other resionslz fictional films
made by natives of other areas for the enterteinment of their owm population, etec.

This criterion is set up because, in general, the makers of a film impose
thelr own regionally characteristic daydreams and aspirations upon the material. The
plot and artistlc form of any film is thus characterigtie for the region of the

makers instead of being notive to the region about which the film is made. Such films,
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if used in Regional Training are likely to be peculiarly misleading, since funda~
mentally they say "these people mey heve minor differences in mamners and customs,
they may be picturesque and odd, but at heart they have the same motivations, the
same values, that we (the makers) have."

The film, "Legong" for example, shows accurately many of the peculiarities
of the Balinese, but puts them into a plot involving types of romentic love and
emotional intensity which are entirely foreign to Bali. Similarly, the old D. W.
Griffith £ilm, "Isn't Life Wonderful," shot in Berlin in 1923 and attempting to con=
vey the emotional setting of starvation, inflation, and despair, ends up by being
& purely Americen success story, Bven such great documentaries as "Man of Aran"
suffer from the same weakmess -~ the romantic handling of the sea and the waves is the
filn-maker's roaction to thoso phonomena, not that of the natives.

In the case of certain areas which have not yet developed their own companies
of film makers, it mey be necessary to fall back on documentary and travel films
made by visiting people, but it should be understood - and the students should be
made to understand - that this is unsatisfactory. It would be possible to incresse
the value of unrelisble material of this sort by having present at the showing living
persons from the regions, whose comment might correct the errors of the films.

B, Tho films used should, if possible, havo beon successful in thoeir countries
of origin. This insures that the themos in tho film were actually appropriate to that
cultural sotting whon the film was made. It is true that ovory film is, in large
measure, a cooperative product and therefore is almost bound to the cultural norms
of the makers - but popularity is a further guarantee of cultural correctness.

0. Wthin the category "g
pative gudiences" almost eny film can be made useful for regional training, since
not only the details of behavior and the motivations but also the major plot emphasis
are correct for the native setting (or deliberately and "natively" falsified to evoke
laughter, humor, disapproval, etc.) However, even among these films all of which amre

potentially useful for this purpose, some are likely to be more rewarding than others:
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among the most rewarding me may note-films of adplescence. Erowing ups the family back-
ground, foreign analogues, of the "Hardy Family," etc; gonversion films (e. g.4)
Sergeant York; "Quex;" The Major and the Minor; propagendic films, in which the
message itself, and still more the way in which it is put over and made acceptable
throw light on American motivations, aspirations, ete; films dealing with exceeding-
1y approved or disapproved characters, heroes and villeins of history and myth, etc.,
which show the types of courege, cleverness, success, etc, which are approved or
disapproved,

Toaching with Films. The student will ultimately as en official havo to par=-
ticipaete in and influence the native 1ife in the rogions about which ho is loarning,
and so far as possible, ho must not be allowed to lapse during his training into a
purely spectator position. The life of the rogion must slways be prosonted to him,
not es e spoctecle which ho is asked meroly to understand end approciate but also es
& rumning stroam upon which hg 1s to act. This point is espocially importent in

lessons which aro taught him by moans of films - end those lossons are a vory suit-

able contoqt in which to teach him this sort of ectivo role, bocause the teachor

here more than anywhere else can be put on his mettle to prompt the student to an
active role.

The showing of every film should be used as far as possible as an gagigument
upon which the student would be asked to work,

The first lesson which should be got over (without which all subsequent
showings of movies are likely to be velueless) is hoy to gsee the native culture in
the films, and here probably the sharpest teaching device would consist of use of
a palr of films with one simple difference between them. Such peirs could be easily
econstructed and the suggested pairs here should be regarded only as examples of the
gort of thing that is meant,

The mere passive enjoyment of the film as it unrolls on the screen can be
corrected by various forms of interruption - either stopping the projection at varioua

points end discussing with the students the plot as it has so far developed, or by
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inserting silent titles into the film calling attention to the significant points
as they appear. Alternatively the film can be stopped at any point, and the students
asked then to complete the story on paper. Their invented endings will inevitably
_ trensgress the cultural conventions of the region and will give the teacher numerous
talkdng points with which he cen point up the spocial slants and engles of the native
scene. Alternatively the teacher can ask the students to make changes in the plot
which would alter the final outcome in some given dircction - "how would you change
this plot sc ‘hat it shall have a happy ending instead of a tragic" (an assigrment

which would compel the teacher and studenmts to think constructively sbout e.g. the

whole underlying "Destiny" idea so characteristic of Germany), or he can ask "if the
heroine had had a brothoer, how would you expect him to behave in regard to tho events

depicted in the £ilmp"

II. The Use of German Films as An Example of Teaching the Culture of a Region.

The filn makers of Germany experienced all the ups and dowas through which
the country passed since 1919, end as a result almost every film bears the imprint
of these experiences. Consciously or unconsciously the fears, anxieties and
anbitions - the day dresms and the nightmares - of a country et first torn and later
united in an embitious dream, have been expressed on the screen. This history has
made the German films oxtraordinarily eloquent and also extraordinarily suitable for
teaching purposes.

The lesson which we have to convey - whatever culture or region we are dis-
cussing - is the same. We have to let the student see that certain regularities run
through the behavior of the people of any region, underlying their different reactions
to the different impacts of historical circumstences. We have to let thom see that
the Germans of 1933 are in some sense the same people as the Germans of 1919, reacting
it 1s truo to very different cirumstences, but still fundementally Gorman in their
reactions, in spite of such changes &s their oxporionco has caused.

This continuity of the thenes of tho national culture through different cir-
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cumstences is perheps more vividly evident in the Gernan films than in any type of
naterial from eny other region, and it is even possible that it might be worthwhile
to present this material to all studemts regardless of the particular region in

which they are specializing in order to convey to them this special notion of cultural
regularity. After the war we may be faced with the very difficult probleds of achiev-

ing fundenmental changes in the undorly.ins structures of some of these cultures and it

will be important to build up tooms of people who will bo aware of the elusive
flexibility and yot strength of such systoms. Tho German films might convoy thils
awarenoss.

Tho teaching progran outlined below is especially oriented to this point, and
the progran is tentative in the sense that it could be increased or if necessary
shortened according to lipitations of budget, tine, teaching staff, etec.

It is anticipated that o maxirun understending of the underlying thenes of
German culture will best be conveyed by using the films in pairg and the progran
is therefore drawn up in such o way that in four of the sittings the students will
gee both a short and a feature length subject in each of which tho samo cultural
themo is implicit.

