CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

B fon il

The Museum of Modern Art Archives, NY

LOWER FORCES

(first performed at the, Gremercy Arts Theater, April 20,1970.)

Pon. Y909, /970, /054%7 lente,

Houselights and stage lights are on.

Taped musiec begins this piece. If there ig no sound system in the
theater, Bave-recorder and sneakers should be visible on the stage.

The tape I composed consisted of the "Theme From Dr., Zivago" slowed
down from 7 1/2 to 3 1/4 three times, combined with a recordling of
random readings from "The Revelations of St. John the Divine" slowed
down from 7 1/2 to 3/1/4, two times. The sounds are lugubrious and
ominous and their origins are not readable.

The stage 1= bare except for a slide projector on a table upstage
center, aimed towards the audience. There is also a ladder, If poseible
there should be no teasers, hackdrops or curtains of any kind and

the entire area should be nalnted a dull black.

The music continuees throughout the plece.

After thrce minutes the performer enters from the rear of the theater,
through the audience. Mis clothing should be dungerees, a dungaree
Jecket, .and hoots. Hle movements should be "serious," that is, slightly
slower than normal, He should not meke any ebrupt movementem nor should
he show any expression on his face. He 1ls a visiting theatrleal
magician, a workman, and a priest. He must be calm and ordinary and
certainly not pompous.

The mode of this plece ie religious and ritualistie.

When the performer arrives on the stage, he oprecedes to streteh a long
piece of cord acrose the stage. The uoper edge of a 9X12 clear plastic
dropeloth has been ettached to it. This must be set up in advance so
that all he hes to do is---using the ledder---attach one end of the

cord to the wall opnisite to the wall it is already attached to. -

This creates the screen for the slide projections that form the

central part of the piece. The =lides should be inserted in the slide-
projector backwards, so that the words on the slides are legible to

the audience.(If necessery the sereen can be stapled to the stage floor.)

(Note: rear-projecti-n on o clear plastic drop cloth does work, although
1t does seem imposcible. For best resulte, the cheapest drop-cloth
should be uesed and the theater should be totall, dark, The examt

position of the secreen and the focus of the slide porjector should
be worked out in advance.)
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After the performer has set up the screen, he turns on the slide-
projJector and sits cross-legged next to it. He may smoke, if necessary.,
The lights are all turned off.
The slides should be sown at a rate of }Q‘seconde per slide. For
best results, a Kodsk 800 automatic Carousel slide-pro jector should
be used. An automatlc-focus projector will not work in regards to the
Ektograohic(Kodek) title slides that are used in the piece,
Each slide contains words printed with Transfer-Type.
In effect, the audience is belng asked to read a play and imagine a
play, rather than to look at a play, Thie ic = media-context shift
that acts as a disteancing effect.
RhEekikekkkih'-

The words on each slide to be shown are, in order, as follows:

1. LOWER FORCES / A FIVE ACT PLAY 7 BY JOHN PERREAULT

CAST: MAN / WOMAN / BOY / ANIMALS

ACT ONE / THE PAST

Ekkkk SCENE CNE / A 1
WOMAN: IT'S GETTING

MAN: IT'S GETTING DARK

WOMAN: I DON'T THINK SO
EkkkE SCENE 2 / A ROOM
WOMAN: I'LL EAT YOU

MAN: EAT ME

SCENE 3 / A VMOVIE THEATER

A COLOR FILM OF ANIMALS KILLING & EATING
20 MINUTES PASS

SCENE 4 / A ROOM

MAN: PLEASE GO

BOY: I CaAN'T

MAN: WHY?

BOY: I'M STILL HUNGRY

ACT TWO / THE PAST
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SCENE 1 / A ROOM

MAN: I HATE YOU
WOMAN: I HATE YOU
BOY: I HATE YCU
SOENE 2/ AN EMPTY ROOM
20 MINUTES

SCEN:

§ STILL HUNGRY

E 4/ A TV STUDIO

SCENE 6 / A FOREST
WOMAN: IT'S GETTING DARK
™ B0

t 1 / A ROOM

MAN RAFES WOMAN

S0ENZ 2 / A ROOM

BOY RAPES WOMAN

SCENE % / A ROOM

MAN RAPES ROY

SCENE 4 / A TV STUDIC

B0Y: I'LL EAT YOU

MAN: BAT ME
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46, BCENE 5/ A
47, BOY RAPE:

48, ACT FOUR /
40, REAL ANIMAI

50, 20 MINUTES

expected.,

The performer turns off the elide-projector.
a1 ame Les the sercen b unting one end

ronoving the entire rereen off-stage. The house lights
the same way he enterod.

ending: the music atopsa.

John Ferresult
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STREET WORKS IV §

VITO ACCONCI ABRAHAM LUBELSKI
ARAKAWA | BERNADETTE MAYER
SCOTT BURTON ! JOHN PERREAULT
EDUARDO COSTA MARJORIE STRIDER
STEPHEN KALTENBACH HANNAH WEINER
LES LEVINE

i

e

e > W Y

THE ARCHITECTURAL LEAGUE OF NEW YORK
OPENING NIGHT ocToBER 2nd, 1969
5-7p.Mm.
41 EAST 65th STREET
WORKS BY ALL ELEVEN ARTISTS

', . FOLLOWED BY WORKS IN VARIOUS LocaTions THROUGH OCTOBER 25th

Acconcl, MaYer, Perreayt; 10/3- 25, Citywide.
Costa: 70110 65th, 1811 1o g, bet, 5th & 3rd.
Les Levine: 10/3 - 25, E. 65th. :
Lubelski: 10/5, 1.3 p,p;. 109 Spring, 2nd fl.
Kaltenbach: call 62g.4500), Vil

‘ Hannah Weiner, Marjo
aber 5
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An evening of three Performances, by Marjorie Strider, John Perreault and Scott Burton, is now available
for booking through the Association for Performances.

In Underneath by Marjorie Strider, bolts of variously colored cloth and lengths of colored ribbon will be
manipulated by ten performers in a structured sequence. The spatial sequence will be maintained on a
floor-to-ceiling plane. The performer’s role will extend beyond his function as stagehand into the area of
expressive body movements. The premise of this piece is an abstract one, dealing with three-dimensional
space as a flat surface. However, the use of the human body in a Performance introduces a second theme
which changes with each performance.

In Mottos by John Perreault, the “mottos’ are recited twelve times by the artist, who makes twelve
different entrances wearing twelve different costumes or disguises. The stage is empty between segments
and pauses are determined by the time it takes the artist to change his appearance. . . .What is examined is
not spoken language alone, but spoken | guage as one el 1t in a theatre language context. What do the
mottos mean? What do the costumes mean? What are the relationships between the mottos and the visual
aspects of the pieces

In Chair Scenes by Scott Burton, thirty identical chairs are used as “‘actors” in a series of pseudo-dramatic
tableaux. Six people rearrange the chairs in full view between each “scene.” In a new kind of puppet
theatre, the process of anthropomorphism is drawn upon.

After their Performances, the artists will be available for a discussion period.
This evening is available for the cost of transportation and lodging for the artists, and a fee of $600.00.

THE ASSOCIATION FOR PERFORMANCES
86 Thompson Street New York City 10012 212-966-3419

Marjorie Strider has done performances at the Paula Cooper Gallery, St. Mark’s Church, the Architectural League, the 14th
St. Y.M.H.A., the Street Works and World Works Series, the Poetry Center and the University of lowa. Her films have been
shown at New York’'s Cinematheque and at the Wadsworth Atheneum, Hartford, Conn. She has had two one-man shows of
sculpture at the Pace Gallery in New York City and is in numerous private and museum collections. Her sculpture has been
written about in THE NEW SCULPTURE by Kultermann, THE ART OF TIME by Kirby, THE NEW REALISM by
Battcock, and ART AND ANTI-ART by Brunelle.

John Perreault has had three one-man shows in N.Y. and been in various group shows (Oberlin, Ohio; Vancouver, Canada;
Seattle, Washington; New York), He has published two books of poetry—CAMOUFLAGE and LUCK—and his poems are in
numerous anthologies. He has done Performances at the Wadsworth Atheneum, The Architectural League, The University
of Michigan, the Poetry Center, Hunter College, etc. He Is also the art critic for The Village Voice. His books of criticism,
ANDY WARHOL (Abrams) and DISTURBANCES (Art Writings 1966-70) (Dutton), will be published in 1971,

Scott Burton's Performances have been seen at the University of lowa and at the Wadsworth Atheneum, in 1970. In 1969
he was in the Street Works Serles and In Hunter College’s ““Theatre Works.” His ballet libretto, *‘Shadow'd Ground," was
performed by the New York City Ballet Company In Its Winter 1965 season at Lincoln Center, He has also published art
and film criticism,
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THE ASSOCIATION FOR PERFORMANCES

The Performance is a new art form. It is not dramatic theatre, but is related to the modern tradition of
artists’ theatre. However, Performances are not Happenings, Events, Activities, Poetry Events,
Environments, inter-media or dance works. They do not offer just spontaneous sensuous experience, but
concentrate on the conceptual elements of the medium to create new forms of temporal/visual art.

. S s
The Association for Performances is an organization founded to promote, present and preserve new form
of artists’ theatre, specifically those referred to as Performances.

The Association for Performances cooperates with universities, colleges, student groups, museums, galleries
and cultural organizations to present programs of Performances throughout the country and abroad.

Performancs: ‘ruve been seen 1t the Poetry Center, the Emmanuel-El Midtown YMHA, the Architectural

League, Hunter College, the Paula Cooper Gallery and the Whitney Museum in New York, The Wadsworth
Atheneum in Hartford, the University of lowa, and other institutions.

The Association For Performances
Marjorie Strider, John Perreault, Scott Burton
86 Thompson Street New York City 10012 212-966-3149
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THE ASSOCIATION FOR PERFORMANCES

The Performance is a new art form. It is not dramatic theatre, but is related to the modern tradition of
artists’ theatre. However, Performances are not Happenings, Events,
Environments, inter-

Activities, Poetry Events,
media or dance works. They do not offer just spontaneous sensuous experience, but
concentrate on the conceptual elements of the medium to create new forms of temporal/visual art.

The Association for Performances is an organization founded to promote, present and preserve new forms
of artists’ theatre, specifically those referred to as Performances.

