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Oct. 13 - Nov. 3
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An exhibition circulated by The Museum of Modern Art, New York City

INSTALLATION LIST

Title Poster (cut-out hand with title)

TIVE Y ~ Label: blue arrow with black letters
ectio « = Label

(This is a general section showing various examples of free media
used in creative therapy. The following four panels should be
shown separately from the rest of the work in creative therapy.
It is an introduction to the subject; tne groups of panels which
follow in succeeding sections show other examples of work done
under the individuals represented in this ezhibition.)

(Panel la Elephants at the Circus, pastel (from the Clinic for Social Adjust-
( ment of the Gifted)
(Panel 1b Duck in black cardboard (Work done with the unemployed)

(Panel 2a Finger paintings (done at U,5.0. centers)
(Panel 2b Photographs (work done with the blind)

(Panel 3a Watercolor by schizophrenic patient (from psychiatric practice);

( Painting on red cardboard (work with unemployed)

(Panel 3b Skoting (work wd th blind) and Tree and Bird (from psychiatric prac-
tice); Portrait of woman(painting on glass - work with unemployed)

Panel 4 Slides (work done under Dr, J. Louis Despert, Cornell Medical College)

Section 2. -~ Exhibits from Bellevue Hospital, Psychiatric Division: Dr. Lauretta
Bender

Label
The Body Image in Art - Exhibits 1 through &
] " ] " " - " 7 ] 11
" " " non = " 12 " 15
Psychopathological Problems - Exhibits 16 through 19
n " ke ] 20 " 25
i " s 1 26 n 37
Schizophrenic Problems - Exhibits 28 through 33
u (] - " 34 nooaw
" n = " 38 " 40
" u - " 41 " 42

Panel

T I TR T A
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Section 3,

Pan‘;i- 1-5.-
Panel 1s5.
(Panel 17a,
(Panel 17h.

Section 4,

Panel 18,
(Panel 19n,

(Panel 19b,
Panel 20.

Panel 21,

’Epanel 22a.,
Panel 22b.

Section 5.
Panel 23.
Panel 24,
Pa.nel 26,
Section 6.
Panel 26.

Panel 27,

Section 7.

(Panel 28a
(Panel 280
Panel 29.
Panel 30,
Panel 31.

Section 8.

Panel 32.
Panel 33«
(Panel 35a.
(?Enﬁl 35b.

(Panel 36a.
(Panel 36b.

(Panel 37a.
(Panel 37b.

Case material from Psychoanolytic Practice -~ 10 items
] n " n n = 4 n
1 1 1 " 1 - 2 mounted items
" n it n " .17 soap sculptures

Tork done with the unemployed, Henry Schaeffer-Zimmern

Rooster, plaster relief; Bird in Tree, painting on glass

Two Birds, painting on glass; Bird, plaster relief; Backyerd, painting
on black cardboard

4 photographs; Two Roosters on Fence, painting on gree cardboard

Dogs and Horses, blockprint

Accordion Player, blockprint on Japan paper

Blockprint on Japan paper

Horse, plaster; painting on glass

Tork done by service men at U.3.0. centers, under Ruth Faison Shaw

2 Finger paintings
3 Finger paintings and o photograph
2 Finger paintings

Worl done under Dr. J. Louise Despert, Research Associate Cornell
Medical College, New York, (4 drawings)

Work done under Margaret Naumberg, New York State Psychiatric Insti-
tute and Hospital

Tork done with Blind and Partially Blind, under Viktor Lowenfeld

2 Watercolors

3 Photograpns, 1 gouache
3 Paintings, 3 photographs
2 Drawings, 2 Paintings

1 Photograph, 3 Paintings

Develo t & Adjustment o Free s8 = Clinic for the
Social Adjustment of the Gifted, W.Y.: under Florence Cane

Primitive, charcoal drawing

Facing it Out, pastel

Nature, pastel; Crucifixion, painting

Battle, pustel; label

Hot Head, pastel
Jonah and the Whale, pastel

War, pencil drawing
¥lephants in the Jungle, pastel
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(Panel 38a. = Tar, white challk
(Panel 38b, - The Japs are Coming, pastel

«: mounts of photographs: hospital equipment made by boys of Leicester College, Eng.
mounted photograph: Bed easel designed ty Victor d'Amico and Kendall Bassett

OCOUPATIONAL, THERAPY - Label: blue arrow with black letters

Label
10 enlarged photogrephs: l. Therapy in Africa: White man working loom in bed)hing-
3 i n " 1 Negro working loom in bed ) ed
2. " " * : Han doing needlework by looks) -
ing into mirror Jhing-
" " n 3 Man roised in bed to do ) ed
needlework
Three men embroidering R.,A.F. emblem
Two injured soldiers on bed working loom
Negro working loom; white men watching
Adjusting injured arm of soldier to loom
Man and Toman playing checkers with feet)Permanently
Two men playing checkers with weights ) attached

Competition: Winning designs
Panel 39, = Jrticles mede from various material mounted on boards. Art Depart-
ment, North Texas State College, Denton, Texas. (#33)

Ponel 40, = Small hooked rug, 3rd prize, Pegi Macleod, N.Y.C. (772); Folio with
samples of block printing in grey and red, 1st prize, Ilse Hamann,
State College, San Diego, Cal, (39): Textile Design in red, green
and black, 5th prize, Nancy Cole, Philadelphia, Pa.(73); Folio
with samples of block printing in shades of brown, Honorary award,
Lloyd Rucco, State College, Sen Diego, Cal. (40); Objects made
from kindling wood mounted on cardboard, 5th prigze, Frank Hopkins,
Stony Creek, Conn, (2L)
Imbroidery executed in teptogroph, Ruth Reeves, South Mountain Road,
Now City, ¥.Y. (83); Samples of fly-tying mounted on boards, 5th
prize, Martha J. Hunt, liechanicaburg, Ohio(32); Child's cloth book
2nd prise, Juliet Kepes & larli Ehrman, Chicago (12)

43, = M"Therapy in the Hospitals of the Veterans Administration'

Project for hen & chicks on wheels, carved in wood and painteds Harriet
Z. Knapp, Teachers' College, Columbua University.

Child's wooden seat (horse shape). 5th Prize,Louise Nevelson,New York

Cribbage board in cloth case. V.B. Laning, U.5,N, Hospital, Philadelphia

Stuffed paper animal. 5th Prize. Joe R, Kspps, Chicage, I1l.

Cardboard Kangaroo. Robert L. Lapper, Carncgie Institute of Technology,
Pittsburgh, Pa.

Valentines and party fovors made from paper. Gth prize. Toni Hughes,
New York City. (5 items)

Stuffed cloth hippopotamus. Kate Howland, Baltimore, Md.
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Wooden Articles

13. Salad bowl made from Philippine Mohogeny saturated with oil. Jack Garoutte,

J Stote College, San Diego, Cal.
14,  Poper knuifo made from Philippine mahogany lacquered and waxed. 4th Prize.
¢ Borbara Holverson, State College, Son Diego, Col.
15. Boach shoes; lacquered pine and calf leather. arthur Sherman, Stote College,
San Diego, Cal.
16. Poper knife made of bamboo. snna Mae Lewis, State Colloze, San Dicgo, Cal.
17 Salad spoon & fork made of walnut soaked in salad o0il, Roberta Powers, State
College, San Diego, Cal.
*18,  Two hand sculptures made of mehogany. 5th Prize. Emma L, Davis, Los
1 angeles, Cal.
19. Tork box with carved wooden bird holding scissors. 4. L. Bergman, Salt
Lake City, Utah
*20. Troy & 3 boxes made from wood and linoleum. 4th Prize. Morris Levine,
Hew York City
22. Child's wooden coat-hanger, painted. Martin Fuller & Joseph Kaufmen,
New York City

c eous

Leather note case & brush case. J.F. Willer, Universal School of Handicrafts
Wew Yorlk City
Leather sandals, Florence Uagilton, Philadelphia, Pa.
Treveling mirror fromed in silk, ME. Sinei Hospital Workshop, N.Y.C.
Bridge set covered in chintz, Ut. Sinai Hospital Vorkshop, N.¥.C.
Corn Husk Mat. Florence .. Swift, Berkeley, Cola
Three pieces of costume jewelry made from tin cans., William de Hart,
Babylon, N.Y.
Brocelet mode from silver links & booklet describing process. Dorothy Ta
Shor, N.Y.C.
_ Two silver bracclets. Sth Prize. adda Hursted-anderson, N.Y.Cu
Copper key ring., Bertram ¥, Brummer, N,Y.C.
Small copper bowl, Morris Levine, N.Y.C.
Two pottery vases made without a kiln, 5th Prize. Louis Siegel, Universal
School of Handicrafts, N.Y.C.
Decoratel plate. William Gropper, Croton-on=Hudson, M,¥. .
Zight tile plagques. 5th Prize. Carol Janeway, N.¥T.Cs
Cloth picture. 5th Prize. dlice Donaldson, N.Y¥.Ca :
Rug made fron cotton warp, pineepple fidbre and cherille. Aosamund MHiller,
Mills College, Oakland, Cal.
Table maot made from reed and cotton yarn, Gth Prize. Louise Foug,
San Francisco, Cal.
Troy oot made from bamboo, pincapnle grass and cellophanes Louise Foug,
San Francisco, Cal.
Floor mat made from cobtton yarn, stem of cattails. Grace B, Seelig, School
of Design, Chicagzo, Ill.
Design for rug made from cotton yarn, rayon & cotton stockings, cotton warp,
muslin strips and artificial leather. b5th Prize. arjorie Little,
Chicago, Ill.
Two mats made from string, cotton, bamboo. Dorothy Greene, San Francisco,
Cal.
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Place mat made from cotton yarn, straw and raffia. Grace B, Seelig, School

ki, of Design, Chicago, Ill.

Window shade or screen made from cotton yern warp and straw, Grace Ba

b Seelig, School of Design, Chicago, Ille B

Corn shuck place mat made from corn shucks & carpet warps JNellie Se

_ Johnson, Wayne University, Detroit, liich. i

Table made from string apd cotton, iarion Reed, Omaha, Nebraska | 1K

Floor mat made of string., 4th Prize, 3o Anna Nicholson, Des loines, Iowa.

Table met made from straw, cotton & cellophane. Dorothy Greene, San
Francisco, Cal. 3 s

Design for table mat in raffia, cotton boucle, cellophane, Marjorie Little,
Chicago, Ill. . 1 .

Place met, blue & white cotton, Grace B. Sedlig, Sehool of Design, Chicago

Place mat made from bamboo, hat straw & copper. 5th Prize; Ruth
MacKinlay, Son Francisco, Cal. b :

Mot made of Lolicla grass from Fonolulu. Ruth MacKinlay, San Franeisco,Cal.

Hend=woven runners, Zmma Swope, Freeville, N.T. ’

Upholstery fabric, serap wool, lace, cotton lace, cotton yarn. Grace B.
Seelig, School of Design, Chicego, 111, : -

Two bags woven in cotton, North Texas State Teachers' College, Denton,Texas

Block print abstract design in grey and brown on white, Domlda_?mkas.ﬂg

Block-printed brown bird design on grey cotton drepery. Helen Vallados, =
Wew Rochelle, N.Y. Lo

Brown, red ond yellow tree design on chiffon. 5th Prize. Donelda Fozakas,
¥ew York City

Red, green and blaci blockprint design on fabric. 4th Prize. Irene
Reinecke, Western College, Oxford, Ohio

Drapery with pink, black and white abstract design in grey. Donelda
Fazakas, New York City

Curtain made of groy-white carpet warp laid in white home-draft cotton.
Mary J. Stratmen, Tayne University, Detroit, Wich,

Woolen cap in rose and blue brocode pattern, Edythe Cusiclk, Wayne Univer=
sity, Detroit, Mich,

Rugs

*75. Rug in wool, brown, red and grey. 4th Prize. Gretna Campbell, Cooper
Union Foundation Art School, .Y.C.

76, Rug, wool and dyed stocking, in grey, brown and white. Florence Kirschen,
New York City

e Rug made of dyed stockings, varied colors, Dorothy Constas, Cooper Union
Foundation Art School, Hew York City

»7b, Tapesbry picture in abstract design, Honorary Award, Designed by Torred
Garcia. Executed by Louise Bourgeois, ¥.Y.C.(fraged)

77c. Tapestry picture., Jean Wong, Cooper Union Foundation Art School, N.¥T.Ce
(framed)

Projects for Patients (Yot eligible for regular prizes)

78. Book~binding on lap-board. Honorary Award. Book-binding by G. Gerlach,
H.Y.C.; Lap-board by Horris Levine, N.Y.C.

( OVER)
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Design for embroidery to be executed in cglﬂ‘ maslds: ﬁomrarr Award.

" andre Massow, New: Preston, Gonn.(mt qa&md'in m tition)
(framed) .« ..

Hand Loom, ladmar Quelity Compaxy, Uhica, N.‘I. y

F

Textilus¥41424546484950525354555?5859&16356&!1@7050“'3

‘attached to rods supplied with screw«-eyas for s.uspsnsinh from 90131 as in
installdtion photo.

i

.

Toys by Alexander Calder = not entered in competition

-1 Stuffed Dog
c-2 Snake on Theels
a3 + Tricycle
C—d Locomotive & 2 Cars
c-5 - Horse & Wagon
C-6 Doll
C=7 '+ Polieceman
c~8 Doll
-9 Ragz Dog
Duck
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THE ARTS IN THERAPY 1943~1944

An exhibition circulated by The Museum of Modern Art, New York City

UNPACKING INSTRUCTIONS - BOX #1 - 3 Panels; 5 Photos(4 hinged); 2 braces for

1.

installing hinged photos

The 2 top photos packed in this box are large and heavy and are hinged together
and folded face to face for packing. 2 men must handle the unpacking of these
as the stretched canvas upon which the photos are mounted will break easily.

The 2nd two photos in this box are also hinged and the same care should be
used in unpacking them.

Lift out the remaining panels and photograph in the box one at a time with
gegt care.

On bottom of box, to one side, are packed the 2 braces used for installing
the larged hinged photographs,.

Pull strips of gummed tape from 2 glass covered pictures on Pamel 41 and stick
to side of box for use in repacking exhibition.

Replace all packing material - corrugated board, braces #1,#2,#3,#4 = in box
and put back covar. The same material must be used in repacking the exhibi-
tion.

UNPACKING INSTRUCTIONS -~ BOX #2 - Objects

1.

The competition objects are packed in this box, each wrapped in tissue paper
and surrounded with shredded paper in special compartments in 4 trays in this

boxe

Lift each tray from the box carefully, one at a time,

Remove objects from trays one at a time and check them on the Installation
List to be sure that all pieces are accounted for.

Replace all packing material - tissue paper, shredded paper, 2 cardboard boxes
in box and put back cover. The same material must be used in repacking the

exhibition.

NOTE: In Tray #3, the exhibition labels are packed in the same com .artment as
Objects #10 and C-10 = Valentines & party favors and toy duck.

NOTB: In Tray #4, a package of hinge-pins is packed in the small cardboard
box containing Object 27 - 3 pieces of costume jewelry - tin,
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UNPACKING INSTRUCTIONS - BOX #3 -~ 4 Panels, 5 Photos on wood frames; 5 cardboard
mounted Photos; 2 Introductory Labels; 1 Object

1. Lift out top package containing Panels 20 and 21. Slide out Brace #2.

Lift‘out package containing Panel 17b; then Brace #l. Lift out 2 packages con-
taining 2 Introductory Labels and 5 cardboard mounted photographs.

Lift out Panel 4 — containing slides. This is very heavy and at least 2 men
mast 1ift it from box.

Lift out photographs(mounted on canvas on wood frames) and one object from box
very carefully one at a time. Photos 9 and 10 are permanently fastened together

Photo 8 and Object 84 are wrapped in heavy paper and packed in compartments on
bottom of box.

Replace all packing material - wrapping paper, corrugated board, Braces #l and
#2 - in box and put back cover. The same material must be used in repacking
the exhibition,

UNPACKING INSTRUCTIONS BOX #4 - 27 Textiles & Rugs; 2 Framed Textiles; 1 Table
Kit; 2 Arrows; Rods for textiles.

1., Lift out packages containing items packed in this box very carefully, one at a
time,

Object 78 ~ Book-binding on lap-board - is packed in compartment on bottom of
boxs

Replace all packing material - corrugated board, sheets of masonite, wrapping
paper - in box and put back cover. The same material must be used in repacking
the exhibition.

UNPACKING INSTRUCTIONS - BOXES #5,4#6,#7 - Panels; Poster; Object

1, Slide each panel from its groove very carefully, one at a time.
Grab panels by frame on the back of each, in order not to soil face of panels,
In Box #6, Panel 2a and Object 80 are packed in special compartments to side of

box. Slide from compartments. Pull strips of gummed tape from glass and s tick
to side of box for used in repacking.

In Box # , be sure to begin to slide panels from box from that side where Panel
42 is packed, Title Poster for exhibition is packed between 2 sheets of corru-

gated board and packed in special compartment to one side of boxe

Replace all packing material - corrugated board, wrapping papers in box and
put back covers. The same material must be used in repacking the exhibition.
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THE ARTS IN THERAPY

Vot T 1943-1944
e

An exhibition circulatied by Me:Wuseun of Modern Art, New York

INSTALLATION INSTRUCTIONS

Creative Therapy

1. The Title Poster and 2 Title Labels (arrows) are provided with screw eyes for
hanging by wire from the ceiling.

2. Section 1 - serves as a general introduction to the Creative Therapy section of
the exhibition and demonstrates the various media employed., The 4 panels should
be shown separately from the rest of the work in Creative Therapy.

4 of the hinged panels are unhinged for packing purposes. To prepare these for
installation, fit the hinges of each section of a panel together and fasten in
place with hinge pins(or nails). These hinge pins are packed in Tray 4 of Box 2.

The 2 sections of every hinged panel are joined by cord, which is permanently
attached to the lower section of each hinged panel. Unroll btalls of cord amd -
run free end of cord through hole in top of upper panel; knot cord securely once
it has been drawn through hole in upper panel and the desired angle for the
lower panel has been obtained.

Panel 4 - Slides - has an electric comnection which should be plugged in to
illuminate slides,

Panel 17b - is for the display of the 17 pieces of soap sculpture which are
packed in Box 2.

els are bere rder in which the 0 b to preserve

the theme of the exhibition. In any case, Panels 26 and 27 must hang adjacent
to one another as the labels on one refer to the other panel.

Occupational Therapy

In this section, the first 4 enlarged photos (Nos, 1 = 4) mounted on canvas on
wood frames, are hinged together in pairs. At the Museum of Modern Art, the
hinged pair Nos. 1 and 2 were placed atop the hinged pair Nos. 3 and 4, and the
two pairs joined securely together by bolting to one brace on each sides These
two braces are packed in Box l.

At the Museum of Modern Art, the objects in the competition for the Occupational
Therapy section were displayed in a series of box-like cases, as illustrated in
an installation photograph which has been sent to exhibitors. These box-like
cases were covered on the back with white translucent paper and flood=lights
from behind illuminated the compartments.

Also at the Museum of Modern Art, the Textiles 41,42 6 9 &
57,58,69,61,63,65 and 70 were attached to rods supplied with scrow=eyes and then

sugpended by wire from a center pole. See Installation Photo noted above, The

rods for textiles are packed in Box 4.
(over)
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THE ARTS IN THERAPY 19431944

An exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS - BOX #1 - 3 Panels; 5 Photos(4 hinged); 2 braces for
installing hinged photos.

1. After removing braces from Photos 1,2,3.and 4, place 2 braces in special com—
partment to one side on bottom of box.

Place Panel 39 face up on bottom in other special compartment.

Slide Braces #l and #2 into marked grooves. Place Panel 40 in box face up.
Slide Braces #3 and #4 into marked grooves. Tape 2 glazed pictures on Panel 41
with at least 3 strips of gummed tape(no water necessary; same tape as when
received.) Place Panel 41 into box so that it rests on braces.

Cover with 2 sheets of corrugated board, so that cut-outs on corrugated board
fit around braces.

Place Photo 5 in box face up. Cover with 2 sheets of corrugated board.

Fold the hinged Photos 1 and 2 and 3 and 4 face to face with 2 sheets of corru-
gated board between faces. Place hinged Photos 1 and 2 in box; then hinged
Bhotos 3 and 4 on top.

Place cover on box and fasten securely. Be sure iron washers are on bolts be-
fore fastening.

PACKING INSTRUCTIONS -~ BOX #2 =~ Objects

1. The following etition objects are packed in trays as listed below, the
objects grouped together being packed in the same compartment of a tray:

TRAY #1 - (13. Salad bowl Tray #2 - (Soap sculpture #3
(35. Decorated plate ( n 45

(C-1. Stuffed dog " #6

= #7

(C-2. Snake on wheels
(c-3. Tricycle (Gw4, Locomotive & 2 cars

(9. Cardboard kangeroo (Cc-5, Horse & wagon

(6. Child's wooden seat (Soap sculpture #3
(5. Hen and chicks on wheels

(Soap sculpture #10
(34, Pottery vase

(Soap sculpture #11

( n n #12
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TRAY #2 (continued) TRAY #3 - {C-8.( Rag dog _
- (Soap sculpture #13 : yri
k " #14 (8.  Stuffed paper animal
(11. Stuffed cloth hippopotamus
(Soap sculpture #15 (20. Tray & 3 boxes - wood &
linoleum

(Soap sculpture #16
(36, 8 Tile plagues
(Soap sculpture #17
(15. Beach shoes
(‘So:.p aculgture ﬁ (19, Work box with scissors

(Soap sculpture(wax) #2

(34, Pottery vase(blue)

(C=10+ Duck
(Soap sculpture #1 (10. Valentine & party favors(5)

(C-6. Doll
(C=?. Policeman
(c-8, Doll

(7, Cribbage board in case
(16, Paper knife - bamboo

(24a.Leather sandals

(66, Two bags = woven cotton

(28, Bracelet - silver links(Booklet explaining)
(22, Child's coat hanger

(25a.Bridge set
(14. Paper knife - mahogany

(18. 2 hand sculptures

(29. 2 silver bracelets )

(28. Bracelets - silver links) in small cardboard box
(30. Copper key ring

(31. Small copper bowl

(24. Leather note case & brush case

(17. Salad spoon & fork
(25. Traveling mirror

(74, Woolen cap
(27. 3 pieces of costume jewelry - tin - in small cardboard box.
(also place nails for unhinged panels in this safe box)

(26. Cora husk mat
(Label; plasti-carve pottery
(37, Cloth picture
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Wrap each item in tissue paper apd place in the particular compartment of each
tray marked with the number of the item. Surround each item thoroughly with
shredded paper, so that it is firmly packed.

Place the trays in the box in numerical order, Tray #1 going in box first.

Place cover on box and fasten securely. Be sure iron washers are on bolts
before fastening.

PACKING CTIONS - BOX #3 -~ 4 Panels, 5 Photos, 1 Object
1, The following items are packed in this box in the order listed:

Photo 8 -~ Adjusting injured arm of soldier to loom

Object 84 - Hand loom

(Photo 9 - Man and woman playing checkers with feet

(Photo 10~ Two men playing checkers with weights

Photo 7 - Negro working loom; white man watching

Photo 6 - Two injured soldiers on bed working loom

Panel 4 - Slides (work under Dr. Despert)

5 mounted photographs - hospital furniture by English school and V. d'Amico
2 Introductory Labels '
Panel 17b - Soap sculpture

Panel 20 - Dogs and horses, blockprints

Panel 21 - accordion player, blockprint

Wrap Photo: 8 and Object 84 separately in heavy wrapping paper. Place each pack-
age in special compartments on bottom of box. Cover with sheet of corrugated
board.

Place the permanently joined Photos 9 and 10 face down in boxs Place corruga-
ted board to one side of photos to fill in space.

Place Photo 7 face up in box, with special roll of corrugated board to one end
to fill up space. Cover photograph with sheet of corrugated board. Place Photo

6 face down in box.

Next place large sheet of corrugated board and celotex in box. Slide Panel 4
of slides face down into box. Slide Brace #l into position, to protect end of
Pamel 4 - be sure rubber pads on brace are against Panel 4, Electric comnection
of panel can go into space between brace and side of box, Cover with sheet of

corrugated board,

Wrap 5 photos of hospital furniture and 2 Introductory Labels in heavy wrapping
paper, first placing them face to face and back to back with tissue paper bet-
ween. Place in box next.

Wrap Panel 17b in paper and place in box to one side, Cover with corrugated
board sheet.

Slide Brace #2 in place. Place Panels 20 and 21 face to face with sheet of
corrugated board between and wrap in heavy wrapping paper., Place in special

compartment formed by Brace #2.
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3. Place cover on box and fasten securely, Be sure iron washers are on bolts
before fastening,

CKING TRUCTIONS - BOX #4 - 27 textiles and rugs; 2 framed textiles; 1 table
kit; 2 arrows; rods for textiles,

1. The following 27 textiles and rugs are divided into groups as listed and pac’ ed
in this box:

Package #1 - 47, Textile 57. Textile 69, Textile
49, 6l. 71. "
52. 63. y2, °
53. 67.
55. 68.

76+ 50. Textile
76, 0 54, "
Tla ¥ 59. "
41, Textile 6&5. "
42. n

45. n

46, "

Make a flat compact package of each of the above groups, wrapping in heavy
wrapping paper and sealing.

Place Object 78 - book-binding and lap-board - in special compartment on bottom

of box, fac , so that one end of lap-board rests on center titi 5 '
bottom of box.

Wrap group of mood rods used for hanging textiles in heavy paper and place to
one side on bottom of box.

Place Package #l of textiles in other compartment on bottom of box, Place sheet
of corrugated board in box.

Place Package #2 of textiles and rugs in box next. Cover with sheet of corru-
gated board.

Wrap 2 Title Labels - arrow-shaped - in heavy wrapping paper and place in box
next. Cover with sheet of masonite.

Place Objects 77b - tapestry picture in abstract design - and 77c - tapestry
pictures - each between 2 sheets of corrugated board, Wrap each in heavy wrap-

ping paper and place in box last.

Place cover on box and fasten securely., Be sure iron washers are on bolts be-
fore fastening.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE T3 7

The Museum of Modern Art Archives, NY

~5=

PACKING INSTRUCTIONS *~ BOXES #5,#6,#7 - Panels e

1. In Box #5, the following 10 panels are packed in the order listed:. -

Panel 5. Banel 10.
W B, 1l.
7‘ 12.

8. 13,

9, 14.

In Box #6, the following object and 14 panels are packed in the order listed:

(Panel 2a. Panel 3a.
(Panel 2b. 19a.
Object 80. - Embroidery design ( 35a.
Panel 31, ( 35b,
"o 24, { 19b.
'I: 29, 3b.
30. 22b.
" 16s 22a,

n ll?n'

In Box #7, the following 19 panels and Title Poster are packed in the order
listed:

Title Poster (Panel 37a.
(Panel 38a. (Panel 37b.
(Panel 38b,.

Panel 18.

(Panel 35a. oS 85s
(Panel 35b. n 15+
20,

(Panel la. 26.
(Panel 1b. 27.
33.

(Panel 28za. 32.
(Panel 28b. 42.

2. The above panels which are bracketed together are hinged and remain so in pack-
ing, Fold these panels face to face, unknotting cord and rolling it into neat

bowe

The other (a) and (b) panels are unhinged for packing. The corn is unknotted
from the (a) panel and rolled into ball and left on (b) panel. Slide these
panels into box so that cord roll is nearest to cover of boxe

Stick 3 or strips of gummed tape across glass of glazed pictures to protect
them in traveling.

3, Slide panels into their grooves in the order listed above, one at time, with
great care. Grip panel by frame on back of each panel, All panels are to face
in the same direction in the box - that is, to the seme end of the boxe

In Box #6, Panels 2a and 2b and Object 80 slide down into special compartment
at one side of box, back to side of box.

(over)
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In Box #7, place Title Poster between 2 sheets of corrugated board and wrap in -
heavy aper. Slide into special compartment on side of box.

Place covers on boxes and fasten securely. Be sure iron wgshers are on bolts
before fastening.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900

When the exhibition of Artg in Thervapy opens &t the Museum of
jodern Art Wednesday, February 3, it will consist of two sections:

1, Oeccupational Therapy: prise-winning and other objects
selected from the Competition for designs in therapy
for disabled soldiers and sailors-—examples of work
in the various crafts such as weaving, woodworking,
paper congtruction, metal work, pottery and so forth

2. Psycho-Therapy: showing the use of the free media in
art—painting, sculpture, drawing, etc.——employed
both as & means of disgnosis and a curative method.

The 85 objects which will be shown in the Occupatiomal Therapy
gection were selected from 237 entries in the Competition which the
Museum held from October 15 to December 15, Prises totalling $500 will

be awarded the day the exhibiticn opens and prize winners will be an-
samne
nounced the day.

Judges of the Competition were:

Dorothy Shaver, lst Vice-President, Lord and Taylor
Dorothy Licbes, noted textile designer of San Francisco
Eleanor Le Maire, interior designer and color consultent
Mete Cobb, Executive Secretary, American Occupational
Therapy Agsociation
Mise Marjorie Fish, Director, University Extension,
Columbia University
jfrs. George E. Roosevelt, Chairman, Junior League Commitise
for Design in Occupational Therapy £
Mire, Bdward McSweeney, Jr., Secretary, Juanlor League Committee
for Design in Occupational Therapy -
Miss Mary E, Merritt, Director of Occupational rhm;pjky
Division, Depertment of Hospitals, New York City
James T. Soby, Director of the Armed Services Program of
the Mugseum of Modern Art.

When the exhibition closes March 7 it will start a nationwide tour,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE
TE s R

THE ARTS IN Theransy

Intreductory Labal =  Psychistry has proven the

valua of art ag therany in the treatment of emotional

preblems, In recent years, however, its scope has
been breasdened and 1t is being included, as & thera-
nsutic agent, in the traatment of -ursaly nhysical
ailmants, such as cardiac cases, etc, Its use

has stimilested intersst and expleration in educaé
tional circles as well as hospitals wnd medical
institutions,. Today pemewed activity and rasearch

18 focused on art as therasy @8F to Lt3 posalble uax
value in sfding in the rehablilitation and re-cdfication

of men returning fopom flalds of battle,

While thers 183 grest variety in the claims made

for it, as in ths mbhtod and extent of its applicatioen,
in the final analysis, they are all used te attaln

the same end. In practice, thers are two distinct
thearies and mathods of = preach - the occupational

and nsychothera-ustic,

Dus te the naucity of available material this
axhibition(er book) should serve a valuable purpose
in stimulating further interest as well as sérving

as g magns of reference.
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Plate 3

Clas=ifications in Creative Therapy

Emotional P-oblems
TypEs -
Gauses - physical disabilitiss, soclal maladjustmnets, ete.
Tvpes of Drawings -
Geodenough test for mental age
encenhalitic dravings
Sechizonhrm ic "
Inhinited
Aggressive

ete,
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ibi 82. Larry, age 11, from 2/4/41 to 1/9/42. This was & schizophrenic
child who showed the emergence of a special apt ability, especially in the represen-
tation of the body image which was used to help keep the child in touch with reality
and to express and experiment with many of hds new (pathological) psychological exper—
iences, body sensations end delusional formdtion. Finally, this special art ability
was lost, as a result of the progress of tlife mental disease which overwhelmed the child
in spite of intense psychotherapy and shock therapy.

Strong forces towards dissociation or\destruction of the integrative or patterned life

of the individual lead the schizophrenic /to struggle with the problem of the boundaries
of his ege and his body, or-even the center-of itThose problems and the dissociative phen-
omena themselves make it possible for the schizophrenic to experiment with eertain art
problems which are also of interest to the normal artist.

Factors of especial inter‘e;st are the elongation of the body and especially of projec—
tions from the body, such,fingers, feet, ears, jaw, hair and clothes, especially the hat.
Botility is graphically expressed; especially motility thet suggests any whirling motion.
There are strong forces between two human beings which are expressed as both pushes and
pulls. The facial features express bewilderment and temsion and finally complete des—
truction. "Introjected bodies" or the delusion of having people inside of him is another
indication of inner dissociations and destruction of ego boundaries. In the final pic-
ture (Exhibit 33) there is only & "mirror reflection of someone's face,"” and a man "look-

ing at places," which are only shadows or ghosts of the child's originsl ego.
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(label to be hung in front of psmekx first Bender panel)

The material on the following yellow panels was prepared by
Dr, Lauretta Bender, Hesd of the Childrens' Ward, Psychiatriec
Division, Dellevue Hospitel, New York.

It is techmical and intended for the advanced students or
menbers of the prafsssiomx psychistric profession, but is
intedded & an example of the sclentific uee of the arts

in therapy.

The GOODENOUGH TEST is one of many estsblished means of
determinghg mental age and ccpaclty. It operates only on
children up to the age of thirteen,

It opmxstes 1s a test besed on the petient's ability to draw
the human figure. The chart AT THE RIGHT gives the scale for
scoring besed on the presence or sbsence of the details listed.
The chart BELOW shows how to inmepusecimoctaiadrmmesos
Emiymdchxctaxehidd compute the mental age of the child from
the totsl ap score he received on hls drawing. (In the examples
of scoring shown under each picture "M.A. 8 - 6" indicates
"jentel Age 6 yrs. 6 mos.")

CHEONOLOGICAL AGE

94
w mW
-
Lo
8
w
-

E;ﬂgwm-ﬂmmam
Lo W s R W e R R e S
SEEBBREREa

Thug if the total score is the Mental Age is 6 yrs. old,
4f the total score is the lMental Age ie 7 yre. old.
if the total score is 23 the Mental Age is 8 yrs. 9 mds. old.
if the totel score is 20 the Hental Age ie

From this scoring 1t is sleo poseible %o determine the patiént's
Intelligence (uotient by dividing the mental sge by the chronolggioal
age.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8800
For Release

OPENS EXHIBITION OF ARTS IN THERAPY

FOR DISABLED SOLDIZRS AND SAILORS

Prize-winning entries in the Arts in Therapy Competition which the Museum

of Modern Art, New York City, held from October 15 to December 15, 1942, will be

shown in an exhibition eopening in the auditorium galleries of the

« The exhibition is arranged in two sections: 1) Occupational

Therapy and 2) Creative Therapy (or Psychotherapy). The 23 prize winners are in-
cluded in the Occupational Therapy section which comprises more than one hupdred
items in the various crafts such as weaving, wood-working, paper construction, metal

work, pottery, and so forth.

The Creative Therapy section shows the use of the free media in art —
painting, sailpture, drawing, etc.—- employed both as a means of diagnosis and cure
with more than one hundred and fifty examples executed by both normal and mentally

disturbed individuals.

The exhibition has been designed to encourage and broaden the use of the
various arts and crafts in therapeutic work among disabled and convalescent members
of the armed forces. is oroof of the value of the arts in this unusual field, there
will be shown, as part of the exhibition, photographs taken at British Base Hospitals
in the uiddle East, convalescent homes in England and Veterans Administration .
Hospitals in the United States. The foreign photographs have been supplied by Jan

Juta of the British Information Services.

It will interest imericans to kmow that the woman who appears in many of
the photographs of the Middle East hospitals is a citizen of the United States, Mrs.
Margaret Lewthwaite, wife of a Major of the Scots Guards. Mrs, Lewthwaite introduced
occupational therapy in these hospitals in the spring of 1941, and since then has
taught it to 11,000 of the men in the hospitals, with such success that King George

awarded her the M.B.E.

The exhi uition, and the competition which preceded it, is an activity of
the Museum of Modern Art's Armed Services Program, under the direction of James
Thrall Soby, ascisted by Mrs. Molly Misson. The section of the exhibition showing
the use of the free medim in therapy has been assambled on hehalf of the Committee

on Art in American Education and Society, sponsored by the ¥.Y. Museum, Vietor
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D'Amico, by Dr. Edward Liss as a member of the committee, and by Barnard Sanders,

who for three years worked as artist-instructor in the psychiatric wards of Belle—

vue Hospital.

Twenty-three prizes totalling $500 were awarded on the opening day of

the exhivition, as follows:

$100 First Prize
Ilse Hamoan, San Diego, California
Block print

$75 Second Prize
Juliet Kepes and Marli Ehrman, Chicago
Child's cloth book

$50 Third Prize
Pegi Macleod, Wew York City
Smell hooked rug

Fourth Prizes, each $25:
Morris Levine, New York City
Gretna Campbell, New York City
Barbara Holverson, San Diego, Calif.
Jo Anne Nicholson, Des Moines, Iowa
Irene Reinecke, Oxford, Ohio

Fifth Prizes,each $10:
New York City
alice Donaldson
Donelda Fazakas
Toni Hughes
Ada Husted-Anderson
Carol Janeway
Louise Nevelson
Louis Seigel
Los Angeles, Calif.
Emma L. Davis
San Francisco, Calif,
Louise Foug
Ruth Mackinlay
Stony Creck, gonn.
Frank Hopkins
gh_l;__(:il ._1_1.1-.1'.‘
Joe E. Kapps
ilarjorie Little
Hechanicsburg, Ohio
M. J. Hunt

Nancy Cole

Without entering the competition, a French painter and an American sculp-
tor have contributed to the exhibition. andre Masson has given a highly imaginative
color to be used as a design for embroidery. Alexander Calder has created ten gay
pnd fantastic toys made in the simplest fashion of paper, mateh.boxes, scraps of tin,
leather, old piano wire, rags, yarn, thread and bits of wood. He has used these
wastebasket media in such fantastic and comical ways that a soldier or sailor would
have to be very much disabled indeed not to laugh at first sight eand then demand
that the wastebasket be emptied on his bed to furnish him with similer materials for
comic creations of his ovm. among the Calder works is Lady Godiva on a Bike, a
severe looking female of wood and cloth inadequately concealed beneath flowing locks

of yarn; also u brace of rag dogs -- & bloodhound and a Chihushua; a wo:d and wire
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snake; a tin and wire crane which, suspended on & wheel stick, flaps its wings and

wigzles 1us toes at the slightest motion or breath of air.

