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CHECK AND INSTAL

=~ 26 text pam
~ 36 photn pai
- 2 posters

= 1 eoredit L

Install,
Munber Title

1. Poste

lag Postescios

2, Text panel: Introductimn 16 x 20"

IMuseum title and credit panel 16328
Text panel for #L 16 x 12%

Photo panels 16 x Lov
Severn Bridge, Pritchard and Darby, 1779,
Cpalbrookdale, England
Flax~spinning Factory, Benyon and Bage,

1796, Shrewsb England
sz,;s‘tal Palacgry:‘loseph Paxton, 1851,
London, England

Text panel for #6 16 x 121

Phots panel: 16 x Lo
Biblioteque Nationale, Henrl Labrouste,
1868, Paris, France
Iron’Framd,House Project, Construction Detail,
Viollet~le=Duc, 1872, France
Moot Hall Project, Viollet-le-Duc, 1872, France
Menier Chocolate Factory, Jules Saulnier, 1872,
Noisel-sur-Marne, France

Text panel for #8 16 x 12"

16 x Lo
Photo panel:
CastpaIron Factory, James Bogardus, 1818,

New York, N.Y
First Safe Elevatar , Elisha G, Otis, 1853,

New York, N.¥.
Passange;' Ilevator, E, G. Otis, ¢, 1890,

York, N.Y.
Hnizgmmu% & Coe Department Store, Daniel Padger, 1857

Text panel for #10 16 x 12"

(Continued, Page #2)
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CHECK A INSTALIATION LIST: Pages 1 = 5

= 26 text panels
~ 36 photn panels
- 2 pasters

= 1 credit label

Install, Panel size
Nusber Title H x W

1. Poster: Essp Building, Carson & Lundin, 4o x 20"
19h?, New York, N.I.

la, Poster: Same LO x 20"
24 Text panel: Introductimn 16 x 20"
2a, Museum title and credit panel 36 % qou
=l Text panel for #L 16 x 12

Lis Photo panels 16 x Lot
Severn Bridge, Pritchard and Darby, 1779,
Cpalbrookdale, England
Flax-spinning Factory, Benyon and Bage,

1796, Shrewsbury, England
Crystal Palace, Joseph Paxton, 1851,
London, England

Text panel for #6 16 x 12"

Photm panel: 16 x Lon
Biblioteque Nationale, Henri Iabrouste,
1868, Paris, France ]
Tron Framed House Project, Construction Detail,

Viollet~le~Due, 1872, France

Market Hall Project, Viollet-le-Duc, 1872, France
Menier Chocolate Factory, Jules Saulnier, 1872,
Noisel~sur-Marne, France

Text panel for #8 16 x 12"

Photo panel: 16 x Lo
Cast Iron Factory, James Bogardus, 18L8,

ew York, Na.Y.
First Sa;'e }g:lavntor, Elisha G, Otis, 1853,

New York N.Y.
Passemge; Elevator, B, G. Otis, o, 1890,

New York, N.Y¥
Hsughwoui & c&. Department Store, Daniel Padger, 1857

Text panel for #10 16 120

(Continued, Page #2)
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THE SKYSCRAPER, Check & Installation List » continued

10, Photo panel:
lontauk Bleck, Burnham & Root, 1882,
Chicago, INlinois
Marshall Field Wholesale Warehouse, H,H.
Richardson, 16887, Chicago, Ill,
Tacoma Building, Holabird & Roche, 1889,
Chicago, 11,

Text penel for #12. 16 x 12"

Fhoto panels 16 x Lo
Ballcon Framing, George W, Snow, 1833,
Chicagp, Tll.
"Cloud Scraper" Project, Leroy S. Buffington,
1888, Minneapolis, linn,
Home Insurance Building, William LeBaron Jenney,
1885, Chicage, 111,
Home Insurance Building, Jenney, Skeleton Frame
Home Insurance Building, Jenney, Detail

Fhoto panel: LO x 25"
lonadnock Block, Burnham & Root, 1891,
Chicago, Ill,

Text panels
Monadnock diagram
Monadnock plan

Photo panel: Lo x 25»
Guaranty Trust Building, Adler & Sullivan,
1895, Buffalo, N.Y,.

Text panelt: 16 x 12»
Guaranty detail

Photo panel: Lo x 24»
Reliance Building, D,H, Burnham & Co,., 1895,
Chicago, 111,

Text panel: 16 x 12n
Reliance plan

Fhoto panelt Lo x 33"

Carson Pirie Scott Department Store, Louis
Sullivan, 1899, Chicago, Ill.

Text panel: 16 x 12"
Carson p_an

Text panel for #22 16 x 12"
Fhoto panels 32 x 23"
McClurg Building, Holabird & Roche, 1900,
Chicago, I1l,

(Continued, Page #3)
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234 Text panel for #2LA -~ #28 12 x 16"
2has  Text panel for #2l and #25 6 x 12"

2L, Photo panels 16 x 8"
Equitable Building, Ernest R. Flagg, 1915,
Ne“ Im’k‘ NtY.

25, Fhoto panels 16 x 12"
Equitable shadow

26, Photo panels: Lo x 10"
Exchange Place, New York, N.Y.

Text panel for #27 and ¥28 6 x 12"

Photo panel: 16 x 8
Paramount Building, Rapp & Rapp, 1926

Fhoto panel: 16 x 12
Mdtovn Manhattan, New York, N.Y.

Text panel for #30, 31, 32 16 x 12"

Photo panel: 32 x 16"
Glass Skyseraper Project, lies van der Rohe,

1929

Photo panelt 32 x 16"
Chicago Tribune Tower Competition Design,
Gropius & Meyer, 1922

Fhoto panels 32 x 16"
St, Mark's in~the-Bouwerie Apartment House
mdect’ FIL. Wright, 1929’ NSW York

Text panel for #3k, 35, 36 16 x 12"
Photo panelt 32 x 16"
Daily News Building, Howells & Hood, 1930,
New York, N.¥Y.
Photo panelt 32 x 16"
McGraw Hill Building, Hood, Godley &
F'Oui]llowt, 1931' Wew York' N‘Y.
Photo panelt 32 x 16"

Philadelphia Savings Fund Society Building,
Howe and Lescaze, 1932, Philadelphia, Pa,

Fhoto panels 19 x 3on
Aerial view of New York

Text panel for #37, 39, LO, Ll 12 x 16" 3
(Continued, Page #L)
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-

e

3% Photo panels
Chicago Skyline

4O, Fhoto panels
Detroit Skyline

L1, Photo panels
Pittsburgh Skyline

Text panel for #L3, Lk, L5, L6
Fhoto panels

16 x Lo

16 x Lor

16 x Lo

12 x 16"
12 x 16"

"Voisin" Plan for Paris, MModel: le Corbusier

and Jeanneret, 1925

Photo panelt
"Toigin" Plan for Paris, Le Corbusier
and Jeanneret, 1925

Fhoto panel:
Lower Manhattan

Photo panels
Ia Cite de la Muette, Beaudouin & Lods,
1936, Drancy, France

Photo panelt

Rockefeller Center, Reinhard & Hodmeistert

Corbett, Harrison & Maclurray; Hood &
Fouilhoux, 1931-47, New York, N.Y.

Text panels

R.C.A. Bu.ﬂding, 1932, ROBIGEfeller Center,

New Im'k, N.Y,

Text panel:
Price Tower Project and text for Panels

#39 & 50

Photo paneli
Marseille Apartments, larseille, France

Text panel for #52 = 61

Photo panelt

Johnson Vax Laboratary Tower, F.L. Wright,

Text panel for #523
Diagram
Johnson Wax Plant, Racine, Visce

Photo panels
U,N, Secretariat Building, Wallace K.

16 x Lo

12 x 16"

12 x 16"

32 x 23"

16 x 20"

16 x 20"

16 x 20"

20 x 16"
Lo x 2y

20 x 16"

Lo x 24"

Harrison & Associates, 1950, New York, N.Y.
(Continued, Page #5)
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55 Text panel for #5L 20 x 16"
564 Fhoto panels Lo x 2L"
860 lake Shore Drive, Apartments, Ludwig

Mies van der Rohe, 1951, Chicago, Ill,
Text panel for #56 20 x 16"
Photo panel: LO x 2"
Lever House, Gordon Bunschaft of Skidmore,
Owings & Merrill, 1952, New York, N.Y,

Text panel for #58 20 x 16"
Lever House Detail

Text panel for #61 20 x 16"
Photo panels Lo x 2y

Alcoa Building, Harrison & Abromovitz, 1952,
Pattsburgh, Pa,

10/9/58




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ce Il lea,

The Museum of Modern Art Archives, NY

THE SKYSCRAPER 1953 - 56

An exhibition circulated by The Museum of ilodern Art, New York, New York

CHECK AND INSTALLATION LIST: Pages 1 = B

—~ 26 text panels
= 36 photo penels
- 2 posters

= 1 credit label

Install, Panel size
Number Title heipght x width

1o Poster: Esso Building, Carson & Lundin, 1947 Lo x 2o
New York, M.Y.

Posters Same Lo x 20"
Text panel: Introduction 16 x 20"
Huseum title and credit panel 16 x 12"
Text panel for #l 16 x 12n

Photo panel: 16 x Lo
Severn Bridge, Pritchard and Darby, 1779,
Coalbrookdale, England
Flax-spinning Factory, Benyon and Bage, 1796,
Shrewsbury, Ingland
Crystal Palace, Joseph Paxton, 1851, London,

England

Text panel for #6 16 x 12

Photo panel: 16 x Lov
Biblioteque Naticnale, Henri Labrouste, 1868,

Paris, I'rance
Tron Framed House Project, Construction Detail,

Violletwle~Duc, 1872, France

iiarket Hall Project, Viollet-le-Duc, 1872, France
lenier Chocolste Factory, Jules Ssulnier, 1672,
Noisel-sur-liarne, France

Text panel for #8 16 x 12

Fhoto panel: 16 x Lo
Cast Tron Factory, James Bogardus, 1848, New
York, N.Y.
First Safe Elevator, Elisha G. Otis, 1853,
New York, W.X. h .
Passenger Elevator, E. G. Otis, ce 1890, New York, il.Y.
Haughwout & Co. Department Store, Daniel Badger, 1857

(Continued, Page #2)
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THE SKYSCRAPER, Check ® Imstallation List s continued

9 Text panel for #10.
Photo panel:

16 x 12
16 x Lov

Ifontauk Block, Burnham & Root, 1882, Chicago, Ill.
Marshall Field Wholesale Warehouse, H.H.Richardson,

1887, Chicago, Tlle

Tacoma Building, Holabird & Roche, 1889, Chicago, Ill,

Text panel for #12.

Photo panel:

16 x 12v
16 X Lon

Balloon Framing, George W. Snow, 1833, Chicago,

.

"Cloud Scraper" Project, Leroy S. Buffington,

1888. Mineapolis, Minn.

Home' Insurance Building, William IeBaron Jenney,

1885, Chicago, Ill.

Home Insurance Building, Jenney, Skeleton Frame
Home Insurance Building, Jenney, Detail

Photo panel:

Lo x 2gn

Monadnock Block, Burnham & Root, 1891, Chicago, Ill.

Text panel:
Monadnock diagram
Monadnock ‘plan

Photo i:anel:

16 x 12

Lo x 25"

Guaranty Trust Building, Adler & Sullivan,

1895. Burfalo, New York

Text panel:
Guaranty detail

Photo panel:

16 x 120

Lo x 24n

Reliance Building, D. H. Burnham & Coey 1895,

Chicago, Illa

Text panel:
Reliance plan

Photo panel:

16 x 12"

ho x 33"

Cerson Pirie Scott Department Store, Louis
Sullivan, 1899. Chicago, Ill.

Text panel:
- (Carson plan

Text panel for #22

Photo pamel:

16 x 12

16 x 12v

32 x 23

McClurg Building, Holabird & Roche, 1900,

Chicago, Ill.

(Continued, Page #3)
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THE SKYSCRAPER, Check & Installation List, continued

23, Text panel for #2LA - #28, 12 X 16"
2lha, Text panel for #24 and #25,. 6 x 12

2L, Photo panel: 16 x 8v
Equitable Building, Ermest R. Flagg, 1915,
New York, N.Y.

254 Photo panel: 16 x 12
Equitable shadow

264 Photo panel: Lo x 1ov
Exchange Flace, New York, N.Y.

272, Text panel for #27 and #28 6 x 12"

276 Photo panels Paramount Building,Rapp & Rapp, 1926 16 x 8"

28, Fhoto panel: 16 x 12¢
Midtown Illanhattan, New York, I.Y.

29, Text panel for #30, 31, 32 16 x 120

30, Photo panel: 32 x 16"
Glass Skyscraper Project, liies van der Rohe,
1929

31. Photo panel: 32 x 160
Chicago Tribune Tower Competition Design,
Gropius & Meyer, 1922

32 Fhoto panel: 32 x 16"
St Mark's in-the~Bouwerie Apartment House
Project, F.LeWright, 1929, New York

33 Text panel for #3l, 35, 36. 16 x 12"

3k, Photo panel:s 32x 16
Daily News Building, Howells & Hood, 1930,

New York, N.Y.

35, Fhoto panel: 32 x 16"
MeGraw Hill Building, Hood, Godley & Fouilhoux,
1931, New Yoxk, N.Y.

364 Fhoto panel : . 32 x 16"
Philadelphia Savings Fund Society Building,
Howe and Lescaze, 1932. Philadelphia, Pa.

37 Photo panel: 19 x 32"
herial view of New York

38, Text panel for #37, 39, LO, Ll. 12 x 16
16 x Lo

39, Photo panel:
Chicago Skyline

(Continued, Page #L)
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Lo, Photo penel:
Detroit Skyline

Photo panel:
Pittsburgh Skyline

Text panel for {143, UL, L5, L6,

FPhoto panel:
"Voisin" Plan for Paris, Model: Le Corbusier
and Jeanneret, 1925

Fhoto panel: 16 x Lo
"Yoisin" Plan for Paris, Le Corbusier and
Jeanneret, 1925

Fhoto panel: 12 x 16"
Lower Hanhattan

Photo panel: 12 x 16"
La Cite de la Muette, Beaudouin & Lods, 1936,
Drancy, Frence

1.+ Photo panel: A2 ¢ 230
Rockefeller Center, Reinhard & Hodmeister:
Corbett, Harrison & MaclMurray; Hood & Fouilhoux,
1931-L47, New York, N.Y.

Text panel: 16 x 20"
R.C.A Building, 1932. Rockefeller Center, New Yark

Text panel: _'16 x 20"
Price Tower Project and text for Panels #39 & 0.

Photo panel: 16 x 20"
Marseille ipartments, Marseille, France

Text panel for #52 = 6ls 20 x 16"

Fhoto panel: Lo x 2un
Johnson Yax Laboratory Tower, F. L. Wright, 1949.
Racine, Visconsin

Text panel for #52: 20 x 16"
Diagran ) h
Johnson Wex Plant, Racine, ‘/isconsin

Photo panel: Lo x 2hn
U.l. Secretariat Building, Wallace K. Harrison

& Associates, 1950, New York, N,Y.

Text panel for #5ke 20 x 16"

(Continued, Page i'5)
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THE SKYSCRAFER, Check & Installaticn list, continued

56e Photo panel:

860 Lake Shor Drive, Apartments, Ludwig Mies
van der Rohe, 195_1, Chicago, Ill.

5%a- Text panel for #56,

58e Photo panel:

Lo x 24"

20 x 16"
Lo x 24

Lever House, Gordon Bunschaft of Skidmore, Owings

& llerril, 1952, New York, II.Y.

59 Text panel for #58,
Lever House Detail

60, Text panel for #61,
Fhoto panel:

Alcoa Building, Harrison & Abremovitz, 1952,
Pittsburgh, Pa.

3/28/55

20 x 16"

20 x 16"
Lo x 2hn
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Rental fee: $100 for 3 wks.
Running feet: 150
3 boxes - 531 1bs.

1953 September 23 - QOctober 14

October 27 - November 10
November 24 - December 14
January 19 - February 9
February 28 - March 21

April 4 - 25

Municipal Art Center ($140)
Long Beach, Ca.
Architectural League of New York
New York, N.Y.

Smith College

Northampton, Mas..

J.B. Speed Art Museum
Louisville, Ky.

University of Manitoba
Winnipeg, Canada

Vassar College
Poughkeepsie, N.Y.

(Dec. '54 Skyscraper, International Copy shown at University of
Puerto Rico, Rio Piedras, PR)

September 27 - October 18
November 1 - 22

December 5 - 26

January 10 - 31

February 14 - March 7

March 27 - April 17

May 1 - 22

September 9 - 30
October 9 - 30

November 14 - December 4
January 22 - February 12
March 1 - 22

April 4 - 25 L
February 17 - March 10
May 11 - 26

August 1 = 22

November 26 - December 17
January 2 - 23

February 7 - 28

University of Pittsburgh
Pittsburgh, Pa.

Pennsylvania State University
University Park, Pa.

Ringling Museum of Art
Sarasota, Fla.

Georgia Institute of Technology
Atlanta, Ga.

Hunter Gallery of Art
Chattanooga, Tenn.

Washington University
Steinberg Hall

St. Louis, Mo.

Carleton College

Northfield, Minn.

Kent School

Kent, Conn.

Princeton University
Princeton, N.J.

University of Florida
Gainesville, Fla.

Wellesley College

Wellesley, Mass.

Kansas State Teachers College
Pittsburg, Kan.

Williams College
Williamstown, Mass.

Mt. Union College

Alliance, O.

Wesleyan University
Middletown, Conn.

Kansas State Teachers College
Pittsburg, Kan.

Yale University, (Dept. of Architecture)
New Haven, Conn.

Beaver Country Day School
Chestnut Hill, Mass.

Colgate University

Hamilton, N.Y.
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March 17 - April 7 A & M College of Texas
College Station, Tex.

May 1 - 22 Wilson College
Chambersburg, Pa.

October 1 - 22 School of Visual Arts
New York, N.Y.

November 1 - 22 Towson State Teachers College

Towson, Md.
Reduced fee

to 575

1959 January 15 - February 8 Clemson College
Clemson, S5.C.

Box Information

Box #1: 136 1lbs. 37 x 29 x 15"
#2222 " 45 x 37 x 18"
¥3+ 173 " 45 x 30 x 18"

Exhibition sold to College of Home Economics
Cornell University
Ithaca, N.Y.
for §75.
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CHECK LISTs

= Text panels
= Photo panels

TITLE
Posters Easo Building, Oarson & iundin, 19U7. NWew York, W.Y.

3

Loy

Text Py

. A
4 Introduction
Text Penel for #L

Photo panel:
émm Bridge, Pritchard and Darby, 17793 Coalbrookdale,
“1end.
mlgi-sm.zmmp Factory, benyon and Bage, 1796, Shrewsbury,
Eng'llnd-
Crystol Pelace, Joseph Paxton, 1651, London, England

Text Panel for #6

penel
e Cast J'-:'x:vn Factory, James Bogardus, 1848, New York, MN.X.
Firsb 8gfe Elevztor, Elisha Ge t'triaiﬁégsaﬁ r‘;“ E";ﬁ’ HeXea
ser Blevator, E.G. Otis, ca. o Noloy
;:':;:Dut & Bo. De;:nrbment Store, Daniel D. Dadger, 1657,

Text panel for #8 16 x 12"

g ppmliat. ue Hationale ianrie Labrouste, 1868. Paris, France S
gi:;:n ;r:lned House l’roi'!ahi, Construction Detail, Viollet-le-Duc,

].8??. F'rance =
riet ilzll Project, Violletele-Duc, 1872. France
2:ﬂ*le:l' Chocolete !"n;tr.:r'y, Jules Saulnier, 1872. Natsel-sur-Mame,

¥rance
Text panel for #10 16 x1p2»

16 x bov
Photo panel: e i -
Monteuk Block, Duynhsm & Root, 1862, © cago, . 867
Marshell Field wholesale wWarehouse, fi.H. Richnrdson, 1007

oy 111 .
g!ﬂ‘tﬁ {utld;.nﬂ' Bﬂll‘bil’d & RQQM, 1[ 2'9. Llhi.e..aﬁ' Ill.

Text panel for #12
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Photo penel 15 =lior
Balloon Freming, George We Snow, 1033« Chicago, I11.
"ch‘ﬂ Scnper“ ijm_’ LBI'O:)" Ce :u-frm",'t‘on, ].-538.
I'mﬁmm’ ?‘Iim.
Home Insurence Suilding, Wme. Lelaron Jemney, 1885, Chicago
Home Thsursnce Nuilding, Jenney, Skeleton Frame
fone Insurance Puilding, Jenney, Detail

Photo panel: o x 257
Vonadnock Black, Purnham & Boot, 1891 Clicego, Tlle

Text pandli 16 x 12"

Vonadnock diagram

" plan

Photo panels 4o x 28F
Gueranty Trust Bullding, Adder & Sullivenm, 1895. Buffeloy
lew Tork

Text 36 x 12v

penels
Ouarenty detall

Photo jencls ; 4O x 2"
Telisnce “wilding, DeH o Dumhsm & Coey 10955 Chicago, ill.

Text panels 16 x 12
Relience plan

Photo panelt " Lo x 33"
Carson "irle Pcott Depte Store, louls Sullivan, 1899,
Chlcago, T1l.

Text panel: 16 x 127
Carson plan

Text panel for #22 16 x 12v

Photo panel: _ 32 x 23
MeClurg Pullding, folabird & loche, 1900p Chicago, Ille

Pext penel for #2U 12 x 16"

Photo b x g

m].l .
Foultable Pullding, “rnest K. Flagg, 19153 Mew York, N.Xe

Phote, panell 16 x 12"
Equitrbln ghadow

Fig'® panclt 4o x 0°
, Pxchance Place, Yew York, lew Yok
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27+ Photo ?anelz 16 = 8"
raranownt Sullding, Repp & Rapp, 1926. New Tork, liew York

28+ Photo penel; 16 x 127
Midtoun Manhatten, New York, Mew York

29« Text panel for #30,31,32 6x12 0"

30« Fhoto panel: 32 x 160

Olass Skyscraper Project, Mies van der Rohe, 1929,

31, Photp panel: i 32 x 167
Chicage Tribune Tower Competitive Desiin, Oropius & Meyer, 1922.

32+ Photo panels 32 x 16
Ste Mark's inetheeBowerie Apartment flouse Fraject, F.L.iright '
19294isliew York . oo

33+ Text panel for §3k,35,36 " 16 x 12m

3ks Phote panel: : 32 x 16"
Darly lews Building, Howells & Hood, 1930, flew York, Hew York

35e FPhoto panels 32 x 16"
MeGraw HIll Puildingy Hood, Godley, snd Fouilhouxy 1931. N.TY. »N.Y,

35, Photo peneli and 32 x 18"
Philadelphes Savings Fund “ociety, lowe, Lescaze, 1932. Philadelphia,

37« Photo panel:
Arisl ¥iew of New York

384 Text penel for#37,39,40,l41

# Froto 1

404 Photo panels
Detroit Clyline

Photo peneds
Pittsburgh Skyline

Text penel for #i3, b, LS, L6

Phote panel: > g
"Voisin" Plan for Peris, YModel: e Copbusier end Jeanneret, 1925

Photo penel: ¥
"Voisin" Flan for “aris, “e Corbusler and Jeanneret, 192%.

Photo panel!?
Lower lanhatten

Photo penel: 3 - &
Cité de ls Mustte, B _eoudoin & Leds, 1936, Drancy, France
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THE SKYSCRAPER 1953-58

An exhibition circulated by The Museum of Modern Art, New York, New York

UNPACKING INSTRUCTIONS = BOX#l: =~ 28 photo and label panels Pages 1=2

1. Lift out the 28 panels ONE AT A TIME - WITH CARE - DO NOT DROP as cormers damage
easily.

2. Replace - 9 marked corrugated separation boards, 7 marked corrugated fillers -
in box and put on lid making sure all bolts are saved.

