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Goldie Paley Gallery

j Levy Gallery for the Arts in Philadelphia

Moore College of Art and Design

20th Street & The Parkway
Philadelphia, PA
17'¢ =i 8

215,568.4515 + FAX 215.568.8017

SHIPPING NOTIFICATION AND RECEIPT

Exhibition: More Works by Ray Johnson, 1951-1991
Lender: David Bourdon

Address:

The objects described below have been returned to you on
December 19, 1991

via Bill Gannotta Fine Art Services

Objects: 1. Mailbox containing correspondence
2. Photograph of Ray Johnson

3. Vvalentine I

RECEIPT

Please return one copy to the Goldie Paley Gallery, Moore
College of Art and Design. Retain one copy for your

records. !
Received the objects listed above in good condition:

Date

Signed

Please print name
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Goldie Paley Gallery

Levy Gallery for the Arts in Philadelphia

Moore College of Art and Design

20th Street & The Parkway
Philadelphia, PA
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215.568.4515 - FAX 215.568.8017

RECEIPT

This is to acknowledge the receipt of
1. Valentine I, 1967, painting: paint and ink on composition

board

2. Mailbox containing correspondence sent to David Bourdon

from David Bourdon

as a loan for
"More Works by Ray Johnson, 1951-1991"

at the Goldie Paley Gallery, Moore Coolege of Art
and Design from 10/15/91 to 12/30/91.

Received by: %

DATE: October 15, 1991

Delivered by: Bill Gannotta Fine Art Services
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Warren and Welsh
P. 0. Box 1562
King of Prussia, PA 19406-0962

- ISSUE DATE (MM/DD/ YY)

[l 10s04791 |

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION ONLY AND CONFERS
NO RIGHTS UPON THE CERTIFICATE HOLDER. THIS CERTIFICATE DOES NOT AMEND.
EXTEND OR ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW

COMPANIES AFFORDING COVERAGE

i PO
PERIOD INDICATED, NOTWITHST ANDING ANY REQUIREMENT, T

215-337-0330 %L:Eam A
Sae Sh-0008 FEDERAL |NSURANCE COMPANY
COMPANY
INSURED LEMER B
Moore College of Art & Design COMPANY
20th And Race Streets Ener C
Philadelphia MOARY. By
PA 19103 %'T‘EG'" E

S i
S OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY
ERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO
WHICH THIS CERTIFICATE MAY BE ISSUED OR MAY PERT AIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL
THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH POLICIES. LMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAMS,

A

:J TYPE OF INSURANCE POLICY NUMDER POLICY EFFECTIVE | POLICY EXPIRATION ALL LIMITS IN THOUSANDS
DATE (MM/DD/YY) | DATE(MM/DD/YY) —_—
| GENERAL LIAGILTTY GEMERAL AQCRECATE 3
COMMERCIAL GENERAL LIABILITY PRODUCTS-CONMP/OPS AGOREGATE | §
ﬁ- CLAIMS w.ne:] OCCLR. PERSONAL & ADVERTISING INJURY | §
OWNER'S & CONIRACIOR'S PROT EACH OCCURRENCE $
i FIRE DAMACE (Any one lire) ]
= VEDICAL EXPENSE (Any one person)| §
| AUTOMOBLE LIABILITY g?EEEU .
ANY AUTO LIMIT
: ALL OWNED AUTOS ﬁ 3
SCHEDULED AUTOS (Per person)
| HIRED AUTOS Y
| NONOWNED AUTOS
[~ | caRAGE LIABILITY
EXCESSLIABILITY
___‘ OTHER THAN UMBRELLA FORM
WORKER'S COMPENSATION DI
$
ok N (DISEASE POLICYLIMIT)
EWPLOYERS' LIABILITY 3 (DISCASE CACHEWPLOYEE)
OTHER
Al All RISK 6562742 6/30/91| 6/30/91L
EXHIBITION
FLOATER

DESCRIPTION OF OPERATIONS/LOCATIONSIVEH ICLESISPECIAL ITEMS

“Valentine I", 1967 Painting: Paint and
14 3/4 Value: $5,000.

Collection David Bourdon
New York

Ink on Composition Board 20 3/8 x

 SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFO
. EXPIRATION DATE THEREOF, THE ISSUING COMPANY WILL ENDEAVOR TO
© MAL 3pDAYSWRITTENNOTICE TO THE CERTIFICATE HOLDER NAMED TO THE
_ LEFT.BUT FAILURE TO MAIL SUCH NOTICE SHALL MPOSE NO OBLIGATION OR
" LIABILITY OF ANY KIND UPON THE COMPANY, ITS AGENTS OR REPRESENTATIVES

3 ==
. "AUTHORIZED REPRESENTATIVE

665005000

L
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-

ISSUE DATE (MM/DO/ YY)

’.:.W PESPRIeTe 2 = X
THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION ONLY AND CONFERS
Marren snd Walsh NORIGHTS UPON THE CERTIFICATE HOLDER. THIS CERTIFICATE DOES NOT AMEND,
<t EXTEND OR ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW

King of Prussia, PA 19406-0962 COMPANIES AFFORDING COVERAGE
215-337-0330 Lc'g,‘l‘ég“" A
¢ooE $U8-00DE FEDERAL INSURANCE COMPANY
COMPANY
- NSURED LETIER B
Moore College of Art & Design EET‘!';;"“ c

20th And Race Streets

Philadelphia EER" D
PA 19103 SR E

T TO CERT POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY
PERIOD INDICATED. NOTWITHST ANDING ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO
WHICH THIS CERTIFICATE MAY BE ISSUED ORMAY PERT AIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL
THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH POLICIES. LMITS SHOWMN MAY HAVE BEEN REDUCED BY PAID CLAMS

::J TYPEOF INSURANCE POLICY NUMBER POLICY EFFECTIVE | POLIOY EXPIRAT ALL LIMITS IN THOUSANDS
DATE (MM/DO/YY) |  DATE (MM/DD/YY) —_—
| GENERAL LTABILITY GENERAL AGGREGAIE 3
COMMERCIAL GENERAL LIABILITY PRODUCTS-COMP/OPS AGOREQATE | §
] cLavs e[| ocow PERSONAL & ADVERTISING INJRY | §
OWNER'S & CONIRACIOR'S PROT EACH OCCURRENCE s
| FIRE DAMAGE (Any one lire) s
I —
MEDICAL EXPENSE (Any one person)| §
COMBIRED
AUTOMOBILE LIABILITY Sl A
ANY AUTO LINIT
— Y
ALL OWNED AUTOS ; .
SCHEDULED AUTOS (Per person)
- LV
HIRED AUTOS i
NON-OWNED AUTOS (Per accident]
[ | GARAGE LIABILITY PROPERTY
- DAMAGE §
EXCESSLIABILITY
lomnuuum.l.umu o
o, STATUIORY
$ (EACH ACCIDENT)
foel N (DISEASE POLICYLIMIT)
EMPLOYERS LIASRLITY [ (DISEASE EACHEMPLOVEE)
| OTHER
A| All RISK 6562742 6/30/91 6/30/9%
| EXHIBITION
| FLOATER
! DESCRIPTION OF OPERAT /EHICLESISPECIAL ITEMS

Mailbox Cont. Corres. Sent to David Bourdon,ca 1964-65 Value:$12,000. 17 1/8 x
12 1/2 x 4 1/2 108 envl. W/various Encl.,5 postcards,1 Toilet Paper Cardboard

Wa o Wall Cov, 10/5 to 12/24/91

ANCELLATION. : .
SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BE
EXPIRATION DATE THEREOF, THE ISSUING COMPANY WILL ENDEAVOR TO
MAIL 30 DAYSWRITTENNOTICE TO THE CERTIFICATE HOLDER NAMED TO THE
Collection David Bourdon LEFT. BUT FAILURE TO MAIL SUCH NOTICE SHALL MPOSE NO OBLIGATION OR

New York LIABILITY OF ANY KIND UPON THE COMPANY, ITS AGENTS OR REPRESENTATIVES

SRR e
AUTHORIZED WSINIIYIVE

%9”“ 665005000
(ACORD2%S (3088) & @ACORS CORRORKTINNNER

H .
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= ISSUE DATE (MM/DD/
, AGORD. G i R
THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION ONLY AND CONFERS
Warren and Welsh NO RIGHTS UPON THE CERTIFICATE HOLDER THIS CERTIFICATE DOES NOT AMEND,
EXTEND OR ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW
P. 0. Box 1562
King of Prussia, PA 19406-0962 COMPANIES AFFORDING COVERAGE
215-337-0330 chl-@am A
ORE S8 Q00K FEDERAL |NSURANCE COMPANY
COMPANY
—FERED LENER B
Moore College of Art & Design S asule
20th And Race Streets i
Philadelphia SREAY D
cow
PA 19103 RN

THIS IS TO CERTIFY THAT THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY
PERIOD INDICATED. NOTWITHSTANDING ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO
WHICH THIS CERTIFICATE MAY BE ISSUED ORMAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL
THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH POLICIES LMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAMS,

::‘ TYPE OF INSURANCE POLICY NUMBER POLICY EFFECTIVE | POLICY EXPIRATION ALL LIMITS IN THOUSANDS
DATE (MM/DD/YY) |  DATE (MM/DD/YY) S ——
— | GENERAL LTABILITY CENERAL AGOREGATE 3
COMMERCIAL GENERAL LIABILITY PRODUCTS-COMP/OFS ADGRECATE | §
CLAIMS MADE |:| OCCR PERSONAL & ADVERTISING INARY | §
OWNER'S & CONIRACIOR'S PROI EACH OCCURRENCE ]
| FIRE DAMAGE (Any one fire) ]
= VEDICAL EXPENSE (Any one person)| §
| AUTOMOGLLE LIABILITY gl-"g‘sﬂ .
ANY AUTO LMt
: ALL OWNED AUTOS et
SCHEDULED AUTOS (Per person)
: HIRED AUTOS Y §
NON-OWNED AUTOS ]
|| QARAGE LIABILITY
EXCESSLIABILITY

1]

OTHER THAN UMBRELLA FORM

WORKER'S COMPENSATION SIAICEY
s (EACH ACCIDENT)
- $ (DISEASE POLICYLIMIT)
EMPLOVERS' LIABLITY 3 (DISEASE EACHE ;
| OTHER
| Al All RISK 6562742 6/30/91 6/30/92
| EXHIBITION
| FLOATER

DESCRIPTION OF OPERATIONSILOCATIONSIVEH ICLESISPECIAL ITEMS
"Dave Gahr Photograph of Ray Johnson® ca. 1969-70 Black & White Print
9 1/4 x 6 1/4 Value: $5200.

D /24/91
ANCELLATION i :
SHOULD ANY OF THE ABOVE DESCRBED
'EXPIRATION DATE THEREOF, THE ISSUNG COMPANY WILL ENDEAVOR TO
| MAL 30 DAYSWRITTENNOTICE TO THE CERTIFICATE HOLDER NAMED TO THE
_ LEFT, BUT FAILURE TO MAIL SUCH NOTICE SHALL MPOSE NO OBLIGATION OR
- LIABILITY OF ANY KIND UPON THE COMPANY,ITS AGENTS OR REPRESENT ATIVES

Collection David Bourden
New York

 “AUTHORIZED REPRESENTATIVE
——

665005000

(ACORD 258 (3189)
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Ray Johnson's prints in honor of the
Duchamp Centennial at the Print Club
were an intcresting look at “Etant Donnes.”
In his “Giveaways,” he created an icon of
Duchamp's nude as he doubled the image
and colored in black and while squares.
“Mondrian Giveaway" is a collage of
images in which the nude image is
superimposed on a picture of Mondrian
holding a painting which is covered
partially by a stationery sheet saying “Dear
Whitney Muscum, I hate you. Love, Ray
Johnson.” The placement of images on
one another becomes a powerful statement
on the conflict of the artist with the an
markel. “Four Snails Giveway” was a
more decorative piece with the nude design’
being incorporated with the snail pattems.
The stamp-like red head patiern was
disturbing in its repetition with the black
nude in"“Red Head Giveway." An
interesting tribute to Duchamp.

