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A PLEASANT NEW OUTDOOR AREA
QUOTES FROM THE UNIVERSITY’S NAMESAKE

by Maleolm Clendenin

In front of the Bluemle Life Sciences
Building a forccourt has been constructed
Sed ”H' i).l( |« CONE'Y imi\llllﬂ'_‘ Al {'Hl('_\-l[l‘l
l]“t‘l(” n \]’-l(“ ‘HIJ ‘\\Hl"()h/“\'ﬁ' |("E\'|>L"““I
I,]H]‘\(tt‘l]llki.t and Thomas Jetferson

The entranc park is called The Round
HIJ”“" "('i'.lll\l is h” ot E‘II‘” Sl SOTIeS l"
coneentric ]i.nlh.nmmc“he litthe monmtain
at Monticello. Jetferson's Virginia planta
tion lie called these romndabonts.”™ Alic
Adiims. a New York artist. won i ¢ ompeti

tion for the project. Technical assistance
came frow The Kling-Lindguist Partner-
\Ji!['\ architects .m(] enaneers lor f|n' |J|:}|(|-
T (S the Stunner Mumini Hlt”r‘““ ‘«lllli
electrical wnd Tvedralios consultants

A\ openiig celebration of the park is
plaed for nest spring. It it is already: in
s

e Bowneabont halhills the requirement
that huildings erected on property .l('f'llill'(i
trom the Pluludelphin Bedevelopment

The Bluemle Life Sciences Building with Tenth Street to the left and Locust Street to the F'i:_!l'H

photo by Dave Suprer
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Authority have one percent of their con-
struction cost devoted to a public work of
art at the site. This program has funded
other sculptures on campus, including
Henry Mitchell's Winged Ox and his Bodine
Fountain of otters frolicking in water.

Water is also one part of The Round-
about, where interconnected paths lead
through various distinct areas as at Jeffer-
son’s estate. Heading from Tenth Street
toward the building’s entrance, one passes
through an allée of red maples. Along the
walk are low seats shaped like the front
steps of rowhouses, which Philadelphians
are proverbially fond of sitting on. Farther
on, frames form the outlines of doorways in
this city from the early decades of the nine-
teenth century—the era when Jefferson
Medical College was founded, and when
Thomas Jefferson revolutionized American
landscape design.

Adams began making sculptures of such
architectural fragments in the 1970s. At
night, long band lights glow in the inner
edges of the frames. One of Adams's most
noted previous works, a sculpture of bright
neon tubes at Convention Place Station in
Seattle, also used light to outline an archi-
tectural form: in that case, an early movie
marquee.

']-.-:\rough the open frameworks of the
portals one passes into an area of granite
paving in the shape of the Great Lawn at
Monticello. Glass doors in the Bluemle Life
Sciences Building open onto it, making it an
outdoor room for receptions—covered with
a tent, it served this purpose at the dedica-
tion of the structure on October 7. When
one stands there, the “doorways” frame a
view of Alumni Hall, the University’s other
research building.

Imbedded in the paving are bronze
tablets etched with images of plants used
in medicine, including some studied by
Thomas Jefferson—one of them named
after him. They reflect his research in
botany and horticulture at Monticello—
Thomas Jefferson as scientist. Monticello’s
Great Lawn originally contained gardens
which no longer exist, so the image plates
within the Great Lawn shape are almost like
fossils or archaeological evidence of them.
(The Roundabout also incorporates live
plantings, such as digitalis, that have rele-
vance to medicine and were grown by
Jefferson at Monticello.) At the edge of the
outdoor room are steps in an organic spiral
shape leading up to a lectern from which
guests can be addressed at a gathering. The
outdoor room has the feel of a theater, with

the door frames acting as a scrim.

In front of the building’s main entrance is
a large mound of turf. Monticello, of course,
was a tiny rounded mountain. And a mound
was a central feature of an urban garden
that Jefferson created for himself at the
Hotel de Langeac, his home in Paris when
he was American minister to France.
Adams’s previous exploration of this form
included a mound seulpted for Princeton
University in 1980.

At The Roundabout, water springs from
the earth and ripples down across slabs of
green granite. Hidden from Tenth Street, it
is a surprise as one nears the entrance of the
building. One can sit along the upper part of
the water wall by walking up stairs beside
almost Barogue brackets at each end of the
pool (in which one can see etched bronze
images of medicinal plants that grow in
water). The piano curves of the brackets and
the pool echo the curve in the facade of the
building, which the architect, Eric Chung,
explains is an organic shape that expresses
the biomedical work that goes on inside.

An area dubbed “The Thicket” at the
southwest corner of the building contains
many saplings that will provide a fuller
effect when they mature over the years. The
path of random flagstone is deliberately
more roughhewn and natural than the wide
concrete walks elsewhere. It winds up from
the street in an echo of the spiraling stair
enclosed in glass at the new structure’s
southwest corner.

The building’s entrance is somewhat ele-
vated, and slopes down to Locust Street in
tiny terraces formed with loose fieldstone,
recalling the retaining walls of the horticul-
ture areas at Monticello.

Adams says that in The Roundabout
she sought to bring a bit of countryside (for
which the Philadelphia area is noted) into
the city site. Standing at the crest of the
grassy hill, one has a sense of floating above
the surrounding blocks. Adams conceived of
the water wall as “a piece of a river,” not as a
fountain in the classic urban tradition from
ancient Rome. It flows gently, with the
benign character of Pennsylvania streams
like the Schuylkill, across flat rocks which
are an abstraction of ones in a creek bed
and which make the water gurgle. The
unpointed fieldstone in the terraces, and the
undergrowth in “The Thicket” are straight
from Chester County or Bucks County.

Through the glass walls of the Bluemle
Life Sciences Building’s discussion areas,
researchers will be stimulated by this tribute
to Jefferson as planner and scientist.C]

12 JEFFERSON MEDICAL COLLEGE ALUMNI BULLETIN Fall 1991
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ALICE ADAMS

3370 Fort Independence Street
Bronx, New York 10463

Born: New York City

Education: Columbia University, B.F.A., 1953
L'Ecole Nationale d'Art Decoratif, Aubusson,
France, 1953-1954

Grants and French Government Fellowship, Fulbright
Awards Travel Grant to Aubusson, 1953-1954
CAPS Grant, 1972-1973, 1976-1977
National Endowment for the Arts, Artists
Fellowship, 1978-1979, 1984-1985
Short-term Fellow in the Humanities,
Princeton University, 1980
Guggenheim Foundation Fellowship, 1981-1982
American Academy and Institute of Arts and
Letters Award in Sculpture, 1984

Teaching: Manhattanville College, Purchase, New York,
1960 to 1980
California State College in Los Angeles, 1965
Pratt Institute, Brooklyn, New York, 1979-1980
School of Visual Arts, New York, 1980 to 1986

Lectures: Sarah Lawrence College, Bronxville, New York,

1978, 1985

Princeton University, New Jersey, 1978

University of Wisconsin, Madison, 1979

Pratt Institute, Brooklyn, New York, 1979, 1984

Art Institute of Chicago, 1980

Parsons School, New York, 1981, 1984

Washington State University, Pullman, 1983

Pennsylvania Academy of Fine Arts, Philadelphia,
Pennsylvania, 1984

Glasgow School of Art, Glasgow, Scotland, 1990

International Public Art Symposium, Birmingham,
England, 1990

Public Weatherspoon Gallery, University of North
Collections Carolina at Greensboro

