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INTERNATIONAL MAIL ART EXHIBIT

During July 2-31, 1983
Artists Working in.All Mediups Are
Invited to Attend

THEME is BODY PARTS
Deadline is June 30, 1983

Catalog/Magazine of Exhibition
Will be Sent to All Participants
Mail Art to: Larry Rippel, 4516 Liberty Avenue
Pittsburgh, PA USA 15224

NO FEEI NO JURY! NO RETURNS! %=
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ISUAL ARTS

Is Correspondence Art
Really in Our Future??

By Patricia Roniger

Traditionally, there has

always been room the

of visual arts for just about

everybody and all kinds of

art, There's even room for

and his
ence

Ray Johnson
specialized
school art.
Deadpan humer, cartoon
drawings, fan clubs for the
deceased, both famous and
not so [amous, &n imaginary
magazine, primal screams,
silhougttes, a dancing lec-
turer, mail of all types...
these just a few ol the
things that make up Ray
Johnson and his New York

The school itsell ks not &
school in the iraditional
sense, bul an act con-
cept of learning via an ex-
change of ideas, basically
using the medium of art or
creative  writing, sent
through the :

system

This realitvely new categ-
ory of art Is aptly called
vPostal Art,'" and Ray
Johnson is the one-man
school of this art form,

If a concrete school did
exist it would be Johnson's
home in Locust Valley from

which he does most of his

work.

The New York Correspon-

dence School can be likened
ion center

and the David Letterman
Fan Club, to name a lew.

In initisting these clubs he
considers himsell a “com-

o a :
Mail of all different types is
received by Johnson and then
forwarded to someone eise,

send il to another person.
Johnson compares il to a
chain letter of ideas.

‘Some ol the things thal are
exchanged are poelry, prose,
art, rocks, handmade ob-
jects, T-shirts, almost any-
thing. In fact Johnson once
received a small tombsione
in the mail. This he did not
forward to anyene. Ari,

poetry prose, however,
make up the bulk of his

According to Johnson, in
this age of communieation,
meuuhmllwmn.mn

ounded in
many aress
such as in Budapest, Hun-
gary, and Parma, ltaly.

An extension of Johnson's
school is his various fan clubs
which he initiates, such asthe
Guiseppe Archimboldo Fan
Club (who was & Milanese
artist from the 14th century.}
the Nancy Sinatra Fan

catalyst.”

As an example, his David
Letterman Fan Club gef- to-
gether al a gallery in Man-
hattan was an amalgamation
of many people, except David
Letterman who declined to
attend, exchanging ideas,
information, poetry art,

Johnson  also  does
silhouetles, more than 175
people have shown the left
side of their face (he will only
silhouette the left side) to him
aver the last seven in-
cluding Lou Reed, Andy
Warhol, Arakaws, Craig
Claiborne other famous
and many not so famous

pﬂ_glu.

Since Ray Johnson and his
school are indivisible from
each other, an examination
of the artist is necessary (o

he A
starting
work, and before
the art correspondence
sehool, Johnson was @ com-
mercial artist. He then met
Andy Warhol, who gave
Johnson his ‘‘hand-me-

RAY JOHNSON (right side pose) &
board is & newspaper article featuring wh

is favorite barber shop, Tacked (o bulletin
st mppesars to be s hendless Johmson.

down" jobs. When Warhol
moved onto another job, he
would give the old one over Lo
Johnson. Jobs such as fash-
ion photographer or book
jacket designer were at-
tained in this fashion.

As & point of interest,
‘Warhol became a fan of Ray
Johnson and has a lﬂ'r col-
Jection of his wark. “Unfor-
(unately Warhol has not been
quite so generous in ex-
changing his work,” stales
Johnson.

Johnson's art is also in
other private collections, as
well as in museum collec-
tions in England, France
lmnndmmmum.

Johnson also has “‘home
delivery” collections which
he , puls in @ box.

for a viewing. at
like & Fuller-Brush man,”
stales

ohnson,

Critics have called his
work "a rude collage” and he
has been named *“the master
of the throw-away gesture.”
Johnson, however, prelers
the Lerm “'give away."” Inany
case he liked the idea and de-
cided to adopt it.

