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LT7IG FLOZA

Rumanizn N.Y. Contribution to "American Scene' Program

Brancusi's works in a special Exhibition in New York.

Beep -

La Muzeul de Arté VodernZ din inima New Yorului s-2 inau-
gurat in cursnl acestei luni Ciclul specizl de erpozijii inbti-
tulat: Artistul preferat.

de-0 serie de ewpozi%iii cu ocazia cérora dife-
artisti plastici selec%ioneazZ din tezaurul muzeului anu-

mite coleckii de sculpturé sau picturé zle marilor creatori,adu-
cindu-le in fata publiculni intr-o viziune nouZ, deosebitl de

cea tradifionale.

P

Ciclul urmireste sé dezvéluie cum un numér de artisti sz
plastici ai zilelor noastre, pictori sau sc lptori, au reactio-

nat la diferitele inovatii ale inaintagilor, reprezentind spi-

ritul artei moderne.

Prima expozitie din ciclul: Artistul preferat e consti-

tuits din zece sculpturi ale lui Constantin Bréncusgi, sglec-
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%ionate din tezaurul Muzeului de Arté modernZ, 21 iuzeului
Guggenheim tot din New York si 21 Muzeului de ertZ din Phila-
delphia, colectia Louise i Walter Arenberg.

Titlul expozitiei de-abiz inauguratf este: Burton despre
Bréncugi. E vorba de sculptorul american Scott Burton, care l-a
ales pe merele sculptor de origine romfnZ, devenit - dupZ cum se

in discutie opera ace-

stui pionier a2l sculpturii moderne ce-s creat in prima jumEtate

a acestui secol lucriri de-o vasloasre si semnifica%ie fErZ egal.

Avénd 1n méné catalogul frumos tipérit al evpozit-iei, redac-
tat de sculptorul Scott Burton, 5i av&ndu-l in faﬁE pe Aceet ar-
tist plastic, original el insusi, in varsté de 50 de ani, 31 rog
s& l&mureascé pentru ce éi—a intitulat textul tipZrit iIn catalog:

My Brancusi ("Bréncusul meu").

TatZ-i réspunsul:

Tape cut one: . There are many Brancusis. That is my Brancusi; there is
- : T .

.

\-'-

your Brancusi; there are a couple of othér Brancusis; there...

-~
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Bxisté mai mul%i Bré&ncusi - ne spune d. Scott Burton, el
insusi un valoros sculptor american, ale cirui lucréiri fac parte
g1 ele din colecfis Muzeului de Arté Moderné din New York.

Interlocutorul meu continué: Evisté ErZncusinl meu;

Béncusiul dtale; evisté Bréncusinl artistilor minimalisti, ca si

Eréncusiul artistilor abstracti.

In ce consté BrZncugiul dv.7-11 2ntred pe scilptoml Scott

‘Burton, cel ce-a organizat Expozi%ia in care ne aflém.

']

My Bré&ncugi is the architecture and the furniture and the

artist who is interested in all forms of plastic creations, not

only sublime elements, not only religious elements...

Bréncugiul meu - spune sculptorul Scott Burton - este cel al
arhitecturii, al mobilierului §i artistul care este interesat de
tane formele creafiilor plastice ~ nu numai al elementelor su-

B nu numai al elementelor religioase.
ime, g

Ca s& m& apropii de ceea ce am citit in catalogul Expozifiei

2 ; (e Shans ; -
Brancugi, 11 rog pe sculptorul Scott Burton‘de unde izvorégte
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interesul s&u specizl pentrnu pisdestalele, pentru soclurile
sculpturilor lui Bréncusi?

I'm extremely interested in the sculptures themselves. I

that Brancusi;is more intelligent than he is riven credit

more brilliant;...that his bases and his chairs are impor-

works of art...

Tualds
- d%}égﬁzgku—

rile szle WM Am cedinta c& Brfncusi e mai intelicent decét
se spune, mai strilucit si c& soclurile sale si sczunele sale
sunt la réndul lor opere de artZ importante.

Nu vreau sé spun prin asta - declar? interlocutorul meu in
fa*a sculpturilor lui Bréncusi de la Eypozitia de acum din New
York - c& nu-mi plac pésfrile lui; ¢Z nu-mi plac capetele lui.
Imi plac mult $i le acord toatZ cinstea.

