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PAT AST Telenhone

322 West 1lth Street 689-80862

New Yorlk, New York
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LOVING NOVAIIBER 1968
PIDEECHS MARCH 1970
WHERR!S POPPA APRIL 1970

THE LITTLS MURDZRS = MAY 1970

THE PRIVATE LIFE OF JOE DELANEY - MARCH 1971

ANDY WARHOL'S HEAT -~ JUITE 1971
(FSATURZD ROLE)

COIDIERCTIALS

THE ICE-IAKER COIDIETH -~ WHIRLPOCL REFRIGERATION - JUNE 1970

HALSTON FASHION SHOW - DECEMBEZR 1970

GIORGIO DI' ST. ANGTLC FASHION SHOW - PFEBRUARY 1971

STEZVZN BURROWS FASHION SHOW - APRIL 1971

JATTONAL JR. SPCRTSIEAR FASHION SECW - HMAY 1971
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July 8, 1983

Mr. David Bourdon
Apartment 6-J

30 Fifth Avenue
New York City 10011

Dear David,

In refersnce to the conversstions we hsd last night

during the two events:

1. Viewing the 4O works relating to the Joseph Cornell
caveman theme, your Pueblo Indian mask portraits,
underwear snd the Juan Hamilton Ghost Ranch, Albiquiu,
New Mexico 87510 letters ( envelopss) - your gquestion
asked about the smsll Jedd Garet "What doea ROP mean?"
end my not-too-instant deciphering of the word droplet
in the trisngular arrangement of Jedd Garet's name
(hand-lettered)- the hand-lettered word is actually
ROPL not ROP since the way it is arranged in the
composition the last letter of Jedd, the ROPL and
the last two letters of Garet make th® word droplet

which relate to the four wsfer bucket shapss on 5
which are lettered F
U
(¢
K (the poem sesms to be.bucket
.droplet
.fuck it)

-
which is similar to snother work of mine that has
the face of Ed Ruscha (FIRE, remsmbsr FIRE?) which .
you showsed a photo of which you "no longer own"
which has the inscription Kier Dullea Gone Tomorrow
the poem in that case heving the rhyme of Huscha and
Dullea the name Dullea but the face of Ruscha

2. Viewing the 5 framed by Walsh works in your collection
our questioning the description Paintings pertaining
to said works, upon my reading aloud t%o hand-let tered
two paragraphs of your Art and Artists writing from
the Valentine composition the term "rained on sand-
pain®ing”

the following morning I wonder if the word Dpaintings
might be used to describs them, rathsr than Psintings so

the exhibition might be titled Ral Nedonsan Dpaintings
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page two.

Phyllis Stigliano at lunch todag
said that she thought it could J
simply be: I
Ray Johnson Works
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DEENE AND IT1S F STORY

A home of the past : The Abl ' hunting-box :
The Great Hall : The Brudene as landowners :
An old cavalier : Imprisonment  he Tower : The
first Earl of Cardigan : “Wa Shrewsbury” :
Successive owners of Deene : Secrc hiding-places :
«The King's Room” : Family por aits : The ball-
room : The Balaclava relics : restore Deene
Church : Lord Cardigan’s tomb : e entrance-hall
at Apethorpe : The ghost : What did the bones
mean ?

ONE of my friends has often said that to visit
Deene is to step back into the past, for the
place bears upon it no impression of modernity,
and even the additions made to the house
are thoroughly in character with the older

He was a friend of Horace Walpole, the
influence of whose pseudo-Gothic tastes may
still be seen in the south front of Deene, built
at this time, and which now incorporates the
great ball-room built for me by my dear:
husband. '
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MY MARRIAGE
The Earl of Cardigan, a popular hero : A story of
his father : Lord Cardigan’s first marriage : Enter-
taining an agent unawares : Spiteful gossip : I
leave home : Death of Lady Cardigan : On board
the Airedale : England to the rescue! : I am
married at Gibraltar : We visit Madrid : A prolonged
honeymoon : Mrs, Trelawney’s too solid flesh : A
passage of arms with Lady A. : Happy days at
Deene : Lord Cardigan’s last ride : His death :
Lord Ernest Bruce’s joy at his son’s prospects :

Still waiting |
AmONG those who came to our house at
8 Upper Grosvenor Street, the Earl of Car-
digan was my father’s particular friend, and in'
consequence we saw a great deal of him.

Read Ex
2309 ”;-f;,g_

mom | 8750\
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WIDOWHOOD

Sad days after Lord Cardigan’s death .
London : His Lordship’s double : Count L.
mann : I refuse to marry him : The reason why .
My friendship with the King : His Majesty a born
artist : Lord Ernest Bruce : Robert’s little joke :
Bad weather at sea : The Captain and the parson :
House-parties at Deene : Lady A!%?

[ty v ey n
(o)
Ao

Nm 87501
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PORTRAIT OF DONNA de SOVAL

EASE ADD 7T0& RETURN
f‘é RAY JOHNSON
TAO/ST POP ART SCHOOL
Yy WEST 7 ST.
LOCUST VALLEY, N.Y.
/1560
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Ray Johnson, Anna May Wong, collage, 217/¢" x 18%¢", 1971. Whitney Mu-
seum of American Art.
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Seeing everything from the angle of coincidence,
the angle from which Ray Johnson meets the
surface of visual and verbal experience, every-
thing is connected, inter-related, rhyming, an-
alogous, complementary, Everything is united
into one, vast, all-inclusive correspondence
( correspondance, correspondunce ). There is no
incidence, only coincidence,

To understand his work requires a certain
knowledge of Dada and Surrealist art in as
much as Marcel Duchamp, Man Ray, René
Magritte, Kurt Schwitters, Andre Breton, Andre
Masson, Hans Arp, Max Ernst and others are
Ray Johnson’s direct artistic forebears, and his
art continually makes explicit reference to them
and their work.

All of these artists believed that art should
be [reed from logic as well as from “aesthetic”
and moral preoccupations,” and they all shared
Duchamp'’s “disdain for thesis” believing in an
art of spiritually liberated activity outside of
aesthetic categories. Reality being suspect to the
poetic mind, they believed that a superior
reality could be attained through free associa-
ticns and perceptions dependent on chance. The
laws of chance became for them synonymous
with the laws of beauty.

Concretely this way of thinking had diverse
manifestations, one of the most significant being
“collage” or the anti-logical assemblage of
incongruous objects. Schwitters and Breton made
collages out of waste materials. Ernst made
what he called visible poems out of illustration
clippings. Arp made constructions with titles
such as “Squares arranged according to the
law of chance.” Duchump based highly com-
plex mock-scientific investigations on com-
pletely accidental foundations such as his famous
Three Standard Stoppages, They invented a
game called “The Exquisite Corpse” which
consisted of folding a paper in such a way that
each player would draw one part of a body
without being able to see what the other players
had drawn, The paper when unfolded revealed
a figure of illogical or chance parts, They in-
vented elaborate puns to state ideas outside the
domain of pictorial expression. They prm:esscf.l
and reprocessed their own and each other’s
imagery. Their work was intellectual l'ilti'lL:r
than emotional, humanistic rather than scienti-
fie. Anything was possible (o them as structure.

Much as Breton felt that there was an .11_:-
solute equation between chance and rhythmic
unity, Johnson catches and orchestrates the un-
conscious harmonies of ideas running through
the minsma of corresponding, Luincidcu{ﬂ
details and trivia that come and go in his
celebrated New York Correspondence School.
As the appellation “school” implies, intellect and
information are all important. The uul%({rulc art
product has for him In mast cases only the must
ephemeral existence, The xeroxed
information that proliferate in the U.
amongst himself and the members of his |
are not put in the limiting aesthetic context of
prints or finished work bul are simple elements
information system
and end in itself
art thought,

pages of
U.S. Mail

sthool

in an open-ended, continuing
which becomes a statement .
They are physical manifestations ol
but they are not art product. When, however,
the wisual und verbal rhymes, the accidents
and analogies of his own self-created world
crystullize Ly association or suggestion inlo a
poetic iden, lie momentarily arrests and edils

KEIR DULLEA

GONE TOMORROW

F 1

Roy Johmion, Keir Dullen Gone Tomorrew,
Courtesy Gallerio Schwarz, Milan.

the process and its artifucts and assembles them
iuto collages recording some cryptic, and often
non-explicit, yet intuitively acceptable “truth”
of his adventure in corresponding details which
suggest but dont elaborate a broader key to
the inter-related nature of all things and the
texture of their existence.

