CONDITIONS OF USE FOR THIS PDF

The images contained within this pdf may be used for private study, scholarship, and research
only. They may not be published in print, posted on the internet, nor exhibited. They may not
be donated, sold, or otherwise transferred to another individual or repository without the
written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Senes Folder:
The Museum of Modern Art Archives, NY 0oy
o E/auftém/r/ JS@/ ¥ 134 - 7% I? i;’s"

THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE, Saturday
November 3rd, 1934.

In cooperation with the Museum of Modern Art, the
American Federation of Arts announces the fifth of its new
series of "Art in America" programs, to be broadcast over
Station WJZ and national network Saturday, November 3,
from 8:00 to 8:20 P.M. Eastern Standard Time. The program
will be in dialogue, from material prepared by Professor
Henry-Russell Hitchcock, a leading archite¢tural critic.

The subject will be "America's Nineteenth-Century Contribu-
tions to Architecture: Our First Great Modern Architect and
the Skyscraper."

Modern American architecture may be said to have
begun with Henry Hobson Richardson shortly after the Civil War.
Richardson was graduated from Harvard in 1859. He then went
to Paris, where he studied architecture in the Ecole des Beaux
Arts and worked for several years with architects of that city.
When he returned to this country he used the principles of
architecture he had learned abroad, but he carried them out
in a way particularly sulted to the American conditions of his
day. Although he turned to Romanesque architecture for inspir..
tion, he planned his buildings functionally, making exterior
design conform to interior needs. This practical approach to
architectural problems is the fundamental principle of modern
architecture today. It was revolutionary in the seventies and
eighties, when the chief concern was for the outward ornamenta-
tion of buildings.

Richafdson died in 1888, but his influence and follow-
ing from the mid-seventies to 1893 was the greatest in this
country, and he was the first American architect not only to be

respected but followed in Europe. During his lifetime the

g R ST T

¥



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

: [ SeriesFolder:
The Museum of Modern Art Archives, NY B/Méﬁw’l’l f ‘%I)l [23Y _%_ 1985~

United States took a commanding place in world architecture.

In the latter half of the nineteenth century this
country gave the world not only a great architect but an
entirely new form of constructiont—the skyscraper. Skyescraper
construction is not a matter of height. It is a new principle
of'building radically different from the masonry type of con—
Struction in use since the pyramids. 1Tt was not a sudden inven-
tion but a development through several decades in which
technical advances made possible the support of g building of
any height by a metal skeleton rather than by maéonry walls,.

In 1848 cast iron was introduced in New York by Bogardus. In
the fifties metal skeleton construction began gradually to dis—
place supporting masonry walls. In 1888 buildings higher than
8ix stories became practical by the introduction of the elevator.

In 1884, Major Jenney began the Home Insurance Building
in Chicago. He constructed it with a metal skeleton which
carried the entire interior weight and partially supported the
exterior masonry walls. In 1887, in the Tacoma Building in
Chicago, the entire weight of the building, including the exterior
sheathing, was carried by the metal skeleton, and true skyscraper
construction came into existence.

In the 90's Louis Sullivan was the first to express the
interior construction of a skyscraper in exterior design. The
Carson,Pirie & Scott Building in Chicago, built in 1899, is the
best example of his horizontal facade design, which is particu-
larly logical for steel construction.

The "Art in America" programs broadcast every Saturday
nigkt from October 6 to January 36 are a continuation of the
series initiated by the General Federation of Women's Clubs
and made possible through the cooperation of the Carnegie Corpora—
tion of New York, the American Federation of Arts, the National
Advigory Council on Radio in Education, The National Broadcssting
Company, The Metropolitan Museum of Art, The Art Institute of P

Chicago and the Museum of Modern Art.

* *
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470
FOR RFLFASE. Saturday

November 10, 1934,

In cooperation with the Museum of Modern Art, the American
Federation of Arts announces the sixth of its new series of "Art in
Americal programs, to be broadcast over Stafion WZ and national
network Saturday, November 10, from 8:00 to 8:20 P.M. Eestern Standerd
Time. The program will be in dialogue, from material prepared by
Professor Henry-Russell Hitchcock, a lcading critic and historian of
modern architecture. Tho subject will be "Academic Revivalism and
Officiel Architecture.!

With the exception of Louis Sullivan's skyscraper desigms,
originality in American architecturc after the Civil War went into a
long eclipse with the death of Honry Hobson Richardson in 1886. Where

- Richardson had turned to the past for inspiration, other architects of
his time and later revived old forms of architecture in cxact imitations.
With the World's Fair in Chicago,in 1893, "dcad" architecturc in this
country beceme the fashion. All the Fair buildings were classical in
design and started'a national epidemic of Gracco-Roman architecturc in
public buildings that has lasted to the present daye

Schools, colleges, librariecs, post offices, and federal,
runicipal and public buildings of all kinds have suffered most from the
determination to ignore modern architecture as a fitting style to suit our
great tochnical advances in building m::thods. The government building
program reccntly completed in Washington is the climax of academic
revivelism in this country.