The Association for Performances cooperates with universities, colleges, student groups, museums, galleries
and cultural organizations to present programs of Performances throughout the country and abroad.

Performancs: "rave been seen it the Poetry Center, the Emmanuel-El Midtown YMHA, the Architectural

League, Hunter College, the Paula Cooper Gallery and the Whitney Myseum in New York, The Wadsworth
Atheneum in Hartford, the University of lowa, and other institutions.

The Association For Performances
Marjorie Strider, John Perreault, Scott Burton
86 Thompson Street New York City 10012 212-966-3149
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An evening of three Performances, by Marjorie Strider, John Perreault and Scott Burton, is now available
for booking through the Association for Performances.

In Underneath by Marjorie Strider, bolts of variously colored cloth and lengths of colored ribbon will be
manipulated by ten performers in a structured sequence. The spatial sequence will be maintained on a
floor-to-ceiling plane. The performer’s role will extend beyond his function as stagehand into the area of
expressive body movements. The premise of this piece is an abstract one, dealing with three-dimensional
space as a flat surface. However, the use of the human body in a Performance introduces a second theme
which changes with each performance.

In Mottos by John Perreault, the “mottos’ are recited twelve times by the artist, who makes twelve
different entrances wearing twelve different costumes or disguises. The stage is empty between segments
and pauses are determined by the time it takes the artist to change his appearance. . . .What is examined is
not spoken language alone, but spoken language as one element in a theatre language context. What do the
mottos mean? What do the costumes mean? What are the relationships between the mottos and the visual
aspects of the pieces

In Chair Scenes by Scott Burton, thirty identical chairs are used as “‘actors” in a series of pseudo-dramatic
tableaux. Six people rearrange the chairs in full view between each “‘scene.” In a new kind of puppet
theatre, the process of anthropomorphism is drawn upon.

After their Performances, the artists will be available for a discussion period.
This evening is available for the cost of transportation and lodging for the artists, and a fee of $600.00.

THE ASSOCIATION FOR PERFORMANCES
86 Thompson Street New York City 10012 212-966-3419

Marjorle Strider has done performances at the Paula Cooper Gallery, St. Mark’s Church, the Architectural League, the 14th
St. Y.M.H.A,, the Street Works and World Works Series, the Poetry Center and the University of lowa, Her films have been
shown at New York's Cinematheque and at the Wadsworth Atheneum, Hartford, Conn. She has had two one-man shows of
sculpture at the Pace Gallery in New York City and is in numerous private and museum collections. Her sculpture has been
written about in THE NEW SCULPTURE by Kultermann, THE ART OF TIME by Kirby, THE NEW REALISM by
Battcock, and ART AND ANTI-ART by Brunelle.

John Perreault has had three one-man shows in N.Y. and been In various group shows (Oberlin, Ohio; Vancouver, Canada;
Seattle, Washington; New York). He has published two books of poetry—CAMOUFLAGE and LUCK—and his poems are in
numerous anthologlies. He has done Performances at the Wadsworth Atheneum, The Architectural.LLeague, The University
of Michigan, the Poetry Center, Hunter College, etc. He is also the art critic for The Village Volce. His books of criticism,
ANDY WARHOL (Abrams) and DISTURBANCES (Art Writings 1966-70) (Dutton), will be published in 1971.

Scott Burton’s Performances have been seen at the University of lowa and at the Wadsworth Atheneum, In 1970. In 1969
he was in the Street Works Serles and in Hunter College’s “‘Theatre Works." His ballet libretto, ‘Shadow'd Ground," was
performed by the New York City Ballet Company In Its Winter 1965 season at Lincoln Center. He has also published art
and film criticism,
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PANEL DISCUSSIQN

Perform@nces dero e

lays
Fe))venfs

canelists:
Rob Isroel
lucy lippard

John Perreault
‘Mariorie Strider

thursday, nov.5,

200 neon
AMPHITHEATRE
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THE POETRY CENTER of the 92nd Street YM-YWHA /1395 Lexington Avenue, New York City 10028

THREE POETRY EVENTS
Edited by Michael Benedikt

|. BOX by Charles Frazier and Michael Benedikt, with Linda Tarnay

Statement by C.F. & M.B. issued in connection with the original performance of "Box" at the Cubiculo
Theatre: "Previously, poetry in visual format has been limited--as in 'concrete poetry'~-to graphic
arrangements of letters on the conventional page. This will be perhaps the first presentation of poetry
and words in space, designed for an architecture environment: a physical, projected, or 'plastic poetry. "
The theme of the poem is the possibility of unity within the necessity for change; the theme is embodied

in both the poem (using "awful" verbal puns) and in the physical or dance format (using visual puns).

Michael Benedikt is a poet who is active in several departments of the arts: his poems, which
appear in The Body and the recently published Sky (Wesleyan University Press) have been
widely anthologized: in The Young American Poets (Follett), The Major Young Poets (World),
The Contemporary American Poets: Since [940 (N.A.L.-World), Expanded Poetry (Simon &
Shuster), Holding Your Eight Hands (Doubleday), Contemporary American Poefry: new edifion
(Penguin), Another Poefry Anthology (Wadsworth); and The Modern Poets (McGraw-Hill). He
is also the editor of several anthologies of 20th century theatre, including Modern French
Theatre, Modern Spanish Theatre, and Post-War German Theatre (Dutton), and Theatre Experi=
menf, a collection of American plays and happenings (Doubleday). A member of the staff of
the magazine Art News, he teaches at Sarah Lawrence College.

Charles Frazier is a sculptor who has shown at such galleries as the Kornblee and the Dwan; he
has also been represented in such recent exhibitions as "Inflatables" (Jewish Museum) and "Ex-
plorations" (Smithsonian Museum), as well as the current world-wide touring exhibition, "Air
Art." He is a collaborator with Allan Kaprow on Gas, a happening designed for WCBS-TV, is
presently acting in the Bedford-Stuyvesant Community as an Ecological Advisor.

Linda Tarnay teaches dance at Bennington College, and has been active as dancer and chore-

ographer with the N.Y. Shakespeare Co., Contemporary Dance Concerts, Dance Theatre workshop; and
with the companies of Jack Moore, Lotte Goslar, and Anna Sokolow.

(5 minute intermission)

Il. LOWER FORCES by John Perreault

(1) Although the central section of "Lower Forces" is in the form of a five-act "slay, " the work as a whole is
not traditional drama. There are no actors and no sets. The words are projected at the audience, imitating
the circumstances of television rather than film. The play is read rather than seen and is an extension of my
series entitled "The Theatre of the Invisible."

(2) The "play™ is bracketed and distanced by the performer setting up the screen and the slide-projector and
afterwards removing them. This is the only performing in this Performance.

(3) "Lower Forces" is an unconventional examination of conventional theatrical devices, but it is also a

ritual with social and political and sexual and religious implications for those who desire or are able fo find
them.

(4) Nothing is seen but the screen, the performer, the words.

(5) As in classic Greek tragedy in which off-stage murders and catastrophes are more horrible by virtue of their
invisibility, the audience is encouraged to imagine and interpret events too unpleasant or taboo to be experienced
more directly.

(6) The durational aspects of the presentation allow time and space to assimilate or elaborate the meanings of
these invisible events.

"Lower Forces' has been previously performed at the Gramercy Arts Theater.

John Perreault has published two collections of poems: Luck (Kulchur Press), and Camouflage (Lines
Press). He is also the art critic of The Village Voice and the author of the forthcoming Disturbances:
Art Writings 1964-70 (E.P. Dutton) and Andy Warhol (Abrams). His performances have been pre-
sented at the Architectural League, New York University, St. Marks' Church, Hunter College,
Wadsworth Atheneum and the University of Michigan.

(5 minute intermission)
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11l. FRAMEWORK by Marjorie Strider & Company

Two large picture frames, one baroque ornate, and one classical moderne, will be used to frame the activies
of fifteen performers, who will execute tasks of their own choosing, and which they regularly practise. The
performers in this piece will include: Poet--Ira Joel Haber; Electric Guitarist--Susan Hoover; Painter--
Rosemarie Castoro; Sculptor--Ted Titolo; Actor-~Hal Rooney; Dancers--Rachel Lew and Susan Harris;
Smoker--Scott Burton; Comber--Angela Frascone; Sieeper--Andrea Halpern; Framers--Wayne Masiello,

Jeff Crockett, Corey Russo, and Gary Fareh.

The picture frames will be moved about, acting as the camera eye, making individual or group selections,
and imposing order on disorder. There will be no climax, but rather a gradual, steadily mounting current
of mixed activities, a tapestry or fugue of movement. The climaxes occur when the frames spotlight or
designate a particular activity or activities. The length of the performance is determined arbitrarily,
since the possibilities of framing are, as in life, potentially infinite.

"Framework" has previously been shown at the Emanuel Midtown YWHA.

Marjorie Strider has had two one-man shows of sculpture at the Pace Gallery, and is represented
in numerous public and private collections. Her films have been shown at the Filmmakers Cinema-
theque, the Wadsworth Atheneum, and elsewhere. Previous performances have been presented at
the Paula Cooper Gallery, St. Marks' Church, in the "Street Works" and "World Works" series,
and at the University of lowa.

Cover: JIM DINE Midsummer Wall, 1966 Courtesy, Sonnabend Gallery, New York City
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WORKS .21

AT Song ol d. e s ew s arsie e s s BeTnadetiteEMayen
performed by Vito Hannibal Acconcil

2. Anne Waldman....... e v s eiaiis eRolakols .Anne Waldman
performed by Anne Waldman

3. The Inviaible Theater (#1): "Theater Works".... John Perreault
with the assistance of Vito Hannibal Acconci
Eduardo Costa, Bernadette Mayer, Hannah Weiner

. Six Absences 5 .Eduardo Costa
performed by John Perreault (4/28), Bernadette
Mayer (5/2), Vito Hemnibal Acconci (5/5),
Hannah Weiner (5/9), Scott Burton (5/12),
and Anne Waldmen (5/16)

Intermission

Outcasts (Mon.) or Guns of Will Sonnett (Fri.)......Hannah Weiner

Untitled o 6000060 ....Vito Hannibal Acconci
performed by Scott Burton, Eduardo Costa,
Bernadette Mayer, John Perreault, Anne Waldman
and Hannah Weilner

Theater Works .....5cott Burton
Point of View (Above, Below)
performed by Vito Hannibal Acconci, Eduardo
Costa, John Perrsault, Bernadette Mayer,
Hannah Weiner, Anne Waldman
Five Changes performed by Scott Burton
. Scale (Reduction, Enlapgement)
performed by Bernadette Mayer, Vito Hannibal
Acconci, Scott Burton, Eduardo Costa, John
Perreault, Anne Waldman
. Body Performed by Scott Burton and John Perreault
Six Crosses performed by Hannah Weiner
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For immediate releasc:

SEVEN WRITERS PRESENT THEATER WORKS AT HUNTER COLLEGE

Theater Works by Vito Hannibal Acconci, Scott Burton, Eduardo Costa,

Bernadette Mayer, John Perreault, Anne Waldman, and Hannah Weiner will be
presented in Room 1604 (16th'floor) at Hunter College, 68th Street and Park
Avenue. The performances will be at 8:30 PM on May 2, 5, 9, 12, and 16.
Seating is strictly limited and reservations are necessary.