Jolnson thinks of his collages as “exquisite
corpses” of which he is the architect building
with elements: that come into his hands or are
perceived and r situations whose
nature as that of all situations is coincidental and
chance-contralled, Just és an “exquisite corpse”

F[{I.‘d n

is obviously made up of diverse but related
body parts, the collages are often cut in two
halves of other collages to
illogic of their unity. The top of
Jacqueline Kennedy Onassis’ Mother's Potuto
Masher sits happily on Marilyn Monroe's bottom.
Ed Ruscha's head fits on Josephine Baker's
body, or the top of James Dean could go on
the bottom of Michael York. In the catalogue of
the Galleria Schwarz's Milan show of Johnson's

and  joined  with

further the

1971. Collage relief, 21-7/8 x 18-3/4".

work in 1872, the titles on Marcel Duchamp and
Pig Feet are accidently reversed much to the
artist's expressed delight as it is simply one more
related coincidence serving his purpose and
confirming his idea that there are at Jeast
two answers to everything.

The title of his latest show is indicative of
his concept: Detalchment As Composition Oh
My Hat!

The imagery and its auvxiliary verbal infor-
mation become detached from their origins
and natural associations through the convolu-
tions of Johnson's conjugated data. They form
an imperfect subjunctive tense of urt which
grows and clourishes in the fertile infinities of
correspondenice.

Keir Dullea Gone Tomorrow was once Hair
Today, Gane Tomorrow, but of course it's not
Keir Dullea at all in the collage; it's Ed Ruscha
who was, if you'll remember, formerly a head
on Josephine Baker, And Hair Today, Gone
Tomorrow refers to neither but to the progres-
sion of John Lennon's coiffure as recorded in a
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INTERVIEW.

The Inspirational,
Imitated, lllustrious
lllustrator gives his

final interview
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Raster Sunday
David,
Here's a color photo of

the Ray Johnson Qutdoor Movie
‘ShowW.

Bach collage measures 8% x

32 inches, At last count there
were 85 of these festuring
Shenghai Lil, Wood Natalie,
Bobby Short, Rudy Vellee Lockjaw,
Dorsey Tommy, Dorothy Larmour,
Shelley Puvell, Kay Fwencis,
Doris Dey for a Day, Dorothy
Podber, Mrs. llermen Meine,
Gloria Gramemf, =

George Cukor, Alla Nazimova,
Ruth Puzzi, Fstty Arbuclkils,
Tony Perkins, Ginger Rogers,
Just a8 Gigolo, Nelson THddy,

and meny others,

In the photo you will
recognize TJToseph Cornell
rescuing the Simone Simone
gimone doll (upper left corner).
There is another Joseph Cornell
one with Ruth Hussey.

There is a very subtle
shodaw caat over this photo
of me on a stepladder taking

the photo.
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HERBERT BAR!\ETT

SALISBURY . STRELT, . WORCESTER,

SCHOOL OF FINE ARTS
:‘]:h Leading School of Modern
‘-!’
DAY and NIGHT courses
Drawing, rnnm Compauition,  Duiign
gister INow

208 E. 2015 St., New York 3

black mountain college, black mountain, north carclina

basic and advanced drawing, palntmg. sculptute. weavnng —  music,
academic fields — woodworking, p
Information

through Registrar ,ﬂﬁ’ ——

Complete Instruction in
NON-OBJECTIVE
PAINTING
Unique, practical approach
Beginners * Private * Group
Write today: Room D
30 Irving Pioce, New York 3, N.Y.

- RINCGLING > —FDWARD HURST—
m Ilum;un 1o Florida year mnd T Pl ‘:nl Closses in
R e el T | Portraiture o Life - SHll-Life

L

4 folo=

FRaeE s e

Ave.,, New York City 28.
Newark, N. J.
§TH NATIONAL OPEN COMPETITI
EXHIBITION Nov, 28-Dec 15, Hons A
Gulleries Open 10 all artiste. Media: o
watlercolor, tempera. Cash prizes. En
blanks due Nov. 21. For further Inforn
tion write Mhnr) Hoss, Dir.,, 807 Bro
SL., \uw.rk
delphin, Pu.
'Ii'['l'l A‘h\lfA'l. PHILADELPHIA WATE]
LDR & PRINT EXHIBITION. Nov.
vania Acudemy. O

g y. Fure Prize Award
ork due Oct. 18 For turlher inform|
ton write Joseph Fruser, Jr.. Dir, Pe
Academy, Broad & Cherry Sts
c""FH ANNUAL I-.)u.NIBlTIOI\ OF MINL
RES. Nov. 7-lec Pennaylvan
.\udemy of the Floe Aru Open to
HrUSLS. Minlatures to measure B*x1(
Jury. Awarda. Enlrve.lnudue . W
dnr bs EXpress, el -
22 For further Inlorm
£ Barrett, Devon, Penna. @

IRD INTERNATIONAL EXHIBITION
CONTEMPFOIRARY _ SCULPTURE 1
UEL MEMORIAL FUND, May 16- Sirl
144%. Phiiadelphia Museum of Art, Op
to all sculptors. Submit owrrayh.
completed work, executed since 15940 ¢
ing date Jan. 15, 1945, Commities of §
Jection. Exhibition by invitatien o
$65,000 In commissions and purchases. Fi

further information Write Coanmmn

Selection. Fairmount Park Art Assoc. M

seum of Ari, Parkway & 26th St 1»

REGIONAL SHOWS

Grand Rapids, Mich.
FRIENDS OF AMERICAN ART 3RD
NUAL PRII\']‘ EXHIBITION, Nov

Art Gallery, Optn tu all Mich. a

Frizes. Enl‘? Biunks duo
Work due Nov, 1 ‘F‘or Llanks and furt
information write Print Exhibition, Gra
Raplds _Art Gallery, 230 E. Fulton §
Grand Rapids, Mich. . i
Mussllion, Ohio
13TH ANNUAL NOVEMBER EXHIBITIC
Nov. 1-Dec 1 Massillon Museum.
1o present & former residents of Ohlg
ia. Jury. Furchase nward Work |
Oct. 30, For further information w
Albert E Hise, Curator, Massillon M

Moniclale, K. J.
18TH ANXNUAL NEW JERSETY STATE ]
HIBITION. Oct 31-Nov, 2Ib L
Museum. Open to artists of N, J. Al
Jury. Awards Entry fee §1 for Musi
and AAFL members, ull others $1.60,
turther information write Montclalr &
seun.
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so simple, so gene;E that it can be
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seen over and over afain

David Bourdon

so simple, so general, that it can be
seen over and over again.” [

’ —David Bourdon
T

RAY JOHNSON
44 WEST 7 STREET
LOCUST VALLEY

by
DAvID

254

B

muﬂbeanidea

SO simple,

& EIeHT
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What is so great about Ray Johnson ? Everything. He is one of those
rare individuals in the history of art who has synthesised so much in
his work he can truly be seen as a one-man school. Since the 1940's
he has used the postal system the way previous artists used canvas.
This child of the age of technology has done and continues to do works
full of youthful awareness, mature perception and joyful innovation. At
one time it was claimed he was the most famous unknown artist in New
York. His influence has gone far beyond his name. To encounter his
work is to be changed forever. His genius has been to use parsimony
on a lavish scale. '"Correspondance' his invention. Note the spelling.
All his work has been as profoundly surreal as dancing and precisely as
engaging. Who does he correspond with? Everyone. Like a sage he
points out relations with such mysterious simplicity that it is only after
the fact that the poetry grows. The stuff he communicates is as timely
as now and as fun to get as letters.