In general, sessions should last from three to four hours so that there moy
be time for the full discussion of each pair of films, and it would be desirable
40 let the students see as many as possible of the films twice, once before dis-
cussion and once after., The f£ilms "Hitler-junge Quex,"“Fuer Uns," and "Priesenot,"

being especially rich in cultural points, should cortainly be seen twlce.

THE PROGRAM
It is here suggested that thore should be six sessions with film, os follows:

- Oabinet of Dr, Oeligari (1919)
This film is an unwitting statement in a fantastic form of the dilemmas which
faced Germany in 1919. The only tolereble aspect of 1ife which remained free from

nightmare was the quiet privacy of personal conversation withdrawn from the outside
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world, But the film also shows us three nightmars altornatives for solving the prob-
lom of social order. FMirst we see an organized world in which individuel fentasies
are worked out on a criminal scale and the potential dictator is put in a stralght-
Jacket; then we see the totally disorgenized world in vhich every individuel works
out his owm meaningless droam by himself; and finally we see the other possibility -

the self put in a straightjacket, the dictetor triumphant and possibly, but not
certainly, benevolent.
The Street (1923) short

In this film the same theme is worked out in more reslistic terms. We see &
man attracted away from his wife and soup in the dull but safe domesticity of his
home by the fantastic play of shadows of people passing in the street., He goes out
and is almost caught in the degenerate swamp of bright lights, soxality and murder.
Finally ho roturns home oxhausted and frightoned and his wifo puts tho same soup on
tho tablo.

2, - Motropolis (1926)

"Motropolis'is anothor fantasy, Horo tho basic thomos of tho Ohristien opic
are twisted end inverted in an H., @. Wellsian setting of the future. The millionaire
lives in a sky scraper pent-house while below this level are the great machines and
below this egain in the bowels of the earth live the workers who are represented as
heavy passive drudges. The plot deals with two alternmative methods of keeping the
workers in their passive frane of mind, One solution turns on love between the son
of the millionaire and a woman, Maria (Si¢) who 1s a religlous leader of the workers.
The other solution turms on the use of a mechanical robot which is a sexially alluring
and evil duplicete of Maoria. The film thus touches on three of the essential themes
of German culture - the personifiei machine, the mechanized individuel and the split
between pure and impure love.

Berlin (1926-7) short.

"Berlin" is put in the seme showing with "Motropolis" because it expresses in
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documontary torms theso seme themes, tho sinistor machinos and the mechanization of
people. It purports to be an objoctive doscription of tho Borlin of thet timo, but
in it wo seo tho pooplo passivo, whilo gates and barriors opon and closo to control
the poople without visiblo humen agoney.

3. - Hitler-junge Quex (1933)
"Hitler-junge Quex" is a Nazl film which shows how the tensions of lower

middle class family 1ife were exploited in the building up of fanetical Nazl emotion.
It is probably the most informative film the Nazls have made about themselves and

touches upon all the principle themes of pre-Nazl German culture including the "Sturm
unm* of adolescence, the over-violent father, the drudge mother who owes

alleglence to the father, the repudiastion of impure sexuality, the acceptance of over-
purifiod Kamaradschafft, the Degtiny idea, the lovo of death and the notion of
multiple reincarnation in tho Nazi party. It shows how soveral of those themes,
potentially harmless in pre-Nazi German Culture heve been rearranged to give the
extremes of Nazism. The film brings out with special clearmess the fact that Nazism -
is a double state of mind - a veneer of diseipline covering an enormous potontlality
for obscono dogonoracy. This under-lying tendency is likely to bocono of groat
practical importance aftor tho war, and it is at loast probeblo that wo shall thon see
o Gormany plunging itsclf much lowor than did the Gemany of tho 1920's.

Fuor Uns (1937) Short

"Iyor Uns" is a vory successful short subject of a Nazl coremony hold in
nemory of tho sixtoon martyrs of ocarly Naziam (Horst-wossol, otc.). It shows how

the lovo of domth and the theme of roincarnation have beon bullt into Naziisn.

4, - Pricsonot (1936)
This filn is a Nazl story of an old Gorman colony in Russia invodod by

Bolsheviks, It touches the following themes - the conversion of the older generation
to the Nazl viewpoint, the dangers of impure semuality punished by immersion in o

gwanmp, and attitudes towards extre~territorial Goernans.
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5. - Ohm Kreuger (1941)

This film should be paired with "Friesenot" in the teaching, though the two
together are too long to be shown 1: the same session, "Ohm Kreuger" deels with the
Boer War, tresting the Boers almost as oxtra~torritorial Germans, It shows Kreuger's
son converted to the father's fighting patriotism (the inversc of tho thome in
"Priosenot" but still basod on a prosumod conflict of gonorations), "Ohm Kreugor"
also shows how the Gorman film makers unwittingly predict that groat victories will
load in the ond to dofoat, and it shows how Nazl propeganda continmually accusos its
onomies (in this film tho British) of Nazl vicos.

6. - Tho Triumph of tho Wl (1934-5)
This is a long documentary film of the 1934”Paz‘by Da.';‘lin Nuremberg. The whole

spectacle was staged for the motlon picture camera so that the film becomes important
as a realistic presentation of a sham reality. The film elso shows the Nazl exaggera~
tion of a number of themes noted sarlier - the mechanization of people, love of death

and Nazi exhibitionism.,

7. - Der Hauptman von Koeponick -€1931) (This is to be olther an oxtra film or a
substitute for one of the programs sbovo.)

This film 1s interesting as being a German skit on German authoritarianism -
especially on the exnggerated authority and prestige of the pilitary uniform. It is
probable that the film makers intended it to be an anti-authoritarion film but
agetually the film conforms to the cultural atmosphere in which it was made, There
is no suggestion that anybody might behave in o non-authoritarion wey, ond the £ilm
shows us with positive appreciation how the seme authoritarian chorccters bohave in
private 1ife, Tho plot doos indeod turn on o honx vhich is playod upon the author-
itarians but oll eritical ovortones arc lost bocause the authorltarians thomselves
are shown as onjoying the joko. The film is thus in the end pro - rother than anti-

i . - R Zrmatun b il
authordtarian. / Madelien = a‘”f’“”’ b e ® ﬁ )
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In using this materiel for teaching it is essentiel that the students be urged
really to look at the films objectively es products of Germeny end not to lepse into
mere enjoyment of them, Partly this is essential because a mumber of the films are
very strong propagandic documenmts, so strons that thoy should never be shown to public
audiences,

§t111 moro important, tho students must loarn from the films something of the
verious trends of German 1ife. This learning should be organized and not merely
impressionistic. It 1s therefore surrested that each film should be used as a base
for essipnments, and film material lends itself very readily to this. The following
types of assignments are suggested:

(1) The showing of tho film is stopped after the setting of the plot has been
built up on the scroon and tho studonts are then asked to writo out how thoy think the
plot will dovelop. Aftor this thoy should be shown the rest of tho film and the
instructor would toll them how in thoir written vorsion thoy had fallod to ellow for
tho Gormen origin of tho £ilm or thoy thomsolves might bo eskod to compare thoir owmn
versions with the Germen version.