PACKING INSTRUCTIONS - BOX #1: - 28 photo and lebel panels

1. Replace the 28 panels in box, in the order listed:

#5,#16,#45,#1) side by side and FACE UP in bottom of box

Marked corrugated separation board

1:29,#25 ,#18,#33 side by side and FACE DOWN

Marked corrugated separation board

#9 ,#28,#42,#20 side by side and FACE UP

Marked corrugated separation board

#23,#7,#13,#21 side by side and FACE DOWN

Marked corrugated separation board

#24,#16,#38,#3 side by side and FACE UP

Marked corrugated separation board

#22 FACE DOWN

Marked corrugated separation board) With FILLER #71 at side

#47 FACE UP )

Marked corrugated board

Place #2l,#11,#27,#274,#24A FACE DOWN around outside edges of box
Fl ace marked FILLERS{2,#3,#L,#5,i6 as indicated on fillers between the panels liste:
in line above.

Marked corrugated board

#37 FACE DOWN with marked FILLER #7 at side

Marked corrugated board
2, Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS = BOX #2: = 26 photo panels and labels

1. Lift out the 26 panels ONE AT A TIME - WITH CARE - DO _NOT DROP as ;;;ners damage
eas .

2. Replace = 1 wood filler, 6 marked corrugated separation boards = in box and put on
1id making sure a1l bolts are saved.

PACKTNG INSTRUCTIONS = BOX #2; - 26 photo and label panels

1. Replace the 26 panels in box, in the order listed:

(Continued, Page #2)
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THE SKYSCRAPER - Packing end Unpacking Instructions, Continued

#19 FACE UP in bottom of box

!‘{arkad corrugated separation board

#ll and #Ll side by side and FACE DOWN
#10 and #L0 side by side and FACE UP
Marked corrugated separation board
#18,#51,#39 side by side and FACE DOWN
#55,#57,#6 side by side and FACE UP
Marked corrugated separation board
#8,#60,#59 side by side and FACE IOWN
#l,#2,450 side by side and FACE UP
Harked corrugated separaticn board
#53,#l9,#12 side by side and FACK DOWN
#30 znd #36 side by side end FACE UP )
Marked corrugzatad separation board )
#34 and #31 side by side and FACE DOWN )
#35 =nd #32 side by side and FACE UP )
Marked corrugated board

With marked wood FILLER #1 at end

2, Bolt 1id on box SECURELY

UNPACKTNG INSTRUCTIONS - BOX #3: = 11 photo panels

1. Lift out the 11 panels ONE AT A TIME = WITH CARE - DO 1OT DROP as corners damage
easily.

2., Replace - 8 corrugated separation boards, 1 corrugated filler - in box and put on
1id making sure all bolts are saved.

PACKING INSTRUCTIONS - BOX #3: - 11 photo penels

1. Replace the 11 panels in box, in the order listed:

#26 FACE UP in marked space in bottom of box
Heavy marked corrugated separation board
#56 FACE TOWN

#61 FACE UP

Marked corrugated separation board

#58 FACE DOWN

#17 FACE UP

Marked corrugated separation board

#5l, FACE DOWN

#52 FACE UP

Marked corrugated geparation board

#1 FACE UP )

larked corrugated separation board ) With corrugated FILLER #1 at side
#1A FACE DOWN )

Marked corrugated gseparation board

#13 FACE UP

Marked Corrugated separation board

415 FACE DOWN

Marked corrugated geparation board

2, Bolt 1id on box SECURELY
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‘I'h91 1r!‘Ilmte\ttrrl of Modern Art For Immediate Release:
11 Vest 53rd Street, New York 19, N. Y, THE SKYSCRAPER

THE SKYS RAPER
THE SXYSCRAPER, an exhibition orgarised and circulated by The ifuseum of lModern
Art in New York, will open at on through + The

evolution of the skyscraper is illustrated and discussed in 61 panels of photo-
graphic enlargements, plans, diagrams and explanatory text,

Just as the skyscraper symbolizes the greatest American cities, the steel frame
has become the symbol of the third great structural system, taking its place in
history beside the nost and lintel and the arch as a deteruining factor in archi-
tecture, Few architects grasped the design possibilities of this unprecedented
building-type during the first fifty years of its history in the United States.
The exhibition traces the outstanding contributions of those who resolved the
problems of space, structure, and materials for the tall building in creating

a modern tool for their civilization.

The exhibition shows first daring experiments in cast iron taking place in England,
France and the United States, and setting the structural and esthetic precedents
for the steel skeleton frane., The development of the tall building in the hands
of the Chicazo School of architects and its perfection curingz the 1890's is next
discussed, with emphasis on Louis Sullivan's designs which were completely defin-
jtive for his own era and prophetic for the future of the tall building.

With the tremendous growth of American cities, skyscrapers crowded together depriv-
ed themselves of light, air, and space as they formed canyons of city streets.
These abuses and one of the solutions adopted are illustrated, vhile subsequently
is shown the appearance and effect of the city skylines as a whole in the United
States as compared with imaginative solutions and plans for the future skyscraper

city.
The connecting link between the ereativity of the Chicago School and the signif-

jcant skyscrapers of today 1s provided by nrojects during the 1920's by Mies van

(continued, page i)
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THE SXYSCRAPER page 2

der Rohe, Walter Gropius, #nd Frank Lloyd Wright which asserted the ideals of
modern architecture, These are illustrated together with the buildings actually
built, like the Daily News, the McGraw-Hill, and the Philadelphia Savings Fund
Society, which began to synthesize the spirit of the age.

The exhibition concludes with the best cf contemporary skyscrapers in the United
States, including the Johnson Wax Research Tower, the United Nations Secretariat,
Lever House, the Lake Shore Drive -Kp:artments, and the Alcoa Building., These show
the tall building as a conception of architecture, not indebted to the past for
its design, but clearly expressive of modern building. Set whenever possible in
spacious sites, their interior climate controlled and adjustable, utilizing the
newest industrial techniques, these buildings strive toward an integral relation-
ship with their enviromment even as they coatribute the lessons for new growth

and distinction in architecture,

August 29, 1957
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900

THE SKYSCRAPER, an exhibition orgenized and circulated by the Museum of Modern Art
in New York, will open at On through

+ The evolution of the skyscraper is illustrated and discussed in 61 panels

of photographic enlargements, plans, diagrams, sad explanatory texts

Just as the skyscraper symbolizes the greatest fmerican cities, the steel frame has
become the symbol of the third great structural system, taking its place in history
beside the post and 1lintel and the arch as a determining factor in architecture.
Few architects grasped the design possibilities of this unprecedented building
type during the first fifty years if its history in the United Statess The ex=
hibition traces the outstanding contributions o f those who resolved the problems
of space, structure, and materials for the tall building in creating a modern

tool for their civilization.

The exhibition shows first daring experimentsin cast iron taking place in England,
Frence, mid the United Btates, and setting the structursl and esthetic precedents
for the steel skeleton frame., The development of the tall building in the hands of
the Chicago School of architects and its perfection during the 1890's is next
discussed, with emphasis on Louis Sullivan's designs which were completely defin-

jtive for his omn era and prophetic for the future of the tall buildinge

With the tremendous growth of American cities, skyscrapers crowded together deprived
themselves of light, air, md space as they formed canyons of city streets. These
sbuses and one of the solutions adopted are illustrated, while subsequently is
shown the appearance and effect of city skylines as a whole in the United States as

compared with imaginative solutions and plans for the future skyscraper city.

The connecting link between the creativity of the Chicago School and the significan®
skyscrapers of today is provided by projects during the 1920's by Mies van der Rohug
Walter Gropius, and Frank Lloyd Wright which asserted the ideals of modern architectur
These are illustrated together with the buildings actually built, like the Daily News,
the McGraw=Hill, and the Philadelphia Savings Fund Society, which began to synthesize

the spirit of the age.

The exhibition concludes with the best of contemporary skyscrapers in the United
States, including the Johnson Wax Research Tower, the United Nations Secrebariat,

Lever House, the Lake Shore Drive Apartments, and the Alcoa Buildings These show
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the tall building as a conception of architecture, not indebted to the past for

its design, but clearly expressive of modern building. Set whenever possible in
spacious sites, their interior climate controlled and adjustable, utilizing the
newest industrial techiniques, these buildings strive toward an integral relationship

and
with their environment even as they contribute the lessons for new growth

distinction in architecture.

8/18/53
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« exhibition organized by the Huseum of Modern Art,
:unxdar 13 International Progrem msde possible w
‘the Nockefeller Brothers Fund.
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The Skyscrapert USA

During the pust seventy years a third great structural system has m
its place beside the post and lintel and the arch as a datemu.ning face
tor in the history of architecture., This potent achievement of the age
of steel, the skeleton frame, is symbolized in the largest and most e-
. ln'bou;tc of contemporary structures--the skyscraper, With no Mt
of form or function to gulde it, thndnaigno!tmullbuﬂdingmﬂu
1“ short history has ranged from the most barren auphﬁm of tra=
t!l.tionll devices to solutions which have fully exploited the esthetic
_possibilities of engineered forms, In the first stage of its develop-

‘ment fm 1880 to 1900, the architect louis Sullivan defined and formm=

hted the skyscraper. lis work remained as an example for ﬂu.m-tm!
but his theories were then rejected, and, mulmntt:l.mathlm
uwmmmmm“mmmbmvuzmmuuw
uﬁauom;mn.ontooepowithﬂnchllmgcotihd-m M;rh
ﬂnluthndnudn has thummfutmnonlm‘hl
resolution of epace, structure, and materisls which resembles the nm
ecreative surge in tho ikymaper's history., Today, with its mechanical
mmwlumwuunnmr spnumcleudhvathinmm
wall, the skyscraper is a new ooncepuon. It is no longer s nnd.u
contrivance of the past but stands as a new tool of civﬂiuuon mbjun

hth-lﬂoflm.
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(Section I)

Structural and Theoretical Antecedents for the Skyscrapers
fngland, France, the United States

The Examples shown here, achievements in England, France, and the United
States, are among the most significant antecedents of the steel frame,
structurally and esthetically. The history of the skyscraper begins es-
sentially with the availability of iron on a mass produetion basis in
England about 1750. The initiative of invention in Englend was followed
vigorously in France and the United States by progressive use and advoce

8CY e

Pritchard and Darby Severn Eridge 1779 Coalircokdale, England
Though known since ancient times, the previous uses of iron had been
mostly confined in architecture to clamping ard fastening masonry. The
bridge at Coalbrookdale, inglandy marks a first major constructional use

of iron when a cast iron structure was bullt spanning 100 feet across
the Severn iiver. Designed by T, P. Pritchard and falricated by Abraham
Darby, the bridge, built in 1775-79, trenslated the masonry arch prine
ciple into the new material.

Benyon and Bage Flax=Spinning Factory 1796 Shrewsbury, England

A second highly important development in England, this time in the field
of factory construction, occurred when cast iron beams replaced wood
trusses and supports in the interior, One of the earlicst examples is
Benyon's and Bage's five story high flax spinning factory, built im 1796
at Dithrington, Shrewsbury. The cast iron column began to replace wood
and other types of supporting posts and piers at the same tize that the
distance spanning strength of iron construction was recognised., In a
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(Section I)

Structural and Theoretical Antecedents for the Skyscraper:
England, Prance, the United States

The Examples shown here, achievements in England, France, and the United
States, are among the most significant antecedents of the steel frame,
structurally and esthetically, The history of the skyscraper begina es-
sentially with the availability of iron on a mass produetion basis in
England about 1750, The initiative of invention in knglend was followed
vigorously in France and the United States by progressive use and advoce

8CFe

mwmmw Severn Eridge 1779 Coalirockdale, ingland
Though known since ancient times, the previous uses of iron had been
mostly confined in architecture to clamping and fastening masonry, The
bridge at Coalbrookdale, ingland, marks a first major constructional use
of iron when & cast iron structure was built spanning 100 feet across
the Severn River. Designed by T. F. Pritchard and fabricated by Abraham
Darby, the bridge, built in 1775-79, translated the masonry arch prine

ciple into the new material.

Beayon and Bage Flax-Spinning Factory 1796 Shrewsbury, ingland

A second highly important development in England, this time in the field
of factory coustruction, occurred when cast iron beams replaced wood
trusses and supports in the interior. One of the earliest examples is
Benyon's and Bege's five story high flax spimning factory, built in 1796
at Dithrington, Shrewsbury. The cast iron column vegan to replace wood
and other types of supporting posts and piers at the same tise that the
distance spanning strength of iron construction was recognized. In a
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mmmmun;.mmtmmumnwiumm
interior framework of iron columns and heams behind thin masonry walls.

3. Joseph Paxton OCrystal Palace 1851 London, England

* Joseph Paxton's Crystal Palace of 1851 was a unique demonstration of
the new arehitectural possibilities of iron in conjunction with glass.
As an industrial achievement it reflected the newest technological cap-

agities of the age for preeision, standardization, and prefabrications

MMMWMM'M“O&“W.%!MW
ture was 1,851 feet long and covered a ground srea of 800,000 square feet.
WMWMMWEMNHI‘IIM&MW
mm-mm_mtnmmmm-mm.-etm
1ight end space by using a delicate, perfectly sealed struetural network.
. epochs

i Henri Labrouste Riblioteque 1868 Paris, France

Henri Labrouste's Riblioteque Nationale of 1858-68, in Paris, illus-
trates an unqualified acceptence of iron. WMM“
sron colums esrlier in the public reading room of the iibliotequs Ste.
m.b_muﬂmmumuwubnmlw
Nationsl, and quite daringly in the stack room. Tnis skylighted ares -
pad four floors each made up of grid-like cast iron fleor plates waieh
Mwmmdmlmo Through a utilitarian
innovetion Lebrouste was able to display the exciting architectural

v
means inherent in irome




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: i z
The Museum of Modern Art Archives, NY 2 eccEtnon Seflts.Foider
Z.[.lod. |

D Evcm Bnmanuel Violletele-Duc ILron Framed House Project, Construction

Detail 1872 France
6. Bugene Fumanuel Viollet-le-Duc Market Hall Project 1672 France

The writ:lnps and projects of Viollet-le-Dug Market Hall Project 15?2 France
The writings and pro:lm of ﬂeuot-ionnne incorpprated some of the most
advanced architectural theories of the dny. With eoupollmg lorie hn :ﬁ-
vooated the use of iron in building and illustrated in deteil how it .
muldh.mﬂinlpmmhru areas, le cdhdtornmnppwhsn—
plcyim portimnt systems of construction together with a rational use
of new materials. The t‘:’.m i1lustration (photo 5) shows a specific de-
hﬂﬂlhﬂfﬂmirﬁ‘n—-tmﬂbﬂﬂdiﬂgo!ldlimtim. It is
strinng in ﬂl ruulbllrme %o modern steel comstruction. The auoui

- u}ust';tﬂtan (ptmto 6) shows & mest unnml and prophetic use e
luppe!'t. oponinga gpace throughamonry bu:lldw bynyof;fnnk
and IoruM display of m new uma. Tn bis writings Vio§iet .1;-
niﬁ.mtly n;geltad th“ a vut building could be bui.lt. MGJ :: im

v TLlnetraeien Eigsedl 4

aud en_od in monry.

- Ly mer-

Julu Saulnier Menier Uhocolate hctery 1872 Mul-m, France
em';zmnm true skeleton mm.m designed by he SPRIASOE
Jules Savlnier, It wos the Menier Chocolate works built in 167072 a6
,;m-lk‘rnn in France, Here the wrought iron enframement of a fully
integrat.d diagonal grid system was f11led with hollow tile brick leave
ing the {rame ‘exposed on the exterior. The decoratively puttlmd varia
colored bricks served to enliven the flat wall surfaces. This lyﬂ.—-

a true -k-l-ton frame supporting ® curtain wvall--is ;owdly the basis

for the skyscreper.
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a.mmhﬁmmwmamrmcw.mrm

In the United States, James Bogardus was a ploneer in the use of cast
iron facades for buildings as a substitute for masonry, As & step toward
Wemwummmmmmwnwmmm
States, these easily produc#d and quickly installed facades replaced
nmn}humnwttwnmﬂnmmuotm They al-
n.th;n&wmmetMnmm.hmh
mu.m'mummmmmmmm
tectural designs of antiguity. The illustration shows Bogardus' early
use of the method in 1848 for his wm factorye

9. Elisha G, Otis The First Safe Elevator 1853 New York Oity, New York

loe Elisha G. Otis Early Passanger Elevator c2.1890 New York City, l-_ York
By 1853 Elishs Graves Otis had demonstrated the first safe elevator at
the New York Crystal Flace Exhibition. At first it was little more than

a platfom with a primitive looking device for its safety mechanisme In
the illustration (photo 9) Mr. Otis himself demonstrates the elevator,
cuts the rope and remarks "All Safe," thus presaging the safe and extra=
ordinarily rapid vertical ascent of today. The elevator was quickly per-
fected and by the 1890's a much improved version (phote 10), was in use
in the early American skyscrapers in whose development it had been an im=
mediste factos.

11. Daniel D. Snger Haughwout & Co. Department Store 1857 New York City,
New York
mmtmmtammmrmuwmmmhumm
fopartuent store in which a passenger elevator was installed. Completed
in 1857, 4§ is also an especislly well preserved example of cast irom
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facade construction., Its builder, Daniel Sadger, claimed to have becn
the first to use thie type of construction in 1842.

Thus in & series of isolated and imaginative achievements, inventors, en=

gineers, and architects daringly brought forth new concepts of structure
uthuthxt;émrmmo- of their tillss, The boldmess of these
men was responsible not only for a metamorphofiis of structure in archi=-
hcm,mmpwmmtwmwbmmmo of & tall build=
ing with its manifold effects and new psyehological dimensions of space,
volume, Wiight, and supports
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The Chicago Schosd Crectes & Completely New Architectursl Fora: The Skyscraper

In the fertile environsent of the rupilily growing and progressive oity

of Chicago, & group of avchitects founded und sustained & clear new srohi~
toch=

tectural esthetic stesming from and fundasgntelly cembined with the new

nologys mmmgommmummmnﬂm

of this effort.

n&mmm Montauk Block 1682 Chicago,lllinois p
The Hontauk Block of 1682 beging the break with traditional desigh which
ﬁwwmunWWcrmummu
pwmma. Designed by Deniel Burnhem and John Roobs
the ™iighty Honteuk,” tenstories high and esbodying isproved systexs
«tu-hmw:mmm-mwmmma-
pign of the tell building. Whereas the average business building in
Mcmanmmzmmmummm
@'Muummumwwmmm
-puuﬁam.amunm,mwmm
mmmwmmmuamw

13, H.N, Richardson Mershall Field Wholesale Warehouse 1887 mm
&“ﬂMMNM&LhMM
rﬁlﬁhwmamh The powerful work of Richerdson was

‘ ﬁmamwm.mm. In its solid ecertain-
w‘mﬁnﬁu «

lessons ©
level of formal design. Through its -
mﬂnm.nﬁmh.nmmiulmtum_ »

Cnicago Schooke
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2 Holabird snd Roche Tacoms Building 1869 Chicago, illinois
The 12 mrynmmmmot 1869 by William Holabird and Martin Roche
was in part a skeleton frame structure and‘ths first building with thin
Gm'nmwhich giua felling of ].a.ghtnﬂﬂandopmu- mmm
a coherent design for its height, the Tacoma begins to obviate the m—
ficulties imagined by the majority of oont-p*rr architects whose
mumumnmmsmmwm- simple appréach or
solution for & tall building, and who, in mh- embarrasuent, pi.h.‘
wlmrordlrlmtupcfuohoﬂuruMMoumtadtoﬁr
guise t-ho plain fact of heights The greamt structural achievement of the
msmlmmmmmmwozmam-hm
frame which, together iuh an mtsnaivo uma of related mw-
tional edvances, brought about the mhﬁnn and perfection of the &
Wrnmmquﬂ?m-ornm i

. Lia¥e
dwu.m ml’r-m 1833' M,Iumh
mmmwunmummhgu‘ﬂummu

no,lmmw We Snowy
Mmaﬂmw.w&wy
i and oot g y

Mumﬂhwmm

um:-pmuhquammwmmam

-n‘i mmt., -

Leroy 8, Buffington "Cloud-Scrspert m*u 1808 Minneapolis, Minnesota
L

In 1882 Leroy 8. Buff ug\on,nnmup-mmmw,mmwau
Mwﬁutn:otultm.phuinm. In this 28

m;mjmiuuh.mm;immummmm
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heights make possible by using this type of construection.

William LeBaron Jenney Houe Insurance Building 1885 Chicago, Illinois
However, "the first high building to utilize as the basic principle of
ite design the method known as skeleton construction" was the Home Insur-
ance Building completed in 1865 by William LeBaron Jemney. The method
of construction proceeded logically from Jemmey's earlier buildings. In
the Home Insurance, vertical masonry piers (photo 18) enclosed iron col=
umns which, interconnected with horiszontal iron beame, formed the true
supporting skeleton of the building (photo 10).

The technology embodied in the Home Insurance and Tacoma Buildings genere
ated a revolution in Western architecture. Major construction, heretofore

based on the continuous loan bearing masonry wall, was broken down into a

system consisting of a thinly clad metal cage resting on point supports
and capable of almost limitless extension horisontally or vertically.

Burnham and Root Momadnock Block 1891 Chicago, Illinois

Burnham and Root's 16 ®tory Monadnock Block of 1891, the sarliest "slab®
skyseraper, is the ultimate expression of height in a masonry buildinge
Its owners distrusted the new type of skelton construction. It was the
last of its kind because its seven foot thick ground floor piers took up
mueh valuable rental space. Its refined monumentality derives in part
from carefully proportioned window bays and chamfered corners. Hading
with a delicately flared parapet, it remains ofié of the best of tall
m-mm,mmmmmmmmm-ukdum
Richardson,
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23, 2. Adler and Sulliven Ouaranty Trust Building 1895 Buffalo, New York
In America louis Sullivan stands forth as the architectural giant of the
Chicago school and possibly of the cemburye Alone aware of the full posé
gibilitdes of the tall building, he defined it for his age in solutions
so pertinent that they became the vernacular for gemerations followings
In his Guaranty Trust Building, built in Buffalo, Wew York in 1894=95,
w-_uphuuiw the inevitable vertisality of the tall buildings .
wm-mumwnﬁwm-uum
suddenly and completely "the force amd power of altitude.”

D.H. Burnhan and Company Reliance Building 1895 Chicago, Illmols .
mmmmmdmmwmmmm
| mw-m added to it by D.H. Burnhem and Company in 1895, after
John Root's death. Root's desiga carried through fourteen stories is a
m,- polisshed statenent epitonising thdspirit of tho Chicago Sehecl in
its freedom of expressions ththM“.ﬁhI%
mnmmm, it is a prophetic examplar for the archi-
‘tectural ereativity of our wwn tines, anticipating the outstanding work
nmwuummurm.

27, 28, louis Sullivan Carson Pirie Scott Department Store 1599 Chicago, Illinois
mu&nxm--mmxwmcmmmmammum
munswhtmmmhuotﬂnbm. In it he demonstrated
mmmwam-mm,muaommmum
necessarily subject to a vertical emphasis, The emphasis here, in accord
with Sullivan's sensibilities, is horisontal. As an eainently ordginal
mitmmtuhimm&fwttlemmmghm

decisive
mﬂq:wu&mmmmwc,ammuanmotmm

architectural expressions based on the steel framae
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29, Holabiwd and Roche MeClurg Building 1900 Chicago, Illinols

The NeClurg Building, empletedinww,mdolmodbynomﬂ
Bocheewarchitects who maintained @ comsistantly high level of design and
productive experimentation throughout their long carees in Chicagoe The
nwmmmumarmummmwammmm
by now developed. The excéllently proportioned, subtle, yet straightfor—
ward facade is a notable ilhntratihotmpromstorthewﬁhﬂu-
mwemmcmmmwumnmnkur
the Chicago Schoole

hmMMmuwmemmmwmu“
ammhmaw-wmmummmm. The feeling
"Wu'cnatuwthnmmmwmwm”mmu.
folleweds They fully accoptod the esthetis possibilities of engineered
forms, Muweummmmﬁw-amh
functional and expressive qualities. With this, and excluding what wes

cbsolete and fallacious, the Chicago School arrived at basic concepts of
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The Rampant Urban Growth of the Skyscraper

In the space of half & century the skyscraper had become the salient and
overnvhelning characteristic of the greamtest American citiess While the

need for its control soon became evident, the action taken treated the ex-

m-].' sympton but never the root of the problem.

mmu:ammaummtmmmmmmmmwm
a close, mtim:ma relationship between businessmen, their agents nd the
Mmiuﬂmouplmﬂumdmmﬂquwttmm
center. The skyscraper was the pr.‘une instrument housing commerce even as it
bu-u itself an instrument of apaugnn enterpise. As such, withoub narn
for wthiu except extresely valushk ground area, skyscrapers were mounted
uhighumiuurmcﬁmhmdmmmmm
below ground levels The following photographs show, first, the abuses of
the skyseraper unchecked, and then one of the solutions adopteds While
partially effective in restoring some light and air to conglomerate groups

of tall buildings, the setback treated jminor aspect of the problem as &
wholee hwuumu'm,'uumfuwmmn

lower Manhattan's Exchange Place (phote 32), are no longer legally
possible in New York.