Ray Johnson’s prints in honor of the
Duchamp Centennial at the Print Club
were an interesung look at “Etant Donnes.”
In his “Giveaways,” he created an icon of
Duchamp’s nude as he doubled the image
and colored in black and while squares.
“Mondrian Giveaway” is a collage of
images in which the nude image is
supenimposed on a picture of Mondrian
holding a painting which is covered
partially by a stationery sheet saying “Dear
Whiiney Museum, I hate you. Love, Ray
Johnson.” The placement of images on
one another becomes a powerful statement
on the conflict of the artist with the art
market. “Four Snails Giveway"” was a
more decoralive piece with the nude design
being incorporated with the snail pattems.
The stamp-like red head pattem was
disturbing in its repetition with the black
nude in"“Red Head Giveway.” An
interesting tribute to Duchamp.
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them, too. See Galleries In Directory. — Janet Kutner, The Dallas Morning News
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RAY JOHNSON
A BRIEF H/STORY OF CORRESPONDENCE

Around New York circles, Ray Johnson Is know as the Father of Correspondence Art.
But the founder of this popular underground movement remains an enigma to local
audiences. Modern Realism, a new and nifty gallery at 1910 Young St., is providing Dallas
art-lovers their first serious exposure to THE LETTERS OF RAY JOHNSON. If you've got
even the slightest sense of humor, you'll like the show; if you're into wry wit, you'll love it.
Johnson has been maintaining an active correspondence with major art world figures for
more than 20 years, and his network is now international in scope. Some of his car-
toonesque doodles resemble Ernie Bushmiller characters, and many of his scribbled
notations sound like afterthoughts. A few works are signed, and some introduce dabs of
color or penciled additions. But the Xerox machine is Johnson's main art tool, and the
whole premise of his cult depends on mass distribution. His devices include rubber
stamps and collage as well as caricatures, and he likes to make lists, which he refers to
as Bunnies. The images tend to have hot-dog-shaped ears and noses, and many of them
enumerate categories of people or things. They consistently contain an element of sur-
prise. He craftily sneaks Fred Astaire onto his list of contemporary photographers, for
example. “I'm a Letter Writer," the show’s invitation reads. "'| Apparently Enjoy Bringing
People Together.” He not only succeeds In bringing people together, but he amuses
them, too. See Galleries in Directory. — Janet Kutner, The Dallas Morning News
#
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=« Johnson — dice il cri-
tico Henry Martin —

fu riluttante a mostrare la
sua opera in pubblico e si
ha il saspetto che questa ri-
luttanza fosse in gran parte
un'intolleranza all'idea di in-
corniciare le cose e metterle
sotto vetro ». Ma quella ri-
luttanza a poco a poco fu
vinta dagli amici e dai mer-
canti che vedevano in John-
son (soprattutto nei suoi col-
lage) uno dei precursori del-
In pop art, ponte di passag-
gio tra l'informale deqgli anni
Cinquanta e le esperienze
successive che dovevano por-
tare i giovani artisti america-
ni a compromettersi sempre
i) - pit apertamente con la real-
L e th, Nelle apere esposte alla
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17. Milano), appaiono Jayne
Mansfield, James Dean, Ma-
rilyn Monrow, Jacqueline Ken:
nedy-Onassis, eecetera John.
son ¢ nato nel 1927 a Detroit.
per anmi ha incollate dollan
sulle sue tele, @ Rocketeller
sona tra i suoi collezionisti
piu Tedel 1l suo meontro con
John Cage, il compositore
americann  cansuderato uno
el profean della noova artis
pmerricand,  avvenng  Ppar ca
s« Mo capitiy i sedsrmi vi
e a lui sull’aecen per Chis
cago s, dice Johoson | 24
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LASTWEEK.theNassauCounty g,s;;‘f;EFSSJONIST COHRESPONDENCE

Museum of Fine Arts came in

for some heavy criticism, leveled HOW TO DRAW V!SUAL PUN gﬁ/NTé

by County Executive Thomas Gulotta

and a Sands Point art collector, Arnold v ’ S
Saltzman. €— é’
Gulotta, citing a ““lack of confidence” v é—— V ,
in the museum as it is:j st.rucmred!_ un-

iled a plan that would remove it from
:.::mtv government control, substitut- 1 D R A W ?_ D R A w 3 D R A W
ing a private board of art patrons who . ‘ THE
could solicit gifts for the museum, THE

which has suffered from declining do- LETTE R LE TIE R E TTER
nations. _S
Qaltzman — whase substantial art v‘ , . gt
FAY JoHnson A
B4 WEST 7 sTorey {_\ A\ = N
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of a bad rap. I'T 5 MUre mMemangras v
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ith other s n museums in
x:tm‘;oh{anir:r getamdez:ﬁi %v & J‘TER LE TTER L E j TER
good a job it han (o] s (o] GR ,
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a0 10 1 Sand’ Pad s
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s e he ARGy Wiadiwop Hipg, Ax Lf DRAW I5.D

plete (aomet:mes&o whdle
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homework whmnonﬂgruﬁwi&‘ork 11 v THE
tion or abetting a guge s :

Some of the showg p
vice — the annug
exhibition, reallf
neous solo show4 p
artists a terrific gp
their work — cojfipf

And sometimes, (0% G e f
their stride in a sHé tsmarak;z SANTA SHELLEY CHR'SE
inventive and en| w’!‘ one
frmdly of the 19 g ouse and Gar- C D M ONTEZ
den'" exhibi (T, WTE- T witty
sculpture, paintings and other work on
the dual themes of the house and the
garden, by such well-known artists as
Nancy Graves, Jennifer Bartlett, Ells-
worth Kelly and Long Island's own
prince of the visual pun, Ray Johnson.
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By Karin Lipson

I AST WEEK, the Nassau County
Museum of Fine Arts came in
for some heavy criticism, leveled

by County Executive Thomas Gulotta

and a Sands Point art collector, Arnold

Saltzman,

Gulotta, citing a *‘lack of confidence’
in the museum as it is structured, un-
veiled a plan that would remove it from
ecounty government control, substitut-

ing a private board of art patrons who

could solicit gifts for the museum,
which has suffered from declining do-
nations.

Saltzman — whose substantial art
credentials include membership on the
acquisitions committee of the Museum
of Modern Art in Manhattan — criti-
cized the museum’s exhibitions an
“Fragmentary and inadequate.”

“You know what's being shown |

here?" asked Saltzman.
His drift was that the Nassau Co
museum’s shows are so neghg'lhle

former Gold Coast mansioy
)

rather like one of thoae A
in Victorian novels.
Is this a true picture o
And what of the comparis
Saltzman's statement, wit \
urban cultural life not many’ ‘]
— orisit worlds away? — fromiy\s
setting above Roslyn Harbor?
A look at the Nassau Coun 2
um suggests that such criticismigyfa
into some real problems, though Mey
may not be quite on the mark in defin-
ing those problems. However, in being
compared, even mdlrect!y, to New
York, the museum is
of a bad rap. It's mo
compare the Nassau County museum
with other suburban museums in the

metropolitan an ideaof h TER
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“It's ].lret
Michael Fi
vice presider
exhibits Jo
puts it, “R.
lmm-ll 2
“The idea of the movement?] says Johrson
himself, peering with Tommy Smothersish delight
at the interviewer. “Well, I used to think that what

Saturday, January 18, 1969

I \-.anf.ed the ‘corre-pondancé school to be was a
fantastie, gigantic C'l|dﬂ'l‘ mobile, that through the
ili i ing way this matenal

; t‘l_:lgale ym.;)
should be sent snmethmg to do with a bird. You're
rvey the

ehind a sm:t]l E.able two chairs, a bare
runet with a Valiant haircut and
:s, and one wall that, to be truthful, is not
1\ bare but is temporarily displaying a
“It's from the Republic of
on ‘mail,’ ” Johnson has explained. "It
Arman. He's a
French artist who's also one of Ihe three or four

foremost collectors of African art. There's an ele-

—Continued on Fa![owi’ng Page
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March 28, 1991
Dear Diary,

Lest night I had
a dream about Devid
Bourdon,

He leaves
behind & small table,
. two chairs, a bars
\ brunet with a Princse
Valiant haircut and

and one wall that,

be truthful, is
bare but is
temporarily
displaying a
object.

o Mue piue poit Wil fage ana dis-
gust. The data uf the work is drawn from the greatest
massacre of children in recorded history; that single
charred body fixes a guilt which a dozen Disneylands

Conner

Philip Leider

o
not

Black Dahblia,”" 1960, 24 x 8 in.

cannot diminish. Gallery, San Fruncisco

“Thrift" shops. Fringes, feathers,
bles, old hardware, old five-and-d
are simply discarded into the worki
work, “The Snore," they are packe]
and stored into the work as if it
attic.) The effect is a tone of tof
sense of unrelieved depression, a
ness, melancholy, despair—and
wrmbol in Conner's work is alwa
d the dead object is always pr
r's concern would appear to
2lf than with the hideous for:
our times: mass murder, atomi
ttilation. But the omnipresent
:emento mori," pure and simpld
st part of long-disused femini
s like Yorick's skull, "Now ge|
imber, and tell her, let her pai
i favour she must come.”
Ine of the reasons Conner fits
“assemblage’” category is pred
:at" discarded objects. He does
ound object’ and offer it to us
does not isolate objects in ped
us to see them new. He does
ngenious ways completely fore
5. Discarded objects serve h
cisely in their passive, unreact|
“+ of the many things that dist
y from most "‘assemblage” m
laists and the neo-Dadaists wi
‘n, and so inaccurately, been gf
Jubuffet is also misleading: w
t. Conner is brutal; where Dub
ceptions of art and beauty hel
on, Conner is totally indiffere
»s, Ensor would seem to more
tradition and the content wh
i, but the truth seems to be tha
are dealing with an almost uniq
,ew Sensibility
't is difficult to define the charg
~ely new sensibility. | ntelligence
o with it; technical mastery or
.2ssarily appear hand in hand
-'.'imply a completely new way g
,~ ¢h, once communicated to u
4 way the same again. In liten
nication is much more direcl
1al ‘arts, the appearance of
ds a kind of shock wave aro
+ks, for example, of the peculi
erstanding shared by all pea
<" %a, or Celine. In Kafka, intellig
ne not. Celine revolutionized
language, Kafka employed a
both have in common the c
of responding to the world so
, that no one reading them e
e the same way again as befo
ainting rarely offers us this e
he work of a single person
sols of painting often commull
h less dramatic because m
zrience of a new sensibility.
exciting then, facing the work o
realize that what we are confronti
way of seeing things, a strange

hoto: Barman  €NCe In terms of a sensibility we

countered. It is a rare phenomeng
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RAY JOHNSON
A4 WEST 7 STREET
LOCUST VALLEY
MNEW YORK 11560

Devid Bourdon
315 West 23 St.

NYCity,N¥
10011
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Richard - Education
North Carolina Museunm of Art
Raleigh, N.C 27611
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RAY JOHNSON
100 SWANS
44 WEST 7 STREET
LOCUST VALLEY

Please send to David Bourdon, 6-J NEW YORK 11560
30 Pifth Ave,
NYCity 10012

/ﬁ

December 25, 1975

David,
The New York Correspondence School has no history -

only a present,

ONLY UNIVERSITY

4€mm44 <4

- LI
""W. ;m,’

Goodbye, David, 77, 7
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Police Composite Sketch

POLIGEHAVEBEENL@OKWGﬁrMmm another since Nov.
about 3 a.m. when a Sag Harbor woman was raped in her
wwbuiﬂ be in their 20s. Brown hair, about five-foot-te his

: was the Sag Harbor Police description of the two
above. That morning he wore jeans and a red sweater, according to the vie
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AM BF 1 1IE
SP‘“II _,f_T ..ll,ij May 29
David,

I had mailed to you last night the letterabout my
completion of

Three hundred and two David Bourdons

and Stephen Spector telp S morn ng me up
to ask when are we coming to visit, Jack Loring had
seen my Box of 100 Snakes last weekend in which are
some of the Spector scotties, I said you were gone to
.Paris so telp me when you return so we can get all
these visits and viewings ﬁging. There are also
several hundred Elaine de Koonings you would get a

Yellow green out of, ﬁ' E
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David Bourdon David Bourdon
David Bourdon David Bourdon
David Bourdon David Bourdon ete,

Apt, 6-J

30 Fifth Avenue

New York city, NeYe 10012
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GRASS ¢
SHEAR

ROCKWELL
JIG SAW

Makes intricate
scroll and decor-
ative cuts. Bevels
up to 45° lefl or
right. Double in-
sulated. U/L
listed.