Everson Museum, Syracuse, New York

Sheldon Memorial Art Gallery

Haags Gemeentemuseum, The Hague, The Netherlands

Chase Manhattan Bank, New York

Jane Voorhees Zimmerli Art Museum, Rutgers

University, New Brunswick, New Jersey
Metro, City of Seattle, Washington
The Port Authority of New York and New Jersey
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ALICE ADAMS Page two

Site works:

1977 Wilson College, Chambersburg, Pa. ("Leveling'")
Nassau County Museum of Fine Arts, Roslyn, New York,
("Adams' House')

1978 Queensboro Community College, Bayside, New York,
(" Three Structures on a Slope"
Artpark, Lewiston, New York, ("Shorings")

1979 Wave Hill, Riverdale, New York ('Lost House")

1980 Princeton University, Princeton, New Jersey ('"Mound
for Viewing Slope and Sky")

1982 Belmont Park, Dayton, Ohio ("From the Center')

1983 Bemis Park, Omaha, Nebraska ("Vertical Up for OOIC)
Dag Hammarskjold Plaza New York City ("Roof Landing"

1985 Sarah Lawrence College, Bronxville, N. Y. ("Blue Line")

Permanent Commissions:
1984 Toledo Botanical Garden, Toledo, Ohio ("Small Park

with Arches')

1987 Seattle, Washington (International District Station
Plaza "Trellis, Stage and Zodiac Paving';
Convention Place Station "Entrance Plaza and Marquees')

1988 Lawrence, Massachusetts ("Workers' Place Passport
Pavilion and Workers' Memory Wall) (to be built)

1990 Bathgate Industrial Park, Bronx, New York ("Glider Park")
A percent-for-art prOJect of the Port Authority of
New York and New Jersey

Thomas Jefferson University, Philadelphia, Pennstlvania
("The Roundabout'") A percent-for-art project of the
Redevelopment Authority of the city of Philadelphia.

P.S. 12, Brooklyn, New York ("African Garden Courtyard”)
A New York City percent-for-art project.

Altobello Adolescent Psychiatric Hospital, Middletown,
Connecticut ("The River'") A percent-for-art project
of the State of Connecticut.

Design Team:

1985- Downtown Seattle Transit Project, Seattle, Washington
1990 :

1988- Metro Link Transit System (Light rail) St. Louis, Missouri
1990

1992 Midland Metro Transit System (light-rail) Birmingham,
England
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Books and Catalogues

1968

1973

1976

1977

1978

The New American Tapestry, Ruth Kauffman, Reinhold.

Beyond Crafts: The Art of Fabric, Mildred Constantine and Jack Lenor Larsen,
Van Nostrand Rheinhold, pp. 45, 49 - 50.

Four Sculptors, catalog essay by Michael R. Klein, published by Williams
College Graduate Program, Williamstown, Massachusetts.

Wood, preface by Jean R. Feinberg, published by the Nassau County Museum
of Fine Art, Roslyn, New York.

Outdoor Sculpture and Works Inside, essay by Lenore Malen, published by
CAPA program at Queensboro Community College.

Dwellings, preface by Lucy Lippard, published by Institute of Contemporary
Art, Philadelphia, PA.

The Artists' View, Wave Hill, preface by Kirk Varnedoe, published by Wave
Hill, Riverdale, New York.

Artpark 1978, artists statement, published by Artpark, Lewiston, New York.

Architectural Sculpture, essay by Debra Burchett, Los Angeles Institute of
Contemporary Art, Los Angeles, California.

The Image of the House In Contemporary Art; Exploring the Relationship
of Art and Architecture to Society, essay by Charmaine Locke, published
by the Lawndale Annex of the University of Houston, Houston Texas.

Ten Years of Public Art, 1972 - 1982, essay by Nancy Rosen, published by
The Public Art Fund, New York, N.Y. pps. 24, 78.

55 Mercer; 12 Years, essays by Lawrence Alloway, Joseph Masheck, and
Kathryn Kramer, published by 55 Mercer Gallery, New York, N.Y.

Quintessence, essay by William Olander, published by the Alternative Spaces
Program Number Five, administered by the City of Dayton, City Beautiful
Council and the Wright State University Department of Art and Art History,
pp- 14 - 21.

The House That Art Built, essays by Dextra Frankel, Jan Butterfield, and
Michael Smith, published by the Art Gallery, Visual Arts Center, California
State University, Fullerton, California.

Fragments, essay by Karen Chambers, published by the Tangeman Fine Arts
Gallery, University of Cincinatti, Cincinnati, Ohio.

An International Survey of Recent Painting and Sculpture, preface by Richard
E. Oldenburg, introduction by Kynaston McShine, published by The Museum
of Modern Art, New York.

Contemporary American Women Sculptors, by Virginia Watson-Jones, Oryx
Press, Pheonix, Arizona.
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1984

Insights/ On Sites, published by Partners for Livable
Places, Washington, D. C., pps. 69, 70.

Issue, A Journal for Artists, "Vertical Up for OOIC",
an article by Alice Adams, No. 2, Winter, pps. 28-31.

Art in the Environment, published by the Boca Raton
Museum, Boca Raton, Florida, p. 37.

Standing Ground; Sculpture by American Women,

exhibition catalogue published by the Contemporary
Arts Center, Clnecinnati, Ohio, pps. 22, 238, 30.
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ALICE

ADAMS

One Person Exhibitions

1973
1974
1979
1980
1981
1983

Selected

55 Mercer Gallery, New York

55 Mercer Gallery, New York

Hal Bromm Gallery, New York
Artemesia Gallery, Chicago, Illinois
Hal Bromm Gallery, New York

Dag Hammarskjold Plaza, New York

Group Exhibitions

1966

1971

"Eccentric Abstraction', Fischbach Gallery, New York

"Sculpture Annual'", Whitney Museum of American Art
Penthouse Gallery, Museum of Modern Art, New York
"Artists at Work", Finch College Museum, New York

"American Women Artists Show', Kunsthaus, Hamburg,
Germany

"Biennial', Whitney Museum of American Art, New York

"Painting and Sculpture Today'", Indianapolis Museum
of Art, Indianapolis, Indiana

"Four Sculptors', (Adams, Aycock, Ferrara, Miss)
Williams College Museum, Williamstown, Massachusetts

"Wood', Nassau County Museum of Fine Art, Roslyn,
New York

"Architectural Analogues', Whitney Museum Downtown,
New York

"Dwellings', Institute of Contemporary Art, University
of Pennsylvania, Philadelphia

"The Artist's View', Wave Hill, Riverdale, New York

"Special Project Installation", P.S. 1, Long Island
City, New York

"Architectural References'", Los Angeles Institute of
Contemporary Art, Los Angeles, California

"The Image of the House in Contemporary Art, University
of Houston, Texas

"Women Sculptor's Drawings', Max Hutchinson Gallery,
New York
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ALICE ADAMS Page five

Group Exhibitions (continued)

1984

"An International Survey of Painting and Sculpture",
The Museum of Modern Art, New York

"Exhibition of Works by Newly Elected Members and
Recipients of Honors and Awards', American Academy
and Institute of Arts and Letters, New York

"Builtwork/Installation'", Sarah Lawrence College
Gallery, Bronzville, New York

"American Abstract Artists - 1936 - 1986",

Bronx Museum of the Arts, Bronx, New York

"House and Garden', Nassau County Museum of Fine
Art, Roslyn, New York

"Standing Ground: Sculpture by American Women',
Contemporary Arts Center, Cincinnati, Ohio

"Westside Waterfront Competition: Prizewinning
Entries" (with Alan Finkel), Municipal Art Society,
Urban Center, New York.

