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_"Urehin in the Grass"

PAINTINGS SOLD' SEASON 1956-57

Orion 20"X23 3/4
Flower Painting
10"%8" 3/4

Miles Forst
Jan Maller

Agquaduct painting 74
1Y% 151 #

Jan Muller

Aquqduc+i Wocd, People
on wood54"X16"

Jan Muller

path, on beaverboard
anp. 4"x5E"

Private Life of
Henry V111

drawing 14"X20" Fay Lansner

NO TITAE, 75
sculpture, iron & steel R. Stankiewicsz

21 1/2" high $150

"Graqr People 2"

R. ktankiaw1cz
18%"high, steel

$250

"Figure", 1956 R.

Stankiewicz
10" high

$100 &—

Hice A™
1 Pastel "Tlowers" 1€x20" Jen Muller
tel "F! 'Fures % ‘0P=es“ 1(&20
fpxagt (f
"ll:{“ol'l
"Plowers" #£'xa"

Total

1 0*]1 on Canvak

sadb 300

$870

under 'acecounts recetvahla!

2 pastele

6 paintings //dtmenetons & titles

listed oqv}argf‘g'lv

J. Muller

253" high  $450 &7

R. Stankiewicz

VELL
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@ Jan Mullar
Jen. 125 1957

Mra. Fred Smith "equeetrian & child, three ladies and a

Muller gentleman", pastel 10" X15", 1956
"Variation off Path Theme" 25"X20"
(Double #22, 1956)

Jan 12, 1957
Meyer Shapiro M8tudy for Time #2"
Muller (beaverboard, H"X10", 1856)

i
January 12, 1957 "Bqueetrian, 2 Pigureas"
Al fred Barr (wood, 12"X15", 1958)
Muller

Japuary 12, 1857

Muller "Dragon ¥2"(on wood, 5%"X11", 1956")
Me Zapgayveki J_Zguastpian,—o—Pimres'{t-aEta ]

n —
10T S—TSE

Jemiary 14, 19867 "Nood of Flowsrs,7pm." =
lionroa Whesaler Pasatel,1956 7:x10% MVEER

Janmuary 17, 1857 "Hamlet" 4£"X50", 1956 gL
R.B. Baker "Four Flowers For Breakfast”
MESLG ofl on beaverboard EBEX 2"X10"

January 21, 1357

B, deKooning small landscape drawing
Jane Wilson

Jeanuery 25, 1357 "Bour Figures" 011 on Wood
Hermen Klarsfeld a7 x18" 1953

Jen buller e

Jdanuary 25, 1357
Vivian Oampbell (Mrs Cherlas Stoll) "Elue Sun Room"
dspe %1]lson 011 on Canvass B50x60" 1956

January 29, 1957 Double Equestrian #2; 13"X15"
Jan Muller ofil on wood, 1956.

David Eerger

%h—laﬁ&¥;k4

Feb. 11 St

lir. & Mrs. Bd Gallob "Splitaire"; 12"X18": 1556 $1000¢>
2219 Deslancey Flace ' ' b d"’

Fhliadelphia

Jane Wilson

Fab, 14, 19857 . ﬂiwmm \/

Culver Orswell &K| "Two Figures - Study" 8x9 1956 £100

Pomfret Center Conn.
Javi Mulley

o,

.- J‘j‘f(-'\iw WA o fi_.//"ﬂ "}' ﬁ:!"-v'i-w)!-‘] Tl
§x 16 Y oc
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PAINTINGS £0LD SEASON 1957

Feb. 19, 1957 "Threa Hatg"
Anita Manshell 031 on Cenvas 24"x36" Jane Wilson $229
February 28, 1357 "Keabuki Dancer"
Friends of the Whitney Lussun Sculpture 'n iron and steel,

£4" high. Richerd Stenkiewicz

#£900 .00¥

Kslcolm Smith "Pwo FPeths", oll on canvas,1955
Eirchwood Lane 20X26" Jan Muller ',-‘-150.@‘/
Hartsdale, NY
March 5, 1957 "Flowers All Over"; 1356, oil on beaverboard 90.00 e
Bugene killer a"xio" Jan kuller

