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FIRST DEPUTY COMMISSIONER

May 1, 1965

To the Voice,

Yes, David Boudron is a good art critic but
why don't you pay him a weekly sglary for all

the work he does? One cannot exist completely
on the gan e served at

openings, M /

Ray Johnson

Mareh 15, 1968
Dear Ray:

Thanks so much for the material,
You and Walter de Maria
represent my fan mail,
I thought numerous
gorgeous sadists would
write me plaintive
appeals, but time has gone
by me, They know where to
get better looking boots
than I describe,

Best regards,

Walter K. Gutman
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Last night Bob & Rhett
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‘What kind of a woman are you, anyway?

p decorating”? Say, using Chinese ‘mewspapers for wall-
2 Like, only orange for months? ™
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March 26, 1971
Dear David,
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T — -
e - e S —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY %

! RAY JOHNSONM
THE PINK HOUSE
@4 WEST 7 STrtes

LOCUST VALLEY
NEW YORK 11560
% Mr. David Bourdon
33 Greenwich Ave,

| NYCity, N,Y,10011

TR Se——




~$39Y JHL HINOYHL FUNL1¥0L

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY =
‘ %o wy C&.& W

no. 3

osc paperaack BB visrary 65102

TORTURE 4
THROUGE
THE AGES

the infamous history of
man’s cruelty to man

by Berahardt J. Hurwood

-

-~

Vi

J

=

W=

=
L
0
el
<
i

]

DNV dFA

Novotd
.%&' :
"c i C.Z!:'E’.

o
4l Bruneltle
Heotont—

duced
a fact

bably

4 SAINT MARKS PLACE xxnwx 674-9658
121 NASSAU STREET wuwssaxx962:9956
1 TOWER ST., ROSLYN,L.1. (516)621-0575

OI0A ©3BITTA

B treaxeg uvor £q I¥V -

askew,

a8

i

TL6T ‘QT UoIel

other
had a
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hal

a judgeuilty of

L)
/%3#?&&51/ of considerable taste, ine
VA% -7~ jorks are certainly popular
}%>$4%47Z6Z/ now., Who has not seen the
6f9 i a ) : : ; movies about his 1life

W ;'%i' . ZI:@ ﬁ I'm against the whole

Bt ,
,% B e By

Calod

uneritical adoration of Picasso,
Van Go§h is probably the most reoro-

displease him,

recreation ropms of America.

only saved by the

viLLE de 13
RocherLe

—_—
uIp TS SO EASY to dismiss
Vincent Van Gogh., He had no
success during his short and
tortured lifetime bubt was
fortunate to have his brother

Theo, who was an art dealer

The

called, I think ironically
"Tust for Life"? One does
suspect, from the

f£ilm at least, that
the celebrated pairing
of Gaughin and van Gogh
was not exactly Platonic.

Who knows?

romanticism of the
- thing. But although I am
passionately against the

artist as suffering
"pohemian," I am for art,
» verhaps totally irration-
ally, so anything_
! art is

As an adolescent T
worshipped van Gogh's psin-
tings, or rather what I inew
of them from reproductions,
but this was soon
followed by an equally

serious" artist in the werid,
which I am sure would not
wherever he 1s, Fro-

in limbo, Meanwhile, chean

reproductions of his most celebrated
paintings, thelr colors obscenely

e,
the

adorn the motel rooms ana
The only
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similar fate
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your beautiful surprises arrived yesterday. thank you tellement.

there was a letter from jlb this morning (interestingly enough, written in rose
on a fifteen foot length of gossamer springtime paper. when removed from the
envelope it turned into cotton candy) saying (among other things) that he was
flying to nyc may 1 to supervise a performance at the moma-metro-g musea
and giving the hour of arrival, etc. a post-card arrived simultaneously, also
printed in pink, noting that he had changed his mind and would stay in kyoto !
so i shall register the duchamp and send it on by post. air. etc.