In the Museum of Modern Art Bulletin Mr. Soby writes of the exhibition as

follows:

"The Competition which preceded the exhibition was
undertaken at the instigation of the American Occupational Therapy
Associction and the New York Chapter of the Junior League. Its
purpose was to provide a fresh supply of designs and objects in
the crafts, to be utilized wherever needed by those in charge of
therapeutic work for the armed forces. But we have not gathered
these objects with the limited idea of offering them as models to
be copied by patients. Our purpose has been broader than this:
we have hoped to stimulate and strengthen the curative potentiali-
ties of the crafts by calling on the monifestly suitable talents
of sAmerican artists and craftsmen,

"As distinct from the first section devoted to the
role of the crafts in occupational therapy, the creative therapy
section portrays the function of spontaneous self expression through
the arts as a means of psychological release and as a partial guide
in the diagnosis of mental disturbances and conflicts. In recent
years doctors have come increasingly to believe that physiological !
and psychological illnesses are interrelated. The "free" media in
art would seem to offer a limited but nonetheless considerable aid
in the cure or alleviation of both.,"

Also in the Bulletin Mrs. Meta R. Cobb, Executive Secretary of the Ameri-
can Occupational Therapy Association, and Miss Harriet E. EKnavp, Instructor inm
Occupational Therapy at Columbia University, make the following statement:

"The Museum of Modern Art is making a distinct and
unique contribution through this competition and exhibition on
The Arts in Therapy. We know of no other museum in the country
which has initiated such a plan and undertaken its accomplishment,
Through the Armed Services Program of the Museum this project is
offering an unusual opportunity to sAmerican artists and designers
who wish to make a contribution to the great rehabilitation pro-
gram unow starting.... We consider the close cooperation of artists,
designers and occupational therapists an integral conponent in
achieving this great purpose."

The exhibition will remain on view at the

through - and will then continue to circulate throughout the

country.

Although the Arts in Therapy exhibition has not been officially sponsored
by the military authorities, the museum received the following comments:

"I am pleased to learn that your well planned exhi-
bition of new designs and models to be suggested as alds in teach-
ing occupational tnerapy will be held beginning February 3.

"I wish you and your co-workers a successful demon-
stration and I am confident that your efforts will stimulate art
interest as an adjunct of occupational therapy in the physical
and mental rehabilitation of our sick and wounded service men.'

James C, Magee, Major General, U.S. Army
The Surgeon General, U.S. Army

IThe Navy is in fullest sympathy with your aims, and
believes specifically that improvement in designs and materials
will certainly opeurate to increase the value of occupational
therapy to a class of patients for whom occupation, if it is to be
effective, must have intellectual and esthetic appeal, Consequently
(over)
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the Navy will be grateful to utilize as far as it can the fruits
of your competition in design guidance, and shall look forward
to receiving reports of progress.

"Agzain let me say that we are wholly in sympathy
with your motives and objectives, and assure you that we wish
you every success in your patriotic undertaking."

Ross T. McIntire, Rear sdmiral, MC
Surgeon General, U. 5. Navy
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TH USEHYM OF MODERN ART
1 wié%#‘&sﬂgnn STREET, NEW YORK

TELEPHONE BT T % panels 30" x 40

PUBLICATION: 71 pages, 51 pages text, 20 pages illustratiom; 20,500 words —

I. INTRODUCTION Writer: L d”"f M

EXiH.: 50 words, 3-5 illustrations, ‘Lpanel. PUB.: 1500 words
SAMPLE TEXT: The statement on the arts in therapy should be of consider=
able importance to us today. Parents, teachers, psychologists, medical men =
all have a share in this interest whether they are aware of it or not. It
tI‘__lgieeu‘s upon the basie security of today's society and governs tomorrow's future. oA
_‘_‘_It is the seismograph of the mental and emotional health of any society, the Ao ‘ e
delicate instrument that controls economic and political problems and military y %ﬁm“

strategy. It is the future and faith of society, singly and collectivelys ; ;

Immediate facts and conditions caution us, if we are at all responsible or
aware or socially and humesnistically minded, to do something about it.
Facts: war casualties, physical and mental

the proportion of rejections of service men due to emotional and
mental disturbances

the record of increased number of patients in mental hospitals,.
A ol Cagigo Ll

That art can be a preventetive and a cure has already been proven. TWhat ro=-
moins is some common agroement as to approach and technique and a sufficiently
concentrated attack on the problem to meet the needs From the standpoint of
noed and gravity it is almost too late to be regarding art therapy with an
experimental attitude, but unfortunately it is still in an experimental state.
Any effective epproach would have to combine experimentation with extensive

practice.

This publication and its eccompanying exhibition present the problem and the
way in which the arts are already working or making plens to contribute to

the solution of the problems It is, therefore, an introduction to the field
for the interested student, artist, or layman who may wish to contribute his

efforts to the solution of the problem by a greater understanding and perhaps

& retraining programe

II. BACKGROUND Writer:
EXH,: 100 words, 3=5 illustrations, 1 panel PUB.: 2000 words

SAMPLE TEXT: The torm ART THERAPY is used here in its broadest sense

which has direct human benofit, psychological or physiological, ns differen=
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tieted from the production of works of art or a consideration of asesthotics.
This doos not necessarily imply that art thorapy does not produce works of
art, or is unconcerned with aesthetic vnlues, but it lays stress on the
emotional and physical benefits resulting from a creative experience. From
this broad base we consider art as a therapeutic agent for all, from the
individunl in so-called normal living, such as the child in sdhool and the
adult who uses art as a hobby, to the mentally ill and disturbed under a

doctor's care or in a mental hospital.

The origin of art therapy must go back to prehistoric timos when art had a
psychological motive, such as the hunter who first painted a picture of the
game he wos after in the belief it would assure him of success, or the
primitives who decorated themselves or improvised dances to ward off evil,
thus reducing their fears and tensions. This use of art as therapy may be
regarded as intuitive or subeonscious, for carly and primitive man may not
hove regarded the event as a scientifie or healing process as we do todayes
Nevertheloss, it was such a process and afforded him the samo satisfaction

that art therapy offers to today's societys.

Any form of art uscd through the ages which gave its creator a feeling of
sotisfaction or helped him over an emotional or mental hurdle was art therapy
in practice. Those periods, therefore, in which art ‘was bound up with
psychological and emotional significance and dealt with human problems might
be regarded as the great periods of therapeutic value in art. Therofore, the
prehistoric era, the Greek and modieval periods, and ell primitive cul-
tures, past and present, might be rogarded as such periods. It might be seid
that the therspeutic wvalue of the arts began to diminish when man used his
art more for someone‘®lsc's purpose and pleasurc than his own, or when he

tricd to conform to somc standard other than his owm. Thus, the periods of

art patronage had less thorapeutic valuo than the expressionistic or soecial
periods. Working primarily for & commercial standard might also be regarded

as departing from the therapoutic use of arts

The first awareness of art thorapy in medicine, or as a medium for healing,

was in __ when (sedid, wrote, or did)e Art therapy was first put
into practice in ., but it gained little rocognition or followings Bl 4
it was again attompted (and flourished or failed)s Since thon it has been
spasmodically tried in . During the First World War art was used

a8 therapy on a large scale in the rehabilitation of shell-shocked, injured,

eto. Tho greatest use was made by the United States and a pattorn was L

formed which was followed by Great DBritain and other countriese Crude and
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unsatisfactory as these attempts may seem today, they were revolutionary in

consideration of their time.

The prosent war has again revived the subjoct of the importenee of tho arts
in the rehabilitation of war victims. [B?i‘tain. emong tho United Nations, has
made most progross sinece it has used the crafts on o large seale with its -
wounded soldier{. l,"? Germany, however, has used art tho most extensively of all
the warring nations. Profiting by our experience of the last war it was
preparcd for treating its war vicbims beforc they entored the combats

Mental hospitals and trained psychietrists were in readiness for the mental

victims that Germeny had antieipated.

Because of the strict censorship, it has been impossible to keep up with pro=
gross in the enemy countries. Tho United States is only becoming aware of
the neod and use of art therapys We are soriously handieapped from lack of
treined workers and oquipmente. e are further rotarded by s confusion in

theory and applicstion between old and new concepts of applying art therapy. N gt
e

-
‘_ '.‘l'- g

£t WY

1IT. FIELDS IN WHICH ART THERAPY SERVES /Dq, ﬁ A

A. INTRODUCTION Writer:
EXH.: 25 words, O illustrations, O panocls PUB.: 2500 words
Todoy art therapy scerves in o varicty of weys end places from a source
of diversion, as recreation and play, to the treatment of the psychotie in

mental institutions, snd the rchabilitation of war victims in Army and Navy

hospitalse
‘ Q
B. RECREATION AND PLAY THERAPY Wribor: é’:‘i
EXH.: 60 words, 8 illustrations, 3 panols PUB.: 1500 words

SAMPLE TEXT: Not until recently has the wvalue of play through creative
oxperience and art media boen rocognized as o contribution to hoalthy growth.
This type of cxperience has been informally and unoonsciously serving mankind
for goncrations by rolieving tensions, offering variety to the routino of
daily living and making lighter the burden of convalesconts. Today this form
of thorapy is applied on a brood seales Schools offer play and reereational
activitics as part of their rounded programs U.S.0. clubs and other govern=
ment orgenizations offer crontive cxperionce as o diversion to sorvice mons
Hobby coursos on the arts are springing up in industrial centers, community
contors, and sottloment houscse This application of art thorapy may bo/
recognized as the ounco of provention that is worth tho pound of cure. LI:E

proper cmphasis is givon hero the alarming figures of tho emotional and
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faTetly

montal breckdown of our civilization may be reduced and tho future implica-
4

% Lesspri
\ v"'l‘. tions averted. |

The eredit of tho rccognition of play therapy and tho progross made in
applying it selentifieally must be given to the nursery and primary school.
Horo it has been used and studied for some time so that it has been coordinated

in an integratod pattern of growth.

Ce ART THERAPY IN EDUCATION

{ EXH.: 100 words, 10 illustrations, 3 panols

5
ot

Probably will usc contributions from Wigglesworth, Zachry, and Lowenfeld

Ds ART THERAPY FCR EMOTIONALLY AND MENTALLY DISTURBED AND PHYSICALLY i .
’L’ /m

HANDICAPPED Writer:

EXH.: 200 words, 15 illustrations, 4 pancls PUB.: 3000 words g N

A discussion of the use of art therapy for thosc who are definitely in
need of modienl attontion in or out of medieal institutionse The nature q“".
and types of disturbances might be discussed, how they are diagnosed and \5 -\'.'
trooted. The contributions and mothods of private psychiatrists and mental '
hospitalse The dingnostic phase nced only be gonerally mentioned hero for it

will be discussed in dotail later.

E. THE DEFINITELY PSYCHOTIC - SCHIZOPHRENIA Nri‘be!@' W\—/

EXH.: 100 words, 10 illustrations (pre
ferably small),4 pancls PUB.: 2000 words

Analysis, definition, and troatmont of sehizophrenics as rclated to art

therapy.
L/ \
J/n 4 M

Exhe: 200 words, 10 illustrations, 3 panels PUB.: 2000 words

IVe ART AS A DIAGNOSTIC MEDIUM Writer:

Analysis of pieturcs, types of drowings, = encophalitis, schizophrenia,

cte.

):*:1 7’ il ﬂJm«

Ve VISUAL TESTS Writer:

EXH.: 200 words, 10 illustrations, 4 penels  PUB.: 2000 words
V“ SAMPLE TEXT: Art is used in o variety of tosts dovised to moasure
intolligenco, to dotermino porsonality troits, and to indicate progress of
normal or abmormal individuals. Most visunl tosts now in practico usc art

only indirectly, sometimos superfieially. Many dopend largely on verbal

rosponses and ecnnot therefore bo callod strictly visual tosts. This aspoct
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of art thorapy is subject to much criticism and open to vast developmont.
Psychological tosts are generally standardized for mge groups such as the
Simon-Binct and Terman tests, but stendardization is most difficult when
measuring creative ability and personality devclopment and age groups are
irrelevant. It may follow that the criteria for psychologieal tosts and
ereative or personality tests are differont and thorefore should be devised
and ovaluated on & difforent basis. The art tosts now being used with normal
or abnormal individuals are as follows: Art tosts used by psychologists and
psychintrists = Goodenough, Rorschach, Murray, Porteus Maze, Soguin Form
Block, Ferguson Fornm Block, Kohs Block Design, Healy Picturo Completion.
Art tests used by art cducators = Bettelheim Test, Meier=-Seashore,

Lark-Horowitz. Art tests used by the Army end Navy = 7

Evoaluation of tests in genoral, probably evaluating in genpr the '
tosts montioned above and doseribing a basis for valid Z’stao
v

1)
VI. USE OF FREE MEDIA Writor: Dgﬁ«n. -

ExH.: 200 words, 10 illustrations, 4 panels FUB.: 1500 words

SAMPLE TEXT: The free media aro introduced on the basis that they
provido more creative oxperienco and therefore more insight inte personality

»' than the crafts, cspeeinlly those erafts introduced in conventional wayse

The individual is botter able to discover his own identity and communiecate
with himself and others through creative media than o crafts He is better
ablo to follow his own progross and to distinguish his efforts from those of
othors. Thesc media and the crcative method offer more rolease than crafts,
arc casier to do, and produco more satisfying rosults. They are dynamic in
their charnctor and thoy develep morc individual poreception and power rather
than a conformance to a certoin pattern of techniquos or methodse
Finger painting, watercolors, tempera, gouache, oils, ote., erayons, chalks,

pastols, clay, plasteline, soap, plaster, wood, stono.

S rAd “rf

EXH.: 200 words, 10 illustrations, 5 panels PUB.: 2000 words

/ R ;%m

EXH.: 100 worde, 6 illustretions, 1 panol PUB.t 1000 words

VII. A NEW APPROACH TO OCCUPATIONAL THERAPY

VIII,THE ROLE OF THE ARTIST AND CRAFTSMAN Writer:

2 short annlvsis and definition of how the artist und oraftsman can
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contribute their efforts to ert in therapye. Present applications of the
orts and erofts in Red Cross work, cte., see Soby.

The clinical specialist in mentol hospitals (Sonders' chart). Necossary
oducction of the professional artist and craftsman as a volwnkeer or paid
worker. Desireble educcticn of students for prosent ond future neods.

(Dr. Lisst, Moholy=Nogy's ideas of workshops correlated with hospital work)
lirs. Cemc's, Miss Noumburg's, ond Schaefer=Simmern's role of individual

working directly with psychintrists and institutions.

EBIBLIOGRAPHY
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Qeguostionsl Therany scotion: This sactlon ormcmuﬁummﬂ’a‘
request of the American Occupetionsl Therspy Assoclation for the purpose of bettering
oraft design end vorkmenship in therapy by calling upon the sultalle talemts of
imerican craftmmen for designs snd suggestions. It wae not in any wey mesnt to be
instructional as to what therepy is or should be. It wae planned simply as & mesns
of eslling sttention to the therepy problem in the war emergency and of fresheming
the supply of availeble designs and idess to be used by therapists,

Grastive Thersoy sectiont Thie seetion was arranged by the Museus-sponsored Committes
on Art in Awericsn Bducetion and Soclety eénd showed the use of the Fine Arts media,
&8 oppossd to the orefts, in thers,y ;regticed from the psyshlatric viewpoint. Apart
from examples .ot work executed by patiente of warious kind, it included a certain

T S

amount of imptruction:l material on the nature snd purpose of psychotherepy,

RESULTS OF THE EXHIBITION

The exhibition as & whole has erestod grest interest in the problem of thereyy. It hes
been ssked for by more then thirty museums, inctitutions snd colleges. It hes been
carried over into actual practice in two wuys, one for sech sootion of the exhibitiom.

1. From the Occusetionsl Therepy soetion & plan ha evolved for using srtists and
speftsmen a8 instructors in militsry hospftels. This jlen is sdsinistered by the Red
Croes Wirts tnd Skf1ls® unit. The unit does not use the word "therepy.* Tte work 15
srimarily recreationsl oreft work auong pstlents, conducted under the pupervision of

aedical men snd profeesionsl Red Cross workers in the wilitery hoe dtale. n-.—ﬂ.y
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Occupational Therepiste will soon take part in such supervision and the Red Cross
instructors w1l work wder them. fuch s solution would be welcomed by Both therpiite
and Red Cross workers, snd depends primarily upon suthorisstion from the Surgeon
Gemersl to include Ocoupationsl Therepdste on the steffe of military hospitals. The
"irts end Skills® unit 4w alresdy funotioning nstienally end with exesllent results.

In the Manhettsn eres, the Musreum's Advisory Committes on Arts snd Skills hes appoimted
& mmbar of leading eraftrmen to work in the hospitals. Tnis Committee meets regularly
and will supervise the quality of woric done ss well & determine persomnel.

Lha

2. The Committes on Art in Americen Educetion end Society, sponsor of the Crestive
Thorepy cection of our recent sxhibition, is holding courses in pmh-wm
Dr. ‘.Bdnrd Liss, & precticing peychistrist. There is &t present no concrete plan to
uge the greduates of these courses in militery hospitele through Red Cross or sny other
orgenisation, but presusably such & plen will be evolved, pending the spprovel of
military .m'uu. .

e b

Since the exhibition elosed here, & number of suggestions have been nade ae to further

Il

setivity tho Huseum pight undertake in the therepy field.

1. Mwmmmab&dmmuﬁhmmwh.hpﬁ
by Ocoupetional Thereplsts &e sreseribed work for patients. ire. Misson end myself
moppo-duﬁ-pmm'mmumtc)m.mawmﬂw
Mhﬁﬂﬁﬂﬁﬂﬁﬂdﬂ‘mﬂlﬂnmﬁuww
accomplish in the militery wospitols through personal ins;dretion, sotusl contact with
p‘umu,th-ml{.\locfmdromm,wlwon h)mhlwﬂldt-‘il
frosse oraft design end creftemsnship at o glven polnt @) comnercislly spesking, the
designs included would have & very short life in most cases d) the similar book
publlighed by the Junior League, with designe by top men in the field, f-ni-m.c
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scileving ite purpose by the sdmission both of the Junier League ané the Oecupstionsl
mn . N BN

b oy N

2. That the Wuseum publich & book of instruction on the use of the arts and erefts
in both Qccupationsl snd Crestive Therapy — & textbook to be used in the nuserous
eourses in therapy now being started all over the country. The book could alse
sccompany the trevelling exhibition of "The arts in Therepy,” end would supplemeat.
the issue of tho Uugsum's tulletin whieh was extremely sumsary in desling with the
problem st hand, rdd

s) Zhe book gould 2o into the whols irollea of what therspy iz snd what 4t
might be. Everyone concerned with the Nuseun's role in therapy is now mors or less
agread that this approach would be primerily & medical one and hence beyond the
Museun's scope.

b)  Zhe heok could ke confined to the rals of the arte and gred s
Qecusetdonsl snd Croative Tiereaye witn o section of the Rook devoted 12 sagh. In
tals eege, the Docupational Therspy section would conelst merely of the eraft designs
reforred to in heeding #1 and objectsd to by ¥re. Misson end myselfs The Creative
Therapy section, if it dild pot go into the definition of payahotherapy as ralated to
thtlartl, would consist only of rejroductione of water colors, seap sculptures, finger
pedntings, ond 80 on. The fact iz that payohotherepy esn only be explained in terms
of psychistrie theory if its resl point is to be mede. But this pchtmh.:ﬂb
by the peychlatric prefession, end it ig Mre, Miseon's and my belief that the Museus
is not gualified to distinguish between conflicting theories within the profession
nor even to presemt & clear, over-all picture of what psychotherepy is.

Pinally 1% should be polnted out that, so far as we know, none of the dollege nd
suseum courses for which the instructional book would be designed hes in say way bean
suthorised by militery sutiorities. There i & resl denger that sush courses have

been insugureted to boleter the colleges' snd musewss' functien in wartine, without
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regerd for military needs or plans, and without assurence that graduates of the courses
Wil) find resl work to do. 4nd a8 & matter of Musews policy, ¥e should probebly met -
put ourselves in the position of clalming that the sris end erafts cen plsy mors than

& minor pert in curetive medicine whether psychological or puyelologleal.

t il Lh

2. That the Musoum arrenge snd schedule one or more 64’itionsl exhibditions on therssy,
&g followm:

more or less self-sxplanntory. It ig craft work preseribed &s 2 mesns of repsiring
physieal injuries or disabilities end for ite recrestionsl wvelue. There is almost
nothing to meke olear about it unless the exhibition wore to go into the mediecal or
snstomicel side of the question, saich would be very difficult (the regular coure taken
by Occupational Tnerspiste requires three years of study). As noted sbove, the Creative
Therepy sectlon of our exuibition contained instructionsl material, assembled by the
Comaittee on irt in imerican Yducstion and Soclety. Mr. D'Amico, &s chalrmen of the
Committee, did &n extreordinerily fins job in essembling this material uader padnfully
difficult conditions. It is no diseredit to hiw whatever to ey that the instructionsl
materisl was not entirely clear due to conflicting theories mithin the peychiatrie
profession, to the spesislized jargon of the rofession, and to the theoreticel neture
of the subject &s & whole. I personslly belleve thet the peme difficulties would srise
again in preparing an instructlonal exhibition of Ureative Tnerepy. Until the pey-
chiatric profession has come to some sart of wilty of theory end clarity of axpression,
1 do not believe we can expect & straightforwerd accoumt of thedr pw-in in m.
This is not seid to minimize the profeseion'e accomjlishnents, but %o point ut‘
certsin difficulties which would arise if sn art institution were to try to present

peychlatric theory as it relates to the arts and therspy.

3. ¥iss Courter has suggested that the Musous repara two axhibitions te go directly

{nte adlitery hospitals. The flret of these would be designed to srouse the interest
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of patients in working with the arts end crefts, including materisl on how objects

ire made, how pietures are painted, and so on. The second would be a streight art
exhibltion for the benefit snd recrsation of "up® patiente. Both theee ex:ibitions
are soraly needed in military hospitals «nd would be &n exvellent help in morele
amopg wounded men. Pereonnel is evalleble in the hospitels to earw for details of
unpacking, 'wnping, ete., :ad spese ir eveilable. loreovar, the hospdtale are
actively intereeted. Put subsidy vould be needed, since mo hospitel funds are
aveilable for the purpose.

COBCLUSION

The theory hes been advenced thut the Huseum, having undertacen a therapy exhibition,
is nov obliged to go op and clarify the problem of therepy 8o far af possible. Nelther
Ers., Migson nor myself feels thst this iz entirely true. Our exhibition was held as
& mouns of stirring uwp interest and activity i therepy, éince no {nstitution with
adequate publielity valus sesmed to be fucing the probles. Horeover, we wers naturtlly
eaxious to cell upon imericen srtists and oraftsmen to do & job for which they wers
clesrly qualified. Both of these auds heve been sccompjlished to & Certdln degrés.
Nedical circies, both govermmentsl end civilisn, ere move interveted than they were
snd perheps soon will be more active. Americsn artists end craftsmen all over the
eountry are going into militery hospitels to do whet no book or exhibition cen ever
hope to do - inspire, csjole snd encourage wounded men to make objects or jlctures
go that for soms of them time will pass less slo ,fo:‘-mefﬂ-,“lﬂyﬂ_b

ik A
manently dissbled, to learn e new mkill;hich will be of greet pervice to them in

the future. -

/JJ
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Art is a social function which should serve for the maintenance and pro=

motion of the welfare of the sooial crganisme As science develops and
elevates our intellectusl life, so art supjorts and enriches our emotional
life, therefore solence and art are the two most powerful means for the
education, and thus for the progress of the human raee. In eertain situa=
tions thess two groat forces come together in a c¢lose relationship or
cooperation. une of these constitutes our present interest in the utilization
of the craphic and plastic arts, as well as some of the others in therapeautic
settings.

That the science of art should extend its researches to all peoples and groups

requires no partioular emphasis, but especially should it apply itself to those

problems which it has heretofore most neglected, Art production, when sonsidered

in a therapeutic sense and utilized for the purpose of eiding an emotionally 11l

person, is not just a pleasent pastime for idle hours nor is it aimed primarily to

create a "taste" for art or to develop artists, 1t is a method of bringing into consclous=
ness the underlying diffioulties of the creator in a way that shows ‘the basic motives

in various aptempts to satisfy the individual instinots and trends. This aids in the
golution of the emotional confliot.

The production of the person lends itself to psycho.ogical analysis by use of th
same toohniques employed in dealing with dreans or other behavior material utilized
{n studies of the personality, and when considered in conneotion with the mental
problems of & patient it provides insight lor both the patient and the therapist.

With a little taotful encouragement nearly all types of neurotis and psychotio

tients are able to product
- ¢ something for anslysis; some sketoh spontaneously

while others require a little stimulation. The form and ocntent of whatev r is
oreateod mey be influenced or determined in pert by conseious or unconscious lv_isni-

material
fons by other persons, by dream images, by duy dream fantasies, by memory .
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-le
or by the direet projections of unconscious drives from which relief may be obtaine
od from the affective overloading, leasures and conflicts may be revealed in élabore
ate designs referring to love objects, religious themes and moral provlesss. Ucoupas
tional edjestments and personal responsidilities mey appear alse in the fabrie of the

ereation,

A mumber of investigators have shown that certain ty,es of drawings are characteristie
of particular memital disorders. iersons with a disorder known a schizophrenia,
depressed and elated atients, neurotics, those with some organic brain diseases,
children with behavior probleus and the mentally deficient or feeble~minded are

among the resction types the nature of whose productions indicates their special

variety of trouvle, roveals diagnostic leads, and offers therapeutic suggestions,

For the patient artistic creations serve in the importent process of objestivation

and socialization of emotiomal conflicts, Their therapeutic value is due to a

number of factors. They afford a free mcoeptable expreseion of aggressive and

other forces within the individual, which have been blocked and have led to neurotie
and sundry behavior difficulties. In addition art ococupies the mind of the patient,
and in its rocle as a source of diversion and recreation it is valuable in the treat=
ment of patients in institutions and as ap;lied in some of the play therayy techniques
in the study of children. Xt ies also useful in the rehabilitation of war victims

in the hospitals of the armed forces, and fimally, but not the least important

is the value of art therayy s an educational medium and as & source of esthetic

satisfaction.

Por the psychotherapist art serves as & ieans to oontact the patient's emotiomal
and intellectual life and om ecities, revealing personality traits, intelleotual
levels and the gjecial neture of amy  resent disorder. It thus becomes & diagnostie
modium, Moreover art crestions are useful in indicating the stage and trend of the
disorder, The transitional stages as well as the progress and oourse of mental

diseases are often demonstrated by means of the study of pericdie or gerial jro=
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duotions of the ;atient, thus emphasising the jrognostic value of this apsroschs

While a gremt deal A8 already known avout the therapeutic value of ert, this know=
ledge is only fragmentar; as compared with what remains to be investigated, The

mafior is still in ex erimontsl stages and will commend research interests in the
field for some time in the future,
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authorities until they allowed her to introduce occupational therapy 0

=¥
into the Middle East hospitals. Through occupational therapy she has

6 British, 1 New Zealand, 1 South African, one Indian and one R.AF.
hospitals scattered all over the Middle East. In June 1942 Mrs.
Lewthwaite was mentioned in the military dispatches from the Middle
Eest. Two months later she became the first American womasn to

receive the M.B.E.
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AMERICAY BE PROUD OF VARGARET L"‘H‘IIMLITE!

" vune® 4 she »oSWATR
in the 1iddle East, over 11 000 uolmdeq ml@im owe 8 Jotugo raiak

an American girl, whom H,M, Ceorge VI awarded M¢B,Ey @ " Rwisisn
. abarbed Vot 5B 1
They used to spen? Bmdless hours, t.ndleas dayg m endless woeks: just

lying in & hospital bed, struck by the desdly weapons. of modern war, Yester-

day, they were healthy cogs of a mighty war nachino. Then, they met hell.

Anc now, they are just suifering young men. They only meet Bﬁreﬂoﬁ, ﬁ':“r%’

. =rin A
and fear, wondering sbout their future. - E o

n axpariseubal
Vas anybody going to prevent those Ten from becoming wrecks'? Ya;‘ 2 wo-

man, an JAmeriean Girl, merried to a !z gor of the Scot Guarda, heg alreadp.
succeeced in bringing mental and moral salvatlon to more than eleven thousend

patients; whom she hes been treating with Uccupational Therapy in+6 British,
1 New Zel8#, 1 South ifrican, 1 Indlien and.l Rei.Fe hospitals scattered all
over the 1fiddle East.

Sy TR

lirs. largaret Lewthwaite learnt: hor maglc art back th the States. Her
s Mrde WS

aims are to give usefulX ogcupation to bed-ridden and connlenocnt hgm.’
paticnts, to encourage the use of afflicted extremities and to prevent inva-
lidism. Len sesete ARy di\a
Hant & ge-{ b

| Look at thahyoun;_, lady: when the war beggn, she had no peace umntil she
persuaded the Jilitary ‘uthorities to allow her to indtiate Ocoupationsl” "

A% e ey

Therapy in I.E, Hospitala. .8 _

In June 1942, Mrs.Lewthwaite wes mentioned in Despatehes., Tm?@?m‘
she was awarded the J,B,E. , being first Americen woman to raoaiyg t}s? &h i
tinction. But beleive us, she is too busy and has not enough time to care a-

out honors. To day, Mrs. Lewtlwaite is happy only e qw'& of the success of

» Stm:Lﬂo

Here is her story:
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1% wes not until iarch 1941, when the first Wpush® in the vestern
Desert brought the opportunity of helping in hospitels, thab nargeret
Lewthwaite had a chance to start Occupational Therapy in the British
Hospitals in the Cairo ares,ilone, gingle hended, she started out in
a 1200 bed hospital,At last she could do real work, 45 patients of a
big Orthopedic Ward were prescribed Remedial and Diversiomal Occupa=
tional Thérapy.

_ But very soon, Lrs, Lewthwalte had to face trouble, she found &
weighty problem confronting her, She had succeeded in convincing &
dozen or more high ranking military doctors %o allow am experimental
triel of her method, She had been working twenty four hours a dayy
carrying along with a task that would have disheertened manyien, And
at last, when she finally could start real good work, she found hm.].t

w perooned" in the kiddle East, = the Lediterranean was closed -, unab-
le to meet the demend ofes large scale trestment, lacking o imported
naterials.

But wargaret Lewthwalte {s not the kind of & woman who gives up
so easily. Si nce wool wes not to be had, what could ‘be made with cot-
ton Egypt’s own product? And what ebout leather? What' ebout eny stuff
aveilable at hand?

Promptly she made & gurvey of the loecal Egyptien markets deoiding

to meke necessity the mother of invention, y :
Being herself an artist, L7, Lewthwaite thought it might be a

wonderful opportunity for the patients to develop an interest in color
and design., lodels were supplied by mfalluka® boats, native scenes,

the old designs oif the walls at Thebe, or anything & men wanted, With |

pright cotton threads all dyed up the Nile, the ped-patients worked out
these designs in color, This form of work, she called nprane Work®,
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48 soon as she had noticed that weaving on small hand~looms proved
most beneficial in the Hand-Injury vards, kr,Lewthwaite drew a seale of
drawings of a loom light and easy for bed-patients teo work on, Then she
rushed to an Americeail fxk Tirmi a few deys later,” their work-shop wes
building the looms, not charging anything but the material used, By
now, 36 loois herdly ere enough to go round, But'still the vounded men
are able to weave lovely cotton soarves and mats, « & Joeniees Soas

Gazelle and goat skins are obtained at & very low price 1m EERyDG. -
Thus leather
Ehneeew froey

work has been included in Occupational Therapy, But basket-
Ty, brush-meking end fret work have to be done ﬂ-'lmll.ua'h,‘fw.
of" the high eost of materials, The salvage depot Las dbeen utilized for
meterial for Fraue Vork, ragzs for rugs, tins for ash trays and perspect
for paper kmives,

soon, Lrs.lewthwaite was asked to take on another hospital, then
another, end another, until she was doing the work in six British Hos-
pitals, one New Zeland, one South African, one Indism and an R.A.F,
hospiGal where, awongst the patients there were /mericans and Canadisns,

The work became so large, that it grew into a Depot for Occoupa=
tional Therapy attached to the Hospitals of the uiddle East, with Mrs,
Lewthwaite as the head of it

Three wonderfully willing volonteers helped msmt Lewthwaite
to attend over 11000 wounded soldiers since Occupational Therapy Star-
ted., The whole teai was congratulated by the Duke of Gloucester, while
His Royal Highness was in Cairo,
And now, here are the main results obteined by largaret Lewbth-

walte, as checked by .ilitary Doctors:
1) Raise of morale of petients-2) Development of group friendliness in
the xards =5) Opportunity of self expression given to all patients~4)
developument of interest in Art and observetion -5) Developuent of a
sense of satisfaction in achievement (left handed men especially, who
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have lost right arms)- 7) Time in bed is shortened, (The night nurses
have reported that at the crack of dawn they see patients reaching

for their Frame Work)~7) Frame Work can be done on a very large sca=-
le with beneficial results, effecting peychologically an entire hos-
Pital,

It has been established the cost of the Frame Work hes been about
95 cents per patient, Don’t you think that this Work deserves your
contribution? If you can spare just over a quarter, you will never
find a better investment, This is an investment for mankingd,

Go ahead Americens! Send your contribution care of the Editor,

It will reach through wrg, Lewthwaite, those men whose blood has
bemn spilled for a better world,
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vovesber Thy J94R
Dear X.

The jury for our exhibit ion, "The Arts in Therapy”, of which you have

kindly agreed to be a member, will meet in the museum on Fhursday, December
17th ‘at 10:30 A.l. T wery mich hope that you will be able to come &t that
time, since we are counting heavily on your advice ani experience. We
should be able to judge &1l the entries by late afterncon of the same day.

Will you be kind enough to let me know whether or not you will be
@ble to come in on that day? With thahks,

Sincerely,
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Art Students League of New York
215 West 57th Street

New York, New York

De&r Mr. Klonis:

As vou undoubtedly know, the numher of trained Occupationwl Therapists availatle
for work among disebled soldiers ead sailors is relatively smell. If the arts

end orafts are to be used extensively in the therapeutic work ameng these men, the
therapiste are going s need sctive assistance from craftsmen of verious kinds. With
this in mind, we are now working with the Red Oroes - etill in the formative stege -
whereby courses in hospiial procedurs can be established ia Greater New York, to

be attended in their upare time by craftsmen who wish to quelify for therapeutic
work in military hoepitals locatsed in or near the ecity. On completing the course,
these craftemen would teach their crafte on & volunteer bisis to disabled patients
under the supsrvision of trained Occupational Therapists. In & word, they would
act as instructor-sgents betwesn patients and therapiste, thus lessening the
therapists' burden snd ussuring the patients expert guldence in the crafts

normaily preseribed. - :

Thers are many details in connection with the plan which remein to be settled, and
we are holding & mesting here in the museum, on next Tuescay, November 24th, &t
11200 A. K. in the Bo&rd Room on the eixth floor, which we hope you will be able

to attend. We are most anxlous that the plan should not be announced to the

public at this time, since all studentec mccepted for the course must necessarily

be trained crafismen and must come from establisghed schools, euch &g your own, which
would be able to furnish complets cata on the students' guelifications for the

work to be performed. Will you therefore be kind enough to keep the matter con-
fidentisl for the time being &t least. AT

We are asking representatives of the leading locul schools for crarts truiming to
the meeting, and we very much hope you will be able to come. Do let me know. =
With kindest regurds, - ' "y

tincerely,

P. 5. We have sent the swme letier to the Director of the Parsons School of e,
to Mre. Wallace lerrieen, Director of the Art School, to Mre. Vanderbilt Webb
Director of the America Houce, to the Idrector of Teechere College &nd to the
Director of the School of Applied Design for Women.
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November ath 1948

BT o i crleis

fou have uniouBtedly received our clreulsr
describlng our competition for new deeigns and models in
the various srts and ernfte, t0o ba used in therapentiec
work among dledbgéinmmn in the Armed Forces. A copy of
the eiroular is enclosed in cese the Pfirat has nop
reached you.

I sm writing now to make & speclal appeal
o you Lo enter the-compyilidon and submit one or mope
sntries. As one of the outstanding American =rtiste,you
can make An lmportant goutribution to the war effort by
so-doing. - Your-contribution is desparately needed, in »
narrow aense %to make the exhibition & success, in a larger
sense because thers 1s a spevific and urgent request for
your collaboration from Occupational Therapists all over
the country.

Theae Therapists have had ‘to depend for the
most part on thelr own ingenulty in cresating modela in
the arts and crafts for thelr civillan petlents. But they
are Theraplsts, not artists. They sre faced now with the
problem of supervizing therapeutic work among %~ thousands
of soldlers and sallors who will come under their ocare.
During the nmilitary emergency, they cannot be exrected to
be nurses and artisans at the same timge. They nead guldance
#nd support from the men and women best qualified to help
thew - the Amerlcan artlets and designers.

The Museum appeals to you to make a definite
and indepensable contribution to the war effort by sending
in to our competltlon as many entries as vou can. _

All designa and models accepted by the Jury, whether prize-

- d on t
rinners of noty WAL be,pa{BI4ee 10 tha mufeda, aod gn vour,

Yours sincerely,
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11 WEST 53rd STREET, NEW YORK, N. Y.

PHOTOGRAPH ORDER

THE COMPLETE TIME AND MONEY !

230 PARK AVENUE

60 EAST 42nd STREET

485 MADISON AVENUE

480 LEXINGTON AVENUE

30 ROCKEFELLER PLAZA
L]

PLaza 5-4700

. )Pt

// B 53

DD LA PPy

o

CUSTOMER'S ORDER Mo.

PRODUCTION ORDER Mo.

ART wo..