2751 First Ave. "Provincetown Bag"; ink drawing, 1356;
Baldwin, New York George Segal 25.00 Y

Museum of lodern Art "Fausk 1"; 1258 150000 L~

Yvonna Thomas "Variation on Path Theme"; o1l on wood, 1356
.'£

Fuller Triple staright #2

Merch 11, 1957

|

Ash Ttotilsldxioalniotings 011 on canvas, 1956, Wpx{lowen
Muller "A11 Living ?‘ﬂ*r-.p-s,." 45" Xag" ¥ ' o 3{'500‘;/

Theodore Arno 11 Untitled painting; oll on wood; E4X20
420 Tenth Street aguaduct with fipures « e il
0011.1mbus, fi'-‘,r.‘nr*r-"!a IN i!“va.‘bLE
Fuller

"Robust Elossoms"

315 W. 106 St. ¥

Sow Yori 31ty 9

Fhilip Garsh Cip : ‘Baoo) " Yoxsy

. _ Hoterdding on Convas "Hacchanals,® Yexs i $350.00 0

€04 N. Foothill Hoad sculpture in Iron and Stesl 150, 0

Bayaerly fills, Cal, "‘NOIM% Fremor™ 1956 =/e"AGA m{
a2

Muller - Stenkiewfizz

EARBARA FUBET

O — U G
‘."'..CL-.“&‘P o "'I e AN CHENVAS '300 'OC

0o~V

S| geTN el
YL_ rol
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PATNTTNGS

®

SRASON 1957

SOLD

ir. and Mrs. Alan Tenple
11 Peddington “oed

Sgarsdsle, bew York

Jan Muller
A &
Bernard Richter
Cantarbury Road
lotts, North Ccrolinas
rre Siacal
ol
Dr. Clara Lax
300 Central Park West
New York
¢
Nr % Nrs. Sam
930 Fifth Ave.,

Segal

'
&

e
1131
Char
Ga

Spewak

george

o
&l

Pr. Clara Lax

300 Central Frrk South
¥ew York

Lilly Eprody
Flavin ",

St.,

>} I-.)

Debial
110-12 21%th
Qusens Village
Lilly Erody
Eorace Ricter
Lilly Brody
Nr. Laanord M. fperry
2090 Manderville Canyon Road
Los Angeles 41

Muller

Nps.

s

"Tryptich":

: Jon Streep
[1 1040 Park Ave,
New York
Fuller

April 18,
Mr. Rav 8.

213 Baach
hkepopstt,

(a1 )

0ll on canvas, 1256

Drawing

Sunset",

"Cardplayers'

$175.00 b//,

e uw#f
8D iy owﬁuww%ﬁ,

"Jartettons on peth Thema"

Tme()/ [ toon %'b’ /G5

e

/T Sl o
¢ 3

,$4b.l;)UV/

XPnetal

"Tnbhartor w'th Rigure"
12"X 18"

"Tree In Autumn”; 12"x10"

Beckwlth

pastel; 12"X18"; 1957
"dreen Nude Clesping her leg"

2€

""paes and Watepr"

watercolor % charcogl

15X53M

watercolor, 1957;

1
s watarcolor, 1957

"Aquaduct #2"; oil on canvas, 1056

1 T} x mm—’:
"WMan % Dragon: oil

19k X st /S

nn wood, 1956

Double tryptich; side 1: St.George &
the Dragon theme; side 2 Plgures from Faust.
oit on wood; 9 3/4 X 12; two side panels

€ X 9 3/4--centre pansl 9 3/4 X 12.

created Dec, 1956 $225

¥ 0*1e “Ewﬁ&ﬁﬁ&pﬁ”“iﬁﬂf‘{ﬁwuu)
W e
5l Ltnbesnd, 15, o 710
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PATNTINGS SOLD Seasen 1957

April 12, 1957 fculpture in ‘ron and stsel ﬁaﬁe-oor‘-'
Arthur Monss "Planetsry Folk" 1958 25, gud
158-20 89 Street 21" high. 4595, it
noward Besch, lew York
(Stankiewicz)

April 19, 1957 Pastels Framed 8X10"

Ledts J. Hsctor "Furst of Flowers" /95% #70.00

in a Kystery Flav" 80.20
/ “ 1 5 ;.J - _JO

3470 dorth lioorings Way "Figures
Coeconut Grovs, Florids

7
(¥uller) Broron fogmd Hons)

¥ay 22, 1957 Relfef *n fron and steel. “2689- 0
¥rs. Culver Orswall ;
Pomfret Center, Conn. 93X 16" 1955
(Stankiewlcz) .
mAYL -

Jan Streep
19040 Park Avenue =

Now York City "To Fight With Time"; 22N 1:-191bafm
(Stenkiawicz)

Eculptural Plague 1n iron snd steel.

