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two hours. She ruined(?) the
telling them how much I wanted

tomotrow.
fow lmow where it
(groan)
a5
Oh, how tacky h. And was Brigid's suprise host?
Nickey. They were with Frosty llyers and Howard Smith.
It was actually Howard who brought them.
Ok it was Howard. E
But Mickey called Brigid and told Eﬁﬁm to come over,
0o Brigid didn't have any special in,then.
No, but she taped them for two hours and took pictures.
And kept saying that I was...
Dying to meet them
Dying to meet them. And I thought he was 8o tacky because
he wmm thought they were
She told them that? Oh, well they won't beleivem Zlmk her.
They invited her to come along tomobrow.
(long groan) Oh, how awful.
No, I meen if .. you know to come for ... I don't lmow,.
But I think it was so noisy there, I don't think she can get
o feature. Bub she kept telling them sbout me and he kept
talking about me. It's just really funny., She kept playing
every tape sbout my mother's bird. She's nutty. She's like
a ﬂrawout;3,bhe'v like my dsughter!
So, she's gotten more interested in you than ever,
I knowaguThat's why I shouldn't go at all. BShe kept giving

them hundreds of ideas. Eriﬁiﬂ\?? ot a lot of idems. OShe's
0ing

dun toy She weg roing 1o be our windup toy tomorrow
Ve . vy 1
which would heve been better., She sghould have stayed 'til
e B &
T:cnnchicor. But she wanted to impress
And she said all these pesnle came aver

Paplc. W
LUK o
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DB

AW

DB

I think that if

it sound like I was dying to meet

go now, She kept saying, "Do you believe he

5.4 i - s - > Torin . \\
calieuhuﬁ and said, "I'm havingjlunch with .y dohn Lennon

. - .
and Yoko Ono, And you're my mom!and dad. And kent saying
don't you ? mom and dad, Because the only way I could break

through her conversgtiion was to tell the operator I was me ..,
wina A
her father. And sopthe operator was listening in so I had o

say, ig dad. And I have a big thing for you to do

tomorrow i unch btomorrow. To meet John Lennon and Yoko Ono

with your mom,
Well, but Andy if you don't go ‘bomedpew what will T do?
I don't know. I just think if they go to lax's ...

Qh, I know. hen they're really finished.
They only steyed 'til twelve. They got out really dquick.
Well, I mean, who could last even that long in Max's® T

would hanx s P4 T 1ine =

AW Well dinner started at 9:30.

DB

AT

A

would have left at 8:30.

She taned for two hours. And pictures, And they didn't mind

at all,

Oh, how awful.

She liked him so much,

Well he's probably very nice.
And Yoko Ono is supposed to be so smart, But He brings
these things that he's #one, What they did on their

record called "John and Yolco™
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ideas sbout

g |

Robert Fraser Gallery.,
flew over for it?
saw it.
flew over for it?

That's why you went to London?
I cen ask him sbout his art background?
You flew over for it? David, you kept it
I flew ower to Europe reslly for Christo.
e . !
lc fdgm good cuestions and make them say
i want to go any place like Wax's

I wouldn't even go to lax's with

Well, do you s-t'i""i:- rant To{\po with Brigid?
Well, not .":. %f jou're not going, yes... I mean, I went company,
4 ﬁﬁ}ﬁ""ﬁh I went you would qJGll"A{;Ole"Gh Brigid?
DBMTO, no because I think et Bprigid really belongs to the Max's
scene, And I just wanted something ...
AW &\Bu'c I cen't go. You can't imagine what she kept saying.
I mean, I heard the tape ... she played it all. & ™t

Well, but I'1ll defend you ...

No, but it's not just defending «..

I'11 say just the opnosite, Tell me what she said
No, it's not just defending. If had to tell her that I'm not
even roing to lunch, I just mede it all up.

Oh, "}m didn*t believe you. Well 11-\-."93 too late, The damage was

done.' s:m I can defend you. I c'-u'r).say that you were with me all

A
last night :.mdl‘you didn't eall Bpigid e.nd(,‘she 2ll made it up.
They played = tape for her.

(gasp)
You mean she played a tape for them?
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Yes, She played a tape for them. “”; WX 1l

Oh, oh, how tacky
Tacky., Yes, I know. It wouldn't be
said these things. But she played v"LJG"‘T)O of me saying =11
these things. And then when lickey came over she @aid, "Guess
what! Andy just called me... "
I ecould blame it s8ll on Brigid. I eould go ;bw bv myself
hat Andy was so embarassed beeeused Brigid had Rié
{ meet them, b’ll'i that
: todey and thought he might be
sau's end perhaps if we went there %o look at axrt
we might find him.
Mrmm. I can't stey there all day with Grady in the cellar, I
attack him,
a big dick.
you know!
you could be feeling it upsiuckhexhasememts
you know?

basement.

1‘|v 11& es _you, He doesn't touch me at all.
$ A wthA D) ot KAy, -
Yve never seen him touch a anyone that I‘m with,

Isn't
M I'm just

front of

Well, he must re: r 1ilte you. heacuse you kept saying he

touches you. Well er I :ES any advances ...
the only one 1'nm'“b‘t’mcnod my farmy in the last

sracted by vou.
because he kmows that I': r*)no'bodgr and that I'm 5\5}

have had anybody.
it to Psul because Paul comes in
is or anything.

ITow could TLies just stand there and

an like Les was just letting it all
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never €& him pat you.

Oh.

hre youT
~ou\ Sedin WAV

TR AT E B ' - & i F
g.?ﬁa'? do you mean I'm just imagining it.

L&

ink you're

He's always grabbing you by the arm and stuff like that but I
mean he's never .. has he really 4¢ ~\a7h)\
I don't know. I mean he doesn't soush my fanny sut in the open.
But what does he do? , .. OO
Well he kind of ..‘ "_‘I.}:I'.lcé. s I'm s:tsmding with someone loo i..;'_g in
a case, he comes up behind us.V'He comes up behind me and,kind
of\._‘gic.utches my fanny and ssys, " Oh, let me ‘opeza the case for
yo[{." And then he zips out his key and\\m% he case. and all
that while he's kind of twitching my elbow. I don't know what
poes on., I don': pay atiention. But Xfm I wae just so annoyed
that it heppened in front of Les and that Les just didn't seem %o
care

Did you tellt to him tonight? Well maybe you should take Les %o
meet Yoko and ...

No, nc he's in Toronto.

You would have,

No I wouldn'%. MNo, no,I just thought you deserved each other,
Exthomghicthaix I thix

Pzul seid .. he said they don't give any money away ..

Oh, you won't get a cent. All they want from you are your ideas
He said there's nothing. He said they're just desverate for
idegs.

And thev haven't had an idea since they've been together.

I lmow. Isn't ‘i;hat_{f‘un 1V .

PPN s A
I mean, isn't thatfinteresting? That they want something?

a waste of i

furny? It always baekfires,
it would be so funny to invite Brigid ««»

wanted to meet John Lemmon, I wes 80 cragy about

I mean she's
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rex¥iy much clever

f 2 e

vith his Y:_‘(‘ﬂ N g e

WALTGH DlM,

T

beenyimpressed

long

funny.
you know tl me who did hapnenings you kmow
clothes off =#nd mut dots oh them. You know
girl

(Laughter)

1 have & good dinner
they "= want you to
vined them. I guess there'll

next week.

your place without air conditioning®

dovm there, They're probably still guarded.
don't trust anybody.
mesn fuarded?
hey're guarded?
mard®?

come down from the Regency to the Plaza®
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v
they? ,\&'n” uged

of them,

e s smai
that euy

rn

Gregory?

No. didn't want to see him the last time he was in town.

It starts with en H You know, Ivan's friend, Al ... Hal...
Hansen.

Al Hensen? Ohl!

And here I thought I was going to have & marvelous day Tomorrow,
E just %;n't go, I'd be too embarassed,

fin. Ogjit'll be... why don't you go? He'It'll just be a little

cuiet lunch and you won't hnveJio say anything ...
ggkid playpne the tape ...

But I blew my cool alréady by\B
I'11 do all the talking
I+ sounded like I really wmgﬁed to see them. I did. I did,
I know what I soundedofgg::ngg: Brigid it's so exciting. I
cen't wait. You heve to go." And he kepht saying, "I wish Andy
was here.,"

DB Oh, see, he wants to meke it with you.
Oh, do you think I could take him away from ...

DB Well, yes. I could interview her in one room end you could
in the other room with him, Should we do that?

AW I could be the new Duchamp.

DB Oh, well, I'll do that.

AW But you see I'm not fascinating, If I was \r.wk\n Qusc\ﬂ@fmﬁ.,.