There will be no characters, no plots, no improvisations, and in
most cases no dialogue and no scrivts. There will be no actors, no
directors, no designers, no musicians or dancers or stage hands. All asvects
of Theater Works are determined and executed by the seven individual authors.

One short Theater Work consists simply of symmetrical "costume"
changes. A longer one uses a television set in a new and very simple way.

The writers, mostly poets, do not have the attitudes of playwrights.
Their new Theaster Works are closer to recent tendancies in the visual arts
(some of the writers are also art critics) than to the dominant Expressionism
of current exverimental theater ensenbles. But unlike Happenings or art &
technology shows, Theater Works are conceived for a theater context.

Theater Works are intended to reveal as well as use the proverties of the

theater i1tself.

For further informaticn For reservations
call: 226-2412 or 243-4766 call: SU 7-2358

Contribution: %1.00

Vito Hannibal Acconci: author, Four Book, Transfereunce: Roget's Thesaurus;
co-editor, O to 9; Editorial Associate, Art JNews.

Scott Burton: art critic; libettist, New York City Ballet Company.

Eduardo Costa: akuthor, First Mass [edia Art Work (Buenos Alres); co-author
Fashion Show Yoetry Event.

Bernadette liayer: author, Story; co-editor O to 9.

John Ferreault: azuthor, Camoufleme, Luck; co-author, Fashion Show Poetry
Hventsart eritiic, \Thel VATl azer Vol cen

Anne Waldman: zuthor On The Wing; editor, The World; co-editor, Angel Hair
Magazine and Fress; director, St. Mark's Poetry Project.

Eanneh Weiner: author, "Code poems'; co-author Fashion Show Poetgyﬁiﬁéht;
recirient Cassandra Foundation grent.
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31 March 1969
86 Thompson Street
New York, New York
Eugene C. Goossen
Chairman, Art Department
Hunter College

New York, New York

Dear Gene,

Thank you for your permission to use Room 1604 at Hunter for the performance
of theatre works by Vito Acconci, Eduardo Costa, John Perreault, Bernadette Mayer,
Anne Waldman, Hannah Weiner and me. As you and I discussed, the six performances
will take place on the Monday and Friday evenings, April 28, May 2, May 5, May 9,
May 12 and May 16, They will begin at 8:30 and last for ninety minutes se that
the audiences will be sure to be out of the building by 10:30. The Theatre Works
group will assume responsibi]ity for removing and replacing the screens and slide
in‘ojectors, and for setting up and removing the folding chairs as well as our own
equipment, We understand 'Vthé.t the room's halcony is not to-be used for seating
and that the downstairs seating capacity is 60 people.

The perfomces will not cost your department anything, Since we will have
a number of necessary expenses (mailings, programs, a reservation service), we
intend to ask for a donation or contribution of $2,00, Mrs, Rave has told me that
this is permissible,

Mrs, Rave, who has been and continues to be very helpful, anticipates that
the student projects will be out of the room by the time of the first performance
(Monday, April ?8). The Theatre Works group has agreed to reserve that performance
for your department, to do so without asking for a contribution, and te participate
aftervards in a discussion of the program. (Your students will find many of the :
principles of modern visual as well as verbal art in Theatre Works; they should be

interested,) Is this desirable and satisfactory to you? The performance time could
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be moved up and the intermissions eliminated that evening to provide time for a

panel or discussion afterwards. We would like to know how large an audience we
might expect for this, the first performance.
Thank you again, Gene; I hope that all arrangements are satisfactory te you

and that their execution will cause you no problems.

Sincerely,

i

Scott Burton
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Theater Works
e7o Burton, apt. 5

86 Thompson Street
New York, New York 10012

Mr. Morrish

Artists Service Inc,
170 West 74 Street
New York, New York

Dear Mr. Morrish,

Enclosed is my check for $15,00, the initial payment for one month's use of your
telephone reservalion service, My group, Theater Works, would like the month te
run from April 16 through May 16, Our performance dates are May 2, 5, 9, 12 and

16 (alternately, Mondays and Fridays), The reservation list must be cut off at

60 (sixty) people per performance, The location of Theater Works performances is

Room 1604 (16th floor), Hunter College, 68th Street and Park Avenge. The time is
8:30 pame

You may reach me at my home number, 226=2412, or if you cannot reach me, another
member of this group, John Perreault (243-4766), can also answer questions or

whatever,.

You may bill me for the additional eharges for messages but all bills should be

made out to Theater Works, c/o me, Will there be one total bill at the month's end?

Thanking you, I am,

Sincerely,

‘Seott Burten
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Anti-Expressionism

A movement back to a reformed traditional theatre is beginning among a group
of seven conceptual poets and art critics. They are reconsidering the proscenium
stage and the physical elements of the theatre itself. In a way they are purists.
Among the elements they scrutinize in their upcoming “Theatre Works™ are
lighting, costume change, audience seat arrangement, sound and identity. Each
author will present a 10-minute segment; the pieces are without characters,
plots, dialogue, scripts, actors, directors, designers, musicians, dancers and
stagehands. Costume change, for instance, shows a man in a white costume who
goes offstage (how refreshing) and comes out in a blue shirt, disappears again
and adds a blue belt, etc., until he is entirely in blue. Hannah Weiner’s work
(lighting) consists of a television set with its back to the audience and the
sound shut off so that the flickering light becomes a translation of the action.
John Perreault will do an invisible piece consisting of sound without any light.
Eduardo Costa will have a history of himself read by each of the different
authors, each one presenting himself as Costa, so that there is a confusion of
identity. One member of the group says they are bound by their mutual inter-
ests in conceptual art, their participation in poetry events and their disinterest
in personal expression insofar as it means personality. The pictured lineup here
is not to prove that six out of seven of these writers wear pants that flare at
the bottom or that three out of seven have rundown heels. Rather, it is to an-
nounce that (left to right) Hannah Weiner, Scott Burton, Anne Waldman, Vito
Hannibal Acconci, Bernadette Mayer, Eduardo Costa and John Perreault will
be staging “Theatre Works” at Hunter. Seating is limited, reserve in advance.
THEATRE WORKS/HUNTER COLLEGE/8:30PM ON MAY 2, 5, 9, 12, 16/FOR
RESERVATIONS CALL SU 7-2358

ModiBest Ryt

Whenever the Village Light Opera
Company puts on one of its Gilbert
and Sullivan productions—two (too
few) a year—the lobby at the
Fashion Institute Theatre is full of
scholarly types who discuss the
Savoy Operas the same way musi-
cologists argue G sharps in Bach
manuscripts. Was Grossmith really
that good? ope will ask. Did Leo
Sheffield really take the high C in
The Mikado, or was it two other
guys? This town, it seems, is full of
Gilbert and Sullivan nuts, and the
fact they show up for Village Light
Opera performances is proof enough
that this bunch of dedicated singers
really has the style. They'll be do-
ing The Gondoliers the next two
weekends, and they never should
be missed.

“THE GONDOLIERS”/FASHION INSTI-
TUTE/227 WEST 27TH STREET/MAY
2, 3,9 AND 10 AT 8:30 AND MAY 10

AT 2:30

Hot Ray

We still remember when Ray Charles was led onto an open-air stage in Juan-
les-Pins, France, When the audience caught sight of his white suit, there was
a roar. It was the kind of crowd sound familiar to Judy Garland, James
Brown and a few very special others, Ray Charles could have done no wrong
that night, and he didn’t. He sang and played “Georgia on My Mind" and
“Ruby.” It was unforgettable. Ray Charles is here for one night, He will give
two performances only. .

RAY CHARLES/SATURDAY, MAY 3 AT 8:30 P.M, AND MIDNIGHT/CARNEGIE HALL

The Headset

For a couple of days New York's
staft experimented with Studio II,
which is far more than a radio.
Visitors and a host of messengers
who came to the office stared at
our antennaed electronic earmuffs
and expressions of vacant remove.
The possibilities of Studio II are
endless. Imagine a whole subway
full of people wearing them, each
in his private world as he listens
gravely to the news, finger-snaps and
toe-twitches to rock or conducts
his own symphony. Studio II's ear-
phones rest lightly on the head,
are cordless and battery-run. The
sounds are EM stereo or mono; the
set has a speaker system built into
each ear, as well as balance and tone
controls, 1t can be plugged into a
receiver to become earphones, Stu-
dio 11 is the ultimate radio.

HSTUDIO 11/PANASONIC RADIO: MOD-

BL RE-60/anour $100

Multiple Exposu_[o_

Most of the young artists from over 35 countries whose work will be on display
and for sale at the Union Carbide Exhibition Center thiy month have never had
gallery exposure in New York before now. This is u good time to make dis-
coveries and add to your collections, Proceeds from sales benefit the Inters
national Play Group, a child ‘care program for International ehildren living
temporarily in New York,

INTERNATIONAL ART EXHIBITION/UNION CARBIDE BUILDING/270 PAIK AVENUR/

OPENING MAY 7

48 NEWYORK
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The Green Eyeshade

The newspaper mystique—that gritty world of city desks, urgent typewriters,
night editors and rumbling presses—is back from the morgue with a revival
of Ben Hecht and Charles MacArthur’s The Front Page. The play, in Variety
lingo, is a “meller” (melodrama), but it is full of action and nostalgia for
those who remember the 1928 George S. Kaufman production with Osgood
Perkins and Lee Tracy. This one is produced by Edward Albee, Charles
Woodward and Richard Barr and directed by Harold J. Kennedy. The cast,
which includes Robert Ryan, Katharine Houghton, Bert Convy, Peggy Cass,
Julia Meade and the one and only Arnold Stang, is working for a very minimum
wage to benefit Theatre 1969’s Playwright’s Unit. Ryan comes to the part
of managing editor Walter Burns after a successful stint in the Plumstead
Playhouse production last fall. In that one Henry Fonda took a minor role
because he liked the play so much. For those intent on outwitting the scalpers
and theare parties, the play opens for a run of two weeks through May 6 at
The Playhouse on the Mall in Paramus, New Jersey, before it previews in New
York.