i am very pleased with the sculpture and do so appreciate your sending it,

casals is here today and i spent the early part of the afternoon listening to the
rehearsals,

this morning i had an offer from the pittsbuxgh symphony orchestra, which i
shall consider. really, with the new house and all, i have been seriously thinking
about returning to the classroom in the fall,

i would be happy to hear from ray johnson. it has probably been three years since
he sent one communique - at your request, i feel sure - and, which, i am sorry
to say, idid not acknowledge., this time i shall do better.

i have not yet seen all and everything, but i did read his memoirs. shall track
down a copy of a & e to peruse on moving day (day of finn) while everyone else
is scurrying back and forth. (no one will have time to miss me)

(with apologies to j. lee byars:) the next time you have three minutes, please tell
me all sbout diter rot | (is he really in new haven? does he etc.? )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

! Collection: Series.Folder:
The Museum of Modern Art Archives, NY
| Bouwrdan

Ne. S

At Aas RY RAY JOHNSON'
mEioad om1

et

~ COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | % da E
o o

Bl

L4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

! Collection: _ Series.Folder:
The Museum of Modern Art Archives, NY | 3 =
I % e ctLh 3 NE.. S

\

COLLAGE BY RAY JOHNSON

e ==




Series.Folder:
The Museum of Modern Art Archives, NY
LT T,

L g0 Tuv SUBIS0Id oM,

“8ID 1N Surag paeymy oy,

-DYsjag “nur [ smeasoad
PIqy 4q - / € naenmmf oyy,

Jumu g 9 [ a1, ¥

" PUR [2I0[y weaf jo womoa 1 'I@ \

‘peounouue aq 0y ‘eiade ! g
RUIY 3811 911 9 081 \mﬂnx
3 Junoaxrp “ne 0 UBILIDUIY
Aq parosip & \ wd() prermp oy,

COLLAGE BY RA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: : Series.Folder:
The Museum of Modern Art Archives, NY |—% A
O wr ™

L. S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

)T

The Museum of Modern Art Archives, NY | ¢

V74 \

S :' D{éw-.' _ .;.,,.-.:S. 1HY

* NEX

\ i
\ o+ fw_qqmcsm_uom” /

T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | % N
O g

A SN

COLLAGE BY RaY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY % Aia
Oy s

NE SO

COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY % o
ouwsrda

nC. 5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

_%ow&.hv\ AR 55

| 4 COLLAGE BY RAY JOHNSON"
i A e)

\

e 7Lk
5 \@)

\
1

\y0
DREECEXECAETED
P y,

ND WORKSHuUP




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | % alx
[« R *N o W

oG, 5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

| Collection: Series.Folder:
The Museum of Modern Art Archives, NY | % da
O W

. 5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY |

| Bowrdan TE. 5

COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

%OW&AV\ m 5-_-

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ' Series.Folder:

v dan v

|
The Museum of Modern Art Archives, NY ‘ %
o

COLLAGE BY RAY JCHNSON

/




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Cbl!ection: Series.Folder:

Bovrdan oC. S

The Museum of Modern Art Archives, NY

|F_"

I %@Wez BY RAY JOHNSON .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

| Bouwrdan I S50

~/ NEIGHBOR
= 'T?/PATI.B.N........with ens O\ wankir

Sn aecking Accounts
-Jnal Checking Accounts

79
-' 5 \f" 't * Special Checking Accounts
_ - /">eposit Boxes
ans
Bwt'f SL » Chec

and many o, / “rvices s

R

r'.—.----—- e

COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

%O\fr&w\ i 11

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: ‘ Series.Folder:

%ow&»w i M SE

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder:
The Museum of Modern Art Archives, NY | 2
| Bouwrdan TE

COLLAGE BY RAY JOHNSON

TMAN

Producer =
~3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:

The Museum of Modern Art Archives, NY |
| % [-A ¥ o ciua . : I S I . S

COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY ‘_% o.u\.r T ]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY %
Oy Q&J w [ i l : S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection: Series.Folder:
The Museum of Modern Art Archives, NY [_%

R
ad

ok,
B
-

AFT. ., A(

STAGE PUBLICATIONS, INC

CALLIT
at b1 Ex

i

of SAG,

1
3
Ine.,

COLLAGE BY RAY JOHNSON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ‘ %
PRVC EVN R D




