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4 sltuation using streets, walking, glancinz

General situation: Street Works I; March 15, 1969; 42 5t. to 52 St.,
Fifth Ave, to the Ave, of the Americas.

Particular situation: Fifth Avenue, fast, from 49th Street, South, to
51st Street, lorth,

2 PM to 5 PM,

L continuous walk, roughly in the shape of a rectangle (straight line
along the outside (street side) of the sidewalk, straight line at each
corner (from outside of the street to inside), straight line along the
inside (building side) of the sidewalk),

1. A moving point on the boundary of a rectangle that does not exlist
unless each point at which I was is remembered and connected.

2, Points of view,

3. Point: an instrument used in etching and engraving; a particular
narrowly limited part of a surface or of space that 1s singled out
as occupying a usually precisely indicated spot and that has usual-
1y minimum extension or no relevant extension; a particular nar-
rowly limited step, stage, or degree in the condition or develop-
ment of something that is typically singled out as critical or
decisive or as otherwise highly significant or important; a dis-
tinguishing tralt or feature, individuating mark.

Possibility of recognition ( A person seeing me, walking by once,
es he goes into a store; the person seeing me, walking by again,
as he comes out of the store; the personvondering whether cr not
he has elready seen me).

Recognize: to take notice of; to make out or perceive to be some-
thing previously known; to acknowledge the de facto exlstence of
Eas a government in a state); to acknowledge the independence of
as a community or body that has thrown off the soverelgntiy of a
statz to wo.ch 1t was subject) and treat as independent or other-
wise effective.

Separate: to make a distinction between; to disperse in space ox
tire.

Pass: to proceed along a specified route; to serve as a substi-
tute; to move or be transferred from one place to another,

Place; replace; in place; out of place.

Instance; substance.

There; thereabouts; therefore; theretofore.

Already; all ready.

Information: knowledge communicated by others or obtained from
investigation, study, or instruction; a numerical quantity that

measures the uncertainty in the outcome of an experiment to be

performed.

Wwalk: to move along on foot; to accompany on foot; obs: to circu~
late, spread.

ng region is called tconnected! if every point of it can be con-

nected with every other point of 1t by a path which lies entire-

1y within the region.," (Xurt Lewin, Principles of Topolozical

Psychology)

- Vito Acconecil
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Performance is, most essentially defined, sculpture as theater. By sculpture
is meant no longer the stable object but simply three-dimensional visual =x=
art=whatever is offered in an artistic context that is not painting. Recent
examples of this category of transformed sculpture have included not only
aggregates of mutable or impermanent materials but also works of plastic art
that are not constructions at all but made instead of language—conceptual
and information art--or of photographs, films or diagrams—-documentational
art—or of theater——performance art. By theater is meant simply art in time-——
whatever is offered sequentizlly that is nor music or dance or drama, Recent
examples of this medium of appropriated theater, of visual art whose pxim
primary dimension is temporal, have included mobile and kineti??ﬂrt, light
art and technological art, materials process art, and now include performance
art. Performance is in medium a form of theater but in category a form of

sculpture,

This esthetde innovation is not merely formal but indicates a new cultural
value, at least metaphorically. The performance artist initiates a trans-
actional or situational relation with the viewer. The viewer becomes a

member of an audience, in a collective rather that private esthetic situation.
And in the changed situation of performance art, the artist—-like his work--
is no longer separated by a conceptual and physical gulf from the viewer

but is directly vulnerable to the reaction of the viewer. In performance

art, ki temporality insures that the very experience of perceiving the work
is central. Thus the psychology of the viewer is a major element in the
unfolding character of the performance. Thus, performance art abandons the
self-criticism of classic modernist art, The role of the viewer becomes

a critical role, in contrast to modernism, which, to gquote Clement Greenberg,
Wepriticizes from the inside...the task of self-criticism /in modernism/ kEwmmEs

m became to eliminate from the effects of each art any and every effect
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that that might conceivably be borrowed from or by the medium of any other
art.../in modernism/ purity meant self-definition, and the enterprise of
self-criticism in the arts became one of self-definition." Performance art,