This very controversial subject, illuminated by shocking and
arusing exarples of architectural misjudgment and waste, will be discussed
in dialoguc form on next Saturday night!s programe The "Art in Americal
progrems broadcast every Saturdsy night from October 6 to January 26 are a
continuation of the series initiated by the General Federation of Women's
Olubs and made possible through the cooperation of the Carnegie Corporation
of New York, thoe American Fedcration of Arts, the Netional Advisory Gouncil
on Radio in Education, The National Broadcasting Company, The Metropoliten

Maseum of Art, The Art Institute ¢f Chicago ond the Museum of Modern Art,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7479
FOR RELEASE, Saturday
or Sunday, November 10
or 11, 1934.

Please note change in release date.

In accordance with requests from several
newspapers we are releasing information con-
cerning "Art in America" programs the Saturday
and Sunday that precedes each broadcast. The
information may be used, of course, anytime
during the week of the broadcast.

, In coéperation with the Museum of Modern Art, the
American Federation of Arts announces the seventh of its new
geries of "Art in Anmerica" programs, to be broadcast over
Station WJZ and national hetwork Saturday, November 17, from
8:00 to 8:20 P.M. Eastern Standard Time. The program will be
in dialogue, from material prepared by Professor Henry-Russell
Hitchcock, a leading critic and historian of modern architecture.
The subject will be "Frank Lloyd Wright and the International
Style in Architecture."

America's chief contribution to twentieth-century
architecture has been an architect——Frank Lloyd Wright. In the
early part of this century he was a prophet of modern architecture
almost without honor in his own country, but watched all over the
world for his originality and genius. Much of the modern archi-
tecture in Europe during recent years owes a great deal to the
early example of Wright.

Wright began in the nineties as a pupil and disciple
of Louis Sullivan, Sullivan's achievements, however, were all in
the field of commercial structures whereas Wright recreated in
terms of his own genius all types of building. His first success
was with suburban dwelling houses early in this century. They were
called "prairie" houses chiefly because the region around Chicago
was the only section of the United States that had the courage to
patronize an original and thoroughly American architect at a time
when the rest of the country was insisting on European imitations.

Even in his early houses, Wright had the courage to
throw tradition to the winds and build in an entirely new fashion.
They are all dietinguished by a form of deeign which he originated--

open planning both in exterior and interior treatment. His windows
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form bands that run the full length of the house. His walls are
intersecting planes gatliered beneath the covering planes of wide—
eaved, low-pitched roofs. His interiors are not composed of
separate rooms but are treated as single, flowing spaces only
partly divided.

Wright was a pioneer in the use of new materials or
raterials that had not been considered suited to the uses to
which he put them. He created for these new or unusual materials
types of structural expression and even ornamental detail which
were so logical as to appear wholly fresh and startling. In the
1920's, working in the Southwest, he developed a new type of con—
struction~~-precast concrete blocks with reinforcement in the
Joints——which encouraged a new and more rigid type of design. He
is still experimenting with new materials, and near his home in
Wisconsin he conducts a stimulating architectural school.

Among the best examples of Wright's designs are the
Larkin Administration Building (1904) in Buffalo, the Unity
Temple (1905) in Oak Park, Illinois, the Robie house (1908) in
Chicago, the Millard house (1921) in Pasadena, and the Jones
house (1931) in Tulsa, Oklahoma.

Now, in the second quarter of the twentieth century,
Anerican architecture is beginning to be influenced by modern,
post-War European building, which in turn was partiaily inspired
by Wright's early work. Open planning, composition in planes
instead of in solid masses, horizontal lines, design that frankly
follows constructional form, and ingenious yet logical use of new
materials are cheracteristics of what is generally called the
International Style of present-day architecture. It is too early
yet to be certain, but the Chicago's 1933 Century of Progress will
probably do for modern architecture what the Fair of 1893 did to
revive academic architecture., This is not because the 1933 Fair
btuildings were all excellent in design (some of them were very bad
indeed), but because all the buildings were in intention modern
and were widely accented by the general public which forty years
before was carried away by the classical splendors of the 1893

World's Fair.
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The "Art in America" programs broadcast every
Saturday night from Octlober 6 to January 28 are a continu-
ation of the series initiated by the General Federation of
Women's Clubs and made possible through the cooperation of the
Carnegie Corporation of New York, the American Federation
of Arts, the National Advisory Oouncil on Radio in Education,
The National Broadcasting Company, The Metropolitan luseun of
Art, The Art Institute of Chicago and the Museum of Modern
B,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, November 18,
1934, or any time during that
week for the broadcast Saturday
night, November 24.

In cooperation with the Museum of Modern Art, the
American Federation of Arts announces the eighth of its new series
of "Art in America" programs, to be broadcast over Station WJZ
and national network Saturday, November 24, from 8:00 to 8:20 P.M,
Eastern Standard Time. The program will be in dialogue, from
material prepared by John Mason Brown, dramatic critic of the
NEW YORK POST. Mr. Brown has written and lectured extensively on
the drama and has given a course at Yale on the History of
Dramatic Criticism. He is the author of the newly published
"Letters from Greenroom Ghosts" and several other books on the
fﬁﬁeaﬁre. The subject of the program to be broadcast Saturday
. night, November 234, will be "Stage Design in the American Theatre,"
Today very little strain is placed upon the visual
u:i:f imagination of a theatre audience. The modern scenic artist,

T ,
¥ ‘adept in the use of lighting, color effects, dedign, and technical

Rl _lﬂmﬁﬁilu, supplies a background illusion for a play that accents

~ 1ts essential quality of realism, fantasy, tragedy, comedy, or
romance. So important h#e the scenic designer become in building
up dramatic values and heightening the effects of a play, that he
is virtually a collaborator with the playwright and the director.