(2) Before the showing of the film the students are asked to watch the film for
certain points e. g. before the showing of Hitler—Jjunze Quex they would be asked to
watch for all the points in the contrast between Naziem and Conmunism as they appear
on tho Nazl screen; and after the screening they would be shown how these pwints are
systematically inter-rolated. In Dor Houptman von Eoepopick thoy would be asked to
1ook for tho deteils which (o0.g.) show that the makers of this film eccepted and en-
Joyed the euthoritarian system.

(3) The students might be asked to roconstruct the plot of a film to meke it
conform ot to Gormen but to American convontions. The Stroof, for example, if made
in Hollywood, would have shown the hero as ultimately successful either as a performer
among the bright lights of Broadway or at least successful in combining his love of

the bright lights with his love for his wife.
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(4) The students should be esked to look at some Hollywood films from the same
point of view, especially some of those films which portray American family life.
Students would be told to make e point of seeing ome or two such films so thet the
instructor might be able #n class to refer to these films for points of contrast and
kmow that his class had seen them.

In genoral the whole emphasis of the teaching should bo such that tho studenmt
acquires an organized picture of the region and the habit of looking understandingly
at the behavior of the people of this region.

IITI. On the Avallability of Film Meaterial

Fictional films of the types required by the criterie set up in Part I of this
memorandum are available for most of the countries in which Reglonal Training is
interocsted. For the major countries, the collecting of this metorial will bo
comparatively easy. For example, of the films mentioned in Part II, all except the

g Ok Iy > Fricsens
available in the collections of the Museum of Modern Art
Film Library, which is peculiarly rich in German films,

Fletional films are, however, very much scattored and mony of them are only
ig the hands of snall conmerclial firms, nany of them also changing hands rather
rapidly., A very brief survey of some of the materiel in these sources shows that
at least five filns made by natives of the region could be found for the following
countriest France, Germany, Holland, Sweden, Italy, Ohina, England, Spain, Russia,
Greece, Hungary, Czechoslavakia, Poland. One or two films are probebly available
for Portugel and Turkey. Thore aro probably no avallable fictional filns froms
Norway, Domnark, Bulgaria, Roumania, Albania, Sian, Yugoslavia, and the North African
countries.

In case of these last-named countries, for which native-made fictional films
are not available, it will be necessary to use material prepared by film units from
other nations. These films largoly fall into the documentary and educational cate-

gories and may be obtained from a large mumbor of educational and commercial sources,

2 1{"'
#Pl:d ir. &
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of which o good 1ist is aveilablo in "Films for tho Commnity in Wartime," by Mary
Losoy, publishod by tho National Board of Roview of Motion Picturcs, Docombor, 1942.

Tho costs of using film matorial depond very rmuch upon whothor tho Rogionel
Training rents filos from the owners of prints, or buysthe prints, or prepares its
own prints fron coples in the hands of commercial owners. If the £iln is rented.

36 on, projection facilities and projectionists will be required, and tho cost of
transport will be increased. If, on the other hand, the films are printed for
Reglonal Training, it will be possible to use 16 nn, prints, with corresponding
saving in transport, and cost of projection. The preparation of 16 rri, prints in-
volves the making of a 36 rm, negative fron the originel 36 rm. print, and the pre-
peration of such a negative costs between §80 and $100 per recl. The meking of the
16 m, print from this negative costs about $20 a reel.

EBducational end documentary films are, in generel, eveilable in 16 mn, sizes,
but this is usually not true of fictional films, In a few cases, 1t may be possible
to find negative 35 mn., coples of fictional films, so that the expense of preparing
such a negetive can sometimes be avoilded.

It 4s not possible to obtain infomation about Japanese film nateriel, There
is, however, sald to be a large quantity of thls naterial in the hands of the Alien
Property Oustodien.
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HMSERERTY READY FOR CIRCULATION

A

(1) Hitlerjunge Guex

This film has been studied intensively, and analyticsl silent titles
have been ingerted into the first three reels. The whole film of 10
reels with titles is aveilable in MMygesd, 15mm, size and takes sbout

100 minutes, For teaching purposes it {s recommended that the first

4 reels only be used unless at least four hours cen be devoted to

the film-- perhaps in two sessions. _(A reprint of a brief snalysis

of this film is enclosed.) l—* 10 resls = %3 2

: $15 on lémm,

(2) Cebinet of Dr, Caligari - 6 reels - 35-or—tommpmppewrer—rrive - §00 on 25ma.

(3) The Street - 5 reels - I5mr. $30 0w Wian niley, 310 on 1émn.
(4) Metropolis - 11 reels - 16 mn. fmeetri—Tmies 31§= | £3g v 3G et

(5) Berlin - 5 reels - 35 Dt‘.lﬁm.ll,l. et e — 415' ¢ 41.50

(6) Fuer Uns - 2 reels - B & ‘J""T— $ s 5 nan e

(7) Friesemot - 8 reels - lémm.nt, soceleissdse 115 [ st rnm‘a;g)
(8) Triumph of the Will - 11 reels - 35 or 1émm, ipecisl price $30 on 35mm,, $15 om

(9) Maedchen in Uniform - 9 reels — 35 or lémm, " o m n 9
r,o) *&{bﬂ&” — F veds - 35 0f |6 mm. - i
(4 memorandum is enclosed with this letter in which a detailed pro-
gram of teaching with these films (2 - 9) is suggested.) ,
1 b
Observetional films of life in Beli: These films were made by Mr, Bateson in Bali
in 1936-39 and he has pleced them st our disposzl for purposes of Overseas courseg. 3

&

Dbgervational films of 1ife in New Guinea: made by Mr. Bateson on the Sepik Riverl|

(There is & large amount of footage on both Bali and New Guinea and
very varlous types of progrem can be cut from this materlal at short
notice. The film is untitled and in this form it is possible to use
tHe sewuences in different combinatlions according to the type of
teaching raguired,) '