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

he Museum of Modern Art Archives, NY | %ou.r e | ].IE 5_._

L ' Collection: | Series.Folder:
T

COLLAGE BY RAY JOHNSoMN '% 5, J




=
o
= |
Q
o
&
&
S
(v
=
o
=
By
—
=
o
et
S
a
o
2
a
>
S
=
(7
S
W

Series.Folder:

Collection:

The Museum of Modern Art Archives, NY | %o A

Cprm—ll SHT AYF AT Avwaey

* s1oquiew [[e 03 SSauNge
snduren = vhueyo A[prdes v S
@Y A  103}so9ruUMC . up
} IeaA ssnf ‘uopie” (o ®
ISpUN & . "M JUSWS! Je0 no

Tous oyl .~~~ o Ir | Swyoee
\ Buruoda ua [o1ius 03

=
oy

1qo300 PR

vy (®)

\ ILG
BuIA U] S

LVd: NG

@y RAY JOHNSON

COLLAGE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:

The Museum of Modern Art Archives, NY | )
| % Oy t&ﬁ oS

T

Mr, David Bourdon

33 Greenwich Avenue

New Y ork City, N.Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

| Collection:

Series.Folder:

The Museum of Modern Art Archives, NY ‘ % da
[« TN o L)

|

ns. S

Mr, David Bourdon

33 Greenwlch Avenue

New Y ork city, N.Y,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

%owcﬁ}w\

NE. S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

T Bewrdam

AL. 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
| Bourdan

DE. 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:

[Sewwdin [T is N

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY % B
ot o

JE . S8

N k Z, /

Qo
Mr, David Rourdon
33 Greenwich Avenue
New York City, N.Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | R
! % (-4 E o CEJ w

RO ST




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY %

ELE _.l;uc _SURPLUS CENTER CO,

DR E HNf “i |
| Ai&?f.’:?%, b bourdon B‘l‘&!m;ggﬁ ﬁmﬁmﬁ B
Y ﬂ:*%g”“" : :
YAIS 15 NOY Funiny

Je 4

15 4

Y1 " Colvapia  Hs,
Broa/d'j# ﬂ‘)/.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Sl T e
ourdan 3 T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION. F:J.-

Collection: Series.Folder

gether was the time she s

' ! tn:losz her %Q:mers. B‘lgmrs
i in gase you on't W, were the
- * panties. And that day

:da“ufm'fpmfromlar gir

ybelle, and |

HAT really brought them to-
Wi,

THE

Church Pistols

HISTORICAL RELICS
OF THE
BURR-HAMILTON
DUEL

THE CHASE MANHATTAN BANK £

¢e 1o Tearn French

rigic had him all to herself!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY %

THE

Church Pistols

HISTORICAL RELICS
OF THE
BURR-HAMILTON
DUEL

THE CHASE MANHATTAN BANK £




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Bouwrdan TE. O

Birthplace:
Newark, New Jersey on February 6, 1756

Education;

CGraduated from the College of New Jersey
(now Princeton University) 1772

Military Record:

During the Revolutionary War, served on
staffs of various generals and held the
rank of lieutenant-colonel

Public Record:

Admitted to the bar in 1782

Attorney General of New York

U.S. Senator

State Assemblyman

In the Presidential election of 1800 tied with
Jeflerson in the Electoral College. Became
Vice-President upon decision of the House of
Representatives.

Died:
Port Richmond, Staten Island, New York in 1836

ALEXANDER HAMILTON

Birthplace:
Island of Nevis, B.W.L on January 11, 1755

Education:

Attended Kings College (now Columbia
University )

Military Record:

During the Revolutionary War, served on
Washington's staff and commanded colonial
troops at Yorktown. Held the rank of
lieutenant-colonel

Public Record:

Admitted to the bar after the Revolution
Member of Continental Congress
Delegate to the Annapolis Convention
First Secretary of the Treasury
Responsible for the creation of the Bank
of the United States

Commissioned Inspector-General

Died:
New York City in 1804
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THE LETHAL AND AUTHENTIC
HISTORY OF
THE CHURCH PISTOLS

Among the prized possessions of the
Chase Manhattan Bank in New York

is a brace of famous dueling pistols.