'.'.5_[‘9“-1. you, He wants to do

back

One snnle,
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Well, should T call up Ray J_hnson? and have him drive in and
kidnap bhem? or something?
it would be in the papers.
. should go end we '"‘n'm'f"‘ have urch in their

it PN WO
(i z M ou., and do ao;ng&m&

hotel room and then .'1_,"1 %
can ™ o‘-«w\-m
c”n!b Andy ”here

will be so menvheutograph seekers, We can't go out. We can't go

L11
Q\\
e

thing I'1l say, "Oh, bu r\

anywhere,
Well, I'll call you at ten,tomorrow., You call me at ten, fen thirty.
I'11l have to sleep on it.
R, OK 4\
You can teke your tape recordem,
Oh, I am, I have to buy new ... g,n«u“
But it is so tacky. Brigid had her ...h}t is, I can't bring
anything.
You cen bring your camera., I1'l1l bring my tape recorder.
27¥o I can't. A
DB. Well, they'll probably photograph it?s Somebody will photograph
it, I'11 bring my tape recorder, And I have to get new batteries,
AW OQh, you have a camera,
DB . Oh, but I can't ... I mean, I can't even do one of them right.
AW ‘E can't do anything either.
DB I can't do a camera and a tape recorder.
AW You've got to help me with my cereer., I've got to find a whole
new set of neovnle to do = yempiE play. Or maybe I should tape
them and put it in the (unclear)

(calls right back)

AW I forgot to tell you the most important thing. You don't even
have to go to "unch‘xsco orrow. Olga Kluver is giving a dinner

party in Jersey 2lce

meet these Indian peopnle ...
no.,WI can't go.Nellot if they're Indians. No.
N
u know them?

Indiang. You know that., I can't stend them,
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\ w i
eonl (,"Lf"‘f Rre: rybody's going there.

} T -

ith Kiki Coogan but I didn

then in the morming if they want to go.
porse things to #Ho,
thing to do. It's going to be an afterncon
Gy j a
you have to go out on a busf, Oh, I couldn't bear it} Billy
Kluver Oh, no, he's already crazy. I£ John and Yoko fturned
cuite infested garden party he would just really

)

me the emperor of India. Well, we ean go if you
)
no., I didn't call Kiki psiby Ik‘bﬁd Olga I wuld call her
back and I never did.
But I bet Kiki will be the number one celebrity there,
No.
DB They won't have anyboldy.
AW Yes, everybody's going.
DB Well, I'1l go., I don't care.
A}Y(")\I can't go. I don't know how to get there. I left dha 211 the
numbers at the factory.
Well, they'd probably run a car in for us, (laughter)
Oh, no, that would be awful because then we'dbe trapped for an
hour and a half in a car.

No, it's only forty five minutes.
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But even forty ve minutes

iave you been there?
Oh, I'we been there,
you get rge Wlashington ...

to get there agsin.

There's nothing

of there, I went there

v and

] thev had chartered

3 -1 o
1itt0Le ~=W:f.\Lpzun:$ house, And they

and then I had to leave early

Lo take & commercial bus

.y every hou2 and = half w I had to
hour or something and it was just too

Was I there?
FUESES., . I've been there twice. I was there once for the
Steve Paxton - thet wes the bus, thet was it; that was the

bus both then & I went out .. he had some party in

ke the bus back alone and I forget who
habout it.

there,

That was five years ago. But
=1 I d t lmow @Rga .. they were together. I
thought he was going W

t worke in the offiwe,
there, I'd rather

I'd rather not go just have a cuick sand-

gt Choeck Full VT then come home

a4
Nace

oa reah es.,

Are

night ﬁggﬁay bars,
my Eaggey end sick freinds,
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that!? whv 1 iugt so
oy dO M=\ I .
15 (\’ '&-'.‘i
16 whole thing ‘hat's what we've got to
e ot to take them to & gay
bas,

are interesting?

g kkew o
o ‘b’\% nesm h’-' 1t with?
1 we teke them? Whey gay borsmmriwe

in-er?

1aent't mad But I think he
hat's why he's so interested in it, He'a

beating un neonle who look cueer to him,

e

who BRA he e beatem up?
i t He's just super sensitive to it.

ttracted to it. I can tell from what T've
's why I'd be willing to tallk io Yoko in one

Ty
T a
ne names,

't lnow

in the bedroom.

vou in the morning,

out of licuoe.
he door if it waszn't

L

wnderstand how they
I guess they

got paranoid p o
but when they got me T told

i s
calleel
A,-i- Howerd Smith ... I don't

.

i G
Yo W a5 A5 Ve
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And they called Peul and
my number and I \""*?K&ffo ing

not going to lunch, I

G"C_,—\ ‘\*‘Nw I)cal
"'—‘I '\

that I'm meeting him in
I said, "Oh there.
l!ﬂ\-\l -r{?qjl."
getiing to the antioue

‘he street I saw these two

: wma visiting people
to 534 I saw these
lovm the sidewmlk

C IWL’f‘ ).\ \tt‘ﬁo'ﬁl‘\ id wel gee, thgt little
ﬂﬁf\ Just like well, see I was

wouldn't i1 Dbe
) %0
-P.&.'.f:, T wno s

oma&. } en I sew this gir®
like Yoko One from the back
: her everywhere - end I said, o¥y that
just like John Lennon but that can't be, Why would they
b ter? Would they heve stood Andy and me up
e snticue center? And I thought that would\vﬂb
go then I walked in and found them and then I was just
bewildered., as I was during the rest of the day.
AW n't '.f‘“ nutty? Just nutty.
B ?\ﬁ}\ p? nyway I don't lknow what to make of it all it was really Bo
peculiar beacuse I felt that I was really the.h awful one

.l-_,.L,

why he shouldn't be — pEbefjust built up...

-

a pleasant suprise because he was the
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AW I mean it could have been me ... I had met him instead of

X 5?1_11 cCartney in the bedroom and left Eric with him

DB \.*K Zric?

AW I left Eric in Tondon with Paul lNcCartney snd they didn't do
these treins meet and stuff

ming back., E » is destimed to be... something.

h Paul, T mean, it wes just

he's your typeecnwse .. ,
reclly is,isn't he? He looks just like &1l the others.
glagges

Yeah., And so anyway thet was = shock, And then Yoko was also a
ghoelz beczuse she reall; She's bestlsx just the

she was.
Yeah, but she looks
She looks very good.

ained about

the baby =a2g she' so... she really wented

magt have been too nervous

LN
she was marvelous ”.]‘ir.-\'\ﬁjr'-‘ul were marvelous because

... bending over backwards being =0 cooperative

oy 2

ooley thingss for +them to do and making them buy plastic

lipity. If you had invited me to Serendipity ...

don't understand why.

1

ne just a3%¥ the wrong things.

I wanted to gee in London.
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1ik¢ how
e, I guess because he 'bhnu{{:h'!‘: N -v;as 80
impressed to be meeting you,and so anything»}du did was just
marvelous,
Really?! Oh,
And see, I didn't know until we got to Serendipity that you

had never met. I somehow thought that you ...
had known him,.

so0 then I was very suprised
Well, you know, he's an artist so I guees he would like all
thoge things. And it was =o different from ... % they
were sheltered, They didn't go anywhere when they werdworking.
Well, it must have been hard.

A1l they c.au.l:‘-.%ﬁfs:s: take drugs and sit in the hotel room,

8
at's probsbly all they could do.without going out and

getting clobbered,
I know.
mean it was awkward enough today with all the sutpgraph seekers,
Rl
lenow. “&\“\
And so it must havejbeen terrible a few years ago,.
Well they could:
And he was it I was so impressed by the way he
was so agreeable,.zbout
s didn : thet restaurant, This was moreffun.
the chic restaurant. 1T don't think I'll ever go to that
ever again, They didn't bend backwards for me ...
can Just forget it I'm never going there,
the people there probably wpuldn't have caped
was just a good restaurant, you know, and this
turned us down. So, I think they really
Because iTV%5f1ngﬂ;zﬂj:r¥t%ﬁef.' did the
cnlled and they Just said they were
hey could put a table in anytime
the guy wasn't impressed,
* sbout the different
such a2 big hit at Phoebe's

thing
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+o0 Phoebe's.
L =l is ‘:’he ‘_:e.}T!]-C‘

vmer ceme over snd said he would

a9 T

neomple like the man coming

right.

so awful,

right time anything

one and h e\‘h“;%.ﬁsi 3

ad, He wasx times,
e
t's Hustdvo--.
thin| g mad WArzes during dinner at me beeasuse
I was like Brigid. And that
really upses
that at dinner?
you didn% hear it but at the Oyster Bar,
your tape recorder on?

was on. I probably didn®t ge¥ snything, Nell, I wasn't

» being clever or anything but I asked dumb guestions

asked Yoko sbout the vaintinggyou had given her

Njust)trying to start trouble, And he cusght that
) he goidel was just like Brigid. And that really
4 puoN Wt 02 (ompeced\o
thin ﬂi ths world is Brigid,

e

You made it Moyl
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b \\w\»mwﬂw -
up. \But 1 what's g ing to happen
be with her long. I don'?t Imow why. I just

nsexuzl to get him really °EC\ ted.