"Lines of Vision: Drawings by Contemporary Women',
Hillwood Art Gallery, Long Island University, New
York and Blum-Helman Gallery, New York
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Selected Bibliography - Periodicals

1967

Lucy Lippard. "Eccentric Abstraction", Art International
Barbara Kafka. "The Woven Forms of Alice Adams", Craft Horizons

Alice Adams, artist's statement and biography, Art Now: New York,
April, color photo.

Marjorie Wellish. "Material Extension in New Sculpture”, Arts, Summer.

Peter Schjeldahl. "A Journey Well Worth Making", The New York Times,
January 20.

John Perreault. "Concrete, Lathe and Blue Silk", The Village Voice,
January 24.

Lucy Lippard. "Wood at the Nassau County Museum", Art in America,
Vol. 65, No. 6, Nov. - Dec., pp. 136 - 137.

John Perreault. "Outside the City: Lumber in the Woods", Soho Weekly
News, July 21.

April Kingsley, "Art", The Village Voice, January 29.
Lenore Malen. "Alice Adams", Arts, Vol. 53, No. 9, May, p. 13.
John Ashbery. "The Sculptures of Summer", New York Magazine, July 23.

Lucy Lippard. "The abstract Realism of Alice Adams", Art in America,
September.

Kate Linker. "An Anti-Atchitectural Analogue", Flash Art, N. 94-95
January/February.

Barbara Radice. "La Chiamano (Architectural Sculpture)", Casa Vogue,
June, No. 107, p. 157.

William Zimmer. "Adams' Eaves", The Soho Weekly News, April.
Michele Cone. "Review", Art Express, September.
Cynthia Nadelman. "New York Reviews", Art News. Vol. 80, No. 9, Nov.

Kate Linker. "Princeton: Alice Adams", Artforum, Vol. XX, No. 9, Nov.
Michael R. Klein. "Alice Adams: Mound for Viewing Slope and Sky",

Art Express, May/June.
Jud Yalkut. "Sites for Vision", Dialogue, October.

Michelle Cone. "L'Invasion Neo-expressionniste a New York", Vie des Arts,
Vol. XXVII, Numero 105, Automne (photo).

Gerlad Marzorati. "Your Show of Shows", Art News, Vol. 83, No. 7,
September, (photo).
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1987

Albert Stevens. "The Downtown Seattle Transit Project",

L'Arca,The International Magazine of Architecture, Design

and Visual Communication, Milan, June 1987, pvs. 56-61.

Arredo Urbano. "New York Wanted a Waterfront'. Essays by
M. Paul Friedburg, Richard Plunz, Nicholas Quennell,
Virginia Dajani. Published in Rome, numero 27-28, p. 108.

Marilyn Clemens. "IFLA Congres Mondial 1988, Perspectives
Internationales: Communication and Collaboration,™
Payesage e Amenagement, November, pps. 25-26, published
by Societe Europeenne de Presse et de Services, Paris.

Glen Weiss. "Seattle Art in the Tunnel", Progressive
Architecture, November, vps. 23,28.

Ron Glowen. "Transit Tunnel", "Dialogue Team Notes,
Creating Public Places', Public Art Review", Volume I,
#2, published by Forecast Public Artwork, Minneapolis,
Minn. , pps. 8, 17.

Jane Holtz Kay. "Honoring the Quick and the Dead",
Landscape Architecture, January.

Donald J. Canty, "Sparkling Station". Record Lighting
(supplement to Architectural Record) August 1990,
Cover, and pps. 28 to 31. ’

Donald J. Canty, "Architectural Underground",
Architectural Record, July 1991, pps. 212 to 220
(describes Downtown Seattle Transit Project)
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I Hate Catchin’ Fish Around Here!
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ACTUALLY, THE CATCHIN' isn"t so bad . . . it's the back packing
that's the pits. As Brook Trout go, this one is OK. It's just too bad

we had to throw the really big ones back! Just couldn’t carry
them out.

| JONULT
A Davip- 1F g, Ont s
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L #ope go. o't Be: (wselbsg, (F g
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wipuld Aﬁd mn. fm‘%fw 4;41‘% WIRCtq (s
MuYLe lmiomf‘%%m'f"
Geee b ugs Wetla. lally. - o 5
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=Gentlemen. ...

" Art for All, 12 Fournier St. London E.1 Tel 247 0161
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Manliness
15th May, 1971

Having a lovely
time. Wish you
were here.

Lots of love

F .’Jﬁ’*’ﬂdr m%

THE SCULPTORS, )

Dwd Bowrom Es

?me W szme
g - L

Reckeeller Cankre W1
New @mrk AMERICA.

Thanks R.H.&R.

'—’(Lé' Art for All 12 Fournier St., London E1 247 0161

A

Art for All, 12 Fournier St. London E.1 Tel 247 0161
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Manliness
15th May, 1971

Art for All, 12 Fournier St. London E.1 Tgl 247 0161
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‘MANILINESS®

Dedicated to
DAVID BOURDON

There were two young men who were covered with blood
They are wounded and slashed and smeared with mud

They battle along singing a song
Straining to be jolly though the journey’s long

They think nothing of health or worry or care
Because their job is to do their share

So left leg out and away it goes
And where they go to nobody knows.

Goodbye for now
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Artist’s Culture
19th May, 1971
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There were two young men who were charming as sweets
They turned the heads of all in the streets

They looked at their ties and laughed and were pleased
Looking down to their socks they began to sneeze

The boys didn’t mind as much as they might
ARTIST'S CULTURE For they were artists and that was their plight

The funny thing is they’re really quite normal
Dedicated to It’s just that they seem of another order.

DAVID BOURDON

Goodbye for mow
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: DEAR. DAVID: You ARE

p RIGHT ABouT My ST

CARD STYLE - ITIS A
IPRETE NTIoUS & EXAG-

GERATED RHETOR(C & 1S

iMEANT To Be.. T ADMIRE Youe

HG&|FT For SUSTAINING Locid
& COHERENCE AT LENGTH. THA |
§1S REYOND ME. MOREOVER, T |
HAVE LOST PATIENCE WITH My |
CWN RECORDED TALK. - IT soeesi
|

6461

108f0id

sojeg AeH 661
3SdITIIONY

JUANY THVYD

MBN ‘PUBIS| SPIBM
ByUEH

ME ! THIS MONOMENT Te A
AFFECTION PLEASES Muc

Design: Ivy Sky Rutzky ©Carl ggdre gres |

THAN JOINT. CHeERS

ITOOT ANAN
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Carl Andre

| DO NOT CUT INTO
MY ELEMENTS

MY ELEMENTS
ARE CUTS INTO SPACE
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DEAR. DAVID: How ARE \ou ?

I HOPE Your “JAck. | THE
COUNTRY & EARNEST N THE
TOWwN" SUMMER. HA< CONTINVED
T BE ENJUVYARLE. Twa THOUGHTS |
HAVE OCCURRED To ME |1 THE
HEAT. THERE AR.E No FASHIonS
IS ART RUT IV AT CONSUHPTION,
THE REAL TEST OF A work. IFART
IS THE KIND of PERSoN bLAWN
TOIT. SHRTLY T wiLL GO Ta |
EUROPE ol A 3 WEEK WORKING
TRIP, START (NG IN DENMARK., T
HoPE WE MAY DINE oM MY RETVRW.
Cueers,(@ |

W

11001 ANAN
»s iV

l1SeZ M Sig

NOQAN0R QIAYq
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¢ DEAR. DAV(D —~

g THE wARMTH &

? SUPPIRT oF oLD
FRIENDS HAveE BEEN
THE oNLY LIGHT I THIS

Vv
5‘

siedusxusp
|[48A0 W2000G
seled [98)s 00EDN

|oseg/uayaly o
X Wop09 X WosQ

0861 '1oesBIED
JHANY 14O

DARKNESS, MANY THANEKS,

RE WELL

@ Ca\r"l awér\.