Small relief in various m&*ﬁf?lﬂt
Pannelit, TInc. "PHEASANT CAGHED"; 195€; collape

7401 Hamlin 51" xeo" R

Skokies T11

(Fanrow}

Same

‘ "Three Majas"; ofl on canvas; 35" X zat
(Porst)

Same

2 "Provincetown, Girl Combing Her Haip"
(Segal)

ofl on eanvas, 1956: 48" X 71"
Anria H. int Bt nnna Mo M
. N I imne Noore ss a Matedopr"
1 x 11
wth\{ l"i\rjj_}ﬁ ¥ . L oG
Amerd

: SRS Céllepe of various mater®
\H?les'¥%%@ i 8 958 vaigy
1,;'\{'?4 1957

re,Daenial Ross

215 B. 73 o
10 B. /d Street o P
Kew York. N Flower fainting

"y«
( Arndrew blaptin) 18" X24" 1957
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PAINTINGS SO0OLD SHASON OF 1856=-57

Bernaerd Levinger ”7-‘],“"”‘}?‘ J"-*'“""'f“*,”' 2y X 26" & 150 /

] W
o4~-28 Corporal Kennedy EStraat 3
: - * . 28 [ LN
Beyside i
Andrew Martin

Yvonne Thonmae { i’ 1957
JE5 Yeark Avenue O CATTn
Kew York City

Fay Lansner

Richter "Jitbhes & Flowers"; oil on wood; 1957
Muller dimensions:
June 15 untitled abstrsction; 1954: dinmensions:

Nelson Goodman "Up, Up, Up, and Away" (equestrian in outer space)
Jan Muller 8"x10" o0il on canvas board, 1957 100V
NOv 4, 1957

1
Dec 2 1 "In the Wood"; 8" X 10"; 1957 /
Friede ®. Rothe (on the back, eircle-dash ahstraction) i1$
Muller
December !
Julver Crswe

| Untitled Sculpture (displayed in Whitney Museum annual.
1
R. Stankiewic

1
2 750

Decemher 1?[Hf7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

VTS s

Bellamy_
¢

HANSA GALLERY — 210 CENTRA

DIRECTORS:
Richard Bellamy
Ivan C. Karp

Muller
Alma Shapiro

Hotel Drake ; ]

naio Park Ave,
nainuﬁ.iaﬁ"

Baverly
Muller

Maller
Wnn = 10

v Bae
215 B. T2

Tew g el 2

7

(Stenkiewicz)
Herbert Vorel
760 Fox Street

Bronx N.Y.C.

Fotald
o

1 170 ."T;Iﬁ

(Stankiewicz)

(Muller)
Sarbera 'aloney
127 E. 95 Street
N.¥.C.

1/17/58

(¥uller)
Steohan Krantz
345 East 57 St.

N.Y.C.

kuilspe
ANRATOWn
Dr. Wi, borman:

441 Zagt 20 S+,
NoX G

(ifullar)

tehaal So

..4}0 whlts -

v e

r r
'"Hamlet

pastel:
one feamale riding

tarn

Q)
L PARK SOUTH — NEW YORK, N. Y. — CO 5-2765
£ 12958 _

in ‘014

=0 Vo
50.00 8
75,00 '/
£5.00

3240.00

itudy"--revarse side sguestrian
! igure;oll; A" X 10"

. I

opposing f”- é“

lancsa
lance

wlth

equestrian
gnother 5

o 1
Wi

anLqnn En.0n

] v s
Vo » e

 pPastel "Tes dirdks"
’astel "Torest Wonders"

011

‘150.00’/

Untitled Abstraction )
(oo . otbns)

1956

*Dowager " 3150, 00

3100.00

[icosls) "XkTREEXEXKX "A Private Issue”
0il on Canvas. Painting on

Reverse; Figure Disrobing.