“THE FRONT PAGE"/ETHEL BARRYMORE THEATRE/243 WEST 47TH STREET/

PREVIEWS MAY 7-10 .

Hamlet Vs. The Bum

“Any no-talent bum can do the part and get away with it,” English actor
Nicol Williamson once said of Hamlet. But so can actors like Williamson,
who fired London with his performance of the part. His Hamlet is abrasive,
decisive, sexual and angrily arrogant. He has also had a lot of trouble getting
to New York. But finally the Tony Richardson-directed production was cleared.
Accompanying the brilliant Williamson will be Constance Cummings and
Patrick Wymark.
“HAMLET”/LUNT-FONTANNE THEATRE/OPENING MAY 1

VW JIRK plir G gy .ﬁ”/@

Recommendations
of current

and choice events
of the week
Edited by

Julie Baumgold

Little Old Lady Restaurants

(No. 2 in a series)

Bisque whippet. The words have a
certain crispness, like autumn leaves
in Riverside, Connecticut. A bisque
whippet is one of the objects for sale
in the Collectors’ Corner upstairs
at The Women's Exchange, among
homemade sachets, lingerie cases,
pincushions, bed jackets and Staf-
fordshire spaniels in pairs. Down-
stairs is the restaurant, another
three-star L.0.L. hideaway. The room
is Spartan and chintz. Staunchly,
tidily Americana. The desserts are
rich, perhaps to compensate for a
lifetime of regimentation-and coun-
try-club aspics. The service is ex-
quisite, with waitresses who behave
just like family retainers. Spilled
coffee is meticulously wiped from
saucers. If you are alone at a table
for two, the extra setting is whisked
away. The Women’s Exchange is a
refuge for “handsome” elderly cou-
ples (frosty pale ladies in hand-
tatted dresses; florid retired gentle-
men in elbow-patched London
tweeds), young matrons with their
“Grams” (grandmothers), and out-
of-towners. We recommend as table
reading matter The Hunt Country
Cookbook, by “Members of the
Warrenton (Va.) Antiquarian So-
ciety and Their Friends,” which can
be bought upstairs. Read the recipes
for Velvet Soup, Antiquarian May-
onnaise, Raspberry Flummery, Aunt
Jenny’s Pudding, Estell’s Recipe for
Sugar Cakes and something called
Breslin Sauce for Salad (French
dressing, truffles and pistachio nuts).
Eh, Jimmy? Then there is the menu,
which comes in a pamphlet called
The Exchange Revue, the prose of
which is pure Vassar-backward.
There is even a recipe for Boula-
Boula Soup. As you read and watch,
one word of caution. It is unwise
to laugh with whipped codfish balls
in the mouth. Especially in the
Women’s Exchange.

THE NEW YORK WOMEN’S EXCHANGE
RESTAURANT/541 MADISON AVENUE

NEW YORK 47

=
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Anti-Expressionism

A movement back to a reformed traditional theatre is beginning among a group
of seven conceptual poets and art critics. They are reconsidering the proscenium
stage and the physical elements of the theatre itself. In a way they are purists.
Among the elements they scrutinize in their upcoming “Theatre Works” are
lighting, costume change, audience seat arrangement, sound and identity. Each
author will present a 10-minute segment; the pieces are without characters,
plots, dialogue, scripts, actors, directors, designers, musicians, dancers and
stagehands. Costume change, for instance, shows a man in a white costume who
goes offstage (how refreshing) and comes out in a blue shirt, disappears again
and adds a blue belt, etc., until he is entirely in blue. Hannah Weiner’s work
(lighting) consists of a television set with its back to the audience and the
sound shut off so that the flickering light becomes a translation of the action.
John Perreault will do an invisible piece consisting of sound without any light.
Eduardo Costa will have a history of himself read by each of the different
authors, each one presenting himself as Costa, so that there is a confusion of
identity. One member of the group says they are bound by their mutual inter-
ests in conceptual art, their participation in poetry events and their disinterest
in personal expression insofar as it means personality. The pictured lineup here
is not to prove that six out of seven of these writers wear pants that flare at
the bottom or that three out of seven have rundown heels. Rather, it is to an-
nounce that (left to right) Hannah Weiner, Scott Burton, Anne Waldman, Vito
Hannibal Acconci, Bernadette Mayer, Eduardo Costa and John Perreault will
be staging “Theatre Works” at Hunter. Seating is limited, reserve in advance.
THEATRE WORKS/HUNTER COLLEGE/8:30PM ON MAY 2, 5, 9, 12, 16/For
RESERVATIONS CALL SU 7-2358

Modified Rapture

Whenever the Village Light Opera
Company puts on one of its Gilbert
and Sullivan productions—two (too
few) a year—the lobby at the
Fashion Institute Theatre is full of
scholarly types who discuss the
Savoy Operas the same way musi-
cologists argue G sharps in Bach
manuscripts. Was Grossmith really
that good? one will ask. Did Leo
Sheflield really take the high C in
The Mikado, or was it two other
guys? This town, it seems, is full of
Gilbert and Sullivan nuts, and the
fact they show up for Village Light
Opera performances is proof enough
that this bunch of dedicated singers
really has the style. They'll be do-
ing The Gondoliers the next two
weekends, and they never should
be missed.

“THE GONDOLIERS”/FASHION INSTI-
TUTE/227 WEST 27TH STREET/MAY
2, 3,9 AND 10 AT 8:30 AND MAY 10

AT 2:30

We still remember when Ray Charles was led onto an open-air stage in Juan-
les-Pins, France, When the audience caught sight of his white suit, there was
a roar. It was the kind of crowd sound familiar to Judy Garland, James
Brown and a few very special others, Ray Charles could have done no wrong
that night, and he didn’t, He sang and played “Georgia on My Mind” and
“Ruby.” It was unforgettable. Ray Charles is here for one night. He will give
two performances only.

RAY CHARLES/SATURDAY, MAY 3 AT 8:30 P.M, AND MIDNIGHT/CARNEGIE HALL

The Headset

For a couple of days New York’s
staff experimented with Studio II,
which is far more than a radio.
Visitors and a host of messengers
who came to the office stared at
our antennaed electronic earmuffs
and expressions of vacant remove.
The possibilities of Studio II are
endless. Imagine a whole subway
full of people wearing them, each
in his private world as he listens
gravely to the news, finger-snaps and
toe-twitches to rock or conducts
his own symphony. Studio II's ear-
phones rest lightly on the head,
are cordless and battery-run. The
sounds are FM stereo or mono; the
set has a speaker system built into
each ear, as well as balance and tone
controls. It can be plugged into a
receiver to become earphones. Stu-
dio II is the ultimate radio.

"STUDIO 11"/PANASONIC RADIO: MOD-

EL RF-60/ABOUT $100

Multiple Exposure

Most of the young artists from over 35 countries whose work will be on display
and for sale at the Union Carbide Exhibition Center this month have never had
gallery exposure in New York before now. This is a good time to make dis-
coveries and add to your collections, Proceeds from sales benefit the Inter-
national Play Group, a child ‘care program for international children living
temporarily in New York,

INTERNATIONAL ART EXHIBITION/UNION CARBIDE BUILDING/270 PARK AVENUE/

OPENING MAY 7

48 NEW YORK
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The Green Eyeshade

The newspaper mystique—that gritty world of city desks, urgent typewriters,
night editors and rumbling presses—is back from the morgue with a revival
of Ben Hecht and Charles MacArthur’s The Front Page. The play, in Variety
lingo, is a “meller” (melodrama), but it is full of action and nostalgia for
those who remember the 1928 George S. Kaufman production with Osgood
Perkins and Lee Tracy. This one is produced by Edward Albee, Charles
Woodward and Richard Barr and directed by Harold J. Kennedy. The cast,
which includes Robert Ryan, Katharine Houghton, Bert Convy, Peggy Cass,
Julia Meade and the one and only Arnold Stang, is working for a very minimum
wage to benefit Theatre 1969’s Playwright’s Unit. Ryan comes to the part
of managing editor Walter Burns after a successful stint in the Plumstead
Playhouse production last fall. In that one Henry Fonda took a minor role
because he liked the play so much. For those intent on outwitting the scalpers
and theare parties, the play opens for a run of two weeks through May 6 at
The Playhouse on the Mall in Paramus, New Jersey, before it previews in New
York.