The lobby with the two birds symbolize my respect and de-

votion to the sculptures themselves, but I cannot limit him. The

congervative interpretation is to say that the bases are not art,
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8als de la intrares in Erpoziﬁie cu cele doué piséri

(e vorba de sculpturile "Cocosul® si "Pasirea 2 petiu®) sim-
bolizeazZ respectul §i devotamentul meu - %ine ne zsigure or-
ganizatoru fied pentru secnlpturile lui ?réncu;i, dar eu
cred cé€ el nu trebuie limitat. Interpretirile conservatoare ur-
méresc s& ne conving® cé soclurils nu =unt opere de artZ. Poate
opere de arté, dsr unele din ele
‘sunt piese sculpturale extrem
La acest punct sculptorul Scott Burton i1si susiine astfel

atitudinea sa fa%é de ceea ce numeste "base", zdicZ soclul sculp-

turilor lui Bréncusi.

A Bréncusi's base has two aspects: onéﬁgo hold up the work

on top in an appropriate way. But further if you look...

A

i

'Soclul lm Bréncugi are douZ aspecte: unul de a sustine
opera de arté ce se aflf pe deasupra de-o manierZ adecvaté, Dar
dup aceea, dacé te uiti mai bine la el-vezi ¢& la réndu-i re-

prezinté o masé cu caracteristicile ei. proprii. AceastZ mas&, de
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contine caracteristici intelectuzle si de concepfie cum
site la 2l%i sculptori. Si tocmzi acest lurru este
ceea ce mé fascineazé la soclurile lui Eréncuéi.

In legéturf cu soclul constituit din doi cilindri de piatré
suprapusi, unul mai m i altul mai mic, dedesubt, care servesc
ca Ppiedestal pentru sculptura "Pestele" si care sunt prezentafi

nontaté oe i, d.
.clareé cé a procedat separénd "Pesgtele" de soclu in mod erpres
‘pentru ca vizitatorii sé-gi dea seams c& 2u Inaintea lor un obiec

de arts separat.

I don't think that I'm being disrespectful to Erznrusi b
£ i

mekineg a temporary iscolation of this work. The form of this table

was a form that he repeated as much as he repeated the form of th

head:or the form of the bird.

Nu cred c& am fost lipsit de respect faté de Bréncugi pen-

trucd am fZecut in mod temporar o izolare a acestei sculpturi.

Forma acestei mese este una pe care el a repetat-o la fel de

"..




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

B usFn . 156

The Museum of Modern Art Archives, NY

mult cum a repetat forme capului sau forma pZsirii. Ceea ce vede:
aici, 3n acest coclu format din doi ecilindri al "Pestelui”, ca

§i 1la "Masa TEcerii, nu e un soclu sau o masé obignuitf, ci este
esenta meseil, esen%a soclului, dupf cum %n br@nzul "PEsirii 3in
vézduh" nu e vorba de pssérea insfsi ci de esen%a ei.

TrecZnd la brénzul intitulat "Pzsire mici"™, sculpturs daténd
din 1928, apariinégnd Muzeului de ArtZ modernZ din Mew York ;i al
jczrei soclu e format din piatrZ la partea superiocari éi din lemn
in partea de jos, artistul plastic american Scott Burton declars
despre aceasté din urmé partes ci reprezinté forme asemZnZtoare
intr-un fel cu cele m“f::!..n, scaune%n jurul "Mesei T&ceriin

Despre aceastZ oper? bréncusiani de la Tg. Jiu, organizato-

.

rul Expozitiei de la New York intitulatZ "Artist's choice™ (Ar-

tistul preferat) tine s¥ declare:

The "Table of Silence" and the stools around it are Brancusils

o =
supreme, supreme achievement. %% what alce 4447 ? Fornmibire. .
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L.Flcda: o ii" si taburstele din jur reprezinté o realizare

-3

supremé 2 lui- Brincusi. Dar ce sunt %n definitiv aceste piece?
Mobile - spune el. Zunt mobile cu simbol religios. Dar sunt mo-

bile pe care Brincusi le iubea atZt de mult.

Concluziz interlocutorului meu?

Tzpe : If Erincusi have had another life he would done...

B

) mai o arvut o wates
L.Floda: Dacé Bréncusi ar : e aﬁefécsfarhitecturé si mobiléZ,

‘piete publice s$i monumente, pnarcuri si temple $i poate chiar te-
renuri de joc pentru copii. De fapt el foloseéte forme de mobi-

lier 2n unele din cele mai sublime %i mai importante lucriri ale
sale - a finut s incheie declars*iile sale derpre marele Eréncu;

mai tinZrul sifu confrate, sculptorul azmerican Scott Burton, el

insusi artist plastic recunoscut pentru lucrérile sale.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;

The Museum of Modern Art Archives, NY 8
urFon Zr . 15%

T
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T 3 - -
Radu Tudor: Mul fumesc... muljumesec.

