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The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
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TUNISIAN TRIUMPH
$30. for 3 wks.

1943 Aug. 5 - 26 Pennsylvania State College

State College, Pa.

Sept. 9 - 30 Addison Gallery of American Art
Andover, Mass.

Oct. 9 - 12 Service Club, Camp Edwards
Mass.

Nov. 3 - 20 War Department
Pentagon, Washington, D.C.

Dec. 22 Lawrence Art Museum
Williams College
Williamstown, Mass.

Jan. 24 Brown University
Providence, R.I.

Feb. 24 M.L.T.
Cambridge, Mass.

Mar, 2 - 23 Louisiana State University
Baton Rouge, La.

Apr. 6 - 27 Hackley Art Gallery
Muskegon, Mich.

May 11 - June 1 Minnesota Amusement Co.
Norshor Theatre
Duluth, Mich.

June 18 - July 9 Oglebay Institute
Wheeling, W. Va.

Packed in 2 boxes weighing 431 1bs.
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An exhibition circulated by The Museum of Modern Art, New York City

PACKING INSTRUCTIONS -~ 30X #1 =~ Title Poster, Introductory Panel, 6 Section
Labels, 10 labels, 12 panels and 33 photos

l. Lift out 8 packazes containing Title Poster, Introductory Panel, 6 Section

Labels, 10 labels, 12 panels and 33 photos - one at a time, with greatest
core. If mats are dropped, the cormers and edges will damages easily.

2. Replace all packing material - tissue and heavy wrapping paper, corrugated
board and fillers - in box and put back cover.

UIPACKING INSTRUCTIONS - BOX #2 - 6 brackets

1. Lift out 5 brackets with 2 pictures each on them, one at a time, with createst
care. If the brackets are dropped the corners domnge easily.

v ]

. Lift out 1 bracket with 3 pictures on it from side compartment of box, with
greatest care.

. Reploce tissue paper in box and put back cover.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Sari :
The Museum of Modern Art Archives, NY tE E ﬂ: jFIES.FOIder. ack B ¥
o BT 0 W T
TUNISIAY TRIUMPH 194314

an exhibition circulated by The Museum of Modern Art, Wew York City

PLCKING INSTRUCTIONS - 20K #1 - 33 photographs, 12 panels, Title Poster,
Introductory Panel, 10 labels, 6 Section Labals

1. Divide the 33 photographs, 12 panels,.10 labels and Introductory Panel into
groups as follows:

Pkge #l = Photo 3 Pkz, #2 - 10 labels Pkz, #3 -~ Photo 14
n

n B 35
L L | " 32
" 44 " 23
n 45 n 33
(] ¥ " 37
" 27
"W 33 Pkg. f#4 - Panel 11 Pkz. #5 - Photo 47
20 " 1?7 " 48

n 34 n 31 n 2_}
L " 10 " 40
" 13 [l ag ] 22
" 19 1] 20
1] 3 " g
n _;3 n __12

Pkz. #6 = Photo 36 Pkz. #7 - Panel 7
] 12 : ] 1
n 18 1] 16
n 39 ¥ 28
" 36 Introductory Panel
I 46
n 6

2, Place the photograchs, panels and labels in each group of the first 6 packages
face to face and back to back with tissue paper between them. Wrap cach group
in heavy wrapping paper aad seal.

In packing Package #7 this srder should be followed:

Panel #7 and Introductory Panel face to face with tissus paper between

Sheet of corrugated board

Panel #1 face up with sheet of corrugated board beside it

Sheet of tissue paper

Panels #16 and #28 side by side, face dswn with sheets of corrugated
board beside them

3. Place each package in box one at a time, in numerical order, Packnges #l and
$2 zoing on bottom of box in compar tments marked for them.

Place Packnge #3 on top of Package #2 with filler of corrugated board beside
it. Then place a sheet of corrugated board on top, covering filled comparte
ment of Dox.
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Place Packages #¢ and #5 in box next. Put filler of corrugated board heside
Package #5, then a sheet cf corrugated board on too, covering both filled
and empty compartments of Dbox.

Poclknges #6 and #7 are placed in box next. A filler of corrugated board is
placed beside Package #7.

Two packages containing Title Poster and 6 Section Labels are placed in box
last gide by side. Final sheet of corrugated board is placed on top.

%, Place cover on box and fasten securely. Be sure iron washers are on bolts
before fastening,

PACKING IMSTRUCTIONS -~ BOX $#2 - 6 Brackets

1. Slide Bracket #29 in side compartment +f Box #2 with photographs on bracket
facing the side of box.

2. The remaining 5 brackets (2L a,b,c and 5 a,b) should be placed in box face to
face and back to back with tissue paper between the photographs.

Place the first bracket on the bottom of the box face up. The brackets will
fit into each other holding them firmly together when placed face to face and

back to back.

3, Ploce cover on box and fasten securely. Be sure iron washers are on bolts
before fastening.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 18, N. Y.

TELEPHONE: CIRCLE 5-8900

FOR RELEASE

TUNISIAN TRIUMPH WAR PICTURES BY ELISOFON
OPEN AT

A photograoher has come home from seven months of war in North
4frica-end has hed his first glimpse of the thousands of pictures he
took. The photographer is Ellot Elisofon, who landed with the troopse
at Casablanca in November and was the 1ast war correspondent off Cape
Bon in May. He took a greater varlety of pletures than any other war
photographer in North Africa. His photographs, releasg&_tp.thousands
of newspapcrs all over the country by A.P., Acme and I.N,S., and pub-
1ished in Life Magazine, have glven millione of Americans close-up
views of the fighting in North Africa.

An cxhibition of the best of thecse shotographs(including some

that ha¥e never been published) will open on

at , under the title Tunisian Triumph: War

Photographe by Eliot Elisofon.

Attached to both Navy and Army as a war photographer, Ellsofon

discovered through numerous narrow eacapcs that the firet duty of a .

photographer at the front 1s %o stay alive, the second to photograph.
irmed to the teeth with cameras pre-sct for instant shooting, he was
catapultcd off a Navy ship; flew in the glass nosec of a bomber attack-
ing Meknassy at a helght of fifty feet; galloped around in a Peep(baby
Jeep) in the midet of a tenk battle; lost his supplics and clothes at
Feriana, whcre he was nearly cut off by the German counter-attack; wae
trapped in a Stuka bracket of bombs; caught in a heavy artillery
barrage--- and yet came ncarcst losing his 1life at the close of his
seven months' adventure when he boarded a peaceful transport plane
which a moment later blew a tire in taking off.

swerving out of control and off the runway the plane Beaded at,
ninety miles an haur for a group of parked planes and craghed into ona-
With fire licking up around the sidee of the plane, Elisofon, one
camera strapped around his neck, roached out to get his other two, .
,lus the pants he had taken off becausc of the heat., But the pilot
 wdered him to "get the ... out of here before e blows," 3He escaped

L
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with the rest in the plane just a moment bafore it exploded 1n a
column of fire and smoke. E1iscfon turned and ghot picture after
picturc until he collapsed. One of the magnificent pictures 1n the
oxhibition is a photograph of this flaming pyTre 4n which he so nearly
loet hig 1life. :

on his trip across last Fall, Elisofon obtained an aerlial view
of the largest convoy in history: the Fleet escorting our troop ships
to North Africa for the surprise attack. Among the other stories he
covered were the landing of the troops, the bombing of Maknassy at a°
height of fifty feet, an armored force battle at Sened, infantry
holding at Ousseltia, artillery barrage and attack at El Guettar,
pombing of Axis shipping off Bizerte, ruins of the Tunis alrport,
the tank graveyard near Mateur, Hil11l 609, capture of German prlsoners
at Cape Bon, flyling nurses, 4th Indian Divieion, Sultan of Morocco,
visit of General Clark to Cghid E1 Ayadl of Rehmneh, and Corps Franc
(the Foreign Legion of this war) .

Elisofon has come out of his seven monthe of war with profound
sdmiration for the men in our armed forces who €0 not once on some
dangerous mission, but again and agaln, a8 do the crews of our B-2bs
and A-20s. He says of them!