$19.99
Value

For fast, efficient push-button trimming
anywhere Will give 40-50 minutes con-

?

tinuous operation on one charge.

TOASTMASTER
4-SLICE TOASTER

Toasts 1 to 4 slices of bread or toaster
foods at one time. Two elements in each
slot assure even brownness on both
sides. Chrome-plated. AC only.

INTERMATIC
GUARD-ALL
TIMER

MELNOR
HOSE NOZZLE

Just squeeze for desired
spray. “Auto-Trigger” locks
and resets spray with a flick
of a finger. Instant shut-off.
Chrome-plated.

Connect Timer to
any lamp to auto-
matically turn lights
on or off regularly
at pre-selected
times. Can also be
attached to appli-
ances (up to 875
watts) for automatic
service control.

$31.50 velve $19.9 5
e

3-CONDUCTOR

$2.45 51.39

Valve

EXTENSION
CORD

For garden lighting,
portable appliances,
lawn mowersand
many other outdoer
and indoor uses re-
quiring a grou
mmiuclnr 16/38)

. ..: Valus 33 .49

MAASDAM POW'R PULL
HOIST

Has 15:1 leverage. Capacity 1 ton.
Steel construction. Drop forged
.:Ileel hooks. Has automatic let-
W down.

$32.45 vae 521,49

STRUCTO\\“
KETTLE-GRILL

Durable cast alumi-
num. Hinged top de-
i sign. Has 22-inch
B4 chrome- -plated cooking
grid. Two cooking grid
and fire grate positions.
Size: 25x30x 39 inches.
Easy-roll wheels,

50-ft. SUPPLEX s@ 1
GARDEN HOSE 8.19

All-weather vinyl Hose, reinforced with
nylon tire cord. Green cover. Stays flex-
ible in cold weather. %" diameter.

APPLIANCE
ROLLER

SET
+6.49

Valuwe

$3.79

Simplifies the job of moving heavy ap-
pliances. Steel frame. Vinyl pad. Non-
marring, smooth surface wheels,

¢ $54.95 value

532,95

CAR WAX Cpiin
Clean and WAX YOUT car vy emacmmm
in hali an hour. Tough
silicone f[ormula resists
detergents. Goes on fast
and easy in sun or shade.

Sponge applicator in the
cover. 18 ounces.

$2.99 valuvs

12-inch dial face can § 10
beread ata distance. \.
Weather-proof smile

dial with red paoint-

er. For outdoor or
indoor use.

$6.95 Value 33 79

SALE PRICES IN EFFECT FOR A LIMITED TIME ONLY

W. E. BRITTON & SON INC.

125 FOREST AVENUE  ORIOLE 6-0193 LOCUST VALLEY, L.I., N.Y.
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Nine David Bourdons with Rosalind Consteble horse,

ten swans, two catfish and Sam Wagstaff's prick,
Fourteen David Bourdons with six Ara Gallant's side
burns,
“1ght David Bourdons with Suz ,

Nine David Bourdons with baby Claude Rulz-Pleasso, two
catfish and a snake,

Seven David Bourdons with twenty-seven Ray Johnson heads,
ona Suzi and one prick,

Pour David Pourdona with ten W, Hawkins Perrys, Larry
Poons and Suzi,

One David Bourdon with nins W, Hawkins Ferrys and one
Suzl ,

fne Duvid Bourdon with nine W, Hawkins Ferrys, three
snakes and one Suzi,

Flve David Bourdons with elght Richard Brown Bakers,
Thirteen David Bourdons with Ray Johnson's feaca, two
turtles and Allan Kaprow,

Thirteen David Bourdons with an Andy Warhol belt, a

Tims Magazine heart and a prick,

Fourteen David Bourdons with a double-headed snake, a
mountain climber, & snowball and a Suzi,

Fight David Bourdons with Paloma Picasso, Paloma Plcasso's
perasol, a Chinese jam Wagstaff priek and a snake,

slght David Bourdons with a Time magazine heart, a pink
Sam Wagstaff prick and two snaltes,

Five David Bourdons with 20th Century Fox, a catfish,
five snakes, one prlek and a Suzi,

Seven David Bourdons with three turtles, Allan Kaprow,
an Art Deco letter B, Holly Solomon, a Cupid and a prick.
8ix David Bourdons with Charles Fahlen, Allan Kaprow, Libra
and a turtle,

One David Bourdon with an alphabet poem, Allan Kaprow,
J11l Johnston, six turtles and rove,

One David Bourdon with four Ida Lupinos and five swans,
Yins David Bourdons, three commas and one period,

Two David Bourdons, one D,C, three ducks, three periods
and two periods,

I would love to viait you and Topper and bring these works
along in a cardboard box to show you, Please reply,

Most sineerely,

NAT |
(0]

SPAM BELT cLUB

"ln..‘

N
—
<R

SPAM BELT CLuB

DAvID BovRIONS

—— T
S =FNWNegntwwin—-cr J o og

R
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DISSTON -~
CORDLESS f
ELECTRIC |
GRASS ¢
SHEAR

8| Makes intricate
seroll and decor-
ative cuts. Bevels
up to 45° left or
iy right. Double in-
¥ sulated. U/L
listed.

$19.99

Value

$14.99

For fast, efficient push-button trimming

mywhere Will give 40-50 minutes con- %
tinuous operation on one charge.

A

TOASTMASTER
4-SLICE TOASTER

Toasts 1 to 4 slices of bread or loutu
foods at one time. Two elements in each

2 : ? INTERMATIC
% A+ GUARD-ALL
MELNOR TIMER 'S ot aseure even browmness on both

Connlui Timer to = ) @

any lamp to auto- " ¥ Valu

HOSE NOZZ[E matically turn lights h ’ 31.50 * s'q.qs
Just squeeze for desired :ltl °“F::f‘;:]8::‘t"‘l§ A - .

Apsay: anio IHEger? looks times. Can also be /' ‘Q B

and ts ith a flick , !
ofarl'?:egerfl};:{a:t‘sh:t-ofn attached to appli- © > N | so.'h_
Chrome piated AL -
$2.45 sl 39 service control. = . 3'(0"DUCTOR
vawe o . EXTENSION
CORD
For garden lighting,
portable appliances,

lawn mowers and

many other outdoer

and indoor uses re-

quiring a groundin

conductor, 16/38]
cord.

,-\_/_’111\ '-: $6.30 valve 53.49

STRUCTO °
KETTLE-GRILL

Durable cast alumi-
num. Hinged top de-
sign. Has 22-inch
chrome-plated cooking
grid. Two cooking grid
and fire grale positions.
Size: 25x30x 39 inches.
Easy-roll wheels.

MAASDAM POW'R PULL
HOIST

Has 15:1 leverage. Capacity 1 ton.
Steel construction. Drop forged
:ltul hooks, Has automatie let-
own.

$32.45 volue 521049

50-ft. SUPPLEX s !
GARDEN HOSE 8"9 .“

All-weather vinyl Hose, reinforced with

nylon tire cord. Green cover. Stays flex- ’54-95 Value

ible in cold weather. ;" diameter. / 532 95
L]

ROLLER RALLY CREAM
SET CAR WAX OHIO /20
16.49 Clean and wax your car = 'I'I'IERMOMETER 1"

in half an hour. Tough
silicone formula resists
detergents. Goes on fast
and easy in sun or shade.

s3.79
- Sponge applicator in the dial with red point-
Simplifies the job of moving heavy ap- cover, 18 ounces. er, For outdoor or

Liances, Steel frame. Vinyl pad. Non- = indoor use.
?ﬂuﬂu;‘ me:olhr:‘;lu :{uepl.ll = $2.99 vaive sI.s’ $6.95 velue 33 79

SALE PRICES IN EFFECT FOR A LIMITED TIME ONLY

W. E. BRITTON & SON INC.

125 FOREST AVENUE  ORIOLE 6-0193 LOCUST VALLEY, L.I., N.Y.

Valus
12-inch dial face can

beread at a distance.
Weather-proof smile
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RAY IOHMNSON
THE PINK HOUSE
44 WEST 7 STREET
LOCUST VALLEY
NEW YORK 11560

May 26, 1975

Davild,
Are you back from Paris?

3ince you were so delighted to have five David Bourdons
listad in "Monet Tist] you will be tTokled pink to find y
out that I have Just completed "One Hundred David Bourdons'
as part of my 'hundred foot snake" work,

The most brilliant collage(I think) is "Lake Listerine", which
deplets Buddha urinating into Swan Lake Surrounded by twelve
David Bourdons and two Tes Tevines, which contains an actual
empty Tisterine bottle with a 2¢ Frank Lloyd Wright postage
atamp on 1%,

The others are:

Twelve David Bourdonswith six swagns

and 8 driftwood objJeet with The
Crucifixion neiled to 1t,

ljeventeen David Bourdons, an Art Deco
lattor B, four pricks and two objects=-

a round Nam June Palk plstiec disc peinted
whille end sandpapered and a heavy metal
ring with metal secrew attached,

Two Pavid Bourdons above a pail and a
charming small beach ball,

Nineteen David Bourdons with & Jackason
Pollock cleaver, five dribbles of red
enamel blood, Buddha urinating into Lake
Listerine which contains four birds and e
flower and an eggplant,

'wenty-one David Bourdons with six swans,
three catfish, Princess Emily and the Max
“rnst Fan Club,

Jlghteen David Bourdons with a carrot,
three pricks and s wooden block on which
1s printed 3ade 1In Japan,

FPFourteen David Bourdons with three catfish,
twenty-two swans and a snake,

Nine David Bourdons with Buddha urinating
on Christo's chalr, five blue cherries,
one Yoko, Suzl Gablik's left leg, a black
triangle and two pricks,

Twenty-nine David Bourdonswith Allsn Kaprow,
a Cupld, two catfish and a turtle,

Moo= Dewdd Bhuwmdane with Jacksonn Leek,
Four David Bourdons with Jacksonp Leek,
Joseph Beuys coyote and a potato masher,
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Mr, David Bourdon
Apt, 6=J
30 Fifth Avenue

New York City, N,Y, 10012
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RAY JOHNSON
THE PINK HOUSE
44 WEST 7 STREET
LOCUST YALLEY
NEW YORK 11560

J.}y /3, 1970

(e GE BY RAY JOHNSON

ear A}nist‘aq Me Shine 3

'
Sorr 7%2'6 b7 A&Vﬁ neo
m;,'/-;zd: j—? v ).;cwra/ ﬁwr/reat New
/or& C’arresponafanc_e Schoo/ /f,tfers,
fo-ﬂ'-' cords, Jratwo‘?s and af/ecfs fﬁut
A have feen Jo 509’ oém‘z untitlea
//'t/ro}faplfs with David EBevrdon and
Les “Levine . _
The only /message Z can svbmit

FURS SURF

L ook magaja'nc_ recmH; informed.
me eofF b; Ta//or ;ot her Fur (au?ht'
in the surf

Sin cere// Jovts,

S e
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BRIAN BUCZAK
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' COLLAGE BY RAY JOH

Davio Bovrden
33 Lreenwich
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8 MAN SHOW 4

ROBERT BENTON

RICHARD C.

RAY JOHNSON

WOODPECKER GALLERY
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Time-Life Bldg,
Rockefeller Center
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Photo of Joseph Albers's Design
Class at Black Mountain College
{Date Unknown)

Can you locate Ray Johnson?

DisiRiBUTED 8Y RicHarp C.. Box 410
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Photo of Joseph Albers's Design
Class at Black Mountain College
(Date Unknown)

Can you locate Ray Johnson?
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Phote of Joseph Albers's Design
Class at Black Mountain College
(Date Unknown)

Can you locate Ray Johnson?
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Photo of Joseph Albers's Design
Class at Black Mountain College
(Date Unknown)

Can you locate Ray Johnson?
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RAYF* o

JOHNSONIS “%
HISTORY OF iy
BETTY PARSONS | |\ gowksor
GALLERY 4

57 W
JANUARY 9 - FEBRUARY 3, 1973 Jos¢44, 1420 WV
OPENING TUESDAY JAN. 9th g‘ 10 Leq Fons

6-8
7

BETTY PARSONS
GALLERY 24 w57 NYC.