31 totusi ag avea o intrebar:. Dintre atd%i roméni

tréesc la New York, ai avut ocazia sZ TntéZlnesti vreunul in

aceasté Expozitie?

Nu in ziua in care l-am intervievat pe sculptorul Scott
Burton, ci In altf zi, c¢iZnd am revenit s& m& mai buenr de reuni-
rea in doué s¢li ale muzeului a opere splendide ale
lui Bréncusi.

8i cu cinerai stat de vorbé&?

L-am int&lnit, de pildé, pe seful de proiect la o mare

firmE din New York de arhitecturé de interiocare pe Anton Baraschi,

fiul vestitului sculptor Constantin Baraschi §i 2l pictoritei Olge

Porumbaru. Sf( /17/ 42w 7»«:@ Cang. zf;;&{tq f=
&a) Foreleey @uil/d s s bt Bur™

Corne e polyctimer Lucral, ol Lu-
dochun;lo gst pet alverete £

ank~
- e Poavege Ko

W_"W‘*

L

SRE L ke S, SOOI




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Busrion T . ISt

The Museum of Modern Art Archives, NY

From: ENGART: : GOSSELIND 21-APR-1989 10:02
To: ROMMAIL, GOSSELIND
Subj:

eseaas . 2 e oo G R i e e e e G SR

ROMANIAN ORIGINAL PROGRAMS FOR SAT. APRIL 22, 1989%

v 515 sl Mia e wieis ata ol e ieia tetata R
EDITORIAL NO.112 (N.STROESCU) 42'S

Some reflections on the attempts to embellish the image of
N.Ceausescu
POLITICAL PROGRAM NO.782 (S.ORESCU)Y

WASHINGTON COMMENTARY NO.112 (J.LIUBA) 8's

US presses Moscow to end military aid to Nicaragua
SPORTS NO.782 (N.MUNTEANU)

AMERICAN SCENE NO.112 (R.TUDOR)

1.The sadness of tourism (A.CODRESCU)

2.Interview with sculptor Scott Burton on the "Artist’'s
Choice" series at the MOMA (FLODA)

3.Book review :E.L.Doctorow "Billy bathgate"”

4.Interview with National Book Award winner novelist Pete
Dexter (R.TUDOR)

PICK OF DOMESTIC BLOC NO.112 (N.C.MUNTEANU) 50'%

T.Tetter of Dan Desliu (DB No.557)

2.Letter of Doina, Cornea (I) (DB No.556)

3.Letter of Doina Cornea (II) (DB No.556)

4.Solidarity with Mircea Dinescu, letter of seven famous
Romanian writers (DB No.560)

5.Censored news (DB No.559)

HIT PARADE I.112 (A.VOICULESCU) 50'%

HIT PARADE 1I.112(A.VOICULESCU) 55'%

HIT PARADE II1I1.112(A.VOICULESCU) 40'S

LR EEEEE RS **t*********************************************i**k?

ROMANIAN ORIGINAL PROGRAMS FOR SUNDAY, APRIL 23, 1989%

RELIGIOUS SERVICE NO. 112 {N.STROESCU) 507y

Rev Calciu
WORLD OF RELIGION NO. 112 (N.STROESCU) 50%

1.Homage to Doina Cornea

2.A plea for the restauration of the Greek-Catholic Church in
Romania

3.East European priests miss reform meeting

4.A theology of Easter Saturday

5.Pilgrimage to Santiago de Compostela

(STROESCU, CALCIU, BALOTA, NEMOIANU, URECHIA)

EVANGELICAL SERVICE NO. 112 (N.STROESCU) 50'%

Rev.Ton and Popescu
POLITICAL PROGRAM NO.783 (S.ORESCU) 50'%

LISTENERS' MAIL NO. 112 (N.RATESH)}

SPORTS NO.783 (M.RUSU) 15:%
By T R T T R ey TR R e - A R R o
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SUNDAY METRONOME I NO.112 (R.MALTOPOL)

SUNDAY METRONOME II NO.112 (R.MALTOPOL)

SUNDAY METRONOME III NO.112 (R.MALTOPOL)

SUNDAY QUARTET NO.112 (M.BANUSH)

50’'%
551%
40'%
50'S

We, the employees: An interview with musician Nancy Brandes,$

a former musical star in Romania

Femina: USA: Each US first lady has had her own personal€f

style (FLODA)

Science & Technology in the Service of Man: The cars which®

can be bought with 3-4 monthly salaries

Forum of Ideas: An interview with Leonid Ivanovici Abakin,$

the economic councelor of Michael Gorbachev

END MSG/dg
16:01:32
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SCOTT BURTON 360 WEST 36TH STREET NEW YORK, NEW YORK 10018

