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DATE SOLD PIECE

CLIENT + ADDRESS

AMT,. SOLD

1/87 1986

Rosso

Low Piece,

Granite,

Santiago
177 x 48" = 18"
2/10

1986
Rosso

Low Piece,
Granite,
Santiago
Ly Vs d g L 1"
Pair of Side Tables
1986
Granite,

Rosa Bavenu

Chair, 1982
Red lava stone
42% 3 53" X HO®

Rock Chair,
Lava stone

(orange-red)
42% x 145" x ThAY

1982

Seat and Table,
Polished Granite

1982

Tripod Table, 1981-82
Nickel chrome-

coated steel

Sierra Granite Chair,
Sierra Granite
30" x 48" x 32"

Tripod Table, 1980-81

Concrete End Tables,
1980-81

Cast concrete

24" % 16"

619 N. ALMONT DRIVE
LOS ANGELES
CALIFORNIA 90069

| PHONE 213-271-7101

Camille & Paul Hoffman
209 East Lake Shore Drive
Chicago, IL 60610

to Rhona
Hoffman at
$9,085.00

Philip Geier

Interpublic Group of Companies
1271 Ave. of the Americas

New York, NY 10020

Judy Kay and Associates
640 Davis Street
Gateway Plaza #47
San Francisco, CA 94111

$15,800.00

Thea Westreich
1714 Hoban Road NW
Washington D.C. 20007

$16,093.00

Charles Saatchi

80 Charlotte Street
London W1A

England

$15,400.00

Robert Halff

1659 Waynecrest Dr.
Beverly Hills, CA 90210
Dr. Jack Chachkes

201 E. 62nd Street

New York, NY 10021

$5,000.00

1982 McIntosh/Drysdale Gallery $20,005
2008 Peden '
Houston. TX 77019
Arthur Gohberg

1050 5th. Ave 9F

New York, NY 10028

$5,685.00

Douglas Cramer
1041 N. Formosa
Los Angeles, CA

$7,200.00
90046
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DATE SOLD CLIENT & ADDRESS AMT.SOLD

4/81 Lois Plehn $5,500.00
124 E. 62nd Street
New York, NY 10022

Max Protetch Gallery $4,000.00
37 W. 57th Street
New York, NY

Linda Macklowe $11,150.00
420 E. 54th Street
New York, NY 10022

Ziggurat Table Alan Power $7,050.00
136 Grove Street
Nevada City, CA 95959

? J. Shapiro $4,500.00

Table for 4/Bench Gilbert Silverman $7,250.00
Table/2 Chairs 24321 Mulberry Ct.
Southfield, MI 48034

Red/Yellow/Blue Cube Barry Lowen $5,960.00
Particle board/ lacquer Los Angeles, CA
NOW IN PERMANENT COLLECTION
MOCA, LOS ANGELES, CA.

Chair/Stool Table/ Robert Orton $3,432.50
Bench Table La Jolla, CA

2 Stool Tables Mrs. R. Swig $1,674.80
Lacquered steel 3710 Washington
San Francisco, CA 94118

2 Chairs Wil Pilcher $3,000.00
1248 North Street
Santa Rosa, CA 95404

Bench Table Janet Huston $1,148.00
Lacquered steel 128 Del Casa Drive
18" x 15" x 39* Mill Valley, CA 94941

? Alan Power $1,148.30
136 Grove Street
Nevada City, CA 95959

619 N. ALMONT DRIVE
LOS ANGELES
CALIFORNIA 90069
PHONE 213-271-7101
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DATE SOLD PIECE CLIENT & ADDRESS AMT. SOLD

2/80 Table for 2/Chair John Bloch $5,000.00
Stool Table, 1979-80 P.O. Box 2781
Rusted steel Santa Rosa, CA 95405

619 N. ALMONT DRIVE
LOS ANGELES
CALIFORNIA 90069
PHONE 213-271-7101
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WALKER & ZANGER INC

P.O. BOX 241 SCARSDALE, NY 10583-0241
(914) 472-5666

SOLDTO pANIEL WEINEERG GALLERIES
419 NORTH ALMONT DRIVE

LOS ANGELES, CA 20049

ORIGINAL INVOICE

CABLE ADDRESS: “ERUDITE SCARSDALE NY”
TELEX NO. 131520 ERUD SCDL

CUST. ACCT. NO.| INVOICE NO. INVOICE DATE

QE/051

WO 70 M WO1473

H SHIPTO [pANIEL WEINBERG GALLERIES
419 NORTH ALMONT DRIVE
LOS ANGELES, CA 20049

YOUR ORDER NO. SALES

TERMS SHIPPED VIA F.0.B.

BURTON 01

PAYMENT REC™L!

BARRETT MOVING |[DOCK N.Y.

ARRIVING AT VESSEL

DUE SHIPMENT NO.

Ys 1604
voa—i=k +

LICA-MAERSK
We.Z/35283/NEW YORK CRATES #
MADE IN ITALY 9 CRATES

Q72 L3O L2L
1~

12/20
= 11575 LBZ

QUANTITY | um | ITEM NO.

