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RICHARD BELLAMY

His former wife's name was Shondee. Herdaughter
was named Laurie. Theri former address was
237 E. Broadway. His former Provincetown gallery

was HCe Gallery on Commercial Street,Provincetown,
Mass.
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I hope that the above deseription of spaces and lighting

{s adequate to plan the hangings. If not, please let me know.
8 a

Sincerely
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June 14, 1963

Mr. Richard Bellanmy
Green Gallery
15 “est 57th Street
New York City

Dear lr. Bellamy:

I am writing regarding your discussion with Ii'.
Cy Aronson about bringing a "Popular Art" show to St. Louis for the

opening of his new bank., Being the architect for the bank, and
having a great love for creative art, I find this thought very ex-
citing. I would like to extend to you every facility at my command
in order to make this a great success.

Naturally the building has been designed for a bank-
ing facility, but I feel it will lend itself wonderfully to the hang-
ing and showing of this modern works of art. The upper level has
indirect lighting of a fine quality for gallery consumption. The
lobby level of the bank has 7 foot 6 inch high stark, unobstructed
walls around ite perimeter of about 150 lineal feet, This area would
be good for hanging largs or small paintings.

The lower level has B feet high :;11- :hat.!;u be
d for hanging, and would total about 175 lineal feet. e lobby
;;:or :rn ::'14060 square feet, so this will allow a certain amount

of space for free standing works of art.

The interior decér is being handled by Naney Singer,
my associate and interior designer. We both want you to know that
we will alter the decor, or change anything that is possible, to en-
hanee the background for the Bhow, Nancy has an sxtensive modern art
ction of her own, and will use her own abundant talent and as-

8 to give this exhibition the broadest possible scope.

sistance

I hope that the above deseription of spaces and lighting

is adequate to plan the hangings. If not, please let me know.

Sincerely
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June 38, 1963

¥r, Richard Bellamy
15 West 57th Street
New York 19, New York

Dear Dick:

ugooduhmg:t

g::umryabout; MW!L
rendyhnnamdboingw ed i
them, Many thanks for y ﬂmpemi

We will get. to New York around noon onrmm,,duaymmaum then
leave at midnight the £ollauug'§q ess to say, we would love to
see you, are eager to Poons and meet | 8t, Will it be conven=
ient for you, to be in mqoﬂ: ;t t.hn- time? If so, fine. If not, we
will be back on August 2nd and conceivably do it on the 2nd or 3rd.

If you're going, to be in "e" Yorkion the 9t of July, we certainly will
clear our timetable tobo.uiﬂi Fous, I:;rouru&:au also going to be in
the City, let's all go out to dinmer that mning.

Our Building Committee were we'ry ntﬁmhut‘.l.c about the very rough plane,
qutha.xormm ﬁ‘ t 1t to the full directors
meeting this coming te no trouble at this end, I
ocrhinl)' hope that you and Gastell:[ doa't chicken out on me,

1 think it will be a limplaf Eﬂlt upoauﬂ ‘and relish the idea of the en-
tire thing.

Hoping to see you on July 9th.

11 5

Warm regards from Judy and myself,
Sincerely,

Adam 8. M. Aronson
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Mr, Richard Be
15 West 57th Street
New York 19, New York

‘Dear Dicks

The pictures finally got here Saturday. I'm pleased to report they came
in good shape although the crates were open and some of the frewes did

. get crushed, That hasg all been teken care of. We'll let American Air
Lines worry about it. . We bave knew frames on the pictures, they are al-
ready hung and being very much enjoyed. Enclosed is a nhenk in full for
thoﬂq !Iuw thanks for your ﬁm pencil.

We will get to New York mmd noon on Tuesday, July 9th and will then
leave at midnight the following day. Needless to say, we would love to
see you, are eager to see Poons-and meet Rosenquist. Will it be conven-
ient for you to be in New:York at that time? If so, fine, If not, we
-will bo bauk on Augupt 2nd a.nd coneeiubly do it on t.ho 2nd or 3rd.

o ] yuu‘ro golng, to h&’.’m New Yark-on the 9th of July, we certainly will
clear .our timetable tobgviﬂ:you.- If your wife is also going to be in
t‘hc City, let's all go mt\ to dinner that' evening.

Our Building Committee, were, vai'y enthustastic about the very raugh plans
I told thew' for the opening. I will present it to the full directors ¥
meeting this’ coming Tuesday &nd anticipats no trouble at this ends I
minlyhopo t!ittyouﬂ!d Guhlli don,‘t ‘chicken out on me. ¢

.I%hiukituﬂlbo’aiinﬂ;mﬁ!#onmdrdnchthaimofth.m.

tire thing.
Hoping to |di gou on Iu:ly m.

o

Warm ﬂgards from Judy and W‘“lfs :

Sincerely,

Adam 8. M. Aronson
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June 14, 1963

Mry Richard Bellamy
Green Gallery
15 West 57th Street
New York City

Dear Mry Bellamys

I am writing regarding your discussion with Mr,
Cy Aronson about bringing a ®"Popular Art" show to St. Louis for the
opening of his new bank, Being the architect for the bank, and
having a great love for oreative art, I find this thought very exe
citing, I would like to extend to you every facility at my command
in order to make this a great success.

Naturally the building has been designed for a bank-
ing facility, but I feel it will lend itself wonderfully to the hang-
ing and showing of this modern works of art. The upper level has
indirect lighting of a fine quality for gallery consumption, The
lobby level of the bank has 7 foot 6 inch high stark, unobstructed
walls around ite perimeter of about 150 lineal feet., This area would
be good for henging large or small paintings. ] _

The lower level has 8 feet high walls that can be
used for hanging, and would total about 175 lineal feet, The lobby
£loor area is 4000 square feet, so this will allow a certain amount
of space for free standing works of art. : ;

The interior dec®™ is being handled by Nanoy Singer,
my sssootate and interior designer, We both want you to know that
we will alter the decor; or change anything that s possible, to ene
hange the background for the Bhow, Nancy has an extensive modern art
collection of her own, and will use her own abundant talent and ase

sistance %o give this exhibition the broadest possible scope.

I hope that the above desoription of spaces and lighting
is adequate to plan the hangings. If not, please let me know.

Sincerely

- 100%p

T TN ey SN
o N e N
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October 1, 1963

¥r. Richard Bellamy
The Green CGallery

15 West 57th Street
New York City, New York

Jimwy and I enjoyed the Bellamy hospitality. Thanks again to you all.

You mentioned that the 6th of November was going to be a tight squeesze
as you had an opening the weekend before that. I was not sure until
yesterday whether we could push back the bank opening to convenience
you., Finglly it seemed obvious that there would be no trouble, so I
called Ivan and asked whether it would be convenient for Leo and himself.
He reported, "The later, the better." So, I assume that we are now all

in agreement.

Accordingly, the invitation party is scheduled for Thursday night,
November 1llith. The grand opening will take place on Friday and
Saturday, November 15-16. Ivan and you should be here not later than
the morning of November 13th for the hanging and TV.

Our architect already wrote that there would be adequate planning for
the utilization of rods from the ceiling molting.

Did you have a chance to contact any of the magaszines? Do you want any
releases sent from here or is it most effective vhen you mention it to

s friend on the telephone?
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October 2, 1963

g 108 O yoErsd _': ALY, a5
Please send. sowe photos. and: hfu'nuon on yourself, m &lllit!mlﬂ
the ertiste which we can effectively use for briefing the St. Louls

newspapers. ‘ :
SR AIAES. Jmei e ttmnes Tor V0o Aresk amd Ao gt bring

the art to St. Louis in ‘|’-il..
Ho are looiring forward uscrly to ha\ring mu:lt.h ua.
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October 2, 1963

o : 1]

Please send some photos and inrm.tion o m-df. yonr ‘gallery, and
the artists which we can erroctinly uao £ur br:l.eﬂng the St. I.ollu
NeWSpapers. BN st r} i
Imthatmmlmmrwtmmnkwsomeutobﬂng
the art to 8t. Louis :ln time,

¥ W I 1 " ’... W g ie 4 ,‘ l"??'a-g ._'."-','

We are looking forward ewlyﬂohcungmnfh us. -
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22 October, 1963

Mr. Adam Aronson

South County State Bank
P.0. Box 125

Lemay Station Annex

St. Louis 25, Missouri

Dear Adam:

I have just finished a discussion’ with Iven sbout the ship-
ment to you. I have been in contact with the Interstate
Trucking Company and because of complications involved with
that it is going to be much simpler to have the work 8ent out
either by Rallwasy Express or Air Freight. We have to crate
for the truck anyway, and there's not much more expense in-
volved in sending them by air or rail; much simpler, as I
say, and much less chance of mishap.

Both Ivan and I have talked to people on the magaszines and

as yet can't give you definite answers as to their intentions.
But send a press release to: Dorothy Seiberling, Life Magazine,
Time & Life Biulding, N.Y.C.; and also to : Jack Kroll, Art
Editor, Newsweek Magazine, lLhly Madison Ave., N.Y.C.

I am enclosing some biographical notes and photographs the
papers might be able to use.