“THE FRONT PAGE”/ETHEL BARRYMORE THEATRE/243 WEST 47TH STREET/

PREVIEWS MAY 7-10

Hamlet Vs. The Bum
el Moy A LY

“Any no-talent bum can do the part and get away with it,” English actor
Nicol Williamson once said of Hamlet, But so can actors like Williamson,
who fired London with his performance of the part. His Hamlet is abrasive,
decisive, sexual and angrily arrogant. He has also had a lot of trouble getting
to New York. But finally the Tony Richardson-directed production was cleared.
Accompanying the brilliant Williamson will be Constance Cummings and
Patrick Wymark.
“HAMLET”/LUNT-FONTANNE THEATRE/OPENING MAY 1

Recommendations

of current
and choice events
of the week

Edited by
Julie Baumgold

- tatted dresses; florid retired gentle-

Little Old Lady Restaurants

(No. 2 in a series)
Bisque whippet. The words have a
certain crispness, like autumn leaves
in Riverside, Connecticut, A bisque
whippet is one of the objects for sale
in the Collectors’ Corner upstairs
at The Women’s Exchange, among
homemade sachets, lingerie cases,
pincushions, bed jackets and Staf-
fordshire spaniels in pairs. Down-
stairs is the restaurant, another
three-star L.o.L. hideaway. The room
is Spartan and chintz. Staunchly,
tidily Americana. The desserts are
rich, perhaps to compensate for a
lifetime of regimentation-and coun-
try-club aspics. The service is ex-
quisite, with waitresses who behave

just like family retainers. Spilled
coffee is meticulously wiped from
saucers. If you are alone at a table
for two, the extra setting is whisked
away. The Women’s Exchange is a
refuge for “handsome” elderly cou-
ples (frosty pale ladies in hand-

men in elbow-patched London
tweeds), young matrons with their
“Grams” (grandmothers), and out-
of-towners. We recommend as table
reading matter The Hunt Country
Cookbook, by “Members of the
Warrenton (Va.) Antiquarian So-
ciety and Their Friends,” which can
be bought upstairs. Read the recipes
for Velvet Soup, Antiquarian May-
onnaise, Raspberry Flummery, Aunt
Jenny’s Pudding, Estell’s Recipe for
Sugar Cakes and something called
Breslin Sauce for Salad (French
dressing, truffles and pistachio nuts).
Eh, Jimmy? Then there is the menu,
which comes in a pamphlet called
The Exchange Revue, the prose of
which is pure Vassar-backward,
There is even a recipe for Boula-
Boula Soup. As you read and watch,
one word of caution. It is unwise
to laugh with whipped codfish balls
in the mouth. Especially in the
Women'’s Exchange.

THE NEW YORK WOMEN’S EXCHANGE
RESTAURANT/541 MADISON AVENUE

NEW YORK 47
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Robert Brustein, dean of
the School of Drama, Yale
University, has been charged
with “psychological censor-
ship” by the editor of Yale/
Theater, a magazine with na-
tional distribution,

The editor, Allan Albert, a
Doctor of Fine Arts candi-
date at the school, and the

M., P
“Although the mag.
conceived as a .
medium for student wr.

and editorial experience as
well as an important vantage -
point from which to develop
perspectives of contemporary

theater, it is presently i
hibited by an impracticab!

magazine's managing’ editor, . and intolerable work situ:

Miss Honor Moore, have re-
signed over the contents of

tion.” %
The magazine is printed

Mr. Brustein repli..
~adviser of the pubw
‘which he founded last
‘he had always been res;

‘ Artists, ‘Doing Thing,’ Do Streets

plugs and telephone booths
Sk T

the projected summer jssuc.  thres times a year.. Its sum-
Mr. Brustein, reached in mer issue was to have been

New Haven, called the charge titled “Crisis in Universi

“absurd.” J : Theater: Edt 1

The New York Times (by Robert Walker)
A Fifth Avenue pedestrian examines picture frame placed
on a tree by the artists’ group at the corner of 45th Street.

About 20 artists “did their
thing” on the streets of mid-
town Manhattan over the
weekend to call strollers’ at-

Madison Avenues, handing
out bills saying, “Look at the
color yellow,” and scrawling
“See” and “Look” in chalk
on the sidewalks.

Miss Strider said, for in-
stance she hoped the more
than 30 empty picture frames
she hung in the area would

o call strollers’ attention to
wl;sat:'\ger they;aw framed.

b ut apparently many we
1 black labels ik fgie Rgbel?tsny ;vrh’:
: upon one of Miss

volved,” said one organizer),
left messages on sidewalks,
hung picture frames on fire-

d plal

~ tents and

~ sible for approval of its co.
1 directions, “Sinc

' Yale/Theater is a private
unded magazine of general

terest and not simply a
school publication, I feit it

necessary to reject a pro-
~ posed table of contents that

centered on student politics

at Yale and not on the
theater at large,” he said.

He described Mr. Albert
as “a first-year student” who
had not yet done an issue of
the magazine.

The dean sald the maga-
zine had been taken over by
its previous editors, who will
be publishing an issue based
“on university theater, from
a general standpoint, includ-
ing not only Yale, but other
university theaters.”

. Albert commented,
“Mr. Bernstein evidently no
longer feels the magazine
should be an organ of “fer-

" ment’ as he stated when it
was originally conceived.”
As a result of his resigna-
tion, he said, three associate
editors also resigned, Jona-
than  Coppelman,  Robert
Mandel and Eva Vizy.

' However, Mr. Brustein de-
clared that Miss Vizy was
still on the magazine’s edito
rial board and that Mr. Cop-
pelman had withdrawn from
the school.

Rober.

The episode .
sign of student n
Mr. Brustein’s pc
first encaunter oct
year over the schedu
duction of Ronald R.
“The Inheritors.” Beca
student objection, the
withdrew the play and
stituted “Operation Side
der,” by Sam Shepard, o
to run against oppositi
from eight black studen
who deemed the play “racist.
Although furious at the
charge, Mr. Brustein also can-
celed that production. i

Last month, differences
over the university’s policies
toward professional theater
led to the dismissal by Mr. |
Brustein of Gordon Rogoff,
head of the drama school’s

department of directing.

Entertainment Events

Opera
Tonlght
METROPOLITAN OPERA, Verdl's "Il
Trovatore," 8.

Concerts

Tonlght et

YORK PHILHARMONIC, Plerre

!o'llte;lcondud’lny Alberto Lysy, vlolinist,
Philharmonic Hall, 7:30.

VLADIMIR ASHKENAZY, planist, Car-

negle Hall, 8:30.
INTSERRAT ALAVEDRA, soprano,
i!o?gonlem Faber, pianist, Calfnuln }Illl;

JANE FLEGENHEIMER, flutlst, with
#ssisting artists, Mannes Collega of Mu-
slc, 8:30.

CHICAGO JAZZ SEXTET, New York Unl-
versity, Unlversily Helghts, 8:30.

Dance
Tod

Today
LE MUSIC AND DANCE
T PIS,A NeA\y,York ter

34th Street and: Fifth Avenue, Blg Tiny
Litfle, Carrla Smith and Eddy McGInnis
Orchestra. %

SHEPHEARD'S, Drake Hofel, 440 Park

Avenue, the New Zealand Trading Com- | f
pany. ]

: 14
EXCLUSIVE ENGAGEMENTI
» n\'mm

12, 1:30, 3, 4:40, 6:05, 71
£ MBASSY 72ndsT
Elizabeth Yaylor  Robert Mitchum -
“SECRET CER

“CHARLIE BUBBLES"

o R, B b5 |
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Scott Burton Self-works, 1969

These pieces were performed on city streets (except III, done in the lobby of
a building). The occasions were the series of Street Works, New York, 1969,
These pieces were on April 18, MayI25, October 2, and October 25, respectively.)

I

Disguise. Walking on Fourteenth Street dressed as woman, Not "drag" but ordinary,
unremarkable woman's clothing (raincoat, umbrella, shopping bags). Total anonymity—
as self (to acquaintances); as male, as performer (to all), Achievement of "invisi-
bility"; immaterial piece. And "costumes"; concealment and revelation,

II

Ear, Walking on Spring Street with ears plugged. (Sound) removal., Available to
no one else, could only be duplicated. "Autobiographical—use (interrupted) of
own physiology. Visible only in behavior distortions.

III
and
v

Dream. Sleeping in the lobby of AFA Building, during opening of"group show" of

performances (an/art occasion). The intention:to try to produce a muskimdam dream—
explicit

this dream to contain specific material: the creation of a new piece, to be per=

formed 23 days later. Translation of body to mind (sleep to art) through oneiric.

The "action" dreaming, Context, strangers in public place; violation of personal

space, activity.

Nude. Walking on Lispenard Street nude. Enactment of actual dream produced eariier,
"Classic" anxiety dream; fear. Inverted condition: dream directed to be at noon, but
midnight was dreamed about instead., (Also inversion of disguise piece?) Violation
of legality. Imitation of madness; strong self-direceted effect.

The relation/fm the two locations--lobby and street— provided relation of two pieces,
of

ARCH.3544
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Four Works for Proscenium Stage (1969)
Scott Burton

(First performed at Hunter College Art Department Theater, April 28, 1969)

1. Point of view: above, below

Several performers enter and stand equidistantly in a row parallel to apron,
They lie down, their heads downstage,

They stand up, then lie down again, their feet downstage.

They stand up again and exit.

Scale
A. Reduction

Two or more performers stand on stage whispering to each other.

B, Enlargement

Two performers stand on opposite sides of stage and toss a small ball
back and forth. They stop and step off into wings, A larger ball, of
the same color, is then tossed back and forth across the empty stage
the same number of times,

Six crosses

I. A performer starts to walk across the stage, in darkness; when he is
one-third of the way across, the stage lights go onj two-thirds across,
the lights go off again,

II. The performer crosses again, starting in light; one-third of the way
across, the lights go off; two-thirds across, the lights go on again,

III.The performer crosses again, starting in darkness; when he ks one-half
of the way across, the lights go on.

IV. The performer crosses again, starting in light; one-half of the way
across, the lights go off,

Vo The performer crosses the stage in uninterrupted darkness,
VI. The performer crosses the stage in uninterrupted light,

(The crosses are in the same direction. The return crosses are in darkness. )

Four changes

A performer faces the audience, stage center, wearing a shirt and a pair of
pants of the same color, color A, He removes the shirt, revealing under it
an identical shirt of color B. He removes the pants, revealing under them
an identical pair of color B. He removes the shirt, revealing an identical
shirt of color A, He removes the pants, revealing an identical pair of color
A. He removes the shirt, revealing an identical shirt of color B, He re-
moves the pants, revealing an identical pair of color B.
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Dream, a performance work Jgxi

Scott Burton

This work was a combination of Literalism and Surrealism, i.e.

oneiric sjubject matter but using the dream directly . Its
B R

BREATER
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VITO HANNIBAL ACCONCI
SCOTT BURTON
EDUARDO COSTA

BERNADETTE MAYER
JOHN PERREAULT
ANNE WALDMAN

HANNAH WEINER

HUNTER COLLEGE

88TH & PARK,
RM. 1804, IBTH FL.

30 PM, MAY 2,5,9,12,16.
CONTRIB. $1.00
RESERVATIONS: SU 7-2358
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Dream, a performance work Jgx®

Scott Burton

This work was a combination of Literalism and Surrealism, i.e,

oneiric siubject matter but using the dream directly . Its

SAATD et [V i ? L :
immediatey inbebibieon was faesthetic--lealing with artistic creatlvity,
r

methods of making works by drawing dircectly on the unconscious as

the work, not just as the source of a work later to be executed.
specific use ofthe ur

ke Surrealist : : .
(Automatism is the/%%@géfi}iﬁﬂzgxxxxxngax) . The/XIXXBRXABH was to

dream another art work--specifivally, a street work (which this work
utext" of the piece
is not).* This the/éctivity outline)ZEXIBXRILNIXEKEWEX BNNOUNCES.