Stage design did not always play such an important part

in the theatre. In the middle of the eighteenth century, when the
Hallams, a company of English actors, came to this céuntry, most
theatres relied upon five standard sets of flimsy scenery. These
consisted of a forest, a street, a parlor, a kitchen and a palace,
There were three wings, or side scenes, and borders above. During
the nineteenth century stage settings became heavier and more
realistic, In America David Belasco was the leader in scenic
realism. In one of his productions he duplicated a Childs

restaurant to the last tin butter plate,
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A reaction against this photographic realism set in
toward the end of the nineteenth century. It became known as
"The New liovement in the Theatre" - and was inspired by the work
of Adolphe Appia, Gordon Craig, and a nunmber of Russian painters
who turned to the stage. In this country the new novement in
stgge design first showed itgelf about twenty years ago in the
work of Robert Edmond Jones, Lee Binonson, Norman-Bel Geddes
and Joseph Urban. Their ranks were joined by Aline Bernstein,
Livingston Platt, Raymond Sovey, Cleon Throckmorton, Woodman
Thompson, James Reynolds and other contemporary stage designers.
The second generation of the new movement in this country is
already well established and is headed by Jo lielziner and
Donald Oenslager. Stage doors are now opening to the third
generation, led by Albert Johnston.

The "new movenent" is now old, but it has accomplished
its purpose in making tae modern theatre richer and more stimulat-—
ing in visual as well as in drematic art. To succeed today, the
scene designer must believe in himself as an artist even though
his creative work is framed only temporarily in a proscenium
arch.

The "Art in America' programs broadcast every Saturday
night from October 6 to January 26 are a continuation of the
series initiated by the General Federation of Women's Clubs and
made possible through the cooperation of the Carnegie Corporation
of New York, the American Federation of Arts, the National Advisory
Council on Radio in Education, The National Broadcasting Company,
The Metropolitan Museurr of Art, The Art Institute of Chicago and

the Museum of Modern Art.
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rTHE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, November 25,
1934, or any time during that
week for the broadcast Saturday
night, December 1.

In cooperation with the Museum of Modern Art, the
American Federation of Arts announces the ninth of its new
series of "Art in America' programs, to be broadcast by
the National Broadcasting Company over Station WJZ and
national network, Saturday, December 1, from 8:00 to 8:30 P.M.,

Eastern Standard Time. The program will be in dialogue,

from material prepared by Holger Cahill, noted art critic
and director. The subject will be "The Impressionists,
Robinson, Twachtman and Mary Cassatt; and the American 8cene,
Henri, Sloan, Luks, Davies, and Bellows.!

Toward the end of the nineteenth century, the American
Impressionists carried to a logical conclusion the naturalistic
type of painting begun early in the century by the Hudson
River painters. An entire generation of painters felt the
stimulatiﬁg force of Impressionism; it had a leavening effect
on American art. The earliest American Impressionist was
Theodore Robinson, but John H. Twachtman was the first teacher
to bring thc theories and methods of Impressionism before art

students in this country. Twachtman was one of the most deli-

cately sensitive of American Impressionists and one of the
strongest. The only artist to dispute his supremacy in the
field was Mary Cassatt, an American painter born in Pittsburgh,
who spent most of her mature life in or near Paris.

A young, independent group of painters that began to
attract attention early in the twentieth century was known as
fhe Henri group. Its original members were Robert Henri,

John Sloan, George Luks, William J. Glackens and Everett Shinn.
With the exception of Henri, who was an artist and teacher,

all the members of the group had been newspaper illustrators.
When they first showed in New York as a group, in 1908, they
were anathematized as "The Ashcan School" and "The Revolukionary
Black Gang." Today it is hard to understand why their work

aroused such excitement and bitter ridicule. Now, only a
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quarter of a century later, their paintings seem conservative —-
though vivid and sometimes powerful —- records on canvas of
the life of their times.

The Henri group was joined by Arthur B. Davies,

Ernest Lawson, and by George Bellows, a pupil of Henri, who
had a broad, swift technique and a great deal of vigor and
masculinity. Bellows died young, but he made a tremendous
impression and was by far the most popular artist of the

group. He was the he-man of American art in a time of too many
soft, delicate painters. He emphasized the doctrine of
"painting American" that was taught by Henri. John Sloan,
another member of the group, taught and practiced the same
doctrine and continues to do so today. Like Henri, he is a
‘teaoher as well as a painter, and has profoundly influenced the
younger generation of American artists.