As far as information on the gallery, is it good enough to say
we are beginning the fourth year of operation and have risen

to internationzl renown? Works by the artists we represent have
been purchased by major museums In the East in the past 2 years,
and represented in major shows throughout this country and
Burope. The gallery is now included in the Sao Faulo biennale
end currently in exhibits in Faris and Germany etc.,

Adam, I'm not quite sure yet, but I have to prepare myself for
the distinct possibility of being unable to come. Fushing the
date back hess been pood in several respects, but it gets closer
to Sheindy's birth date. And things are beginning to pile up
here, as 1 suppose I should have anticipated, and 1t 1s more
gifficult to leave the gallery with only one girl here than it
ig for Ivan or Leo. I'11 regret it very much if I can't come.

"'J Lt 'x’:i e
Sincerely,
f\\( ( (\

Richard Bellamy

15W.57 N.Y.19 Plaza 24055
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November 7, 1963

Mr. Richard Bellamy
Green Gallery

15 West 57th

New York 19, New York

Dear Dick:

Naturally, you have to be in New York when the baby is born;
however, if the baby is going to be patient and you are well
enough to be in St. Louls for the Invitational Party, I do wish
you would make it - even if you only come that afterncon and
leave in the morning.

If you can get here by Wednesday morning, we have the following
radio and television appearances arranged.

KMOX Radio - At Your Service - Wednesday, 11/13 - 2130 PM
KSD-TV - Tonight in St. Louis - Wednesday, 11/13 - 8100 PM
KSD=TV - Charlotte Peter Show - Thursday, 11/1L - 11100 AM
KTVI-TV - Bruce Hayward Interview - Thursday, 11/1k - 2:30 P
KSD=TV - Parker Wheatley, Eye on 5t. Louis (?)
If you are able to make it, we would very much like you to stay
at our house. dJudy and I both hope it will be possible for you
to Join us.

Either way, many thanks for your help.
Sm.mly’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Bellamy

V.1

Hr. méﬁ.tgm
an

‘15 wm 57th S‘Eruet i

leru Ica-h' 19, Now !uk

Dalr mum

Tat Sl .,”‘
ub'

- n.l
n'mw hg ,1963

. 3
EQ L

md l!ost‘ mhemw M It ‘vas very rqsﬁw.ni
memlta imloh’ we qﬂl ‘deiirod mmrctty usll ;cm‘n

?o:- -o, theite. was only one nd mte, yuur absem Thad -
 looked forward to having you here in St. Louie end it Just -

~wasn't the same’ without you.
a li.t.'bla sign reads..waitlng !‘or Diok“

Has tb& baby been bm"

Hpu aﬂ ;ycn feeling?

If ao, lot us. have e;m'a de

Itmt yﬁu got an’ intarauﬁ.ng veport trm Iv_
Castelli assured me the show would make histor

'be Peatured 4n the

of the art bonlts,»

Mﬂnrutﬁthmzﬂuwm ﬁ!. _
-.::nm j;fif.luhea goaa amm 'Iaiko 11;;5!131:%!; w-‘

Whavoyonrbadndor:ppnd
Ccna ua it naon. ..;




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Bellamy V.1

green gailery

December kL, 1963

My, Richard Bellawy
The Creen Callery

15 Vest STth Streat
New York 19, New York

Dear Dick:

The art show and bank open’ng were just fine., Y%e had 2 large
and most interested crowi. It was very festive. I feecl the
results wilcs we &1 desired were pretty well accomplished.

For me, there was orly cne sad note, your gbsenice. T had

looked forward to having you here in St. Louis and it just
wasn't the same without you. We have your bed made up and
a little sign réads fwalting for Dck"., Cofe use It ‘soom.

Has the baby been born? If so, let us have some details.
How are you feeling?
T trust you got an interesting report from Tvan and Leo,

Castelli assured me’the show would make history and would
be featured in the annals of the art books, Tt sounded so

wonderful that T av not even going to inspect it closely
to pee if it wakes good sense. I like it just the way he

said it.
Thark you so much for your wonderful help and coeperation.
Warn regards Trom Jady and myself.

Sincerely,
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7 December, 1963

Mr, Adam Aronson

South County Bank

P.O. Box 126 Lemay Station Annex
St. Louls, Missouri 63125

I'ear Adam:

Yes, I got rapid and glowing telephone reports from both Leo and
Ivan on the St. Louis experience. My time has been such, however,
that I have not yet had an evening with Ivan to absorb all the
detalls.

Yes, the baby was born, a huge boy - late, after long and deep
travall. I have not yet held him.

I am just beginning to/feel again.

Had I been somehow able to get to St. Louils, I would have been
the purest walking gombie: all the television programs would have
turned into spook ghows.

Let's make it andual, and I'1l do better next time.

T look forward to seeing you sometime, somewhere. I hope it's not
too longe.

Very, very best regards,

'.// L/\
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October 11, 1963

Mr., & Mrs, Richard Bellamy
237 E. Broadway
Hew York, New York

Dear Dick and Shondee,

One of Jimmy's teachers, when we met at a meeting last night, men=
ﬁomdhwndhdluwmmhemmmtmww
football on the streets of New York. The report brought several
things to mind. Hrl'lotm,lrnliledthuo'ahoum&ku'
sessions at the schools eliminate any possible privacy of the home,
Second, it refreshed my memory about the enjoyable afternoon which
Jiwmdlhlﬂﬂﬂa%hllﬂyfmly. (Uamhi‘n’.lrh@e'l
weren't invading the privacy of your howe too wuch that day.)

After lsaving Jimmy at your home, I walked over to my broker's office
on Wall Street and then later walked back to join you for dinner.
Somehow or other, I had never previously viewed the lower east eide
of New York as a suburb of Wall Street or even as an adjunct of it.
This gives it a little different prospectus than George Jessel when
he tells about it. Peculiarly, I had never driven through or walked
through the lower east side area before.

Needless to say, I thoroughly enjoyed the aftermoon. I was a little
Jolted at the remark, "Where else could we give our kids the cultural
advantages that they have here?", I even decided to look up my cousin
Max Powers next time; he is the head of the Henry Street settlement,

I believe, (He used to be a starving musician but now he is a
prosperous social worker!)

As a director of the Mark Twain School Board (we charge gifted ohildren
for going to public school in the sumwer), I was naturally fascinated
by Shondea's report on the co-op people's school mansuvering, This

I had not read in the Calvin CGross report. I was also delighted with
the report of the Brooklyn College girhuthqnwmnimnoo-up

people.
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PAGE TWO October 11, 1963
Mr. & Mrs. Richard Bellamy

Then againy T confess I had not expected to find that the wife of
my Episcopalian-Chinese friend was the niece of Moshe Tokayer.

A1l of which was really far more fun than just seeing some sculls.
We found your youngsters delightful. We enjoyed the afternoon.
Again, wany thanks. T
Letting one word of business mp in, atcnu‘& noto
confirming the fact that youi réceived my letfer %;? %W ‘t

a week and your arrival here on November 13th. I will feel 'bettar
seeing it in writing., One of these days, when you are not, Qo#&.le,
ve hope your whole family will bé able to cofie“this w and p

of our hospitality.

'

Warm regards. R e o -
Sinchre.‘qr.

Ada Arcrisan
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'bhou every Sundnqr on thh top or tho "M @a,qﬂle‘ries“ mt,.
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' Washington. University, was: terri pzux

| Bellamy endeavor and feels that ‘a great

for St Lonis. Jn'a nll thanyou

" Leo's reactions were Selighton Torb s e’ z;m r 36 gét m.,

<+ now much was politeness. ma “how exciting-he: ~;rn11g -found ith -

., lexhibition. It certainly vas fun and 've are. 1uﬂ.nit..1y mt,.m
"/ %0 the two of m. o b el RS T
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_!'he ﬁollm blhu"h
“will be in New York in: ?d;nm'y and.
"l.ookuﬂl.huw s :

i Lheu‘ﬂ you were not faeling \te].'L and oertuinlr, ru_at that
. -you have started to eat, ‘take care of mui.:!‘ ‘are feeling :
" ;healthy and spry once ng:in “There are, g0 few gallarioa that
“can make the bells: ﬁng‘ukenglluy that we who occasionally .
make the .rmmds beg yon o tnlr.e care: of. youuglﬂ.‘ and lnsep ﬂﬂ‘f
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S February, 196l

|
T

Mr. Adam Aronson
P.0. Box 125

Lemay Station Annex
St. Louis 25, Mo.

Dear

I don't know what to

T have not contacted you about the Rosenquist show because really
"there weren't any." I would heve to get very detailed in saying how

come, end 1 will do that when I see you. I hope you still do want a
painting of Jim's, I'1l get you one.

i - . & - : e -
em glad you will be coming, you wlll be able to see Tom Wesselmann's

I L7 s . - X
show, which, among other things, will be juiecy and beautiful.

T am plannine to go to Chicap nd I will probably have to leave on
- &alli & 1 s o r == s =

the afternoon of the 27th, hope before you come you will let me
know vour itlnerary.

Please give my best regards to your wife.