Ernest R. Flagg Bquitsble Building 1915 New York City, New Yark
mmmm.wﬂb!kmstlorhumdmhmjn”&
u-mcunﬂumuﬂfmﬂmmwmdwmtma!m
New York Zoning Lawss Omnpriumnﬂncityw.ihhm
wm-muu;mmmummm
and light. On noon or December 21, the winter

towering mass of LO ®
neighbors of space, air,
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Solstice, the building cests a shadow of 7 1/2 scres. In turn, it itself
is substantially deprived of sun and light by its neighbors.

Rapp and Rapp Paramount Building 1926 New York City, New York
Midtown Menhattan New York City, New York

The parascunt Building is a typicel example of a skyscraper built in con=
formance with the Wew York City Zoning laws. It is designed by Rapp and

hﬁp and built in 1926. The city was wmotivated to institute the zoning

ordinances requiring setbacks not so much for physiological reasons, but
because surrounding buildings found that their light and therseby their
rental profit, had decreased. While making the city slightly more habit-
able, the setback has brought groupe of Mesppotanian Ziggurants to the eity,
but without the Mesopotanian requirements of orientation and order.
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. (Section 1¥)

Bmerging Modernisu in Skyseraper Design and Execution

By the 1920's a coherent set of ideals for modern architecture arose in Furope
on & foundation oontributed by many sources--art movements, individual thecrists,
and technological developments., From uﬁa foundation ecame forth architects like
Walter Cropius and Mies van der Eohe to assert the mew meanings in architectures
In America, Frank lloyd Wright, almost alone, carried on in the ereative spirit
of the Chicago School which had nurtured him early in his career. While perhaps
having no immediate effect, these imaginative designs provide the only link
between the creativity of the Chicago School and the best contemporary designs
for the tall bnilding,.

Ludwig !l:i-sc ‘van der Rohe, Glass Skyscraper Project 1921

Mies van der Rohe's Project for Olass Skyscraper in 1920-21, to say nothing of
its purely original conception, uammapmnmmwrm
vasic materials. In this building, accordiing to Miss, the structural systes
mbuhd&edawmtmindmhwdfrmthomynhﬂdm
problams, Further, the curves of the all glass .mmmawmwm
factobss mmnlmmmammm, mmmammu

seen from the street, and the play of reflections. mopnjmtu*lhtb

directness and precision of his later work.

Qrepius and Heyer, Chicago Tribune Tower Competition Design 1922
hrﬁcoupetiﬁonholdinl?ﬁbrthechiugn Tribune for a new office building,
the design illustrated was submitted by Walter Gropius and Adolph Meyer. Gropius
today is closely associated with the birth and maintanance of the ideals i *l
architecture. A lesson in skyscraper logic, the design again made evident the
esthetic potentialities of the skyscraper=-potentialities founded for the ml.ﬂ
States in the work of the Chicago School, now independently minl at in m._
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If built instesd of the prise-winning Gethic tower, it might heve becoms & classic
influsnce on design for heighte

37« Frank Lloyd Wright, Ste Mark's inethe-Bouweris spartasnt House /roject
)lns*!-m-k City, New York
Wunwwmwumt.mwtmmmuu
Hark'e in the Bouwerie, New York, consiste of eete af duplex - «
on & ¢roas gore of reinforced comcrete retaining walls. mg.hum
units were %0 be separated verticelly by @ set of two balconies for esach
individusl aparusont, and horizontally by exbtossed copper bands. In plam,
structure, and visual effect, the project demonstrated once more Wright's
complete originality and freshness of approsche

hmu:u-tnmo:mmmumwumm
from a monotonous sasensss of design iuposed on one hand Ly thd comsercisl desire
to £i1l completely the alloted building space and veluse, and on the other hy
inept architects applying claselosl devices to isprove & colorless edifice. Throwm
w.mmmm-mmuw,xmm
or heights The next three buildings shown began the end of this ers and pointed
shead ‘o the tine when the United States could begin to synthesise the spirdt

of the age. . _

Howells and Hood, Daily News Bullding 1930 New York City, New York
ma-pouhqtmwmnawunummvdetm
becane & forsuls for thoussnds or tall buildings during the next decsde. The
olimex of the "Vertical Style® was seen in the New York Usily News Duilding Be-

mwmmuwmmamm.mmunn. Tenpered
u,mmermou.mmmumummmum
w-mlom:ammumwummﬂlﬂﬁm
mmmﬂwtumw
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At the top toe plers ond, quite sensibly, without the usual geraice, wiile the
Building as a whole sohiewves a good messure of architectural success.

39+ Hood, Godley, and Fouilioux, Hedraweslll Suilding 1931 Hew York City, New York
In thevery next year, architocts Hoody Godlayy 2nd Fouilhoux introcuced a cone

‘plately different eaphasis wits tne use of norjsontality and colors The 3 Stary
MEGraw=Hi1l Building, completed in 1931 in New York, is clad alternctely with

window strige and gontimuous bunds of dark m& glazed terra cotte. To preserve
the separation of the luyers, t.luatmumau\ﬁpi dividing the horizontal strips
of windows aro govared with dirk terrs cotte. Ihe result for the tall building is

a 8kilful eosbination of well proporationed m\uumumuuw.

40w Howe and Lescase, Philadelshia Saviags Fund Sosisty By
The 3 story hiladelohis Sevings Pund Socioty, Dublding of 193 cobodied cus of
e best for the dasign of the tall building, umﬁ;mnumnn
mm«mumnpmmummnvmmmme
intergration, in the modern sense, of comeapt, -m.uumm
pm&nnn-mobﬂouhemwum elonentsy exponed
plors perfora this function aliowing for san oqnummu-
Mnmmwmuwm Deriving from aa
demammm was crested by
tihe arasitects George Hows an: Hillisa lesoases
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(8ection V)

The Skyscraper City: Existing Patterns and Proposed Forams

The city skyline, impressive from afar, successfully masks the intense
congestion and blight in the ¢ity itself. These situations, intensified
by crowded skyscrapers ifl not entirely engendered by them, are yet to be
£ully comprehended and acted upon.

New York, Aerial View

There is no one view of ihe island of Manhattan that can encompass its
myriad aspecte=—its color and excitement, its disorder and chaos, its
grandeur or its decay. But here are shown some of its kigyscrapers, dise
torted, a8 if frosen in their upward flighte They characterige the metro-
polis for what it is : a product of pride and financial speculationj &
scalelese, uncontrolled, yei rigid conglomeration which may still have the
power to remake itself when its inhabitants achieve that rational state
requiring not only urban stimulatior but rural elements of quietude and
regeneration in their pattern of living.

Chicage Skyline

m:&amwwmrmsmthmnm thal partden of ibe.,
enviroment fronting on lake liichigan. [The park belt separating skyscrapers
fron the lake is maintained morth and south of the area shown. However, .
bebind this facade which sarks the edge of the business area stretches a
]:l‘“irﬂl! wastelend of crowded and intermingles business, industrial, and

residential blocks.

Detroit “kyline
A typical example of skyscraper growth, Detroit's skyline is a perfect
reflection of the mercantile pyramid--at the center of the city's highest
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land valuss foreing the greatast height to achieve the greatest finencial
return; tonard tre outskirts a taperihg off of land values snd consequenily
height.

Pittoburgh Skyldme

The business conter of Pitisbmrgh, e city favorably located at the juction
of two rivers, is only mew the scene of a planned group of skysoraper
office buildings being constructed at the tip of the triangular promon=
torye Othsrwise the ¢ity environs are & crowded complex of factories,
mines, aills, and residences.

m»immuunntmmwmmormmm,
mmmwnmmmurmmnouym
hmﬁmdw&thmmuuamwuwghnlsh
,‘_Wﬁﬂl pln_!w rebuilding the center of Parise.

WMJMlFom'mtme

Based on his previcus plan for & "Contesporary CLty”, m--w
pmm_uhhaflﬂupmu skyscrapers ('mmm
prisas”) which, however, take up only five per cent of the available ground
uﬁmm:ummmmu-mmmm A
wodel of the "Voisin Plan® in comparison with a view of Lower Nanhattun (photo
is7), both to the sase scale, shows the hopless chaos of Hew York contrasting
with & spaciously organimed schese which manifests an integrel relationship
of buildings to the eity. LleCorbusior's ideas have since changed, being modified
wmumemmmmwmuwmw
m.wmm:mwmm.ulnrﬂu.—i-m

4% representa.
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4B, Beaudouin snd lods, La Cité de la Mustte 1933 Drancy, Fremce
An early example of intelligent skyscrapsr planning took place at Dracyy
Boar Pards in 1933. Designed by the architects Beaudouin and Lods as part
of 1a Cit8 de la Mustte housing project, a group of tall buildings,
properly oriented, was actually set in an adequate Space, enabling thes to
partake fully of the behefits of nature.

Beinhard and Hofmeistery Corbett, Harrison and Mactiurrayj Hood and Fouilhoux

Rockefeller Center 1931-47 New York City, New York
R C A Building 1932 Rockefeller Center, New York City, New York

By virtue of its site, sisze, scale, and fame, the:ccomplex of buildings called
Rockefeller Center occupies one of the rare focsl points in New York. Built
between 1931 and 1947 and located on 12 acres in Hidelanhsttan, this unifue

18 building development marks the first large scale privately financed
exampk of urvan order in the city. The buildings are plamned so as to pere
n$t each other the maximum of daylight, air, and space, as for once the
financial reality of primium rentals for apacious, well lighted , and une
obstructed office surreundings coincided with sose of the idealg of comsunity
welfare. The cMmax of the group is the truly vast 70 etory R C A Building
which provided the best available solutions to the complex groblams of

accommodating a vertical citye
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8. Beaudouin snd lods, La Cité de la Mustte 1933 Drancy, Fremce
An early example of intelligent skyscrapsr planning took place at Dracy,
Bear Faris in 1933, Designed by the architects Beaudouin and lods as pert
of 1a Cit8 de la Mustte housing project, a group of tall buildings,
properly oriented, was actually set in an adequate space, enabling thea to
pertake fully of the behefits of natures

49+ Reivhard and Hofmeisterj Corbett, Harrison and Macturreyj Hood and Fouilhoux
Rockefeller Conter 1931-47 New York City, New York
S0 R C A Building 1932 Rockefeller Center, New York City, New York
By virtue of its site, sisze, scale, and fame, the-complex of buildings called
Rockefeller Center occupies one of the rare focel poiats in New Yorke Built
between 1931 and 1947 and located on 12 acres in NideNanhattan, this unigue
15 building development marks the first large scale privately financed

examplk of urvan order in the city. The buildings are planned so as to pere

n$t each other the maximum of deylight, air, and space, as for once the
financisl reality of primium rentals for spacious, well lighted , and un=
MN office surroundings coincided with sons of the Mn.‘l‘ of community
welfare, The cMmax of the group is the truly vast 70 story R C A Building .
*Ij.nh provided the best available solutions to the complex problems of

accomsodating a vertical cdtye
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(Section V1)

The Host Significant Contemporary Skyscrapers in the United States

The Im.l:hnga next illustrated include the most significent skyscrapers ereeded
in the United States since the Philadepphia Savings Fund Soclety Bpilding was
eompleted in 193, A4ll, built since 1949, combine technical advance and & new
social consciousness with esthetic distinction even as they constitute the basis

for new growth.

As shelters characterizing a modern age, these buildings furnish insofar as
possible the optimum onvirommental conditions for their inhabitants. Through~
out all of them operate the precise dynemics and equilibrium of the supporting
structure, while the controlled climate of their flexdbls interlor spaces is
maintained dehind & light protective skin. MNow materials and industrial tech=
niques at tae arﬂlhitects' disposal are being further exploited. At present the
eurtain wall shows a variely of expression especially in glass, but we may soon
Yook for a further articulation of the steel structure perhaps in conjunction with

the possibilities of reinfarced concretes

These five buildings wherever possible preserve the openness sround them, Instead
of displacing space, they define it and utilisze its effect in the visual transi=
tion to their own form, not only allowing the whole to be seen and experienced,
but achieving by the very neture of their expression and integral relationship & o
their envircnse

The follswing buildings, one completed and one project, by two of the most

impobtant arghitects of our time, leCorbusier and Frank Lloyd Wright, signify

gome of the newest directions in architecture. Portending new diminsions far

skyscraper design, t ey conceive the exteriors as patterns in depth, with other

varied effects in .0 ance with their structural fom and uses.
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5Le Gharles LeCorbusier, Harseille Apartments 1952 Marseille, France

The larseille Apartaents in France, denonsirating many of leCorbusier's ideas,
has already begun to exercise a wide influence. The building, set in an open

green space, is reised high above the ground on double sets of concrete piers.

Duplex apartments situsted within the reinforced conmerote cage are open to the

exterior by means of a econcrete grille, which forms a functioning wall of
balconies and sunshades.

Fraok Lloyd wrigot, Price Tower Froject 1953 Bartlesville, Oklahoma

In his plan for an 18 story skyscraper soom to be erected in the Southwest,
Prank Lloyd Wright has envisioned & more richly ornamented and accented
composition in copper and glase than its prototype, the St. Mark's Apartmonts
Project which it resesbles. The building o wbines offices and apartments
whose floors, cantilevered frosm the concrete cross core, end with concrete
perapets. Horizontel and vertical louvers of ¢ pper provide sunshades for
the gold tinted glass between the parapets.
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nrank Llovd Wright, Johnsen Wax lLaboratory Tower 1949 Raeine, l“igc onain

th the building of the laboretory Towsr for the Johmeen Wex Compeny
in Racine, Wiscongin in 1549, Frank Lloyd wright substantially real-
ized the structursl schess which he hed proposed for the previousdy
i1lustrated 5t. Mark's Apartaents in New York of & skyscraper hung froe
& cantral stoel and eonorete cors., In the tower a series ef alternately
squere floor Joined with broad bands of horisontel translucent
rlass tubing fors the exterior screen. Sluple as s cirvels in & Bguare,
raised and repeated, Wright's design is & vasterful fusicn of precision

and softness.

vwallace K. Harrison and Associntss, United Haticns Hsersturist Bullding

1950 New York Yity, New York

Based on an overal plan agreed uvcn by & group of interastional arche

itects for the United Nations Hesdquarters building, the specifie
desqlgn and sxacution +f the 39 story Secreterist was divected by wWallace
K. Harrison. This towering structure risee from & spscicus sitey ita

s jor facades surfaced with heat-resistant grosn glass while its blank
end walls are faced with grayishegreen serblas The horisontal
divisions and top=aost grille marik the placement of building utilities.

The Lscretariat presents a diseiplined conception on & vast scale,

striking in ite mommentality.
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58, 59, 60, Ludwig Mies van dor Robe leke vhore Jrive Apsrtsents 1951 Chicago, Illinois

Ihe latest example of eiyscraper design by Hies van der Rohe is the
Pair of identical glass towers e--yleted in 1951 and set at the edge
of beis liighigan in Chicege. Raised &bove the ground these 26 story
apartmsnt dwellings are linked to it by glass enclosed lobbies. Each
of tihe facades is made up of aluminum frased window units set behind
& network of thin, black-painted steel beass. The facades so forwed
may in one encompassing view alternate between a flat proporticned
appearance and that of an austere vertical texture. The rhytheic
interplay of surfa.e qualities, materials and proportions, awong
tl;auu_lveu and between both pualdings, is the carefully regulated

means burcught w.ion the structurss produce their eloquent effect.

Gordon Punschaft of Skidwore, Owings and Herrill Lever House 1952

New York City, New York
Designid by Gordon Bunschaft of Skidmors, Owings and Merrill and
completed in 1952, the 28 story Lever Brothers Building rarks a peak
in the consistently high level work done by this firm. Creating for
iteelf as far as possible the cpen space it deserves, the main tower
rises above a pavilion which is raised sbove the ground and surrounds
a square open court. Emclosing the siuple rectangular forms, exterior
walls of blue and green glass are fastened to the frame with thin
gtrips of stainless steel. In its sul;no and refined use of glass as
a determining material, the building seems to reflect away the

confusion surrounding 1t while freely renderiug visual access to

its own form.
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63, 6uy 65, Hirrison and Abromovitz Alcos Bullding 1952 Pittsburgh, Pennsylvania

The 30 story Aleoa Building for the Alusinua Cpmpany of Amepgia in
Pitbeberch devonstrates an entirely new applicaztion in the cewtain wall.
Designed by Wallaee X, Ha:‘ri::.oh end Hax Abrosovitz, and cempleted in
1952, the building's steel frase is completely sheathed in aluminus.
Consisting of a sysyem of prefabricated aluminum panels one story h.igh
and impreesed with triangular pattern to assure rigj.d:l.ty, the walls |
were qulckly and olficiently founted into places Conpared to the pre=
viously Illustrated masonry-walled Monadnook Bloek of 1809, the Alcoa
Bullding de twice as high, its walls at ground level one seventh as
"thick, “the ar ticuleted facades of the nlcoa Building, .hlnctmnally

- (& STOTUN

arrived” si, i:rply g°vollle rather Lhan encase a mass,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

CE L. e

The Museum of Modern Art Archives, NY

The Skyseraper: Picture gredits

Title photo: Webd, Standard 011 Compeny(N.J.) Bsso Building Carson

and Lundin 1947 New York City, New York
Ploture Credits

1. 0Gloag and Bridgewater, Higtory of Cast Iron in Arohitecture

2« Yevaner, ZYioneers of Ho Z

3. Victorla and Albert Museum, London

Picture Credits p

o . Gledion, Spage, Time snd Architocture, Hapvard University Fress
5, 6. Viollot-le-buo. re 1t t

7+ _ "Bnoyelopedie d'Architecture” (1874)

9, 10, 11, Otis Elevator Company, Hew York

- &7
-8

Pioture Credits
1z. ‘Andress, History of Chicsgo
13, 1. Ohlcazo Architectursl Photosraphing Co., Ghicago

Picture Credits

15.. National Lumber Manufacturers Assi. , House Freming Details
16, "Tae irt Bulletin® (Mareh 1935)

11.' Gniecago Anh&.t,-iml Photographing 0o., Chicago

16.:' \'Anfitcctural Record" (August 1934)

19, Museum of Modern Art, New York

!i(,mo Oredits
20 ' ~ﬂh.tuso Archi tectural Photographing Co.s Chicago

21, Museum of Modern Art, New York
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Pleture Oredits

23, 2. Feuermsnn, Chis ago Avehitectural Photographing Co., Chicage

Pleture Credits
2% Chicago Avehiteectural Fhetographing Cos, Fhicage

Platurs Groddts

29, Bayrum: in Condity The Rise of the Skyscraper, Ohicage Univerasity

Pleture Credits
Trving Underhill, New York
willSem Alex, Hew York
Berenlce Abbott, New York
Iurﬁi Bross New Yosk
‘Pagrohida seriel Surveys, New York

Pioture Credlits
m Berenice Abbott, How York
39 Wurts Dros., New York
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484" "Deduar; ‘Rows an’ Lesosze

Pioture GCrodits
U2, "Const Guard and U.8, Coust and Geodetie Survey
Eaufwern and Fabry, Ghicego
Heunzel, - Detroit Newas, Detroit
Uhurds , U,3, Steel Corporation, New Yorl

Pleture Oredits
hs, L6, Huseum 3f Modern Art, Wew York
L7« Fairehild sericsl Surveys, New York

Pheture Credits
k9s Thomas Airviews, New York
50, Wurts Bros., New York

Picture Credits
51, Paul Mitarochi, New York
52, H.G. Price Company, Bartlesville; Oklabhoms

Plecture Credits
53, 55 3,0, Jolnson and Son Compeny, Racine, ¥isconsin

Sk, " The Magasine of Bullding” (January 1951)

Pleture Credilis
86, 57 Usra Stoller, MWew York

Ploture Credits
58, 59, 60, WendricheBlessing, Chicagoe
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Pleture Credits

61, 62. 7. Alex Langley, WHew York

Pleture Credits

63. loumamneSchmidt, 4luminum Company of Amerels, Plitsburgh

blys George A, Fuller Company, Pittsburgh
65. Musgrave, Aluminum Company of Amercia, Pitbsburgh
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The Skyscraper: Titles, Credits, and Sources
T (s-&‘ian 1)
p -onuiidhi Carson and Lundin 1947 New York City, New York
Mr phote: Webb, smdm’oﬁ‘mpgy g; .) lr

Eé¥ern Brl Erihhrd and Darby 1779 Wﬁd .
dﬂis:inl}idngmdnr uter,m *tas

ﬂax—Spinning !;etory ~Benyen and Bq 17%6 Shcrnlbury. England
: in Pevener, Pionma of Modarn Design

Crystal Palace Joserh Faxton 1851 Londen, hgllnd N A ' w
i1lus: Victoria snd Albert Mussum, London e

Bihliotaqu. Nationale ienri labrouste 186¢ FParis, France
photo : Giedion, Space, Time and Arehiteeture

Iron Frawed House Project, Construction Detall Viollet-ie-m’ 872 ‘Franes
i1lJus: in 'Jiollot.-limo, Entretiens sur 1'Archilte

Karket Hell Project Viollot.-la—'rbue 1872 France
11lue: in Viollet-le-ime, Entretiens sur l'ﬁrchitactnre

Lenier Choeolate Factory Jules Ssulnier 1872 Noisel-svr-Marne, France
illus: in "Encyclopedie d'Architectur="(1874)

Cast Iron Factory James Bogardus 1842 New York City, Néw Yort

illus: in Thomson, Cast Irop EBuildings: Their Copstruction and Advantages

The First Safe Elevator Elisha G. Otds 1853 .New York City, New York
1l1lus: Otis Elevator. Company -

Passenger Elevator Ellsha G. Otis ca, 1890 How. York Cit.y, Hew Iork
illus. Otis Elevator Company

Haughwot & Go.j, Department Store Daniel D. Ba 1857
pcg‘ohtro: Otin flovntor Company dw

o o sl

aminend Beil jsee Tastas ax s disrne b Dudey 5

piwtin: PN . The huae 2f S LoaERim . el Wadt. Naieas -..;':..a.:ll.n—'
L4
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Eontauk Bleck Burnhem and Root i P Toy
(hee: & i ; v Toxd

#arshall Fleld Wholegale Warehouss . H. Richardson 1887 Chicago, Illinoils
photo: Chivagoe Arehitectural. Photographing Co., Chieage

Tacoma Bullding Holabird and Roche 1889 Chieago, I1linois
photo: Chieage Arehitectural Photegraphing Co., Chiage

Balloon Framing George ¥, Snow 1433 Chieage, Iliipols . .
41dus: in National Lumber Mamifacturers Assn., ®House Framing Details”

FCloud=Seraper® Frojeet . Leroy S, Buff on 1828 Finneapolis, Ninnesota
4llue: in *The Art Bulletin® (Mareh 1935)

Home Insurance Building William LeBaron Jennsy 1885 Chieago, I1linois
photo: Chieago Arehitectural Photegrarhing Co., Chicage

Home Insurance Puilding, Construction Detail
photo: in "Architeetural Eseord" (August 1934)

Home Insurance Building, Skeleton Fraue

Konadnoek Block Burnham and Root 1291 Chieago, Illinais
photo: Chicage Architectursl Fhotographing Co., Chicapo

plan: Prominent Buildings Erected by the George A, Fuller Co.