Before modern methods of photo-engraving were perfected,
the pictorial reporter was a standerd feature of the daily news-
paper. Such training gave an artist experience in depicting
scenes from everyday life and a belief in the relevance of art
to life. Our pictorial reporters in independence did a great
deai to freelAmerican art from its Victorian sentimentality and
insipid prettiness. Instead of the sugary beauty that was the
ideal of conventional artists all over the world at that time,

the Henri group and other artists like them in the early 1900's

painted the passing show of the city streets. ‘They caught
character and life on their canvas, and brought American art
closer to tne life of the man in the street. .

The "Art in America' programs broadcast every Saturday
nignt from October 6 to January 36 are a continuation of tae
series initiated by the General Federation of Women's Olubs
and made possible through the cooperation of the Carnegie
Corporation of New York, the American Federation of Arts,
the National Advisory Council on Radio in Education, The
National Broadcasting Company, The Metropolitan Museum of Art,

The Art Institute of Chicago and the Museum of Modern Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, December 1,
1934, or any time during that
meek for the broadcast Saturday
night, December 8.

In cooperation with the luseum of Modern Art, the
American Federation of Arts announces the tenth of its new series
of "Art in America" programs,to be broadcast by the National Broad—
casting Company over Station WJZ and national network, Saturday,

Decenber 8, from 8:00 to 8:20 P,M., Eastern Standard Time. The

~ program will be in dialogue, from material preparcd by Holger Ca-
hill, noted art c;itic and director. The subject will be "The
Impect of liodern Art."

From the middle of February to the middle of March,
1913, the Armory of the 69th Regiment in New York was the scene of
an exhibition of revolutionary importance to American art. It ras
sponsored by The Association of American Painters and Sculptors
and was called the Intérnational Exhibition of Modern Art, but it
is usually referred to simply as the "Armory Show." It introduced
modern art to the American public and showed works of the most
rédical modern European and American artists as well as paintings
by artists who were forerunncrs of the movement.

The radio program Saturday night will include a discus—
sion of the conditions in art circles in this country that brought
about the drmory Show and fhe influence of the Show on American
artists and public. Most'critics and artists greeted the exhibi-
tion with ridicule-and abuse. The public'in general considered it
sometining to laugh at, but to a large group of younger artists it
was the rallying cry of a living, vigorous art in open battle
against the stereotyped studio art of the academies. The Show
aroused excited controversy and discussion. It not only introduced
modern art to the American public but it stirred the vublic out of

its apathetic indifference to art to a lively interest in it.
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The "Art in America! programs broadcast every Satur-
day night from October 6 to January 26 are a continuation of the
series initiated by the Gencral Federation of Women's Clubs and
made possible through the cooperation of the Carnegie Corporation
of wew York, the American.Federation of Arts, the National Advis-—
ory Council on Radio in Education, The Wationsl Broadcasting
Company, The Metropolitan luseum of Art, The Art Institute of

Chicago and the Museum of lodern Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASS Sunday, Decempoer 9,
1934, or aay timne during that week
for the broadcast Saturday ni.ht,
Deceaver 1lb
In cooperation with the iuseun of .odern Art, tae ameri-
can Feaeration of Arts anaounces tae eleventh of its aew series of
"Art in America' prograis to be brosdcast by the Watioaal 3road-
castiag Coumpany over Station wJZ sad national aetwork 3aturday,
. Deceaver 15, from 8:00 to 8:230 Y. w. #astern Standard Tiupe. Thae
prograa will oe in dialogue, froam wmateri=1l prepared ody dolgsr Caaill,
ngted 2rt critic and director. The subject will be "Tae Coatewpor-
ary Aderican world ia Paiating."
It is trcaty-one years siace tae Araory saow of 1914.
For a time alfter that e soch-udaxgin; eveat tine most advaaced Aaerican
, painters concerned Tis.uselves priiarily wita technical prooleus of
forim 2aa coamposition., .ow, hovevar, tae eapaasis in A.ecican paint-
ing is upon social qnd neational expression., Subject and "aaunan
interest" nave definitely been reinstated in art. Tals is snown not
only ian easel paintinz out also in .aurals aad in Americaan priats,
walear sive a fresa and vital interpretation of life as it is lived
in tails country. There are fewer studlo suojects and still life
paintings. There are mors oortralts, fijsures in action and crowd
scenes. dvery aspect or tne Auerican scene is reflected: cities
wita thelr .edley of arcaitectural styles, skyscrapers, gasoline
‘tangs, subways, crowds in the street, the zreat naroors, iateriors
of 10a@es of every social class, prairie faras, city apartaents,
mountaineer cabins, factories, .iines, jsrain elevators, vheat Tields, ¥V
goorts, politice, and a Hundred other subjects.
The American scene 1s furtaer concentrated uson in its
l fegionai aspects. Artists no longer feel it esseantial to z0 to wNew
York or aproad to paint z00d plctures. wmany of taei are siayln, at

hoame and developing their talents Dy exploring tae artistic
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possibilities of the art of the country ia wiica taey live. For
thls reason a nuaber of rezional ceaters nave becoume iaportaat in
the art life of America today. Ia edditioa to New York, taese
art capitals are Chicazo, Clevelaad, Pailadelphia, Jetroit, vallas,
Saata Fe, S5an Fraacisco, Los Anseles, Seattle, Deaver, ot. Louis,
Kansas City, riinneapolis, 3uffalo, ~ittsbur;n, Atlanta, Baltiluore,
3ostoa, and Wew Orleans.

