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Whitney Annual: A depressing, senseless af-
fair as usual, buc this vear marked 2 new
low as much for the fact that even major
artists agreed to show banal works as for
the mystery of the museum staff's process
of selection. Granted, anything can look
dreary in chac dull light. A few good paint-
ings did not succumb: Joan Mirchell's
somber First Tree, Hofmann's Le Bowquer
du Vine, Frankenthaler's lush Tuanugerine,
Goldberg's End of Summer. Noland's Satur-
day Night. De Kooning's Tuo Women.
despite the high-pressure drawing, seemed

to Hicker and fade in its insistent impasto.
A small. irritated licele Motherwell wuas
stuck awav in a corner. Newman's orange
Triud seemed to dribble off at the edges.
Rauschenberg's Fossil for Bob Morres looked
like an exercise in perfect composition.
Johns's Flugs — one in orange, green and
black: the other in gray relief — would noe
liven up, even with the introduczion ¢
one black and one white dot. top aad buz-
tom respectively, for an optic jole. Some
revisions of style were evident: Parker's un-
titled paincing had a large Baroque qualicy.
the action coming in from the edues: Les-
lie's Alfred Leslie was a head-on realise shoe
in grisaille ¢ Philip Pearlswein’s influence? 12
and Robert Indiana’s Alibama with its Sel-
ma on the map and its slegan (" Juse a5 in
the anatomy of man every nation must have
its hind part”) was a stupid vencure inco
soctal thought. The newspaper critics
thought the show's varicty testified o the
liveliness of the national scenc. T Jdu not
see how. | Whitney Muiewm. 1 —\K B,

(#4114am Berkson)
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THE NEW YORK TIMES, THURSDAY, OCTOBER 20, 1966.

u 3 ARTISTS! WORKS
DESTROYED IN FIRE

One Pamtar Says He Lost
- Half of Hls Totnl Work

By GRACE GL‘UECK ~
“It was like & horror film,"
sald Alfred Leslle, the painter|
and filmmaker. ' “My whole
studlo burst into ‘flames. I
stood on the street and saw my
paintings burning through the
windows. All I could do was
watch.” |
9. Mr Ledle. a tenant of the
building at 940 Broadway, at
_ 22d Street, (s ;:;: of three well-

Spwlll l't;rmlllln m utr

| t m't::

i tudlo-ltvi.'n

i ’t‘o floor g! whltg brick!
butldin with h!l wife and 5-

' r-0 , under an/artist-in-
mdence designation granted

3, uare feet of ;
“B was, " he
sald -

my
paintings from 1948} t0 1951—!
wt:. preparing to put them in

“There were several films I
had made with Frank O'Hara
[the late poet’ and' writer on
art]. My books, letters, personal
effects, And no insurance—the
ral.u for the butldlng were too

i(r Gottlieb, an muuoml.
prize-winner whoge / alntings
sell for up to $25000 rked in
A top-floor studia® adyhcent to
Mr, Leslie's, Yesterday, he esti-
mated his losses at close to
$100,000. including si% canvases
completed over the summer.
Biit he said he considered him-
self lucky.
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10 Missing, 2 Dead
In 22d Street Fire

Men Pflungc Through Collapsing Floor

of Blazing Drugstore—9 Oh'lcra Hurt
" —Mayor Inspects the Dumag- :

By ALBIN KREBS . .

At least two firemen were kllled and 10 were misal
early today in a fire that raged uncontrolled through' three
bulldings on Broadway between 22d and 23d Streeta.

Fire Commissioner Robert O. Lowery announced
men were missing, but sald he would not idenfify any of the
men untll their families had been notified by Fire Doput-
ment chaplains.

Reporters saw at least two bodies being removed from
the wreckage of the Wonder Drug Store, 8 East 23d Street.
The floor had caved in there and one fireman sald "my"
\firemen had fallen through.

At least nine firemen were Inj-urod in the blaze, which
|started In the basement of 7 East 22d Btreet shortly after
9:30 P.M, and spread swiftly along Broadway.

By 3:30 A. M., the fire was atlll out of control lnd the
lsearch for the miulng men had been suspended because of
Ithe poasibility that the bullding might collapae.
Mayor Lindsay joined Commissioner Lowery at uu
scene shortly before 1 A.M.' They went into the rulns of the
drugstore—where search efforts for the missing men were
being concentrated at 2 A.M.—to Inspect the huge hole In
“the floor. “It's terrible In

there," Mr. Lindsay sald when
he came out. “The heat.and
smoke are unbearable.”
, After the second body was
removed and covered with a
‘tarpaulin, Mr, Lindsay, shaking
his head, followed the men car-,
rylng It to an ambulance. That
bedy, and the one found enrller,
|were taken to the Bellevue Hos-
(pital morgue. 1
Mr. Lowery aald men “from|
several crmpanica” were on the
first finor and Lhé celiar of lhvl
Jbullding when the fire “sudden-
«ly  mccelrrated.” A backdrafl
| “Blew thé basement wall down,”
'he sald, and several firemen fell
through ‘into the cellar of Lho
drugstore.
The misming men were be.
jlieved to have been Lrapped In
the collupre of Lhe wall, Dozens
of other ‘firemen were able to
jfree themaelves from the debris

and stagger aul.