Mumber T,:’ ol
§ o,
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Originals PT:::

DESCRIPTION

Size
of
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/L pl” Seofsd
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This Is to coertify that the merchandise listed In this

b duced in accordance with the
volce B, "Cabor Siandards Act of 1338,

THIS IS YOUR INVOICE

END ALL REMITTANCES TO: F. ALRUSSO, INC., 230 PARK A\
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THE MUSEUM OF MODERN “ART

Date August 1, 1944

Miss ‘-:nnz:t.er\/ ¢

cet  “rs. Wisson Re:

THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK, N. Y.
PHOTOGRAPH ORDER

Date_ OCtober 22, 1343

T FAR :

Please put order number on invoice
20 Bockefeller Placs

——lew Yo 3840

Please deliver (send by parcel post, express) at once

CONFPIRYATION [ unit Price

10/2L
8"x10" enl.
ll"xlé" "

Requsitioned by. L.Courter

For—..8Cts in therapy (1 & 2)
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THE MUSEUM OF MODERN ART

Date__ “vgust 1, 1944

/

‘ ' Miss ‘immtuv
,Jo: Mr, D'Agico .. cect Mrs, Wisson Re

THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

To__Hs Armstrons Sobords = _© Date. Oohaber 33, 1048

PLEASE PUT ORDER NUMBER ON INVOICE
4

INVOICE BEARING ORDER MUMBER SHOULD BE MAILED DIRECTLY TO COMTROLLER'S OFFICE.

Unit Price

priante of S-627¢

prints of ’=1365

Ordered by,

Authorized by..

Matarial
Received and Checked by

Date.
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THE MUSEUM OF MODERN ART

Date__ “vgust 1, 1944

Miss “.Qur_t.u\/

drs, Wisson Re:

THE MUSEUM OF MODERN ART
11 WEST 53rd STREET, NEW YORK, N. Y.

Date—October 20, 1948

Please put order number on invoice

PHOTOGRAPH ORDER

To- FiRkusso

20 bhockefeller ~
New York N? 3839

Please deliver (send by parcel post, express) at once

Unit Price
CONFIEMATION
:ober 15

0"}"’ Tieg
gnls Llxi¢

. 15x20

f &

o ]
Requsitioned by Elodie Courter

For.—.LHE ARTS/ TN 'I"PF.H--PY

o e R 1 it S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE
7 A L T

THE MUSEUM OF MODERN ART

August 1, 1944

/ Date
Miss Lourter

To: My, UlAmico cct “rs, Misson Re:

THE MUSEUM OF MODERN ART

11 WEST 53 STREET.
NEW YORK CITY

Date__Octobar 18, 1843

PLEASE PUT ORDER NUMBER ON INVOICE

N9 23017

Unit Price

S.Conurter

Ordered by

Awvthorized by.

Material
Recoived and Checked by

Date.

THE ARTS IN THERAPY

For.
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THE MUSEUM OF MODERN ART

Date 31!“!‘ 1, 1944

/

Miss "_aur.m\/
dr, LU'imico drs, Wisson Re:

THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK, N. Y.
PHOTOGRAPH ORDER

Date iy i

To g atmman

Please put order number on invoice

~Hew Forik NO 4447

Please deliver (send by parcel post, express] at once

Unit Price
CONFIRMATIOR

5
aﬂlc at .75 ‘ 14
less =Uo/C

g

2

copies at 1.50
enl, at .50
enl, at .50

I

for__ THE ARTS IN THERAFY

Ordered by... [1(1 r 1;’_,_,

Requsitioned W__B"Wr'fr j
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August 1, 1944

/ Date
diss Yourter

To: Mr. b'iaico ces “rs, Wisson Re:

THE MUSEUM OF MODERN ART

11 WEST $3 STREET
NEW YORK CITY

TO___ paeusse - Date__Qofn—0y 2048 —

PLEASE PUT ORDER NUMBER ON INVOICE

20 “nptgfallsyr Pleza

i N? 23014

INVOICE BEARING ORDER MUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER'S OFFICE.

CORFIRMATION

8t stute

Ordared by Tl Q R G st

Authorized by.

Material
Reocoived and Checked by

Arte in Therapy

For.
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THE MUSEUM OF MODERN ART
| Date__ “vgust 1, 1944
/

\
Miss Yourter 4
To: Mr. U'imico cet “rs, Wisson Re:

THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

Dat
PLEASE PUT ORDER NUMBER ON INVOICE

N? 23013

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO COMTROLLER'S OFFICE.

Unit Price

CONFIRMATION
1-‘31:.-- stet 8

25 " 8
Rxig  *
2

8% etats
1lxia *
1624 "

Ordersd by...SC0uNLer

d by

Material
Recalved ond Checked by,

Date.

For.
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11 WEST 53 STREET

T0__¥re Bugh Sbemn

NEW YORK CITY

71 Werk 45 Otreet

Tiow York 10, Ne Te

=5
INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY YO CONTROLLER'S OFFICE.

PLEASE PUT ORDER NUMBER ON INVOICE

N? 21878
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August 1, 1944

\/ Date.
Miss Yourter

To: Mr. D'inige “rs, iisson Re:

From: Mr. Sobw

Lear Vietor:

Th ts' o a.puf'l;
back in the refts iéc‘f.‘l.h*“': ‘ .

over to Red | vacztion. The

craft object e'15 no problem
about their ( E'material in

the free med| % the lenders.

Would it be | ! this ggctj:m

to the wariov dg 2s to the
loans than ¥x _ . e ™ =

returns could et me 'mow,

P ’ 5 A
;rfu o tove apard . Do S .) z
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Date___“vgust 1, 1944
\ /
diss “Yourter

To: Mr. Utigico cc: “rs, Misson Re:

From: ur, Soby

bear Vietors
The Arts in Theragy exhibitlon has concluded its tour aaﬂ“lg '
back in the Museua. We plan to turn materisl Irow the erefts section

over to Red Cross after drs. Wisson comes beck frum hér vecetion. Ilhe

ereft objecus swe jiven 1o the duseus outright aud there 15 no sroblen
sbout their disposal. However, &s 1 reueuber 1%, all the material in
the free media or peychiietede section was to be returped t¢ the lenders.
hould it be possible for you to arrénge ‘or the return of this m‘t.j:qn_
to the various lenders. Loy heye lar uore cowplets Teesrds us to t.hq
loans than dra. disson has, and I think it would be safer I tHe

returns could be arrenged by your depertment. Will you let me “uow,

hsin Qoo fotinw age S48
Moo taw fTle poavtde apad™ _ Yo 22 2 €
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THE ARTS IN THERAPY 1943~44
An exhibition citculated by The Museum of Modern Art, New York City

o sT
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THE MUSEUM OF MODERN ART

Date__July 26, 1944

To: ¥r. Soby Re:___ ARTS IN THERAPY

From: Elodie Courter

{

As you lnow, very little of this material was recorded by Registrar.
bttached is a check list of the show on which has been indicated the
materiel for which Registrar has records and which we can therefore
return quite easily. How do you suggest that we return all the rest

of the material to the proper ovners? We are very anxious to get this
exhibition checked and out of the way at the earliest possible moment,
not only to get the loans returned, but also to get the seven big boxes,
which must be cleared out of the Fifth Avenue storagesmoved very shortly.

TR i | w 7 " Il
" . n " L] L e " 12 ] 15

- t 19

Psycho;:a.thologlcsl Pro'b%ems : l:xhi::its ]ég hrt:uga >

D " _ " 26 " 27
Schizophrenic Problems Exhibits 28 thraugh 33
1 f " 34 noo37

L]

28 L
. 41

n
"

13 KT A
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¥ 710 s T

Title Poster (cut-out hand with title)

IVE TH Y - Label: blue arrow with black letters
Section 1. =~ Label

(This is e general section showing various examples of free media
used in creative therapy. The following four panels should be
shown separately from the rest of the work in creative therapy.
It is an introduction to the subject; the groups of panels which
follow in succeeding sections show other examples of work done .
under the individuals represented in this exhibition.)

Zlephants at the Circus, pastel (from the Clinic for Social Adjust-
ment of the Gifted)

Duck in black cardboard Work done with the unemployed)

Finger paintings (done at U.S.0, centers) = i
Photographs (work done with the blind) ™ Hene. Dk 9-5-45

Watercolor by schizophrenic patient (from psychiatrie practice) ;.
Painting on red cardboard (work with unemployed)

Skoting (work wi th blind) and Tree and Bird (from psychiatric prace
tice); Portrait of woman(painting on glass - work with unemployed)

Slides (work done under Dr, J. Louis Despert, Cornell Medical College)

11, Psychiatric Division: Drs. Lauretta
SE——

The Body Image in Art - Exhibits 1 through 6
T 1 e N 7 " 11
" : " " L[] " = 12 " 15
Psychopathological Problems - Exhibits 16 through 19
T " " 20 " 25
" n - n 26 " 37
Schizophrenic Problems Exhibits 28 through 33
1 1 " 34 LI
" 38 " 40
] 41 " 43

A S B S AR I S R ¢

-
-
-
-
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Section 3, =

S vL Al
——

Panol 15, =
Panel 18, e
(Puanel 17a. =
(Panel 17v, -

XSectiog 4 -
anel 18, -
(Ponel 192, -

(Panel 19b, -
Panel 20. =
Panel 21, -
(Panel 22a, -
(Panel azhu ..

- - ’ : By
=, i sl 4
-!‘-;.v‘ a9

> Section 5., =~ Tork go.ne by service men at U.5.0. centers, under Ruth Faison Shaw

Panel 23. -
Panel 24. -
Panel 254 =

Case material from Psychoanalytic Practice 10 items
n " n N . 4 n

il . n o 2 mounted items
h " " B 17 soap sculptures

Tork done with the unemployed, Henry Schaeffer-Zimmern
Rooster, plaster relief; Bird in Tree, painting on glass

Two Birds, painting on glass; Bird, plaster relief; Backyard, pesinting

on black cardboard
4 photographs; Two Roosters on Fence, painting on gree cardboard
Dogs and Horses, blockprint
Accordion Player, blockprint on Japon paper
Blockprint on Japan paper
Horse, plaster; painting on glass

- | & ‘&
. -

2 Finger pointings
3 Finger paintings and o photograph
2 Finger paintings

4%, 56 -G8 ' 123,174

Section 6.

M?{}’ﬁf Panel 25,

x Panel 27.

x Section 7.

(Panel 282
(Panel 28b
Panel 294
Panel 304
Panel 31.

s Yo
&gggtion .
Panel 32,
Panel 33.

(Pﬂnel 358
(Panel 35b,

(Panel 36a.
||(Panel 36b,

(Panel 37a.
(Panel 37b.

4% 32

:
s

Work done under Dr, J. Louise Despert, Research Associate Cornmell
Medical College, New York, (4 drawings)

Work done under Margaret Naumbe New York State Psychiatric Insti«
tute and ﬁ’ﬁﬁ“ﬁ

43,294 - 8396
York done with Blind and Partially Blind, under Viktor Lowenfeld

2 Watercolors
3 Photographs, 1 gouache -
3 Paintings, 3 photographs
2 Drawings, 2 Paintings
1 Photograph, 3 Paintings
/79
evelopment & Adjustment o) Free B ss < Clinic for the
Social Adjustment of the Gifted, N.Y.: under Florence Cane
Primitive, charcoal drawing

Focing it Out, pastel
Nature, pastel; Crucifixion, painting

Battle, pastel; label

Hot Head, pastel
Jonah and the Whale, pastel

Wax, pencil drawing
¥lephants in the Jungle, pastel
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(Panel 38a. =~ War, white chalk
(Panel 38b, « The Japs are Coming, pastel

; mounts of photographs: hospital equipment made by boys of Leicester College, Eng.
mounted photograph: Bed easel designed by Victor d'Amico and Kendall Bassett v o /<
-/ 1)48"

QOCUPATIONAL THERAPY - Label: blue arrow with black letters

Label

10 enlarged photographs: l. Therepy in Africa: White man working loom in bed)hing-
25 n " " i1 Yegro working loom in bed ) ed
3. L " " i Man doing needlework by looks) -

ing into mirror Yhing-
4. " " " i Man raised in bed to do ) ed
needlework
5. Three men embroidering R.A.F. emblem
6. Two injured soldiers on bed working loom
7. Hegro working loom; white men watching
8. adjusting injured arm of soldier to loom
9, Man and Woman playing checkers with feet)Permanently
10. Two men playing checkers with weights ) attached

Competition: Winning designs

Panel 39, = Articles made from various material mounted on boards. Art Depart-
ment, North Texas State College, Denton, Texas. (#33)

Ponel 40, =~ Small hooked rug, 3rd prize, Pegi Maclecod, W.Y.O. (77a); Folio with
samples of block printing in grey and red, lst prize, Ilse Hamamn,
State College, San Diego, Cal, (33); Textile Design in red, green
and black, 5th prize, Nancy Cole, Philadelphia, Pa.(23); Folio
with samples of block printing in shades of brown, Honorary award,
Lloyd Rucco, State College, San Diego, Cal. (40); Objects made
from kindling wood mounted on cardboard, 5th prize, Frank Hopkins,
Stony Creek, Conn. (21)
Zmbroidery executed in teptozraph, Ruth Reeves, South Mountain Road,
Yow City, N.Y. (83); Samples of fly-tying mounted on boards, 5th
prize, Martha J, Hunt, Mechanicaburg, Ohio(32); Child's cloth book
2nd prise, Juliet Kepes & larli Ehrman, Chicagoe (12)

. Panel 42, = "Therapy in the Hospitals of the Veterans Administration" [« ofue
ek i Bt el

Project for hen & chicks on wheels, carved in wood and painteds Harriet
E. Knapp, Teachers' College, Columbua University.

Child?s wooden seat (horse shape). 56th Prize,Louise Nevelson,New York

Cribbage board in cloth case. V.B. Laning, U.S.N. Hospital, Philadelphia

Stuffed paper animal, Bth Prize. Joe R. Kapps, Chicago, Ill.

Cardboard Kangaroo, Robert L. Lapper, Carnegie Institute of Technology,
Pittsburgh, Pa.

Valentines and party favors made from paper. Bth prize. Toni Hughes,
¥ow York City. (5 items)

Stuffed eloth hippopotamus. Kate Howland, Baltimore, Md.
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Salad bowl made from Philippine Mahogany saturated with oil. Jack Garoutte,
State College, San Diego, Cal.

Paper kuife made from Philippine mahogany lacquered and waxed, 4th Prize.
Barbara Holverson, State College, San Diego, Cal. ;

Beach shoes; lacquered pine and celf leather. Arthur Sherman, State College,
San Diego, Cal.

Poper knife made of bamboo. snna Mae Lewis, State College, Sen Dicgo, Cal.

Salad spoon & fork made of walnut soaked in salad oil, Roberta Powers, State
College, San Diego, Cal.

Two hand sculptures mode of mehogany. 5th Prize. Emma L. Davis, Los

o Angeles, Cal.

Tork box with carved wooden bird holding scissors. . L, Bergman, Salt
Lake City, Utah

Tray & % boxes mode from wood and linoleum. 4th Prize. lorris Levins,
Wew York City

Child's wooden coat-henger, painted. Martin Fuller & Joseph Kaufman,
New York City

24,

24a,

26,

Leather note case & brush case, J.F. Miller, Universal School of Handicrafts
Vew York City

Loeather sandals, Florence lagilton, Philadelphia, Pa.

Treveling mirror framed in silk, Mt. Sinai Hospital Workshop, N,Y.Ca

Bridge set covered in chintz, Mt, Sinai Hospital Vorkshop, N.Y.Cs

Corn Husk Mat. Florence .. Swift, Berkeley, Cal, Ny

Throe pieces of costune jewelry mande from tin cans, Willian de Hart,
Babylon, N.Y, o .

Bracelet mede from silver links & booklet descriding process, Dorothy W
Shor, N,Y.C,-

Two silver bracelets, b5th Prize, adda Hursted-inderson, N.¥.C.

Copper key ring, Bertram F. Brummer, N.Y.C.

Small copper bowl, Morris Levine, N.Y.C.

Two pottery vases made without a kiln. 5th Prize. Louis Siegel, Universal
School of Handicrafts, N.Y.C,

Decoratel plate, William Gropper, Croton-on~-Hudson, MN,Y.

Zight tile plagues. 5th Prize. Carol Joneway, N.Y.C.

Cloth picture, 5th Prize. Alice Donaldson, W.Y.C.

Rug made from cotton warp, pineapnle fibre and chenille, Rosamund idiller,
Mills College, Oakland, Cal,

Table mot made from reed and cotton yarn. 5th Prize. Louise Foug,
San Francisco, Cal.

Troy not made from bamboo, pincapple grass and cellophane, Louise Foug,
San Francisco, Cal,

Floor mat made from cotton yaorn, stem of cattails, Grace B. Seelig, School
of Design, Chicago, Ill.

Desizn for rug made from cotton yarn, rayon & cotton stockings, cotton warp,
muslin strips and artificial leather, §th Prize. Marjorie Little,
Chicago, Ill,

Two mats made from string, cotton, bamboo, Dorothy Greene, Sen Francisco,
Cal.
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Place mat made from cotton yarn, ‘straw end raffia. Grace B. Seelig, School
of Design, Chicago, Ill, i

Window shade or screen made from cotton yar warp pﬂd stm, Grace Be o0
Seslig, School of Design, Chicago, I1l. ™ '

Corn shuck place mat made from corn shucks & carpet W&Fps Nellie S. o
Johnson, Vayne Univeraity, Detroit, liich. ol

Table made from string and cotton, léarion Tieed. Omaha, Febragka

Floor mat mage of string., 4th Prize, Jo Anne Mchoison. Des Moines, Iowa

Table mat made from straw, cotton & cellophane. Dardthy Greens, San
Francisco, Cal.

Design for table mat in raffia, cotton boucle, cellophane, !{a.r.jorie Little. i
Chicago, Ill.

Place mat, blue & white cotton. Grace B. Seelig, School of Bass.ga.-,.&mm,-

Place nm.t made from bamboo, hat straw & copper. 5th Prize. Ruth )
lMacKinlay, Sen Francisco, Cal. .

Mat made of Leliola grass from Homolulu. Ruth ﬂa.cKinlw, San Frmisco,cail..;

Hendewoven runners. Zmma Swope, Freeville, N.Y. FERANE et

Upholstery fabnc, screp woal, -lace, ‘cottcﬁ lace, cotton yarn. Grace ‘B.-

.o Séelig, ‘School of nengn, Ch¥cegs, 111, 3

Two .'bags woven‘in cotton, Worth Texas State- Taachera' Eollege;’ Denton, Texas

Block print abstract design.in. grey-ahd’ brovin on'whi te. Donalda Fozakas,NYC

Block-printed brown’ "birg ' esign on grey cobtqn dre.pery. Helon:‘i'anados,
New ‘ioqhel,le, Bl yn i 8 i=en %

Brown, red :dnd’ yel’l‘ow" ‘trog, ‘dosiign on d‘hzﬁ‘on. Sth P{l‘iﬂa. i Donalde. Fazakas,
Few York ‘City

Red, green and black blockprint design on fabric. 4th ?riza. Irgne
Reinecke, Western Collesge, Oxford, Ohia £ i ety

Drapary with pink, bdlack znd. white abstrict -4és1gh in grey. Donsldn

: ‘Fazakss, New York City i

Gurtaj.n made of grey-ﬁhlta carpet warp laid in. vhi te h.o:ne-draft« dotton.
Mary J. Stratmen, Vayne University, Detroi't, ‘Mich, 7

Woolen cap in rdse and blue brocade pattern. Ed:fthe Gusick Teyne Univer-
sity, Detroit, Mich,

Rug in wool, brown, red and grey. 4th Prize, Gretna Campbell, Cooper
Union Foundation Art School, M.Y.C.

Rug, wool and dyed stocking, in grey, brown and white. Florence Kirschen,
Hew York City

Rug made of dyed stockings, varied colors, Dorothy Constas, Cooper Union
Foundation Art School, Hew York City

Tapestry picture in abstract des;gn. Honorary Award. Designed by Torred
Garcia. Executed by Lonise Bourgeois, N.Y.C.(framed)

Papestry picture. Jean Wong, Cooper Union Foundation Art School, N.YuCs
(framed)

Projects for Patients (Vot eligible for regular prizes)

784 Book=binding on lap-board. Homorary Award. Book-binding by G. Gerlach,
¥.Y.C.; Lap-board by liorris Levine, W.Y.C.

( OVER)
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C-1
C=2
C=3
C~d
C-5
C<6
C-7 .
M L
-9

G20 /ns

-

1] . % abss = I'!'MI'

Design for embroidery to be executed in color stran&e. ‘Honorary Awards
Andre Wasson, New Preston, Conn,(Not eﬂeréﬁ '511

(framed) . Sl v T

Hand Loom, liadmar Quality Company. Utica., ﬁ.!. _ R 508 T TR

=] o

R

Textiles 441,42,45,46,48,49,50,52,53,54, 86 57.,53.59,51 83, ﬁ and 70 = are

attached to rods aupplied with screw-eyea for auspensfun Wé‘n pﬂl'iﬂ'
installation photo.

Stuffed Dog

Snake on Theels
Tricycle
Locomotive & 2 Cara
Horse & Wagon .
Doll ;i
Policeman r » .
Dok eson |

Rag Dog -

Duck

}*ﬁ(@d :,tc’..t’(:? 3 -

/é‘ [d/} %d,)r%; Cfré ; Aééﬂ?ﬂute Mﬁl& M

"(" '/7:/-_124;. J—s&..r f&&a ' "*“VFI‘.
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'

e s Toly - }/Mu o “.‘.:‘.__
¢£&C‘t‘! ?(/ /(,, - n{‘rd’((rfr{.:‘) " Mfﬂ“,ﬁ {zz ,}’
43»é¢:~.73;,77—.¢‘»;‘€ r)f? F0

"
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THE MUSEUM OF MODERN AR /
Date__ Noveuber 9th,1945

KISSING ITEMS

To: Dorothy Knowles Re:
"Arts in Therapy"

From :Jack Gordon

Victor was to write asking lenders if they wished to make any olaim
on migsing items from ARTS IN THERAFY.

Have you had any word from them?

Lowenfeld = 7 Photos of elay work by blind
Liss = 4 Broken soap sculptures

securea tne loanse ,I will be glad to discuss this with Mr, D'Amico if there
is any disagreement,

Our insurance coverage will take care of the loss of the photographs

but I realize that Dr. Liss' material is not replaceable. In case of the
soap sculpture I am sure he must have realized that this could never survive
travelling because I remegber bringing this subjeet up wi.th Mre D'Amico at
the time the exhibition was held here,
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THE MUSEUM OF MODERN ART

Date yoriy 33, 1045

Dorothy Enowles Sl pisappearance of Arts4n
Elodie Courter Therapy Material

The disapperance of the Therapy material is indeed strange. By any chance
could it have been talen to 681 with any other material of this type?! Gus
claims that the panels were removed from his workroom et the same time as you
took some other materiasl away. Of course I realize that in a oase like this

it is diffioult to kmow what to think about Cus' story., He sometimes forgets
the matter rather completely.

I should be glad to write letters to the lenders if we had been taking charge
of disposing the exhibition but as the material had originally been handled
by you and Mre D'Amico, who were familiar with it, and as the exhibition was
turned over to you to dismantle, I think the lenders should be notified by
you about the losses. TVie nhlgrl follow this procedure with exhibitions which
are shown at the Museum, i.es either the Registrar's Departement or the De=
partment in charge of the exhibition at the Museum, which is most familiar
with the material makes the returns to the lenders from whom they originally
secured the loanse ,I will be glad to discuss this with Mr, D'Amico if there
is any disagreement,

Our insurance coverage will take care of the loss of the photographs

but I realize that Dr. Liss' material is not replaceable. In case of the
soap sculpture I am sure he must have realized that this could never survive
travelling because I remegiber bringing this subject up tith Mr. D'Amico at
the time the exhibition was held here.
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. THE MUSEUM OF MODERN ART

Date__ April 5, 1946

Miss Courter Re:losns to THE ARTS IN THERAPY - 1843

D. Knowles Liss and Lowenfeld

Several panels (four or five, I believe) from this exhibition had photographs
which had been mounted directly on the composition boardse When I dismantled
the exhibition, I could not get them up, and therefore they were sent to Gus

to be removeds The panels were horizontal, part of esch painted white, and
part light blue, with a strip of black scoteh tape along the line where the two
colors met.

These penels were deposited in Gus! workroom sometime before I left on my
vacation, the third week in June, When I came back in August, they were still
there. I reminded Gus on several occasions that the material should be re-
moved so that it could be returned. He was quite unplessant .about the metter,
saying that nhe had more important things to do, etc., and after & while I forgot
about them too.

When the matter was revived about six weeks ago, I went to the mounting reoom to
locate the panels, thinking that they woudd be where I remembered seeing them

in the fall. They were not, and Gus not only discleimed any lmowledge of them,
but refused to let me look around for thems I turned the metter over To Mr.
Warren who made & thomough investization, elso without results, and advised that

we consider them loste. I can't think of any other solution either,

¥r. D'pAmico feels that although we originelly solicited this meterial for the
exhibition in the Museum, when you took it over for eireuletion the lenders were
informed of the reason why it was being reteined, and therefore you should write
to Ir. Liss and Mr. Lowenfeld expleining the loss of their material.

D, Crulle,

) odie’ IBve written the attached DRaFIS for you perusal
margaret
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THE MUSEUM OF MODERN ART

Date_oOctober 2, 1944

Marparet Jordan Re:_QunnanmaJ_ttmmx_nemrns

Joyce O'Connor

On August 18 Occupetional Therapy drawings were returned to
Lr. Lauretta Bender, Psychiatric Division, Bellevue Hospitsl,
First Avenue and 30th Street; and to Miss Fuyth-8haw, 41 East
42rd Street, without & thank-you letter from your department.
We arranged by telephone for the delivery.

e

She would llke lo have them returned tomorrow, and I sald weiceuld
have them delivered by messenger this would sazve packing th
two differaet size packages snd be safer for the slides.

Perhpsps your Tan could do 7 if not our Pon?

They «re ic¢ Le relurned  to:
Dr. J. Loulze Despert
525 East 68th St. - this is sll the way over to Bast R, las} pldg.
Payne Whitney Psychiatric Bldg.
New York Hosiptal

(4% for Miss Westervelt in Dr. Despert office)
Regent 4 - 6000, Ext. 7344
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THE MUSEUM OF MODERN ART

Date

Re:__ ARTS IN THERAPY (large)

Material returned to lenders
turned over to V.D'4mico

August & September 1944

She would like to Have them returned
have them delivered by messenger

- tomorrow, and I said we could
t
two differmmt size puackages =and be s

nis would save packing the
afer for the slides., \

Perhpaps your Dan could do ? if not our Von?

They =re tc be returned .tos

Dr. J. Louise Despert

525 East 68tk S5t. - this i3 =ll the way over to Bast R, last bldg.
Payne Whitney Psychiatric Bldg.
Kew York Hosiptal

(2:x for Miss Westervelt in Dr. Despert office)
Regent 4 - 6000, Bxt. 7344
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THE MUSEUM OF MODERN ART

Date 7/25/44

Despert loans te Arts in
To: Regicstrr Re:lherapy

From:

Loan record calls for 29 slides all.of whichi sre =Laqnted for

herewlth, but since their cre no loaa numless directly on Lhe

slides, and the pencil numbers on Lhe outside_of the boxes

do pnot call for as many 3114-3 as were lent, I can't be sure that

all these zre u_;Lﬂ¢uu_j Despert.  %ould you know, 63 the loan
numbers on the boxes look like your writing,

The losn record calls for 4 boxes, but Harry bhas.given me 5.
In one of these boxes are some unmarked slides. Do you know
to whom these belong? l;o one is cracked on both sides.

I telephor . Desperts qw;hL ry Miss Westervelt to asi if she

Dr
migzht 1ike to haye the drawings remain mounted .as
" o

..-J.._ u.' e

ned
thot the Dr,
we showed th

1€ 1
tomorrow, and 1 sald we could
this would save cking thq
safer for the 3li_88.

She would 1lik:
have lhem de
A

two differam

Perhipaps your Pan could do ? if not our DYon?

They =re to Le returned .to:
Dr, J. Louise Despert 8%
525 Bast 68th St. - this is all the way over to East R, last bldg.
Payne Whitney Psychiatric Bldg.
New Yorz Hosiptal
(2:x for Miss Westervelt in Dr. Despert office)

Regent 4 - 6000, Ext. 7344
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THE MUSEUM OF MODERN ART

Date July 16,1943

therapy outline
To: jir. Dvamico Re:

From: ix. soby

Victor: I've made a few suggested corrections in the preliminary outline
you sent. They're nearly ell concerned with the seme problem: that of not
cleiming too much for art in therapy. I am probably over-cautious in this,
but I feel strongly that art is only one of meny factors in the whole
therapy problem end that it can do only so much and no more. For this
reason I think the two concluding sentences of paragreph 1, page 1 are
dangerous. All of us who work in the art field ere inelined to think that
our field promises much for humenity at large. Certainly the arts as a
whole do, but peinting any more than msic or literature?

On page two, you single out certein periods of art activiiy as more thera-
peutic than others. It seems to me to be true only in so far as more
people practiced art at one period than at another. Niost good artists,
whether contemporary, 19th century or earlier, ereete art for their own
pleesure and out of some inner necessity rether than for "someone else's
purpose and pleasure."™ And during the 18th century, when patronasge (which
you say ruins therapeutic value) was et its height, there were probebly
more amateur artists, working for their own release and pleasure, than at
any other time.

Page two: I just don't know whether or not therapy was used on a lerge scale.
Or whethser greatest use was made by the U.S.A. lirs. Mansfield and others
who worked on therepy imply thet the activity wes limited.

Page three: You say Britain has made most progress. I thought so too, but
I've recently had a letter from Julien Huxley saying that very little thera
epy was being done there. Juta, just returned from Englend, confimms this.

Page four: Agein, I'd tonme it down a bit (top of pege), since so many
other factors, such &s a religious revivel, must contribute to regenera-
tion of people's minds and nervous systems. Secretly, I feel that much
of the violent enthusiassm for art as a heeling agent and medium of
expression come from the paucity of religious life in our time - and this
from one who hasn't been to church more than a few times since the Baptist
¢hurch put me, through Total Immersion and left me with a bad sinus.

In general I think the outline looks fine, &nd I make these objections
because the book will go out @&s a Museum publication and I don't think
we should stick our neecks out unless we're sure of our ground. I don't
mean by thet that we shouldn't encourage experiemt, etc., but only that
we shouldn't clei:. too much, I have just had a very short haireut, and
this tenis to meke me Teel reactionary perhaps, DBut let's see some more
as it comes elong. I think we should check the whole thing carefully
ror the Museum's saeke as well as for therapy's.
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J THE MUSEUM OF MODERN ART

Date___Jen, 8,1943

therapy show
To: Mr, Wheeler Re:

From: Mr. Soby

THE MUSEUM OF M0P7E{,RN,.ART

: _i(,u,r |

Plecs fro Pheiape A

Gone ovex . UDA Cy frecls /auﬁ._

)tulxjo‘-u ] fullad oul 5\7 e
P~ le, lan bual T

peor Ao LA

alwode, bee o ! L

VA B'S Aeleer

=l
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Do let me lni! your reactiop, will you? It takes months to work out plans
with Red Cross.
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\ THE MUSEUM OF MODERN ART

Date_ Jen, 8,1943

therapy show
Re:

From: Mr. Soby

THE MUSEUM OF MODERN ART
Dat /gé

s

0
Do let me lr.xiw your reactiof, will you? It takes months to work out plans
with Red Cross.

/‘

e 4o
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. THE MUSEUM OF MODERN ART

Date  Jen., 8,1943

the h
To: Mr. Wheeler Re: s i

From: MNr. Soby

THE MUSEUM OF MODERN: ART

Date larch S50 1943

Todir. D'Amico Re:

A ‘;J ‘-‘J ﬁom: _m.‘ ¢ pd

. Dear Vietor:

_ Will you pleas: let me know if all of the material in the crutiw Therapy
""section has been requested for tour, what the insurance values are, and b.'{
what date the loans have to be reuarnad.?

Miss Dudley informs me that she has écnoterto the effect that Bender of
Béllevue wishes to withdraw exhibits #18, #24 and #26 before the tour.
' Are these mounted together on one panel or are they scattered M?
This may cause us some troubles :

8 great deal of good.

[
Do let me knpw your reactiof, will you? It takes months to work out plans
with Red Cross.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY CE
G 7 Y e i

— T S

m——

THE MUSEUM OF MODERN ART

To: Mr, Wheeler therapy show

From: Wr. Sob

THE Ml

27,1943

To: liss Newmeye 4 i Mr. S. and the
0. B b " oS adies.

From: M= Sov¥

Sarah: I have hac . ra: "Now really
who toolk the publi 4 I do. It was
one of the worst 1] in different
directions. I thi ithing sbout the
quality of press 1 T someone who
can do a decent j¢

I pass this on to in saying that

I thought the trou h thet horde of
ledies.

a great aeal of good.

0
Do let me lup your reactiofd, will you? It takes months to work out plans
with Red Cross. '
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Date_ Jen., 8,1943

To: Mr. Wheeler . therapy show

From: Ir. Sob-

THE Ml

27,1943

To: Miss Newmeye i Mr. S, and the
o. _adim.

b
From: '+ So%¥

Sarah: I have had ra: "Now really
who took the publi " et I do. It was
one of the worst 1 ] . in different
directions. I thi W ithing sbout the
quality of press p T someone who
can do & decent jc

I pass this on to in =aying that

I thought the trou : /' D/~ h tat horde of
ladies. o’

a great aeel or good.

(]
Do let me knyw your reactiof, will you? It tekes months to work out plans
with Red Croas.
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Date Jan, 8,1943

the
To: MNr. Wheeler Re: rapy show

From: Mr. Sob—

THE Ml

27,1943

. Miss Newme : 0Ty e e e, B, sl RS
To: ™ f 1 % { 7 Adies.

b
From: ¥« Sob¥

Sarah: I have had pRd e 3 rs:; "Now really
who took the publi I do, It was
one of the worst I e 50 Yoie fTIRC in different
directions. I thi i =7 _ithing sbout the
quality of press p T someone who
can do a decent jc

p! F e

i

I pass this on to . 1 _ S| A 1{1.11‘;&:1:@&::&:1‘
I thought the trou : a4 I B o’ |
1‘&3!. 4

a givar usElL 0T g00d.

]
Do let me lcziw your reactiof, will you? It tekes months to work out plans
with Red Cross. ,
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THE MUSEUM OF MODERN ART

Date Jan., 27,1943

To: Miss Newmeyer Re:_Picture of Mr, S. and the
"“Therepy l=dies,

From: . Soby

Sarah: T have had a letter from David lMcAlpin in which he says: "Now really
who took the publicity picture? Don't you want to shoot him? I do. It was
one of the worst I've ever seen! Everyone looking scared and in different
directions. I think the Dept . of Photography ought to do something sbout the
Quality of press publicity. Sometime, just once try Helsmen or someone who
can do a decent job,"

I pass this on to you as a Trustee's complaint. I wrote McAlpin saying that
I thought the trouble with this picture was my nervousness with that horde of
ladies.

L;’]‘\(?w might have & logical Tollow-up exhibition, This would consist of the best — =

objeets in the crafts made by disabled soldiers and sailors under a plan

we have worked out with Red Cross to use leading craftsmen as volunteer

instructors in military hospitels. Red Cross has taken up the plan on &

national scele, but we are concerned only with the New York area, First-

rate people are going in as instructors and some good stuff should result.

Also such a show would illustrate the outcome of the therapy show itself,

the actual result of our having used the talents of Americen artists to

help in therapy emong the military disabled, ete., ete.

I won't of course meke any commitments with Red Cross for such a show in
the future untll I've had word from you, But it seems to me a solution of
the problem. And God knows I can't see how to work up a duplicate job on
the present show. And I hope we won't have to ask Elodie to cancel her
bookings. As & traveling unit, the show should do both therapy and us

a great deal of good.

0
Do let me q‘ your reactiof, will you? It tekes months to work out plans
with Red Cross.
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Date Jan, 8 .1945

From: Mr. Soby

the show
\N\\ To: Mr. Wheeler Re: chel !

lMonroe: Mr. Clark has been rether anxious to have the therapy show stay on
indefinitely in the auditorium lobby and has suggested that a second version
be formed to fulfill Elodie's bookings for a travelling show. I've expleined
%o Frances and Dick g#if that to get together a guplicate of the therapy
exhibition would be & terririe job, in faot nearly impossible. We would have
to ask all contributors whose stuf'f was accepted by the jury to make and
send duplicates, which most of them wouldn't and couldn't . And we have
had, and are still having, a struggle getting the psychiatric section organ-
ized, as D'Amico will testify, I don't see how we could poseible wring a
duplicate psychiatric section out of the psychietric boys in less than

8ix months, if then, Meanwhile Elodie's bookings start right after the
close of the therapy show here.

Dick is to clear the matter with Mr., Clark this afternoon. I've suggested
that we might hold over a section of photographs in the auditorium lobby,
showing what the show was sbout. Also I've suggested that later on we -
might have a logical follow-up exhibition, This would consist of the best
objeets in the crafts made by disabled soldiers and sailors under a plan
we have worked out with Red Cross to use leading eraftsmen as volunteer
instructors in military hospitels. Red Cross has taken up the plan on a
netional scale, but we are concerned only with the New York area, TFirst-
rate people are going in as instructors and some good stuff should result.
Also such a show would illustrate the outcome of the therapy show itself,
the actual result of our having used the talents of American artists to
help in therapy eémong the military disabled, etec., ete.

I won't of course maeke any commitments with Red Cross for such a show in
the future until I've had word from you., But it seems to me a solution of
the problem., And God knows I can't see how to work up a duplicate job on
the present show. 4And I hope we won't have to ask Elodie to cancel her
bookings. As a traveling unit, the show should do both therapy and us

a great deal of good.

]
Do let me knyw your reactio, will you? It tekes months to work out plans
with Red Cross.
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THE MUSEUM OF MODERN ART

Dec. 30,1942
Date

Mr, Wheeler ‘/
Mr. Barr
géTs Abbott therapy show
To: Miss Hewkins Re:

From: :
om Mr Soby

Belatedly, here is the status of the therapy show.

The Occupationel Therapy section is all set end construction plans for a good
part of the instellation ere in Mr. Werren's hands.