"They go on bombing misslons every day as a matter of
routine. I've been twice and was terrified both times.
When I wae in the glass nosc of that A-20 flylng over
Maknassy at the height of fifty foet I was almost
petrified. I kept adjusting my camera and instruments

to teke my mind off what was happening. 1 was curlous
gbout the rear-gunner Wwho kept warming up his guns--also
of the gunners on the right doing the samc. But all I
actually saw of Maknaessy was 4 blur as the ground whizzed
by. I kept enapping plctures and never cven saw the
gcenes that the camera got until I returned a few days

ago to New York. Then I saw what Maknassy really looked
l1ike when I flew over 1t because the camera caught a clear,
gharp picture of it when we let loose with our bombs.

pe & matter of fact, I never did know what was happenling
until we all got safely back to our base after that bomb-
ing mission. I then asked the rear gunners why they had
been warming up thelr guns. They roared with laughter and
said they had been dolng no warming up but were firing at
the M.E.-102s whicn were 1etting looee with their cannons

at ue. Lucky for me I didn't know 20 mm. cannonballs were
whizzing at the plane while I was ghooting with my camera.”

Eliot Elisofon was born in a tenement half a block from the
Bowery, in 1911. From childhood he showed an aptitude at art, and in
high school was advised by his teachers to enroll in the major art
course. Instead, he was forced to take the more practical way of
regular schooling and, upon graduation, passﬂ& a Civil Servlce examing=-
tion to become a clerk in the State Workmen's Compensation Bureau.
He earned his living five years in this way and at the same time
attended evening classes at Fordham University five nights a week,
receiving a Bachelor of Sclence degree at the end of four years. In
what remained of his spare time he continued his interest in palnting
and added photography %o 1t. In 1035 he left the State Compensatlon
Bureau to become a commercial photographer. He has worked both as &
free-lance photographer and has had many ageignments from the large
plcture magazines. For the past few years he has been a gtaff photog-
rapher for Life Magazine.
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From childhood Elisofon frequented art museums. He was first
taken there by his mother; as soon as he was capable of negotiating
the trips by himself, he went alone. In addition to being one of the
countryl s leading news and war photogrephers, he 1s especially noted
ns a photographer of the soclal scene. The outstanding quality of
hig photographs is that he seems to have pressed the button always at
the high moment of character revelatlon and inevitable compositlione-
an instinot no doubt developed both by the drama in the daily life of
a small boy of the Lower East Side and the devoted hours the same
small boy spent assimilating old and modern masterpieces of art.
These left in hie mind thousands of images of composition and charac-
terkwhich Elisofon himeelf feels unconsciously influence his camera
WO .

In his war work Elisofon for actual battle scenes carried two
Contaxes fitted with 35 mm, F.2.8 Blogon; 50 mm. F.1.5 Sonnar; and
135 mm. F.4 Sonnar. For quieter scenes back of the lines he carried
a2 1/4 x 2 1/4 Rolleiflex.

Mr. Elisofon has analyzed the job of war photographer as
follows:

WThe first problem of the photographer at the front
ig to etay alive. The second 1s to photograph. And that
divides itself intc four questlions:

1. What are the physical possibilities of photographing a
war? Where are you going to be when? You can't control
this show. You Just try to figure out where the Jerries
are going to hit and sit there. Of course your luck
varies. I sat a whole day once 1n Kasserine Pass durlng
that great engagement overlooklng an artillery positlon
without any luck. The worst 1s to get caught in a bombard=-
ment. Then you spend your time 1n a foxhole with a fine
opportunity to get closcups of the crumbling earth next
to your face and nothing else.

2. What mechanics are you going to depend on? Your equipment
has got to be so flexible that you can photograph as
quickly and easily as scelng. The man who hesitates or
fusses or has to reload loses the picture. That's why
I used several Contaxes and Rolllieflexes and kept them all
pre-set and loaded.

% What are the esthetice of war photography? Are you going
to ruin the realism with fancy filters and camera angles?
Preciousness and pseudo art are out of place here. of
course you should have an innate sense of quality and com=
position. Art, if it is to come into war photography, will

rrome indirectly and unconsclously.

And what are you going to photograph? Are you going %o
specialize in, say, the war of machines? I feel war should
be shown in relation to people and try to cover as many
aspects of 1t as possible.

4, Waat are the ethics of war photography? Are you going to
use fake bandages and dynamite (which is a lot easier and
gafer than waiting for real enemy ghells), or are you golng
to be utterly honest? I feel that as a free individual
representing a publication I have no right to decelve the
people back home; they're entitled to look at the thing as
1t actually is and that's what I photograph for them. "
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THE MUSEUM OF MODERN ART

Date May 4, 1945

To:\ Elcdie / Re: TUNISIAN TRIUMPH

—

Do you want to semt this letter to Elisofon. Mrs. Newhall doesn't want andy of the
photos for the collection and alsc said she did not know where kr, Elisofon is at
presént.

Do you think we might remove the photographic material from the installation pieces? I
1f we do not hear from Mr, &, within a week have you any further wishes regarding the
disposition of the material? You spoke omce of submitting lists of such photographie
material to schools. Would you went to do so with this and RUAD TU VICTOERY?

f. I\J
\U _
-"f f /[ .""r Fapr il - ,l\
o A -ﬂ./g{_.-f—.q‘. fda " Aa At C;,{ it o
f:-*"-»-ﬂ-f.r#--! e "t.d-“'"—d---u‘-*—-ﬂ- : -‘,..-.-—f - |
MMJJ.L-M:. = &AJ ‘ra.;..-{" v - ﬁdu..-{_{_.'f e e | _/f.A_&-;IJ.{ ¢ J‘_:__ ’}‘L""'-ﬁ L_)ﬁ‘_ f‘-}" L "‘Mf p,
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To: Mrs., Newhall
From: yiss Jarden

Date__March 8, 1945

I baverbeen unsuccessful in finding you in recently to check on these two
matters which Miss Courter asked me to follow up on,

1, You recall that these two prints were lost while the IMAGE OF FREEDOM

was traveling (66l.41 Gramlich Metropolis - 672
We claimed on our insurance $10.00 ea and have
tell me for what source prints can be

2+ TUNISIAN TRIUMPH

«4l Kerteaz Peace, Farlont].
received egyment, Can you
purchased?

Would you wa nt any of the enlargements for the permanent collection? If
you don't Hlodie Courter thought that possibly Eliscfon might 1like them,
Do you happen to know whether he is in New York now?
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Re: m Seaes EM&

Z@zyL e B L sk Nwae, Asetlale -
?/.:56_4, Ww&«féu@u/dﬁ b cotteloec. 7

£ls dozpet.
-\H'L/“L‘LJL W Frelisos
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i THE MUSEUM OF MODERN ART

Date_Septerber 27, 1047

To: E.COURTER Re:_costs of TUNISIAN TRIUMPH
From: E.M.TWINIHG for Ninth Service Commend
RUSSO0: enlargements and mounting $110.00
lebels 1.50
10.10
ECONOMY blueprint + 56
IOUNTING ROOM 5T7.41
CARPENTHY SHOP panels, meterial 56,96
boxes LT.89

§224,01
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INVOICE BEARING ORDER MUMBER SHOULD BE MAILED DIRECTLY TO CONMTROLLER'S OFFICE.