‘MY FUNNY VERLAINETINE
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Collage by Bill Maudiin

POSTCARD

©1977 IMAGE BANK POSTCARD SHOW
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1976
e

5 PHYLLIS FLOYD

2. GERARD MURRELL
3. ANpY WAﬁHOL

v, TOBY SPISELMAN
5. JOHN LOMBARDI

&, WILLIAM BURROUGHS
5. ARAKAWA
§.CHARLES

9. ERO LIPPOLD
10, MARIC AMAY A
e NOELLE FdHLEN

j2. CHARLES FAHLEN
13, LOVISE NEVELSON
15. RICHARD BERNSTEIN

15, ARMAN
16, YVES FERNANODEZ

17 WiLLIAM WOLGIN
1B TEAVNE DIAC
19, MAY WIL50N
20, MIKE BELT
2/, bAavid HARTMAN
22, BiLL KING
23, DovGLAS BAXTER
24, JOHN LORING
25. ROBERT HUGHES
26, B/LL COPLEY
27, HUGH ROBERTS
29. JEFF TURTLETAVE
29, MAVCEY GROSSMAN
30, PAVLA COOPER
3/, LESLIE CLOSE
32, CHUCK CLOSE
33, BILL de KooN/ING
3y, B/LL KING
35, SAVL STEINBERG
36. CRAIG CLAIBORNE
37. ALFONSO 0550AR10
3p. EOWARD ALBEE
39, PETER BEARD
0. VicTeoR HUGO
gt TIMmMy ERNST
yz2., AME] WALLACH
3. ATIRNOMIS
yy, Tom ARMSTRONG
ys, CAROLE SPEARIV Mc(AU Ey
Yo, HOWARD KANOVITZ
47, POLLY HRAFT
QUINNV
YouWGERMA;V
DORATHY
Roy urﬁrfmsrex.v
52, LARRY RIVERS
53. LYNDA BENGLIS
54. KLAVS KERTESS
55. PALOMA PICASS ©
£ MICHAEL BENVETT
57, ZANORA AHODES
58, NAM JUNE PAIK
sa. JOHN WLLENBECHER
G0, CYNTHIA PATTISON
&1, TIMoOTHY BARRY
2. JANE HAPLoWITZ
¢3., ROBERT AROSENBLUM
ey, Jim ROSENQUIST
65- SUSANV HAL L
cc. JOHNV EVANS
67, HoLeLy SoLeMonN
b5, HORACE soLOMEN
69, DAVID BOYCE
70. HARRY REEMS
21, BlLL HATZ
72. WILLY E-‘SE:‘VHA/?T
73 . BETTY KATZ
24, JOE BRAINVARD
15 PETER HUTAR

FORD

50+
5}1

LI CHTENSTEINIZS:

76. BRIAN O'DOHERTY
77. ARTURO SCHWARZ
78. DAvID MHICKNEY
¥ MARC STEVENS
§0. HEVRY GELDZAHLER
91, CHRISTOPHER SCOTT
§2- LAWRENCE ALLowAY
g3, SYLVIA SLEIGH

§4. DAVID govRDON

85. MARILYN GELFMAN - PEREIRA
8c. IVAN KARF

g7. POROTHY MILLER
gg. BUSTER CLEVELAND
ga. KATHARINE HVH

0. ED HIGGINS

91, ROBIN LEE CRUTCHFIELD
92 MADELINE GINS

1977

93, svzl GABLIK

94. TOoXN RUSSELL

45. ROSAMUND BERNIER

9. JoEL GREY

37, PAVID Bow/lE

a. CRAIG GHOLSON

99, NoRMAX FISHER

jo0. TED CAREY

Seis TiTo SPieA

102+ SUSAN SUTTLE

103+ CAROLINE KAPLIWITZ

o4 WILL FARRINGTON

105 - PAN RATTINER

106« JAVE WENNER

107. TANN WENNER

:og.JoHN BELUSHI

109- ROBERT DASH

o JohV Macw.‘m\wlf
gsrruNG

3, BETTY

Hy TJOHANNA VANDERBEEK
ns. GARY LATESKI

G- HEDPA STERNE
7. ELAINE BENSEN
1g. HAROLD RosENBERG
118, HALINA ROSENTHAL
j2p, Towy ROSENTHAL
127, ANNVA CANVEFA

122, TIM MELCHERT
123. MARY AV MELCHERT
124, GERTRVPE KASLE
LEONARD KASLE

, Jey HDKAMJ@M
.Roy COLBY

, JiM CRAWFORD
129. JeHN NEFFE

130, RoY SLABE

130~ DIANVE VANDERLIP
132 MARIDN LOCKS
133, ANNE d HARNeNCOURT
134, MICHAEL QUIGLEY
135, CHARLOTTE BRownN
136. FLORA IRVING
137, WILLIAM wiLsen
138, CHRISTGFHE de MENIL

126
127
128

1978
et

139, WALTER GURBDO
Yo, SCPTT BVRTON
(4t TERRY KISTLER
¥2. FRANCES BEATTY
(y3. MARIDN WILLARD
4. DAN JOKNVSON

/45, DAVID JACogs
4. JEROLD ORDOVER
147, BARBARALEE  DIAMONSTEIN

I98. GEORGE WiLLIG

wWiLLIAM  HOGARTH
150. MARTHA HoGARTH
151, NVAVEY wiLSon RO5S
152. LEONV POLK SMITH
/53, LUIS camwmiTZER
154, EP Me G oOWAN
)55, CLAVLIA de MoNTE
/56, GoRLON

157, FRANCES LEWIS
158 SYPNETY LEW!S

M9,

197%
= anet

. ANNETTE HANSEAN
HANSEN
y BAuM
HIR ScHLAN D

BERNS TEINV
KIEN

176. MA
17. KAREN SHAW

173, DEE SHAPIR®
179 . LINPA ReSENVKRANTL FiveH
180 CHRISTOPHER FINCH
13¢. LE? {AF?ELH
182. BiLLY FLUVER
L TJVLIE MARTIV
184, RAGLANVD ToLk- WATK VS
135. BETSY BAKER
MARK STEVENS
187" HowARVENA PINDELL
135, MARTHA BECK
189. GAFEN WitLIAmS
190- MARCIA TUVEKER
191, CHRISTO
192. JEANV CLAVPE CHRISTO
(93. BAANABY CoNRAD, TL
199. ALAV LINOENFELD
195, AVMOREW WrL/E
196, MICHAEL MORRIS
197. DovGLAS KENNVEY
198. MIRIAM CASSELL
199, DAVID SBORNE
2a0. WYm KRAMARSKY
201. KARL W/RSvM
20z. LOR/ WiIRS vM
103, RVBY Wwi/RsUM
20y. SARAH CANRIGHT
205. MIiml GROSS
204, MARY JANE LENZ
207 ELLEN TJoHNVSON
108, MICHAEL T. ARLEN
109. ALICE ARLEN
210, JOHN WEBER
24i. PAVID SHAPIRO
212 . [TEPHEN PAVL MILLER

1989

213, RUTH KLl G MAN
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May 31, 1965

. David,
Thank you again for the

" most pleasant dinner

with Teeny Duchamp and
thesp Ultra Violet,

"Ray Johnson

Mr, David Bourdon

33 Greenwich Avenue

New York City, N.Y.

s

FOUNCOW NATIHYIN
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Thalia,

Bdie Sedgewleck is not a girl or a boy. She

is a weed. And Harlom's bust measured not

38 inches but 83,
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Dears:

‘Help! Please add my name 0
{he Jonag Mekas list of gerious
needy artists.

1 had to have my. right leg am-
putated last week and don't get
around much any more.

T'm trying to scrape up enough
doug'h’ to go to Kashmir to the fer-
tile valleys in the south ‘the Hap-
py Valley' to feed chickens.

1 try hard to put on 2 nige show
once a year of my hest work.
Some follis dig it and hang it on

their waltz.
—Ray Johnson

Suffolk  Street|
|

JOHNSON with snake. Co ; e ey
HEL IN will llagist Ray Johnson'’s book,
ublished by the Something Else P:éss,nlsﬁﬂ Fifs

other material mailed by Ray Jﬂhmn_a}%@j
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David Bourdon
Apt. 3-C
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ROBERT "WARNER
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COLLAGE BY. JOSEPH CORNELL
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RAY JOHNSON: A CRITICAL COLLAGE

Ray Johnson, like most any other artist, has been the
subject of varied and varyinz critical opinlon. Presented
here will be an informal review of my comments on those
eritical reviews of Ray Johnson and the art of Ray Johnson.
It will be a literary collage of opinion and commentary,

from which (I hope) will emerge a coherent view of Johnson

and his work.

In the forties and fifties, Ray Johnson was tralned as
a painter. He knew people who were "in" and some who were
bound to become "in." Some time in the fifties, he began
composing his collages. Among the better-remembered pleces
are his "Elvis Presley No. 1," "Elvis Presley No. 2," and
his "Moticos." The two Presley collages, which were done in
1955, mark for some critics a forecasting, a foretelling, of

Pop Art:

«+sRB2y Johnson's manipulation of the
Presley portrait was somethling new;

it went beyond the use of ideas from
photography to merge the very materials
of camera work and paint. The photo-
graphic image contributed to a sense

of actuality--after all, the camera
does not lie--and the use of that image
was a harbinger of a new realism that
was to mark painting. The new wave

was born of Pop Art, that deadpan,
sarcastic movement that had 1ts prophet
in Johnfon and its father in Andy
Warhol. .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Bovwlon /TR

The Museum of Modern Art Archives, NY

These collages, which he called "moticos," also played a part
in the evolution of his style. Until the early sixties "he
never exhibited in galleries or museums but would only show
his work in places like Grand Central Station or the street
[See Fig. i?: The random arrangment of 'moticos' (a self-
invented name for his collagzes which he stored in cardboard
boxes, often cutting them up again later to make new ones)

on a dilapidated cellar door in lower Manhattan may even have
been the first informal 'Happening'."z These were the beglin-
nings of what Ray Johnson has become noted for: collage in
many forms.

The formal collage is the medium for the Ray Johnson
who shows with the formal gailery. Although in the early
sixties he 4id perform/conduct a few "nothings," (which
amounted to anti-happenings), the majority of his gallery
shows were collagze. The collages of Ray Johnson are without
a doubt provocative material.

"Q., It seems to me that collage as a medium lends
jtself to the expression of satire and soclal commentary....
Doesn't it take a lot of 'tasteful' selection to add up to

pictorial creation?

Johnson: I would suggest your question be presented to

Vera, who might supply an interesting snswer. Sorry to pass

the buck."3
David Burden's article of 1964 publicly set the stage

to what had already been happening for Ray Johnson for a long

time. The element of humor in the collages, whether projected
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through satire, bun, visually or verbally, is Ray Johnson's
most formally damning and most informally constructive element.
Structurally, his collages.are ﬁvery accomplished, finished,
framed in wood and glass, no loose ends"LL and "lobk like
elegant enough examples of the assemblage esthetic."s The
content is where Ray Johnson takes off, often leaving the
unknowing viewer behind. One early reviewer complains, "The
artist explains eévery fragment by a tanzgle of literary ref-
erences to current events, private lives, and predominantly

a running dialogue with -the art world, mostly in the manner
of the verbal quibbles of Rose Sélavy; so that each work is
meant to be read like a rebus. Unfortunately, the key is not
to be found without the artist's personal assistance, and is
certainly not embodied in the works themselves....“6 Tet,
another critie will proclaim, "Ray Johnson is a poet-painter,
To what extent collage is close to poetry, collage gets like
literature in that it must be read, scrutinized; collage 1is
small on/with paper,"?

The fact is that Johnson's collages have primarily
dealt with "blographical references to himself and his artist
friends, "5 His collages are verbal and visual "bits of in-
formation, puns, assoclations, and moments of intense atten-
tion."g The problem is that unless you are Ray Johnson or
you are within the bounds of his srtistiec cifcles. most of

the content is unappreciated. It i1s apparent that most of

the jokes can only be appreciated by a select few. Like the

Jegtef in the courts of old, Ray Johnson has taken the kings
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and queens of the New York high 1life and made them at once
the brunt and the subjects of his humor.