‘ Tae "Art in Awerica' progsrams broadcast every séturday
nignt from Octooer & to January 36 are a continuation of tae series
initiated by tne General Federation of women's Cluos and aade poss-—
ible tarough the cooperation of the Carnezle Corporation of hew York,
thae American Federatioa of Arts, tas Wational Advisory Council on
Radio in Educatioa, Tae Jasiomal Broadcasting Company, The ..etro-
politan Luseun of Art, Tae Art Institute of Caicago and tae ..useuad

of sodern Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

No.6 - 2-1-35 FOR IMIEDIATE RELEASE
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CALIFORNIA, OREGON, WASHINGTON, MONTAWA, and
ARIZONA NEWSPAPERS PUEQSE NOTE

In cooperation with the Museum of Modern Art, the Amer ~ican Fed-
eration of Arts announces that the seventeen programs of the Art in
_America series which were broadcast-by the National Broadcasting
Gompany over Station WJZ and network every Saturday night from October
6, 1934, to January 26, 1935, will be rebroadcast on the Pacific
Joast from Station KPO in San Francisco, beginning Friday, February
15, from 3:45 to 4:00 P.ll. (Pacific Standard Tine) and continuing
weekly at the same hour for seventeen weeks. The NBC orange network
will be used for the rebroadcast and the programs will be available
to stations in San Francisco, Los Angeles and San Diego, Californiaj
Portland, Oregon; Seattle and Spokane, Washington; Butte and Billings,
Montana; and Phoenix, Arizona.

The second Art in America series broadcast in the East, which
came to a close January 26, was a continuation of the art talks in
dialogue form initiated February 1934 by the General Federation of
Women's Clubs through its Art Division, of which Ilrs. Henry B. Ness,
of Ames, Iowa, ig Chairman. The first series, from February to May
1934, was broadcast from coast to coast, and aroused much enthuslasm.
The second series was broadcast only east of Denver but in spite of
that fact the response to these programs was quadrupléd. It 1s be-
cause of demands and urgent requests froa clubwomen, art organizations
and museums in the western states, that the second series will be
rebroadcast on the Goasts It will deal with art and artists in
America from the Civil War to the present day.

The Pacific Coast broadcast will be given under the auspices of
the California Palace of the Legion of Honor and the De Young Muscum
of San Francisco. It is endorscd by leading art galleries, associas
tions and museums throughout the country, and has been made possible

through the cooperation of the Carnecgic Corporation of New York, the

Natlonal Advisory Gouncil on Radio in Education, the Amcrican Federa-
tion of Arts, the Metropolitan Muscum of Art, the Art Institute of
Ohicazo, the Museum of Modern Art, the Genecral Federation of Wouen's
Clulbs, and the National Broadcasting Company.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELFASE Sunday, December 16, 1934, or
any time during that week for the broadcast
Saturday night, Dccember 22

In cooperation with The Musoum of Modorn Art, the American Fedcration

of Arts announces the twelfth of its now scries of "Art in Amcrica progrems to be

- broadcast by the Nationsl Broadcasting Company over Stetion WJZ and national not—

work Saturday, December 22, from 8:00 to 8:20 P.M., Eastern Standard Time. The

] ‘g’imbﬂsct of the progrem will bg: "Tho Modern Roome" It will ineuguratc a sories of

tri_am broadcasts which will describe the application of the principles of modern

~ architecture to a living room, a housc, and a city. The program Seturday night,
@&em‘bor 22, will bo given in dreamatic form from matorial prepered by Philip John-
.~m. Ghaimen of the Architecture Dopartment of The Muscum of Modern Arte

i ‘éj' ‘_' llxedarn interior architccture, decoration, and the design end arrange-

u@fb of fu.‘mitum arc characterized by simplicity end governed by utility. These

inciples of simplicity and uscfulness create an effect vory diffcrent from the

vf@%ﬁw’e&:e aberration of stylc known as M"modernistic.! It is unfortunate thet tho

wwé. "modorn® ehwld heve bocome looscly identified with the term Mmodornistice!

mtam of zig-zogs and torturcd angles or an accumulation of bizarrc furniture

: and ‘e‘\bréee'tn., the genuincly modern room gives an impression of space and lightness.