Martin Schwander, Curalor/lvy Sky Rulzky, Design

1Mool AN AN
1S 9382 ™ SIs
NoGQoeg QINVA
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"IJUL‘N PO Box 1001 NN AN (0276
2 DEAR DAVID: THAWK You RJ&
D"’\{omc. NOTE OF G JUL. TAUSSED
m\lauw. COMPANY on THE 4TH |
S8BT I AM GLAD You WERE
T oZJ cso;umy AlRS,
2 I THE EARLY '60'S I WAS
SSTACKING 2K 4's & TACKIE WAS
WeAPPING DollS WITH RUBBEL TAPE,
MOREOVER., SHE WAS TAKING H&"m '
THE CLEANERS (N PORER GAMAEE S
I REMEMBER RUEMALIE SL HAN
TO WALIC BACK To RBROoKLYN (R

ualaliap ‘juiy uILBp : 0j0.
WO 0BZL X WO G| X W

>
>
r
™
C;
¥

EELDIus-karn Ell\e?, vandernootslraa!ﬁ& Eglussels - g2/4 "- B&9 ‘
DIDN'T VEN LEAVE Us Mow
TOKENS,

STILL MY MOPEL- m:.uc.w 4
IT MUST BE LONELY TO BE THE | i
WR\TE® LEFT. BE WELL, (B VIR

z

S‘_-__

NoINoy
qiny
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0

IANY TIYD Y

€c79 fo &ox (oo py NY looeg

beAr DAVID- ,

THANK You foe. Youe. HoLioAy
GRERT NG -

IT | TRUE THAT PEOPLE ARE
BN A Lowg SHST M FAvse TG
AWIMALS - ALSS (excEpTiNG You
& Tolper) IT SCemMsS our
FouRFeoTRD FRIEADS BRIWVG OUT THE
VRRY woRrsT PUALITIES IN THC MEmALL
fF oA SPEC kg

You wiLt GE HAdpy To Kwow
FOR THE DURATION ofF THE Ca

INO¥IS YINITIVD

YWO¥ '09Y¥d 13 OZZYTVd
SL61 "TYNIQYYD ¥3ddOD ‘i€

HHY
SUR HOSTAGES |V IRAN T HAVE VpwE
REErAW Feom PRIVING & w

Pirozzi, Roma

TELEVISION =~ 4 TRyl PATRIOT Wi SACRIFICE
FoR. His OR HER CooMTRY's Howo

AbouT ANYTHING } RE weLL & mAY THE
NEW NEeAt nug You HEALTH, HArP VESS,
& PROSARITY =@ emr( audce

DivlerA euoiznpoidry
Neel kv AN
MeQoecey QAiWwa
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CARL ANDRE
ANGELLIPSE
199 Hay Bales
1979
ZIFER BC M gox |eo| NY (0002
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T
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@ PAVID gourbown CGT)

2o FIFTH AvE

NY 1oeaZ

Design: Ivy Sky Rutzky

An A.R.E.A Project, Manhattan Psychiatric Center
Wards Island, New York, N.Y.
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ToMokRro L) & witL REMAIN |
THERR UNTIL AFTER SHRISTVAS, |
I REGR THAT F witlt MISS
THe F'ES ITIES RuT T THoUGHT:
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dmpy L1y “e| ") WAg Py Wey wanoyuel 44 IO
S liq uu lpj LPPOM IVID1440

'mn-u,.y HAVE A uewfg J
IAPARTMEMNT 2 T {
IHoPE (T LS COMPRTARLE,
551 MERRY CHRISTMAS ?
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t of two restaur

‘'Peace through Understanding'
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PAVILION OF PARIS
New York World's Fair 1964-1965
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DEAR DAVID THANK You FoRr Yov
RATHER CATTY NoTR WHicH T Foww)
PORRING |N MY POSTRL Boxk THIS
MORNIN &. VSEFUL WORK CA
ME 0LT 0F THLS COUNTRY AT TH
END OF AUGUST & T RETVRNEN oV
LART MGHT, T NEVEKL- READ NEBW
oK MAGA v
TO SAY THAT Ko MATTER WHATZ =
R GIET CLAIM ED, HE WAS DEFI
ON THE PINCUS SIDE OF it
Q HyPH eu;g:u H&\:e BEEN SEV
VERLE. ESENTING
STHTE 6F %ﬂi% n
N LEARNED THAT T WAS STILL
l—we NOTHIW & Mc{c: WhS HEARD,
ET VS DINE ScoN ! CHEERS, (& »
OR NOVELS EITHER. i
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UNIVERSITY OF CALIFORNIA
DEPARMENT OF ART

DAVIS, CALIFORNIA 95616
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Jean Dubuffet
Nassau Countv Museum
of Wine Art
Northern BRlvd.
Roslyn Harbor,
N.Y. 11576
To: Mr. David Bourdon

215 YWest 23 Street

ﬁ Y _,,; %
E:_D Addressee ynyn New Y rk City, N.Y. 10011

own

" NEW YORK, .y, 10011
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COLLAGE BY JOSEPH CQRNELL
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A
T2 Bemrtann

I hope you will have time or occasion iMbthe near future to
sign or initial your drawings at the Green Gallery. As I
have been unable to decide so far which two of the drawings

I like best, perhaps you had better sign or initial them all.

I was extremely impressed by the drawings and their even quality
made it difficult to select any two (I narrowed my choice to four
but was limited to two by the gallery).

If it would be convenient, I would just as soon take the drawings
to your studio for signatures as I'm curious to know what else L
you're doing.

But please make an effort to sign them whi ou're still living.

As they are among the few things in my life thav Sre T HGa Tor:
I am anxious to have them framed and hanging. And if you care
to show a fellow Californian (Southland) and poet your work,
just give me a call: UL 8-3050,

Sincerely,
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Since the founding of the Institute of Physical Medicine and Rehabilitation in
1948, 16,000 patients and staff have come from:

Albania, Argentina, Australia, Austria, Belgi Bolivia, Brazil, Burma, Canada,
Chile, Colombia, Cuba, Crechoslovakia, Denmark, Ecuador, Egypt, El Salvador,
Finland, France, Free China, & y, Greece, Guatemala, Haiti, Holland,
Hungary, Iceland, India, Iran, Iraq, Ireland, Israel, Haly, Japan, Korea, Lebanon,
Mexico, Nicaragua, Nigeria, Norway, Panama, Peru, Philippines, Polend, al,
Portuguese West Africa, Puerto Rico, Sierre Leone, South Vietnam, Spain,
Switzerland, Thailand, Turkey, Union of South Africa, Union of Soviet Socialist
Republics, United Kingdom, United States, Uruguay, Venezuela, Yugoslavia.

Procoeds from the sale of this card, which was designed by two patients at the
I P M R, New York University Medical Center, 400 East 34th Street, New York
City, will go toward the Institute's Special Project Fund.

E. M. D. and M. di 5.
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Since the founding of the Institute of Physical Medicine and Rehabilitation in
1948, 16,000 patients and staff have come from:

Albania, Argentina, Australia, Austria, Belgi Boli\nt. Scnd Burma, Canada,
Chile, Colombia, Cuba, Crechoslovakia, ador,
Finland, France, Free China # aﬂi, Hoﬂllld.
Hungnr\r. lceland, India, Iran. luq. Irolnnd Ilrnl Iiely. Japln. a, Lebanon,
Mexico, Micaragua, Nigeria, Norway, Ponamn, Peru, Philippines, Poland, Portu ll.
Portuguese West Africa, Puerto Rico, Sierre Leone, South Vietnam, Spain, 5\'0:“
Swih-ulud Tlmland Turkey, Union of South Africa, Union of Soviet Socialist
United Kingdom, United States, Uruguay, Yenezuela, Yugoslavia.