Johnson disarmingly admits that his art
1s at best minor but his subject material
may not be. It's g bit 1like a still-life
painter who manages to tell us more about
history than a big history painter. Very
good minor work makes a lot of serious
work look a 1little strained--which may
mean no more than that minor work is
informal and most ma jor work is formal
and vulnerable., OQOur best minor artists,
however--and I use this here in the
nonpejorative way one refers to good minor
poets--are thus our best critices. Johnson
exerclses humor rather than wit, wryness
rather than epigram: he collects New
York artists like stamps; that is, with-
out irony. In other words, he likes his
subject matter, and could no more function
outside the New York scene, to which he
inescapably belongs, than Cezanne could
do without apples,l0

This is, perhaps, a good overall commentary on the
collages of Ray Johnson but it is quite nearsighted when
applied to his work in the realm of correspondence art,
"dhile Johnson's collages assume a highly specialized audience/
referent, his correspondence art does not limit appeal to
such a small coterie. 1In short, it is speclalized but not
limited. Further, as I've said, Johnson's collage art is the
stuff of his gallery/museum exhibits. The correspondence art
does away with the need for gallery or museum to display a
"completed" art. Rather, the corresﬁondence art is the
brocess of art--and the end result is art.

Ray Johnson is by no mezns a newconer to the area of

correspondence or maill art. A recent retrospective of hisg

epistalary works includes letters from the forties, postcard
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collages from the early to mid fifties, and, of course, the
volume of work that grew along with the New York Correspondence
School, during the sixtlies and seventies. It is through the
auspices of the NYCS that Ray Johnson has been able to carry
out his wildest dreams as far as one can see. (His imagina-
tive capaclity is difficult to measure.)

One of the primary purposes of the NYCS is, as one
observer has noted, "the idea that art should be a wholly
non-commercial and intimate experience amonz friends. The
conventional museun/gallery assumptions about art are laild
aslide and the communication process itself is the member's
primnary concern.“ll This reflects Johnson's earlier pre-
sentations of his collage "moticos" in the streets of New
York. That is, the NYCS gave Ray Johnson a tool to expand
the communication process; more widely, in the form of mailings.
These included personal letters to specific individuals [Eée
Fig._ﬁ?ﬁ xeroxed coples of form letters and bulletins that
carried dpecific messages to certain NYC3 members‘éﬁfg._37;
and general bulletlns|£?1g._57t He would often compound the
process by creating a revolving exchanzge. In other words, an
item would be sent to person A, who would be asked to add or
to delete something and then to send it to person B, who in
turn would send it on to D, E, or F, or maybe back to Johnsonj;
so the proceés would be a continual, renewing cycle. Invariably,
Johnson would, after a while, come to know something personal
about the member to whom he was communicating. The domninant

idea 1s reference to personal references, Once again, the
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games, and philosophical and aesthetic pilgeonholes? There
are books and books written sbout humor in the literary
world, but where are those for the art world? Johnson's

art and attitudes would make material for at least a chapter
or two. Too, games seem to be popular with psychologlsts
these days. That would lead naturally to an indepth study
of Ehe significance of the encounter situations created by
Ray Johnson. The psychological study would in turn lead us

almost directly to the sociologists and the linguists. The

sociological study could probe Hay Jahnson as a vopular artist.
The linguist could show a logical prozression from the earlier
correspondences to those of the present day (after a sufficient
amount of time spent finding all those older pieces). Ray
Johnson is a new form of popular artist--what »f the other
popular culture apects he has promulgated? Mail art as a

form of mass commnunication in an impersonal world? The liew
York Correspondence Scﬁool and 1ts meetings--a revival of the
New England town meeting? Perhaps by speakinz in historical
modes, we could attempt to analyze and label Ray Johnson.

But 1t was not the purpose of this paper toc label Ray

Johnson, to put him into any one particular pigeonhole. It
was my intent to introduce Ray Johnson--his baslc ideas, the
basic elements of his art. As the list of-topics above shows,

I am still explorinz. At the present time, I can only conclude

that Ray Johnson 1s the Big Collage.
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better fits the mold of the Surrealist than that of ﬁhe Dada.
But Johnson's answer to this categorization is: "I would

not be a collagist, I would not be a Surrealist, I am a
Sandpaperer."15 Sandpaperer or not, Johnson's humor
avolds negation, relyinz on the essentially positive nature
of the true comic perspective.

This has been a rather rapidly-paced examination of
the art and style of Ray Johnson. But there is not any one
chronicler in the past who has gone even this far. Articles
discussing Ray Johnson usually involve only one facet of his
art as life as art. If for no other reason than a beginning,
this paper has served its purpose for me. The early years
of Ray Jonnson are an incredible enigma wravped up in a myth
constructed by him. There is little known or said to the
public about where the man came from. That is a topic worth
investigation. A comparison of the early to late collages is
also a possible topic for research. Unfortunately, one
discovers that Johnson takes his old pieces that have not

sold, cuts them up, and makes new pleces out of them. (Not a

bad idea, actually.) And there 1s the New York Correspondence
School--but which aspect? The membership 1ist? The content
of the mailings? The value of the art as correspondence?
Or, what about the NYCS meetings? Just exactly what was Ray
.Johnson's role in the whole affaiy, from an analytical point
of view?
The toplcs listed above cover only concrete material and

events. What about the more abstract topics, such as humor,
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mind. But, in the Overall scheme of things, the value is

& positive one. Johnson is building a system. The system
1s based on unifieqd correspondences among many components.

He is not trying to destroy anything although it may appear
that way because he works outside of the normal realm of art.
Contrary to the Dadas, Johnson does not attack "art"; he
usually focuses upon the individual artist instead. His
attack is not with malicious intent to do harm but is more a

teasing to bring about a mental blush. Blushing causes an

increased circulation as the result of stimulation. Increased
circulation brings fresh blood to the surface. Johnson may,
in fact, be aidinz new blood to come to the surface, This
1s a positive attribute and an idealistic quality, much as
the Surrealists were positive idealists. lore concretely,
Johnson's favourite games are thnose of the Surrealists,

The best-known of these Surrealist games is "the
Exquisite Corpse." This is a simple game in which the first

person would draw one part of a body on a piece of paper and

then fold it; the second person takes this paper, draws
another part of the body, then folds the paper again; each

player takes and draws, not being able to see the previous
drawing. The result is unfolded and g usually illogical
figure 1is revealed.

Johnson took this process and adapted it to his mail
art (as previously mentioned in this paper, p. 6)., He alsho

used verbal adaptations of the game during the NYCS meetings.

Through his use of games and his Zentle humor, Ray Johnson

Tl
o ; U AR

1]
I
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The results than in controlling them.

Observing all of this may appear to be off the track of
Ray Johnson's correspondence career and even further from the
collage motif. But it all relates, in a typical Johnsonian
fashion. The mailings, the NYC5, the NYCS meetings and the
formal collages are all part of an overall system, an ongoing
process of reference and cross reference. The system is
communication. Ray Johnson uses communication to form an
lmmense collage of material, idea, and people. The big
collage 1s Ray Johnsoan's art.

Humor and games are the basic elements of the big
collage. FHumor 1s always present, whether in the form of
verbal and visual puns or people enjoying activities outlined
for the NYCS meetings. This is all part of a general quality:
word games, parlor games, mind games. Ray Johnson is very
much the prankster, the trickster, and the jester. These

factors--the games, humor, involvement--have contributed to

many peoples' pigeonholing Ray Johnson into the Dada ethic,

'He has been referred to as "the Dada Daddy of mail art art
mail...mainstream from Marcel Duchamp."lu Clearly, there is

a connectlion with the Dada movement and a certailn fascination
with Marcel Duchamp. But to think that Johnson is totally a
Dada or neo-Dada 1s guife incorrect. One must also consider
the Surrealists.

Granted, when one considers individual works by Ray
Johnson, each may appear Dada-llike., They may make comments

about the subject 1n a negative fashion, apropos of the Dada
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possiblility of the private joke comes up. But this time the
Joke 1s shared with a broad spectrum of individuals who
"belong to" the NYCS, who then spread it even further to
their respective circles of friends. Basically, it is a very

open-ended form of art,

1
As an example of this process, Marcia Tucker, then the |
-

Curator at the Whitney Museum, received a deluge of mail art
from the members of the NYCS; this resulted in a semi-formal
showing (1970) shared with the "public." And once again the
eritics sat on both sides of the fence. Comments ranged from
"It's an image-word ragout that's best enjoyed and not ana-
lyzed"l2 to "all of them [ the show entries / are missing the
mark as far as wit goes because there was sone ingrained,
indiscriminate nastiness behind them, a barely repressed
venom to which true wit or true art are never in service.“13
Another by-product of the mailings of the NYCS are the
meetings. These meetings, which are announced through Ray
Johnson's mailing lists and sometimes in local press, may or
may not actually take place. While the majority of them were
planned and executed in New ¥York, others have been in Kansas
City; Oberlin College, Ohio; Chicagn; Baltimore; Raleigh, N.C.3
and California. The meetinzs create another channel of com-
munication: direct interaction. They zive people a chance
to meet and know one another better. Ray Johnson, as in the
mail correspondence, 1s once again the perpetrator and the
mediator. He controls the group in only the most minimal

way. It has been said that he is more interested in observing
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The Village Voice, December 20, 1976
IDETACH HERE . . . . s0=n’
. SCHOOL OF CORRESPONDENCE ART:
There is a show now at the North Carolina
Museum of Art given over to the collected
correspondence of Ray Johnson, father of
the School of Correspondence Art, Banal
Beauty Incorporated, and the Buddha
University. Recovered from his various
correspondents, the letters, collages, lists,
drawings, clippings, and Xerox pieces are
collected in a catalogue that rates as one
of the best art books of the year. Several
+ hundred unbound prints of Johnson's
Xeroxed letters are contained in the two-
pocket folder, available by mail from the
+ museum. Since much of Johnson's art is in
print-reproduction form, all these pictures
: can be considered original, which they
would be anyway, no matter what form
they took. (CORRESPONDENCE, AN
EXHIBITION OF THE LETTERS OF
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T WAVE DRAWN SILHOVETTES OF THE FOLLOWING PEOPLE, wHO HAVE
KINDLY POSED FOR ME |

51, RoY LICHTENSTEIN
L e A%iarﬂf 52.CAROLE SPEARIN Mc CAULEY
25' ARAKAWA 53, PALOMA PICASSO
4. ARMAN 54. SALLY QUINN
5, DOVGLAS BAXTER 55, LARRY RIVERS

6. PETER BEARD 56. TACK YOUNGERMAN
7. MIKE BELT

8. RICHARD BEANSTEIN 57. LAWRENCE ALLOWAY
9. WILLIAM BUVRROUGHS

58. TIMoTHY BARRY
10. CRAIG CLAIBORNE 59. DAVID BOURDON

II. CHUCK CLOSE 60. DAVID BoYcE

2. LESLIE CLOSE 6l. TOE BRAINARD

13. PAULA COOPER i 2. BUSTER CLEVELAND
14, BILL COPLEY ) 63. WILLY EISENNART
5. WILLEM de HoonN/nNG 64. JOHN EVANS

/6. TEANNIE PIAO 65, HENRY GELDZAHLER
17. TIMMY ERNST 66. MARILYNN GELFMAN- PEREIRA
18. CHARLES FAKWLEN 67.SUSAN HALL

19, NOELLE FAHLEN 68, DAVID HOCHNEY
20. YVES FERNANDEZ 69. PETER KHUJTAR

2/. PAYLLIS FLoOYD 70. JANE KAPLOW/ITZ
22. CHARLES HENRI FoRrop 71. IVAN KARP

23, NANCY GROSSMAN 72. BETTY KATZ

24. DAVID HARTMAN 13,' 8/LL KATZ

25. ROBERT HUGHES 74. KATHARINE KUH
26, VICTOR HUGO 75. DOROTHY MILLER
27. BILL KING 76. BRIAN 0'DOHERTY
28, B/LL HING 77. NAM TUNE PAIK
29. ER0 LIPPoOLD