DESCRIPTION PRICE  [UNIT | AMOUNT

PL 12-385-1-RS

N—TABLE SCILPTUERE
BURTON. POLISHED

359500 3595.00

NTIAGD GRANITE, PER

=
S-2—-515

PL 12-85
J-5a3

SCOTT BURTON.
GHIANDONE GRANITE,

DE-TAELE

DTT

FOLISHED 4140, 4140.00

00
PER DWG. §

SCULFTURE
POLISHED

£

BURTON. 1745.00 2490.00

ROSA BAVEND GRANITE, FER

DWGE.

o

L"“\.I-BB':

PC 12-85-4-55AR

POLISHED

5333/
TWO-
SCULFTURE RY

GRANITE CHAIR
SCOTT BURTON.
GRIGIO PAOLA AND

LEPT.00 13390.00

ANKARA RED GRANITES, PER DWG.

srceresres CONTINUED ON NEXT PAGE sresssssscsppss

IMPORTANT NOTICE

NO RETUBNS MAY BE MADE WITHOUT OUR WRITTEN AUTHORIZATION
UNAUTHORIZED RETURNS WILL BE REFUSED AND RETURNED TO CUSTOMER, AT HIS EXPENSE

1UCT BE MADE TO US IN WRITING WITHIN FIVE (9 DAYS AFTER RECEIPT OF GOODS
Hh O THE DELIVE FING CARPIE R NOTITYING THEM OF SAID DAMAGE AND RECLIE
£ 120 g 1ELD INTACT FOR INSPECTION EY DELIVERING CARRIER ANGIOR OUR INGURA?
PHEIDEHE D OB ALLOWED

R

PLEASE
PAY
THIS
AMOUNT

»

TOTAL INVOICE

)8, CL /IMN!‘TIII.((‘(‘MIINII.l\ffll\lt
nu« THEIR IMOAE DIATE IRCPECTION N B0
ICE COMPANY, OTHERWILE CLAMSS v Lr\'u

BLE TILES ARE SUBJECT TO VARIATION IN SHADE ABSOLUTELY NO ALLOWANCE MADE ON TILE AFTER IT IS INSTALLED

51 DUE INVOICES ARE SUBJECT TO A 1Y% INTEREST CHARGE PER MONTH
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WALKER & 7ANGER INC CRIGINAL INVOICE

. BOX 241 SCARSDALE, NY 105830241 CABLE ADDRESS: “ERUDITE SCARSDALE Ny
4) 472-5666 TELEX NO. 131520 ERUD SCDL

CUST. ACCT. NO.| INVOICE NO. INVOICE DATE

WOZ970 DM WO1472 OS/05/8¢

SOLDTO  DANIEL WEINBERG GALLERIES H SHIPTO DANIEL WEINBERG GALLERIES
€19 NORTH ALMONT DRIVE €19 NORTH ALMONT DIRIVE
LOS ANGELES, CA 90069 LOS ANGELES, CA 90049

_—
OUR ORDER NO. YOUR ORDER NO. SALES TERMS SHIPPED VIA F.0.8.

Wa52as BURTON 01| PAYMENT REC[ BARRETT MOVING |DNOCK N, Y.
ARRIVING AT VESSEL | DUE | SHIPMENT NO.

;‘NFH YORK J LICA MAERSK ’ 07 /30/86 , Vs 1084
ARKS W&Z/35283/NEW YORK CRATES #12/20
MADE IN ITALY ® CRATES = 11575 LBS

QUANTITY [ um | ITEM NO. I DESCRIPTION [ PRIcE UNIT | AMOUNT

1.0 pC J53328-1-AR o = 53a8/ ¥

J-5332 CHAISE LOUNGE SCLULPTUR

BY SCOTY BURTON. POLISHED 7795. 00y PC 77956
VIOLETTA GRANITE, PER WG,

<
9
3

3

sl o 5 i/

J-SE3E CAFE-TARLE SCULFTURE

BY SCOTT BURTON. POLISHED 1745.00  pPC 1745, 0
VERDE MAGGIORE GRANITE FPER g

DWG.

23
=

SUB-TOTAL a0 34175. 0«

NO BETURNS MAY B MADE WITHOUT OUR WRITTE N AUTHORIZATION
UNAUTHORIZED BETURNS WILL BE RETISLD AND RE TUBNED TO CUSTOMER, AT HIS £ Py HEE AMOUNT
S MUST BE MADE 1O US IN WHITING WITHIN FIVE (¢ CAYC AFTLIRECLIPT OF GOODS CLAIM MUST BE ACLOMPANIED BY £ ¢ QY OF
THERTO THE DELIVEHING CARKIER NOTIF YING THEM OF SAID DAMAGE AND REQUESTING THEIR IMMEDIATE INSPECTION ME R AL
BE HELD INTACT FOR INSPECTION BY DELIVERING CARRIER AND/OR OUR INSURANCE COMPANY OTHERWISE CLAMYL Vil | NGT Rif
OF ALLOWED
[MELL Ta £S5 ARE SUBJECT TO VARIATION IN SHADE ABSOLUTELY NO ALLOWANGE MADE ON TILE AFTERIT IS INSTALLED
FEC NVOILES ARE SUBJECT TO A 1%% INTEREST CHARGE PLE MONTH,