What is so great about Ray Johnson? Everything. That's why
it is such a pleasure to welcome his show and his visit to Hamilton
College.

DENNIS LUKAS

Department of Art

Hamilton College

BONNIE SHERK, Environmental Performance
Sculptor

Bonnie Sherk Is an environmental performance
sculptor whose work involves the development of
public and sometimes participatory site-specific
works—structures, situations, landscapes—integrated
with a variety of actions or programs which create
whole experiences. The works also explore the nature
of performance, from the creation of tight vignettes to
the life work of ““Being,” which involves inventing situ-
ations and environments in the world of everyday life.
The work often uses natural phenomena, processes
and systems with live materials—human, plant,
animal. Her new work operates on a global scale and
attempts to demonstrate the interconnection of multi-
culturalfinternational forms with other life systems.

RAY JOHNSON, correspondence Artist She will create a piece on Sunday, May 9, at Lake

“Ray Johnson thinks with resemblances as in Lieberman.
homonyms, synonyms, coincidences, analogies, and
identities. He develops his ideas with mirrorings,
reflections, symmetries, and repetitions. . . . [He] plays
the U.S. mails like a harp. His art is not of social com-
ment, but of sociability. . . . Ray Johnson is a
moderator, a mediator, a man in the middle, He
decides on an image that refers concretely and idio-
syncratically to someone he meets, and he sends
references to the image to the person. . .. He is the
mean between contrary extremes, and he himself is
extreme and contrary. But he is peculiar as an artist
In that his work mediates between the artist and or-
dinary people by enabling an ordinary person to par-
ticipate in the work of art.” (William S. Wilson.)
Originator of the New York Correspondance (sic)
School, Mr. Johnson, “the most famous unknown ar-
tist in New York," will speak/perform on Saturday,
May 8. Examples of Mr. Johnson's work will be on
display in the gallery.
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Soctober 3, 1983

Dear Cocoa Bourdon,

I enclose a printed page shout the Cocoa Letherwoman
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Soctober 3, 1983

Dear Cocoa Bourdon,

I enclose a printed page shout the Cocoa Letterwoman

Fan Club Meeting you attended last April.

Also a Xerox showing a 1973 collage, which has a

seventh rr\

{ "\ chunk 1ike the six in "Corinne Marilyn".

Also a please add to & sen

to Ryosuke Cohen page.

Ray

BARBARA ROSE FAN CLUB
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cooled-down blues

Teal, the coolest of the blues,
is a fresh, new theme to play
against the heat-baked back-
ground of a city in summer. . . .
Opposite: The town dress cut with
all the temperature-lowering
tricks—it’s sleeveless, full-skirt-
ed, has a halfsash to loop.

Right: Settling the in-and-out of
air-conditioning problems—an
unsleeved sheath with a mini-

mum of jacket coverage.

Dress apposite hy Craely in checked Reeves cotton. 8-16.
$22.95. Madcaps hat: Monet pin. Costume at right by Dran
Keller in Reeves cotton cord and tapestey cotton, 8-16,
$20.95. The cloche by Dachettes: Roger Van S hag. On
both pages: gloves by Wear-Right: Caprl hracelins

Dress and costume at all Peck & Peck stores

FHOYOARAPTE BT WILLIAM 1 RLHIY

PEN AND ENK COLLAGHE X TIKNE FAGEN BT BAY JONNBON
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EF Hutton & Company Inc
One State Street Plaza
New York, NY 10004
RAY JOHNSON
44 WEST 7 STREET
LOCUST VALLEY.
NEW YORK 11560

-/‘0 ’DM BovRpo N

Vo IUZ_
I
250 MADPLssh Are,

VY,
H} Jeo17

~Hutton

Yo OCT 161985




4o OCT 1 61995

Series.Folder:

e =

A 4 AT i
3 0 g Vi mea WS

DA S O SRR

Sy som nu. wmne st

-y e L

Collection:

e Museum of Modern Art Archives, NY %
I o urdlaus

=
]
G
>
S
&
]
e
o
2
—
(=]
4
o
)
=
o
wy
S
S
a
a
2
[P
S
o

o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

o uxduss ML

The Museum of Modern Art Archives, NY




92 @S es
b Q¥vddi7 Y7¥2; AN o e ywy1 Wargnasoy zLmeldry
4517 WusSIL Y788 ; : hﬂ“..we &.w.‘ﬂ Wﬁ“& kv..whah FaiT0dY I

M\w 3 \l.._ | f Mv
Py }(\ f.:. | Q

NoSTIm L \R. >57 WYL
lew 1324V uwuu. \> 3: §ﬁﬂﬂﬁ .

{PioPio E Lo

NbwT251d5
A®os ._:Q.\xh .ﬁ mko«:ﬂa%? tw“.w%votﬂ\
NOSN 34

NOIInGIYLNOT b

3s1avibd v_oQ.
J¢ JN¥/8 .
SNOSIWIS ~SNOoSNF
wol

Series.Folder:

.

Collection:
2o unrdiae~

5

LS _bpmdm o

#5C
(oot

‘wd ¥

230 ST

P
]
G
=
(=)
e
&
L+ 4
[~
e
[
(o]
=
B
-
=
(o]
i
3
&
>
a
5
(=]
2
(7
S
o

The Museum of Modern Art Archives, NY

TTIIITH>2 LY

NY 11579

UL

TJooH:

Shella Sporer
49 Seventh Avenue
UsA

Sea Cliff
Forwaed TO:

215 W




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
T Collecion i :
The Museum of Modern Art Archives, NY | eresFolder

| Douxrden %

WOEL UIETE DASN { Deen 8 DAl Ul Ui Pust. 40, S@oRtu 4 4 sudiu paiduipale a dpgoanly
¢ _on another tack he adds, “The whole school i3 couldn't do a happening, but I would do a noth
based cn rca[ity' but fantgs 5 T e o In the first one, I dumped a box of wocdsn dos
T " - Tl BN down a stairs, which made a sound, I was influen
John Cage, a friend of mine . . . The segy

= cmtbna tnnd s otama nrasontation the ida-

e

WK -F
e ——

.5||.L*f
o scHooL
w YOoRK CORRESPONDENCE
ﬁqﬂgﬁffrwG FOR SHELLEY BMVVALL

gy RAY JToHNSoN Anp ROBIN LEE CRUT cHFIELD
AnD FEATURING THE ERASERS ¢
SATVRDAY AFTERNOON ) THREE 7o FOUR P.M.

cémBER 1 TH
gz;?oMMET‘S CHINESE THEATRE,

6925 HolLr)ywoo) Bl.vo-, LOS ANGELES

: Tom

CK Lo TEE

INTO IN

- - MEAT HOOK ranm.f.&_fw
Do z

SEAN e
o1TE f”"ﬁ' 0LGA KA PAVID | BRIAN VG
¢ SPISELMAN

MOORMAN wodpRoOFE
e ) v
EVOLUTION €27 &2 2 {2 &o=

= = = /oo =
oz 9z ; 2
DuncAN MARC  DIEGo ik
= (CHA RT h s7évens coprez  VICEL wiisow

\
1yl

MARY  RoGER
-mﬁ%ﬁ»m ?L%L o s

QZ 4O = a = z &0 =
Y  PHILUIS JETER i —
vE  ROBERT HED OHNE  ToyN' RoBERT e
CAROLY AMAR ELoYD HUTAR J2E bowp BUCKER JEss/cq u’_:";g Ll