TWELVE FIREMEN REPORTED MISSING: Bulldin
way and 22d Street sre engulfed by {ive-alarm fire, At

no
Joast tw

| Bome snld chemicals and fab.
rics stored In the bullding were
apparéntly responsible for the
Ereat clouds of choking black
smoke that awirled up,
‘Huddies Rtlll Down There'

. Fireman John D who

12 FEARED DEAD
INFIRE ON 22D ST.

managed to acramble out of the)
basement, was (reated at Belle-
vue and returned to the scene,'
‘With Lears In his eyes, he lold

Mr. Lowery:
"1 was In the back of the
ldrugstore, fighting the fire,;

when all of & sudden, I felt the;
blnst. Then & hole. I went, I fell
through It, & hole In the fleor
Just up, Some of my
Buddies: pujied me out and now
my other buddies are still dowa
there.”.

11|0 fire, accompanied by buge|
black clouds of smoke, wrecked
the bullding In which It started
and spread quickly to anocther
|commercial bullding, five stories
high, at ¢ East 23d Street. Di-
‘rectly scross Broadway s the
Itamed Fiatfron Bullding, the
clty's firat akyscraper.

Contloued on Page 37, Céluma §

By midnight, nine stores—alx|

From Fage 1, Col. §

called to fight
the blase.’ shot great
streams of W from. city's
new super-pumper No.'1, which

ST
m*;b-un 'm

non# of, the nioe firemen felled
by the blaxp was seriously in-

jured. Two werg treated at the
scene, two admitted to
Bellevue tal for treatment
of smoke

alation, and flve
were . after treatment
at Bellevue for minor cuts and
brulses. .

Hospita!

Belle 1 disas-
ter with sight dpctors and
Severr nursed - av e

Depart-

i ta., Fire
mwl‘mrw after the
firat alarm. |

o

W

[

- .

[Mew York Tumes (¥y Lasry Morris)
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ARTISTS SAY:

"Nudes Now"’

TEN PAINTERS: CONTEMPORARY APPROACHES TO THE FIGURE

Rolf-Gunter Dienst
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ALFRED
LESLIE

Port 1 .

MNaked, the Art of Confrontation;
20 rules on how to paint the
nude person

Eliminate: color
environment
gesture
movement
anonymity
interpretation
atmosphere
space
foreshortening
compaosition

Emphasize: symmetry
scale
specifics
contour
contrast
frcniu|ity
stasis
presence
accuracy
seriatim

Maxine Gartenstein

ART VOICES Summer 1966 37
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SIX WENT OUT, ONE CAME BACK. No one knows why
the fire on East 22nd-23rd Street last Tuesday night
killed more flremen than any other fire in the history
of the New York City Fire Department. Why had the
floor collapsed to incinerate 12 men? What was the
physical condition of the smoldering cellar? The cily
will undoubtedly pore uneasily over its records.

Five of the fire's victims came out of Engine
Company 18 on 10th Street just off Greenwich Avenue.
Joseph Priore, 42, had been assigned to “18" for one
night. This was his first fire as a lieutenant. Daniel Rey, .
26, was stationed at “18.” He was a Probalionary Fire-
man, and this was his first fire. And there were three
others: Firemen First Grade James V. Galanaugh,
James Kelly 2nd, and Bernard A. Tepper.

The fire was discovered by artist Herb Brown, who
lived in a brownstone at 7 East 22nd Street with his
wife and four children. He and his famlily escaped the
fire, but lost their studio-home and all their possessions
The fire took “1000 paintings—my life’'s work,” said
Brown. The Red Cross had to put yp the family.

THE PHOTOGRAPH above by Fred W. McDarrah
|s of the funeral of 10 of the 12 firemen on Friday
morning. Below, artist Alfred Leslie, whose studio-home
was also burned out,:talks to Herb Brown, holding
baby. (Photograph by Fred Hurvich.)