Lectures

Thera are also & number of dher subjects

overseas classes without Lllustrstive
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MATERTALS IN PREPARATION
-

(1} "The People of Bali". Netive peintings, carvings, puppets, end photographs
 of native behuvior assembled to show that a people's arts are expressive of
themselves,, of their culture, as the term is used to indicate customs, tradi-
tions, beliefs, Esch section of the exhibition — caste, sociel organization,
‘ coumbagy, werfare, the femily, ete. - attempts to give the rules for behavior
_in Beli end slso to give the observer some feeling for Balinese emotions which
lie behind the rules and recipes.
160 -200
Lpproximately running feet of wall space required, Availsble for eireula— A
" tion after October 1, 1943. Rental fee, 12?1"" weeks, $50 P e vy Tl
Wi

Photographic exhibitions of various countries (eecbablsLresse—firstd made up
pvartly of shots teken in the countries before the war, and parily of !'ﬂppor‘tag_s
photogrephs made todsy emong native groups in this country. Y (¢ perct fpnitie,

These exhibitions would be oriented to illustrate the characteristies of the
perticular netion. We shall prepare them in whatever order of countries is
enggested by your reply to our questionnaire. (See #7hweallhatut pase )

B. Films
There =re a2t present under study Mexican, French, and Jepanese films which will be

put into programs as soon &s ems background survey of the culturzsl themes of these
countries is complete. Vhe

o
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photographic exhibitions —{50 photographs - $10 per week
14 ~200

\40‘:‘ "The People of Bali' - ?@'feet of exhibition material - $80 for 2 weeks

For Mr, Bateson's services - $50 per day plus traveling expenses. (Mr. Bateson

(1)

1s willing to lecture as many times as you request him
during & day on your cempus.)

What national groups are included in the regions which have been assigned
to your School?

Wihat are the lengths of your courses? In the event that a given exhibit
or film should prove satisfactory when used in class, at what intervals °
would you expect to be sending in repeat orders for that exhibit?

Cem you give us eny indications as to the educationzl standing of your
students?

Are you equipped with 35mm. movie projection?
n n " n 16m sound n ? J

;cv 3 L‘-"L(b‘(ﬂy- retd .-&.2!{41‘.5._
Are the charges which we have stated abovedp portionate to your budget?

Have you any suggestions as to types of material which would be especially
appropriate; national or cultural groups which specially need illustrative
handling: ste.? Our program is still very flexible, and we shall be glad
of sny comments which you may have.
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(7] Haedchen in Uniform- #icats - 33 0 (& accr .
'l'sh this letter in which a detailed program of

teaching with these films is suggested)

Observational films of 1ife in Bali; These films were made by Mr. Bateson in
Bali in 1936-39 and he has placed them at our disposal for pur-

poses of @verseas courses.

,—-:)-)’s(l memorandum is enclos

_ * OBeervational films of life in New Guinea: made by Mr. Bateson on the Sepik
Fiver.

f
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F‘“ Hitlerjunze Quex
(:
This film has been studied intensively, and analytical silént
tiﬂ% ﬁm been inserted into the first three reels. The whole
th titles is available %16 mu. Size and takes about
» 100 minutet. For teaching purposea it is recommended that the
first 4 reels only be used unless at least four hours can be de-
voted to the film - perbape in two sessions. (A reprint of a
brief analysis of this film 1s enclosed.)
an.
(%) Cabinet of Dr. Caligari. ¢ rece. - 347 @t /6 ccnore
(3) The Street-- $ awt, - 3% wcen-
(¥) Metropolis - (n& . AN 5 R
[5) Berlin. $ 4sefe - 3Y 0 /6 wee
| §) Fuer Ung-= 2 reeln — 3V lewns
(7) Friesenot~ & neels - (6 cecn.
Mg/ (5) Triumph of the Will - /sueks - 350 (6 passa:
(7) Maedchen in Uniform- 7 aiests - 33 02 (& concen .

(A memorandum is enclose wi.:tsh this letter in which a detailed program of
teaching with these films is suggested)

Observational films of 1ife in Bali; These films were made by Mr. Bateson in
“Bali in 1936-39 and he has placed them at our disposal for pur-
poses of @verseas courses.

 * OBeervational films of life in New Guinea: made by Mr. Bateson on the Sepik
Hiver.

0\(72 gyfﬂ.igW?M&MMMMM
Gode Fer (Vs e Ve L&-ﬂ/\—‘—ﬂ’ q Jf,«_,r_y . o s

1! £ Mw“:-/‘v"-—r’ ‘__'r W J._-"",h- Loy ?'J__l_q_- = T"‘"‘- d(‘".ia.n_._ b-;. (R | 1_.1..{.".1_4.
froaas. 107 2 Ameedila I\_\ e s Lpenidey @ ‘-;-\

Ak tos i ey

L-U..-{/-' aisd Lo hw&zm..‘- set de f‘ 3 L 3 ) (Q-‘,.:_.&du‘a_'(; 'z ‘T‘u‘u“" !

\fxu}] Oenns ‘-“"‘"f{'f’* L7 M—/zut £ i . Bﬂ_ft.‘_‘-_(

e T S : —etla. LWy "l"o.x_.e.--f (;Cn(zwh{.aa s:H
AL Canx oA (u ot A ﬁ!/;- YIS
okl W P e Ao Doy

/

U atipint Oflraioctee '* f t{(_.

a3 e

I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TLl.dn o

| The Museum of Modern Art Archives, NY

”G_:G.f-e f-‘e_?—n— Coaa_wrean ;',4 5 “f/«(f—‘fl_.(a’ PRTEY A o~
- ‘/}..'b-‘l J At b feaeie, SR e 9 g o i & Aleon)
TesN a.wppud @als ;tu__b/,gm;m't fm :
R‘JA.; Wubuu- e /—zﬂ. (c.!«.:.. 1 it el T ttegleeate LH—OM o
ey MM/) lact A-ur&-m‘_? Lwa:w - :

Cﬂn& Al hgau(f&m', Clluxll«.x_f 6[.%/«.4_( 2
u'-ﬂm,gf_& 724#,4_;_.;,&_, /11 ﬁl@mmﬁw
Geed aleo £ ?M:.. The Fherver pomen /.u.am.,o S B

Lewilioes wlecth len lubiceesd 7ol fisite v Aoy oy

%MMN””“C': >80 pececrteny fec ,- ree Sfoce
Civalalion tfls S, (1993 -t?.wﬁ ﬂ«m

3 MW u%¢m Cottiity
g..&..a/s'- 7 A ﬁ&_ﬂ._ CMLM.L—- &/m fo w
aedd socee, ) Aapgon foge plaloydopls lasde
[rab\.7 Mm_f . Liart Gl e el m@.
- - Ll " L LC:,")

Ran v Oauley b~ Ubeeilinle

P Al ,&m% Gal.., e J&a..u_

M,a.umu_m wﬂj)twe.« ndle g tauelia, .,4..{”4_.(;; B

. 1_”;.«,, i a /“‘f‘b'f 5 j—%‘tmuumﬁ.u (J-EL.# ?J -1
&-@ﬁ ax‘a d,....-f- }’%LW a‘

_H{: e Gt L CLOE ¢-f,fez€¢_’ h#ﬁ.:_.uz' #L.lt..dg‘-_._.'