78. CYNTHIA PATTISON
30, JOHN LOMBARD] 79. HARRY REEMS

31. JOHN LORING 80. ZANDARA RHODES
32. GERARD MURRELL 81.TIM ROSENQUIST
33, LoUVISE NEVELSON 82. ROBERT ROSENBLUM

34. ALFONSO 05S0R/0 83. ARTVRO scHwARzZ
35, HUGH ROBERTS

8Y.CHRISTOPHER sScoTT
36, TOBY SPISELMAN 85. SYLVIA SLEIGH

37, SAVL STEINBERG 86, HOLLY SoLomMoN
38.JEFF TURTLETAUS 87. HORACE SoLomMon
40, ANDY WARKoL 7 88. MARC STEVENS

11. MAy wiLtson

89. JOHN WILLEN
Y2, WILLIAM WOLGIN ) 5'-‘-“%‘,%,5}}'%,%& LE.U%{ECHEA

H3. Tom AARMSTRonG

44, ATIRNOMIS

Y5. LYNDA BENGLIS

Y6, MICHAEL BENNETT

H7. HOWARD HANOVITZ

48 . HLAUS KERTESS

Y9. POLLY KRAFT

50. DOROTHY LICHTENSTEIN
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T HAVE DRAWM. SILHOUETTES OF THE FOLLOWING PEOPLE, WHO HAVE
KINDLY POSED FOR ME |

7 y 5/, ROY LICHTENSTEIN
fois%f:zmﬁﬁ 52.CAROLE SPEARIN Mc CAULEY
2 ARAKAWA "=, 53, PALoMA PICASsO
3' ARMAN 30 54. SALLY QUINN
5. DOUGLAS BAXTER 55.LARRY RIVERS

6. PETER BEARD 56.TJACK YOUNGERMAN
7. MIKE BELT

8. RICHARD BEARNSTEIN 57. LAWRENCE ALLOWAY
9, WILLIAM BURROUGHS

58. TIMoTHY BARRY
10. CRAIG CLAIBORNE 59. DAVID BOURDON
il csucksci:_oss 60. PAVID BoYCE
13. PAULA C00PER Gi.BUSTER CLEVELAND
/4. BILL CoPLEY 63. WILLY EISENWART
/5. g;LALEMEdeAf:SNING 6q' JOHN EVANS
15 g 65. HENRY GELDZAHLE
2. INMMY EFNST 6G. MARILY NN GE{_FMAN—HPEREIRA
18. CHARLES FAKWLEN 67.SUSAN HALL
19, NOELLE FAHLEN 68. DAVID HOCHNEY
2/. PHYLLIS FLoOYD 70. TANE KAPLOW /T2
22. CHARLES HENRI FoRD 71, IVAN KARP
23, NANcY GROSSMAN 72' BETTY KATZ
24. DAVID HARTMAN 3. 8ILL KATZ
25. ROBERT HUGHES 74. KATHARINE HKUH
26, VICTOR HUGO 75. DOROTHY MILLER
27. BILL KING 76. BRIAN 0'DONHERTY
28, B/LL HING 77. NAM JUNE PAIK
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SCHOOL OF CORRESPONDENCE ART:
There is a show now at the North Carolina
Museum of Art given over to the collected
correspondence of Ray Johnson, father of
the School of Correspondence Art, Banal
Beauty Incorporated, and the Buddha
University. Recovered from his various
correspondents, the letters, collages, lists,
drawings, clippings, and Xerox pieces are
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collected in a catalogue that rates as one
of the best art books of the year. Several
hundred unbound prints of Johnson's
Xeroxed letters are contained in the two-
pocket folder, available by mail from the
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museum. Since much of Johnson's art is in
print-reproduction form, all these pictures
can be considered original, which they
would be anyway, no matter what form
they took. (CORRESPONDENCE, AN v
EXHIBITION OF THE LETTERS OF g::'

RAY JOHNSON, North Carolina Moseam 3,
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Telephone : 01439 T438
Fax : 01-434 0837

Telex : 21812
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Fig. 2. Jan-Feb, 1966; Collage: inks, paints, paper, boards,
sandpapered, mounted on painted board; 30"x30";
Courtesy Willard Gallery, New York
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Fig. 2. Jan-Feb, 1966; Collage: inks, paints, paper, boards,
sandpapered, mounted on painted board; 30" x30";
Courtesy Willard Gallery, New York
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Ray Johnson at
Brooks Jackson lolas

In Ray Johnson's recent show at
Iolas, his first in New York for some
time, this master of the throwaway
gesture presented a series of whimsi-
cal silhouette portrails with collaged
elements. Much of the fashionable an
world (and sometimes beyond) was
represented, including Lawrence Al-
loway, David Bourdon, William Bur-
toughs, Craig Claiborne, Gertrude
Stein; among living artists one could
find Willem de Kooning, Roy Lichten-
stein, Louise Nevelson, Andy Warhol,
while Guiseppe Arcimboldo and Jo-
seph Cornell added a touch of art-
historical class.

Johnson mounted his simple
black-and-white silhouette represen-
tations on small square masonite
plagues which had been colored a
variety of grays and sanded and
rubbed to give a fine, dusty texiure.
Over this framework he added a wide
selection of funny little images direct-
ly onto the surface ol the panel,
raised on little blocks or hanging from
little hooks This additional material
was drawn from Johnson's large.
Surrealist-inspired stock of pictures:
two-headed snakes. horseflies,
snails, Shifley Temples, Mickey
Mouses, to name but a few.

The resultant portraits combined
the shadowy presence of the subject
and the persistent, objecl-like pres-
ence of Johnson's running commen-
tary Some of the associations
seemed oblique and personal in the
exlreme, others were more available
lo public understanding. One of the
williest combined the profiles of
those two modern tastemakers, Craig

Claiborne and Lou Reed. The critics,
as usual, were given a hard time; Da-
vid Bourdon was covered with Shirley
Temples, while Alloway seemed to
be mouthing a stream of birds and
crocodiles, The inscrutable Andy
was paired with Arakawa, and Ger-
trude Stein shared space with Arcim-
boldo, another portraitist

The inclusion of Arcimboldo was a
ransparent attempt o lend the au-
thority of history to these admittedly
lightweight works. It was not entirely
a red herring however, for it did indi-
cate something of the range of John-
son's ambitions. Arcimboldo was ac-
tive as a court painter for the Haps-
burgs in Prague during the latter part
of the 16th century and is best known
for his bizarre variations on the formal
wradition of profile portraiture. In his
portraits the likeness is made 1o ap-
pear from a seemingly random selec-
tion of roots and vegelables—a con-
ceit with a moral purpose, a variant
on that Baroque delight, the Vanitas
portrait. Johnson is obviously delight-
ed to discover such an oddly grave
precursor, but hardly makes any al-
tempt to follow him as a moralist. In-
deed the comments implied by John-
son's juxtapositions of heads, objects
and other heads are no more weaighty
than cocktail party banter. amusing,
pointed, even bitchy, but definitely
never solemn

However, he does caplure some-
thing of that awe belfore the transi-
ence of things which added a louch
of piguancy to the Baroque sensibil-
ity. After all, silhouettes, like pholo-
graphs, record the aclual presence
of their subjects (Johnson's  sil-
houettes of the dead were made lrom
pholographs taken by remarkably
considerate and far-sighted camera-
men.) But if his images are photo-
graphic in this sense. theirs is an
\dealized photography which records
the essence and leaves blank most
of those fascinating clues 1o individu-
ality to be found in the humbiest
snapshot. And like snapshols, these
images are most often banal, yel
share the potential to be profoundly
moving as a record of passing time

Thomas Lawson
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Ray Johnson Sithoueite of Andy Warhol/Arakawa at Brooks Jackson lolas.
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Babar the elephant, ("U\

knit by the blind, is fb’]\'b"- eof
gray with red cap, : lr
tie, and trousers. B'Y/s" I
high. $4.50 from

Lighthouse Crait Shop

111 East 59th Street,

Mew York 22,

CAZA224
5422 SHAFTER

z KLANV D
72, 0 e

ALIF 7
. Vi f—’".,g.rf 4

i

Fra. 52 —Syphilitic  “screw-driver
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THE MAGAZINE FOR MEN

488 MADISON AVENUE
NEW YORK CHICAGO

N

NEW YORN, N. V. Icoz=

RAY JOHNSON
44 WEST 7 sTapey

LOCUST varLmy
NORN N5aar

315 Wweel 93

/Vbl c, m;(/
Joo//

t!!!“ni!iil\l!iliﬂl!l”]iii”

e e —— =]
s
“Mrs, Jed Braun )
Secretary to the

Publisher

BUDDHA UNIVERSITY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY /3 0 71'1: cs

o VRPON
e - B o

-
Eoggaaizs
THE MAGAZINE FOR MEN . OFFICE OF THE PUBLISHER

488 MADISON AVENUTE
NEW YORK CHICAGO \ REW YORX, N.Y. o022

17 April 1973
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Mr. Ray Johnson
44 West Tth Street
Locust Valley, New York 11560

Dear Ray Johnson,

This is to inform you that when our editors saw no
way to use your xeroxed "collage" pages » We sent
them off to Rowe Gingrich, as a way of telling him
that you were inquiring about him,

b |

HE
Perhaps he'll be in touch with you soon." k D'D

Sincerely,
//Z@Me Aernd gory

Mrs. Jed Braun
Secretary to the
Publisher

BUDDHA UNIVERSITY
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A NICE, CUTE, COLORFUL, QUACKING DUCK NAMED ANDY wiLL BE
RAFFAELED AT THE NEW YORK CORRESPONDANCE SCHOOL MEETING
MARCH 26TH, 1969 AT SACRAMENTOE STATE COLLEGE,CALIFORNIA
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THE FILMS OF ANDY WARHOL: PART II
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ART NEWS - May, 1971

Ray Johnson's [Feigen; to May 5] “Dollar Bill" collages are giddily
*lragic” works that embrace nolations of obituary, funny floral and
other designs, pholos of movie stars and artists, names of famous
“friends" and semi-"famous" {riends, and anything else the arlist comes
up with. The obituary elemenl in each of them {Carmen Miranda's is a
particularly unnerving one) seems to be helping the rest of the work to
take hearl, slay healthy and keep busy; any negative associations the
viewer may have with the real dollar-bill basis of these collages are,
Johnson seems o be saying, kind of positive, with the inclusion of
serialized, funny-figure “pecking orders" (Johnson wriles in under each
of the repeated images the names of his art world friends, movie stars
i and art-world slars) providing for a kind of social commenlary so built-in
lhat it is whimsical. If the viewer doesn’l know the people that he could
know, then he knows the people (Joan Crawlord, Montgomery Clift)
that he can't; in these devilishly good-nalured homages to the famed
and fabled, it is as il Johnson were turning the knives in everybody's
backs by pulling them out, and proftering lo his friends and to himself
some kind of mutual congratulations for their having remained so
marvelously unalfected. G.H.
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lained one veteran circus

exp

with no announcement of Jung's death.
, “is supposed to be a happy place.”

hand,

KAY JOHNSON
®4 WEST 7 STREET
LOCUST VALLEY
MRYY ¥ORK 71560

MR PAVIO

high. By Phillip Mueller,
€172 A% Barodos!

Jung: ‘The guy everybody likn-d:.

~ May 3, 1965

31— C

vsday and David Bour-

BoVRDPON

e nd Jopo )l

Jimmy Ernst, Lynda Benglis, Klaus
Kertess, Edie Beale, Charles Ad-
dams, Jim Rosenquist, Amei Wallach
and so forth. I will send you the com-
plete list sometime, .
Would you mention in the East
Hampton Star my forthcoming roof
event featuring the Ted Dragon Fan
Club meeting so that all the people
who wrote the Star letters this sum-
mer might want to attend. I will try
to invite as many of those I happen to
know who wrote letters to the Star,
for instance Abby and Bob Friedman,
who also posed for silhouette por-
traits, and also Christophe de Menil. I
have the complete file of Dragon let-
ters from the Star, which I have
brought to the attention of Amei

Best wishes,

RAY JOHNSON

\publicity material Mr.
ed, the “roof event”
from 3:30 to 4:30 p.m.
of the Glen Cove Mu-
7 Garage, with free
parking. Ed.
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cops pressed their manhunt,

the show went on under the Big Top—
announcement of Jung’s death.

hat terrible New York C

sed, the “roof event”

from 3:30 to 4:30 p.m.

of the Glen Cove Mu-
/' g Garage, with free
- parking. Ed.

Jung: ‘The guy evervhody Iil‘urui.'..

May 3, 1965
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“This,” explained one veteran circus
“hand, “is supposed to be a happy place.”