L 4 had
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Y olume B, 3, May, 1'b

/ &RI NEWS

Number

From l¢ { a boaok Lk wleed flower garde Lithograph by Alired Leslic, 16% inches high
.
By Walasse Ting Hot summer: Ladies an smen go to Times Square for
' neon flowers and air-co inned movies, against mosquitoes
in bed .
Where can | find a book exciting as Times Square, color
brizht as n light, hot as expresse. [ face the big red
» pizza and n earthworms, and decide to make a book
Near ]_(f L|fe like hundred flower garden
Young mother and daughter from Midwest make me feel
happiness so quickly, want to buy house and life insurance
for them, I follow 4 beautiful legs walking .
I see people piled up like cactus, after drinking bad ke
The artist gets an idea and it resultsin17 wine, They try give heaven to me talking about God very 2
v proud. God come to my left ear run away through right
tons of paper which go into 2.100 hooks, each ear. Suddenly [ have idea ;
book a 9-pound baby with 27 painters as parents I cas I.",;:! — i
Whe sav cannot?
il muther
1 wOman 7
an her bed k.
-
Wan
And if ve mothe
My woman is G
Once 1 went to party, very fancy
smen, | e, | feel lonely, [Continued on page 67]
S A e =
< I
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wrote this poem in a visiting card.
What is small business?
Nobody small
You launch steamship
1 push locomotive
You talk 10 mountains
1 listen to sea
You embrace rainhow
1 kiss rain
You cover sun with your finger
I move moon in my eyes
Thousand flowers
Blossom in our big heart
Thousand years

1 wrote 61 poems in "6l in a small black room like coffin,
inside room only salami, whisky, sexy photographs from Times
Square. No Bible, no cookbook, no telephone book, no check-
book. Two short fingers typing talking about World & Garbage,
You & I, Egg & Earth.

Is artist like a dog?

In Communist country must follow government like photo-
graph, in capitalist country must follow rich men with stock.
61 poems, no money to publish, just dream, day and night,
angel come to publish book.

Ebi Kornfeld and Sam Francis like John Garfield and
Humphrey Bogart, put down machinegun read ten minutes
say: “We are not angels, but we are going to publish the
book, even if we go to jail, it is O.K.!"

Sam Francis take his money from Swiss bank to buy 17
tons white paper like white snow. All lithographs as hundred
kind of flowers in spring melt on pages,

Four printing companies work one year, everything must be
perfect, changes and reprintings, money running away like
April rain in Paris.

A book like this in nineteenth century, 68 original litho-
graphs by Cézanne, van Gogh, Gauguin, Toulouse-Lautrec,
Degas, Renoir, Pissarro, Monet, Daumier. . . ?

What will man in 22nd century think of I¢ Lije?

Some artists come Paris to make lithographs. In New York
I carry zinc plates to their studios, we drink and laugh.

Once upon a time.

Alechinsky: Arrive factory smoking cigar like London
fog. he push blue ghosts down into stone.

Oldenburg: Master of drawing, said Alechinsky. I think
his line like fish, his hand like fishtail.

Lichtenstein: Spent two weeks, cach hour one dot, looks
like gentlemen prefer the blond. i

Dine: Great thinker as Newton. He must feel cool all the
time, that's why he makes so many robes for winter.

Sam Francis: Cannot make a lithograph without buying
women'’s hair dryer.

Indiana: Romantic man only love to Eat and Die, I wonder
is the American way of death, French style of eating best?

Jorn: When he draws he looks at stone, eyes like Chinese,
singing like bee, his fingers bring honey to stone.

Kimber Smith: Beersmith. Drink 14 beers in left hand
while making a diamond form.

Kiki: Plastic go-gd girl, paint pink Venus, icebox Venus,
space Venus.

Reinhoud: Big man wear van Gogh shoes, love cheese,
draws lonely monsters from heart like himself.

Bram van Velde: Silent like ocean, soft as sky, old as
infant.

Kaprow: He sit sidewalk in Paris, wonder and worry, do
all Happenings come in dark?

Davie:s i fa nromnmas fredy fu

never carry engine, he doesn't like to leave home, sorry make
him go to London airport to sign lithographs.

Jensen: I put zinc plates on his bed, he stands like shrimp.
Hot day to make warm lithographs, sweat drops from his head
to zinc plates, he refuse stop to eat ice eream.

Baj: Serious when eating pizza, laughing when meeting
glossy generals.

Rauschenberg: Make lithograph like cocktail, love litho-
graph stone.

Mitchell and Riopelle: He is pilot, she is sky; he is
<ailor, she is sea; she is garden, he is big rock.

Wesselmann: He is cat, doesnt like to move. Beautiful
wife great American nude all one. .

Ramos: Football hero never eat hero sandwich, loves only
glamour girls.

Warhol: Golden boy living inside silver-screen world. At

idnight he eats Campbell's soup, little tomatoes is his flavor.