}dfﬂ.'*“-—‘—' y bt

irlise kvt (‘&_ fm. 7 Lk
I L G, ) ';'a.f e l 6 e (:Lﬁ_.

(1 e (ALY

/_2'_;_.3__ QMKLJ-'

/)'C(h( |4 LA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
— useum of Modern Art Archives, NY
gl e L1402

B e &

M,’ .‘_J'._

IS s ~

1{9 fprrear —

~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

L1 40,2

List fer em-ui

1 4

-

wmey,, Lo LA M
g

»—————'___—.;—_—_

w The enclosed notice is sent to you

S e 2

because it concerns:

Chicage, Il1, South Fast Asies

\)0' Mr., C. J. Fried Problems of Overseas Adminstra-

Scheel for Overs tion
M=31 Littauer C

Harvard Univers Problems of "national character®
Cambridge, Mass intercultural relations and
propaganda.

Mr, m‘h Lutz
Department of F : Problems of Visual Presentation.

Stanford Univer
Stanford Univex

Please circulate to those interested.

/ . William Cle
! University of M

 Ann Arber, Mick

/ Mr. John Geise
University of 1
Pittaburgh, Pa,

- Mr. A. Whitney
Yale University
New Haven, Conx

Foreign Area &
(Far Eastez

. M John '. D‘
School of Humar

Stanford Univer
Stanford Univez

Mr, Alfred L. E
Department of Anvnrepuiegy
University of Califernia
Berkeley, Calif,

Mr, T, R. McConnell ¢.
University of Minneseta
Minneapolis, Minn, :

Dean Edward H, Lauer C
College of Arts and Sciences
University of Washington
Seattle, Wash,

Mr, A, Whitney Griswold

Yale University
New Haven, Conn,

srnafional Affairs

Gregory Bateson
(Central Builéing,
25th & E Streets, NwW)

UTHYEL,, woiue

“ Mr. E. 8. Cottrell

Stanford Univ.
" ", Calif.

lr. R, J. Sontag
University of Califormia
Berkeley, Calif.
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¥=31 Littauer C
Harvard Univers

Cambridge, Mass a!},,‘,; ‘t_

')S ;r. Ralph Lutz -
tment of E

S?s:;o::nﬁnzwu ] g%{tb h: Zl:l p ayt™.
Stanford Univer . -

r. William Cls . ' i -
/ { University of U o Sm iMian, }144;{ nternaional Affairs

Ann Arber, Mick

\)(/rlr. John Geise Pw\( ?MW

University of ¥
Pittaburgh, Pa, N

Mr. A, Whitney ' C\ Seof: :

Yale University
New Haven, Conr

Foreisn Area &
(Far Easter

/ Dean John W, Deocas « T UNLVEISLuYy wvi sowe
School of Humanities Iowa City, Iowa
Stanford University
Stanford University, Calif, Mr. Frank W, Dickinson

Dept. of Philosophy
Mr, Alfred L. Kreeber C. University of Denver
Department of Anthropolegy Denver, Colo.
University of Califernia :
Berkeley, Calif. * Mr. E, 8. Cottrell

Stanford Univ.
Mr, T, R. McConnell ¢, w | Calif.
University of Minnesota
Minneapolis, Minn, ¢ "~ lir, R. J. Sontag

./ University of California

Dean Edward H. Lauer C Berkeley, Calif,
College of Arts and Sciences
University of Washington
Seattle, Wash,

Mr., A, Whitney Griswold

Yale University
New Haven, Conn,
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University ef Chicage
Ghiclg., I1l,

Mr, C. J. Friedrich ¢~

Scheel for Overseas Administratien
M~31 Littauer Center

Harvard University

Cambridge, Mass,

Mr. Ralph ILutz @&
Department of Histery
Stanford University
Stanford University, Calif,

Mr. William Clark Trew C.
! University of Michigan
Ann Arber, Mich,

Mr. John Geise ¢.
University of Pittsburgh
Pittaburgh, Pa,

W Mr, A, Whitney Grisweld <

Yale University
New Haven, Conn,

( )

Dean John W, Decds T
School of Humanities
Stanford University
Stanford University, Calif,

h::nga_.&r.en E& Language Study Curriculum
Far Eastern Program

Mr, Alfred L. Kroeber C.
Department of Anthrepolegy
University of Califernia
Berkeley, Calif,

Mr, T. R. McConnell C.
University of Minnesota
Minneapolis, Minn, ?

Dean Edward H, Lauer C
College of Arts and Sciences
University of Washington
Seattle, Wash,

Mr, A, Whitney Griswold

Yale University
New Haven, Conn,

/
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(Far Eastern Program) cont'd,

Mr, Charles S. Hyneman . -
Training Section ﬁo"‘:* 2 &""
Military Government A

(European Prograa)

Mr., C. W, DeKiewiet <,
Deptartment of History
Cornell University
Ithaca, N.Y.

+ Co P, Voegelin
Dept. of Anthropology

Indiana Univ.
Bloomington, Ind.

Mr. Dana G. Munro C-
School of Public and Internafional Affairs
Princeton University

inceton, N.J.

Mr. C, B. Robson
University of North Carelina
Chapel Hill, N.C.

Mr., W, Freeman Twaddell
Dept. of German
University of Wisconsin
Madison, Wis.

Dean Harry K. Newburn
College of Liberal Arts
University of Iowa
Iowa City, Iowa

Mr. Frank W. Dickinson
Dept. of Philosophy
University of Denver
Denver, Colo.

Mr. E. S. Cottrell
Stanford Univ.

» Calif.