One work is sotuated within the otherxzs like 2 painting with
another picture in it, or 2 pleay within a play.

Some other artistic aspects: this phece as somz2tic art and as
ntheatre." The somastic element was the use of my own dody, metabolic

or biologic processes (sleeping, dreaming) Exxxxizxixx (instead of
or meterial,
languege, signs, images), as subject/ as srt-producyng system. In the
or durational art
terms of performance/art or theatre, a real activity was offered to
wit gl s or sequential events
the audience,yRILERRREX IREIEX narrative sy ; :
,LLAn~~Adﬁdg and illusionist ! e o i
character 4 imaginary times and placesd Also, an ordinary activity
The' reversal ‘involved—--perf'in

was offered, something everyone does. fRExerrrRexENIRXNAEXA private
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in terms pfthe particular public situation (an art opening)XXREXIREXYIXXIERIIR
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aetyxstrepirg.—K waysof being there and not-there. In terms of the
particular act, sleeping,the reversal apparently produced a sense
my in the audience. even
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Dream, a performance work kgxs
Scott Burton
This work was a combination of Literalism and Surrealism, i.e,
oneiric slubject matter but using the dream directly . Its
SUlBACT e
1mmcd1ate,xnﬁ-=i!§n was Yaesthetic--dealing with artistic creatlvity,

methods of making works by drawing dircctly on the unconscious as

the work, not just as the source of a work later to be executed.
k' Surrcalist specific use ofthe unc,

(Automatism is the/i%ﬁﬁﬁﬁ&%xmw) The/IXEBALABE was 0

dream another art wor k——spe01f1vally, a street work (which this work
"text" of the piece
is not).* This the/éctivity outline)deaXmxwith¥xSRRWEY announces.

One work is sotuated within the otherxas like a painting with
another picture in it, or a play within a play.

Some other artistic aspects: this phece as somatic art and as
"theatre." The somatic element was the use of my own body, metabolic

or biologic processes (sleeping, dreaming) =mxEEEEYX*EX(instead of
or material,
language, signs, images), as subject/ as urt—producung system. In the
or durational art
terms of performance/art or theatre, a real activity was offered to

the audience,\fizgrrix i
hAmsnstomly and illusionist
character 4 imaginary times and places Al

was offered, something everyone does.
act in public——uxingxxhﬂxiﬁmzxnfxxxxzxxnixéan‘Bé*éh%uéﬁ@ of xxx
in terms pfthe particular public situation (an art openlng)xxxﬁxthxxxxxtxxnizx
as ambivalently
2REYXIXRRRXRE . —— K waysof being there and not-there. In terms of the
particular act, sleeplng,the reversal apparently produced a sense
in the audience. even
of/bunerabl11t#/nxcixxnxmnxhx&ixx (some people/said I looked dead).im
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Conception

A, Agent instructs self to produce unconscious fantasy about self
at specific (future) time and place, *

B, Agent sleeps,

Execution

A, At specified time and place, agent reproduces conditions con—
ceived in I,

B. Agent repeats I if:
1. Original conditions are inexecutable,

2, No conditions have been conceived,

* As an example, the agent, Scott Burton; the time, October 25, 1969, at noonj
the place, East 65 Street, New York City, in front of #41.
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Conception

A. Agent instructs self to produce unconscious fattus} ebot self
at specific (future) time and place, ¥*

B. Agent sleeps,

Execution

A. At specified time and place, agent reproduces conditions con—
ceived in I,

B. Agent repeats I if:
1. Original conditions are inexecutable,

2, No conditions have been conceived,

* As an exampls, the agent, Scott Burton; the time, October 25, 1969, at noon;
the place, East 65 Street, New York City, in front of #41,
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Sculpture by Sam Richardson

“There’s Heat Haze Over Tilly
Pond Near Tracy, California”

His lakes are resin, his clouds are
polyfoam and his fields are furrows
of combed putty. This is the plas-
tic universe of California artist
Sam Richardson’s sculpture-scapes,
on view this week at the Martha
Jackson Gallery. His view of na-
ture is modernistic but devoted.
He’s a great title-writer, too: “It’s
earthquake weather over that guy's
earthquake”; “Eight thin miles of
that guy’s valley”’; “There’s a little
lake at the base of that mountain
under the cloud cover.” After see-
ing them one wishes oneself small
enough to live where there is “Sun-
set over the smallest island in the
Western World”’—and no traffic.

SAM RICHARDSON/MARTHA JACKSON

GALLERY/ OCTOBER 4-25

And the Walls Came Tumbling Down

Vito Acconci will stand in one spot by the traffic light at 65th Street and
Madison Avenue on October 2 from 5-7 p-m. Hannah Weiner will have a hot
dog cart with Weiner's Wieners. Arakawa plans to remove the Empire State
building and place it in front of the Architectural League. Poet John Perreault
will put 26 people into tee shirts, each with one letter on it from one of his
alphabetical poems. In the front room of the Architectural League Scott Burton
will put himself to sleep; on October 25 he'll enact his dream, What else could
all this be but “Street Works,” performed by a group of writers and artists
determined to reach a broader audience than the usual gallery crowd and to
produce “art” in unexpected places and unexpected ways.
STREET WORKS IV/OCT. 2/5-7 P.M./65TH STREET IN FRONT OF THE
ARCHITECTURAL LEAGUE, BETWEEN FIFTH AND MADISON

“A Silly Tiny Tiger with a Flower
Between My Teeth”

- We have never seen a more
beautiful book than Tiger Flower,
by Robert Vavra, written around
paintings by Fleur Cowles. It has
already inspired an animated color
film with music by Mitch Leigh,
composer of the Man of La Man-
cha score. It is all about a land
where everything that should be
small is big and everything that
should be big is small. It makes
us think of Le Petit Prince. It is
out this week and there will be a
show of Fleur Cowles paintings at
the Hammer Galleries, Oct 7—18.

Fruited Plains

Probably the best book of Pphotographs out of the 1968 political conventions

is David Douglas Duncan’s Self-Portrait: U.S.A. This is what is meant by

photojournalism. -
SELF PORTRAIT: U.S.A./HARRY N. ABRAMS, INC./$15

The Issues

We really do not see how any New Yorker cannot want to spend his Wednes-
day evenings from October to December in the Ford Foundation Auditorium.
There he will be able to hear debates, panels, discussions; see films and
plays on the issue of The Debatable City. There Jack Newfield will mod-
erate a panel (October 8) with William F. Buckley Jr. and Adam Walinsky
on “Governing the City.” There, on October 1, Congressman Allard K.
Lowenstein will discuss ‘middle-class problems (“Do middle-class values
threaten society?””). There, on December 3, Deputy Mayor Robert Sweet,
Theodore W. Kheel and union president Peter Ottley will discuss public
employee strikes. Other topics will include welfare, health, public schools,
defense spending, banks and corporations in public affairs, the university
(with Dr. William Sloane Coffin Jr.), crime, housing and urban development

" (with Herman Badillo), and an improvisation by the Free Theatre on “The

Divided City.” New York needs more than these 12 briefings on urban
problems; it needs more than talk, but this is a way to begin.

DEBATABLE CITY/SPONSOR: CAPITAL FORMATION/WEDNESDAYS AT 6:30 P.M./
OCTOBER 1-DECEMBER |7/42ND STREET BETWEEN FIRST AND SECOND.
AVENUES/EACH SERIES (FOUR LECTURES) $25/TEL. 349-3650 For
FURTHER INFORMATION

NEWYORK 51

.
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Conception

A. Agent instructs self to produce unconscious fabas} abont self
at specific (future) time and place. *

B. Agent sleeps,

Execution

A. At specified time and place, agent reproduces conditions con-
ceived in I,

B. Agent repeats I if:
1. Original conditions @re inexecutable.

2, No conditions have been conceived,

* As an exampls, the agent, Scott Burton; the time, October 25, 1969, at noon;
the place, East 65 Street, New York City, in front of #41,
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THREE STREET WORKS Seott Burton

(ForiJe Ee)

I. "On the eorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street,
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters,! This was his Schwitters piece.," L

1. "Perhaps the most invisible and most sensational work was 'performed!

by Scott Burton, The ghost of Rose Eiu Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&8l-print jersey slip—over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible " 2

III, "Scott Burton walked around with his ears plugged up so that he could

not hear," 3

1 John Perreault, "Art," The Village Voise (New York), Mareh 27, 1969, pp. 17-18,

2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe l4=15,
3 John Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, ppe. 16-18,
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THREE STREET WORKS Seott Burton

(for Je P.)

I nOn the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who ha.ci come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street.
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked 'Schwitters,! This was his Schwitters piece." =

II. "Perhaps the most invisible and most sensational work was tperformed!

by Scott Burton., The ghost of Rose Eiﬂ Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink—orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies., He was completely invisible." 2

III, "Scott Burton walked around with his ears plugged up so that he could

not hear." 3

1 John Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18.
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe. l4-15.

3 Jom Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18,
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THREE STREET WORKS Seott Burten

(for Je P.)

I. "0On the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works., He had just met writer
Scott Burton who had asked him to select a pilece of paper from the street.
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters,! This was his Schwitters piece." -

II. "Perhaps the most invisible and most sensational work was !performed!

by Scott Burton, The ghost of Rose Eio Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible." 2

III, "Scott Burton walked around with his ears plugged up so that he could
w3

not hear,

1 Jomn Perreault, "Art," The Village Voiee (New York), Marsh 27, 1969, pp. 17-18.
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, pp. li4-15.

3 John Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18,
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THREE STREET WORKS Seott Burton

(for Je P.)

I. nOn the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street,
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked 'Sehwitters,! This was his Schwitters piece." =

1I. "Perhaps the most invisible and most sensational work was !performed?

by Scott Burton, The ghost of Rose Eiﬂ Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink—orange
lipstick, Guerlain perfume, and carried a plastic, flower—printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible," 2

III. NScott Burton walked around with his ears plugged up so that he could

not hear," 3

1 John Perreault, "Art," The Village Voies (New York), Mareh 27, 1969, pp. 17-18.
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, pps li=15.