IMPORTANT NOTICE ' 24,175.00
TOTAL INVOICE
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Scott Burtoir::;;:;ted Commissions
=

Rockdale Temple, Cincinnati, Ohio

Outdoor seating and reading table
Collaboration with Carl A. Strauss, Architect
Completed 1980

Dallas Museum of Fine Arts Dallas, Texas
Seating for new sculpture garden
Completed 1983

Artpark, Lewiston, N Y
Outdoor table and benches
completed 1983

National Oceanic and Atmospheric Administration, Seattle Washington
Viewpoint (Terrace) with seating and planting
Completed 1983

7

Scott Burton Current Commissions

Massachusetts Institute of Technolgy, Cambridge, Massachusetts
Arts and Media Technology 'Building - I.M. Pei, Architect

Lobby and Atrium seating and railings

to be completed Spring 1984

Metropolitan Boston Transportation Authority, Boston Massachusetts
Subway benches for the Washington Street Station, Skidmore,

Owens and Merrill, Architects.

to be completed in 1984

Niagara Frontier Transportation Authority,Buffalo, N.Y.
Outdoor seating for Allev Hospital Station
To be completed in 1984

Battery Park City Authority, New.York, New York

World Finanicial Center Plaza, Battery Park City (Manhattan)

in collaboration with Siah Armajani, Artist, Cesar Pelli, Architect,
and M. Paul Friedberg, Landscape Architect

to be completed 1986
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Scott Burton Current Commissions Con't

Joslyn Art Museum, Omaha, Nebraska
Seating for new sculpture garden
to be completed 1984

General Services Administration, Portland Oregon

Restaurant and courtyard facilities for G.S.A. office Building
to be completed in 1985

Princeton University Art Museum, Princeton, New Jersey.
OQutdoor public table i
to be completed 1984
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Max Protetch

7
37 West 57.Street - A
New York 10019 @E
212838 7436

(/

e
% o /W”MVM 4 ‘

f"l SSDEQ—BLLRZI‘.Q.N_Puhhc S an rojects

1982 Vﬁuffalo, New York, md &ﬂsslon, seating for one station, new subway
ystem. (in progress)
))

Philadelplia; Pejnsylwani airmount Park Art Association, "Form and
'—? Function" competition, Nelghborhoo Park design. (rejected; over-budget

1981 M.I.T., Cambridge, Massachusetts, 2#%®9. fee, seating and stair rails,
i L~New Center for Visual Arts building, I.M. Pei, architect. (in progress)
Seattle, Washington, 51,000. commission, National Oceanic and Atmospheric
p Administration (U.S. Government), viewpoint terrace on grounds of new
buildings. (in progress)
Boston, Massachusetts, 30,000. commission, Arts on the Line, subway system
I’Jremodelling; seating, (S.0.M. station) (in progress)
Omaha, Nebraska, 80,000. commission, (40,000. N.E.A. Art in Public Places,

, invited to propose piece for new terminal.

3 Vmatcing Bt workt, 1n Mmm’&?“ ANt tp
~ < 5 = &=

ATt Fund, waterfront park design. @withdrawn—by—ertist)
~ /ST [Rock Aeros e

inuitaed t daci . N d ol
e TSRO OO Pa

5

S@ New York State Council on the Arts competition
to design neighborho park. .
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ROCK TRAILS

mn
CENTRAL PARK

by THOMAS HANLEY
and M. M. GRAFF

MAPS BY GEORGE COLBERT
PHOTOGRAPHS BY THE AUTHORS

GREENSWARD FOUNDATION, INC.
New York 1976
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: York’s
Rocks and Cliffs

By WALTER SULLIVAN

E most obviously dramatic
features of the New York
landscape are monumental
skyscrapers and bridges. But

rocks throughout the metropolitan
area bear witness to past events
grander and more awesome than any-
thing to be seen on Earth today.
_Some of these witnesses to geologi-
cal eons long gone are accessible by
subway or on foot. Others are within
an hour’s drive. Almost all can be ap-
preciated without any special scien-

tific knowledge. They have a tale to

tell of lava pouring across the land-
scape, driving before: it armies of
dinosaurs, of vast slabs of marble
pushed across the Bronx and Manhat-
tan, of flowing ice that gouged deep
grooves in the rocks of Central Park.

In the city, alongside Riverside
Drive, notably at 165th Street, you
can see ledges studded with garnets,
tourmalines and other stones, though
these are not of gem quality. The con-
torted folds of these ledges were
produced by extreme heat and com-
pression when the African land mass
drew closer.

The most dramatic relicts of all are
the Palisades, forming a mighty wall
along the west bank of the Hudson

' River. Now that most of the leaves

have fallen, they are visible for their
full height from outlooks on the Man-
hattan shore. The Palisades were
formed some 200 million years ago,
when Africa pulled away from its
long marriage with North America,
and the modern Atlantic Ocean began
to form. This great pulling apart rent
the earth’s crust to great depth, form-
ing long rifts such as the Connecticut
Valley and the Jersey Meadows.
Then,- millions of years later, the

split penetrated so deeply that lava
rose from the molten interior. Some
of it, prevented from rising farther,

spread sideways between layers of

rock, cooling into vast underground
slabs. The Palisades are the edge of
such a slab, or “sill,” which has been
tilted up toward the east sufficiently
to raise its edge above ground level.
Underground, it is about 1,000 feet
thick, but its upper edge, overlooking
t};e river, has planed off by ero-
sion. ;

There are few excursions in the
New York area as awesome as the de-
scent of these cliffs via the drive at
the Palisade Avenue Exit of the Pali-
sades Interstate Parkway — the first
exit north of the George Washington
Bridge. This is scenery on the grand-
est scale. A stream tumbles down the
cliff, repeatedly crossed by the road,
which zigzags down to the park on the
river. Last weekend, rain-swollen, it
was a classic mountain torrent.