It is singularly appropriate that

their permanent resting place should
be with the bank, for these pistols

are the weapons with which the
historic duel between Alexander
Hamilton and Aaron Burr was

fought — the duel that marked the
culmination of a personal and bitter
feud between two of the outstanding
personalities of our nation during its
struggle for independence and its
early days as a republic.

The particular interest of The Chase
Manhattan Bank in these pistols stems
[rom the fact that one of the few
cornmon efforts of these two extraordinary
men, so [undamentally antipathetic
both politically and temperamentally,
lay in the establishment of The
Manhattan Company. This company,
originally chartered to supply water

to the City of New York, subsequently
entered the banking business. It provided
the original charter, granted by the

New York State Legislature on April 2,
1799, under which The Chase Manhattan
Bank operates today.

4

Dueling ground on heights at
Weehawken, New Jersey.

B IEIEILITEILEIEN

9§ BACKGROUND OF CONFLICT (&

Burr and Hamilton seemed by nature to
have been cast as antagonists, and by force
of circumstance were repeatedly brought
into direct political conflict. Hamilton, a
man of principle, had a passion for order
and discipline. Burr, though brilliant, was
essentially an opportunist. Hamilton, polit-
ically, was one of the leaders of the Fed-
eralist Party, which believed in a strong
national government favorable to the busi-
ness and banking interests of the new
nation. Burr, at least during his early
political career, was an adherent of Thomas
Jefferson, who believed that the Federalists
represented a dangerous concentration of
power in the hands of a few.

As early as 1791, Burr and Hamilton were
at political loggerheads when Burr defeated
General Philip Schuyler, Hamilton’s father-

5
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in-law, in an election for United States
Senator from New York. Subsequcnt[y_ Burr
became a power among the Democratic-
Republicans of New York State.

One common uh]'ucti\‘c these two men
seem to have found was the result of a
violent yellow fever epidemic which swept
New York City in the summer of 1798. The
epidemic was attributed to New York's in-
adequate and unsanitary water supply. In
this belief, a group of public-spirited eciti-
zens, led by Hamilton and Burr, presented
to the Common Council of the City of New
York a project for supplying “pure and
wholesome water.”

The project envisaged the establishment
of a privately-owned water company which,
in turn, required the granting of a charter
by the New York State Legislature. Because
of his legal experience and his great in-
fluence in State politics, Burr was chosen
as the man to present the charter to the
Legislature.

This charter, which Burr successfully
guided on its political course, was soon to
bring Burr and Hamilton into conflict once
again, For the charter, in addition to au-
thorizing The Manhattan Company to sup-
ply water to New York City, contained a
clause that permitted the Ccump'nw to use
any of its surplus capital “in the purchase of
public or other stocks or in any other
moneyed transactions or op(’ratlou\ not in-
consistent with the constitution and laws
of this State (New York) or of the United
States.” It was on the basis of this clause
that The Manhattan Company, on Septem-

6
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Bill of Dr. David Hosack who attended
Alexander Hamilton at the dueling
ground and at his death bed.

ber 1, 1799, opened “an office of discount
and deposit.”

This was a serious blow to Hamilton's
business interests as well as to his political
affiliations. At the time, only two banks
were operating in New York City. Both
were Federalist banks sponsored by Hamil-
ton. The establishment of the Bank of the
Manhattan Company effectively broke the
Federalist banking monopoly in the city.

Further political conflict between Hamil-
ton and Burr was not long postponed. In
the presidential election of 1800, Burr was
selected as a running mate for Jefferson on
the Democratic-Republican ticket. It was
patently intended that Jefferson should be-
come President and Burr Vice President of
the Federal Government. Burr was undoubt-
edly instrumental in achieving a smashing
victory for his party. But the vote resulted
in a tie between Jefferson and Burr which,

7
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under the electoral system provided by the
Constitution, had to be referred to the U.S.
House of Representatives for decision. Here
Hamilton proved to be Burr's nemesis, for
Hamilton employed all of his political
acumen to support Jefferson who, finally,
was elected to the presidency after a pro-
longed deadlock involving 37 legislative
ballots.