The psychotherapy section is being collected and supervised by the Committee

on Art fifiEdidas#¢d in Americen Education end Society of which lr. Dtamico

is cheirmen, for the following reasons: 1) six months of fairly steady effort
failed to produce group support and supervision of this section on the part

of psychistrists or the Psychiatric Assoclation; 2) D'imico's Committee repres—
ents the viewpoint of both psychiatrists and progressive educators s opposed
to the viewpoint of the Occupational Therapistas. ntimico end Dr. Edward Liss
will be in active charge, representing their respective professions; 3) this
Committee has & definite plen to encourege psychotherapy in militery hospitals
4) the Committee is museum-sponsored end anxious to present its viewpoint.

e W UWmPWE D WE IOUVOIUOV Ll GUU UALLAULILIUN 1IUSEIT

le. set up @ guy and have him cut diamonds--with a door

prize each day which might make a great hit in b -
New York. £ # L 1.95_%
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Date
- Devemner 16, 1942

Re:

Dear Jim:

Here 1s the proposal for diamond cutting as a
8klll suilted to the war dlsabled.

¥hen the man talked to me over the telephone,
I told him to put the proposal in writing but I had to
explaln so many things to him regarding our setup that
he apparently thought I was the one to write instead of
yOu.

Although I realize the' dlamond cutting does not
come within the exact scope of the exhibitlion, it s
be used as a feature of interest in the exhibition itself
e« set up & guy and have him cut diamonds--with a door
prize each day which might make a great hit in blngo-lagg
New Yorik.
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My, Barr Date_ Jesmary 9, 1942
Mr. Abbott

I./:'- Noyes
To:  wr, an?:m Re:___ Design 4id for Therapeutie

From: ur, wheeler afts

Miss Dorothy Liebes called on me this morning, at Nelson's suggestion, to pro-
pose thut the Museum of Modern Art concern itself with craft design in relation
to occupationsl therapy in Government hospitals., She has made an investigation
of this work in numerous hospitals, end finds that the patients are encouraged
to do things for which there is no market—such as hug-se-tights, wash cloths, ete.
On the other hand, the depertmemt stores are all clamoring for salable hend-
made objects. The supply of European and Orientsl hend-made work has naturslly
diminished. Miss Liebes brings up this matter now in view of the great number
of hospitalised cases which will result from the war-—3,500 of them arrived in
San Francisco last week. ©OShe feels thot she knows the depertuent stores well
and that they will give their fullest cooperation. But there must be some
guidance os to what the invalids do. I think we might consider whether there
ig any chance of the Museum's playing & part in such a program.
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May 11th 1943

liiss Blanchatte Arnaud
3434 R7th Street
Jackson Helghtsa

Haw !orh-

Thank you for your letter. I will certainly let
Mids Vary have the weaving and scrap-books Beok
the Therugr exhibition when 1t comes bagk,
However, am afraid that she will have to walt
perhaps a year, as the exhibition is booked in
about thirty different places. I will kaqg{&t -}
in mind and see that ‘she sventually gets hem.
i

et e D,

" -

Sincerely yours,

|

(Mrs) Guy Misson -

~Asiletant Direotor,Arded Services Program.

o ' 2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE T

The Museum of Modern Art Archives, NY
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& Uetober 1944

Dear Dy, Bender:

The ARTS TN THERAPY exhibition, to which Yyou so generously
lent your drawings, completed its tour, but did mot return
to this Museum until this past Spring., I understand your.
loan was returned to you im August.

Plsase saocept my most sincers, though beleted, thanks for
this material, which added greatly to the interest of the
show.

I thought you might like to lmow the itinerary of this
exhibition. It was shown in the following pleces:

Mar, 19 to Apre 9 Cleveland Health Muiseun, Glevelend, Ohio
Apr. 18 to ¥ay 9 Baltimore lMuseum of Art, Baltimore, Md.
June 1¢ to July 14 Portland Art Museum, Portland, Oregon
July 22 to Aug. 22 San Frencisco Museum of Art, Sen

Franeisco, California iy
Sept. 8 to Sept.2¢ Los Angeles County Masewm of Hisbory,

Science and Arts, los Angeles, Calif,
Oct. 15 to Nov. 3 B8eattle Art useum, Seattle, Wash.

I trust your loens reached you in good order. ‘At your
convenience, will you sign the receipt sent about August 18,
I believe, and mail it to us?

Sincerely yours,

Dr. Lauretts Bender

Psychiatrie Division, Bellevue Hospital
First Avenue and 30 Street

New Yorlk 16, New York

VDYA:mm
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6 October 1544

Dear lirs, Cane: y 1544

The ARTS IN THERAPY exhibition, %o which you so gemerously
lent your drawings, complsted ite four and returned her e
last Spring, but it was necessary to deley the checking
and return of loans because of limited pteff time, Pleass
aceept my most cineere thanks for this material, which , v
added gmatlv to the irterest of the exhivition. T hope '
you have not been' incorvenienced by the leng;th of tim&ﬂ
hete held your materisl, o
I “thought you might like to lmow the itinerary of 'this
oxhibitiun. It was shown in the following pleces:

Mar. 19 to Apre 9 Cleveland Health luseum, Cleveland, Ohio
“Apr. 1B to May O hBimore Museum of Art, Balbimore, Ml s

June 19 to July 14 FPortland Art Myseum, Portland Orpgon

Jply 22 to Aug. 22 San Francisco lugeum of Art, &hn-
Francisco, California

Bept. 8 to Sept.29 'Los Angeles County Museum of History,
Science end Arts, los Angeles, Calif.

Cct. 12°to Nove 3 Sesttle Art Museum, Sedattle, Weshs .

o
.

T trust your losns have resched jyou in'good orders At your
convenience, will you sign the anclosed receipt and mail it
“to us? ol gk

‘Bincerely yours,

Mrs, Florence Cane
400 East 57 Street
New York 22, N, Y.
VD' Asmm

Eknclosure
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Dear Dr, Despert;

The ARTS IN TEERAPY exhibition to which you so generously lent your
lantern elides and drawings oocmpleted its tour Just recently. Please
aocept my most singere thanks for this material which added greatly
%o the interest of this exhibitions I hope you have mot beem incon=
venlenced by our extended loan, 1 thought you night be interested
to know the itinerary. It was shown in the following places:

Mar. 19 to Apr, 9 Cleveland Health Mugeum, Cleveland, Ohio
S
Aprs 18 to lay 9 Baltimore Musewm of Art, Baltimore, Maryland
June 12 to July 14 Portlend irt luseum, rortland, Oregon
July 22 to Aug, 22  San Franciseo Museum of Art
San Franeisoo, Californis
Sept. § to Sept. 29 Los Angeles County Museum of History,

Scionce and Arts, Los Angeles, California
Oote 13 o Nove 3 Seattle Art Museun, Seattle, Washington

We talked with your iisse Westervelt, and she agreed, since {ﬂl Iﬁ
poesibly have some use for the drawings mounted on the panel as
wore shown in the exhibition, that we should return them to you as
mounted,

I trust this loan\which wms returned Ly special messenger today)has
renched you in good order. At your convenienge will you sign
enolosed receipt and mail it to us.

Sincerely yours,

Viotor D'Amigo

Dre J« Louise hlﬂﬁ

Payne Whitney Psychiatric Clinie
New York Hospi

526 Bast 66 Street

Now York 21, New York
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Hise Pauline E, Mandigo, Publicity Director
Junior League of the City of New York

221 Bast 71 St.

New York 21, N, Y.

Encl,
ir
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Hovember 23, 1943.

Dear Miss Mendigo:

In sccordance with your request, I em
glsd to seud you, herswith, a glossy print of the group
discussing designs submitted for the Arts in Therapy
exhibition, Please be good enough to send ms a copy

of your story on this subject whem it appears.

Sincerely,

Miss Pauline E. Mandigo, Publicity Director
Junior League of the City of New York

221 East 71 Bt.

New York 21, N. X,

Enel,
ir
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The ]umor ngu(’ of the City of New York, Inc.
221 East 71st Street , 21

November 17, 1943
Mﬁn@#l-_\@,. =
r‘u licity Department =

Museum

the photograph
hlch shows a group
itted for the Arts

like to use

York Junior
appreclate your sending

Sincerely,
Pauline E. Mandilgo
Publlielty Director
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May 5, 1943

~wary 19, 1048

Dear Mlss Nandigo:

Thls 1s'1n reply to your letter of April 28
concerning the photograph of lMrs. ke G. Lewthwaite
which appeared in the JUNIOR LEAGUE MAGAZINE. We
are very glad to have you keep this phogaggmgq@; e

your files or for future editorial usa.;ﬁfﬁim
deyr thingd it

Or newspapers. s1f ssated
{ & eligny DEEs

Sincerely,

Miss Pauline E. Mandigo

Secretary,Publicity Dept.

Association of the Junlor Leagues of
America, Inc.

The Waldorf Astorila

New York, ¥W. Y.

EN:bt
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ASSOCIATION OF THE JUNIOR LEAGUES OF AMERICA. INC.
THE WALDORF - ASTORIA

NEW YORK

ELdorado 5-.4380

April 28, 1943

Publicity Director
The Museum of Modern Art
A

re are interested in keeping the picture of
Mrs. Rainald G. Lewthwaite,which appeared in
the April issue of the JUNIOR LEAGUE MAGAZINE
on page eight, for our special publieity file.
Have you any objection to our doing s0? Now
and then wa have calls for just this sort of
thing for publicastion in other megazines and
newspapers, and we think this picture is par-
ticularly good. If, however, you would rather
have it returned, please let us Know and we
shall send it back immediately.

Thank you.
Sincerely yours,
QW T Wm [
PAULINE E. MANDIGO
Seeretary, Publicity Department
PEM: dw
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February 10, 1943

Dear Mr. Flannagan:

Here 1s the release on our Arts in Therapy ex-
hibition. Please note particularly pé on
the Calder oceuvres. As I told you, Herbert Matter has
taken some very good pictures of the Calder things in-
cluding a pﬁE%% montage with Calder himself seated
rakishly on his own toy automobile made of & clgar box.
Margit Varga has all these plctures.

Sincerely,

Mr. Dennis Flannagen

LIFE
14 West 49 Street
New York, N. Y.

Eﬂﬂl.
SN:bt
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by, Lewera bigg
10U Lget Z91h S,

» genercusly

LouT -

' sy ch~
<+ ‘have w vory unpleaszat m: téar i sport to youi two pdetures By [j%ﬁ
iatric patients ocre miseing end ve hive Loen unsble Lo troce their dis=

appesrence. Yoe-of the subjescls it e "dresn ieture sa- the other a
‘house™. In eddition four of i osp ecul he snffored Lreaskoges

Whtle * rezlize thet tifp mutericl 1o mol replucesble, we do huve ths
pictures insured for 5. esc . end ths soup cculpture for L3. &nd shall
bhe glad to meke full elsim, should you wizh ue &« *on't you let
me know, and sleo whether you wish roburm the rest of your loau .
to you at the sddress alove?

e regret extremely thet thic lose an
Flesse accelpt out most sincere thelcs
meteriel, which sddes grestly o uhe

- ®incerely yours,

fec
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Dr. Egwarg Liss
130 East 39th St,
New York, N.v. 1g

Vesr Yr, Ligs:

The ERTS IN THERAPY exhibition Yo which you so generously lent drawings,
paintings and soap sculpture, has completed its tour.

ch-
I have a very unpleasant metber to report to you: two pictures by ﬁiﬁlﬁf
iatric patients are missing and we have been unable to trace their dis-
appearance. One of the subjects is & "droam" picture and the other a
"house". In addition four of the soap sculptures have suffered breakage.

While * realize that this material is not replaceable, we do have the
pictures insured for $5. each and the Soap sculpture for $3. and shall
be glad to make full claim, should you wish us to. fon' t you let
me know, and also whether you wish us to return the rest of your loan
to you at the address above?

We regret extremely that this loss and breakage should have occurred .

Please accefpt out most sincere thanks for the extended loan of this
material, which added grestly to the interest of this exhibition.

"Pincerely yours,

Fec

EIWEL B A
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Doar Mr. MoKinreys

we Bave asked the Sun Prancises-¥usewm-ef—irk to ship tae 2rts in Therspy exhle
bition to you by failway Dxpress Collect on August-3lst, for  cur showing, Zephe
epber £ To 29¢ The welizht of the seven Loxes 1s 2000 peunie for walch trinse-
portation eharges will be sbout o o

%11l you be good emough to give the anclosed Tnpacking Instructions to the proper
person sl seo ‘hat they sre cafefully Tollowd? If there are sny damages oF
omissions, we would appreciate a re port of taem on The enclosed forme

1 @ alsc enclosing an Installation Ligt of the exhibitione u¥ss Courter believes °
shat thie io the most satisfactory order in which to inatall the penels, The
tnstallation Instructionms, will further pid you in plenning your snow, 1 truste
1_have—asitediryHorieyirfan—Srencisco to-semd—to-youthw Tive pintorraphs of
thoipsteliertor s ot tho Musmum,

You may wish to use the snclosed suggested form of publicity relssse in SN0 U
eing tho Lobedngales showings Ohould yoi wish, we will be glad %o spend you &
sddection of photographs of the ltems in the Cccupational Therapy section.
Priced at 80¢ each, sll returned to the Masoun in pood order will, as ususl, be
eraditeds

Durisg the Therapy exhibition hero ab the Uuseun, a film ontitled "The Use of
Free Modia in Crostive Thorapy" was shown and we wonder if you would like %o
avail yourself of it during the los Anceles showing? It is a five minute film,
for use in a l6mm, projectors 1% oan bo uted in either a regular or eontinuous
projectors Ve will ba glad to send the movie to yous The remtal foo 1s {2 for
fivo deyse

I trust the exhibition will reach you in good orders

Very sincerely yours,

NarjJorle E. Voodrurf
Nre Roland Je NoKinuey, Lirector Assistant
los Angeles County Museum of History,
Science and Art
Sxposition Park
los Angeles, Callfornle

mwarrionole
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Ye. Viktor Lowenfeld
Hempton Ingtitute, Hampton, Va.

Dear Ypr, Lowenfeld:

The ARTS IN THERAPY exhibi ion to which you so generously lent drawings,
paintings and photographs, has completed its tour.

I have a very unpleasant matter to report to you: seven photographs of

clay work by the blind are missing and we hsve been unable to trace their

disappearance. *he subjects are: £Z(37 — “rying; AZ/(1J4- Idiot; Begging;
seane; Youth imploring; Being throttled; lwo singers and two listeners.

Is it po.. e that you possess the negatives, so that they may be re-
placed? We do hope that this may be the case. L‘hey are insured for £5.
each, and we shall be glad to make full claim , if you wish us to.
Wion't you let me know, and also whether you wish us to mail the rest of
your loan to you at the address above?

We regret extremely that this loss should have occurred and hope to hear
that the prints are replaceable. FPlease accept our most sincere thanks
for the extended losn of this materisl, which added greatly to the interest
of this exhibition.

Sincerely yours,

EC
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6 Cctober 1944

Dear Hiss Naumburg:
The ARTS IN THERAPY exhibition, to which you so generously
lent your drewings, completed its tour and retumred here
Aest Spring, ‘but it was necessary to delay the checlring
and ‘petumm of the losns because of limited staff time.
Plesse accept my most sincere thanks for this meterial,
which added greatly to the interest of the exhibition. I
hope you have not been inconvenienced by the lemgth of tine
we- hawe held your material.

I thought you might like to know the itinerary of this
exhibition, It was shovm in the following places:

Far. 19 toi Apr. 9 Cleveland Health Museum, Cleveland, Ohio

Apr. 1B toiley © 9 Baltimore Museum of Art, Baltimore, Md.

June 15 to July 14 Portlend Art luseum, Portland, Cregon

Julyp:22 to Aug. 22 Sen Francisco Museum of Art, San
Praneisco, California

Sept. 8 to Sept. 29 Los Angeles County Museum of History,
Science ‘and Arts, Los Angeles, Calif.

@ote 13 to'Nove 3 Sgattle Art Museim, Sgattle, Wash,

I trust your loans have reache dyou in good order. At your
convenience, will you sign the enclosed receipt and meil it
to us?

Sincerely yours,

Migs Mergaret Neumburg
66 Park Avenue
New York 16, New York

VD'Aznm
Enclosure
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Heloliathvons Com any
102 Ealden lane
Yew York §, New York

Attentlony ire darry Bubner

; 5 e

Reporting in our ARTS 1Y TIIRAY (lsrge)exhiditions I/j /( WJL{,- t 4

Losts g S ths
= 7 photos of work by the blind '_ﬁ,f_ﬁ = g Pl
2 ﬁ-z:u h;?m;htru mtionts 3 d 7

7leces of soap soul ture

(. I (-/
fie have written to the lenders of those itoms and are L bt /f/m .
awaiting thelr replicss _

Singersly yours,

John Gordom i
Administrative Assistant
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Dear Mrs, Morley:

ww Lor - hod-inp-the "'!1‘*

e Lo se—S—pomm—ehowine T TRt Rémdy— Los £ 0 matorial ls repuciked,
will you a.fL i1y ‘.-.-..*;t tie enecloged Instructions are followed with
great carc?

The noxt showing ol thoe oxlilbition is In lLos¥ ingeles where the show
cpens on luplamber 88U, Iherafore, we would epprecinte your havisg it
shipped on Geptomber let by Rallwey ixpress (olidet, addredsed toy

Ure Rolend Je MeXlmmmyr; Mrector

Los Angeles County Wuseunm of Uistery, Science & Art
Expooition Purk

los Angeles, Califormia

A valuation of B0f per poumd shonld be declered on the shipment,

I hope you have enjoyed showling this exhibitions I you heve duplioates
_of any ,publioity relatd; £ to the San Francisco showing, we would be
pleaszod to have them for our recordss

Very sincerely yours,

Marjorie H. Voodauff
Assistant

Dres Grace L. MoCann Mordsy, Direotor
San Prenciscc Muceum of Art
San ‘'reccisce, valifornla

W $155
encl,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
CE I .l 2% P

The Museum of Modern Art Archives, NY

6 October 19844

The ARTS IN THERAFY exhibition, to whieh you so generously
lent your drewings, completed its tour, but did not return
to this Wuseum until this pest Spring. I understand your
loan was returned to you in August.

FPlease accept my most sinecere, though belated, thanks for
thid material, which added greatly to the interest of the:
show.

I thought you might, like to lmow the itinerary of this
exhibition. It was shown in the following places:

Mers. 19 to Apr. ‘9 Cleveland Heelth Museum, Cleveland, Chio
Apr. 18 to May 9 Baltimore luseun of Art, Beltimore, .
June 19 to July 14 Pertland Art Museum, Fortland, Oregon
July 22 to Aug. 22 S8en Francisco Musmamof Art, San

Freneisco, Califormia g
Sept. 8 to Sept.29 Llos Angeles County lMuseum of History,

Science ond Atts, Los Apgeles, Calif,
Octe 13 to Nove 3 8eattle Art Museum, Seettle, Wash,.

Sincerely Yours,

M gs Ruth Shaw
41 Bast 42nd Street
lew York 17, New York

VDA :mm
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BEATRICE WOOD 11567 Acama Street, North Hollywood, California - SUnset 28763
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677 West End Avenue
New York City
April 27, 1944

Dear Miss Catlin:
Thank you for your information in reference to my rug.

I shall be very glad to have the rug remain in " The
Arts in Therapy " exhibition wntil it completes its tour,

Sincerely Z
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TATTLER TALES THE TATTLER

On the evening of September 11th, the He- Volumel OCTOBER, 1942 iy
brew patients of Welfare Hospital celebrated the Welfare Hospital For Chronic Diseases
New Year";_‘--“-“- e Re-  Fdward M. Bernecker, M. D,, Commissio

]1113 Museum of Modern Art Archives, NY
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TATTLER TALES THE TATTLER

On the evening of September 11th, the He- Volume 1 OCTOBER, 1942 No. &
brew patients of Welfare Hospital celebrated the Welfare Hospital For Chronic Diseases
New YearjRlSstlissmr-d o <= Re.  Fdward M. Bernecker, M. D., Commissioner of Hospitals
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The Psychological Corporation .
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the patients who attended, Joi 1 thanking
a1l who were responsible in making this feast a
Agnes Mangone, B-42

The patients of D-41 send their best wishes
to Tom McHugh, D-11. We hope when he is

better, he can return to D-41. SUCCEesS.
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On the evening of September 11th, the He-

brew patients of Welfare Hospit
I‘:Iew Year 5703 at the Welfare |
ligious services were held, afte
plete traditional dinner was ser
was given by the Welfare Islanc
New York Section of Jewish W
Mrs. A. H. Goodman is chairman
Reichel officiated. Also, on Oct
evening, after sundown, the fast
refreshments were served at the

Many thanks to Dr. Scherf ¢
responsible for granting the patie
of celebrating the New Yearata
Mention should be made of ther
of Miss Rosenthal, religious work
to the Rabbi.

The patients of A Building ¢
have Miss Dare, their supervisor
Army duty, but wish her the bes
safe return.

Congratulations to Dr. and
schitz, who were parents of a sc
Lipschitz, on September 3, 1942,
is on the staff here at Welfare H

Miss Scott, charge nurse of C
returned from a well-earned vac
very glad to have her back again

We patients who are treal
Therapy wish to take this oppc
gratulating Miss Hughes on her p:
position of supervisor. May hei
capacity be as successful as it v
Therapy. of luck to you, M

Congratulations to Angelina,
vatore Santeramo. On Sept. 17th, they became
aunts and uncle, respectively.

Belated birthday greetings to Bill Bowen of
Ward D41, The evening of September 30th will
long be remembered by his feilow-}pnhents and
the other visitors to the D41 solarium where a
celebration was the order of the day.

The patients of D-41 send their best wishes

to Tom Mcl—Iugh. D-11. We hope when he 18
better, he can return to D-41.
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THE TATTLER
OCTOBER, 1942

Jospital For Chronic Diseases

cker, M. D,, Commissioner of Hospitals

ierf, M. D,, Medical Superintendent

ADVISORY BOARD

M. D. Anna Scott, R. N.

M. D. Frances E. Heess. 0. T. R.

M. D. Winifred Jurrians S. 5.

STAFF
VTR

Volume 1

Manager

Editor

Associate Editor

A Pavilion Correspondent
B Pavilion Correspondent
-ama A & B Pavilion Correspondent
e C Pavilion Correspondent
D Pavilion Correspondent

C & D Pavilion Correspondent
Reporter

Reporter

Reporter

w, C-41, has recently become a
Building. Miss Davies is now
C41.

ger fans! It seems each of you
St. Louis Blues. Seems I also
v them next year.” But it'sthe

0
0
0
2 1 Bk
2,00 #
2.0, 00 °

ons to Miss Slavin, who was re-
upervisor of A Building. The
where she was charge nurse for
5, miss her tremendously. This
of the five juveniles, in the light
_ |tion given them.

T | L

On the evening of September 25th, T attend-
ed the Sukkoth party which was held on the lawn
of the Welfare Synagogue. The place was beau-
tifully decorated and refreshments were served,
including wine. I was greatly impressed by the
simplicity and sincerety of the services that were
held prior to and during the party The Sukkoth
party is a feast of Thanksgiving. I'm sure all
the patients who attended, join me in thanking
all who were responsible in making this feast a
success. Agnes Mangone, B-42
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$500 IN PRIZES
THE ARTS IN THERAPY
for disabled 'ScLlc_i_igrs and Sailors

A COMPETITION and EXHIBITION SPONSORED by the MUSEUM of MODERN ART

The Armed Services Program of the Museum
of Modern Art announces a project to further the

use of the arts in occupational therapy and psy- |

chotherapy. Artists and designers, regardless of
their affiliations with any organized group, who
are eager to offer their services in the war effort

can make a gentine contribution by providing |

Design Guidance in Occupational Therapy.

At present, the Occupational Therapist must
rely chiefly on her own, and her patient’s inge-
nuity in creating suitable articles. There is an

urgent need for new designs and objects which | Lo 400 "fre fighter, but there are countless

will stimulate the imagination of the patient as
well as offer him the opportunity of creating a
saleable article which may become a source of
income. : !

The work of the Occupational Therapist
among the soldiers and sailors who _haye been
disabled or shell-shocked in the war will increase
enormously. For this reason, the Museum of
Modern Art is asking artists and designers, as a
part of their war effort, to make a_nd submit for
exhibition at the Museum, attractive and useful
articles which the therapists can use as mpdels
for their patients. In this way, artists will _be.
performing a truly important service for which
there is great demand.

The competition closes December 1lst, 1942,
Any patient who is interested may ubtf-un f Ll}:tht:r
information by contacting the Occupau_onal 1}19r-
apy Department here at Welfare Hospital. $500
in prizes will be awarded.

Helping A Fellow Patient

Throughout the hospital almost all employ-
ees, aside from their regular duties, are partici-
pating in some other activities in civilian defense.
Here on the Island, they are doing their part in
the war effort as air wardens, fire fighters and
as members of emergency medical units. What
are you, as patients, doing to help?

It may be true that you are not able to vol-
unteer for armed service, or become an air raid

little ways you can help. Quite a number of pa-
tients in Occupational Therapy are doing sewing
for five Relief Organizations. Also, quite a few
are doing work for the linen room here at the
hospital. But quite a few are not enough! Even
if there were enough, would you feel satisfied
with working a half a day, or even a whole day,
a week for your country? Of course not!

What can you do? Well, the slogan, "Patient
by name and Patient by nature” cansbe very true
if you abide by it. There have been many, many
leave the hospital either to join the armed ser-

. vices or to go into defense factories. So by just

being patient, you will be helping to ease the
stram on the remaining workers,

For persons in bed, patience it about the only
practical way he or she may help. However, the
wheel chair and ambulatory patients have dozens

(Please turn to Page Three)




William J. Burke
Laurence Butindari .
Edward Bykowski
. Haywood Campbell
Donato A. Carbonaro
Alfred Carnacho
Fred Catabellotta
Virgil G. Cataldo
. Edward J. Collier
A Arthur W. Collins
Patrick J. Connolly
Eugene Coyle
¢ Howard Davis
James D'Aquila
& Ralph Deutch
u.— Edward J. Duff
A Isidore Eisenstadt
Charles J. Freeman
i Charles Fuller
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_u& now serving the Armed Forces
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Vernon Jacks
Theodore Josephs
Metro Kary
Martin Kauderer
Isadore Kleinberg
Frank Kramer

Matthew P Landers
Joseph Lango
James R. Leone
_..ﬁ_f_ﬁ._ Lillis, Jr.

E“;x Meyer
Wilfred H.
Carmine A. N

Martin J. O'Me:
John J. O'Shea
Anthony J. Passimenti
Jeffery Patrick

Ernest Pomerance
Thomas Pryal
Llewellyn H. Quick
Albert Ray
Alexander E. Reichelt
Sixto M. Rodrigan
Henry Roman
Michael Romanelli
Matthew Santiago
Frank C. Stella
Garnetta R. Stowe
Joseph Sullivan
Benjamin E. Tonsler
Claude Troiano
Charles Veres

Ethan J. Waithe
Albert Walker

Richard Wiggins
Stanley J. Youskites
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Members of the Non-Medical Unit who left dur-
ing the month of September, 1942 to join the
armed services.

Gene Bertolini

Herman Brown

Herbert Daniels

Braxton H. Davis

Raymond V. Hutchings

Carmine Petrucci

Edward Zayas

1942 to join the armed %
Alice M. Bein, R. N,
Beatrice Fraser, R. N.
Jane E. Heintz, R. N.
Mary C. Morris, R. N.
Alice M. Zanoni, R. N.

Doctors who left during the month of September,
1942 to join the armed services.

Dr. Harold Cohen

HELPING A FELLOW PATIENT
(Continued from Page One)
of ways that may help. For example, feeding pa-
tients who are unable to help themselves, crank-
ing beds up and down, adjusting pillows, getting
fresh water, etc. It would be possible to go on
like that ad infinitum but space and common
sense don,t permit. However, it is to be hoped
that the general idea has been made clear to you.

The problem of morale is also a very impor-
tant one. Here again the up patients may be of
immense help by encouraging further recreation-
al activities on the ward. This may be done by
playing cards and games with patients who are
unable to get around. Those confined to bed
have only reading, doing puzzles and listening to
the radio. Augment this routine by plaving
games and cards with them and you will thereby
add variety to an otherwise uneventful day.

Still another way the ambulatory and wheel
chair patients may be of great value is by aiding
the over-worked librarian. Because of the lack
of helpers in the library, it takes longer to get
from ward to ward. The patients can help by
returning books that have been read on the ward
and getting new books for those patients who
want them. It is too bad, when there are so many
interesting books in the library to read, to have
patients go without reading material because they
are unable to get to the library. Make that a
daily good turn for some patient who is uable to
get a book himself.

~ None of the above suggestions will cause
anyone any great inconvenience and when you
have done them, and more, you should and will
feel a satisfaction because you have helped.

Everett Gray, C-11
Associnte Editor

LIBRARY NOTES

"Blood, Sweat and Tears” is undoubtedly one
of the great books of our times. Written by
Winston Churchill, and edited by his equally
adept son, Randolph, it combines the Prime Min-
ister's extreme determination and vast foresight.

As early as 1938, while strugeling to preserve
the peace of Europe, Mr. Churchill foresaw the
the eve 1 this collection of his f
::.q S Or; the younger .LE_.Q::
ader’s attempts to stave
e inevitable took place,
the Empire, For ex-

unheeded, giv
Using the z «] unfairness of the Versailles
Treaty as an excuse, the Nazi hordes began an
utterly ruthless and unprovoked ageression of
the people of the Continent. Thus, Mr. Church-
ill's strenuous efforts to maintain the tranguillity
of Europe were doomed to failure. But it cannot
be said that he did not try, and the result is this
literary masterpiece.

This book contains the vivid colggfulness of
all Mr. Churchill's written or oral Jforts. For
those who are not casually, but vitally interested
in current events, | most heartily recommend
this easily-read book.

These are some of the newer books which
were recently added to our rapidly swelling
collection;

Captive Goddess .
In Memory of Murder .
Phantom of 42nd Stree
Atlantic City Murder Mystery,. ........ Goldsmith
Bernard Lighte, B41
Tth Grade, Elementary Schoal
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On tl}e evening of September 11th, the He-
brew patients of Welfare Hospital celebrated the
1\.1e_w Year 5703 at the Welfare Synagogue. Re-
ligious services were held, after which a com-
plete t_raditiona] dinner was served. This dinner
was given by the Welfare Island Committee, the
New York Section of Jewish Women, of ‘which
Mrs. A.H. Goodman is chairman. The Reverend
Reicl}el officiated. Also, on October 21st in the
evening, after sundown, the fast was broken and
refreshments were served at the Synagogue.

Many thanks to Dr. Scherf and all who were
responsible for granting the patients the privilege
of celebrating the New Year at a real Synagogue.
Mention should be made of the many kindnesses
of Miss Rosenthal, religious worker and secretary
to the Rabbi.

The patients of A Building are very sorry to
have Miss Dare, their supervisor, leave them for
Army duty, but wish her the best of luck and a
safe return.

Congratulations to Dr. and Mrs. Kurt Lip-
schitz, who were parents of a son, Reginald M.
Lipschitz, on September 3, 1942. Dr. Lipschitz
is on the staff here at Welfare Hospital.

Miss Scott, charge nurse of C-31 has recently
returned from a well-earned vacation. We are
very glad to have her back again.

We patients who are tredted at Physical
Therapy wish to take this opportunity of con-
gratulating Miss Hughes on her promotion to the
position of supervisor. May her work in that
capacity be as successful as it was at Physical
Therapy. of luck to you, Miss Hughes.

Congratulations to Angelina, Nancy and Sal-
vatore Santeramo. On Sept. 17th, they became
aunts and uncle, respectively.

Belated birthday greetings to Bill Bowen of
Ward D41. The evening of September 30th will
long be remembered by his fellow-patients and
the other visitors to the D-41 solarium where a
celebration was the order of the day.

The patients of D-41 send their best wishes
to Tom McHugh, D-11. We hope when he is
better, he can return to D-41.

THE TATTLER
Volume 1 OCTOBER, 1942
Welfare Hospital For Chronic Diseases
Edward M. Bernecker, M. D., Commissioner of Hospitals
C. George Scherf, M. D., Medical Superintendent

ADVISORY BOARD
Anna Scott, R. N.
Frances E. Heess. O. T. R,
Winifred Jurrians 5. 5.
STAFF
Janis Hilliard, O. T. R
Frank Habina
Everett Gray
Veronica Mack
Bertha Ossin
Salvatore Santeramo
Olga Nanartowicz
Mary Cherry
William Bowen
Antoinette Leone
Allen Lester
Bernard Lighte

A Pavilion Correspondent

B Pavilion Correspondent

A & B Pavilion Correspondent
C Pavilion Correspondent

D Pavilion Correspondent

C & D Pavilion Correspondent
Reporter

Reporter

Reporter

Miss Almony, C-41, has recently become a
supervisor of C Building. Miss Davies is now
charge nurse of C-41.

Hi! Ho! Dodger fans! It seems each of vou
had, or has, the St. Louis Blues. Seems I also
hear, "We'll show them next vear."” But it'sthe
same old storv.

Congratulations to Miss Slavin, who was re-
cently made a supervisor of A Building. The
patients of B-41, where she was charge nurse for
about three years, miss her tremendously. This
is especially true of the five juveniles, in the light
of excellent attention given them.

On the evening of September 25th, 1 attend-
ed the Sukkoth party which was held on the lawn
of the Welfare Synagogue. The place was beau-
tifully decorated and refreshments were served,
including wine, I was greatly impressed by the
simplicity and sincerety of the services that were
held prior to and during the party The Sukkoth
party is a feast of Thanksgiving. I'm sure all
the patients who attended, join me in thanking
all who were responsible in making this feast a
Agnes Mangone, B-42

SUCCEess.
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THE ARTS8 IN THERAPY

THE MUSEUM OF MODERN ART, 11 WEST 653 STREET, NEW YORK

The articles desocribed below represent a selection from a nation-
wlde competition, open to all American artists and craftsmen, for
new designs and obj)ects in those crafts acknowledged to have the-
rapeutic and recreational value for disabled and convalescent
members of the Armed Forces. The sclection has boen made by a
museum-appointed Jjury.

. FURNITURE

1, Coffce table in oak.
Donald Deskey, 630 Fifth Avenue, New York City.

S Tapcstry scat for chair (not entered for competition)
Helen Stoller, Cooper Union Foundation Art School.

3. Straw & wood birdhousc made from nail kog and straw bottle
cone _ever roofing paper. '

H, A, Hanson, c¢/o Charlos Shceler, Dow's Lane, Irvington-
~-on-Hudson, New York.

J/,&f//‘Wood & cellephane storm window,
Herbert H., Stewvens, 1270 Sixth Avenuce, New York City.

Project for hen & chicks on wheels, carved in wood and painted
Harriett E. Knapp, Teachers' College, Columbla Universlty.

Child's wooden seat {horse shape). Fifth prize.
Louise Nevelson, 92 East 10th Street, New ¥prk City.

Cribbage board in cloth case.
V. B. Laning, U.8.N. Hospital, Philadelphla, Pennsylvania,

s
L u@ gtuffed paper animal., Fifth orize.
i Joe R. Kapps, 238 East Erle Street, Chicago, Illinols.

-. Cardboard kangaroo.
[V “  Robert L, Lapper, Carnegie Institute of Technology, Pittsburgh

*/{Q.\‘ Valentines and party favors made from paper. Fl(fsh rize.
k::?g 1?‘655

Toni Hughes, 154 East 56 Street, New York City.

Stuffed cloth hippopotamus,
Kate Rowland, 209 West Franklin Street, Baltimore, Maryland

/12-..'; Child's cloth book. Second prize. Coceed ggz:z
=7 Juliet Kepes & Marli Ehrman, 1444 East 54 Street, cago.
WOODEN ARTICLES

."15.) S8alod bowl mede from Philippine mahogany saturated with oil.

{ =" Jack Garoutte, Btate College, San Diego, California

waxed, Fourth prize,

Barbara Holverson, S8tate College, San Diego, California

Beach shoes: lacquered pine and calf leather,
Arthur Sherman, State College, San Diego, California

*y Paper knife made from Philippine mahogany lacquered and
/ 15!)

/16,) Paper knife meds of bamboo.
\ Anna Mae Lewis, State College, San Diego, California

o
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@ Salad spoen & fork made of walnut soaked in salad oil.
Roberta Powers, State College, San Diego, California

- Iwo hand sculptures made of mshogany. Fifth prize.
4 Emma L. Davis, 119 North Swall Street, Los Angeles.
19. / Work box with carved wooden bird holding scissors.

A. L. Bergman, 749 Bryan Avenue, Salt Lake City, Utah.

4
» Tray & three boxes made from wood and linoleum. Fourth prize
Morris Levine, 12 East 17th Street, New York City.

@q,"/‘r N 21, Objects made from kindling wood mounted on cardboard.
. - -

o Fifth prize. fm
V __ Frank Hopkins, Stony Creek, Connecticut. e T

ﬁa. Child's wooden coat-hanger, painted. '
Martin Fuller & Joseph Kaufman, 132 East 16 Street, New York.

MISCELLANEOUS

/) ,—-""’ﬁ_&_,-". Flask for salad dressing.
0 N Jack Garoutte, State College, San Diego, California.
/24, ) Leather note case & brush case.
\_/ J. V. Miller, Universal School of Handierafts, New York City.

24a ) Leather sandals. )
‘=" Florence Magilton, 4401 Market Strect, Philadelphia.

i/ 25,) Travelling mirror framed in silk.
id Mount Sinal Hospital Workshop, 5th Avenue at 100 Street,
New York City.

; Bridge set covered in chintz.
Mount Sinal Hospital Workshop.

Corn hHusk mat '

Florence A. Swift, 220 Alvorado Road, Berkeley, California
rd
Three plece costume Jewelry mede from tin cans,
William De Hart, 77 George Strcet, Babylon, New York.

( 224

— / _ /] 4G e g
@ Bracelet made fiom silver links.V ST LN Aiasliditesy
Dorothy W. Shor, 451 West 21 Strect, New York City.

* /200 Two silver bracelets, Fifth prize.
\_>* Adda Hursted-Anderson, 349 East 49 Strcet, New York Oity.