5 L i‘\‘-l-q z s=

g :"'.KJ?\ GMJSM q?'}?'ﬂlo t'{ shevs
g really ‘.’;‘-‘l;i),c‘;{ like glue?

going to be 2 Very ...

And you haven't found ... But you haven't fomdd an Acuariusy

Why haven't you?

No.

Who's an Aguerius?

I don't know any well,

Well, how do you know Aquarius' work?

Oh, I just do. They have ... well Wayne A (?) was Acuerius

i

have & Very dominate Libreas.

out therets other ... the
o

Oh, yeeh, but I mean when he finds

haven't done snything, I , he hasn't seen nnytllg.ng:s' She
¥eeps him to herselfl They're boring, That'ﬁﬂ\k&w@m Shes
been keeping hi mesn, she mede a mistake taking him out
today. She made

llaybe.

She did. She made 11’"’&'11"

I was surprised tha he'f“Ar gome ways ... he's very knowledgable
but in other waye snd then in other weys he wasn't as knowledgable
ae I expected, I thought he would know a little bit more about
Bd Rusche since he owns one of his drawings.

He doeg? low do you know?

fWell, I mew that.

you kmow G
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iust bought it vecause it's the word
dn

:

that he hadn't even Eothwit back from

London show.or he didn't think he had, Andihe didn't lmow

enything about Ruscha., That's why I was showing his my Rushha's

Those were the only things I showed him, right? And I was only
showing them to him because I thought he would be interested
but then he didn't even seem to care. So, I guess he really

interested ...

But I *ht & lot of fummy things that I wouldn't P\J"E bo

He b()U_{‘,ilt bananas. I don't know why he bought those. W&IW&*-

1
Anditreys.

DB Oh, well, because he's still behind.

AW He's behind.
=S U NS S i

DB‘}\..e s involved with the triviaX and the kind of pop things ...
it's always hard for him to accept the art deco =kuffx things.

presents, so, they peobably 2. R Nuda GW
all in and now that she has the bool they‘'we
probbly reading the book ...
hook?
jo, & few montha from now we'll be reading
have the bigsest art deco collection and
ting new fads end things...
ven't ... but Yoko is behind, too. She's so careful

that she's not doing anything new, (lj\"’f

do

.ea well that's why

she's just trying %o have him

Tou know, he could have a TV
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of thoege peonle that credist

like people who can do that

mean, isn't iy amazing how he just dropped in ... and like he
was right up there snugsled up against Johm
Well, they were at-=llax's together

But they did get along with Frosty. And John was resentful

because to give something to that auection

ty end Brigid were commected, =0 he wasn't fomd of

Frosty is very good, foo because Frosty
to Jackie's play

we were all standing up from
get out end then Frosfty came

gsee that's funny that he's coming

never see each other.

to remember that, And so then he

about the auction and I said, "Oh, yes

anmouncements." And then he clapped
s a real abt.

ten-eyar o0ld child, MHow old
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DB T "J'-.‘].'__ h ._‘_'\:_ tv was only rears
A AN N g : .
AW " He' '5al he's only twent 2 ' ]

enty-Ffour. But I can't figure it out., He
1-01d QNERASO - O doid N Sary & fowr-yeav s\A S ¢

think,
re? Or could N+ bPe @ two-year-old

they had it in '65 so it

me gee

1

rried before, Before I knew him,
eighteen,

Fw)
lell, anyway it was lots of fum I

E¥ic was the one that ... I felt stardom
couldn't believe it. o=, he wag sé’“éood.
= e 4N o w N;Wn;
an audience, O, GoR YN MEYopening night
+ was so pathetic. And now he looked lilke
ever lived, Heéwas And cube. And

waiter M?.e—kcu‘%:e. Welter Danewcod was cute,
ember him,
lilke he did a hundred

amiling et me end talking
I didn't know who it wms,

-

what did Walter look lilke?

\(?\
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W w?”
ed, ‘\Tenned and healthy.
AN '

think +hev're living tozether.

& 4% )
0 the bar?

of us,

«es No, no, way in the front row.
seen their faces, because I had seen them
waiting with Peul to get the tickets and I was kind of
myself and I saw them so I was talking to them and ®
thought *hat I was there alone and then you
tickets and I said, "Well, alright 1I'll see
then they thought I was with somebody . Well,

) AR L ’
ater when theyhsew that I was sitting next to John
and Yolko and you that you knhow they must have been 1like very ...
Cen you believe us bringing John and Yoko to that thing and having

. IE¥sxreayiyxiikexaxgresmy I mean, it is a dream come true,

dream come true? I mean, it's like Judy Garlamé

Epic and Hackie be the new Judy end Mickey.
I wish I wealidz had money 1o really

right him & show.

Broadwey. I meen, he
nds. He has sticky
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wose in the beginning and how
Imow, the guy's a reporter and
the ecene from our Movie..e
the same lines, I mean, you know, you just can's do that,
ackie is a good singex . T didn't reelize that he'iwas so
good at those dy rlend things.
Uu I know, that's who he wants to be.
JJ?%\ just don't understand mean, to me ... well, since I grew W up
in the dy Garland generation, I mean, to me it just seems $o
old fashioned to be that kind of Judy Garland type of person.
he was good. He's got a good voice.
yesh, but nothing like Erie. Eric has class, Oh, I think
i wish could ... how can I ... what can they deo?
them $17 a week (?)(laughter) You missed Ondine on the
street...
Oh, no, I did see him.
Complaining to Paul. And I said, "Ondine I was so disappointed
you didn't come out for a curitain call." And he said he had left
early because he was so annoyed he was supposed to have a big number
in the third act and they had lost his music and besides they only
paid %16 & week and can you imagine e“rnlng only 916 a week and
I ’”lﬂ“%hai'“ more than you ecan eqrn_untown. And he was just
rf'._._'“n.ng
a troublemmeker =211 the +time,
people be themgelves as much as possible,

ell, because I mean that's juﬁt -
The only scary person now is ; blonde girl that ... crawled owver

your back and stuff like that, She's ...
who's that horrible man who's = friend of Wallowich (?)
, don't know.
21l over my kap znt I mean lesning ell over me. He

an old friend c@

I did meet hin.
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renlacement Tor Archie, Archie was supposed
» Tavell thing h\\& Archie couldn't read, Then
along snd Eric couldn't read, Now, isn't that funny?.
nle Q:S;L‘- be so similer !T'.n"\i%{i%f‘zizﬂ,.; un together. But I
really belt out and do gomething, He reminds
w, He &a.n"b dotpe & thing up there, He just ...
he was blond and he did the dance?
No, he did the push-ups.
Oh, well, then I have him confused with the other blond boy who
sometimes wore shorts.
Oh, I know, one blond boy did the whole show. That's Gordon Lock-
sley's friend. We met him in the hairdressing salon in linneapolis.
You met him. You met him with me, You don't remember him from
Gordon's? The night of the party? Didn't you g0 to the pariy?
0,,! @ wanted to call Gordon tonight.and I... oh,
u’h“;-'?
 Well, beczuse John Weber is out there.
2w Wmat for?

DB He's having =an affair.

gee this

his wife is reallyrnice. And

tell him he was doing the wrong
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tg

SelVeSsee
He's just asking for trouble beeeuse
their little girl and
nobody understends him.
money. Does she? 3t W
that he had med her)\r-.t Gordon's

ung sirl?
Uk ,
woman. prou lmow, & house-

scene in 1'irineapolis.

with anyone, Oh, but she cheated
John wesn't even altracted to
was just so flettering that shmolvo&»)
> get him,
e worlk v €
she kept setiing up ... she just monopolized him
And then shémenaged to have breakfast with him
something.
her?
keep meeting him until she got him,
out there?

Well, he tells yo 3 DE al problems?