KAPLowITZ RoSENBLUA L
SHELLEY DUVALL FAN CLUB

ﬁi.é%'mﬂ ?&fm;ou-’gh his collages. He won't 5;31' Tow well. “T 1
Hatyakicansge-Wycome tax. I tell the income tax people wha

> s ..~ .- . she was interested in drip paintin guw T ¥ S
R i oo ey o i )y if, Tohea yecits (e Trying to explain what he does, he says that
'J'fl;cd L "“"ﬁb’&»’?é?’fmu e3 ".f*:'“!r‘ aking.” magatine e e i¥ake my own work and the works of others &

tinite lonie,) But 5t a put-on? .. .. continually rearrange. Poetically, I like to say 1
inite Jic, “I hope so0,” says Johnson. “I hepe it's a turn- the ocean, and like the lide, I mash up eversthi:
ul =5 S n whiate

fae mamimabinm T wrsh mm wmes bmee Foee

mir Falivenss 22 on




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

éiﬁ_lfection:

Series.Folder:

%ow&nw

e 7

§
Z

AN

PLEASE ADD
70 AND RETURN
70 RAY JOHNSON

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: i ;
The Museum of Modern Art Archives. NY | Series.Folder:

C V| Bouwrden 1T ~

WOEN UIECe UASH [ Deen 8 DAl Ui Wie pust,  ilen, «oncu u 4 wouwu pallivipaie i @ deappTilaly
¢ . on anolher tack, he adds, The whole schonl i3 couldn't do a happening, but I would do a roth

based on realily, but fan Jd In the first one, I dumped a box of woeden doy
it"” g downsslmrs which made a sound. I was influen
John Cage, a friend of mine . .. The secs
o rather tawd:-y stage presentation, the ide:
- —my m\riage to four women, reading a text to {
women.\The third was my appearance on s!
oup of poets, dancers, singers. I wa
my pet skunk, Pet'uma who tu-
e\350-pound woman . . . The fourth

" ber it, and that is bothez

March, 1943, Pageds

LETTERS

By Patricia Roniger ‘I\kh he does most of his  and the David Letterman
Fan Club, u‘:u name a lu

li

Deadpan humor, cartoon
crnﬂm !ln clubs for the
deceased, both famous and

not so famous, an imaginary anything.
magazine, primal screams, Johnson also  does

silhougttes, a dancing lec- jor.u g " « silhouettes, more than 275
turer, mail of all types.. I Johnson have shown the left
these

decl
sttend, exchanging &
inlormation, poetry art,

quite so generous in n:
changing his work,” stales

Johnson's art is also In

other private

well as in museum coll-e—

tions in England, France,
this.

people
ndeduun- face (he will only

delivery” collections which

he personalizes, puls in lbw
ndtlkﬂlom
for » viewing. s«anh-l
Ill:e a Fuller-Brush man,’'

hllitllly
ol art or

cronu‘!iu writing, sent manyareas ’ the world
the postal system. :ﬁa as in Budlpcl! gun
is Iulnwnﬂ categ- -y
i tly called _A ensign d‘ﬂ-ﬂn
and

tes Johnson.
Crltiu have called his
“a rude collage™ and he

ha‘e I:e

m
at ni
ntseem MIE %.r:u:em

- unusual  silhouetle nnd

'Schnson non-  Ray Jnlmlonl lddnn -
or the artist Sometimeshe'll request it be ."
choosing dn- L Io lnM Gr P'l‘""

m@-sm lﬁ-at he is mglmmmg to

.,..-,' .—‘ .. {0;- : m }
g g ay s il Sur ' 2 ow in V
;- : . e g #uq I g “Th . lx1 r-w
v \ - o 1 ! " Jpeo . oK n

.

“"FRE- show

ik W:ii}':?"
sﬁfﬁm. i

Eyarer

(STRE) ang yes. P’W\ “bu:h
T medoomabie thatyTi ToBq meduint tuﬂorn m»u&ﬂ oody chic
: g‘ﬁg{l‘ﬁ‘ewf,md fish. I'm going to use 24 pork chops on a \ct
B %‘Wlww&l Mounted Police horse . . . Or now I'm £hi
) At Jokeing in terms of 576 pork chops for 24 horses . . .
called, 48 I ke ol Tyiring his sell-imposed gallery exile, John.
ey Temple” . m’.‘;‘},.d’,.. mgg o wepported himself by designing book Jacke:s £
g + Canadian take-olf of @0Ing commercial art work, His scheol is n
| tmrhmﬂ& mnphfﬁrof:., but nowadays he does support hims
inghabinetst hrough his collages. He won't say how well. "I 1

‘-‘fmw Bdcansgue dycome tax. I tell the mcome tax peopla wha

2 - - .ghe was interested in drip paint I‘ 1o 'Fh!l" Le 2
J = n"J:J"T;?:,':J:‘.:'ffqi‘.ﬁ:?'”w”'wq siphitire logi 'ﬂ"fw Bic &: “"'Tr:, ing to explain what he does. he sa}'s that
leed | TN BIEEERWIRT1ES of my making.” $'§:'§'Lh.::l:fn.m ;e my own work and the works of othess &
linite IG_.'}EL‘ ] Eut 51t a put on? g . *.. continually rearrange. Poetically, I like to say ]
4 3 hope s0,” says Johnson. “I hope it's a tum- the ocean, and IJJ-.e the tide, I mash up every thi: |
LY ST .-....a tav sohiah T sesl mes s Sase Fomome

mir TnTivean *? on
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Substantial Survey of

Johnson’s Work
“Works by Ray Johnson", curated by Phyllis Stig-
liano and Janice Parente, will feature over one
hundred pieces from Johnson's Dollar Bill Ser-
hﬁ The History of the Betty Parsons Gallery
and Famous People’s Fingernalls, as well as
an assortment of miscellaneous mailed items
from his noted “correspondence” or “mail art.”
This one-man show, opening February 7, focus-
es on Johnson's works of a mixed media com-
position - collage, drawing, assemblage and
painting that he has been involved with since the
1950's. This exhibition represents the first sub-
stantial survey of work from throughout Johnson's
career and as such will aptly convey a sense of
humor and wit that pervades his art.

The works assembeld will represent a range of
style and content from a distinctive singular
image as in Valentine for Joseph Cornell, loa
delicately balanced composition of color and
shapeas inOrange-Bilue, toa lighl condensed
jumble ofimages and words as in Ad Reinhardt
in Four Parts. Throughout these warks, there is
an opulent network of visual puns, word/image
associations and references to famous artistic,
literary and film personalities. Works are on loan
from distinguished private and public collec-
tions such as the Hirshhorn Museum and Sculp-
ture Garden, The Corcoran Gallery, Philadelphia
Museum of Art, Walker Art Center and Neuberger
Museum,

Lectures, tours of the show and other educational
programming are being coordinated inconjunc-
tion with the show. Rubber stamps designed
specifically for the exhibit are from Robert Roc-
kola of San Francisco. A major ililustrated
catalogue will accompany the exhibit with an
essay byart critic/author David Bourdon. Admis-
sion is free and for further information, call (516)
484-9337.

Peter Bela Mayer, Ray Johnson Featured At
Nassau County Museum of Fine Art

RAY JOHNSON, ““Monet List" 1969 Collage
27" x 18" Collection of David Bourdon
THE NASSAUCOUNTY MUSEUM OF FINE ART
1S LOCATED TWO TRAFFIC LIGHTS WEST OF
THE GLEN COVE ROAD -NORTHERN BLVD.

INTERSECTION IN ROSLYN HARBOR.
HOURS ARE TUES.FRIl.: 10:00AM-4:30PM:
SAT. & SUN. - 1-5 PM.
ADMISSION IS FREE.