by flouting self-definition and favoring elements shared with other arts,

rejects purity and, by implication, rejects the ideology of the autonomy of
this

the art work and the self-sufficiency of the artist. Counter to kkm valuation

of the artist's sheer individual will, which usually manifests itself stylistically

in formalist abstraction, are more recent manifestations both in the art of

painting--of a return to realist styles, to shared conceptions of the nature

of appearances—and in three-dimensional art, of a direct acknowledgement of

the existing situation in real time and real space which is shared by the

work of art and the viewer. Performance art reevaluates the role of the artist

in the culture, submitting him to the transaction with the viewer, No matter

how self-referring, apparently remote, or even autistic the preoccupations

of the performance artist become, his fundamental, definitive act is his

initiation of direct transaction. Performance is structurally, then, an exoteric
historical

mode-—and social, cultural-political values are prominent in the genesis of

the mode, Performance points beyond the competence of a specialized professional

artistic class, beyond modernist self-criticism, to an art of situatien,

in which competence is extended to the xdm viewer, in which the audience

become the critics.

A grammar of performance will be formulated from the temporal as well as
spatial usages of the mode, and from its possible agents of activity as

well as its embodying materials. The relation of the performance of the space
it occuples is xk characterized by the nature of the location and the con-
comitant situatiog of the viewer. The .location may be a consecrated esthetie
space--a gallery or museum--or a secular space--—an ordinary room, a street,

a landscape. The location may be typological-—a particular type of place=§ =

or specific-—a perticular place——or arbitrary--anyplace. The relation of the
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viewer to the performance space may be irrelevant or important. He may
be separated from, surrounding, or within its area., The temporal characte r-
istics of performance divide into external and interhal relations. In its

stream
external relation, its situation in a Xikkk of time which precedes it , the occa=-

sion of
the performance may be mEEE necessary or arbitrary . It may need to take place
at a particular time of the day, the season, the year, or the decade. Or it
may be capable of execution at any time at all. The performance may be inter-—
mittent, resumable at will, or unique and unrepeatable. lts interhaltreatment
of time depends on its duration, which may be determined by internal necessity
or may be arbitrary, If arbitrary, the length may be variable or predetermined.
The structure of the performance activity may be uninflected and undeveloping,
or be systemic--with imposed design--or be relational, with a causal order of
beginning, middle and end. The materials of performance possess no independent
significance. Hather, it is their manipulation that creates meaning. The

t
agent of activity may be the artist, or another wh who becomes his surrogage,
or the audience, or its surrogate. The performer may be rehearsed or simply
directed during the performance, or he may improvise within a structure, or
he may even not perform--not be aware of his role at all. The agent of per-—

formance may even be animal rath that human,
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Museum of Fine Arts Tuesdays 7:30 p.m.
Steve Reich Oct.10 Tapestry Galle;_}j-, -

musical program includes “Drumming,” “Four Organs” andanewcomposmaon

Michael Snow Jan.23 Lecture Hall

outstanding filmmaker will show 2 films: " «<—,” “‘Side Seat Paintings’’ and rap

Robert Morris Feb.13 Tapestry Gallery

setting up sound environments with audience participation

Yvonne Rainer Mar.27 Tapestry Gallery

well-known dancer with The Grand Union will perform a new piece

Scott Burton Apr.10 Lecture Hall

it's not dance, theater, or multimedia; it’s a performance with his troupe
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OBERLIN COLLEGE | NEWS

OFF ICE OF COLLEGE |NFORMAT|ON

OBERLIN, OHIO 44074

April 16, 1973 (216) 774-122| Ext. 2236-1
Contact: Marion Schroder

RELEASE UPON RECEIPT

Oberlin, Ohio -- A special series of events, a Festival of Contemporary
Arts, will be held at the Allen Art Museum of Oberlin College from April 28 through
May 5. It will feature an exhibition of works by four young American artists, a
symposium on art and society, three evenings by performance artists, and a series
of films and videotapes by over 30 artists.