Its simplicity presents a perfcct setting to enhance the beauty and vitality of

plants end flowers, works of art, bright-colorcd book-bindings and other necessary
natural objects. Even peoplc seem more alive and colorful against a simple set-
tinge The idea of thc room 2s 2 decorator's box to be prettified is passing. The
modern room fulfills its ourvose 2s a background for modern living,

The "Art in Amcrice! programs broadcest cvery Saturday night from Octo-
ber 6 to Januery 26 are a continuation of the series initiated by the Gencral Fed-
eration of Women's Clubs ond made possible through the cooperation of the Carnegie
Corporation of New York, tho Amorican Federation of Arts, the National Advisory
Council on Redio in Education, the National Broedcesting Company, the Metrapold tan

Museun of Art, the Art Institute of Chicogo and The Musoum of Modorn Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sundey, December 23, 1934,

or any time during that weck for the

broadcast Saturday night, December 29

In cooperation with the Museun of Modern Art, the American Fed-

eration of Arts announces the thirteenth of its new series of "Art in
Americat programs to be broadcast by the National Broadcasting Company
over Station WCZ and national network Saturday, December 39, from 8:00
to 8:30 P.M:, Eastern Standard Time. The progream will be given in
dramatic form from material prepared by Philip Johnson, Chairman of the
Architecture Department of the Museum of Modern Art. The subject will
be "The Modern House.".

To the primary housing needs of shelter and protection, civili-—
zation has added a host of lesser requirenents. Houses have evolved

~-accordingly, Within the past few decades structural advances have
been so remarkable and revolutionary taat our entire concept of house
building nust change to keep pace with the times and to utilize modern
lmprovements. lost houses, even today, are s%ill being built from the
outside in. An exterior stylc--Georgian, Colonial, California-Spanis.
and variatioﬁs or combinations of these or other styles—-is decided
upon. The interior arrangement of the house nust then be planned to
conform with the exterior arrangenent,

The genuinely modern house is buillt from the inside out. No ex—
terior pattern is decided upon; the outward shape and design is deter—
mined by the inper arrangenent of rooms and by the needs and cesires of
the persons who will live in the house. Thig principle of functional-
ism applied to house-building upsets many traditional ideas of home
architecture but it results in dwellings rar more convenient and con-—
fortable and that have a new clean beauty of line and balance. $

The "Ar% in America" programs broadcast every Saturday night
from October 6 to January 36 are 2 continuation of the series initiated
by the General Federation of Women's Clubs and made possible through
the cooperation of the Carnegie Corporation of New York, the Auerican
Federation of Arts, the National Advisory Council on Radio in Educa-
tion, fthe National Broadcacting Company, the Metropolitan Museum of

Art, the Art Institute of Chicago and The Muceum of Modern Art.
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pragtical triumph. Industrial art 1s bringing a new sense of beauty

into American life.
my % s Gy 3 47 lay nlg
The "Art in Americat prozrams broadcast every Saturday night

from October 6 to January 26 are a continuation of the series ini-

tlated by the General Federation of Women's Clubs and nade possible
throuzh the cooperation of the Carnegle Corporation of New York,
the American Federation of Arts, the National Advigory Council on
Radio in Education, the National Broadcasting Company, the ifetropo-
litan Museum of Art, the Art Institute of Chicago and The lluseum of
Modern Art.
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THE MUSEUM 'OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, December 30, 1934,
or any time during that week for the
broadcast Saturday night, January 5

In cooperation with the Museum of Modern Art, the American Federa-
tion of Arts announces the fourteenth of its new series of "Art in
America" programs to be broadcast by the National Broadcasting Company
over Station WJZ and national network Saturday, Januvary 5, from 8:00
to 8:30 P.M. Eastern Standard Time. The program will be given iy dra-

~ matic form from material prepared by Catherine Bauer, Executive Secre-—
tary of the Labor Housing Conference and author of the recently pub-—
lished book "Modern Housing." The subject will be "The Modern City."

The speakers on the program will, in effect, take an airplane trip
over Greater New York and will discuss its various sections in relation
to housing and city planning. They will fly over the super-slums of
America--Park Avenue--where wealthy people live in new, fine apartmen
that are often as lacking in light and air as the crowded tenements of
‘the lower east side. Near Brooklyn Bridge they will look down on a

. "dead spot" of New York, one of those congested sections of old-law
: tenement houses that drain the life of the city because they are fire
‘hazards and breeding grounds for crime and disease.

They will fly over a section of Queeng where land is cheap and
conditions ideal for building the finest fddel apartments to rent for
no more than tumble-down tenements on Manhattan Island. Yet the sec-
tion is oniy a few minutes distant, by subway, from the principal busi-
ness and theatre districts of New York., The two travelers in the plane
will then pass over ugly, wasteful suburban developments of tie boom
era that promised a man the securlity of a home and left him with mani-
fold mortgages and heavy taxes., They will end their sight-seeing 2~
trip over Philadelphia, where they will look down on the finest and
most progressive housing development now being built in this country.