American Impressionist
Nears His Centennial

“Peter Bela Mayer, An American Impressionist
(1897-)" is a retrospective that will present a
comprehensive selection of over fifty paintin:
by this 96 year-old artist (resident of Port Wash-
ington for more than half a century) who studied
at the National Academy of Design under as
early as 1909 under C.Y. Turner,
Curated by Holly Pinto Savinetti, who contributes
an essay lo the fully illustrated catalogue, this
exhibit is the first monographic study of an artist
who had already shown al the Corcoran, the
National Academy of Design, the Pennsylvania
Academy of Fine Arts, the Art Institute of Chica
and the Brooklyn Museum by the mid-1920's.
“This showing," commented the curator, "seeks
to address through this early oeuvre, the issues
of Impressionism as a viable school of painting
in America during the first decades of the twen-
tisth century and the sensnitivity of such artists
as Mayer to post-Impressionist structural
abstraction.”
A majority of the works on view cancentrale on
the landscape theme seen during the different
seasons, Mayer protrayed the environs of Roslyn
and his home during the first decades of the 20th
century. Vibrant mauves, salmons and pinks and
a plethora of blues and greens describe the un-
dulating quietude ofthese landscapes in Spring
and their stark, virile counterparts in Winter. Sub-
tle tonalities and massive impasto strokes dis-
tinguish these early works. Snow scenes
abound in the paintings from the late 20's, the
focus of this exhibition, with scenes from Mayer's
participation in the Country Sketch Club (artists
who painted from the Jersey side of the Hudson
River) and New Hampshire scenes by Mayer
from the late 30's also included.
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[PROPERTY OF SOTHEBY PARKE BERNET, INC., continued]

RAY JOHNSON
JILL BORN

Signed and dated 1968
Collage 18%2 x 13% inches
47 x 343 cm
Provenance
Richard Feigen Gallery, New York

[See illustration]

[PROPERTY OF SOTHEBY PARKE BERNET, INC,, continved] @

RAY JOHNSON
® 110 CHATEAU SHADOWS | ﬂ.e:
i#hff

RIEHAMAN
M A

2

Signed and dated 1967 :

18 x 14 inches

Collage
45.7 x 35.6 cm
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16 BUCKINGHAI PALACE ROAD -
LONDON swi

vic 3571

Davig Bourdon Bsg
141, Col 7

Brooklyn
-5 L=

fde 1 3

6th Uctober, 1956,
uubia Heights
] Nel o ll-’.Ul,

Dear Mr, Bourdon,

—
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EDITOR : MARIO AMAYA

16 BUCKINGHAM PALACE ROAD
LONDON SWI viC 3571

Vi 6th October, 1966.
David Bourdon Esg.,

141, Columbiz Heights,

Brooklyn, N.Y. 11201,

UsSeiie

Dear lIr. Bourdon,

Upon clearing out the manuscripis drawer today, I found
these bits you sent us some tTime ago, ana I am returning them
to you. With thanks.

Yours since

2

Patricia White

David,

Justfortherecord, as I was opening a bottle of Ppier
Heidsieck champagne October 2lith, I managed to spill
guite a bit of it on Bill Wilson's study floor, which
with the dog shit smelled,

Carmen Miranda
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Dear David,

Ever since I saw

your stuffed mailbox

I thought that life
could have new

meaning for me...

a focus... a purpose...
the whole'dreh' but
fortunately though
crazy enough I am

also far too lazy!

See you soon,
John

Dear John,

You should have had
some of my aunt
Lydiat's gtuffed
turkey, You should
have looked through
my cousin Robert's
telescope at the
eraters on the moon,
You should have
heard some of Stefern
Fetchit!s delivery
of lines in "Dimples

Ray
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“Tonight I am honored

to present Professor Maxwell Regan,
who will speak on the

dangers of hallucinatory drugs.”
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375 PARK AVENUE, NEW YORK, N. Y. 10022

David Bourdon Art Dept,

LIFE .
/

Rockefeller Center

New York City, N.Y.
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COLLAGE BY RAY JOHNSON

Ray Vel

4;1 g Kol
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Bourdon 28

LIFE

TIME & LiFg BUILDING [2-
ROCKEFELLER CENTER - Lf
NEW YORK 10020 s

Michael Sarne arrives, He 1ook§j_incr§éii—
bly cheerful, artifully boyish, in hiue jearts
and bare feet,

=~ New York I-Iagazine, Dee, 2

Ray Johnson
65 Landing Road

Glen Cove, N.Y. 11542
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March 1, 1963
Dear Marie,

Ate [PHere many "Dukhobortsy" in Toronto?

(SEE ATTACHED) ﬂ'? WWTK
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m‘l.ﬂ went to the airport to see my

uncle and aunt off back to Newcastle-on-Tyme,
England, a whole group of unshaved men _
with long hair and women & gifls in pilgrin
tyne dress with muslin shifts over everything
i.gd long braids down their back walked.

+ Four twelve-year olds were fascinated
by Teddy and hung back to;look at him, My
mother told my aunt that they were Dukhobours
and walked around MW ~dand didn't send their
children to school. o

Dukhobours, however, only live in British
Columbia (2,000 miles away) cause if they
moved to the east, they'd no longer be ., . . .
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FORM BiA FDC

DEPARTMENT

y¢ Sonia Sekula [Parsonsl, a young

Swiss artist who came to this coun-

try in 34, studied with Kurt Roesch

EDWARD T. CRINNION and Morris Kantor, recently brought
FIRST DEPUTY COMMISSIONER ~ to her third one man show a
group of pencil or ink and tempera

abstractions in a calligraphic idiom.

Smitten with her own wit—which

has a certain appeal for the spectator

_ Mies Sekula (who dedicates draw-

ings to hersell) might be deseribed

as a Saul Steinberg grown self-con-

scious. The cleverest item she offers

is Hope Rebuilds, a haywire archi-

tectural floor plan washed, at inter-

vals, with touches of pale blue, sand

hues and sprightly yellow. Other

wispy, linear complexes are quite

sophistica ut when

she sets aside she

I leave to TN

motorcycle
|

B
—_ e
eems to lose her most ¢ arming fea-

i
tures—grace and freshness—amorg

the tempera daubs. £35-8150.

Sonia Sckuln [Parsg 1y
28],_ young W
realist, has adopted Matta's lrapur-

ent washes to cover spidery webs of
. automatic drawing. Her second New
York show proves that she has be- %
come & good deal surer technically— \\
Thc can get a pure, translucent yel- 0\
low over black without letting it turn
qn_---n~!>ul there is still too much re. \
liance on the manners of others, The
!ill'laﬂ totemic oils, however, refer to
I"u.'nssn but show considerable inven-
tion and originality. Prices unquoted.
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DEPARTMENT
OoF
HOUSING AND BUILDINGS
CITY OF NEW YORK

EoWARD T. CRINNION
FIRST DEPUTY COMMISSIONER

I leave to

motoreycle
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FORM B1A FDC

DEPARTMENT
OoF
HOUSING AND BUILDINGS
CITY OF NEW YORK

EpWARD T. CRINNION
FIRST DEPUTY COMMISSIONER

WILL

T leave to Thalia Poons my black leather

motorecycle jacket,

Ray Johnson 3/20/65
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The artist confronts a fresh ean
brooded in my studio the first thre:
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A pause for conversation and sandwiches,
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Close, intense work towards a finishing stage: “My glasses
fall down on my nose, I burnish my pi I gaze myopically

holding the painting in one hand and painting with the other.”
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The srtist with the work produced las'
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. .. there was nothing else to do.,”
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summer at the MacDowell Colony: “I painted 23 pictures
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December 5, 1968
]

Ray Johnson
65 Landing Road
Glen Cove, L. 1., New York 11542

Dear Ray Johnson,

This will acknowledge receipt, yesterday, of a not-too-neatly-wrapped package. I
cut the strings and threw the brown paper in my wastepaper basket, Later, the
hippie girl in my office fished it out of the basket, tore off a small piece, and handed
it to me, saying, "You want a piece off an old bag?"