Cuarsnty Trust Building Adler and Sullivan 1895 bBuffalo, New York
photo: Feusrmann, Chicago Architeetural Photographing Co., Chiecago

photo. Feuermann, Chicago Architectural Photegraphing Co,, Chicage

Reliance Building D, H. Burnham and Company 1895 Chicage, Illinois
photo: Chicago Arehitectural FPhotographing Co., Chicage

plan:

Carson Pirle Scott Department Store Louis Sulliven 1899 Chilcago, Illinois
phote: Chigago Architectural Photographing Co., Chicago

plans P

NeClurg Building Holabird and Roche 1900 Chiecago, Illinois L
¥ photo: Barnum; in Condit, The Rise of the Skyseraper, Chies Univ, Press /c&mfr
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photo: ?%'nilld Ler1al Surveys, New York
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(seetion IT1)
\: M’H’Wbﬁ E‘ ‘i{ %jwk ]tﬁ‘éy, New York
g o

w:l:l %ﬁg tall etlen Danign u-p us ;-‘.l leyey 1905

v"mﬁ-* R R Yor i PR

¥ 1 e Wt gdet e h i+
mza?ﬂea ,... York FEEL e Praject  Swenk Liey
mii :%'s.tt' ‘Mo -

Paramcunt’ ng Rapp and Rapp 1926 lew York City, New York
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(Seetion 1V)

(Onutien V
v Glass Ekyn‘ Projeet Ludwig Mies van der Rohe 1921
e Toord, W t Busoum of lq«_krn Art, Hu !ork

motet: U, I Tamn gdetie Suwreey

Chicage Tribune Tower Competeticn Design :Lus and lhyor 1922
Cideape um: mzn__mmg_..m:ﬁm&_m

St. Kark's in—the-Bounrio Apartment House Project Frank Lloyd Wright 1929 New York City, lew Vork
Ut L photo: Sumani, Museun of hodsm Art, New York

KoMeel
lhily News Building Howells and :{ood 1930 New York City, New York
ﬂut&: Berenice "bbott New York

leﬁnﬂﬂul Building Hood, Godley, and Fouilhmu 1931 New York City, New York
pisin ﬂiof-ﬂ W Nnrtu Bros., New York "

Philldalphil .anvings Fund Socisty Building Howe and lescaze 1932 Philadelphia, Pennsylvania
fie “photo: Dooner, Howe and Lescaze, New York' -
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(Section V)
New York, Aerial View

photo: U. S. Coast Guard and U,S. Uoast and Geodetic Survey

Chicago Skyline : )
photo: Keufman and Fabry, Chicago
Detroit Skyline |
photo: Keunzel, Detroit Neows

Fittsburg Skyline
photas: Church, U.S. Steel Corjl, Mew York

"Veisin" Plan for Paris, Medel Lalorbusier and Jeannoret
photes: Muesum of Medern ériy, kew York

"Voisdn® Plan for Parils lLeCorbusier and Jeamneret 1925
photo: Nuseum of Fodern irt, New Tork

Lower karhatiaun, lew York City
photo: Falichild derlal Surveys, New York
. 193¢
Cité de la Kuette Deaudoin and Lods -X36~ Drancy, Franca

D)L s TEAL TUB

aeyceio wRATEe

bpope: [* @° codiyp gnELg S0¢ [°@° COWRS ¥RG NOGEETC BFLAel

PR JOlK? VOLIF] ATes

{gespjon )

1925
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(Section VI)

Rookefsller Center Reinhard & Hofmeister; Corbett, Harrison & Madlurray; Heod & Fouilhoux 1931-47

New York City, New
phote: Thomas Airviews, New York Tak

R C A Building 1932 Rockefeller Center, New York
photo; Wurts Bros., New York

Johnson Vax Laboratory Tower Frank Lloyd Wright 1949 Faeine, Wisconsin
phete: 5.C. Johnson end Sen, Racine, Wisconsin

photo: S.C., Jehnson and Son, Racine, Wisecnsin

United Nations Secretariat Euilding Wallace K. Harrison and Assoclates 1950 New York City, New York

photo: Bzra Stoller, New York
photo: Ezra Steller, New York

860 Lake Shore Drive Apartments Ludwig kies van der Rohe 1951 Chicage, Illinels
phete: Hedrich-Blessing, Chicage =

photes: Hedrich-Elessing, Chieage

Lever House Skidmers, Owings and Merrill 1952 New York City, New York
phote: J. Alex Langley

phote: J, Alex Langley
phote left: Neumenn-Sehmidt, Aluminum Company of America, Pittsburg
phote right: Geoerge A. Fuller Ce., Pittsburg

Aleoa Building Herrison and Abromovitz 1952 Fittsburg, Pennsylvania
phote: Musgrave, Aluminun Company ef Ameriea, Pittsburg
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12/15/55
THE SKYSCRAPER

Replacement panels sent to Merit December 1, 1955

2 negatives to make background prints
L negatives to make photo prints
L negatives to make positive photostats

h. x v,

PANEL L:  Photo 3 11 x 27%
N 1 7 x 10 3/l (stat)

noop 6"

15 x 192
12 x 9%
81"h.

) Stat
s 3/84%,)

Lo x 2L
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THE MUSEUM OF MODERN ART

Date November 17, 1954

Virginia Pearson \/
To: Carlus Dyer Re:  Skysoraper: eorrection

From: Helen

Mr, Lescagze has written pointing out en error in the label for the PeSeFeSe
Building in the SKYSCRAPER exhibiton end Porter asks that the necessary
correction be made, In the domestic version it is on label #40 (I dom't
know how this corresponds to the two ICE versions) and 4is in the %o

line of the deseriptive text where the date should be 1932 (mot 198‘3

to correspond with the caption.

Please arrange to have the necessary correctionsiilif made and blown
up to the right sizes; the 1 domestic should be changed
ENNXAKNEEX when it comes back into the Museum presumably next summer, the
two ICE ones as soon as possiblle (I understand one is heref now and the
other sbout to take off for Puerto Rico).

England‘ ® 5 i i
Crystal Palace, Joseph Paxton, 1851. London, England

Text Panel for #6 14,

First Safe Elevator, Elisha G. Otis, 1853. New York, N.Y.
Passenger Elevator, E.G. Otis, ca. 1890. N.Y., NY
Haughwout & @o. Department Store, Daniel D. Badger, 1857.

Text panel for #8 16 x 120

Photo panels _ Bxlor N
Biblioteque Nationale, Henriy Labrouste, 1868. Paris, France \t-
Iron Framed House Project, Construction Detail, Viollet-le-Duc,
1872. France /
Market Hall Project, Viollet-le-Duc, 1872. France
“enier Chocolate Factory, Jules Saulnier, 1872. Naisel-sur-Marne,
France

|
)
\

{

&

T ——
/~ Photo panel: 16 x Low
i 1 Cast lron Factory, James Bogardus, 188. New York, N.Y. &

Text panel for #10 16 xaxer ()

Photo panel: 16 x Lo
Montauk Block, Burnham & Root, 1882. Chicago, Ill.
Marshall Field Wholesale Warehouse, H.H. Richardson, 1887.
Ghiclgo, Ill.
Tacoma Building, Holabird & Roche, 1889. Chicago, Ill.

Text panel for #12
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THE SKYSCRAPER

An exhibition circulated by The Museum of Modern Art, New York, New York

CHECK LISTs:

= Text panels

- Photo panels
ol = e FoA D
J = .__.A_c,_‘.,d 5 {.&J "‘

INSTALL
TITLE

Poster: Esso Building, Carson & Lundin, 1947. New York, N.Y.
Poste:i-
Te:rb Panel: Introcluctu.on

HUSEUM ToITLE - ™ PAMNE =

Text Panel for #h

Photo panel:
Severn Bridge, Pritchard and Darby, 1779, Coalbrookdale,
England.
Flax-spinning Factory, Benyon and Bage, 1796, Shrewsbury,
England. _
Crystal Palace, Joseph Paxton, 1851, London, kngland

Text Panel for #6
/" Photo panel:

/ Cast 1lron Factory, James Bogardus, 18i8. New York, N.Y.
First Safe Elevator, Elisha G. Otis, 1853. New York, N.Y.
Passenger Elewator, E.G. Otis, ca. 1890, N.Y., NY
Haughwout & Go. Department Stora, Daniel D. Badger, 1857.

Text panel for #8

Pho'ho panel: 16 x hox
& Biblioteéque Nat.ionale, Henriy Labrouste, 1868. Paris, France

L}

Iron Freamed House Project, Construction Detail, Viollet-le-Duc, |

1872. France /
Market Hall Project, Viollet-le-Duc, 1872. France /
Henier Chocolate Factory, Jules Saulniar, 1872. Néisel-sur-Marne,

France
Text panel for #10 16 g (7

FPhoto panel: 16 x Lon
Montauk Block, Burnham & Root, 1882. Chicago, I1l.
Marshall Field Wholesale Warehouse, H.H. Richardson, 1887.

Chicago, I1ll.
Tacoma Building, Holabird & Roche, 1889. Chicago, Ill.

Text panel for #12
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Photo panel: 16 Lo
Balloon Framing, George W. Snow, 1833e Chicago, Ill.
“Cloud Scraper" Project, Leroy §' Buffington, 1888.
Minneapolis, Minn.
Home Insurance Building, Wm. LeBaron Jemney, 1885, Chicago
Home Insurance Building, Jenney, Skeleton Frame
Home Insurance Building, Jenney, Detail

Photo panel: Lo x 25"
Monadnock Black, Burmham & Boot, 1891, Chicago, Ille

Text panels 16 x 12"
Monadnock diagram
n plan

Photo panels: Lo x 259"
Guaranty Trust Building, Adler & Sullivan, 3895. Buffalo,
New York

Text panel: 16 x 12v
Guaranty detail

Photo panel: 4o x 2h»
Reliance Euilding, D.H . Burnham & Co., 1895, Chicago, I1l.

Text panels: 16 x 12¢
Reliance plan

Photo panel: Lo x 33"
Carson Pirie Scott Depte Store, Louis Sullivan, 1899,
Chicago, Ille

Text panel: 16 x 12
Carson plan

Text panel for #22 16 x 12%

Photo panel: - 32 x 23v
McClurg Building, Holabird & Hoche, 19003 Chicago, Tlle

Text panel for #oh See T (PaNELS ¥ala —w.:,l?) 18 x l&",* +)
TadT pawd don T2 4,08 6 X Ix" -@
Photo panel: : & 16x 8 —()

Equitable Building, “rnest R. Flagg, 1915; “ew York, N.Y.

Photo panels: 6 x 12" —75)
Equitable shadow

_.Photo panel: 40 x " 43\]
Exchange Place, New York, New York i
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THE SKYSCRAPER P PAGE 3‘) L - @
27+ Photo panel: afa. Tl

16 x 18" _ @
Paramount Building, Rapp & Rapp, 1926. New York, New York

28+ Photo panel: 6x12" @)
Midtown Manhatt¢m, New York, New York

29+ Text panel for #30,31,32 l6x12®

30« Photo panel: 32 x 160
@lass Skyscraper Project, Mies van der Hohe, 1929,

31. Photp panels ; . ol 32 x 16"
Chicago ¥ribune Tower Competitiwm Design, Gropius & Meyer, 1922.

32, Photo panels U 32 x 16"

St. Mark's in-the-Bowerie Apartment House Praject, F.L.Wright,
1929 JiNew York A

33. Text panel for #3h4,35,36 16 x 12m

3. Photo panel: 33 x 16"
Darly News Building, Howells & Hood, 1930, few York, New York

2 x 16"
35+ Photo panel: 5
b McGraw Hill Building; Hood, Godley, and Fouilhowe; 1931. N.Y.,N.Y.

pane wldry 160

6. Photo 1z \ ) B u[\; .32 x

. Philadelpb&a Savings Fund Society, HoweyLescaze, 1932. Philadelphia,
Penn(_. & .

& T
« Photo panel: Ci/dxzg
= Arial Wiew of New York e ——

38. Text panel for*37,39,h0,k1 12x16"- @

Photo 1:
- hicago Skyline

140, Photo panel:
Detroit Skyline

ll. Photo pane}:
Pittsburgh Skyline

42, Text panel for #L3, hh, L5, L6

12 x 16 @
W Pt E;g:i;_n" Flan for Paris, Model: e Corbusier and Jeanneret, 1925

16 " by
Lli. Photo panel: L . e x 10 D)
g "Voisin" Plan for faris, “e Corbusier and Jeanneret, 1925,

12 x 16" )

. Photo anel? ¢
" Lower Hanhattan

12 x 16"
o Pho%:. 55%6 de 1a Mustte, B eauddin & Lods, 1936, Drancy, France
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h'; Photo panel: 32x B
Rockefifeller Center, Reinhard & Hofmeisters Borbett, #arrison & MacMurray;
Hood & Fouilhoux, 1931-L47, New ¥ork City, New York

L8. Text panels _ 16 x 20" 3 )
R.C.A. Building, 1932. Rockeffeller Center, New York

o L S

PANEL 1‘ PRICE TO WER I>_.1.' NEeT AND TEAT /b X @
% ForR PANELS ”5‘*/ AMNL *m

/i
g m MARSFILLE APARTHENTS MARSCILLE France [6 x&o@

TeXT B s =
Poto panel. TexT Fok S.-_.-v,jzc('errrw..g‘hg",-. #{:l) >0 xlét;

Liapa-hrErbmerts
. Lo x 2hn
x r
Photo el: ) (3
mson Wax Laboratory Tower, F.L.Wright, 1949, Racine, Wisce =

Text panel for #52 20 x 16" (2)
Diagrarm, _
Johmson Wax Plant, Racine, Wisce

ho x 24 .

Photo els

T, Secretariat Building, Wallace K. Harrison & Assoce, 19503 &
New ¥ork, Neqork

Text panel for #5k 20 x 16"@
LN
Photo panel: Lo x 2]4

860 fake Shore Drive.Apartments, Ludwig Mies van der Rohe, 1951, )
Chicago, T1le

fext panel for #56 20 x 16'@

. Gondome B unvchaf g hﬁxﬁ;";‘:.\
s Ii’.:gzg:’i{ouse,;Sld.dmore, O'uingng—& Merril, 1952. New York, New York G._.-,

Text penel for # 581 20 x 16";&,_
Lever House Detail :

e
Text panel for # 61 20 x 16" (2

: (25
i ilmr::i’Building, Harrison,% Abromovitz, 1952. Pittsburg, Pm-
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PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. X
o & Dy e
 SKYSCRAPLRS /wuémﬁ,»\

PRINTS NEW PHOTOGRAPHS

. @7} Lol (Srepadie) s
. . g1

rapher)
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ARTIST or SUBJECT
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@WOSALES DEPT.
(te ) v/

N IR ARG

NEW PHOTOGRAPHS

Please supply.. / ’E;C d

(Quantity)

e TN,

Date of completion 7 Date of completion. .

flury it | ~2/
: ¢ Q'/ ce q&&&-&;

-

S /9-423
R /2 ~#20




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

I The Museum of Modern Art Archives, NY Solhakn: Series.Folder:
Z.[.]oa. |

\PER, USA - ICE-F-9-53 - France
ER, USA - ICE-F-9-53 - Beirut

o

Miss Darthea Speyer
Assistant Cultural Officer
Culturdl Relations Section
American Embassy :
L, Avenue Gabriel

Paris, France

Dear Dartheas

We have received a very disturbing report on the eondi: ‘of our
exhibition THE SKYSCRAPER, U,S.A., which was on loan to your office
and ‘Which was shipped from Marseille to Beirut in late Jamuary,
After the show reached Beirut, we received a letter from Amer-
ican University there informing us that when the exhibition was
received from France bolts for the cases Were missing and the boxes

nailed.

I should appreciate it if yon wouvld ask U.S.1.8, Marseille why this

was done, sinece packing instructions inside the boxes clearly state
that the cdses should be bolted, not nailed, This is very important,
of course, since exhibitions of this sort which travel a good deal
cannot remain im good condition if the cases are mishandled. I think
Marseille should be told that this disregard of these simplest security
precautions-will inevitably jeopardize future loans from the Museum, -

equa Nati

i,

g LANA

Sincerely,
Director
The International Program

PAM/i# :CF
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THE SKYSCRAFER - 1953 - 54

An exhibition eirculated by The Museum of Modern Art, New York, New York

CHEOK AND INSTALLATION LIST:

~ 26 text panels
~ 36 photo panels

-

Inﬁﬂllo
Number

2 posters Pages 1 ~ 5
1 credit label

Title Panel size

1,

la,
2,
2a,
3e
4,

height x width

Box
Number

Poster: Esso Building, Cargon & Lundin,1947 50 x 20"
New York, N.Y,.

Poster: Same 40 x 20"
Text panel: Introductidn 16 x 20"-
Museun title and credit label 16 x it 2"
Text panel for #4, 16 x 12%

Photo panel: 16 x 4o"
S8evern Bridge, Pritchard and Darby,1779.
Coalbrookdale, England
Flax-spinning Factory, Benyon and Bage,1796,
Shrizwabury, England
Crystal Palace, Joseph Paxton, 1851, London
England

Text panel for #5.

Photo panel:
Biblioteque Nationale, Henrl Labrouste,1868.

Paris, France
Iron Framed House Project, Construction Detail,

Viollet-le=Duc, 1872. France
Market Hall Project, Viollet-~le-Duc, 1872 France
Menier Chocolate Factory, Jules Saulnier,1872

Noisel~sur-iMarne, France
Text panel for #8. 16 x 1an

Photo panel: 16 x 4o"
Oast Iron Factory, James Boghrdus, 1848, New

York, N.Y.
Firet Safe Elevator, Elisha G. Otle, 1853,

New York, N.Y.
Pagsenger Elevator, E.G.0tis, ¢.1890, New York, N.Y,
Haughwout & Co. Department Store, Daniel Badger,1857.

(continued, Page #2)

Js

3.
24
1.
1.
2.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
CE Z.l.Jod, 1|

Page #2
THE SKYSCRAPER, Check & Installation List, continued

9. Text panel for #10, 16 x 12"

Photo panel: 16 x 40"
Montauk Block, Burnham & Root, 1882, Chicago,Ill,
Marghall Field Wholesale Warehouse, H,4.Richardson,
1887. Chicago, I11,

Tacoma Building, Holabird & Roche, 1889, Chicego,Ill,

Text panel for #12, 18 % 121

Photo panel: 16 x hot
Balloon Framing, George W. Snow, 1833, Chicago,
Illinois
"Oloud Scraper" Project, Leroy S. Buffington,

1888, Minneapolis, Minn,

Home Insurance Building, William LeBaron Jenney,
1885, Chicago, Illinois

Home Insurance Building, Jenney, Skeleton Freame
Home Insurance Ruilding, Jenney, Detail

-Ahoto panel: bo x
Monadnook Block, Burnham & Root, 1891 Chicagn,I11.

Text panel: in x
Monadnock diagram
Monadnock plan

Photo panels 4o x
Guaranty Trust Building, Adler & Sullivan,
1895, Buffalo, New York

ont panel:
Guaranty detail

.//Photo panel:
"~ Reliance Building, D.H. Burnham & Co,,1895,
Ohicago, Illinois

Text panel:
Reliance plan

Photo panel:
Oarson Pirie Scott Department Store, Louls

Sullivan, 1899, Chicago, Illinois

Text panel:
Carson plan

Text panel for #22,
Photo panel:

MeClurg Building, Holabird & Roche,1900,
Chicego, Illinoie

(continued, Page #3)
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Page #3
THE SKYSCRAPER, Check and Installation list, continued

23, Text panel for /24 - %28,
2hq, Text panel for #24 and #25

24, Photo panel:

Equitable Building, Zrnest R, Flagg, 1915,
New York, New York

Photo panel:
Equitable shadow

Photo panel:
Exchange Place, New York, New York

Text panel for #27 and #28

Photo panel: Paramount Bldg,Rapp & Rapp, 1926
Photo pansl: ;

Midtown Manhattan, New York, New York
Text panel for #30, 31,32,

Photo panel:
Glass Skyscraper Project, Mies van der
Roha, 1929.

Photo panel:
Chicago Tribune Tower Competition Design,
Gropius & Meyer, 1922,

Photo panel:
St. Mark's in-the~Bouwerie Apertment House
Project, F.L.Wright, 1929, New York

Text panel for #34,35,36,

Photo panel:
Daily News Building, Howslls & Hood, 1930,
New York, New York

Photo panel:
McGraw Hill Building, Hood, Godley &
Foullhoux, 1931, New York, New York

Photo panel:
Philadelphia Savings Fund Society Building,
Howe and Lescaze, 1932. Philadelphia, Pa,

Photo panel: 19 x 32%
Aerial view of New York

(continued, Page f4)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

CE Z.[.]oa. |

The Museum of Modern Art Archives, NY

Page #4
THE SKYSCRAPER, Check & Installation List, continued

#38, Text panel for #37,39,40,41

3% Photo panel:
Chicago Skyline

%I Photo panel
Detroit skyline

Photo panel:
Pitteburgh skyline

Text panel for #43,44,45,46,

Photo panel:
"Voiein" Plan for Paris, Model: Le Corbusier
and Jeanneret, 1983

Photo panel:
"Voiein" Plan for Paris, Le Corbusier and
Jeanneret, 1925,

Photo panel:
Lower Manhattan

Photo panel:
La Cite de la Muette, Beaudouin & Lods, 1936,
Drancy, France

Photo panel:
Rockefeller Center, Reinhard & Hofmeister;
Corbett, Harrison & MacMurray; Hood & Fouilhoux,
1931-47, New Yor k, New York

Text panel: 16 x
R.C.A, Bullding, 1932. Rockefeller Center, New York

Text panel: 16 x
Price Tower Frojeot and text for Panels #49 & 50

Photo panel: 16 x
Marseille Apartments, Marseille, France

Text panel:for #52 - 61. 20 x
./ Photo panel: 40 x
Johnson Wax Laboratory Tower, F,L.Wright, 1949
Racine, Wisconsin
Text penel for #52;

Diagram
Johnson Wax Plant, Racine, Wisconsin

(continued, Page #5)




FOR STUDY PURPOSES ONLY. NOT FOR RE| PRODUCTION,

Collection: Series.Folder:

CE I_[.loa. |

H Museum of Modern Art Archives, NY

»

Page #5
THE SKYSORAPER! Oheck & Installation list, continued

54, Photo panel: ho x 24"
U.N.Secretariat Building, Wallace K, Harrison
& Associates, 1950, New York, New York

Text panel for #54, 20 x 16"

v Photo panel: 4o x 24t
860 Lake Shore Drive, Apartments, Ludwig Mies
van der Rohe, 1951, Chicago, Illinois

Text panel for #56: 20 x 16"
v Photo panel: bo x 24 "
Lever House, Gordon Bunschaft of Skidmore,Owinga
& Merril, 1952, New York, New York

Text panel for #58: 20 x 16"
Lever House Detail

Text panel for #61: 20 x 16"
/
|Photo panel: bo x 24"

Alcoa Building, Harrison & Abromovitz, 1952,
Pittsburgh, Pa,
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rDevelopment Of Skyscraper
To Be Shown In A&M Exhibit

“The Skyscraper,” an exhibi-
tion organized and circulated by
The Museum of Modern Art in
N ill open in the
Division of Architecture, 4th
Floor of the Academic Building,
A&M College Campus on March
17 through April 2. The evolu-
tion of the skyscraper is illus-
trated and discussed in 61 panels
of photographic enlargements,
plans, diagrams and explanatory
text,

Just as the skyscraper symbo-
lizes the greatest American cit-
jes, the steel frame has become
the symbol of the third great
structural system, taking its
place in history beside "he post
and lintel and the arch as a
determining factor in architec-
ture, Few architects grasped the
design possibilities of this un-

ted building-type dur-
ing the first fifty years of its

history in the United States. The | wh

exhibition traces the outstand-
_ing contributions of those who
resolved the problems of space,
structure, and materials for the
tall building in creating a mod-
ern tool for their civilization.
The exhibition shows first
daring experiments in cast
jron taking place in England,

France and the United States,
and gefting the structural and
esthetic precedents for the
sieel skeleton frame.