E g wsday and David Bour- )
| = >,
E g Bestwishes,
s s RAY JOHNSON
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*This,”
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the East Hampton artists and writers
—the late Harold Rosenberg, the late
Jimmy Ernst, Lynda Benglis, Klaus
Kertess, Edie Beale, Charles Ad-
dams, Jim Rosenquist, Amei Wallach
and so forth. I will send you the com-
plete list sometime. .
Would you mention in the East
Hampton Star my forthcoming roof
event featuring the Ted Dragon Fan
Club meeting so that all the people
who wrote the Star letters this sum-
mer might want to attend. I will try
to invite as many of those I happen to
know who wrote letters to the Star,
for instance Abby and Bob Friedman,
who also posed for silhouette por-
traits, and also Christophe de Menil. I
have the complete file of Dragon let-
ters from the Star, which I have
brought to the attention of Amei

high. By Phillip Musfler,
T1TE A% Barcdoet
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Wallach at Newsday and David Bour- )

Roof Event
don at Vogue. ”
Locust Valley Bty
wishes,
September 14, 1984 : RAY JOHNSON
Helen S. Rattray, Editor Accordirig to publicity material Mr.
The East Hampton Star Johnson enclosed, the “roof event”
E Dear Helen S. Raltray, will take place from 3:30 to 4:30 p.m.
Z I enclose a Xerox reprint of the Sunday on top of the Glen Cove Mu-
- = Overview page of the Glen Clove Rec- nicipal Parking Garage, with free
= a (:]: ord Pilot which also appeared in five admission and parking. Ed.
) other local Nassau County news-
ZPr0 papers [rom Great Neck to Glen ere
S ".E-- . Head. Glenwood Landing, Port of Equal Int i
.’ )
= 65,1984
58 spoac B ma's in-
£ gé‘ggé : nd Sam-
g. '§ e = 1 ed a list
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portrait drawings and hundreds of
completed portraits of many, many of
the East Hampton artists and writers
—the late Harold Rosenberg, the late
Jimmy Ernst, Lynda Benglis, Klaus
Kertess, Edie Beale, Charles Ad-
dams, Jim Rosenquist, Amei Wallach
and so forth. I will send you the com-
plete list sometime. .
Would you mention in the East
Hampton Star my forthcoming roof
event featuring the Ted Dragon Fan

X
]
Club meeting so that all the people
who wrote the Star letters this sum-
mer might want to attend. [ will try

il @
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é DV
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to invite as many of those I happen to
know who wrote letters to the Star,
for instance Abby and Bob Friedman,
who also posed for silhouette por-
traits, and also Christophe de Menil. I
have the complete file of Dragon let-
ters from the Star, which 1 have
brought to the altention of Amei
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Roof Event

Locust Valley
September 14, 1984

Helen S. Rattray, Editor
The East Hampton Star

Wallach at Newsday and David Bour- ‘

don at Vogue.

Bestwishes,

< RAY JOHNSON
Accordirig to publicity material Mr.

Johnson enclosed, the “roof event”

will take place from 3:30 to 4:30 p.m.

6 OVvE
NOSvdHa

high. By Phillip Mueller,
172 Ad Borordost

portrait drawings and hundreds of
completed portraits of many, many of
the East Hampton artists and writers
—the late Harold Rosenberg, the late
Jimmy Ernst, Lynda Benglis, Klaus
Kertess, Edie Beale, Charles Ad-
dams, Jim Rosenquist, Amei Wallach
and so forth. I will send you the com-
plete list sometime,
Would you mention in the East
Hampton Star my forthcoming roof
event featuring the Ted Dragon Fan
Club meeting so that all the people
who wrole the Star letters this sum-
mer might want to attend. I will try
to invite as many of those I happen to
know who wrote letters to the Star,
for instance Abby and Bob Friedman,
who also posed for silhouette por-
traits, and also Christophe de Menil. I
have the complete file of Dragon let-
ters from the Star, which I have
brought to the attention of Amei

E Dear Helen S. Rattray,
= I enclose a Xerox reprint of the Sunday on top of the Glen Cove Mu-
o Overview page of the Glen Clove Rec- nicipal Parking Garage, with free
;?:3 4 o) ord Pilot which also appeared in five admission and parking. Ed.
03T T other local Nassau County news-
0 - papers [rom Great Neck to Glen
gma_ E m% Head, Glenwood Landing, Port Of Equal Interest
Lal =t T} e —{) Washington and Sea Cliff. The Hemp- Montauk
52 E E OZ stead Harbor Artists Association ex- - September 15, 1984
cts a large turnout for the Sept, 23 ar Editor:
9 a > 150 ‘;‘.rmﬁ'iT iin,‘Glen dlo;.'g, .‘,""h.i': \?-]ll 3 Upon reading Russéll Drumm's in-
> \als0,be a, meeting of the Ted Dragon  terviews with Peter Beard and Sam-
% w Fan Club AND a Blue Eyes Club :;y of Samelot I have complled a list

4 meeting. potential interviewees who are

)g';‘; 9_; U I wrote today a personal Jetter to  also Montauk residents.

Ay 12 Mr. Dragon to invite him to attend 1 believe the lives and activities of
:5“' gl mls & the meeting in his honor. I hope he  these people would be of equal inter-
3; Y] E' (@] will be able to attend. The perform- st to the Star readership.
mItd ance will be videotaped and photo- A. Kenny Flounderfoot

| no I E:’ «\ graphed. B. Bernle The Brute
B 5 ' : ' I have never met Mr. Dragon. I do C. Bald George
know Mr. Ossorio. I have seen the D. Joey Flap-Jaws
E_ =1 O early pencil drawing of Mr. Dragon in E. Charlie Sneakers
i 3 5 silhouette in the large Abrams publi- Yours truly,
Z cation on Ossorio. GEORGE WATSON
> ? I also bring to your attention my
; m major portrait work mentioned in the
T - Glen Cove Record Pilot article — in
% = H the last nine years I have done 250
m
I
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CHOICES

d-a-terre is a challenge: Space and the

it are scant but the desire for an attractive and
s is large. On following pages are several
ternatives now available in the marketplace.

2 a pied-d-terre is
e outfitting the
apartment. Vir-
hing has to
east one and pref-
wo functions. The
cat below, for ex-
is a bench that
enids that mllﬂbe
space neat. Each
bathroom scale,
pearance as well as
eye rests, please it
ertical space often
High bookshelves,
i sleeping lofts are
American pied-d-

-look ladder (far
nough to hang on
ally or vertically,
portant, remember
':nded to make life Welgh in on a scale with

it. Choose furnish- sy prom Terrailion, $32.

PHOTOGRAFHS BY ELZABETH WATT

Sturdy hickory ladder
stands more than six feet

tall. By Daniel Mack, $110.
AtZona.

high. By Phillip Mueller,

$175. At Bergdor!

Goodman. Hand-painted
il wooden cat is a charming

THE MEW YORK TIMES MAGAZINE /SEFTEMBER 13, 1984 B1
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Newsday / Todd Duncan
Artist Ray Johnson, with ladder, forms scene in his "canvas” atop Brewster Street parking garage

Art Show of Lofty Heights

By Merle English

Glen Cove — Some called it a “happening.” Oth-
ers said it was like the Samuel Beckett work, "Wait-
*ing for Godot," in which nothing seems to happen

To contemporay artist Ray Johnson, a Locust
Valley resident, it was cond d, more like Haiku,
the Japanese form of poetry. "If you don't see it, you
misa it."

"1t" was Johnson's "Roof Top Event” at the Brew-
ster Street parking garage here yesterday after-
noon, a 20-minute living artwork, sponsored by the
Hempstead Harbor Artists Association, reminiscent
of his famous collages,

The "canvas” was already primed when Johnson
appeared on the spotless concrete rooftop of the ga-
rage: A gathering of nearly 300 people, most of them
mitting quietly on folding chairs arranged in neat
double rows along both sides of a 6-by-100-foot con-
erete island while others clustered at one end. In the
distance was a ring of tree-covered hills. And over-
head, a cloud-streaked blue sky.

Wearing a navy T-shirt, faded blue jeans, green-
ish sneakers cri d with « ge-pink Day-glo

ed concrete planter near the center of the island,
discarding the leg-warmer along the way, then
leaped onlo the planter and removed a kelly-green
Iladder that was leaning against a light pole that was
in the planter.

For 20 minutes he walked back and forth along
the length of the island, holding the ladder shoulder-
high in his right arm and turning around carefully
to avoid hitting the onlookers.

Then, just as Johnson sometimes mails draw-
ings to people asking them to add their own ideas,
other artists spontaneously added to his work in
progress: a man cutting across his path, trying to
give him a flyer, another, tying scarves on the lad-
der, a bicycle rider, weaving around him, four peo-
ple walking by, among them a woman whose hair
was incorportated in a design depicting the ga-
rage, and camera men and photographers trailing
behind him,

The dreamlike scene, like one from a Federico
Fellini movie, was made terrestrial only by the
words of a song wafting from a giant box, asking “If
you _wond_m"_; what this all is leading to-, .1+ 7" and

stripa and a colored leg-warmer onane arm; dohnson
strode onto the island. He walked toward an olevat-

somheo ting. “encore,” . as -Joh
away with the lndder to' applause

NEWSOAY, MONDAY, SEPTEMBER 24, 1084
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Dec. 26
David,
Here's the xerox rrint of

the color xerox print of the
o rifinal print from the Kobe

Club (whstever that is) in Tokoyo
it doesn't reproduce too well

in black & white - the two

chest gradstions sre from the
paper crease-folding not in

the originsl and the face and
cocks are orsnge-pink in color.

I find it very smusing - the
cooincidence of my havine drawn
Andy with two cocks 3 nd Kobe Club
having come up with

having come up with
the similsr idea,

Also a xerox sent Lo me from
Jalker Art Center of my two works
being vi wed at the deTStyul show
-==your Mondrian snd my .
'Mairless Frank 3instra's
Underwear",

Happy New Year
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Esoteric References Hidden within
Popular Formats: The Search for Clues

The artist who has had the greatest influence on
behavior and aesthetics in the nerwork context is
Ray Johnson, master philosopher, collagist and
founderofthe New York Cortespondance School.
Anartist whose work always maintains the high-
est logic and integrity, Ray Johnson himsclf re-
mains elegandy inscrutable and unclassifiable —
unless one understands the complex cosmology
he has created through assimilating almost any
veenrrence or encounter. Any exchange with Ray
15 a dizzying cxperience — one’s wits are puc to
the test as on seems to be shutded back and forth

A

his life and myth makes him the undisputed sugar
dada of the network.,

How did the New York Correspondance
School work? It was made up of a constantly
changing international group of people, headed
by Ray, who exchanged items in the mail. Fre-
quently Ray would request the entire school to
send items to a particulac pecson or institution,
like slips to Lucy Lippard, valentines, letters,
postcards, packages to the Behavior Department
of Time magazine or to the Whitney Museum.
Ray’s school included artists, movie stars, royalsy,

Y. -~

through time while caughe in an ambiguous yet  media pessenalides, _unknovas,
T e T e S —- g ~r=— .

anything, except perhaps toattend. The meetings,
having ro plan, were genenally non-events.

In 1973 an obituary in the New York Tines
noted that the New York Correspondance School
had died. Out ofits ashes Buddha University was
founded in Detroit, Ray's home town, when an
unidenrificd Hare Krishna street person ap-
proached him. Ray's response, “We are not
Buddhists,” became the premise of the university.

Although Ray continues with correspondence,
mneetings and fan clubs, the phenomenon of cor-
respondence art is now history and for Ray there
- npglee -

Sewing Notions Division, Scovill Manufacturing Co
JOHNSOM: New York NY 10022
100 SWANS
. 44 WEST 7 STREET
L. OCUST VALLEY
NEW YORK 11560

3¢
6

samperative tor the development ot a climate in
which new art activity can have a recognized
relevance inits own time.

The ramifications of the Futurists, Construc-
tivists, Vorticists, Dadaists, Fluxus and important
artists (0O nuUmMerous o mention comprise a
legacy too central to our culture to be dismissed
as eccentricity. A pluralism exists in the art of the
twenticth century that is healthy, exciting and
unique to our time, The variety of attitudes and
approaches is not threatening - it reaffirms the

The diversity of innovative activity only bricfly
touched upon here has left artists, galleries and
institutions frequently at odds. Artists find that
they have to take 2 more aggressive pact in de-
termining the manner in which their work is
assimilated into the culture — they feel it is up to
them to see that it is appreciated. Those whose
work and research and ideas do not conform to
the accepted norms have had to develop their own
means for presenting them. There are presently
20 artist-operated centres across Canada as well

operations exist in the United States ﬂﬂ:ﬁ?éﬁ::“— .

