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Dick......could you write to me and .,..tell me about
Chaimberlain.,,........I will be moving about

80 it is hard for you to call mMe ....eee.

sssss.but I could eall you ....or John

if you had a number up there,.

I don't Enow how much I can get from Delexi for

the acting chores...but I will do my best, contributing
my self if necessar) I certainly don't beliewve that
artist's should be on T.V. for nothing. so I would
guess I could get 2 or 3 hundred 2

>

Please write or wire

Y.
’H\”ifT l Walter De HMaria
4 ‘

\ 3717 Roosevelt Ave.

Richmond, California -

/
d

my famidy will read me the news over the phone as I

call in from Nevada.....

absolutely fine.

such time sense, such Judson dance

such fixed camera work, such actors leaving
the scene, such comedy and presidential
phone calls, such rock collecting,

working as hard as we can to bring together all
PO OO T . s e ey
I hope we can give fuller report as to how work is going
soon. In the mean time it is all purhaps best to keep
it a secret. I realized soon after coming to N.Y. that
1t would not be difficult to take a gun...point it at someone

and shoot. It's really very easy.

oV
Hoping to hear from.11.re. above
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tuesday dJuly 22,1969

dear dick,

report: Heizer working to capture lsrge bolder.

second land man, near Carson searching
for locations...

all peoples sweating out the time waits
between times for action...

I have just purchased old jeep 4 wheel
drive pick up truck...whiech I hope to
have in desert running condition after
inspection

casionoes are dangerous places...but unguestionably
filled with passionate people of a sort

next weekend...I am meeting three camera crew members
of Delixi/Channel 9 group for first filming. Three
days....Black Rock ete.

cessssses.Would very mach like to
hire Chaimberlain +to star opposite Heizer in the
film.....28 I outlined it to you.
Head shot stills.....
with white cowboy hat....
ing" scenes....and shoot out...
with Heizer shots to create the

scene in the world

If I could contaect John, ...purhaps it
could be done by remote controll.......
someone photographing Chaimberlain on the

Provincetown dunesS..esesess

you have a phone there?
Chaimberlain staying in Provincetown for any lenghth of time?
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bay area giving off hard grining reality

anxious to get out to WNevada again

I believe a fantastic mental revieion has taken

place and all are in for a hard time

we may have joined Europe

no more thoughts, am very anxdous for more action




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Bellamy .4, 4

The Museum of Modern Art Archives, NY

V% ? WP 26—

4
4

/ 74
SoMove o/, — 5

SUrvmey, TRle (awdio
v 4 <
Paved 2rmjer [ocadner) ——

A AInser o] 7 S

Jne &7 L. Ao Ane ALY,

’ o : 7 g B0y
e ey  CHY7

DN XD APt 4 EPetit e wt <

» L}
)7 A) i ¢, /0 A SNty




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Bellamy ]ﬂ' ) H’ . L]

Monday Aug.25,1969

dear dick,

thanks for your legal paper letter, and all the blank

checks. I have not used them but it is a good feeling.

spoke to Diero today. arranging a wvisit to Salt TLake
to inspect the lMile square sections in last part of
this week.

if the land is clean, flat and open I am getting in
a position to work.
If it is truely fine the main guestion may become how

many sections to buy.

Price to buy should run around 10,000 - 16,800 a section
before mmd Art is placed on it.
however, at $15 an acre this is just about the best price

going ... and in a prime location.

I am only angry at my self for not getting out there sooner
however the work I have been doing on the Delexi film HARD CORE

has taken all of my time up to this moment. The film is now
done. (titles,sound mix, editing,all) Film has been chosen to
show at a special "west coast film makers" section of the

New York Film Festival ... on Sept. 27 at 3 p.m.

To be shown on S.F. television in late Oct. or November.,

good about the film.

Note Columbia records is again interested in doing the record.
Back to the land: I shall call you soon. within days.

I shall be seeing like on my way through Nevada teo Salt Lake.

Diek, do you think we can make 5 gsections .

cont. page two
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I shouldn't ask that untill I know more.

1 shall be coming back to N.Y, sometime in mid-Sept. to
check about the Columhia thing and see about the Film
purheps we can return together to inspeect the ground.
There will be a way of putting 10% down #Z¥d (in escrow)
and the rest in 60 to 90 days ....... hense quiet a bit

could be tied up.

Francisco has been Cleaning me and draining some of
poison that I have been carring §85&8.

empty ocean fronts out here #

next must spend muck time on salt lake

have bought old jeep truck

the right thing must be done....but alse in theright way.

if I continue to feel lucky I shall put your sporting
proposition into effect. (TL;‘I!O)MN,
I hope yow have enjoyed & spaced summer and that all in

the family are well and in good health. thanks again for
your letters and support

westward
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Walter De Maria

P D5 Bex 275

Canal Street Station

New York, New York 10013

Dick Bellamy
33%% Park Avenue South
New York, New York 10010
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Walter De Maria

P.0. Box 275

Canal Street Station

New York, New York 10013

December 31, 1974

Dick Bellamy
333 Park Avenue 3.
New York, New York 10010

Dear Dick,

Enclosed is the plan for the New Year 1975
I trust this will be enough.