Ondine Tmew Yoko Ono from before, Tasn't
b%‘?*“‘ AT iney'd buy such junk, they'd
) ]
they'd run around like erazy.
thought the clothes were awful,
. I megn, I didd"t
e s L MEeEn you
you buy any shoes S
actually. I mean,

"C- et

boots, the sgiar

flowers

looked awful, I think
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for the
o e v neelly
you,buy things
money's for. They
day, David, don't you think,

ek o v -

they must meke azt leaat a

I'm sure they do. Their

Look mt how many ... laybe they don't

broke Apple was bankrupt.
they were just fighting overpmoneyy I think. It's hard %o
«.. VOUu know, when it comes in I don't kmow how it goes or
it goes or ... I guess there's a lot of poeple. Ien*t it
fummy when you have a big company and you have all these people
who take care of things? s W)
Oh, that was so interesiing lrew their phone cells kept coming din.
Wm were never there when the phone rang.
Yes we were. 5 0
Oh, we were, V"Different at the airport and different
\\0\‘“’!”\“\
she was s:‘.ying)bring us some Kool cigerettes™ after I
I mean, I don't know, they pick the person as
they reaslly work twenty-four... ol 3 i
hours for i Thet's how it works.

remenber when Donna

=halsl

ur= 1|_ VI e Al

an hour, some days they'd work)twenty-four.hours, And so they

le+ Ben live in the house thet they rent out. They rent a house
in California but they're never there. And they have a chsuffeur
living there snd a coolk., Isn't that funny?
hey've never been there, have they?
s an SIIY S o Bon BEAT. Y :
S 80, ‘hey know Ben Hill, becsuse Ben H,11l ... Paul
Paul was saying awful things sbout Joln{:*nﬁ Yoko and
st lce +that 1 +then n wes 1“.(-131:1'_1;}; go ouiet and then Domma
: . thewht
wantel y meke it with him and I )--?ﬂ-og Ben was gay I don't know.
HH wibs vtvy weird -
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have to California.
Wt Yesh, Sure, they mew Ben Hill, Yes,
W hey SRAERS:
W‘-‘-’? hen were they bR as
I don't

Because if oy were just to New York for the first time last ...
T don't

December, or something. Yeah, December, And that was their

trip together,to New York So, they didn't go to California
trip.

Japen. Ch, o they must
probably vmeh they rented the
hous e o
Well, no, they've had the house forvyears,
But then it mmst hav reen a Beatle house,
now. Anybody cen use it, Any

go much fun to have money, David,

R just love to see people shopping.
alize before today ... well, 'bu'[;*,\lg happens a lot
no, that's why I like to go out with you because then you
and it malkes me feel good,.

just because, you lmow, I would like %o buy things but since

ee. either I can't afford it or I don't really want things

but if somebody else buys things then it makes me feel Emmix really
worthwhile.

But you have a nice collection now a2nd, gee, when you really think
about it ...

And go it'e resglly exciting just to have them spernd £11 that money.

I didn't feel like buying = thing,

I know, isn't it great. But you think about and it's great. I mean

of yours go together. You really think sbout what the

., 1

to the next piece and actueglly ... your ? i8 to0

o,hl
lilke e ;a) collec-

-f';(,‘r‘l I ,-‘nz'uh\ .tf' Avbs ’Dm\ /’t’ﬁeu%dh M?I{’txmﬁ .{ {/ ay..ybmscam e x‘-’h'}b
fo 5¢ fhen -
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I could never maitch that.
just «..

three of you with my broken down
would've been able to sell it, You
k¥now, and
They
How are you going to put it back together?
I don't know, I don't even wani to think about it. It's just...
can be glued.together,
I can' figure out where the pieces came from. But anyway it looks
better broken., I don't want to put those pieces back. I think it
looks better without them. It was too heavy.
AW BRéEsI®he vack pulled out too?
DB We%Xl, no, no, the back is fine, It's just the wall. I have to have
the wall fixed. I'm going to get the super to do it,
You'll have to pay him. X
Well, I will. I guskxhawe But I decide '\thait“&byour idez to give
him money. This will give me an excuse to, give him money. And the
plumber this morning wented to kmow if I de the sculpture. I just
think it's so interesting the way when péople welk in an;m art on
the walls, they see paintings - and here's this plumber and he
ceeg Beopnards? and Christos and Ven Buren and then
artist?™ as if I could meke all those

vou have to do David is have a little telk with
their portrait done, you kmow, that's where you can
40,000 portrait,
gid's job.
1ove & little talk ... you have
you lmow, you could just Bay

1linkk them together ...

en heirloom. Tt would smmse him.s-
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they have

so upset about the Elwvis

to rub in and T seid,

4

it
to Bob Dylan.™ And that upset him even more.

tion the Stones cover,
t but I'm sure that was one of the reasons they were
gee you ... to prevent you from doing more Stones covers,

You lmow that became = number one album and I only got a little
money for that. The next time I do %ﬁhing I'm going to try to
get a percentage ... you know, like a penny on every album sold.
that could run into = lot of money... & et
Well, but hci’\f.f cen I ... well, alright, so, I'll mention ﬁ to them
but Hhi—@?%}&they've thought of it elready
Oh, no, no, ZHemember when we sent them = telegrem and didn't get
any response, that's when they found out that my poriraits were so
expensive, She said why don't you send John g little something
for nothing. Do you remember thet itelegram? When John was sick,
_|: old YOU 4.4 q | W
You mean you sent ... you didnt aenéig"elegrem bagging for work.

telegram ,.. Yoo sent me a telegram asking for

John ... & portrait for John.., or how much would it
John end Fred wrote back $40,000, $25yfN

en't it funny how they really didn't

hey just got upset because

it wes because of her that

been mmix enjertained by her,

he have o)
. ~ocheuadl| ) T yea
0, bu X i u} cenld bee 1:*-.5“."'{: ong and you really

e John m=igt told me that B_igid made

it baclk 10 you.
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2hout it or

rush over with her

) CRP -2
Prifgld wonic

become & plaals

I heve 4t

could do & whole show John Lennon irying to get 4

probably he a best-selling & .
~ s 1

; fRclk'cause they did it gll

the same thing ... they

what kind of article I can do. I mean, nothing's

mean, there was nothing todey. I' was fun taping

story there,

interesting but we didn't carry it through.
enymore, They do one picture and they show

it.

y, I can't even think of who to do it for,
-I- 3 ‘I b | [ =] L - a2y (= | L=
fell, T guess Art I ternational. Oh, but you've got to do it for Life
Art News?
You mean Art Internmationel wouldn't do it®

lew York®

You mean Life wouldn*t do it?
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mess
get

your menaging edifor...
Lble 3 tellkking

t the kind of job that like they
they didn't let you do what you wanted o
I weren't

\.\"'-'JQF_‘ T'11 +ale n T=1= 2 - e}
¥ Il ake I st managing

L

on Thursday,

B I o

going to show the movie at the Iuseum

know we could it any other & You lmow, we can have

Jane., . we can have all +tk ) peonle, Donna, Jane,
assier people, Donna « And Holly.

then you're going to meke some kind of appointment with

. They
They heve

E LB Tf
I heve snother story toc close (?) for next weel,
0., who? On Christo or Les Levine or Claes Olden-

n

Another story?

burg?

Another Why don't you de that lesbian

21
cne

:ehf]'.:o:‘:at';*.:_f to see the show,
-~ “\“C:
e

fivejdays,

and then she'll come back very impressed
to photograph the show." And I'1}
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- WA
photographer three days."
them to extend the show,
7e'1ll heve to borrow all

hink I bet*er go on vacation

=bout it.now
od newspanper?

John Wilcock raves ab

It
at?

vhat? John Wilcoeck says th
wags fun seeing Jshn (?) toddy, too.

It's really very pretty. And that was so funny seeing him there,
So, that muet have made him feel very good when you said that you
1liked his work. So that'll take care of him for the rest of thia
month, I won't have to ct im now until July. So... well,

what are you going to do ‘omorrow?

Oh, what am I going to do tomorrow? I don't lmow,

Who are you going to be with tomorrow? Well, I'm going to be home
cleaning up all day tomorrow. I have to tidy up. ... Oh, Ultras
made me give her $25.

Oh, I know. Why'd you do that? You'll hever get the lamp. Why
did yeapdo that? What hamp was it? Yﬁ\
One of those uglybmarble lamps. oV
Well, you could probably sell it to somebody else. Isn't i+hworth
more? Which merble lamp?

Well, they're ell over., I have one on the table in the living

room and next to my bed.

,;.11’ it's o rood Americen lemp -l‘“Ln

No, nc [t's carved think they're Italian. It's carved with

when, I'1l1l nrobably never =Hee it.egain.

the money®




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY i
Boun don T &

TOMOTTOW,

hout you,.
everybody being so paramoic,
Paranoia made it worlk.

tomorrow.

2. cop oud, nesn ,., you lmow John Daly. He's not en

-

en art historian. And I consider you one,

nd I really think %kat our =scduaintence

terribly sorry.

you realize that I'm
nonsense?
er now?

anybody but I LR 3 with my lover and my S!’.‘.L"‘EJ:’

-

Wetter You muat be, You're with Walter Danewcod,

just 211
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viays in the history of the theater but they'llhnever

be produced, Wealter...