Sincerely,

George Ashley

December 5, 1968

Dear Ray Johnson,
This will thank you for the bulky package which arrived yesterday and which I find to
contain some customary Please-Send-To envelopes, a brown paper sack containing a
pair of blue elastic mitten holders, two receipts w/"Thank You' on each, a George
Ashley star imprinted on a 3x5 ruled index card (done in my office during your most
recent visit) which has since become sweat or water soaked, some envelopes to re-
mail, and a rectangle of cardboard, 4 3/4" x 7", painted white and bearing a drawing
of an eye, with text, "Please send to Robert Q". There are some other materials
in this package, two of which appear to be letters addressed to me, which I will read
with pleasure later.
Sincerely,

- Geoxge Ashley
December 5, 1968
Deaxr Ray Johnson,

I have‘read the two letters addressed to me and which were enclosed in the bulky
package which arrived yesterday. One was handwritten, the other typed. Both are
more than usually Johnsonally cryptic. Also discovered were some odd lots of
announcements of Ray Johnson one-man shows, a photograph of a small Ray Johnson
collage (which has been placed in the NYCS archives). From a first, quick, reading
it appears you expect me to stand over the xerox machine and the Royfax machine for
several hours,

' Sincerely,

' George Ashley

December 5, 1968
Deaxr Ray Johnson,

Golly whizz, I have read your letters to me, which were found a mong other materials
in the brown wrapped package which arrived yesterday. Are you serious?

» Sii,‘i. '.'I':.‘!'\' VOUI's,

George ,-“',!-.l‘.""-,
57

December 5, 1968 *‘é‘
Dear Ray Johnson,

EVERYONE WHO WARNED ME ABOUT YOU WAS RIGHT. YOU ARE

THE MEANEST MAN IN TOWN, Sincerely, George Ashley
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120 BROADWAY
MEW YORK 5, N. Y.

CABLE ADDRESS NEW \'OFH

“TORC T
it MURRAY HIL

March 21, 1963

Mr, Ray Johnson
176 Suffolk Street

-oi. A W Wmmals

We have received your letter of March 14, and would
very much like to meet your traveling cardboard box with the 100

collages.

There is some uncertainty about our time in New York
for the next ten days, but about April 1st we will be in the clear
and we'll try to reach you by phone to see what might suit your
convenience.

All good wishes.

Sincerely,

ard W. Lipmcl;

25 Sutb.n plae~ South
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120 BROADWAY
MEW YORK 5,N. Y.

March 21, 1963

We have received your letter of March 14, and would
very much like to meet your traveling cardboard box with the 100
collages.

There is some uncertainty about our time in New York
for the next ten days, but about April 1st we will be in the clear
and we'll try fo reach you by phone to see what might suit your
convenience.

All good wishes.

Sincerely,

ard W. Lipman

25 Sutbin plae~ Sout,

EL.5 2992
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HARRY TORCZYNER
ATTORNEY AT LAW
521 FIFTH AVENUE

CABLE ADDRESS NEW YORK 17, N.Y.
“TorcouRT "

MURRAY HILL 7-6327

July 23, 1963

Mr,., Ray Johnson
176 Suffolk Street
New York 2, New York

Dear HRay:

Tt was good to see you the other day and I appre-
ciate you sending me, via far away countries, a most
pleasant collage.

Please call on me here in the office whenever it
is convenient for you.

Cordially yours,

s =y
/
Harry Torczyner
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4 EAST FIFTY-THIRD STREET, NEW YORK 22, N. Y. April 27
Telephone: Templeton 8.3730
Cable Address: Artenows, New York

Dear BRay,

fle had & meeting last week to go over all the Location piecss,
and decided that, after all this, we don't want any design for the
magazine at ally

I realize that this is an arbitrary end inconsiderate Judgment,
and largely due, probably, to heving brooded too long over the
idea of the Look of the mapazine. Certainly it is no reflection
of our regerd and respect for you and your work. (There will be the
pisce on Ray Johnson's collages with Suzi's prefece.)

I do think it's rough,though, consideraing all the work you've
gone to and the time we've used up. So I'm enclosing a check in
full payment, eccording to our originel agrecment.

rlesse forgive the delay in this--it was a decision made after weeks
of wrangling--and I want to apologize psrsonelly for the unsetisfactory
way this project has come out.

(Maybe we cen do something in Art News? After ell, I seem to be in
lots of megazines...)

As ever,

'dﬂ%‘ﬂa 8S
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COLLAGE BY RAY JOHNSON

RAY JOHNSON

RAY—BAN GALLERY
176 SUFFOLK STREET

NEW YORK CITY
i
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December 5, 1968

Ray Johnson
65 Landing Road
Glen Cove, L. 1., New York 11542

Dear Ray Johnson,

This will acknowledge receipt, yesterday, of a not-too-neatly-wrapped package. I
cut the strings and threw the brown paper in my wastepaper basket. later, the
hippie girl in my office fished it out of the basket, tore off a small piece, and handed
it to me, saying, "You want a piece off an old bag?"

Sincerely, &

George Ashley zﬁi—;‘

December 5, 1968 -

Dear Ray Johnson,

This will thank you for the bulky package which arrived yesterday and which I find to
contain some customary Please-Send-To envelopes, a brown paper sack containing a
pair of blue elastic mitten holdexs, two receipts w/"Thank You" on each, a George
Ashley star imprinted on a 3x5 ruled index card (done in my office during your most
recent visit) which has since become sweat or water soaked, some envelopes to re-
mail, and a rectangle of cardboard, 4 3/4" x 7", painted white and bearing a drawing
of an eye, with text, "Please send to Robert O". There are some other materials

in this package, two of which appear to be letters addressed to me, which I will read
with pleasure later.

Sincerely,

George Ashley g

December 5, 1968
Dear Ray Johnson,

I have‘read the two letters addressed to me and which were enclosed in the bulky
package which arrived yesterday. One was handwritten, the other typed. Both are
more than usually Johnsonally cryptic. Also discovered were some odd lots of
announcements of Ray Johnson one-man shows, a photograph of a small Ray Johnson
collage (which has been placed in the NYCS archives). From a first, quick, reading
it appears you expect me to stand over the xerox machine and the Royfax machine for
several hours.

- Sincexrely,

' George Ashley

December 5, 1968
Dear Ray Johnson,

Golly whizz, I have read your letters to me, which were found among other materials
in the brown wrapped package which arrived yesterday. Are you serious?
» Sincerely yours,

George Ashley

December 5, 1968

Dear Ray Jolinson,
EVERYONE WHO WARNED ME ABOUT YOU WAS RIGHT. YOU ARE
THE MEANEST MAN IN TOWN. Sincerely, George Ashley
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Tovember 12, 1968 MLUR Sl T -
Dear Ray Johnson,

I am doing a project for Phil Wiedman's art class at Sacramento
State and I desperately need & picture of your hands for my project.
Please rush me a ple of your hands and any other artists hands you
can get shold of, Send them to me:

Goldie Bond 310 B Jenkins 6012 J St  Sacramento, Cal 95619
I'm very serious so please help! (and rush,) Thanks muchly,

: Goldie
Tovember 15, 1968 -
Dear Goldielocks Blond:

In renly to your request that I "rush you a pic of my hends and
eny other artists hands I can get ahold of" I would suggest you run
not walk to your nearest copy of @nily Post and look up what she says
about what you can expect from artists when you do not include a
stemped self-addressed envelope and also if Sacranento State art class
were on their toes and not so slanted, a study of art history might
inform you that I do not have any haends having been born a the-lid-a-
mide beby and all my art work is done with my toes,

€,

Ray Johnson

11/12/68
Dear Ir, Johnson,

Indeed, with appreciation I shall attend the Second D.,F, Keeting,
In Houston one buys tins of Rabbit Milk,not to be confused with goat
glands, of an intense aphrodisiac nature, See you at my club in
Roslyn, is 1it?