The "Art in America' programs broadcast every Saturday night from
October 6 to January 236 are a continuation of the series initiated by
the General Federation of Women's Clubs and made possible through the
cooperation of the Carnegie Corporation of New York, the American
Federation of Arts, the National Advisory Council on Radio in Education,

8o National Broadcasting Company, the Metropolitan Museum of Art,
the Art Institute of Chicago and The Museun of Modern Art.
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put 1t inte the vaudeville theatre, and then into its own show house,
(Bhe movie palace. The public was first to recognize the genius of
Griffith and demend more pictures directed by :im. [he public, unin-
fluenced by publicity campaigns, crowned Charlic Chaplin and iary iick=
ford--an unknown actor and actress, nameless on the early programs—-
and made them king and queen of the movies. And it is the public,
today, that will decide whether or not the motion. picture shall be
merely a combination of others arts or shall develop fully its own
art form,

The "Art in America' programs broadcast every Saturday night
from October 6 to January 26 are a continuation of the series initiated
'y the General Federation of Women's Clubs and made possible through
she cooperation of the Carnegic Corporation of New York, the American
Federation of Arts, the National Advisory Council on Radio in Education,
the National Broadcasting Company, the Metropolitan Museum of Art, the

Art Institute of Chicago and The Museum of Modern Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, January 8, 1935,
or any time during that week for the
broadcast Saturday night, January 13

In cooperation with the Museum of Modern Art, The American Federa-
tion of Arts announces the fifteenth of its new series of "Art in Ameri-
ca" programs to be broadcast by the National Broadcasting Company Over
Station WJZ and national network Saturday, January 12, from 8:00 to
8:20 P.M. Eastern Standard Time. The program will be given in dilalogue
from material prepared by Lincoln Kirstein, editor and author. The sub-
Ject will be "Photogranhy in the United States.!

Photography at its best today is a combination of technical inver
tion and creative talent. The development of modern photographic appa-—
ratus came about through a series of discoveries in chemistry and op-
tics. At first it was considered simply a technical aid to painters
and artisans, but as i1t developed through progressive chemical researcn
it began to assume the importance of an independent craft.

As it increased in importance as a separate medium a conflict of
opinions arose as to whether photography were an art or a science.

Some painters whose aim was the exact reproduction of nature were
alarmed by the greater accuracy and facility of photography; others
welcomed 1t as a new means of artistic expresslon that could never dis-
place any other form of art but would gradually develop its own artis-—
tic possibilities.

In the dialogue Saturday night the speakers will discuss the
development of photography in this country from the Civil War, magni-
ficently recorded by the camera of Matthew B. Brady, to present-day
masters of the camera: Stieglitz, Steichen, Sheeler, Weston, Abbott,
Bvans, Steiner, ard Bourke-White,

The "Art in America" programs broadcast every Saturday night from
October 8 to January 26 are a continuation of the series initiated by
the General Federation of Women's Clubs and made possible through the
cooperation of the Carnegie Corporation of New York, the American Fed-
eration of Arts, the National Advisory Council on Radio in Educatlion,
the National Broadcasting Company, the Metropolitan Museum af Art, the

Art Institute of Chicamo and The Museum of Modern Art,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sundey, Jenuary 13, 1235,
or any tiie during that week for the
broadcast Saturday night, January 19
In cooperation with the ilusewn of lModern Art, the American Fed-
eration of Arts announces the sixtsehth of its new series of "Art in
ierica programs to be broadcast by the National Broadcasting Company
ver Station WJZ and national network Sasurday, January 19, from 8:00
to 8:30 P.M. Eastern Standard Time. The subject of the program Will
be "The Motion Picture." It will be given in dialogue form from mater-—
ial prepared by Iris Barry, motion picture critic of The Bulletin of

.

The iuseum of Modern Art and member of the Exceptional Photoplays Com-

mittee of the National Board of Review. Miss Barry was formerly m&tion
picture critic of the London Daily Mail and the Spectator.

The motion picture combines several arts but considered visually
1t is propgrly included in a series of art talks on painting, sculp-
ture, architecture. and still photography. Born in our own time and
country, it lacks the sanciity of the ages and even toilay is often
dismissed contemptuously as a low form of commercial entertainment for
the masses. But with the advent of David Wark Griffith and Charles
3pencer Chaplin, aiscriminating people began to recognize it as a dis-
« Znet art fofm.CﬂThese two men were the first great artists of the mo-
ion picture. Griffiths recognized 1t as an entirely new medium and
whe%e others had tried to transfer the staze bodily to the screen, he
translated drama in terms of the screen. He was first to make the’
fade-out, dissolve, close-up, and other devices pért of motion picture
technique. His greatness lies 1in the fact that every development,
inventi¢n and idea he brought to the screen belonged to that particular
art and to no other. Similarly, Charlie Chaplin's genius is essential
1y that of the motion picture. He creafcd a tragi-comic character that
has never been equalled in its power to sway an audlience, and that can
1ive nowhere but on the screen. His projection of the little man
against the big world struck a universal chord.

The part the public has played in the development of thls new
art will be discussed in the dialogue Saturday night. It was public

mand that took the motion picture out of its cradle, the peep-—show,
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but 1t into the vaudeville theatre, and then into its own show house,
the movie palace. The publie was first to recognize the genius of
Griffith and demand more pictures directed by aim. The public, unin-
fluenced by publicity campalgngs, crowned Charlie Chaplin and iary yvick-
ford--an unknown actor and actress, nameless on the early prcgrams——
and made them king and queen of the movies. And it is the public,
today, that will decide whether or not the motion picture shall be
‘srely a combination of others arts or shall develop fully its oun
rt form,