That this great slab formed under-
ground is evident near the foot of the
long hill where Interstate 80 leads
west from the Washington Bridge.
The rock walls flanking the highway
resemble the Palisades in their
towering columns and dark, uniform
texture. Just before the sloping slab
disappears underground alongside
the Englewood Golf Course, it is
crowned by reddish rock of clearly
different type.

This is the layer that was severely
baked as the lava intruded under it.
The effect was like that of shoving a
red-hot spatula into a loaf of bread,
which would toast the layers both
above and below the hot metal. The
toasted layer beneath the sill can be
seen along Henry Hudson Drive a
mile and a half from the entrance, off
River Road in Edgewater. The road is

Continued on Page C28
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11:30 (4) DREAM HOUSE
(7) LOVING
(11) | DREAM OF JEAN-
NIE
13) INTRODUCTION TO

HAKESPEARE
11:85 (13) EAT WELL, BE WELL

Wa&chung Mountains

great rifting, not all the

underground, as is
m: evident in both New
Jersey and Connecticut. Lava poured
onto the surface, flooding large areas.
Each ¢ produced a sea of basal-
tic like l'l'h? lun:; :ne:a.l “Than.
gradually, soil form e re-
turned, only to be buried by new

floods.

In New Jersey, three periods of
eruption were spread over a two-mil-
lion-year period. The resulting beds
of volcanic rock, after having been
buried by the passage of time, tilted
up toward the east in the same man-
ner as the Palisades. Their edges now
form the three parallel ridges of New
Jersey’s First, Second and Third
Watchung Mountains.

First Watchux% Mountain is
crossed by Route 46 at Great Notch,
and Interstate 80 climbs onto its
shoulder overlooking Paterson. This
and the other two parallel ranges run
southwest toward Somerville, forcing
a wide detour hy Interstate 287. Rail-
roads in the area ride on ballast, or
crushed stone, quarried from these
formations. The homogeneous rock is
ideal for the purpose.

Similar seas of lava poured across
central Connecticut and have been
tilted in the opposite direction — up
toward the

* Hills of Meriden and nearby Mount

Higby, whose shoulder is crossed by
Interstate 91. West Rock, overlooking
New Haven, was intruded under-

. ground, like the Palisades.

] 9] BUNANLA

(11) RICHARD SIMMONS

(13) JAZZMAKERS

11:15 (13) OLD ENOUGH TO
CARE

west — as in the Hanging

Manhattan Marble

Few New Yorkers realize that mar-

ble underlies much of their city. Mar-
ble, being so easily eroded, has made

Manhattan an island by creating the .

Harlem and East Rivers. It came
from a vast accumulation of tiny sea-
shells that formed off the East Coast
before Africa began to approach. At

STORY

Afternoon

12:00 (2) TATTLETALES
(4) Got

12:30 (2) THE YOUNG AND THE
RESTLESS
(4) SEARCH FOR TOMOR-
ROW

0

(7) RYAN’S HOPE

(11) @ MOVIE: “‘Kind

Hearts and Coronets’”

(1949). Alec Guinness,

Dennis Price. Delicious

f of legacy and eight

obstacle relatives, all

mimed to perfection by

Guinness. (2 hrs.

(13) PERSONAL FINANCE
1:00 (4; DAYS OF OUR LIVES

(5) HOUR MAGAZINE: Ac-

ciently to convert it into the
sits now quarried from Ve
to Alabama.

R T
8 ely surfac
Isham Park, a couple of blocks
the terminal station of the INI
way’s A train at 207th Street. Be
White Plains, this so-called Ii
marble is more than 2,000 feet
A sculptor would find most of it
lessgl crumbly, although some
which contains volcanic ma
forms the east wall of Central
near 88th Street. Since the mai
chemically similar to limeston
‘quarried in some areas for gri
into fertilizer. A ]

East Harlem is & lowland be

. r?ﬂoo:nntxd tmglt'i' ot
west, e ts and '
ington Heights are formed o
layers of erosion-resistant ro
Manhattan schist — which beg
layered sea-floor sediment fa
shore. As Africa approachec
rocks were buried so deeply tha
became soft to be folde
refolded repeatedly. Now thaf
have reappeared, the complex
are evident in many of the parks

Moraine arid Serpen

More than once, great ice :
advanced as far as New York
then paused for thousands of *
depositing great heaps of me
along the front, where they mel
fast as the rock-laden ice adv:
This formed hills and ridges of
gravel and sand that survive as
minal moraines.”