Walter looked terrific last night,

e ta Poantaats T ey

He's a fantastic writer and one of the greatest poets... and
maybe mmeExafx the only poet of our generation Mnever*'heless

he may go undiscovered. But I thought you were g friend, David.

Well
it mesns you're

I mean, I

W "o
by Nont W
fsf\have you

to Pawl Morrisey. He
exactly what you showed

I 3 e e B v it
LY acegerve

Ehrsvprap¥e that you 2d And thet you even gave
BEANW, hint that eeee
DB Oh no!
ess WEI they have me dn the
stage,
No! ©Oh, I didn't
Well, that's
I didn"t mean 'hhr‘.t.\@& thought you were terrific.
furious I've had to wellt around the fucking edtys

don't need ‘that, £t Wavds \'Dr\q“é\,

see you in the play because I don't think

No! Oh no?

T've bec

cen't get worl @

vork at a pnost

rmeh, And thet's why I said
town, meaning Union Square,
I tiyught you really under-
tand comnletely., I meen,
Vorrisey on the sitrest
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I mean, I
abjeet poverty
it, Devid. Do
it. TPFor heasven's
mean, should I be killed
these poets go under
ng but make money oexr cow-tow to
bout elevatlizg the public taste, David.

vou lmow. You're & great srt connehmsseub,

| And then to have you
ainst me... I mean, T don't see you that often, David
sn't be:m« ke
you're a refr ing change beczuse you're so sweet
And suddenly to hear you as Paul lorrisey's slter
me want fo vomit.
then, there was a big misunderstanding and bad playing on
part because I didn't mean to sound unsympathetic L. N | N
I know I had & rash, David, bub reelly... I know I had a
rash and I looked kind of furious hut I mean...
Because I wes really very glad to see you.,on the stage, And I was
disappointed when you didn't come out for the curtain call...
I wouldn't come out for a curtain call in that piece of shit.
Wt'll, I was asking Paul why you weren't there for the curtain call
That play stinks, David.
and I said, well, like, maybe theplay isn'i owver because .-,
Let's not fool ourselves, David, that play stinks and we all kmow it.
and then Paul sgaid that you had probably had an argument and left
theaier...

Lha

s e i A+ mimen Moty - “ 3
ent?! iroument?!' They're lucky I even go on, I didn't lknow
{ ] Warhol in the middle of that thing with
Wexrhol, X

Warhol button.

che shouldn't offend me by

&im‘t\ﬁ}

ndine you can get & butlon ie on 6th awvenue, M
szw ¢ (/.«.uf@ Wiere she kwd e fo h‘m ’)MAL
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set and a second act
changed =11 '“? lines,
d JecHie said fho wents
esntte she go on
ay. 1 wae blasclomailed

nlace, ©She wrote this

gortium of all your old

them.

like Soren ....
ren? You Imow Suremtm she's sa deceptive
long,
2 play for you.
nothing but lie for me, MAnd I'm no longer in thet IlkS
yndwey. I will not be laughed at by my
I will not be isken adventage of. And I will not be
amusingly looked at,

££ Bro

PP—-of

But Ondine you can't be picked up on Broadway =nd television until
FOWe s

Untid I what?!

Until you really reign r off Brosdway

ekt
Wiy

nine years, David, they've written
W
e

A 1" sterred in everything

I've been in and they're not going to pieck up my option for whatever

plays backward and forewerd

Are you serious?! I've been f0£
&“&m

little too much to take., WELEL; fuck ifi

if you were in

oint is I'm even
courageocus art .

these teenage mirld,

n of everything. What

acing ) tire shooat-up -cene,

‘f’huﬁ WS .{.'LC-"?’H.t " ;UJ’W’ 'W'vlf'“ (’P {""‘ ¢ D‘)QS\n \' \P\IU\A‘/\A‘-\(MJW Ud\:'
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rrigey atiitude

He wee the

mich worlk
fork! ¥ c, Devid? What happened to him? He was a pioneer, Dawvid.
Yeah, but he only made one movie since bie shooting and he's never

oing 4o malte movies the way he used to,

why did Billy Linnick have to Ieave? Not becanse he was
tual nut, Dewid. He couldn't take it snymores
even if you could get glong with Paul lNorrisey, even if Paul
lorrisey thought you were the hottest ticket in town, andevene ilt
they were making more movies, it s1ill wouldn't be good for‘y(m to
them becauze you've already achieved your pimmacle,

trying

say is someone of the artistic integrity
rreat snd ginnt

now is who today

are just dreary.

the '60's, The '80's
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And Cexrlos

1 — supnposedly, =2nd

angry just walked
“Hﬁghl dsre tell
lds you i1 veneratb m at Walter's. I'm at
my own home.

Oh, well, do you have Welter's phone number?

Why?

9311, because I'd like to c&ll him, I didn't know he was still

around. Ixhavemtixsesmdrimnxforx

He adores you.

I haven't seen him for years.

Yes, I have his number. Ii's 254-1354,

254-1354.

He just got a phone. You know, David, theres ase very few people

as charming and as wonderful as you are andalid to have you turn like

that ...

Well, I just had such a good time last night because it was so much
fun seeing you and Walter and Aubrey and it was just ... and there
were some other people who looked familiar but I conldn't ...
You ¥mow, I wanted to introduce you to my lover and' yow fled. You
fled, This i=s the boy who is possibly the mzjor influence on my
life. I Xnow Warhol and lorrisey hate him but you would love him.
And he's a real artist.
toger,

He's

Qo § e
LSOy NE

refuses that kind of
3 S au'Ye
you to meet him because

to my office once?

tographer, darling,

so unset by you thet
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very giddy and

that I've rlways sdmired you ..-

ludicrouns that when

the Paul

and take
a week I said, "Well, that's
That's not condoming Paul.
+he Facitory?
dovm., Yes.
a I thought thet was e slur(#§ on

acting abilits
T meant ® the Factory, on that's what I meant

VP TOT.

lidn't know you meant it

Jh, I dicy
Then you caid sixteen dollars a weelk T looked at Peul and I said,
"jell +thet's more than you can get upbown,"

Oh, David, forgive me. I thought that I couldn®t get that on

Broadway by being & character ector.

&Y

dollars = weel with them,
: Xhot :
I mean, [\bo might

get it

called you up
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S¥

were going to teke

"-.1**;11-::‘;#*:3 or scmething.

S
N orretagayHron oy

neonle

thet

b 1 ey ol
IUXrv.
Imow how.

you hit her

how you did
Imew you weren't

vet it was a

up and I cov heve rezlly made =
wheelz, you were saving something
else entirely

I've never ct Warhol Factory.

[ k)

Ngu.:.: .+ walking esrounds

lon't »endir have that meny friends,

oumt s necple who ‘jf‘.?“-'."ECi'c'L'T.‘-E! me and w‘ho

I figured you did, And\I guess you do.
no good at words,

I should just give up words

I must A

net hove been super peranoid because of my

hove made it clesr and now you've got me worried

mnderstand.

+ und nad it. I didn't understand it. You
you heve to be reslly blatant,

herd for you.
b Y
b A DY

& \peonle in public vou know +they're ali

ining your

thege houre of upset,

it all out, Anyway,
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Well, bu EJ”{.'cET'.‘O' sing night.
Tonight I came specially. I haven't done it for the past four

or five or six nights.

Really? You missed half the run of the play?

I've been very sick. I've been desperately ill end I asked

Jackie ‘o please fake me to her doctor *o get me on my feet because
I couldn't afford a doctor of my own and she never max¥ed bothered

|7
to eall back. And so I couldn't go in., I've had fevers and I meen

I've been really sick. I don't know, this ye:’:\*s‘. terrible.
A I'm really a thousend times heppier that T went Last

11, then
i \ p\’\
came in especi=lly becsuse I heard \the show was going %o Broadway.
it's going to Broadway“};m going to get
ny two sets in and I'm né§ going o go with fp: 1{I don't went to
in that sho) Or even off-PBrosdway. It stinksd

and I thought "Ho Hoi" if

Who directed i1t?
Jaclcie Curtis. A mistake, ?1 = -~
T+ hed some of the Cherles Iudlum touvhes didn%t It?

I'm not 2 Cherles Ludlum ... I mean I've seen Cherles rehearse
ICE play ¢ y me he wae pretty boring. But, I'm not for any
have nothing to dow with thet. I mean, &s you

netage it's totally and

of thet

.--(‘ -‘.LC'-‘L‘
formers carried it off and

then I found out that
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plsl 4 e 1010

I don't think he had

1nr cHeck bhecsuse they

1 2

sot it and they

vou know Warhol

8 ghing %o 6?.0}\ ere.

sople anything but they're going te

ilce, he did back this show."

I szid, "Whet do you mean he backed this show?"
asnything to do with it.