After serving for two years as Vice Presi-
dent of the United States, Burr returned
to the political scene in New York State as
candidate for Governor in the election of
1804. Once again Hamilton bitterly opposed
him, stating publicly that he considered
Burr a “dangerous” man of whom, if he
wished, he “could detail . . . a still more
despicable opinion.”

Burr was overwhelmingly defeated at the
polls and, smarting under this humiliation,
called upon Hamilton to account for his
assertions during the election. When Hamil-
ton failed to give satisfactory answer, Burr
issued the personal challenge which re-
sulted in the death of Hamilton on the
heights of Weehawken on the New Jersey
bank of the Hudson River on July 11, 1804.

8 THE CHURCH PISTOLS D&
Under the dueling code of the day, Hamil-
ton, as the recipient of the challenge, had
the right to select the weapons to be used. It
was natural that he should turn for advice
to his brother-in-law, Colonel John B.
Church, who like himself had married a
daughter of Revolutionary General Philip
Schﬁy]er.

SO RISOR IO DS RIO IO DI RS0

Church, one of New York's most prom-
inent citizens, was also an experienced
duelist. In 1779, he had Hed from England
to America to avoid arrest, probably as the
result of a duel, then illegal in England.
Subsequently, on a return visit to his native
country, he had in 1797 purchased a brace
of dueling pistols from Wogdon, famous
gunsmith of London.

These pistols promptly saw service, after
Church had returned to the United States,
in personal conflict with none other than
Aaron Burr. Both Burr and Church were
directors of the newly-established Manhat-
tan Company. On the evening preceding
the very day upon which that Company
opened its first banking office, Church, it
is reported, “at a public table in Town,”
harshly characterized Burr as a scoundrel
whose closest friends were knaves and wast-
rels. This resulted in a challenge from Burr,
and the parties met at Hoback’s Ferry in
Hoboken on the evening of the following
day. An exchange of shots took place,
knocking a button from Burr's coat but
leaving him otherwise unharmed. Before
second shots could be fired, Church offered
the “amende honorable” to Burr and, ac-
cording to the dueling code of the day, the
matter was considered closed.

Once again, three years later, the same
pistols were invoked in a personal quarrel.
On this occasion, it was Alexander Hamil-
ton’s son, Philip, who was one of the antag-
onists. He met his death at the hands of
his adversary, George Eacker, on the same
grounds where his father was subsequently

9
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to meet an identical fate. For the Hamilton
family, the Church pistols thus proved
lethal indeed.

@5 THE HAMILTON-BURR DUEL 0G®&

In his affair with Burr, Hamilton was
guided by Colonel Church not only in the
selection of weapons, but in those prepara-
tions of a personal nature that a man must
make when his life is at stake. For Hamilton
was not sanguine about the outcome of his
meeting with Burr. It would appear from
the evidence that Hamilton had no inten-
tion of firing at Burr, but he knew Burr to
be a good shot and he believed him to be
a man of reckless temper.

Colonel Church himself took no direct
part in the duel. As his second, Hamilton
selected a personal friend and fellow law-
yer, Nathaniel Pendleton. The attending
surgeon was Dr. David Hosack.

The duel took place, as has been stated,
at Weehawken, New Jersey, directly across
the Hudson River from New York. Only
one shot was fired — that from Burr’s pistol,
It struck Hamilton on the right side of the
abdomen, just above the hip. What hap-
pened thereafter is described in this eye-
witness account by Dr. Hosack, in a letter,
still extant, written to a personal friend on
August 17, 1804.

“When called to him (Hamilton) upon
his receiving the fatal wound,” Hosack
writes, “I found him half sitting upon the
ground, supported in the arms of Mr.
Pendleton. His countenance of death I shall
never forget. He had at that instant just

10

Hamilton and Burr duel.

strength to say: ‘This is a mortal wound,
doctor,” when he sank and became to all
appearances lifeless.”