Respectfully,
Simmy Swan

PS. Did you get my funeral note about lMagritte?

Noverber 15,1968
Dear Simone Swan,
Thank you for your post card confirming your sppearing at the
New York Correspondance School Second Meeting for Diane Fisher at
Finch College llovember 23rd,
I am happy to hear about those tins of rabbit milk obtainable
in Houston, I shall write to Polly larsters to try to get some, I
passed the Simone Swan Club in Glenwood Landing last night on my
way back from the Glen Head post office and their yellow lights
were as swanky as ever, 'le must dine there with David Bourdon!
Yes, I got your funeral note about lMagritte, Thank jyou, Could
you send me a complete list of who was There, So far I have you,

Suzi Gablik and Susan Sontag,
Jost sincerely, Reay dJohnson
“Yovember 15, 1968
Dear Kurt von lier:

Devid Bourdon delivered to me last Saturday evening a wooden
object containing glass cylinders of lavendar liquid wnich Ultra
Violet has aslted me to present to an artist living in Flushing,
Nlew York and I suspect the eleven cylinders contain the urine of

o

¥iss Ulkra Violet so I should probably inform John Berth, author of
""he Tloating Cpera", ) y
liost sincerely yours, Ray Johnsong E’

L}
lovember 15, 1968
Dear Diane fisher,
e have not had a single word from you avout the Second Meeting

and hope you will be able to attend. 7
i 3incerely, Ray Johnson
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UPWELL, England, Sept. 30
(UPD .—Frult grower Lance
‘Rowe reported today he picked
|oue ton of appies from one tree
| his orchard. | One|

! suspects that Billy Apple is not
sincere to (he core,

COLLAGE BY RAY JOHNSON
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e have 1 ton of orange
peel a day, "“Who can use
1t? Call Sunrise Home
Juices, 1040 Beach 22

St, Far Rockaway, GR 1-T0T70
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Dare David B,,

Does art grow on trees?

(If money doesn't?)

"Art" is easy to spell,
Go well,
Richard C.

Mo OV ﬁ@ /

it vt
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My interviewer, David Bourdon,famous a
long time. methinks he bored with ‘his ¢
so far to go, he might have waited a bi
Sorry you removed the beagd. I loved yc
LOCKIKG.

I got a pair of false eyelashes but the
from Carla how to make them stick to ag
Life is busy, here in the boondocks, ar
of a long, lonely winter chills my bone
can‘

I had ten visitors last week and sold 2
I love that Johnny collage.

Do LET UP on literature of a certain '

May wit




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY % e -m -
o uxdn :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Fhe Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Do uxdue~

N




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY %
o L s~

0.7

SOREN AGENOUX
T
WEW YORK, N e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

CD”EE“OH: r Seriec Foldear:
The Museum of Modern Art Archives, NY — | e
O o uxrdon~

FETUS JOHNSON

., Meissonier




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Colléctionz_ Series.Folder:

The Museum of Modern Art Archives, NY I__ (é-o uz?@.nb"* ‘ _i IR 7

w—

- |



%) TS
g, A -4
R
-

T e T

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY %
o uxrdua~ 1 R

Please Send +o May

witson, & 203 wee s
“ "33 3
nyc




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| N i : i ] i
[ Collection: | Series.Folder: ]|

‘ The Museum of Modern Art Archives, NY |~ ——

|(‘50u;§_mv‘~ ’_ E.T J
A& 'Siw S —

Dear Mr. Bourdon:

I was so terribly glad to
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Dear Mr. Bourdon:

I was so terribly glad to
See you in our gallery the other day and gosh,
it is so nice that you American writer chaps
are taking such a super interest in the 01d
Country (G.B. I mean) and supporting these
great artist fellows. Mr. Bourdon, here is
a little something that Johann Song sent to me
for you and I might add that I am mighty proud
to play a part in this tumutluous exchange.

Yours, etc.
P.,8. Is Frank,Stella?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ‘ %
o uxdaus . =7

MY FUNNY VALENTINE

z5>
322
3
28

At LFE MFF
fotkefellor Centrn © kvc.l' :?f |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

T Collection: Series.Folder:
e Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

o urdon L

The Museum of Modern Art Archives, NY

ARARERARARRRN

Mr. David Bourdon
LIFE Magazlne
TIME-LIFE Bldg.
Rockefeller Plaza
NEW YORK CITY 10020
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OCTOBER 19,1968 DEAR RENE NAGRITTE ., | HOPE THAT

You

AND YOUR WIFE CAN ATTEND THE STILT
WALK ON CENTRAL PARK ANALL THE
N\ 20TH OF OCTORER 2-4 P.AN. BRING

e e —
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and (3) dissatisfaction or unsatisfaction may be a pervasive
attitude in some individusls (Barnett, 1953:378-379).

There are, then, four categories of acceptors: (1) the
dissident, those who refuse to identify themselves with some
of the conventions of their group; (2) the indifferent, those
who are lacking in enthusiesm for & custom or ideal though
they participate in them and recieve some gretification from

them; (3) the disaffected, those who were active participants
but have scquired a negstive attitude resulting from idic-
synchratic factors; and (4)the resentful, those who are

dissatisfied because they are in a status which prevers thelir

attaining what is most esteeamed (Barnett, 1953:1381-#10).
Barnett hae given us an interpretation of a process

which is basic to culture change: Iimnovation. Not all change

is evolution, but we can say that all evelution is change.

If this 1s so, then inmovation is a basic process of cultural

evolution.

The difficulty with Barnett is thet he takes innovation
to be the result of fusiomn of two configurations of ideas which
already exist in the culture, and he makes no attempt to explain

how they got there in the first place. Thare must be some
way for new ideas to enter & cultural system other than by
the process of diffusion, else wa are back to the Original

Man - Originel Culture basis.
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Tallahassee
Jan., 14, 196%

ray johnson once stated that when communication is
needed and there is nothing to say then an empty
envelope speaks many words. I am sitting here at
my (Fred's) typewriter typing and the words are
flowing from my fingers and the leftovers of the
evening meal and loose butter and things litter
everywhere and today is Thurs and that means that
in the morning is embryology and I do not feel
the possibility of stmdying, and I am tired of
reading, and I now note that a previously blank
page has many words already upon it. It is not
as cold tonight as it was last night and Friday
night I shall go on the air and know that many
people are listening to the sound of my voice
and I shall tell them all inane things about
composers who are now longwﬁ @d and because of
this they shall listen, bu wonder is they
will hear and I wonder why I do that even for
money. And then I shall think of the words atfigue
vale which came in the mail today from the far
north of the wilds of mich. and ponder over their

meaning and theRMME will akk myself questiona and
5 answers and then I shall

closed. en (perhaps) Syl
T do not look tHat far into the future yet.

end saddness theme

mirrors form an embryo
which when it looks back
the object reflected within it
oftentimes is gone
and slightly remembered
and only then




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

i X Collection: Series.Folder:
e Museum of Modern Art Archives, NY %

STUNG=Ro Ay
ARPY." THREE

223 So. Macoms Sr.
:LLAHASSEE’

FLorina




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

o uxrden .

The Museum of Modern Art Archives, NY

Maﬂ "1' Gras__‘




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

Do urdues . 57

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

4 CHEeSH\RE Cat

=’

TUNG:Ro AY
SxR PT.*THREE

223 So. Macoms St
TALLAHASSEE’

FLoripa




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY., NOT FOR REPRODUCTION.

T

M : Collection: Series.Folder:
€ Mluseum of Modern Art Archives, NY %
o uxduss H[.7

A

N ]
mnmmw“

€¢ NVP

' WYR €2 NYr EC NVF €3
,mgg-wpzu- ==
i £2 NV

L)
vi

OFESINES e7 R

i
>
=
~n
w

G

=
=,
]
(%)

[y

Hh oo
EZ NVF €2 NYr

€

i
=
=

I0HNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

ﬁ | E%—LH o Wi 1s'A Pidaltire ‘Ed¥Ser¥e Moz wvr ® 'ﬁ |

B e By =F 4 I
e ————

—4% =




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, 1ON.