Mr. R. J. Sontag
University of California
Berkeley, Calif.
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3ALI: SACKGROUND TO WaR ‘= The Human Problem of Reoccupation 1943-1944

4n exhibition circulated by The Museum of Modern Art, New York City

HSTALLATION ILIST
Title Poster
Introductory Label

STE IH - Title Label

Label

1. Photo: Jalinese youth .

2. Panel: 3 drawings of High and Low deities, labels : 1974

(2. Panel: § Shadow Play puppets of High and Low deities#3./#52 o 1462, 1471, 1914876
- (Ba.,43.929 - 'Tood acu].pt.ure ~ High god SKiwceck 1 p
*(3b,43. F6.2- - Low god O~ '

(4. Panel: Photos
. (48,43.557a+b -2 Tood sculptures of young girls 2«

(5 Panel: 1 Drawing - "4 native nainting based on traditional dea sesal
) . 5 medallions of lotus blossoms#3.d5/d,b,c * Lusctrcorde
4(5&(1-’-‘__-_‘6;’5_5‘2-__@5) 'Tood. Sculnture - Godgess with lotus blossoms £y ccwi.i tyr.;aa/-?&f..,  teckse!
f‘ gl Crae belrr « .._-:m
(5. Panel: 5 Photos; 1 Original painting: labels
“(Ba.43.9/8 - Yood sculpture - worshiper @'«
,(6b.42.,9/5- Tood sculpture - worshiper &/ <rwe /i cracic

Ta Panel: 1 Drewing; Label - "When you are packing...."

8, Photo: Servants disguised as demons Yegging for pennies
(9. Panel: Photos - Stage Servants, acrobatic Pyramids s f y
(9a,45.917 - Tood Seulpture - Pyramid oibanimalg,f z’f,/( s ot LEE G ‘*'r,"-" Wik oo

aelcca ,’,\ SV BE . Soflo e --'.c'j'"

Gy 430062 Hbty batins b wesce" 5 e ks

DD "k hrackiod !

(10. Panel: Photos - teasing children Dy elevating sbove heads of others
v{10a.43.9064° Tood Sculnture - figure stnndmg on head “ %~ .
v (100, 24 15.Foé < — N @ v Dol alecrents "‘?r“-‘«"

11. Panel: 3 paintings - Punishment of caste crimes; Label
125 Label: Conclusions: That to Dot - "In dealing with 3alinese ideas of caste
and respectes...”

LEARVING AND SKILL - Title Label

Label

13. Photo: Teacher instructing youth to dance z

(14. Panel: 2 Photos, 1 Drawing - Youths learning to walk tﬁmca & draw, Labels
s(l4a, 42 55¢ 3 Wood Sculptures - animated leg, head, arm
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(15, Panal: 6 Photos ~ drawing, carving, hands in trance; label Pﬁ‘

aveniabe aliss

(158.43.59 flood Sculpture - avareness of movements and balance of body 77 i iy g
(15,2 . n (it " " 1 ] " n lﬂ“‘ 4
@(wcig& 2_‘5’-‘4;!_ ““-fﬁ" Jqu'f aclloe-re n A’J PRI 9 T -1’ _l'/ 24 .:allr',,.; Wonce afeled D

e s1.5d 3 ) R = Gy " " . " Il{.\ et i I Carerin
—:;.u-m(,a{ i ‘.la.. L.ua"fz. 1}.' by 4 'e!.{f . sttt Thed) Fudsts Ot -ding R—7

Panel: 2 Paintings D ouths; labelg, s ... zi.s, focd Lncale frcadh )
Panel: 2 Labels gs 0y ¥ Ol i '."""'"""Pf‘_‘ spics ¥ sl ifeglh.
9 Tood Sculptures - man, frog, snake fantasy; sense of life and form
: in oddly shaped pieces of lrood !
- ecee fL c-tuf . 4-“.{&- (A(‘“‘g _.;"Y " (s o o ¥ 1;_‘_, 2 —4&!’ %Jgg/‘e_ua’
Panel: 6 Paiutings by 3alinese youth ey 2" ""'{’P"{*&&
59/ . Label: Conclusion: That to Do?
i e i foot
Z."fHQ-—- ctactee s biack » o Aeteol Lisedde s L Roa ol f2 dsgiiis) v Lo vacile O rnekiee = L8 it
{EJL% 5 TY - Title Label
eecorbed ¥28
Label
20, Photo: Han
21. Panel: Photos; Labels - "love of enclosed space and 'ostrich behaviour'!,
Ufear is associated with the mother",
22, Panel: Photos; Labels - "the father as the main source of security"
(23.  Pancl: 5 Drawings; Labels - "Fear of Incompleteness!
(23ai43.293 Wood Sculpture - "an Unfortunate" @4 N i
I (23b. 'ﬁ_i@} veden oll e mled s , 1 (2 Poetute et o 4N 2ede tfotene ; betltioned
24. Lebel: Conclusion: That to Do? - "In general, Talinese Fears cannot be
appealed t0senee."

e e

S0C FE = Title Label

Lavel

25. Photo: Group of four men

(25. Pnnel. Painting; Photos; Lavels - "Love of enclosed places"
(268443, 755 559,13 "’ood Sculpturea —rdeaf anflrduraa mm}' s“}l':presai.on e
-""-e‘a._.L;L_,.(Hz.p%- ’
27, Panel: Photos; Labels -~ "In this »eaceful world the most important source

of change is the gods"

28. Panel: Drawing - "a harvesting club at work"; Photos - "Crimes & Justice!

29, Label: Conclusion: That to Do? - "best way to get any organized action..."

WAR AND VIOLLDHCE - Title Ladel

Label

30, Photo: dother and Child

3l. Parel: 3 Paintings - war and practice for war; Labdel

(32. Panel: Drawings; Photos; Labels - "and there are subst-itutas for vmlence,.
(320, (47, 7i7/.4) Wood Sculpture = Cock fighter | /) ,

(33. Panel: Drawinz; Photos; Label - "Violence in the Family"
(33a. +3. . Tood Sculpture - Titch 'Jcrso.nf,;ing tarror
(33'3_ a5, i " - ]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ThoMuseumofModernArtArchlves NY CE -.E[:-L "I'D a

-3~

Panel: Photos; Drawing; Label - "The Attack on the 7itch"
Panel: Drawing; Photos; Label - "The other side of the lack of aggression..'

anel: Photos; Label — "Various escapes from the trap of violent emotion.."
a5

b Tood Sculptures - 7ithdrawal from life - i.n behaviour and :Ea:ntasy- L
‘cj gy, Vttvscren | Yol iy (07 )00k Aecs ot &Y Lk, IM*W'A’“’" el

o il ALt A Aidre 2 ¢1x--,uﬂ‘a_.__
Photo: iother and two children Pty e mbe > - .‘.,,,,J,magmj
Panel:

Photos; Label = "This treatment of the child leads to0 & seso"
39, __ Panel: Photos; Label ~ "This violence in vresence of death and impurity.."
40 A3556Panels Figure of coins; Label - riotous behaviour in rituals.”