Pmuds from the sale of this card, which was designed by two patients at th

I P M R, New York University Medical Center, 400 East 34th Street, Naw 'I'ori
City, will go toward the Institute's Special Project Fund.

E. M. D. and M. di S.
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“White Caroliniana,” Acrylic on Canvas, 84°
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In continuing the celebration of the Year of the Arts at the University of South
Carolina, the work selected for this card is by Dr. Philip Mullen, a professor in the
Department of Art on the Columbia campus, His painting depicts the reacing
room of the South Caroliniana Library, which was designed by Robert Mills as the
first college library building in America. The library is historically and architec-
turally one of the most significant buildings on the original campus.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Bouvrdeon S S P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

| Bourdon T E o

Mtk . Jor P
M¢MM'$V‘?‘“

]11;! aund ﬂwc«fv% Divi0 DovRdow

advo 150d

e Gk Lo . %”““l f VOq

BS'OW[LA-IEW\A'V‘G
)ﬁ‘hﬂ—u—%“f Pew Yoo MY
P bptet Mi /18017

= --on Sundays




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

A Bourdon LB

PEARLSTEIN

361 WEST 36TH STREET, NEW YORK, N.Y 10018 (212) 714-2419

September 16, 1997

Dear David,

I worked with Betsy Baker last night on the portrait I am
doing of her, and she told me she had recently spoken to you
about about my proposal to do one of you also. You told her
you had never received my letter, which I had sent to you at
"Art in America's address. So I am sending a copy to you now
and renewing my offer. However I would rather not start yours
until I have finished Betsy"s. But please lets talk about it.
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PEARLSTEIN

361 WEST 386TH STREET, NEW YORK, N.Y. 10018 (212) 714-2419

June 20, 1997

Dear David,

I must thank you for writing the really insightful review
of the last exhibiton I had at the Robert Miller Gallery. The
group of reproductions was a wonderful bonus, and especially
useful since there was no catelog for the show, only a poster
of a section of one of the paintings that made up the Sepik
River triptych. The May issue of Art In America arrived just
as Dorothy and I became Grandparents for the first time, and
I had my 73rd birthday. Your article added the perfect touch
to the celebration.

Over the years I have done portraits of many of the people
who have become part of my biography (or bibliography) and I
want to ask if you would be willing to sit for a small portrait
(but life-size) painting. The painting will be yours. Generally
I need four or five sittings of about one and a half hours each,
schedualed in evenings at your convenience. Please let me know
if you will do it. Our phone number is 714 2419.

Sincerely yours,

Aty o=
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there she goes with
her fuji denki
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yoko ono

with john

lennon as

guest artist will
have ashow titled
this is not here to

commence at everson museum,
syracuse,new york on oct. 971

yoko ono wishes to invite you
to participate in a water event
{one of the events taking place
in the show) by requesting you
to produce with her a water
sculpture, by submitting a water
container or idea of one which
would form half of the sculpture.
yoko will supply the other half
— water. the sculpture will be
credited as water sculpture by
yoko ono and yourself.
the sculpture will be displayed
throughout the duration of the show.
please reply before sept. 20 to:
yoko ono/apple, 1700 broadway
n.y.,n.y.10019 tel:(212)582 5533
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WATER TALK

you are water
‘i'm water
\\I’rull water in different containers
that's why it’l{q ‘easy to meet
mmdav we'll lmil‘rm tnm!y

but wen after the wa Ql‘ 5 go
we'll prubllil\r Ppoint out to the
and say,"that's me there, that on
we're container lnimlpl':

y.0.'67
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September 28, 1971

Re: "THIS IS NOT HERE" SHOW

Dear ﬂ&L&p¢u;4(,

| am writing to invite you to a preview of an exibttion

of my work to be held on Friday, October 8th, at The Everson Museum
of Art in Syracuse, New York.

Details regarding your meals, lodging and transportation
to Syracuse are now being finalized. Basically, there will be a
central pick-up point in New York City on Friday morning to take
my guests to the airport for a short trip to Syracuse.

If your schedule precludes your remaining over for the
opening on Saturday, all arrangements will be made for your comfortable
return to New York on Friday evening.

| sincerely hope that you can join us for what promises
to be a most interesting event. The show is dedicated to John Lennon

for his birthday, Oct. 9th, and he is also guest artist.
Very truly yours,

e

oko Ono Lennon

RSVP: 212 582 5533
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"\'."'r'f']/
to: Mr. David Bourdon

re: enclosed photo of sel+

| preter this to the conf‘{%plai’td
one; had not submitted It prior-
ly because ot prejudice against
*habitats type.
it

| personably consldersa much
talrer Image.

Realizing, of course, that it
might have to Cut drastically

to a close-up.

(It is unpublished)

from{
loseph Cornel |
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JOHN BALDESSARI
2405 THIRD SIREET
SHITA MONICA, GALIF. 90405
213-396-8215

29 April 75

Dear David-

Read your piece in the V.V, on Van Elk, I felt upset that I wasn't mentioned
along with Dibbets, Ruscha, and Wegamna., And I am upset about being upset.
What does that mean when you think you should be mentioned in an article and
you're not? I guess it boils down te thinking you have some effect with your work
and then find out that you don't, and it hurts, befuddles a bit. That when:ithe
chips are down, the art community, the public, etc., vote you (usually by
omission or listed as "also ran"i not on target (more or less as you had
thought mildly), but off target, and not worthy of mention (or just barely).
You think you have some attainment and influence in an area of art, and then
find out that you don't. If I am honestly expressing my feelings, I suppose

1 felt that I should have been mentioned with those artists above and I
wasn't, Please don't think I am chiding you. I just want to explore what
that means and what the implications are-I want some clarity in my own thinking
(this is a matter that always seems to rear its head in art) and I am writing

you hoping that since you have some distance, you might shed some light.

Sincerely yours,

Q@.ﬁféﬁqzﬂ | e 5
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David
20 7icth ive, ¢
475-6808"

VITC ACCONCI
If the avant-garde produces fowor fricsons this outunn,
it may be becauwse the ecity'c most famous "body artiath
% , Qﬂ doveloped a case of stage fright. Jior the past five

yoars Vite Accomed has amused, bofuddled and smi occasionally .
outraged his audience with a dumbfounding spectrum of

activitics, somotimes filmed or videotaped, but often
porformed livo before an audionco. He hao bitten his ~ \
nude body all ever, thom inked and stamped hio bito-marks

on various curfaces. Cngo he rubbed his forcarm for an
hour until a coro doveloped. Ilo has pushed hiso hand

tnouamuth until ho choked, eruched livo cockroachos
against his bare belly and pulled tho hairs out arcund
his mavel. He hac oven burned tho hair off his chest,

pulling the flame~bared flech out in emulation of fomale
breasto "

-

have onc=pan gallery chowo in liow ¥ork, Paris and ldlan,
as well as participate in a group show at London'sc Tate

Gallory. | 3
Aas, he will pot be porferming live anywhore at (J :

all thio fall, lowever, he will procent a brand-now I‘(_'_I:
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envirommental work at the ilucoum of lMedern Art, his
contributlon to [I0lA'c forthecoming chow, opoming October
9y of "Eight Contemporary Artiots."” The othor seven
articts are a niwmed bag of Amordcans (Brice Marden, Dorothoa
Rogkburne ), Furopcancilllli (Alighioro Doottd, Daniel Duron, . :
Hanno Darboven, Jan Dibbots) and an Australian (Robert J
Hunter). Acconed's claquo will be on tentorhooks, vaiting
to seo 1¢ hic eaviromsont hao tho camo kind of puneh a8
his past porfermanco pioccoc.