75 0P
SEn $100.00

$200.00

$75.00 l/
o

"Forest Grisias"

Qu%»hx, el-ftetvo

Pastel "Procreant Blo8soms"

tiny oil--figuras, 1357

Construction of
Erune tesather

'Dark S1de
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PATNTINGS SOLD 195&

Sepnl
Mrs A.S. Top
183 Lexivirton Avenus

Now Zork Ci&vy i oA W
s S0
o

ol Dhswt - o "’/
300

welsY

B v

Stankiewicz "Travels of the Pussycat King'; 1257
RBEaker 12" X 10" X et
Milas Forst "Bull"; 1957; o1l on eanvas; 16" X 20"
L - X
W AVIARy 1957 ) [N & oLk see

i NEYMAL N
Stro Nihdan/fus,  dusnnrns 250.copd flaset b 4 ?_2-3,

bronx T,V ¥ &R
STANK (ewic 2

. ~1'-,T{:v:‘rr-f cZ \/
Merrehol $226.00
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.r.CLuf Les
-K‘\k & Y

(Etankiawicz)

i F

‘q\""«- 14y

iilltam A%h

444 Gentrsl FPark W

(Avadisian/

X

Paul Ls Riviars
.-.F\i-"\-n_ql, “anads
(Lansnar)

WY Q

sang Ash

Fhiladelohda Pa
(Avadisian) . on eanves 1358
"Upometheus Havounad"

T L]

Drawing: charcoal on paper; I"X63"
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jamary 24 1961

marie:s

arrangements with all artists concerning exhibitions were
originally agreed upon as follows:

green pays for §75 toward the making of announcements; any cost of
the printing above that artist assumes.

green pays for one ad in the NEW YORK TIMES. (about $31). All other
ads green and the artist split costs on. (

artist pays for trucking works from gtudio to gallery & reverse.

green pays for stamps for mailing ( about a thousand stamps or $40).
Artist pays for all personal mailing of announcements.

You reported to me a couple of weeks ago that Mr. Scull wanted the
listing (at $12.50 per month) eliminsted in the ART GALLERY DIRECTORY.
T had thought that it was rather a mandatory gallery responsibility:

T do think it should be contimued. Starting with Kuwayema the artist
will share the expense of that listing.

The sbove, then, are the arrangements originally made with the artists
we exhibit. But, beginning with the Richard Smith exhibit in April
and thereafter for all concerned, there are these revislons:

Tnstead of green supplying the first §75 toward announcements, the
total cost 1s split down the middle.

Instead of green assuming cost of 1 ad in TIMES, the cost is split
down the middle: s is all advertising in megazines, newspapers,
ART Gallery Directory & SCRAP ( a trade magazine).

green however still assumes cost of stamps on gallery mailing list.

.ooa-voo-clco-.oloc-daoa.-.aaoa.oatooo--no..da.c0..-0-.0-....--!

OVER
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Each artist handled by the gallery should have a page or a line
or however those Books go, indicating sales, credits, etc.

The gallery handles now over a dozen artists, some of whom will
not show this year, some of whom have paintings or drawings on
"consignment"to the gallery but are not actually members but are
represented only bl specific works. T will list for you the
artists who have d or are shortly to have one-man exhibitions.
As far as artists whose works are sold from the gallery but who
have not exhibited yet: I will give you those names ¥HI¥ in the
instance of a sale, then they will begin their page or whatever.