)
=

: 3'_@, Copper key ring.
( 7 Bertram F. Brummer, 14 East 75 Btreet, New York City.

”

51) Small pewter bowl.
Morris Levine, 12 East 17 Street, New York City.

Al Examples of fly-tying mounted on boards. Fifth prize.
Martha J. Hunt, Mechanlesburg, Ohilo,  tasaA XXX LK

Articles made from various materials mounted on boards, XXX
Art Department, North Texas State College, Denton, Texas.

*/ 34) Two pottery vuses made without a kiln, Fifth prize.- ﬁf"‘m"
: Louls Siegel, Universal 8chool of Handlcrafts, New York.{a?.'u?’(hu.o...ﬁ
% Ol

% 35,” Decorated plate. [
= William Gropper, Mt. Alry Road, Croton-on-Hudson, New York.

*/ 36, Eight tile plaques. Fifth prize,
(_=* Carol Janeway, 1356 Eaet 66 Street, New York City.

.~ *(37/ Oloth picture. Fifth prize. '
Alice Donaldson, 1454 East 40 Street, New York City.

Berapbook. i
y-~—-Patricia Bexton, SBtate College, San Diego, California.
5

BBA \ Pioture frame & two boxes decorated with shells.
&L [\ V7 Nina Wolf, 129 East 62 Btreet, New York City.

-2 =
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(fi5 Folio with samples of block printing i :
First prize. o €08 0w .. ot

Ilse Hamann, State College, San Diego, California.

Eg}lég with gaz;ples ef block printing in shades of MOW
ary award. : XV
_JQ(___...-

- Lloyd Rucco, State College, San Diego, California.
£7N)

i;%lf Rug made from cotton warp, pineapple fibre and chenille.

L

- Rosamund Miller, Mills College, Oakland, California.
(42) Table mat made from rced and cotton yarn. Fifth prize.
’,/Louiee Foug, 545 Sutter Street, San Francisco, California.

E?k}‘Scraen made from plastic warp.
- :/Jirace B. Seelig, Weaving Workshop, School of Design, Chicage

gﬁzJ-Dcsign for window shade made from oak splite, raffia and
p===waxed string.
Marjoric Little,?2 ECedar Strect, Ghicago, Illinois.

45) Troy mat made from bamboo, pincapple grass and cellophane.
_;;Z; Loulsc Foug, 545 Sutter Strect, San Franclséo, California.

f 46 Floor mat made from cotton yarn, stoms of cattails,
_ Grace B. Scelig, School of Deslgn, Cnicego, Illinois.

5:}?‘ éj;;l Deeign for rug made from cotton yarn, rayon and cotton
!/

stockings, cotton warp, muslin strips and artificisl leather
Pifth prize. ' :
Morjorie Little, 79 East Cedar Street, Chicago, Illinois.

" 48, /Two mate made from string, cotton, bamboo.

. ™" Dorothy Greene, 1801 Leavenworth Street, San Francisco.
-

Pt

. Place mat made from cotton yarn, straw and raffia.
Grace B. Seelig, Weaving Workshop, School of Design, Chicago

504 Window shade or screen made from cotton yarn warp and straw,
i g Grace B. Seellg, School of Design, Chicago.

splits.

i?ilf Table mat for hot plates made from cotton warp and hickory
Groce B. Seelig.

/53. Corn shuck place mat made from corn shucks & carpet warp.
_~="Nellie 5. Johnson, Wayne University, Detroit, Michigan.

(63./ Table mat made from string and cotton. -
\==== Marion Reed, 5015 Cepitol Avenue, Omaha, Nebraska.

2\

# 54, | Floor mat made of string. Fourth prize.

+*

— Jo Anne Nicholson, 1347 49 Street, Des Moines, Iowa.

55, ) Toble mat made from straw, cotton and cellophane,
weer Dorothy Greene, 1801 Leavenworth Street, San Francisco.

E?h&f lace mat in dyed cotton.
Grace B. Seelig, School of Design, Chicago, Illinois.

57, Design for table mat in raffia, cotton bouclé, cellophane.
Swe Narjorie Little, 79 East Cedar Street, Chicago, Illinois.

58] Place mat, blue and white cotton. :
_—JL- Grace B, Seellg, School of Deeign, Chicago, Illinois.

/gé' Place mat made from bamboo, hat straw & coppor. Fifth prize.
X Ruth MacKinlay, 545 Sutter Strcet, San Francisco.

ﬁa) Place mat made from reed, hat straw and copper.
Marion Pleat, 545 Sutter Street, San Franclsco.

S%LJ_Mat made of Lallala grass from Honolulu.
i Ruth MacKinlay, 545 Sutter Street, San Francisco.

/
4 Window shade in cotton yarn warp, leaves & stems of bulrushes
Grace B, Seellg, School of Design, Chicago, Illinols.

gl
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Hand-woven runner,
a Swope, R # 3, Freeville, New York

Two table mats made of cotton yarn and reeds.
orothy Greene, 1801 Leavenworth Street, San Francisco.

gpholatry fabric, scrap wool, lace, cotton lace, cotton yarn.
race B. Seelig, School of Design, Chicago, Illinois.

Two bags woven in cotton.
North Texas State Teachers' College, Denton, Texas.

" Block print abstract design in grey & brown on white.

Donelda Fazakas, 112 West 15th Street, New York City.

Block-printed brown bird design on grey cotton drapery.
Helen Vallados, 62 Bay View Avenue, New Rochelle, New York,

/ Brown, red and yellow tree design on chiffon. Fifth prize.

3.

-

=
~
4.

(o
)

77cJ

-l

S

&S

76.

77)
70

Donelda Fazakas, 112 West 15 Street, New York City. %

Rog, green and black blockprint design on fabrie. Fourth
prize. '

Irene Reinecke, Western College, Oxford, Ohio.

Drapery with pink, black and white abstract design on grey.
Donclda Fazakas, 112 West 15 Btrect, New York City.

Curtain made of grey-white carpet warp laid in vhite home-
draft cotton, ; :

Mary J. Stratman, Wayne University, Detroit, Michigan.
Textile design in red, green and black, Fifth prize: 2 Rﬂ&*/ ]
Nancy Cole, 2200 Delancey Street, Philadelphia, Pennsy a;EEZjﬁIr i

oolen cap in rose and blue brocade pattérn.
Edythe Cusick, Wayne University, Detroit, Michigan.

Rug 1n wool, brown, red and grey. Fourth prize.
Gretna Campbell, Cooper Union Foundation Art School, New York.

Rug, wool and dyed stocking, in grey, brown and white. ?*Z;(
Florence Kirschen, 677 Weet End Avenue, New York City.

Rug made of dyed stockings, varied colors.
Dorothy Constas, Cooper Union Foundation Art School, New York,

PERINE
Small hooked rug. Third prize. 7 el () YRR VL
Pegl Macleod, 509 East 88 Street, New York Aty."’“"”‘f—"—m‘u

Tapestry picture in abstract design. Honorary Award.
Desgigned by Torred Garcia, Executcd by Loulse Bourgecis,
142 East 18 Street, New York City.

Tapcstry picture.!;ffé-'t*— :
Jean Wong, Cooper Unlon Foundation Art School, New York,

PROJECTS FOR PATIENTS (Not eligible for regular prizes)

@)

-

Book-binding on lap-board., Honorary Award.

Bookbinding by G, Gerlach, 109 Eaet 41 Strect, New York City.
Lap-board by Morris Levine, 12 East 17 Street, New York City.
hair laboratory for clay-modelling. Honorary Award.

Beatrice Wood, 11567 Acama Street, North Hollywood, Calif.

Design for embroidery to be executed in colored strands.

Honorary Award,

Andre Mosson, New Preston, Connecticut. (Not entered in Com-
petition)

Lace-making for the blind.
crtrude Whiting, F. R. 8. A., 1 West 72 Streect, New York.

arge Loom.
Art Department, North Texas State Teachers College, Denton,
-
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./ég-" Embroidery éxecuted on a teptograph. ﬁ""‘dm_
Ruth Reeves, South Mountain Road, New City, New York
Hand loom, :
Madmar Quality Company, Utica, New York.

PSYCHOTHERAPY SECTION

Assembled by the COMMITTEE ON ART IN AMERICAN EDUCATION AND
BOCIETY, As distinct from the first section of the exhibition
devoted to the role of the crafts in occupational therapy, this
section portrays the function of the "free! media —- painting,
sculpture, drawing, etc, -- in therapy conducted from the
psychiatric viewpoint and also in purely recreational activity.

Nos, wﬁ(//

86m120° Soap sculptures, gouaches, oil paintings, drawings and
v other works in various media by patilents.
Lent by Edward Liss, M, D., New York.

122-150 Gouaches, drawings and photographs of plasfer bas-reliefs,
executed at the Vienna Institute for the Blind.
Lent by Viktor Lowenfeld, Hampton Institute, Hampton, Va.

151—1&§ 18 slides of art work of boy under treatment; 11 slides
4 A of art work of girl under treatment; 7 crayon drawlings
{ by four year old girl, :
: Lent by J. Loulse Despert, M. D., Research Associate,
Cornell University Medical College.

187-189 Two photographs of studio workshop and art exhibition at
the Neuro-Psychiatric Institute of the Hartford Retreat,
Hartford, Connecticut.

Lent by the Neuro-Psychlatric Institute.

190-193 Three panels of photographs of hospital equipment made
by Junior Boys, Lelcester College of Art, England,

194-~212 0il paintings on glass, gouaches, plaster rellefs, bock
prints, photographs of plaster reliefs.
Lent by Henry Schacfer~Simmern, New York,

Gouaches, pencil and crayon drawings by patients at
Bellevue Hospital, New York.
Lent by the Psychiatric Division, Bellevue Hospital.

241-255 Finger painting by service men at U. S. 0. centers.
Lent by Ruth Faison Shaw, New York.

2566-267 Pastels, gouaches, crayons, etc,, doneat the Clinic for
the Soclal AdJustment of the Gifted, New York University.
Lent by Florence Cane, Art Consultant to the Cliniec.

268-270 Crayon drawings by patients at Children's Ward, New York
B8tate Psychiatric Institute and Hespital, New York,
Lent by Margaret Naumberg.
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THE ARTS IN THERAPY

An exhibition circulated by The Museum of Modern Art, New York City

INSTALLATION LIST

Title Poster (cut~out hand with title)

CREATIVE Y - Label: blue arrow with black letters
Section 1. =~ Label

(This is a general section showing various examples of free media
used in creative therapy. The following four panels should be
shown separately from the rest of the work in creative therapy.
It is an introduction to the subject; the groups of panels which
follow in succeeding sections show other examples of work done
under the individuals represented in this exhibition.)

Elephants at the Circus, pastel (from the Clinic for Social Adjust-
ment of the Gifted)
Duck in black cardboard (Work done with the unemployed)

Finger paintings (done at U,S,0. centers)
Photographs (work done with the blind)

Watercolor by schizophrenic patient (from psychiatric practice);
Painting on red cardboard (work with unemployed)

Skotine (work wi th blind) and Tree and Bird (from psychiatric prac=
tice); Portrait of woman(painting on glass - work with unemployed)

Silides (work done under Dr. J. Louis Despert, Cornell Medical College)

Exhibits from Bellevue Hospital, Psychiatric Division: Dr. Lauretta

Fleder

The Body Image in Art - Exhibits 1 through 6
" 0 " non = " | " 11
" " " " " - n 12 " 15
Psychopatholozical Problems - Exhibits 16 through 19
] " " 20 " 35
i " -3 1 26 " 27
Schizophrenic Problems - Exhibits 28 through 33
] U] - n 34 " 37
n i 7 1 38 ] 40
" ] N n 41 " 42

THEEEEE R
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‘Section 3, -

Panel 15, - Oase material from Psychoanalytic Practice - 10 items

Panel 16, 1 1 i " depebl i)

(Punel 17a. i " - 2 mounted items
(Panel 17, " " - 17 soap sculptures

X Section 4. Work done with the loyed, Henry Scheeffer-Zimmern

Panel 18, Rooster, plaster relief; Bird in Tree, painting on glass
\ (Panel 19a. Tio Birds, painting on glass; Bird, plaster relief; Backyerd, painting
. on black cardboard
| (Panel 19b, 4 photographs; Two Roosters on Fence, painting on gree cardboard
Panel 20. Dogs and Horses, blockprint
 Panel 21, Accordion Player, blockprint on Japan paper
. (Panel 22a, Blockprint on Japan paper
\(Panel- 22b. Horse, plaster; painting on glass

. Section 5. Tork done by service men at U,S.0. centers, under Ruth Feison Shaw

Panel 23. 2 Finger paintings
Panel 24. 3 Finger paintings and a photograph
Panel 25. 2 Finger paintings

Section 6.

X Panel 286. Torle done under Dr, J. Louise Despert, Research issociate Cornell
Medical College, New York. (4 drawings)

¥ Panel 27, TWork done under Margaret Naumberg, New York State Psychiatric Insti-
tute and Hospital .

X Section 7. Tork done with Blind and Partially Blind, under Viktor Lowenfeld

(Panel 282 = 2 Vatercolors

{(Panel 281 3 Photograpns, 1 gouache

" Panel 29, 3 Paintings, 3 photographs
| Panel 30, 2 Drawings, 2 Paintings
k?anel 3l. 1 Photograph, 3 Paintings

¥ Section B. Development & iAdjustment Through Free Expression = Clinic for the
Social Adjustment of the Gifted, N.Y,: under Florence Cane
Panel 32, Primitive, charcoal drawing =
Penel 33. Fecing it Out, pastel
(Panel 35a. Nature, pastel; Crucifixion, painting
(Panel 35b. Battle, pastel; label

(Panel 36c. - Hot Head, pastel
(Panel 36b. Jonah and. the Whale, pastel

(Panel 37n. War, pencil drawing
(Panel 37b. Blephants in the Jungle, pastel
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(Panel 38ae =

Yar, white challk
(Panel 38b. - . -

The Jeps are Coming, pastel

‘11 mounts of photographs: hospital equipment made by boys of Leicester College, Eng.
mounted photograph: Bed easel designed by Victor d'Amico and Kendall Bassett

OCCUPATIONAL THERAPY - Label: blue arrow with black letters

Labvel

10 enlarged photographs: 1, Therapy in Africa: White man working loom in bed)hing-
2. " LI Negro working loom in bed ) ed
3. " " " Man doing needlework by looks)

ing into mirror )hing=
4, " " " : Man raised in bed to do ) ed
needlework
5. Three men embroidering R.A.F. emblem
6. Two injured soldiers on bed working loom
7. Negro working loom; white men watching
8. adjusting injured arm of soldier to loom
9, Man ond Toman playing checkers with feet)Permanently
10, Two men playing checkers with weights ) attached

ompetition: Vinning designs

Panel 39, -— ‘Articles mede from various material mounted qn boards. Art Depart-
ment, North Texas State College, Denton, Texas..(#33)

Ponel 40, = Small hooked rug, 3rd prize, Pegi Macleod, N.Y.C. (27a); Folio with
samples of block printing in grey and red, lst prize, Ilse Hamann,
State College, San Diego, Cal. (32); Textile Design in red, green
and black, 5th prize, Nancy Cole, Philadelphia, Pa.(23); Folio
with semples of block printing in shades of brown, Honorary awerd,
Lloyd Rucco, State College, San Diego, Cal. (40); Objects made
from kindling wood mounted on cardboard, 5th prigze, Frank Hopkins,
Stony Creek, Conn, (21) |
Embroidery executed in teptograph, Ruth Reeves, South Mountain Road,
Yew City, N.Y, (83); Samples of fly-tying mounted on boards, 5th
prize, Martha J. Hunt, licchanicaburg, Ohio(32); Child's cloth book
2nd prise, Juliet Kepes & larli Ehrman, Chicago (12)

Panel 42, = "Therspy in the Hospitals of the Veterans Administration®

Toys: '
5. Project for hen & chicks on wheels, carved in wood and painted. Harriet
’ E. Knapp, Teachers' College, Columbua University.
Child's wooden seat (horse shape). 56th Prize,Louise Nevelson,New York
7 Cribbage board in cloth case. V.B. Laning, U.S.N, Hospital, Philadelphia
* 8. Stuffed paper animal, 6th Prize. Joe R. Kapps, Chicago, Ill.
0 Cardboard Kangaroo. Robert L. Lapper, Carnegie Institute of Technology,
Pittsburgh, Pa. X
*10., Valentines and party favors made from paper, Bth prize. Toni Hughes,
New York City, (5 items) "
11, Stuffed cloth hippepotamus. Kate Howland, Baltimore, Md.
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Wocdden ar ticles
13, Salad bowl made from Philippine Mahogany saturated with oil, Jack Garoutte,
Stute College, San Diego, Cal.
Poper kuife made from Philippine mshogany locquered and waxed. 4th Prize.
Barbara Holverson, State College, San Diego, Cal.
Beach shoes; locquered pine and calf leather, Arthur Sherman, State College,
San Diego, Cal,
15.‘- Pepor kmife made of bamboo, 4nna Mae Lewis, State College, San Dicgo, Col.
17, Salad spoon & fork made of walnut soaked in salad oil, Roberta Powers, State
. College, San Diego, Cal,
18, Iwo hand sculptures made of mehogany, 5th Prize. Emma L. Davis, Los
n angeles, Cal.
19, work box with carved wooden bird holding scissors, 4. L. Bergman, Salt
Lake City, Uteh
*20, Tray & 3 boxes made from wood and linoleum. 4th Prize. Morris Levins,
) New York City
22. Child's wooden coat-hanger, painted. Mortin Fuller & Joseph Kaufman,
Now York City

*14,

15.

Miscellaneous

Leather note case & brush case, J.F, WHiller, Universal School of Handicrafts
Wew York City

Leather sandals, Florence Magilton, Philadelphia, Pa.

Traveling mirror framed in, silk, Mt. Sinai Hospital Vorkshop, N«Y.Cl.

Bridge set covered in chintz, Mt. Sinai Hospital Vorkshop, N.Y.C.

Corn Husk Mat. Florence «. Swift, Berkeley, Cal.

Three pieces of costume jewelry made from tin cans. William de Hari,
Babylon, N.Y.

Bracelet mode from silver links & booklet describing process., Dorothy W.
Shor, N,Y.C.

Two silver bracelets. 5th Prize. adda Hursted-anderson, N.Y.C.

Copper key ring. Bertram F, Brummer, N.Y.C.

Small copper bowl., Morris Levine, N,Y.C.

Two pottery vases made without a kiln, 5th Prize. Louis Siegel, Universal
School of Handicrafts, W.Y.C.

Decoratel plate, William Gropper, Croton—on-Hudson, N.Y.

Zight tile plaques, b5th Prize. Carol Janeway, N.Y.C.

Cloth picture. O5th Prize. Alice Donaldson, N.Y.C,

Rug made from cotton warp, pineapnle fidre and chenilles Rosamund Miller,
ills College, Oakland, Cal.

Table met made from reed and cotton yarn. 5th Prize. Louise Foug,
San Francisco, Cals

Tray mat made from bamboo, pincapple grass and cellophanes Louise Foug,
San Francisco, Cal,

Floor mat made from cotton yarn, stem of cattails, Grace B, Seelig, School
of Design, Chicago, Ill,

Design for rug made from cotton yarn, rayon & cotton stockings, cotton warp,
muslin strips and artificial leather. B5th Prize. Warjorie Little,
Chicago, Ill.

Two mats made from string, cotton, bamboo. Dorothy Greene, San Francisco,
Cal.
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Place mat made from cotton yarh, straw and raffia; Grace B. Seelig, School

of Design, Chicago, Ill. .
Window shade or screen made -from-cotton yarn warp a.'nd. atra:r, Grace Ba "
Seelig, School of Design, Chicago, Ill.
Corn shuck place mat made from:corn shucks & carpet warp. Nellie S.
Johnson, Wayne University, Detroit, lidch. ]
Table made from string and cotton, iarion Raed.. Omaha, Nebraska
Floor mat mage of string. 4th Prize. Jo Aane Nicho!.son, Des, Hoines, Tova
Table mat made from straw, cotton & cellophane. Dorothy Greens, San
Franciscg, Cal,

Design for table mat in rafﬂa cotton boucle, callonhane, Marjorie Little,
Chicago, Ill.

Place mat, blue & white cotton. Grace ‘B, Seelig, School of Desigm, Chicago

Place mat made from bamboo, hat straw & copper. 5th Prize. Ruth
MacKinlay, San Francisco, Cal.

Mat made of Laliola grass from Honolulu, Ruth MacKinlay, San. Fraﬁbisco.caro

Hendwwoven runners. Zmma Swope, .Freeville, N,Y.

Upholstery fabriec, scrap wool, lace, cottpn lace, cotton yarn. Gra.ca B. /7
Seelig, School of Design, Chicago, Ill.

Two bags woven in cotton, WNorth Texas State Teachers' Gollege, Denton,Te:ma’

Block print abstract design in grey and brown on white. Donalda Fazakas,NYC -

Block-printed brown bird design on grey cotton drapery. Helen 1f.'::.l].a.dcn;, _"
New Rochelle, ¥,Y. e

Brown, red and yellow tree design on chiffcn. 5th Prize. Donelda Fazakas,
New York City o

Red, green and black blockprint design on fabric, 4th Prize. Irane
Reinecke, Western College, Oxford, Ohio .

Drapery with pink, black and white a‘bsﬂ:mct dasig;a ‘in grey. .nonelda

. TFozokas, Wew York Lity. © %

Curtain made of gra:f-whita carpet warp 1aid in whit,',e hame:—drpft gotton,
liary J. Stratman, Wayne University, Detroit, Mich,

Woolen cap in rose and blue broend.e patterns Ed;fthe E}usiqk. ‘F{me Univ‘er-—
sity, Detroit. Hiph. L ) A

il ¢ ek
oy Fii)
£ v .

Rug in wool, brown, red and grey.. 4th Prize.. ‘Gretna Canpheil Gooper
U'nion Foundation Art School, MN.Y.C,

Rug, wool and dyed stocking, in grey, brown and white, Florence Kirschen,
New York City

Rug made of dyed stockings, varied colors. Dorothy Constas, QOOper U’nion
Foundation Art School, FWew York City

Tapestry picture in abstract design. Honorary Award. Designed by Torred
Garcia. Executed by Louise Bourgeois, N.Y.C.(franed)

Tapestry p1ct1n'a. Jean Wong, Cooper Union Foundation Art Schnol, Ne¥aCs
(framed) -

Projects for Patients (Not eligible for regular nrizeg)

78. Book=binding on lap-board. Honorary Award. Book-binding by G. Gerlach,
¥,Y.C.; Lap-board by torris Levine, W.Y.C,

( OVER)
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T3 (M8 § ot ‘abam tul' $oAdE
Degign for embroidery to be executed in co!:’t:ﬁ"g abranﬁh Mmﬂ' Award.
andre Massor, New ?reston, Gunn.(m eb‘hm&‘-&nww
(framed) 8 pekeen" 5 3
Haud Loom, ladmar Quality Gornpam, Utdca.. K.Y. o iusr e 2ol

NOTE: . Textiles #41,42,45,46,48,49,50,52,53, 54.55 57 sa 59, 6]: es.ﬁ and 70 = are

attached to rods supplied with screv-eyes for suapension m pole: ‘@8 in
installation photo, " allve- =~

Stuffed Dog
Snake on Wheels
Tricycle
Locomotive & 2. Cars
Horse & Vagon
Doll

_,Bo].icema:}
Doll
Rag Dog

o Duck -
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in shades of brown, lionorary aware, Lloyd lucco, State College,

Sen Diego, Cals (40); Ubjects uade from kindling wood mownted

on cardboard, Sth prise, Frank Hopkins, Stomy Creek, Comn. (21)¢
Imbroidery executed on gufosreph, iutlh kKeeves, fouth “ountain Road,

Bow City, N.X ples of fly-tying mounted on boards, 6th

prigze, kartha v, lunt, Mechanicsburg, whio (32)) Wt cloth

book, 2nd prize, v liet Kepes & 4arli Lhrman, Chicage (12).
"Therapy in the Hospitals of the Veterens Administration”

Project for hen & ohicks on wheels, carved in wood and painted.
larriet L. knapp, Teachers' College, Columbis “niversity
Child' s weoden seat (horae shape), 5th Prize, Louise Hevelsem,
Few York Cltye i ; g
Crivbage board in clot: cases V, By laning, Uss.N. Hospital, Philae
d.lphh. P‘-. : .
Stuffed paper animal, Gth prizes Yoe K, Kapps, Chicago, 111,
Cardboard kangareo. Hobert L, lapper, Carnegie Institute of Technol=
o5y, Pittsburgh. :
Valentines and party favors made from paper. O&th prize., Toni Eughes,
lew York City. (5 items) i
Stuffed eloth hippopotamus. Kate Rowland, Baltimore, Md,

hooden Articles

13 Salad bowl made from ‘hilippine wahogany satursted with odly Jack
A Garoutte, State College, san Uiego, Cals : e, 1o
. \/14. Paper knife made frum rhilippine mahogany lacquered snd waxed, 4th
prige., Dprbare Holverson, State “ollege, San Disgo, Cale
v 164 Heach shoesy lacguered pine and calf leather. Arthur Lherman, State
College, San Diego, Cal, ,
TR Faper kmife made of bamboo, Acna Mme Lewis, state College, San Disgos Cale
V{;'. Selad spoon & fork made of walnut scaked in salad oil. Hoberta Powers, .
State Vollege, San Diego, Cal,
* /18, Two hand soulptures nade of mehoganys btk prise, isme L. Davisy | ...
Los 4Angeles, Cal,
9. Work box with ui-:;d wooden bird helding scisaora. AsLeDorgean, Selt
a hk‘ c '] -
" 204 Tray & 5 boxes made frum wood and linoleum, 4th prize. Morris levime,
llew Tork Citye.
28 Child's wooden coat~hanger, painted, Martim Fuller & Joseph baufman,
" hew York vity.

Migesllanoous
——

Leather note case & brush csse. JeV.%iller, Universal School of Handie
erafts, New York City :

Leather Sandals, Florence ksgilton, *‘nihdolrm.. P

Teavelling mirror frused in silke Lt. sinai Yospital sorkshop, W.¥e

bridge set covered lu chintz. Lt, Sinai les)ital “orishop, N.Y.C.

Corn Husk mat., Florenos 4. wilt, bBerkeley, Cals

Three piece ccsbume ,ewolry sede from tin caus. William de lart, dny
Babylom, N.X. .

Bracelet ndoyrro‘ stl;uj links & Looklet deseribing process, Dor &) 4
e Shorf, Heldle b
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Iwe silver bracelets, 6th prize, Adda Nursted=indersom, N.¥u.0

Copper key ring, Bertram ¥, Srummer, N.Y.Ce

Small pewter bowl, Horris Levine, N3Y«Ce e fn, Folan

Two pottery veses made without a kiln. B&%h prise, hh M
Universfal tchool of Handiorafts, N.Y.Ce

Decorated plate, William Gropper, CrotonsoneHudson, N.¥, ered mowls

Light tile plaques. 6th prisze, Carol Janeway, N.Y.C. ;

Cloth picture, b6th prize, Alice Donaldson, N.Y.Ce o NeT.0s \JEREEE

Hug made from cotton warp, pineapple fibre and chenille, Hosamund
¥iller, Mills College, Valkland, Cel,

Table me€ made from reed and cotton yarn, 6th prize., Loulse Foug,
Sen Francisco, Cals

Tray mat mude from basboo, pineapple grass and cellophane, louise
Foug, San Fganeisco, Cal.

Floor mat mde {rom cotton yarn, stems of cdfrils. |
Seheol of Deeign, Chicago, 1ll, Ay

Design for rug made from cotton yarn, rayon & ecotton m. m L
warp, muslin strips and artificial leather. G6th prisze,
Mariorie Little, Chieago, Ill,

Twe mats made from string, cotton, bemboov, Uoroth) Greeme, 1801
Leaverworth street, San Framsiseo.

lace mat mude from cotton yarn, straw end raffia, Ormce B, Seelig,
Peaving “hop, Sohool of Jesign, Chlomgo, 4ll.

window shede or serven mede from cotton yarn werp and straws. Graod
B, Beelipy, 9chool of “esign, “nicage, 1ll,

Corn shuek place met nede from corn shucks & oarpet warp. lellie 8,
Jolnson, aayne University, Detroit, Liche

Table made from string and cotton. Marion Redd, Cmaha, Nebraska, |

Floor mat mede of string, 4th prige. Jo Aune licholsen, Des Lcines, lowa

Table mat made from straw, cotton & cellophane. Uerothy Greene, San
Fraucisco,

Design for table mwat in raffia, colton ‘muulo. cellophane. mh
Little, Chiocago, Ille

Plece mat, blue & white cotton., OCrace H. “welig, School of Uesign, Chisagi

Flece mat mmde [rom bamboo, hat strew & copper. 0Oth prize. Ruth
kackinlay, Sen Franciscc.

dat made of Laliala grass from honolulu, I[uth “sckinlay, Se&n Franciseo

Hapdewoven runner, Lmsa Swope, Freeville, N.Y.

Upholstery fabrie, serap wool, lace, cotton lace, cotton ymru,
Grace ~, “eelig, Ychool of Design, “hicage, 1ll.

fwo bags woven in oottoms NHorth Texas Stdte Isachers' College, Demtonm,
Texus

Bliock print abstract design in grey & brown on white, Donelda
Fasalms, Relelo

Blockeprinted brown bird design on grey cotbton drapery. Helen
Vallandos, “ew soghelle, H.Y.

Brown, red and yellow tree design on chiifon. G&th prige, ULenelda
b‘l.la.h.l, BaYeCo

Red, green & black bleckprint design on fabrie. 4th prize. Ireme
heinecks, wesvern College, Cxford, Ohle

Drapery with pink, black aund white abstract design on grey. Donelds

ll-l!.c'

Curtaln tuuu of prey=white cearpet warp laid In white hiume~draft cottom,
Mary 9, Stratwan, Wayne Univornit.y. Detroit, Mish.

Woolen eap in rose and blue brocade pattern, kdythe Cusiok, Wayme
Universily, Letreit, =ioh.
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Zugs
* 16,

“98s
] F-r’ "'l" .

lode  TTO,
(e 770,

-
fug in wool, brown, red spd grey, 4th prize, Oretua vampbell, Cooper Uniom
Foundation Art Sohool, HeY.Cs .
Rug, wool and dyed stocking, in grey, brown and white, Florence Eirschen, N.Y.C
Mg mede of dyed stoekings, vuried colors. Dorothy Constas, Cooper Union '
Foundation Art School, N.Y.C. : .
Tapestry pioture in abstract design, Homorary Awsrd, Designed by Torred
Exeouted by Louise Bourgeois, N.Y.C. (Framod — =8
Tapestry ploture, Jean Wong, Cooper Union Founds Art School, N.Y.C, \ZFRZEC

Projests for Putients (Not el igible for regular priges) >

k'ﬂ; -/{8.
:J\"l,; - aoo

%,
i,

‘_/“c

Book=binding on lep=bosrds Honorary Awerd, Bookbinding by G, Gerlash, HoYuCoy
lap=board by Morris Levine, H.Y.Cs _
“esign for embroidery to be exsotted mx in color strands. Honorary Awerd
Andre lasson, New Preston, Comn, (MNot entered in competi \ Fra
Emboescegom xeauiadxan
Hand Loom. Madmer (uality Company, Utioa, K.Y«

(B R e xdakl

Textiles #4l, 42, 45, 46, 48, 49, 60, O2e88, B4, 65, 8" u. u. 51’ .‘.
66, and 70 = .re attached to reds supplied with screw=-eyee for suspension
from pole ms in installation photo,

Sepe of tie Calder toys in wallecase are alse to be ineluded, probably:
2 rag animls, bicycle, truck, pollieeman, zirl dancer, match-box traln
and carte Definitely going are the 3 Caldertoys on rollers in middle of
rooms




FOR STUDY PURPOSE ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE T I 2T

The Museum of Modern Art Archives, NY

g8 BWVE = jlecw i Bexes

TEUS 10 BE GHOWH IN THE THERAPY SHON

A. FProjecis for Pstients

. J/ 1. Chair laboratory — for Pottery — S0M x Z2"; must be displayed 03#

” » - P T W s 1 - 1
i 2 <+ Lap Board Bookbinding - on legs, og". OGize of ton — 26" x lG:{“-"’

!/3 da Veaving Frame (Hsmd) = 26" x 1g¢

= Lioom
= 4. Weaving Freme - (Levee Loom) SN e BOY

“e
g/o/ I;:'o lzce Making - on three boards — 19"x 9" and two 11V x 9t

— = ’ ’
Y 2 6+ Textigraph needle samnles — largest 67" x 62" and a munber of small ones

B, Furniture
A=Raudodrte~-815" % B % 18Y (aish) - on wheels
- 4 2. Coffee Teble - 21% x 12" x 195" (high)
" & 5. Cheir with tepestry seat — 28" high (from top of back to floer)
- 5 4, Bird House — keg with straw roof - 325" high from peak. 12" diameter — =w=-'.

1/‘7& Wood and Cellophane Storm Window - 58" wide x 48" high.

Toys
1, Wooden
B kLR POO—o T e o=t I A",

b P
BePoodls on-whesis Tt .'f_i._.g'n koL, E

|
¥
k

/‘c. Project toys - hen and chicks - in box 163" x 1-5:'5". Hen - g" hig&h';_kq

(.8 d. Child's bench (horse shape) — 24" long x TV wide x 12V high,
e. crivbege bourd - 1" x 2" x 11 bigh.
&» Paper

5&. Holded peper enimal — 19" high.
4 b. Cardbosrd kangerco — 1" high.

Peper party favors - on sticin 20" longe

5 Uoathengers (child's) - 1Y wiae
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ITEME FOR THERAPY SHOW

€. Toys (cont.)
g-v- One cloth - stuifed - hippovotemus - 14" long and 7" nigh.

‘ 2 3 1; Books-——elebh; for eaildren — 4 —sgh-as

D. Wooden Articles

‘?l- U&;ﬂt"r. powl — 11" dismeter
~ /0 ~w Bight smell wooden articles.
J/ 3. 2 boxes — BV x 4V ~ shell
“rmookendr—=—0" 11151,

f‘z 5. Picture frame - 133" x 12" - ghells decorating it.

5 |4 6. Wooden objects mounted on two sheets of cardbosrd - each 220 x 13510,

/3 T+ % ¥Wooden "Handies"

I#B. fork box - 95" high - bird on

5 9. Pair of Clogs

/é 10. Tray 18" x 10"

z/ 1i. 5 boxes - 8" x 4" x 1" high.

L. Miscellaneous

/ 1. Erlenmeyer flask - 12" nigh.
Two Leather articles - book, 4" x 7", and brush case, tube , 7" long.
Corn husk mat - 18" diameter.
Dressing teble mirror on stund
Picture — 17&M x 147,
bridge set - 7" x b".
4 pieces of cogtume jew
? gilver Lracelets.

1 metel key holder,

z 10, ’ nevter bowls - 7' 3
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ITEMS FOR THERAPY SHOW

E. Miscellaneous (cont.)
11. Pottery vase — 10" higl
12. " woo_ T .ot

y 9. Pottery plate - 10" diametex

14. 8 pottery plagues - lergest - 12" x 6"; smallest — 4" sguare.
3 2 p.b. Fish flies, illustrated on & boardes 16" x 14", — L Ifufau-?é""'
lesoCmitatgelots book — LOLM % 87

’7:3._/ 61’?. Two projects( knick-knacks from strange materials)-mounted on boards,
-L— : 5550 x 2251 and 35" x 26M. j

I'. Textiles.
27‘/ JF 1. Fromed tepestry — 213" x 173%.
7’@ /%: W 25" x 201,

39.4D Z 5. 2 folios (Block Printing) - 16" x 14",

38{? 4. it,ooxulr.u].ns projectg - 14" x 10".
=

75 %,77 9 Ba L.ié‘%"c. hooked rugs — largest, 60" x 41"; smallest, 45" x 52", Ea.
' V i ‘}p_‘u

| 77'9‘/3 G -Jsu.g,llp* hogked rugg¢ — 184" square; ainﬁ"iﬁsﬁ"" diameter.
M 7. Sixteen woven fiber mats - largest, 353" x 258" snellest — 143" x gn, Farns

47 g . Design for cotton rug - 22" x 173",

4= ). Samples of textiles, mounted on board 40" x 26'.

_m._._ n n L L n LEN -e .1_7“-

m 2, 'f.e“llrl eardd — designs for block prints - ome, 17" x 153%; nine ~ 14" x JERCLS

L

/o 1¢. Groap (7) miscelleneous mate - largest, 18 AR Gl s smallest, 16" x 1AM,

la. One strip - 148" x 25".

= II

4, 4 lengths of textile - 72 "

x H6".
ESpegiopamett oL tong .
ke getmE Ee oA M tE .

17, Strip of materisl - 20V x 154,

o

fJ'

Lo
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lides 3 x 4"~
rangl - Box 7"
ly - removeshble

)
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BOOKS RECEMMENDED FOR FIBLIOGRAPHY ON ARTS IN Ti

The Sclence of Psycuology
Raymond Liolder Wheeler
Crowell Publishing Co,

The Principles of lientel Development

any Havelock Ellis

¥essurement of Intelligence by Drawings
Plorence L. Yoodenough
World Boolk,Co,, Yoniers
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THE ARTS JH THUAFY 1942-1943

. 7 — o1 s
v v Lawsenfe.d |\ &}
"

An exhibitiom circulated by The Nuseum of Modern Art, New York c:\t’."y

4

CREECX L3 8%

Title Poster
Iabedaotoonpasdensbuibes s

HEATIVE TEERAFY = label

Panel I "Phe Body image im Art as the sychiatrist Uses 14" - Sellewue Hospital —
Peychistric Divisiom: Lr. lauretta pender. Exhibits 1 thru 6.