The development of the tall
building in the hands of the
Chicago Schoal of architects and
its perfection during the 1890's
is next discussed, with empha-
gis on Louis Sullivan’s designs
which were completely defini-
tive for his own era and pro-

ﬁ forllwtutumo:lthetall

space as they formed canyons of
city streets. These abuses and
one of the solutions adopted are
illustrated, while subsequently
is shown the appearance anc
effect of the cily skylines as z
whole in the United States a
compared with imaginative so
lutions and plans for the futur
skyscraper city.

The connecting link be-

Chicago School and !

spirit of the age.

The exhibition wuelumwﬂ
the best of contemporary sky
scrapers in the United States
including the Johnson Wax Re
search Tower, the ‘Na
tions Secretariat, Level House
the Lake Shore Drive Apart
ments, and the Alcoa Building
These show the tall building a
& conception of architecture, no
indebted to the past for its de
sign, but clearly expressive o
modern building. Set whem(m
possible in spacious sites, thei
interior climate controlled ang
adjustable, utilizing the n
industrial techniques, the
buildings strive toward an
tegral relationship Wilh ﬂiﬁ
environment even as they
tribute the lessons
growth and distinction in
chitecture,

Series.Folder:

CE I.[.loa.]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

Z.[.loa.|

HAMILTON — “The Sky:
er,”” an exhibition organized and| (je

ern_Art in New Yor|
rt Gallery | The
oday a will be shown through standing
| Feb, 28, The evolution of the sky- | who
st
photograph- | for the ta
s, diagrams modern

| cussed in 61 panels of
|ic_enlargements, plan
and explanatory text

ing experi
| lizes the grea test erican |

tome a symbol of the third Ereat fstructural
| slructural system, taking its place

with emph,
‘designs

With the
| American

own  the
]lhe United

Hill, and the

The exhibi
he best of

tluding  the
kearch Tower,
Secretariat,
ake  Shore

spaclous sites,

technigues, 1h
towy an

with their environmeni even  us |
they eontribute (he lessong fur
new growth and distinetion in ar-

chitecture,

Serap- | tects graspe

crowded logether deprived thein.
selves of light, air, and space a5
they formed canyons of city |
streets. These abuses and one of
the solutions adopted are illus- |
:hrated. while subsequently

of the city skylines as g

with  imaginative solutions
plans for the fut

'
areativity of the i
and the significant skysc
« today is provided by projects Jur-|
ing the 1920's by . Mies van der
Rohe, Walter Gropius, and Fran
Lloyd Wright which asserted (he |

like the Daily News. the

Fund Sﬂclmy,l
jhesize the spirij of the age.

serapers in the United States, in-

nd the Alcoa
show the tal) building as a4 oon-
eption  of architecture, not
flebted (o the nast for its rioxinrtj
Ut clearly expressive
building, Set whenev.

ale controlled and aﬂjusmhllz-. I
tilizing the newp s mdustrial |

fSkysérapcr Ex]ulntmn Opens Today
At Colgate University Art Callcry

d the design possibili-

$ of this unprecedented building
||,-1rculalcd by the Musqu%x of Mod- | fype during the first 50 years of
| Ok, Opened at | its history in the United States
| the™™Blzate University A exhibition traces the out-

contributions  of thoge

I Y- | resolved the problems  of
| saraper s jllustrated and dis- [ space,

ructure, and materals
11 building in creating a

tool for their civilization.
The exhibition shows first dar-
Just ‘as the skyscraper sym-|j ;

ments in cast iron tak.

ing plaee in England, France and
'jcilli'-S. the steel frame has ho. e United States, and setting the

and esthetic precedenie

t for the steel skeleton frame, Thp,
in history beside the post and lie- | developmeat of the tall building in |
tel and the arch as a determining | the hands of the Chicago School |

I in_architecture, Few archi. of architects and ijis perfection

during the 1890s js next discussed |

asis on Louis Sullivan's'

which were completely
(definitive for his own era and

Iprophetic for the future of the tall
building, |

tremendous  growth of
cities, skyserapers

appearance and  affe;

OMmpg

States as o

ure  skws
T i

Ch

AFT T

20 (Ll
rapers of

ideals ol modern architecture,
These are illustrated together ||
with the bui

Idings actually huilt
MeGraw- ||
Fhiladelphin Savings ||
which began to syn- |

tion congludes with
tontemporary  sky- |

Johnson  Wax Re-
. the United Nations |
Lever House, the
Drive  Apartments, |

Building. mm|
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THE SKYSCRAPER
EXHIBITION LECTURE l;

ON VIEW MARCH 7- 13 PROF. WOLFGANG GERSON

SUNDAYS — 2-5p.m. of
WEEKDAYS — 9a.m.-9.30 p.m. THE SCHOOL of ARCHITECTURE
SATURDAYS — 9am.-4.30 p.m. SUNDAY, MARCH 7 — 3.15p.m.

EXHIBITION CENTRE, THE LIBRARY BUILDING
THE UNIVERSITY OF MANITOBA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

CE

Series.Folder:

. 1. 1621

The Museum of Modern Art Archives, NY

_ THE ORIGINAL

OMEIK

=% PRESS CLIPPINGS

9thSt., NEW
St NEW YORK 11, N.Y.

114,754) (S 127,988

his Clipping From

TAMPA, FLA.
TRIBUNE

DEC ;91854

-;_iectufe,(:-Eihibits On

Gallery Schedules Today \.III

By NANCY TAYLOR
dq Tribune Staff Writer

| Lectures, a photographic salon
mnd special e it are on the
salendar today for art galleries
mn the West Coast.

Samuel T. Blaisdell, director of
rducational activities at Ringling
Museum of Art, will lecture on
Greece and Rome at the museum
lonight at 8:15 o'clock.

' This opens a series of six Sun-
lay evening art lectures by the
itaff of the museum. Blaisdell
will discuss the classical spirit
\s it developed in antiquity, as

¢ was manifested in the Renais-|!

plans for the state-wide art show|
initiated by art directors of the
universities in the state, cannot
be completed in time for the

1955 exhibition, and are being||

deferred until 1856, -

“It has been found that so
much time and work is required
to complete the organization
an art show of the na
templated that it cannot be staged
at the slate fair until 1956, Hus-
kisson said,

Work on the show will eontinue
through 1855 to mvi: mg‘

i 3 x fa
,mdasllushowninumhn

work of artists of our own day.
Lhe lecture will be illustrated
iwith lantern slides.

. Members of the museum may
attend on presentation of mem-
bership cards. A nominal fee will
be charged to mon-members.
'The motion picture program

Wednesday night will consist offi

God Needs Men, and Primitive
Artists of Haiti, The first is &
French film dealing wTish life of

Beach Spring were Univ

sity of Tampa, Stetson University,
University of Miami, University
of r:g!d.l and Florida State Uni-
versity. Tt il

Open Today
The Grace Prudﬂtt. Neal ex-|}

is invited.

; up of | s. The second
.iﬁ‘fﬁm&m made by a Canadiar
team showing the work of primi
tive artists sponsored by the arl
center of DeWitt Peters in Port
au Prinee.

The gallery of changing exhibi-
tions in the South loggie will be
open Wednesday night from 8:30
to 9:30, The Skyscraper exhibit
is being featured and is belng
cireulated by the {

Madern Art, It also w“g E@ open
Ln:hve and after the lec-

ure.
p (e:ontemwr:ry Arls CGallery

4 Salon pt_mngrsphn of Spain
fand a brief addre
that country is scheduled this

n at 4 o'elock at Con-
» Art Gallery, 7717 B0Lh
15 Alfred Burk

45 of lile in|
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(Icoa Bldg. Hifs the Top

= » + Joan Thomas scrapers ngw on display at the Catheds

Pitt senior, admires photograph of the ral ff ng. Thpe ‘,Low was organ-
lc:l?inBldg.. one of the contempora ized at ork's Mus \ »
i 3 orv. of A iy "

History Shown

sk&‘lmm
anchll

e history of
.n‘bol of modern
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symbol of modern architecture,
is being gra hically portraved
n an exhibition at the Cath.
‘erdral of Learning,
Sixty-one panels of photogra-
¢ enlargments, plans, diag-
rams and explanatory texts are
gfing used to illustrate the dis.
ay.

Included in the hotographic
display is the c&t;?'s zigntpaué

coa Bldg., The exhibit of the
foente . best .
[mot inter to ero}ectlgcm:eﬁ
tural trends, observers at th
exhibit indicated wide-spre;
use alumt_nl;‘.lm in mnug

The “curtain wall” app]leaa
tlon of lightweight metal “skin’t
| over steel frame is termed an
“entirely new application.” ;
 Constructed in 1952, the 30-
story Alcoa Bldg. was designed
r%?aﬂace K and
ax Abromovitz. Its steel
ga:?e is completely sheatBed

m.
The exhibition traces the
outstanding contributions of
those who resolved the prob-
lems of space, structure and
materials for the tall building
in creac{ting 11 modern tool -.torll
their civilization. |

The lay is in the Henry
|Clay Frick Fine Arts Gallery,
on the Seventh floor, and is
open free to the public from 9
a. m. to 5 p, m. daily and from
9 a. m. to noon on Saturdays,

The history of skyserapers,
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STATE COLLEGE
CENTRE WEE-SPA.

NOV 1 - 1954

9

- 'giyscrapef 2
- Exhibit at

L] -
University ,

“The Skyscraper,” an exhibi-|
tion ' organized and circulated by
the 'Musgum of Modern Art in
New York, will continue on the
main f{loor of the Main Engineer-
ing Bui.Idingi's at the University
pntil Nov. 20,

The evolution of the skyserap-
“er is illustrated and discussed in
the 61 panels of the exhibit which
include photographic enlarge-
ments, plans, diagrams, and ex-
planatory text.

.The exhibition, which is spon-
sored by the department of archi-
tecture, shows the first daring
experiments in cast iron taking
place in England, France, and the
United States, and setting the
structural and esthetic precedents
for the steel skeleton frame.

The development of the tall
building in the hands of the Chi-
cago School of architects and its
perfection du gththe 1890's is

Wi

next di d, _emphasis on
Louis Sullivan's designs which
were completely definitive for
his own era and Trnphei_.ic for the
future of the tall building.

With the tremendous growth of
American cities, skyscrapers
crowded together and dﬁprved'
themselves of light, air, and space
as they formed canyons of city
streets. These abuses and one of
the solutions adopted are illus-
trated, while subsequently is
shown the appearance and effect

. of city skylines as a whole in the
United States as compared with
imaginative solutions and plans
for the future skyscraper city.

The connecting link between the
creativity of the Chicago School
and the significant skgscrapers of
today is provided by projects
during the 1920's by Mies van der
Rone, Walter Gropius, and Frank
Lloyé Wright which asseted the
ideals of modern architecture,
These are illustrated together with
the huildinghs‘ actually built, like
the Dail ews, the McGraw-
Hill, and the Philadelphia Sav-
ings Fund Society, which began
to 'is%nthesim the spirit of the age.

e exhibition concludes with
the best of contemporary sky-
scrapers in the Untied States, in-

| cluding the Johnson Wax Re-

|| search Tower, the United Nations
Secretariat, House, i

| Lake Shore Drive Apts,, and the|
Alcoa Bldg

These show the tall buildings as
& conception of architecture, not
indebted to the past for its de-
sign, but clearly ve of
modfgn building. Set wh

e in
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B ' Panel

Is Now on View At

.
o
M

Lawrence Museum
“The Skyscraper,” an |
bitlon organized and clreulated|
Fﬁw Museum of Motlern A.u.]
in New YoTmrressmee.. i the
Lawrence Art muscurs nf Wil
liams college lirough Sunday,
April 22, it was announced to-
day by S. Lane Faison, Jr,
museum director. There is no
charge for admission. The mu-
seum {5 open week-davs from
9 to 12 and 2 {0 4. and Sundays
from 2 to 5,

The evolution of the sky-

(|scraper is illustrated and dis-|

cussed In 61 panels of photo.||
graphie enlargements, plans.|
diagrams and explanatory text.|;
With the tremendous growth of|

‘[American  eitles, skyscrapers|s

crowded together deprived them.|;

.|selves of light, air and space|]

as they formed canyons of city,
streets. These abuses and one/¢
the solutions adopted are

il ustrated, while subsequently

Is shown the appearance and

ileffect of city skylines as a

whole in the .S, as compared

ifwith imaginative solutions and

plans for the future skyscraper
city.

The ting link bety b
the creativity of the Chicagoll
school and the significant sky-
serapers of today is provided|t
by projects during the 1920s by |l
Mies van der Rohe, Walter

Gropius, - and  Frank Liloyd|"
Wright, which asserted the|l
ideals of modern architecture,|!
These are {llustrated together!f
With buildings built, like the|!

Paily News and’ MeGraw-Hi 55

Yibuitding of New 1y,
{iwhich began tp synthesize the
A Spirit of the age.

The exhibition concludes with
the best of contemporary sky-
scrapers in the ULS, ineluding
the Johnson Wax Research
tower in Racine, Wis., the
United Nations secrelariat, and
Lever House In New York eity, |
the Lake Shore drive apart|

| ments in Chicago, and the Aleva
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—Paintings by Henry Schna-

Henry Krels; Alfred Elsen-
stadt, photographs. Exhibits
close Sunday.

Mark Twain House—Sculp-
ture, paintings, memorabilia
of author; 351 Farmington
?v;.. weekdays 10.5, Sundays

West Hariford — Audio
Workshop! paintings by
Marynka Crosby, through Oct

Farmington—Hill Stead Mu-
seum: Fine furnishings,
French impressionist paint-
ings, Japanese prints, curios
of pre-income tax era. Guided

tours; call for hours.
| New Britain—Art Museum:
Fifth annual exhibition by
New Britain artists, closed
Sunday

Center, Wesleyan: French
Masters’ Art Exhibition Post-
ers and European Portraiture
exhibition.

Kent—Kent School: Ameri-
can Palnting, 1906-1956, loan
exhibit from Metropolitan Mu-

: Skyscraper, loan

Wadsworth Atheneum

kenberg and sculpture by

Middletfown—Davison Art |
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niversity Of Florida—

Conference Of The Caribbean
Scheduled On Gator Campus

By PAT DONNELLY
¢ Tribune Stafl Writer
The University of Florida chnp—'
of Future Teachers of Amer-

a has elected officers for the

55-56 school year. Chosen as
sident of the organization was

p Stedman, of Sarasota.

Thanksgiving holidays begin

ednesday at 5:30 o'clock and

tend to Monday morning which |te
ves students the first vacation|b

_@6f the semester. The annual tur-
ear shoot, sponsored by the Agri-
al Council and the ROTC

e fexm. is being held through
esday. The winner will receive

12 pound turkey,

Florida Gators play their {inal
e of the season in Miami Sat-
ay when they tangle with the

niversity of Miami Hurricanes.

Anna Russell, international
neert comedienne, gave a ‘re-

tal here on campus this past

iday nighti sponsored by Ly-{

um Counci
“The Fifth District Vocal Clinic
myened here yesterday, Senior

gh school students from 16

unties participated.
kW

| AN EXHIBIT of pholomph;-

intitled The Skyscrape:
ently on display ln the Culﬁnk

re and Allied Atts.'
by M

Approximately 300 students at-
|tended the 1955 all-Florida High
School Drama Festival which was
hnhd on campus this past week-
end.

The sixth annual conference of
et 18, it Sesmuiekp

i un e spon:
of the University’s School of
Inter - American Studies, Con-
&orary Political Problems will
e general theme. nL|

Florida's appellate moot court|
team of which John Nelson o!gSt.l
Petersburg is a member, won sec-
ond place for the best br! Ieﬁnthe-
recent Southeastern reglou;al
test of the naunnal Al
Moot Court Competition
lanta,

Series.Folder:
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Art Show Captures"
|Spirit Of Christmas

tmas spirit of doing League chairman. _
1 Io?:th?:fsis keptspalive at Con-| The school m;fs gmm patron
temporary Arts Gallery, 7717 60th|{membership by its Parent-Teacher
St, N., Pinellas Park, in the third
annual Christmas  exhibition fea-
turing the work of Joseph C. Bar-

Tuesday throu
to 5 p.m, and Sunday, 1:
Crafts|5:30 p.m. . o , The gallery
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American Paintings On
’Exhibit At Kent School _
OrgtPONBosn  [ponch axe hunk in tho now R

From Metropolitan, hAE‘.‘t!_e “Fifty tz’iearshat Ke:g: ex.
= 3 ibition contains hundre i
Public Invited Sunda,ys rare photos sent in by alumni

! and many original documents
Three important exhibitions|selectad from the school arch.
fjgommemorating Kent School's ives. 1t is hung in the commaon!
eth Year are open free to|room in the basement of the
"|the public this month, They are: “School Building,” the first floor
“American Pamtn!g. 1906-1956," | of which has recently been con-
verted from an auditorium into
Metropolitan Mgﬁeum @ new and enlarged Library,
y|of Ar_t:_ “The Skyseraper.” an The publie is invited to visit
| exhibition of sixty photo anel exhibitions on Sunday after-
sltext panecls from the %uscum ol noons from 2:00 to 4:00 p. m.
il Modery Az, il 1 1 Y The architecture exhibition will
| K on ! it | bition of  100|remain on view through Oct, 2
|| photo and text panels depicting and the others through Oct 9,
the history of Kent Sehool since| Ameriean Painting, 1gns-fssa
its finding in September, 1906, An exhibition commemorat-
by Frederick H. Sill, 0. H, C, ing Kent School's Fiftieth Year,
| Among the paintings arelon loan from the Metropolitan
sueh famous pictures as Winslow Museum of Art, September 16-
Homer's “Snap the Whip,” October 9, 1955,
Thomas Eakins' ‘“Pushing for Alexander Erook (1898-—),
Rail,” John Marin’s “Franconia|My Son Sandy; Thomas Benton
Range,” John Sloan's “The Wig-|(1889—), Cotton Pickers; John
\wam, Old Tammany Hall," and Steuart Curry (1897-1948),
John Singer Sargent's “Padre|Spring Shower: Charles Demu
Sebastiano.” They are hung in| (1883-1935), Flowers:. Thomas
Kent's new lecture hall beneath Eakins (1844-1016), Pushin for
ithe former library, Rail: Childe Hassam ( 1859-1-5_85
The architecture exhibit fea-|'U“‘°“ Square, N.¥.; W_lukl__’_
tures enlarged photographs ¥ -
such famous American buildings
erecled before Kent's tuundmg
and during its growth as th
Monohnock Block in Chicag
the Philadeliphla Savings Fu
Society Building iy Philade
in: and Rockefellor Cente
¢ United Nations Building
Lever House in New ¥

. These photographs, |
f& with descripﬂ&h&.‘!
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A‘Kent Notes 50th Year
~ With Art ‘Exhibitions

'K:ENT. ept. 13 {Specull—-!(en
t'ﬁfﬁe‘h year i hei
oommemmted by three art e

YD)
TRy

i

ibitions
Open to the public on sundayC
from2 to 4, the ex-

can Paimmg

loan from, the nolltan Mu—
seu ol Art; “The Skyscraper
ade upof 60 architectual pho-

. from the
Art :md “Fifty
a display of 100 photo and text
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ugh Oct. 19, the exhibition,
includes photographs, illus-

the rise of the skyscraper

| early experiments in mate-
rials and technigues o its climax
in such works as the U# Secre-

fariat and the Alcoa Buildings,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

CE

IL.[.]oQ.|

! Shows Hlstory
"‘ Of Skyseraper

By WAYNE C. SMITH
N Dec. 11—The his- |
tor: develnpment of the
Shyscr v dand its aesthetics, is
i1l [edlnd digcussed in an ex-
il . eurrently "being presented
it Smith College Museum of
. The exhibition is comprised
¢ls of photographs, plans,
ams and explanatory text ar-
¥he Museum of Muder:n
5 mna -

vt

Wwas

}

d_aesthetic reaofu—
em. d by
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LONG BEACH, CALIF.
PRESS-TELEGRAM

gEP 2 7 1983

Long Beach art exhibits this
week:
Municipal Art Center, 2300 E.
Ocean Blvd.: Old masters,
| paintings by Gainsborough, Sir
Joshua Reynolds, Tiepolo, Long-
hi, Renoir, Teniers; “Skyscrap-
ers”; development of painting
techniques exhibition; ceramics,
Art Mart.
Pacific Coast Club Art Gal-
. lery, 850 E, Ocean Blvd.: Paint-
. Ings by Paul Lauritz, Innocenzo
Daraio, Philip Paval, Einar C.
Petersen, John Hubbard Rich,
. Miche Askenazy.
Long Beach Branch Los An-
geles County Medical Associa-
| tion, 814 Pine Ave.: Paintings
by Rebert C. Clark.
| Spectrum Club Gallery, Long
Beach Typewriter and Desk Co.,
225 E. Third St.: Paintings by

Hotel Lafayette Gallery,
‘Broadway and Linden Ave.:
| Paintings by Helen Rousseau.
Five new shows open today
. in Municipal Art Center: Gains-
borough, Sir Joshua Reynolds,
Tiepolo, Longhi, Renoir and
Tenlers paintings.lent by Maury
Nemry of New York; “Sky-
serapers,” from the Museum f
Mode t, New S Photo-
showing the develop-
' ment of American skyscrapers;
an exhibition of the develop-
ment of painting techniques,
mainly old masters from the
14th Century to the present
time, from the Santa Barbara
Museum; ceramics from a col-
lection at the Los Angeles
County Falr, and an extremely
lively Art Mart,
The Art Mart, which will
continue through Nov. 8 will
_imclude paintings by Lucille
B Greene; Christmas cards
[ jn brilliant sills sercen colors by

Long Beach State College stu-
dents; pottery by Thel Wilson;
enameled costume jewelry, met-
alwork end paintings by Theo-
dore Baird; bamboo mobiles by
Mrs. Wayne Wasson,

Marked by the mysterious
moodiness which prevails in his
waork, a one-man show by Rob-
ert C. Clark opened Friday and
will continue through Oct. 9 in
the Long Beach branch of the
Los Angeles County Medical As-
sociation in the Professional
Building, 814 Pine Ave.

San Pedro Art Association of-
ficials announce that the 23rd
annual fall art exhibition of
oils, watercolors, pastels and
drawings will open Oct. 18 at
the association's gallery, 820 S.
Beacon St., San Pedro, and will
continue through Nov. 1.

The Fishermens & Merchants
Bank, San Pedro, has offered a
$100 purchase prize for a work
of art to be selected for the
bank's newly refurbished and
decorated interior, Harbor area
artists will vie for the honor
of winning this purchase award
and the recognition to be de-
rived from having a work per-
manently hung there, All en-
tries must be delivered at the
gallery between 1 and 5 p, m.
Qct. 11, according to Associa-
tion President Jay Meuser.

“Painting in the U, S. A, —
1721 to 1953, art show at the
Los Angeles County Fair, clos-
ing Oct. 4 at Pomona, brings
together an oulstanding collec-
tion of American Painting from
colonial times to the present.
Tt includes such historic names
in American art as Whistler,
Bellows, Copley, Peale, Easkins,
Homer and Inness, as well as
masters of the modern s
Kroll, Shahn, Go
Motherwe "
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= Pt orEh, Pa., Post-Cazctle
Heptember 27, 1954

hibit in Skyseraper
volution at Pitt

An exhibit showing the evo
lution of the skyscraper in
American cities will be on dis-
play at the University of Pitts.

irgh Fine Arts Gallery from
%ﬂmuﬂi October 8. r

; exhibit is open to the
public from 9 a. m, ta 5 p. m.
through the week and from
&. m. to noon on Saturdays.
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Beptomber 26, 1954

Pitt to Display
‘Skyscraper’ Exhibit
“The J! an exhibit
by the Museum of Modern Art
in New York, will be on view
at the University of Pittsburgh
Henry Clay Frick Fine Arts
Gallery beginning tomorrow.
The exhibition, which will end
Oct. 18, illustrates the evolution
of the skscraper in 61 panels
of photo enlargements, plans,
diagrams and explanatory text.
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THE ORIGINAL
ROMEIKE

PRESS CLIPPINGS

330 TOMPEINS AVE,
STATEN ISLAND 4, N. Y.
Tel. GIbraltar 7-6800

Cir. (D 150571) (S 165475)

This Clipping From
CHARLOTTE, N. C.
OBSERVER

M-S 1959

——————

‘Skyscraper Show
CLEMSON, S, C. — ‘The Sky-
{ m — an_exhibit

Clemson  Coll
ﬁlm"theb &Theshn\rop&
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This Clipping From
SALEM, OHIO
NEWS

FEB 16 1987

7Skyscraper Exhibition
Set At Mount Union
ALLIANCE

— The Skyscr

aper, |
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Mount Unit;n
Art Exhibition
Op‘f;:gunday

ALLIANCE — An exhibit show-

ing ‘the evolution of the skyscrap-

- er will open in Crandall Art
Studios at Mount Union Col-
lege here Sunday.