The Long Island Expresswa
much of its length, was built alo
top of such a moraine. Water frc
melting ice spread vast amou
sand and gravel to the south, fo
the great apron, or ‘‘outwash P
of the South Shore. This mu
forms Montauk Point and con

R T L LT DT ——

W CTrere———
(9) BUCK |
(13) NEW,
NIGHTLY |
6:30 iS) TAXI
11) @ MR.
CHRISTM;
mated; wi
Jim Back
sterdam 2

si
(1g¥NIGH
_ REPORT
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' can be

the North S
Island, contin as Orient
The flowing ice carried in its belly
sharp lmclu that carved Central
P'rkt’ .
might have done. The resul
8rooves, oriented to the west of noun?,
seen in many parts of the city,
but particularly north of the Avenue
of the America S entrance to the park
the Wollman Rink on the
east and the Loeb Memorial and

grooved
but also polished b

intricate folds tom{ed a few hundred
million years ago are wonderfully

displayed

Park. Whirlpools formed by
water plunging down off the ice
swirled boulders violently about and

carved holes la; enough to hold a
?ﬁheae can be seen if

W
bought from the Indians,

The ug}wavals that produced the
rocks of New York City were so great
and profound that they are hard to
imagine. They brought up from deep
beneath the sea floor great masses of
se, tine, a mineral which, when of
sufficiently high quality, can be pol-
ished to form what resembles a green
marble.

This rock is known as verd antique
and is superior to marble in that it
does not readily dissolve, The Staten
Island Expressway, leading west
from the Verrazano-Narrows Bridge,
climbs onto a great mass of serpen-
tine visible in the complex inter-
change near its summit. When the
Cross Westchester Expressway was

‘built, it, too, cut through such rock
- west of Rye.

The City’s Shoreline

New York’s shoreline has largely
been sha by another geological
rocess t can be seen in action,
s is the role of waves in spreading
sand to form barrier islands, like
Beach, Jones Beach or Fire Is-
land, and spits or hooks, like Rock-
away Beach and Sandy Hook.
A t0 Prof, John E. Sanders
of Barnard Co) Fire Island, when

llege,
not interrupted fy human qctlvlt{, ‘
n

8rows westward a foot a month,
110 years, it advanced five miles,

winter storms, waves tend to

The New York Times /Dith Pran
Profs. Charles Merguerian, left, of
Hofstra University and Leo M. Hall
of University of Massachusetts, at
165th Street and Riverside Drive
examining vertical section of a fold
formed when African land mass
drew close to East Coast €ons ago.

strike its shore from the northeast,
constantly pushing the sand west-
ward, and a visit to one of those
beaches during such a storm can be
anawesome experience.

A book, “Rock Trails in Central
Park,” published by the Greensward
Foundation, is available by mail for
$5.95 from the Friends of Central
f&xz'lf, Post Office Box 610, New York

Balalaika Night at Tully

The Balalaika Symphonic Orches-
tra will present a concert of Russian
music and dance at Alice Tully Hall
tomorrow night at 7:30, Singers and
dancers in traditional dress will per-
form folk songs and semiclassical
works under the direction of Alexan-
der Kutin, Tickets, $7 to $9, at the box
office (362-1911) and through Center

' gg;rge (87 ). Information; 777-
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FOR FITNESS CONSULTATION AND ORDERS, CALL TOLL-FREE:

800-237-9973

800-654-8865, In South Dakota
8AM-8PM CST Monday-Saturday
Toll-Free Ordering by Credit Card Only.

Or Visit Our Stores

That's right! To assist you in making the right equipment
decisions to fit your needs, we have a toll-free fitness infor-
mation center where you'll talk directly to fitness consultants
about your specific needs. But if that’s not enough, visit the
store location nearest you to completely satisfy your curios-
ity. Push it. Pedal it. Pull it. You'll see we've assembled one
of the finest selections of professional home exercise and
tanning equipment available. Plus, convenient financing is
available at all store locations.

Your Order Is Risk-Free, Guaranteed!

Every product comes with a 14-day return privilege.
Your satisfaction is the only judge. To further guarantee that
your order will be just what you expect, don’t forget our
toll-free information line. Call today!

Tulsa, OkRlahoma

Push Pedal Pull guarantees the prices in this catalog through January 31, 1987.
Occasionally, prototype samples are photographed. Production models may
: vary slightly. If production units are upgraded, you will receive the latest
version.

Item descriptions and typographical errors are subject to correction by Push
Pedal Pull.
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Push Pedal Pull Store Locations:
Edina, Minnesota
7101 France Avenue South
612-927-6348
Minnetonka, Minnesota
12997 Ridgedale Drive
612-542-3144
Sioux Falls, South Dakota
3100 West 12th Street « Suite 100
605-332-3481
SIOUX Clty, IO\Na (Tanning Only)
304 West 28th Street
712-277-1369
Omaha, Nebraska
7507-09 Dodge Street
402-397-6061

Tulsa, Oklahoma

1660 East 71st Street ® Suite F
918-493-5977

Opening Soon:
Oklahoma City, Oklahoma
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Combo Weight Benches and Lat Machines

Marcy Pro 559SI (Above)
The Pro 55951 incline bench is biomechanically designed for a complete
g workout. Offers 4 position incline and adjustable crutches to 3 widths. New leg
1 developer adjusts to 5 positions for maximum concentration during leg extensions
and curls. Arm curl station quickly installs without tools. Also features 6 extra
| large rollers with caps, welded center post for plate loading, and 2” square steel
| tubular frame. Length: 80", Width: 38", Height: 43", Weight: 87 Ibs.
® Marcy Pro Bench, N0203 . .. $239.95

Continental Standard Combo Bench

Visit our
Push Pedal Pull Stores.