Best, / y E
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July 2 b \
Dear Cy Aronson,

I am now in swift flux.
Away to provincetown tomorrow morning, fixing now an
appoint¥ment with you for chinks in chinatown around
about 8 pm, with two Poons, myself & the little lady,
KXPHEETIBXX & the Rosenqusits, Will meet you at
Poons studio
108 Front Street, ¥X 7 pm, tues. july 9.
(below the Wall Street, east of South
Ferry)
Now, my home phone is SPring 7 2405...
I plan to be back Monday night but you can never tell
and I might be scooting in at the last minute.

If you delay your trip, would you wire me in Provincetown
c/o HCE Gallery; Commercial Street. Just might stay

over an extra day if you won't be in NY.

Plan to go to Coast 15 July.

Best,

NSy foahe
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August 11, 1964

Adam Aronson

Carmel Corporation

111 South Bemiston Ave
St. Louis, Missouri

from Carmel now.

whom I've taken onj
must see on your
_ ] g or several draw-
inge at the lowest i } 2 il nd in he i period of
maturity. I € '
but Jere o is from London, and I wi ling hisw ork
too = there t r Y
here;

back,

since I've been

to make

in what

at the Jew's,
1in, diSouvero,
ibout six works

from,. private

S George One new

talking

roun

on

The main subject

the
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i have to be in town « LY next morning so George may not have a
chance to cast r t g |
4

me, therefore, tl would be ¢ next week. I'll
send yo h as s finishec

you a photograph ¢

Riehard Belamy
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Segal directly or

bl |

-

so I wen't bill you
for you to estimate
I beg your forgive-
during your visit.
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Pebruary 20, 1965

Mr. Richard Bellamy
Green Gallery

15 West 37th Street
New York, New York

Dear Dick:

Come now, don't give me word for word conversations, although I
I am impressed you remembered them well., I remember the story
told you, and I still tell you, that T wouldn't press it but I
three drawings and you indicated that you were very certain you
get me two. twﬂmwttommmu’thum
Mmmmrmtun;m.!mlh«ntw

in a battle over it or to give up our friendship over it.

Put the thousand dollars in the drawer until you get George to
himself and then deposit it.

How arve things going?
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say whether you should recelve
is matter: en Oldenburg may
never to be got sgain, to use an old
but I don't think this one
2t pleces. It may, of course,
» of personal taste, and ours
and the great majority
I have hesitation of

happen to personally like.

bp

Found
But &

::;P:‘ith'the Oldenberg on the wall and the beautiful kids below,

Hey. Does Mark find you a strange one, also?
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May 6, 1965

Mr, Richard Bellamy
Green Gallery

15 West 57th Street
New York, New York

Dear Dick:

Neither male nor mail usually surprises me. I admit
surprise at getting a letter from di Suvero,

He starts out by saying, '"You are a strange one."” Re-
calling the night on the roof and the next one watching
him wet nurse a paraplegic on the steps of the Jewish

. Museum, I find it necessary to carefully contemplate the
thought that he considers me a strange one,

I will be at the Dorset from May 19-26, (Telephone Circle 7~
7300) I am in a shocking state of cash shortness; however,
you are supposed to have a great small $300 Oldenberg, and
perhaps that same price Samaris jewel box which I thought I
had bought but which stole off into the night, :

-|.|

N

ol

Looking forward to seeing you.

Sincerely,

"
== 4

bp

Found the Castelli apartment in the Sunday Times pleasant,

But everybody has French furniture and Pop Art. In some
respects, your place really is wuch more interesting, Start-
ing with the Oldenberg on the wall and the beautiful kids below,

Hey. Does Mark find you a strange one, also?
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May 12, 1965

Adeam Aronson
South County Bank
St. Louis, Mo.

Dear Adam,

Yours was & bitter letter. I sew Mark last night - he just
came in. I will have more to say on it when I see you, after
I have queried him. Did he ask you for money?

I remember the rash Oldenburg statement. I will speak to
Oldenburg; speaking to Janis 1s of course out of the gues-
tion; Sidney, however, has a strange spell over his artists;
which Claes may want an opportunity to counteract.

I do not remember the Samaras jewel box.

Mark with all his considerable romanticism does not find me
strange; but he thinks me a crook, as undoubtedly you do al-

S0

Very Best,

Richard Bellamy
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Mr, Richard Bellamy
Green Gallery

15 W. 57th Street
New York, New York

Dear Dick:

Many thanks for having me join you at "The Happening.'" HNeedless
to say, I was delighted to be there.

I certainly got a particular kick out of you with your phﬂ.eloﬂiﬂt

questions that you had to ask before you could pass judgment on The :
Happening. TFhilosophical questions like, "Who was that girl in the L i.}'
white outfit?"

Maybe you ought to have your asgociate send me a memorandum ghin;-_ '__"_'
T
double check my self, I have a sneaking suspicion in some of M. B
things that there are certain observations where it possibly 8
indicated you should know the people or the crowd to be certain of

the artist's comment, With or without which, it was most enjoyable.
If you head for the west coast as per your plans, and we rather [nﬁn
you do, do stop for a few days here in St. Louis. We would love to

have you stay with us. You can just sit and gaze at the blooming rose:
or we will see that you meet the people in town who might nmmt yi

Warm regards,

Sincerely,

Adam Aronson
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October 18, 1965

Mr, E. deWilde
Director

Stedelijk Museum
Amsterdam, Holland

Dear Mr, deWilde:

It will be a pleasure to lend "Portrait of Bellamy"
by George Segal to your museum for the show
which will open on January 14.

Let us have further directions regarding the
shipping of the sculpture to you.

We are a little apprehensive about its vulnerability.
However, it has always been such a pleasure to
visit the Stedelijk Museum, and Dick Bellamy has
specifically requestad that we lend the work and

it is hard to deny Mr. Bellamy any request.

Sincerely,

Adam Aronson
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stedelijlk museum

dam PZ2nd. September 1965'

stedelijk museum

amsterdams historisch museum
museum fodor

museum willet holthuysen

paulus potterstraat 13
telefoon 73 21 66 Mr. Adam Aronson

telegramadres stemusea 15 West 57th Street

Lga7k, c¢/o Green Gallery
NEW YORK N. Y.
U. S. A.

Dear Mr. Aronson:

The Stedelijk Museum of Amsterdam will open on
1lth January, 1966, an exhibition regarding five
American sculpturers:

Segal, Stanckiewicz, Sugarman, Chamberlain and Bontecou.

Afterwards, the exhibition will be shown at Brussels and
Bern.

You are the happy proprietor of one of Segal's most important
works, which I have seen in the Jewish Museum:

" Portrait of Bellamy".

I am convinced that Segal's work is very vulnerable, so

I am solliciting your kind cooperation quite exceptionally
by asking this work in loan for the said exhibition.
Please be convinced that we shall pay the utmost attention
to the packing and the transport. Moreover, I am in a
position teo inform you that Segal has promised to repair
possible damages himself.

Trusting to read you favourably, we are,

Yours faithfully,

Wvude

E, de Wilde,
Director.

dw/D.
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October 18, 1965

Mr, Dick Bellamy
1078 Madison Avenue
New York City, New York

Dear Dick,

1 thought for a long time and decided it was unfair not to show the
"Portrait of Bellamy'. Accordingly, I wrote the Stedelijk Museum
a letter, copy of which is enclosed,

I was terribly sorry to hear that you had to close the Gallery. It
leaves an open space in my heart, as well as in the art world,

I hope that you are feeling well and that you will be functioning effec-
tively in the near future.

We have the Comics' Pop Art Show at the South County Bank this
month., It is lots of fun. Frankly, I think we are doing infinitely
better than the World Gallery in New York.

I did not contact Mrs. Ganz about the Segal. I gather, however,
that you want it sent to Amsterdam so it will go there.

I hope you will accept our invitation to spend some time in St. Louis.
We would enjoy having you with us.

What kind of financial straits are you in? Do you want to sell me
some of your personal art work with a contract that I will sell it
back to you at any time that you are ready to have it at the same

price that I pay for it?

got a tremendous job at Washington University Graduate
She loves the work but it is cutting down

our traveling tremendously.

Judy

Institute of Education.

Sincerely,

Adam Aronson
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Nov 13 1965
Dear Adam,
Tt was so good to hear from you.

I didn't intend to wrench your Segal from you =
it's your plece & Segal's not mine— bubt I knew
you'd be hearing from those people & Just wanted
to advise you that if you were going to lend it any
where the Europe would be better, one thing 1t's
been seen in New York & not Eyrope, and the

museum show is the more presitigXous, catalogue
reproduction, etc., And George is grateful....
Vou've of course seen the Segal-Janis catalogue:
some very good pieces in the show. And i¥ sold
very wellt 8 out of ten pleces; there was a 1little
worry because most of the buyink didn't take place
until the last week. , 01d George 1s feelin good.

Flease don't let me Jégg any more of the de-

generation of the South County Bank and its

Pop Art Shows.