Hosack felt that the only chance to save
Hamilton’s life was to get him across the
Hudson. He and Pendleton therefore car-
ried Hamilton down to the river and placed
him in the barge which had brought them
to the dueling site. Shortly after they left
the shore, Hamilton returned to conscious-
ness. His first words were: “My vision is
indistinet.” Dr. Hosack then recounts this
episode. “Soon after recovering his sight,”
Hosack states, “he happened to cast his
eyes upon the case of pistols, and observing
the one he had had in his hand lying on the
outside, he said: ‘Take care of that pistol;
it is undischarged and still cocked. It may
go off and do harm. Pendleton knows that
I did not intend to fire at him.””

11
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met at Weehawken® on September 2, 1799,
and exchanged shots. Burr missed, but the
bullet from my great grandfather’s pistol
clipped a button from Burr's coat. They
were used again three years later when
Alexander Hamilton’s son, Philip, was chal-
lenged by J. G. Eckhardt,t and was mortally
wounded.

“Two years later, Alexander Hamilton re-
ceived a challenge from Aaron Burr. The
challenged party, according to the code of
honor of those days, always selected the
weapons to be used; and so Alexander
Hamilton immediately consulted his broth-
er-in-law, John B. Church, as to what pistols
he should use. Mr. Church answered: “‘Why
don't you use my pistols? I used them when
I met Burr and made his button fly]” Hamil-
ton took the pistols and handed them to his
second, Nathaniel Pendleton. After the duel
was fought, they were returned to their
owner by Mr. Pendleton. They have been
in our family without interruption since
their purchase by John B. Church. Dur-
ing my early days, 1 constantly saw the[.n
in my father’s den, and I can recall his
interesting association with them. But there
is one thing he did which he rcgretth very
very deeply to his dying day. During the
Civil War, when he was organizing a volun-
teer company, having no arms in his hf}me:
he changed the lock on one of those pistols
from the old flint lock to the then modern

*Mrs Gilpin is misinformed as to the site of this
duel.
+G. Eacker.

14
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percussion cap, in case he had occasion to
use it, which he never did.

“John B. Church purchased a large tract
of land in Allegheny County in Western
New York and built the first stone house
west of the Allegheny River, calling it Bel-
vedere. In 1805 his son, Philip, my grand-
father, married the daughter of General
Walter Stewart and brought his bride to
the old homestead, and it was there that
my father, Richard, was born in 1824, his
death occurring in 1911. I, too, was born
at Belvedere in 1872, and it was in this
historic old place on the Genesee River that
the pistols and the many interesting letters
were kept for three generations.”

This circumstantial account of the Church
pistols bears the unmistakable stamp of
authenticity. It would be fruitless, perhaps,
to speculate upon the effect that it might
have had upon American history if Alex-
ander Hamilton had lived to maintain his
influence on national affairs and if Burr, in-
stead of becoming a political outcast, had
continued as one of the leaders of the oppo-
sition. There can be no question, however,
that the melancholy affair of the Burr-Ham-
ilton duel did alter the course of govern-
ment in the formative years of our Republic
and that, for this reason, the weapons with
which the duel was fought take on a special
significance. Their value today, as a part
of the permanent historical collection of
The Chase Manhattan Bank, far transcends
their curiosity interest. Their value lies not
in what they are, but in what they stand for
as instruments of fate.

15
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a hello, thinking, Mr, Fontayne, of all
1u.u1;1t. to see her like this! For
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le was "the Teason why the girls were
PARIS — RIOM : | anding in line outside the dean's oi
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ﬁte desire to learn French,
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ALEX KATZ
Cutouts Jan. 5-30th

KENNETH KILSTROM
NICHOLAS KRUSHENICK
AARON KURILOFF

BOB MANGOLD

KNOX MARTIN

DOUG OHLSON

JOE STEFAMNELLI
MICHAEL STEINER
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REUBEN GALLERY

61 Fourth Avenue bet, 9th & 10th Street
New York City 3, N. Y.

4 EVENINGS JANUARY 8,9,10,11 AT 8:30 P.M.
Fireman's Dream by Red Grooms
January Happening by Allan Kaprow
Small Carmon by Robert Whitman
ADVANCE RESERVATION ONLY CALL OR41136 MIN. CONTRIB. $1.50