Date Seotork

er 20 1848
L

PLEASE PUT ORDER NUMBER OM INVOICE

-

N? 23002

CONFISEATICH

2 11x22 bluenrinis

| Ordered by ...y L@UTEE

Material
Received and Chacked by

Date... L emem e s 4R PR A e S i S e s SRR

|
Unit Pries ‘

Total
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10 FiPus=go . Date gotegper 21, 1943
PLEASE PUT ORDER NUMBER ON INVOICE

: N? 23006

INVOICE BEARING ORDER NUMEER SHOULD BE MAILED DIRECTLY TO COMTROLLER'S OFFICE,

Unit Price | Tatal
| |
LOH
| - -
ol : : o l i o d 1
. 8 ‘ A
110 i,
|
Ordered by LR Rt T N S .
K
Arthortoed’ byt hliabadnlort,  Lh Rt a g
Material
Received and Chacked by
Db e s smesnss |
|
For i s :" ...... T8Iad IF1 Sr LN o S l .
| |
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

TO—ZiRusse : | Date__Septs—20, 1048 —
) PLEASE PUT ORDER MUMBER OM INVOICE
{0-~pesefellor Plese
sew Tovk N? 23005

INVOICE BEARING ORDER MUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER'S OFFICE,

Unit Price [ Total

CORFIRMATION

8 | peg photostats 11 x14 | - 1 %0
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TO___kusse

—E8Rookefoller iazy —

DATE August 26,1943

PLEASE PUT ORDER NUMBER OM INVOICE

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER'S OFFICE.

N? 19188

& positive photosiats, 16 x 24
7 positive hotostate, 14 x 18

£ negativea, & x 10

AUTHORIZED BY

MATERIAL
RECEIVED AND CHECKED BY

DATE _

Fo = i W emid

|

UNIT PRICE

TOTAL

ll.ll:i
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-

M

TIME AND

o > v c
5. > 230 PARK AVENUE
& 0‘ 60 EAST 42nd STREET
L
“US s '] 485 MADISON AVENUE
. w 480 LEXINGTON AVENUE
» " 30 ROCKEFELLER PLAZA
¢
L
e @ PLaza 5-4700
SOLD TO_Museum of Moderm Art

TERR

MONEY SAVING REPRODUCTION SERVICE

C 4428

pare__Sept, 13 19 43

4

—  law York City

CUSTOMER'S ORDER No. PRODUCTION ORDER Mo. ART ORDER Mo.
Num‘bir '.I;:‘}Lal Total Size
o lo. Add'l of
On'uirull PF[.::,IL Prints DESCRIPTION Prints PRICE
3 Lettoring 11 x| 1 30
14

U=

THIS IS YOUR INVOICE

SEND ALL REMITTANCESTO: F. A RUSS50,

INC., 230 PARK AVE., N.Y.C. TERMS: NET CASH
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To PRODUCTION MANAGER FrROM DEPT
"FOR__ P " . DATE -
i - L - ! = - . L y - - ] j
DETAILED INSTRUCTIONS "
@ d prs- |
: ; - A
fF u”‘ﬁ'ﬂf
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= 3
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|
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PHOTOGRAPH ORDER

Tow o rn bt Gy

THE MUSEUM OF MODERN ART
11 WEST 53rd STREET, NEW YORK, N. Y.

Date-—irtgtist— 30y LG43 —

Please put order number on invoice

. 0
-_'.g—,r ‘['P\"‘.f N. 4438
Please deliver (send by parcel post, express) at once
Unit Price Total
CONFIRMATION

g" x 10" "Packages from Hone"

Requsitioned WW;
For. TINISTAN IITF!ITHTPH #2

Ordered by | /( p! MAALA-

\
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THE MUSEUM OF MODERN ART

To: Eddie Swanson

From:EMTwining

Date___August 17, 143

Re: _panels for duplicate
Eliso Tunisia

Plesse make penels

2 =~ 36Mx2,"

1
1
3 - 15™x2A" 3
1
-

4 = 30"x24"

IR

for Tunisian Triumph (duplicate) as follows:
dark blue

dark gray

kKhakl

green

red

khaki
green

T
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Date
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THE MUSEUM OF MODERN ART |

Date_ly 15 1942
To: g,Courter Re:_Dwining leftavers and whare
From: ElTwining they ara.

Dear El: Following is a description of what is still flepping in my dept, and
how I have dispensed with it.

To Uottie: /J.labal.s for small Latin American show
2captions and labels for Tunisien Triwnph (lst Edition)
3oaptions for new additioms to Road to Victory, small US
(she is also to be informed by Acme and AP as to when their originals
of 5icily come in)

ow comes down Sunday nite, whe will sort
ecording to the check list, a copy of which
attach, and take the phots to be on panels to
us, who will have the painted panels by Mondays
and the phots to be bmecketed to Eddie who will
do them as soon as possible, although very busy.
Gus will put grummets in all the separate phots,
He also has plans for the thirteen panels,
Vitullo is drawing up the installation plans of
the whole show. Volkmer is making the section
captions and the title posters

To Woodie: 1 Tunisian Triumph: the
it

2 ROAD TO VICTORY (small u.s.) The two panels are at Hagstrom being
revamped, plus the mural of the DUKWs which is

Ur mounted. lioodie has the corrections on her

ck list. They will be back middle of next week.

(Maybe we could repleace the aerial phot of Casablanca

36"x48" now in the show, by e good Sieily phot i

there is one.)

As for & duplicate of Tunisian Triumph: I have made & wildly rough drawing of

e possible smaller show, which could be made up for sale or mede up for us to send
to smaller pleces. I can't quite figure out from the iesponses vwihat you will went

to do. But I would suggest that if you want to make more than one duplicate copy
you do them at the same time, so Life will be happy about the neg. situation.

I have cut the small show down to 65 phots (85 in big show) end eliminated all
panels and brackets, except for maybe three panels in the G.I. section which is the
only one that has 8"x10" phots. Also we could use an arrangement of flaps on

esch individual picture in the 3 sections which heve brackets in the large show.

I have explained all this to Dottie. Here's hoping you won't have to do & duplicate,
but if you do and things get horribly confused I can easily come down from Old Slyme
and help out.

Vaybe it will better if I take only three weeks now., Anyway I will probably be down
here sometime. Anyway I will correspond and KEXXHER. you will come up, eh?

Thay.
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EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
:u‘ams “MERCHANDISE—POST. INVOICE NO. Ck

MAFVER: This package may be opened
lal inspectien |l nacessary.  If mad N 4 "1(?03

Tar
]l eelivored notify w1, piving leveice Me
Ferwarding er relurn pestape guarsntsed,

AL IE) 0 s
L L™ 3 | ==
PARTIAL SHIPMENT #

o
£ 8
L &

i 32 |3% KODACHROME DUPLICATES (J.'/;z/
16 « 2 EACH

PAGKING MEMO
WA RNlNG oot pmew e e T

IN CASE OF ERROR PLEASE RETURN THIS PACKING MEMORANDUM TO EASTMAN KODAK COMPANY, F.IOCHESTEH. M. Y.
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THE MUSEUM OF MODERN ART

11 WEST 53rd STREET, NEW YORK, N. Y.
PHOTOGRAPH ORDER

= : F = T
To Featman Fadek Stores Oct. Sy 1980

Please put order number on invoice
258 Medison Ave,.

e Now York N° 444¢

|
Unit Price | Total

in
s |
o

Bz duplicete koduchromes ate<l

Requsitioned by. Eall o O ST |\ |

Ordered by. M e 1 L LA | |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection
The Museum of Modern Art Archives, NY CE II . 1a g

AP




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

" Collection: Serie e
The Museum of Modern Art Archives, NY | -_?:E Ointis" WA Senies.fowar -
LY T 2, 3 P L ATR T
|
|
TUNISIAN TRIUMPH 1943~14

An exhibition circulated by The luseum 5f Modern art, New York City

INSTALLATION LIST

Title Poster
Introductory Panel

Instal, No. Title
SERS

Label: "Sened was the first attemt modesesss™

1. Panel: Packages from home o7 day »f attack
Reconnaissance commajier studies map before attack
But the Stukns came
And lay their eggs
Artillery goes to work
Piret aid arrives quickly

2e Photo: Sulpha tablet

. Photot 3ut Col. O. %, Martin stays in action
e Phaoto: Tanks move up

5 a~D. 3racket: Infantry arrive

They run after the bombs fall
They dig in while a half-track burns

They crawl
Ba Photo: They move up
Ts Panel: Infantry with tommy guns search buildings

Germon dead
Arob killed by German shell

Label: "PFC Guthrie Cotton Tiltesesseo”
By Photo: PFC Guthrie Cotton ®ilt, ifo. 1 man On Blmm mortar