Panel II . P L L. T, " . Exhibits 7 thru 1le
Panel 11I @ = RULIR, (ORI, by Tow . - Exhibits 12 thru 15
Panel 1V "PlychoPatholBgiolll Prébllms " " " » pxhibits 16 thru 19,7~
Panel V . - Exhibits 20 thru 28—
Fanel VI “ % Exhibits 26 thru 27.
Papel VII "Sehigophrenio Prohlems. Exhibits 28 thru 53.
Panel VIII " 2 : Exhibits 84 thru 37,
Panel IX . L) Exhibits 38 thru 40,

A el X " - 2 Exhibits 41 thru 42,
D nel "Case Material from i'syolrmlytiu Practice”
" n " " "

pa s
—goef ne xTZ "Work done with Unemployed Under Henry gohseffor-Ginsern" ( Hooster, plaster
relief; Eird in Tree; peinting on glass) :
" n L] L " n

( Pamel XV & » ” (Two Binds, paint=
ing on glass; Bird, plaster relief; Backyard, painting on black

cardboard.)

ihnol v b F. & " b n TS (4 photos; Scoxiy
- simssecxraiisgx Ewo Roosters on Fence, peinting on green oardboard.)
" " " " "o " "

(Dogs and Horses,
blookprict)
Panel XVI Primitive, oharcoal drawing, woman 34 yeers ©ld _——

panel XV "

wh

Panel XVII Ckarcosl drawing PRI
Panel XVIII Accordion Player, blockprint on Japan paper, by ¢ unemployed laborers.
( Panel XIX & Ilepkants at the Circus, pastel, by boy, 6 years olde
p Duock on blagk cardboard
| ﬂ_.\./'jhnll P11 2 Finger paintings
~_‘(ranel xXWb 3 photographs
B!.oekprint%on Japan paper
Horse, plater; glass painting

Abstrect painting) painting on red cardboard, by woman, 30 years old.
Skating, gouache, Ly plind student; tree and bird; painting on glass =
Portralt of Woman.

=) TPane (1  Pinger Painting, done at Us8:0, Centers (2)
Slaad m.i ;gv W T " " " (5 and ,u.oto) 5
XaV LY RO I B ’ 2) . ;
ﬁ&‘ 59vi/  "Drawings dome under Lr. 7. Louise Despert, kessearch Asgosiate Cormell
TR University Medical vollege, ¥eXe (4 dmwings) g
“—T" panel XEVIL/  "New York StAte Psyohdatric lmstitute & Hospital, work under M
. Nausberge (3) e i
nry Mo,
v gt | Y

m—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE 75N

The Museum of Modern Art Archives, NY

-2

Work done with Blind and Fertially 5lind under Viktor Lowenfeld (2)
L L " " L] " L] " " L

(% photos; 1 gouadhe)
n L] n L L] . n " L L

(3 paintings; § photos)
] L " n
(2 drawings; 2 puistings)

(8 paintings; 1 photo)
Development & Adjustment through Free Lxpression = Clinie for the
Social Adjustment of the Gifted, N.Y.C., under Florence Cane,
(1 painting = :runil‘.‘i:ion)

n n

L " L5 " "

" n "
(label) ' v

( Fature, pasetl, by man 50 yeers)
" L n n

(Battle, pastel, girl 9§ yeurs)

" n L " I "
( Hot Head, paetel , man, 50 years)
" L " L n
( Jonah and tho Whale, mmstel, woman, 356 years)
L] L] L L n L

(War, pencil drawiusg, boy, 16)
L " L " " "

(Elephants in Jugnle, pastel, boy, 8 yeers)
L n L " n

(‘ll.l‘, white o.l'tllk. by‘ 1‘)
L} L] "

(The Jups are Coming, pastel, boy, 8)

3 pi} by Vietor L)
Hospital Equipment made by boys of leicester Ceollege, Lngland,

OCCUPATIONAL THERAFY - label

heravy in Africa: Vnite mar. working loom in bed,
B * " = " ", hegro working loom in bed

n " * , Man doing needlework by leoking inte mirror.
" " ® . kan raised in bed to do needlework

Three men embroidering KeAJFe emblem

Two injured soldders on bed working loom

Negro working loomj white uan wntehing.

Adjusting injured arm of soldier to loom

Man and Woman playing cheockers with feet

fwo men playing checkers with weights

)
Departmont, Sorth Texas State College, Lguton, Toxas

Suell hooked rug, 3Srd prize, FPegl kmoleod, 609 L. 86 8t., H.Y.Ce
(77a); Folio with samples of block printing in grofy ‘mi.

1st prise, ilse Hausnn, State College, San Diegeo, Cal
fextile Vesign in pred, groen aud black, bth pri M.
S a. (780 ; Todx

Articles mede f{rom various material mounted on boards.

Philadelphia, Ma. Folic wity samples of b
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PRIZE WINNERS IN ARTS IN THERAPY COMPETITION.

Ist Prize $100.~ goes to:- Ilse Hamaan, State College, Art Dept
X San Diego, California,

Objecti~ Block Print Experiment.

Lo T vy

2nd Prize §76.= goes to:- Ehrtm Kepes, 1444 East 53rd Stgeat.!
v H! L] .

Objeets-: 'Ghild'es Stuff Book

3rd Prize #60.- goes to:- Fegl Uacleod, 509 East 8B8th Street
3 .!oﬂ-

Dbject:-@¥ d"m:(‘}" woolen knotted rug

4th Prizes of $26 each go to:- Morris Levine, 12 Eant»l;tg gt
& Lo e

=~  wood and linoleum tray, S cigarette boxes ditte

Gretna Campbell, Cooper Union, Cooper Square % 7th Street,N.Y.C.

Jo Anne Nicholson, 1347 39th 5 treet,Des Moines, Iowa.
S5tring rug.

Ba.rhux"is He‘éraon,ﬁtate College, 3an Diego, Cnlifornia,
Paper knife in philippine mahogany

g0 Y,
Irene Reinecke, Western College,Dept: of Art, Oxford,Chio.
Textile

Bth,hrig-l of 310 each go to:i-
Marjorie Little, 79 East Cedar St,Chicago,Ill:
Rug.

Ruth MacKinldy,545 Sutter Stpeet,3an Franeisco.
Mat in Metal and Bamboo.

Louiese Foug 545 Sutter St, S.F.
Mat of reeg)and cotten yarn.
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Nancy Cole,2200 Delancey Street, Philadelphia,Penn:
Designy for textiley .

Emma L. Davis, 119 North Swall Drive,Losf Angeles,Calif:
Hand sculpture . D!

Tonl Hughes,154 Tast 56 St,N.Y.C. o4t
Paper valentine : 1

Adda Husted-Anderson, 349 “ast 49th Street,N.Y.C.
2 sllver bracelets

Alice Donaldson,145% East 40th Street,N.Y.C.
Child's pileture in cloth

Joe R.Kapps, 238 East Erie,Chicago,Ill:
Stuffed paper animal

Frank Hopkins, Stony Creek, Conn:
Objects made from kindling wood

Loulse Nevelson, 92 East 10th Street,N.Y.C.
Toy wooden seat.

Examples of fly-tying, M.#.Hunt, Mechanlicsburg, Chioe.

Donelda ramgkaa, Cooper Union.
Textile

Carol Janeway,135 East 65th Street, N.Y.C.
Decorated Tile.

Honorary Awards given for projects:-

Book-binding on Lap-board.
Book-binding by Gerhard Gerlach 169 East 4lst Street, N.Y.C.
Lap-board by Morris Levine, 12 East 17th Street, N.Y.C.

Chair Laboratory
By Beatrice Wood, 11567 Acama Street, North Hollywood, California

Honorary Awards given to competitors not eligible for prizes.
Andre Masson, New Preston, Connecticut,

Loulze Bourgeoig' 142 Epst 18th Str‘eat, New York 01ty»
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Jury for Arts in Therapy Competition.

Mise Dorothy Shaver.lst vice-president Lord & Taypor

Miss Dorothy Liebes. 545 Sutter Avenue, San Fransieco, California
Miss Eleanor LeMaire, © i ' «ETZ, &

Miss Meta Cobb exec:aecrétary Am: Occ}Tharapjshia:
Jorie iiah, Director, University Extension,Columbia Univereity
116th 8t & Broadway

Mrs Ge¥ge E.Roosevelt, Chairmanf Junior League Committee fer De:igq in 0.T.
Mrs Edward McSweenpy’ Jr, Secretary " " j \ 1, vhits

Miss Mary E.Merritt. o - 0y o P Lo fb ' o
et

Miss Mar




69.

T,

7L,
1.
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73.
74,
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Page 5.checlk 1ist.
Textile

M}iﬁa‘/ﬁ!ﬁé//%n ﬂﬁ/ﬂéIéﬁ?ﬁi/ﬁﬂ/fﬁﬂﬁﬁﬁﬂ#/rérbi
Virginia Cole, Braudford, Vermont.

Woolen cap in rose & blue brocade pattern.

Edythe Cusick, Wayne Yniversity, Detroit, Mich:

RUGS.

Hooked rug in wool, abstrzct desipgn in brown,red & grey. 4th prime.
Gretna Campell, Cooper Union.

Hooked rug, wool & dyed stocking,sbetrsct design in grey,brown,white
Florence Kirschen, 677 West fnde Avenue N.Y,C.{Cooper Union)

Rug made of dyed ”toc tings in abetract design, varied colors.
Dorothy Cons tag, Cooper Unibdn,

small circular hooked rug. Pegl McLeod, 509 Last 88th 5t,N.Y.C.
i 3rd Brize

PROJECTS FOR PATIENTS.

T,

75.

Book-binding on lap-bourd.G.Gerlach & Morrls Levine.Hon:award.
G.Gerlach, 109 Bast 4lst 5t,N.Y.C.
M.Levine, 12 fast 1T7th St;N.Y.C.

Chair Laboratory for clay modelling.
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Elndow stiade or screen,made from cotton yarnwarp and \sUrEes
Grage: 8,5eeld g
Table mat:for hot plates.made from cotion warp.& hickory splits

1=

Grace B.Seelig.

gorn-sﬁhuck place mat, mede Tfrom corn' shucks & ‘carpet Warp.
llellie S.Johneon, 4rt Dept: Wayne University,Detroft,iiech:

Table imat made fromustring & cotton.
¥ - o = ~n y f 3.3 el
Marion Reed, 5015 Capitol Avenwe, Omahd,Nebraska.

Floor mat made of wtring.: BSth prize.
Jo Anne Nicholson, 1347, 4911 Stneet, Des Moines, Dowa.

Table mat made from straw,cotton & cellophane,
Dorothy Gfeene, 1801 Leavenworth ©Bit, San . ransieco, Calif:

Pligce mat in dyed cotton.
Grave B.Deelig.

Deaign for: Table +at: in raffia, cotton bouclejycellophane
4 ply cotton warp.
Mapr jorde Little;) 79 “aat (edar B4, i0hlcago, ddl .

lace Mat, hlue & white cotton.
Grace B, Seelilg.

Blske mat,made of bamboo, hat straw,&copper. 5th prize.
Ruth MacKinlay, 545 Sutter 8%, San fransisco.

Plzece nat,m:de from reed, hat stpaw, cotton,string.
Merion Pleat, 545 St, Ban Fransisco,

nade of lali=sls mrees from Honolulu.
Wimdow ehade. in cotton yarn wafp,leaves & stems of bulrushes
Grace B.Seelilp.

Hand-woven runner. - %
Emma Swope, R#3, freeville, New Xork.

Bloeck print sbstract design in grey=-green & brown on white z
material.
Doneld« Fazakes, 112 West 15th 84,N.X.C.

on grey cotition Jdrs nery.e

View avenue,New Rochelle

Bloelk printed brown-bird design
Helen Vallados, (Cooper Unton) 62 Day

Brown red &yellow tree, design on.chiffon. Sth. prize.
Donelda Fazekas, 112 West 15th Btreet,N.Y.C,

Red, rteen & black block print design on fabric. 4th prize,
Trene Reinecke, Western College,Cxford, Chio.

Curtain made of srey-white carpet warp lald in white homecraft
Mary J.8tratmen,Art Dept.Wayne Universlity, cotton.
i Detroit,Michs
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38.Book "Wedddng'Gift" Patricia Sexton,State College,San Diego
a Califommia
5% Pro‘ects made from cork ete mountei on 2.boards
N o i - F oy T WY i i LMK, iy K ay

ti 8 kllngse5th piized

ol ef Handierafts, 221 W.5Tth S5t

N.X.GC,

34, 2 pottery vases made
ver

out
Louls ‘Siegel, Uni choo

v1tho
83, 1 Se

with painted éésiamn.
iam vropper, Croton-on-FThames, New York.

8 dottery “1.1th,3";11“rt 5th prize
Carol Janeway, 135 Bast 665th 8t,H.Y.C.

Picture ' (decoupdige)
Alice Donsldson, Y45%

TEXTILES
on cloth.
28. Folio with examples of block printing in grey & red. 1lst prize
Ilse Hamarm, State College, San Diego,California,

40, Folio with exemples of block printing in shades of brown.
_ Hontaward.
Lloyd Ruccco, Bta College, Pan Diego, Cal:

Rug made. from cotton earp, pineappleé fibre,chenlilile & copra.
Rosemund Miller,Millls Colleze, Californisa.

Tablermat made from reed & cotton yarn. 5th prize
Louise Frey, 545 Sutter 8t, San Fransiseo, Cal:

Scréeen made  from plastic warp.

Srage B.3eellgz,Weaving Workshop; School of Pesign in Chicago
Chicago.Ill:

Design for: shade made from oak spl ,..-¢1w.ﬂaxed string

Marjorie Little, 79 I

Pray-mat masde Irom bambog, P
Louise Foug, 545 Sutter S,

Ficor mst 'mzde from.ecotton y-rn,stemd of cats-talls
Grace B.Seelig, Weaving Worizshop, Schocl of Design in Chicago
Chicago.

Design for Rug made from cotton yarn,rayon & cotton stockings
3 cotfon warp, muslin strivs,abtificial leather,

Mapjorie “ittle,7S 2ast edar St, Chicago,Ill: 5th prize

Map made from string,cotton,bamboo. 5th prize.

¥Made by Dorothy Greene,1801 Lezvenworth Bt,San Franesisco.

2
& raffia.
Grace ,.ueelit, uC&V*nJ rdsnog,ucaool of Deslign in Chieagza
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Page 2, check 1list.

16.

1T,

18,

155

20.

Paper Knife. Bamboo.
amna Mae Lewis; State College, San Diego.

S%lad Spoon & Fork.Walnmut sosked in salad oil.
woberta Powers, State College, San Diego.

. = |

2 Hand ﬁculptu_*v (m to feel) mahogany. 5th prize

JLoDavis, 119 MNo t1 Swall 5t, Los Angeles, Californis.

wooden blrd holding scissors,
yan Avenue,Salt Lake City,Utah,

ez mader from wood &nd linoleum. 4th prize

e, 12 Last 17th Btreet,N.Y.C.

O@bgaehs made from kindling wooed meunted on cardboard
1ished object. 5th prize

Frank Hopkins, Stony: Creek; Connecticut.

hanger painted.
n Kaufmemn, 132 bast 16th B8¢,N.X.C.

gz1ifornia.

¥ shaving brusgh cuase.
School of Handlgérafts,22]1 W.57th St.
N.X.C,

Carn Husk Hat. 3
lorenceasbwift, 220,Alvorado Rd,Sdrkeley,California.
Travell ing

£ ﬁg/Iﬁflﬁ Mirror. frame-in silk. !
ﬁgﬁisfcp. Mount.8inail Hospital, S5th ave & 100th St,N.Y.C.

Bridge cet covered, 1n -h : Z _ ‘ r
icrﬁsn?p, Mount Sinai } te 5th &venue.& 100th Bt, N.¥.cC.

3 pleces gostume jewelry made from tinm eansi
L

oOTE ¥ sHassyd~vadney Terrace;—wWhiteo-riains, ¥,
t .21st St,N.X.C.

e s e
=aat #9th 56, N.

fﬂfﬁ/ﬁﬂﬁfﬁé#tﬁﬁ /81 B¥

pper Lef 1in' .
14 East T5th Street,N.Y,C.

ney rgr

Small pepper bowl. L P
Morris Levine, 12 Ezst 1Tth Street, N.X.C.

Examples of fly-tying mounted on boords
Marthsa J.Hunt, Mechznicsburg, Ohie.
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Cheek List of Arts in Therapy Gompetltion.

A, Purniture

1, Caffae TabTe' i tatched Jaalpina
bw Donald Deskey,

3.0 Chalr wfwn Tapsstry 'séat . -
declgned’ und -¢x scutef by dlelen Steller; Gooper ‘Uften

35, Strow 2nd'wond. Bird HBuce

designed und executed by Sheelir

4, Wood “nd e&llophene Storm dindow

nd executed by

5. Project for Toy #Hen und Ghioks. cdrved in wood .nd’'painted
designéd and executed by Harriett E.Knuﬁp,Teachefh' Gollege
N Columbiz University,N.Y.C.
6. .looden ceat (horee ghape) 5th Prize
‘designed & executed by Louise Neyelson, 92 East 10th 88,N.Y¥.C.

. 7..Cribbage Board in cloth case
"l gesigned & executed Dy V.Ba:Lanling, U.8.N,Hospital,Philadelphia

}*p Penn:
. = Y
e :gtuffad peper Animael

B ﬁagg&reo-m&éa-e&t—ef—earébeerd. S5th prize
Accigned & executed by:- Joe R.Kapps, 238 Ezst Erie

g, Cardboard Kangaroo.
Robert T..Lepper, Carnesle Institute of lechnology,Pittsburgh,
' . Pa.
1043 Valentines,2 purty favore. (Pink & white vulentine 5th prize
Tsni ‘HAughes, 154 Ezst BGth St, N.X.C,
\,Stuffed cloth Hippopoturus

.Child's 6loth Book, 2nd Prize
PAY 4 Juliet Kepes &, Voprld Ehrman

DyopDEN ARTICLES

13»13& Bowl mude from Philippine mehogany caturcted with saladb
‘gigned & exccuted by Jack Garoutte, State College, oil.
San Diego., jelifornle. o
14 .Pagp Knife.’hilippine mehogany lacquered & waxed y* R
Deyznde & executed by Barb.rs Holverson,State College,Ba
Diego.
15.?¢~¢.Dhehs.Lucruered nine znd ealf leather
Deeimned & executed by Arthur Shormun,St.te College,San Diego.

16,
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Articles Chosen By Miss Newmeyer's Press.

Stuffed Paper Animal. made by H.IAPPA, 238 East Erie, Penn:

Valantine,Party Favor.made by TONI HUGHES, 154 Eagt 56th gt,N.Y.C.
(5th prize) g, ABY T

Salad Bowl made from philippine mahogany.by Jack Garoutte,State
: College, San Diwgo, California.

Paper knife. (4th prize)Philippine mahogany,lacquered & waxed
made by Barbara Holverson,State Collegse, San Disgq,le;

2 Hand Sculptures,mahogany. (5th prize) Xmma L.Davis, 119 N.Swall 8t,
Los Angeles, Cal:

Leather shaving brush case, J.V.Miller, Universal School of Handicrafts
221 West 57th St,N.Y.C.
Pottery vase made without a kiln.(5th prize) g
; liade by Louls Siegel, Universal School of
Handicrafts, 221 West 57th 35, N.Y.C,

8 Pottery plaques.(smallest 5th prize).Carol Janeway, 135 East 66th St

Ploture frame & 2 boxes made from shells. Mina Woolf,128 East 62nd St

HeYeOo

10.Mat made from string codton & bamboo, (5th prize).Dorothy Greene,
1881 Leavenworth 3t,San Francisco.
11. Tables Mat made from string & cotton.
made by:- Marion Reed, 5015 Capltol Avenue, Omaha, Nebraska.

12, Floor mat made from String.(5th prize).from Jo Anne Nicholson
1347 49th St, Des lioines, Iowa.

: #T 8
Lap-board Book-Binding project.made by G.Gerlach,109 East 4lst St N.Y.C.
Hon:award. and Morris Levine,12 East 17th St,N.Y.C,

Lace-making project for blimd. made by Gertrude Whiting,F.R.S.A
1 West 72nd Street,N.Y.C.

Large Loom.made by Art Dept: State Teachers' College,Denton, Texas.
Textograph needle samples. Made by Ruth Reeves,
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PRIZE WINNERS IN ARTS IN THERAPY COMPETITION.
Fwiin: 0

J Ist Prize $100.- goes to:- Ilse Hamaan, State College, Art Dept
San Diego, California,

~~ ObJject:- Block Print Experiment.

A .L
o o 1Y

1 2nd Prize §76.- goes to:- Ehram Kepes, 1444 East 53rd :t;cst,ﬂ

" Object:- Child's Stuff Book

J 3rd Prize $560.- goes toi:- Pegl lMacleod, 509 East Bathuﬂl‘;raet

-

v Dbject:-P¥ round woolen knotted rug [

4th Prizes of $25 each go to:- Morris Levine, 12-’&!&“1:#% gt
£ - - sle Vs
~,— wood and linoleum tray, & cilgarette boxes ditto

Gretna Campbell, Cooper Union,Cooper Square & 7th Btrae‘lg&!.!.ﬂ.
Rug ;

Jo Anne Nicholeon,1347 39th S treet,Des Moines, Iowa. T
String rug.

Barbara Hoverson,State College, San Diego, California.
/ Paper knife in philippine mahogany

Irene Reinecke, Western College,Dept: of Art,Oxford,Ohlo.
Textile vV

th Prizes of #10 each go to:i-

Marjorie Little, 79 East Cedar St,Chicago,Ill:
Rug. .

Ruth MaocKinley,545 Sutter Stpeet,San Franeisco.
Mat in Metgl and Bamboo.

Loulse Foug 345 Sutter St, S.F.
Mat of ree# and cotten yarn.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
CE T .1 37

A A, Jacd Foed U'Owayd

Nenoy Cole, 3200-Delancey Street; Philadelphia;Penn: l./’/
Designs for textiles

Emma L. Davis, 119 North Swall Drive,Losf Angeles, Cal
Hand sculpture ' 5 =

1:

Toni Hughes,154 East 56 8t,N.Y.C.
Paper valentine

Adda Husted-Anderson, 349 Zast 49th Street, N.Y.C.
2 sllver bracelets

Allce Donaldson, 1453 East 40th Street, N.Y.C.
Child's picture in cloth

Joe R.Kapps, 238 East Erie,Chicago, I11:
Stuffed paper animal foaes

Frank Hopkins, Stony Creek, Conn:
Objects made from kindling wood [~

Louise Nevelson, 92 East 10th Street,N.Y.C. v
Toy wooden seat.

Examples of fly-tying, M.Y.Hunt, lMechanicsburg, Ohia.

Donelda Fazakas, Cooper Union.
Textile

Carol Janeway,135 East 65th Street, N.Y.C.
Decorated Tile.
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A. Projects for Patients
1. Chirhbwam-erqttw-m';!a'jmthﬂWdam
&hpBeudBooxbindmg-mlm,s}-. 8ize of top - 26" x 163",
S Weaving Frame (Hand) - 26" x 1"
4, Weaving Frame -L?I:rge Loom) - 39" x 30"
5..~hoo_hting-onthroebonrdl—ls'xs'andmll'xs'
B.l‘uﬁmphmedle_suplu-hrgutW'xsz'lndamharefﬂaum,m

B. Furpiture
1. Radio Table - 313" x &" x 19" (hizh);-on!huls
2+ Coffee Table - 21" x 12" x 183" (high)
8+ Cheir with tapestry sa-t-za}-hign(rmntopormktonm)
4, Bird House - keg with stvaw roof - 323" Ligh from peak. 12" diameter - middle,
S.IMMCellophaneSt.mnndo'—w'wmaxw'hm.

C. Zoys

1. Wooden
&, Kangaroo o whesls = 19" high x 147,
h-IPW'E‘_hi@hx 10",
s Project toys - hen and chicks - in box 183" x 163", Hen - 9" high,
do Child's bench (horse shape) - 24" long x 7" wide x 12" high, ¢/ f‘-tjt
@+ Cribbage bosrd - 12" x 2" x 1" high,

2+ Paper

/ @y Molded peper enimal - 19" high,

7 bs Cerdboard kangaroe - 12" high,
€. Paper party fuvors - on sticks 20" long.
d. 5 Coathangers (child's) - 12" wide
e. G‘:'m“-l'xi'. ‘
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C. Toys (cont.)
5. One cloth ~ stuffed - hippopotamus — 14" long and 7" high.

4. Books - clotn, for children — 4 - 8" x 7% - -~ nIye

D. Nooden Articles
1. Salad bowl — 11" diameter
z)\éght smal) wooden articles.
‘Be i'h;nl-ﬁ"xﬂ-sh-llsoatop.
4. Boekends = 6" high.
_ 5. Picture frame - 153" x 12" - shells decorating it. J"‘Wq%:
6. Wooden objects mounted on two sheets of cardboard - each 22" x 15%.
7. § flooden *Handies” < $ prat
(8. Work box - 93" nigh - bird on top. '
9 Pair of Clogs
Q0. Trey 18" x 10"
Ji._smeﬁ-a- x 4% x 1" high.
Yy t_a.th- axy,
!.m Fee fc;..Lf fraree g &“-/‘J 1
1, Erlenmeyer flask - 12% high,
g, Two Leather articles - book, 4" x 7%, and brush case, tube , 7" long.
( By Corn husk mat - 18" diameter.
(- 4, Dressing telle mirror on stand - 9" x 7"
5. riet.-mg:“-wi;;-' x 14",
~ @, Bridge set - 71" x 5",
7. 4 pleces of costume jewellery,
B. 2 silver bracelets.
9. 1 metel key holder,
m.’pmmu-'r-xti'udnnm.
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11l. Pottery vase — 10" high and 43" square at top.
il . " = 7" high and 9" diameter.

15. Potiery plate - 10" diameter.
14, 8 pottery plaques - largest -~ 12" x 6"; smallest — 4" square, J gt (e W

15, Fish flies, illustrated on 3 boards 16" x 14",
./ 16, Guild's cloti book — 103%-x-8"

17, Two projects( knick-knacks from strange materiils)-mounted on boards,
555" x 223" and 35" x 26",

F. Iextiles.
1. Framed tapestry - 214" x 173%.
2. . " - 23" x 207,
S. 2 folios (Block Printing) - 16" x 14%, £
4. 2 zookbinding projects - 14" x 10", yomng &
5e Fi.u hooked rugs - largest, 60" x 41"; smallest, 45" x 32°%,
G.hn_lmllqhookodrugn-l&)'.quare;andlﬂﬁ'm. /U“gg“‘
7. Sixteen woven fiber mats - largest, 553" x 253"; smallest - 143" x ow,

Py :

8. Design for cotton rug - 22" x 173".
9. Samples of textiles, mounted on board 40" x 28%.
. " ¥ " » LA E
Ten cards - designs for block prints - ome, 17" x 15}"; nine - 14" x 11%,
Group (7) miscellaneous mats - largest, 1?}}'{2?&'{; snallest, 16" x 117,
One strip - 148" x 25", ' L4 d
4 lengths of textile - 72" x 56",
15, Cloth belt - 51" long.
16, 4 Small cotton mats.
17, 8trip of materisl - 29" x 13",
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CHILD'S WOULEN SEAT (HOHSE SHAPE).
BY LOGUISE NEVLLSON, NEW YOR!

 Arts in Therapy exhibition cireculated by The

. Museum of Wodern Art, New York

Nk 1254

reproduced,

[Museum of Modern Ardl
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daily 12 noon to 7 p.m.
sundays 1p.m.to7 p.m.
11 west 53 street, new york
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UF gy in therapy

an exhibition designed to illustrate
FEBRUARY 3 THROUGH MARCH 7 and expand the use of the arts and
crafts in therapeutic work with dis-
abled soldiers, sailors and marines

the museum of modern art

daily 12 noon to 7 p.m.
sundays 1 p.m.to 7 p.m.
11 west 53 street, new york
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the museum of modern art
invites you to the members'
opening of

the arts in therapy

tuesday, february 2, 1943
from 5:00 to 7:00 o’clock
11 west 53 street, n. y.

this card will admit two persons

| please detach
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the museum of modern art
invites you to the members’
opening of

FEBRUARY 3 THROUGH

the arts in therapy

tuesda;. february 2, 1943
from 5:00 to 7:00 o'clock
11 west 53 street, n. y.

of the arts and
work with dis-
rs and marines

rn art
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UF gy in therapy

an exhibition designed to illustrate
FEBRUARY 3 THROUGH MARCH 7 and expand the use of the arts and
crafts in therapeutic work with dis-
abled soldiers, sailors and marines

the museum of modern art

daily 12 noon to 7 p.m.
sundays 1 p.m. to7 p.m.
11 west 53 street, new york
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THE ARTS IN THERAPY

FOR DISABLED SOLDIERS AND SAILORS

A competition and exhibition sponsored
by The Museum of Modern Art in col-
laboration with Artists for Victory, Inc.

The Armed Services Program of the Museum of Modern
Art announces a project to further the use of the arts
in occupational therapy and psychotherapy. (The role
of the arts in psychotherapy will be made clear in a
separate section of the exhibition.)

American artists and designers who are eager to
offer their services in the war effort can make a genu-
ine contribution by providing DESIGN GUIDANCE IN
OCCUPATIONAL THERAPY.

Occupational therapy is work prescribed by doctors.
Its aim is threefold: to provide occupation, diversion
and cure. The remedial work involved in creating well-
designed objects contributes not only to physical re-
covery but also to the patient’s mental rehabilitation.

At present the occupational therapist must rely chiefly
on his own and his patient’s ingenuity in ing suit-
able articles. There is an urgent need for new designs
and objects which will stimulate the imagination of the
patient as well as offer him the opportunity of creating
a saleable article which may become a source of income.

The work of the occupational therapist among the
soldiers and sailors who have been disabled or shell-
shocked in the war will increase enormously. For this
reason the Museum of Modern Art is asking artists and
designers, as a part of their war effort, to make and
submit for exhibition at the Museum attractive and use-
ful articles which the therapists can use as models for
their patients. In this way artists will be performing o
truly important service for which there is great demand.

A list of object ts hos been
incorporated in this ions as to
new media and new designs are most desirable pro-
vided they are practical and are accompanied by data
on the use of, and by objects executed in, these media.

AWARDS

$500 in prizes will be awarded as follows:
First prize ~ $100 5 Fourth prizes, each $25
Second prize 75 15 Fifth prizes, each 10
Third prize 50
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RULES OF THE COMPETITION

1. The competition is open to all artists and designers
regardless of their offiliation with any organized
group.

2. Artists must submit finished articles. Designs only will
not be accepted.

3. The jury which will judge the designs and objects

bmitted will be composed of bers of the staff

of the Museum of Modern Art, professional thera-

pists and merchandising experts. The jury will meet

between December 10-15, 1942; winners will be nofi-

fied by letter inmediately ofter the judging of entries
has been completed.

4. All designs and objects accepted by the jury, whether
prize-winners or not, will be shown in a special ex-
hibition at the Museum of Modern Art, with due credit
to the artists.

5. The competition opens with this announcement and
closes December 1, 1942. All entries must be received
on or before that dafe and should be sent, prepaid,
to:

Armed Services Program
The Museum of Modern Art
11 West 53 Street

New York, New York

6. Artists intending to compete must fill out an entry
blank which must be mailed to the Museum of Mod-
ern Art. This does not constitute obligation fo submit.
One entry blank is attached to this announcement;
others may be obtained by writing the Armed
Services Program.

7. In order that the therapeutic value of these designs
may be fully realized it is stipulated that all entries
shown in the exhibition shall immediately become
the property of the Museum of Modern Art and that
the Museum shall have the right to use them in any

judged desirable. The d and objects
which are considered therapeutically and esthefi
most suitable will be made available fo civilian and
military hospitals engaged in occupational therapy

disabled bers of the armed forces.

1l
ally

8. Entries rejected by the jury may be claimed by the
artists before March 1, 1943, Objects will be returned
upon written request at the expense of the arfist.
While the Museum will endeavor to take proper care
of all works submitted, it cannet be responsible for

their loss or damage. All unclaimed items will be
disposed of after the above date.

SUGGESTIONS TO COMPETITORS

a. Articles small enough to be made in bed are urgently
needed.

b. No inflammable material may be used.

C.}',“" |¢ are limited

employ inexpensive
materials.

. Materials should be easily obtainable; consider
priorities.

. It is suggested that artists wishing to do research work
on occupational therapy before entering designs and
objects in the competition should visit a hospital with
an occupational therapy department. MAKE AP-
POINTMENTS IN ADVANCE,

ARTICLES COMMONLY MADE BY PATIENTS

(The primary purpose of this list is to offer suggestions to the artist.
New ideas are urgently needed.)

WOOD WORK WEAVING
Children's furniture Purses

Oceasional 1ables Bags

Luggoge racks Scarves

Footitools Covers

Hanging shelves Table sefs

Door stops Upholstery material
Screens Rugs

CLAY MODELLING
(self-hardening)

WOOD CARVING Figurines

Chip-carved boxes Ash-trays

Plagques Bowls

Bookends POTTERY

Picture frames Tiles

Paper-knives Plotes

Dt iy Ash-trays

Framas
Toys

BASKET WORK Vases

Flower pots METAL WORK
Trays Pewter ash-trays
Sewing baskets Copper ash-trays
Fruit baskets Coppar plates
Sandwich baskets

Flowar baskets dering are mast in demand)

RAFFIA WORK
Coasters
Woven runners, efe.

LEATHER WORK
Wallets
Cases for coins, keys, efc.

Book covers HOOKING

Cases for books, letters, efc. CROCHETING
(leather articles should be de- KNOTTING
signed with an eye 1o ease of LINOLEUM BLOCK PRINTING
preparation) KNITTING

(articles that do not need sol-

+ TO BE RETURNED

ENTRY BLANK

TO THE COMPETITOR

To Armed Services Program, Museum of Modern Art, 11 W, 53 St,, New York

This competition is open to all arfists regardless of

Please enter my name in the competition THE ARTS IN THERAPY. | have read

the compefition rules and agree to abide by them.

their affiliation with any organized group. All per-

sons intending to compete must fill out the aftached

COMPETITOR'S NAME ........coco.

entry blank which must be mailed to the Museum of

(Ploase print or type)

Modern Art. This does not constitute obligation

COMPETITOR'S ADDRESS ...
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SEARIIOF ADVISORS UNIVERSAL SCHOOL OF

COLONEL H. EDMUND BULLIS HANDICRAFTS

Since 1030 Executive Officer, National Committee for Mental Sy
Hotene; Viieee oo Manlal Higtens, Ho_fslm CoHege. Chartered by the Board of Regents — University of the State of New York

AE TON Founded by Edward T. Hall
Consulting educator; author of “The Real Boy and the New
School”, “Boyways'; co-director of the Hamilton School, New
York City.

LEWIS B. HENDERSHOT
Prominent business executive and amateur craftsman. Manager of
Agencies—Berkshire Life Insurance Company, Pittsfield, Mass.

WARD MONTAGUE
Sculptor and artist in the mediums of wood, stone, metals and
painting. Former director of Rochester School of Art in Minnesota;

member of Sculptors’ Guild.

A

Y

MISS MARGARET NAUMBURG ECHO J .IN
Founder of the Walden School. A pioneer in Modern Education; 'Lm.)‘.l!!'ﬁ
author of “The Child and the World". : e

MRS. HARRIET A. SEYMOUR
Aulhnn‘ly on modern musical education; a leading exponent of
Musical Therapy; author of “How to Think Music”, “The Philoso-
phy of Music” and “How to use Music for Health™,

MRS. ELEANOR C. SLAGLE
Director of Mental Hygiene Occupational Therapy, State of New REW ADORESS; 221 WeST 57
York Department of Mental Hygiene. For seventeen years Secretary
of the American Occupational Therapy Association.

1941-2
EDWARD T. HALL GEORGE L. COHEN
Diirsctor o _ ROCKEFELLER CENTER + NEW YORK
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THE CREATIVE SELF AND
ITS SIGNIFICANCE TODAY

HE UNIVERSAL SCHOOL OF HANDICRAFTS was founded six

years ago to meet a definite need in the life of the individual with par-

ticular emphasis upon the creative aspects of his education and develop-

ment. During this period over thirty-five hundred students, representing a
cross-section of society, have received training in a wide range of mediums
of expression,

The School functions under a rmn-pmﬁl charter g:ramf_'cf b_\' the Board
of Regents of the State of New York. This recognition by educators of
the importance of creative arts and handicrafts in school curricula is
significant and makes it possible for the School to pursue more effectively

AL
I uy:m E

the educational and social functions for which it was founded.

i
tx
i
H
I
{
:
:

The benefit of creative activity to the individual is, naturally, of frst
importance, whether that be in the way of the release of creative energy or

the satisfaction derived from having created a concrete ohject. There is,
however, a broader connotation, which involves man’s relation to himself
and his fellows. In creative pursuits there can be no question of creed or
race. In the Universal School of Handierafts, side by side, absorbed in their
own work and interested in that of their neighbors’. diversified human ele-
ments—teachers, occupational therapists, nuns, clergymen, professional
men and women, clerks and stenographers, housewives, children—have
sought an outlet for their creative urges. They have discovered that the
creative instinct and capacity is, indeed. universal; that men and women

have a profound kinship in the expression of this instinet and the devel-
opment of this capacity. In such expression and development all speak a
universal language.

As the School enters upon a new era of recognition and expansion, we
believe more surely than ever that creative avocations, which in many
instances develop into vocational solutions of economic problems, will
become of essential importance in the lives of people. Mankind must and
will turn more and more to creative activity as a release from the insidious
forces of hate and injustice that warp and destroy the individual as well
as the cultures of which we are a part. An absorbing creative avocation is
a mental and physical catharsis.