P

Sincerely,

Haltill e bmars

Walter De Maria
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JurLy 24, 1968

BeELL AMY
1078 Mapison AVENUE
New York, NEw YORK

QUESTIONs

JoserH KosuTHs' WoRK, DOES IT IN

THE LITERATURE OF Ro2sE=GRILLET}
S1ON WHECH PERMEATES HIS WRITING
PHORICAL CORRESPONDENCES, CANNOT
QUAL ITIES To SOME COMMON OBJECT,

ANY WAY PARALLEL

THE VIBUAL APPREMEN=
CANNOT ESTABLISH META=
INSTITUTE REDUCTIONS OF

Is THIS WHAT KOSUTH I8 AFTER IN HIS PAINTING, THE ELIMI=
NATION OF ALL THIS REFERENCIAL MATERIALT
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Turino

July 3§ 19
Dear Dickj;

many impressions and thoughts:
it i= hard to beleive that only three weeks have gone by

I am now in the gallery of (Gian Enzo !iperone where there is

a group of youngers showing sort of furnky stuff: a kind of gZood
one is named Zoriojs

Yeaterdaw I was in Milan and had lunch with Beatrice Monti and

RIcHARD BELLAMY
1078 Mapison AVENUE
New Yomk, New York
Al RMAL

vViiiga Il TerTow Fa e e e s s IUW TOITLII AV vaw
the Rothkos I even found a new appreciation of the early Rauchenburgs
and the Rosenrmiusts and uppstairs Horris and PMlavin.I was thinking
how exirodinary ycur life has been

and the decade ...

Panza said he wanted to buy my work

I didndt know about these parbo memorials

I hope that all of the women folk are well
It would be nice to see you over here ...or to
hear of any News:......zend ¢/o Heiner
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Turino

July 3§ 19
Dear Dick;

many impressions and thoughts:
it ie hard to beleive that only three weeks have gone by

I am now in the gallery of Gian Enzo iperone where there is

a group of youngers showing sort of funky stuff: a kind of good
one is named Zorioj;

Yesterday I was in Milan and had lunch with Beatrice Monti and
her husband; “he is expecting a baby and is only a2 little way
along; both people; beatrice and Sperone have been offering me
shows but the real cuestion is whether I will be able to work

over here, I hope to go next to Hice for a few days to visit
Virginia and then to Munich 1o see Heiners gallery and start
planning for hi= show:

munich, but perhaps I will go to Holland near Eindhoven where
there is a metal shop run by a man named Visserj.....l understand

go to London to find a girl and m=ke my record......l have tapes
of the Ccean with mes;s;:s

I have been locking through some magazines and thinking of all
of the people in N.Y. and how exirodinary they are.

T keep a note book and have been having good thoughis.

the museums of Milam and the Vatican have inspired me a little
and I collect post cards of S5t. Anthony

a unique experience came in being able to visit Panza at his

villa in Vareze .. Jhow terrific the Oldenburgs looked and

the Rothkos I even found a new appreciation of the early Rauchenburgs
and the Rosenmuists and uppstairs Horris and Flavin.I was thinking

how extirodinary ycur life has been
and the decade ...

Panga said he wanted to buy my work

I didndt know about these rarbo memorials

I hope that all of the women folk are well
T+ wonld be nice to see you over here ...or 4o
hear of any news;......zend c/o Heiner
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AT SUNRISE on a first of April,
there appeared, suddenly as Manco
Capac at the lake Titicaca, a man in
cream-colors, at the water-side in the
city of St. Louis.

L
Y H ot cick
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AT SUNRISE on a first of April,
there appeared, suddenly as Manco
Capac at the lake Titicaca, a man in

cream-colors, at the water-side in the
city of St. Louis.
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AT SUNRISE on a first of April,
there appeared, suddenly as Manco
Capac at the lake Titicaca, a man in

cream-colors, at the water-side in the
city of St. Louis.

His cheek was fair, his chin downy,
his hair flaxen, his hat a white fur
one, with a long fleecy nap. He had e,
allery

neither trunk, valise, carpet-bag, nor hereby
. an Gal-
parcel. No porter followed him. He ites and

ich may

was unaccompanied by friends. From it
the shrugged shoulders, titters, whis- p gt

een em-

pers, wonderings of the crowd, it was | works.

of acci-

plain that he was, in the extremest 32 gollg
sense of the word, a stranger. ’
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UNCONDITIONAL RELEASE

I, the undersigned, in consideration of being permitted to enter Dwan Gallery
Inc. and view the exhibition of Walter DeMaria’s spike sculpture, do hereby
release for myself, my heirs and my assigns, absolutely and forever, Dwan Gal-
lery Inc., Walter DeMaria and their respective agents, employees, affiliates and
assigns from any and all claims arising out of any accidental injury which may
befall me while attending said exhibition. I have been warned that the spikes
exhibited contain sharp projections which I may not touch or approach and that
guard rails and other devices to separate me from the spikes have not been em-
ployed in order to provide no distraction from the presentation of the works.
Upon entering the Gallery I am freely and voluntarily assuming all risks of acci-
dental injury and I am releasing Dwan Gallery Inc. and Walter DeMaria from
any duty to protect me from the spikes incorporated in the sculpture. I am 18
years of age or older.

Signature