See back cover.

The 4000-10 Combo Bench features heavy gauge steel
tubing, commercial quality reinforced vinyl, and precision made
spring loaded lock pins for added safety. PVC end caps add
stability to the base and protect floors and carpets from scarring.
With optional attachments, it can accommodate more weightlift-
ing exercises than any other bench on the market. Length:

68", Width: 23", Height: 61", Weight 165 Ibs.
© Continental Standard Combo Bench, N0201 ... . $379.00

Continental Free Standing Lat
~ Machine (Righ)

~ Smooth, quiet free standing lat
nmdiineieahneslowrowmgbackhdcs,
lat pull-downs, and upright rowing
Corrmcompleﬁemmlatbarandanlde

© Continental LatMadme(Plahe
Loaded), N0O200 . . . $499.00
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Weight Machines

Get the Ultimate Home Field Advantage

What do you get by installing your own weight machine? Plenty . . . the safest way
to work out with weights by yoursel . . . a fixed track to develop proper lifting form
..and an incredible efficiency of time and space — all in the privacy of your own home.

Cal-Gym CG 1000

The maintenance free CG 1000 operates with nylon coated aircraft cable and
nylon rimmed pulleys to reduce cable wear. Finished with revolutionary powder coated
baked enamel. Special friction resistant bushing reduces noise and drag. Basic unit
can be used for bench press, shoulder press, lat pull, tricep pull, arm curl, seated
rowing, leg extension, and leg curl. Additional options include vertical butterfty, roman
chair, and squat attachment. Requires 8'% X 7 foot workspace. Length: 84", Width: 24",
Height: 82", Weight: 490 Ibs.
© Cal-Gym CG-1000 220# Black Weights, F5000 . . . $1099.00
© Cal-Gym CG-1000 Squat Bar, F5001 .. . $79.00
© Cal-Gym CG-1000 Vertical Butterfly, F5002 . . . $249.00
© Cal-Gym CG-1000 Roman Chair, F5005 . . . $199.00

FOR FITNESS CONSULTATION
AND ORDERS, CALL TOLL-FREE

800-237-9973

800-654-8865, In South Dakota
8AM-8PM CST Monday-Saturday
Toll-Free Ordering by Credit Card Only

Marcy Mach III (Zeft)

A compact, complete home gym designed to be easily
attached to a single wall stud. Provides almost all the
exercises found in the best equipped health clubs. May be
adapted with freestanding accessory, butterfly accessory,
and 100 Ib. weight kit accessory. Weight: 227 Ibs.
® Marcy Mach Il Base Unit, E0100 .. . $499.00
® Marcy Mach lll Free Standing Unit, E0101 . ... $79.00
® Marcy Mach lll Vertical Butterfly, E0102 .. . $187.00
©® Marcy Mach Il 100# Accessory Weight Kit, E0103 . . . $110.00

Paramount Fitness Mate (Right)

The Fitness Mate has six exercise stations for your daily
workout, but requires minimal space. Allows you to concen-
trate on specific areas such as chest, biceps, thighs, and hips.
Included in standard unit: lat bar, low pulley bar and ankle
strap, high pulley station, low pulley station, leg curl, leg
extension, bench press and shoulder press. Length: 108",
Width: 48", Height: 84", Weight: 490 Ibs.
® Paramount Fitness Mate 170# Black Weights, FO170 . .. $1475.00
@ Paramount Fitness Mate 170# Chrome Weights, FO169 ... . $1675.00
@ Paramount Fitness Mate 230# Black Weights, F0230 . . . $1595.00
® Paramount Fitness Mate 230# Chrome Weights, F0229 ... $1875.00
@ Paramount Fitness Mate Vertical Butterfly, F0232 . .. $495.00
® Paramount Fitness Mate Vertical Knee Raise, F0231 ... $195.00
® Paramount Fitness Mate Squat Attachment with Platform,

F0233 . .. new item 11/1/86 — call for price
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48. Unknown artist, eighteenth-century German or Austrian: Proscenium Framing a Garden Scene
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48. Unknown artist, eighteenth-century German or Austrian: Proscenium Framing a Garden Scene
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Letters

More Trouble in “Paradise”
I have al ys Aitead Qoibird
Schwartz’s writing, and 1 actually
agree with most of his criticisms of
MOMA’s “‘Natural Paradise” show
[Jan.-Feb. '77), as regards both my
text and the selection of pictures. But
I regret that he has also perpetuated a
false assumption about my role in the
making of the show, and I think it’s
time to set the record straight. Oddly
enough, almost all critics who have
found fault with the show assume
that I was central to its organization,
whereas those who have praised it as-
sume that I was responsible only for
the idea that Abstract Expressionism
has connections with Romantic land-
scape painting. Even more oddly, no
critic, it seems, has ever mentioned
that two distinguished scholars of
American painting, John Wilmerding
and Barbara Novak (both of whom
know far more than I do about the
subject), contributed as much as I did
to the catalogue.