Al & lecture he gave,
Johnson stuffed an air sick-
ness bag with his

NASSAU COUNTY
i

NE ARTS

Hall Smile'* or *“how aboul
“33-1/3 Smile,” stales

them into the audi-

Johnson was the throw
away " jester’ at & lecture he
gave at s Midwestern college
when he stripped and ran
through the audience. “The
only thing I had on was my
underarm decdorant,” exp-
lains Johnson. He was ar-
rested anyway.

Johnson.
“Smile” is an unusual
name for a Ray Johnson noa-
| for the artist

rarely smiles, choosing in-
stead Lo totally incorporate
his deadpan humor into his

being.

To use an old phrase, Ray
Johnson and his work are
“oll the wall.”" The way he
meits lantasy into reality, a
1960°s type of concept and

1o axch ideas in

silhouetie and return it to
Ray Johnsen's address.
Sometimes he'll request it be
sent te another person,
hence, the chain letter anal-

artist in his work.
Besides his silhouetles,
is also neted for his

Dancing, primal screams,
stripping, whal leels
right at the time is what Ray
Johnson does at his leclures.

Ray Johnson is spontane-
ous, crazy and puzling. *“The
whole thing is a clown sct,”
explains Johnson, in that 1
am interested in the element
of surprise.” He also de-
scribes somne of the things he
does as an elaborate joke.

For instance, his magazine
=grmile" which was a take-oll
on the magazine “Vile,”
which was & take-ofl of the
magazine "'File,” which was
s Canadian take-off of the
more well- known *‘Life”
magazine, is an example of
what lengths this artist will
o to for & joke.

He advertised “*Smile” by
requesling an; interested
in it to send for & (ree cOpY.

Johnson describes Lhe
magatine a8 being analogous
to the cheshire cal in thal it

uses it
this Iochmtul;u‘l age :I
unique.

Are you still wondering
what Ray Johnson's corres-
pondence art is? Well here is

example.
On meeting with Hay

charsclers with hotdog
shaped noses who always
have something to say.

A unique character who
always has some statement
to make. Can a correspon-
dence be drawn? I'll Jeave
that up o you
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July L, 1983
David,

For your driftwood

collection.
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BOOKS CAN BE ORDERED THROUGH YOUR
WHOLESALER, BOOKSTORE OR DIRECT FROM
THE PUBLISHER
CORINTH BOOKS - 32 WEST 8th STREET - N. Y. 3
E. P. DUTTON - 201 FOURTH AVENUE - N. Y. 10
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THE BEAT SCENE

CORINTH BOOKS 1960

THE BEAT SCENE

The Beat Scene, a significant literary
document of our time, with intimate
and revealing photographs of every
notable figure in the Beat Generation.
An authoritative presentation of the
way they live, the way they write, how
they look. Original, explosive poetry by
the masters of the movement . . . Jack
Kerouac, Allen Ginsberg, Gregory
Corso, LeRoi Jones, Frank O'Hara, Law-
rence Ferlinghetti, plus Seymour Krim's
controversial article, Making It. Here
are the Black Mountain poets, the
Harvard poets, the famous coffee-house
poets that shook up the academy all
over America. An indispensable hand-
book for every student of the contem-
porary American scene. A unique vol-
ume now in its 3rd edition.

INTRODUCTION BY ELIAS WILENTZ
Paperback Original 5%z x 8
192 pages 160 photos $1.95

NEW YORK, N. Y.

CORINTH BOOKS 1964

NE YORK, NY.
e

._g;;}ftmﬂ.-._ MeDARRAI

o 1

New York, N. Y. had to be photographed
by a native. That's why this is an ex-
citing, honest view of the most fantas-
tic city in the world. Here is the New
York that is a million anonymous sub-
way faces staring vacantly into car-
card loan signs. It's 15,000 acres of
buildings and streets and people one
on top of the other. New York is money,
it's soap, it's diamonds, it's the clothes
we wear. New York is the dusty smell of
a demolished building, it's the gargoyle
on an east side tenement and a Park
Avenue dowager with 2 snow white
poodles. It's a boy and girl riding the
Staten Island ferry and it's the cry of a
Harlem kid being bitten by a rat. New
York is the funky 42nd Street arcade
and Hubert's Museum. New York is a
proud, great ocean liner pushing
straight ahead. It's all here in one of
the great New York books of our time.