41, Label: Conclusion - That to Do? - "There are two main risks in dealinges."

ADDIT IONAL

42, Photo: Shadow Figure of pupnet awrkecsded
43, S3alinese model of witeh 43, 245 (2.0~ §494)
44, Jalinese model for dragon ¢ ysa (10.0-F442)

) / /
e " Lol oA AL b £4 ¢ [( 1
I Qhteotira et 7
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An exhibition circulated by The Museum of Modern Art, New York City

INSTALLATION LIST

Title Poster
Introductory Label

CASTE IN BALI - Title Label

Photo: Balinese youth
Panel: 3 drawings of High and Low deities, labels
Ponel: 5 Shadow Play pupnets of High and Low deities
Tood sculpture - High god

n n -~ Low god

Photos
2 TWood sculptures of young girls

1 Drawing - "A native oainting based on traditional desigheses"
5 medallions of lotus blossoms

flood Sculnture - Goddess with lotus blossoms §
3 Photos; 1 Original pointing; labels

Wood sculpture - worshiper

Tood sculpture -~ worshiver

1 Drewing; Label - "When you are packing...."
Servants disguised as demons begging for pennies
Photos - Stage Servants, acrobatic Pyramids

Tood Sculpture - Pyramid of animals
] " = i n ]

Panel: Photos - teasing children by elevating sbove heads of others

“ood Sculpture - figure standing on head
i n - " " " "

3 paintings - Punishment of caste crimes; Label
Conclusions: What to Do? - "In dealing with 3zlinese ideas of caste
and respectee.ss’

LEARNIIIG AMD SKILL - Title Label

Label

13. Photo: Teacher instructing youth to dance

(14. Panel: 2 Photos, 1 Drawing - Youths learning to walk, dance & draw, Labels
(14a. 3 Wood Sculptures - animated leg, head, arm
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(15.
(15a.
(15Y,
(15¢c.
v (15d.

16.
(1%, .
(17a.

18,
19.
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Panel: 6 Photos ~ drawing, carving, hands in trance; label

!ood Scul'ptura - awareness of movements and balance of body
" n n ] " L n

an " " " " oo
2 [ n " 1 : n [ e

2 Paintings by youths; label
: 2 Labels
9 Tood Sculptures — man, frog, snoke fantasy; sense of life and form
in oddly shaped pieces of wood

Panel: 6 Paiatings by 3elinese youth
Label: Conclusion: That to Dot

FEAS AND SECURITY - Title Label

Phnoto: Man

Panel: Photos; Labels ~ "love of enclosed svace and 'ostrich behaviour'",
ifear is associated with the mother".

Panel: Photos; Labels - "the father as the main source of securit-y"

Panel: 5 Drawings; Labels - "Fear of Incompleteness"

Wood Sculnture - "an Unfortunate!
[t} " - u W "

Lobel: Couclusion: That to Do? - "In general, 3alinese Fears cannot be

appealed t0..ee-e0s

SOCIAL LIFE - Title Label

Label

25.
(25.
(25a.

37.

28.
29.

Photo: Grouwp of four men
Panel: Painting; Photos; Laodels ~ "Love of enclosad places"
3 Wood Sculptures ~ deaf and dumd man's irmpression

Panel: Photos; Labels - "In this weaceful world the most important source
of change is the gods"

Panel: Drawing - "A harvesting club at work"; Photos - "Crimes & Justice"

Label: Coiclusion: That to Do? - "best way to get any organized actioil.e"

WAR AYND VIQLDI'CE -~ Title Label

Label
30.
31-
(32.
( 32a.

(33,
(33a.
(33b.

Photo: dother and Child

Parel: 3 Paintings ~ war and practice for war; Labdel

Panel: Drawings; Photos; Labels - "And there are substitutes for violence.,"
Tood Sculpture - Cock fighter

Panel: Drawing; Photos; Label - "Violence in the Family"
Tood Sculnture - Titch personifying terror
" n = n " "
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Panel: Photos; Drawing; Label - "The Attack on the Titch'
Panel: Drawing; Photos; Label - "The other side of the lack of aggression.."

Panel: Photos; Label - "Various escapes from the trap of violent emotion..”
/ 3 Wood Sculptures - Withdrawal from life - in behaviour and fantasy,"

Photo: iother and two children ’ g s

Panel: Thotos; Lavel - "This treatment of the child leads t0 & seus’

Panel: Photos; Label - "This violence in vresence of death and impurity.."

Panel: Figure of coins; Label - riotous behaviour in rituals."

Label: Conclusion - That to Do? - "There are two mein risks in dealinge..”

+DDITIONAL

Photo: Shadow Figure of pupvnet
Salinese model of witch
Jalinese model for dragon

Book. Balinece Chua r(‘u:'tfuf‘! Bateyon ¢ M”J OJ&JCL 1!”(?4’
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BALI: 3ACKGROUID TO WAR -~ The Human Problem of Reoccupation 1943-1944

An exhibition circulated by Museum of Modern Ju-t)llew York City

INSTALLATION LIST {”l

¥Title Po ster
vIntroduc tory Label

CaSTE IN 3ALI - Title Labelv”

*Label

17 Photo: Balinese youth
© 2 Panel: 3 drawings of High and Low deities, labels
“*3, Panel: 5 Shadow Play pupnets of High and Low deities #5. 193, 92 yE>, 1471, IYTES
T =(3a.H 2,929 ‘Tood Bculpture ~ High god — o4 I424
—(3b.y 2, kb - Low god - p¢

(4. Panel: Photos
—(4a.42G5Ta4é 2 Wood sculptures of young girls 047

(5. Panel: 1 Drawing - "A native nainting based on trgditional desigfe..."
il 5 medallions of lotus blossoms 4 3 gFl &;F,a ¥ 2 FLeniies K
~5a.47% .ﬁl‘_ﬂ&) Tood Sculnture - Goddess with lotus blossoms &7 ioiced cueched spise -
[ & =2 wd & iy bmas ,—Zl(’c.w,&{:fc 74 /
Panel: 5 Photos; 1 Original pa{zting; labels ?
Wood sculpture - worshiper - &<
—~(6b. 43915 “’ood sculpture - worshiper - #z~