The fact is that I had almost noth-
ing to do with the choice of works
and that I began to compose my very
brief essay only after receiving the
photos of works that could be ob-
tained in the difficult bicentennial
year, when American loans were at a
premium and when there were sure to
be last minute changes. Accepting
the exigencies of a 1976 situation and
believing that catalogue essays
should relate to the contents of the
exhibition, I merely tried to offer the
viewer some suggestions of continu-
ity and analogy among the works to
be seen at MOMA. Had I ever cho-
sen to write an essay on American
landscape traditions without a partic-
ular exhibition at hand, it would have
had a quite different structure and
could have included an ideal range of
examples. That I accommodated my
words to MOMA's selection has ap-
parently misled critics into assuming
that I also made the selection and
plotted out the show’s themes. I did
not.

Robert Rosenblum
New York, N.Y.

Masheck/Kuspit (continued)
I am confused by Donald Kuspit’s at-
tempt [Letters, Jan.-Feb. '77) to ex-
pose me as a closet formalist. Kuspit
had maintained in his original essay
that Sol LeWitt's work is somehow
styleless, which I denied. It doesn’t
follow that I am exclusively preoc-
cupied with stylistic values: in fact, if
it did, and if I find such values called
seriously into play by LeWitt, then I
would probably admire LeWitt’s art
more than I do. Kuspit says that art is
about more than just art (as if I didn't
think so), but, after being told that, it
is pretty disappointing to be offered
only philosophy. Far from arguing
for the esthetic autonomy of art, I
was pointing up Kuspit’s readiness to
dissolve the bodily—and human—
concreteness of art into purely philo-
sophical transactions, as though phi-

losophy, happily, were the universal
solvent. That such transactions
should take place under the aegis of
philosophy rather than of formalistic
art criticism does not reassure me.
How is being philosophical about
only those aspects of real things that
already welcome philosophical con-
sideration any less a delusion than in-
vertedly esthetic criticism? Kuspit’s
attack on what I happen to know as
‘‘pedantry’’—merely knowledge of
things, hardly as glorious as knowl-
edge of knowledge—is as unexpected
as his aspersion of political reaction.
Revolution in Chapel Hill?

Joseph Masheck, New York, N.Y.

On the Table

Donald B. Kuspit, in his response
[Jan.-Feb. *77], to Joseph Masheck’s
“‘Critique’’ [Nov.-Dec. '76] of his Sol
LeWitt essay [Sept.-Oct. '75], shows
no interest in Masheck’s assumption
that culture realizes its continuity by
means of style, but my own commit-
ment to furniture makes me interject
a comment about a very important
subject of Masheck’s research. This
is the Parsons Table, a prototypically
modern artifact. Now it is laudable
for a serious art historian even to dis-

field for more than five years. Breu-
er’s radically stripped, visionary little
table looks as much like Malevich’s
tombstone as it does like Goethe's.

This is not meant to de-esteem
Frank, a major modernist of the gen-
eration after Poiret and Matisse.
Frank, in sensibility somewhere be-
tween Baudelaire and Syrie Maugh-
am, made his great walk-in objets-
tableaux against a darkening political
environment (a cousin of Ann Frank,
he escaped Europe but killed himself
in New York during World War II
[see the Sept.-Oct. 76 issue of the
fascinating Architectural Digest for a
little more]). When will we get a mo-
nograph on Frank?

By the way, Sol LeWitt once made
a table (in exchange with Eva Hesse
for one she made). We'd like to see a
photo of that, please, before we con-
tinue the quarrel over art and style.
Scott Burton
University of North Carolina
Greensboro, N.C.

More on the '30s

I would like to offer my congratula-
tions on Susan Carol Larsen’s excel-
lent interview with Ilya Bolotowsky

Table and chair by Marcel Breuer, 1926,
table ca. 20 inches high. Bauhaus Archiv, Berlin

cuss Jean Michel Frank (whose 1935
Parsons Table is advanced by Ma-
sheck as a relative of LeWitt’s sculp-
ture in the Neo-Classical style fami-
ly); Masheck, however, as a decora-
tive-arts historian shows himself
slightly less researched in three-
dimensional forms than he is in the
history of flatness (see his *“The Car-
pet Paradigm . . .,”' Arts, Sept.
'76), when he takes Frank’s Parsons
Table as his typological example. In
West Berlin, at the Bauhaus Archiv,
there is an earlier and much more
Sublime Parsons Table, by Marcel
Breuer. Dated 1926, it’s wood, paint-
ed gray, it has solid legs (unlike
Frank’s) and it stands about 20 inches
high—it’s part of a children’s ensem-
ble whose chairs are equally impor-
tant. Thus the Parsons Table seems
really to be a Bauhaus form, and
maybe even an importation from So-
viet Russia, where Tatlin and compa-
ny had been working in the utilitarian

[A.i.A., Sept.-Oct. *76]. This piece
exposes an important chapter in the
history of American art. For too long
we have ignored the facts about the
abstract painters of the ’30s and their
contribution to our heritage.