Pop Art? Jack Wesley is now at Elkon Gallery and

Ttve come to like him as an artist but it's taken

awhile, not many people seem to like him much

but it's an excellently @musing show, wish you

could see it. What else to comment upon thus

far in the exhibiting season? What else? I liked
%the recent Olitskis; Castelli!'s new sculptor

won't last, I fear; didn't see the Rivers retro
at the Jews out of lethargy to the subject; didn't
see the Motherweal at the Mod out of no time %o
spare yet; Lictenstein's new work coming up
B dooks like it might be terrific; sex l1life has been
fair to good; ups & downs in other areas; brain
= not at normal even; Poens, Judd Morris all finally
pywith castelli--Judd will show in Feb; Morris shows
e in LA April--also both will be in big sculpture shq
ow at Jews in Spring; di Suvero with the new
r= Dwan Gallery here— showed his 2 blg beach sculpturg
es in LA just now — completed commission in Seattle
3this summer---thatts a story for to tell when I
i 598 7 QUi Y DA RY L 8 HAST oS EP 190 2R T En k3 NS
Williams is with Emmerich; Wesselmann with Janiss

E &k

rejevic not yetysidamny

will show in May; And
. G o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

[ Collection: Series.Folder:

The Museum of Modern Art Archives, NY

| Bellamy V.l

... reen gallery

© will be in the Whitney annual; Samaras with Pace;
Goldowsky has a full fine Pollack oill on paper
drip 1951, $22,000.00; and a great new small de
kooning woman; Shindy will be in short play at
Judson in December; Karp is fat, book's being
published soon, on to Hollywood:; I may, might
be working for Marlborough in January--long story,
don't know ¥# if I'1l take it yet; money and
power are problems; Dick Smith with Feigen; Lee
Lozano not placed yet, tough on her because she
had never shown--I was to open with her, and
because of her very delicate emotional structure.

Some nice posters at Byron Gallery, posters for
Paris Review, Kelly, Motherwell, Frankenthaler,
Oldenburgete at $50 the crack for lithos.

My financial ¥X&iXsstraits are Hellespont-like
but thus far riding it like an ancient seaman;
very much appreclate your offer— you know I haven
't much anyway but if I see the barque 1is about

to erack up with the family on it, I will ask

you., Beautiful of you, Adam. Thank you very,

very much,

Sorry no travel, great about Judy.
Ladies' museum group in Seattle wants me to come
out there to talk at them ist week december: pay
my way back & forth but no honorarium loot fee
Bso If T can raise some spending money and if I
can wedge the time and get some courage up to
Edo that talk and go I'd go so I could come back
via a couple of days each in SF, LA, Albaguerque
__gwith Chamberlain, and St. Loo, but I doubt it.

Best,

//C/L
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Mr, Richard Bellamy
c/o Goldowsky

1078 Madison Avenue
New York, New York

Dear Dick:

Many thanks for the Some/Thing Magazine,
it was quite & happy surprise, However,
Such an omission.

I was 8o amused with your note . ng sther I knew ' 1 ‘
going on., In fact, I have begf ll:ti.ng waiting for you to
arrive en route to Arizona, aa per ' respondence, and was only

afraid that you were going to Dbxing alohg Chamberlain, who is not
exactly my favorite people. f ol , I confess that the only
‘e and he was drunk and making
botit, being & Jew Boy.)

¢ because you kept referring to the
r twice before I realized that this

Jewish Museum, I laughingly told
het/day and he was shocked that I juet
soing ofi in the world, Incidentally, from him
gtory on the Venice Biennale. Somebody ought to
New Yorker Magazine., Wow!

fascinated with the idea of your going to
1f fiey set up a separate department for you, handling
the new and operating a gallery within a gallery, I can see
fantastic possibilities. What was the story? Why didn't you take it?
Are you planning to take it?

The Goldowsky catalogues are lovely but I cannot yet get used to your
selling this type of old master, well recognized stuff, Do you just
browse there or do you work there full time?

I personally do not go in for the $22,000 de Koonigs, although I love

the idea, On the other hand, I blush that I really wasn't more specific

when you wrote me a lot of details last November. I am rather interested

to keep making some small additions now and then, I really regret not

picking up the buked potato of Oldenburg and ocedeionally would be grateful __\
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Mr. Richard Bellamy March 1, 1966
Page 2

1f you would cast your eye in some areas for a few things like
:Iutlduch would add to the Aronson taste, which you helped
evelop.

I will check with the fellows at the Museum shortly and see if
they are interested in the Rothko or Kline which you mentioned.

Rumor has it that Poons is having trouble with telli, Is true?
How is di Suvero doing with him?

Have you become the clean-cut, all-American boy smoke, no drink,
no extraneous sex, returned to Shindy life of the
model Madison Avenue big gallery tycoon? . ;

1If you get to Seattle, let's see
take that trip.

will write you as soon a@ I 'c
Keep me informed.

Best “8‘:‘. .
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March 4, 1966

Mr, Richard Bellamy
c/o Goldowsky

1078 Madison Avenue
New York, New York

Dear Dick:

I sppke to Emilie “Emmy" Rau, the delightful Curator of the
St. Louis Art Museum this morning, and asked her if she kmew
you. Her answer was "How fumny. I was just talking about him
and said that I am very eager to see him when I got to New
York this month. I have never met him. I wamt to".

Egmy said that she would lek you kmow that she would like you
to comtact her, but also asked me to be sure to comtact you.
She will stay at the Botel Westbury fxom March 14th to 19th,
arnd would prefer to have you call her during the early part of
the week. Please be sure to do so.

I am quite sure that her desire to see you had nothing to do
with any particular picture you might have to sell her; however,
I quoted your question "How would your Museum react to a large
red Rothko and a superb Kline". She answered, “We just bought
& red Rothko". It turned out she didm't buy yours. She bought
it direct from Rothko, but this clerifies the answer for you
that they are interested in this sort of thing. Accordingly,
when you meet with her, regarding her reason for meeting, you
might keep in mind that on Uhe second act you have ready some
museum caliber pieces to show her.

She is very well trained and works as & perfect team with Buckley,
the Director, and Cleveland, the third member of the team that

came with them from Boston. They are all single and work like hell.
Huve fun. Let me know what happens.

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Bellamy

The Museum of Modern Art Archives, NY

1 want you to realize what great pleasure 1t

glves me to address letters to a real he-man.
pussy-footed liberals, pure pansys, brutes, ,
fascists, feebs, perverts, sadists, lgnoramuses
~=-these 1 know many of-= they are my stock in
trade, so to speak, but another the likes of 7
adam aronson i1 do not know. {"‘
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Mr, Richard Bellamy
Goldowsli Gallery
1078 Madison Avenue
New Yorlk, New Yorl

Dear Dick:

Thanks for telephoning, I am glad your letter didn't mean what
I thought it did. Sorry. Guess my sensitivity was showing.

Had lunch with Emily Rauh the other day. I suspect she wanted
me to buy the drawing for the Museum. She is crazy about it
and I hope she does get someone as a donor if that is necessary.

Did Emily tell you her plans to have a showing with four separate
rooms? Di Suvero in one, Poons in another.--I hope she goes
ahead with it even if they don't have the arts festival.

Emily said she had a terrible time contacting you or would have
spent more time with you last time she was in New York, It is
possible she is flying to New York with Joe Pulitzer in the

Post Dispatch plane on the 17th of this month. Why don't you
call her at the Art Museum and see if you can't set up a date.
Aside from the fact she is a terrific gal, they are going to
expand that collection in a hurry and you should be able to do some
mutually advantageous business together., Remember the Morris I
wanted and stalled about? Emily is looking very hard for a good
Morris for the St, Louis Art Museum,

T find that my trip to Washington i{s going to be very rushed

and I will not be in New York on the 16th as planned. We are
going to England for three weeks starting July 18th and will
hit the city going and coming, but I assume you will not be in
the city at that time, Sure hope we can get together before

we leave, but I am not sure I will get to New York in June. Any
recommendations who we should see in England or Scotland?

Warm regards.

Sincerely,
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1 am, indeed, adam sorrv about the absence
£ ouwr A 1 y ) .
c-Lc'...*.ers.;- P recognition c the mag cover..
but you know those beatnik » they
goofed, 1 had told

poons
nasure,
'.\'0‘."'1& °

woth leo next fall,

marike got sick--flu--hasn't made his trip yet. rreatly in the Stein-
3 the St. Louis Art
the marlborou h story is a long and kind ‘ats :: wi;w close
of Interesting one. trouhle was, in brief,
no common language, and they wouldn't pay

enough so i could ignore that severe | visitation. I am

in pertlcular yuge of the St. Louis

Ing: by name, suggestion. Mary looks
eMar! maybe 1 can _ a sabre. She has dome

fer would be I oa which formerly fawn-
| in other ways, I

14

adam, asonable cost and it

. . ork for the last few

«+.8M gnswering your letter of march 1, which visit you keep talking

1 didn't refer to in my last note o you, s that you felt like
o o tation. If it were not
bast best best elcome" sign on the

11 and say "when'".

t back in your own

ﬁﬂz’\ 3

AA:vd

P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. 1 assume
he is so delighted to be a "Profile" in the New Yorker that he could care

less what they say about him. Out of curiosity, so or no?
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less what they say about him.

ull Portrait in the New Yorker.
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P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious., 1 assume
he is so delighted to be a "Profile" in the New Yorker that he could care

less what they say about him. Out of curiosity, so or no?
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P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. 1 assume
he is so delighted to be a "profile" in the New Yorker that he could care
less what they say about him. Out of curiosity, so or no?
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p.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. 1 assume
he is so delighted to be a "Profile" in the New Yorker that he could care

less what they say about him. Out of curiosity, so or no?
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Wednesday
Dear adam,