9. Panel: Sharing packages from home
Wilt zets his share

10, Penel: Home: dugoutb covered by camouflaged PP tent
He likes holes for nrotection
He hates to write home
One canteen of water & day for arinking and bathing
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1l. Panel: His Corporal
His Commanding Officer
His doctor
His chaplain
12, Photo 55: liud
13. Photo 56: Galoshes
AIR ATTACK
Label: "I went on twoes..."
14, Photo: Pilot's quarters
15, FPhoto: They are told to zet a tanker
16, Panel: Mitchells on way to ldediterrancan

200 faet from Axis freighter. F.S. - She blew upe

Label: "Air Attack IIM

17, Panel: Aerial zunners
Bostons and 3ofors
Te fly at from ten to fifty feet elevation
Unloading on ilaknassy

18. Photo: Fifty feet above the desert

IL GUTTTAR
Label: "Z1l Gue ttaresres n

19, Photo: Sherman tank "St., Louis 3lues"

20. Panel: Lt. General George S. Patton and shellburst
Tough G.I.'s of the First

2l a=c. Bracket: Security company for tank destroyers
Tank destroyer. llen take cover from artillery fire.
They crouch in hole behind the hill.
They duck on hearing whistle of approaching shell.
They turn to see where the shell has burst behind them.
One of their men hit by shrapnel is helped along the

road.
22, Photo: German graves
23. Photo: Panzer food box
24. Photo: German tank
Label: "Signal Corps and Engineers"
35, Photo: Engineer mine sweeper
26. Panel: Signal Corps stringing wire ahead of advancing tanks

Lookinz for wire break dwring battle




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

7 b Collection: - ios Folder:
The Museum of Modern Art Archives, NY [ o [ e Toven
25 Ta oo Rty 5 | L5
sl
26, ( continued) Panel: Repairing line wires
27 Photo: Long Tom moves Up. . S

Label: "On March 31sbtesdes” .
2B Panel: Heconnaissance for artillery .
3attalion commander at sbservation post directing fire

29. Bracket: Powder charge. Extra small bagz for additional range
Setting fuse on shell
Command to fire.

a0, Photo: Booml

B3l Panel: Ordnance salvage needed parts
"Look what I gotl"
Camouflazing truck at ammo dumn near front line
Pirst division soldier with German Schmeiser

32 Photo: Italians play cards on doy of capture.

33, Photo: Italian prisoner comes with suitcase to spend weekend with
Americans.

34, Photoi: German prisoner examined by German-American Intelligence
Officer

35. Shoto: axig prisoners of El Gue ttar

TRIUMPH

Label: "Hill 609.s.s."

36. Photo: Hill 609 pastoral

37. Photo: On Hill 609 German grave in the foreground and 3 Teller
mines under an ancient olive tree

3B. Photo: German cemetery near Mateur

39. Photo: The american dead at Teja mony of whom fell at Hill 609.

Lobel: "3izerteesssss"

40. Photo: Only the cats were left in 3izerte

+l. Photo: Jombed ruins in 3Bizerte

+2a Panel: Tunis. Crowds trying to change worthless Vichy money for

colonial French money
Refugees returning

43, Phota: Capture rifles

44, Photo: Captured German field guns

45. Photo: German tank graveyard

46. | Photo: German helmets being collected

(over)
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1AN TRIUMPH
E ?;Eggnpﬁ from North Africa by Life Photographer Eliot Ellsofons

CHECK LIS?T

SENED
Tobel: "Sened was the first attempt madesss”

panel 1 (20" x 36" = dark blue)
< phot 1 Packages fpom home on day of attack
v-3 Aecornaissence cormander studies map before attack

"s8 But the Stukas come

".7  And lay thelr egge

" .5  Artillery goes to work

" .7a Pirst Ald arrives guiekly

Phot 17 Sulphe tablet .
" g But Cole OJVMartin steys in action

FPhot 9 Tanks move WP
Braocket 1 (8" x 16" =
.phot 13  Infantry arrive
L " 16 They run after the bombs fall
L "™ 16 They dig in while & halftrack burms
. 4" 11  They orawl
\ Phot 14 (above) They move Wp

Panol 2 (30" x 36" < dark blue)
! phot 28 Infantry with tommy guns seerch bulldings
. phot 28 German dead
. phot 19 Arab killed by Cerman shell

GOI.
Tebol: "PFC Guthrie Cotton Wiltesss"

| Phot 48 PPC Outhrie Cotton Wilt, noel man on 81 mm mortar

Panel 3 (24"x16" - khaki)
. phot 44 Sharing packages from home
. "™ 48 TWilt gets his share

Fanel 4 (24" x 30" - khaki)
. phot 46 [lomes &aputmﬂdhy-muthpdpwm
|" "™ 47 Be likes holes for proteoction
i " 48 e hates to write homo
Lol One canteen of water a day for drinking and bathing

Panel 5 (24" x 30" - khaki)
1 Phot 80 1Uis corporal
1 Iis cormanding officer
§2 [lis dootor
68 Illis chaplain
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Tunisian Triumph pge 2

AIR ATTACK

label: "I went on twWosess”
Phot 41 Pilot's quarters
L " 33 They are told to got a tanker
Panel 6 (16" x 30" = light blue)
. phot 35 Vitchells on way to lediterranean
Thamr 200 feet from Axis freightere P.S. She blew up

lebel: "Air attack II"
Panel 7 (24" x 30" = light blue)
phot 40 Aerial gumners
" 37 Bostons mmd Bofors
L " 33 TWe fly at from ten to fifty feet elevation

" 39 Unloading on Mainassy
\ Phot 34 (sbove) Pifty feet above the desert
EL GUETTAR
\ Phot 67 Sherman tank "St. Louis Blues"

Panle 8 (24" x 156" = green)
phot 68 Lte Cemeral George Se Patton and shellburst
" 50 Tough C.l.'s of the First

labels "El Guettarsssese”
Bracket 2 (12' x 16" = green)

. phot 60 Security company for tank destroyers

: 61 Tank destroyer, len take cover from artillery fire,

62 They croush in hole behind the hill
63 They duck on hearing whistle of approaching shell
64
68

mtmum“nmmummumdm
one of their men hit by shrapnel is helped along the road

gyot veye (LeTSupek
- Fhot 70 *&% on sl £0 FeJTHeLLE WY

¢ (I8, * 20, < JTEig pyme)

qumxpm. oLAe
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87 Tunisian Triumph pged

Bracket 8 (4' x 14" « green)
. phot 71  Powder charges Extra small bag for additicnal range,
. "™ 72 Setting fuse on shell
" 74 Comand to fire,

. Phot 76 Boomd
Panel 11 (24" x 30" = green)
phot 62 Ordnance salvage necded parts

" 86 "look what I gotl"
" 85 Camouflaging truck at emmo dump near front line
" g5b First division soldier with Cerman Schmelser

\, Phot 87 Italians play cards on day of capture

_ Phot 88 Italian prisoner comes with suitcase to spend weelkend with imericans

. Phot ‘89 German prisoner examined by Cermanimerican Intelligence officer

% Phot 84 (ebove) Axis prisoners of El Cuettar

TRIUMPH

labels "Hill 609ss"

< Phot 97 Hill 609 pastoral
. Phot 98 On Hill 609 German grave in the foreground and 3 Teller mines under an

! anclent olive tree.
“ Phot 99 German cemetery near lateur
« Fho's 100 mmmmkpmcfmr-uatmnm
labels "Bisertess”
. Fhot 101 Only the cats were left in Bigerte
. Phot 102 Bombed ruins in Bizerte
Panel 12 (24" x 15" = red)
. phot 103 Tunis. Crowds trying %o cha:ge worthless Vichy money for colonial
French money
" 104 Refugees returning
. Phot 107 Captured rifles
. Phot 106 Captured German fleld guns
\-xPhnt 96 Oerman tank graveyard

"\ Phot 106 (above) Gorman hlemets being collected

“Phot 112 OCormens on Cape Bon surrendering
- Phot 109 Happy Germans on truck on way to surrenders
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TUNISIAN TRIUMPH

Collection:

1943~14

An exhibition circulated Dy The Wuseum of Modern Art, Yew York City

THSTALLATION LIST

Title Poster
Introductory Panel

Instal, Moo Title

Label: "Sened was the first attempt madesssee™

1. Panel: Packages from home on day »f attack

Reconnalssancse commander studies map bvefore atback

But the Stukas came

And loy their eggs
Artillery goes to work
First aid arrives quiclkly

2 Photo: Sulpha tablet

S Photo: DBut Col. O %, Mortin stays in action

he Photo: Tanks move Up

5 a=De Jracket: Infantry arrive
They run after the bombs fall
They dig in while a half-track burns
They crowl

B Photo: They move up

Ts Panel: Infantry with tommy guns search buildings

German dead
Aarob killed by German shell

irs
Label: U"PFC Guthrie Cotton Tiltesssnes"

B Photo: PFC Guthrie Cotton #ilt, fo. 1 man oR 8lmm mortiar
9. Panel: Sharing packages from home

Wilt zets his share
10.