I shared a studio with Albert Swin-
den in the early "30s and later a house
with Burgoyne Diller. I also knew
most of the abstract artists referred
to in this interview. Thus I can vouch
for its rectitude and accuracy.

When Mr. Bolotowsky states, “‘the
Museum of Modern Art never ac-
cepted the American abstract artist,”’
he made a sad but true statement—
and as he further points out, the prej-
udice still does, indeed, exist.

A similar condition existed in the
late *40s and *50s in regard to the ab-
stract artists of America of that peri-
od. However, instead of being sub-
merged by a social protest climate,
they were overwhelmed by the ex-
pressionist movement.

I must express my pleasure at see-
ing the reproduction by the forgotten
artist Swinden.

I thoroughly enjoyed this issue of
Art in America—it was informative
and rich in historical background.
Will Barnet, New York, N.Y.

In his extraordinarily interesting and
candid interview, Bolotowsky vividly
describes the sad yet comical'snu?-
tion of American abstract artists in
the '30s. Experts like Alfred Barr and
others considered abstraction a pure-
ly European phenomenon; American
artists inspired by Mondrian’s exam-
ple were ignored. The search for a
truly American art led to the great es-
teem of the Regionalists, to the ex-
clusion of other valid tendencies. Not
very long after, the same search con-
tributed to the rise of the Abstract-
Expressionists—and to a similar neg-
lect of other directions in art.

It was good to read that Bolo-
towsky believes that Jackson Pol-
lock’s use of dripping paints is de-
rived from Stanley William Hayter.
The essentially linear, automatic and
overlapping movement in Pollock’s
paintings may have still another and
more important connection with the
work of this English artist. Pollock
made a number of prints at Atelier
17, Hayter’s workshop in New York.
They explore—without the drip-
ping—an automatic, looping move-
ment which engulfs the entire image.
This was characteristic of Hayter’s
style and in full harmony with the re-
vitalized burin-technique employed
by him with a new freedom. Prints by
Pollock executed after Pollock’s
death from plates in poor condition
are in the Museum of Modern Art’s
collection and hardly known.

One occasionally reads about the
influence of Masson upon Pollock.
But as Pollock was in direct contact
with Hayter and Atelier 17, it would
seem to be of considerable interest
and also an act of justice if Hayter’s
important role in Pollock’s search for
his own means of expression could
be explored and more fully known.
Karl Schrag, New York, N.Y.

Above the Law?

When Dickens said “‘The Law is an
Ass” he was right. Christo [A.i.A.,
Nov.-Dec. '76] should never have
asked permission in the first place.
Art should be above the law, and for
only two weeks all this fuss over a
thing of beauty? I love his work and
hope he continues. (Of course I am
against developing any coast, but that
is not the issue here.)

Don Bump, North Salem, N.Y.

Art in America welcomes letters
from readers. Short letters have
a better chance of being pub-
lished. All letters are subject to
condensation for space reasons.
Anonymous letters will not be
considered for publication.

MARCH/APRIL 1977 g
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“The neck is the head’s lifeline to
the rest of the body. It encases
the spinal cord and crucial nerves
and blood vessels. Furthermore,
the narrow neck—a veritable
Atlas—supports the head, which
weighs about 20 pounds.

Because of these duties, as well as its great mobility,
the neck is very vulnerable to pain and injury. It is
second only to the lower back as a source of pain.

Most of us have suffered from a stiff neck. (The
English call it “desk neck,” it so often comes with
desk jobs.) Even this mild condition, which usually
goes away in a few days with a little rest and relaxa-
tion, is quite bothersome. When your neck hurts,
you can hardly move without feeling it every time
you turn around.

Most mammals have
the same 7 neck bones
Neck Owner’s Manual covers the most common neck —even the giraffe,
problems—what causes them and what you and your whose neck can reach
doctor can do to treat them. Finally, it will show you 6 feet in length!
how you can help prevent fuure neck problems.
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>Vertebrae

Your head is supported by a stack of 7 small
bones called vertebrae, and is held in place by 32
complex muscles. Eight nerves exiting from the
spinal cord conduct impulses for movement and
sensation (including pain) to and from the head,
shoulders, chest, and arms. Four major arteries and
veins that carry blood between the head and heart
run through the neck as well.

Foramen for

blood vessel

Spinal nerve

Foramen
for nerve

Spinal cord The vertebrae in the neck, which make up the

cervical spine, are numbered from top to bottom,
C, to C,. All the vertebrae have protrusions you can

Cervical vertebra, feel in the back of the neck; the muscles and liga-

top view ments that join the vertebrae are attached here. The
delicate spinal cord runs through the center of the
stack of vertebrae and is protected by them. The
cervical nerves, like branches of a pine tree, exit
through small holes in the sides of the vertebrae
called foramina. The vertebrae are connected
together by ligaments between their joints (facets)
at the back and front of each vertebra.

Attached to and between the vertebrae are pads of fibrous cartilage

called discs, which act as cushions or shock absorbers. A disc has

a gelatinous center surrounded by a tough, fibrous capsule—it’s
Cross section structured a little like a flattened golf ball.