The showing, organized and
et A in New Yor A
ern Art in New York
and discussed in panels of photo-
Braplic enlargements, plans, dia-
grams and explanatory text.

The art studio will be npen tmm
2 to 4 pm. on Sundays and
weekdays from 9:30 a.m. to 430
p.m. |

On display thiuugh March 10,
the skyscraper exhibit will high-
light the college arts festival which
opens Feb, 27, with the first of
three nightly productions of
Mozart’s opera “Don Giovanni” in
the Rodman Playhouse, The fesh-
val will include a weekhlong ler.tes-

The Museum of Modern Art ex-
hibition traces the outstanding con-
tributions of those who resolved
the problems of space, structure
and materials for the tall building
in creating a modern tool for their
civilization,

The exhibition shows first dar-
ing experiments in cast iron tak-
ing place in England, France and
the United States, the
of the Chicago School, and the sig-
nificant skycrapers of today.

Projects during the 1920's
Mies van der Rohe, Wdﬂr
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Yale Art Gallery Photo Exhibit
“Features Styles In Skyscrapers

the Yale Art Gallery this week and take a look at the various types

If you think you know how skyscrapers look, you'd better visit|mpese are ﬂhshuted'tbsethﬁ‘witﬁ

and the significant skyscrapers
today is provided by projects dur-
ing the 1920's by Mies van
Rohe, Walter Gropius and Frank
Lloyd Wright which asserted the
ideals of modern a :

the buildings actually built, like

and styles of
now on view.

‘skyscrapers in a special photographic exhibition of them

the Daily News, the McGraw-Hill,
Philadeiphia Savings Fund

The skyscraper, a typically
American phenomenon, is depicted
in this display through 61 panels
of photographs, plans, diagrams
and explanatory texts.

The exhibition has been put on
view by Yale's Department of
Architecture in its quarters on the

nd floor of the gallery. The
| bition ends on Monday, Dec,
16. The photographs and panels
were assembled earlier this fall by
the Museum gf Modern Art in New
York City. ™
Unprecedented Form

Few architects grasped the de-
sign possibilities of this un-
precedented form of a building
during the first 50 years of its

‘history in the U.S., exhibition texts
state, Panels illustrate the out-
ph% contributions of those who
resolved the problems of space,
structure and materials for the tall
building in ereating a modern tool
v their civilization.
The pxhibition shows first daring
ments In q‘crasl iron taking

—

\designs which were com de-| These
|finilive for his own mpl:t:‘ly pro-

and the P

olace in England, France and the|Society, which began to synthesize
United States, and setting the the spirit of m age.

structural and esthetic precedents| I
sor e'i:e s:e:l ;ka}etnn frame. Th’;
evelopment of the building ]

the h_uulfl of the (;‘.i‘tﬂ:m School | Johnson Wax are
of architects and its perfection dur- United Nations Secre
ing the 1800's is next discussed,|House, the Lake Shore
with emphasis on Louis Sullivan’s|ments and the Alcoa

- mﬂm tall b

etic for the future of the tall

uilding.

With the tremendous growth of
American c¢ities, skyscravers
crowded together deprived them.|clim
selves of light, air, and space as
they formed canyons of city|ni
streets. These abuses and one of
the solutions adopted are illustrat-
ed, while subsequently is shown the
appearance and effect of the city
skylines as a whole in the United
States as compared with imagina-|
tive solutions and olans for the

future skysceaper city.
The ﬁr’fmﬁng lnk between the

creativity of Lha_ C;'I_nimgo School
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Long Beach avt exhibits this week: .

Municipal Art Center, 2300 E. Ocean Blvd.; Paintings by
Gainshorough, Reynolds, Tiepole, Longhi, Renoir, Teniers; "Sky-
serapers’: development of painting techniques .exhibitions;
ceramics, Art Mart, Japanese screens,

Pacific Coast Club Art Gallery, 850 E. Ocean Blvd.: Paint-
ings by Paul Lauritz, Innocenzo Daraio, Philip Paval, Einar C.
_Petersen, John Hubbard Rich, Miche Askenazy. '

Long Beach Branch Los Angeles County Medical As.v.omé,,—
tion, 814 Pine Ave.: Paintings by Robert C. Clark.

Spectrum Club Gallery, Long Beach Typewriter and Desk
Co., 225 E. Third St.: Paintings by members.
Hotel Lafayette Gallery, Broadway and Lim:lerL Ave.: Paint-

ings by Helen Rousseau.

THE CURRENT EXHIBIT
at the Municipal Art Center,
2300 E. Ocean Blvd, draws
much favorable comment from
the standpoint of variety,
quality and interest. A signifi-
cant lpan of old masters is

bility and follqws the evolu-
tion of the skyscraper to the
present. is is the first
showing outside of New York,

Fourth feature is a combi-
nation of 17th and 18th Cen-
tury Japanese screens dis-
played together with har-

displayed in two 5. One
group, & loan by Maury Nem-
ry, illustrates the callector's
pmblems in considering the
previous owners, the condition
of each picture-and its prob-
able authenticity.

The other group of old mas-
ters, the majority lent by the
Santa Barbara Museum of
Art, is displayed chronologi-
cally to illustrate the varying
media and resulting effects
when used by artists from the
14th to the 20th Century,

The Skyseraper exhibit or-
ganizmﬂmaied by the
Muanrt llus-
trates in photographic pan-

els how the 19th Century in-
ventions of the elevator and
the steel framework made the
skyscraper a technical possi-

contemporary ceram-
fes from the permanent cel-
lection of the Los Angeles
County Fair Association.

The current Art Mart dis-
plays the works of local art-
ists. Represented are ceram-
ist Thel Wilson, enamelist Ted
Baird, painters Lucille Brown
Greene, Louis deMourer, Ted
Baird, and features bambod
mobiles by Pat Wasson,

The. M_renter is open
Tuesdays through Fridays
from 9 a. m, to 5 p. m. and
from 1 to 5 p. m. Sundays,

PALOS VERDES ART
GALLERY will show the
cighth purchase prize exhibit
in oils through Oct 29,

FOLLOWING its annual
custom, Henry E. Huntington
Library and Art Gallery at
San Marino will be closed to
the public during October. Re=
opening date will be Sunday,
Nov. 1. Thereafter, exhibi-
tion hours as usual will be
from 1 to 4:30 p. m. daily ex-
copt Mondays and certain halis

days.
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Show,
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~ Rousseau show.

an_exhibition
paintings by

dents of Ben Messick in Mes-
sick's Studio, 133 St. Joseph
_Ave,, Belmont Shore, Sept. 13
i agh Sept. 20, with the ex-

m of Tuesday evening, Vis-
 hours will be from 2 to
m.

The exhibition will open with
a tea from 2 to 5 p. m. Sept. 13,
when the exhibitors will wel-
come guests. Exhibitors will be
Ruth Balser, Willa Case, Ted
 Evanoff, Robert Klassen, Beth
Landcaster, Greta Lindroth, Vel-
ma Messick, L, H. Moore, Bill
‘Moran, Bob Nicholson, Esme
" Ratzlaff, John Sargent, Mau-

hang in many muscums and pri-

[\
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~®Municipal Art Center, 2300 E. Ocean Blvd.: Greater Long Beach
non-juried show; winners Los Angeles Art Festival; San Diego Art

= ¢ Coast Club, 850 E. Ocean Blvd: Paul Lauritz, Innezero
Dario, Elnu' Peterson, John Hubbard Rich, Peter Nelson, Phillip

~ Spectrum Club Gallery, Long Beach Typewriter and Desk Co,,
. Third St.: Members show.
Hotel Lafayette Gallery, Broadway and Linden Ave.: Helen

Long Beach Branch Los Angeles County Medical Association,
_le Ave.: Myrtle White Godwin show.

Museum of Modern Art, New
York, THSP=paes of photo-
graphs; 18 old masters gener-
ously lent by the Santa Barbara
M ; 50 contemporary cer-
amics from over the world, and
sketches and process drawings
for recent UPA successes such
as “Gerald McBoing—MecBoing."

This will be the first showing
of skyscrapers outside of New
York and from here It will cir-
culate to other museums. The
Old Masters show, put together
to illustrate various types of
painting techniques, will include
an early 14th Century showing
of tempera handling on wood,
mixed tempera and o¢il tech-
niques of the 15th Century, 17th
Century Dutch oil paintings on
canvas and tin, various 18th and
19th Century handlings leading
up to impressionism and a vari-
ety of modern techniques. The
ceramics, illustrating various

—materials, glazes and design

treatments, will be selécted from
a large exhibition of ceramics at
the Los Angeles County Fair.

SAMUEL W. HEAVENRICH,
municipal art director, has re-
turned from the east coast,
where he visited museums and
made arrangements for forth-
coming exhibitions here,

A ONE-MAN SHOW by Miss
Orpha Klinker will open with a
tea today in Laguna Beach Art
Gallery. Miss Klinker has won

remgn!tlo_n asa lgnmm‘

vate homes, and she also is an
accomplished etcher and lectur-
er, Last year her portrait of
Gen. John C. Fremont was un-
veiled in the Campo de Cahuen-
ga Memorial The Laguna Bcsil'ch
Art Assoclation members' 35th

sary prize exhibit will be

;nthud through September.

PAINTINGS and drawings by
Walt Peregoy will be shown
through Oct. 4 in Pasadena :\rt
Institute’s Contemporary Gal-
leries,

.

|
i

|

&
{0
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IBIT . . « Joan Thomas.' scrapers now on display at the Cathed-
ll;,':' :Eﬁ::! admires photh.\graph of the ' ral of Learning. The show was organ-
Allcoa B]dé. one of the contemporary  ized at New York's Museum of Modern
buildings pi't:tur:d in history of sky-  Art.” . Sen-TelographFhals by Rari' MeCartars

| Skyscrapers
History Shown

| The history of skyscrapers,
- syn;er?l of mu%emuawmtnctl;lcta
is ng graphically rira;
In an exi hll:lon at g? Cath-
© || erdral of Learning.
1| Sixty-one panels of photogra:
phic enlargments, plans, diag:
rams and explanatory texts are
||| being used to lllustrate the dis

il | play.

! i],I:'hc.- exhiblt was organized
and is being circulated by Tthe
Museum of Modern Art In New
York. It will be shown here
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IN EXHIBI | rs now on display at the Cathed-
Pitt senior, adm jof Learning. The show was organ-
Alcoa Bldg., onet fat New York’s Museum of Modern
buildings pictur . Sun-Telcgragh Photo by Earl MeCartner.

Pitt Exhibit
Skyscra_pers_'
| History Shown

The history of skyscra
[ symh;}g of m4::c?l‘.ﬁe;-c.|;:1 ]archi
| amayed
in an exgiblp tion a!i:P ?he “Cath-
méfxﬂ;y“ Leamtnlg S

-one panels o p m
phic eniargments. plans, ﬁ.
rams and explanatory te
belr.g- used to fllustrate the d.l.s-

“‘le exhibit was organized
and is belnhdxcnlated by the
Museum of ndarn Art in New
York, It will be shown here
until Oet. 18.

Incluﬂed in the phatngrlp}ﬂe
displa B the l.'itys {!ll.l‘lt -

|on “the Seventh ﬂoor. s
:pe'n !ireg to the Eubl.i:m m
a. 09 p. m

9 nmm to noon on Saturdays.
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map are a8 concelved through the
d eyes of Architects and In-
Designers. The structures

vd here agcording to the

yportanes sttached to

e home-builders

g, (Fune-
“sgering

sky-seraper
o Skyscraper”, an oxhibition
and circulated by the
Modern  Art in New
¥ jill be in the exhibition
centre in the library of the Uni-
versity of Manitobs from March T
to March 19, The evolution of the
skysoraper s illustrated and dis-
eussed in 61 panels of photographic
enlargements, plins, diagrams, and

explanatory text.

Just as the skyscraper symbolizes
the greatest American cities, the
steel frame has become the symbel
of the third great structural system,
tuking its place in history beside
the post and lintel and the urch as
a determining factor in architec-
ture. Few architects grasped the
design possibilities of this unpre-
codented building type durving the
first fifty wears of its history in the
United States.

The exhibition shows first daring
exporiments in cast iron taking
place in England, France and the
United States, and setting the strue-
tural and  esthetic precedents for
the sieel skeloton frame. The de-
velopment of the tall building in
the hands of the Chleago School of
Architects, and its perfection dur—
ing the 1890°, is next discussed,
with emphasis on Louis Sullivan's
designs  which  were completely.
definite for his own cra and pro-
phetic for the future of the tall
building. i

With the. tremendous growth
American cities, skyscrapors crowd-
od together deprived themselves of
Yght, alr and space ped formed
canyond of ity stroots Those abuses
and one of the solutions wdopted

. while subsequently

the future shvacraper city.

The vonnecting link between the
ervativity of the Chicago school and
the significant skyscrapers of today
is provided by projects during the
1020's by Mies van der Rohe, Waller
Groplus, and Fronk Lloyd Wright,

\| which asserted the ideals of mod=
e nrchitecture, These are illus-
tratod together with the buildings
actually built, like the Daily News,

s MeGraw-Hill, and the

Savings Fund Soclety,

ogan to synthesize the spirit of

‘o e,

1t of contemporary slyseTap .

 Wax Rowearch
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| The connecting link between the
creativity of the Chicago school and
the significant skyscrapers of today
is provided by projects during the

Mies van der Rohe, Walter

_iThe exhiition concludes with the
it of contemporary skyserapers in
| \ United States, ineluding  the
\_nann Wax Research Tower, the
ba ted Nations Secretaviat, Lever
se , the Lake Shore Drive
tm('nis. and the Alcoa building,

the show the {a]] building as a
sg(,pi:lon of architecture, not in-

| to the past for jts design,

1 ax 80early expressive in modern
y - Set whenever possible in
1 Cok{ sites, their interjoy climate
#d and adjustable, utilizing

vest industria] techniques,
nildings strive toward an

| relationship  with their

mt even as they con-

» lessons for now growth
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THE ORIGINAL

ROMEIKE

PRESS CLIPPINGS
220 W.19%:St,, NEW YORK 11, N.Y.
‘Tel. CHelsea 3-8860 o

Cir. (D 284,238) (S 502,727)

This Clipping From
PITTSBURGH, PA.
3e

' PRESS
shyiere Py
SERLE T E

Pift to Display
A'Skyscraper” Exhibit
“The Skyscraper,” an exhibit|
by the Muse
_|in New York, will be on view
‘d}at the University of Pittsburghfi
‘n|Henry Clay Frick Fine Arts
| Gallery beginning tomorrow,
The exhibition, which will end
Oct. 18, illustrates the evolution
-lof the skseraper in 61 panels
of photo enlargements, plans,
diagrams and explanatory tex
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THE ORIGINAL
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220W.194 8¢, NEW YORK11,N.Y.
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Cir. (D 24,837) (S 25027)
This Clipping From .
POUGHKEEPSIE, N. Y.
NEW YORKER

APR 20 19ha

“Vassar Shows

| hicmper’ Exhibit

| e o
 Vassar e Art Gallery Is an

I
|
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“THE SKYSCRAPER” in the
T. B, Speed Art Museum is one
of those educational exhibitions

from the Museum of Mode: t
in New York lhat‘lﬂm%ﬁ’l
book, but with comprehension
made easier by use of a shorter
| text and interesting, large photo.
- graphs. And the best thing about
© | it is that many people who never
| would read the book get to see
shibit.

| the e

| The exhibition fs divided Into
various groups. The first group
, shows  structures in  England,
France and New York that used
irst in. truction

g d Prichard and
y ). It an iron span of

100 feet e\m):rwlhn river, v

chl«by Wood

In a  spinning factory
_Slmlz the architects” Ben-
on and Bagk replaced wooden
ams with cast-iron beams and
had them supported by cast-iron
columns, Thig structure not only
Wag more . roof but also of-
fered more ce. The third fa-
maus e e"’{ that early time
is the Cry P, that was
in 1851 in Lomdon by Jo-
glass as

use of daylight
covered
The

“Cumber!
works of students o

By SENTA BIER,

“The Cal” appropriat
by Harold Thurman at 1

Courfer-Journal Art Editor

the title of the work
vight. Tt is in an exhil

tion now being shown at the Carriage House G

facades could be
tal :

X
eel), In the
exhibition we see the handsome
Cast Iron Factory in New:X
built by James Boga
Empiloylng these.

\‘-'v.-ntlan otlhl
e two examples
’ G,

the rop whltac;tu.’h in the
tlevator, shouting out: “All safe™
One department store in New
York was using passenger cle-
vators in 1857,

Chicage Ovigin "

The second group of the show
is dedicated lo the work of the
Chicago school that created the
skyscraper. We cannot o into
all the details, even as fascinat.
ing as they are. It is interesting

ifn wal openly i

I" connection with it
"some instruction about the
velopment of balloon framing in
wooden houses (1833). The next
14 photographs show more ex-
amples, all of them except one
in Chicago. »

Bad Ones Skipped

All the

this century in New York are
skipped, except for one example.
It is the Equitable Building
(1915) that has its two towers so
close together that many of the
rooms never got daylight. The
rental profits decreased. A new
zoning law now requires the sky-
scrapers be built with sethacks,
(The Equitable Building throws a
shadow on December 21 that
covers T4 acres.)

While Frank Lloyd Wright
carried on in the American Chi-
cago  school tradition, a new
architecture had developed In Eu-
rope. The work of architects like
Mies van der Rohe and Walter
Gropius, created In 1921 and
1822, influenced skyseaper build-
ing in a good way. We see the
St. Mark's-inthe-Bouweria Apart-
ment House Project by F
Lloyd Wright, dated 1929,

-Philadel hia Savings Fund

d Falls” by Huazel Shepherd is one of the
Prof, Ulfert Wilke recently

exhibited on the Unlversity of Louisville eanm s,

THE CURRENT
ibitioms are fras and epan is
m“-“’l“' ART SI!IIUH

tﬁlm'mn
i & in & Cenlemperary

ART CALENDAR

oiad Manag
Hareld Thws

MIGR AT GALLERY,
b b
e,
day, An Ar
AR

hi
r\'.-lll:m;“ i

LITTLE GALLERY, 1570 g "
%1%" R A
L u

v Tyler Fhreugh

ciety Building (1932),
‘Ideal Plan

City vlews of New York, Chi-
cago, Detroit and Pittsburgh are
discussed, also the ldeal plan
“Volsin' Le Corbusier had work-
od out in 1925 for Paris; 18 sk
wrapers (300,000 people) take
up 5 per cent of the ground,

La ta de la Muctia In
Drancy, near Parls, and Rocke
feller Center are mesxt, along
with Lo Corbusier's: Marselle
Apartments (1952), Frank Lioyd
Wright's Price Tower Project for
Bartlesville, Okla, {1983), and his
Johnson Wax Laboralory Tower
In Racine, Wis., are some of his
late projects exhibited.

Thurman Show

AN EXHIBITION of late work
by Harold Thurman, a pegmisi

bad skyscrapers that |
were built in the first 30 years of |

of the Unlvﬂ.'dls of Louisville
m:th sessions of the Coll

LER DICK has a A
Little Gallery of six
awings (six in color),
drawing, one ink wash
-palnted screens,
Dick Is most successful in
g the small oil “

P! g o
‘belng very convincing.

' Show Renamed hag
E KENTUCKY and South- Pﬂnﬁ
ndiana Exhibition of Art is stity

or Advanced
N 1

was on the R

tion
Philadelphia, Creighton Gil
enaissance secti
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By WALTER MERKEL
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{ |

ith Col-
lege Museum of Art through
Dec, 18. Thje erﬁmlu? e;! the
skyscraper is Ta and
discussed m Inlgl mpla;x‘utphl:::
|gra ‘enlargemen 1
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T0 OPEN TOMORROW

The Sky_scraﬂ:r. an exhibition or-

ganized and ated by the Mu-
seum of Modern Art in Ne .
will open at Smith College "Mu-

seum of Art tomorrow, and con-
tinug through the 18th. The evolu-
tion"of the skyscraper is illustrated
and discussed in 61 panels of photo-
graphic enlargements, plans, dia-
grams, and explanatory text.
The exhibition shows the first
daring experiments in cast iron
ng_r% place in England,
and the United States,
the | tural aml'.l estheti




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folde

* DEVELOPMENT OF THE SKYS

: Jease | : :
By ALINX. 8. LOUCHHEIM [Exlnh:tiun Makes Clear ok o e

N a recent exhibition of chil]
dren's paintings o little boy!
who had been born and lived|
all 'his fife in the asphalt!
Jungle had to paint a picture of
the countryside. He lined his street

The third section of
called  “The

“count; Ather th
Ty TAher LORMerowth ofsthe S
500

prope
feity” edifices. On the other hand,|
A M-year-old from Tennesses, so. il
phisticated enough to be at une.”]' el i e
of New England's most famous P oeo DULTINE—hig
boy's boarding schools, dnnmrrnrl|'““ .+ ‘until _”""
At visiting & New York friend d
(Ing wvacation; “De you suppose I'd/;
be able Lo go to slesp fourtee
stories up in the air he as!
nervously,
Thus, for th
in their ghadow
the canyons they have created
|breathe gratefully in the p of |
|Rockefeller Center, tall building
iré taken for granted, Bul fo
|those who do not know them, the:
till are fabulous and imbelievable
And &0, not so long ago, was the
whole concept of the tall buildin
for everyone,
A Lucid Survey |
There have bean mony lecturcs
and articles and even exhibitions
on Lhe theme of the skyscraper—
but none more lucid nor better
photographically illustrated than
|that which will open at the Archi

of us who liw

wices to solutions which have

ploited the esthetic possibilities of ~
enginesred forma -
rtainly one of the most enter-
taining parts of the show |5 the)
section, which deals with the| |
ral and theoretical mntece-|

Darby’'s bridge which
ed the Severn by using iron
constructionally; the cast-iron con-
struction of factories in England;
{Paxton’s exciting spider-web cf‘

fron with shimmering glass in th

1851 Crystal Palace; the projec
of Viollet-la Diie, Hero of modern
architects not for his medieval re-
constructions but for His prophetic
uge of lron framing and masonry
cnsing: and _the lively facade of]
Baulnier, where the hollow-tile
bricks make & pattern between the)
wrought [ron skeleton frame; Bo-
gardus’ cast fron faciory in New
York—where the cast iron amus

fingly reflects the forms of class
eal mrchitecture; and, finally, the|
elevators developed in 1853 and|
1500 by Elisha G, Ols, which
made vertical ascenta possible and|
“li\.l:\‘p\'u tha skyscraper & pxm.u-i g

Sulllvan aml Others
More familiar, of cou
ork of the so-oalled Chivago|show
the pioneers lie Burnham jexplalns
4, Adler and Sullivan, Hol-iwihter
Th

“Exchange Place,”

s Light]

seven
Zoning

but they tried to make an arc pposail to olfe

tural osthotic out of their solu- partially effeatiy
bons, Out of the thinly clad metal|the “siggurat

pages they tried Lo make the sky-moes of the eity

craper express lacll ms what n| The decade of the

tall bulldting, a remarkablal Lhe sho

of man's in building farther|ects of

fto the clouds than helglhes

il

physcriper,

sthiotive system and

i t:\" L
‘thelr buildings which s

loften lacking in the stereotypes of

photograph
by Derenice Ahbotl,

, n& Lhe label Ing & geneér
the buitding cast/hoat

ordinonces

8 buildings

Progress and Danger

In Our Building

J.xm\sut economic advaniage o
—_|space and which seemed tn want
|lo express thelr lmportance by
|massivencss, hanviness and—how:
iover illogical—clnasical motife

¥ ‘Prophetlc Buildings
Fipanl” Yet, thres bufldings are singled|
ang 2L from the crop ma those which
\in. Made contributions in themselyes
closer, AN pointed to the futurs: the
_ Howells and Hood Daily News
(| Dullding, with jts dramatized ver-
tical emphnsis: the Hood, Godley
and Foullboux McGraw Hill bulld-|
stressing hori-
nally, the Howe
Philadelphin Savings
(Fund  Socie bullding of 1834,
where structurs is well thought
jout and visually articulated, ma-
iterials are used to their best ad-
vantage and o fine sense of space
and volume is achieved,
There are marvelous aover-all
city views of skylinea—exciting as
mountaing, amazing e
and financial spec-
|ulation and engineering prowess—|
(but, in their chros, disorder, lack
of acale and relationships, really &
gigantic, uncontrolled and some-
what inhuman forest. Again

the show is

itlom.l. organized  schemes of
t|:u_v planners,- And, also, a8 &
‘herald of what might actuaily hap

plex of 1831-37 (by Reinhard &
Hofmeister, Harrison & MacMur-
| ray, Heod & Fouilhoux), where the
fifteen

ites which have become so
‘known as to be landmarks in
contemporary landscape. Thors
'Wright's Johnson Wax Laboraf

which the floors are cantilevered:|!
and his Price Tower for Bartles-
ville, Oklahoma, built on the same

it commandy
marvelous views and does not don-
tribute to the traffic snarl of
big city.
|Notable Achievements
And there (s the Harrigon and
(nssoclaten’ United Natlons Secre
[tariat Bullding, towering on it
pacious site; Mics' sustere and
gantly proportioned and di
tasled, structurally clonr gloax nng
stecl apartmant towers in Chirago
Hartlson & Abramovitz' Al
Building in Pittsburgh, with |
{2kin of prefabricated pressed alumi
num panels that make a shimmear.
Ing wilvery volume, mnd Gordon
Bunschaft's restrained and refined

labove, for the bulldings nudged|eXpression in Lever House, beaut|

that eachiful exampls of

lightness  and

ed the other of light and air/human scale and welcome examp

fqui-0f & skyscraper whose tower oc-
sed Lo cuples only part of ita aite, allow
Apace around .