Te Panel: 1 Drawing; Label - "When you are packing...."
BV Photo: Servants disguised as demons begging for pennies
Panel: Photos - Stage Servants, Acrobatic Pyramids e
-'(Qa.l}’-\ g; Tood Sculpture - Pyramid of animals ;‘ SE | andld ”’/
-(Qb.#j e J'c‘f f(((-f.-,.,eur e e f ’..I”- e l'

10 Panel: Photos - teasing children by elevating above heads of others

—{10&.4‘4%&1{ Tood Sculpture - figure standing on head “«
={10b,\Z2/) 43, feill " - " 0 Prasen dcadisec il iricale v dialie ot

D dtose & felalotd

11, Panel: 3 paintings - Punishment of caste crimes; Label
124 Label: Conclusions: That to Dol ~ "In dealing with 3alinese ideas of caste
and respectee..s’

LEARNING AND SKILL - Title Labelv”

Leabel

13}~ Photo: Teacher instructing youth to dance

(14. Panel: 2 Photos, 1 Drawing - Youths learning to walk, dance & draw, Lavels
—~{14a, H 2076 3 TWood Sculptures — animated leg, head, arm o«

920 o
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(15, Panel: 6 Photos - drawing, carving, hands in trance; label

~(15a, #3279 ’Coo& Sculptura - a.lgrenesa of movements and balance of bod;r b .
~{15b,42 7i3 n " " " " ot 27 Flpasl gD
_(1-53 "5! "*ﬁg’\l b M.ﬂ!‘—; scde & |(.4_ ‘f. nfl s P _..m., i e Andze
-(151. ¥3. ””‘ 2o " " " " PR IR oo JR TR

£

? i 451-“ g, F ,ff D(:-M!"-u Vg Lo popes (Gt
16. Panel: 2 Paintings by youths; label , -
(17. Panel: 2 Labels rodisn fpprarenTiog &
v 9 Tood Sculptures - man, frog, snake fantasy; sense of life aud form

in oddly sha;sed pieces of wood

;mmwad, Adbs 4] ,,,L,.él. La J-,f 1-1"'“ - 3 ‘{If: Jr-r’!lﬁ_nf ‘(M"-'ﬁx

18./ Panel: 6 Paintings by 3alinese youth
Label: Conclusion: That to Do?

Fy Oesaidle ~ ,-u:u.f";'-" b

FEAR AND SECURITY - Title Labdel

Photo: ilan
Panel: Photos; Labels - "love of enclosed space and 'ostrich behaviour'®,
Ufear is associated with the mother".
Panel: Photos; Labels - "the father as the main source of security"
Panel: 5 Drawings; Lavels - "Fear of Incompleteness!
= 231 ,43.869 ] " s ) ‘-Z";- **'—i:—:f_
240 Label: Conclusion: That to Do? — "In’general, Jalinese Fears cannot be
appealed t0..sv.." .

(23
~230.,42.773 Wood Sculnture - "an Un.fortunaté“ s, ot pade f]-\.é'.__.f;é.wl__m

S0 FE ~- Title Labal/

Label
25/ Photo: Zroup of four men
(26. Panel: Painting; Photos; Labels - "Love of enclosed places"

—(26a.43 ,gggilsq 3 Tood Sculptures - deaf and dumbd man's impression #<
4§60

27, Panel: Photos; Labels ~ "In this »eaceful world the most irportant source
of change is the gods"

28. Panel: Drowing = "4 harvesting club at work"; Photos - "Crimes & Justice!

29, Label: Coiclusion: That to Do? - "best way to get any organized actioil..e"

WAR AND VIOLINCZ ~ Title Ladel ¥

Label

30 Photo: sother and Child

P IR Parel: 3 Paintings - war and practice for war; Label

{32, Panel: Drawings; Photos; Labels - "And there are substitutes for violence..

— 32a. qa{m”.ood Sculpture - Cock fightar Al bee o fu-badh po 7 rritvet Doped
(33. Panel: Drawing; Photos; Label - "Violence in the Family"

—(33a.43 900 Tood 3Sculpture = Titch 0er==om.f,,r1ng terror £

=( 33, 42907 f " - " .
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34.
%I

Qanel:
Panel:

(25, anel:
=(35e. qu’ﬂ.!{-

PRI ¥~ Photo:

Panel:
G g Panel:
-40*,35‘

PEI.I\B]. -
AN Label:

#DDITIONAL

424"  Photo:
-3, \/
—44,

L A U il /’

Jalinese model of witch 3 &Y
¥ 3alinese model for dragon 7‘-3_{45’

=3

Photos; Drawing; Label - "The Attack on the Titch'
Drawing; Photos; Label - "The other side of the lack of aggression.."

Photos; Label - "Various escapes from the trap of violent emotion.."
33‘00 Sc ptures - Ti&hdmw;} frt;n} life - in Dbehaviour a fantasy."

Y el B _’@““ﬂ_ ‘,t_uzﬂ 75 P
dother and two children
Photos; Lavel - "This treatment of tha child leads t0 8 sees”
Photos; Label - "This, violence in oresence of death and impurity.."
Figure of coins} Label - riotous behaviour in rituals."
Conclusion = That to Do? - "There are two main risks in dealing.e."

mcad'g
Shodow Figure of pupnet (;‘f’rw‘o kU

(70,6-5442
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BALI, BACKGROUND FOR'WAR:

The Human Prohlem of Reaccupation
I

Aug. 11,1943 - Sept. 19,1943

The Museum of Modern Art
11 west 53 St, New York
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IMPORTANT

fO BOTH SIZES
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Mario takes the pupil by the wrists snd 1) v N A
swings him across the dancing spece. Ha L ‘
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THE WITCH

The Witch, an enlarged photograph of a shadow-play
Puppet, in silhouette as it appears to the audience.

Performances are given at night. The puppeteer sits
with a white cloth screen in front of him and a
flickering lamp suspended, swinging, above his head.
He manipulates the Puppets against the screen. The
majority of the audience sit on the far side of the
screen and see the moving figures in silhouette.

The characteristic posture of the Witch, with raised
arms, denotes fear. It is the Posture assumed by a
man "who falls from a coconut palm, or who suddenly
sees a snake." The Witch is a personification of
fear, herself afraid.
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interest in posture, balance and dance
movements, ete. This would perhaps
meke them good aviators.
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