The spring event has been orgenized by the Allen Art Museum with the
assistence of a grant from the Ohio Arts Council and is an expansion of the
biennial exhibition, "Three Young Americans" that the Museum bas held for over two
decades. All events are open to the public.

This exhibition, expanded this year to "Four Young Americans," will open
on Sunday, April 29, in the northwest and northeast galleries and Sculpture Court
and will continue through May 27. The artists are Los Angeles painter Ann McCoy
(b, 1946); Philadelphia sculptor Ree Morton (v.1936); and New York sculptors May
Miss (b.1944) and Jackie Winsor (b.1941).

They were selected by the museum's staff from among more than 100 young
artists from areas all over the country as well as from such large artistic centers
as New York City. Extensive consideration was also given to groups that had been
neglected in the past -- women and black artists, in particular,

Also on April 29 will be the symposium, "The Role of the Artist in
Today's Society," from 2-5 p.m. in Allen Art auditorium. The six participating
panelists will be New York artists Carl Andre and Hans Haacke, Jean Toche and Jon
Hendricks of the Guerilla Art Action Group, and New York art critics Cindy Nemser

more
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Festival of Contemporary Arts at Oberlin --add one--

and John Perreault. Athena T. Spear, curator of modern art at the Allen Art
Museum, will moderate the symposium.

Another major part of the Festival will be evening performances, at

8:30 p.m., by artist Chris Burden from California on Tuesday, May 1, in Warner

Inter-Arts Center; dancer-choreographer and video-artist Joan Jonas from New York
on Thursday, May 3,in the Inter-Arts Center; and artist Scott Burton from New York
on Saturday, May 5, in Allen Art auditorium.

Their performances represent three leading trends in contemporary art:
body-art, mixed-media, and the conceptual-art oriented performances.

A program of films by artists will be held on Monday, April 30, at 8 p.m.
in Allen Art auditorium., The concluding special event will be an extensive series
of videotapes by artists -- another medium that has taken a predominant role in
the visual arts of recent years., These will be shown from 2:30-4:30 p.m., May
1-5, in the Printroom of the Museum,

Among the 30 artists represented in the videotape series will be Keith
Sonnier, Richard Serra, John Baldessari, Linda Benglis and William Wegman, as well
as 1ittle-known younger artists, such as Bill Beirne, Rita Myers, Andy Mann and
Martha Wilson.

"The purpose of the Festival," according to its organizer Athera T.
Spear, "is to present to the northern Ohio public, in a comprehensive and
concentrated way, some of the best achievements of recent art, and to stimulate
discussion of the role of the arts in today's society."

(Museum hours: Monday-Friday are 10 a.m. to noon; 1:30-4:30 and

7-9 p.m.; Saturdays, 10 a.m. to noon and 2-5:30 p.m.;
Sundays, 2-5:30 p.m.)
i
L/16/73 ms 248
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JENNIFER BARTLETT
Reads

ELEANOR ANTIN

Caught in the Act; January 20, 1649

ESDA
PRIL 23

|

NANCY KITCHELL
“Visiting Hours”

PETER HUTCHINSON
Film: “Foraging" (Courtesy Gibson Gallery)

ALAN SONDHEIM
and (Black Tarantula) KATHY ACKER
Videotape

WEDNESDAY
APRIL 24

LAURIE ANDERSON
As: It

SCOTT BURTON

Performance portrait of the artist
with Cothurni and Ithyphallus, 1973

ROGER WELCH
Film: “Welch™ 1972

——

(1]
=
@R=
S5
E-:

ADRIAN PIPER
“...Ongoing Autobiography. . .

DENNIS OPPENHEIM

Selections from Films, 1970-73
(Courtesy Stefanotty Gallery)

JACK SMITH

Life with Mekas

FRIDAY
APRIL 26
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A series of evening events
presented by Art-Rite Magazine
and sponsored by

Artists Space
155 Wooster
674-2950

Each evening begins at 8:00

Admission Free
BYO
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presented by Art-Rite Magazine
and sponsored by

Artists Space
155 Wooster
674-2950

Each evening begins at 8:00
Admission Free
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