Pancl: Home: dugout covered by camouflaged pup tent
He likes holes for protection
He hates to write home
One canteen of water & day for drinking and bathing
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11. Panel: His Corporal
His Commanding Officer
His doctor
His chaplain
12. ! Photo 55: lud
13, Photo 56: Galoshes
AIR ATTACK
Label: "I went on tWoeesss"
14. Photo: Pilot's quarters
15, FPhoto: They are tald to zet a tanker
16. Panel: Mitchells on way to lediterranean

200 feet from axis freighter. P,S. = She blew uDs

Label: "Air Attack II"

17. Panel: Aerial zunners
Bostons and 3ofors
Te fly at from ten to fifty feet elevation
Unloading on idaknossy

18, Photo: Fifty feet above the desert

EL GUOTTAR
Label: "Z1 Guettaree.ss"”

19. Photo: Sherman tank "St, Louis 3lues"
20, Panel: Lt. General George S. Patton and shellburst
Pouzh G.I.'s of the First
21 a=c. Bracket: Security company for tank destroyers
Tank destroyer. Men take cover from artillery fire.
T TR 4 They crouch ia hole behind the hill.

:=i~ sl <) : They duck on hearing whistle of approaching shell.
They turn to see where the shell has burst Dbehind them.
One of their men hit Dby ghrapnel is helped along the

road.
22. Photo: German graves
23. Photo: Panzer food box
24. Photo: German tank
Label: "S5ignal Corps and Ingineers"
25, Photo: Engineer mine sweeper
26, Panel: Siznal Corps stringing wire ahead of advancing tanks

Lookinz for wire break during battle
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26.(continued) Panel: Repairing line wires
27 Photo: Lonz Tom moves up.

Ld'-.lel: “Gln Hﬂ.rc‘ﬂ al8tese - "
28, Panel: Reconnaissance for artillery
Battalion commander at observation post directing fire

29. Dracket: Powder chargze. Extra small bag for additional range
Setting fuse on shell
Command to fire,

30. Photo: Booml

3l. Panel: Ordnance salvage needed parts
"Look what I gotl"
Camouflazing truck at ammo dump near front line
First division soldier with German Schmeiser

324 Photo: Italians play cards on doy of capture.

33. Photo: Italian prisoner comes with suitcase to spend weekend with
Americans,

34, Photo: German prisoner examined by German-American Intelligence
Officer

35. Photo: axis prisoners of El Guettar

TRIUPH

Label: "Hill 609,¢.s."

36, Photo: Hill 609 pastoral

7. Photo: On Hill 609 German grave in the foreground and 3 Teller
mines under an ancient olive tree

38, Photo: German cemetery near iiateur

39. Photo: The American dead at 3eja many of whom fell at Hill 809.

Label: "3izerte.ess.."

40, Photo: Only the cats were left in Jizerte

4l. Photo: Sombed ruins in 3izerte

2. Panel: Tunis. Crowds trying to change worthless Vichy maoney for

colonial French money
Refugees returning

43, Photo: Capture rifles

44. Photo: Captured German field guns

45. Photo: German tank graveyard

46, Photo: German haimnta being collected

(over)
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TUNISIAN TRIUMPH
Photographs by &liot

Exhibition prepared for th

[al
(=]

=

1

Ll

c C K
» Title l'oster

W
i

L1

H

1isofon

s Ninth Service Command, Salt Lake City

Introductory labels "Eliot Elisofon was bora of Russian parentssees
Introductory Panel: (24"x38" - dark gray)
Label:t "The first problomecess”
Photoi Burning plane
\1isofon and plane
/' BENED - Title Label
~1abelt "Sened was the first attemp! nadesses
v Panel 13 (24"x36° = dark blue)
Fhoto 1 Packages {rom homs
" $ ;econnaissance commander studies map
* @ But the Stukas coms
y 7 nd lay thelr eggs
G Artillery goes to woTrk
" 7a First Aid arrives quickly
Mhoto 5:7 Tanks move up
* 133~ Infantry arrive
® 153 They run after the bomb fall
" 183~ They dig in while a halfetrack burns
" 11y They orawl
Photo 141/ Curtain of fire
Photo 28y~ CGerman dead
" 19§ /Arab killed by German shell
*  25;/Infantry with tommy guns S=Arct buildings
il "-Ia - Title Label
Taha. Nope Aodheda Dokt & 14 "
s Labely PFC Guthrie Cottonm WilTieses
Photo 43¢~ PFC Outhrie Cotton Wilt, No. 1 man on 01 mm morter
v Panel 21 (24"x16" « khaki)
Ploto 443 Sharing packages from homo
" 45y Wilt gets his share

7 Panel 33 (24"x30" -

khalki)

Fhoto 46: Iiome
"  47: He likes holes for proteetion
" 48y lie hates to write home
ad .

4918

7/ Panel &1 (247x30" -

FPhoto 603

" Bl
N -

651

(One ganteen oi waber & day

khalki }

iis sergeant

liis commanding offlecer
iis doctor

His chaplain
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Fhoto 55i1¥ Shovel
B81” Galoshes

~ AIR ATIACE - Title label

i =
v Labals 1 went on tWOaesee
Photo 531~ They are told to t a tenker
n

361 Mitehells
" 86: ¥ 200 feet from Axis froighter

/ Labels Air Attack 11

Photo 38:~ We fly at from 10 to 80 feet elevatlon
" 35y Unloading at Maknassy

4

341+ 50 fe st above the desert

5L GUETTAR - Title Label
Labely Signal Corps an ngineers”™

/Panel B1 (30"x24" = green)
Photo 80s Engineer mine sweeper

" 11y Camouflaging trusk at mmmo dump
" g9; Engineers repairing road
/Panel 61 (30"x24" - green)
oto 761 BSirnal Corps stringing wire ahead of advancing tanks
TTs lLookis for wire break durin battle
. TG lgpaliring line wires

Labels "At El Guettar The mOSTesss

/Panel Ts (24"x16" = green)

Proto 681 Recomnaissance for artillery
Y 89: Battalion Commander at observation post direc ting fire

hoto TOa s Flying hurse
Photo TO:1+ long Tom moves up
Y 711~ Powder charge
Gy 721~ Setting fuse on shell
" 741~ Comrand to fire
" 754 Booml

" ., Carl Harkadereses

On March 3lst, Capt
Prhoto 6571 v Sherman tanks 8t. louis Blues

801~ Security company for tank destroyers

§ly~ Tani destroyers

" g2:v They srouch in hole behind the hill

" g3;- They duck on hearing whistle of approsening shell

* g41” They twn %o see where tie shell has burst behind them

i _6Ba’ One of their men, kit by shragnel, is helped along i@ road

shoto 8817/ ltalian prisoner comes with suitease to spend weekend with the imericans
“  g89s- German prisoner examined by GermaneAmsricsn Intelligence of fieer
“ 1124 Germans on Cape BHon Surrendering

g - Rt S
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an exnibition circulated by The Museum of Modern