Acconci?s type of body art has aloe boon called
"goncoptual porformance" and "thoatrical comcoptualism.”

W
concoptual art with comc badly ncoded sex appoal. A X‘
fow of his works are, im fact, blatantly cozual (and
sexist), For a 1971 picec, callod Iroad Jump, he did a
standing broad jump and narked the distanco. (u’:h wmil,
ho affixed photographc of tho tvwo girls he was them living
with, aleng with a otatonont that ehallongod viowors %o
giceod hisc jump and win os o prise tvo hours with oither
girl. |
Acconci'oc moct notorious pioce, howover, ic Scedbed,

mmmstsmsw.m-smkmmm\e\‘& 3

-
o
...‘I
s T

whieh ho performod at the Sonnabond Gallory in Sollo in
1972. For that work, he lay concealod under an

floor ramp, where ho suppoocdly masturbated while audibly
fantasiszing about the poople who walked across the Spact.
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(His obscone ravings and groans were broadeast om speakors
plaged on top of the ramp,) The devilisch bwilliance of
Beodbod was the vay in which it implicatod spoctators,

who entered the gallery and imadvertently bocame agconplices
to Acconei's erotic fantasico.

Recently this writer visited Accomed inm his loft on
a;&nu Strect, mummanmm
heconed's doorbell was difficult to roach, beeauso three
vinos lay slouched in the doorway. lore than a domen
elaboratoly eoiffed girls millod about in high platform
shoes at the edge of the curb., They were practicing, |
one might cay, tho vorld's oldost form of body arts Acgoned
oan wateh thom from hio vindous, I opoeulatod, and what '
an inmopiration thoy must bel A

Inedde his plain but amply windowod loft, Acconed
wvan engaged zn"glmm dom photegrapho of his perfopmance
picces on shoets of nutto board. (lis ydoteriel vorks,
with documontary photosrapho and captions, eurrontly bel
M/M $1,000 eache) mtm»mmﬂdn&w

a back;round in paisting and cculpture, boeawoe “hewe
are mt aro yelatively ocasy to de, like cpeay
paint, that I sort of havo to figurc out fron tho bogimndng."
| Acconei, who was borm in tho Nronx ia 1940 and
subjeoted to n Joguit education, 48 a menkish-loolking

follow with c@wcr-hlm oyes and straggly y




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION,

Collection: Series.Folder:
| The Museum of Modern Art Archives, NY
| [ Bourdon e, =

e otudied writing at the Univercity of Iowa and publiched
pocus anxl short otories in tho littlo magasines. In

1967 he started participating in peetyy roadors ot New
Tork coffee housos, but ho quickly made his trancition

to "peoatry events"e-porformances vhich tool his pectsry

"off the page" and into space. )

Acoordiug to Acconcl, one of his chiof imterests has §
aluays boen the "agtivating" of space. Ia some ploces, - r
be has imterfercd wth other people's opece, as in a werk

e

performod at a liow York muceum, viere he sidled up

¢lose to spectators, prompting them to pove away. In
other works, ho pormitc hio opace to bo eontrolloed by
othors, as whon he followod a scries of tetal strangore
on the otreoet, shadowing thon through subweys, rostaureants
and theators, until cach omo m-anmnmuhw,
inacgessible to Acconcl. "Tho guosotion,” he once cadd,
n{s how to deal with a cortain cpace eand hovw to apply
gyoelf Vo a cpaeco.”

Acconed cat dova st & tablo aud, ia hio broathy
Bron:: acc8lit, announced: "I caa't fiad a motive for
appoaring live anymore.”

The fircot symptomo, it would ooen, appeared moro

a yoar agos lHe had gomo to Italy in Harch, 1973,
to porform a plece, called Docoption Ioouy ab a liaplcs
apt gallery. In that worli, he lay makod uadoy a white
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sheot on top of a bable. Vicltors were made to foel 1ike
dingnoaticions by sitilng on ooven high stools placod
evélnk; around tho table, which was 11luminoatod by an
overha@l spotlisht. leconci toscod and turned coustantly
wader tho shoot, czposing variows parts of Lis anntosy «
o romained silent but, om tape, his veico said oueh things
ao: "I can wiou wat I'm achased of: thoy can 500 fhe plaple
" em oy logs, the plaplos om Wy ess.” Nis audictape in ¢ -.__
entrance corridor uade a more chillin; adedcoiom: "I
shorld have beon abls to meet you face to facey I chould
have been able to talk to you, got clocer to you. « «Dut
I wouldn't have kmown vhat to say, what to dos I weuld
Nave beon afreid that you would find me dicappointingy
that I occuld offer ne curpricc. . o
Then he roturned to lov York, ho folt unpreopered to -
open hic April show at tho Somnabond Gellory on $inc.
nf guees I got imcrodiblc ctago Zright. I really dddm't
knov vthat I wanted to Ge. 1 had a ochomo but I ceuldn®t ‘
really comcretisoc it.” (ifter a veok's delsy, be performed '_
a olocet-lilke cpace, talling to comcome vho vacat
there, whilc facing @ mirror. lor viovers, the porformance
was audible and visible omly on a video monitor.) Them

b7

.|
B

he wert o Vaslhington do live porformancosc
Prototch Gallery in liay. Dut aftor vhiling ooy four daysy ™
he oldpped tovn. "I mever coudd get otraight vhat oxactly

that pleee wuo about.”
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David:

You're right —- I dislike most of it.,

I've pointed out what seem to me to be factual errors. I'd say
it's essential to meke changes =-- or, if you want, drop the whole
thing, if you don't want to make those changes.

I'm available if you want to check out anything.

By the way, the reason there's no mention of the past year is
that the pieces aren't quite so 'body-oriented' as you might
likec
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Very misleading —— the choice not to do & liwe piece is
different from a fear of doing a live piece.

Loaded -- you might think pf them stunts, but the intention
was not to perform circus tricks.

This implies that I'm saving something, or giving up something;
rather, it's & question of dJdoing pieces —- it's all a whole ——
some of the pleces should be live, some shouldn't.

$1800 is the price for small (single board) pieces; the

recent pieces have all been larger and, so, more expensive
($4000 -- $7,500).

5. 1 think I have brown hair.

6. The first 'non-live installation' was in May 1972, a show at
The School of Visual Arts --— a pilece called MEMORY BOX; that
summer, at DOCUMENTA, there were four 'support rooms' for
the space that would be performed live; November 1972, in
Paris, an installation called ANCHORS; December 1972, at .
L'Attico, Rome, there were five or six room installations,
one of which had a live performance for some of the time, almost
incidentally.

7. I suppose this is a quote, but I'm sure that other things I

said, around this, changed the tone -- I was using ‘'stage
fright ' metaphorically, and that's not at all clear here —-—

in other words, it wasn't that I wes afraid to appear live --
rather, I couldn't fill out the piece, couldn't figure out

whet it was leading to —- I knew the pilece required some kind of
live performance, but it wasn't clear to me what I should be
doing, what I should be talking about.