These are the familinr and the
skyscrapors, ves—bul  any
New Yorker recognizes that they |
represenl w pitifully small minogs
ity Our town fin becoming &

the|

and a hal

ey Influsnced hideaus mountaln range of Inyer

mmiliae in cakes. queslionably proportioned,
| nwensitively detailed, selfishly dom
Twenties in|mating their entire sites, content |

Iy tlustvated by the proj-|to repeal clichés of

uch men aa Mies, with hisjnnd unimaginative use of mate

G

thought posaible. Acoept-| Mayer, and Frank Lio:
wed farma, such men aajall of whom sought & Ingleal con-

plus  and|and, above all, Indifferen

1 Wright— eloquent architectural expre
Porhaps thin jucld, well-
rivy

nwa

prean 1t which would make a build-lward be
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By ALINE B, LOUCHHED{

N & recent exhibition of chil-
dren's paintings = little boy
1 who had been born and lived
all his life in the asphalt
Jungle had to paint & pleture of
¢| the countryside. He lined hia street
t with trees and with five-story|
y|bulldings—which obviously seemed
Jto him so low that they were
“country” rather than
‘city" edifices. On the other hand,
14-yenr-old from Tennesses, so-
h! ted enough to be at one
i of New England's most famous:
boy's boarding schools, demurred|
At visiting a New York friend dur-|
r Ing vacation: “Do you suppose Td|
’bu Able to go to sleep fourteen!
stories up In the air?” he asked
nervously,
Thus, for those of us who live
in thelr shadows and walk through
' |the canyona they have created or
breathe gratefully in the plazas of
Rockefeller Center, tall buildings
|| are taken for granted. But for
y|those who do not know them, they
atill are fabulous and unbelievable.
And so, not so long ago, was the
whaole concept of the tall building
|for everyone.
A Lueld Survey
There have been many lectures
land articles and even exhibitions
‘lon the theme of the skyscraper—
lbut none more lucid nor better
photographically illustrated than|
‘{that which will open at the Archi-
|tectural League this Wednesday—
‘{an exhibition organized by Wil-
linm Alex of the Museum of Mod-
‘lern Art's department of eirculat-
fling exhibitions and being sent on
tour under its auspices.
Clearly and step-by-step, the ex-
hibition unfolds the development)
the “potent achievement of the
age of steel, the skeleton frame’
and shows how in a remarkably
short, time the design for tha tall
building grew from “the most bar-
ren adaptations of traditional de-|

Certainly one of the most enter-
taining parts of the show Is the
first section, which deals with the
structural and theorstical antece-
denty for the skyscraper in Eng-
land, France and the TUnited

t|States, Darby's bridge which
‘spanned the Severn by using iron
lconatructionally; the cast-iron con-
tion of factories in England;
l/Paxton’s exciting spider-web of
=liron with shimmering glass in the
111851 Crystal Palace; the projects
of Viollet-le Duo, hero of modern
architects not for his medieval re-
‘constructions but for his prophetic
“\use of lron framing and masonry
casing; and the lively facads of
hisaulnier, where the hollow-tile
bricks make a pattern between the|
wrought iron skeleton frame; Bo-
|\ gardus’ cast iron factory in New
York—where the cast iron amus-
ingly reflects the forms of classi-|
fleal mrchitecture; and, finally, the|
elevators developed in 1853 and
1880 by Elisha G, Otis, which
cents possible and

Progress and Danger
In Our Building

‘The third sedtion of the show is
ealled
Growth of the Bkyscraper,” Here
we see how business interests and
speculative enterprise led to un-|M2de contributions in thm?elg
planned building—higher and closer| ™24 Pointed to the future: theji

nd closer, until the sunless oan- Lovells and Hood Daily N
yons (so dramatically presented in
|Berenice Abbot's photograph of
Lower
\Place)
|for pedestrians below,

“Exchange

ZELlpa:l

Exhibition Makes Clea ri-"" of hoauty, But, during m'

[the next decade, what was

ing built were the sky
{whose primary aim was to
Igﬂntnt economic advantage of
space and which seemed to want
|lo express their importance ‘i)’.|

|often lacking in the stereotypes \:-fj,,,_,,.,‘.‘.‘.m._,,.r heaviness and—

Fa\-e: llogical—classioal motifs.
Prophetio Buildings

Urban| " et, three butldings are singlad]i

out from the crop as those whichi

“Ths Rampant

ullding, with its dramatized veril

Matihattan's :x-:hnnp;clnnd Foullhoux McGraw Hill build-

wers the Inhuman result| "8
zontalit

and aven|® and, finally, the Howefl
— | an

azs Philadelphin Sayings|!

terials are used to their best ad-
| vantage and a fine sense of space
|and volume is achieved,

Thers are marvelous over-all
| eity viewn of skylines—exciting as
|lagged mountains, amazing ewvl-{i
| dences of pride and financial spee-|i
|ulation and engineering prowess—
but, in thelr chaos, disarder, lack|
of scale and relationships, really af
gigantic, uncontrolled and some-
what inhuman forest. Agninst)
| these views are juxtaposed the ra-||
| tional, organized schemes of the|
l:tly planners. And, also, as af
herald of what might actually hap-||
pen, the Rockefeller Center com-|!
plex of 1831-37 (by Reinhard &|
Hofmeister, Harrison & MacMur-||
ray, Hood & Fouilhoux), where the(t

Tower in Racine, with its
like, tree-like central core from
which the floors are cantileversd:
and his Price Tower for Bartles-
ville, Oklahoma, built on the same
principle and p ting: . rich
facade of copper and glass, &
scraper placed where Wright has
always wanted it—on tha vast
plains over which it commanda
marvelons views and does not con-
tribute to the traffic snarl of &
big city.
Notable Achievements

And thers in the Harrison and
associates’ United Nations Secre-
tariat Building, towering on its
spacious site; Mies' austere nnd
elegantly proportioned and de-
tailed, atructurally clear glass and
steel apartment Lowers in Chicago;
Harrison & Abramovitz' Alcon
|Building in Pittsburgh, with ity
|8kin of prafabricated pressed alumi.
num pancls that make a shimmar-
ing silvery volume, and Gordon|
Bunschafl's restrained and refined

Place,” photograph
by Berenice Abbotl.

above, for the bulldings nudgbd_i*‘-‘iPNlﬂim in Lever House, beauti-
each other so tightly that each|ful exampla of |

Ightness and

deprived the other of light and air human seale and welcome example|

Sullivan and Others

More familiar, of course, is the/table Bullding of 1015 s used te
po-called Chicago/show this abuse and, as the Inbel/ing n gonerous space around it

work of the

cupies only part of its site, allow-|

and view, The forty-story Equl-|rlr n skyscraper whose tower oc-

Sghon!, the ploneera like Burnham/explains, on noon of Dee, 21, the| These are the familiar and the;

and Root, Adler and Sulllvan, Hol-|winter solstice, the bullding cast best

nkyscrapers, yes—but mny

abird and Roche, The¥ not only{a shadow of seven and a- half New Yorker recogmizen that they

faced the new technology head-on, jacres!

but they tried to make an archi-supposed to effect a cure, Only|ity.

Zoning ordinances were|represent a pitifully small minors
Our town is be

tecturnl esthetic out of their solu-|partinlly effective, they lnnuencnrl!hldmu.l mountain range of

tlons, Out of the lhiu.lykcl:& m;:.al tha ".‘:;gg:umr['l: .
cages 1 & Lhe = mnst o o city's ngs.
s gy A The decads of the Twaenties in|inating their entire sites,
tall building, & remarkabls|the show ls illustrated by the proj-|to repeat clichds of con

eraper expreaa ltaelf as what it

aps familing injcakes, questionably propo
| Inaensitively detailed, sellishly

feat of man's in building farther|ects of such men &8 Mies, with hisjand unimaginative use of m
upward into the clouds than he|glass skyscraper, Gropiu andjand, above all, In i

had ever thought possible, Accepl- Mayer,

ing engineered forma, much men as/all of whom sought a logical con- %

{ n atill gave A personal|structive system and m way to ex-|show will \
or io thelr buildings which ia'press It which would make & bulld-lward better

and Frank Lloyd Wright— eloquent architectural
Perhapn thia el

e r——————
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Exhlbrt at
University

“The Skyscraper,” an exhibj-
tion organized and’ circulated by
the Museum of Modern Art in
New York, will continue on the
main floor of the Main Engineer-
ing Building at the University
until Nov, 20,

The evolution of the skyscrap-
er i3 illustrated and discussed in
the 61 panels of the exhibit which
include photographic enlarge-
ments, plans, diagrams, and ex-
Planatory text,

The exhibition, which is spon-
sored by the department of archi-
tecture, shows the first daring
experiments in cast iron taking

lace in England, France, and the
United States, and setting the
structural and esthetic precedents
for the steel skeleton frame.

The development of the tall
building in the hands of the Chi-
cago School of architects and its
periection during the 1890's is
nexl discussed, with emphasis on
Louis Sullivan’s designs which
Were completely definitive for

is own era and prophetic for the
future of the tal] building,

_ With the tremendous growth of
American cities, skyscra

crowded together and deprived
themselves of light, air, and space
as they formed canyons of city
streets, abuses and one of
the solutions adopted are illus-
trated, while subsequently is
shown the appearance and e ect
of city skylines as a whole in the
United States as compared with
imaginative solutions "and plans
for the future skyscraper city.

The connecting . between the
creativity of the Chicago School
and the significant skyscrapel_'s of
today js provided by projects
during the 1920's by Mf& van der
Rone, Walter Gropius, and Frank
Lloyd Wright which asseted the
ideals of modern architecture,
These are illustrated together with
the build actually buil
the Daily News, the McGraw-
Hill, and the Philadelphia Sav-

- ings Fund Society, which began
to synthesize the spirit of the age.

The exhibition concludes with
the best of contemporary sky-
scrapers in the Untied States, in-
cluding the Johnson Wax Re-
search Tower, the United Nations
Secretariat, Lever House, the
Lake Shore Drive Apts., and the
Aleoa Bldg.

These show the tall buildings ag
a conception of architecture, not
jndebte«f to the past for its de-
sign, but clearly expressive of
modern building, Set whenever

ible in spacious sites, their in-
rior climate controlled and ad-
justable, utilizing the newest in.
dustrial techniques, these build-
i strive tow an integral
r:ﬁtlomhip with their environ-
ment even as they contribute the
lessons for new growth and dis
tinetion in architecture,
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~Skyscraper’

Exhibit
: Comes Here

. The Skyscraper, an exhibition
- organized and circulated by the
+ Museum of Modern
York, will open at Crandall Art
Studios, Mount Union College,
Sunday, and remain

) _open
- Sunday afternoons from 2 to 4
~as well as 9:30 to 4:30 on week-
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Art Studio
Will Feature
Skyscrapers

In conjunetion with the annual
Art Festival which is being held this
year from February 27 to March 8, a
display on skyserapers is being fea-
tured at Crandall Art Studios, Photo-
graphs of outstanding examples of
skyseraper architecture, early and
recent, are included in the exhibition
which is circulated by the Museum
of Modern Art.

Although most people do not think
of the skyscraper as a form of art, it
has become an architeetural triumph
to be ranked with those of the post
and lintel and the arch.

The exhibit records the evolution
of skyscrapers in the United States
from the turn of the century up to
the present time. Although the first
skyscrapers were built in England,
they were soon under construction in
this country.

Early skyserapers, as pictured,
were often rather grotesque strue-
tures, having no beauty of line or
form. Just during the last two
decades: have skyserapers been
streamlined and beautified.

A section of the display features
examples of the “Chicago School” of
skyscraper architecture which was
influential in the development of the
modern skyseraper. It is surprising
to note that New York, rather than
Chicago, became the skyscraper
capital.

Oynamo, lipunt Union College

Included in the display of contem-
porary skyscrapers are the United
Nations Building and buildings de-
signed by Frank Lloyd Wright and
Le Corbusier, the world's foremost
skyseraper architects today.
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Wednesday . Thursday .  Friday
February 27 . 28 . March !
8:15 p. m. Rodman Playhouse
Don Giovanni
by Mozart

‘Produced by the Music Department and
the Division of Drama

Tickets $1.25. Students: Activities Ticket

Friday. March 1
10:00 & m. Mount Union Theater

The Contemporary Arts
in Religion
Eric Johannesen

-’-,l.-, J{ne
Sunday, March 3
3:00 p. m. Crandall Art Studios
The Silk Screen Print
Eric Johannesen

-Pmmct

Panel Ddisewsscon
Monday. March 4
8:30 p. m. Rodman Playhouse

Heow Do the Arts Have Meaning
For Man In dmerica Today?
H. Blair Rouse, English—Moderator
Murs, Daryl Williams, Artist - Craftsman
R. E. Stauffer, Classical Languages
Paul Whear, Music
John Saffell, History

MWotion Picture

Tuesday. March 5

8:30 p. m. Rodman Playhouse

SPECTER OF THE ROSE

Produced, written and directed by Ben Hecht
Starring Judith Anderson and Michael Chekhov
“One of those rare occurrences, a film made in-

dependently and with complete artistic freedom
under one man.”

Letenature
Thursday. March 7
§:30 p. m. Rodman Playhouse
Reading
Letters of George Bernard Shaw
and Ellen Terry

Gail Joseph
Fred Vacha

Recital

Friday. March 8
§:30 p. m. Rodman Playhouse

Malcolm Brown - Piano

A lecture—recital exploring some noteworthy
aspects of both classical and contemporary piano.

music.

[ |
At Erkibition

February 17 - March 10
Crandall Art Studios

THE SKYSCRAPER

Exhibit from the Museum of
Modem Art

Book Erkibition
Mount Union College Library

Fifteenth Annual Western Books
Exhibition
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THE LIVELY ARTS

Woolworth, 1913

Sullivan’s, 1895

Chrysler, 1930

SKYSCRAPER HISTORY, from Louis Sullivan’s building in Buffalo (lef9)
to U.N. building, is traced by pictures of famous structures in order of age,

Empire State, 1931

RCA, 1933

L.N., 1950

Woolworth Tower, onee world's tallest (60 stories), was dwarfed by Chrysler (77),
then by Fpire State (102), RCA Building (70) began trend away from height,

Proud and Soaring Things

U.S. SKYSCRAPERS, DOWN FROM PEAK, ACQUIRE A FUNCTIONAL BEAUTY

The greatest construction boom the world
has ever seen is now rapidly reshaping the
silhouettes of U.S. cities. All over the nation,
landmarks by the score are coming down to
make room for trim new office buildings and
blocks of apartments. In all types of building
the boom produced a record total of $37 bil-
lion worth of new construction last year and,
at its present pace, the figure will be a solid
7% higher in 1955. But all this activity is
even more notable for a remarkable trans-
formation it is bringing to a peculiarly Amer-
ican phenomenon—the skyseraper.

Back in the last great era of U.S. urban
development, the 1920, this country’s sky-
seraper builders vied at setting new altitude
records and adapting old architectural fash-
ions. Now they are keeping to more modest
—and economically practicable—heights, ex-
perimenting with new designs, techniques
and materials, and in general pursuing the
aim of making their buildings objects of
funetional beauty.

In a sense the current trend is a throw-
back to the earliest skyscrapers, built late in

the last century, and to the man who did

more than anvone clse to set their style,
Architeet Louis Sullivan. Sallivan believed
that a skyscraper’s desi should frankly
pro« laim its ereial purpaose 1 ither than
seck to hide it beneath Gothie towers and
overornamented facades. A skyscraper, he
once wrote, "must be every inch a proud and
soaring thing, rising in [such] sheer exulta-
tion that rom bottom to top il 15 a onit
without a gingle dissenting hine.”

The manner in which Sullivan’s principles
are now being reasserted after nearly a half
century of esthetic confusion has recently
been illustrated by New Yor Museum of
Madern Artin an exbhibition ol |-I..-!|-'.::'.|p||—,
plans and disgram which traces the sky-

geraper’s uneven history. As defined by this
exhibition, now on tour in Europe, the gky-

BOraper 15 mor than just i tall building. It

ia o building that rests its weight on a steel
gkeleton rather than on walls and uses its
continuous thin curtain wall merely as a

ghield against the wind and weather. Curi-
ously, this prineiple ol construction, which

ranks with the arch and the post and lintel
as a historic architectural achievement, did
not get its start in New York, the city which
skyscrapers have come to characterize, In-
stead it grew up in Chicago, born out of
the ingenuity of the architects, engineers
and builders who came together to rebuild
that city as a great Midwestern metropolis
after its big fire of 1871, These men repre-
sented probably the greatest outeropping of
creative talent in the history of American
architecture, '

Thrusting buildings skyward to get more
income from high-priced real estate, they
had found they needed a better means of
supporting tall buildings than the traditions
al masonry walls, which had 1o be of fortress-
like thickness. The skyscraper was already
possible because of two great technical ad-
vances: the mass production of structural
steel, Tollowing Bessemer’s invention of his
converter in England in 1856, and the intro-
duction of the first safe passenger elevator
by Elisha Otig in New York in 1853, But it
was not until 1885 that o Chicago architect

CONTINUED ON NEXT PAGE 55
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SULLIVAN during his prime wore
a black beard, dressed meticulously.

ql\"'.\'{'."'d‘l'}')f’f'.\' CONTINUED

trained as an engineer. William Le Baron Jenney, first
hifted a building’s weight from its walls to an iron
skeleton and thereby created the first .—'l\'_\'a-:-rnpq-r.
Jennev's remarkable structure—the 10-story Home
. TS - e Insurance Building—exeited the imagination of other
OLD CLUTTERED LOOK resulted from shatisn:New eodes prevent 1% Chicago architects, They quickly adopted the skyscraper
New York’s early skyseraper boom in lower ow. In lor il ar wilson R pers, technique and became its zealous missionaries. As sky-
lines all over the UL.S. surged upward, Louis Sullivan, a
S onetime employe of Jenney. emerged as the high priest
of skyseraper design. A sell-confident. dedicated little
man who had been born in Boston to an itinerant Irish
fddler and a piano-plaving Swiss mother, Sullivan pos-
e hold imagination and an impatient vitality, He
ail studied architeeture at the famous Ecole des Beaux
Art= in Paris but quit before he completed the course.
scorning the school’s preoccupation with “a cemetery
of architectural stvles.™

Only 29 when Jenney's skyscraper was built but
already established as one of Chicago’s most brilliant
architects. Sullivan embraced the skyscraper as & revo-
lutionary new form of engineering that demanded “an
equally revolutionary architectural mode.”™ Deciding
that form must follow function. he set out to design
skyserapers in a stvle that would “reflect American cul-
tu His Wainwright Building, which went up in St.
Louis, Missouri in 1890-91, with its tier upon tier of
starkly identical windows, became the first U.S. office
building to emphasize frankly the steel skeleton araund
which it was wrapped.

Sullivan perfected his stvle over the next decade in
such skyscrapers as the Guaranty Trust Building in Bul-
falo, New York, but the Chicago Warld's Fair of 1893,
cluttered with Greeo-Roman plaster palaces, swung pub-
lic tastes back to neoclassicism. Sullivan stubbornly
refused to compromise with the new fad. Ignored, he
became embittered and sank into poverty. He lived on
until 1924, a ridiculed but defiant prophet.

Skyscrapers meanwhile rose rampant. In New Yark
they reached heights of bad taste and produced what
architectural Critic Lewis Mumford has called "acres of
||u||||v-|'r|1|l nmuulun_\'.h Tllv_\ were crowded lngrlhcr
until they turned streets into narrow, darkened “ean-
yons." After the Equitable Building in 1915 loomed up
like a “monstrous upended florist box,” casting a shad-
ow seven and a hall acrees long, New York enacted a
zoning law that n'qnii'---l hui]-iin‘w- to be :-h-ppﬂl hack at

certain heights, This law, sinee copied with local varia-
tions by a majority of LS. eities, inspired buildings that
sometimes resembled Babylonian ziggurats. But the skyv-
seraper’s upward fight went on. culminating in 1931
in the 102story Empire State Building. which sways
slightly but safely at the top in a high gale and contains
so many bricks that a single workman would have to
labor 25 years to mortar them,

From this peak, skyseraper building dropped sharply
in the big U.S. depression of the 1930s. By the time it

NEW CLEAN LOOK of New York sky drawing of steelsheathed, 4estory Socony

seraper design is emphasized inarchitect’s Vacuum Building which is now being built,

56
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WRIGHT, who hegan carcer as a
draftsman for Sullivan, is now a9,

resumed on a large scale, emphasis had shifted from size
to new styles in skyseraper architecture. influen cod
Sullivan's principles of functionalism and pionecred in
the 1920s by such avant-garde architects as Frank Lloyd
Wright. Mies Van Der Rohe and Walter Gropius. Gradu-
ally the skyscraper had come to be treated as an expres-
sion of I'H’Hl]ll\' as well as of towering strength.

A turning point arrived when four blocks in midtown
Manhattan were redeveloped into Rockefeller Center
With its 15 buildings grouped to allow plenty of space,
light and air, the Center, started in 1931 but not com-
pleted until 1947, represented the first attempt by sky-
scraper builders to create urban order out of prevail-
ing confusion.

Rockefeller Center began a trend away from sheer
height. In New York’s present seven-year-old build-

ing boom few new office buildings have risen higher than
28 stories. A steel-sided giant now under construction
(battom  left)—which like almost all new 1.8, office
buildings will be air-conditioned throughout—uwill
reach 45 stories. But most of the newest skyscrapers
have hovered near the 25-story height at which studies
indicate they are most profitable.