P ACKING IHSTRUCTIONS -~ BOX #1 -~

33 photographs,
Introductory Panel,

irt, New York City

12 panels, Title Poster,
10 labels,

6 Sectlion Labels

1., Divide the 33 ph-:;to,gmphs, 12 panels,. 10 labels and Introductory Panel into
groupé oS follows:
Pkz. #1 - Photo 3 EEEZ. $2 - 10 labels Pkg. #3 ~ Photo 14 ¥
L] Bf' 1] %h-'
" 4 s 32y
n 44 " 23 v
" 4567 " 38+
n 47 ] by
" 2 :
n 237 Pkz. $#4 ~ Panel 1} Pkg, #5 - Photo 47v
307, e n o 48V
34/ no 3L " 24y
" 16+ » 10¢ n 40,
LI & 1 " 26V " 22¢
. 19v ] ()
" o/ n g
w43/ I 42,
2z, #6 - Poto 367 2kge &1 - Panel 7
n 12 " 1
n 18v n 16
n 39/ no28.
n 357 Introductory Panel
" 467
" 6
2, Place the photograehs, panels and 1abels in each group of the first § packages
e to face and ba ts back with tissue paper between them. Wrap gach group
in heavy wrapping paper and seal.
In pecking Package #7 this order should be followed!:
Panel #7 and Intr-aduccury’?anel face to face with tissue paper between
Shaet of orrugated board
Panel #1" face Up with sheet of corrugated board begide it
Sheet of glssue paper
Panels #16 and 428/ side by side, face down with sheets of corrugated
board beside them
3. Place each package in box one at a time, aumerical order, Packnges i and
$2 going 28 bottom of box in compar tments marked for them.

Place Packege #3 on top of Package
it.
ment of boxX.

#2 with filler of ¢
Then place a gheet of corrugated board on top, €0

orrugated
yering filled compar e

board beside
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»lace Packages g4 and #5 in box next. Put filler of corrugated board beside
Package #5, then a sheet of corrugated board on too, coverinz both filled
and erpty compartments of box.

Packnges #6 and #7 are placed in box next. A filler of corrugated board is
placed beside Package #7.

Two packages containing Title Poster and 6 Section Labels are placed in box
last side by side. Final sheet of corrugated board is placed on top.

3. Place cover on box and fasten securely. Be sure iron washers are on bolts
bvefore fastening.

PACKING IN STRUCTIONS = BOX #2 - 6 Brackets

l. v5lide Bracket $22 in side compartment of Box #2 with photographs on bracket
facingz the side of box.

2, The remaining § wrackets (21 i,ﬁ,& and 5 a,b) should be placed in box face to
face and back to back with tissue paper between the photographs.

Place the first bracket on the bottom of the box face up. The brackets will
£it into each other holding them firmly together when placed face to face and

back to back.

3. Place cover on box and fasten securely. 3e sure iron washers are on bolts
before fasteninge
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War photogra.yhs from Forth Afriee by Life Fhotographer Eliot Elisofon.
; -
- r- iy |-

o o | ,_ _l--*

ENED A i e

wTabel: "Sened 1;m.s the ;1:*5,’: attempt made..."

@ panel 1 (20" x 36" - dark blue)
wsaphot 1 —Packages fmom home on day of attack
we = " 3 Reconnaissance commander studies map before attack (&s i
—:-;“ 6 vBut the Stukas come tlee et
wev” U 7 vind lay their egge ¥
="t 5 ~Artillery goes to work 5 1 cicls X ,/J
=" Ta *"First Aid arrives qu:.mclﬁ,r :

\4—5 Phot 17 “Sulphe tablet

{5,—..- " 8 “But Col. O.W.Martin stays in action

Phot 9 ~Tanks move up wT
[ Bracket 1 (8' x 16" =*dark blue)
r_p"phot 1:5 Infantry arrive
¥ They run after the bombs fall
-—% They dig in while & half-track bumms
They craw _ RARY 29 B O
Phot 14 -'(abuve) They move up ’/f,: »-‘:L__,_ ":f:,_ g 7 L T

Panel 2 (30" m 36" = dark blue)
hot 23 Infentry with tommy guns search buildings
—{Jphot 28 German dead
.- @‘phut 19 Arab killed by Germen shell

Go ke
J)I’Llan : "PFC Guthrie Cotton Wilt...."
r \
(V/Q' / Phot 43 < PFC Guthrie Cotton Wilt, no.l man on 81 mm mortar

"/i._- Panel 3 (24"x15" - khaki)
; phot 44 Sharing packages from home
we(y) " 45 Wilt gets his share

Panel 4 (24" x 30" - khaki)
——(Jphot 46 Home: dugout cemered by camouflaged pup tent.
" 47 He likes holes for protection
/ " 48 He hates to write home
== " 49 One centeen of water a day for drinking end bathing

Panel 5 (24" x 30" - khaki)

His corporal

His commanding officer
His doctor

His chaplain

g 7
W)l /, ! '?f'r'-,’d..ﬂ.

A
Fs
(J‘t
[
!
~
RS
™
&l

) /‘””;//;.-'C-

Lo etd 8

7 L :
FFFECRF PV

e‘.-jJ
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Tunisian Triumph pg. 2

AIR ATTACK
P "ﬁ't;;l: "I went on twoee.."
1 & Fhot 41 '-/Pﬂot‘s quarters 7 . \ -
& " B3 ¥ They are told to get a tanker [ /%, ./ ce Gt cisaw b ',',.H/;-*
Panel 6 (16" x 30" - light blue) 2 o

hot 36 litechells on way to Mediterranean
" 36 200 feet from Axis freighter. P.S. She blew up

a.‘bel: "Air attack II"
,J— Panel 7 (24" x 30" - light blue)

- - phot 40 Aerial punners : ___" a ¥ el ."’_,_f ; :
37 Bostons end Bofors | /'~ ' P f f‘
(2 " 38 We fly at from ten to fifty feet elevation : g apraetd| YT |

e " 39 TUnloading on Maknassy

%&:‘,} Phot 34 ’Eubova] Fifty feet above the desert /| iiha sl ALt .'"r’)
—_— #
EL GUETTAR

Phot 57 * Sherman tank "St. louis Blues"

Panle 8 (24" x 15" - green)
phot 58 Lt. General uﬁorga S. Patton and shellburst
-~ " 59 Tough G.I.'s of the First

f‘ - 4}31 1 "“1 G‘\lﬂt‘t&rt sRAES L

Bracket.2 (12" x 16" - green)
o h.ut 60 Security company for tank destroyers
61 Tank destroyer. lien take cover from artillery fire.

“-(2) " 62 They erouch in hole behind the hill
— " §3 They duck on hearing whistle of approaching shell
g " 4 They turn to see where the shell has burst behind them

—) " 65 One of their men hit by shrapnel is helped along the road

Phot // b “Germen graves
" g6 “Penzer food box
" 43 /German tank

’/‘]:;ls "Signal Corps end Engineers”
Phot 80 ¢ Engineer mine sweeper
Panel 9_ (24" x 30" - green)
hot 76 Signal Corps stringing wire ahead of advancing tanks
" 77 Looking for wire break during battle

'—"(:9 " 78 Repairing line wires

Phnt 70 Ylong Tom moves up

i
f\‘ wiavels "On March 3lstes.”
f Panel 10 (24" x 15" - green)

wmeJphot 68 Reconnaissance for artillery

wseel 7 " 69 Battaliop commander n; ohaanatio oat)chreqting fire

l
Ede/reie Aleie
oA :?
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Bracket 3 (4' x 14" - green)
w26 hot 71 Powder charge. Extra small bag for additional range.

wee /) " 72 Setting fuse on shell
ﬂj " 74 Command to fire.

re

Phot 76 vBoomd (FLK &/

Panel 11 (24" x 30" - green) / V) Qieeest
~ghot 82 Ordnance salvage needed L arts o id 1 fler E _7;;‘-r ‘» Ll ,

— " 86 "look what I p_;ot‘" [ P! ! holanet A

-_— " 83 Camouflaging truck at ammo dump near front line

e 7~) " g6h First division soldier with Germen Schmeiser

Phot 87 /Italians play cards on day of capture
Phot 88 7 Italian prisoner comes with suitcase to. spend weekend with Americans

'

Phot 89 ” German prisoner examined by German-American Intelligence officer
Phot 84 {above) Axis prisoners of El Guettar
TRIUMPH

e gy b

Phot 97  Hill 609 pastoral
FPhot 58 ¥ Om Hill 609 German grave in the foreground and 3 Teller mines under an

encient olive tree.
Phot 99 ” German cemetery near Mateur

Phot 100 “The American dead at Beja many of whom fell at Hill 609
{ATebel: "Bizerte.."