My '‘performence ‘was only part of the show =-- the show was composed
of en installation of sound-boxes and stools, shifting sound
throughout the gellery —- my closet-position functioned as a
kind of kernmel point. By the way, I was 'audible and visible

only on a mideo monitor' not because I was afraid to face people
but because this was what the piece called for,
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9. I did not while away four days -- I tried to work out a piece
-= it didn't work . By the way, I didn't go to Washington
to do 2 live performance, I went to Washington to do a
show -- it was not specified whether this was to be live ox
not. I didn't skip town -- I wasn't escaping from anyone —--—
I left when I realized I couldn't bring the piece together;
we could go into reasons for this if you want —— but I
suspect you don't think an sudience would be interested in them.

This, too, is wrenched out of context. I'm more interested in
these pieces than you might think. Of course I sometimes
wonder if they're a sidestep, & kind of marking time —-— after
all, they're less blatant than the earlier work, they don't
have the seme kind of immediate effect. However, looking over
mx my last few years of work, it seems clear that the trend
has been to stretech -- from single person acting on himself, to
person acting on or with another person, to person acting with
a group of people, etc. It seems to me that the interest has
been in conditions of performance, motives for performance
( or, more exactly, presence), than in performance itself.

11, I also said that last year there was the Morris piece, Oppenheim's
continuing work, some good new work by Nancy Kitchel, among
others. That seems to be & lot to get in one year. If you
want to feel 'ho-hum' about the whole thing, feel free —
but please don't corroborséte your feeling with mine,
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Dear David,

Show =zt Wilders is over
I tiink it wes effective,

I have been on the land twice.
Once to dry lake mirage.
Once to the Mohave desert.

I am making arrancements to use a four seat Cessna

to go out again next week.

I will "draw" two one mile chalk lines on the desert (parrallell)
and then go up in the plane and photozrarh.

Photos from Mohave expedition are very good.
Taren with a polaroid land camera.

Los Angeles seems like a good base to work out of
purhaps even for % months of he year.

earthquake news, ungrgr#ound atomis tests.
many things are unfortunstely in tune.

T will be making extensive map readings of Nevada and Utah
soon with people from the Geological Survey (U.S.) next week.

I have also made two drawings while I've been hare.
Ope is titled WMUNLX.

I hope to be back in N.Y. between May 10 and 15:
purhaps there is too much to cover too many things.?
I shall give you a call but I wanted to mail this.

Garbo and bouquet are sold.
energy bars have just arrived.

I hope we can talk soon.
best wishes

plrte
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Tuesdayqsgg: 1?i1968
Dear David,

I've been working on it as best T could since it arrived about
10 days ago (here in Bergeyk Holland where I'm working on Metal)
a bit of delay in mail. T tried to work faster & get it tothe
but the process of self examination was difficult, -

-

Dax “ease don't let all of the notes misslead - "ink ¥
\ e Goad dnsichis valid critiecsny
Nicholas wilder Galiery
o e B

e

hope that my LIMe OETHAY WILL TIUT THmrry e .
T vou are rushed purhaps it would be better to have it go
1'>n;¢ more month later, rather than have you be not satisfied.

The whole artiele interested me, I hope you do not have to

ceut too much,

F+hope I will stay here in Burope untill December, and continune to
.r~rv(‘,-'-f_\-= my mail through Friedrich in Munich, . ‘

But T will be in touech with you, I hape to show my appreciation,
before I return te New York,

Dot Wilar.
S non—
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Dear Dawvid 5

T've been working on it as best I could since it arrived about

L 503 (]I('Ii-‘ in Bergeyk Holland where I'm working on MELﬂl)
> ﬁvl.n in mail, I tried to work fauster & get it to you
l”""-"':‘“" of self examination was diffiecult,

0 Ly Tet all of the notes misslead, I think %' vFeg
imaedohbs - valid criticsm,
814 North LaCienega Boulevard Los Angeles, California 90069

L

— s e
T-']-I:_';po that my time delay will not unduly rush yous v -_—
I you are rushed purhaps it would be better to have 1 ?;’ ]
one more month later, rather than have you be not satis ed,

* —

The whole article interested me, T hope you do not have to
cut too much.

I+khowpe T will stay here in Europe untill December,; and continue to
] 3 3 v 2 Sasll 4 p £y

‘f--rf-!':-.r- my wail through Friedrich in Munich, -5

;1 t' I '"]1—1 be in touech with you, I haépe to show my appreciatilon,
ut W : w

hefore 1T return to New York,

Tk Wi
S aaAfoon—
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Tl.lt?:-.i!|’dysw: 17,1968

I've been w yrking on it as best I could since it arrived about
10 days ago (1Il'r'l‘ in Dergeyk Holland where I'm working on }1nt.a1)
a bit of delay in mail., T tried to work Caster & get it to you
but the process of self examination was 1irficult,

David, please don't let 111 of the notes misslead, I think it is
Aa good article, Good dnsights = valid eriticsm,

It ds difficult for hme to express this trongly enough,

T tried to read it object i\'u'T-\
style-doctrine,

L believe all ‘:‘I'I-.Iiii_:'lllf_ﬁ wre in the II‘.!!'l'_:.ill 11 notes,

In terms of a major doctrinal point I might just emphasize the

y and Lry to ecorrect facts, quotes.

strong relation between minimal art (miqs- and others) and concept

art. This is a good relationship I believe, Though yeou seen to
think very léttle of "ultra-conceptual" work, I would like to
emphacise my affinity for this mode,

could my twe quotes on page 6 be used
Derian Grey (Silw-r Portrait of) be mentiohed.

David T have Jjust re read the article again, I'm so over come I
can't go on, So T must now thank you .lu;lill.

T hope that my time delay will not unduly rush you,
T vou are rushed purhaps it would be better to have it go
one more month later, rather than have you be not satisfied.

The whole article interested me, I hope you do not have Eo

eceut too much,

F+hape I will stay here in Europe untill December, and continue
recaive my mail through Friedrich in Muniech,
But T will be in touch with you, I hape to show my appreciation,

before T return to New York.

Tk Wil
/z/au/é‘ﬂ-—"‘

to
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Jan 20 89

Dear David

My files have disgorged a request from you for a phote
of me baing cludbbed last summer, This I dont have but
I enclose a bit-up press card for your collection which
was mine as & repressntative of the Lerner neighborhood

Love,
Claes (L/a 4

pa.psrﬂ.

404 E 14
NYC 10009
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THE ORIENTAL-OCCIDENTAL SPIRIT

Received the handmade paper. Marvelled at the huge size,

ran my fingers over the everchanging bumps, said I can't
make a brush wash drawing of a misty landscape on this.

Had been thinking a lot about photography. Had just made a
zculpture of my friend Miles with his hands on his hips he just
back from California most of his possessions and art

supplies still packed in 40 cardboard cartons. Only thhe
essentials unpacked including treasured family photographs
collected over twenty years. The more I looked, the more it
looked like a recitation of all the loves in his life:

women he had admired and never possessed, women he had loved,
his children, the arid, limitless American West, hardbitten
knarled old American Indians, powerful engines' fast movement,
his sculptue, screaming strange faces...the gned family
snapshot suddenly became a magical mirror into the interior
of this wry, aging friend. It took endless layers to draw Milés
with black and white pastel, endless scrubbing to make a black
lunar landscape on most of this gorgeous paper, rendering him
in light struck chiaroscuro, this strange illusion of three =
dimensional fullness, next to the matter of factness of these
snapshots that change into sowethipg fragile and ephemeraj.