I know who backed the show, Ellen Stewart and her paltry $100.

And
clothes,
No,

give them

1

-'119‘.-".

O0f course she =imriesx

the rest of the costumes

I don't think Andy had anything

11

ple that

cow poster.

said,

MU

or

£ did. She

o

are borrowed.

told us

she's

They're 211 my own

= s

to with it, He d8n't even
So, I callp¥ up

"Tackie, what do you mean

"I cannot spesk o you" and

o get other people interested in

+hat the last week of

o0 join us and become part of the com-

o

dy's roommate., So, it's

- My i
extension of her fantasy tha' her roommate is going

.
ure 13

youldn't have to pey rent,

My wWay.

Andy would invest ten cents

Y 'j. ].". 4 -

~

Andy was producing it
He'd

dn't get =Ry
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I 1 £0 3
= = s B :
John '-CCﬁrn“¥¢ advenced, but in com-

(iln)

ne

real spook.

she has people
foing Kew Gardens
isn't it®

reslly meybe the

09

of her
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for Howerd Smith.

in cuestions from you
in & big rush, Anéd then

it turned oudb

e
And ﬂgﬁfm Peul

sbhout getting her and John to pPut up money
to produce Ikie is's play.
Oh yezh. And what did they say?
So Paul wanted to t2lk to her and she wented to talk to him but
when they talked nobody said anything.
How do you know?
Well, because I jusy

Oh, you did? Well you didn't ask 1—;e§<x§3.%§‘thing?

Mo, becouse she was in a hurry. And then I couldn't bring myself
£ Egg had the timehbecause I don't thinlk

that pley is worth investing W\ money in.

Oh, you don't think so? Well, I think you'd be in trouble if you

play all those songs. Don't you have to pay Broadway peopleé... ?

to do it anyway even

Sure. You have to pay royazliies.
hat would cost a fortune.
suld be exnensive, It seems to me that a pley like thati.«
would be smert, He would cut it down to seven people,
run very long., I don't think therets that big an
sudience for that sort of
loked it las:

everybody whos wented

the people that T told to g0
c0 to see it sgain. And they'd love
don David-Bourdon<David Bourdon.David

today, too. What other

e only
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hrough to you?
on hour. And I went out about

just walked around, It

ifieen minutes saying tha* he
.And thet he has always
o see that T hed become
cheap, callous, calculating, contempiuous, e cetera, etcetera,

etecetera.

when he s=zid thet he esrned sixteen dollars
lough, I mean, it was just Iudicrous but..

than you can esrn uplown, meaning aft your

Faciory. But he took tha! %o mean uptown -=tdnidg Broadway. S0,

he tookxil=mix was paranoid all\?lbj?rght thinking that I had told him
that he was 2 terrible metor who couldn't make a cent on Brosdway .

< b

Did you tell hiim that he was good?

Yes, But ii ’cook..i;‘:‘i‘é“%{xs‘c kept at it. He must have been high as

& lrite since last night. So, then he gave me Walter's phone rnumber
Denewood to see what he was up to., 4And

did becsuse Walter's all involved

Vi mphetemines and he's got
to these black megic rituals.
involved with,
just going to kKHAX F.“:‘.eh',u.‘y[
letter he told me that Aubrey
anists or something end I couldn®™t
Welter last night and said,

cannibal society or

You don't.
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this and

%gh 3
white magic andp\fhey brought

blecl: magic and the twWo

every-—

spid that Ultre was just penSees = piz. She kept seying,

nen Jeckie brought on this Doy and said this looks just®
szidyxc¥% kept saying, "Oh, and +hat other boy looks

1ike Yoko. Yoko. That other boy ks ywas like Yoko." And
it +hree times. And she wes staring at Johm. Oh, she's

SN .
a ‘con

S hE

with that men that she
with., Is
No. ‘hey went

But he's

She rented off ypartm >or a thousand dollars so she needs

a place o
he's not a fag.
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Oh, I don't lmow. He was looked ,., I don't lknow. He m= was

hought in a very straight way at the table last
night because he didn't kmow who HMEP¥Emity was. He kept asking me

to explain who everyone was, And, well, I didn't know who he was.
1t MY O -~ - »
When's Glga- (7) bringing the lamp down?

behaving imxs I

Later tonight ma

gke & Cc8D.s»
what she does, Oh. Oh.

eee if I mede her take the lamp

she went

Y m wh I.' i
he people whz subletb+i apartment really meeded the

the rent becsuse there

got for free?
suy that she's s ing with, She must have let
for letting her
they're in the mood to buy peinitings. I told themr\you
Heil Jenney's they could probably buy.

by Weil Jenney.

ia she gonns buy

y Jou g;u-‘_-_%}c- 11 her up there right now and find out. And then
called, which he never does, mmixhe becsuse he wanted me %o
sbout ihvesting money in the play. And then Ondine
back logi

to Europe and he's
vhone. So, I haven®t

thing =sll da] Prince Valien®t is o w. Are you waltching
I"l nod-tenv.coal,

Ngry.

d, What are you going to doT?

of this movie and wait
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olto had €0 meny

there is en i really stegl from them
ul 9"”‘“5’—1‘ make it work. U .E"’* m’m £ ﬁ%ﬁ*g‘t $orti§ pinoculars

like crazy, ©She thinksTafts f he new art. ind Yoko was ilalking
the binocular things that they do. ILooking out of the window

of things like that.
lars, and setting Up «e»

in another building, And thet

the only one *‘,{-&“ﬁééﬁ%ﬁé e

section of = building and paint

)

listance, Have they done that?

piclk & pole and you paint it a
You'd get 2 binocular to go 'with
ful one. Well, it'd bhe & good *

Ry
(\)nmxﬁ%ﬂve these binoculars

it's gtreet art.
< g P

ox mething,

wos
the same thing Duchamp “ doing._«_

lows,., Becsuse see then
uld have window mates., And you

window end these 14wo
be nice if peopnle could

mebody(?) in the window

just the kind of thing you'd went

ot

Somebody jerking

4" PR ‘\u“‘a\,g"j '
rent rooms gll over the

binoculars and peint thie
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hexfrimionss

sterday snd then she woulédn't do it
end she'd demand an extraordinary salary. OR, but that would be

- 1% T
funmny.

Wouldn't it be funny”®

Oh, so, they were really hatching up idess together,

No, that's the only one they gave me, And then Ulira gave me an
bracelet., I thought thet wms nutty.
Isn't 2 bhahana bracelet nutty?

idea, She gave me = bansans

h, well, tha''s for your jewelry,
Yeah, but isn't that nuts?
but that's = jewelry idea, not an art idea,

I know but what else? That%s the only one that they gave me,

But I liked the way Yoko was seying, "Oh, yes??ér did that six years

ago. Wasn't it ? when I aid itZ" (can't make it out)

I have to be more careful, I've noticed that I say too meny mean
I'm so sorry now that I've said all the wrong things

ge going to the show tonight?

two producers. theater people, And you're supposed

,?' Int+ +Minlc 1 Yt 47 Ci,:,
-

uldn't look good to

would be much he‘l‘.'t-eTf

pood idea. Why don't

I+ needs a lot
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e performences, He missed &

vhole wed
ine's dence number *hﬁfdlo wedl,

the bhest. He was betier
ifferent way. I think he did that

7000 .

Taok Abbrose really stood oub so
2 the beginning when I saw it the first time., They were
exceptionally good, well, this time they weren't as good somehow.
I mean, Candy wes pretty good. Candy as a star was good but she
wae migsing when that big number...
the third act?
just anywhere, mean fucking thing wasn't that good,
We oo £oing in and out but she aidnt
gomething great, ILike each
applend number.

production in the Symmer? Do *hings...

about thester.
York, but in Londcn everybody goes (o the
ight

er'a 1 d +ime sg long es it's sir con-
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-0 Worke

piclk +the one that's Paul's,

The only good

2 hit?" "ihere do

yeah, Okay,

hinle Jackie's pley is such
"Thy do you think the nlay

Like "Why do you
got all her talent?
hit?" "Whe do you think will co-produce it with Andy "

money do you thinlk it will make®®
it's fashionable to he

it
a big splash.

i

T should tell them that it

queens really want to make
Joclkie Curtis ike Daemny LaRue?™
all +] ork for them?

C=n you “thini
air if he likes

e

one from Psul,

tar in New York,
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gunpozed to cnEfer?
No, they're just Yolko Ono's trips: Abb Allen Ginsbereg,
Andy Warhol,pdohn Lennon.
‘hese are people AEXE she got cuestions from?
Yezh.,
Oh, I've got the question. Why is Yoko Ono asking famous
people for au ames Lee Byars slready did it?"
Oh I cen't give that [ never geve Jemes Lee Byars my cuestion.