The "Art in America" ﬁrograms broadcast every Saturday nizght
from October 6 to January 26 are a continuation of the series initiated
by the General Federation c¢f Women's Clubs and made possible through
the cooperation of the Carnegic Corporation of New York, the American
Federation of Arts, the National Advisory Council on Radio in Education,
the National Broadcasting Company, the Metropolitan Museum of Art, the

Art Institute of Chicago and The Museum of Modern Art.
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470

FOR RELEASE Sunday, January 21, 1935,
or any time during that week for the
broadcast Saturday night, January 26

In cooperation with The Museum of Modern Art, the American Fed-
ération of Arts announces the seventeenth of its new series of "Art
in America' programs to be broadcast by the National Broadcasting
Gompany over Station WJZ and national network Saturday, January 26,
from 8:00 to 8:20 P.M. Eastern Standard Time. 'This program will be
the lagt of the series., It will review briefly the subject of in-
dustrial art in the United Statss and will be prepared by Mr. Rene
d'!'Harnoncourt, artist, lecturer and critic, who has directed the
ensire Art in America series of programs. Mr. d'Harnoncourt is
Assistant to Mr. Frederick Allen Walting, President of the American
Federation of Arts,

Until recently the machine age in which we live hﬁs been con-—
demned as & destroyer of beauty. When everything was hand-made, the
skill and fineness which the worker put into the object under his
hands resulted in a genulne art of handicraft, When the machine
took over the manufacture of articles, an abortive attempt was made
to reproduce by machine the characteristics of handicraift. But what
had been beautiful when nroduced actually by the slow personal me-
thod of handwork became ugly and cheap-looking when turned out in
mass production. 8o the machine was condemned for doing what it
never should have been required to do.

Within the past few years, however, machine design has come
into its own as an original art rather than an imitation of handi-
craft. Objects for mass production are now designed to bring out
fundamental, simple lines, surface of material, weave of texture
and all the intrinsically artistic elements of the object manufac—
tured, Instead of applied beauty, the machine is showing us inhe-

rent beauty. The underlying aesthetic principles are the same, but
I3 gt €, Dut

today they are adapted to new use in the industrial arts. We are
beginning to see that a Trying pan, siuple and unadorned but a per--
fectlon of shining metal Iin line and surface, may be not only a
ihing of use but of beauty and therefore an artistic ac well as a




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: ]

The Museum of Modern Art Archives, NY B/ablléh/}’/l ~2/ﬁ/ 192y - % ,7%.\
kY ;

A e

e
practical triumph. Industrial art 1s bringing a new sense of beauty
into American life.

IThe UArt in America" programs broadcast every Saturday night
from October 6 to January 26 are a continuation of the series ini-
tiated by the General Federation of Women's Clubs and made possible
throush the cooperation of the Carnezie Corporatvion of New York,
the American Federation of Arts, the National Advisory Council on
Radio in Education, the National Broadcasting Company, the iletropo-
litan luseum of Art, the Art Institute of Chicago and The luceum of

Modern Art,
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET. NEW YORK

TELEPHONE: CIRCLE 7-7470

Now&! — 8-1-35 FOR IMUEDIATE RELEASE

CALIFORWIA, OREGON, WASHINGTON, MONTAIIA, and
ARTZOIA NEWSPAPERS PLEASE NOTE

In cooperation with the Museum of Modern Art, the American Fed-
eration of Arts announces that the seventeen programs of the Art in
America geries which were broadcast by the National Broadcasting
Qompany over Station WJZ and network every Saturday night from October
6, 1934, to January 36, 1935, will be rebroadcast on the Pacific
Coast from Station KPO in San Francisco, beginning Friday, February
15, from 3:45 to 4:00 P.M. (Pacific Standard Time) and continuing
weekly ag the same hour for seventeen weeks. The NBC orange network
will be u%ed for the rebroadcast and the programs will be available
po] statiqés in San Francisco, Los Angeles and San Diego, Californiaj
Portland, Oregon; Seattle and Spokane, Washington; Butte and Billings,
Montana; and Phoenix, Arizona.

The second Art in Amgrica series broadcast in the East, which
came to ? close January 36, was a continuation of the art talks in
dialogugtform initiated February 1934 by the General Federation of
Women's Clubs through its Art Division, of which Mrs. Henry B. Ness,
of Ames, ILowa, is Chairman. The first series, from February to May
1934, was broadcast from coast to coast, and aroused much enthusiasme
The second series was broadcast only east of Denver but in spite of
that fact the response to these programs was quadrupled. It is be-
cause of demands and urgent requests fron clubwomen, art organizations
and museums in the western states, that the second series will be
rebroadcast on the Coast. It will deal with art and artists in
America from the Civil War to the present daye.

The Pacific Coagt broadcast will be given under the auspices of
the California Palace of the Legion of Honor and the De Young Muscum
of San Francisco. It is endorsed by leading art gallerics, associa=
tions and museums throughout the country, and has been made possible
through the cooperatlon of the Carncgic Corporation of New York, the
National Advisory Council on Radio in Education, the American Federa-
tion of Arts, the Metrgpolitan Muscum of Art, the Art Institute of
Chicago, the iluseum of Modern Art, the Gencral Fedcration of Wouen's

Clubs, and the National Broadcagting Company.