Leslie: Body like Hercules, paint self-portrait like modern
giant. Very honest: eat Sunday breakfast in same restaurant
for 5 years, 2

Rosenquist: Mind fly in universe like jet, thought is
important for him; think first, paint second.

Appel: Paint first, thought second. He is like heavy rain
in summer. A tiger behind snake bar.

Sonderborg: One arm drive sport car, fast hand like
dragon fist, make lithograph like woodecut, always love to
make love before art.

Saura: Every girl in love with him. He makes lithograph
like oil, also love to make love before art.

Ting: Make lithograph, broke stone like karate, love to
make love after art.

Fahlstrom: Evervthing is little funny thing in the world.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Bellamy

1.G.1.18

inAmerica

March-April 1966

Vol. 54, Number Twa

EYE TO I

Self-portraits by contemporary artists. all of them
executed or chosen by the artists especially for this article,
and the statements that accompany them.
reveal far more than immediately meets the eye

Charlotte Willard

An important law of the new phyzics, the Gibbs Law of Entropy.
holds that things tend to deteriorate, to lose their distinctiveness
and move from a state in which distinetions and forms exist to a
state of chaos and sameness. Does it sound familine? Certainly the
trend to formlessness, to uniformity and also to chaos, are every-
where around us. Against this destructive aspect of nature, the artist
is a bulwark and an ally.

By his nature, irreconeilable to uniformity, be says to us . . . ‘Look
at this unique landscape, this woman, this bottle, this idea, this way
of painting!" He works in eolor and in stone beeause he insists he
can see o specinl beauty that has never been observed, an expression
that has never been put down, a feeling that has never been given
visual presence, The source of his art, his eonviction, is his individual
being—his self—that human self which alone of all forees on earth
has the power to organize ¢chaos and make it wield a meaning—the
self that must be examined and explored, the only foree against en-
tropy. The self-portrait that grows out of such forays is a denial of
uniformity, a testament to the infinite variety of life. It says, in ef-
fect, that of the billions of people on earth, this faee, this body, this
way of putting it down, this idea of my self is unparalleled. No other
form of energy in the world ean elaim such transforming power. In
his work and particularly in his self portrait, the artist restates
his belief in that comples masterpieee of nature—the individual man,

Charlotte Willard is Art Editor of the New York Post.

Shattering the conventional shell we all wear for the street, in his
self-portrait the artist tries to reveal the human being that lives
behind the fashionable beard or the Paris shift, the sports coat and
the dark glasses. The eve penctrates the “T" to veveal its essence.

The best portraits are therefore capsulated personal histories of
explorations, adventures, inventions which tell not only how an artist
appears to himself, but more profoundly what he feels about him-
self, what he indeed believes and what are the clues to his view of
the world—which is why self-portraits are eternally fascinating. For
in the end they tell us not only about the artist but about ourselves.
in 5o far as we share their bumanity, their striving for identity, for
individuality, for a unique and personal self.

When Art in America first scheduled this album of self-portraits,
the subject had not been given attention for yéars. Sinee then, in
the last year, there have been at least four shows of self-portraits hy
eontemporary artists, four times more than had been organized in
our memory. Obviously the trend is eurrent, and the interest in this
form of journey into the self is growing. The portraits we have com-
missioned and eollected represent painters, seulptors, photographers
and graphie artists. They range from straightforward realistic im-
ages to such anonymous but distinct identifieation as an X-ray of a
skull. In choosing thew, our only eriterion was that in some way the
portrait must earry the essence of the artist, that essence which comes
through paint or peneil or stone, & living thing.

(album of self-portraits, pages 50-59)
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Alfred Leslie, oil, 2061, Martha Jacksou
Gallery, New York.

Alfred Leslie, a einematographer and sb-

straet expressionist now innmersed i fig-
ure painting, is a writer as well,

“How do I look?. . . Anvway vom
eare to he seen . . . by evervone, except
ns out heve, of eompse . . . . Well. T
pretty sure noaw that yom others e i1
e,

“As if T ean s~ myself! By heg &
I'd have to I]n_n].' then . . an nt

wonld T think ahout when I was looking 2
Mightn't my mind alter the sec

“Mry heavens, T look like a fietion of
mvself,

“Painting onesclt is certainly az hope-
less as photographing onesolf. That

vonu can never know what you lonk .
Your mirror image is reversed and never

the same size as vou think it is. It's al-

ways smaller than you arve. And the same

jssite of senle exists with a blown-up life-
ae photo which 1 ks smaller than the

and

L . east of a b
innks  sumller than the g
pather ‘2’ person, But all this
wes of themselve
others not merely to speculate on

pew, Men make image

nose too small, my eves too elose, my
too wide Y—hut to try and "see’ thewselves
ir own world, And they themselves

in tl
i tween thetr mind sod their eve

el |