PUBLISHED IN HARD COVER
and Paperback Editions 6 x 9
160 pages 289 photos  $2.50/4.50
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CORINTH BOOKS 1960

The Beat Scene, a significant literary
document of our time, with intimate
and revealing photographs of every
notable figure in the Beat Generation.
An authoritative presentation of the
way they live, the way they write, how
they look. Original, explosive poetry by
the masters of the movement . . . Jack
Kerouac, Allen Ginsberg, Gregory
Corso, LeRoi Jones, Frank O'Hara, Law-
rence Ferlinghetti, plus Seymour Krim's
controversial article, Making It. Here
are the Black Mountain poets, the
Harvard poets, the famous coffee-house
poets that shook up the academy all
over America. An indispensable hand-
book for every student of the contem-
porary American scene. A unigue vol-
ume now in its 3rd edition.

INTRODUCTION BY ELIAS WILENTZ
Paperback Original 5% x 8
192 pages 160 photos $1.95

THE ARTIST'S WORLD

E. P. DUTTON 1961

The Artist's World, an extraordinary
and exciting photo documentary on the
New York School, the most important
group of artists to emerge in America
in three decades. Here is the look, the
aroma, the feel of the artist in his
studio, his painting and sculpture, his
streets and galleries, parties and club
meetings, his collectors, dealers and
Critics, Historic photographs of Franz
Kline, Willem deKooning, Philip Gus-
ton, Hans Hofmann, Robert Mother-
well, Jack Tworkov, Mark Rothko . . -
and a special section on the Pop-Art-
New-Realist innovators. An ideal book
for those who are excited by the beauty
and vitality of contemporary art in
America, An important acquisition for
artists, galleries, schools, libraries and
museums,

INTRODUCTION BY THOMAS B. HESS
Paperback Original 5% x 8
192 pages 320 photos $2.45

. “Collection: |
The Museum of Modern Art Archives, NY | |
Evcdan:

| I 2

GREENWICH VILLAGE

CORINTH BOOKS 1963

Greenwich Village, a p‘enaﬂaﬂﬁlga
mentary with complete descriptive.
about the most lively community
America today. An exciting tour tf
picturesque streets, historic |a
lively night spots. Tells hc
around, where to go, what t
includes a detailed street map. M
is the Village as it was when
pastured in its toﬂa‘ds . ok

lage as it is today — itS peop!
places, its events — exciting
Broadway fheam%:l nglmg“ |
ies, sprawling ou art s
mantic cellar restaurants, franti
houses — a true picture of

One of the most valuable :
books on Greenwich Village ever pus:
lished. LB,
|N'raonul%|r?rgna% oAV Bos
Paperbac ginal 0 % = $145
96 pages 77 photos. :
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E. P. DUTTON - 201 FOURTH AVENUE - N, Y. 10
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R T vews

Articles
The mystery of Urbino's one-eyed duke 24 André Chastel
Hyman Bloom's inspired drawing
The Root of American painting 29 Bartlen H. Hayes, JIr.
Treasures that join ancient China to Japan 32 Horace H. F. Jayne
Inside the Orient at Philadelphia :
The unfinished cathedral and Antonio Gaudi : Edith Burckhardt
Connecticut Yankee in Counter-Reformation courts
Pocts on painting, 2 +
Monet's Venice 43 Harold Norse
Kline and Stein 43 Ida Fox
3 4 Fraok O'Hara
From the
Ex-Gl, at the show of Berlin paintin
The year's best: 193

1y, colorplate

Art news i
Coming auctions 10
COLLAGHK BY.RAY nlQrGPN
Reviews and previews
Editorial
Art news from London John Russell
Art news from Paris Pierre Schneider
Art news from Los Angeles Jules Langsner
The print collectar Irvin Haas
Amateur standing Aaron Berkman
New sources, new malerials
Where and when to exhibit

68
Competitions, scholarships 68
The exhibition calendar 68

Jasper Johns, who painted Target
in encaustic on newsprint, and add-
ed a boxed shelf of plaster heads, is
the newest member of a movement
among young American artists to
turn to a sort of neo-Dada—pyro-
technic or lyric, earnest but sly, un-
aggressive ideologically but covered
with esthetic spikes. Johns first one-
man show [at Castelli; see review on
p. 201 places him with such better-
known colleagues as Rauschenberg,
Twombly, Kaprow and Ray Johnson. -
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