Collection: Series.Folder:

©ouxden ME. ;7

The Museum of Modern Art Archives, NY

3
Ruyssel |

PaRTY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. g Collection: Series.Folder:
e Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

T - Collection: Series.Folder:
e Museum of Modern Art Archives, NY %




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

b Collection: Series.Folder:
The Museum of Modern Art Archives, NY %
o ux v~ E L

CEeRTAINLY nNoT HeRrRe

1

JAN 23

Canlg’s s Shppe

"Everything Dainty For Milody"

3227 Conway Rood Dover Shores Center
Orlando, Florida Phone 241-4990




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

%o W PN

TE. 2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

M o Collection: Series.Folder:
e Museum of Modern Art Archives, NY %
o urdsv~ U 7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY
" % o uxdos .

RAY

apartment ﬁll{:5’
223 so0uth macomb g,
‘Ga”ah&sSee{ |

1(‘/0:*70(&,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

e . Collection: Series.Folder:
e Museum of Modern Art Archives, NY %




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

%ow&nw -—HI:.-?

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

o uxduen~ .

The Museum of Modern Art Archives, NY

Sﬁmenm
Hearrmend "ﬂm EE
223 Sooth MacomB S,
’ﬁl-u\#&sseg
éoﬂlnk

55#&]'




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

T : Collection: Series.Folder:
e Museum of Modern Art Archives, NY -6

T -
L o/

10TAL P

;" RAY JOHNSON

Y c\x |Sdilk TaEs
New Yo ak
: ﬂfﬂ% send to: pavid Bovrdon
e 111 Colimbig fts.

|

' Brooklyn, n-y.
PACKED FRESH DAILY = o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

B o uxrdues M

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY % N~
o WX

AL

ar 8

SOUTH
STAND

[—]
=]
for

Est. Price $2.55 §
A5

City Tax

L —

FLORIDA suﬁ;mv. vs. MIAR

IR
HOME OF THE HURRICANES

FRI., SEPT. 1963
SRAT 2 6 NO nrfl?;w OR EXCHANGE

* B:15P.M.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

©ouxdons A 57

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

%ou«\‘&nv“* -IU:.—?

The Museum of Modern Art Archives, NY

J'.f.

A |
“".q\- s T e O

Tl

i\l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

t'
The Museum of Modern Art Archives, NY
| Bo

ua s~

.57




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

Dourden RIS

e ——

@ Q\ag;}aer;

CAIRO, EGYPT » UNITED ARAB REPUBLIC
“JEWEL OF EGYPT"—in a setting of modern
luxury overlooking the ancient Pyramids. 400
e et s heluding the Staight
ous restaurants including the Starli
Roof for romantic outdoor dining, dancing. POST CARD

;

A HILTON HOTEL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Sourden A =7

The Museum of Modern Art Archives, NY

*
Kaymono B. DaLe

Aearrment ¥ 2
223 Sootw Mhcoms ST

NOIVIN0SSY 8l _\
YiluA 1404d0S
gl 1H9d ~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection:

The Museum of Modern Art Archives, NY % Oens -ID: &
o \Wr -

Series.Folder:

TRIANGLES : e
11 WEST 428D STREET o x :’%ﬁ' L ABUELS

THIRTY-SECOND FLOOR
NEW YORK 36, N. Y. : o3
: e gel )

Mr, Ra‘yJohnaon——C,D Ra‘f Dale

AP*.;

223 Sovgn
M3coMms
TalaHassee

FLA

eam——




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

1 ] It's high season for art openings, Manhattan bisected by upper Mad-
| Att the— the clamorous rituals at which ison Avenue, in which most of the
some 50,000 new works are un-  city's 300-odd galleries cluster.
- = veiled each year in New York gal- The species includes the big mu-
i o enln Nl ht leries and museums. An average of  seum blasts that lure the art |

p g g 30 to 40 such viewings a week will  world’s top layer; chic uptown rev- »
KX take place from now to the end of els at which celebrities and mem-
74 May, mainly in a rarefied strip of bers of the solvent garde (avant-

one seesl FIRST MIGHT—A museum opening is the contemporary artist’s dream, recent Alexander Calder opening at the Guggenheim attract most art
% the climax of a career. Strictly invitational, such glittering affairs as the  world notables, including eritics who normally shun lesser functions.

these two
everywhere] v

-—

o LATE LATE SHOW—Pop star Andy SHOPPERS’ SPECIAL—The all-day Sat-
| . Warhol (left) gets a good word from art urday opening, innovated by Leo Castelli,
_')-_ impresario Sam Green at his post-opening draws buyers, browsers and dog walkers.
h"'| d party, a custom lifted from the theatre. Here a viewer mulls a Roy Lichtenstein.

A

“LIVE ONES"—Buyers sometimes tumn up at epenings, though knowing collec-
tors usually make their selections before vernissage. This couple, pondering a
Pol Bury sculpture, might well be asking, “But will it live with our Marisol?™
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DAVID BOURDON -
Art Department
LIFE MAGAZINE
ROCKEFELLER CENTER
NEW YORK CITY

NEW YORK
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OCTOBER 19,1968 DEAR RENE MAGRITTE , | HOPE THAT

You AND YOUR WIFE CAN ATTEND THE STILT
WALK ON CENTRAL PARK AMALL THE
26TH OF OCTOBER 2-4 P.AN. BRING
YOUR STILTS. SEND A MAYSTERIOUS
POST CARD TO PHIL WEIDMAN SLANT

STEP, 6825 BISMARCK DRIVE , NORTH
\_JHIGHLANDS,CHLIF. S5660.

: ouT
THERE WITH WILLENBECHER ARTICLE

o BY DAVID BOURDON SEPTEMBER ART
o e INTERNATIONAL

L e

i
"
/

OUT THERE WITH WILLENBECHER
ARTICLE DA ) QURDON
SEPTEM j ’ NT NATIONAL
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HELEN JEAN-CLAVDE
GURLEY BROWN
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PE MARIA

Dovc AN

SANDRA
Lorre VIRGINSA
DREW - BE AR dWwAN FEIGEN

VIRG INIA sSvzy

CNARLOoTTE LiLA NANcY
FRITZ GABLIK GILBERTS opv GO0ODOMAN GRAVES

PIR I MRS, pAvip MARCIA4
MRS . RowvALD HANNELORE HERsSCcovIiTZ
GRoSs HAKN HALACZ HARE

EVA ALiSon HELE N HELEN JPA TRICIA MARGUERITE
KESS HIGGINS IRANY/ JAcosson gHANSO N

TOHNS o

TILL SAcHA T/ILL CHRISTINE ALicra
TOHNSToN KocLsn KORNBL £ Kozrov LEGG

: PoLLy SYLViA
Arps Tuiien | SIS Lirrako | MARSTERS| MitERAM

KARLA ALlce BABEYTE
MITso MUNGER NEEL

BeTTY
NEWBURGER

PARSONS

Fg4~c£s . Ro8IN
VERON 1K 4 ey
PieTkTEWicz | PRIMAROSA PROFuM O Richman

H.
PIETKIEW Icz

L/INDA LOROTHY FLo TOBY N
ROSENAKRANTZ| S/EBERLING SPISELMAN

SPISELMAN STRUT 2.

MARC/IA

JOHANNA
TUCKER

MRS, TAN VAN
VANDER 8 5 &

VLTR A
DER MARCK VieLET

£deANon ANNE HANN Al e
WAaRrop WEWHRER 4

MARION
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Q. Whatis PCe WEE'S

| FAVORATE e LLWOAY ?
A PALM LunbAay ' '
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