3tion merk on the cover

Gee, the phoio of Gerard is really\u‘vj’trac*ive.
(can't malke
should be sbout television.
about TV, yeah,
are there so few channels in England?" or

people fuck on TVE"

v you can't get your television special,
Why can't I heve 2 television specisl®"

Imow vin Ed is, Gee, they got
o

clothes off and They get everyone

rite perfume?

to be ounesbns
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roush those 2

your favorite

"erence between a

C
3iP
And she'mmd an
yomething like
Oh, maybe it's 3 Daisy ... off and
you're just so brihgt, open, and surny
What's a daisy?
That's provocative.
What? What's a deisy?

to meke Howard Smith answer these cuestions?

Ohy then ask how ruck money he mskes, Ask him what satisfaction

-, T
WoTli.

chorus boy.
Tito Acconci what he would esk, Oh
in here? ©Oh, it's just a little review,
2 practicel guestionM

to put some, you know, not

0 Think ¢

1

10w mach money Howerd

eered on ‘he show,
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(laughs)

_omakeN j“iob"j P ol

to ".-ﬂ.r'a'-;.'hjel."':-,-' beans at them?

they were always

1's drawing

I look into =ny book to think up questions?

T wmight have around,

Mm-ahing like that?

- mentally impoverished today, Andy. I just can®t

2dy gave you & good time yesterday., Come on. Work
money. You went out to the store to buy something.

know, I'll just say, "Who will produce Jacliie's
Pour times. "Who will produce Jeckie Curtists
tie Curiists pley. with meTH

is lay with me?"
choice!l het's it! Make them all
fho will? Who would like to? Who
see, what are sll the veriations? ho can? Who will®
ho would like to? Who should? Who ought to? TYeal.
choice is the best.

ve they?

f Y aaol Vw(uw(ﬂmc*};

“A\V’ '.._,"k'. F';f"'aﬁf_l(."ar b&(k-'B\ <.
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June T
banker?

her parente
age, remember?
spent only half a
of old and ..«.
But then she
those years,

Wiz

o

ony TV tonigh+*?¥
Oh, just Two Years Before the Mast and I've geen it before. Butb
it's & nice movie, Alan L: as already been flogged.
Oh, really. Oh, we went ito see Fortune and Fen's Eyes. We just
came from that.
Oh, 2 preview., Is it any good?
Oh, it's okey. It's snother Boys in the Band movie.
Oh, but it has frontal nudity?
One, But yow know, & terrible guy.
The one who refused +to teke his underwear off,
Which one?
Wendell ... Birdman.
No. No. Oh no., He never took off his clothes,
Really? He didn't even strip to his underwear?
Yeah., Underwear., Oh, he refused to take it off?
s, Yes, When he s=igned for the part he was so eager hecause

noxomex nobody was using him for any work. You didn't read that

Jaw &A\\\

the contract he [said, "Oh, I didn't

pley that nude.” You litlo':,', 7.Ii1-§:;‘ if he
Ol O N T .
3 \'P.\I conLd "é\ not know

o

nretended thet £k he hedn't

intt A
an’t Be Hatursl, you know,
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seem like you

le zre complaining
g0 interesting lest night.

une Society. They talked
usskind, of course,

n whe ¢o

once, I8 that a rerun®

interesting how it's a1l these big
'Rﬁape 2ll the young boys as they come in.
Ien's Eye=, The only wey im you
to find & protechtor, either you have to
else find a lover who will proteet you.
g0 openly, #mi There were six men snd
T just looked at them.
boy was very cute. He looked a little
Richie ... Pryor. He looked very gey to me. So, well,
who else is in the movie?
Oh, Andy, there's no air conditioning in my building. .
What?
t's been so hot all evening.
Oh, I know. I just put on the sir conditioning., It's really nice.

A1l new pecple,

17

jater pouri

it%
he glievetor and in the lobby
mething. There was a tenant's

I went to visit Le
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to find in
it's just really

three times more

pYlter cheap, And SO
But we decided that

'oronto and sell I,

By Ku) W b&.“\}e,

¥ buying it.
do want it, if they're willing %o
fford to fly %o New York and

er glass So, there's supposed to be

the country, He's been going to those places on

- around there - znd he bought the

-

h, it's 2 real pitcher with a
pieces as I've got.

g0 proud of them that's all he talks about. I
o whole hour =mmitxzm there and he just talked aboutb glass;
Because he just wants to please you,
Oh? Well, then why doesn't he ... He knows how to do i%,

shall I do =bout Yoka?
were going to enter-

ne Holtzer's willing,to give

rime (?) Well, maybe Sam Green could give
e big party for them and I could cover it for Life, Life is =0

o L,

do anything right.

be subtle. You know, I was trying
entioned that John end Yoko were

but there were
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interest. I guess they really

W you know, litile flurries of
c

aren't the greatl explosgive elebritieSFthey were.

AW I lmow.

DB But still people were interested, But then theoonly thing that
was mentioned was "Parting Shots,"you know that 1lit¥Ee thing at
the end of the magezine? I just hate that section becuase it's

2 picture and a fumny little caption. And they only do
if it were a2 good
Itte like =

! ridicule,
till come out as 2 nothing.
e but it's not as good. The Time "People"

to be humorous and

; ..« doseph Levine,
i L BOR I | .
I think if they mention Bartlng

just not worth doing. I+t would be very bad foxr
+ell them that if they caan't do

that I should just
Well, they wanted

then there's no story there,

Parting Shots," Boo.

where it has those 1little pictures, id
ure There would have been three or

white, each one with &

just a big nothing, I

tion, They shonld reviwve

resting than "Perting Shots."™ And
to. a Party." Eﬂ&, it's downmhill
ult that I'm there. I prohably

Joel Haber if it hadn't been for
]

Oh, whet \s#eAs I do about Bob Colacello <
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He had the nerve at

said that he wanted

4

t you

It is just
study his style
ally trashy
WEP: oo chellow and so full of

: ] stioning and so ‘ﬂu’“-_-or;; «ss is that the
3 - s i -I
tht word? Ii's ] id o'lr‘uz‘;r."?\

_ 5 I wish I could
and learn what it is that he does becuase it's

18, i.ﬂ.}J’?C

. just plain gush., Bufb
I've never been able to do that in my
Should I invite him to dinner or something?

lcmow how to

gbout writing.with him,

E e I mean he really :55 a very fumny
He's so strange. H i

1 He reminds me of me some

b

11
kapl

tle
ik

it
m all chubhy and
ren the eyelid comes

too low and
Kind of unhezlil

NeaLtny .

Before the lisst ?

rren tonight and they're not home,
go over there, And

And now Les wants to buy those statu-

Which ones?

iell, cuddenly decided that those are the things
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collectible, fell, maybe
=7 're the things ithat
the art people %o
art and yet they're very
g4ill cheap,.
hate to have one around the house, I really would., They'd
be cute for the first day and then -L-h%@;'c?. just be a heavy piece of
bronze,
Well, what did Paul say today?
He was just being funny.
Did his producers like the show?
No.
But couldn't they imagine ways that it jwould be?
Oh, yesh, They'd like _L«L_ vetter. o/  would be
commercial,

Gee, I wouldn't think so.
e

51 : -t y
thought it was too'inl

s Rys A . f
ng's even more‘in in QQF\,\*— a

No, but there¥s good talls,

Oh yeah, well the dialog's P{m gobnl’ in Popk., And there!s none
1 ety Tl | > o P -3 T o gl | a1 -
ast night and the

«ss 1t was like a

Yeah.

ST T
Lricaer

walls around in his

& weelk,
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Stella drawing refer them

%Elfore it goes up.

1

" (o
24000 on glass

u lmow about things
] 3 glass, every piece,
! to be nothing cheaper than 5250, I just feel that

every time I don't buy something I'm losing money.
What shops d@id he go to%vdami
Welmh, I don't kmow the names of them, He has one place on the Lower
East Side and the two La Graz he bought there are really veryy very
pretty.
How much were they?
One wes $60 and one was like $80. They're very cheap.

mine, And almost as good, One of them was really

ther one I liked too. v good buys. And then

ace on 1L3th street - To the Trade -~ but that place
ame prices as uptown., So, NOW

were youf?

lay - taking her to Stage 45 to

they doing?
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Stells drawing refer them

32,000 on "1ﬁr1Aﬁ8Lore it goes

“ou Imow sbout things
4 all this glass, every piece,
there's going to be nothing cheaper than 5250, I Just feel that
every time I don't buy something I'm losing money.
What shops @id he go to%vdw
Wﬂ%&, I don't lmow the names of them, He has one place on the Lower
and the two La Graz he hought there are really veryp very

were they?