Page 3
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Human energy, hlocked, disintegrates the individual ; released, it can be
either constructive or destructive. The creative activities of the Universal
School are a means of releasing constructively; they resolve tensions and
span new horizons for the unrealized potentialities of self. Each man or
woman, whether wielding a hamn 1 metal work, a chisel and mallet in

hand and foot upon a loom, finds that he or she is
ator, The creative energy. imaginatively released, engenders fresh
harmonious

<'!|"|l]

Indiv

some for activity t ¢ e nor satisfying

of these individuals and groups, who have essayed so form of work in
the School, have discovered the miracle — f[or to uninitiated it is a
miracle : ctivity in the | rafts achieve; they have
discovered the profound thrill of ati its . When they have
mastered the techniques at the School, they « rever they may be,
tap limitless reservoirs for their in lual creative desires. They have
found new power within themselves and have developed the a

use it,

Teacher Training >, o

se in the r r of handicraft centers in the United States is

the need in our times. Educators, cheo sls, ph_\:-iv

cians are e ging the necessity for proper training in creative handi-

work. They also deplore t k of expert instructors or teac who are
competent to conduct even introductory or elementary work.

The courses in the School have been designed to fill this gap in the
ranks of leaders capable of coping with the organization and manage
of creative programs. Each student who enrolls is a special challe
the instructors are fully qualified to train according to indi
The student may be an occupational therapist who seeks
ing in any one of forty different crafts or who se
for new problems. The heads of art departments, school
institution workers, creative center leaders, camp coun lors and
others may obtain the special training required to help their individual
grollps‘

The U sal School of Handicrafts is situated high in Rockefeller
Center; it occupies nearly one-half of the 25th floor of the R.K.O. Building
overlooking the Plaza. New and enlarged studios provide ample space,
not only for the rapidly increasing enrollment, but for various groups

Page 5
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| service workers and for essentially
: find the a
and constructive way of meeting. Le

of the School a pleasant
es and informal discussi

held in the small au ium, which will be used, also, for special

tions. The lectures will be given by American and European mas
signers and craftsmen and by leaders in

rlogy. Lecture courses are being pla

which at the disposal of
for the effective handling
have been

ms for the

pecial project
worked out in the School’s shops and laboratories for institut
blind and crippled and other occupational therapy departments, (

and universities have frequently obtained the !

complete layout of hanc departments 1 creative prog

School has also trained hundreds of leaders for work in playgrounds and

recreation

ters throughout the country and in the formulation of con-

crete programs for widely diverse comn

Although the School emphasizes the development «
is interesting to erve the by-products of the proc
it work in the School, at Rockefeller Home

feller Center, and at various other exhibits

r-changing

exhibits of stu nler in the

d colored

new techniques and mate oped in the

and st also available to other school

| as the Q

of e tive expression
through handicrafts. By provi

for people wi e little

opportunity for creati in the work-a-day world and by

training spe in other communities, the School

Jl:i hl’l}]l

dividual find the peace and contentment he can attain

through constructive
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GENERAL INFORMATION

Enrollment
Enrollment may be made at any time for whatever training is advisable.
Students may enroll on a full time basis, “full matriculation”, or for short
term courses.
Lesson schedules are worked out each month to meet the convenience of
the student and the teaching schedules of the instructors.

Duration of Training

The number of lessons to be taken in a given subject depends on how far
the student wishes to carry the training, the nature of the work and the
aptitude of the individual. Minimum enrollment is for one full day or for
four two-hour lessons,

Full matriculation students who study handicrafts and creative arts as a
vocation should £~Iu.dy‘ for several months, deplfntl]ng on the work for which
they are being trained. The aptitude of the student and previous training
are factors. Courses should be worked out with the Director and instructors
in personal conferences.

Summer and Yacation Sessions
The School maintains a complete schedule throughout the summer with
the exception of the two weeks just before Labor Day. The School is open
Thanksgiving, Christmas and Easter vacation periods. This gives students
from every section of the country an opportunity to combine a New York
DEMONSTRATIONS IN HANDICRAFTS

vacation trip with intensive training in any branch of the creative arts
NEW YORK MUSEUM OF | »7 and handicrafts,
SCHENCE AND INDUSTRY | | A &, 0

e g i Special Groups at Reduced Rates
UNIVERSAL SCHOOL OF HANDICRAFTS

= | AT Each Spring two special courses for camp craft counselors are offered,

- Rak P b for beginners and experienced directors. For larger groups of this nature,

TUEBORY - ETCHING v the rates are lower.

WEDNESDRY- BOOKBINDING | Special courses of this type may be arranged for playaround leaders,

:;?;ﬂ'{“ :ll;:;rrﬁmm-ms |y | church or s'e?tlem!:nt‘ wori-;ctrs. ussislfutt occupational themﬁists. nurses or
O e O e . others requiring similar uniform training,

Certificates

The School issues certificates, when requested, showing the number of
hours the student has studied in each subject, together with a critical grade.

Holidays
The School is closed on the following holidays: New Year's, Washing-
ton's Birthday, Decoration Day, July 4th, Labor Day, Thanksgiving, and
Christmas. The School is closed for instruction though open to visitors the
two weeks previous to Labor Day.

Page 9
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Extension Courses

School systems or other groups within a reasonable distance of New
York may arrange for extension courses including subjects that do not
involve too much equipment. Such courses are frequently held in public
school }.rui|dings. that have well equippcd shops.

School Sessions

Instruction is available six days weekly from 9:30 A.M. to 12:00 noon.
and from 1:00 P.M. to 5:30 P.M. each week day with the exception of
Friday afternoon. The School is also open from 7:00 P.M. to 9:00 P.M.
on Monday and Thursday evenings.

A lesson period is two hours but a student may remain over the lesson
period at a pro-rata clock hour rate. In some studios it is desirable to
work more than two hours at a time. A student leaving early is charged
for a full lesson.

Special Students

Special case studies are carried on when desirable at fees determined by
the Director. Students requiring special attention should see the director
before enrolling.

Alertness Credits
The Board of Regents and the New York Public School system have
approved the following courses for alertness credits for “in service”
teachers. Teachers from the State of New Jersey may apply for similar
credit, which must also be approved by their Department of Education.

Courses Hours Credit

Weaving | Fog
b I e
Art Metalry

Jewelry

Tapestry Weaving

Wood-carving

Bookbinding

Non-fired Ceramics and Casting

Block Printing and Etching

Arts and Crafts in the Activity Program
Course 1

Arts and Crafts in the Activity Program
Course 11

Silk Screen Printing

The Use of Odd and Discarded Materials

CORNCRNCH SR C U

L]
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TUITIONS
Short Term Courses

Day sessions—minimum enrollment
Four lessons
Evening sessions—minimum enrollment
Mondays and Thursdays from 7:00 to 9:00 P.M. four lessons. .

Full Matriculation
Per Month, 24 school days ........... :
Per Da}'. six to seven hours ..
Per Week, six school days
A month is twenty-four school days. Full matriculation students may
work whenever the School is open, excepting those evening sessions
arranged for special groups. A month may start on any day.
Full matriculation students may be absent for full mornings and full
afternoons and make up the time.
Tuitions are payable in advance. Unused portions of the tuitions may
not be refunded.

THE COURSES

The subjects listed below are not intended to designate a specific sched-
ule or routine for the student, but to indicate the variety of techniques in
which instruction is available for each particular craft. This list of tech-
niques and materials can only be partial, since they are constantly being
added to as the work of the School progresses.

Students may take one technique or process only, if previous training
provides sufficient background to justify the instruction at that particular
stage. Those who are specializing in a craft and wish to master it in its
entirety should follow the logical steps planned by the instructor.

Many techniques are not specifically mentioned in the listings, although
instruction is available when there is need.

The faculty consists of twenty highly trained specialists in practically
all of the creative arts. These include design consultants who are familiar
with the different mediums and work with the students, whose own ideas
of design are encouraged. Those unaccustomed to working in a certain
medium are instructed not only in basic approaches and techniques, but
are taught to appreciate the fact that design must be adapted to the limi-
tations and potentialities of the material itself, whether that be copper,
yarn, wood or other substances.

Research is carried on in all of the studios. New materials, tools, finish-
ing processes and methods are constantly being studied and tested. New
courses are added when outstanding craftsmen make themselves available.
Separate bulletins will be issued from time to time containing full details
of such features.

Page 13
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LOOM WEAVING

Instructors: Dorothea Macomber
J. Leslie Fotheringham
Tania Tarpinian
Two Harness Loom
1. Plain weaving—how to plan stripes, checks and plaids for scarves
and yardage material.
Creating and working out “laid:in™ designs suitable for runners,
bags, rugs, ete
Stick-weaving,
Making a warp and setting up a two harness loom,

Advanced techniques in lace, tapestry and rug w eaving,
our Harness Loom

Simple techniques on looms set up in fundamental designs sueh as
Rosepath and Twill

Creating and threading original fundamental designs for towels,
I

[ ™

incheon sets, bureau scarves, el

Various techniques on looms set up in Honeysuckle, Bronson, Lace,

Bronson Spot, M's and 0%, Summer and Winter, and Crackle

'

w,

Creating True Overshot, Miniature Overshol and special designs

suitable for draperies and unholstery ; cloth analysis

£
b

"
&
? v

Planning. making and threading warp, Study of texture, threads,

and color combinations

L=

Additional Techniques
(a} Tapestry Weaves—Norwegian Aklae, Norwegian Lightning
Weaves, Swedish Rollakan, Khilim,

Rug Weaves—Turkish Ghordes Knot, Persian Sehna Knot,
Finnish Rya, Navajo, Tapestry.

Embroidery Weaves—Russian or Guatamalan, Swedish, ltalian.
1d) Lace Weaves Spanish, Mexican, Gauze, Buratto,
(e) Special Weaves—Canadian Loop Weave, Danish Medallion,
Krabbasnar, Italian Tufted Weave, Mattor, Opphamta, Warp
Face Weave,
(f) Guiana Weaving, Finger Weaving, Mexican belts and sashes,
ele,
L. Setting up and weaving on looms with more than four harnesses,
D. Card Weaving.
E. Techniques requiring small and light equipment.
F. Wool Carding and Spinning,
G. Flax Spinning.
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Part 11,

Part II1.

Part IV,

TAPESTRY WEAVING
(Gobelin Method)

Instructors:  Albertine V. Kelz
Estelle M. Cose

Greek Sumak—knotted technique, using wooden bobhins as in
Ancient Egypt and Greece. A simple technique, easily mastered
by young children.

Swedish—plain knotted technique, using Gobelin wooden bob-
bins. The student learns how to ink his design on the warp
threads,

Modified Khilim—plain weave, using Gobelin wooden bobbins,
design on warps, with interlocking and slits.

Same as above, but introducing shading (hatching) from the
simple to the most intricate.

These techniques may be taught on small, inexpensive frames, light
enough to be carried when home work is desired. Small and large Gobelin
looms may also be used.

WOOD-CARVING

Instructors: Ward Mentague
Frank Marvin Blasingame
Frederick von Hoefer

Formal Wood Carving—includes carving in bas-relief in classic
or other period design and its adaptation to modern trends;
exercises in the use of tools and their application to various
woods, carving in low or high relief for decoration of wall
panels, book ends, trays, bowls, candlesticks, ete., staining and
waxing.

Sculptural Wood Carving—this technique emphasizes the carv-
ing of figures in the round. Tulip wood, vermilion, walnut, teak,
cherry, mahogany, and lignum vitae are used.

Chip Carving—covers all the fundamental techniques required
for geometric patterns and for carrying out original designs as
well as finishing and polishing.

ART METALRY

Instructors: John P. Drinjak
Otto F, Meissner

Fundamental Techniques — cutting, piercing, relief, etching,
bending, stippling, raising, riveting, soldering, polishing, re-
pousse, design.

An extension of Part L. including deep hammering, crimping,
and difficult soldering.

Page 17
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CERAMICS
Instructor:  Louis Siegel

The School has developed the use of non-firing clays for pottery, A
different approach and expression in the ceramic art is taught with new
materials. The processes that require a minimum of training, experience or
equipment have been particularly developed. This form of pottery may
therefore be made in the home, camp, school, institution or studio where
kilns are not available, Instruction is given in coloring, mixing, modeling,
simple mold-making and decorating with flexible sheet glazes, liquid glazes
and applied designs.

Part I Fundamental Techniques—simple projects, instruction in a ser-
ies of Lype processes,

Part II. Fundamental '|\‘|.'||||iqut‘s—pmlimim!ry and advanced processes.

Part TII. Individual Projects.

MOLD MAKING AND CASTING

Instructor: Louis Siegel

Rubber Molds—made without heat, simplify the casting of intricate
detail and undercuts. This flexible type of mold is also permanent and
permits the making of many copies. Sculptors have found rubber molds
fulfill a definite need. Rubber molds, furthermore, permit the casting of a
wide variety of materials: plaster, Keene's cement, plastic marble, castone,
magnesite, albastone, ete. Of particular interest is a liquid transparent or
translucent plastic for casting without heat, which can only be used with
rubber molds. Metal may also be plated on the surface of a rubber mold.
There is instruction in the making of a rubber mold for a bas-relief model
in the round and model in the round with openings. The various procedures
for making casts in different materials are thoroughly covered. Many fin-
ishes are taught in order that the student may select the most suitable pre-
sentation of his design. These include a liquid glaze without heat, plastic
paint, melalization, anlique surfaces, ete.

Life Masks—taught with the use of a flexible moulage which can be
placed directly on the flesh.

Lightweight Castings—especially suitable for marionette or dolls’ heads
or figurines. The material is poured, cast hollow and in one piece. It is
superior in result and much simpler to handle than papier-mache or plastic
wood.

Part 1. Instruction in making rubber molds.

Part II.  Fundamental Technique—casting and finishing.

Part III. Individual Projects—rubber mold making and casting.

Part IV, Life-Mask Mold Making-—casting and finishing. i
Part V. Lightweight Casting—marionette or dolls’ heads and figurines.

Page 19
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MODELING AND SCULPTURE

Instructors: Ward Montague
Louis Siegel

Thorough training is offered in all phases of modeling and sculpture
for beginners and advanced students. The courses include work in plasti-
cine and clay, cutting in plaster and stone, training in design, and making
of armatures. A new method of direct sculpture in hollow plastic marble
is used for large pieces, because of the saving in weight and material. In-
struction includes making of molds in plaster of Paris and in rubber as

well as casting in plastic marble, castone, liquid plastics and terra cotta.

PAINTING
Instructors: Ward Montague
Frank Murvin Eiﬂﬁiﬂgﬂme
Louis Siegel
Jo Mallonee

High up in Rocketeller Center, overlooking the roof tops of uptown

Manhattan, a studio is available for those who like to paint. Nearhy are
great masses of buildings, sharp and bright on sunny days and soft and
grey when the atmosphere is overcast. The busy intersections of streets far
below, the gay Plaza with its bright umbrellas during the summer restau-
rant season and its skating rink in winter. the yellow and orange taxicabs,
provide rich material from a new perspective.

While the School does not provide complete courses in the fine arts, it
does make available excellent facilities under well-trained instructors for
students who wish to work in charcoal, oils, watercolors, tempera and
polychrome.

Private groups may arrange to use the studios on nights when they are
not in use, with or without an instructor.

BOOKBINDING

Instructor: Mary Louise Weston

One-section Book; case binding in cloth or cloth and p;ye;‘
Reconditioning of books. Reconditioning, mending and bind:
ing of sheet music for repertoire of students and _musm?ns.
bound by one section method or by multiple sections. Case
binding. o
Part 1I.  Leather Bindings—half leather, three-quarters leater (Wit
cloth or paper}g and full leather in the following types: split
board binding, laced board with tape or cord. . el
Part III. Decoration—blind tooling, gold tooling and inlaying of leather,
designing and titling included. Page 21
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JEWELRY
Instructors: Otto F. Meissner
John P. Drinjak

A preliminary course, covering the techniques required to make
simple rings, brooches, bracelets, including designs and stone
setting.

A continuation of Part I, including the making of chains and
earrings, soldering at varying temperatures and other problems
faced in advanced work: continuation of jewelry design.

LEATHER CRAFT
Instructors:  Jean Boyd

Mary Louise Weston

Charles Waterman
Fundamental Techniques—cutting, tooling, coloring, cementing,
l.\'l”'lchil"lg. |r'1l.';T'|g‘
Pattern drafting to meet choice and requirement of student.
designing, advanced tooling, incising, embossing, advanced
projects, inlaying.
Carving of leather in Mexican and old world techniques.

GLOVE MAKING
Instructor: Ethel Adelgaard

Design, pattern making, cutting, and sewing.

BASKETRY
Instructor: Jean Boyd

Baskets or trays on wooden bases with simple pairing weaves
and simple borders.

Simple woven bases with instruction in the shaping of baskets
with simple borders.

More difficult woven bases in either round or oval techniques
such as those used in fruit baskels, waste paper baskets, more
complicated borders.

Serving trays with braid borders. These have original designs
and coloring.

BLOCK PRINTING AND ETCHING
Instructors: Mary Lovise Weston
Ethel Adelgaard

Block printing from linoleum. Designing and cutting block,
printing on paper.

Designing and cutting block. printing on fabrics, L
Drypoint etching from celluloid plates. Designing and cutting
of plate, printing.

Page 23
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SILK SCREEN PRINTING

Instructors: ). I. Biegeleisen

Ethel Adelgaard

Silk sereen printing is a relatively new process
any home, school or studio with inexpensive e
ducing textiles, posters, Christmas cards. hoo

that may be carried on in
quipment, It is used in repro:

k plates, program covers and
other work where one or more solid colors are used. The stencils are not
difficult to make.

LIVING COLOR PAINTING
Instructor: Ruby Warren Newby

A new technique developed by Mrs. Newby which utilizes as pigment the
actual juice of fower petals which are pressed against a specially treated
absorbent paper.

WAXLESS BATIK
Instructor: Ethel Adelgaard
In place of wax, a line called a “stopper” or “dam” is used to outline
all areas, The “stopper” is available in a wide range of colors. The batik
dye flows to the line where it stops. The technique is popular in art classes,
in interior decorating and is effective in occupational therapy and for
curtains, table runners, costumes, neck scarfs, etc. The technique is very
simple. Brilliant colors are possible.

ODD AND DISCARDED MATERIALS IN CREATIVE ARTS

Instructor: Pearl Pomeroy Goerdeler

This course is offered to help creative leaders who must “make bricks
without straw.” It is a clinic where students work with odd materials that
might be available in the poorest sections of the country, such as:

Washed burlap of any description—Soft twines, rope, especially hemp
— i’ncking handles—Wire dress hangers—Old felt hats and straw hats—
Stockings—Small rubber balls and tennis balls that no longer bounce—
Scrim  curtains—Sheets—Left-over pieces of wash fabrics—Oil cloth—
Wall paper—Broom splints—Inner tubes of auto tires—Cotton—Tougue
depressors—Wire from milk bottle tops, drug store boxes and newspaper
bundles——Erasers—Hairpins‘~Yarns—EmbroidEf." floss—Silkateen, darn-
ing cotton—Kid gloves—Clean rags.
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LEADERSHIP TRAINING IN JUNIOR ACTIVITIES
Instructor:  Michael C. Dank

service leachers of New York and New
credits. They are open to others,

training of teachers of ungraded

shop teachers. The subjects covered include
l{. ign and Color in Handicrafts, Finger Painting,
mple Clay Modeling, Casting in Plaster of Paris and Papier Mache,

ientary Woodwork, . Simple Linoleum, Cork Craft,
Wood and Metal Stippling, \1 ood ]-1 .

MARIONETTES

Instructor: Pearl Pomeroy Goerdeler

rlleue COUTSes
Id are
» are three cour:
art teachers

¢ part or all of this course may be taken. It includes five types of

for kinde

cloth models
7 teens and a

makn}nfl 'ImJ permanent -t.w(- con-
of controls fit the different groups.

MODERN OLD-WORLD TECHNIQUES

Instructor:

Lotty Rothschild

availal ed work in thi
and w , silver deposit on gl
painting, new methods of deco rating wood, as well as other tec

OTHER MEDIUMS OF CREATIVE EXPRESSION

Instructor: Tania Tarpinian

This new department ma
woussé developed on g

The following activi

are used in occupational therapv in camps and
recreation cente

. I“ ]nﬂrl)' il ances no l’qulll"ll”l L‘ rl.'qu]rl‘d
Jsing felt appliqué and
af

selts, needle cases, pu

WOODBURNING, Using electric pen-
cils in the artistic burning and ¢
ing of plates, bowls, spoons, tra
boxes, and various other wooden ob
jects.

BATIK ON WOOD,

WOOL EMEROIDERY. On_«
the making of slippers, pictures
lows, bags, ete.

untries as Czech-
) Jugoslavia, Turkey, Bul-
garia, ete,

NEEDLEPOINT.
BRAIDING AND I(NOTTFNG Ine cludes

vas in
ilii-
scores of fasein
the making of be
unyards, watch fobe,

MACRAME.

aEiADWORK Includes the making of
seaded bags, belt mats, necklaces,

ete., using wood, tile, seed and cube
beads,

, bracelets,
HOOKED RUGS. Standard techniques.

WEAVING. Navajo-Card Weaving.
ger Weaving.

BUTTOMS. Lapel Ornaments. Various
mediums.

Page 21
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FACULTY

EDWARD T. HALL, Director

Phillips Academy 1903; Amherst College, BA.; Curiis Publishing
Manager of Agents Division; Ralston Purina Company, Vice-President: Pres.
dent, National Better Business Bureau; President, Association of National Ad
vertisers; Member, Audit Bureau of Circulations Board. Member of faculty of
Boston University; lecturer and writer upon creative activities snd the construc.
tive use of leisure. Founder of the Universal School of Handicrafts, New York
City, 1935,

ETHEL ADELGAARD

Graduate, Graham Boarding School for Girls, Beceles, Suffolk, England. Three
years at Oberlyceum, Rostock, Germany (Teachers Seminary). Four vears English
teacher in the English seminary of the University of Kostock. Studied glove
making in Italy (Naples) and England.

J. |. BIEGELEISEN

St. John’s University, New York University, Columbis University, M.A.
Author of many books and articles on silk screen printing.

FRANK MARVIN BLASINGAME

University of Nevada. Seven years in the Hawaiian lslands where his paintings,
stones, and carvings became internationally known. Since then supervisor of
sculpture and ceramics for the State of New Jersey; Director of the Carmel Art
School, California and an exhibitor in the leading galleries from coast to coast.

JEAN BOYD

Graduate occupational therapist, Toronto University, One vear teaching in military
hospitals in Canada, three years in Palmer Sanatorium, Springhield, Ill. Ten years
teaching in women’s clubs and private groups.

ESTELLA M. COSE

Claverack College, Temple University, Two years under Pierre Librun of the
Brussels Government School of Stockholm. Was supervisor of teachers, New
Jersey State Board of Education.

MICHAEL DANK

Pratt Institute, City College, licensed teacher of industrial arts, New York City
Schools. Fifteen teaching years experience, New York City schools.

JOHN P. DRINJAK -
Five years apprentice cabinet maker, one hundred hours study under professional
silversmith, one hundred and fifty hours with a saddlemaker, two hundred and
ffty hours under modernist, one hundred hours under French silversmith, inten-
sive trainings in machine-shop practice, lathe operation and composition of metals.

1. L_ESLIE FOTHERINGHAM

State Teachers College, Glasgow. Certified Art Teacher, Glasgow, art supervisor
State of New Jersey, teacher in Scotland, British Columbia, Canada, New Jersey
and New York,

PEARL POMEROY GOERDELER

Independent study and research, Many years of Pf“‘.it‘d c)’.pcriﬂll‘; E;::j:l
ow _ﬂ?ecinli&ing in marionettes and in projects using waste an
materials, Author of “Marionettes for All Age Groups.

ALBERTINE V. KELZ RIS,
Craduate, College of Evreux, France. Licensed school tescher in France, intensiv
training jn on;l:&ro!‘ wver::;:‘g I'l?lrﬁli;er Gi(lhcn Foldes. Eight years experience as
tapestry teacher,

Company,

degree,

Page 29




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

. T

CE g S T

-"ﬁ e —— P——

DOROTHEA MACOMBER

Two years Radcliffe College, four years Amy Sackers School
years portrait and design under Eben F. Comins,
two years Grande Chaumiere, Paris,

JO MALLONEE

Painter, designer and craftsman, specializing in screens and jewelry, Exhibitor
in Rockefeller Home Center, Decorator’s Club, Ehrich Galleries,

OTTO F. MEISSNER

Progymnasium, Dresden. Apprentice, five years, Axelle Jaske, two years, Roy W.
Johnston, one year, Walter P, McTigue. Art graduate, Mechanics Institute, Ex
hibitor, Contemporary Silversimths of America, Brooklyn Museum, Paris Expo
sition 1938, Metropolitan 19381940, '

WARD MONTAGUE

California School of Arts and Crafts, California School of Fine Ants, Director,
Rochester School of Art, Minnesota; studied in Mexico and in Paris under
Wilerick and Fernando Leger. Member of Seulptors’ Guild.

RUBY WARREN NEWBY

Rollins College—B.S. in Education, Southern College—Berkshire Summer S¢ hoal
of Art—Harvard Summer School—Teachers College, Graduate Work Fine Arts:
Organized Orlando Art Association—Floride Federation of Arts—Independent
research with flora and pigment.

of Design, three
one year Boston Museum Schoal,

LOTTY ROTHSCHILD

Two years La Maison d'Art, Neuchatel, Switzerland, Graduate Academia d'Arte
Libera and Scuola d'Arte, Cova, Milan, Italy. Teacher at same colleges. Further
art studies in Venice, Rome, Naples, Paris and London. Expert in decorating
porcelains, china, glassware, ceramics, terra cotta, ete. Specialist in metal repousse
(Florentine style), toaling on thin metals and cutting, wood marquetry, ensmeling
of metals, raised painting on fabrics and silver depositing.

LOUIS SIEGEL
New York University, School of Architecture and A pplied Arts, affiliated with the
Beaux Arts Institute of Design,

TANIA TARPINIAN

i.imduan- of American College for Girls, Smyrna, Asia .\Iiu_ur. Graduate of the
Normal School of the same college. Twelve years leaching in the primary, pre-
paratory and collegiate departments of the same college.

FREDERICK VON HOEFER
University of Heidelberg: Military Academy, Berlin; Instructor, New York Uni
versity, College of the City of New York, Governor's Island Government School.
CHARLES WATERMAN

Four years with Tiffany Studios. Fifteen years operating his own studio rn.;.ng
McKim Meade and White and other leading architects. Three years leather
specialist Universal School of Handicrafts.

MARY LOUISE WESTON

Nova Scotia Teachers College, Eric Pape School of Art, Pratt Institute, “:::
bury Summer School, Teachers College, Columbia University "-'dmi":fgli t
graduate work in industrial arts. Twenty years' experience in teaching and supe

vising arts and handicrafts.
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FOREWORD

CREATIVE EXPRESSION is the common denominator of all
mankind. Satislying this natural instinct is of much greater

spiritual and therapeutic significance than is generally
recognizecl.

MAN NEEDS CREATIVE EXPRESSION as he requires food, drink
and sleep. The profound truth of this basic fact is difficult
to state in words, statistics or pictures. It is strikingly evident
when so-called miracles happen in the cases of those who
are physica"y or menlally ill.

THE UNIVERSAL SCHOOL OF HANDICRAFTS through its well
rounded stalf of mastercraftsmen in a wide range of creative

arts he|ps its students to express themselves through their
hands.

THE NAME UNIVERSAL was chosen because we would serve
all races, colors and creeds.

YOU ARE CORDIALLY INVITED to visit the Universal School of
Handicralts and see for yourself how human problems are
constructively solved.

£MMJ—. =] \t—=_0 0
Founder and Director
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Carl Weiss and his faithful Zenta learn wseful crafts that may
readily be mastered by elderly blind people.

MAN THE CREATOR

THE UNIVERSAL SCHOOL OF HANDICRAFTS HAS BEEN CALLED THE
“custom-MADE scroor.” Each course is cut to fit the individual
personalily, We have no traditional system of terms and semes-
ters, no standmdizing of courses to meet the requirements of a
credit- point system, no time-table schedule of lectures and
classes, but [rienc[iy. cooperative ('()mrades[lip between Eucu[l_\'

and student.

INDIVIDUAL INTEREST determines the courses taken Ily students
in the Universal School of Handicrafts. They .-:iml_\- with experi-

enced craftsmen who are both instructors and friends. They do

Weaving appeals to all ages.
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School girl,

the creative work that is dictated I‘)y their personal ambitions and
needs. Students live in an informal workshop atmosphere of
[mppy enterprise, enjoying the benefits of contacts and stimu-
lated by the sincerity of the group. They gage their progress
and their abilities by others. They exchange ideas, not only
with their teachers, but with their fellows. Both flexibility and
informality are intentional, not accidental.

The Universal School of Handicrafts was started seven years
ago—the realization of a dream of a new type of education
that would definitely solve human problems. A school was
contemplated that could easily adjust itself to changing con-
ditions and would become a part of life itself, not a disinterested
world isolated ]51" a walled campus. Few if any of the following
would have fitted into the rigid systems of formal education.

Two rc[igious Sisters from Que[wc were given intensive train-
ing in aclivities suitable for little blind children.

Two teachers from the chul)iic of Venezuela brought sup-
p[ies of their own wools, fibres, woods, and seeds. le_v were
trained to teach home industry skills in their school systems.

Three teachers from Haiti learned means and methods of
inlroduring creative arts into Haitian schools.

Sixteen occupational therapists from an institution for men-
la"y-i" adults enrolled in evening groups for s;wciitl training
in courses which would be useful in tom‘llinu their charges.

A blind man was trained in handicrafts {)_\‘ which t'|(|r‘|'[,\'

blind persons can earn an income.
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Mrs. Catherine Long,
grandmother, an.
rolled at 72 and now
holcfl_ on  excellont
position in a private
school for girls and
has evening groups
of employed young
women. She is find.
ing @ new career in
hersev enty-third year,
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A woman who had lost an arm, a boy who refused to talk,
a man who had suffered a stroke, a subnormal child — soughl

and learned new and helpful skills.

The head of a creative arts program for the Cuban school
system spent a full summer “learning ]Jy c!oing." She made
with her own hands articles which were suitable for the stu-
dents in the Cuban pu]:lic schools. '

An elderly man. prominent in the practise of law, worked

his way back to health after a nervous breakdown, l)y learning
how to bind his favorite books.

A registered nurse who could not continue to do the heavy
physical work of her profession obtained training that qualified
her to become a tllerapisl in a children’s institution.

Members of the American Women's Volunteer Service
learned to transform discarded silk stockings into woven blankets
suitable for ambulance stretchers and emergency hospital cots.

Five leaders from Junior Achievement in Harlem Ieamed

- .

how to make articles which they in turn would teach their
young peop]e to make and sell.

Two groups from the Junior League were given intensive
training in simp[e forms of handwork used with bed and con-

valescing patients in hospitals.

Red Cross Aides assigned to Army }wspitals have been given
intensive instruction in the forms of handwork that appea| to

men between the ages of nineteen and the middle forties.

A man in his ear]y twenties who has been deaf since birth
was trained for work in a boys institution, after which he had
no diﬂ:iculty in obtaining a good position.

An elderly woman who had suffered from a severe compound

fracture of the arm quickly regaincd the use of her left hand
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I)y learning simple I)raiding and Lnotling techniques which to
her were fascinating.

A menl&][y retarded daughler of a wealthy Fami|y who
lhough grown !’1&!:[ never learned to use her hanc]s. mastered
}Jaskelry. making larger and still ]arg?r baskets which gave her

the needed exercise as well as the satisfaction that comes when

 ———

—

I‘- ™ fine work is accomplished.
?

A gir] in her late ‘teens, who had recovered from parlia| paral-
1 ! ysis, learned many aclivities which necessitated using both arms

e
.’,ﬂof""""—’" y and hands. She found a read}' sale for the woven chenille bath

77

i o, W T

mats which ['m)ught about a mental adjustmenl and gave her
a fceling of security.

Occupational ihernpisis have been given intensive training
in projects that nppeal to American service men, for immediate

use in recreation centers and llospita|s.

Add to this list hundreds of le)byists from every walk of
life: business executives, actors, (Ial'lt“.{:‘rs. writers, I:i\\'_\'&'rs_ house
wives, doctors, s!enographers. and many others, and you arrive
at a fair conception of the wide interest in creative expression
which the School is fostering. The Universal School, unlike

other educational institutions, is in a position to meet such diver-

sified demands.

Over 4000 peop[e have been trained L{uring the past seven
years, They came from twenty fore]gn countries and furl_v-four
states. Their ages have ranged from five and a half to ninety-
two. Tuition fees are kept within the reach of those with limited
incomes. No applicant who could be helped has ever been

:.i.'.'paﬁ"'f l.-:::::n ‘gimnnpuny oﬂl’;rs u‘l’li spond her Iihhl in the Jewish Sanitarium and turned away. For such students full or part|a| scho[arshtps have
al for nic Diseases. Most o pati ve nothin ‘ an i i i indivi 8

months she was brought to the School one dor; :::I? w:cl.io flhar: l:fr:F:IloluiF::h;: fe‘; been made available b)’ soaal[y—mmdec{ bl

drﬁnrnnl_ types of cripples. Singlehandedly she has orgonized o creative workroom

where sixty '“'l;‘IL!!r f-ﬂTﬁP'H are now discovering their creative selves. The space will

be shortly gw d. They make saleable articles from odd and discarded materials

most of which is donated by friends of the institution. The Universal School has

developed over one hundred projects for such groups.
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Mrs. Yivian Dai making a Chinese doll
for her doughter Mi Ling, which trans-
lated means “Beautiful — the sound of
little pieces of jade hitting together™.

itarium for Negroes.

A BROADER PERSPECTIVE
IS NEEDED

TODAY'S PROBLEM, in the |ig‘!1l of current and past history,

. cannot be taken lightly. We must face facts and meet changing condi-
tions with a practical, workable program. This is espccin“y true when
we realize the effects that war, fear and confusion have on people.

THE HUMAN BEING IS A CREATIVE ANIMAL BY HIS
VERY NATURE. Early in man’s evolution necessity dictated that he
fashion with his own hands the articles essential to his comfort and
convenience. Later, his intuitive sense of beauty led him to add decora-
tive motils, frequently the tangible expression of his emotions. Still later,
the persisting desire to create moved man to fabricate articles for which
he had no real need, but which in their making contributed to his
satisfaction and personal pride.

THE PRESENT ERA OF MECHANIZATION and corrlp[exih‘r
has relieved man of the necessity of making articles for daily use, and
has robbed him of the opportunity to satisfy that inner creative urge
which formerly produced a well-balanced personality.

TODAY THE BUSINESS OF LIVING STILL. OCCUPIES THE
MAJOR PORTION OF MAN'S TIME, but now he earns a living

Mrs. Eva Traschel, another grandmother, was in the School for many
months preparing herself for years of happy and profitable activity.
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rather than makes it. Lile in a town or city home affords little opportunity
for the old crafts. Children become adults without learning to use

their hands.
CREATIVE MAN HOWEVER HAS NOT CHANGED, he is

still just as creative at heart. Without a stabilizing outlet he may be
frustrated by the confusion and uncertainty around him.

AL}THORITIES on l:(-lm\'i:}r are cognizant of the adverse f'ﬂml
upon man of the conditions under which he now lives Tf‘u-_\' are gener
ally agreed that some sal}srat'ton' outlet for the creative urge is essential
to brinu alwut the mental poise so necessary in }'minu the realities ol

the day.
THE SERIOUS MENTAL AND EMOTIONAL PROBLEM re-

sulting from the damming of man's creative instincts has led 1o the
statement that “we are in for the greatest psychic bellyache we have
ever known.” This trend is further indicated by statistical reports to the
effect that one out of every 20 Americans spends some time in an
institution for the mentally-ill.

Serious thinkers see the need for pm\'in_iing outlets for man's creative
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Navajo weaving.

urge. Qualified experts have made the following observations: Dr. Law-
rence Kolb, Assistant Surgeon General, Division of Mental Hygiene,
U. S. Public Health Service states:

“Monotony, [rustration, and tension are the basis of much unhappiness
and mental ill health, A large number of the people turn in upon them-
selves and suffer from such conditions because they do not know how 1o
muke proper use of the native impulses and energies that they have. Rous-
ing latent faculties for the upgmdnllon of art, and through promoting a
wider indulgence in hobbies, . these frustrated, tense peaple
by giving them ease mm.l: mmnn IEnl relieve tension and dispel
monotony.”

Rather terrifying statistics of the situation are reported by Albert

Deutsch in “The Mentally 11l in America”:
“In 1880 the numher of patients in stale hospitals was 65.7 per 100,000 of
the geneml population; bl 1035 the comparative figures were 517.5 or
more than four times as hi

Dr. Winifred Overholser, of St. Elizabeth's Hospital. Washington,

D. C., states:
", .. | have come lo appreciate more and more the value of the arts and
cralts in the preservation of mental health and of national morale, In these
times of stress, particularly. handicrafts fumnish an extremely useful outlet
for emotional tension. . . .

THE POSITIVE RESULTS OF CREATING are pride in fine
craltsmanship and peace through achievement. One hundred years ago
creative expression was an important factor in communal life, a form
of entertainment as well as a mental reliel and release. Edward C.
Lindeman notes in “Recreational Planning':

e b e iabied WL ot festonal Lpast e
ne;l but i one's l:me is wimlly Juced 1o : 'Iuiilm:i::
mul.[lwa"belldnn!lﬁleue lclahnnlmndyrecetveda[mhom
lHIe. namely, ‘spectatorilis’.

A modem sociely lhﬂll” rlll‘lﬂljl its people with recreational opportuni-

‘F—

Leaders group in training:

ties which . . . requires the manipulation of varieties of materials (arts and
l.'mftl) ST |

Recognition of the pru[:lern and its solution is insufficient. It merely
focuses the spotlight on the need for the training of individuals and
leaders. The Universal School of Handicralts is t‘]t—[inilr*!y meeting this
need with a pmdica[, workable program.

As is the case with many other educational institutions, tuitions do
not cover operating costs or scholarships. To meet the steadily increas
ing demand for |em‘]ers|lip training and the constructive solving of indi-
vif.lllﬂ] case pro|)]¢_'m5, The Universal School of Handicralts needs even
more friends, even more funds for scholarships and equipment. The
capacity of the School for further growth is unlimited especially during
the present trying times.

The School functions under a non-profit New York State Board of
Regents charter which [acilitates gifts from individuals, foundations
and estates.