These pocket-size skvscrapers, mostly mounting in

a “sethack™ styvle sometimes referred to as “wedding
cake modern,’” have tended to look discouragingly alike.
But there has also been. both in and out of New York,
lively originality and experimentation.

This is illustrated in such recent U.S. skyscrapers
as Architect Wallace K. Harrison's sandwich-shaped,
39-story United Nations Secretariat building in New
York: the all-aluminum Alcoa Building (30 i
Pittsburgh, Pennsylvania. which has introduc
for metal-clad skyscrapers, and New York’
sheathed Lever House (28 stories), whose owners
rificed more than half of their allotted building vol-

also dispense

ume to give it proper elbow room and
with revenue-producing stores at street level in favor
of a small garden.

One of the more advanced designs is that produced
by Frank Llovd Wright in the 15-story Johnson Wax
(-:.!.'llllp'.lll\' ywer (right) at Racine, Wisconsin, o re
search laboratory building in which translucen
parapets are shung in cantilever fashion on a circolar
steel and concrete core. Wright. who learned his trade
under Sullivan and stll refers to him rever
lieber Meister. has long heen an -u::l-[-n,l.r-u rit
skyserapers, To him the Empire State Building ) 1
unethical monstrosity,” and skyscrapers generall
"false monumental masses.” These declarations
Wright's skvscrapers, are extreme. But as skyscraper
design has come more and more to reflect the prinein

valnerable to

that Sullivan laid down. it has grown less
Wright's objections. “We've heen fighting from the

ginning,” Wright himsell has <aid, ""lor organic archi-
tecture . . . architecture for the Life hved o the bhuild-
ing—that is. the architecture of demaocracy.”
Joun Lirer

AT NIGHT WHIGHT'S WAX TOWER GLOWS LIKE GLASS PILLAKR P
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Tri-State Journal of Architecture & Building

JOHN J. McKEE
Editor & Publisher

ANNE JEAN UNGAR
Associate Editor

Official Organ of:

PITTSBURGH ARCHITECTURAL CLUB
PITTSBURGH CHAPTER, A. I. A.
PENINSYLVAMNIA SOCIETY OF ARCHITECTS

BOARD OF EDITORIAL CONSULTANTS
For the Pittsburgh Architectural Club
JOHN A. GROVE, JR.

FRANK W. RINGEL
GRANT CURRY, JR.

For the American Institute of Architects
JOHN N. FRANKLIN, AlA

For the Pennsylvania Society of Architects
HARRY VIEHMAN, AlA

EDITORIAL AND BUSINESS OFFICE

516 SHERMAN AVENUE
PITTSBURGH 12, PA.
Allegheny 1-1248

Advertising Rates Upon Request

prised of all regl ]

Charetie's I is
architects in the siate of hnnnylvunln, and all
builds and
engineers in the Tri-Siate area of western Pennsyl-
vania, eastern Ohle ond northern West Virginia.
All others $2.00 per year, single copies 0.20.
Chorette does not poy for editorial material bul
will consider for publication eny material sub-
mitted, Advertising material must conform to the
siondards of the publication ond the publisher
resorves the right fo reject material becouss of
arrangement, fext or illustrations furnished. Ad-
vertising Rate Card Mo. 4 is bosed upen a guar-
antend circulotion of 3,000 copies. (Present cireula-
tion 4,300). Established in 1920 by the Pittsburgh
Architectural Club, Inc, o non-profit arganization
organized under the lows of the Commonwealth
of Pennsylvania.
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C O N T E S

Volume XXXIV

November, 1954

Number 11

“You Know What?—No. What?”

Plans and Pans ...

Two Pittsburgh Schools

The Skyscraper Story

P.S.A. Report

Produets Parade

Products and Services of Charette Advertisers

THIS MONTH'S COVER

Picture shows the kindergarten of Walnut
Grove Elementary School, ene of the two
schools featured in Charette this menth.
Typical of the inviting, almost residential
character of the school’s design, the kin-
dergarten is distinguished by a liberal
use of wood (wormy chestnut) and gay
colors, Particularly attractive feature is
the introduction of carved wood, Disney-
like figures on walls, near ceiling. Slory
begins on page 8.
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Menier Chocolate Factory in MNoisel-sur-
Marne, designed by Jules Soulnier in
1872. This was one of the first true skele
ton buildings. Here the wrought-iron en-
framemen of fully integroted diogonal
grid system was filled with hollow file
brick, leaving the frame exposed on the
exterior.

THE SKYSCRAPER

htwont and Co. Department Store, de
:::ngd by Daniel D. Badger. This was the first
store in which a passenger wlovator was in-
stalled, Building is example of cast iran focade.

CHARETTE—November, 1964

Market Hall Project (France, 1872), designed
by Vicllet-le-Duc. Opening a space through a
masonry building by a frank display of (at
that time) new materials showed prophetic use
of iron support.

For almost a month (September 27
through October 18), a handsome ex-
hibition entitled “The Skyscraper” was
on display in the Fine Arts Department
of the University of Pittsburgh.

Organized and circulated by the Mu-
seum of Modern Art, the exhibit illus-
trated and discussed the evolution of
the skyseraper in 61 panels of photo
enlargement, plans, diagrams and ex-
planatory text.

The “Skyscraper” showed first dar-
ing experiments in cast iron taking
place in England, France and the United
States and setting the structural and
aesthetic precedents for the steel skele-
ton frame. The development of the
“tall” building in the hands of the Chi-
cago School of Architects and its per-
fection during the 1890’s was also dis-
cussed and illustrated, with emphasis
on Louis Sullivan's designs.

The connecting link between the cre-
ativity of the Chicago School and the
significant skyscrapers of today was
provided by projects during the 1920’s
by Mies van der Rohe, Gropius and
Frank Lloyd Wright which asserted the
ideals of contemporary architecture.
Several of these projects were illus-
trated, together with buildings actually
built, like the Daily News, the McGraw-
Hill and Philadelphia Savings Fund So-
ciety Buildings.

The exhibit concluded with some of
the best of contemporary skyscrapers
in the United States, including the
Johnson Wax Research Tower, the U.N.
Secretariat and Lever House.

15
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Carson Pirie Scott Department Store, Chi-
cago, designed by Louis Sullivan in 1899,
This design wos as revolutionary as his
solution for the tall office building. In it
he d. i the lity of the steel
cage, which as a constructional system
is not necessarily subject to vertical em-
phasis. Emphasis in Carson Pirie Scott
Building is horizontal.

—rranna
Eﬁ,-.nnm
lnls s

Leroy 5. Buffington’s “Cloud
Scraper Project,” Minneapolis,
1888, This 2B-story project
showed vision in the realizo-
tion of the great heights made
pessible by this type of con-
struction,

Marshall Field Wholesale Warehouse, Chicagoe,
1887, designed by H. H. Richardson. Richard
son's lessons of originality, organization, use
of materials and scale, os exemplified by thi
project, greatly influenced the Chicage School

16

Twelve-story Tacoma Building, Chicage.
Designed by Holabird & Roche in 1889,
the building exemplified the greatest
structural achievement of the Chicago
Schoal—the development of a steel skele-
ton frame which brought obout the per-
fection of the skyscraper. The Tacoma
Building was in part skeleton frame strue-
ture and was the first building with thin
curtain walls.

CHARETTE—November, 1954
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Left, Ludwig Mies Yon Der Rohe's Glass Sky-
scroper Project, 1921, Here the structural sys-
tem is the basis of the design,

Right, the 5t. Mark's in the Bouwerie Apart-
ment House Project (Mew York, 1929), by
Frank Lloyd Wright. Sets of duplex opartments
hung on a cross core of reinforced concrete
retaining walls,

Below, left, Howells and Hood, Daily Mews
Building, Mew York City, 1930, This building
climaxed the vertical style developed by Sul-
livan.

Below, center, McGraw-Hill Building, New Yerk
City, designed by Hood, Godley and Fouilhoux
in 1931. Here the architects introduced a com-
pletely different emphasis with the use of hori-
zentality and color.

Below, right, Howe and Lescaze’s Philadelphia
Savings Fund Building, 1932, This 34-story
structure, @ blend of Eurepean ratlionalism and
American technology, provided a lesson of in-
tegration of concept, structure and materials.

mea=ieE
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Pittsburgh's nationally famous 30-story Alcoa Building, the world’s
first alumi sky per, plifies a new lication in curtain
wall construction. Harrison and Al itz, Archi Altenhof and

Bown, Pittsburgh, Associate Architects.

Johnson Wax Laboratery Tower, Racine, Wisconsin, designed by Frank
Lloyd Wright and completed in 1949. With this building, Frank Lloyd
Wright realized the structural scheme which he has proposed for St.
Mark’s Apartments in New York (see page 17) of o skyscraper hung
from a central steel and concrete core. Here a series of alternately
square and smaller round floors is cantilevered from a circular core
containing elevator and other utilities.
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The United Nations Secretariat Building, by an
international board of architects headed by
Wallace K. Harrison and Associates and built
in Mew York City, 1950. The 39-story Secre-
tariat features heat-resistant alass.

Below, Ludwig Mies van der Rohe's Lake Shore Drive Apartments, 1951.
Located in Chicago, the project features a pair of identical glass
towers, 26 stories high.

Below, right, Lever House, built in New York City in 1952, and designed
by Gordon Bunschaft of Skidmare, Owings and Merrill, has exterior
walls of blue and green glass fastened fo frame with thin strips of
stainless steel.

LR
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customized
kitchens

at mass
production

KEPS ELECTRIC CO. | ="

NAHB Convention To Be

Biggest, Best Ever Planned
The largest array of building prod-

woon | ucts and home equipment ever dis-
| played at one show will be inspected by

COPPER
for

Charm
and

vaving fecterer ot

same price a1 crdinary
kinchers! See the charmingly
styled “Plonesr™ lodoy! You con
own the “Pioneer” with no money
down, eavy termal

Engi: d to fit b

Carriery

Weathermaker

Heaots and Cools

Fits New Houses or Old
Uses Gas or Oil
Needs no Water

You Can Put it Anywhere

The New Carrier Weatharmaker is one
compoct unit thot heots in winter,
cools in summer, and upplies ol the
functions of year round oir condition-
ing. W occupies less thon ten squore
feet of ficor spoce. Flexible enough

tc be used with any type of orchi.

tecture and with ony type of fuel or
attics, garoges. closets, or utility rooms. For

2315 PENN AVENUE

harﬂnr mfanmcnn coll or write us today

STANDARD AIR 6' LITE

C ORPORAT

DISTRIBUTOR
PITTSBURGH 22, PA.

ATlantic 1-6505

almost 20,000 delegates at the 11th An-
nual Convention and Exposition of the
National Associntion of Home Builders,
January 16-20, in Chicago.

Convention-exposition director Paul
S. Van Auken reports that 15% more
exhibit space has been made available
this year to accommodate the record
demand for space. At least 70 firms
will be represented for the first time,
A totsl of more than 500 exhibits will
be about evenly divided between the
Conrand Hilton and Sherman hotels. The
expoaltion is a sellout, Van Auken said.

Convention program plans include
discussions, demonstrations and tech-
nieal on new devel ts in
building methods, marrhnnd:sing, financ-
ingr, market analysis and dozens of
uther current industry toples, One of
the most interesting features, accord-
ing to convention chairman Henry Feet,
Royal Ouak, Michigan builder, will be
& report on the NAHB Experimental
Air Conditioned Village at Austin,
Texas.

“How te do it" features, which
proved especially popular in previous
shows, will be carried a step further
this year in both meetings and exhibit
demonstrations. An entire section in
the Sherman hotel will be devoted to
power ol demonstrutions, and another
special wection of 41 spaces will be
filled with lumber and millwork ex-
hibits.

In addition to thousands of builders,
a large representation of dealers, archi-
tects, engineers and others in related
fields are expected to attend, pushing
total attendance to a new convention
record of nearly 20,000,

The association has requested dele-
gates to make their advance registra-
tions and hotel reservations before De-
cember 15 in order to ensure accommo-
dations. Hotels, faced with the problem
of providing rooms for this large con-
vention, along with their regular Jan-
uary business, have asked that the
space reserved for the association be
assigned by December 15,

NAHB members may register through
the executive officers of their loeal
chapters. Non-members should write
direct to Convention Headquarters, Na-
tional Association of Home Builders,
111 West Jackson Blvd, Chicago 4,
llinois. Requests for hotel reserva-
tions must be accompanied by the ad-
vance registration fee ($15 for men,
£10 for women).

CHARETTE—November, 1954
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF HODERN ART, NEW YORK, N.Y.
FUBLICITY RETORT

Title of Exhibition THE SKYSCRAPER :

Name of Sponsoring Organization School of Architecture, Washington University,

St. Louis 5, Missouri

Address St. Louis 5, Missouri
Attendance

Date of Shawing __ March 27 - April 17, 1955

Newspaper Space : —
(Mumb i xtems in inches) (If extra copies or publicity are _
e available, please attach and return)

Photographs in Newspapers, (Number) —
Radio Talks ——

School visits, special groups, etc. —

Comments about the exhibition ——
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EXHIBITIONS CTRCUL/TED BY THE MUSEUII OF MODERN IRT, NEW YORK, N.Y.

~

FUBLICITY REFORT

Title of Exhibition Sk YSCRAPER :
Name of Sponsoring Organizationwwmm—-
/ o

Attendance 70

Date of Showing ,g?é L7 - ac/_{Z

Newspaper Space
in inches)(If extra copies of publicity are
Hetaanion )(availabls » please attach and return)

Photographs in Newspapers, (number) _0@

Radio Talks

School visits, speciel groups, etc-_.c_mﬁr_s_fgm_ﬁdaa_-ﬁﬁ_ﬁhl

Comments about the mbitimmm%
< " :

< c .

11/25/52
w—— 2;2 /53
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EXHIBITIONS CTRCUL/TED BY THE MUSEUH OF MODERN ;iRT, NEil YORK, N.Y.
FUBLICITY REFCRT

Titl of Bxhibition 45(',/ SCRAPER

Neme of Sponsoring Orgeniantion The Menry (/ay Frick Fine Brls Dept,
. + !
p [ i

fddress

Attendance

1%
Date of Showing : _'7 = CrC){ /:Z

Newspaper Space :
o (Thumber of items in inches) (If extra copies of public:.‘b}: are
available, please attach and return)

Photographs in Newspapers, (number) (ﬁg

Radio Talks

School visits, special groups, etce_of éu_?_x_fma_ﬂua_ﬁfﬁ_w

Gatibabs abot: he BmibiﬁiOH_ﬁM.i_md_dJ_&Lﬁ_%uu_m__
N " .
Charette  magasinc

11/25/52
Ehpe 2;25/53
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EXHIBITIONS CIRCUL/TED BY THE MUSEUM OF MODERN ’RT, NEW YORK, N.Y,

/) PUBLICITY REFORT
Title of Exhibition |/ @ SRy Leraliin —
Fi [ d

Name of Sponsoring Organization THE SCHOOL OF ARCHITE

Tl“‘n— UNIVERSIT Y OF IGANMIIGSA

SUNNIPEG, CANADA
Address

Attendence oo S 2

Date of Showing i i b ¢

Newspaper Space ogﬁz o < [/

(number of items in inches] (If extra copies of DUDLicity are
availszble, nlease attach and return)

Photographs in Newapapers, (number)

Radio Tolks

School visits, special groups, etc.

Putlic Loata A

Yt Lrelie //";‘{(m ‘/M“' / J25”
48 ~ V

Comments about the exhibition

Ij_w v Lae Lt WJ’B o X

‘f MW‘JK& “f “_'4*2’ ,{u\.«bud)e {1047-()/—'4

H/..ﬂ/y 44,.;—1 ra.géu _,4w,»,«{;4ﬁ._‘

|' ,/

Remimeo 11/25/52
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EXHIBITIONS CIRCUL/TED BY THE MUSEUII OF MODERN /RT, NEW YORK, NeY.
FUBLICITY REFORT

Title of Evhibition  “1C. St

Name of Sponsoring Organization . grj
T Ve St Viaoeat,

[ddress st '_ﬁ" ( .‘m o 1 £ !!!,, !

Attendance @ .At- T

Date of Showing N oo L — 2] / 54

o .
Newspaper Space ',“..,..\ PO ;.._._:?..,._ g«.&ﬂ‘“]:r"_
(Timber of items in inches)(litextra copges of publicity aore

available, please attach and return)

Photographs in Newspapers, (muber) AAetee-

Radio Setles mﬂ"’“&

School visits:/special groups ,'e/tc' .

LY
| P

Comments about the exhibition \)
etz ow ‘d-—E Xixt
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EXHIBITIONS CTRCUL/TED BY THE MUSEUII OF MODERN /RT, NEM YORKy N.Y.
FUBLICITY REFORT

Title of Exhibition THE SKYSCRAPER
Name of Sponsoring Organization THE JOHN AND MABLE RINGLING MUSEUM OF ART

Iddress Sarasota, Florida

httendance Approximately li,000

Date of Showing Dec.5, to 26th, 195L

Newspaper Space An average of six inches each in four newspapers - No clippings available
(Thumber of items in inches) (If exbre copies or publicity are
available, please attach and return)

Photographs in Newspapers, (number) None

Radio Talks

School visits, special groups, etc.

comments about the exhibition

11/25/52
B 2%2?;453
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF HODERN ART, NE# YORK, N.Y.

FUBLICITY REFORT
Title of Exhibition THE SKYSCRRPER }

Name of Sponsoring Organization Farnsworth Museum, Wellesley College

Address Wellesley 81, Mass,

Attendance not tabulated; about 109 outsiders, 557-plus students (many o{
WITOm IS CUmIe severa
Date of Showing Jan. 22--Feb, 12, 1956 times.).

Newspaper Space in College activities sheets.
(Number of items in inches) (If extra copies of publicity are
available, please attach and return)

Photographs in Newspapers, (Number)

Radio Talks

School visits, special groups, ete.

Comments about the exhibition

1 (0] nd drew an
unusually large number of students. Our course ln Modern
Arohitecture found 1t especlally valuable and spent many
hours In the gallery reviewing--both in small groups and
sndiviislly, It was a great boon for them in studyin
for thelr rimml exam, and also a help in visuallsing
much of the materdial they hzad been studving from texts

and lectures.

11/25/52
Remimeo 2;2 /53
1/13/55
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EXHIBITIONS CIRCULATED BY THE MUSEUM OF MODERN ART, NEW YORK, N.Y.
PUBLICITY REPCRT
Title of Exhibition The Skyscraper

Name of Sponsoring Organization _ lount Union College, Alliance, Ohio

Address Crundell Art Studios, Simpson Street, Alliance, Ohio

Attendance 1025

Date of Showing Feoruary 17 - March 10

enclosures.
Newspaper Space Dgily mention in connection with art serjes in addition to
lumber of items in inches extra copies of publicity are
available, please attach and return)

Photographs in Newspapers, (Mumber) None

Radio Talks Ncne

School visits, special groups, etce The gallery adjoins classrooms

for speech and art and was seen oy the students. Special visit

by class in American Civilization. Exhibit fewtured durirlg'

Arts Series on campus (see enclosed brochure).

Comments about the exhibition A great many peogple obgeprved it corefully

end read most of the printed matter.

1 personally consider it an excellent exposition of the skyscraper

(of course sefveral people missed tie Smpire State.)

develogment.

“E e

L/27/56 Signaturk )

Asst. Prof. of Art
T¥e y,unt Union College
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E7.I7TTONS CIPCUIATTD FY THE MUSEUM OF MODERN ART, NEW YORK, N,Ye
PUBLICITY REPCRT

Title of Exhibition THE SKYSCRAPER

Neme of Sponsoring Organization _ Do ortpept oe Architectuze
. Vo, Ialﬂ [mjmrsdtv

Address _ 201 vory Sizeei.Jlen Haven -Connoestisws—
Attendance

Date of Showing _Degesber )i Decesser-dé

Newspaper Space
(Wamber of 1tems in inches) (If extra copies of publicity are
= available, please attach and return)

Photographs in Newspapers, (Number) _Photggxaghs mot pssd in neyapapel e
Radio Talks _ligne

Television Programs _Nope

School visits, special groups, etce

Comments about the exhibition

Signature

‘ﬁﬁ?‘ﬂie Bn iversity
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~ Features Styles In Skyscrapers

- think you know how skysers look, 'd better visit
u Gallery this mkuﬂhn’:ﬂu -t{:: various types

styles of skyserapers in a special photographic exhibition of them
on view.

the hands of the Chicage 1
of architects and its perfection dur-|
ing the 1800's (s pext discussed,
_|with emphaals on Louis Sullivan's
designs which were compietely de-
phetie for the future of the tall
bullding.

With the tremendous growth l{
American c¢ities, skyseraoers
crowded together deorived them.
selves of light, air and space as
they formed canyons of ety
streels, These abuses and one of
the solutions adopted are ilustrat-
ed, while subseauently is shown the

and effect of the city
\|gkylines as a whole in the United

u'nn.iuu for his own era and pro-e

United N
House, the

ations

i
hij

%

é
|

*?

|

i

% iHE
Qgi'i:
L

|
|

States as compared with i i
tive solutions and nlans for Lthe
future

The conaecting link between the
creativity of the Chicago. Sehool




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

CE X162

The Museum of Modern Art Archives, NY

EX{IRITTANS CT°C'TATED BY THE MUSEYLI OF MODERN ART, NEW YORK, N.Y.
PUBLICITY REPCRT

Title of Exhibition _ JHE SKYSCRAPER

Address

Attendance

IT exira conica \gf pub
available, please attach and return)

Photographs in Newspapers, (Number)

Radio Talks

Television Programs

School visits, special groups, etc,

8/16/51




THE OVERSIZED FLOORPLANS FOR “THE MUSEUM OF MODERN
ART CIRCULATING EXHIBITION ‘THE SKYSCRAPER’ 1958” WERE
NOT IMAGED DUE TO SIZE LIMITATIONS.
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4 Isolato Montauk, Chicago, 1882

5 Magazzino Marshall Field, Chicago,
1887

6 Edificio Tacoma, Chicago, 1889

e
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7 Edificio dell'Home Insurance,

Chicago, 1885

8 Scheletro dell'intelaiatura dell edificio

suddetto

9 Isolato Monadnock, Chicago, 1891
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11

10 Edificio Reliance, Chicago, 1895

11 Edificio del Guaranty Trust,
Buflalo, 1895

31-33 Torre del Laboratorio della Cera
Johnson, Racine, Wisconsin,
1949

31
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12 Emporio commerciale del Carson
Pirie Scott, L:hitugt\. 1899

13 Edificio McClurg, Chicago, 1900
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14 Edificio Equitable, New York,
1915

15 Edificio Paramount, New York,
1926

16 Centro di Manhattan, New York,
at. 1948

17 Piazza della Borsa, New York,
ca. 1933
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21 Edificio del ,.Daily News”,
New York, 1930

22 Edificio McGraw Hill, New York,
1931

23 Edificio della Philadelphia Saving
Fund Society, 1934

18 Progetto di gratacielo di vetro
per Berlino, 1921

19 Progetro di torre per la, Chicago
Tribune”, 1923

weetto di abitazione a St. Mark's-
—Bouwerie, New York, 1929

20
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24 New York, vista dall'acreo,
ca. 1945

25 Profilo di Chicago, ca. 1945
26 Profilo di Detroir, ca. 1948
Profilo di Pitrsburgh, ca. 1950
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28 ,,Piano Voisin™ per Parigi, 1923

29 Parte bassa di Manhattan,
New York, 1952

30 Centro Rockefeller, New York,
1931 -47
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31-33 Torre del Laboratorio della Cera

Johnson, Racine, Wisconsin,

1949
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7 Edificio del'Home Insurance,
Chicago, 1885

8 Scheletrodell'intelaiatura dell‘edificio
sudderto

9 Isolato Monadnock, Chicago, 1891
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34, 35 Segretariatodelle Nazione Unite,
New York, 1950
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36, 37 Abitazioni del Lake Shore Drive,
Chicago, 1951

38, 39 Lever House, New York, 1952
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40, 41 Edificio Alcoa, Pirtsburgh, 1952
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