RED GROOMS JANUARY 9 thru JANU 21 7 /
JD(/\&%JM g — Vysgae e
s. thru Sun. 1P.M.—6P.M. E'Ory Fri. 1P.M.-10P.M, !
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HAT really hruught them  to-
gether was the time she started
to lose her bloomers. Bloomers
you don’t know, were the 19
n of panties. And that day sh
rrowed & safety pin from her girl
Marybelle, and scampered into -
hool library, holding berself usht”
around the waist. She had hurried past
Miss Palmer, the librarian, and ducked-
the poetry section. And it w
while Margie was pinning the elasti¢ )
1[ her h]uner:. togcr.her that she saw
)

" and she gulped backw
a hello, thinking, Mr. Fontayne, of all@& )}
ople, to see her like this! For h 4
the handsome new French teacher.
He was the Teason why the girls we
standing in line outside the dean's of
fice, all « howin
sionate desire to learn PFrench.
m coat and
akm. and Mr. Fontayne sud amiably,
Do you like poetry, too " =
f “Poetry 7" Margie repeated, w:d‘l F
puzzled little fruwn That is, if
ould call it a frown, on a face
Margie's.
“Do you like Keats?” he suggested

7 T gun't know,” she said. “What are} =
o k - 57 iy I
g Keats, the poet,” Mr. Fontayne said.

"Oh. yes, sir,” Margie said. "I adore
Keats.”

He seemed slightly amused about
something. And when she left
library, he came along with her. Th
walked together down the corndor

? b
where the girls were standing in lin
ﬁm front of the dean's office, and when

aQ

tarcing Jednne Crain with Glenn
~ungun, Lynn Bari, Alan \oung

Lt I's

CAST

Margie JEANNE CRAIN
Pref. Fonuyne GLENN LANGAN
Miss Palmer - LYNN BARI
Roy Hornsdals ALAN YOUNG
Marybelle BARBARA LAWRENCE
Johnny CONRAD JANIS
Grandma McSweeney

ESTHER DALE
Mr. McDulf HOBART CAVANAUGH

A Twentieth Century-Fox Picture

t, 1946, by Twentieth Cen-

Fox Film Corp. directed by

v King: produced by Waller

co; screen play by F. Hugh
Herbert; based on stories by Ruth
MecKenney and Richard Bransten
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February b6, 1967
Dear David Bourdon:

This letter is a documentation of my first meeting in
Flushing yesterday with Joseph Corngll, who called me
at ten olclock Sunday morning and said that I should

come out to visit him, e asked me to bring a Boston
er~am.pie apd suggested that Ratner's was a pood place

Daivd Bourdon

Rockefeller Centar

NYC, NY

played for me D. Warwick singing Message to Michael,

The ICi collages were sta

tacked in the kltchen on the floor.
We had lunch together at

cl
the round table,

I think he cried when she said Kentucky blue bird fly.
His kother and brother were not there.

LoATysomE™  RAY
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February 6, 1967
Dear David Bourdon:

This letter 1s a documentation of my first meeting in
Flushing yesterday with Joseph Cornell, who called me
at ten o'clock Sunday morning and said that I should
come out to visit him, e asked me to bring a Boston
cream pie and suggested that Ratner's was a good place
to buy one,

I went to Ratner's on 2nd Ave, and bought a chocolate
cream pie whichwas packed into a box that had a design
on the top of a French kiosk and a cart with two wheels
with flowsrs on it, On the kiosk were posters. One
showed a man on skis and the letters ATLPS, Another poster
simply had a letter B,

The evening before this trip I had been slapped twice in
the fsce by two pals.

ALPS SLAP PALS

Robert Benson had slapped me in the face at his house and
David Bourdon at Claus Oldenburg's party.

On the train going out there was a man holding a big
package which in purple letters said Say It With Flowers,

Joseph Cornell gave a drawing to me that he made at his
round table, He showed me his will,

He played for me D. Warwick singing Message to Michael.

The ICH collages were stacked in the kitchen on the floox,
ne

We had lunch together at t© round table,

T think he eried when she said Kentucky blue bird fly.
: g ; : J
#is kother and brother were not there.

LoATysomE"
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