I had to close up the gallery; couldn't

get no bank behind me., A rather intense

period all this summer tryin' to raise

the money with no success but learnin'

a lot., T missed coming out to see you

in St. Louis, definitely was my plan,

on to Aspen, LA, Seattle, and Santa Fe,

where John Chamberlain has built him a

new house— still plan to make 1t there

with John for a sunny rest cure sometime

in the next few months. rrently in the Stein-
- T the St. Louis Art

I forward this deWilde letter. George =

opens again at Janis next Monday. pes. ko Basp yeu SSes

I'm temporarily, indefinitely, situated

in a room with some filing cabinets, type- visitation, 1.8
1}riter and couch at _1078 Madison Ave.,

c/o Goldowsky--Noah's a kind of private

art dealer with a small gallery; and I'l1l i °:i"h‘ ot !.o;:ia
be finishing up my Green Gallery affairs :“2;‘“ “éhmm’ I°°"‘
here, and try to sell a few pictures from uuh:l.cl'l £ rly fawn-
studios with this as a base, for a while, | in other ways, I

sessoMrs, Victor Ganz (Fleasso & Raushenburg)
i

also phoned bout a hr ago, wanting reasonable cost and it
your piece for some kind of York for the last few
great show here in New York---- le visit you keep talking
something like the !5 gallery! imes that you felt like
picasso show here sometime 8go. tation. If it were not
gsoliciting work from all over the world, 'Welcome" sign on the
she said:; and I kind of turned her off yr. iall and say 'when".
piece.....1 hope you can sahd to surope,

though. best.
(i'm still, as 1t were, swamped.

Dith

jet back in your owm

w Year!

15W.57 D.Y.19 Plaza 24055

AA:vd

P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. I assume
he is so delighted to be a "Profile" in the New Yorker that he could care

less what they say about him. Out of curiosity, so or no?
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uber 23, 1966

‘is currently in the Stein-
28 to the St. Louis Art
#ly wants to keep you close

id a nice visitation. I am

‘the Art Critic of the St. Louis
ly - at my suggestion. Mary looks
'a pen like a sabre. She has done

,tic in an area which formerly fawn-
e interesting in other ways, I

_ture or two at reasonable cost and it
will get to New York for the last few
. _.aat happened to the visit you keep talking
|,~d have written five times that you felt like
a St. Louis sojourn and were going to accept our invitation. If it were not
just conversation, I think you know that there is a "Welcome" sign on the
door all the time and that all you have to do is to call and say ''when'.

Is the Goldowsky deal permanent or are you eager to get back in your own
gallery? What is your pleasure?

Here's wishing you a wonderfully happy Holiday and New Year!

Sincerely,

Adam Aronson
AA:vd

P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. 1 assume
he is so delighted to be a "Profile" in the New Yorker that he could care
less what they say about him. Out of curiosity, so or no?
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December 23, 1966
Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avem:
New York, N, ¥

N A T R o P PR
gallery? What is your pleasure?

Here's wishing you a wonderfully happy Holiday and New Year!

Sincerely,

Adam Aronson
AA:vd

P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. 1 assume
he is so delighted to be a "profile" in the New Yorker that he could care
less what they say about him. Out of curiosity, so or no?
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December 23, 1966
Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, N. Y. 10028

Dear Dick,

You are getting around. Your likeness by Segal is currently in the Stein-
berg Musuem Portrait Exhibit. From there it goes to the St. Louis Art
Musuem for their Sculpture Exhibit. I guess Emily wants to keep you close
to her.

I was delighted to hear that you and Emily had a nice visitation. I am
most pleased that you like each other.

1f she has not already donme so, Mary King, the Art Critic of the St. Louis
Post-Dispatch will be looking you up shortly - at my suggestion. Mary looks
and sounds like a dumb blond, but she has a pen like a sabre. She has done
a remarkable and very honest job as a critic in an area which formerly fawn-
ed on pap. Aside from that, she could be interesting in other ways, I

suppose.

I am getting in the mood for a new picture or two at reasonable cost and it
is time we got together. I probably will get to New York for the last few
days of January. In the interim, what happened to the visit you keep talking
about? May I remind you that you have written five times that you felt like
a St, Louis sojourn and were going to accept our imvitatiom. If it were not
just conversation, I think you know that there is a "Welcome" sign on the
door all the time and that all you have to do is to call and say "when".

Is the Goldowsky deal permanent or are you eager to get back in your own
gallery? What is your pleasure?

Here's wishing you a wonderfully happy Holiday and New Year!

Sincerely,

Adam Aronson
AA:vd

P.S. - I enjoyed the Scull Portrait in the New Yorker. The way I read it,
you were the only one who came out looking great. On the other hand, I was
very surprised when I heard other people say Scull must be furious. I assume
he is so delighted to be a "profile" in the New Yorker that he could care

less what they say about him., Out of curiosity, so or no?
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december 12 1966

dear adam,

lsitation from emily the week

1 couple you in my mind, therefore

to ask after your health and
the year edges to its close, and
into your pocketbook & its

toward risk as 1 feel a need
1 some fine new pictures at reason-
within the next few months.

really hello; happy new
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. tomorrow and won't be back till Feb
! f you do indeed come " last

to rallery, have told Noah ( (Goldowsky) to sxpect you
3ne of the painte greetly in favor of
Young) has 2 pleture FFLDE here; so take a look.
particular or (plu e other in store room) ---well,
the three are sold & one is re sd. So if you like
him-- well, we W d proceed from there. (there is
al*o a dirty ’1Cuare, a great picture, 1 might Addpy @;gg
Artschwager, that is just awainting you (3 man show--Stout,
Art schh“&er, Young. ) W, if you have time, call MIKE
D:;:Léj——f young sculjtor, richly gifted, who shows with Dwan,
who is best frien@ of Peter Young, who would take you to
Young'!s studio (though the best work I have in the gallery=--
but he will make more & better & you might like to meet him
if you'rs interested in his picbtures,) Mike would alsc take
you to see (in the same neighborhoody Dan Cﬂr:.stonson who!
has | or 5 very good pictures 100" X 1007, ou “WIIL be hear-
ing of bdth of them but I don't know how long it will take--
this is the first time Young has shown & Christenson hasn'f®
shown vet. Of course they might hot be your taste. But they
are, mine. 4nd they of course are not expensife. P85 (0,59 ,8.5
HEEMEAEB . Had vou not said you were coming I would have
sent you photos in time--or, had I not already mentioned them
to you?

at the Brooklyn lot is 389 2094. at night 925 2798.
last w eel(.
.;.‘ﬂ_iC‘_'!EI'._. at LArt Tnstitube. Had known her 10118
remained we within memory. I had had fantasys
l=te fiftys & just this moment entertained one.
T can answer with better presence of mind. ittis
But, generally, yesh, he

the best

//c{
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March 16, 1967

Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, N. Y. 10028

Dear Dick:

Our Chinese dinner had a baby. As you know, Judy's field
of specialty ie Govermnment Financing of Education - a
somewhat rarefied field. Michenor's gambir about "elec=
tive officials can't buy art so govermment must provide
other ways to induce its purchase” has become a full
fledged project and Judy is off running. You probably
will get a questionnaire. Better send Michenor's address.
Ah, the anticipation of motherhood announced in "Educa=-
tional Administration Quarterly".

The other birth at Alfred Leslie's delighted us. But,
Godfather, how do we get the baby away from Alfred?

We are very happy about the Christenson. Also thanks for
the ballet and all. It was fun being with you and Sally.

Don't forget the April visit to St. Louis.

Sincerely,
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1078 madison avenue, new york, n.y.10028
telephone: (212) 249.9409

Richard
Bellamy
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April 18, 1967

e
Mr. Richard Bellamy
1078 Madison Avenue
lew York, New York 10028

Dear Dick:

It wvas a real pleasure seeing you. Many thanks for your kindness to
Jon, for arranging to have us invited to

Jon is quite serious about the {dxawings,
to him. Again, thanks, N\

As I told you, I like th Suvero was working on with the big
rectangular frames, about''$2100, see Dick,” He also
wanted to add some s It looked awfully nice as it was.
If it gets completed
and have it sent to
past the time alread

I sent the o Chri before I went to New York., Trust he received

it. I a trust that you will arrive in St. Louis with the picture and
help us it back oﬁﬂu frame.

| |
Pon't £ kgr., this t you are going to stop on the way to or from Los

Angeles. 0, if ¥o0 plan some time around Los Angeles in August, we will
have a houﬁ‘}lfﬁl{ Barbara and would love having you come visit,

Sincerely,
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April 18, 1967
MEMO TO ARONSON:

Have the new artist make up a stationery letterhead for Richard Bellamy,
Hyena Escrow & Garnashee Development Company. A plow and incinerator

as insignia. 1078 Madison Avenue, New York, New York 10028,
telephone (212) 249-9409 as above.

bp
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N AVENUE, NEW YORK, NEW YORK

uster May, etc.

f I; hort in

o 2 = ¥
-‘,_-.r.-as bag Tor

o Lu.o pl anes)

&Garanshee Development Co.