So far shown: Mark di Suvero
George Segal
Tadaskl Kuwayama

To be shown shortly: .
Felix Pasilis,
Patricis Passlof

. Richard Smith
To your books should now be added: Lucas Samaras & Myron Stout

Sameras has sold one plece to Mr, Guy Weil for $225, which has been paid.
Stout has sold one drawing to Guy Well for $200 which has been paid.
Other sales by Stout have been made but payments will not begin for
about six weeks, so we will not record anything until a payment has
been made. Ditto Kuwayama, who has sold a painting whose payments
will not begin for a while.
So: Therefore: /
bes
Enclosed 1s a check for §$600 Yor the purchase of g Kuwayama painting.
There should be on the Kuwayama page a list of payments which the
gallery paid for him, that he owes to green. You have the trucking
bills from Ginniver. Kuwayama oweg for two loads which are marked on
the bills. A check should be made to Kuwayama for $400 (or 2/3 of the
$600) mingshhig deg:skto ;ha ggllery. The debts should be listed on
a paper wit e check, ou should have: ' 2
* $41 Art News. ,¢1¢*Aﬁq4_x 3
 $32 Arts — Frradcies
$25 Art International [
$12.50 Art Gallery Directory
_ ~§ 2.50_ SCRAP :
R RO R Trucking (you should have this)
thls should be added & then divided by half
and that amount deducted from the $400.

I should appreciate it if the check was sent off as soon as possible.
He 1s in dire need.

D14

[aAadk; ,
ve) iy

‘Zli'ézz
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JAN MULLER (1922-1958)
Paintings of the 1950's

September 12 - October 27, 1990

Catalogue:

UNTITLED (Mosaic painting), c¢. 1952-53, oil on canvas, 22" x 28"
UNTITLED (Mosaic painting), c. 1952-53, oil on canvas, 46" x 50"
SEATED FIGURES, 1953, oil on canvas, 54" x 493"

WHITE NUDES IN LANDSCAPE, 1954, oil on wood panel, 8" x 15"

UNTITLED (Landscape with winding path), c. 1955, pastel on paper,
884" x 351"

UNTITLED (Landscape with diagonal path), c. 1955, pastel on paper,
883"h. x 354"

LEAPFROG, 1955, oil on canvas, 373" x 41 5/8"
BACCHANALE, 1955, oil on canvas, 764"h. x 71 5/8"

BACCHANALE TRIPTYCH, c. 1955-56, oil on wood panel, overall
size: 17 3/4" x 363"

FAUST, 1956, oil on panels, (polyptych - 5 panels), overall size:
13 3/4" x 663"

UNTITLED (Path & trees), c. 1956, oil on canvas, 42" x 38"

CHURCH HANGING PIECE, c. 1957, oil on wood, 6 panels,
504"h. x 16 3/4" (Private Collection)

VANDERWOUDE TANANBAUM GALLERY 24 | & TREET/NEW YORK CITY 10028/212:879 8200
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The Landscapes of

JAN MULLER

March 30 — April 30 1977

Gruenebaum Gallery, Ltd.
25 East 77 Street

New York, N.Y. 10021
(212) 249-5668

COVER

Double Path of

Decision 1955-56

0Oil on canvas, 49% x 67%2 in.

1
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In the last years of his short life, Jan Muller made an extraor-
dinary number of pictures. Engaged as he was in a race against
time — haunted by the clock of his audible heartbeat — Miiller
painted a profusion of subjects on nearly every material which
came into his hands: plywood, canvas, burlap, wood shingles
and scraps, paper and canvas board. There are bacchanalia,
allegories, trysts, nudes, abductions, and horsemen. Nearly all
occur within a dense wood.

The forest feels identifiably the same in all the pictures, like
the forest of medieval dream sequences, or the primordial forest
of Ingmar Bergman’s early films. It is viewed again and again,
as each newcomer tries to find his way through its mysterious
maze. It is at once an image of earthly paradise (self-contained
and self-sustaining) and a symbol of the unknown or uncon-
scious. Populous and intense, the forest is a microcosm where
earth, fire, water and air, suggested in rich browns, red, yellow,
green and blue, are all abundant.

The forest is both the scene of mythic play and a literal frame
of action. When inhabited, the thick growth visually embraces
and encloses the players. Some trees provide natural bound-
aries between people; others seem to group and sort the players.
Pairs of trees may serve as magnetic poles between which a
figure or magical ball is momentarily suspended and enriched.
Occasionally the forest bursts forth in a field of mosaic splen-
dor, as streams of confetti-like bits swirl about and encircle the
more pallid, grisaille figures.