-

and one was like $80. They're very cheap.

than mine. And almost as good. One of them was really
+the other one I liked too. Really good buys. And then
7:cr on 13th st t - To the Trade - but that place
prices as uptown, So, now
have.

aking her to Stage 45 %o

doing?®
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y longer., I1've got

got up and they weant omstage.

londay.
linked with ithe Beatles
£t
I&ve heard

be on the Today

know thats.
yvesterday.
tell ne,
into the office I heard . about it, And then on
nt up to the Whitney sxd as I wes getting off the
and I wented to seea
ay there were two boys
Werhol waes on TV ithis morning =nd
John Doe.," Ind the other one said,
going to say something and I
e
the Todaey show andhread
INOWE
gai

you rerelly are chenging your name

vou went back to Life and

on the cover.
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flustered everytime she czlls
nmentioned you taking ... they're

them to Stage 45.

wrong. J1t'e because ghe doesn't ...
Paul Stage 28.
stage 20 or something, I think it's because she

to £0s

But T guess he wants 1o go just to please youa
On! Really?
Well, of course, Thai's the only rezson he bought 2ll that plastie

Jjewelry.
it just to humor you. He wasn't interested

the stuff they bought?
mmght agross the pireet

-

worth of jumk to
having a party Friday

to bring John end Yoko to that
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it turned out that they had slready
gent the chauffeur down with the money %o pay for it, so the
chauffeur must have arrived right after Paterson's call. Ho ho.
I hope +they don't have to pay for it twice.
And then I went up to ‘he Bykert today and Klaus Curtis said that he

street and that he tried to call ouk or something and

ruese we were really %

guess you

we better

There wes no Bir—
we only went oub
Ian'. that unbeliev—
thet was olkay. It
went to Joe Hylo's end i
We went %o & faghion show
I wes sitbing next %o
It was renlly feahion

today T ¥ept

5 [ “Ilt.'.f'_
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to do?™
e, I sgaid, "TPHanks,
0ld to me on Saturday." I can't believe

" And I walked out., It saved me from

They're
that

enything there,
' 1

awful.
lit+le piece of ... cigarette case,

-

terrific that it has

by just snapping

2

four pieces
vy enything from them

I'm just so poor,. X don't

ng articles sbout me,

Not only have T not written

even bought your work when it was So
dollers in the

lagt ften years.

shouwld have bought Olden-
have just bought five and

ten years.

television
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3 o =
how mervelous.”

ﬁ‘ ﬂo?ﬂ T :qif’

I said, "THenke. Thanks

on Saturday." I can't believe
And I welked out. It saved me from
Junlk,

anything there, They're awful.
! 1

o Tl
; that

little piece of ... cigaretie case.

thinking their stuff is so terrifie that it has

T can

any price
1ting to =e : four pieces

'

thing from them

o buy any

went over ,.,. Barry ?re%m,

ust so poor. I don't

g articles about me,
Not only have I not written
bought your work when it was so

dollars in the lagt ten years.

ghouwld have bought Olden-

have just bought five and

ten yeers,
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nglking them

“erson's famous

-~

of anyone named
s .’tﬁ Al (_"I + 4.'_ {
lked sbout (FAST

the reviews

i 2}

42nd sireet

terrific. And mobody

he wen® dovm to Nagh-

intelldipent person
dqym Feeker's the

Demnis Hopper portrait, you know
ichoel is going with snother
Sim. It's just unbelievahle,

there¥nxax they're big tinmi
most glamorous
be a glamorous fuck,

o £. T
E great’

11, you've made &%

you, That




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Boun Lon g 1

The Museum of Modern Art Archives, NY

EC s
hurt beecsuse you hadh®t called her back
she didn't know enything sbout it. So then
mimber and she must have called immediately.

gee you.
left my mumber,

T the operators et the Plaza.
not *o put messages through, or something.
‘oko One there?" i@ And the operator said;

"HO%?* I said, "lbs. Lenmon."

to me,

John Lennon," And she said, "WELL, HOLD THE LINE.*™

beck mnd she daid, "They're not picking up. They're
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the gues

I think it's too hard.

ey went +o be part of
night.
ret 7 mlace in New
ES

went to, they need &

They could ney

was 86 pushy.

thought he w
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auction.

New York art

Curtis today he was

ko were thinking of
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Tape i

/71

DB And Yoko turned around and she said, "So, what's that about the
portrait? Does Andy want to do a portrait of us?" They were

trying to find out what I rold Dan.

Oh, no.
It all

50,000. I%
idy "Well,
tammered and

- |

then John just ... collapsed as if that

. painting being so expend
_'G‘Jac; to pose., We eould
then Jobn said, "Yes. We
charge us $50,000 for the
11.dntt have to exchenge
how youw noRe =0 many ,
money on &4,

to get involved

o
~bed, 'pAndy's too complica-
youw like." So, I gZob
worlt, Bubt asbout fiftesn
thing shout how great it
that you counld make 89
s0 well.

1 B a4

vou only would do m single

T 101d her thminit would be nice if you made a lot

because I'd like to have one for myself, but that it would just be
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excited.

very

the poriraiis of

sinated. 4%

she caught
o have &
cerrying on

ihe house,
get Andy %o

them,

paint

a porirait done.

sIng
¢lse they'dl get the porirait and

nager'a fee, or something,
Though' you wepe comnli-

taking photo—

VOlle
The way he

e
wes

Brigid.

af B3

T mead
4 Mean,

that hets
coes off
from

nbout John is
money and then he
got money

get shere.
rreen imme

nmch o pu

e ruseum
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for #XX

tions to

back
Yoko begen

eyl 1ed e

ng money

ney s that

Lhev W
ched whey v

for it becsuse
lilke Gloria VenderBilt buying
very agreezble and being
back at Abeko hecause he
re up their annusl defeeit

I'm going to egll

that's really ordinary,

If he didn't habve to

ellpaper. T paid

peid Tor puiting it up and taking 1% doWns

shen they sold the wallpaper there, gave them a good price.
hat paid for tesring it down and oulting it up.

S04

So you never fot reimbursed in any way for thai?

No. Well, I paid for the wallpaper that wenit there - $1000 or $2000 .
They peid for putting

up but them I sold them cows.
1e money that they

vl L

They took
the cowe and that was the expense for

e

got their e

ihink worry sbout what she's gmoing
fore she worries about the money. If it costs a
couple thousend dollars to have an evening there...
Oh, they just want aw eveming?

No, Actually John was

wae so funny because he was talking in terms of
h, having month lon

how., MHow theyv're thinking of doing

necess then extending it for a second
any trouble doing it in Burope.
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coing To have 2
with the curaiors ab
neonle resent her for being

r everything sndthen when

e d

They h=ven't gone
Ther haven®t.

then they ten

celled FPred HeDerrah and
he gallery snd that he should

nicture, Isn't that sneaky

] Ivaen | ol 14 of awful fo ¢ . I mean,
.45 e W being B¢ to nd at the seme

EXEFYDE

her Yes, Mellins her he had the greatest

enese ertist in three centuries in the other room.

Oh, he was being funny.

Oh, I don't think so. I got a call from a girl at Newsweek today
? = st =}

who's doing something on Jill Johnston, hev're doing & cover

14 -‘C e t i 11

and why she wanted
sur taped interview

1ere Yo reach
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where she had
don't you
idn*% even ask where
four yeers ago?

I remember is that she's
to see

megasines wan® her,
in the Scullts
thepe 'phone
then when she go%
HEEDN Nome.

all

ather girl -

Thatte

" -

have
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to become famous.

+hen she®ll

kie., GShe'll et
beauty perlor,

outeide and do

iven by Hedley Donovan - "he's o

nIT
L

ble, he rea

really e's like somebody out of the Pentagon®
2 du

a ] .i,— ” "He € Lilce
a dunce,” S.;c_“-iize somebody out of Nixon's Csbinet.®

Warhol that "John and Yoko left tondghth

r — Allen Klein deal - nothing very

Gox is merried to one of ithe richest giris
Fred just ceme baeck.,
s, rich girl¥
“never coing to get the child, They are so rich. One of
Fred's old girlfriends, You see she would lesrn if she
would call us and be nice to us.

DB Oh, no, but she lknows that beceuse they're going to London for

thev're going to the ¥V

irgin Islands to see the

She lmows thet Tony is in
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d woinpe

would like
founld lmow ‘i1
they didn"t think that

f that why

e

could be ilius—

the house that we're

putt.

tion it 8 The Dutton people?

went one of those $6,000 Colaciello contracts.

Abrams.
hook on John and Yoko's movies,
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e alee |

1 remem—
Cen you believe

4

> for his hext

have forgotion

the plot.

shout his work for the

picture ides,
that éftitude I'm

purchases anymore,

I mean,' s