February 4, 1989

Jean-Hubert Martin

Director

Musee Nationale d'Art Moderne
Centre Georges Pompidou
75191 Paris

FRANCE

Dear Jean-Hubert:

Anne Umland of The Museum of Modern Art here has conveyed to me
the contents of your letter to Kirk Varnedoe, who has been away. First of all,
let me say what a pleasure it is to have renewed contact with you, and on
this level. Many congratulations (very belated) on your directorship. Next, I
thank vou for your support of my Brancusi project. In January 1981 I first
presented (in an informal lecture) "my" Brancusit and.this exhibition that I
am preparing is a great chance 10 bring 1o i rumon-myepasucular inter-
pretation of this many-f aceted artist.

To achieve this, thé’ very most important element of my show would be
the presence of one of the Cups--or equally of the ‘Vase (MNAM inv. #S 136).
I want to explain to you the reason for this statement and it is my hope that
you may in turn convey my thinking 1o your loan committee. (By the way,
we are getting loans of wooden pieces from both The Philadelphia Museum
of Art and The Guggenheim).

of his powerful 1magmauon to lus furniture works than
he did to his animals and heads. In today's artistic climate Brancusi's
embrace of functional objects, like his invention for our century of sculpture
as place (the studio, the Tirgu Jiu Park), seems absolutely contemporary.
The American art public is hardly aware of this major facet of the artist.
(The concept of Brancusi the first Minimalist, once fresh, is now two decades
old.) Recently Pontus Hulten has expressed this "Brancusi our contemporary”
authoritatively and originally in his essential 1983 essay, "Brancusi and the

ncept of Sculpture.” I can add little to Hulten's reading, but I can
contribute orfe idea of my owfi: t Brancu31 § tab }samf" edts-are not oﬂ

functionalobjects : : This is-ef
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course clearest in

well as being a specialized fo

table. In art shorthand:“table" is both object and subject here. This
enlargement of the concept of the art objew@teiy original as those of
Duchamp or post-1919 Tatlin.

All this is words. How can an exhibition demonstrate other than
didactically this achievement of Brancusi's? Of course | will show several
pedestals without other sculptures on them; | will also of course show some
of the latter. But the heart of my installation would be the prominent
pairing of one base, the finest available, with a Cup or the Vase. Here is the
essence of my show. In one glance, the audience, sophisticated or not, can
see that here are two related sculptures, two sculptures of things.

True, this is not a major monographic show. But it is a show with a
very important thesis and will receive a lot of attention. It is not only the
first of a wonderful new series that Kirk Varnedoe is doing (contemporary
artists making shows based on MOMA's holdings) and will thus probably get
a lot of media and critical interest, but [ am also preparing an ample
brochure with my text, which may well become the basis for a further
publication. Even though this monograph will be subsequent to the MOMA
show, it could become a key item in Brancusi studies for our time, the age of
“furniture art” and, especially, the age of a new "public art.”

I will use my MOMA text as a basis for [urther publication in Art in
America magazine. I would arrange for a transparency of this crucial pairing
(Cup or Vase with a pedestal) to be taken for this occasion. My last text
published in Art in America, on the furniture of Rietveld, was featured on
the cover of the issue. I can only assure the MNAM loan committee that

your Brancusi would be very prominently reproduced.

It is my feeling that the generosity of the loan committee of France's
National Museum of Modern Art would be widely noticed and appreciated
here. This loan would help immensely in the creation of a whole new
generation of Brancusi lovers here and even in Europe, where the
guestioning of the nature of the art object is also intense today. Tatlin
cannot be our model, for we do not live in a politically revolutionary society
at this moment. Brancuse s our model, and the Cups and Vase, like the
arches and benches, embody this contemporaneity.

Let me close by repeating my belief that the importance of this show
is all out of proportion to its physical size, like Brancusi's works 1hems_elves.
Thanks for you sympathy, Jean-Hubert and, if it's possible, for conveying my -
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intentions to you loan committee. | wish you would happen to visit New
York in April or May, when the show is on, and would contact me so we
could continue our old discussion about the possibility of a social art -- to
which Brancusi is so relevant.

Sincerely,

Scott Burton
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CHIMERA, 1918. Wood by Constantin Brancusi |'Rumaniaﬂ\ !
1876-1957). Philadelphia Museum of Art: The Louise and:x’ .
Walter Arensberg Collection %, "

Photograph by A. ]. Whyatt, staff Photographer
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