Among the paintings of the last years there are many in which
landscape plays a more autonomous role than in the numerous
scenes of human confrontation and diversion amidst nature.
Here, in lieu of bacchanalian release and brutal contests of will,
there is quiet. The apparent serenity and control of the “path”
paintings of 1955-56 suggest that flurry and frenzy in nature are
prompted by an unsettling human presence to which air and
trees are sympathetic, reactive.

Even in the most frenetic scenes, Miiller's preoccupation with
surface structure is evident. Elements of repetition, accented by
strict vertical and horizontal coordinates, serve to maintain
control, restricting the rampant movements of the disporting
figures. And in the “path” paintings there is a nearly arithmetic
order of color and shape. In spite of apparent pathways through
the thick forest, distinctions of near and far, top and bottom are
blurred. The paths are valve-like openings through the woods.

Bellam_
]

Thick and dark like enlarged tree trunks themselves, they seem
to sit on the surface of the painting. When circular (a shape
which is common in the paintings generally), the paths suggest
portholes or vines through which the verdant forest is unveiled.
They are one of the structural elements of the pictures, which
like the figures, suggest that something magical is about to be
revealed. Most of the paths lead nowhere in particular; the
circular paths merely return the viewer or pilgrim to the very
point of departure.

There are, among the landscapes of this period, others which
are more spacially directed. In these bucolic landscapes south-
ern France is recalled. Pastoral scenes include aqueducts and
small farmhouses, viewed from afar like dream images. The
distancing creates a sense of longing, of confusion between the
tangible and the intangible, and of Miiller's dissatisfaction with
placing any image in either context. The "path” paintings are
even more disturbing because they suggest uncertain and un-
reachable goals with obstacles along the way and misleading
paths of attainment.

For Miiller the unpopulated landscape is no less the focus of
intense feeling and complex associations than is the inhabited
iorest. Among the smaller landscapes we discover several
which relate to larger figurative works. Within the narrative
context of the figurative works, the expressive character of the
smaller renderings of nature is made clear. The use of land-
scape as a vehicle for expression is also clarified in Miiller's
many polyptychs and folding-panel pieces. In these the full
range of his interests is represented by a variety of images
displayed simultaneously on separate shingles. Panels of de-
monic faces, others of ritual scenes and bacchanalia form an
expressive whole to which vignettes of landscape contribute
forcefully.

Nature for Miiller has a magical charge. Within it all things
wonderful and terrifying are possible; from itall things emerge.
In landscape, Miiller's persona are returned to a state of nature:
of bare-back riding, unfettered romping, and unrestrained ag-
gression. The forest can appear, 100, to be the source of all life.
Figures spring from behind its trees, horses appear within its
dense ground, like repressed images awakened by the call to
nature.

Jeffrey Hoffeld
Director, The Neuberger Museum
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'ONE-MAN EXHIBITIONS

March 16-April 2 Hansa Gallery, New York
March 22-April 3 Hansa Gallery, New York
April 12-May 1 Hansa Gallery, New York
August 8-15 The Sun Gallery,
Provincetown, Massachusetts
February 6-22 Hansa Gallery, New York
July The Sun Gallery,
5 Provincetown, Massachusetts
January 2-19 Hansa Gallery, New York
January 6-25 Hansa Gallery, New York
December 15-January 10 Hansa Gallery, New York
September 12-October 20  The University Gallery,
University of Min , Min
March 27-April 15 Zabriskie Gallery, New York
January 11-February 25 The Solomon R.
Guggenheim Museum
May 7-May 25 Staemp(li Gallery, New York
November 17-December 5 Staempfli Gallery, New York
January 7-31 Gruenebaum Gallery Ltd.,
New York
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Figurative
Work of the
Fifties and Sixties
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January 17 Robert Beagchamp
to March 4 Gandy Brodie
1989 Robert De Niro
Vanderwoude Lester Johnson Figurative
Tananbaum Grace Hartigan Work of the
e Qeorge Mchiel Fifties and Sixties
24 East 81 i

Jan Miiller
NY NY 10028 ;
212 879 8200 Larry Rivers

Bob Thompson
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S MR. RTCHARD BELLAMY

Tananbaum OIL AND STEFL GALIFRY

g:‘ée;:ra‘ 30-30 VFRNON RNULFVARD

NY NY 10028 LONG TSLAND CITY, N.Y. 11112
212 879 8200
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JUANITA RICHESON
BOX 12998 UNIVERSITY STATION
GAINESVILLE, FLORIDA
32604
March 29, 1990

Mr. Richard Bellamy

0il & Steel Gallery

Box 2218

30-40 Vernon Blvd.