The Universal School of Handicralts stands ready to }.r‘ip vou meet
!oday's greater chaﬂeng«-,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

o S U N

. 1t is as essential to strive to open up new
fields for educational activity as it is to seek un-
discovered lands or to search out the secrets of
ancient peop]es ... The names of the adventurers
are numerous; . . . every great period of a nation’s
life reveals their influence. . . . They must go out
of the comfortable courts of the educational sys-
tem of their times, and regardless of the contemp-
tuous smiles of their fellows, seek out, uncom-
panioned and alone, with no possibility of retum,
the method by which to serve, and the spirit with
which to inspire, the new time. . . ."

— Mansbridge, An Adventure in
Working Class Education
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THE ARTS IN THERAPY exhibition, though not officially sponsored by
military authorities, has provoked the following comments:

*1 am pleased to learn that your well planned exhibition of new designs and
models to be suggested as aids in teaching occupational therapy will be held
beginning February 2nd.

I wish you and your co-workers a successful demonstration and I am confident
that vour efforts will stimulate art interest as an adjunct of occupational therapy
in the physical and mental rehabilitation of our sick and wounded service men.”

James C. MAGEE,
Major General, U. S. Army
The Surgeon General, U. S. Army

“The Navy is . . . in fullest sympathy with your aims, and believes specifically
that i.mpr:{\‘cmnnl in designs and materials will certainly operate to increase the
value of occupational therapy to a class of patients for whom occupation, if it
is to be effective, must have intellectual and aesthetic appeal. Consequently,
the Navy will be grateful to utilize as far as it can the fruits of your competition
in design guidance. and shall look forward to receiving reports of progress.

“Again, let me say that we are wholly in sympathy with your motives and
objectives. and assure you that we wish you every success in your patriotic
undertaking.”

Ross T. MclnTiRe,

Rear Admiral, MC

Surgeon General, U. S. Navy

The i lation of the exhibiti

has been designed by Herbert Bayer.

The Museum is particularly grateful to Mr. Jan Juta of the British Information Services for

supplying important photographic material on therapeutic work in England and under the
British Middle East Command.

COVER ILLUSTRATION. Therapy under the British Middle East Command, 1942.
Photograph by courtesy of the British Information Services, New York.

Copyright 1943, The Museum of Modern Art, 11 West 53 Street, New York City
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Tue Arts 15 Tuerary exhibition has been
designed to encourage and broaden the use
of the various arts and crafts in therapeutic
work among disabled and convalescent mem-
bers of the armed forces.

The exhibition consists of two sections. The
first includes a selection of objects and proj-
ects related to those crafts ncknow]edged 1o
have therapeutic and recreational value for
patients. The selection has been made by a
Museum-appointed jury from entries in a
nationwide competition co-sponsored by the
Museum and Artists for Victory and open to
all American artists and craftsmen. The com-
petition itsell was undertaken at the instiga-
tion of the American Occupational Therapy
Association and the New York chapter of the
Junior League. Its purpose was to provide a
fresh supply of designs and objects in the
crafts, to be utilized wherever needed by
those in charge of therapeutic work for the
armed forces. But we have not gathered
these ohjects with the limited idea of offering
them as models to be copied by patients. Our
purpose has been broader than this: we have
hoped to stimulate and strengthen the cura-
tive potentialities of the ecrafts by calling
upon the manifestly suitable talents of Ameri-
can artists and craftsmen. As a museum we
have naturally been concerned with this
valuable outlet for the skill and imagination
of American artists in wartime. We have been
no less concerned with the improvement in
craft design and workmanship which might
result from a collaboration between thera-
pists and artists. Ocecupational therapy’s
response to the prospect of such collabora-

tion is enthusiastically attested elsewhere in
these pages, that of the artists by their gener-
ous response to the challenge of our com-
petition.

The second section of the exhibition illus-
trates the use of the so-called "free” media
—painting, scolpture, drawing and so on-
in therapy conducted from the psychiatric
viewpoint. The section has been assembled
on behalf of the Museum-sponsored Com-
MITTEE ON ART IN Americax Epvcamox
AND SociETY by the committee’s chairman,
Mr. Victor D"Amico. by Dr. Edward Liss as
a member of the committee and by Mr.
Bernard Sanders, who for three years worked
as artist-instructor in the psychiatric wards
of Bellevue Hospital. As distinet from the
first section devoted to the role of the crafis
in occupational therapy, this section por-
trays the function of spontaneous self-expres-
sion through the arts as a means of psycho-
logical release and as a partial guide in the
diagnosis of mental disturbances and con-
flicts. In recent years doctors have come in-
creasingly to believe that physiological and
ps_\'l.'fmlugi{‘.ul illnesses are interrelated. The
"free” media in art would seem to offer a
limited but nonetheless considerable aid in
the cure or alleviation of both.

The Musevym oF Moberx Art hopes that
TuE Arts In THERAPY exhibition will prove
of direct and concrete benefit to the armed
forces, Its Armed Services Program was in-
augurated to forward projects of precisely
this kind.

James Tarare Sosy

Director, Armed Services Program

3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

ARTS IN THERAPY COMPETITION,
First prize: block print by llse Hamaan, State
College, San Diego, California.
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Second prize: child’s cloth book by Juliet Kepes
and Marli Ehrman, Chicago.
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The MUSEUM OF MODERN ART is
making a distinet and unique contribution
through this competition and exhibition on
THE ARTS IN THERAPY. We know of
no other museum in the country which has
initiated such a plan and undertaken its ac-
complishment. Through the Armed Services
Program of the Museum this project is offer-
ing an unusual opportunity to American
artists and designers who wish to make a
contribution towards the great rehabilitation
program now starting. To this end the artist
offers his ever present creative talent for new
design. Usually the oceupational therapist
relies chiefly upon his own and his patients’
ingenuity in designing suitable articles. Be-

cause ocoupational therapy is work preseribed
by a doctor for its therapeutic value. this
factor is uppermost in the treatment plan of
the therapist; but it results sometimes in Jack
of truly artistic ohjects. The help of the artist
istance in supplying needed

is a definite
to well designed objects

esthetie qual
which contribute not only to physical re-
covery but also to the patients” mental re-
habilitation. The first indirect impetus has
ulr-'a-i) become apparent. for pat ients as well
as instructors and graduate therapists have
entercd this competition.

Itislh

to occupational therapy. Design. of course.

shly desirable that design contribute

as applicd to occupational therapy. implies

ARTS IN THERAPY COMPETITION. Honorary ward for complete project. Bookbinding

layout by Gerhard Gerlach, table by Morris Levine, New York.
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that objects made by patients will have qual-
ity and be of real value. They will be attrac-
tive to the eye and will be of use; they will
be valid in every way. It would seem that
nothing need be said in support of design for
oceupational therapy from this point of view,
but much must be done. Obviously the
interest of the patient will be Kindled through
good design and sustained by the realization
that he is making something of worth. Every-
one agrees that the patient’s interest is of
immeasurable importance in effecting a cure.

However, the entire therapeutic signifi-
cance of design becomes apparent only when
the full connotation of the term iz under-
stood. Des has not “arrived.” It never

-4
will 50 long as there are human minds to con-
trive and invent and find new expressions.
Even the media for design will never be ex-
hausted. New ways and means come to every
er will find new

designer. The true desig

The Museum of Madern Art Archives, NY
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materials and will use old ones in new ways,
Let us not think of design as something 1o
be learned from someone else. It is, rather,
something within cach individual, something
to be brought out. To the thinking person it
becomes apparent that herein lies its inex.
haustible therapeutic value.

The work that faces us in effecting the
most complete rehabilitation can be accom-
plished not by any one group alone but only
with the help of all agencies, each contribut-
ing its special talents.

We consider the close cooperation of art-
ists, designers and oceupational therapists an
integral component in achieving this great
'IIIIr]'IU’!‘I'.

Mgrs. Mera R. Coss. Executive Secretary,
American Occupational Therapy Association

Miss Harnier E. Kxavee, Instructor in
Oceupational Therapy. Columbia University

Dinner plate by William Gropper.
Croton-on-Hudson, New York.

ARTS IN THERAPY COMPETITION.

»

rvirrds. bl e .%’w%y Cos / Aoler s

$500 18 Pruzes WeRE Awanpen as FoLuows:
First Prize:  £100
Seconn Prize: 75
Tump Prize: 50

5 Fourtn Prizes, each $25
15 Fiern Prizes, each 10

WINNERS
Finsr Puize:

llse Hamaan

b Prizi: Marli Echman & Julict Kepes

Tumn Prize:  Pegi Macleod

Founrn Prizes: Morris Levine, Gretna Campbell,
Jo Anne Nicholson, Barbara Hol-
verson, lrene Reinecke

Marjorie Little, Ruth Mackinlay,
Louise Foug, Nancy Cole, Emma
L. Davis, Toni Hughes, Adda Hu-
sted-Anderson, Alice Donaldson,
Joe R. Kapps, Frank Hopkins,
Louise Nevelson, M. J. Hunt,
Donelda Fazakas, Carol Janeway,

Furru Prizes:

Louis Seigel

Hoxorary Awanns For ProjecTs:
Gerhard Gerlach and Morris Levine
Beatrice Wood
HoxonrarY Awarps GIVEX TO ARTICLES NOT
EvicisLe ¥yor Prizes:
Heléne Bourgrois, Alexander Calder, Andre
Masson
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STUDIO FOR PATIENTS. The Newrq.
Psychiatric Institute of the Hartford Re.
treat, Hartford, Connecticut. »

IRTS IN THERAPY COMPETITION.
ABOVE (ToP): paper knife by Barbara
Holverson, State Colloge. San Diego, Cali-
Jornia. fourth prize,

ABovE (Lower): hand sculptures by
Emma Lou Davis, Los Angeles, fifth prize,

Ricor: paper animal by Joe R. Kapps,
Chicago, fifth prize.

The use of art in therapy is one of the most
significant developments in modern educa-
tion

Mental, emotional and even physical
handicaps which prevent normal functioning
can be discovered and corrected through cre-
ative work. It has been found that free ex-
pressions in art become a mirror of the
individual’s inner life and personality to the
s In this mircor the psychologist
or specialist can see latent disturbances. if
1strument in
the diagnosis of mental and emotional health.

trained ¢

any exist. Art is an important

somewhat like the physician’s stethoscope
in the examination of bodily health. A reli-

able diag

osis through art work must be
made by a psychologist who understands
Vis

al expressions and who can interpret
these in relation to an entire case history.
For purposes of either diagnosis or rehabili-
tation it is essential that art work be ereative
and free in spirit. It should be the individual’s

own in choice, conception and execution.
Dictated or academic methods are totally

e /74 .?/Z?vw/ 4 90 Cotorealssr

unreliable, for they reveal nothing of the
inner life and may aggravate mal-adjust-
ment by increasing frustration and tension.

More important than diagnosis is t

of art for healing. The simple experience «

ive expression has a healing effect. Re-
rssions and other forms of handicap are
often discharged merely by working in ere-
ative media. The person, so lo speak, gets
I|11:1iiﬂi|‘||1l'\' out of his system through paint-
g, modeling or expressing himself in anv
chosen medium. In this way the art experi-
ence serves as an emotional or mental purga-
tive, but this is not all there is to the healing
process. Expulsion is only the first step in
rehabilitation. It takes patient study and
scientific application to find the right cre-

ative medium which will serve the individual.

and to guide him from frustration and un-

certainty to satisfaction and self-control.
Art therapy has been used more in the

treatment of psychotics—the severe cases of

mental illness—than in the cases of disturh-

9




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

ances among so-called “normal” individuals.
A large proportion of our seemingly normal
individuals suffer from mental and emotional
handicaps. These are often thought of as
merely retarded or just not understood. It
is to these that art therapy can make its
greatest contribution. The timely application
of art therapy at this stage would prevent
their development into psychotic cases.

We must recognize that the tempo of mod-
ern life and its mechanization have taken
their toll in mental illness. The war has ag-

gravated this situation. Emotional tension

and repression have not been spared us. Un-
fortunately educators and public distrust
art therapy today, just as educators and the
public of a past generation regarded preven-
tive medicine. The use of art in rehabilitation
is regarded as an undignified application by

ivory tower artists. As a result progress has
been negligible, although art therapy has
been known and practiced in education for
almost twenty years,

Forward-looking educators should not.
however, ignore this responsibility longer.
The war has created new and greater ten-

sions which will cause their share of mental
and emotional maladjustments. If the thera-
> value of art is employed in a plan

Ik'l
for re-education, America may be spared a
phenomenal rise in mental illness and emo-
tional disturbance. Art therapy applied
wisely as part of an integrated program can
rhances from developin
largely the respor
bility of modern education.,

An ideal method of employing art therapy

prevent minor di

o
B
19

into psychoses. This i

in the school is for the psychologist and art
teacher to work together. Because of the
special art techniques required and the science
involved. neither art teacher nor psycholo-
gist can encompass both fields. But the

THERAPY IN ENGLAND. Rehabilitation of men with
weighted blocks. (Photo by courtesy of British Information

10
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responsibility can be met effectively if each
has a basic knowledge of the other’s field.

There is, however, a growing interest in
the therap(?ul:i(' value of art on the part of
art teachers, although they lack the science
to make them effective collaborators of psy-
chologists. At the same time the need for
artist-specialists who can apply art therapy
is growing and will continue to grow as the
war goes on. In recognition of both the in-
terest of art teachers and the need for trained
specialists, the COMMITTEE ON ART IN AMERI-
can Epucation axp Sociery, sponsored by
the Museum, has formed a study group on
ARrT Ix THERAPY. This group will begin its
meetings in February under the direction of
Dr. Edward Liss. Its immediate objective

will be to give artist-teachers an elementary
grasp of the problems involved in using art
ically. It is not presumed that the

i Ilt'rilpl'l
members of the group will become clinical
specialists, but it is hoped that they will use
art in the interests of wholesome emotional
stability of their students. A few may use the
study group experience as a basis for further
study in preparation for becoming clinical
specialists.

The committee looks forward to the estab-
lishment of a laboratory where art therapy
may be applied first-hand, and new materials
and techniques may be devised for promoting
this valuable correlation between art and
science. There is no question as to the valid-
ity of art as therapy. The problem is to find
the most suitable techniques and to train
efficient workers. The most immediate solu-
tion is the re-education of artists and artist-
teachers to work with psychologists sympa-
thetic to the arts. Through them art will

render one of its greatest services to modern
civilization.
Vicror D’Amico. Chairman
Committee on Art in American
Education and Society

Services, New York.)

back injuries through checkers with

>

& THERAPY IN AFRICA. 1942. The British Middle East Command. | Pl

of British Information Services. New York.)
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LE R 7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

72 0 - (Y

& SCHOOL CATCHES FIRE. Water color by  ANIMALS. Finger painting done at

partially blind student (field of vision 5-6 inches).  U. S. 0. Center by member of armed forces.

T

Lent by Vilktor Lowenfeld, Hampton Institute.  Lent by Ruth Faison Shaw, New l'urf:..
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The troubadours contended that poetry was
The Gay Science. Hobbes classified poetry
among the scicnces, Kant insisted that art is
an experience which furthers life, in contrast
to pain, which in a sense hinders it. Modern
psychiatry would agree with Kant. Artists
and seientists, originators in their fields, find
acommon denominator in all ereativity. Dis-
putation has been long, and at times aeri-
monious, as to the gnu.| of an art.

There is a general agreement that knowl-
edge has had a dramatic upsurge in recent
years, and with it has been released concomi-

tantly a significant, malign destru

Ve proc-
ess, as if construction and destruction were
companionate. The lay public is well aware,
by enlightenment through various channels
of information, of these changes. As is natu-
ral, some changes have received more em-
phasis than others. A short survey would
indicate how common is the knowledge as 1o
progress made in medicine, particularly in
the field of nutrition. and in therapy through
the use of vitamins, glands and new drugs.
Increasing utilization of modern advances in
phyvsics and chemistry has resulted in more

aceurate techniques of diagnosis and treat-
ment. Fssentially, this growing body of
knowledge has been applied in the heali
uf]lil_\'.-it'ul disturbances. However, much ad-

vance has been made in the handling of psy-
chie disturbances.

An importan
of thought and

*p in progress is a fusion
action, and this is reflected in
the growing acceptance of the human being
as an entity, or, as the ]rllyﬁic‘ialtl% call it, a

psychosomatic unit. This concept travels in
t‘)’l'hu‘: it is not new, for it has heen the suli-
jeet of philosophers” and scientists’ debates

for centuries. A characteristic of the growth
of the story of man, it is fundamentally an
amplification of Plato’s concepts and proba-
bly of eultures older than the Greek. Tn stu-
dents of man, it naturally follows that ex-
ploration and mvestigation of man’s growth
lead to an inspection of his institutions and
practices. which are symbolically represented
in the arts and sciences, The body-mind
concept brings with it acknowledgment that
there cannot be any major physical disturh-

ance in the buman being without the accom-

nt of mental disturbance a

versa, significant mental disturba L
with them evidences of physical stress. This
leads to the conclusion that in the evaluation
of an ailment it is a matter of emphasis
rather than

n exclugion of mind or matter.
In such circumstances a splitting into sepa-
rate categories is not only undesirable but
impossible.

There have been as striking and dramatic
changes in the handling of the mentally ill as
in the treatment of the physically sick. and

through increasing skill in diagnosis there

has been a growing utilization of knowledge
as to available therapeutic agents. Unfor-
tunately.

wch neglected area is the use of

the arts in the healing process. This. again,

is by no means new. We are apt to forget that
man’s means of expression is not confined to
words. In actuality language had its genesis
in some form of graphic expression: the pic-
tograph preceded the alphabet. This. in our
culture, which glorifies the word. has been
glossed over and quite forgotten.

Man’s inner world changes slowly. and
that which is expressed on the surface is by
no means accepted within, The truth must

13
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out through some form of expression, and the
Seven Arts have their say in spite of barriers
which can and often do limit verbal expres-
sion, Science is at times vociferous, but the
arts spring from a silent, still, inner voice and
will be heard. When words fail, this voice
speaks out to him who will listen and can
understand. Its very directness and its sim-
ple truth are often too much for many of us
to grasp.

The arts have been used to bring comfort
and peace to those under stress, they have
been and still are utilized in religious cere-
monials, and in so-called primitive cultures
art is a part of the healing rites. In our con-
temporary culture we refer to it as "occupa-
tional therapy.” The timeliness of an exhibit
to demonstrate this valuable instrument in
healing is beyond question. Our responsibil-
ity is to gather and summarize our present
knowledge and utilize it to the utmost, to
apply it more intensively and investigate
with zeal its potentialities, always with the
healing of human beings in mind, Within the
last two decades, as part of finer applications
of knowledge in all aspects of medicine, there
an increasing use of the arts, not

has bes
just the graphic arts. This has been particu-
larly 50 in education and in research with our
very young. A pooling of the resources of all
fields of activity is essential, for one must
offset some of the by-products of specializa-
tion (which are not always satisfactory), one
must break down the compartmentalization
of Isnuw]t:dgl' which at times leads to an un-
fortunate isolation from other practitioners.
It is important that we fuse these areas,
which are apt to remain remote from each
other, and break down artificial barriers.
Investigation of the arts will serve many
purposes, not alone the elements of expres-
sion and release, not alone the evaluation of
esthetics, but also the refinement of an in-
strument which will help us to diagnose what

14

ails the inarticulate human being. Each as-
peet of this work has a definite purpose and
function, and that purpose is the healing of
the sick and the keeping well of the healthy.

There are, of course, different means of
approach. Some of the sick find great com-
fort in the stability and fixity of certain fin-
ished products: others, however, find this is
inertia and for them. comparatively intolera-
ble. For those individuals a freer sell-chosen
medium is conducive to accomplishment and
brings with it the comfort which comes from
creativity. It is implil:il that. as our knowl-
edge grows, we shall become more exact in
our prescriptions and that, likewise, we shall
become more flexible and more dynamic.
With pioneering in any area there comes
great comfort in the establishment of rou-
tines. That aspect of occupational therapy
is the springboard to further growth. Armed
with the experience of the educators and the
pioneers in the medical arts, particularly in
psychiatry, we now expand the techniques
of approach. Through the flexibility which
comes with familiarity and use, we meet each
individual’s specific problems not with a set
formula but according to each one’s need.
This is by no means an easy task, but one
which challenges the inventive genius of the
American mind.

We are now faced with the problem of a
sick world and increased responsibilities to
our armed forces and civilians who are striv-
ing to bring about a betterment in man’s lot.
Just as they, through unlimited sacrifice,
have drawn upon every resource available to
accomplish their purpose, we too, who have
their health as our responsibility, must draw
upon all our resources. Let us prepare fully
now so that we may be ready to return in
part—for who can return in full?—our obli-
gation to them.

The institution of the future for the casual-
ties of life, whether the illness be mental or

WAX SCULPTURE by patient. Lent by
Dr. Edward Liss, New Yark.

on whose fac-

physical, shall be an insti
ulty will represent the best in man’s knowl-
edge. Medicine and education must be con-
joined, for there is no borderline between
art and science. It is not too Utopian to
think of such an institution as an educational
one which prepares the sick and ailing for the
art of living when they become well again.
Epwarp Liss, a.p.
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JONAH AND THE WHALE. Pastel. Lent by Florence Cane, Clinic for Social Adjustment
of the Gifted, New York University. .
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What is the end and aim of art? There are
many different answers. ranging from the
classical “Art for art’s sake” through the
various schools of thought which see art as
an instrument of beauty, of pleasure or of
instruction, up to the modern view of “Art
for the sake of expression.™

Probably all of these answers are right.
That is for the artists to debate. Certainly
much has been said in support of each of
these views.

But there is another aim of art which
would probably displease the classicists, the
romanticists and the moderns. They would
all disagree with this aim because it would
make art primarily utilitarian. But it would
be ugeful in the highest sense: for in this
definition the aim of art is to heal.

On the basis of my experience in psy-
chiatry I believe that art may play an
important part in the restoration of the
mind and the body to normal living.

By art, I mean all the arts. The fine arts,
painting and sculpture. in all the media
known today: poetry and drama. music and
architecture: and the useful arts—leather,
metal, wood, elay and paper work.

Certainly these art forms are so closely in-
terrelated that it would be a great mistake
to separate them and divide them into cate-
gories marked “Useful for Psychotherapy™
or “Not Useful for Psychotherapy.™

They are all useful. They are all powerful
weapons for good in the mental and physi-

cal rehabilitation of the individual, provided
they are properly and purposefully used.
However. for the sake of brevity, I am
going to confine my remarks to the use of
the fine arts—painting and sculpture—and

the useful arts or crafis, both of which play
an important therapeutic role at the Insti-
tute of Living.

The theory underlying any considered pro-
gram of art in psychotherapy must be based
on the usefulness of that art (1) to the indivi-
dual’s recovery. (2) to the individual after his
return to normal living.

This requirez an exact understanding by
the psychiatrizt of the individual’s difficul-
ties, with a nice selection of the particular
form of art which would be most helpful and
satisfying to him.

Naturally, painting and sculpture and
leather tooling and metal designing are not
going to appeal alike to everyone. The men-
tal and emotional status, the education
and intellectual level of the individual. and
= will determine which

his natural capaci
branch of art will be most effective in his
Case.

There are many ways in which the arts can
aid the person who i= mentally or emotion-
ally ill towards recovery. Perhaps his illness
is due to the fact that he has too sharply
concentrated his energies over a period of
vears and lacks the necessary balance to re-
tain his stability.

This is the type of man who "has never
had time for art.” Now, suddenly, in his ill-
ness he has more time than he ever had be-
fore. The world of art has always se
remote to him. It is the task of the psy-

chiatrist working with the trained art in-
structor to introduce him to the unexplored
possibilities of the

He may find in p

ng or in sketching or
terest which,

in modeling a new and v
together with a new =kill in performing this
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HARVEST. Water color by partially blind
student ( field of vision 2 inches). Lent by
Fiktor Lowenfeld. Hampton Institute.

PORTRAIT. Painting on glass by fifteen-
wvear-old boy. Lent by Henry Schaefer-
Simmern, New York.
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work, may go a long way to bring him back
to normal living.

I never realized how much there is in
art.”” The psychiatrist as well as the artist
will find a familiar ring to these words.

To the patient who is withdrawn from
reality, art may serve as a gently persuasive
force which guides him back to actuality.

To the patient who is over-excitable, art
may serve as a stabilizing and calming in-
fluence.

To the patient who is unskilled in motor
coordination, art may perform the function
of coordinating and regulating.

If I may paraphrase the New Testament,
““Art is all things to all men.”

The second important consideration
is the relationship which art will have
to his future life.

No therapeutic program which is seeking
to rehabilitate people to actual everyday liv-
ing should instruct them in activities which

are unrelated to actual |

In other words, the arts should have a
practical application to the life of the indi-
vidual, after the pi?riml of hospitalization is
ended.

What value will it be to the patient, is the
question which the psychiatrist and the
oceupational therapist must ask, before he
decides upon the kind of art instruction for
him. Will it make a useful vocation, avoca-
tion or hobhy? Can he continue with it after

he has left my care? Or will it. by its very
irrelevancy to his needs, serve to separate
him further from the realities of his life?

The recognition by art museums and
others in the art world of the therapeutic
value of art in restoring men and women to
physical and mental productivity is a hope-
ful and encouraging sizn.

It augurs well for the tremendous task of
post-war rehabilitation.

And it is another s

of the indestructi-

bility of art, which can in so many ways fill
human needs. because it stems originally
from human experience.

As for the actual working out of the prob-
i ‘hotherapy, 1 believe

g art in psy

lem of u

lers who

that conferences between art |
have interested themselves in this movement
and psychiatrists who have been working
on this problem for years would be profita-
ble.

Such a meeting of minds would undoubt-
edly bring forth many workable sug;

“&L1008

for the rchabilitation of the mentally and
physically ill.

It may also give indisputable evidence
that the arts and sciences are verv closely

related after all.

Dx. C. CHARLES BURLINGAME
Psyehiatrist-in-Chief,

The Neuro-Psychiatric Institute of the
“ﬂrl’fﬂ!rf Retreat, “ur'{,r'rr!ul_ Connectiout
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Many things lie dormant until a crisis brings
them to the surface. Medical science, sur-
gery, man's engineering and inventive genius
—all blossom feverishly under the impetus
of an emergency. When we have to, we can
pluck fabrics out of the air, make the soybean
support the structure of our civilization.

For years psychiatry has experimented
with drawing and painting as a means of
therapy. and wherever used these media have
proved valuable in both understanding and
helping the patient. But due to normal human
lethargy, lack of means and trained person-
nel, they have never come into extensive nse.
Now a national emergency is suddenly focus-
ing attention on all forms of occupational
therapy. and drawing and painting may well
emerge as among the most useful.

Not to mince words, war produces a great
number of wounded, and today a grave hos-
pitalization problem faces the armed forces.
Along with expert medical attention wounded
men require something—diversion. occupa-
tion, call it what you will—to keep their
hands busy, their minds alert and time from
hanging heavy. When a man is taken over-
night from an active life, his horizon re-
stricted to the four corners of a sick room,
when there is pain to weaken him physically
and worry to gnaw at him mentally, time,
unless put to use, becomes an instrument of
harm.

Obviously, mental health is an important
factor in speeding recovery and any thing that
can contribute toit becomes a valuable thera-

peutic agent. As an artist pioneering in this
field with a number of psychiz

cal men, 1 have found the medium of art

rists and medi-

excellent for this purpose. My =al experi-
ence has shown me that adults find the use
of the free arts interesting and stimulating,
respond to’it with enthusiasm, develop it to
a high point of excellence.

There is, after all. nothing especially eso-
teric about drawing or painting. Art is as
much a part of our daily life as speech, taste,
sight and hearing. and drawing as a means
of communicati

1 is more ancient than lan-
guage. Itisa |n'rfrt'1|_\ natural means of com-
munication and men take to it with facility.
In so doing they find an emotional rel

get rid of pent-up physical en S, EXpress
in visual form the fears and repressions that
invariably accompany illness. thus m
it a wvaloable experience. therapeutically
speaking.
Fortunately
artists available who can be trained as in-

aking

there are enough capable

structors in the

e of art as therapy. Put to
practical work in various Army and Navy

hospitals, they could solve an acute problem

I‘l(' onger the war ias e greater Lhe
I'he longer th 1 th ter il

asil-
L all
the trained people we can get to cope with
the situation. The Museum of Modern Art,
in its ARTS IN THERAPY i

r-
f(]l'“'lil'lg an illil\urldlll service in show ng how

alty lists will beec 1d we shall neec

show, is

this newest therapy medium can be put to
work advantageously.
BERNARD SANDERS

k

Water color by mentally disturbed patient. Lent by Dr. Edward Liss, New York. 21
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EXHIBITIONS

Material for Brazil Builds, an exhibition of
modern and colonial architecture, which will
be shown at the Museum from January 13
to February 28, was gathered by Philip L.
Goodwin, architect of the Museum’s own
building, and G. E. Kidder Smith, a well-
known architectural photographer. The ex-
hibition is not limited to modern architecture
of the great southern republic, for Brazil's
beautiful old buildings, most of them famous
for their elaborate gold-encrusted interiors.
comprise almost a third of the buildings
illustrated.

The exhibition fills the entire ground floor
gallery of the Museum and is composed of
maodels, i'n|argrr| pilol(n;:rap|lﬁ. architectural
renderings. drawings. plans, maps and a con-
tinuous screen projection of forty-eight color
slides,

To obtain material for the exhibition
Mr. Goodwin and Mr. Smith spent several
maonths in Brazil during the summer of 1942,

visiting many parts of the country where its

architecture is most noted. Commenting on
the leadership which the Brazilian Govern-
ment is taking in modern architecture in the
western hemisphere, Mr. Goodwin said:

of the world lag far
behind Rio de Janeiro in architectural de-
sign. While Federal classic in Washington,

“Other ecapital cities

Royal Academy archeology in London, Nazi
classic in Munich, and neo-imperial in Mos-
cow are still trinmphant, Brazil has had the
courage to break away from safe and easy
conservatism. [ts fearless departure from the
slavery of traditionalism has put a depth
charge under the antiquated routine of

governmental thought and has set free the
spirit of creative design. The capitals of
the world that will need rebuilding after the
war can look to no finer models than the mad-

ern buildings of the capital city of Brazil

Americans 1943. On February 10, Americans
1943: Realists and Magic Realists. will open
as the second of a series of exhibitions
inaugurated by the Museum last year to

provide a cont
the United States. Last year’s exhibition ex-

ing survey of the arts in

cluded artists closely identified with the New
York art world in order to show the work of
those less known in the East, but the 1943
exhibition will not be limited a= to locality.
As in last year’s show, the number of artists
will be kept small so that each may be repre-
sented by a group of pictures sufficient to
e

indics tyle and personality, rather than

by a single example as in the usual large
group exhibition.

The exhibition will be devoted primarily to
the work of about two dozen of the younger
American contemporaries, but it will have an
introductory section of 19th century paint-
ings and a few examples of the work of two
20th century pioneers. The exhibition is
under the di Miller.
Associate Curator of the Museum’s Depart-

sction of Dorothy C.

ment of Painting and Sculpture.

CONCERT

Concert of Percussion Music. The Museum
of Modern Art in association with the League
of Composers will present The Percussion
Players under the direction of John Cage on
Sunday evening. February Tth, at 8:45 p. m.
Tickets are $1.50 plus tax. Museum members
may obtain them at a 209, discount.

MINISTRY OF EDUCATION AND HEALTH, Rio de Janeiro, Brazil.,
“Here is no merely skin-deep beauty. Each unusual element has resulted from fresh and careful study
of the complicated problems of the modern office building.”

Paiuie L. Goopwin
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CIRCULATING EXHIBITIONS:

THROUGH MARCH 1943

THIS LIST IS PUBLISHED FOR THE CONVENIENCE OF THE MUSEUM'S NON-
RESIDENT MEMBERS WHO MAY WISH TO SEE ITS CIRCULATING EXHIBITIONS

Ciy
.\I'l'l..!'rb:t, Wis.

Anvixcron, Texas
Jlﬂﬂms. Ga.

" "

Bavrimonr, Mo,

" "
Barox nnyc:. La.
i " "
Bmon.n'uc-rou. Inn.

Boston, Mass.
Bunuseron, Vr.
Coarss Hue, N, C.
Cruanvesrox, S, C.
Coarranooca, Texx,
CLEVELAND, Onro
CoLvmmus, Omo
Davesront, Iowa
Ernoir, Micn,
Dururn, Minx,

Dummam, N. H.

TAST Laxsineg, Micu,
Ercy, Tun
FAVETTEVILLE, ARK,
TasiLTox, N. Y.
Hamrrox, Va,

Ha NOVER, N."}L

Hanrsvieee, 5. C,
Hoxovuiy, Hawanr
owa Ciry, Towa
Laxuvieie, Coxn.
Loxnox, Oxranio

Macon, Ga.
Mam:l:"mn‘ N. H.
Mipprerows, Cons.
Muwavees, Wis,
MixxEaroLss, Mixx,

MonTnrar, CaNana
New Winsivcron, Pa.
Oxranoma Ciry, Oxia.

Patu BI'A‘C'I. Fra.

" - "

Prersnunce, Pa.
Povcnkrersie, N. Y.
Racrve, Wis.

RocursTen, N, Y.

1. Cnances, Mo,
sr, Lous, Mo,
San Franoisco, Catar.

Sanaroca Semnes, N, ¥,

Swantamone, Fa.

Tononto, CANADA

As

1amsnung, ¥a.
Wintnn Pank, Fra,
Wonoestin, Mass,

Institution
Lawrence College

North Texas Agricultural College
M‘n.:!unl Brathers, Tne.

" " "
Baltimore annm of Art

l.nuﬁal na Stl‘!'n University

United China Relief

Hobert Hull Floming Museam
University of North Carolina
Gibbes h{e;uwill Art Gallery
Chattanooga Art Association
Cleveland Musewm of Art
Columbus Gallery of Fine Arts
Davenport Municipal Art Galleey
Detroit Institute of Arts

Minnesota Amusement Co., Norshor

catre
Minnesota Amusement Co., Norshor
Theatre

niversity
Hampton Institute

" "

Dartmouth College

Coker College
Honolulu Academy of Arts
State University of lowa
Hotelikisg School
The Public Ll'hr:rr
Wesleyan Conservatory
Corrier Gallry of Ar
Weslevan University

o "
Milwaukee-Downer College
liui\-f'nilr of Minnesota
Art Association of Montreal

Westminster College
Art Hennissance Club

Society c:l‘ Fl:‘nr Arts
. ow ow
(\;amegio Tnstitute

assar College
\'ﬁ‘u:‘mm Mm:‘eum of Fine Arts

Rochester Memorial Art Gallery
lenwood College

City Art Muscum
San Franciseo Museun of Art

California Palace of the Legion of Honor
Skidgioe Calicee

Springfield Public Schools

Gearge Walter Vin

Art Gallery of Toronta
Fniversity of Virginia
M&llmn-“’i]li-nlp-[‘rﬁr‘ |

College of Willlam and Mary
Hollins Calloge
Worcester Art Museum

cent Smith Art Gallery

Exhibirion

Camouflage Slides
Emmioﬂ:f‘mis&vip Modern Painting
i

Cantury Portraita
Wartime Housing
European & American Paintings
War Posters Today 11
Camouflage for Civilian Defense IT
Fiftoen American Seulptoes
Art From Fighting China
Pictures for ren I
War Posters Today
Britain at War
The Animal Kingdom in Modern Art
Road to Victory (large)
Ruge by American Artints
The Plan of a Painting
Salvador Dali

A History of American Movies

New Silk Screen Color Prints TT

What is Good Design?

War Posters Today 11

Army Tlustrators

Ca age for Civilian Defense

Camﬂnlr for Civilian Defense IT

United isphere  Competition  Posters

(non-prize winners)
Contemporary Latin American Art, Ex. 81,
Section C

The Face of Ameriva

Stockholm Builds

Watercolors of Venesuela

Road to Victory (small)
Leading Watercolorists

Army Hlastrators

!{:w |Wll‘;gui|ﬂl -~

Masters of Photography

Rivera, Orozco & Sigueiros

18 Artists from 9 States

‘!'llﬂ‘mlﬂl of Venezuela

y Latin

5 Art Ex. {1,
Section C

A History of the Modern Poster

Art from Fighting China

How to Make a Photogram

Masters of Photogeaphy

:rl of &‘Hl]!)rllil ra

Furniture Design ny

< ¥ L

tin Ameri
Section C
Americans 1942
Rivera, Orozco & Siqueiros
United Heminply outer C i
Ancestral Sourees of Modern Painting
Rugs by American Artists
Children in England Paint
Pictures for Childre:
Contemporary Latin American Art Ex, §3,
Section C

Art. Ex. §3

“motional Design in Modern Painting
New Silk Screen Color Prints IT
Henri Roussean
Two Years of War in England

m
Watercolorista
Constructions

Art Ex. 41,

G
A History of American Movies

The Plan of & Painting
khol

Diates
Feb. 18-Feb. 25
M 6] 20

Feb. 11
Mar. 22.4,
Fi

Jan. 19-Feb. 9

Mar, 3-Mar. 24
Mar, 8-Mar. 20
Feb. 7.Feh. 28
Mar. 6 -Mar. 27
Mar. 11-Apr, 1
Mar. 25.Apr. 16

Feh. 10-Mar. 3

Jan. 15-Feh, 5
Mar. 10-Mar. 31
Mar. 1l.Ape. 1
Mar. 6-Mar. 27
Mar. 6 -Mar. 27
Mar, 7-Mar. 28
Mar. 22-Apr. 12

Mar, 4-Mar. 25

Mar. 10-Mar. 24

Jan, 22.Feb. 12
Feb. 4.Feb, 25
Feb, Feh

1-Feh.
Feb. 13.Mar,
Jan. 31-Feb. 21
Feb.
Mar, 6-Mar, 27
Feb. 14-Mar. 7
Feb. 17-Mar. 10
Feb  5-Feb, 26
Feb. 19-Mar, 12
Feb. 5.Feb. 28
Jan, 29.Feb. 19
Feb. 3.Feb. 24
Mar, 7-Mar. 30
Feb. 27-Mar. 1#

an.
Mar. 21-Apr. 18