An increasing exchange between these centres is
a significant aspect of art in the seventies. Most
centres attempt to provide more opportunities for
new works to be created in an atmosphere that
allows for dialogue between the actists and the
regional community. Programs which incorpo-
rate such policies generate continuity and establish
a frame of reference for a wider audience, New
work can then more readily reach the cultural con-
seiousaess toadd to the general appreciation oflife.

From the exhibition of the
 New York Correspondance
School, the leteers of Ray Johuson

PANES Y0
J.carmeseanDas
ScHaat.. gen
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The artise who has had the geeatest influence on
behavior and acsthetics in the network context is
Ray Johmson, master philosopher, collagise and
founderofthe New York Cortespondance School.
An artist whose work always maintains the high-
est logic and integrity, Ray Johason himse!f re-
mains elegandy inscrutable and unclassifiable —
unless one understands the complex cosmology
he has created through assimilating almost any
occurrence or encounter. Any exchange with Ray
is a dizzying cxperience — one’s wits are puc to
the test as one seems to be shutdled back and forth

throuch time while caughe in an ambiguous yet

INFO

GRAMMING METHODS,
51 MADISON AVENUE

ICORPORATED

SYSTEMS

his life and myth makes him the undisputed sugar
dada ofthe network.

How did the New York Correspondance
School work? It was made up of a constantly
changing international group of people, headed
by Ray, who exchanged items in the muail. Fre-
quently Ray would request the eatire school to
send items to a particular pecson or institution,
like slips to Lucy Lippard, valentines, letcers,
posteards, packages to the Behavior Department
of Time magazine or to the Whitney Museum,
Ray's school included artists, movie stars, royaley,

media personalivic __snknowns and fans He
-— S Y

i

anything, except perhaps toattend. The meetings,
having nio plan, were gencrally non-events.

In 1973 an cobituary in the New York Tines
noted that the New York Correspondance School
had died. Out ofits ashes Buddha University was
founded in Detcoir, Ray's home town, when an
unidencified Hare Krishna strcet person ap-
proached him. Ray’s response, “We are not
Buddhists,” became the premise of the university.

Although Ray continues with correspondence,
meetings and fan clubs, the phenomenon of cor-
respondence art is now history and for Ray there
is only a preseut. He has been called cverything

—

RAY JOHNSOM
R4 WEST 7 STrResT
LOCUST VALLEY
NEW YORK 11560
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is imperative f(‘;r the development of a climate in
which new art activity can have a recognized
relevance in its own time.

The ramifications of the Futurists, Construe-
tivises, Vorticists, Dadaists, Fluxus and important
artists too numerous to mention comprise a
legacy too central to our culture to be dismissed
as cccentricity, A pluralism exists in the art of the
twenticth century that is healthy, exciting and
unique to our time, The variety of attitudes and
approaches is not threatening — it reaffirms the

v ¥

The diversity of innovative activity only brisfly
touched upon here has left actists, galleries and
institutions frequently at odds. Artists find that
they have to take a more ageressive pact in de-
termining the manner in which their work is
assimilated into the culture — they feel it is up to
them to see that it is appreciated. Those whose
work and research and ideas do not conform to
the accepted norms have had to develop their own
means for presenting them. There are presently
20 artist-operated centres across Canada as well

PR LUTUES Sl 1O LTS, o
operations exist in the United States and Europe.
An increasing exchange between these centres js
a significant aspect of art in the seventies. Most
centres attempt to provide more opportunities for
new works to be ¢ din an atmosphere that
allows for dialogue between the artists and the
regional community. Programs which incorpo-
rate such policies generate continuity and establish
a frame of reference for a wider audience. New
work can then more readily reach the cultural con-
sciousaess toadd to the general appreciation oflife.

From the exhibition of the
New Yorl: Correspondance
School, the letters of Ray Jolnson
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The artist who has had the geeatest influence on hislife a
behavior and aesthetics in the nerwork contextis  dadaof
Ray Johnson, master philosopher, collagist and Hoy
founderofthe New York Corzespondance School.  Scho
An artist whosc work always maintains the high-
est logic and integrity, Ray Johnson himself re-
mains clegantly inscrutable and unclassifisble -
unless one understands the complex cosmology
he has created through assimilating almost any
ogenrrence or encounter. Any exchange with Ray
15 2 dizzying experience — one’s wits are put to
the test as one seems to be shutdad back and forth Jf
through time while caughe in an ambiguous ycii§
ique frame of reference. Such experiences ha
given me some of my most profound insig
into the structure of thought. Ray's disarrg
ability to freely associate and create while agh
ing to the convictions and the comprehens l

The New York Corres Spo-r;gw Dg ..

Polyartist Glenn Lewis has an ™ .
puckish sensibility in relatio | £
search. Known for his witty pf | .
or “room fresheners™ as he off
Lewis has played an integral td
art activity for more than a d
of the first Canadian artists t
ance pieces, some of which
later video. Forest Industry, cdf
by Lewis and filmed by Da
major contribittion to conceptis
Lewis, like Johnson, has a w
art activity, which enables hin

In Conclusion

The availability and distribu
is imperative for the developi
which new art activity can
relevancein its own time.

The ramifications of the F
tivists, Vorticists, Dadaists, Fl
artists too numerous to m
legacy too central to our cull
as eccentricity. A pluralism e
twentieth century that is h
unique to our time. The vari
approaches is not threatenin,

Frotn the exhibition
New York Correspotitanice
School, the letters of Ray Jolnson

Faything. excepr perhaps toateend. The meetings,
aving no plan, were generally non-events.

In 1973 an obituary in the New York Tinwes
1oted that the New York Correspondance Schiol
1ad died. Out ofits ashes Buddha University was
ounded in Detroir, Ray’s home town, when an
tnidentifiecd Hare Krishna strcet person ap-
proached  him. Ray's response, “We are not
Buddhists,” became the premisc of the univessity.

Although Ray continues with correspondence,
neetings and fan clubs, the phenomenon of cor-
espondence art is now history and for Ray there
5 only a prescut. He has been called cverything
om the prophet of Pop Art to the father of

onceptual Art. From obscurity to faine, he will
emain an enigma — his work provocative and
berturbing, yer always permitting ongoing com-
nunication.

p provide the contents for the 365Y,
boxes which make up the mural. The
rk was persomally conceived as an ex-
lendar diary, each day (box) represent-
r from 1620 to 1984 = an interesting
1erican perspective. Individuals were to
te and submit appropriate information

ished mural is the most anarchistic yet
c and intelligent manipulation of offi-

cracy to date. It mircors the complex
ns of current artist/government inter—

bus co-ops and research centres. Similar
exist in the United States and Europe.
sing exchange between these centres is
nt aspect of art in the seventies. Most
cmpt to provide more opportunities for
s to be created in an atmosphere that
dialogue between the artists and the
ommunity. Programs which incorpo-
bolicies generate continuity and establish
f reference for a wider audicnce. New
then more readily reach the cultural con-
toadd to the general appreciation of life.
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The arrise who has had the geeatest influence on
behavior and acsthetics in the network context is
Ray Johnson, master philosopher, collagist and
founder ofthe New York Corzespondance School.
An artist whose work always maintains the high-
est logic and integrity, Ray Johnson himself re-
mains clegantly inscrutable and unclassifiable -
unless one understands the complex cosmalogy
he has created through assimilating almost any
occurrence or encounter. Any exchange with Ray
is a dizzying experience — one’s wits are put to
the test as one scems to be shutdad back and forth
through time while caughe in an ambiguous yet

ique frame of reference. Such experiences have
given me some of my most profound insights
into the structure of thought. Ray's disacming
ability to freely associate and create while adher-
ing to the convictions and the comprehension of

his life and myth makes him the undisputed sugar
dada of the network.

How did the New York Correspondance
School work? It was made up of a constantly
changing international group of people, headed
by Ray, who exchanged items in the mail. Fre-
quently Ray would request the entice school to
send items to a particular person or institution,
like stips to Lucy Lippard, valentines, letters,
posteards, packiges to the Behavior Department
of Time magazine or to the Whitney Museum.
Ray's school included artists, movie stars, royalcy,
media personalities, unknowns and fans. He
started fan clubs dedicated to members of the
school and held regulac meetings for personalities
such as Anna May Wong and Shelley Duvall. For
these incetings he'd send out invitations to the
members of the school, not asking them to do

anything, excepr pechaps toattend. The meetings,
having no plan, were generally non-events.

In 1973 an obituary in the New York Times
noted that the New York Correspondance School
had died. Out ofits ashes Buddha University was
founded in Detroit, Ray's home town, when an
unidentified Hare Krishna street person ap-
proached him. Ray’s response, “We are not
Buddhists,” became the premise of the university.

Although Ray continues with correspondence,
meetings and fan clubs, the phenomenon of cor-
respondence art is now history and for Ray there
is only a present. He has been called everything
from the prophet of Pop Art to the father of
Conceprual Art. From obscucity to famne, he will
remain an enigma — his work provocative and
perturbing, yet always permitting ongoing com-
munication.

N~

The New York Cores Spongt Dance School of Vancouver

Polyartist Glenn Lewis has an astute but definitely
puckish sensibility in relation to network re-
search. Known for his witty porcelain sculptures
or *room fresheners” as he often refecs to them,
Lewis has played an integral role in experimental
art activity for more than a decade. Fle was one
of the firse Canadian artists to develop perform-
ance pieces, some of which involved film and
later video. Forest Industry, conceived and acted
by Lewis and filmed by David Rimmer, is a
major contribution to conceptual cinema.

Lewis, like Johnson, has a unique overview of
art activity, which cnables him to be gregarious

without losing or compromising his individuality
as an artist. Secure in his own personal convie-
tions, he can indulge his love of puns, parody and
new ideas. Network scnsibility developed by
Johnson, Fluxus and Image Bank was a natural
direction for him. He chose to parody Johnson
by creating the “New York Corres Sponge Dance
School of Vancouver.” Lewis’ mural, Great Wall
of 1984, executed for the National Science Li-
brary in Ottawa, is probably the most auda-
cious yet tangible evidence of network activity
in Canada to date (sce artscanada, Autumn 1974,
p 64). Lewis invited the Corres Sponge Dance

School to provide the contents for the 365%,
Plexiglas boxes which make up the mural. The
catire work was personally conceived as an ex-
panded calendac diary, each day (box) represent-
ing a year from 1620 to 1984 — an interesting
Norch American perspective. Individuals were to
select a date and submit appropriate information
or objects. \

The finished mural is the most anarchistic yet
democratic and incelligent manipulation of offi-
cial burcaucracy to date. It mirrors the complex
implications of current artist/govermment intec—
actons. - :

In Conclusion

The availability and distribution of information
is imperative for the developiment of a climate in
which new art activity can have a recognized
relevance inits own time,

The ramifications of the Futurists, Construc-
tivists, Vorticists, Dadaists, Fluxus and important
artists too numerous to menton comprise a
legacy too central to our culture to be dismissed
as cecentricity. A pluralism exists in the arct of the
twentieth century that is healthy, exciting and
unique to our time. The variety of attitudes and
approaches is not threatening — it reaffirms the

vigor and importance of the actist in his society.

The diversity of innovative activity only bricfly
touched upon here has left actists, galleries and
institutions frequently at odds. Actists find that
they have to take a more aggressive part in de-
termining the manner in which their work is
assimilated into the culture — they feel it is up to
them to see that it is appreciated. Those whose
work and research and ideas do not conform to
the accepted norms have had to develop their own
means for presenting them. There are presently
20 artist-operated centres across Canada as well

as numerous co-ops and research centres. Similar
operations exist in the United States and Europe.
An increasing exchange between these centres is
a significant aspect of art in the seventies. Most
centres attempt to provide more opportunities for
new works to be created in an atmosphere that

allows for dialogue between the artists and the

regional community. Programs which incorpo-
rate such policies generate continuity and establish
a frame of reference for a wider audience. New
work can then more readily reach the cultural con-
scidusaess to add to the general appreciation of life.

From the exhibition of the
New York Correspondarice
Schoal, the letters of Ray Joluson
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David,
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Ray

BUDDHA UN'LVERSH'ITY
OF VANCOUVER

PLEASE ADD TO AND
RETURN TO RAY JOHNSON
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