3 John Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, ppe 16-18,
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THREE STREET WORKS Seott Burton

(for Je P.)

I, nOn the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street.
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked "Sehwitters.! This was his Schwitters piece." =

SH[IS "Perhaps the most invisible and most sensational work was Iperformed!’

by Scott Burton, The ghost of Rose Eio Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&l-print jersey slip—over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible," 2

III, "Scott Burton walked around with his ears plugged up so that he could
n 3

not hear,

1 John Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18.
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, pp. l4=15.

3 John Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18,
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THREE STREET WORKS Seott Burton

(for Je P.)

I. "On the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street,
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters.! This was his Schwitters piece." -

II. WPerhaps the most invisible and most sensational work was !performed!

by Scott Burton, The ghost of Rose Eiﬂ Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor&l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies., He was completely invisible," 2

III. "Scott Burton walked around with his ears plugged up so that he could
w3

not hear.

. John Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18.
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe li-15.

3 John Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, ppe 16-18,
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THREE STREET WORKS Secott Burton

(oo dio 126)

I. "On the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select a piece of paper from the street,
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters,! This was his Schwitters piece." =

II, "Perhaps the most invisible and most sensational work was !'performed!?

by Scott Burton, The ghost of Rose Eiﬂ Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor@l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstieck, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible." 2

III, "Scott Burton walked around with his ears plugged up so that he could
n 3

not hear,

1 Jom Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18.

2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe l4=15,

3 Jom Perreault, "Art," The Village Voice (New York), June 5, 1969, ppe 16-18,
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THREE STREET WORKS Secott Burton

Giere dis 130)

I. "On the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to seleect a piece of paper from the street,
Burton then placed the paper in a pl;ustic Baggie along with a slip of paper

marked ‘Sehwitters.! This was his Schwitters piece." B

1I. "Perhaps the most invisible and most sensational work was !'performed?

by Scott Burton, The ghost of Rose Eio Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor@l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low—
heeled shoes with matching gloves, He also wore a short brown wig, pink=-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible." 2

III. "Scott Burton walked around with his ears plugged up so that he could
w3

not hear,

= John Perreault, "Art," The Village Voies (New York), March 27, 1969, pp. 17-18,

2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe li=15,

3 Jomn Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18,
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THREE STREET WORKS Seott Burton

(for Je P.)

I. "On the eorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had Just met writer
Scott Burton who had asked him to select a piece of paper from the street,
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters,! This was his Schwitters piece." -

II, "Perhaps the most invisible and most sensational work was 'performed?

by Scott Burton, The ghost of Rose Eio Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal glasses with blue frames, a green flor@l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible," 2

III. "Scott Burton walked around with his ears plugged up so that he could
w3

not hear,

1 John Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18,
2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, ppe Lli=15,

.3 Jom Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18,
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THREE STREET WORKS Secott Burton

(ForRUSNES)

I "On the sorner of Fifth Avenue and 49th Street I met Joe Kosuth and
two friends who had come to look for Street Works, He had just met writer
Scott Burton who had asked him to select & piece of paper from the street.
Burton then placed the paper in a plastic Baggie along with a slip of paper

marked ‘Sehwitters.,? This was his Schwitters piece." L

II. "Perhaps the most invisible and most sensational work was 'performed?

by Scott Burton, The ghost of Rose Eiﬂ Selavy made her appearance, Burton

walked the area in disguise and went completely unnoticed, He wore pink
octagonal'gla.nses with blue frames, a green flor&l-print jersey slip-over with
a large cowl (worn down), uneuffed navy blue elephant bells, a beige coat, low=
heeled shoes with matching gloves, He also wore a short brown wig, pink-—orange
lipstick, Guerlain perfume, and carried a plastic, flower-printed shopping bag

and an umbrella decorated with white daisies, He was completely invisible," 2

III. "Scott Burton walked around with his ears plugged up so that he could
n 3

not hear.

1 John Perreault, "Art," The Village Voiee (New York), Mareh 27, 1969, pp. 17-18.

2 John Perreault, "Art," The Village Voice (New York), May 1, 1969, pp. l4=15.

3 Jom Perreault, "Art," Bhe Village Voice (New York), June 5, 1969, pp. 16-18, :
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Conception

A. Agent instructs self to produce unconscious fanitas;} abont self
at specific (future) time and place, ¥

B. Agent sleeps,

Execution

A. At specified time and place, agent reproduces conditions con-—
ceived in I,

B. Agent repeats I if:
1. Original conditions are inexecutable,

2. No conditions have been conceived,

# As an example, the agent, Scott Burton; the time, October 25, 1969, at noon;
the place, East 65 Street, New York City, in front of #41.
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Conception

A, Agent instructs self to produce unconscious faitas;} abont self
at specific (future) time and place, *

B. Agent sleepse

II, Execution

A. At specified time and place, agent reproduces conditions con-
ceived in I,

B. Agent repeats I if:
l., Original conditions are inexecutable.

2. No conditions have been conceived,

# As an example, the agent, Scott Burton; the time, October 25, 1969, at noon;
the place, Bast 65 Street, New York City, in front of #41.
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A SPECIAL OFFER FOR LIBRARIES, UNIVERSITIES, COLLECTORS AND THOSE
WITH A PARTICULAR INTEREST IN NEW POETRY:

Tape Poems, edited by Eduardo Costa and John Perreault, is an
anthology of new works created especlally for stereo tape. Most
of these worlks do not---and cannot---exist on the printed page.
They only exlst as sound. They take full advantage of sound
direction, pitch, volume, movement through space, sound coloration
and other possibilities of stereo tape engineering.

The works in this anthology--some of which will undoubtably turn
out to be the masterpieces of this new medium---use aleatory and
Found Poetry techniques, collage, literalism, conceptual approaches,
autoblography, eroticism, simultaneity, and antiphony.

Many poets have already been recorded reading from their own works.
Tape Poems, however, is not an anthology of poets reading from thelr
written works. It is a collection of works designed for a particular
medium: stereophonic tape recording.

The fourteen contributors to Tape Poems already have considerable
reputdions for being in the vanguard of the new poetry. Tape Boems
also includes a taped introduction by Eduardo Costa and John
Perreault which explores some of the theoretical and aesthetic
aspects of these new works and of this new medium. The poets and
thelr works presented in Tape Poems are:

ye

Vito Hannibal Acconci Untitled

Micheel Benedikt Some Litanies

Scott Burton .Adding "Minutes"

Ted Castle & Leandro Katz Some Toast and Princivles
or Something

. Jogeph Ceravolo ..Poems and Background

Eduardo Costa Four Works

Johns i orn ol iR S Give It To Me, Baby

Dan Greaham... "Foams" plus | Fill

. Bernadette Mayer .The Complete Works of
Anton Webern, A A Movie

.John Perreault G060 ol ErE for Tape Recorder:
100 Feet of Silence and/or
Intermission and/or Tape
Poem to be Read from Tape,
andZor etc.

11l.Anne Waldman........ Six Minutes of My Life
12.Lewls Warsh e Halloween

13. Hannah Weiner Four Poems

O oo FUW

(=]
)

Tape Poems 1s now being offered in a first edition of 300 copies,

100 of which are signed and numbered by the editors. Order your
copy of this collector's item now and receive one of the first 100 1
coplies for the price of $#15.00. Checks should be made out to Eduardo |
Costa and all orders sent to Tape Poems ¢/o Costa, 46 Grand St., 'N.Y.C. I
|

""" TAPE POEMS
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CALENDAR OF EVENTS

'"STREET WORKS IV'"

SPONSORED BY THE ARCHITECTURAL LEAGUE OF NEW YORK

ALL DATES AND EVENTS ARE TENTATIVE.

(628-4500) BEFORE ATTENDING A PARTICULAR ACTIVITY.

WE WOULD STRONGLY ADVISE THAT YOU CALL THE ARCHITECTURAL LEAGUE

NUMBER TIME AND DATE LOCATION DESCRIPTION ARTIST'S COMMENTS ARTIST
1t OctrR2 65th St. and | Acconci will stand on | To attend or conduct with |Vito
5 -7 p.m. Madison Ave. the corner watching or as with a light; a Acconci
the traffic thinking source of light used as a
that somewhere someone | signal; a conspicuous or
else is standing in a | dominant person in a par-
similar position. ticular country, place,
or field of endeavor.
Stand one's ground; stand
by; stand a chance; stand for.
2 OCE2 41 E. 65th Placing a replica of ""On the opening day I Arakawa
5 = 7 Dds Street the Empire State will remove the Empire
Building in front of State Building and re-
the Architectural place it in front of the
League. Architectural League.'
3 Qs 2 41 E. 65th At 5:00 p.m. Scott "This work combines Lit- |[Scott
5 -7 p.m. Street, Burton will put him- eralism and Surrealism.'" |Burton
2nd Floor. self to sleep after Scott Burton
Room with directing himself to
rock band. dream about himself
at the time and lo-
cation of part II
(see no. 31). He
will remain asleep
in public view
throughout the
opening night party.
4 OcE?2 65th St. be-| Eduardo Costa will "These works are in- Eduardo
5 -7 p.m. tween Mad- place 25 "art works", | tended to be charged with| Costa
ison and unidentifiable as such| the implications that art
Park on the street. may have for the person
who passes by and no-
tices them as such, and
collected or just remem-
bered by that person."
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NUMBER TIME AND DATE LOCATION DESCRIPTION ARTIST'S COMMENTS ARTIST
5 OCERI2 41 E. 65th A SURPRISE A SURPRISE Stephen
5 = 7 p.m. Street Kaltenbach -
6 OCEN2
5-7 p.m. 41 E. 65th A telegram from Paris Les
Street Levine
7 OeiEs 2 GISEN65E! A punch-in time Abraham
5 -7 p.m. Street clock. People can Lubelski
punch in or out at
will
8 OEE, 2 65th St. be- | Bernadette Mayer will Bernadette
5 = 7 oo tween Mad- sprinkle blue powder Mayer
ison and on the street.
Park
9 OCEN2 41 E. 65th 26 people will attend [Any words that are John
5 = 7 g Street the opening wearing T- |spelled out will be ac- Perreault
shirts. Each T-shirt [cidental. The 26 peo-
will be stenciled ple traveling to the
with a different let- |opening, as well as
ter of the alphabet their return home, is an
(front and back). . important part of the
The 26 people will work. '"'The clothes
mingle with the people wear out on the
other guests, etc. street and how people
look is as important
to the street environ-
ment as are buildings or
various kinds of street
furniture."
10 Oreie, 2 41 E. 65th A very large picture "This work is a desig- Marjorie
58 =27 p.om' Street frame will be placed in | nation. I have desig- Strider

front of the Archi-
tectural League.