PHONE (212) 249-9409
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Richard Bellamy, President

Hyena Escrow & Garanshee Development Co.
1078 Madison Avenue, New York, N.Y.

fuchorad 5:;/%%7 Fesident

Hyena Escrow&Garanshee Development Co.

1078 MADISON AVENUE, NEW YORK, NEW YORK PHONE (212) 2499409
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Richard Bellamy, President

Hyena Escrow&Garanshee Development Co.

PHONE (212) 249-9409

1078 MADISON AVENUE, NEW YORK, NEW YORK
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June 19 1967

adam, YEMX i enclose this bill toyou now » though you haven't seen the di Suvero
on your property. i trust you must have the christensen now-—-you had not &s

of your june 3 letter——cen't understend the delay: i had checked with the

APF packers. A1l seem to be het upon christensen s elkon & leo showing interest
butﬁi think 1'11 be able to hold him for & while, as 1 do indeed wa nt to do,

85 long as we see eye to €ye &s we have, & so long ac 1 can keep selling his
Pletures at will, which seems likely (the seme size as yours is mow $1200, as

i had plenn ed--rockefeller Jjust bought one & they will remain thet way until
next winter when at $1500): Vilder will sjow him in LA in the early winter

& i can arrange & show for him in either/or germeny & itely et will—but that will
have to wait after en LA show & & litlle more exposure here.

Please let me know IMM. if you haven't got the picture—had really expected you
to have it when i phoned to you my consternation at my Msx's beheviour & wanted
to hear your voice, how youresponded to it efter up on your wall. it really
ghouldn't be so high on the wall as you indiceted you might have to (ut it so.
scunds like you got no more room for pletures so this has to be corrected somehow.

well, i saw merk's piede & few nights eghd & it 's a besuty. i think probably the
best of its size & kind—-certeinly better than enything I've seen for & couple
of years.

would love to get paid for the Dhristencesen as s00n as possible if everything
is satisfactory.

i will anticipate your having the diSuvero ( vhen i saw m ark the other night
——agein enother anot er-he said he still mey meke & minor chenge, vacillating as
it were—he phoned me this morning to see if i wanted to go to washington wath
him today re a show at the corcoren, but couldn't—believe me i am not being
unmindful of getting that piece to you—-1i spoke in my stronfest terms, have
given merk ell instructicne on whom to call & how to ship —by air, packing
& freight collect unless i hear from you to the contrary—ravh will use it for
her show & it can be photod there. the #2100 price is as fer as i can tell a
special price & no kidding. i would like to know from you assuming that you do
recelve the piece soon, in 2 weeks say, how you plan the rest of the payment
so 1 can be cleer about it.

my plens for the summer are much more up in the air than a couple of weeks &8go.
1 stidl plan if i van to make st loo toward emd of july but as i say plens ere
still more conditional then before. have to decure my businesses within the
next 10 days to make plans sure. will probably go awaem the 50 june to take
kids to camp & visit friends in vermont & back here for 2 days 5-7 of July

to pick up & process mail & if things are well to seatile & californis then for
a couple of weeks & then through st louis on the waey back to ny.

what did you say sbout the drawings?
best
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June 22, 1967

Mr., Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, New York

Deéar Dick:

Apologies for the delay. Unless I specify when I purchase.the
picture, you may always assume that I plan to pay for them as
soon as T receive them. Thus, if there is any delay it means
I am disorganized and will send it a few days later with an

apology,

I have been carrying Jon's check around for a day or . so and I
am embarrassed that I didn't get it to you sooner, along with the
other checks which are enclosed,

We received the Christenson and are crazy for it. Some of the
graduate students in the art school at Washington University
stretched it and hung it for us, It is high. Whether it stays
there or drops down somewhere, it needs some massive lighting
engineering. Are you coming in July? If so, I will hold off until
you get here before deciding what to do about it,

The check, number 542, for $450 pays the balance of the amount due
on che Christenson, T received a bill from the freight company for
57v.6f for two pictures sent from your gallery, Does that include
the big Christenson with the little ome rolled up in it, or:does

it perchance also include the di Suvero? I have not yet go.ten the
di Suvero. Bas it been shipped. If not, please get Mark going on
it, I am very eager Lo have it, As soon as it arrives, I will send
you a check for the $1600 balance due on it.

Jon was delighted with the Christensons, His check for $60.00 for one
He will pay wme for the other as soon as he gets
and so I am enclosing check number 541 for $100,
which includes $60 for the second Christenson and $40 for your Atlanta

friend, Jon doesn't want it but we will buy it.

of them i3 &'I\(']USeﬂ.
his first pay checl

Wher pick them out in advance for him, as we did in New York, it
is pretty safe to assume that we will take what he doesn't. However,
Jon is lookipg forward to the arrangement he made directly with you,
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that you will send him an assortment at regular intervals, he will
pick out one of them and return the balance. Naturally, he would
like some masterpieces of well known artists at prices like $25,
$40 and $60, I am pleased he made the arrangement with you and hope
that you will remember him every three or four months or so.

Is the smaller Christenson that I saw in his back room still available
and is it available at the price quoted when we were in New York, If
so, please send it and I will put it in one of the banks, It lives
real well, A most rythmic and musical painter,

We are leaving St. Louis on July 28, Have rented a house in Santa
Barbara until the 20th of August, If you are going to be in California
during the first three weeks of August, we have room and would love to
have you join us for a while,

Will you and Sally be in St. Louis in July, as promised? If so,
can you let us know when and can we definitely count on it? We are
very flexible, but Mary King wants to arrange a party for you.

love to all,

Sincerely,
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Richard Bellamy, President
adam,

what can i say ? it's practically perfect. I can't believe it.

IXWEHE i'm sorry 1 was such & deadhead, travel & drink were getting to me.
You & Judy &x® were perfect, & thank you so much.

Think on thiat show all the time. Drivin me crazy.

Can't get Mark of course. Selly & I may head off to the carib isles
in & day or two; rachel would spend the we:k with friends in easthampton.

very best to you & judy; and you be hearing from me again before the

summer's out.
}zz/;

I mean, about the stationery, I am stunned. I cen't say anything.
You must really have had a viesion.

Hyena Escrow&Garanshee Development Co.

1078 MADISON AVENUE, NEW YORK, NEW YORK PHONE (212) 249-9409
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October 16, 1967

Mr. Richard Bellamy
e/o Noah Goldowsky
1078 Madison Avenue
New York, New York 10028

Dear Richard:

Prior to your receiving this letter, I probably
you on the telephone, T also hope the more deta
on the artists and a brochure on yourself has be
you get this letter. 1If not, I will have had tolg
out some invitations anyhow., T had been wailting
although I forgot to mention it again when you ph

Please note the enclosed picture of the outdoor plece by Miles

Varner. Did you see his work when you were in California this
year? Please send the picture back to me with your comments on the
artist, if you saw the work, and on the piece if there is enough
for you to wvisualize it.

The "7 For 67" show holds up exceptionally well and we are looking
forward te walking through the display with you,

What plane are you taking{ We will meet you at the airport.
Do you know yet whether Sally will be with you?

Do you know how long you will stay?

Sincerely,

Adam Aronson
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January 17, 1968

Mr, Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, New York

Dear Richard:

It was good talking to you on the telephone the other day. T had not
received the letters you thought you might have sent us.

We had pretty much given up the idea of Venice as the Bienalle selections
seemed a little droll, After your call, we will try to get reservations
as it seems there will be some action after all. Hope it is not too late
to get some decent plane and hotel reservations., Perhaps Johnson's
request to stay out of Europe will ease the European traffic. I somewhat
dubt it. If you remember the hotel, do let us know.

Thought you might be interested in the Tamarind memorandum enclosed, if
you have not happened to see it.

I was interested in the Thomas H, Gibson announcement, attached, on

his association with Marlborough. I was a little surprised to get a
mailing from him not long ago regarding a show he had put on in New
York as T did not know from whence he had received my address. I never
met him before the 7 FOR 67 show in St. Louis when he got the commission
on the di Suvero piece. Gibson seems to go after your artists, your
friends and the job that was originally offered to you. Better watch
him--he may be running after the gals in your life before you know it}

We are trying to sell the idea of a garden sculpture walk on a grand

scale to Buster May for the May Company Northland Shopping Center, I

think it is strictly a long-shot. If he buys it, it would be great and

I certainly will do everything possible, if it happens, to make sure you
are involved in the acquisition of the art, Again, don't-get your hopes

Tt is strictly a long shot that Buster would buy such a deal. As a
rule, he loves selecting art with the 5% that the FHA permits for big
projects which they finance or for the May Company store, who in turm will
sell off a good portion at a percentage, leaving Buster a few choice pieces
for his own collection, plus the pleasure of having acquired a good portion
of African, New Zealand and British selections, as per his recent marketing

ef fine art.

up.

we like the di Suvero plece an awful lot but it sure eliminates the
traffic through the living room. We have it in front of the freuch doors
going out in the back and it means the table cannot be spread easily and
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Mr. Richard Bellamy January 17, 1968

;hoae doors cannot be used, How hard is it to get a plecé like this
ixed for outdoors and how rough will the elements be on it? It is not
impossible to keep it as an inside plece but it sure would be more

intelligent to put it out in the patio if it was not going to be
destructive to the piece itself,

Have no plans for a trip east but trust we will get there sometime
during the spring.