George Segal /

October 8, 1990
North Brunswick, N.J




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Bourdon

.\

323 DAVIDSONS WALL-Ro
AD
NORTH BRUNSWICK, NJ 08502

Mr. David Bourdon
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DEIR DHVID, SURC, senD PRINTS OF 1L PiCTURES
J0HN LoOng ARP TOUK, LaRgE BLow-ups (| Bym-
pep MTD Him n Line FoR "BLOW-up” ), Yes,

SenD TEFRSHEETS (STUNDS 53D)y 10 | Pow'r

KWW @y pody in any 1135 awTwRKi sH-BaTHs
FIR THAT WIRLO-Wwibg - ONLY -Time ~ SiZ¢ - Pano-
Rama 50 THE HEAL WITH THAT, 350 | cLipreD

THT CORRLGG10-CARRUING -CopPeRs -canTron
YO0 TO SOD ‘TD T.B.HES5 wHo &ive me 3 30-
Pieces-OFSiLyeR - EWisH-mn Senm-FWIRS, you
OVER SCL THAT] Sam HUmTeR S3ip He Was
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August 25, 1971

Dear David,

Your letter came today about the print you have that
you think 1s better. I have already made arrangements to have
both "Drops" and "Lisp" reshot. They are being done S5X7"
and will be printed by contact and will come out 5X7" on the
paper. I am having the shooter send them on to Art Internatio-
nal anyway end they should arrive by Sept. 3. So, if there
is any more time allowed, they can use these and they are
bound to be better. These prints have been a biteh to

duplicate. Do you think Diane Arbus would like to give it
a try? Anyway, I think this will be a lot more accurate with

the contact prints.

Best wishes,

77
ZZZ7/

c.Ceo James Fltzsimmons, Art International
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June 18, 1971

Dear Dsvid,

I'm sorry I got this off so late but here 1t 1s, After
readlng the plece several times I wondered sbout the flrst page
that you mentioned and can't see & reason to use the'category'
thing at all. What do you think? My first attractlon to art of
any kind was to Dada, It was not the antl-art that attracted me
but the products of the movement that I llked. All other schools
since are only sophisticated varlatlond on old themes. Anyway, I
have no interest in art history and it 1s not important whether
someone thinks I'm Pop or Surresl or Concept. I'm convinced it's
not Iimportant to anyone. But be the final judge of what you use
becsuse I like the article very much. There are s few notations
in the margins: "News, Mews, Pews, Brews, Stews, & Dues" 1s one
of the best things I've done, The fallure was only financlial and
none of the portfolios were sold.

I think Art International used the "Hollywood" you mentioned
- I glanced through a recent issue and it's % page end no reference
to 1t at all that I could find. I should sue them for using my
work as decomgtion! Another thing they ignored is my room at the
Venice Biennale made of chocolate. Ther was #£h e review of the
American Pavillion that didn't mention it. Boo-Hoo. Oh, Well.

"Lt Amour" is too sensitive of a drawing to reproduce, T
think. I know 1t will just shrivel up on the page, dying of over-
exposure to light rays. In 1t's place I'm sending "Raw" and

o S2 " #"Soup" for your confusion. I promise not to send any more photos,
but T think that 1s true about "L'Amour".(Can I pay you not to use 1t?)

On page 15 1% 1s phrased as though the 6th line on 1s refer-
ring to "STAINS" batt it fefers to "News, Mews". I think "Lisp" is
better than "Drops", the latter a poor photo. And I do tend to
11ke "Adlos" better than "Western, Marbles". On page 17 you mention
uneven registration on the color. The reglstration 1s correct- it
is the color gradstion and distributdion that varles from print to

print.

Fobt the moment, anyway,
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Dear David,

I honestly thought it was a Bulletin, which in any case I think sounds
much nicer than M agazine, and I hope you have the name changed. God,

I wish you were here, it's so boring I can't stand it. Actually, I'mk
basically pretty dippy and with other dips I just fit right in; have

I already become a vegetable? Does this letter smell of mold? Seem]
stupid? Please, David, come out here and whip us into shape or just
whip wus.

Actually, I'm feeling slightly mad today because I'm giving up
smoking and my mouth is salivating, my hands shaking, my head listing
to one side, palms sweating. I've had five today, which for a three-pack
man isn't too bad (it's 3:30 here, 6;30 in the world).

I asked the post office to divert all my mail to San Francisco, but
Ron Najman told me that it's still dribbling in so if you discover anmy,
please just cross out the address and change it to 856A Green St. San
Francisco. Al Corn knows that you're planning to use the apartment on
weekends but ifBXE“h%ﬁBEcE° check with him call him at 431-3779, 35
Mercer, World. Y5 jt's yours, not his primarily to use.

It really does seem like the world, not only seems but is. We're
so smart, you and me. Weren't we clever? In only six short months,
through our elesgant manipulations, we were able to escape New York and
become nobodies in the provinces.

My apartment, at least, is smashing. The most beautiful "view"
in the world, I suppose (I'm already ignoring it and watching more and
more tv). We get to work here at nine, we're out by five, all the stores
and delis close by six, we dine at seven, retire at eleven, it's just
crazy. The cable car operators all think they're in a Judy Garland movie:
"4i there! 25f cents to come along!" The big difference between the
two cities is that the code letters for dialing the time in New York
% "Nervous" whereas here they're "Popcorn."

I joined the Embarcadero YMCA yesterday, will work out thrice weekly,
it's only a few blocks away. I do hope I can start writing again; I've
just about decided the magazine is hopeless (wait till you see John
Poppy's Sept 9 editorial, "Je Are All Artists").

I hope to be in New York in October; let's get together for a real

long session.
The next time I write I'll probably be smoking again and in a

better mood.

My mother will be operated on next week, finally, and I'll be
in Chicago over Labor Day to tend her during recovery. She's cheerful
and stoic-- an example for us all.

Take care. Much love.

are
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Dear David,

I'm glad you're enjoying my m apartment. You should just
put the garbage outside the apartment door every night; the super
collects it about 5 A.M. I don't know how to explain using a drip
coffee pot-- do you mean the little espresso aluminum pot? If so,
all you do is boil water in the half without the spout, then place
two tbs. of coffee into the top of the cylinder, screw on the cap, drop
the cylinder into the boiling water; finally, you put the half with
the spout on upside down and then reverse the pot (turn the entire
thing upside down). The water will drip through and become coffee.
Glad you established a time for us to call you-- 3:30 our
time in the middle of the week, right?
I'm taking a month's vacation, from Sept. 18 to Oct. 13.
Sometime during that period I hope kkhm % to be (in fact will be)
in New York, depending on when my interview can be arranged. Loved
your advice about following the Poppy strategy. The rest of my vaca-
tion I'11l spend here, working on my new book, New York: A Marxian Novel.
Speaking of literature, I've been reading your Christo, and
I must say it's a marvel of clarity, precision, insight, wit and serious-
ness, all at once. Really a model of criticism. And you do get off
with some delicious mots-- "Normally, vehicles are packaged for
protection during transport. Chisto's packages are vehicles for
aesthetic transport.”
Here I've stopped reading the Times, I take naps after supper,
play whist, drink vodka.... To New York! New York!

A little professional gquestion? What should we do for =a

Christmas arts story? I was thinking (pace, pace) it might be

amusing to ask Warhol to write something, quite deadpan, about

the Radio City Music Hall Christmas pageant. But that would probably
be a terrible idea, right? Would he do it? Should we have him do it?
Would it be offensive to Christians? Or should SR commission Mamxzy
Manzu to strike off a Christmas medal, that you can send in for?

I'm gquite in despair over xmas, and don't think Punch is sufficient
for the drear occasion.

Well, we'll see each other soon; then I'll tell you all my

news, you'll tell me all yours, and after we've spent five minutes
in that fashion we'll go out and snoop around our bedoved City of Blights,

Love,