nated the street in
front of the Architec-

tural League as a
painting titled

T

'"Cityscape’.
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NUMBER TIME AND DATE LOCATION DESCRIPTION ARTIST'S COMMENTS ARTIST
11 OeEs 2 41 E. 65th Hannah Weiner will "I like puns. Any- Hannah
SH=I/ S plim’s Street serve wieners. A hot body or anything can Weiner
dog wagon, in front of | have anybody's or
the Architectural any thing's name."
League, will have a
sign that says:
"Weiner's Wieners.'
They will be free.
12 Oct. 3 - all streets Bernadette Mayer will Bernadette
eE; 25 N.Y.C. sprinkle blue powder Mayer
throughout the
streets of New York.
13 eiEs 3 = A street Each day, a person is To act in accordance Vito
OEEs 25 chosen, at random, in with something; to Acconci
the street, any lo- take as an example; to
cation. Acconci fol- come about or take
lows him wherever he place as a result;
goes, no matter how effect, or natural con-
long or how far he sequence; to keep the
travels. He stops mind fixed on some-
following only when he | thing. A public thor-
enters a private oughfare; a promising
place. line of development or
a channeling of effort;
"right up your street'.
14 Oct. 3 - Any loca- Eduardo Costa will see #4 Eduardo
Octm25 tion from place 1,000 "art Costa
60th-70th St. |works' unidentifiable
& from as such, on the street.
18th-8th St.
between
5th Ave. &

3rd Ave.
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NUMBER TIME AND DATE LOCATION DESCRIPTION ARTIST'S COMMENTS ARTIST
5 Qe INEYA G John Perreault will "The survey in itself John
OREy 29 interview 100 people in| is probably of no im- Perreault
100 different places. portance, but the pro-
The final question on cess of taking a sur-
the survey will be: vey is, as is the sit—
What would be your re- | uation created for me,
action if I told you for the person that i
that this interview agrees to be questioned |
itself is a work of and for those who hap-
art? pen to be in the im-
mediate vicinity. This
is a location piece, a
process piece, and a
theater piece."
16 Oct. 4 Vito Hannah Weiner will o- "Where do we go when Hannah
1 - 3 p.m. Acconci's pen the lofts and a- we leave the street? Weiner
loft at: partments of partic- Where, and with whom do
102 Christo- ipating poets and we live? How have our
PhETRSTER artists to the pub- heads, turned inside
[l The first will out, fashioned places
be Vito Acconci's. for our bodies. (one
place has cne bed, one
chair, one table, one
telephone). Do we have
art on our walls? What
do we do with our gar—
bage? Doesn't every-
body like to snoop?
It's too late for sec—
et
17 Qct. 4 N.E. corner Bernadette Mayer will see #16 Hannah
3 p.m. of Hudson St.| be standing on the cor- Weiner
& Christopher ner, since she doesn't
St. have an apartment.
18 Ot 242 W. 10th see #16 see #16 Hannah
3-5 p.m Street John Perreault's apt. Weiner
John

Perreault's
apt.
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NUMBER TIME AND DATE LOCATION DESCRIPTION ARTIST'S COMMENTS ARTIST
19 Oct. 4 36 W. 26th see #16 see {16 Hannah
5-7 p.m. Street Hannah Weiner's loft Weiner
Hannah
Weiner's loft
20 QSERED 109 Spring St. | When the public views see #16 Abraham
1-3 p.m. Abraham Abraham Lubelski's Lubelski
Lubelski's loft, as part of &
loft Hannah Weiner's tour, Hannah
they will see it Weiner
through a polyethelene
tunnel.
21 Qe timd, 113 Green St. | see #16 Hannah
3-5 p.m. Marjorie Marjorie Strider's loft |see #16 Weiner .
Strider's loft
22 Octrs5 124 W. Houston | see #16 see #16 Hannah
5=7] Do Street Arakawa's loft Weiner
Arakawa's
loft
23 Oct. 6 65th St. Les Levine will cele- "Museum or street, art Les Levine
57/ ®oms between brate his 33rd birth- is what you make it,"
Madison and day. Beer will be
Park lined up and down 65th
St., and everyone will
be invited to come and
join in the festivities
24 OctH6 Seagram Maps of one of three "This is an imaginary Marjorie
9-12 Noon Building other locations will be |translocation. This is| Strider

handed out (see numbers
2518268583 0)IS T map

will include the build-
ing named, surrounding
streets, and the time
that Miss Strider will
be at that building.

a time-space work.'
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25 Oct. 10 42nd Street see #24 see 24 Marjorie
1-4 p.m. Library Strider
26 Qcte .18 Lincoln see #24 see #24 Marjorie
6-9 p.m. Center Strider
2] Oct. 19 Eduardo see #16 see #16 Hannah
1-3 p.m. Costa's loft Eduardo Costa's loft Weiner
46 Grand St.
28 O, 1) Scott Burton's| see #16 see #16 Hannah
3-5 p.m. loft Scott Burton's loft Weiner
86 Thompson St
29 Oct.--19 Stephen see #16 see #16 Hannah
5-7 p.m. Kaltenbach's Stephen Kaltenbach's Weiner
loft loft
81 Green St. 1
X
30 Ot 2t Washington see #24 see {24 Marjorie
9-12 mid. Square Park Strider
arch
2l Oct=25 anywhere Scott Burton will en-— see #3 Scott"
12 Noon act any dream he may Burton
have had during Part 1
on October 2. (see
number 3)
82 Qet. 25 EoEN SiEe & Arakawa will place a Arakawa
2-5 p.m. 5th Avenue moving fan in the mid-
dle of the street and
put kitchen utensils
4 or 5 feet away from
the fant "Tiitle:
"Ghost-Maker"
33 ? ? A SECRET A SECRET Stephen

Kaltenbach g k.
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STREET WORKS

Saturday, March 15,1969 (24 hours)

VITO HANNIBAL ACCOGNCI
ARAKAWA
GREGORY BATTCOCK

SCOTT BURTON
JAMES LEE BYARS

ROSE VMIARIE CASTORO
EDUARDO COSTA
JOHN GIORNO

BILL CRESTON

STEPHEN KALTENBACH
LES LEVINE
LuUucCcy LIPPARD

BERNADETTE MAYER
MERIDITH MONK
BEN PATTERSON

JOHN PERREAULT

MARJORIE STRIDER
MR. T.

ANNE WALDMAN

HANNAH WEINER
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STREET WORKS

Salurday, March 15,1969 (24 hours)

VITO HANNIBAL ACCONCI
ARAKAWA
GREGORY BATTCOCK

SCOTT BURTON
JAMES LEE BYARS

ROSE VIARIE CASTORO
EDUARDO COSTA

JOHN GIORNO
BILL CRESTON
STEPHEN KALTENBACH

LES LEVINE
LUCY LIPPARD

BERNADETTE MAYER
MERIDITH MONK
BEN PATTERSON
JOHN PERREAULT

MARJORIE STRIDER
MR. T.

ANNE WALDMAN
HANNAH WEINER
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STREET WORKS I

1a th

FRIDAY, APRIL 18, 1969
5to6 PM

13 th

VvITO HANNIBAL ACCGNCI LEANDRO KATZ
TERENCE ANDERSON ALCIDES LANZA
ARAKAW A LUCY LIPPARD
GREGORY BATTCOCK SBERNADETTE MAYER
MICHAEL BENEDICT ROSEMARY MAYER
MICHAEL BROMWNSTEIN BEN PATTERSON
SCOTT BURTON JOHN PERREAULT
JAMES LEE BYARS LIL PICARD
ROSEMARIE CASTORO ADRIAN PIPER
EDUARDO COSTA H ALEXANDER ROBERTS
BILL CRESTON MARJORIE STRIDER
LARRY FAGIN MR. T.

MADELINE GINS BERNAR VENET
JOHN GIORNO FRANK LINCOLN VINER
BOBBI GORMLEY ANNE WALDMAN

TOM GORMLEY LEWIS wWARSH

DAN GRAHAM LUIS WELLS
KATHERINE GREEF HANNAH WEINER
STEPHEN KALTENBACH LARRY WEINER
JOSEPH KOSSUTH
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STREET WORKS |

FRIDAY, APRIL 18, 1969

5to 6 PM

ViTO HANNIBAL ACCONCI

TERENCE ANDERSON
ARAKAW A

GREGORY BATTCOCK
MICHAEL BENEDICT
MICHAEL BROMNSTEIN
SCOTT BURTON
JAMES LEE BYARS
ROSE MARIE CASTORO
EDUARDO COSTA
BILL CRESTON

LARRY FAGIN
MADELINE GINS
JOHN GIORNO

BOBBI GORMLEY

TOM GORMLEY

DAN GRAHAM
KATHERINE GREEF
STEPHEN KALTENBACH
JOSEPH KOSSUTH

14'h

13 th

LEANDRO KATZ
ALCIDES LANZA

Lucy LIPPARD

SBERNADETTE MAYER
ROSEMARY MAYER

BEN PATTERSON

JOHN PERREAULT

LIL PICARD

ADRIAN PIPER

H ALEXANDER ROBERTS
MARJORIE STRIDER
MR. T.

BERNAR VENET

FRANK LINCOLN VINER
ANNE WALDMAN

LEWIS wWARSH
LUIS WELLS
HANNAH WEINER
LARRY WEINER
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STREET WORKS I}

SUNDAY: MAY 25, 1969 9 PM - 12 MIDNIGHT

g 3

i 0

: :
3

PRINCE

YOU ARE INVITED TO DO A WORK
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STREET WORKS III

700 W ORKS

SUNDAY, MAY 25, 1969

PRINCE

S PM - 12 MIDNIGHT

x
m
5
o
o]
3

YOU ARE INVITED TGO DO A WORK
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