Greetings and cheers to all the people you are seeing and liking at
the present time.

Sincerely,

b ' = X0

Adam Aronson

i 1

f -
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January 29, 1968

Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
Wew York, New York

Dear Richard: .
I got your screwball letter about the renaissance fountains for
the Northland sculpture walk., Also about the immortalizatfon of
Hadrian. -- Please, oh God, make it for sure that he is completely
kidding on both counts.

George Dickie, Professor of Landscape Architecture at Washington
University, worked with me and prepared a magnificent prese ation
for Buster May. He was so abrupt when I discussed it with him on
the telephone that it was a delightful surprise for him to give us
two hours and to seem completely enthusiastic. He then made an
appointment for us with the president of the Famous Barr stores
(the local May Company outlets) and we again got a very favorable
reception. It now has to go to the real estate department of the
May Company in Los Angeles which is run by David May and Robert Goetz,
This will be the toughest hurdle. I will really be surprised if it
happens but I feel far more enthusiastic about the odds than I did

a week ago.

On our initial plan, we showed spots for 19 major pleces of

sculpture in addition to a complete totem pole area, Buster pointed
out to us that we had just covered one half of the upper level and
that the other half would probably require inclusion if the project
was accepted, He also pointed out that the pleces probably would
average $20,000 each and that profits had not been great in the May
Company this year. Actually, I pointed out, the worst thing would be
to do it all at one time, The acquisition and mounting of each new
piece should be a happening with all the corresponding publicity,

I feel it is a real long shot; however, if it materializes I will
immediately recommend to Buster that you get involved. It could
happen but don't spend any of your profits in advance,

One of my good friends is the concertmaster of the St, Louis Symphony
and a magnificent violinist. with three other brilliant young artists,
he has organized the St. Louis String Quartet which has been getting
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Mr. Richard Bellamy -2 - January 29, 1968

some rave reviews but needs a concentrated summer of practice and
exposure and sponsorship. To my surprised delight, I got a quick
o.k. from the St., Louis Department of Parks and the St, Louis County
Department of Parks to stage the outdoor concerts and from the Century
Electric Company to pay the musicians their salaries for the summer
and do some of the advertising. All of a sudden, the first series of
outdoor string quartet concerts in the United States has materialized.
The sculpture garden perhaps is no more wild, although I really don't
see how we could get the quartet playing in the middle of these
monstrous, modern, monolithic things they call sculpture, Maybe we
can find a nice area with a bunch of renaissance fountains!

Trust you had a delightful week in Chicago, Toronto and Ottawa.

We still have not gotten ecstatic again regarding the Biemalle
and certainly wish the American selections had been more lusty.

If you take a new airplane ride some day and remember to check the
letters in your traveling bag, let us know what's happening and
exciting and when and why this spring there is something that should
attract us to New York for a long weekend. K -

Sincerely,

—Fﬁ’ﬁ ‘,eﬁfutﬂﬂp n&’Y Co.
£ Phee= DI

~or HA{'L‘HA‘L(2£'/' %;:;Q
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February 19, 1968

Mr, Richard Bellamy
c/o Noel Goldowski
1078 Madison Avenue
New York, New York

Dear Dick:

Enclosed is the check of:Sideny S. Cohen, 911 Logust St.,
St, Louis, Missouri, for the Artschwager painting of the
office furniture. As per his enclosed request, please
send him a receipted billi’ I£ you have any articles, |
literature ‘or information on Artschwagexr.I suggest you
also send that.

If Leo wants to send some of it back to South County Bank

to help cover part of the freight bill they will mnot object.
The total isn't enough, however, that I plan to do any . ..
worrying about it either way. - : ry, Can ARYANRS '
The two Artschwagers remain in St. Louis. The Noland sent .
to Seattle, the York to Cincinnati and everything else has

been returned to you. Once again many thanks for :
show. It is great to have good friends who knock themselves

out for you.

There is some question whether Judy can get out of St. Louis
in June and we are, therefore, delaying our decision about
going to Venice, It doesn't look good and I am not very
happy about it.

Best regards,

Sincerely,

Adam Aronson
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Decenber 26, 1968

Mr, Richard Bellamy
c/o Woah Coldovsky
1078 Madison Avenue
New York, New York

Dear Richard:

Understand the di Suvero is back from Germany and
that it was gent to you, Vhen and how do we get {t?

T hear you called me in the office the other day and
wanted my home address. Just in case you misplaced it:
100 Arundel Place, St, Louis, Mo, 63105, Telephone:
Pa. 7-4465,

By the time you get this we will all be in Hawaii

and will be recharging our batteries with sun and fun.

However, my secretary will come to the house every day

and check the mail and, if necessary, can arrange to

be here at a partf.cuhr time--if the di Suvero is going
to be delivered,

Let us take the opportunity to wish you and Sally a
wonderful, happy New Year.

Ve look forward to your visit with us in January.
Sincerely,
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Februaxy 21, 1969

Mr, Richard Bellamy
cfo Nosh Goldowsky
1078 Madison Avenue
New York, New Yorl

Dear Dick:

Just got the card annoumeing the paintingd of kuvayaha,
budd and wofford. i

I think this is the first time T have gotten a card
gnnouncing a show at Goldowsky. Is thia a new concession
for you or did I just get fortunate enough to go on your
mailing 11st? FEither wvay, cheers, greetings and vishes
for a good show,

I decided the hyena stationery wasn't dignified enough
for a man of your fame and stature. While I told them
to again print a couple hundred sheets shen you vanted to
use it s a gag, T simultaneously had them print the
stationery I thought was more becoming to you, If you
baven't received it already, it »111 be along any minute.
Use it happily and don't forget that it is intended to
remind you to write me often,

Best regards,

Sincerely,

Adam Aronson

Enclosed {s an advance partial payment Ffor the great
nev Christenson you said you wvould get me, You are
novy committed,
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T _fou V8.
matter at 'that tine,

As I told you on several ‘occasions, T'thinkK you are ‘foolish ‘not

to invest money in pictures about which vou imow the market trend '
so well, vhen you feel that ‘the tpvard trend is almost foolproof and
whidh vou also feel confident you personally can sell. 'Sure, we can
work something out ‘for you but it will require a financial statement,
including approximate earnings for the past five years., Obviously,
you can include the present market valoe '6f your personal collection
in your net Yorth,  The Statement and iysurearnings have ‘to'be dn’

our files for the scrutiny and ‘approval /6f the bank examiners, If

you are working vith Nogh and he {§ sfgnlag the nofe, ‘we Wil need

his statement and earnings base., ‘Depending ‘on‘how ‘good ‘your statements
ave, greater latfitnde Us possible ‘od the ‘pi-tured) 'It'isan't totally
simple becgus¢ the plctures femain in ‘your posesssion ‘rather than'in
our barnk vault, WNeedless to say, during'the period of 'the '16an, the
pictures will have 'to be Fully insured by ‘you '#nd’ve +111 have to have
proof of the insuradce, S0

I suggested to you that unless your financial statement is somevhat
st¥onger than T anticlpate,'ft might be ' wimple¥ &nd that yoit might
have, a mich broader base 1Y was your partner and Jointly sign
the note. 'If you warted to*tork a still braader £ield, Duke
Moscowits would be willing fo ‘go with you on seme ol the deals, or
occagionally ve might'go on"a three vay bawis, Our‘offer vas
obylouvaly predfcated on the fact veé think you have great knowledge
in the field,

My wife and my offepring send you affectionate greetings and love,

Sincerely,

Adam Aronson
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paintings

tadaaki kuwayama
david budd

philip wofforc{

noah goldowsky gallery 1078 madison ave., nyc
thru march 8, 1969

B . .

e s wmyos  ATUST-VE WETFBe @ble Lo conclude 'the Clirfstenson
matter at 'that tine,

As I told you on several ‘occasfons, T think you are ‘foolish ot

to fnvest money in pictures about whic¢h ‘vou lmow the ‘market trend 1 0
so well, vhen you feel that ‘the tpward trendis almost foolproof and
which vou also feel confident you personally can séll. 'Sure, ‘we' can
work something out for you but it will require a financial statement,
including approximate earnings for the past five years, Obviously,
you can include the present market valoe '6f your personal collection
in your net Srorth,  The Statemént and iyouw eamiings hdve ‘to'beiin’

our Filés for the serutiny and ‘approval '6Ff the bank examiners, If

you are vorking with Nogh and he is signing the note, we %111 need

his stateément and earninga base, ‘Depending on heéw good your statements
ave, greater latitude 1s possible ‘on the ‘pi-tured) ‘Tt'den't totally
simple becgusé the plctures femain ‘in‘yous possessien ‘rather than in
our bank vault, Weedless to say, during‘the périod of 'the 10an, the
pidtures will have 't5 be Fully insired By ‘you '#nd e w£11 haveéito have
proof of the ifnsurance, el I 50y

I, suggested to you that unlesa your fingncial statement i{s somewhat
stfonger than T anticlpate,’It' might be'simpler &nd that yod might
have a much broader base L1F Y was Your partner and jointly sign
the note, 'If you watited to'vork a atill breader £feld, Duke
Moscowitz would be willing fo go with you on some of the deals, or
occagionally we might'go-on"a three vay bawin, Oir‘offer vas
obviously predicated on the faet ve think you have great knowledge
in the field.