Long Island City, NY 11102

Dear Mr. Bellamy:

Thank you for the rapid response to my request. Although some of
the catalog material duplicates information I have xeroxed, it is
much more pleasant to work with a bound, handsomely arranged

volume. The reproductions in particular enhance my small
collection of materials.

I will not be in New York as early as I had planned. If Mrs.
Muller can meet with me the first part of May I will plan a trip
then. I am currently finishing other work to clear the stage for
a concentrated inquiry over the summer. The first paper will be
completed by the end of this year and presented for publication.
I expect to work on this project for the next two years and
address it in a comprehensive fashion.

I would like to interview you on a number of topics including the
cooperative galleries of the fifties and the evolution of the
gallery from that time to the present. Jan Muller’s work is my
primary focus at this time and I would very much like to arouse
interest in the academic community toward further critical study
and writing. I hope that the publication and presentation of the
group of papers I will prepare will serve that need.

I also have a great interest in the role of a gallery in an
artist’s development. I will begin working in a MBA program with
arts focus in about a year and I am considering this as my thesis
topic. I am certain that your insight would be invaluable.
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Richard Bellamy
Page Two

There is no rush on any of this material and I will proceed with
my work on Jan Muller at a consistent and prudent pace. I am
committed to addressing his work in a well researched manner and
therefore will do whatever work is necessary. I will contact you
when I am in New York and if it is convenient for you p?rhaps we
can meet. Thank you in advance for the knowledge you will add to
this endeavor and for the catalog. My check is enclosed.

Sincerely, ,;2;2 X

Juanita Richeson
enc
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JWT Group, Inc.
466 Avenue
New York, NY 10017
212 210 7000

e e =
JWT GROUP

May 20, 1985

Richard Bellamy

0il and Steel Gallery
157 Chambers Street
New York, NY 10007

Dear Mr. Bellamy:

Enclosed with my remittance for the Muller catalog
you sent is a polaroid of the Muller in the Company's
art collection. Lynn Meyers,who recently appraised some
pieces for us , said she spoke with you and you expressed
interest in our picture as regards a catalog raisonne of
Muller's work that is in preparation. Shortly I will have
4 x 5's of this picture and would be glad to send one to
you if you wish. Please let me know if you are interested.

My best regards,

e

Paul Stimson

Paul R. Stimson
Curator

e
JWT GROUP
JWT Group, Inc
466 Lexington Avenue

New York, NY 10017
(212) 210-7000
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PRESS RELEASE

from The Solomon R. Guggenheim Museum . 1071 Fifth Avenue. New York 28, N.Y. . ENright 9-5110

For Release

TMMEDIATE

GUGGENHLI: MULSUM PRESENTS THREE EXIIIBITIONS

JANUARY 10 - FEBRUARY 25, 1962

The prinecipal exhibition at the Solomon R. Guggenheim Museun during
the period of Jamuary 10 to February 25, 1962, will be devoted to the work of
Jan Millcr.

JAN MULLER died in 1958 at the age of 36 after a brief lifetime spent at maximum
intensity. In 1933, the family began its flight from Nazi Germany. The pursuit
of freedom took Jan ililler to Czechoslovakia, Switzerland, Holland, France and,
finally, through Spain to Portugal. He arrived in llew York in 1S41. By 1945,
he had started to paint and stucied with Hans Hofmann until 1950, From this time
until his death he exerted every effort toward the realization of an art whose
content and form reflected the issues that his life posed to him.