Phot 101 I/Gnly the cats were left in Bizerte

Phot 102 "Bombed ruins in Bizerte

Panel 12 (24" x 15" - red)
we=(Johot 103 Tunis. Crowds trying to change worthless Vichy money for colonial

— French money
(4/ " 104 Refugees returning

Phot 107 /Capturad rifles
Phot 106 ¢ Captured German field guns
Phot 95 ¢ German tank graveyard

Phot 105 “(above) German hlemets being gollected

Phot 112 Garmaus on Cape Bon surrendering
Phot 109 ¥ Happy Germans on truck on way %o surrender.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
| The Museum of Modern Art Archives, NY | -_CE ‘ T 11 ;g_ )

S e

TUNISIAN TRIUMPH yo. NoT Ll
Photogrephs by Eliot Elisofon
Exhibition prepered for the Ninth Sarvice Command, Selt Leke City

Introductory label: "Eliot Elisofon wes born of Russian parentsS...
Introductory pamal: (24"x36" - dark grey)

label: "The firs
photo: Burning plane

Elisofon and

o [x

e N i
progieil . i

"'.“T""'IT-"l\.
e e
—

lebel: "Sened was the first attempt made....

~ panel 1l: (24"x36" - dark blue)

4
phot Packages from home
n

Reconnaissance

3 studies map
& PBut the Stukas come
Sk And lay their eggs
5 Artillery goes o
7a First Aid arrives quicikl

PhotvQ Tanks move up
" V13 Infentry arrive
m 15 They run after the bombs fall
w16 They dig in while & half track burns
They crawl

-
(-
-

ny/ 1/ Curtein of fire

<8 German CIroSs
n V19 Areb killed by German shel
23 Infantry with tommy guns search buildings

lebel: "PFC Guthrie Cotton Wilt...."

Photy43 PFC Guthrie Cotton Wilt , nol man on gl mm mortar

panel 2: (24" x 15" - khaki)
rhot 44 ¥ Sharing packages from home
n i5.%ilt gets his share

,penel 3: (24" 1/30" - kahki)
phﬁt ABbv Home
" .7 He likes holes
n /8 He hates to write home
" 49 One canteen of waler a day

(24" x 30" - khaki)

phot 50 His sergeant
n 51¥ His commanding officer
m 52 His doctor
m 53/ His chaplain

.

—
'
¥

|
panel 4

4
rhot 55'/°1mvej.
" 56/ Galoshes
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TUNISTAN TRIOMPH - Pg.2

ATR ATTACK

e

label: "I went on tWO.so"

phot®33 They are told to get & tenker

n 35 Mitchells
n /36 Axis ship

label: Air att ck 11

phot 38V Bostons

n 39 Maknassy

panel 5: (30n x 24" - 5reaﬂ)
phot 8U Engineer mine SWec
n ey 2o
gl 1Y
n 9

panel 6 (30" X o\ - green)

phot 76/Signal corps stringing

gignal Corps3 and Engineers

wire anead 0Ol EAVANC1Ng Lan

_’ ~__ Collection: = Seﬁéﬁﬁohﬁ;L_ |

‘ - { l._l_t_a..s‘:_:_

=M

n 77vLosking for wire brak during batlle

n 78 MRepaiTing

label: "At El Guettar the mostss "

jpanel T (24" X
L A
ohot 68+ Reconnalssance

n GOV Observation

xl5" - green)
o

~phot 70Y Long Tom
n 71 Powder charge

n 72/ Setting fuse on shell
n 74 vCommand tO fire

—— n 75 Boom

Photvs7 St. Louis Blues
n B0 Securily
n Wbl Tank destroyers
n w62 They crouch
n, 63 They duck
, They turn
n 65 One hit

phot 88 Prisoners walking (with suitcass)

oM 89 JPrisoner examined
87

TRIUMPH

et

lapbel: "Hill 609"

- o phot 97 Hill 609 r_‘tstor:;l
n 98,/Germen grave hill 609
n 99,/German cemetary

n Ta a™
100\American dead

line w iTes

ATtelienprisoners {pieying caTds)

———
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phot.92 |/ Blowing up Mark V1 tank
phot 93  bxplosion of Mark VI

phot.106 ' German helmets

phot 106 v Captured field guns
phot 107 Captured rifles v
phot 5  German tank graveyard

phot 102 \/:'ombcd ruins in Bizerte
phot 101 LUnly the cats were left

\/pansl & (24"x15" = red)
phot 103 v HXefugees returning
phot 104 Crowds in Tunis
phot 110 -’{Unlm;g:},r German prisoners taken early in the campaign
phot 111 / Germans driving in in own trucks
g o 1ees - o
phot-112 _ German prisoners walking
phot 113 German prisoners driving

phot 114/ German getting hairout
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THE MUSEUM OF MODERM ART

PROJECT ORDER N? 2519

N COPY TO BE RETAINED BY ISSUING DEPARTMENT

TO 'PRODUCTION MANAGER rFrom

FOR

—:-.tl'\'m:tltt'_"—r‘:r—:'zﬁ:rm———DEPT

DETAILED INSTRUCTIONS

DATI
am ts, p 3 113

Tumﬂmfmwbm

DATE WORK MUST BE COMPLETED

COST LIMIT. IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED
DEFARTMENT HEAD COMPTROLLER
LABOR | MATERIAL
TOTAL ITEM ORDER TOTAL
v PERARTMENT HOURS| AMOUNT lror MonTH|| PATE |inpicaTe IF FRoM sTock| Na. || AMOUNT | T MONTH

7/2 Workshop (18 | 24,40

8/1 " 32i | 38.74 = §
i‘ i
8/8 " 4 5.72 5,1&5/8

2 galsy Tht, gtock 4 of

——

1" Thinner .

bl.af‘.f‘lt_.}:IJ.E ]

)
v = 1 e
k9 £1.1x6 ¥.SHelv" 1[.7#

48 rt.1x2 Cl.Fine{ 1.20

14% misec. 1.89

5

TOTAL LABOR

w.pa

TOTAL MATERIAL 15 -m

FOR PRODUCTION MAMAGER'S USE

FOR COMPTROLLER'S UBE ONLY

TOTAL LABOR AND MATERIAL

¥4 ¥4 |l cues

A/C
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PROJECT ORDER N?¢ 2518

COPY TO BE RETAINED BY ISSUING DEPARTMENT

1o PRODUCTION MANAGER FROM o DEPT
FOR a DATE o
mae - Srirph i T
DETAILED INSTRUCTIONS ’ ” B
[ I .o L ah 1y 3
oLn al s 0 T % labcliGe ut o : 132 L 0e
DATE WORK MUST BE COMFLETED. SRS
VUL &dy 4 b,
COST LIMIT. |F COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.
APPROVED
DEPARTMENT HEAD COMPTROLLER
LABOR . 4|i MATERIAL
DATE DEPARTMENT | |HOURS| AMOUNT | (TORAL | DATE |\unicaTE iF FROM STOCK ORTR| AMOUNT |pom ity
I
8/1| Workshop 40 | 40.80 8/1| 14% misc.stopk 5.p3

TOTAL LABOR

iD.F

TOTAL MATERIAL

FOR PRODUCTION MAMNAGER'S USE

FOR COMPTROLLER'S USE ONLY

e

45.83 cHGS a/c.
TOTAL LABOR AND MATERIAL S
APPROVED \._ PROD. MGR. | APPROVED. CHECKED
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(Twnisian Triumph)