My wife and my offspring send you affectionate greetings and love,

Sincerely,

Adam Ayonson




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Bellamy VR

March 7, 1969

Mr. Richard Bellamy tr M "Ls'w'ﬂi‘%q(_#
c/o NHoah Goldowsky B Zueank i £65 H &
1078 Madison Avenue ~N ALCH = T
New York, New York 10028 w*;S ofpesch 7 TaT

AT

Dear Dick:

Hope you 1iked the stationery. I must confess I have a lousy
printer, Every time I give him some art work and let him do his
own layout, it turns out ordinary. And here we tried to get you
such a beautiful letterhead! The statfonery is a gift and is
intended for you to think of me often,

Can't say I like the price of the Carlyle and I don't think I

would Yike it {f I wam yorth tvice as much 'moneys: hovever, I can't
resist staying across the ‘street from you and ve will be ‘there the
first veek of April. Our three sons will join s for the last three
or four days. ‘Trust we will be able to coniclude ‘the Cliristenson
matter at ‘that tine,

As I told you on several occasions, T 'think you are foollsh not

to fnvest money in pictures about which you know the ‘market trend
go well, vhen you feel that ‘the upvard trend“is almost foolproof ‘and
whidh vou also feel confident you personally can séll, Sure, wé can
work something out for you but it will require a financial statement,
including approximate earinings for the past five years. Obviously,
you can include the present market value of your personal collection
{n your net worth, The Statement 'and ‘your samiings have ‘to'be’in’

our £ilés for the serutiny and approval of the Bank examiners, If

you are vorking vith Nogh and he is aianing the note, we %411 need

his dtatement and earnings base. Depending onhev /good" m statements
are, greater latfrude ts poseible ‘on the ‘pictured)  Tr'fen't totally
simple becgusé the pictures remain in‘your posséssion ‘rather ‘than'in
our bark vault, WNeedless to say, during‘the period of ‘the loan, the
pidtured will have t6 be Fully insired By ‘you 'dnd've vill have to have
proof of the insurance,

I suggested to you that unless your financlal statement is somevhat
st¥onger than T anticipate, it might bé simpley and that yod might
have, a2 ‘mich ‘Hroader base '1f ¥ was Your partner and Jointly sigm
the ‘note, 'If you varted to'work a atill broader field, Duke
Moscowitz would be wil¥ing fo 'go with you on seme 'of the deals, or
occaslonally we might'go on'® 'three vay basis, "Dur‘offer vas
obviously predicated on the faet ve' think you'have great knowledge
in the field,

My wife and my offspring send you affectionate greetings and love,

Sincerely,

Adam Ayonson
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July 28, 1969

Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, New York

Dear Richard:
We Tike the Christensen fine. Many thanks once again.

The Kyle Merris is in Bruce's room and looks surprisingly
good. Particularly since he took out his gold Venus plaster
Tady. (He dressed up the broad and gave it to his newest girl
for her 18th birthday. Rumor has it it was a sensation and
opened up all sorts of new avenues for hir.)

We are Tooking for an interesting show for South County Bank =

for November. Does something come to mind which would be appropriate,
not too expensive, which you would do for us? If not, do you have
some suggestions for us where to go and what to ask? Certainly

hope you can do it.

You keep sending notes that you arz going to get in touch with me
regarding loans to buy exciting new pictures. You write me about
the great deal that was missed. But, you never pin it down.
Before you lost the opportunity on the Louis veils, which you
could have bought for $10,000 a year ago, I told you Duke and/or

I would go in with you and that our credit probably would suffice
so that you could go along with no capital investment but just own
a piece of the action. Obviously, and also do the selection,
warehousing and sale. Duke is sufficiently interested that he

has asked me on several occasions whether you have discussed it

with me further.

Duke will be coming back from Italy before the end of the summer.
You ought to arrange, if you so desire, to meet with him on his way
back. Or, if the whim arises maybe you would 1ike to fly to

Italy for a week and be his house guest so you can talk about it.
You can write to Duke Moscowitz, c/o Piccola, Porto Santo Stefano,
Italy. They are there now. (If you write them, stick a piece of
carbon paper under the letter and send me a copy so I know what

goes on.)

How are you spending the summer? Where? What? Why? When? How?
We could leave town for the third or fourth week in August and have
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Mr. Richard Bellamy July 28, 1969
Page 2

toyed with East Hampton, Lake of the Ozarks, or some such,
but €rabab1y will hang around St. Louis. Perhaps it will be
the Tast time our three boys are all available at the same
moment 1n the same place for more than a day or two.

Jim is going to spend next year in school in Rennes, France

and we will be in New York on September 9 to bid him good-bye.
Frankly, we hadn't really thought about going but Exeter, in a
very stern voice, has written, "Naturally, it is assumed that
all parents will be there to bid their sons good-bye."

Is the apartment definitely yours? If so, have you put in your
furniture and gotten settled, painted and telephoned? Certainly
hope so.

Miss you. Think of you often. Let us hear from you.

The boys and Judy join me in sending greetings and cheers.

Sincerely,

Adam Aronson
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RICHARD BELLAMY Feb. 27 1969
Noah Goldowsky Gallery
1078 MADISON AVE.
NEW YORK, N.Y. 10028
(212) 249-9409
Adam,

You are perfectly right gbout the Hyena Stat.--it should remain
a museum plece. Thoug I must admit when I opened the box,

I thought, my God, what has hapreded, Where is my Hyena

Escrow & Garnashee Development Co. stationery, what the hell

as Adam gone & done, Thanks. Please send me the bill, I
wouldn't have gohe ahead & done it on my own.

I am not exactly going to pocket the $500 you so wisely sent

me, that 1s, T am not golng to deposit 1t until you pick out

a painting in April. Itve just had a meeting with Emmerich

tn that situvation. I'11l want you to seein April what Dan

has done until that point --very recent work, to give you a

choice there---I know your space limitations--- I'm thinking

of the wall in your den downstairs, where the Kyle Morris is.

If you find nothing recent in the size you have to have to #300
your 1liking, I'1ll take you to see a peinting that's hanging _
now in Nosh's apartment that we bought from Dan about a year

ago that is a beauby, though we really had wented to hold onto it fi

for & while: but it's about time to reliven your quarters.

Itve been thinking about calling you on the loasn situation

or possibility rather on pubbing blood into my biisiness,

Noah has been urging me to--it seems I lose money all the

time in not having any to buy with-- but I've been waitng

to clear my pschology out--& to see what the outlook 1s

1ike when I can keep on the wagon for months at a time.

What are the possibilitys, bather the problema which would

be involved in my borrowing from the baenk a sum of like #20,000,
not necessarily all at once, but to know that such a sum would
be available to me when I find the right investment outlet,

% so that I wouldn't be paying interest until the moment I need
it. I might for instance have an opportunity to buy a bunch

of Claes' drawings which would run intc 5 or six thou; I lost
my opportunity on the Louis veils which I could have bought ]
a year ago at $10,000 that are selling now at $20,000 & 25000,
T knew exactly that this would happen, etc.

So I might call you sometime on that score. And I méght have
any oppty to buy up to a half-dozen Poons in 6 months or so
but I would have to have the cash avellable. I could have, for
instance gob a giece of a Mondrian which Noa? bought a while
ago for around {80,000, which just sold for {150,000, etc.

My love to Judy, & hello to your 1ar§e tikes,

)/i”\ nf(

(212) 1
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Richard Bellamy, President
Adam Aronson
Mark Twaln State Benk
Chas. Rock Rd.
Bridgeton. Mo.

Claes Oldenburg

pxpEn" -20rpheum Sign"
%fgging, eithgr AFI, ist Of 6 or either 3/6
edition printed at Pratt Center, 1961
15"X11 1/8 2 inches
Catalogue Raisonee (Bianchini) #3-prints #300

John Tweddle
drawings crayon & ink, framed (exh. Fheonix
1
gﬁ%ﬁfﬁ: 75 400
Mike Helzer
drawing
studyn%or’ proposed glass block levitation
1967,68
1ongden 175 .00

$ 550.00

Hyena Escrow&Garanshee Development C |

1078 MADISON AVENUE, NEW YORK, NEW YORK PHONE (212) f

M
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September 25, 1969

Mr. Richard Bellamy
c/o Noah Goldowsky
1078 Madison Avenue
New York, New York

Dear Richard:

Enclosed is a check for $550.00. 1 like the stuff.
Many thanks.

Please don't forget the Bnige Nauman. Judy wants it and
hopes the price will be nice and reason_ab]e, also.

My flamboyant son, Bruce, now g Columbia University, was

a little startled to discover that you thought he was Jon.
No doubt it did him good. Bruce, by the way, is simu '%tu&eﬂs'ly
working for Time Magazine, which should provide a mos
intersst'lng year for him.

If you are heading west as you anticipnted, try to spmn ar
night or so with us. It would be our pleasure. .'.- ey

AL -

It was good to see you. ' whaniEa

As ever.
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