At the age of 13, he suffered his first attack of rheumatic fever.
A% the attacks continued, the damage to his heart was becoming irreparable and
he underwent surgery in 195L. From the moment he learned that the operation was
unsuccessful until Jamuary 29, 1958, Jan kiiller lived intimately with the know-
ledge of death,

Miller's contributions to American painting arc significant. He was
among the first to extract his subjccts from a wvision born of the abstract
diseipline, H e did so out of a design to transcend abstract expression in order
to speak of man and of society, of moral issucs and ethicses To do so, he boldly
adapted, sometimes in bitter parody, mythical and literary sources to convey the
meaning of his art. Iilller used such sources as lamlct, Faust, and the Temptation
of St. Anthony to give expression to the death knowledge that was part of his life,

The exhibition is the first to be arranged by any museum to honor and

to assess Jan illler?'s contribution to contemporary pointinge




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY -g&//a " , E ok
U

A

A}

ACQUISITIONS ],?61 and SCULPTURE FROM 'I}“IIJ%I:UL__EU&‘S GQ%TION

Tt

Tve suall evhibitiens will also be en view at the ssme-vimes In the
Museunls lower p ertion, acquisitiens made during 1961 will be p rieds Paint-
ings own include a large untitled geometric composition of 193k by Jean Hélion,
a merimental oil, FORGOTTEN PASTURES, by the Pelish painter Alexander Kobzdej,
denateg by the VWanda Rochr Foundation, an ancnymous gift of a Carge canvas
entitl:d CHLOE, painted by the American artist John Grillo, an ~il on board by
Josef Abers, HOMAGE TO THE SQUARE: AFPRIHIT!E?N-, 1959, an un‘t}:i.tled ink on paper
by James Zyars, an oil en canvas entitled ONE TIMES ONE by Friedel Dzubas; an
oil on canvas, WHITE LIGHT, by Stephen Greene, another in the same medium by
Paul Jenkins entitled PHENOMENA PEN DRAGON, a panel from the Aurora Series,
DARKNESS AT WEST, LIGHTNESS AT EAST, by Alfred Jensen, and an untitled canvas
by Raymond Parker. All ef these works were completed during the past two yearss

The Maseum has also purchased two interpretations of Chrysanthemums
by Mondrian, ene in waterceolor, the other in char »nal.

Seulpture acquired includes LUNAR, 15 '79-60, a work in anodized alum
inum, by Isamu Noguchi, which was purchased from ruseum funds, and a bronze by
the Israeli Sorel Etrog, entitled BLOSSOM, gift of Mr. and Mrs. 5. J. Zacks of

Tornntoe

SCULPTURE EXHIBITED ON RAMPS OF MUSIUM FOR F IRST TIME

The installation ef sculpture is the first to be attempted on the
spiral ramp ef Frank Llnyd Wright's building. inall in scope and experimental
in intent, the show will be made up of examples [rem the permanent collection

of the Solomen R, Guggenheim Museum,

FOR FURTHER INFORMATION CONTACT:
Peter Pnllack

Public Relalions Consultant
GUGGENHETM MUSEUM

ENright 9-5110
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Staempﬂi Gallery 47 EAST 77 STREET, NEW YORK 21, NEW YORK

Jan Muller
The Accusation, 1957
L8 x 50t

oil on canvas

1F REPRODUCED, CREDIT LINE MUST READ: STAEMPFLI GALLERY, NEW YORK

PHOTOGRAPHY BY
JOHN D. SCHIFF
{07 WEST 86tH ST.
NEW YORK 24, N. Y.
ENDICOTT 2 -0485

NEGATIVE NUMBER

5111251081 5

- . —
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Staempﬂi Gallery 47T EAST 77 STREET, NEW

YORK 21, NEW YORK

MULLER, Jan
'"The Virgins'
48 x 7611

1957 - oil on canvas

#C-2216
S-1004 Collection: Mr, and Mrs. Hans Neuman, Caracas

1F REPRODUCED, CREDIT LINE MUST KEAD: STAEMPFLI GALLERY, NEW YORK
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Staempﬂi Gallery 47 EAST 77 STREET, NEW YORK 21, NEW YORK

MULLER, Jan
"0f This Time--0f That Place!

1956
Lot x 95 3/4'"

oil on canvas

1IF REFRODUCED, CREDMT LINE MUST READ: STARMPFL] GALLERY, NEW YORK

HOTOGRAPHY .'
JOHN D. SCHIFF
107 WEST 86TH ST.
NEW YORK 24, N. Y.
ENDIcOTT 2.0485
NEGATIVE NUMBER

9111251078
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