Construst 3 brackets to drawings which will be furnisheds
1 dark blue = 8' x 16" (2 pieces 4' x 16")

1 groen - 12' x 16" (3 pieces 4' x 16")
lgreen « 4" x 14" |

Install photographs wf.-rbrrqhuo
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ELISUFON LABELS ¢ee2
44, 45, 46~-- gg is
| 47, Ho 11xss holes for protection
) g ~ 48, He ha.es to write home
49 through 56---=as is,
Note: E wo 1d 1ike the ehaplein, doctor, ete, under a big label "his family"

% Alr Attaek ; begin with 41,
D 3 wall
— 53, They are told to get a tamker (change label to meet this statement)
55 as is

56, 200 ft from Axis frieghter, r.S, She blew up
37 Bostons and Bofors
Ste We fly at from 1u to 50 £t slevation
39, as is
su :
34, fm £t above the desert -
El Gmettar:
S¥e Sherman tamk "St Louis Blues"
bu.Lg;naral George S, ratton and shellburst
69, Tough G,1.s of the First
. 6u, Security eompany for temk destroyers
61 through 66---as is,
Add: Graves at El Guettar, Famrer food box, wroc]mdlﬁurm tank,
— ' Gg. @s is, Note: wall label for this section: "Lomg Tom"
' Sq Battalion commender at u-hsumtion post direoting fire
1Vs Long Tom moves up o e
Sl 771 ﬁrzn-bgh (4=~==gg is
XMXxx 79 BOOM} ﬁote: Special services to come before gum,
76 fit, Signal Corps stringing wire shead of advancing tanks
I;-"??. Looking for wire breslk during battle

g ' 78,08 is

JBU. as is

& |82, Orcrln.n.me slavage needed parts

“.. | 83, Camouflaging truck at emmo dump near fromt line
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25
27
28.

9.
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Flisofon Exhibition - June 16, 1943 -

Sened
Reconnaissance group receiving packasges at front on day of attack
Command car for reconnaissance :
105 firing into Sened
Stukas
btuka bombs
194 0ad ant -
Lt., Colonel 0. W. Martin of artillery wounded but still in action
Tanks moving into battle
Medium tank

Infantry — [{ ¥ 20 -.'_

A |
T
"l |

Infantry moving up | A phad”— fel Lo
Inf'antry advancing under a curtain of fire
Infantry advancing under fire

Infantry digeging in

Officer gives sulfa tablet to wounded gunner

Flying nurse Lt. Julia Corinne Riley tends wounded on transport
plane (Bl Guettar)

Arab killed by German shell
Shelled buildings in town of Sened

Shelled buildings in town of Sened: a 47mm Italian gun emplacement
drew heavy fire Nt fenin A=

oergeant playing captured Italian violin
German dugout
German dead

=,

Basilica -
“Borch bervice in Bastlfea of . Crispine st Tebessa |l e’
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Elisorén Exhibition - 2.

Air Attack
33. Briefing of medium bomber erews

34. Boston bombers over mountains

35. Mitchells on way to Mediterranean
36. Attacking Axis freighter |
37, Bostons at field

38. Bostons against mountain

39. Unloading on Maknassy .. j...i.
40. Aerial gunners

41. Pllots' quarters

G.I. -
43. PJF.C. Guthrie Cotton Wilt with 8lmm mortar

44. Oharing packages from home

45. Wilt gets his share

46. Home: Dugout covered by camouflaged pup tent

47. P.F.C. Guthrie Cotton Wilt reading in naturzl cave
48. Writing home

49. One canteen of water a day for drinking and bathing
50. His corporal

51. His commanding officer
52. His doctor

54. Life or death: the importance of a spade
55. Mud
56. Galoshes to combat mud




59.
60,
61.
62.
63.
64.
65.
66,
68.
69.
70.
71.
72.
ks
754
76.
(i
78,4
80.
82.

83.
84.
85.
85b.
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*lisofon Exhibition - -

El Guettar (continued)
Tough soldiers of the First Division just back from the lines
Security Co.
Tank destroyer. Men take cover from artillery fire
They crouch in hole behind the hill
They duck on hearing whistle of approaching shell
They-turn to see where shell has burst behind them
One of their men hit by shrapnel is helped along the road
Men from front lines
Reconnaissance for artillery
Advance operating post
Camouflaged "Long Tom" advancing to new position
Powder charge. Extra small bag for additicnal range
Setting fuse on shell
Command to fire
Fire
Signal Corps laying wire during battle
Looking for wire break
Repatring line wires
Engineer mine sweeper

First Division Ordanance removes needed parts from previously
destroyed equipment

_Cnvering 2% ton truck with net after arrival at ammo dump near front.

Axis prisoners of El1 Guettar
First Division - soldier shows off German helmet and rifle
First Division soldier with German Schmeiser
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Mateur

92. Blowing mp a Mérk VI to get off road after it had been stopped by
aerial attack

93. Explosion 5f'ﬂaxk VI f
94. Mark VI in foreground, Mark IV in background, destroyed on road to Mateur B
95. German tamk graveyard i
96. Wreckage p? rman tank

Hill 609

97. Hill 609 pastoral

98. On Hill 609 German grave in foreground and 3 Teller mines under an
ancient olive tree e b irai

99. German cemetery near Mateur /

Eastlngle ™ =0y A5

100. The American dead at Beja many of whom fell at Hill 609

BIZERTE
101. Only the cats were left in Bizerte = - it

102 Bombgd ruins in Bizdrte

103. unis. Crowds trying to change worthless Vichy money for Colonel
French money

104. Refugees returning

105. German helmets being collected

106." Captured German field guns - w g VY * GJJ»
107. Captured rifles -

108 a,b,c Italian Brigadier-General Boschi worried about his luggage
109. Happy Germans in truek on way to surrender

110. Unhappy Germans taken early in campaign

111. Germans on own trucks driving in
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Elisofon Exhibition - 5. }
Tunis
115. Wreckage of German planes at El1 Aounia. JU 52s in baekground
116, Pilot cemetery at El Aounia = i
ll?ﬂ,b,ﬂ,d,e,f, HEI‘O Q irf. j (-_. ".-‘ ! Cr) i -

118. Elisofon's peep in snow bank (Sened)
119. Elisofon and his two Contaxes n

120. Burning plane from which Elisofon escaped (Sened)

Total no. of prints shown: 113 |
r_;? -~ L p— .
Emhm*-ﬁupw *Pﬁmﬁa.” Landh

?.-F ?‘JT}FL}

{g .r'--."T AL \' ‘

—HU LB
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J NEV ELISOFON LABELS:

— Note: old mumbers are retained for jdentifiontion but are listed in new sequense.

SEH_EJJ was the First attempt made by the American 2nd Corps to attack an enemy

fr pod.thn. 1t was more of a raid then anything else, ingsmich &s we hadn't enough infq

y antry to hoid any ground caken at that time, General Frodendall sent against this
station an smoured foree tesm, Eaeh branch was mobile and armoured, Even infantry
travelled in half-traeks rather than trucks, For most of the boys it was thear
first time in actual combat, They tried very herd to take the punishment throwa
at them by Messersehmidts and Stukas, mechineguns, mortars, and 88 fire, Some took
it better than others, There was no hand %o hend fighting, This was mechanized

warfare in great spaces.

1., Packages from home on day of attack

3. Reeon commander studies map before attack
5, Artillery goes to work

6, But the Sitmkas come

LS T
Yo And lay thelr eggs

7o # First aid arrives gquiclly
9p 17, Sulpha tablet
18, But Col, U.W, Martin stays in asction
. . 163 Tanks rcamkiax move up
v | 13, Infantry arrive

s v 14, They move up

o -t 16, They run after the bombs fall
18, They dig in while a half=track burns
| | ¥, They erawl
19, as is
t’:uff ) o 22, Gramophone and shoes
2‘;:, In{mtry with tommyguns searchmx buildings
26, 21, 2, 54--- as is,

(34, Gr4s, #fo Guthrie Cotton ’Hl}, no i man on &l mm moriar
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